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Roxy Music has always been,
primarily, Bryan Ferry's band as
documented by the continuity
of Roxy’s sound throughout his
salo albums. Phil Manzanera,
on the other hand, has seen fit
to enlist a greater variety of
musicians and musical styles,
particularly jazz (most evident
on the excellent but obscure
Quiet Sun project “Mainstream”)
for his own albums, thus
making his solo career the most
interesting of all the Roxy
offshoots. Roxy was in town on
Monday, May the Sth, and after
devoting an entire day to the
seemingly impossible task of
interviewing the band, I, with
the help of Paris Simons, was
able to get a very productive
and informative hour long talk
with Phil (as Bryan was “busy”).
As it turned out, Phil had much
more to say anyway and was
quite taken by the fact that
someone was interested more
in his own work than Roxy's.
The following interview took
place Tuesday evening
following their performance
and serves as general overview
of his views on the current
version of Roxy and of his past
solo outings.

Discorder — Do you find you're
leaving North American
audiences in the dark when you
play the older songs? | noticed
that you didn't play anything
from the first album last night.

Phil — Yeah. It's something we
don't really think about alot but
on this tour particularly it's
been brought home to us.
Somebody else mentioned it
and | thought that's quite right.
There are probably a lot of
tracks that people have never
heard, people who've just
gotten into Roxy with “Flesh
and Blood” or “Avalon” and
they're hearing all these other
tracks. That's alright though.
We're not trying to hide them.
We're quite proud of them.

Discorder — Bryan was saying
that he thinks his wearing a
white dinner jacket on stage in
America perhaps had some-
thing to do with the bands' lack
of acceptance there.

Phil — Yeah. | think that
possibly did have something to
do with it. One always hopes
that the music will win through
and, really, we've always gotten
the music together first and
then thought of an attractive
way to present it. | guess
because of the way we were
initially promoted in America
the image side just got all
messed up and it's taken a long
time to actually make any
headway. Although, having
said that, “Avalon” has done
twice as well as “Flesh and
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Blood” in America and we're
now playing about twenty dates
there and they're all pretty big.
Twice as many people as
before, four years ago, have
shown up, so we are actually
making progress there.
America has always been a bit
of an enigma for us though.

Discorder — How do you find
Roxy's and your own music
progressing?

Phil — It's changing all the time.
What has happened is that all
our methods of working
together have changed,
especially Bryan's and mine, to
a certain extent. | think having
the facility of a recording
studio, alongside my house,
one can feel more relaxed, take
more risks, spend more time,
and use it as a base. What we
tend to do is to do the creative
part and the actual writing in
the studio, whether it's coming

writing. We're writing alot more
material now. We've got more
choice and that means that lots
of different types of music are
coming out and to me it's

whatever happens each night.
We used to do that in Quiet Sun
and that's fine when you've got
about four people and they're
all instrumentalists. It's

quite  dif o
seems to be developing. From
“Flesh and Blood" to “Avalon"
seems to me to be a
progression. The tracks we
chose for “Avalon” all fitted into
a certain mood and that mood
happened to be quite “laid-
back”. There were other
numbers that were more “up”
but they didn't fit into the idea of
having an album as a very
strong mood.

Discorder — Do you find you're
able to experiment enough
within the context of Roxy's
material?

Phil — It depends what you
mean by experiment. The show
we're putting on with Roxy
leaves certain areas for soloing.
That's the only area in which

in with a few chord
and building uptoa

one can y
i ". The solos can be

certain shape, or just starting
from scratch. Then we'd go to,
maybe, New York and use the
studio there for a particular
reason and then go back home,
regroup, assess the tracks, and
carry on working on them,
chipping things away and
adding things to them. It's
something we started with
“Flesh and Blood”, which was
when the studio was first built,
and on “Avalon” we really used
what we had learned about
recording techniques and

different every .night but the
structures have to be the same.
When you have eleven people
on stage it can sound like a
horrible mess if you don't have
some pretty strict guidelines for
everybody, especially with all
the technical problems and
things like that. If it was a four
piece situation like, for
instance, King Crimson, when
they go out on tour it's much
easier to structure your songs
so that you could leave one
section totally free and up to

in any other context
and it's also very difficult to do
that sort of thing with vocalists
because there's normally
nothing for them to do and if
you have them all scatting away
it can sound like a bad nightata
jazz club!

Discorder — | noticed Bryan
and Andy haunting the back of
the stage during any solos that
didn't involve them.

Phil — It's a shame really that

be out there doing something.
Last time we had a break | did
go out and do some concerts of
which the 801 was the first and
then | went on tour with another
band, another version of the
801.

Discorder — Who did that have
in it?

Phil — Paul Thompson on
drums, David Skinner on
keyboards, who played with
Roxy on the “Manifesto” tour,
Bill MacCormick, who was the
bass player and a writer of a lot
of stuff with me, and goes back
a long time, to Quiet Sun and
most of my albums, Simon
Ainley on guitar, and then we
had a series of guest players.
Andy Mackay and Eddie
Jobson came on tour for a few

“dates as did a couple of guys

who used to be in 10cc, Kevin
Godley and Lol Creme.

Discorder — They were aiso on
your “K-Scope” and “Listen
Now' albums and you
appeared on their “Freeze
Frame” L.P.

Phil — Right. We played
colleges and things like that for
about twenty dates. If | did it
again 1I'd probably do
something different. It was just
an experiment. The most
successful think like that
though was the first 801, the
proper 801.

Discorder — You don't find that
people think of you, primarily,
as Roxy's guitarist? How did
801 as a band on its own merits
come off at first?

Phil — The first time it was just
an interesting experiment,
having Eno and a lot of those
players. The times were sort of
different and it wasn't anything
like that, but the second time,
when there wasn't anybody
really in the main core of the
band who was in a major band

there isn't pe for Bryan
to play a few solos, because
over the years he's played some
nice melodic piano and synth
things. It just seemed like there
were too many people this time
to fit it in. The only little break
he gets is his little harmonica
thing. We used to do a lot more
things like that when the band
was smaller but, on the other
hand, because we've done all
that before, over the years, it
just seems like we'd be
repeating ourselves.

Discorder — Do you have any
plans to tour in a separate band
like, say, 801 or as a solo artista
la Robert Fripp?

Phil — | really don't have any
plans at the moment, but if we
decide to take a break again,
because we're all such
workaholics, we'll probably all

or anything, it did tend to be a
bit that way and that's why |
didn't actually like it that much.
The whole point of doing a
project like that is to work with
some interesting and
next time, if | did it again, I'd
probably do something like the
first 801 project.

Things to watch for in the
future: a Roxy album featuring
some of the “up” tracks from
the Avalon sessions, perhapsas
part of a greatest hits vol. 2, and
with any luck, a tour by Phil on
his own, doing some of his own
material. He also has

Roxy gig. going back to 1973,
on tape and as the band feels
Viva didn't do all it should have
for the band’'s live per-
formances, we may even see
another live album come outon
EG records. »

—Mark Mushet







