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_Abstract_

The London Citizen in Elizabethan Drama, 1590-1620.

This essay deals with the London citizen in
Elizabethan drama from 1590-1620. 1In 1t I have tried
to give a pictqre of the citizen's possession, hebits acd
beliefs as they appear in the pléys of the period,

In thé'introduction I defined the terms I used,
 defended the limits 6f the essay,and discussed the Sources,
I set fofth, also, the method that I followed in arrangiﬁg
the materiel, |

I divided the.essay into two Sectiohs; In the first
1 gave the background for the plays by describlng,tﬁg 
chapter one, the development of the.citlzen class; 1in
chapter two, the appearance of London; 1n chapter three,
the ideals of the sixteenth century-citlzén. In the second
sectioh 1 discussed varilous peptioné of the citizen's l1life
and supported my‘conclusions by many references to %he
drama, |

The second section was based almost directly on the
plays. The fourth chapter was the one exception. In 1t
I discuséed the playwriéhts'}contribution to the middle
class drama and their attitudes towards thé citizens.

The f1fth chapter 1llustrated the thtrd one and, on

the whole, followed the same ptan. I included in 1t, however,



réferences to the vices into which the citizen was led by
tvo, eager a:pursuit of hislideals.

Chaptér six deéltM with Elizabeth®n business management
and chaptef sevén with the position of thé citizen's women-
folk. Uﬁder business manasgement, I considered the merchant
adveniurer, the lean merchant or usurer, the craftsman
and the épprentice; In the foilowing chapfer 1 examined
the citizen's attitude towards women and its reflection in
the drema., The howses and gardens, food and drihk, jewels
and clothing of the London citizen ﬁere the subjects of
chgpter aight. |

Religion and Bfiperstition was thexheading for chapter

nine and Morals and Mgres for chapter te®s. In the former

I gaVe'illustratians'of the Londonep 's éttitude towards
Puritans and Romen Catholics and examples of'ﬁma citizen's
amazing belief in all forms of magié. The tenth chapter
contatéd Fefér Sices Ho "PRbrt, murdefd adultery as wedl as
to smoking, swezring, drinking and playgoing. |

;Tue succeeding two chapters were‘concerned,fifstly,
with the Londoner's opinion of socizl welfare énd, secondly,4
with his concept of the state., Under these headings 1.
discussed laws against vagrants; imprisonment for'debt,
insanity or 1mmora11fy, and references to the citizen's

1deal state..



In the thirteenth chaptef I 1listed the amusements
of the middle class and examined the citizen's response to
the theatre, plays, books, games, puppet shovs, dances,and
songé. In the second last cHapter & attemptéd‘to define
the convetionai Eli1zabethan opinion pf various trades and
professibﬁs.

In my conclusion I recaﬁitulated the points that 1

aa made throughout the eésay. I drew attention to the

constant appearance of two attitudes towards. the citizen,
mentioned againgithe feasons that I gave for them, and
stzted,once more,'mj opinion of their respective truths.
I repeated that 1 thought.a middle course had to be takesm
between -the two attitudes. Then, I discussed briefly the N R
artistic vélue;of the middle class drama and cqncluded that it
‘1t<posséss§d littlie, 1f any, literary merit and ;ontained,
ﬂfew memorable figures, I spoXe, finelly, of the plays'value
'ias soclal doéumentq; I seid that they cort.ained much informas:
téon on details af food snd drink, but added that only 1in |
thé early part of the period could'they be said to reflect
the citizen's ethos completely. From 1610 on the drama
seemed to me to be too one;slded to be very yelliable or of
much value 1in helping one form a bal:nced picture of the

London'..eitizen's attitude of mind,
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Introduction

In this paper I shall discuss the Elizabethan citizens
-portrayed in the drama from 1590 to 1620, T shall use the
term, citiéen, tdxrefen-to all Lord Mayors, clothiers, and
shoemakers who live in a citys; and -I shall disregard the
stage dlrectlons that glve Edmonton, Vénice or Rome as a
sétting. "The Venice ofJdonson and the Rome of Beaumont
and Fletcher% was, -in all essentialsg,the city of Hondon.

Fuféhermore, I shall extend the definition of citizen.
Strictly speaking, & citizen was a man who was "free of a .
guild", that is, he had served his apprenticeship, had |
been a journeyman, and had produced his masterpiece. In
this essay, howéver, T shall discuss the apprentice and
the untrained workman as well as the mastercraftsman and
his wife. But I shall exclude the members of the nobiiity
andof the courf circle unless their actions can be used
to illustrate the life of the middle class. In other words,
I shall use the terms,"citizens) and "members of the middle

. 1
class", as synonyms.

1 -See Corbin, J, The Return of the Middle Class; Gretton,R. H.,
The English Middle CRase; Palm, F,C., The Middle Class, Then
and Now; Pirenne, Henri, ihe Medieval City State, for definitions
of 01tlzen and of middle cleass.
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I did not think that it would be possible for me to
write about the playé unless I had given an outline of the
- economic, geographical, and religious background of the
London citizen. It seemed necessary, therefore, to include'
in this essay a description of “ondon and a Short account
of the rise of towns and of the middle class,

| T chose the yearsy 18620-1620, as limits for thﬁévessay
and Iused the term,"Elizabethan", to refer to any play
written within these thirty years. The limits, no doubt,
are somewhat arbitrary, but they served better than any
othérs upon which I might have decided. Plays written
about‘the citizen first sppear in some numbers about 1590..
They increase until 1605-1610 and, then, they begin to |
disappear. The picture of the citizen givén in these.later
- plays becomes steadily more stylized and conventional snd,
'fherefore, of less worth than that found in those written
earlier in the the period. As a rule, I disregarded dramas
written after 1620.

¥ cannot say, however, that ¥ rigidly obsefved the

'limits, 1590-1620. In many instaﬁces, the dates of‘plays
" have not and canno£ be determined. Consequently, if a
play written just before 1590 or just after 1620 illustrated
some aspect of ditizen life, Tused it in my essay; and I

ignored all controversy over details of composition. Yet,
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for the sake of effeciency, I had to adopt some system of
dating, and I found it most convenient to Tely upon that
set forth by Alfred Harbage in his Annals of English Drama.

‘Since I was not concdrned with texual matters JYdid
;S{ iry to read eariy or facsimile copies of the plags.
In general I used the latest editionsthat I could obtain.

I thought that these would be the ones most readily availablé

to the gverage reader. For exémple, Rhys Mermaid edition
was my source for the well knownvplays of Dekker, such as

The Honest Whore. But I was forced to relyupon Pearson's

1873 text for The Roarinvairl.

The'varying editions that I used led to a divergence
in the form of my footnotes. The texts did not agree upon
divisions into acts and scenes and, in many instances, lines

were not numbered, Hazlitt's edition of Dodsley's 014 English

Plays, sometimes separates the play into acts and séenes and
sometimes indicates Act 1 only. On the other hand, Grosart's
1831-83 edition of Greene gives line numbers, sometimes withait
either act or gcene, |

If the lines of a play were not numbered, I quoted
act or scem®, if any, and page, thus: 1,ii,p.64.‘ If the
edition supplied aét, scene, and line as in Kittredge&s

Shakespeare, my footnote contained,act, scene,and line, tauis

thus; 1,11,97. If I were discussing ideas cohtainéd in

a complete scene or act, I indicated the act'or seene



iv
without any page or line number. For the convenience of
the reader I have listed,ih"an appendix, the editions to
which my footnotes refer,,
. ihe reader will notice that I have made few allusions
to Shakespeare or to his pleys. In the body‘of the essay'
I shall state in detail my reasons for omitting the chief
Elizabethan dramatist. Esheall only say here that a discussion
of the citizens in:Shakespeare's plays would form an essay |
by itself andwoujd involve a long analysis of Shakespeare's
at{itude towards and place in the middle class, I decided
to confine myseif, as much as possilie,to the plays written
by the other Elizabethan dramatists, | ,
I make no claim to have covered all the plays written
in the period, In the first place, not all of them were
. printed, and, secondly, only a fraction of these have
been reprinted and were st hand., But I have made an attempt
to read all of those availsble with the e xception of the
masque and releted forms of the drama, |
The treatment of material in this esssy has been
almost entirely confined to giving a summary of fzcts
I have attempfed little or no interpretastion orlliterary
criticism, But have been satisfied to give the details
of the eveyyday life of the London citizen as I have been

able to reconstruct it from the drama,



THE LONDON CITIZEN IN ELIZABETHAN‘DRAMA,71590-1520 1
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Cities znd the Middle Class

This essay deals with the Londoh citizen in the
Elizabethan drama from 1590 to 1620; but, before ¥ turn to
the plays written in this period, it would be as-well for
me to say something of the history of the citizen and of
the city in which he lived so that ﬁe mey hzve in our
minds a setting for the Quomodos and the‘Eyresof the
playwrights, In the introduction I have said that the
‘citizen evolved in part from the merchant endthat the rise of
the latter was connectedwith the growth of towns. In this
chaptef-I shall give in more detail the evolution of the
citizen from the merchant snd the relation.of esch to the
towns. In a succeeding one, Ishall considef the Lohdon_of

the late sixteenth and the early séventeenth century.

1 For the background information contained in thks chapter
T am chiefly indebted to:

Ashley,W.J., The Beginnings of Town Life in the Middle Ages.

Boissonade,Ps,Life and Work in Medieval Europe, tr. E.Power,

Clarke,M.V.,The Medieval City _State.

Cunningham,W.,”Economic Change", in Cambridge Modern History.

Green, Alice, Town Life in the Fifteenth Century.

Gross, @.5 The English Gild Merchant,

Law, Alive, "The English Nouveau Riche in the Fourteéenth
Century," Trensactions of the Royal Hiastorical Society.

Meseul, A.,"The Hiddle Class", Encyclopedia of theocial Sciences.

Pirenne, H., The Medieval City State : .
yBconomic znd Social History of the Later Middle

Ages

Power, E., Medieval People,




In Europe during the Dark Ages- there was little
Vurban development and. scanty merchantileﬁéctiyit&;
Existence was so hazardous that people were content to
remain in their barricaded villages or in the towns tnat
were not much more than armed camps, Naturally, at such
a time, travel of any type was very dangerous, and it was
no wonder that trade had almost ceased. The godds that
were carried were mainly luxuries, the sale of which
repaid the merchant for the risks that he took,

There was no sign of a break in this economic deadlock
until the eleventh century. Then, however, the Pisans defeated
the Arabs and thus reopened the trade routes across the
Mediterranean, Immediately, both land and sea trade
increased, and a large number 6f prosperous trading towns.
were estsblished on or near the Mediterranean,..The rapid
expansion of Venice was typical of the growth of these
towns., It quickly became the capital of an empire built
on commerce and governed by merchant princes,

Other towns in the Italian peninsula followed in the
weke of Venice, but many‘of them owed their prosperity-
to land trade rather thean to trade by sea, Their merchants
found it profitable to extend trade routes iﬁland. Eirst,
they travelled to the towns that lay just beyond the
Mediterranean coast; later, they reached those far in the
interior of Europe, In this manner the revival of tradé

spread across the continent and towns isolated for many



years saw, in their streets, merchants from the far
corners of Europe. |

The trader who carried goods to the'inperior remained_
for‘a long time an odd combination of merchant and craftsman,
vagabond and peddlar. Strange as it seems, however, such.
& men was the predecessor of the settled and prosperous
sixteentn century citizen, and I must tryy therefore, to
piece together,smme-part of his history.

It is;impossible to describe with any certainty how
this merchant originated., e m{ght have been a villager '
who had found his wsy to a port, seen the articles offered
for sale there, and thought that they could be diéposed of
profitably in his native village,'town-or country. He
might, on the other hand, have been & sea-trader who had.
felt that he could sell more goods if hé went inland. in
either énstance, the new merchant would find his way
slowly td feudal fortresses, ecclesiasticel towns or
small villages and would exchange his wares for articles .
made in the interior. Sometimes, waylaid by robbers or
hampered by bad roads, hé would lose everything and have
to start afresh, perhaps practising a craft until he
cduld save enough money to buy new merchandise,

The number of merchants increased in spiteof all
these difficulties, and, eventually, many of them became
wealthy enough to return to their homes and to hireothers

to fravel for them. They would take their places again
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in town or village or meake new ones £mf'themse1ves; and,
as Well-to—do~ciﬁizen merchants, femiliar with much of
Furope, they would form one of‘the more powerful groups in
their fowns. | ‘ _

From the twelfth to the fifteenth‘century there was
a steady increase in merchantile activity all over Europe.
In Itely, it culminated during the fourteenth century in-g
thewealth and display of men such as the Di Medicis or the
Bardi and Peruzzi, In other parts of Europe in the next
century there wefe names equally famous eamong the Welsers
eand the Fuggers and in-Jacquesﬁeoedr of Montpellier, Iﬁ
England, merchantile development did not come to a head
until the sixteenth century, although it followed a pattern
similar to that of the rest of Europe;' A

I have indicate@kin a general way the beginnings of
the merchant class, but I cannot leave the merchant and
craftsman until I consider certain forces that contributed
later to middle class strength and diminished fhat of
other ranks of society., These fbrces.were the Crusades,
the Black Death, and the rise of centralized monarchies,
All, in one way or ansther, dncreased the numbefs and
wealth of the merdhants, and,thérefore, of the middle
'glass and the cities. |

The €rusades added both directly and indirectly to
the wealth énd power of the merchants. They creatéd new

demands among the nobility of Europe and thus they made



a market for the merchant's goods. They helped the
merchant indirectly by weskening the feudal lords. The

_ nobles had to bérrow large sums of money from the-merehants
so'that they could follow their sovereigns to the Holy
Lend. The merchants were only too glad to supply loans

as long aé they were repaid in rights,privileges, and

land. _ :

It seems difficult to reconcile the Black Death, which
took the lives of(mémbers'of all classes, with an increase
in the size of the merch ant class; but such was its effect.

As a result of the plagué‘mhere was a serious decrease
in the number of serfs available to work the lahd. Landlords
who wished to keep their men on their manors had to offer.
money wages. oSome of the.serfs worked and saved the money,
and, later, bought their freedom and went into trade.
vOthers, through their moving from manor to manor-in search
of high Wageé, found the wandering life of the roads more
profitable and mre attractive'than;ap existence on an
estate, little better than that of a bond élave. These
were the men who swelled the ranks of the merchants through
becoming, in their turn, tinkers or intinerant traders.

| The rise of the centralized monarchies added still
further to the influence of the merchant and to the
difficulties of the feudal landlord. The king found that
‘it was safer and more profitable to depend upon the middle
class thén upon the feudal pobility. Bbth he and the
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‘'merchant saw that there were advantages in close associgin
tion, The king borrowed money from the merchant, and the
merchant received privileges in return; Uuéally these
took the form of grants to the towns, many of which, as a
result, became free from both royal ana noble interference
and governed their own affairs. That is to say, thﬁyif
were ruleé by mercnants.

Wh11e the king was granting favors to the middle class
he was attempting to restrict the rights of the nobility
eand in so doing he often unconsciously aided the mercheant |
sgein, For example, when he commanded his nobility to
aettemd him at court either for a few monthsor longer he
put the lords to new expense~and'made’thém,rin é certain

degree, iore dependent.upon the merchent than ever., They
.were-forced_to borrow ffom the merchant or tofree their
serfs for a monetery payment in order to obey the king.
They found to their discomfort that thé merchent's wﬁrld
of currency was taking the place of the fuedal world of
payment in kind, and their sons, when they realized what
was happening, were only. too wager to ally'themselves with
the middle cless either through marrisge or apprenticeship.

By the sixteenth century, ‘85 a result of the interac-
“tion of all these forces, the merchant had changed from
a tinker to a great commercial prince. He could claim
friendship with the king and set at néught the power of

the nobles; but neither he nor his fellows could have

v T T e D



reached thié positioh'without the aid of some. form of
organization, of some instrument through which ihey
could express themselves as a group. They had such an
orgenization in the gild and they gredually chenged it from
an essentially medieval end fraternal association to one
adapted to the needs of the modern and competitive'wofld,

The fifst gild was compésed of wandering traders
who had banded together to combat the attacks of robbers
and the hostile actions of the early bourgs.; This
Gilda.Mercatorla,régulated the price and quality of gdoods
sold at the fairs held by its members eutside the walls |
of bomwrg or village. |

As cities expanded and ss life became more ordérly,
the problems facing the merchents demsnded snother form
of orgsnization snd the Gilda Mercatoria lost much of
its power beceuse it no longer filléd the needs of the e
merchants, Thé protection it had given was no longer u
necessary and its price regulations were taken over :.
by the more complex craft gilds that developed within
the towns, | |

vahe cfaft guild-was'an associstion, in town or

large villzge, of all the workers in one craft. Through

1l T use the term,"bourg'", as found in Pirenne, A
bourg is a town that had its origin in dn: ecclesiastical
centre in the late Roman Bmpire. It had not been founded
by merchants end was frequently hostile to them,
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its masterd¢raftsmen, it éet thezxequirements for entrance
and made regulations concerning the éale-and manufacture
of goods by its members, Thevéraft_guild; superseded the
Gilda Mercatoria and had certaih advantages over the latter.
It could control directly both saleznﬂjnanufacture~Whereas.
the older type of guild could supervisé selling only.

All craft guilds were composed of epprentices, |
journeymen; and mastercraftsmen, but oniy_the master-
craftsmen were full members;l That is, only thgyltook
part in the governiﬁg‘of the guild., Seven years was the
usual term of serviéé for thétapprentice. When this
time was over the apbrentice became- & journeyman., The
journeymsn could sell his goods and services, but could
not become a mastercraftsman until he had satisfied
- additional regulations, These varied with the creaft.

From the fofegoing paregraphs it msy be seen that
the Gilda Mercatoria and the craft guild were related
to the lives of the merchants endef the citizensy 1if we
look further intolthe development of the‘craft guild
we shall see that through it the merchant gradually
assumed control of the town

From very early times the craft guild had, as a rule,
governed the towns that<“lived by trade. It could hardly _
be'otherwise,since the craftsman. and his work kept the town

1 The life of the apprentice, the journeyman, and
the mastercraftsmen will be discussed in greater detail
in a suaceeding chapter,
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alive, But the craft guild won comtrol of other centres
as well, The guildsmen, whenever they had the oppbrtunity,
forced the feudal landlord. to grant them rights over tne
fortfess bourge within his domain.l If he lived far awsgy
or display no interest in his town tihiey tacitly assumed
control, This shift in power from lord to_guilé had
almost‘been completed by the fifteenth century.

In theory, government in the towns controlled by the
guilds should have been rezsonsbly democratic, Nearly
every inhsbitant in these towns was connected with the
guildsin some manner or anothéf;‘and,Zthus,,mag“éntétlgd
to have some voice in the decisions of the guilds, especially
in those that had to do with™ affairs of the town, L
Furthermore, all apprentices, if they had the ability, were
entitled to become mastercraftsmen:and someday to share-

in the govermment of the gulld and, therefore, of the town.

In reality, things were far otherwise. The guilds quickly

became monopolies. A few mastercraftsmen gained wealth
and power, Then, they restricted the entrance to the
masters' class and'allowed only their friends and relatives
to enter it. In time, consequently, a seledt'group ceme
to rule the guildé and,'thfough them,. the towns,

By the seventeenth century, both merchant and craft

guilds bore more resemblance to the modern company than

1 The feudal lord was often forced by circumstances to
grant control of his town to merchants. See pp. 5,6.
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to their medieval'counterparts and the distinction between
the two had almost disappeared. |

The increase'in the number of wealthy merchants
hastened‘the'disintegrétion of the originél form of the
guilds. These men often cafried on their trade in such
a manner that it was impossible to tekl whether they
were craftsmen‘or merchents or both at ihé same time,

The cbnfusion arose as theyltook less and less active

part in the work of their craft. They now had the
resources to hire jouneymen to manufacfure:while they
restricted themselves to selling. Such merchant-craftsmen
. -became very numérous in the.sixteenth century and their

, : 5 §
counterparts appear frequently in the Elizabethamn drama.

—3IThls description of the two types of guilds has
necessarily been very brief, Pirenne's Medieval €ities
and Economic and Social History of The Middle Ages give

the development of the guilds and their relationship to
the towns in interesting and minute detail.
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Londonl

I shall turn now to the London of: Elizabeth and
‘James 1, deséribing it and its connections with trade,

80 that we may be sble to imagine the setting in which
the sixteenth century 'cit.izeﬁ lived and to understand
how he was influenced by»it.}

From its founding London had flourished because
merchants had passed through.it. Situated as it was,
‘near a ford over the river where travellers crossed from
north and south, east and west, it was an ideal place
at which to carry on trade. It is little wonder,
consequently, that it was impovtant as an admlnlstratlve,
ecclesiastical, and commercial centre from the time of
the Romans, and that it kas-remdimed so up to the present
ssy. 4 o

Merchanfile life in England developed firsi and most
fuliy in London; the guilds and masteréraftsmen of
Cheapside, of Bread Streeﬁ; or of Goldsmiths' Row may
be considered as examples or' as:predecessors of similar

men and movements tinroughout the country.

1 For the background information contained in this
chapter I am chiefly indebted to:

Gomme,G.E., The Governaunce of London,

HaBpison, W.,Description of England.

Judges,A.V., The Elizabethan Underworld, Toudfon
01d London Illustrated.

Onion,y C.T. ed.,Shakespeare's England.
Sharpe, R.R. London and the Kingdom.

Stow, John,_ A §urvey of London,
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_ By the time of Elizabeth Loﬁdon was a rapidly
expanding city of ébout 100,000‘people. Despite its
rapid growth, however, it still looked much as it had
done in.medieval times., To the traveller coming to it
from Southwark or down the Great North Road, it would
seem to be, as in the Middle Ages, a city of churches,
' the spires of which dominated the town end the huddled
outskirts. With the Reformation the great monastic estab-
lishments had passéd into the nands of the crown, of
wealthy lords, or of influential citizens, but many of the
abbeys and their chapels had not been destruyed. Soine
had been turned into churches oi the reiormed rellglon
without any great alteration, others into dwelling placeé,
and their naves and butfresseé still rose above the lesser
buildings. Among ali the conglomerate mass of spires
and towers, St, Paul's in the centre of the city, and
the Tower of London, Jjust outside'the eaétern boundary,
were the most familiar and commanding landmarks,

. The traveller from the south would have to
cross the Thames before he entered the city and walked
under its.spires. But the river was more than the southern
boundary of London. It was asmuch a part of it as were
St. Paul's and Chegpside and‘it was used constantiy
both for pleasure and for commerce. Since it linked
various sections of the city with one another, with

the suburbs, and with other parts of the country mﬁch ‘
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more effeciently than tue poor roads, the Londoner
spent a considerable portion of his time on it. If it
were possible to make his joufney by boat rather than by.
" road, he would call on one of the wabtermen of the Themes
to teke him.lThey would leave from any of the numerous
wharfs and go up or down or across the rivef, passing
on their wgy the pleasant gardens that lay along it;
‘behind the houses of the wealthy citizens or adjoining
the palaces of the nobles. |
Parallel with the river and not far north of it
ren the main shopping district, Chespside. It was the
broadest of the London streets and, in. comparison with
others, the c;eaneSt. MOst of the shops were on it or
| in its vicinity, The customef could,walk‘along Cheapside
and into the adjoining streets, obtain whatever he desiredy
ahd then stroll to St. Paul}s, which lay nearby. In the
centre aisle he might meet his friends or borrow money from
the brokers who were stationed there.2
The municipal buildings were grouped in the vieinity
of Cheapside., The Roafai Exchange, built by Gresham,
Leadenhall, built by Eyre, and the Guildhell were among
the more imposing of thesey '.The major trading of the Eity
was carried on in the Exchangé and the governing of it
took place in the Guildhall, The bulk of the former

monastry of Blackfriars rose nearby, to the east of

- Leadenhall and of the Exchange and. slightly north of
1 cf.jThe“Roarlng.Gir ” i,p.158

2. cf. Michaelmas Term, 1,1. Bvery Mean, Bobadil,
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Cheapside. For a short period following the Reformation
Parliament ﬁad met tiere, Thus, for a few years, the
aedministration of England and of London was carriedon in
buildings ¥ithin a stone's throw of one another, Quring' -
Elizabeth's reign, however, Parliament moved to the suburb
of Westminister and Blackfriars became a theatre,

Bgtween and eround the large buildings, such as
St. Panl's and the Guildhall, houses of all shapes and
sizes, some magnificent, some shabby, huddled together along
the narrow and winding streets. The modest dwellings of
the aversge citizen, the town houses of the wealthy country
gentry and of the great nobles, the palaces of the queen's
officials and of the :royal‘family, countless taverns
and ordinaries, and the gathering places of the city's
underworld jostled each other indiscriminstely. In‘yhe,'
Plays that have dwellings as their settings a similar
variety is shown. Theseus, for example, entertains in
the great hall of a palace, Falstaff in the public
rooms of the Boar's Head, |

Outside the walls lgy the suburbs,.gpowing planlessly
and rapidly, much to the distress of the city fathers,
th repeatedly péssed ordinanceS‘forbidding the erection
of new houses outside London. These were digregarded,
however, for the city had no jurisdiction over the
suburbs. 1In them London's constebles could not forbid

building, arrest for debt,‘or shut bawdy houses. Consequently,
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they became the dwelling plades of débtors and of courtezans,
and all of the suburbs; with‘%he excébtidn of the royal
one. of Westmlnlster, acquired evil reputatlons. According
“to the drama, it was in the suburbs that the unscrupulous
citizen, with the aid of courtezans deprived many an
"easy heir" of his estate, and many a son of a newly-)
wealthy citizen gaubled away his father 's hard earned
money.l | _f o

Certain eections of London, the scantueries and the
Iliberties,“were supposed to be.favortte.réssrts of the
"undérworld. They had.aireputation as'evil'as that of the
suburbs and, perhaps, more deserved., But they had not =7 .y
'Valways been in such 111 repute, and it is 1nterest1ng to
see how they came_to harnour thieves, debtors, and
courtezans, @riginally they had been the holy places of
their distriéts and were'fréquently thefsites of large
churches or abbeys. On such sacred‘gruund; according to
Roman Catholic teaching, thikeves ald murderers might find
: rerge from the:law, By Ellzabeth's tlme, of course, there
was no established Roman faith to enforce.such doctrine,
but, nevertheless, the traditionuremained, énd-the,laﬁless‘
éontinued to find shelter in the seantuéries and liberties ;

although it was no longer given by the church. The coloffui,

if vicious, life of these sections so delighted the dramatist .

1 cf. The Puritan, 11,i,p. 408, Michaelmas Term also,
Easy:"is an "easy heir",
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and the pamphlet writer that there are countless
references to both scantuaries and liberties in the
literature of the time, especially to the most notorious
of all, Whitefriars, or Alsatia, es it was called in
the plgys. | |

The playhouses, among them The Theatre, the Swan,
the g;ggg,thé Fortune, the Red Bull, were outside
the walls, either in thé suburbs or beyond them,iand,
in their vicinity, were other places of smusement such

, : 2 :
as the Bear Garden, the zoo in the.Tower, and Finsbury

Fields. 1In the latter,}butts were set up for archery

to encourage the Lbndoﬁefsyto continue pfactising with_

the English longbow. Here the citizen walked end
picnicked on his holidag. Hemight also visit the section

of the Tower that was ppenlﬁo the public and mervel at

the animals in its small 206.3 Yet, however much he might
enjoy theatres or puppet shows he must always have been
conscious of official disapproval., The national governmment

and the city;‘counéil frowned on theatres andFinsbury Fields
alike and did all they could to stop the riot and extravagance

which offended their puritan consciences and which they

1 BiacEfriarslwas an exception. We hiave seen Thet 1t
lay dnside the city,‘p. 13 above,

2 cf, Volpone, 1v,i, 37-40,

3. The Tower lay just inside the walls. Yet it wascon-
cveniently near the outskirts., Many families leaving London
for the day visited the Tower before they 2 ft the city,
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thought were inextricebly connected with plays and
bear and bull baiting.l s 4

.The government of Londop wasin the hands of the
gailds, kn%wn in London as the twelve great livery
. companies. They ruled through a mayor and a council
of>aldermen, who could be chosen from ihe mgmberéof
any guild, regardlessof its relative size'or'importance. _
Once elected, the mayor and his council had sbsolute control
within the walls for London was a free town.

The sdministration of the city presented many
problems to the mayor and his council, The policing
system, forvéxample, was altogether inadequate. The "”
constables or catcﬁpols were usually drawn from the lowest
stratum of society and were completely untrustworthy.
Consequently, they.could not be expected to handle riots
or thieving effeciently. To meke matters worse, the o
' genersl populace little realized how'necessary was
law and order within the city. Many Londoners seeméd to
delight in confusibn and uproer., They appeared, fof instance,
to be content to watch the administration of law pass into
the hands of the apprentices when the‘cry‘of nelubs! rang

through the streets.

1 The puritsn attitude of the city,council becomes.
gvident very early in our perioed.

2. The twelve great livery companies were: the mercers,
grocers, drapers, fishmongers, goldsmiths, skinners,
merchant taylors, haberdashers, salters, ironmongers,',
vinters, cloth workers. ' '
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The Tproblem of keeping London clean was &g
large as the one of keeping it orderly. There was
no regular system of sewers, Water had to be cerried to it
the houses from the conduits in the middle of the streets,
and garbage was supposed to be carried awzy down the
open centre gutter that discherged into one of ﬁhe
ditches conrected with the Themes. More often then not,
however, waste was thfown from the upper front windows
end never reached the gutter. In many cases, it fell on
the head of the unwery passerby. The often repeated
Elizabethen phrase, "take the wall" springs from this
hephazard srreangement, With such an elementery arrange-
~ment it was inevitable that the streets would be a
constant mass of filth and refuse of all descriptions,

To us the dirt end the:poor sanitation of Elizsbethen
z» London ﬁould seem as intolersble as the constant riots,
but to the sixteenth century councillors clesnlihess Was
less importent than order, and they did very little to
meke London less dirty ancmore senitdaxyy. In the records
of the city we have an example of their inertias. In 1582
Peter Morris, a Dutchman, asked for perﬁission to install
a device to raise water from the Thames so that he could
enlarge the inadequate supplyifeaching the city. His
application was summerily refused and not long after ﬁhe 4
end of the Elizabethan period was there anything approachihg

a satisfactory water system in London,
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The regulsation of trade andiof the manufecture of
goods within the city was alsé the concern of the msyor
and the aldermen, who, ﬁrough'imunicipal ordinances, made
the wishes of the guilds effective, They would supervise,
. for example, such markets as that at Smithfields., Now
and thgn the natitnal government passed laws that super seded
or over-lapped those of the citizens, but such actioh“i:
occurred very rarely in thelcase of trade that completely
carried on within the city,
- Since there are few references in the rlays to ihe
passing of regulations by the mayor and his council and}
it seems

no scenes that picture meetlngs of the guilds,

_fhardly necesseary, to give any detailswf the day by day
‘functioning of either guild or city council. The playwr1ghts

must have thought that guild government was too much a
commonplace to interest their audiences. Although we
are told that Quomodo was given a guild funeral and that
Candidd was an aiderman, we know nothing further of the
part they ®wok in guild meetings or in the city council.
We nbw know something both of the appearence and
of the government of London, but, before We‘leave the
city, we should‘glance in an'equally cursory fashion at
its varied‘population. We.must not think of it as the
home of middle class‘citizens only, fér no city is so
composed, Men of all ranks made up the life of RLondon
and théir interest were often the same as those of the

craftsmen and.meréhants.

| 1 cf. Trevelyan, G. M., English Social History,pp.190-192,
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From the citizen's point of view, the most-
important and the most influential éroup in London
would be compoéed of the meisbers of the court. Among
them would be found nobles of the hereditary aristocfécy,
with tities dating from the time of William theConquerer,
and citizen administrators, such as Lord Burleigh,
who had been rsised to ihe peerage'for service to the
sfate. Such men end their wives would set the fashions
and provide the best market fof the citizenét goods,
Wealthy merchants who held honored places in the city
were next in rank and importance. They might belong to
any of the guilds, and, as they walked through the
sectinns of the city devoted to their crafts, ambltlous
gpprentices would look upon them as models, Sir Thomas
Gresham would be typical of such men, .
The bulk of LondoR's population was made up of the
merchants aﬁd craftsmen whose vwealth places them below
the @reshams atd the Eyres and yét safely above the
carriers,.tapsters, and drawérs of the inns. Although
these comfortable citizens are =dequately and fairly
frequently pictured in the plays, they are, as a rulé,
far less memorsble than those below them in the social

scale, The dramatists seemed to have an- espeelal affection

for the lowest members of Elizabethan society. We all

1 _
remember Frank, the drawer, in Henry 1V, Part 1, for his

— I Henry 1V,part iy, 1,iv,37~125.
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excellent stupidity; but we recall tihe first snd

‘second citizens in any play only because they introduce

or dlscuss an important incident

London was crowded all the year with its own
citizens, with visitors to the ¢apital of England,

younger. sons, displaced servants,‘and unemployed soldiers
and sailors. But, during the law terms, vhich marked the
London geasons, the city was especially busy, and |
Cheapside was thronged with visitors eéger for the newest
| in Italian rapiers, Frenéh cloaks, or yellow.starched
ruffs, o |
When we look back we can hardly wonder that the
Londoner of Elizbbeth's time was proud of his city.r
However filthy or disorderly it might be, it was the
heart of England, and no movement of nationel importence,
either political or financial, could hope to succeed
without its approval, Even Elizabeth was careful to retain
its favor and t¢ flatter its populace. No doubt, she"
remeiibered that, only a few years before her coronation,
the Somerset rebellion against Mary had failed méinly
because it had not had the support of the capltal and,
if we may Judge from the plays, Ellzabeth was well repaid

ﬂor her astuteness by the unqualifified allegiance of

London and its citizens,
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Ideals of the Middle Class 22

Having outlined in the preceding dapters the
historical and geographic background of the Londoh
citizen, & hhvékbut one more section to cover before I
pass on to thé plays. In it I shall @D&ﬂf@f the ideals
6f the citizen, These ideals, naturally, will be closely
releted to the geographlcal and historical factors
previously discussed “

1 For the background information contained in thls
chapter I am chlefly indebted to:

Camp, C.W., The Artlzan inElizabethan therabure,

Craig, Hardin, The Enchanted Glass.

Cunningham, W.,The growth of English Industry and Commerce.

‘Gretton, R.H. The Znglish Middle Class.

'Hall, Herbert, Society in the Elizabethan Age.

»Knights, L.C., Drama end Society in the Age of Jonson,

Lee, Sidney, "Topical Sideof theElizabethan Drama",
Transactions of the Hew Shakespeare Society.

Powell,C.L., English DomesticVRelations.

- Bouthy,;A.V.,"The Advent of Modern Thought in Popular
‘therature," Cembridge History of English therature,vol 7,paM>

" The Progesss of Social Literature in Tudor
Times, " Cambrldge History of English Litemature,vol.5,p.93.

Tawney, R.H., Religion and the Rise of Capitalism.
Veblen,T., The iheory of the Leisure Class.

Willey, B., The Seventeenth'Century Background.

wright, LB. Middle Ck ss Cultuie in Elizabethen Englend.



23

I shall consider the citizen's ideals in this
c¢hapter for certain definite reasons. In the tirst place,
ideals are frequently expressed in the plays, and I could
not give a survey of the citizen without taking them
‘into account. Secondly, when I know what the Elizabethan
citizen thought most praiseworthy in conduct and what
he desired most in material goods, I shall be able to
account for certain of his actions. Finally, by comparing
what he did with what he saidy I shall see how he attempted
to reconcile theory and pr actice and, thus, may obtain
a more comprehensive picture of}his life than Would'
otherwise have been possible,

In this'chapter I have made no effort to give a
composite picture of the citizen's thought. Anyone
who wishes to form his own, however, has only to read
a number of the plays‘of the period, or even large
sections of quotations from them, such as are given
in this essay. -

At first glance the Elizsbethan's ideals appear
to be a welter of inconsistencies and his judgements
on men and morals seem hopélessly confused., Such
© confusion and contradiction sprang directly.from the
world in which he lived, Change was in the air. The
foundations of faith had been shaken, and even the
globe itself and the people on it seemed o have changed,

For instance, 0ld customs in religion were disappearing



24

and new conventions were being established. On the
cher hand, discoveries made former boundaries of travel
Qutmoded, and many translations from both contemporary
and anéient leanguages altered and enlarged the Elizsbetuan's
concept of other cultures. |

If & am to study these contradictory ideals I
shall have to impose some order upon them, To do so
seems impossible at first sight, The Elizabethen,
hdwever,}iike other men, formed-his ideals from what
he had been taught, the traditions of the past, and from
what he saw around him, the‘coﬁventions of the contemporary
world./Naturally, ttien, I can divide his ideals into those
inhériﬁed from the past and ﬁhose formed by his present.
When l@éﬁéd?aﬁﬁfﬁom-this péint of view, the hoﬁélessly
unrelatea form coherent grdups and ﬁhe totally contradic-
tory explain themselves. |

I shall have to turn again to the viddle Ages to
acéount féf the ideéls that the citizen inherited from
the past. This time I shall speak 6f the medieval
conventions éhd beliefs rather than discuss merchantile
developﬁwnh as I have done previously. ,

The main charaéferistic of the medieval era was its
unity, founded in religion, and expressed in every part
of life., There was much lay activity and a multitudinous
diversity of people in the lMlddle Ages, it is true; but

most of the inhabitants of Burope regarded themselves
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primarily as membérsvof a single religious unit, Christen-
dom, rather than s Frenchmen, Englisgﬁen, or Germans,

Both church and state gavé.allegiance to a common
philosophy that stressed the Wofthless énd transitory
character of this 1ife and yet regarded both temporal
and éterﬁal, pefféct and imperfect, és part df deis
all éncompassing plan, Both church and étaté advised men
to be content with his lot and to accept the fact that
his position was part of a lérge unit. As late as the
writing of thé Anglican Book of Common Prayer, for instance,
he is told that hé should do hié duty in the stéfe of

1life unto which it shall please God to call hi;r_x.l

Such ieaéhing, to a society rigidly divided into
nobies, clergy, and serfs, would imply that aﬁfempts
of discontent. Medievel man, on the whole, had little
incentive to change his place;-He éouid éVen bear
unhappiness on earth wheni:be was assured by the church
that reward for the good life and doﬁpenéétion for all
suffering was to be found in hea&en.

In this medieval world, according to religious

and political theory, there was no place for the merchant.,

1 The Book of Common Prayer, "A catechiem’,
*  Question. Whet is thy duty towards thy neighbor?
Answer. My duty towards my neighbor....Not to covet.
or desire other men's goodsj; but to learn and lzbor
truly to get mine own living, and to.do my duty in that
state of lie unto which it shall plwase God to call me,
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The church condemned his profiting from another's
need, and the state feared that his &bility to rise’
from one class to another and to amass gfeat fortunes
fould shake its ordered foundations, Even the merchants,
although in practice they held imporﬁant positioné during
the Middle Ages, gave allegiance to medieval,standards
that condemned their activities. 1In England, as late | .
ad the Sikteehth century, the Elizsebethan citizen continued
to voice such medieval precepis;

The ideals that developed in medieval society were
primarily religious in character. They told man that it wés
useless to hoard woridly goods for this transitory life
and they commanded him to share good fortune, which was
always the gift of God, with his fellow men. Generosity,
therefore, became a virtue, and it could be expressed in
many ways in the traditional giving of alms to the poor,
in offering hospitality to wanderers and to the indigent,
in the care of penniless guild members and their widows
and orphans by other guildsmen. |

The nunverous complaints in théElizabethén drama
concerning the diregard of this medieval virtue of
generosity show that many Elizabethans were influenced
by ideals springing out of the past, To such men, lack

of hospltality,miserliness, and usury were vices,

and neglect of one's fellow worker was a sin,
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The Elizabethans iﬁherited medievel man's awareness
of evil as wéll as his sense of life's impermanence. They
believed, therefore, that existence on earth was a
constant fight to keep pure and chaste, and that, aware
of his complete inability to achieve this end without
the aid of God, man should be consistently humble. Their
counterparis in the drama have much to say in pfaise of
chastity and honesty, and they condemn ostentation and
riotous spending, which they regard as a sign of man's
pride.

The médieval church had used its influence to
compel the making of regulations goﬁerning the price
and quality of goods and in doing so had stressed sgain -
the’evil of desiring riches on earth and the sin of taking
gain for the sake of mere wealth.. It had said, furthermore,
tha% one's obligation to one's fellow in a common religious
unit should be expressed in honest and competent work.
Naturally, therefore, medieval man had ideals‘that
demanded fair and careful,work; Tine Elizabethan citizeﬁ
inherited these. The sixteenth'céntury'merchant.would
heve said that thé craftsman should be conscientious
becayse of his position in society and of his relationship
to ﬂis God.

Mediewal idealé concerning the place of men within
the é%ate were determined by the close relationship
between religious end political theory that we havé

mentioned above. Again, in the sixteenth cert ury, we
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shall find Blizabethens echoing medieval thought when they
say that the ideal nation should be composed of rank upon
rank of people afranged in an orgenized.hierachy. They
believed also that no one should ﬁry to occupy a plece
in soéiéty higher than that in which he was born,

Since he was influenced by two conflicting sets

of idealsy the Elizabethan citizen had at least two differ
differeﬁ; definitions}of happiness, or of what constituted
tihe good_life. It is intefesting to note that his
expressed ideél was more apt to be medieval thah cott empos
rary in origin, According to medieval tradition the attain-
ment of one's ideals should result in contentment with
,bne's'lot, in the absehce of a desire to change or to

know more than one needed for one's work., The perfect man
the éiiizen formed from medieval concepts would'be.huﬁhle,
generous, quiet spoken, and godly. Such ideélized’
characters occur frequently in the plays. The guides

to godliness and the accounts of the period suéh as

. those written by Harrison and Méryson also favor the

citizen who possessed the traditional virtues of
: 1
generosity and humility, .

1 @ther writers as well preferred the medieval type
of citizen, "Latimer and Mgre deplored the appearance of
competition, the idea of each man seeking to be richer
than his neighbor, and declared it to be contrary to the
laws of @od and men, for each to skkef his own profit
independently of the profit of the community." Gomme,
The Gouernaunve of London, p. 371. :
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The mediéval traditions- that % have been discussing
would have given the Elizabethan citizen little incentive
to work hard, to move from one place to aﬁgther, or to |
explore strange countries. But we know, offcourse, that
the Elizabethan did not praisé medieyal virtues alone and
that a godly and quiet life was not his only ideal of
happiness, On the contrary, he gloried in his rise in
the world, liked to travel in far countries, and was eager
for adventure. He had ideals from his present to justify
such actions and to counterbalancg the restrictive
influence of past traditions. T shall now turn to the
sizteenth century to see what standardé it éévé the
Elizabethan, Eveﬁtually we may understand his contradie-
tory ideals. B
I have already said that religious cqstoms had
been altered and that diécoveries had reformed the face of
the globe by the sixteenth century. But such statements
give us no idea of the magnitutde of the changes that had
taken place in meny fields of human action and thought, I
shall have to go into further detail before I attempt to
define the new ideals that gfew out of these altered.
cdonditions. :
I Reform in religion had not léd only to new customs,
It had eradicated completely medievals man's concept’
of a united Christendom. Europe was no longer held

gogether,loosely but firmly, in a singlé faith, On

Cotgand
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- the contrery, it had been split into sharply defined groups
by the rise of diverse sects among whom there was no common
ground since each claimed to have the exclusive religious
truth.
With the growth of nationalism the divisions found

in religion began to be duplicated in political life,

The man why in the Middle Ages, would have described
himself as a Christian, now, in the sixteenth century,
would think of himself as a Rdman Catholic or Huguenbt
Frenchman or as a Protestant'Dgtchman. The individual
nation. and the religious group were becoming more .
important than a united European Christendomi

Economic and cuitural changes combined with

‘these religious and political developments and;resul;ed

in a prbfound shift in the European's;autlook. By'il
' the sixteenth century, menkind no longer wholeheartedly
subscribed to the medieval doctrine that 1life on earth
was completeiy sinfui, worthless and transitory. Reform
" movements in the church had told him of the priesthood
of the Christian man and had reminded him'thét, evil
though he was, he needed only himself and God to find :
grace, The renewed study of Greek andRoman letters had
shown him the megnitude of man's past efforts and had
taught him that it was not forbidden to enjoy this life,
" The development of trade and the growth of the mérchantv
class had demonstrated to him that effort in this world

was sometime rewarded. It is little wonder that the
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sixteenth century man's focus was in the contemporary
world rather than in eternity and that he felt an
increasing pride in:himself and in his nation,

- The Elizabethan citizen, in common with other men,
slowly build up a new philosophy té fit the new facts
that he had observed and he modified many of his ideals
concerning religion, the state, success, and education,
1. shall not pay much attention to that part of his
philosophy which duplicated the thought of members of
other classes, For instance, knowing that both he and the
nobleé and clergy exalted the Queen'and England and were
prou& of living in an exciting age tells us little new.
about the citizen, But we shall notice particularly |
certain ideals that he}seemed to have formed for himself
alone. No other c¢rass in soicety gave thesge ideals such
loyal adherence and such voluble expre531on.

Of all Elizsbethans the citizen was most directly
influenced by the extension of tpade and the growth
of the importancé of money, and, therefore, the ideals
that he made his own were rooted in commerce and,

particularly,in the use of capital, As a result, both time

1 T The new world was to De different., Commerce was to
rule its ways and to govern events. Feudal dues were to give
way to economic laws, Discorvery and adventure were to be
the passwords of a new life. The hero of the o0ld world
was perhaps Henry Vs:the:hero. of the new world was to be
Drake, and, later on, Gresham, Gommey., - .

The Governaunce of London, p. 370. '
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and money grew to be of great importence to the citizen
In a sense, both could be used as egpital and made to v .
produce profits. To keep and to make_money and to
conservé and to use‘time as fully aé~possib$a\became _
ideals fo the citizen, and he invented two virtues, those
of thrift and industry, to complement his ideszls,

The citizen was so convinced of the importance of

his ideals and of the power of their attendant virtues

that he urged them upon all around him, Wives, apprentices,

sons, and servents; for instance, are all told to be

prudent with money., The citizen pep%Pted Polonius!

"heither a borrower nor a lender be" many’'times a day.
The éhopkeeperwarned the housewife not to waste her money
on unnecessary clothes and.required heér to more than make

2
the furner meats furnish forth the marriage tables., The

wealthy merchant told the young‘man that thrift would o
increase his inheritance. The master forbade the apprentices
to spend their Qages in diding and drinking, énd, in the
neme of thrift, urged them to sell all material in the:
shop, even if it were poor and inferior.

1 'Han]let, l,iii,75. v o
2. cf. Hamlet's "thrift, thrift,Horatiol!" Hamlet, 1,ii,180.




33
Ip @ similar manner the citizen insisted on the
conservaﬁion of time and the practice of industry. To

him 1aziness_anﬁﬁngctivity-were sins, because both wasted
1

‘time, He had little sympathy with the unemployed for he
thought that a man who did not labor did not want o
In'the_piays, for instance, the mastérs urge work upon

their servants and the servants complain if it is wiihheld
| from them, -

In addition to idealizihg the saving of time aﬂd
money thg merchant praised honesty, moderation, and
~sobiriety., At first sight, it might seeﬁ as if we have
~ diecussed these virtues as ones inherited from medieval
tradition, But vl: mentien:them sgain here because the -
citizen changed them}so thatvthey now se¢em subsidiary
to thrift and iﬁdustry. The merchant, for example, has
: muéh to say in praise of honesty, but his honesty was
tempered by prudence, as we shall see later in the
pPleys. He was eager enough to send his customers to
the Counter for debt, if %hej:did-not pay him., On the
other hand, he condoned practiceslequally dishonest, He
was al&éys ready to sell poor goods at an unfair price

He emphasized sobriety and moderation in the

same mammer., He praised sobriety in hie servants and

apprentices because it léd to less wasteful spending, énd

- d1-ef, medieval attitude towards Sloth, one of the seven
deadly sins.,

2 c¢f. Harrison. He realized problem connot be sodved
at whipplng post.
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he was pleased when his wife showed moderation in dress

because her restraint conserved materialiand money.

It is doubtful whether he wished his noble customers to

practice these virtues as well,

The citizen formed a new criterian of happiness to
agree with his new ideals. In a world where he séw
seﬂf—seeking‘rewarded hé-nallohger felt compelled, as
his medieval predecessor had done, to cultivate peace
of mind and resignation to God's will. e no longer
wahted to.wait fo: compensation in eternity, Consequently,
his definition of the good life contrasted strangely
with that of medieval man., Happiness,to the Elizabethan
citizen who was influenced by contemporary ideals, was
to be found in success in the world. This success could
take many fofms. It might be shown by the apcumulation
of great wealth, by the purchase of land, or by the
attainment qf knighthood.l

Wealth, titles, land, the sixteenth century merchant
desired and freguently he sﬁcceeded in obtaining all three,
But there was one thing that many citizens wanted &ven

more than these tangible evidence of their industry,

1l 3Pvidence of the deceit the citizen sometimes

practised in order to obtain a title will be found in the
plays. But one or two other examples are interesting. Sir
Williem Dethick, Garter-King-at-Arms, 1586-1605, whose T
mother was a Putch shoemaker's daygher and whose grandmother
was a baker's daughter, was accused of selling and forging
papers. The accusation was brought forth by other members-
of the College of Arms. The famous and successful attempg
of Shakespeare to obtain arms is famildar to everyone, but

i? is not so wel; known that an unpublished pamphlet accused
- him of doing so illegally. Two other players, Phillips and
. Pope were accused of the sam

e action.Shakespeare's En
Vo ll, 82-830 p gland,
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This was education for their sons. The middle ¢lass
‘idealized academic learning as their descendants do N
today. They.thought that it would open every door and solwe-
every prob13m5 and they had some justification for their
belief, It is certainly true that the intelligent son of
a middle class mérchant‘who obtained a good education
could reach a pésition open formerly.only to a hember
of the clérgy or the nobility.; |
. Such-were the values and the beliefs thsat the
‘Elizabethan citizen built up from the world around him,
When he visualized an ideal man to fit them he would
see a thrifty merchart, probably with one son at the
university,}honést as far as honesty was compatible with
Shrewdneés,vpréud of his titles from the the king and of
honours from the city, and the owner of a large town

‘house and a country estete.

1 An amazing number of the English greammar schools

. were founded and supported by the London citizens. eg.
St. Pauls School was founded in 1509 by Colet but-was
maintained by the city. The Mercers' School and The
Merchant Taylor&' were also endowed by merchants. Christ's
Hospital was one of Henry V111l'sfoundations, but was
supportcd by Londoners and was the recepient of large
sums given by Dame Ramsay, the wadow of a former Lord
Mayor. “harterhouse was supported by Charles Sutton,
a government offical who had emassed grest wealth. See,

Muléégger, Je B.,"hngllsh Gremmar Schools," CHEL, vol.1V,
P.
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If weAcompare this idealized merchant with the one N
that the citizen might have formed from medieval traditions
we éan see how greatly they would differ and we can under-
stand the confusion that resulted when he tried to combine
medieval and contemporary values in one man, No merchant,
real or imaginary, could be generous, yet saving; willing
to 1istenvt9 the complaints of beggars and to open his 7.
house fof évery mén's entertainment and never ready to
leave his work; humble, and yet préud of his success,

In a later chapter we shall see the ideals that
]. have discussed illustrated in the plays. At the same
timez;ge shall learn thet the drama reflects the confusion and
the in;ecurity of tﬁe sixteenth century merchant who
triéd'to reconcile contradictory influences from the

past'and from the contemporary world
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Up to this point I have given the economic,political,

and topographical background of the plays. 1In addition,
I shall suppose that the reader‘has a moderate acquain-
tence with the histoty of literature up to the time of
Elizsbeth. It will not.be necessary for me to give any
detailed informetion on the Elizabethan drama. I shall
not be concerned with the literary merits of the plays
but shall consider them principally for the information
that they contain aﬁout Eligabethan life and times,

Natufally, then, e¥ery typetofipiey will come
withih.the'fange of this esssy. The anonymous and the .‘
mediodére will serve &as well“ésfthe maéterpiece. Indeed
more information on the life of the citizen me&y be
obtained from the pleys praised by the rabble at the
Red Bull than from those in favor at Blackfriars or
in the courtly circle of the Countess of Pembroke,

Some system, however, will have to be imposed on
the:plays in order to select the information needed and

to judge its worth. The method I shall use will be

1l For the background information contained in this
chapter I am chiefly indebted to: -

Brooke, Tucker, The Tudor Drama.

Chambers, E.K. The Elizabethan Stage.

) Clerk, A.M. Heywood.
Cromwell, Otelia, Heywood.

Hunt, Mary Leland, Thomas Dekker, & Study.

Jordan, J.C. Roberp/Greene.

Belte, Mowbray, Bourgebis Elements in the Drama of Thomas
Heywood. - T :
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to group under separate headings referenées to habits,
customs, houses, or lews, irrespective of the time of
play in which eéch reference occurs. I have gathered
and sorted the material to give, as fer as possible, a
composite estimate of the Londoner's outlook on’these
and opher varied subjects.

My method involved some difficulties. For example,
comments from different plays, even-on such an insignificant
article as a ruff, are very apt to contradict each other,
This divergence usually arose from itwo causes, On the one-
hand the sources were-sometimes separated by as much as
thirty years. On the other, the attitude of the two
or more dramatists who had written on the subject were
§ften completely opposed. One playwright was,perhaps,
in favour of the ruff and of fine display; another often
regarded both as signs of ostentafionif"l attempted to
" dispose of the first difficulty by pointing out changed
conditions or by arranging the material in.chronological ‘
qrder. The second one called for more detailed attention.,
It could be solved only by knowing the attitude of the
various dramatists., Therefore, I shall briefly describe

: 1
them and their backgrounds,

«~ 1 Jesting Pilate's question, "what is truth'", might
cause further confusion, Every man, therefore, -every
dramatist,sees his own truth. In this connection we must
say with Aldous Huxley that to carry on an intelligent
existence we are forced to presuppose certain things. If = -
Ben Jonson choses to attack "follies and foibles" something
must have existed to warrsnt his bitterness. As far as

possible I shall be concerned with the condition rather
than with the judgement, g
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~ The -principal dramétists who will be considered ere
Middleton, Dekker, Marston, Chapmen, Heywood end Jonson,
Anonymous or barely known writers such as Cooke, Tomklns,;E
and Machin also wrote plsys on London life. All of these
men may be divided into two groups on the bams of their o
approach to the middle class. One group fzvored the 01tzen,
the other used him solely as a source.of ridicule. For my
purpose,:I shall consider first the writers who speek
6n behalf of the ﬂondoner. These are Dekker, Heywood, and
a8 few of the anonymous and minor writers, N
Very little is known of Dekker's llfe. Tradition CallS
him a shoemaker of Dutch origin. CHis most popular play,

The Shoemgkers' Holiday, bears out this tzle. It containg:

the best account in the drema of the shoemakers' life and
one of the chéracters, Lacy, assumesthe disguise of a
Dutch journeyman. Meny references will be made to thié
play througout the essay. Whatever Dekker's positionand
aneestry may have been, public records, hiévown writings
and those of his contempqrarieS»show that he knew poverty
énd disgraée. He was imprisoned for debt and just saved
from the Counter at another time,

With such a background Dekker could be expected to
favomr the citizens. Indeed, his enthusissm for them
—carried him so far that his characters are undenisbly

idealized. Any evaluation of Dekker must be governed not

only by the knowledge of this idealization but by an

estimate of his character as well, He was of an open
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and friendly disposition:which did not look too deeply
into the sources of incident and emotion} Depth: of
characterization cannot be ekpected from him. On the-
other hand, there are virtﬁes in Dekkers approach. The
surface judgement that he gives of events and people would
be the same as that given by the contemporary cifizen; _
Furthermore, his good humour and interest in. his fellowmen
allowed him to depict character widh” a friendly touéh
that created reality. The plays in Which he collaborated
have not this brightness of outlook. The darker tone is
generally regarded to be the result of the influence of
his cbllaborators. For this essay Dekker is the creator

1
of Eyre andMargery,

“1” See Rhysy, E,, Introduction to the Mermaid edition:
Much of the descriptions in his plays casts a

vivid light upon this wild life of the plglouse

and tavern which he, with other young poets of the -

extradordinary decade terminating the sixteenth

century must have live.,..Some of the scenes in

The Honest Whore, and agsin inSatiromastix and

other of the lesser known comedies are full of this
interest. p.xii.

The craftsman's life, mergin itelf in the citizenss
is the end and all of the play; the King himself is
but a shadow of social eminence compared with the Lord
Mayor. Simon Eyre, the shoemsker, jolliest,most exube-
rant of all comedy types, is the very incarnation of
the hearty English character @n its prosperous worksaday -
side, untroubled by spiritual misgivings and introspec-
tions and he is so0 set amidst the rest of the charactwrs
as to delightfully fulfil the joyous main $ntention
of the play.p. xvii.

The streebts and shopsscenes, (Match Me in London) -
supposed to be placed chiefly in Seville might just
as well be in London. Dekker transfers the "Gounter"
there without hesitation, and except for occasional
doubtful attempts at Spanish local colour, the pley
is as native as anything that Dekker has d@one. P.xxxviii,
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Heywood should follow Dekker in a discussion of the
playwrights who spoke for the citizen. He has been
- called the founder of domestic drama.l Many writers
have disputed his title, but I,’shall net guestion it
and will go further and equate domestic drama and the
plays dealing with middle class home life. It is my
belief that interest in the home, and, particularly, in-
woman's place in if came with the increased wealth
and knowledge of the middle cléss.2 Therefore, domestic
drama could not exist until piays were written about the

citizen. Let me prove my point by illustration, If

‘domestic drama is to refer solely to relations within the

home, Othello, Macbeth, Lear are domestic dramas. This

3
statement, of course, is ridiculous.

1 cf. Powell, English Domestic Relations, Otelia
Cromwell, Heywood, for»tpw.opposing interpretations.

2 cf, discussion of women. post. pp. 112-120.

3 Conduct books and religious trestises support my
“contention., They &lso show an increased interest in
women's plasce in the home,

-
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If domestic drama is defined in the above manner

Heywood deserves his title. His foremast contributions

ere in this field. A Woman Killed with Kindness treats
middle class marital problems with a sympathetic manner
end not solely as a subject for ridicule. ‘Mistress

Frankford is not the typical citizen's wife duped by a
1
gallant. Wendoll is not the typical seducer. They are

both, fhough inadequately drawn, rather average human
beings in average circpmstances confronted by a question
of morals that cannot 5e easily solved.2 All Heywood's
plays display a similar interest in middle cless life.
His value may be described thus:

While he possessed the gift ofgenuine pathos,
he was incapable of lending words to passion,
his satiric gift was smell =nd he rarely seught
to exercise it, his wit and humour movigg more
or less within conventional bounds....He was
devoid of any lyric vein though the popular
sympathies by whicf he was stirred might have seeed
seemed likely to move him to song-for patriotism,
both national and civic was sedond nature to
him,

2

Beaumont and Fletcher opposed the vulgar taste
of the day anhd Jonson the unlettered, but of all
the dramatists Heywood was the most compllant w1th
the public and yielded with easy acquiescence
whole-hearted surrenfier. What the public demanded
that would it get, whether incredible romances or
lacrymose tregi comedies of the home, chronicle
histories, showy mythdlogies, or classical tragedies,
adventure on the high seas, intrigue comedies or

" courtly romances.
. 3
1 Yet her easy surrender illustrates the Elizabethan
concept of woman's essential fraility. However, she
does not teke her laxity as natural as do so many of
the other women in the plays.’

2 Ward, A.W.,"Thomas Heywood," Ccmbrldgg HlotOT of
English Literature, vol. 6,pp.119-120.

3 Clark, M.V, Thamas “eivwogj ,P-1io.
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Heywood's plays are of use for reasons other than
those suggested above. They are filled with details of
the furnishings eand customs of a middle class household.
The country house of 2 well-to-do citizen can be

reconstructed in imagination from certain of the stage

directions znd from the speechesin A Women Killed with

- Kindness. |

Both Dekker and Heywood, however, have wezknesses,

- Dekker's natural cheerfulness, as I hzve said, makes him
idealize his characters. Heywood is naive and seems unaware
of the existence of physiCal hardship. Yet, the two
d:aﬁaﬁists between them describe a goodly portion of

the citizen's activity. Dekker illumines the combined

shop and home life; Heywood the middle class home _

and the relationships crested within it )

The plays of Lodge and Greene are usualijy favorable
to the'citizen, but are of such minor importance and
indefinite worth that the attitude 6f the wﬂite?s c annot
be clearly formulated; Their pamphlet literature, on the
other hand, speaks vividly of the evils of Londgn. The
outlook of Lodge and of Greene will be illustrated as

‘references to their plays may be used,

‘ 1 The pamphlet literature forms excellent background
material for a studty of this type.
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Two things are noticeable in theplays tﬁat attack
the citizen. In the first place, the number of them
is surprisingly large:. when it is compared with the
number of those favoring the citizen. Instead of
the two or three important playwrights who thinks Lord
Mayors and aldermen worthy of praise, there are five or
six who condemn them as stupid, ridiculous,‘and gullible.
Secondly, these»plays present an almost uniform picture,
one that is in most cases extremely bitter.

This large number may be the result of an accident
in preservation, Just as much of the pamphlet literature
must have pérished because of its inadequate binding and
transitory interest so many of the piays %avoring the
citizen and designed for the audiénée at The Red Buill
may have disappeared. These plgys must have been
thrown together hastily, rerely published, and still
more rarely preserved. The audience for which they were
written would be less literary and more easily pleased
than an aristocratic one. ZThere would, therefore, be
little care given to either the writing or the printing
of popular plays.,

Such a suppositioﬁ seems to be the only explanation
for the large number of extant plays that ridicule the
middle cless, It is impossibie to believe that. the
London citizens would have been satisfieds with plays
thatAfbllowed the pattern of Michselmas Term only
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Members of no other asudience would listen to themselves
guyed as monotonously as the citizen would have been
forced to if the plays extant were to represent all those
acted in Ellzabeth's day.

Now that I have attempted to account .for the large
number of plays directed against the citizen, I shall
try to find reasong for the similarity of tone fouﬁa in
them, It is‘surprisingly uniform. Was the’citizen as
contemptible as these dramatlsts felt him to be or was
there some other reason for their unanimous adverse critl-
cism?

These attacks might have sprung from sevetral causes.
in the first blace, the dreamatist might have found it mere
profitable to cater to sen aristocratic audience than to
one composed of cltlzens. He might be taken under the' A
patronage of a great lord end thus have his plays publlshed
and actedFWithout_fear of the censor, Secondly, he
might be annoyed by the attitude of the authorities in
‘London: The town councillors aid all they cbuld to
prevent the spread of play-going. The playwright might
be expected, therefore, to satirize the members of the
groupx&hﬁhthreateﬁed his means of livelihood.,

Finally, especially late in the period, many of
the playwrights were gentlemen or, if not, they wished
to be connected with the leisured class, They would,

conéequéntly, write for the court and for the
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aristocrat rather then for the craftsman, _
| The uniformity of the attack on the citizen, therefore,
as well as the large number of plays that contain it, may
be equélly deceptive. Bothvmay spring from widely varied
motives and may not be the result of many meh observing
the same truth? The interpretation of the middle class
found in the plays written by the members of the aristocratic
gndpp'of playwrights~must be'carefully balanced against
the snthusiastic praise found in.the works of Dekker
‘énd Heywood. |

Keeping this warn;ng.in mind, I shall now consider
the sebarate membersxaf this groups. The important
playwrights are Jonson, Middleton, Rowley, Chepmen,
Beaumont end Fletcher. The large number of the anonymous
and minor writers will be included with these, The work |
of these lesser men will be discussed as a whole towards
the end of the section,'so that the favor extended to the
citizen by certain of them may be pointed out separately.

Ben Jonson is the most important of the majdr )
pPlgywrights., In his case both his plays and his pefsonality
must be taken into account., He was a proud, headstong,
man, . a seif-appointéd prophet. Like Carlyle, he was
convinced that he alone undedstood the threat to English
gustom that arose from an increased desire for wealth, o
"1 eg. Webster.was the son of a merchant tailor, Shakespeare

of a dealer in leather; but their ancestry did not prevent’
them from ridiculing thevcitizen when it served their turn.

2. The truth}that‘the citizen deserved only contempt,
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His fear and hatréd of materialism set him sgainst the
citizen. But, in many instances, he seems to spesk the ,
~truth end is, therefore, of great‘service in this essay.

His power and integrity arose from his conviction of
trath and'make:him pfesent, in his plays, a forceful
and searching picture of city life; Through them he was
determined to forcé'awareness upon the masses and classes
of his day. He attempted to do ®b with virulent satire.

- His energy made himAdnménsify his bitter attack on sheam
and hypocrisy to the poinilwhere his gglls and pandeps

are reduced to the'finamzessence of stupidity and synco-
phency. His citizens;?similarly, are embodied lust, avarice,.
and:blindness. Hisuvehemence makes him heard. His sincerity
forces belief upon us,

His: deficiencies are mart of his virtues. His}burning v
interest made him see things too vividly to see’cleafly,
made him disregard nuances of feeling; but his vigor
outwéighsﬂgis'faﬁlts. Because of the directness, power
and truth of their presentation of London, not one
of Jonsahms; citizen plays that comes within our period
- may be disregarded. He may have seen only the evils of
wealth, but he did not manufacture evidenée, or accept
a paid and prepared morality.'

Myddleton may wellrfollow Jonson, He wrote many plays
about the city and he was in close touch with its business

administration, He and Jonson were both city chronologers.
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Naturally,'then, the historical data as well‘asﬁhe
folk lore of London would be familiar to him. He is -
further reported to have married the daughter of e
city clerk. Although little more is known of his life,
his conﬁemporaries said that he was a good business man,
no dreamer, and theat he knew the slang of the streets as
well as Dekker, Middleton, certainly, was abundantly
supprlied with source materisl for citizen plays, but
the use he made of it is disappointing. He never o
identified himself with the Londoner, and his attitude
towards city life was extremely stereotyped and may
be judged only from his plays of intkigue. In these
the standérd ariétocratic interpretation is given'df the
citizen.

Nevertheless, useless as this type of plsy is for
the interpretatibn of middle class character, it furntshes
doéumentéry evidence on many incidental matters, I can
ﬁind.much mateial for this essay in Middleton's comedies
of intrigue because thaeyare unusually_full of details on
~the welking, dressing, drinking and eating customs of
London, This information, being purely fectual, may be
taken as it stands, and Middleton's philosophy disfegarded.
The plays dfi Which Rowley colleborated are equally useful.

Both Magrston and Chapman are sristocratic in their

attitude towa ds the citizen, Mardin was of good family
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and boasted of his gentle birth, His temperanenfwas
marred by excessive pride and'by extreme bitterness.
- With this background and disposition it was natural that
he should write-plays~of intrigue. Suéh comedies give the
| playwright an opportunity to indulge in ridicule and
to express didregard of conventional morality. Marston, .
‘therefore, in meny plays gives the same picture of city
life as does Middleton.:

By the chronicler of the the London citizen in the o
drama, howéver, he is forgiven for his conventional pictuee
of'cityAlifé because he shared in the production of
Eastward Ho. Mildred is said to be his contributién, and
she embodies{all the typicel citizen virtues, She is the
honest, industrious, trifty heroine., Marston knew the
citizens' standards of value even if he did no? egree ‘
‘'with them and frequently made them the @bjects of laughter.

Chapman, who shared with Marston and Dekker in
writing Eastward Ho, becomes an important playwright
rather late to be of much use to me, His contemporaries,
furthermore, characterized him as a man of melancholy
dieposition who found his best outlet in high heroic
drama., This side ofihis work does not concern me, but a
few of his comedies of intrigue, like those of Middleton
and Rowley, give details on dfesses, wdnes, and coaches.

The same general conclusion can be drawn from the

work of Beaumont and Fletcher as has been implied in dealing



with the.plays of Middleton, Marston andChapman,
Beaumont md'Fletcher's plays are also meimn:ly comedies
of intrigue. They repesat with lettle sympathy the stock,
generalizations ox citizen life. This outlook is to be
expected as both writers were closel& associated with
_the mobility, Besumont being a knight, Their plays,
however, cannot be ignored. For example, one of them,
Philaster, a court com &y, has a scene wholly devoted
to a discussion of the citizen, Matérial for this
essay was fhund in the most unlikely dramas,

‘Little is known of the minor groups of dramatists
who might be called Anon, Tomkins, Machin, Only their-
plays survive. They mo st frequehtly wrote plays that
‘followed the comedy of imtrigue pattern with its
conventional situations.lotherwise, they followed
the lead of Heywood and wrote diamas that werevan
indiscriminate hodge-podge in praise of the citizen;

No general statemert cam be made- concerning
the worth of the plgys written by the members of this group
gometimes a comedy of intrigue will supply a description
of a dwelling house; sometimesa murder story will con ain
a discussién of middle class morality. Not one of the
plays can be disregarded,even thoughi{those that comt ain
information very often have little other merit. I could
coﬁclude,indeed, that the everyday existence of a nation

Seems 1o be more often reflected in tremsitory and second-rate
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material than in the great masterpiece.

_ I have left the discussion of Shakespeare to the

end of this section, T have had several reasons for doing
so, Since he is by far the grestest dramatist of the

agé his attitude towards the citizen is‘of much importance.
Secondly , this attitude has been the bzgis of heated
debate, Also, according to the standards set in this essay,
he‘SSes not seem to take sides. He appears to stand aloof,
He was of the citizens rather than for them,

This last statement, howéver,:cannat be at once be
teken for granted. The evidence of the writers who debate
his all gisnce to the middle class must be considered.
in a very summary fashion, | Those who claim Shakespeare
for the sristocrats base their srguments on the plays.
They say thet a cynical note may be detected‘infShékespeare
treatment of the common men and that contempt end hatred
dictated his mdb scenes, They go aé far as to cell into
question his birthplace and parentagé}l
| .On the other:baimd, those who say that Shekespeare
identified himself with the citzen point'to his background
and to Falstaff and the London scenes in his plays to
- prove their contention, They add that he always expressed
scorn of the noble, | _

To support the position'taken in this essay?reference
will be made first bo"Shakeépeare's background. There is

much conjecture gbout the details of his ancestry. Yet

~
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énough_is known to place Shakespeare_andvhis father
sguarely in the middle class., The father, indeed, might
stand for the typiceal citizen discussed in the section on
middle class ideals, In his own life he embodies many of -
those ideals set forth in the plsgys. He was a dealer
in leather and a member of the guild., At one time he
held a'reéponsible position in the town, for like Eyre
in London, he rose to an administrative post in Stratford.
Also, like meny of the prodigals of the plays, he lost .
his money., He had to try to avoid imprisonment for debt;_
As a consequence of these misfortunes the son had to 1eéve
school before he had éompleteaz his_educatioh,

This son revived and improved the family fortunes,
perhaps thrbUgh the éxercise of the.standérd middle
- ¢leass virtues of thrift; industry and application. He
was so ‘successful that he was able to satisfy the
older Shakespeare's middle class desire for land and for
the statﬁs of a gentleman. The fet her made application fr
for arms. The son saw them granted and, then, bought
his land, |

In other ways Shakespeare seems to spring from the
middle class and yet to be totally unconscious of it.
In thls unconsciousness and in his emphasis on law and
order he is truly bourge01s. He is not imterested in or
does not d;derstand the duty‘of critieism forced updn

Ben Jonson., Nowhere does he attack the strengthened
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acquisitive attitude in the manner found in The Alchemist.

Neither does he feel the contempt o Marston‘and Chapman

for the city group. He éeldom indulges in Middleton's type'
.of infrigue with its farcical. presentation of ihe Londonér.
He does mot séntimentalize in the fashion of Heywood for
hé seems to have no need to laud an imaginafy perfect
citizen,

This unawareness makes him give his London and citizen
scénes Wiﬁhout forcing a set interpretation upon his audi-
enceés: ., He showsus Elizabethan life and leaves it at‘that.
Thelﬁoar's Head in EBastcheap is background for Félétaff
and any unemployed soldier, The laundry basket in The Merry

Wives of Windsor tells us}something of Washday in London,

fhe crowd that pus'hed and bickered in Julius Caesar or

in Coriolanus might be the same crowd that applauded

Elizebeth before the Armada or that swallowed the
plausibilities of Essex. The play of Bottom and Snug

reflected the tastes of the patrons of the Bear Garden,

Shakespaare's references to law and order have been-
used over and over again to prove that he was aristocratic
in sympathy, but here again it éeemslthat he is theA
typicél ciiéen. The monarchy had always found its strongest
supporters among the members of the middle class. It
was ' the merchants and the kings who had broken_the v
power of the feudal lords. AMiddle ciass opposition might
foster a revolt if monarchial power threstened its priﬁileges

but the merchant always returned to a system of law and
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order under which business méy be safely and profitably
‘conduc ted,

Shakespeare and his‘contemporaries.remembered civil
unrestﬁiwiph fear, The Wars of the Roses wepe‘not forgotten.
The troubles of Edward and Mary were barely aAgenerationl
removed, Peece and a strong government were necessary
if plays were to be presented in the Globe or luxuries
s0ld in Chespside, |

in the foregoing paragraphs anﬂéffort has been made
to show that Shakespeare had a middle class background
and that, in many ways, he expresses the thuught of the
"citizen gmup; His usefulness lies in this uncongcious
reflection which msakes him give vivid and truthful
London scenes in his plays."

In this essay; nevertheless, I have not made many
references to Shakespeare's plays. I have more or less
confined myself to the . other Elizabethan dramaﬁdn.l have
chosen to do so because I felt that the treatment of the
éitizen by Shakespeare would be an essay in itself, So
mich has been written about Shakespeare and the citizen
that I should have to discuss this criticism at great
® nght before I should have felt justified in using
a great many incidents from his'plays. Therefore, I have
used only those that I felt were very well known and that
could be defended by the fofegoing brief discuésion of

Shakepeare and the middle class,
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Tt is interesting to compare different interpredhations
of Shakespeare's place in the drema. Following are examples:

Shakespeare's fharacters are almost all pkain
‘gentle or simple; he does not anatomize the burgess'
ambition and the fashionable young wife. -

Raleigh,"The Age of Elizabethy
in Shakespeare's England,vol.l
D. 25.

In Henry 1lV...the growing master of reslistic
delineation and unabated interest in sl1l that lay
bedfvee his eyes, to interpelate his narrstive with
scenes that bore no tincture of antiquity and to
show the very age and body of his time its form
and pressure in vivid trenscripts of contemporary
life as it was lived from day to dsy in a midland
country town or in the c¢rowded streets of London:
town.

Chambers, B,K, Shskespeare,

a survey,p. 118.:

One whose father was bailiff of Stratford and
who had more than a touch of bourgeois in his
blood.

ibid., p. 20.
Falstaff on the streets of contemporary London,

Brooke, T., Tudor Drama,
pP. 335.

Palm in The Middle Class, Then and Now; Gretton, in
The English Middle Class and WooR in Rislarticle ,r o7
Shakeéspeart andcihe Rlebs, take »:. opposing stendsto -
those implied above. The conted that Shakespeare
sympathized with the nobility.
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Illustrations of Middle Class Ideals

In this chapter):-1 ghall turn %o the plays for
illustrations of the middle class ideals that . have
outlined above.2 2 shall follow the order of the
earlier chaper,giving examples first of ideals handed
down from the Middle Ages and then of those thet arose
from contemporeary life. | N

I shall add, howéver, ah extra section to this chepter
so that I may consider some of the vices into which the
¢itizens were drawn by too eager a pursuit of their |
ideals. Is hall have to inc 1ude this portion because
“the playé present citizen virtues closely interminged
with citizen vices. Theldramatists wpparently were very
much aware of the fact that laudsble pride could easily
become unbesar sble arrogance and honest thrift tufn into
‘vicious avarice;

| I heve said earlier that the Elizabethan citizen
praised theﬂvirtuesmf simplicity, honesty, and humility

when he was influenced by medieval traditions. This outlook

is reflected in the drama, Simoanyre, in &he Shoemsake s!
Holiday,for exemple, tells us over and over again that
he will remain "simple Simon Eyre" despite all honours

that may come to him, He insists that he has not become

O

'l Background material for this chapter is identical
with that given for chapmter 3,

2 ©See above pp. 22-36
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proud and that he will continue to mingle with his |
"workmen.l The pinner of Wakefield in George 3 Green
iliustrateé the séme virtues.2 He is‘called the
fhonest pinner". He modestly refuses§ to accept titles |
or honours of any other kind and says that he prefers to
remain in his humble surroundings, |

Thomas,_lord Cromwell and Jamesé;y ghow the medieval .

virtues of generosity, that was often expressed in the
keeping of a large house and numerous retainers, 1In the
former play, the‘kindly Frescdbéldirelieves the poor.3

In James 1V, Bohan maintains the traditional standard of
hospitality even though the- -effort brings him to the verge
of bankruptcy. In other plays we are told that the

péor are fed at Oldcastle's, Wolsey's and Gresham;s doors.
Gresham, particularly, is praised over and over aggain in o

4
the drama for his hospitality. On the other hand charecters ,

in the drama who neglect the virtue of generosity are - i

sharply reprimanded. 'Bﬁthelgooking Gléssvfor'LondOn

Radagon is condemned for his refusal to give money to

his needy mother.'Wo charity within this city bides," she
5 ' ‘
cries. Scarborfow, in The Miseries of Enforced Marriage,

1 The Shoemskers' Holiday, V,ii,

George a Gfeene, 1.1360,
Thomas, lord Cromwell, 111,i,p.357.
Eas¥ward. o ;Efoi@i?;:QQ -10%,

o b W N

The Looking Glass for London, 1.1186;
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also arouses the ire of those about him, His servants
complain because he does nét keep the house fhat his
father did.l

Medieval ideals'hot‘only dananded that man be generous,
but also that he be contented with his position in eociety.
Spendal's reformetien illustrates this ideal. He says
that unhappineSS and misfortune have come to him because .
he attewmed t0 live in a higher rank of society than that
in which he was born. He resolves from now on to keep
to his class and to live a "sober citizen".2 Two citizene

in Thomas, Lgrd Cromwell echo 8pendal's thought when they

discuss the necGessity of keeping one's place and the

harm caused by envy of the great.B George & Greene,

the "honest pinner', who has been mentioned before, serves
to show contentment with one's place as well as humility
and honesty. He will not accept a title but prefers w
retain his allotted position in society% The Lord Mayor,
Sir Thomas Oakley, in The Shoemakers' Holiday has an

equally strong awareness of the traditional restrictions
that oblige him to keep to his own class. He realizes

that his daughter should not think of marrisge with

1 The M;serles of Enforced Marriage,Alll, p. 521.

2. Greene s Tu Quoque, p. 289,

3 Thomas,Lord g;omwel;,'v, iv, p.368,
4 George 3 Greene, 1.1360.
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a member of the nobility. But, in the best romantic
fashion, he is overruled by love a£ the end of the
play. _

The medieval tradition of fair and honest work finds
expression in the plays. Simon~Eyre's.journeymen cobble
in obedience to it., We are led to believe that it is
customary -for them to produée fine work. The shoes
made by Ralph for Jane are an example, ﬁany othﬁrplays
also imply thatlthe traditional standards of 1abof should
be closely observed and condemn "sharp préctice” such as
the selling of poor goods in the manner of Falselight :.
and Sﬁxtyard? Candido, for example, insists that his
best goods be shown to his customers on all occasions.4

" In order to see an example of the ideal man formed

according to traditimal values such as I habe.ﬁeen
discussing, I shall turn to Sir John Qldcastle. Lord

Cobham in this play has many of the medieval virtues
of generosify, honesty and hospitality. The brewer
Murley shows his allegiance to these by his admiration

of the nobleman, whom he describes as an "alms=-giver,

The Shoemekers' Holiday, 1,1,  ..8-15.

: Iabido ) 11, i, 260_270"
M:iéllaelmas lgm, 1, i’ 94"960

D w N K

The Womest whore,1,v,p.110.
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house-keeper, a virtuous, religious gentleman'. As the
sixteenth century drew to a close, however, such idealized
pictures become increasingly rare. The generous and
simple nobleman and the bluff end unéssuming merchant
described in the eérly pleys of Heywood and Dekker give
way to aristocrats contemptuous of the crowd and to
'citizens Jjealous of those above them.

Such citizens and such sristocrats we shall see
ﬁow when we turn to the pleys that illuétrate ideals
from the econtemporary world.i‘Again as in chapter 111,
I shall disregard those that the citizen shared with
other clasées. I shell give examples of ideals and virtues
that are associated primar®ly with the middie class.

E shall begin with the virtue of thrift. There
are countless examples inlthe plays tf the citizensﬁ |

belief in the value of sawving., Csndido's speech to

his wife, in The Honest Whore, is one instance. In it,
although she pays little attention to his words, he tries
to impress upon her the necessity of obtaining as meny
pennies as poésible.2 Dame Mérgery Eyre, in contreast,

needs no instruction in this matter. In The Shoemakers'

Holidgy, she remonstrates with -Simon for hiring a
Jjourneyman that they cannot afford. It‘is interesting

to note that two cipizen virtues conflict in their

1 Sir John Qldcastle,1l,ii,p.326.

2 The Honest Whore, Part 1;. 1,v,pp.l1l1-112.
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discussion. Eyre, in employing Lacy, is acting in
accordance with the medieval code that decreed he should
give aid to other members of his guild. Hts wife, on the
other hand, is influenced by the newer ideal of saving
money. We have evidence, however, later in the play, to
justify that Simon is just as thrifty as Dame Margery.
In one scene he i$ forced to order beer for his anpry
workman, but he countermends half the order as soon
as he sees that they are forgetting their grievances.?

Eastward Ho, The Puritean, and Ghiehosﬁﬁg Quoque: .

also emphasize the importance of thrift, In the first
play, Mildred and Golding are examples of this viktue,
and Touchstone tries to force it upon Quicksilver,

Touchstone. ...I hired me a little shop,

fought low, took small gain, kept no debt book,
garnished my shop, for want of plate, with good
wholesome thrifty sentences, as 'Touchstone, 3
keep they shop, and they shop will keep thee'...

in The Londsn Prodigsl, Delia's speech epitomizes much
of the advice given to young heirs of the day when »
they are told not to spend their money on riotous living,

Delia. ...Brother take heed of pride, it soon bids
- thrift adieu.... o
«++I know not how it comes, but so it falls out..
That those whose fathers have died wondrous rich,
And took no pleasure but to gather wealth,

T 1 The Shoemakers' Holiday, 11,111,60-78.
2 Ibid., 111,1,93-105.
3’} Bastward Ho, 1,i,62-70.,
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Thinking of little that they leave behind

For them they hope will be of their like mind-

But it falls out contrary: forty years sparing

Is scaree three seven yeers spending; never caring

What will ensue, when all their coin is gone,

And, all too late, when thrift is thought upon,

Oft have I heard that Pride and Riot kissed

And then Repentance.cries- for had I wist.

1

Similarly, the citizen who relieves Martin Flowerdeale's

want delivers a sententious discourse to him after
the fashion of Eolonius.z Finally, Greenefs Tu Quogue
contains a sermon on the same subject. The wealfhy
citizen's widow who saves Spendel, thé wayward journey-
man,.fgom imprisonment for debt, orders him to live within
his limit.3 | |
| :The members of a middle class audience would commend
both speeches, They would say that the two young men had
good examples to follow and $10uld have known better a
thentto waste their money, They would point out that
Spendal hed been given a shop by a successful master
and that Flowerdale's father was a wealthy-and thrifty
merchant.4 |

- Industry, the cempanion virtue of thrift, aiso

receives much commendation in the plays. Indeed,if

we are to believe the drama, both the citizens and their

1 The London Prodigal, ll,i,p.382.

2 Citiaen. Fie,fie,young man! This course is very bad.
' Too many such have we about this city;
Ibid.v,i,322.

Greene's Tu Quolue, Pp.244,269-270,

4 1Ibid.p.185, The London Prodigal,l,i,p.373
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men thought so highly of hard work that they complained

if it were not availsble. In Thomas, Lord Cromwell, for

instance, the journeymen remonstrate with their master's
son when he asks them. to stop work and offers to pgy them
for their idleness} Tﬁey complain despite the fact that
- the elder.eromwell in other seenes constantly urges them
to work as hard as they can. Later, in the éame pley, we
see young‘éromwell working late into the night, signifi- |
cantly surrounded by his money bags.2 Hodge, in The Shoe-

makers' H§liday,also believes in the virtue of industry.

" When he is given Eyre's’shop on Simon's appointment as Lord
Mayor, he turns to the other journeymen and.assures them
that they and he may reach a position similar to that

| of Eyre if they will but work hard enough.8

| Industry was not only the path t?at led to successy

it #lso took the place of the consolations of philosophy

for the citizen, For instance, in The Shoemszkers' Holiday,
Eyre advises Jane, who is desolate at the loss of her hus
husband, to work until she forgets her sorrow.4 Jane
tekes Eyre's,advice, and later in the pley, we see her

managing her own small shop. She has recovered -from her

4. Thomas, Lord Cromwell, 1,ii, p.351.

Ibid, 11,i,p.353.

2
3 The Shoemakers' Holiday, 1V,ii,1-5.
4 Ibido ,1,1’234-2370
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sufficiently to consider Hammond as her second husband
when he tells her that Ralph has been killed in France.

Prate, the lawyer, in The Dumb Knight, elso thinks

contentment cen be found through'labor. When his wife;
Lollia, complains that they are not advancing in the
,wdrld as quickly as she wishes, he tells her thet, if
they both devote themselves to hard and constant effort,
they will become successful and contented.l '
- We have said earlier that certain other citizen viiu::,
virtues, such as sobriety, honesty, and modersation are
praised, not for their intrinsic value but because they
could be uéed fo further thrift. If we refer¢ agains
to Delié‘s speech, for example, we can eee that she advises
young men to live quietly so that théyzmay coﬁserve théir

méans as well as improve their morais. A speech of the

elder Flowerdale, in The London Prodigal,illﬁstraies the
aame attitude. He does not become concerned about the
vices ofAhis son until he learns that tle young man is
trying to obtain a large portion of his father's money.3
Only then does Flowerdale senior urge sobriety and moder a-

tion on young Martin.

1 The Dumb Knight. pp.124-126.

2. See dbove, p. 62,

3 The London Prodigal, 111,ii,p.382..



65 =~
B I have pointed out that the.citizens expected
material rewards for their labor and Saving. They also
liked to see success follow hard work when they attended
the playhouses and the dramatists did their best tw
satisfy their audience. In the plays both merchants
and workmen who}are.thfifty and indﬁstrious‘obtain
houses, hdnours, titles, and access to the university
for their éons. For example, Hpdge ig The Shoemzkers!'

1 A
Holiday, Spendal in Greene's Tu Quoque, and Godding in
3 .

Eastward Ho obtain their master's shops as a reward

for their industry and thrift. Eyre also acquires
property. He 1boks forward to having two different

places of residence in the two yeérs following his appoint-
ment as Lord Ma;yor.4 Sir Roger Oakley, Eyre's predecessor,
has two houses, one in London and one in Cornhill, Rash,

on being knighted, thinks that he will no longer live

in the stréet im which he had worked. He will now be

able to afford a new house.5 Young Cromwell tells his
father that he wili'build;a paléce‘as fine aé King Harry}s

at Sheen, and he is able to keep his promise before the

1 The She makers'Holiday, 111,iv,185-186,
2 Greene's Tu Quoque, 1,i,p.185,

'3 Golding marries his master's daughter and will
inherit the shop. Eastward Ho, 1V,1ii,445.

4 The Shoemakers' Hollday,c¥‘1bu 111|v,1V::~V,
5 Greene's Tu Quodque, 2, i 4y D.186,
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1

" the end of the play. Quomodo obtains "land, fine, nesat
: | ’ 5

land,"through a combination of deceit and hard work.

In the drama, honours from the city and»from the
sovereign, as well as land and property, come to the
¢itizen who wbrked hard., Eyre, Gresham, Whittington,
the favorite hero of the apprentices, become Lord
Maydrs. Gold?ng and Candido_are aldermen and Spendal
éxpeéts to recive a similar honour.4 Other members

of the middle class. are knighted or hope to be. For

instence, Rash, in Greene's Tu Quoque, is given a title.
He says, however, that his knighthood does not sit easy
on his shoulders and that he intends to make it easier
by cus’com.5 Murley, the brewer of Dunstable, carries '
golden»spurs in'his bosom in expectation of being knighted.
His workmen assure him that elevation in rank is the
natural outcome of a.life of hafd work.6
Critics were not lacking, however, to sﬁggest,

through the drama that many citizens were too eager for

1 Thomas, Lord Cromwell, 1,1i1,p.351.

2. Michaelmas Term, 1,i,114.
3 Eastward Ho, 1V,1i,70-80

4 The Honest Whore, Part 1,111,i,p.139.

5 (@Greene's Tu Qubque, 1,1i,pl85.
6 Sir John Oldcagtle, 111,ii,p. 333,
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honours and cared little what means they used to
obtain them, Sir John Oldcastle will again serve to ill

illustrate. In this play the nobles who lead the rebeldion
, : 5
persuade Murley to finance it by promising him a knighthodd.

" Both Lethe and the country @wmench in Michaelmas Term are

infectedw ith this fever for'hohours. Lethe pretends
to be of noble birth although others in the play remind
him that his father was but a tooth drawzr, and the
country wench declares that she Will be in a swoon until
-she is gentle.4

The plays’givevexamples of the citizens® belief in

-

academic learning. Thomas, Lord Cromwell arid The Looking

Glass for London, for instance, contain pictures of

citizens who are willing to make sacrifices so that their
sone may be educated. In the first play the smith
Cromwell grumbles and says that not he but his wife
wished to send théif son to school, Nevertheless, he
provides the momey for the ymung man's education and

becomes incoherent with pride when his son obtains a

1 cf. the speech of Trincalo in Albumazar. Trincalo
is to be changed into a gentleman by magic means.,
Trincalo. ...He'll steep me
In soldiert!s blood, or boil me in a cauldron
Of barbarous law French; or anoint me over
With supple o0il of great men's services;
For these three means raise yeomen to the gentry.
11,ii,p.333.

2 8ir John Qldcastle, 111,ii,p.333.

3 Michaelmas Term, 1,i.161-301.
4 I:bl}ido ’l, ii’64-68.
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, 1
a position as a result of his learning. In The Looking

Glass fot London, Radagon's mother says thet her son was
educ sted at'"mickle charge'? He has obtained an honorable

position as a'result, but he no longer wishes to associate
2 N

with his parents. The Puritan and-Michaelmas Term contain
1ess‘praisworthy ekamplesmf the citizens! desire for educa-
tion. 1In thesevplays, the merchant s obtain money by

fraud in order to . send their sons to schooly, In the first
play, the scantimonious widow 1s forced to admit that

her husband."deceived the world to get riches" to send

3 y
their son, Edmund, to college. Quomodo, in Mjchaelmas

. _ : 4
Yerm, cheats to pay for 8im's attendance at the university.

“JE cannot find easily an ideal citizen in the
drama Who possesses only the éontémporary virtues that
VL'have'been discuésing, aithough.lswas able to point to m
‘many who possessed medieval ones alone. The greater
number of idealized citizens are composite pictures.
In part, they give allegiance to the traditions of the
Middle Ages; but, on the other hand, they were often
influenced by the ideals of the sixteenth century.

Consequently, 0ld and new virtues incongruously rub

1 1 Thomas, Lord'Cromwéll, 1,1i,pp.351-352.

2. The Looking Glass for gghdon,.1294-95.
3. The:Purite nyii, 1,1,p.398, |

4. Mjchalemas Term, 11,iii.108-120,
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elbows in the drama..Sir Alexander Wengave's description
1
of Stephen as he would like him to be or Master Knowell's

advice tozpis nephew contain examples of this composite
citizen. |

Knowell. What would I have you do? I'll tell you,
kinsman;
Learn to be wise, and practise how to thrive;
That would I have you dos and not to spend
Your coin on every foollsh bauble that you fancy,
'Or every foolish train that humours you.
I would not have to invade each place,
Nor thrust yourself on all societies
Till men's affections or your own desert,
Should worthily invite you to your rank,
He that is so restless in his courses,
Oft sells his reptutation at cheap market.
Nor would I, you should melt away yourself
In foolish bravery, lest, while you affect
To make a blaze of gentry to the world,
A little puff of schorn extinguish it;
And you be left en unsavory snuff,
Whose prosperity is only to offend.
114 ha' you sober and contain youself
NQt that your sail be bigger than your boat;
But moderate your expenses, now, at first,
As you may, keep the same proportion still;
Nor stand so much dan your. gentility,
Which is an airy, and mere borrowed thing,
From dead men's dust, and bones, and none of yours,
Except you make, or hold it,

Before T+ leave these examples T should add that
the ideal 01tlzen changes as the perlod progresses.
In the early plays the medieval type of citizen predomi-
netes., He was both genefous and heardworking. At the
end of our-period, however, there are more Quomodos than -

Eures and relatively few pictures of such Happy re]ationsh;ps'

between master and men as existed in the shop‘of S8imon Eyre,

~1 The Roering Girl, p. 145 .

2., Every Man in His Humour, i,i.73-99}
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Naturally, we ask ourselves whether the merchant class
was becoming more acquisitive than it had been. But'it is
very difficult to decide to what extent the plays reflect
the‘outléok of the citizen andhow much they are dependent
upon the attitude of the dramatist. I h:zve discussed this
question in a general manner in a preceding chapter% If

seems impossible to reach any more definite concilusion
here, I can say only that there must have been a marked

increase in the competitive spirit, Otherwise, so many
attacks would not have been made upon'# in the drama., At

the seame time, I shallnot forget the complaint of the

citizen in The Knight of the Burﬁigg*gggggg,whb implies
that the cmstant ridicule directed at the middle class
was unfair and biased.2

"I shall look for a moment at the faulte in the
gitizen that the dramatists attack moét vigorously,
?hese were frequently the defects of his virtues or the
results of too strenuous a pursuit of ideals, and,

consequently, they may be felated to the general subject

of this chapter. The attacks, on the whole, resolve "I... .-~

themselves into a criticism of the citizen's avarice and

pride.

In The Dumb Knlght the merchants themselves complaln

at the imcrease of greed in trade. They think that

thrift has turned into avarice and say that ell men''neglect
1 see, above, Dp.u44-46

';‘_. .;

‘ 2 The Knlght of the Burn{~g Pestie, Inductlon, 7 11

. -

i L’ o

1 -.A" 2

et e
- .

LEE R

Ii
4



71

Sl
their health in regard of 'their profit%ﬁ; Quomodo,

in Michaelmas ierm, can serve as an example of the type

of citizen that they condemn, He will go to any length
2

to satisfy his craving for "“land, fine neat land".

This criticism is carried to a ridiculous extreme in '

Greene's Tu Quoque. Bubble's uncle in this play is

sald to have dropped "stark dead" when he was aked to

- pay four shillings for a shoulder of mutton.3

The exce@sive pride of certain citizens who found

tha&%industry had rewarded them-with titlesand wealth
is also criticizéd adversely. The fantastiq.pretensions ‘
of Rash on being knighted make him an object of laughter.4
Bubble is equally ridiculous, He thinks that he must
spe ek Latin mow that he is a gentleman and adds the

only Latin he knows, "tu quoque", to everything that he

5 _ L
says. He is also convinced that a suit of bizack

carnation velvet is the ohly fit costume for a wealthy
6 . .

man. 014 Fortunatus also coh&&ins en attack on the citizens'

pride, in this case expressed by ostentatious dress.

1 The Dumb Knight,ill,1,p.160.

2 Michgelmas Term, 11,iii,116-120.
3. Greene's Tu Quogue, p. 190,

40 Ibido po -1586*5.»?..1.
S "Ibid. p.2092-211.
6 Ibid. p.209.

7 014 Fortunatus, 1,1.330. Fortunatus and his sons
are always''gallant".
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glance at Volpone, the most bitter sétire on materialism
found anywhefe in the Elizabethan drama.

In Jonsbn's play &ll classes of society adt from
one motive, that of greed. Corvinog the merchant, Voltore,
the lawyer, Corbaccio, the 0ld gentleman, only wait on
Vblpbne because they'désire riches. They will sacrifice
wives, sons, friends to obtain more moneye.
| The whole point of the play is summed up in Volpone's

- words when he says that by playing on the avarice of |
his followers hé cen increase his wealth with even
greater ease than the merchant, whose methods he and.
Mosca contemptuously liéf. If we are to believe
anson all of society has succumbed to the disease of
the mérchant. All men "neglect their heaith% in regard
of their profit." °

1 Volpone, 1,i.30~51, Further references will be made
to this scene in the following chapter,

2 The Dumb Knight, 111,i, p.160
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1
Business Management

The ¢itizen's theory of thrift and industry was
embodied in a system of buginess mgnagement that was
& strange mixture of thehéid andiéﬁ; 014 ways of
earning a livelihobd:that had fitted into a feudal
economy existed in'company with ér were being superseded

by new methods. In the Blizebethan economy the idesal

1 For the background material contained in this
chapter I am chiefly indebted to:

- Camp, C.W, The Artiezn in Elizabethan Lit ersture.

Cawley, R. R. Unpzthed Waters.

Clark, Alice, The Worklng Llfe of Women in the Seventeenth
Century. .

Cunningham, W.Tné growth of English Industry and<Commerde.

Harrison, W.,Descriptidn of Englsandy

Gretton, R.H. The English Middle Class.

Gross, C., The English Gild Mefchant.

Onions, C.T., ed., Shakespeare'stngland.

Power, Eileen, Medieval People.

Roth, Cecil, "The Jews in the Mlddle Ag es," in Cambridge
Medieval History, vol. 7, pp.633-863.

7 Sisson, C. S, "A colony of Jews in Shskespeare's London, "
in Essays and Studies by members of the English Association,

Toesch, Carl,"A Histoey of the Concep% of Usury,'in
The Journal of the History of Ideas, pp. £221-37v8, June, 1942,

Unwin, G., Industrial Orgenization in the 8izteenth
and seventeenth €enturies.




74

of the fair snd set teturn for one's work is found
side by side with the evidence of enormous gains made
in merchant ventures, The smith wasithe symbol of the‘
01d economy; the-merchaﬁt adventurer of the new. The
field of business offered exciting returns and dangerous
investiments to the man who desireé novélty;'a gefe and‘A
.sure_income to the .man who chose his grandfather's craft,
In the heart.of the tity the Exchange heard news of
successful and unsuccessful expeditions, but in the
pide streets cobblers mended éhpes as they héd done
* two centuries before.

The strenge link between the old and the new
was evident in many ways. The older handicrafts floufihhea .
side by side with pure trading. Many of the merchants
combiried both handicraft and trade and were craftsmen
speculatore or merchént adventurers.l

Preparation for this combination, however, had
been made during the previous centuries. Even in the
reign of Edward 1l trading had been fairly genersl. The
ltrading fraternities had been ré-wrganiZed then into livery
vcompanies and generally chartered. _

The Elizabethan merchant hed forerunners_not only among
the guild merchants of his own race but among the German
traders who had playsed such an importantApart in the

developmeht of northern Eastern European trade.
1 cf. Albumazar, 1V,1i,p.378, Shoemakers! Holldgg,lll i,
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These tareign merchants had an establishment in London, the
Steelyard. They were called the Easterlings by the
English. It/is hard to say exactly bow much ﬁheyw
influenced the English merchant, Certsinly with their
presen¢e in London he had a school at his front door and
must have learned much about business organization from
them, Thus, even in medieval London the tools and
exzmples of organization were at hand that would ’
produce the merchaht-craftsman of seafaring Tudor Englané.
Many of the¢ merchants who wished to have énother
source of income than that provided by their craft took
advantage of the brave New world of Ameri¢a and India.
They invested their money in sea voyages., The extent
of these investments is amazing, In the records of meny
of the o0ld expeditions shareholders range from lords
tb sempStreéses. B
‘These'investiments are well authenticated by’thé pléys..
Before I turn to the dramas for illustrstions, however,
i shall give ear to one of the conservatives who detrusted
sea trading, He is William Harrison and he‘fears that t
_ the great amount of merchantile gctivity Will hinder the
advance of his beloved éountry.
.+othat great numbers of merchants were nothing
to the furtherance of the state of the common-
wealth: wherefore it is to be wished that the
(buge) heap of them were somewhat restrained

(as also of our lawiers) so should the rest
leave more easily upon their own, and few

1 .The evolution of the guild of the merchent taylors
furnishes a good instance of the development that various

guilds underwent. It was originally th i
linen armourers, | tginatly the guild of ?he
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honest chapmen be bought to decaie by breaking

‘of the bankerupt. I doo not deny but that the
navy of the land is in part maintained by their

- traffic, and so are the high prices of wares
kept up, new they have gotten the only sale of

- things(upon pretense of a better furtherance
of the commonwealth) into their(owne) hands:
whereas in times past when the strange bottoms
were suffered to come in, we had sugar for
four pence the pound, that now (at the writing
of this treztis) is well worth half a crown,

- raisons or corints for a penie that now are
holden at six pence, and sometime at eight
pence and tenpence the pound: nutmege at
two pence half penie the ounce: ginger at
a penie an ounce....Whereby we may see the
sequel of things not always (but very seldom)
to be such as pretended in the beginning.

The wares that they carrie out of the realm,
are for the most part brode clothes and carsies
of all colors...and there either emchanged
for other wares or readie money: to the
great gain and commodities of our merchants,
.o lhey have sought out the east and west ,
Indies and....they bring home great commodities.
(But alas'I see not by all their travel that
the price of things are any whit abated.)
Certes their enormitie (for so I do accompt

- . 1it) was sufficientlie provided for An 9,
Edwprd 3, by a noble estatute made in that

- behalf, but upon what occasion the general
execution thereof is stayed and not called on,
in good soothy I cannot tell. This only, I
know, that every function and several vocation
striveth with other, which of them should have
all the water of commoditie run intother

: own eistern,- -
- o i

The best known incident eentering in trade and
)
showing the importance of the'merchant in the Elizsbethan

drama is that which forms the main plot of the merchant
2 ¢ .

of Venice, The incident inthis play is too familair

1 Herrison's Description of England. Book 11.C —
pp.131-132 = ’ “II,Cap. v, pplal

2. The name itself would imply »romance to the Eliaabethan.
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td be described in any detail; but Antonio may serve
| as an example of the merchant adVenturer; He‘was very
wealthy although he was threatened mdth.loéS»during
the play and although he found himself in a position
@here his goods and the fate of his friend depended
upon-the success of a single fleet. H197wealth might
have been the wealth of a large number of London
merchanta and his investment can be taken as an emapple
of those because of the Elizabethan crage for -7=zu |
speculation in sea trade. |

| All merchénts did not iemain at home to supervise
their investments and to w atch for their ships ﬁoming
in athe pier as did Antonio. Meny sailed with their
cargoes. These sailor merchants must have been as
familar with stormy ocean nights as the s ea boy of
Shakespeare, Such a merchant is anotherAntonio, the
Antonio in Albumazar. The plot éf the piay hingeé on
his absence.'Ail his money was not invested in one
plece, however; as was the Venetian Antonio's, for
his fatmer, Trincalo, looked forward to the seizuré
of his mastér's riches through the aid of wizard
Albumazar. The travelling Antonio serves as an example
of the sea trader who retained his connections with

other sections of Elizabethan buéiness.
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This play has-a number of references in it that
aid_in forming a picture of the wealthy trader-mefchant
of Elizabeth's London. Antonio seemed to.think that his
business was very importént. He delayed his own and
his daughtérs marrizge. for threegmpnghsiin order that
he might follect his great.sums of gold in Barbary.l
fhen he returned he was told that he had been given up
as lost by the Exchange.2 The Exchange took note of |
the voyages and the ships in much the seme way as Lloyds
does now.

Some idea of the difficulﬁies uﬁdergone by daring
. merchants may be obtained from Antonio's account of
his hafdships, his shipwreck, his capture by pirates
end his service in the galleys?‘There are also some
references to the East India company and to methods
of charting voyages. Albumazer, for example, has had
his almanac made for the height and meridisn of. Japan.
He considers giving it to the East India comﬁanﬁ

There they may smell out the price of cloves and

pepper, ‘
Monkeys and china dishes, five years ensuing,
And know the success of the wyage of the Magores,

All merchent® were not as fortunate as the two

Antonio's in having their ventures turn out successfully.

1 Albumazar, 1,v,p.320.

2. Ibid.,1V,1i,p.378.
8 Ibid.,111,ix,pp.376-378,
4 Tbid.,1,v,p.318.



79
Many investments failed, and;shipwreck in Elizabethan
stories meant disaster-to both lords and sempstresses.
In the drema there are specific references to
merchamfs,who were ruined—through investment in

expeditions beyond the seas. The unfortunate Banniste

in Thomas, Lord Cromwell loses his money through
misfortune at sea. Similarly, in The Dumb Knight,

the merchant petitioning Prate, the unscrupulous lawyer,
states bitterly that he is exposed to the hazard of the

seas, and, further, that he needs confirmation of a
: , o :
- charter to trade with Spain, The rich Turkey merchant

in The Merry Devil of Edmort on has lost all his money
3

~at sea. The Voyages gﬁlthe Two English Brothers have

references to the Bast Indian trade and several

instances of misfortune.

Thomas, Lord Cromwell furnishes futher information

concerning the conduct of the travelling merchant's
business. 1In it there is some indication of the close
organization of the merchants., This hetwork extended

over all the known world, Perhaps the Hanseatic Steelyard
furnished the miodel. What ever the origin Thomas,

lord Cromwell shows ©is the English factory in Anbwerp

in close touch with London, Word is -brodght to the .

1 Thomas,Lord Cromwell,l,iii,p.353.

2. The Dumb Knight, 111,i,pp.160-162,

3  The Merry Devil of Edmonton, p.215.
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governor there to apprehend Bannister for debt. He
o , 1
had just previously left England to avoid imprisonment.

The London Prodigal describes other aspects of the

merchants life and investments. In it is a description
of the excitement caused in London Pool by ‘the home-

coming of a ship. Martin:asks what The Catherine and
2

‘Hugh has brought to port. In Elizabethan times London
was the brincipal port for the merchants; even theugh
the privateers favored Plymouth Hoe. In’the same play
the travelling;nerchént has been sbsent so long that his
son has almost forgotten him. The forgéd will, further-

more shows us where Flowerdale had invested his money
. : -3
and confirms what has been said-of such investments.

Sir Lancelot. Three ships now in the Straits
and homeward bound; -

Two wardhips of two hundred pound a year,

The one in Wales, the other Gloucestershire;
Debt and accountsseare thrity thousand pound;
Plete, money, Jjewels, sixteen thousand more;
Two housen furnished well in Coleman street;
Besides what so'er his uncle leaves to him,
Being of preat domains and wealth at Peckham. -

‘In Eastwerd Ho Wistress Fond and Mjstress Gamer
have seen a ship launéhed the day before Gertrude's
. (o » .
wedding, They ‘discussthe launching and look forward

to Sir Pétronal's departufe in another fine a&dgﬁtufbus

1 Thomé&syLord gromwell, 11,i &iii,pp354-356., cf.
~Mrs. Bannidter's speech."0, master Frescobald, pity my
husbendls case. He is a man has lived as well as any,

. Till envious Fortune and the ravenous ses, Pid rob,
disrobe, andspoil us of our own." .

2 The London Prodigal, 1,ii,p.372.

3 Ibid. 11,iv,p.381
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ship. The knight, however, who was &attempting to
revive his fortunés by a journey to America,had a short
and unducky voyage; and his wealth was less at the
end of it than at the beginning. |
So many advemturers, indeed attemptea to gain
wealth by sailing west that %setting seil for Virginiay
became a cant term for a hopeless ambition. Moll tells
Sebastian, for instance, not to chose a wife as if he
were going on a voyage 1o V’irginia.2
The citizen who combined craftmanship snd trading
‘might be more of a crafteman then a trader. Eyre's
agreemenﬁ with the Dtuch shipmaser is typical of the
type of bargaining carried on by those who were primarily
craftsmen. Eyre was not fundamentally concerned with
shipping and it is doubtfulvwhether his dealings
- were s trictly honest. 1In this case he was reaping
‘the results of mnother men's lebor and "forestalling“g
a practice forbidden bythe medieval market codes. No new
legislation had been passed at that date to regulate
such trensactions, however, and Eyre was not breaking
any rule in force at the time, “An orderly system of.
shipping law had not been evolved to serve the Elizsbethan
tradesmen as the medievel system of regulating the

. crafts had done his grandparents., In fact, the favor

that Eyre receives on the succes¥of his bargéin is

1 Eastwerd Ho. 111,ii,18-20,

2 The Rearing Girl, 1,i.p.165.



| 82
symbolic of the changed-outlook qf the Elizabethan on
trade. Only a 1little more then a century earlier
-sSuch an action és Eyre's might have called forth
prosecution. |

Before I turn to a consideation of the craftsman
carrying on his trade in his shop as his father
had done I shall describe the ectivities of another
type of ERiZabethan businessman, the loem mercheant.
His development somewhat parallels that of the
speculator 6r of- the merchant adventurer. As was sometimes
the case with the letter the loan merchaznt might use
his craft to provide capital for other enterpﬁises that
ylelded a larger return than that which coulé be obtained
from the craft alone. |

In cérain ways the members:ef this group were in a A
better position then were the merchant adventurers,
Lending money &t interest had advantages ovef the placing
oonne's capital in sea voyages. It entailed far less
personal danger and it gave &an opportunity for the more
accurate determinsation of business risks. .But the .
loan merchant faced one unique drawback., He had to
cope with the strong disapprobatioh of all around him,
The disapproval of his actions was rooted in the mind
.of the sge. He was condemned for teking interest, both

by his own people, the citizeng§,and by his enemies, the
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the aristocracy. This intangible legislation was
much more a hindrance than any legal restrictions
encountered by other.merchants. ‘

Effectiva as this disapproval was in the Eliza-
pethen period it is rather difficult for people of the
present century to éomprehend its reasons or its
waight. We forget that to'the Elizabethan aﬁy man who
made money 6ﬁt of another's need was.a usurer, The ::.
influence of centuries of medieval teaching hung upon
the word and unconsciously colored his attitude and
so ‘that he made biased judgements. We should meke an
effort, however, 1o realize that the Elizabethan still;

.S
that that a man who loaned money at interest was a usurer,

1 The early church fathers had been responsible for

“the medieval distmust of usury. They hed put the weight
of their authority ageinst tnose who recieved money f or
the loan of any commodlty They had based their disapproval
eh the Scriptures. The story of the Godd Samaritan

and the commznd that enjoined mutmsl ceare in distress

both implied that aid should be given without asking

for & return. The canonists, furthermore, made & distinct
differente between usuris andinteressa. If one lozned
a.horse 1o a ngighbor there might be a small money sum -
(interessa) paid for its use, becmase one would be without
the horse onself end the horse might be #njured in the
meantime., Anything mezsurable, on the other hand, had

to be returned exactly ss given: Finally, the canonists

saild that the money lender asked payment on time, that
was not his but God's,
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If we do not reelize that the Elizabethan's disapproval
of loans Was based,unconeciéusly, on the same cahonical
restrictions that had géverned the thought of medievel
men we shall not we able to undefstand the plays that
deal with momey lenders.

As a consequence of_this attitude there is, in the
plays,no ardent defence of lending as a_means.of
increasing one's wealtﬁ. It does nét arouse p aise
as does thrifty management or daring sea investment.

In many cases, however, it is easy to undefstana why
money'lenders in the drama did not appear in a favorable
light tot he audience. They are generally pictured as
meking losné-of necessity end as capitaliziné upon -
emergency needs in exactly‘the same way as the medieval
loaﬁ merchant had done, The stage usurer is invarigbly:
determined to ruin all younger sons and wayward apprentices.

The usurer in Elizsbethen life and, therefore,
his éounterpart in the ﬁléys, had antecedénts in the
Middle ﬁges‘just as' the merchant adventurers had fore-

- runners in Chaucer's time. Loans had been needed and
8upplied in medieval times. First by the church, then
by the great merchant houseé on the continent, later
by the Jews in most of Epropé, and byﬁhe-Germans and
- Lombards in England. The power of the Lombaréé and

of the Germans, however, was a temporary one im@ngland,
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Long before the coronation of Elizabeth, Londoners
Were/supervising their own financial affairs and those of
the rest of the coumtry. In fact the compsnieswf’merchant
advernturers had lesrned so much from their predecessors
that they were unconsciously using loans in the same
mannereaé we do toaay. |

Thus, it can be seen that by the end of the sigxteenth
century both the material and mental antecedents éhould
have been provided for the loan merchant. The Bearmans and
the Lombards had furnished examples.’Canonical restrictions
had disappeared. Sirc e mental barriers are removéd more
'slowly than materiél ones, however, the old atmésphere
of suspicion ardhatred remained to plégue the successful
loan merchant,

The Elizabethan loan merchant, therefore,.as I have
said, had to face strbng eand constant criticism., Naturally
then, he demanded large returns for his money. Perhp?s
- a certain sense of insecurity'arousedAby criticism made
him, in most instances, retain.contéct with his craft.
Such contact was necessary also on purely material grounds
The craft was the basis of the money iender's transacst
tions and only certain qrafts provided suitable machinery
for m;ney lending, Loans were made most frequently by

the merchant taylors, the mercers, and the goldsmiths.

For instance, a goldsmith would accept plate or jewellery
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as security for his loans; the meréer would give
cloth in place of a loan. Only raréiy 15 there an
“instant of loans being offered independently of a
éraft. But, regardless of the type of lending, the
disapproval was uniformly severe. The plays will illus-
trate.

The husbend in The Puriten can serve as an example
of the momey lender who carried on his lending oufside
the craft. Every morning in Termvtime, he was at his
Astand<in Westminister Hall, asking for payment of his
loans% We learn that he cheated to gain money for his
son's educatiqn and that after his-death he was spoken
of with scorn and contemgt by members of hié household

as well as by outsiders.

Michaelmas Term end Ram Alley iliustrate the methods
of money léhders who used their craft a$ the basis of
_ their transactions. In the first play there is a detailed
agcount of the more unfavorable aspectiswaf money lending
and of the methods of the mercers. Easy is forced ﬁo
borrow money from Quomodo; a mercer, who mékes him
take up part of it in commodities, that is, in goods.
Easy,y in his need, is forced to sell the clothcagain

through an ageﬁt who dispdseswef it at a ridiculously

£

1 The Puritan, 1l,i.p.399.

2 1Ibid, 1,i.p.400. 11,i,p.407,
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_ 1
low price. The ggent is in thepay of Quomodo. Thus,
the mercer receives returns on his goods as great as
any recgéived by the merchant asdventurers. In Ram
Alley Throat desls with two types of money lenders,
He borfows jewels from the gddsmith but sends his
clerk to the broker.ﬁmoney lender) probobly a mercer,
in Fetter Lane, to pawn them for a velvet jerkin and a
double ruff.2 Many of the young heirs or the foolhardy
apprentices in the plays find themselves in positions
similar to thiose of Easy ahé Throat, 1In every instance
the nioney lender is depicted as a man who unhesitatingi&
takes advantgge of theif needs. -

In other plays there are more examples of the
‘heartk ssness of the brokers. In Ihgggg, Lord gzggﬂg;;,
Bagot is &' damned bpoker", who loaned money to Bannister'3
-and then called it in before the latter had time to pay.

In The Looking Glass for London thers. is a similar

reference to the loaning of money andithe calling it in

- in the hope that it could not be_paié back. In such an
hwbmné the broker might received something of more worth
than the money itself. The poor man in thié play is forced

to pawn his cow and his wife's best gown. ..Volpone

Michééiﬁas Term, 11,111,

Ram Alley, 111,i,p.334.
Thomas, Lord Cromwell, 1,iii,p.353.

D W NN

The looking Glass for London, 652-820,
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contains a further illustration of sﬁch metnods., In
the speech in which reference is made to Vblpohe's ability
to obtain money withﬁut recourse to the methods of the v
money lender the triecks of thé usurer are given indetail}
Volpone...,expose no ships
To threatenings of the furrow-faced seaj

Turn no moneys in the bank publlc
NOr usure private.

Mos...No sire, nor devour

Soft prodigals. You shall have some will swallow
A melting heir as glibly as ywmar Dutch

Will pills of butter, and ne'er purge for it;
Tear forth the fathers of poor families

Out of their beds and coffin them a ive

In some kind clasping prison, where their bones .
May be forthcoming, when the flesh is rotten;

" But your sweet nature doth abhor these courses;
You loathe the widow's or the orphen's tears
Should wash your pavements or their piteous cries
Ring im your roofs and beat the air for vengeance,
loan merchants, merchant adventurers and craftsmen

do not. complete the ranks of the Elizsbethan business
men. At the bottom of the social scale there was a smail
group of semi-artizans and:semi-merchants who moved around
the countryside as pedlers. These men are not very
significant, it is true, but is intersting to read
Harrison's account of their activities. He, no lover

of themiddleman, thoroughly disapproved of them, and,
ingidentally, illustrates in his description some of

the difficulties that would be encountered by the

daily shopper in London.

1" Volpone, 1,i,38-51.
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In returning,therefore, unto my purpose

I find that in corn great abuse is daily

suffered, to the great prejudice of the
N town and the country, especially the poor

arificier and householder, which tilleth

no land, but laboring all the week to buy

a bushel of grain on the:.market day, can there

have none for his money because bodgers, loaders

snd common carriers of corn do not only buy it
"wprall, but give ebo¥e the price to be served in
great quentities.
1
. One further phenomenon in the field of business
remains to be noted before the'master, the Jjourneyman
and the apprentice in the shop are discussed. This =
was the great waﬁe of speculation that carried'the
money of many a London citizen with it. The Elizsbethans
. B , , o
eand the Jacobeans had heard of so many wondersithet
they were ready to beiieve any’féntastic story, and,
consequently, they would put their money into absurd
invert ions or into new receipts.for the philosopher's
stone,

Some of the more inssne theories will be outlined
later, One illustration given nOW3xmill serve to .show
that almost every Elizabethaﬁ'was at heart a speculabor,
a believer in projects, It will be sufficient to’draw
attentlon to Sir Polltlc-would-be s plans for the state
‘of Venice.

Sér P. Well, if I could find but one man’
One man to mine own heart,dhnm I durst trust,
T would

Per, What, what, Sir?

Per, What, what, Sir?

NS TETT e e RS

1 Hairlson [ Descrlptlon‘of ngland, Book ll,cap 18,p.895
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Sir P. Make him rich; make him a fortune;
With certain projects that I hqve,

Which I may not discover. .

One is, and I care not grestly who kmow, to serve
the state :

Of Venice with :ed hearrlngs for three years,

ﬁd first is

€oncerning tinder boxes.

My next is, how to’ 1nqu1re, ~and be resolved,

'~ By mr esent demonstration, whether a ship,

Be gullty of the plague....
. 1

1

VO 1gone ] lV, i ,42-104 ]
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T shall turn now from the merchant adventurer,
the speculator, the money lender and the small aritzan
to the craftsman who had no interest other than his craft.
He, his workmen and his shop, with its goods, arrahge—
ment»and location will be my next concerm,
‘ It‘seems fairly ceftéin from tihe evidence of the
sixteenth century chronicles'and plays that-each guild
had become closely'aésociated with ®i:certain section of
London. The shopé of the leather workers were on one}
street énd those of the pastry cooks were on'another.
In the early days ofwthe period of this survey, further-
mofe, the home: of the gﬁildsman was usually part of his
shop. E&re's,@andido's and Hog's houses were built in
this fashion.1 Other homes were Jjoined to their shops
by péssageways. This arrahgement mey have existed in
the case of the Gallipbés and the Tiltyards. Stage
directibns‘imply that such was the case. |
Theee buildings were not very large,‘whetever their
type. It was ndt uéual to find an esteblishment like that
of Jack of Newbury‘méhtioned in Deloney. 1In Jack's
facfory five hundred workers ﬂwere employed in specielized

- groups in much the same manner as the workers in an

1 1 The Shoemakers' Holiday, The Honest Whore, The
H3g Has lost His Pearl. Instructions in plays bear out

this ststement. eg. The Shoemskers' Holiday, 11, iii, "before
“Eyre's house."

2 The Roaring Girl,
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assembly line.
Both interiors and exteriors df-all types of
shops are illustrated in the plays. Eyre's shop in

The Shoemakers' H@iday is probably the best known.

However, other playshave settings that are equally

helpful., For example, meny of the seenes in The Honest
‘ 1 4
Whore. teke place in Candido's shop. There is a descrip-

tion of the intérior'of 2 mercer's in both CGreene's '
. 8 : 3
Tu Quogque and lidchaselmas Term and of the exterior of

a tobacconist's, of a festher merchant's and of a mercer's
- 4
in The Roaring Girl.

From such pleys we find tiat inside the building

the goods were spredd out on tables much as they are

today. Candido inThe Honest Whore takes pieces of cloth
from the tables and éisplays‘them.5 Spendal and Longfield
in Greene's Tu Quoque say that they have opened and
spread out ten pieces to no purpose in an unprofitable
sale? _ | |

There is littie detail about the lighting of the
stores and the arrangement of material on the fables.

The lighting in some shops was so poor that dishonest

1 The Honest Whore, 1,vj1lvV,iii,

Greene's Tu Quogue, ::.p.181,

Michaelmas Tefm, 11,iii,

The Roaring Girl, 1,i,pp.154-161.

. The Honest Whore, 1V,iii,pp.160-161.

JCA T« BN VE B V)

Greene's Tu Quogue, p.l185.
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merchants were able to place inferidr material in
an inadequate light that it might be sold without
flaws being noticed. Tn.certain cases the best material
was not displayed. Bolts of it lgy in the back shop
for;favorite customers, . Thejourneyman, Roger, for example,
is instructed to bring the fine goods from thé_back of
the shop to satisfy Candido's cUstomers.l A:éimilar
incident occurs in Greene's Tu Quogu .2

Sometimesﬁhe-goods were dispk yed.and sold in the

front room and manufactured in one of the back‘ones.
Frequently, however, the craftsmen worked and sold in

3 .
one room as they did in The Shoemgkers' Holiday. IR

George 3 Greene also there ehoemakers sitting at their
. . \

work. The stage directions seem to imply that théy
would be in the front room of the shop? Bo2lso
Mistress Openwork is sewing in her shop when her husband
reminds her of a neglected Qrder.S'

‘From the descriptidns'given in the plays it seems
that the front of.the shop frequently opened or had
large shutters that were taken down. Sometimes stalls
were arranged outside. The open iront.not only helped
to display goods but also made work more pleasant for

the men inside than it would otherwiée have been, ’
-1 The Shoemazkers! Holiday, 1V,11,161.

Greene's Tu Quoque, p.183
Op cit.111,i. |

N
George a Greene, 9921.

o T

The Roaring Girl, p. 155.
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It had yet another use. Gooas could be shown by hanging
them in the openings aswell as by spreading them on
the stalls. Poulterers, for instance,uéually.hung their
- fowl in the open windows. -

Along the length of the street and bver the sstalls
there weepe msny signs that explained the ¢ rafts the
merchants followed. One reference in The Hog Has Lost
His Pearl illustrates this custom. In this play Young
Wealthy speaks of the picture of Hector in the haber-
dasher's shop.

The streets in front of the buildings had to be
kept clean and orderly. Eyre commands his apm entices
Yo sweep the kennels as san as the day begins, 2-We
ghould remeﬁber that the Elizabethan wasnever very careful
abéﬁt the disposal of his garpage,v@QAthrow it out the
window seemed to him to be all that was necessary.
Therefdre, if the apprentices had not swept away the filth
of the day before; thg young gallants, suchlas those

in The‘Roaring Girl, could never have idled up and dQown

Cheapside later in their fine clothes and €ordovan boots.,
Early in the morning Ciieapside and the district

around it must have been full of activity as the wares

1 ¢f. Pnilaster, Vyv, 06-37.
2. The Shoemakers' Holiday, 11,iii,1-12.

3 The Roaring Girl, pp.153,155,
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~ were arranged for the day and the rubbish swept into
the central gutter. The scene might not have differed
very greatly from that encountered in one of our small
towns when mercheants and salesgirls arrange tneir goods
inside the shops asldetiﬁery bdys sweep the side walks}
If one walked through the streets centering in-
Cheapside after the business day had begun ane woudd have
.beawpursued by the.cries of the shopmen, usually, '"What
lack you?"., Tune elemert ary psychdlogydisplayed by
such cries was much the same as fhat used in seiling
wares today. The tvradésmén andithe appi'entice tried to
fletter the customer's mride and to appeal to his
thriftiness ot the ssme time. He told the pr ospective
buyer that the goods in his shopwere the best zt the
¢heapest rate. The "sabisféctibn—or-your-money—back"
| approach was much f avored iniElizabethfs time., For
»exémple, in Greene's Tu Quogue, Longfiéld informs his
customers that he is giving them a better price to
buy custoi. He has also said,‘"If you find a bgtter
in this town, I'll give you mine for nothing.," In the
same vein Mrs. Tiityard tells her buyers that ;he

feathers she sells are worn by the best people and

1 Greene's Tu Quogue, p.l84.

2 Ibid’ ,p. 188'0

3 The Roaring Girl, p.154.
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Ccandido insists on comforteble treatment for his

. 1 -

customers. "We are set here to plewase all customers,'

he says. |
References to business training other than that

connected directly with the process of buying or selling

or mith the practice of ome? craft are extremely rare.
Harrison has no comment to make on the keeping of
accounts. Therefore, ~E can cogecture only. It is
doubtful whethér many of the merchants_kénew the system
- of double entry bookkeeping although it had been intro-
duced into Florence long before, and James Peele had
written a book on the sulijet asearly as 1553.1 Spe ndal
is asked by Rash to give‘an invertory and acéount, but
no morevdetail is given of the methods used in ke'eping
such records, . Even if we do not know how accounts were
‘kept in the merchants' books it is smusing to €ind that
Hog valued his so'much that he kept them in a box at
the bottom of his bed. | |
It is equally difficult to prove from the plays

that the Elizabethans had any set besiness hours or
holidays, although it is known that work was generally
governed by Exchange time, For most créftsmen the day

. 5 o
began at ten when the Exchange opened., In someof the

The Honest Whore, Part 1j,1,v,p.li2.

1

2 '7ﬁﬁﬁi§ i@ﬁﬁmmaMi@n;Iléﬁ.indebted to Mr.T.Larsen,
3 Greene's Tu Quoque, p.l186.
4

5

The Hog Has Lost His Pearl, V, p. 484,

Every Man in Hjs Humour, 111,ii,42-45.
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plays there are indirect references to bells ringing for
lunch. It is not clear whether these were church bells
or not. At any rate they s eemed to be rung as a signal
much as the twelve o'clock whistle is sounded today;
Longer znd more clémovous peals of bells sometimes
greeted general holidays. The merchants observed these
by closing their shope., They celebrated persoﬁal good
fortune in the seme manner. BothARash‘énd Simon Eyrez,
consider a day off for themselves and their apprentices
as a fitting way to mark their elevation in rank,

- Such matters as have been immediately discussed,
that is, salesmanship, arrangement of workers and goods
in the shop, and training in account keeping were in the
shopkeeper's own hands; but there were strict regulations
governing both the merchants and labor conditions in
many other details. Under the Tudors,industry was, in
theory at kaa§t, state controlled. Poor workmanship was
forbidden by~1aw. Harrison has his word to say about
the disregard of such regulations end the consequent
lowering of the.quality of the work produced.

In returning therefore to my matfer

- this furthermore I have to say of our _

husbandmen and artificers, that they were

never so excellent in their trades as at

this present. But as the workmanship of the

latter was newer, more fine and curious to
the eye, also was it never less strong and

— 1 Greene's Tu gueque, p., 185.

2 The Shoemakers' Holiday, 111,iv,2014206,
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substantial for continuance and benefit of
the buyers. Neither is there anything that *uv i
hurteth the common sort of our artificers
more than haste and barbarous or slavish
desire to turn the:penny, ardby ridding

their work to maske speedy utterance of their
wares which enforceth them to bungle up

and dispatch many things they care not how

so they be out of their hends, whereby the
buyer is often sore defrauded, and findéth

to his cost that haste maketh waste accordlng
to the proverb,

1T Harrison's Description of England, 11,v,P.135-136.
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It is impossible to consider thec raftsmen in
Elizabethan literature without discuSsiﬁg his apprentice,
In the first plece the one~could have.no existence without
the other. Secondly, if ¥ neglect the apprentice in
the plays and the reéub.tién# and traditicne¢gbverning
them I shall miss one of the most interesting sections
tha£ is concerned with the .citizen,

The general terms of the system of apprentiéeship
are known end, in many ways, parallel the-reltionship
of knight and squire. These willbe discussed in de#&il
later. First , however, it may be wise to mention the
reasons for the development of éppenticeship. The widely
accepted idea that it prbvided a meens of training creafts-
men is sodnd, but it had enother purpose, which;gave it
some of its most marked characteristics, The practice of
apprrenticeship was one way of overcoming the handicap
imposed on younger brothersbby the entail system of inheri-.
tance. | |

We can understand this reason for the existence
of apprenticeship if we remember that the younger son
of the yourger brother hadi‘been proverbially poor not
only imElizabethan dreama but in médievai story. If
the Ehurch, the army, or an estate could not provide
a means of livelihood for him, employment of some other
kind hed to be found. Trade was the one femaining alterna-

tive. Therefore, younger sons became aprrentices.
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But, since sons of nobk men could not be permitted
to enter any tradé they desi red, shprenticeship was
restricted, esm cially in certain guilds that were
felt to be more suitable than others for thesons of
gentlemen. These restrictiogs took the form of entrance
requirements., Certain standards were set for the apm entice.
These had to be met before he entered service. Phe sons
of freemen were apprenticed to artizens and the sons of
the well to do to shopkeepers and merchants. Thees
latter were not permitted to teke app entices fromuaiy
lower rank, o

It can be seen how erroneous is the idea that
apprentices were poor children who had to.be given
an opportunity to earn a livelihood. Nét until 1600,
if then, was there any jgustification for identifying the
position of'the apprentice wifh that of the nineteenth
century chimneyg sweep. In 1600, it is true, the.governf
ment passed a law to énfofce_the apprénticeship of children
in large poor fzmilies;but it was some time before this
legislation took effect.

Among the guildsmen, the natural result of such
restrictions was a feeling of pride in noble.or weli—to—do
membepship. Certain éuilds delighted in claimiﬁg‘

reyal craftesmen, Edward 11, for example, on the reorgan-
ization of the guilds that resulted in the forming of

the livery compenies, becsme a brother of the Merchant
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‘Taylors. Sir Frencis Drake was also a member of this
guild and the powerful Mercers' Company included members
'of the nobility.

The plays make'use of the crafts! connection with

~Vroyalty and'nobility,. In Georgefz'Greiée King Edward |
is made a member of the "gentle craft" In The Four
Prentices of London the- four princes become apprentices

2
-to a mercer, a goldsmith, a haberdasher, and a grocer,

In The Shoemakers"Holiday, the nobleman, Lacy, does
3 !

not scruple to learn a shoemaker's trade. In:The

Miseriesgi Enforced Marriage,Ilford says that the gentle-
men Scarborrow's yoingvbrothef should have 'been apprenticed
to the tailors? Although much of thé pride félt'by the
crafts and expressed in the plays must have<been the
outgrowih of pure fancy, the records justify a cersain
tradition of exclusiveness.

The restrictions upon entry led to a similar
tradition gmong the apprentices. Up to 1600 meny in
certain guil& could. and dia pride themselves upon thelr
gentle blood. At times,

indeed, the apprentice served

a master whom he considered socially inferior. Quicksilver,

o

"1 George & Greene, 1510-1290.

2 The Four Prentices g‘i‘Lon.do;l, L, P.%‘S%,'

8 The ghoemskers' Holiday, 11,ii,1-24,

4 The Miseries of Enforced Marriage, 111, p.520.
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for example, replies to Touchétone,in terms of contempt
. and stpesses his Won noble birth.?

'Now that I have considered the reasons for the
existence of apprenﬁiceship and the effect of the
entrance restrictions I shall turn to the development
and working of the»éystem itself. Apprenticéship
had started as far back as the thirteenth century. It
was essentially feudal in origin and it tried to
produce both good citizens and good womkmen, Just as
the medieval regulations on the price and quality of4goods}
tried to encourage fine and honest work.

By 1300 apprenticeship had developed to. the point
where records were kept of the numbér of spprentices.
In the fifteenth c entury the contract between the master i
and'his apprentice had to be recorded. Working hourse were
regulated in this contract and it was stipulated that the
apprentice had to femain single througout his service and .
be at least tweﬁty-fﬁuﬁ when it was completed:,

Apprenticeship had assumed a very definite form
for each of the guilds by the sixteenth century.' If the “!
apprentice could satisfy the qualifications set for entrance
he usuall&ltook seven years to learn his craft. The * ntn
length of the term, however, varied with the craft.

Sometimesa longer andmore difficult apprenticeship than

usuil was reqguired, as in the goldsmiths' guild.

1 Eastwerd Ho, 1,i,30-40,135-140,
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At the end of his term the spprentice became a ~g§f?
journeyman and either worked for an independent small “
master'or.set up shop for hiﬁself. He could own his own
shop before he produced his masterpiece and, thus, before
he was oficially entitled to be called a mastercraftsman.,
As we have seen previously, however; in the later years
of the sixteenth centufy if became increasingly difficult
for the journeyman io become a master and for a small
master to work for himself or to become important in the
governing of the guild.l Restrietions‘mere imposed thaﬁ
turned the guilds into powerful monopolies controlled
by a few wealthy members who preferred the smaller |
masters to remain dependent upon them. consequently,v
at the end of our period many craftsmen must have felt
that the years spent as apprenticesand journeymen were
wasted.'

During the>greater part of the sixteenth century,
however, the syStem.of apprenticeship continued to be
satisfactory. ‘The appfentice received as orderly and
as competent a training as could be provided in his time.
His education,:his manners, and his craft training were
well supervised for, éuring the time of eervice, the
master was rresponsible for his clothing food, lodging;

discipiline, and education.
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The young men had to wear prescribed uniforms,
blue gowns in winter, blue coats down to the cadlves
in summer, f;at,cloth caps, shining shoes, and plain
stockings. No silk was to be worn and no weapons carried
but a pocket knife; In many of the plays, the master
complains that the apprentice is not wearing his regulation
clothing.l One can hardly blame the ymath for not doing so,
especially ¥rom 1600 onwards when the flat cap of the
citizen beceame the butt of never ending ridﬁcule?-Many
of the epprentices must have rebelled against the standar-
dized clothing as did Quicksilver., He wore a hat, pumps,
short sword, dagger, and cgfried a téhnis facket under-
neath his cloak.3

As the master had to see that the app entice could
read and write and behave like a gentleman, he had to
allbw the gth to be educated with the members of his
family end to eat at his table. But, in return, the
master could enforce household rules on the apprentice,
He could discipline him as he could his @wn children.

He was permitted to beat the young man. The smith's

apprentice in The Looking Glass for gondon questions

this right. He wishes to know why it is not permissible

4
for the servant to beat his master,

1 cf, Eastward Ho, 1,i.

2 ef. Ibid., 1,1,135-140.

3 Ibid.,1,1i,stage directions,

4 The Looking Glass for London, 1470.-1490.
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The restrictions on the life of the apprentice
exkended beyond rules governing his clothing and his
behaviour in his master's house. His entertainment‘was
strictly regulated, in theory, if not'in fact. He was
not-sugposed,to freqdent taverns or play at dice. But
according to the plays he was more often found roistering
in taverns than learning his trade in the shop. Quicksilver
diced‘withg;allants in the tavern until his money was
gone.l Spendal, although he had been taught careful
hebits during his apprenticeship, lost his shop thnough
gambling @s soon as he was beyond the reach of a master's.
discipline.2

‘Sometimes apprentices found rules and restrictions
uribearsble and ran away. If they did so they were treated
as runzaway- slaves. In other cases when mutual dislike
made the apmr entice-master relationship intolerable for

both, indentures were broken by agfeement. Venturewell

and Jasper in The Knight of the Bu roing Pestle terminated

their ass001ation in this fashlon. '
Not many indentures were broken, however, for a
4 close'relationehip usually éxisted among the master,
| apprenticés and journeymen., There is evidence of this

bond in the plays. The Friendship between Eyee and his

1 EaStwa‘r‘d H_Q, 1V, i 9 159"170 L]
2 Greene's Tu Quoque, p.289.

3 The Knight of the Burning Pestle, 1,i,1-41.
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workmen leads him to order Deme Margery not to interfere
1

- with them. 8Similarly, in Thomas, gprd_cromwell, the

workmen take it upon themselﬁes to tell young €romwell
that he is wasting his time in study and that he would
be better employed in learning a trade. Theyfeel that
their master's interests are their own and they do not
‘want to see the son grow into a bookish dreamer.2 Indeed,
the faithful Hodge's feeling of responsibility leads him
~to follow ya ng Cromwell to the continent and to ShareGE
"his hardships as an equal? and the joﬁrneymen of Candido
resent even more than he does the tricks his wife plajs
'upon_him.»4 Sometimes master and men were joined in

vimlany. Quomodo's pleans could not have been carriedmut

Thud, iy may e Seen Ythat often the master and him

workmen seemed to have identical interests whether good

or evil, | .
The welfare of the apprenticew as not left solely

to the frie ndship and good nature of his master or to

- the co-operation existing in the shop. The Statue of

Artificers in 1563 was a general act regulating the

1  The Shoemakers' Holiday, 111,i,80-95,

2 Thomas,Lord €romwell, 1,ii,p.351.
3 TIbid.,11,ii,p.355. |

4 The Honest Whore, Part 1, 111,i,
5 Michaelmes Term, 'Li, 85-112,

. 5
without the close co-opetation of Shortyard and Falselight.
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crafts and attempting to deal with the problem caused
by runaway apprentices énd lendless men, Earlier, in
1523, en act had been passed requiring that the apprentices
should be English born and that two foreign jomrneymen
- only could be émployedQ When one remembers that a strong:
feeling agairs t foreign workmen must have prompted this
act, it seems strenge that Lacy in his disguise as Hans
should have been d epicted as reécéiving a warm welcome
from both Egre and his journeymen.1
Although much informat;gp may be obtained from the

boéks and plays of the period on the training, clothing,
education of the gpprentice, there is en annéying lack

Qf exammpleé that show how the apprentice'found employ-
ment once his"ierm was finished. It has been said that A
the journeyman could set up his own shop but this statement
does not account for those who could not afford to do S0,
although it was necessary for all of them to obtain work.
A glance at the le gislation of the period tells us that
it was ndt always easy to find something to do. In the
Poor Laws there is evidence of much unemployment. In

fact, the many references to the evils of peace may be
regarded as éoming‘@n-part from the feeling that war would

reduce the numbers of landless and yneiployed men,

1 The Shoemakers' Holiday, 1I,111,100-140,
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There are, however, a few details in:the plays.

James 1V, like Philaster,a play with a courtly atmosphere,
and, thercfore, one that might easily be overlooked, has
a reference to the search for employment; Slipper,.AndreW,
end Neno meke out bills of advertisement for positions.1
Similarly, Hodge and Cromwell, in enother play, write
up bills that'say they are ready fo take‘work.2 fhese
~bills served the same purpoée as the advertisement in
our daily papef. They might be tacked up in a prominent
place or they might possibly be found incofporated in
the pamphlets of the time., 1In The Shoémakers' Holiday,

Lacy obtains-work by walking in front of the shop. Iv: i
Eventually, Eyre sends a workman to aks him if %be Dutchm‘an
wants employment? Perhaps, in many cases employment was
found in this fashion, or it might héve been the practice
of many masters to retain the men they had trained.

Life for the apprentice was not 611 traiﬂng or.
) 2] arning‘to read or write, or wortying about the problem
of finding enployment some time in the future. He, as
well as his master, had holidays, some statutory, some
tradltional:»some both. On these days it seems only

too evident that he forgot es many restrictions as he

"~ could, He made such use of his liberty, in fact, tha

— 1 James 1V, 1V, iii, 1/45-1820.
2  Thomas, Lord Cromwell, 111,1,p.357.

3 The Shoemakers' Holidsy, 11,1ii,20-100.
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his holidays were dreaded by the law-abiding inhabitants

of London, For example, Hippolito's servant in The Honest

Whore laments the fact the gentle craft had every Mdnday o
off.l Not only the law-abiding feared the rioting appreni;ces
Sometimes their activities were turned againsf the criminegl
OF near criminal classes‘in the city. On Shrove Tuesday

it was their traditional privilege to pﬁll down the bawds'
houses along Southwark. In the Il1l May Day Riots of11517

the apprentices celebrations turned to anarchy.

On almost any day for high or low alike, for honest
citizen or rogue, the apprentices! ery of ?clubs' meant
confusion in the city and a temporary holiday for the
apprentice. This wasﬁhebcall raised when thé apprentices
or their friends were in difficulty,and whenever it echoed
through the London streets they left their work and rushed
~Po give gid. At such a time there was little that the.
ill-organized police force could do to quell the'rioters,

There are countless references to the appreﬁti;es' |
holidays and to their cries of ‘'clubs! in the drama of

the time. Only a few examples are needed to. illustrate.

The 1e 'er do well in The Hog Has:Tost His Pearl threatens

the player with apprentices if the latter will not give
o ‘ ;

him enough money for his jig.

1 The Honest Whore, Part 1, 1V, i, p.150.

2 The Hog Has Lost His Pearl, 1,p.436,
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Shrove Tuesday isat handy and I

have some acquaintance with brlcklayers a
and plaisterers.

-

:In the courtly comedys Philaster, the apprentices, -
‘with the citizens, are to place Philaste on the throne.

1In The Knight of the Burning Pestle there is a constant

threat on the part of the c1tizen to 'cry clubs' so that
he and his apprantlces may rescue Ralph from any danger
into which he may fall as a knight er'r'au'l‘c.‘2

Rioting such as these scenes imply did not teke

piace in the town only; a speech in The Merry Devil

of Edmonton shows that tk '1usty apprentices' as well
as their masters went out into the country on their
holidays.3

| LBeforevthe citizen and his apprentice gre dismissed
the part that women played as apprentices aer as helper s
in the shop should be sketched., The conventional picture
of the merchants' wives will be describéd later, but
‘at pree sent it will perheps be sufficient to pént vut.
that women were very often actively engaged in trade.
They were frequently gppr enticed, not ohly 31811zabeth’s.
time but earlier. There are recerds of women apprefklces

in the thlrteenth century. In Chaucer's time women,

such as the Wlfe of Bath, had beenepprenticed. In

-l Philastel", V, iV, 1‘240

2 The Knight of the Burning Pestle, 11,i, 14-17.

3 The Merry Devil of Edmonton, p. 224.
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our plays both Jane in The Shoemakers' Holidesy and

Mjstress Openwork ii:The Roaring @Girl had served their

apprenticeship. The Elizabethan woman in trade might
easlily be as important as the master himself, especially

if she were married to a master. She could take care of bhe

. 1
business during his absence as(did Viola or Margery, or

she might sha e his respnsibilities, showing goods and :
) 2
working at her craft as did Mrs.Tiltyard and Mrs. Openwork.,

1 cf. The Shommakers' Holiday, 111,1v, 1-20.

.

‘2 The Roaring Girl, pp.150-155,
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_ 1
The Position of Women

In this chapter I shall consider the women who
gppear in theplays that deal with the London citizen,
There}is an interesting variety of temperament and of |
occupation among them since they range from thrifty
Dame Margery and blunt Moll Cutpurse to the foolish
Gertrude of Eastward Ho and the courtezan Bellafront of

The Honest Whore,

Before I turn to the plays themselves, I shall
again discuss the outlook of the London citizen. I need

to know what positian he thought a woman should fill and

1 For the background information contained in this
chapter I am indebted to:

Camp, C.W., The Artizaﬁ'ig Elizabethan Literature.

- Clark, Alice, The Working Life of Women in the Seventeenth
Century. _ ' :

Judges, A.V., TheElizzbethan Underworld.

Enights, IC., Brana and Society in the Age of Jonson

Onions, C.T.,®d,, Shakespeere's Engl and.

Powell,C.L., English Domestic Relations.
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how he expected her to behave. On the whole, he regarded
hér as unstable, inferior,'immoral, and extravagant.

His judgement in this matter, as in.otheré, was formed
 partly from tradition andpartly from his own experience.

| The citizen had all the weight of medieval teachirg
behind him when he said.that the woman should be sub-
servient to the man and that she was especially prong

to evil, He believed, as his great grandfathers had done,
that God had ordained that the relationship between the
sexes should be that of master and servant; and he pointed
to the Bible andito the story of the creation ofEve and
fhe fall of Adém for his proof. He éaid, logically enough,
that if the #4lmighty had intended the first woman to be
the equal of Adam he woudd have created her from a bone
of the man's head raﬁhef thén from one of his ribé? He
added that one could hot expect any womean to be trust-

_ worthygwyen sin came ihto the world through Eve's

frailty,“

1 T have tried to use the same approach as that found
in the chapter on ideals. I could have repeated here much
‘that I have already said about medieval and contemporar
influences on the citizen, -

2 This was the opinion of the churchfathers and of Bliza-
bethans who thought as they did. STi Paul's Bpistle to Timothy+
‘"But I suffer not a woman to teach, nor to usurp the authority
over the man, but to be in silence," was the tge of advice
given in many conduct books. However, RC iniThe Godly Forms
of Household Government,1598, uses the example given here
to prove that the woman was the equal of the man. "Woman was
not out of man's foot nor out of his head, but out of his-
side, therefore, not to be corded down...but walk jointly."
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As a conseguence of these beliefs the sixteenth
century man felt that he was entitled to legal eand
SPiritualisuperiority over his wife.l He thought that he
should be able to beat her or lock.her up with a total _
disregard for her wishes, if he found. such action macessary.2

_ 3
Corvino's trestment of his wife in Volpone and Scarborrow's

of ?atherine in The Miseries of Enforced Marriage reflgctl
this attitude and are not bo be ragarded as si ngularjg._
Furthermore, since man thought woman extiemely susceptible
to evil he considered that it was his duty to guard her
from temptation and to urge her cansténtly not to succumb
to it when she met it. _ |

In our plays letchery s eems to be the sin into which
women are led most frequently by their moral fraility.

Wives, sisters, cousins, even mothers have to be warned

 against it.Corvino's determination to bar his wife's windows

1 Many of the treastises written during the Middle Ages
attemgt to prove that Adam was not to blame for the fall.
cf. Powell, English Domestic Relations,
cf. William Small shanks speeches to the Wldww Taffeta’in
imRam Alley. He calls her "a parcel of man's flesh" and
adds "that women and honesty are as well allied as parson'
,llesto their doctrlnes”

2z Wlfe beatlng was well Wlthln the law imElizabeth's day.
3 Vblpong,,ll,v. A
4 The Miseries of Enforced Marrisge,lV, pp.560-561,
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that she might not have the'ppportunity to yield to the
applications of passersbyvillustrates this cenception of
woman as particularly ready to fall into the temptations
of sex.l _

On the other hand, the citizen sometimes praised women
who were unusually chaste and éonfinemti; Again, however,
}he was merely repeating a traditiOnal opinion, Medieval
men had always approved of chastity. He had worshipped the
Virgin Mary and had been impressed by the church's fepaatedv
commendation of the celibate state. It is worth noting
that this emphasts on virginity raised the position of
women who became huns, but lowered that of the great
majority who were wives and mothers.2 It implied that
the married man or woman had only choseﬁ the lesser of two
evils.3 Saint Paul had said that it was better to marry
than to burn but both he and many of the church fathers
taught that it was best to r enounce z2ll the temptations
of the flesh and. to 1live in'chastity. T= shall keep
these words in mind when I come to the discussion of
the citizens'! widows.

The Elizabethan inheritance of medieval opinions

concerning women explains why certain scenes and situations.

that we find unbearably;dull, or even pathetic, were very

1 Volpone, 1l1,v,47-72.

2 cf. Powell's discussion inEnglish Domestic Relations,

3 cf., Milton's Divorce Pamphlets. His views on e rrigge
are far in advance of his age.
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amﬁsing to the sixteenth century audience. I refer, of
course, to those scenes dealing with the cuckolding or the
browbeating of the husband by the wife, A great many of
these occur in the ﬁiddle class plays. Mpst of us know
that we find the reversal 6f usual relationshipsrhumofdus
if the ®sftuation is not treated with too much intensity.

- In.a similar fashion, the Elizabethan was amused when he
saw the man.who should heve had complete control over
his wife reduced to a2 subservient position by the naturally

inferior woman. Thus, the patient Candido of The Honest

Whore, who obediently Subjécts himself to his wife's
- 1

whims, and the sententious Prate of The Bumb Knight

who is cuckolded by his wife Lollia,vdeserve the epithet,
"foolish", because they are allowing the order of mnature
to be reversed.2 iheir_positiénsaare ridiculous, not
pafhetic;-

-The Elizabethan w as hardly more complimentary to
“women when he was influenced by contemporary conditions
than when he was supPorted by medieval traditions. He .
.continued té regard her as inferior and unreliable, despitg
the fact that the Renaissance-and the Reformation, coupled

with the growth of commerce, had bettered her material

1 The Honest Whore, Part 1, 1,ii,ppl00-101; 1i,v,pp.l12- 114
l’ lv,p. 107,

2 The Dumb Knight,. 111,i,pp.164-166,
3 cf. The Woman Killed withKindness
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1

~condition. %The citizen thought that the sixteenth
century had only given woman new opportunitiges for
evil, He said that love of money'and pride were now
added to her sins. Consequently, he condemmed her
desires for fine clothes and for marriage with the nobi-_
lity.more often then he mraised her thrifty housekeeping.
The established conceptiof woman's gred morzal fraility
was evidently so fixed in his mind that a favorable
fevision of opinion concerning her was hardly‘pdssible.
I ¢hall now discuss the citizens' opinions as they
are r eflected in the drems snd shall turn first to the
merchants'.wives.sinCe they fbrﬁ the la gest group
of women in the plays that deal with the life of the
middle class. |
| L3t us look first atthe plsasant, useful, and honor—
able merchcnts' wives before we allow ourselves to be
- overwhelmed by adverse criticism, It is not difficult
to see that a capable wife would be a grest asset to any
citizen, whether he be clothier, mercer, or goldsmith,
One such as Viola who could attract customers by her
pleasant manner, keep the'app‘entices in order, and
manage. the shop in the master"s ﬁbsenée would be as

useful as an extrd pair of handg

1 The Renaissance had made it fashionagble for women to-
be as learned as their brothers. The Reformers, by setting
their faces zgainst celebacy and by making the home the
stronghold of religion, emphasized the honorable position
of woman and the necessity for a well estabdished family
life. The growth of commerce, by increasing the opportunities
of women to won their own property end to take part in trade,
furthered their inderendence. The disappearance of conven-
tual 1life forced some young women to learn a trade.
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The dramatists seem to realize that such WOmen
exis&} and, consequently, there are a goodly number
of fevorable pictures of citizens' wives in the plays.
These women are ndét all ss capable as Viola, but they have
other Virtues. Some are praised for their modesty, some
for their chastity, some for their religious spiyit.'
Among them is Mistress Openwork and Mjstress Page and
“hér friend. The former outwits the g allant who tries
to seduce and defends the‘honoﬁr of citizens! Wiges
in & long speech,2-and the 1atter‘will not yseld to
the advences of a fine gallant even thought he be that
nfat rogue,Falstaff"? Corvino's wife imVolpone and
Gazetta imAll Fools are equally loyal znd contineft.
Celia rejects the Jjewels an&fine clothes offered her by
V’olpone4 andiGazetta has friends who vouth for her
virtue. When she is to be divorced by her husband

several of them speak on her behalf and declare that
5

she has not been unfaithful. A Mistress Bannister in Thomas,

Lord Cromwell and Tomasine in Michaelmas Term, a play

on the whole very contemptuows of the citizens, are c:

also ﬂgvorable portrayals. The one is sincerely religlcus

1 see above 110 111

2 The Roaring Girl, pp. 206-207,

3 The Merry Wives of Windsor, The play is set in Windeor
but thecscenes might be in London and Mistress page does
not éiffer from the London 01t1zen's wife,

4 Volpone, 111,vii, 188-208,
5 All Fools, 1V, i,pp.57=59,
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and the other is far more honest than her merchant

1 :
She constantly trieé to digsuade Quomodo from

husband.z
carrying out his evil plans.

Sometimes the citizend wives,are praised for more
modern virtues than those of continence or honesty., »
They are commended for thrift, industry, or independence.2
Some of’them seem to be on equal terms with their husbands
and they express affection that is not at all subeervient.

In a previous chapter I have mentioned many‘of them who

3.
were careful with money, and I can add Gazetta to this

- list. ©She deplores her husband's ss® ciation with gallants

because she believes that it will Yead him both intoevil
4

ways and into unnecessary expemditure. For expressions

o) independence‘and mutual esteem I shall turn again to '

The Shoemakers' Holiday. Margery and Simon seem to run

. - 5
the shop jointiy: and to be equally fond of one another.

The citizen and his wife in The Knight of the Burning

Pestle, also, although portrayed in a ridiculous light,

. are at least one in their regard for each other, -

| 1 Thomas, Lord Cromwell 11,i,p.354.
Michselmas Term, 11,iii,102-103.

2 These Vvirtues are called comt emporaby or modern
virtues as they are in the preceding chapter on ideals.

3 See abovepe® - ba.

4 The @hoemskers' Holiday, 111,iv, 175-184.

5 The Shoemakers' Holiday 111, iv, 175-184,

6 The Knight of the Burning Pestle, Induction, 40-60,
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Now I shall turn frqm the sympathetic‘pictureswf
the citizens' wives in the dramé to some of the examples
of the adverse cricicism that was so frequertly directed
against them, Agaih and egain it is suggested that the
increased wealth and-impbrtanCe of the citizen class
only gave fresh scope to the natural viciousness of w _
women. The citizens' wives are accused of sexual immorality
and.unfaithfulnéss. They are depidted &s utterly incapable
of resisting the édvances&of gailants and they are seen
sitting in the bay windows ovef the shop, indulgiﬁg

in promiscuous flirtation. This opinion finds éxpression

in the Malcontent. In this play Marquerelle says that

any woman will yieid to a man if properly courted, and

_ , , 1
she lists types of citizens!'! wives to prove her theory.

Marquerelle. Look ye, & Chaldean or an &ssyrian,

I am sure 'twas a most sweet Jew, told me; court

any woman in the right sign and you shall not miss.
But you must tzke her in the right vein, then; as
when the sign is Pisces, a fishmonger's wife 1s very
sociable; in Cancer,y a physician's wifle is very
flexible; in €apricorn, a merchant's wife hardly
holds out; in Libra, a lawyer's wife is very
tractable, especially if her husband be at the
theatre,

Lolliay who is false to Prate, and the smith's wife in

The Looking Glass for Lgpdon,swho commits adut ery with

the appren%iée, are examples of citi%ggs' wives who

were supposed to beiendiessly iletherouss and‘unfaitthI
1‘/The Malcontent, v, i, p. 31, A

2 The Dumb knight, 111,i, $.168.
3 The Looking GRass for London, 1422-1503,
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Other'wiveSjip the plays are condemned for their
wastefulness and eXtravagance. These are said to desire
nothing but new coaches ané¢ gowns in the latest style
end to ‘be ready to sell their husband's possessions to
buy French hoods and yellow ruff, Eastwérdlgg furnishes
the best examplescef such an ostentatious and extravagant
wife. In this plgy Touchstone's wife and daughter,
Geri;hde, are dazzled by the prospect of the latte 's
marriage with the nobility, and they are equally eager
to spend as much as possible of Touchstone's moeny.
Both want coaches and French hoods and intend to take
up swearing in a lady-like way, and both speak corttemp-
tously of Touchstone's citizen ha.bits.1 In Ram Alley
and The Dumb Knight the women also wish to wear French

2 . .
hodds and to marry well. In the latter playl the orator's

- wife regrets that she had not married_a-nobleman Tather
than Bréte. She s ays, "who would be a lawyer's wife and
not a gentlemdmmn?"B _ | \
‘The most seVeﬁ&y criticized women in the middle
class PR ¥S, hoWéver,are'the widows. The singling out
of them for especial condemnation is the outcome of

medieval prejudice. Tradition said that it was impossible

for ‘a widow to be continent. The Wife of Bath, w e remember,

1 Eastward Ho, 1, ii, 85-170,

2 Rem Alley, 11,i, p. 303,

3 The Dugb Knight, 1,i, pp. 121-122.
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was gat-toothed. The fzct that & widow had lived with
one man was supposed to make it impossible for her to

live without others. The Puritan ahd Ram Alley contain

full description$ of the fraility of widows. In the
first play‘the merchant'é wikdow is torn between good
womks and 1e¢hery.- On the death of her husband she
resolves to give up luxury and selfishness and to devote
herself to charity, even through her brothér urges her
to marry agein immediateli. She perSuédes her_gounger
daughter to jdin her in almsgiving. But neither the
young woman nor the old remain ascetic for long. The
widow eventually succumbs to the advancés_of the charla-
tan scholar; and the daughter, following hef mother's
examplé, deserts good works for Sir Andrew, who had
offered her a cloth of silber, a monkegy, & parrot,
and a musk cat.zl - . _

- Mistress Changeable, the widow ﬁmggg Alley,
whose husband had been Taffeté, the mercer, is treated

somewhat more sympathetically than the widow in The Puritan.

She is both alert and intelligént in contrast to the
othererwidow who is dull and stupid. Yet she is quite
rezdy to teke a second husband and makes no pretence of

restricting herself to good works, Certainlyithe men in

the play think no better of her than they would have done

1 %he Puritan, 1l,i,p.399.
2 Ibid. 1V,ii,p.419.
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of the othed woman., They expect the Widow Taffata to
have;thef‘eminihe éusceptibility to men and clothes in
an unusually strong measire. For instance, Sir Oliver,
one of her suitors, expects her bo capituléte immediately
when he promises her that she shall be ladified and live
at court, have jeWels, a baboon, plate, chains, and»
househdld stuff, He is very muéh surprised to find
the she prefers her independence to his offer..l

Many of the daughters of citizens in the ﬁlays only
repeat the unfavorable picture of the merchant's wives,

I have already mentioned Gertmude, the daughter in

Egstward Ho. The elder daughter in The Puritan is of

the same type. She wishes to marry sbove her class so
’ghat she may have a coach, two white horses, a guarded
lackey endpied liveries. ¢ On the other hand, there are
citizens' daughters in the thé plays who are not akin

to @ertrude. They do not differ greatly f rom the dsughters
of the nobles, however, and they-tell us little about
middle class life. We know Fhat they are able to. take
care of the house and that they have some knowledge of

accounts and the time and the money to read and sew and

1 Rem Alley, 111,1,p.321.

2 The Puriten, 1V,i,p.418. "Guarded", The term means °
thap tpe }ackey wou}q wear an ornamenteq and braided coat,

-
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to plan danceé. Others have a smattering of classical
learning. But the'same thing might be said of daughters
of any well-to-do femily, wh&ther it weré noble or
common, o

Some of these girls come to life in the plgys and
diéplay intelligencé and independence. Others merely
repeat conventional patterns. Among the-{qrmer are

Rose, the daughter of Sir Thomas Oaktey, and Joice
2

imGreene's Tu Quogue. ' Both, although afraid of their .

fathers, -do not take what they consider ungust orders

from them without protest. Luce, in The Knight of the

Burhning Pestle goes further than Rose or Joice and

» _ 3 ' 4
openly defies her father to felléw Jasper., George\g
Greene's lady is ecqually devoged to her "honest pinher”.

She says that she will not give him up for any title in

the landﬁ In The London Pfodigai Delia and her siste feel
independent enough to countermand their father's'instruc-
tions to the waiter at the ordinary.? Delia is also an
example of the &bung girl well trained in household

._affairs. She supervises the management of her siste

1 1he Shoemakers' Holiday, 111,11i,30.

2 Greene's Tu Quoque, p.201.

38 THe Knight of the Burning Pestle, 1,i,52-54.

4 George Z Greene, 210-213,1260-1265.

5 The LondonProdigal, 1,ii,-.375. Delia and Frank are
suppgsgd to be the daughters of s knight, but they behave
as citizens' daughters would do and are treated as such,
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Frank's house so well that her brother-in-law wishes
thaf she could be hiréd as a permanent housekeeper.l

Other citizens' daughters, as I have said, are not
so interesting as those just mentioned. They are pretty,

guileless, fragile, but it is impossill e to distinguish

emong them. Rebecca,iniThe Hog Has Lost His Pearl,for

instance, is only a very poor copy of Jessica inm:The

Merchant of Venice. The jailor's daughter, in The Two

NbbleAKinsmen,who«ﬁght have been a sourcé‘of much

informetion, is similerly insignificant. She is only a
vlove-sidk gi?T who, like Ophelia, goes mad when faced
wiﬁh misfortune. ?

Women were not connected with the middle class

only through their positins as wives and daughtes of

citizens., Sometimes they workediin the shops as journeymsn

3
or apprentices or were employed as servart s in the

merchants' homes, Jane, imThe Shoemakers' Holiday, may
:serve‘as an example of the first type and Luce of The

London Prodigal of the second.

When j e discuss these examples we shall observe
women‘s 1n:r9881ng ability to provide for herself, but

we shall continue to see her treatedeis if she were

T The London Prodigaj} 1V,1i,p.388,

2 AeggomheQTwo Noble Kinsmen, 1lV,iii.

3 8ee s-b"c"n’ve ?Y i1o-111.
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esséntially immoral, Jane, for instance, has served her
apprenticeship and is, thus, able to set up her own shop
to e arn her living. Hammon, however, although admiring
her for her inéustry as well &s for her beaufy, does not
think that she will prefer her shop to his offers. Jane,
we notice, expects his suggestions to be "wanton.“l Luce,
the wife of the profligate Flowerdale, is also able to
suﬁport herself and has similar temptetions to withstand.
Baving go training such as that of Jane, she goes into
service, and finds that her master's friends have the
Same atﬁitude towards womends had Hammon.Théy expect
‘her to yield immediately to their importuniti;s. The
servant of the widow Taffata, Adriana, is regarded I
in the same manner, She is spoken of as a naturaikibait
and "the porch to her Mistress! by Constentia.

There are other women servant s in our plays, but
meny of them are as standardized as are some of the
daughters. They have either an exagga’ated loyalty to
their masters or an overwhelming desire to cheat them,
One conclusioh, however, mayt)é drawn from the humber
of women in service depicted in the drema, It appears
that more at&mqre servants were being imployed in middle

class homes. Citizens who had recently become wealthy,

1 The Shoemakea s' Holiday, 1V,i,10-12. Hammon S8y S,
- "She thinks me wanton."

2 The London Prodigal, 111, i®i, p. 387.

3 1Ibid., V,i,p.393.

4 Ram Alley, 11,i,p.305.
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such as Civit and Frank, were beginning to:think that itwveas
v &S ignoble for-them to soil their hands with mem1al
labor as it was for the noblllty.l

Frank. A gentlewomanand a marfied gentlewoimnan
too, to be companion to cooks and kitchen boys!
Not I, i'faithj; I scorn that.
Before I leave the citiiens and their womenfolk,
I should draw attention to the faétathat a large number
of courtezans and their companion bawdseﬁmqprotrayed |
in citizen plays. I can learn little, however, about.
the average life of the citizen from their preseﬁce in
the dreama. I might perhaps hazard the guess that it
wasmnot a rare-thingAfor a citizen to have“a mistress and
té spend alarge pert of his time in the suburbs.2
Naturally, the}courtezans are unfavofébly treaed
by the draﬁatists. Their pre sence was regarded as proof
of the existence of lechery and as a constant temptation
to extravagance. Both medieﬁal and contemporary obinion
would sey that they should not be tolerated and would
‘ deplore the fact ﬁhat the citizen's increased wealth

enabled him to keep a mistress who would lead him both

into sin and waste.

T The London Prodigal, 1V, i, p. 388.

2 See above pp-14-16
Also Ram Alley, 1,i,p.271.
Constantia. What makes he here
In the skirts of Holborn, so near the field,
And at a garden-house? He has some punk
Upon my life!l
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It.ﬁxintergsting to see that the courtezaﬁs,
whether they are living creations as issBellafront, or
mere sticks like Frances, nearly‘always voice contempt
for the citizen,even when he gives them as many rudffs
and farthingales as he buys his wife.
. In c&osing this chapter on women I shall draw

attention to the play, The Roaring Girl. Despite its

héorine, in many ways this is essentially a play of and
about the middle class. Almost all the chafacters in it
are citizens and Moll herself is complétely.in sympathy
}with them,easpeciallywiththe women. One feels that some
sort of significance should be found in her presence among
the shops and stalls, deliveries and picnics in Finsbury
Wields. Yet it is difficult for us to generalize aboﬁt'
her., Shé seems to be too much an ideal character.,

Pefhaps I can conclude by saying\that Mbli, with her
Habit.of asserting herself on equal terms with men, may
indicate that the Elizabethan middle class women were
.becoming aware of their impoftance to the merchént and
were desiring more freedom, despite all‘adverse criticism

directed against them,
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Homes, Food, Clothing.

_ At this point the principal actors, both male and
female, the citizen and his wife, are on the stage..
The backdrop of historical and geographical detail
has 5een supplied by ajdiscﬁssion of the history of the
time and by a desériptibn of London; But to complete
my setting I must place‘the furniture and supply appro-
priate costumes, and, in order to do so, in the following
chapters, I shall turn to the clothing and homes df the
London citizens. |

A few details sbout the houses of the London citizens

have been aireadyvgﬁven in the discussion of the shop
of the merchant. It has been pointed out that business
practice and private life were closely linkedlwhén the
shop'formed part of the house., In such a case, the.merchant :
or his wife might come from the kitchen 6r from the par lor
to se&; goods in the front of the building., However,
Aalthough I-have noted the interaction of business and
social life resulting from such a combination I have not

discussed the architectural design th at caused this mingling

1 For the background information contalned in this
chppter I am indebted to:

Camden, W., Britannia.

Harrison, W., Uescrippion of England.

0ld London Illustrated.

Onions, C.T., ed., Shakespéare'g England.

Turner, T.,Hudson, Some Account of Domestic Architecture
in England,%
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The arrangement of the rooms beyond the partition
that formed the back of the shop or of those on the
second floor has not been outlined, Furthermore, such
combined houses and shops have been mentioned only when ‘f '
. they stood on one of the main streets of London., But now;‘
the houses of the Londoners, their d tuations, and their
desings will be ju11y‘discussed viwherever in the city
they.may be found. |

Theee houses might be in the town, in the suburbs,
or iﬁ'the county beyond, 1or the merchant frequently had
two houses, a town residence and a country seat., Even 1
if he were not wealthy eﬁpﬁgh to maintainttwo complete
establishments he might be able to leave a rented shop -
at nightfall for a pleasant house beyond fhe walls or
in the fashionable suburb of Westminister. But, if he
were confinedil one of the houses set along the city
streets in the straggling fashion mentioned by Harrison,
- he gould still plan and hope for a cairm ry house. Such
‘a desire seemed to be partof the ambition of every London
merchaﬁt.

From the evidence of the plays it seems that many
of the merchants were able to fulfil this embition. Sir
Roger Oakley was one.of'these men, If the size and
situation of his house is deduced from the seenes of

The Shoemzkers' Holiday it may be concludéd that it was

a typical Tudor country house with great mullioned windows
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and set in spacious grounds. Rash, another merchant
who is knighted, feels:that he too must have more than
one héuse.‘He plans ﬁo move first to the Strand and, in
the next gquarter, to Fulham.l The mercer, Quomodo, on the
othef hand, is able onlyip veice his smbition. He looks
eagerly to the time when he will have 2 small neat
house in Essex.2
Both town<ahd country houses were often set in fine
gardens. Such gardens were possible even in the city
because of the mény open wpaces within the walls of
sizteenth century London. The grea number of gardens
indicated that the Elizabethan was as attracted to his
- plot of land as is the Englishman of today. This interest:
is illustrated by boaRs,‘pamphlets, and plays. Harrison;
fqr instance gives much space ﬁoAHorticulture. Other
books, such as Gerard's Herbal, zre full of the Englisiman's
‘delight in his flowers. 1In the piays there are many
references to flowers andito gardens. Much of the action

of The Puritan takes place in the widow's garden. She

asks her guests to walk there to gether pinks and gilly-
.3 ’

flowers. Sir Godfrey's chain is found under a rosemary
4 . v 5
bush. Another garden is mentioned imAll Fools,

1l Greene's Tu Quogue, p.l130C.

Michaelmas Term, 111l,iv, 13-.21.

The Puriten, 1V,iij p.419.

Ivid., 11,ii, p.408.

o P W

All Fools, 111,i,p.53.
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The widdw‘Taffata, as well as 01d Knowell, has her own
oréhard and garden. Her land evidently extends to the
rivér for she warns William Smallshanks not to come mear
her out-houseé, her garden, orchard, or riverside.l

It is father amusing io notice that gardensw ere
not always thought of as innocﬁous or pl®asant, Both
private and public ones were sometimes regérded with
as much suspicioon as were the suburbs. The objectdons
to gardens seem to arise from the supposition thaf
they were used for claﬁdeStine meetings, As a result of
this evil reputation the merchants' wives, im many of the
plays, are warnéd against going to garden houses.

The exterior and the interior of the Elizabethan
house were much the seame whether it was set in the country‘
with a large garden or in the twwn with a small one
or none at all, whether it belonged to the moderately
wealthy.or to the extremely 1ich, Indeed, on the whole,
the houses followed so much the same pattern-that even
the so;called palaces of the nobles differed little from
the dwellings of the comfortable citizens. This lack
of}differentiation resulted mainly f rom the fact thsat
ihe Elizsbethan house plan hed not been greatly altered
ffom that of‘the medieval hall that had been bﬁilt primarily

for shelter. The house had not yvet come to sebve equally

3 Ram Alky, 1V, i, p.341.
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as a protection from the elements and as an expression

of individual tzaste.

From %he e Description of England we learn that many

of the houses were built of both wood and plaster.T% “$oems,

roof, end main structures were of wood, the sidings of -
plaster. A few of the houses were entirely of woad or of
brick. Onlythe public buildings and the fortress castles
were of stone. The wood and plaster outside wall,.dufing
EliZabefh's time,t)egan tob e broken by large expanses
of glass as it was rapidly replacing horh agé lattice ip
the windows except in the very poor areas. It seems thaét
the Elizabethan was fascinated by the pbssibiiities of
large sections of glass for,:from'this périod, come the
enormouswmullioned Tudor windows.and the vverhanging
second story casements that can still be seen in the
cottages #n the small villages or in the Elizsbethan manor
houses on ancient ésfatesiﬁnEngland. | |

The pleys furnish evidence.both of the common use _
of glass andwf the popularity of large windows., The widow
Taffeta sits at an overhanging casement snd watches the
}passersby.z Corbaccio blecks up the Window from which
his wife watched the mountebank as many an. Elizabeghan

3

.must have done, In:Doctor Faustus there is a reference
4 : '
to glass windows.

1 Harrison's Description of England, Book 11, cap.xii,
p.233

2 Ram Alley, 1,i,p.278.
3 VOlEOﬂe, 11’ 11,278"'288.

4 "Doctor Faustus, 1,xi,70-80.
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When the interior of the Elizabethan house is -
considered, it is found, as has been suggested, that
its arrangement was still dictated by that of the medieval
éommon hall. In this respect the typical Elizabethan home
was simply a medieval dwelling with sleeping rooma and
kitchen quarters off to one side or the other. Only
rarely had thé main hall become differentiated into parlor
and dining room,

Howéver, the halls ardiespecially the parlors, when
‘the latter were founa, were funnishéd with more care
than w ere the other portions of the house. For example,
tle walls of these rooms were frequently improved by
the use of plaster. Harrison descibes the method of

l .
plastering:
In plastering our fairest houses over

our headsy we use first to lay a line or

two of white mortar, temperedvwith hair,

upon laths, which are mailed one by. another

(or sometimes upon reed or wickers more dangerous

for fire, and made fast here and there saplaths

for falling down) and finallycover all this

with the aforesaid plaster, which beside the

delectable whiteness of the stuff itself, is

laid on so even and smoothly as nothing in my

Judgement can be done with more exactness.

The pleys bear Harrisdn out., Hog's acquaintanceship
with "plaisterers" has already been mentioned. In The
Puritan, Sir Godfrey and Edmond are afraid that the

plaster and the hangings of the best room will be set

1 Harrigen's Descrippion of England, 11,xii,p.235.

2 The Hog Has Lost His Pearl, 1,p.436.
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afire at the appeareance o{ the devil who is to be

‘conjured by the sorcerer.

Sometimes hangings were used bver the plastef or
the wdod to help keep the house warm and to serve as or-
'nament. Harrison furnishes a description of these hangings
as well as of the wood panelling and blastering: °

The walls of our houses on the inner sides
in like sort be either hanged with tapestry,
arras work, or painted cloths, wherein either
divers histories, or herbs, or beasts, knots,
and such like are stained, or else they are ceiled
with osk of our own, or wainscot brought hither
out of the east countries, whereby the rooms are
not a little commended, :made warm, and much more
clobB than otherwise they would be. As for
stoves, ‘yet we heve not hitherto used them greatly,
yet do they now begin to be made in divers houses
of the gentry and wealthy ditizens....

Other references to arras work and to painted cloth,
such as Hérrison mentions, occur in many well known
passages in the Elizabethan drama. In The Puritan such

, . 3 _ .
a reference is given, In this play the house into which

the scholar goes to avoid arrest has painted cloths and
meps on the walls and fine galleries eround the main room,
Painted cloth is mentioned also in The Miseries of

Enforced Marriage, The best known incidents concerning

2 Harrison's Description of England, Book 11,@ap.xii,
po 235. ] ’ )

3 op cit. 111,v,pp.412-414; 1V,ii,p.421.

4 The Miseries gi Enforced Marriage, 1V, p.528.
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painted cloth and arras work occur in theMenry &LV plays.
Falstaff hides behind the arras:and from his spéeches it
is evident that he has seen many & paintéd cloth%‘Indeed,
much of the stage business of the Elizabethan theatre
would be lost withbut the usevof these hangings. Villnins
and fools hide behind them. Polonius' death comes to him
through an arras.g |

The painted cloths not only helped fhe Elizabethan
householder to keep warm and the Elizabethan dramatist
to mrovide exciting or amusing incidént, but in both
life and in the drema they c ould serve as an indication
of wesalth. The citizen's status might be judged by the

.richre ss and variety of his hangings. If he ha&tapeétry
work and not pahﬁ‘xicloth he might well be a wealthy
alderman rather than a more humble member of the gulld
>In Albumazar we find some such Judgement made., The
msegician deslres Pandolfo toagang his parlor with cloth
of silver. But he has overestimated the wealth of the
mercheant. Pandolfp can fulfill the other demands of
the Soréerer, but he has to borrow the cloth'of‘silﬁer
fromvhis mercer.8 Nevertheless, thevfact that the
gorcerer exe c¢ted to find guch an arrss in the house of
Pandolfo indicates fhat certain merchants, in the eyes
of the average Elizabethan, were sble to afford such

1 THenry 1V, Part 1, 11,1v,550-551; Pert 11, 1v, ii, 26-28.

Falstaff says, '"...slaves as raggad as Lazarus in the
B’ inted cloth..." C

2 Hemlet, 111,iv, 22-24.

3 Albumazar, 11,iii.
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costly hangings.

The speech of Sir Alexander Wengave. shows us that e

N N

%& was a merchant who might well have had a cloth Of.Silver

Arras. He was exceedingly proud of possessions such as
this, and of the wealth that enabled him to buy theg:

The furniture that doth adorm this room

Cost many a fair gray groat ere it came here:

But most things are most cheap,- :

When they are most dear.

Nay when you look into my, gallerles,

How bravely they are trimmed up, ‘

You all shall swear,

You are highly pleased to see what's set down there:
Stories of men and women, mixed together

Fair ones with fouls®, 1like sunshine .in wet weather,
Within one square a thalsand heads are laid

So close, that all of headd the room seems made:

As many faces there (fllled with blithe looks)

Shew like the promising titles of new books,
(ert\merrlly) the readers belng their own eyes
Which gSeém to move '#and to give plaudities:

And here and there (whilst with obsequious ears
Thronged heaps do listen) a cut purse thrusts and leers
With hawk's eyes for his prey; I need not shew him,
With a hgnglng villanous look, yourselves may ‘know him,
The f ace is drawn ® rely; then, sirs, below,

The wery floor (as “were) waves to and fro,

And like a floating island, s eems to move,

Upon a sea,y bound in with shores ab%ove.

. It is interesting to note here another reference
to éalleries. These were as distinctive a feature of
the Elizabethan house as were the = inted cloths and
panelled walls. They served not only as showplaces for
pictures or for particularly fine tapestry but alsoas
a stage for the musicians or playere who might be called
upon to entertain the master's guests. Their separation

from the rest of_the house made them useful to the members

"1 The Roaring Girl, p.141-142,
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of the household who might wish to walk or to read there

when the gallery was not in use for some other purposae.

For example; in The Puritan, Mary's suitor, Sir John
_ 1 '
Pennydub, walks along the gallery, and, from her

gallery, Tomasine,zin Michaelmas Term, listens to the
plans of Quomoda. |

By the sixteenth century the kitchen guearters had
frequently been entended beyond the medieval pland |
end by the time of Elizabeth they usually consisted of
a pantry, buttery, and kitchen. Although.they would -
be as impoftant in thesmenagement of the house as any other
of the rooimg, yed theré are barely half a dozen refefences
to them in the plays. Delials-skill and effecienty = -
are shoWn in her supervisidn of Frank's kitchen arrangemenis.

The mothez in ?he Puritan is found turning a spit in the

kitchen. The clown itmThe Looking Glasss for London shows

his familiarity with t.he kitchen quarters when he says
thet he carries his pantry, buttery, and kitchen WithAhim.

He means5that he has wine, bread, and meat in his wide

slops.

1 The Puriten, 1,i,p.4006.

2 Michaelmas Term, 1l1l1l,iv.

3 Phe London Prodigal, 111,iii.p.290.

4 The Puriten, 11,i,p.408.

5. The Looking Glass for London, 244852460,
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Despite the convenient enlargement of- the kitchen,ng

quarters and the general imprpvement‘in the appearance £
of the other parts of the house that resulted from the
- use of hangings, wobd panelling and plaster, the Eliza-
bethan dwelling was still far from being completely
comforfable. The householder had two constant problems.
If.wés extremely difficult to remain clean and to keep
warm. However, the Elizabethan did not suffer from as
great discomfort as the twentieth century man might have
done under similar circumstances, for the problems of
personal-andAof household cleanlire ss did not appe ar
as great to the Elizabethans aslthey do to us. Maeny
sixteenth century Londoners had never taken a bath
in their lives, It is reported of Elizabeth that she

had had only one, Firk, imThe Shoemakers' Holiday,carries

his disregard for water even further. He objects strongly
to the suggestion that hebwash his face.l Frank, the
apprentice in Eastward Ho, in his des%re for a bathtub

is the exception rather than the rule., On the other hand,
Hotspur's comdemnation of the "dainty'lord" is the outcome
of the standard sixteénth century opinion.3

Perhaps fortunately, the Elizabethan seemed to be

slightly more concerned over an unclean house than over

4 Lhe JhoemaKebs™ Holiday, 11,1i1,20-23.

2 Eastwal"d 1;1;9_, 1V’ ii,300'805o

3 Henry aV, Part & , l,iii,29-68.
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a dirty face. No doubt the greater.:concern comes from
the extreme discomfort caused by the use of rushes as
a floor covering, They both held the dirt and decayed
as they were trodden on., The odor of these trampled rushes
was not very pleasant and the Elizabethan tried to cover
it by spresding perfume throughout his rooms, Casting
bottles, such as those already mentioned, were used for
this purpose.m

The proﬁlem of warmth was apparently of even more
importance to the Elizabethan then any raised by lack
of cleahiless; for, regardlessof the rich hengings and
the plaétered walls, both of which served a useful as

well as an ornamental purpose, the houses remained cold,

Althaugh Harrison mentions stoves and lists chimnegss

| and fireplaces as among the three things that have ‘
"marvellously altered" for the better sim e his day,‘the v
citizen's house was, in most cases, far too cold for comfort,

For instance, the doctor's sarvant ih The Honegt Whore

says that Hippolito's house was "colder than = citizen's

<«

house in Janiveryi"

Harrison's discussion of two other alterations will
sefve to introduce the description of the house furnishings,
Here, indeed, there had been a geeat change from medieval
times, although otherwise the interior and the exterior
of the housei:ad remained much the sazme, The Elizsbethan

could increase his comfort through the use of new and
1w . 1; The. HOIIGS'I’; Wl'lore ’- Jl\ﬁt i,VQK . -P: 166,.. . . .
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improvéd-furniture even if he could do little ebout
Warmth andcieanllness. o

Haﬁylson first mentions the great "amendment in
lodging". . All types of furniture had improved in his

day. In the place of the 0ld pallet of straw the %oodman

frequently had a comfortable bed with a mattrescs:

- The furniture of our houses also

exceeded and is grown in manner even to passing
delicacy; and herein I do not speak of the
nobility and gentry only, but likewise of the
lowest sort in most places of our south country
vthat have an¥thing at all to take to,i..Likewise .
in the houses of knights, gentlemen, merchantmen,
and some other wealthy citizens, it is not
unknown to behold generally ttheir great provision
of tapestry, turkey work, pewter, brass, fine linen,
and thereto costly cupboards of plate, worth five =
or six hundred or a thousand pounds to be deemed by
estimation. But as hereinall these sorts do far
exceed their elders and predecessors, and in neatness
and curiosity the merchant all other, so in times
past the eostly furniture stayed there, whereas
now it is descended yet lower even unto inferior
artificiers end many farmers, who by virtue of
their 0ld and not of their new leases, have for

the most part learned also to garnish their cup-
boards with plate, their joinéd beds with tapestry
and silk hangings, and their tebles with carpets
and fine napery, whereby the wealth of the country
(God be praised, therefore, and give us grace to

employ it well) doth infinitely gpear.

Secondly, Harrison mentions the improvement in tableware.

Pewter is tasking the place of the wooden trencher:

...For so common were all sorts of treen stuff

pxeces of pewter (of Wthh “ohe was peradventure
a salt) in a good farmer's house....but now he

1 Harrison's Description of England, Book ll,cap.xii,p.240,
2 Joedeit

3 Ibid. 1ll,xii,pp.238-239,
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thinks his gains small toward the end of
his term if he have not six or seven year's
rend lying by him, therewith to purchase a
new lease, besides fair garnish of pewter on
his cupboard, with so much more in odd vessels
going about the house, three or four featheb
beds, a0 many coverlids and carpets of tapestry,
a silver salt, a bowl for wine (if not a whole
nest) and a dozen of spoons to finish up the
msuit.

1l

I .sHall turn sgain to the plays for conﬂirmatfghs
of Harrison's statements. For example, among the furnish-.
ings of Bellafront's room are a cupboard, dressing téble,
and looking glasses.gln another play; I learn that Sir‘
Alexznder Wengave orders stools for most of his guests,

but a chair for old Sir John.S-Throat orders Htools for

the gentlemen and a cushion for the heiress, and, at

the same time, he desires a fire in the great chambér.4
Stools and cushions were nbt thé only substitutes for
chairs, 4arge oak chests served‘equallyvvell. For instance,
the one that stood at fhe'bottom of the bed in Hog's room
and in which he kept his accounts could be used also as

& bedroom chair, andldo had -a box of this sort in which

he kept hlS robes of state.l These chests fulfilled

the functions of §torage wardrobes and of seats, 1In

the same play, The Honest Whore, there is'éh;amﬁging

1 Harfison's Description of d, Book 11 X1
pp.240-241, England, ycap.xii,

2 The Honest Whore, Part 1, lliiiii,p.l45.
The foaring Girl, p. 143.

3
4 Ram Alley, 11,i,pp.300-301.
5

The Hog Has-Loét His Pearl, Vv, p.484,
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incident that involves the use of another houskhold
_ furnishing. When Candido is uneble to get his robes
from his chest he t akes- the carpet off the table and
éuts it so that he may use it as a robe in his appe arance
before the senate., Such: a carpet would be similar to
& fine dsmasked or embroidered table cloth today.

The Honest Whore supplies us with proof of the

increased popularity of pewterwork as well as with
examples of other furniéhings. Cendido's wife, Viola,
becomes'very angry ét the' loss of her fine pewter cup, ?
‘Indidentally, it can be seen from the reference in this
act that all guests drank from the seme cup., This communal
drinking was a sign of courtesy. In Eastward Ho, pewter
is used at the inn in the same fashion.8 The Widow Taffata
has é great store of the new pewter dishes as well as
.a supply of fine éleets.4 A

Other plays illustrate -further the extent to which
the 'imprqvement in tablewarew as spreading émong the
different classes.Volpone shows us that Sir Politic--
Would~-Be carries his kﬁife and fork and silver toothpick

5 .
with him in & speeial case. However, it is interesting

T ¥he Honest Whore, Bapt X, 111,31, pp,130,140.
2 Ibid., 1,v,pp.114-115,

3 Eastward Ho, 111,iii. 10-11,90-155,
4 Ram Alleys 111,i.p.324.
5 Volpone, 1V,i,26-30,
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to note that Sir Politic's possession of such silverware
-waé regarded as a sign of affectation. In many homes

Tthe new customs of using'péwter for everyday meals and

of eating the food w1th knlfe and Pork instead of with
knife and fingers chd not yet come 1nto favor. In many
homes food was still served in large wooden trenchers,

cut with a knife, snd eaten with the fingers, Bamnister,
for eXample, said that he had fed Bagot from his own -
trencher.lAs further proof it may be noticed thét sérvants

2
were still often called scapetrenchers.

Perhaps the best complete illustration in the
plays that substantiatés Harrison's careful descriptions
of fUrniihingsis found in Albumazer. Reference has already
been made to the use of’fine hangings in this play.

Albumazer's complete instructions provide more evidence

3
-than a solitery example:

Parlour to be swept care fully,

Washed, rubbed, perfumed, hanged

Round from top to bottom,

With pure white lunary taped ry of needle work.
But '"twere cloth of silver, 'twere much better,
Spread all the floor with finest Holland sheet
And over thls, fair damask table cloth:

An altar in the midst, leaded with plate

Of silver basons, ewers, cups, candlesticks,
Flagons, and beakers; salts, chargers, casting bottles
'"Twere better not to miss some bowls of -god,.

The descriptions and examples given above refer

primarily to the homms of the well-to-do citizens or to

1 Thomas, Lord Cromwell, 1,iii, p.353.

2 The Miseries of “nformed Marriage, p.4713

3 Albumazar, 11,iv, p.338.
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those of the gentry;‘ But as T have indicated,'not all
Londoners were &ble tb live in such cﬁfortable surrounde
ings or to indulge in new pewter or in flock beds. Near
the outskirts of the city or in the suburbs were many
poor: homes in which people lived a bare existence.

Among these house were those of the debtors and courtegzans.

The house of Cob, the water carrier, of Every Man in

His Humour, would be in such a locality. From the des-
criptions of it given in the play we mgy gather that it
was extremely simpie.- In Egé Alley William Smailshanks
is pie¢tured cbming from-a similér small end squalid
house when he is forcgd to live in the- suburbs to escape
imprisonment for debt. That the associations of the
houses of the suburbs were frequently.as unsavory as their
appearance may be seen from other plays, Prate warns.
his wife not to go to the houses.in the suburbi and
Mistress Openwork accuses her husband of keeping a
~second house and a mistress in the narrow streets near

4
the walls of the city,

Every Man in His Humour, 1V, 11, viii.

Ram Alley, 1,i,pp.271-73.

The Dumb Knight, 11, i,p.l185.

W AW IR

The Roering Girl, p.160,
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In the sixteenth century, as has been seen, the
furnishings of the London houses were gradually improving
and in~many other ways the standard of living wag rising.
This rise, however, was not rdlected in all parts of -
household menagement.” Tebles might be set with fine new
pewter dishes, but the esmount of food served and the
fashion of preparing it had not been muchichanged by
the increase of weklth in the middle cl ass.

Thus, we may group the Elizsbethans and medieval
men together and, when we tompare their eéting haﬁits
with our own, we shall find that we eat much less. In
our eyes the Elizabethans seem to have consumed & tremen-
dous amount of food., Their meals were both larger and
more frequentvthan'ours. Consequently, the averasge
Elizabethan was as apt to fall into the medievel sin of
gluttony as had been any of Chaucer's contemporaries.
They not only overate while at table but, from the plays,
’itvseems that‘food was ever present in'their'minds.
President imThe Duibb Knight makes constant references to
eatiné andiEyre's terms of affection for his wife'consist

2-
almost entirely of words that have to do with food., Many

a Londoner, no doubt, would heve agreed with Sir Andrew

'Aguecheek'8~op1nlon that living was eatlng and’ drlnklng.B'

T The Dumb Knight, 1l,1,126.

2 The Shoemakers' Hollday, 11,iv,1568,(eel);111,1,
92, (sausage)

3 Twelfth Night, 11,iii,11.
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The food served, althoughtfgreater ;n quantity,
was much the same as that eaten today. A 1list given by -
hgrrison contains many names with which we. ere familiér:

.. .But howsoever this case standeth, white meats,
milk, butter and cheesey which were (never so
deere in my time, and) wont to be accounted af

as one of the chief stays thoroughout the Iland, ar
are now reputed as food appertinent onlie to the
inferior sort, whilest such as are more wealthie,
doo feed upon the flesh of all kind of cattel
accustomed to be eaten, all sorts of fish taken .
upon our coasts and fresh rivers, and such diver-
sity of wild and tame foules as are either bred
in our Iland or brought over unto us from other
countries of the maine,

In number of dishes and change of meat, the
nobilities of England do most .exceed, sith
there is no daie in maner that passeth over
their heads wherein they hmve not onlie beefe-
mutton, veale, lambe, kid, pork, conie, capon,
pig er so manie of these as the season yeeldethy
but also .some portion of the-red or fellow deere,
beside great varietie of fish and wilde foule,
and thereto sundrie other delicates....
: 1

The gentlemen and merchants keep much about
one rate, and:each of them contenteth himself with-
foure, five or six. dishes when they have but some
resort,..,To. be. short, at such times as the merchants
do meke their ordinarie or ¥oluntatide feast, it is
a world to see what gred provision is made of all
magner of delicat meats, from everie quarter of
the countrie, wherein, besides they are often
comparable herein to. the nobilities of the
land, they will seldome regamd anything that
the butcher killeth, but reject the same: as not
~worthy to come in place. In such cases also
geliffes (of all colours, mixed with a varietie
in the pepresentation of sundrie floures, herbs,

1 Hafrison's Descfiption of England, Book 1ll,cap. vi
pPpP.144-145, - ’ roep ’
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trees, formes of beasts; fish, foules and

fruits, and thereunto marchpaine wrought with

no small curiositie, tarts of diverse hewes -and

sundrie denominations,) conserves (of old fruius

forren and home-bred) suckets, eodinecs, marmilats,

marchpaine, gingerbread, sugerbread, florentines,

wild foule, venison of all sorts and (sundrie)

outlandish confections,

1

In the plays of thedday there-ére.many.refenaneéa
to large meals and to those who loved the capens served
at them, Falstaff is the best known of the. later,
Cepon is almost as prwinent in: his mind and in his
lists as the intolerable.-deal of sack used to moisten

, 2 S ' ‘
little bread. In Jasmes 1V, Slipper has similar. tastes,
He obtains ale and toast, capon end beef .and drinks
. 3 '
claret in a bowl of silver., In Ram Alley, the Sergeants
feed on~c2pon;~teals,:and;woodco&kS'from~the Sherriff's
own tabte. Capen, lambs, pheasants, pigeons, .as well.
as rhenish, white, greek, muscadel, sherry, and ccnary
S
wine are the sorcerer's requirements inAlbumzar,
| Ngt all the Elizabethans,hhowever,~ate»such:large

meals,.The food of the lower classes was.not so plentiful
or so varied as that mentioned sbove. Many times the
workmen had to be satisfied with bread-and:cheese, When-

Sir John-OldeaStlesand-hiSrwiferescape%fromrthe'innain:

1 Herrison's Description of England, Book ll,cap.vi,
P.148, ‘

2 Henry 1V, Part 1, 11,iv,580~601.
3 James 1V, 960-990,

4 Rem Alley, 1V, 1, p.344.
5 Albumazer, 11,iii,p.340,
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carrier's clothes"they“find"bread»and cheese~in the - |
pzanc»:ke.‘.»'-of-*-t.he'»h<a1'-s.g=:s..:~L Cromwell remembers that his father's
fermereservants~had'given*himﬂ:néadyandwcheese andhot
cheege cakes when he was a boy? Also, Radagon's flather
rebukes him: for his pride'by-remindingxhimjthat‘he.had
eaten bread and cheese and been~sattsfied.3

_It'is interesting to note, that, whatever the class

of the Elizabethan, food wase:-importent to.him both as
a source of sustenence and as a means of expressing
celebraxionﬂand,compliment;aInmany~cases it had a further
.use as a standard of measurement for wealth and positian,
For .example, venison. is spoken of as a delicacy in
Miehaelmas.iggg. ?one'stQsitionlin~life:inftnamfplay
is Jjudged by one's opportunity towsefvewvenison..Wheﬁw
Susanuis¥eonsideringﬁmarriage~she-feels that if she
marfies Lethe she will have venison to eat, On the olher
hand, if she marries Easy she will have no venison
but will hmve a complete table.service-&uxﬁﬁ;afﬁtin;'?
salt, cloth, and a'trencher“.5 ,

- Elaborate and loadéd'disheS’on a tahhe not showed
the wealth of the citizen, but were sometimes a .symbol -

- of aiﬁnily or business celebrate. When important guests

. 3 .YV, ix, PP 345-346,

Thomas, Lord‘Cfomwéil; 1lv,ii,p.363,
. The Looking Glass for London, 1248-2250,

Michaelmes Term, 1,1,209-210.
Ibid. ] 11, iii ] 50"90.

OB W N
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came to:dinnérvrieh and carefully cooked dishes
an the>best"plate<and~pewt§b~wére*placed on the finest
démask'linen“that the merchant owned, No doubt such
preparation was necessary when the patient Cahdido_
asked the-Neépolitan,lords to visit him;l George &
Greene has aimpler fareuthan'candido.would'offér,
but he'was—equally‘proddvof it, He invites ‘the Eaﬁl'of
Kendal and his train to eat beef hung sinée.Mantinmas
and wafer=eak§s;'Bellafront, en-the»other hand, forms
an interestingréontrast. Shevprefers~té~save the best
dishes for hersélf. She thinks that wine is sufficient
for her guests, but as sounvaS”theyAIQavewthééhouse she
erders a lunch of larks to be brought.to her,
| in~addition~to-everyday-entertaiping,;such as
- that illustrated sboWe, grezt feasts were given onmany
ceremonial occasions, whetheiwthey*Were~national,glocal,
or personal, The Lorduwwur 8 Banquet was one of the best -
known of the public feasts. There are many references to
it notronly'in the playS’butjin“thegchronicleSroftLondon
amd in- the-records of the'livery-companies.-Ffomtthese
sources menus of such large feasts may be obtained., On.
a lower level, weddings, deatha, Qr'promotionS'alsotcalled'

for feasts, Humble Radagon had forty pence in cakes and

l The Honest Whore, Part L, 1,V l,v,p.116.

2 George & Greene, 620,
3 The Honest_Whore,”Eért,l 11‘“??‘14"Z§
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‘ ' 1 : , .
ale spent on his christening. Eyre feasts the apprentices
in Leadenhall on his becéming_Lord Mayor.2
~ If the citizen were not'entertaininghin his home

or joining im grest feasts he migit teke his friends
to the ordimeyry, This was the combined resteupant and
delicatessan of the day where food or wine end prepared
meals ebuldt)e obtained. One could heave dimnmer in the |
ordinary or order a hot mezl to be brought to one's
home, The inn served much the same purpose as the
ordinary. Ta\iems, however, were more likely to be the
background for dicing and drinking than for eating.

The plays contain meny scenes set in taverns, ordi-
nariies or inns, In:The London Prodigal Delia:an& Frank
are taken to a street cafe by their father and friengs.
The men order wine for themselves and_smail beer for
the girls and cskes to esk with their drinks. The gallants
and thelr courtezsans also meet at inns end ordinaries.
At suech a time wiﬁe was more freqguently ser%ed thean )
food. ?pendal and Nan Sweetman, for exemple, order hippocra;;

I have said that the citizen might exténd courtesy
to his_friends by inviting them to dinner in his own
house; by joining then in great feasts or by teking them

' to tlye ordinary., There was yet snother way in which food

-

The Looking Glsse for Londom, 1303-1310.

The Shoemekers' Holiday, V, iv.
The London Prodigsl, 1,ii,pp.374-375,

» W

Greene's Tu Quogque, p.194.
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might cement friendship. It mlght be used as a glft.
Instences of this custom also occur in the plays. Nutmeg
and ginger as well es a palr of mittens are sent to
young cmnwell on the continemt from frlends and relatives
at home. The citizen's wife in The __i_g,g_g of the Burn:mg
. Pestle offers Ralph a stick of. llquorlce. Volpone offer,
Corbaccio's wife food and sweetmeats.3

Naturally, the most popular gift of food was candy
or cake, The:Elizsbethan was very fond of tbe former,
Candies sare among the reguirements of Albﬁmazar.é' He wents
boxes of white comfit end marchpene, dry sucket, maca-
rooms énd diet bread, The ship that maede Simon Eyre's
fortune carried prunes, almonds and suger candy as well
as the more p'actlcal carrots and turnlps..' ?‘rom The ggg
Has Lost His Pearl it is learmed that marmelaﬂe was -
considered a delicacy as much to be desired es cén’dy.
Young'Wealthy tells Rebecca that she is & witty. marmal ade
.ea;ter? Many other things that we should consider food
were classifiéd as candy by the Elizebethans, Furthermore,

some of our candies were tegarded: as medicinal thehi:,

— 1 Thomas, Lord Cromwell, 1,11,p.355,

The Knight of Ehe Burning Pestle, 1,1,72-75.
Volpone, 111,viii,200-205. |
Albumazer, 11,1ii,p.340.

The Shoemekers' Holiday, 111,1,171-181

o o b w. D

The Hog Has Lost His Pearl, 11,p. 451,
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For instsnce, sugar Was more & medicine than asweétening.
Tobacco was éometimes'regarded as medicine, The advice
that Lady Politic gives to Volpone cencerning the,cufe
of his illness would illustrate meny of the ideas cuow.
on fmedicine common smong all classes of Elizébéthans}
Lady P: Alas, good sould the passion of the heart.
Seed-pearl were good now, boiled with syrup of applies,
Tincture of godd, end coral, citron-pills, :
Your elecampane root, myrobolanes-
Finally, &ll varieties of food and drink might
gserve one,other purpose, When the Elizabethan wished
to pay a complimént or to make a new acquaintaﬁce he
used taste as his emissary.2 In this way Rash sehds
a quert of maligo to Spendel, Civit, when he wished
to make!.the acquaintance of his future father-in-lew,
sends him a bottle of wine.3 This hebit is commended

by the courtesy books and was much in faﬁor with the
-eitizen,

1 Volpone, Act 111,ivy 50-54.,
2 Greene's Tu Quogue, p.196,

The London Prodigal, p,i,p.376,
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I shall now turn from the sur@mbbf the house
HfUrnishihgs of the Elizabethans to a considersation of
their clothing. The treatment of this subject ih Eliza-
bethen literature follows much the seme lines as the
discussion of dress has taken thrOughbut the centuries,
The similarity of tone‘may be understood when it is
remembered that changing feshion has nearly alweys been
regarded from the one viewpoint,‘that isy as the legiti-
maie butt of ridicule. Conséquentlyg literature dealing
with it has been almost unifofmly satiric.,

 This satire tone has arisen from the fact tnax
reformers, whether of Elizebeth's time or of the centurles
preceding or following the sixteenth, have felt that
changes in style and useless ornamentation in dress have
been developed as a resu1£~of man's overwhelming pride.
They have condemned as selfish the individual's dedire,
‘given form through his clothing, to emphasize his |
separatim from those whom he considered less fortunate,
Elizabeth, the only person exempt,frem epen‘ridicu&e,

is the best symbol of the execess that provoked sttack
in the sixteenth éentury. Meny of her protraits show
the jéWelled farthingale, the doublet, the slashed and
ornamented sleeves, the ernormous ruff; the elsborately
dressed wig charaéteristic of the period. Such cléthing,
‘worn by a 1esser person, almost invariably aroused the 3

ire of both dramatists end pamphleteers.
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As might be expected; therefore, theré are many
and varied references in the plays to all types of
dréss‘for there was an endless series of changed in
style to be described, examined,lridiCuled;an many
instancey, moreover, the attitude taken by the dramatists
was not motivated solely by a desire to ridicule for
ridicule's sake, To numerous writers in all fields
the change in attire was felt to be'thelreflection
not only Sf individual pride, but, in some manner,
of the change in the eeonomie.sifuation in the siiteenth
century.l | _ _
| At the beginning of the Elizabethan era clothing
was fairly standardized, but it did mot remain so. At
first, vestiges of the influenée.of the feudal system
were evident in the dress of the time and, as a result,
many clésses of sbciety could be identified by their
clothing, ihis situation, however, changed as the
7 wealth of tﬁe Elizabethan merchant'gfew, for when the
tradesman found that his money had given hiﬁ powers
equal to that of the noble, he decidéd that he wanted
his rise in society to be reflected in his elothing.
Therefore, as his wealth and influence increased, his
~ clothes grew more and more luxurious and fantastic and
more akin to those of the nobility. The revolt in dress

that he initiated quickly spread to other ramks in society.

1 cf. Harrison's comments on the improveément of houséng
and furniture. Above pp.142-143 :
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In order to impose a clear and vivid pattern upon
the heterogenous medley of mid-Eiizabethan'costume I
have decided to use one artiecle of eloﬁhing as a symbol
and to trace it through its cycle of change so that it‘
may serve as a chart to indicate the course'of.developmapt
in other parts of Elizsbethan attire, My symbol will'be
the ruff. It was worn by both men and women, end as it
waxed and waned so did the farthingale and thé’netherstocks.'

The ruff began as a simple "falling'band or éoilar.
Such it was at the time of Henry Vlll;‘His collar differs
little from that worn by dhe pilgrim orthe lady in the
time of Chaucer. Nevertheless, the king is said to have
been the first.peréon to wear this band about his neck,
The band was either of linen or cambric and'was usually
embroidered, At first it was gbodt an inch or two in
depth. The falling band merged with thejFrench.pEéated"
upright collar to form the Elizebethsn ruff. It is
interesting to note that the firet Elizebethan ruffé o
were made by a man named Higgens who lived near the outskirts
of London on a road first called Picadilly in the reign
- of Elizabeth: The ruffs that he made were called picardels
or picadels,

As time went on the ruffs became very elaborate
and very large. They were qrhamented With'lace or with
pearls, Eventually, snyone wearing the most fashionable

Tuff looked as if his head had been forced thfough a
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giganfie platter,

The ruffs were so large and the materials, linen
' or cambric, of which they were made, were so 1light that
some method had to be found to support or to stiffen
them., At first the ruff was backed by a wire framework,
But this method bf support changed when, in 1564, a
Dutch gentleman's daughter caﬁe to London and taﬁght the
use of starch, From that time on the ruffs were Starched.
A further aid to fashlon was found in 1570 when metal
poking sticks were introduced. These were long sticks
used to poke the pleats of the starched ruff into place.
There are many reférences to these in the pla;g They were
carried from place to place by the wearer of the ruff,
and, as time went on, became ornamental as well as useful.
They were sometimes mede of silver and were decorated
. with a delicate design. As a coﬁsequence of the ease
with which the ruff could now be startehed and adjusted.
many more were worn. There was more linen and cambriec in /
the drapers' shops then ever before, =nd many of the cries
of the shop ser;ants were made up of the Words, "finefcmmbric,
fine lawn."

Béfbre the craze for the ruff declined one.more
ridicudous variation in it took place. For some reason:

or other yellow starch, rather than white, became very

1 ef, The Yorkshire Iragedy, 1,i, |
The Honest Whore, PArk lLI 7

)
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popular; The city fathers, the ministers, and the
- chief guiid masters did all they could to stop the use
and to ruin theypepularity of the new starch, for to
them it was only anothér evidence of unnecessary extrava-
génce. snnevent™ that they regarded as a 1u¢ky coin-.
cidence gave them'an oppoftunity to try to degfade yellow
starch in the eyes of the pubiic. This chance came at the
height of the craze when the woman who made it was
condémned to death for a ¢rime totally’unnénnected with
her profession. The city authorities thought that,if |
they could associate yellow starch and criminal activity
in the public‘mihd, they would halt the purcﬁaSe of it.
Therefﬁre,tngy ordered that the woman, therexeeutioner,
and all the other officials should wear yellow starched
ruffs when the death sentence was carried out. They displayed,
however, & singular laék of knowledge of crowd psychdogy.
As a result of the interest aroused by their commands
the execution:ground waé thronged on the day of the woman's
death and admost immediately ypllow starched ruffs became
more pdpular than they had evefy beén. References in the
drame vouch for the yellow ruff's popularity.

The variations in the ruff that have been described
illustrate the height to which extragagéhce in clothes
developed in Elizabeth's day. Simiiér fads in other artiéles
of clothing will be noted in succeeding pages. As has

B -
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been said bth they and the ruff refleet the changes
in.eccnomic values that took place during thisAtime;
The #hcrease in the cost of the ruff illustrates mosf
T vividly thé fise in pricee that both gfew out of and
vformed part of the new values., For example, in 1560 a
_gentlemah could get a rﬁff for twelve pence, In l620,-
at the height of the craze when ruffs were a fooﬁ deéb,
he could not get one for less than four pounds., |

The clothing of the women of the wealthy classes,

whether that of the noble or of the commoner, will

be discussed now to add further details to our picture
of Ei#zsbethan London. The cheanges that tcék place in
their clothing Will‘subétantiate~the_conclﬁsions slready
made on extravégance and changing spyles'in regard io the
rutt, , ) A |

The dress of these women consisted of a full skirt
and & long doublet or bodice. The bodiée ceme to a point -
farbbelow the‘hips in front.An eleborate fan was often
suspended frbm'the‘point of the bodice. It was more an
ormement than a useful article. The doublet furnished
additional evidence of'the’love of ornamentetion. It was
frequemtly sewn with imitation or genuine precious stones.
vAmy numbef of pendants or necklaces might hang over the
v'already heavily jewelled dress., Similexr decoration was
carfigd out in the sleeves. Eerlyin the period they héd

-been tight, ending in points or in lace over the hands
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end having a small roll at the topi Later they became full
and were slashed so that contrasting material could show
through the openings. Shortly before 1620;‘the sleeves
becmme narrow again, but the:puff at the top remained
slashed and embroidered. |

The fullﬁskirt Was also ornemented and of rich ,
material, but it did ndt expand end contract as the sieevg
hed done. The Elizsbethan skirt started with a slight flare
andvenéed inyasrds andy?rdsmﬁ material éupported!by an
elsborate arrengement cf Wife that was called‘a farthingale.
This voluminous hooped skirt forced the wearer to sit
in a chair without arms. At first the hdops were completely
circular, but later they were made flat in front so that
the skirts_might be easiéb to manége than ihey had beén,

| There was equal extravagance in the dressing of women's
hair. As the_period advanced the head tires became. increas-
ingly fantastic., Early in Elizsbeth's reign the hair had
been worn in a simple fashion. The jpung unmafried>wommn
‘had worm it loose or had tied it with a ribbon. The married
women had.biled it in breaids and curls. But, by the 1520' s,
elaborgte wigs and hair tiptes bececme thé fashion. Even the
woman who did not wear wigs wore falée fronis. The heir,
‘ whethef one‘s own or in a wig,Awas piled andipuffed and curled -
and interwoven with ropes of pearls. In many cases, it
was imposéible for the woman to wear a hat and a scrap of

-lége served the purpose.
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It is easy £o_see hmrsﬁch‘sostumes could lend

fhemseives to the vanity of the weerer, whether the women
were queen 6rAéom@qner. Soéiélfposition énd wealth cald
be indicated by déﬁasked velved‘and finé lineﬁ. Pérsonal
beauty could be heighteried Wy fine jewels. On the other
hénd, defects iﬁ“figure or in posture could be conqealed‘
by skilful boning in:zthe doublet, by extra fulness in the
. skirt, or by built up shoes. Gertrude's tailam for example,
says that he can amend aAféult in her weaist by reboning
her doublet.1 ' | .

| The'men.éf the wealthy cléss in Elizabeth's era were
Just as clothes conscious as were the women and were just
as apt to wear very high heels to obtain an extra inch
of height. 1In fact, if a count were made, it would be
found tnat~the>plays contaih’monareferencenpo men's attire
than to women's. These examples,‘not dnlyprove that the
Elizsbethan male wore as brightiy colored and as faried al
costume as did'the»woman,.but also show that the clothing
of both sexes went through somewhat similar cycles of
change. The men as well as thé-women wore the lohg-ornap
mented doublet, Their ruffs showed the same type of exaggera-
- tion. The sleeves and the trousers of .th:Elizabethan man
expressed his individual love of ornament just as the

. sleeves and the farthingale of the woman reflected hers.

1 Eastward 19, I,11,73-76,
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It was in these tWo-parts of his costume that the most
marked change8§ took places » |

Ih the beginning'of the peribd the sleeves of the
man's doublet were tight and plain sndthe upperstocks
or trousers were also relatively narrow ad’unornamented.
Later, sbout the middle of the Elizabethan era, the men's
sleeves became full and slashed as those«f the women had
done, andilong fuil upper stocks, that are most nearly
paralleled by contemporary "plus fours," took the place
of the narrow trousers, ‘These, like the sleeyes, were
slashed, ornamented, and jewelled. Tf the illustrations
of this,period.make the women look like galleons.in
full sail, they make themen look like nothing so much as
é configurations of brightly coloréd and connected squéshes.
In time, the long balon-like trousers gave way to short,

-

slashed and extremely puffed upperstocks. Then the legs.

were covered with long silk stockings of all colors. These
are the nether stocks such as Falstaff decided to sew in
his repentance. The stockings were held up with "points,"
or elaborate garters, jewelled and highly émbroidered.
Fineileather shoes; aemetimes also ornamented,tbowered

the feet. At the same tlme as the trousers-contratdad,

the sleeves tightened agaln and retained onlythe slashed
puff at the top. The unfortunate male now resembled a

long legged beetle.
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Both men and womenbwore cloaks bvér‘their costumes,

%he women wore a long one that covered most ®f the skirt,
but emong the men the short Ttaliem t&pekwﬁs popular
throughdub: the greater part of the reign. uIt was, howavér,
more often worn by the gallent or by the soldier or by

the prodigal son of a,merchant than by‘the conservative:
citizen, The gailant and the pwodigal,who wore weapons,
wanted a eloak that would not_hinder the use of sword and
dagger. The citiien, who carried nothing more ﬁangerouS'
than-a stick, wanted -~ one that would give warmth. Comsequently,
he often praised the 0ld English'fréize mantle.

The costumes immediately described would originally

"be those of the members of the nobility. However, és has
been indicated, between the yea s, 1590-1620, such attire
beceme the dress of the wealthy citizens while the tradi-
tibnal clothing'that reflected class divisions was retainéd
only by'the conservatives or by the ﬁembers of the poor
end lower classes. be example, women who did not have
enough meney to follow.changing fashions_dressed in the
menner that had been custormary fbr citizens' wives in
former reigns. They wore gowns of héavy material, usually
woven inome color, either blue o:~brown, smetimes with
white collars in the style of the falling band. Their

bodices ended in the normal waistline and'Were Jjoined to
sligitly gatered skirts, The sleeves were only full enough
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to allow comfoftable mgvement.‘Shoes were b1a¢k ad sometimes
had wooden pattens or Clogs to prbtect'the feet in Wet
weéther. OVer'ﬁhe hair, ﬁhich was plainly dressed, these
women wore a tight fitting white cap or coif, |

The men of the lower classes and'the citizens whp
believed in theoﬁd‘ways weré'slsé plainly dréssed._ They
wore a doublet with a simple collar like that of the
womén, slightly full trousers, and plain dark colored
nether stocks. Over this clothing they placed the old
fashioned long cloak. Their hats were of sombre dark
felt, unornemented with feathers or jewels.

Throughout the period this tradition that every
man shoudd dress acéording £o his class was kept in one
or two instances other than these mentinned. above. The
buff jerkin remained the wear of the soldiér. Falstaff
wears a buff jerkin adiOath imThe Puritan is introduced
as "myAkinsman,§pnder, in tie buff-jerkin". Similarly,
the justices of the peace, and important members of the
guilds wore clothing that had been developed in medievél
times to signify their fﬁnctions. It consisted of a long
loose gown, trimmed with'fUr,'very much like the college
gown of today and a flat cap.

It‘has been noted previously that the wear of the

apprentiées also was supposed to be uniform but that it

was not retained in every instance, The revolt of the
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young workmen against flat cgps and black shoes has been
discussed and need not be dealt w1th nrdetall agaln.

Many Elizabethan Englishmen were distressed by the
fact that adherence to traditional coétume was to be found

in a steadily decreasing number of instances.They were
afraid of the growing diversi ty in styles of elothing.

They felt that the ridiculous medley around them implied
social disintegration, ard'they looked wistfully;to the
past with its orderly social sptem amdits standerdized
elothihg. They believed that ﬁniformity was a sign of
security. Harrison's comments onlihe clothing of Eliza=-
beth's time illustrate the thought of such cnservatives:

s mo"An -Englishmen, endeavoring sometime to write
of our attire, made sundry platforms for his purpose,
supposing by some of them to find steadfast ground
whereon to build the sum of his discourse, But.in the
end (like an orator long without exercise) he saw
what é'difficult piece of work he had tsken in
hand, lie gave over his travail, andionly drew a
picture of a naked man unto whom he gave a pair of
shears in one hand, and a piece of cloth in the
other tothe end he should shape his apparel after
such tashion as himsédf liked, sith he could find
no kind of garment that could please him any while
together, and this he called an Englishman....

, , 9
o sosNeither was it ever merrier with England

then when an Englishman was known abroad by his
wn’cloth, and contented himself at home with

his fine carsey hosen and a mean slop; his coatg
gown, and a cloak of brown, blue or puke, with

some pretty furniture of velvet or fur and a
doublet of sad tewny, or black velvet, or other
comely silk, without such cuts and garish colours
as are worn in these days, and never brought in but

T 1 Harrison's Description of England s Book Ll,cap.vil,
pp [ lb?‘le *
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by the consent of the French, who think themselves
the gayst men when they have they most diversities
of jags, and change of colours. Certes of all

- estates our mer6hents do least alter their attime
and, therefore, eare most to be commended, for
albeit the$ which they wear be very fine and costly,
yet in form and colour it represented a greft piece
of ancient gravity appertaining to citizens and
burgesses, albeit theyunger sort of their wives,
both in attire and costly housekeeping, cannot
twll when and where to make an end, 2s being
women indeed in whom all kind of curiosity is to
be found and seen, andin far greater measure than
in women of high calling.

By 1590 the revolt against stendardized dresg,
lamented by Harrison some twenty'yéars esrlier, had
extended to every rank of society in which some smount
of wealth.enabled men and women te follow current feshions,
At the same time, adverse criticism of farthingales and
hoods spread from treatises; such as The Deseription 6f
England , to conduct books Bnd to plays. Rldlcule of new .
fashinns is partlcularly violent in the drema. Consecuently,
the plays of the period furnish examples not only of -
the clothing of each cless but also of the changes'within
esch groﬁp and of the vafied,reactions to the new styles.

I shall now give incidents from the drama to illuétrgté
the genersl discussion of dresé set forth in the previous
pages. |

The first group that will be discussed in the light
of the the evidence found inthhe pleays will be o mposed

of young serving men, of spprentices, journeymen, and :
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young masters,_particularly those who, for some-reason
or other, were able to. @ress in the latest faghion.,  This
choicé has'been made for two reasns. In the first piace,
sﬁch young men might be expected to follow new customs,
In the second place, because of their occupations, they
would be influenced most forcibiy'by changing»eeohomic
conditions. They would be in the centre of constan& buying
ahd selling. Therefore,‘they would be in a position to see
their masters bécoming wealthy and to reflect the change
in the position of the middle ciass in their clothing and
in their speecﬁ. ,
. The best example of the interaction of all theee
forces is Bubble in Greene's Tu Quogue. Bubble had been
a sezvingnmn and had worn the blue livery of his class.
- But then he comes into an inheritance and changes places
with his master,Gervase. He marks his new pbsition by
sending Gervase immediately to the mercer's. As he is now
going to dress in the latest fashion he orders seven
ells thorsefleshlcblored taffata, nine yards of yellow
}satin end mwrénge téwny velvet and a-fine beaver melancholy
hat.l | _
Sre ndal, the ,journeyman,‘ Lethe, and Slipper have
similar unexpeéted good fortune endrreact in fairly

uniformprShion. However, - although Spendal furnishes an.

T Greene's Tu OQuoque, pp. 189,200,



1168

example of extravegance ‘in his dicing and drinking;»
in his clothing he remsins conservative. He retaine the
wear of the citizen. Stanes, with whom he quarrels, says
dontemptuously that Spendel dresses like a citizen despite
his wealth.l But Lethe, whose father was a tooth;-drawef,
marks his rise from one cléss to another as Bubble had
ddne. He exchanges his suit of kersey green for one of
white sa.tin._2 Similax;y, Slipper, the servant in James 1V,
quickly forgets hhe.obiigations and the clothing of his
former positionand uses the money he obtzined by stealing
to have a fine doublet made of material that cost five
groats a yard.3 The doublet is to be ornamented by being
cut like battlements of custard and edged withCoventry
Blue. Furﬁheﬁmore; Slipper desires té have shoescef fine
calf leather and to wear a Bword and.dagger for fashion's
sake. It ahs been seen that Quicksilver.shows his distaste
ior traditiomal clothihgiin/similar fashion. He also
cerries a sw_ord.4 ‘

Not allvservingmen éﬁd apprentices in the pleys
were extravagant br desired to follow new feshions.

- Some of them condemned "newfangledness'" as Strongly as

1 Greene's Tu Quogque, p. 223. N
2 Michaelmas Term, 111,i.30,
3 Jemes 1V, 1V,iii, 1745-1820,

‘4 Eéstward gé, 1l,i,(stage directions)
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Harrison. The sefving man, Oliver, in A Yorkshire
Tragedy voices the opinidns of the members of this
group. To him the extraordinary clothing that his
fellow servant,‘Sam;'has brought from London is proof
of the wickedness:of'the city. He says, "have we not
vas good poking-dticks in the oountry as need be put in-
the fire?"l A

The next group to be amnsidéned is that wmade up

of wealthy‘merchants.'In the plays that deal with them
eXamplésnf moderation and of extravagance in dress may
be found similar to those already noted in thelcase of
their servants. Some of the-memn—among the merchant
renks foltowed fashion as assiduously as either Bubble
oerpicksilver had done. .Young Flowerdale was such &
men, He is a member of the new wealthy class. His father
had been =a hardwbrking merchant and had supplied his sgon:
with more than enough money to dress in the latest fashion.
He expected the young man, in returm, to carry on tie
femily business in his bbsence. Young Flowerdale, however,
spent litifle of his time in trade andtmich of his allowance

on clothes, He had an exaggerated idea of the importanee‘

1 #% Yorkshire Tragedy, 1,i,p.427. Sam describes himself:
ou see I am hanged after the truest fashion; three

- hats and two glasses pobbing upon them; two rebato wires

upon my breast, a capcase by my side, a brush at my back’

an almanack in my pocket and three ballads in my codpiece.

Nay I am a true picture of a common sewing man,"

i
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of his appearance. For instance, he curses his tailor
because the latter had spoilt a suit of peach coloured
1

satin cut upon cloth of silver. In 014 Fortunatus there

is a reference to the‘@aterial"that weaalthy young‘mén iike
Flowerdale would buy when they wanted to appear in the
latést mode.z Frém other plays we learn that it was not
only'the young citizens of wealth and postion whossuccumbed
to the fascination of Gloth of silver. Even the carefulnt
and;moderate Candido is swayed by a desire for fine clothes,
His rich apparel is described when his servant, Roger, :
~ puts it on at the instigstions of Candidd's wife, V’i‘ola.3
There were, on the other hand, many established
ditiiehs who did not favor gaudy dlofhing andfﬁho kept
to the old customs in dress; Praxe, the lawyer, for exanpke, -
is adaman£ in his refﬁsal to acknowledge the charm of
noﬁelty inattire. He, who had condamned extravégance in
household managemént, frowns egqually on ostentation in
clothes, despite his wife's cbnstan@ demands tiaat hé
_keep pace ‘with fashion in both matteﬁs.'Prate wgS'not alone

in this'attitude, When he was forced, through circumstances

both unfortunate and ludricrous, to wear apparel richer

1 The London Prodigal, 1,ii,p.375. ¢f. 1,i,p.373.
014 Fortunatus, 1,ii,k35-340, |

2
3 The Honest Whore, Pzrt 1, 111,i,pp.141-142,
4

The Dumb Knight, 1,i,pl25.
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than that customarily found amdng the members of his
class, he is reprimanded for doing s0 by the King, who L
feels tnat the latest fashion does not become the citizen.
A deseription of the sober clothing"fayored by both Prate
and the Senate is given by the furious Duke Alphonso who,
Just as unwillingly, has to wear thehlawyer's city‘garb.2
The attitude of Dowvnright in Every Man in His Humour
supports the one that Prate thk&s to clothing. Downright
ie extremely conservative in his dress, He wears'a,iong
closk of sober russet color and has it lined, mnot with
a bright contrasting shade as the faghion of the day
demanded, but with a similer dull russet.3 |

Two examples will be sufficient to show that clothes
consciousness such:ias has been described extended as
far as the unemployed soldiers and the indigent gallants
of the city. Captain Puff will serve as the pfotopypé
of the Soldier who is dissatisfied with his buff jerkin.
He hopes'that marriage with a wealthy widow.will enable
him to buy three cloaks each lined with é'differenf color,
as well as a new suit? William Smallshanké the reprssen~
tativevof the other group, is the typical swaggering bravo,
He boasts to the Widow that he is a complete gallant.5

The Dulib Knight, 1V,1;5.199.
Ibid.,1V,1,pp.182-183,

Every Men in His Humour, 1V,viii,74-76.
Rem Alley, 111,1,p.314.

5 Ibid.,111,1,p.340. |
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However,. Widow Taffeta is unimpressed by this ¥auht for
she has Seen and judged many such men on the streets of
London.She contemptuously informs Smallshanks that a fine
gallent is a "fellow with his hat tucked up behind, aboutl
his neck a standing collar to keep his neck Band clean,
who wears a dirty shirt, a fellow'that has no insides but

v L ’
prates by rote as do playérs and sparrows. In her definition

a complete gallant was formed by a mercer, made by a tailor
and given spirit-by a playenw~éﬁer\éeseription could be
1ilustrated by meny such men in the playsf

When we turn from the soldier and the gallant to
consider the dress of the WOmen-in the-drama, it wi;l-
be seen that net all the feminine characters,in their
judgemenf*of the importance of clothing, displsgy the
commbh sense of the Widow Taffata. Their excessive
concern with dress, lamented as early as Harrison's day
steadily increased. .The Plags furnish more than adequate
illustratiqns of this interest and give meny deseriptions'
of the fantastic dress favored by the women of the time,

In order that the discussion of feminine c¢lothing
may be eésily fbliowed,~the women will be divided into
groups similar to those already used in giving e#amples"
ol the dress of the men in the drama. Thus, the citizens®
wives and-daugfters will precedeﬁhe courtezans and servants;

T Ra@ Alley, 1IT,1,5.340.
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end, whenever possible, both sides of the picture will
be given, Moderation and extravagance will again be

contrasted.

The §poemakersf Holidagy, that has prévided a starting
point many times in the course of this essay will give
us our first example of a citizén's wife. Margery Eyre,
the principal female character in this play, will moét
suitebly introduce this group, because she stands miaway
between the olé and the new, between the_preaching of
thrift and the growth of extravagance. For instance,
.she cautions her husband in his hse of time anlimoney; yet,
although she works in the shop, she cannbt help being swept
off her feet.by Simon! hbnours. She feels tiat her position
aS_Eﬁﬁriﬁﬁﬁéfwife~calls for‘ﬁhe purchase of a farthingale |
‘and_a French hood.1 But from the excitement that she
shows when she thinks that she is now able to buy such
articles of dress,'it cen be asssumed that,up to ﬁhe time
of Simon's appoiﬁtment as Sheriff, Margery had worn tne
standard costume of a citizen's-wife, a sober dress with
a slightly gatheréd&skirt and a tight‘fitting linen coi#,

ﬁargery, coming as she does at the beginning of the period
~of most marked merchant expension, is moderate in her

demands, Gertrudevénd her mother, who apmesr in a piay
written later than The Shoemkers' Holiday, show no such

restraint. By theéir time merchant wealth was taken for

1 The Shoemakers' Holiday, 111,1iv, 43-46.
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granted and the citizens' wives regarded expensigé
farthingales andfine hoods as their perogatives:

Ger., I tell you I cannot endure 1t, I Must
be a lady: do you wearygur coif - ¥
~with a london licket, your stammel pettldoat
with two guards, the buffin gown with the
tuft-taffetycape, and the velvet lace. I must
be a lady, end I will be a lady. I like some
humoms of the City dames well: to eat cherries
only st en angel a pound, goodl to dye rich
scarlet black, phetty! To line a grogrem
gown clean thorough with velvet, télerable!l
Their pure linen, their smocks of three pounds a
smock are to be borne withall! But pur mincing
niceries, taffata pipkins, durance pettidoats
end silver bodkins~God's my life, 25 1 shhll
be a lady, I cannot endure it! ....

Frenk, in The London Prodigel is another exemple
of the type of‘ﬁondon,woman exemplified by Gertrude;
§he i8 very happy when her husbend, Civit, promises 1o
dress her as a rich citizen's W1fe should be dressed.2
- She expeects to have any number of French hoods, fsrthin-
ggles and Jewels. She glso thinks that she must wear her
hair in the latest fashion. When Luce, in her disguise
as a Dutch maid applies to Frenk for a position, she is
accepted only becasuse Frank believes Luce cand.ress hair
with great skill.? Lollia, the wife in The Dumb Knight,
is equally concerned with fine clothing° She desires
an especially extravagant wig.

3 'Eastward Ho, l,ii,l7—34,
2 The London Prodi ai,-l,i,p.asz%
3 Ibid.,111,iii,p.390,
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Lollis. The tirep the tire, made castle upon
castle, jewel upon jewell, knol upon ‘'knot: crowss,

arlsnds, gardings, and what not, the hood, the
%ebato %he French fall, the loose bodied gown, the

pin in the halr.ll
The courtezans, if possible, were even more concerned
with lace and cambric than were the Lollias end Frenks of
the city. Frances, the céuntry‘wench,.andiBellafront, will
furnish répresentative:of this class, The country wench |
had quickly learned the fasghions éﬁﬁmanners of the town.
She could swoon as gracefully as any ladyand she knew-
that her head tire must be arranged by an expénsive
hairdresser. She foreces Lethe to provide a hairdrésser
end fine clothing for hér.2 Throat,who intends to marry
Eréncés,‘is bedevilléd by her extrafagance as was Lethe
by that of the country wench, On one occasion he has
to gpéwm his books to buy a velvet jerkin and a double
ruff for his 1ady.3 Although Bellafront 's clothing cannot
be inferred from similar demands made upon the men who
attend her, for she makes:none; yet‘cerain details of
her dress cen be gathered from the scenes of Zhe Hoﬁést
Whore, She is seen mending her white silk stogekings and
adjusting her ruff with a poking stlck. A later scene
shows her dressed in a2 loose gown and a felt hat. ‘
The women who 1ived, thus, on the border of society
were forced to dress well, Their clothes were, in a sense,

T The Dumb Knight, 1 i,pp,121-122.

2 Mlchaelmas Term, 1i1,1i, 1-32.
3 Ram Al® y, 111,i,p.334,
4

The Hpnest Whore, Part 1, 11,1i,pp.117-119 lll,ii,pp.i42-l48
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part of thelr trsde. However, there were other men and
women among the lower classes of the‘éity who did got care
agbout fine clothes and who cannot be readily g rouped under
any formal heading. Among these would be the untrained_
workman,”the "rude mechanic', who wore homespun and who
‘was frequently too poor to put more money upon his back
than was absolutely necessary. Little intformation can be
found in the plays sbout his dress. There is lesson that «
of tne keepers of taverms and of inns, although it is
‘known that Misﬁress Quickly résents Falstaff's implication
that.she could nof distinguish between shirts of filtmy
dowlas and those of fine linen, Lastly,-among tne‘social
outcasts and the extremely poor, come the muuntebanks,
clowns and other charlatens whose clothing like that of
the courtezans, was patt of their trade. Few references .
to them occur in the plays execept the excellent description
of themountebank given iﬂ‘xVblpone.l _ , .

| Before the subject of clothing is dismissed completely

soﬁe space must be given to a consideration of accessories,
| of precious denes &nd of feathers, fHr ornaments, such as
necklzces and fans, were regarded as anvimportant part of
costume, Jewels, éspecially, were put to many ﬁses. Two
methods of'empléying them as ornameﬁté have already been
mehtioned., It has been said that the dublets of both
men and women were frequently sewa.with pearls and that
chains and necklaces were worn by both sexes, Women |

favoredvextremely eleborate chains or necklaces and also
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liked to wind pearls in‘their hair. Men perferred_the
one fine jeWel suSpggded on a chain., Anong the members
of the guilds a single'heavy gold chain, such as that worn
by Candido, might be used both for ornsment and as a
sgmbol of authority.lstephen, however, prefers his ring
with a posy to a chain. He feels that the posy demonstrates
his literary taste.2 The Hog and the Jew of Malta also havec
- precious stones aithough it is hat known what they are .
They are evidently of'great value for much disturbance
results when they are: log, ? Pandolfo, another merchent,_
finds his jewels of use to fulfil the demens of the sorcérer,:
Albumazar% It is known that, in many cases, enother type |
of ornament favored by the men, the ear jewel, was often
of as mucﬁ_séﬁvide‘to the owner as was Pahdolfo's 1arge
store to him, This conclusion may be drawn from the large
number of references.in theplays to the pasning of the
ear jewel., FOr instence, Metthew in Every Men in His Hufomr
pawns his at once when he falls into debt}and needs ready
money.5 Perhaps the fact that it could be disposed of
easily led to the popularity of the ear jewel.
Fine feathers‘were also regerded as luxuries by the

Elizebethans and'were almost as highly valued as were jewels,

-1 -Ihe Honest Whore, Part i, 111,ii,p.l42,
Every Men ig Eig Humour, 11,ii,46-42,

cf. The Hog Has Lost His Pearl, V, p.492.
Albumeser, 111,ii,p.339.

-
g

Every Man in Hjs Humour, 1V,vii,56-60,
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They were used‘in,the trimming of the hats of both sexes
end were mede into elaborate fans that the women hung
from the;pasnts of their duublets. The description, in
The Roaring Girl, of the shaP of the Tiltyards;shqws the
importence of the feather trade. The Induction of The
ﬁélcontent ®ntains snother interesting reference to
fe&ihens, In this prologue the players sit on ﬁhe sat
stage and discﬁss the value of feathers‘in compleﬁing one's
costume.2 - o 4

Both evefyday mtticles of clothing and expensive
adcesories were often given as gifts by the citizens.
Jewels and fans such as those described.above were especially
popular for this purpose. For instance, Flowerdale, while
he is woqing Luce, says that te will have a carcanetl
of fine jewels made'for her?‘Frank, later in the same play,
offers Luce her fan as a gi@t% Unfortunately she spoils

her giving by adding that she exmects her husband; Civit

1 The Roaring Girl,pp.154-155,

2 The Malcontent,Induction,pp.4-5. This scene is interesting
not only for the reference to feathers but also for tihe fect
~tnat one of the players in it has come from dinner at the
house' of his cousin, the draper. Such an incident illustrates
the close connection that existed among many of the classes
in Elizabeth's day. The player who is related to the
merchant discusses me chentile activity. In this way the
interests of the player, of ‘the drapef and of the feather
gq?gpgnt are linked at one moment on the stage of the theatre,

© 3 The London Prodigal, 11,i,p.375.
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'to supply her with another, She wents the new one made
‘with a fine jewelled handle in the latest fashiom. Civit
say3,"I'1l buy thee a new one with a longer han@le.%
Further gifis of Jjewels and fens, such as those offered
to the Widow Taffatay, have been-ﬁentioned in previous
sections of this essay an&ﬁeed not be discussed.again.

Gloves, shoes, handkerchiefs, even closks, were
emong the other articles of clothing that served equélly

well as gifts. InThe Shoemakers' Holiday, one very

effective use is made of the gift of a pair of shoes. .
When Ralbh leaves to go to the wars he maskes a pair of
sheesas a fairwell gift to his wife, Jane.l'I‘hey are'care-
fullycut and worked in an original.deéign as the shoes of
the day freguently were. This indiﬁidual design on the

shoes brings Ralph ghd Jane together at the end of the play.
Lingua, the masque-like drama of the debate of the

five senses for supremacy, makes an excellent summary for
this section on clething, alihough it seems élmost impossible
that such a formal play could fulfil this function.Lingus,
however, has been considéred sﬁitable for this purpose
beéause its scenes and stage directiohs sum up and repéat
many. of the points that have been made in the preceding
paeges. For instence,it contains desecriptions of both

wise and falish citizems, of the tgicel citizen's wife,

of the gallant and of the soldier. In addition to

showing the extravegance of the Elizabethans, this play |

— 1 The Shoemskers' holiday, 1l, i, 260-270,
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illustrates once more the growing importance of the
middle class through its mény refepenices to the wealthy
bourgeoicsie,

Common Sense, the best of all sense, the sixth
sense, is themmst importent of the characters in Ligggg,
and introduces others that can be used for our purpose,
It is interesting to see that he represents_the ideal
citizen. He wears the long black velﬁet cassock and the
flat velvet cap 6. the éonsellor, and he requires that
consideration be given to a scarlet gown as the symbol of
authdrity. He is gravé, dignified, &snd soberly dressed. '

Phantastes, on the other hand, may illustrste the
citizen who has been carrie&away‘by extrémes of fashion.
He agppears in a white satin @oublgt of one,fashion, green
velvet hose of another and wears a hat with a plume of
.feathers-and a short taffata cbak. 2 One of his speéches :
gives futher deiails of,oétentaiious dress. fe mentions a
fantasticél gull wearing a Spanish felt, a Prench doublet,
a Granado stocking, a Dutch slop, an Italian cloak, end
a Welsh frieze.jerkip.3 This type of critieism of clothes
ié,repeated by Portia when she describes her English suitmr.

Mendaﬁio and Appetitio are not se interesting for
our purpose as are Phantasteé and Tacﬁus, but their
— 1 Lingua, 11,11i,p.371. ’ '

2 Ibid., 11,ii,p,367.
'3 Ibid.,11R,¥;'p.393.
4

The Mercheant of Venice, 1,1ii,22-82.




costupes and titles throw light on certain membgrs of
the Lo;ddn population who woré conventiénal livery.

* Mendacio is dressed like a page in a taffata suit?
Appetitio supplies the traditional plcture of the soldier

2
with his leather jerkin and his sword. His name-illustrates

the Ell?abethan attitude towards unemployed retnrned
soldiers,

Towards the end of the play Taéﬁus comes,on the

stage and gives us the most entertaining and the most
complete picture of extravasgsnce in dress found in any

of the plays. Here again is the foolish citizen's wife
whoohas been seen in Gertrude and her mother. Thedress
is described in detail, andthe hundred and one.activities
and occupations that must have existed}to outfit the
Elizabethan as he or she wishgd to be can be imagined
as the words of Tactus are heard or read. |

Tactus! knowledge of dress had been forced upon him
and has come as a resukt of his plan to have a boy dressed
as a'nice gentlewoman" to plead his case. He found that
he had under-estimated tine diversity of a hice.gentlewcmén's
attire'and he is exasperated by its complexity. Although
his complaints maytze exaggereﬁed, they aie an indication
of the time and éare spent in dressing. He states that he
had started a dozen maids an hour agoto dress the boy and
that they were not finished yet, Furthermore, he says that

— 1 Lingua, 1,ii,p.342,
2 TIbid.,11,i,p.361.
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there is such a "doing with looking glasses, such
pinning, unpinning, setting, unsetting, forming and
conforming, painting blue veins,and cheeks, such stir with
sticks and combs and-carcanei, dressings, furls, falls,
sqﬁéres, busks, bodiés, scarfs, neckleces, rebatos, borders,
tires, fans, palisadoes, puffs, ﬁhffs, cuffs, muffs, pulses,
fuslesy partlets, frislets, bandlets, fillets, croslets,
pendulets, awmulets, annuletsz;bracelets,~that she is
scarce dressed to the girdle;ﬁin exseper ation Tactus
Goncludes that there was such & "ealling fér farthingales,
kirtles, busk points, shoeties, thet seven peddlaris shops,

: 1
nays all Sturbridge feir, would scarce furnish her,":

T Lingus, 1IV,Vi,p.Z20,
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1
~Religion and Superstition

The plays deeling with the London citizen contain
few references to religious beliefs and these are scattered
and contradictory., At first éight this seeming lack of
concern with religion gppeare strange'to us. We remember
that the R formation had not been long establiéhed in
England by 1520; and, on the other hahd, that the -
battles of Roundhead and Cavalier were to be fought only
two decades after 1620. We feel that men and women
. living in the thirty years betwwén these two dates muét
have often discussed the rival claims of Puritan, Anglican,
and Catholicj; and we expect the drama af the time to ciz
cdntain meny references to the Reformation and to the

Anglican Settlement,

1 "For the background information contained in this
chapter I am mndebted to:

Craig, Heardin, The Enchanted Glass.

. Jordony W.K,, Thé Develppment of Religious Toleration
from Elizabeth to the Restoration.

Judges, A.V., TheBEl@zabethan Underworld.

Knights, L.C., Drama znd Society in the Age of Jonson.

Murray, R.H., Political Consequences of the Reformation.

Seebohm, F, The Oxford Reformers,

Willey, B., The Seventeenth Century Background
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Contrary to our expectations, however, questions ofv
religion ne%er.form an important theme in the drama.l
Indeed, if we judge from the plays, we shall conclude that
the mgjority of Englishmen did not wish to engage in
ecclesiastical controvery any more 8dnd that they heartily
welcomed the comparative peace esiabiished through the
~ Elizabethan settlement, It ié true, no doubt, that mahp
of them must haveb een tired of theological bickering and
‘have had no wish to see a return-6§ persecution such as
‘had merked the reigns of Edward V1 and Mary, Others who
remenbered f.hat religious dissent had been active from
the time of Wycliffe and the Lollards would feel that the
issues of the Reformation had been stated and-fqught out
in the years before, |
We must not forget, on the o{her hanid, that manyl
Elizabethans still thought that religous queétions wére
vitally important, These men, howéver, were often as s;lant
as those who were indifferent.2 It was so dangerous for
anyone to attempt to meddie with or to criticiie the Angliéan
settlgment'that silence was forced upon them, ,Elizabeth,
like her father, had identified herself with both state
and established church, and, therefore, she could accuse

of treason those who actively'supported either the old

1 Even despite the restriction, one would have ekpected
some echo in the drama.

2 cf, The Puritdn, 1,ii,p.400, The qmolar saysthat
_ he i§ "put to silence 11ke a qectanyv "

" IR ; 'a '."g- o Al '-~1~~ " .
- a '

v .®
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1
religion or a very advenced form of protestantism.
A combination of indifference and fear, then,Was largely
responsible fdr}the'lack of manyAdirect references to
religion in the drama, |
- The references that we do find almost always deal
with the Puritans, either t» praise them or to fidiculef
them.2 On the one hand, certain dramatists wrote compli-
| mentéry speeches about the PUritans when they rémembered
that members of the middle class among théir'audience
would bé predominantly Protestant in sympathy. Other
piaywrights could not resist mocking the sect that was
attempting to closé the theatres dn the grounds that
plays anlplayers weré a menace to godliness} Later in our.
period, much derision far outbalences praise. BY then
the dramatists were'writing for an audience whose tastes
were aristocratic and who had no wish to listen to commen;
dation of the Puritan. | |
I shall look first at the plag which ridicule the
- followers of Calvin, The Puritan is the only one that
attempts to dolso in a fashion theat is aﬁ'all condistent

thoroughout the entire damas Even it, on the whole,

scareely deserves the title, for it differs only in a

-1 Both Roman Catholics and Puritans suffered. Ghe

Roman Catholics were accused of plotting with the

Spaniards and the Scotch, usually on behalf of Mary of
Scotlend; The Puritans were accused of questioning
Elizebeth's rights. Even the Puritan writer of the
Marprelate tracts had to move his press constantly to
escgpécarrest, despite the fact that he voiced the -popular
feeling that had been aroused by the repression of Whitgifg,

2 I have used Puritan and Puri i i
texts of the plays. .P ritanism fbllqw1ng‘the
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few incideﬁts from the other éomediés wttamkmgg-thé
citizens and gallénts of London, In these few incidents
the servants in the widow's household and her deceased
huéband are ridiculed. The principel vice imputed to
them is hypocrisy. The husband had been a reguler
attendant'at church andéihad often been so eager to be
there in time for the éervice that hewould leave his »
home without finishing his meal or fastening his,garteré.'
Yet he lied and cheated to obtain money for his son's
edncation.z The servants, particularly Nicholas, are »
equally hypocritical. They turn away from Oath's profanity,
yet they are willing enough to 1lie as ldng as tuey caﬁ
satisfy their consciences by means of.some d&ubtfhl
casuistry.3 They are also secretly envious of the
braggart soldiers. Nicholas, despite his assumed humility,
¢annot hide the fact that he is proud to be a kinsmen of
éne of them. |

Perhaps the most interesﬁng,paft of the adverse
criticism found in this play refers: to the sérvants'
interpretation of their Bibles, Theycarry the books
with them wherever they go and take every word in ﬂhe

pages literally, being tod ignbrant to understand parsble

and allegory. Consequently, they make ridiculous deductions.

'.J

The Puriten, 11,1,p.408,

Ibid.,1,iii,pp.401-402.
Ibid. 1] 1, iii , ppo 401‘4080
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1
and form fantastic opinions on religious matters. A

similar ignorance leads them to accept without question

the dictates of their minister who has filled them

with a holy fear of plays and players?_

| The scholar and the soldiebs in ggg>Puritan are
contemptuous of the Puritan habit of mind. They #feel that

it is better t§ be "a charitable knave than a soothing
Puritan," %n'addition, the former thinks that it is an
errof,to give(such menvaé Nicholas the opportunity to

‘judge for themselves in matters of'religioﬁ. He is completeiy
sceptical in belief, ddubting'even the existegcz:of‘the . |
Devil, much to the\horror of others in thetpléy. Before

I leave The Puriten I might say that it suggests that

the severe forms of Protestantism attracted the middle

and lower ciaéses more than any other gfoup ih England,

It impldes, also, that the merchants and sebvants did

not adopt them purely&ecause of their spiritual signifi-
cance but because they gave the former a clozk f§r avarice

and the latter a reason for pride and insubOrdination.

Other plays echo the attitude found in The Puritan,
In The Looking Glags for London, the prophets, Oseas

and thah, make long speeches of exhortation and threat

1 TIhe Puritan;,.1,iv,p.404., This satire is, of course,;ﬁ’
directed at the Puritan's belief that the Bible was the
final authority, . | '

2 TIbid.,l,iv,p.404,

3 Ibid.’ 1,11,P.40l.

4 1Ibid,,111,vi,p.416.
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1

simiiar to those found in the 01d Testament. These

catalogues of punishments are supposed to cause the
reformation of the charecters in therplay, just aé
" the play~itse1f; according to its prologue, was supposed
o reform London, However, ndt everyone in tiie play
vregafds the commands of the prophets as law. The clown,
for instance is contemptuous of Jonszh and Oseas as
well as of all other puritans? He thinks that his master
is made to give him his imndentures and to Jodn tue fasting
populace, He continues contentedlyito mske a glutton of
himself in the midst of reform and penitence and says |
that his mester does nothing but "fast end [ray." |
In certain particulars, Eggﬁﬁggg Ho presents a similar
-picture. No doubt many among the Elizabethan audience
thought thatholding, Mildred, and Touchstone were the
characters who should be admired; but a more discrimine-
ting taste can see that ridicule is poured upon the
Puritan virtues of Golding and Mildréd and on the senten-
tious moralizing‘of Touchstone, Candido's platitudes in

The Honest Whore are treated in the same manner, The érama-~

tist, no doubt, intended his audience to thimk that Candido,
like the servants imThe Puritam, is too literal in his |

intebgretation of religious teschings. He becomes a figure
1 cf. The Looking Glass for Longon, 1953-&970,

) 2 Cfo VOlEO‘ne,l, i1039-47.
And. Like one of the reformed, s fool as youssee
Counting all old doctrine heresy....

Into a very strange beast, by some writers caliedd
an ass

By others a precise, pufe illuminate brother....
3 The Looking Glasad for London, 2163-2174.
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of fun through his strict adherence to precept and,

unlike Touchstone,vis supposed to be totally unfit to

deal witih the affairs of the world,

I have indicated briefly the attitude found in plays
that do not favor the Puritan., Isdated references
throughout the drema repeat it, Although I dannot draw .
attention to them all, I should mehtion the frequent
' coupling‘of,the tailor's craft and the reformé&religion.

At times, the wbrd, tailor, is used almost as a synongm
fbr Puritan, especially if the speaker wished to imply that
the latter is a hypocrite. ! ' ,

I shall turn new to the plays that express approval.

of the PuriBan, The most important of these is Thomas,

Lord Cromwell, and Sir John Qldcastd®. Since I have

previously discussed both plays-at some length I shall
call attentién here only to theireferénces to religion
found in them. The praise of the Puritan virtues of
thrift and industry in the form-er"pléy.fi<s less importent

to us now than phe firgure of Mrs., Bannistéf, who ma& be
sald to represent the ideal Puriten )WOman. She is fait.h:fui
to her husband, sincere in her belief, and both huinbie

— 1 _cf, Rem Elley, V,1,p.368. Constantis says that

Boucher was "more fast asleep #h -
arlcog
ar a Sunday'evening's 1eetur€g a puritan tailor
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end firm in the fasce of adversity. Despite Mrs. Bannister,

however, Thomas,Lord Cromwell is diasppointing, as &are
all the plays when I wish to find in them some indication
that either the playwright or members of’the_audience
‘were awere 6f any of the-issueékatvthe root of the
religious contfoversy. As a matter of historical fact,
Cromwell, while he was one of the chief ministers of
Henry V111, was gble to influencé the course of the
Reformation in England and to put into effect ﬁany of
his own Protestantvdoctrines. He was responsible

also for one of the English Bibles and isvaséociated

with The Book of Common Prayer. Under Cromwell's direction,

Coverdale revised and collated his own Bible of 1535, wi
with Tindale's and Matbhew's and produced the great Bible
of 1539, which is often cslled Cromwell's Bible, The

"psalms from it were later incorporated in The Book of

Common Prayer., However, despitevéromwell's important
part in the intrigues of Cathollc eand Protestant during
the Engllsh Reformation, the author of Thomas, Lord

Cromwell,allows his hero only to promlse to rldb{he

_ 1
land of wicket abbots and fat priests.

?he second play, Sir John Oldcastle, seems at first

sight to be much more closely related than is Thomas,

Lord Gromwell to religion in general andto Puritanism in

particular., The central figure ig the famous Lollard

1 Thomas, Lord Cromwell, 1v, ii,p.369 Tne dramatist

was probably remembering Cromwell's part in the dissolution
of the monastries,
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martyr and followef\of Wycliffe. The ostensible purposé
of the rebellion thezt forms the background of the plot is
eeligious reform, But, aftér'some words of praise for
Sir John end an abortive attack on Catholieism through
the figure of the wicke@7priest,1 the play disintegrates
as a piece of Puritan propaganda"and becomes rather the
gory of a merry brewer andwof intriguing nobles than
the expesition of the life of a Lodlard. One cannot avoid
condluding that Harpool, Sir Johm's servant, has the
attitude that is approved by the Elizabethanvaudience and
expresses most accuratély the beliefIOf the dramatist,

In his heart he‘favors neither the 0ld church nor the new,
but wishes to benefit from both,
This two-sided attiiude is the one most pfodominant
in the plays as a whdle. The citizen seems to be saying
with Mercutio, "a curse on both your houses". He knew |
that religious quarrels, whether fomented by Puritan

or Catholic, led to riots and civil disturbance, which

were bad for trade. The average citizen,‘as depicted in

1 “cf. Sir John Oldcastle, 111,1V,pp.334-335, Eir
John of Wrotham is essentially another copyof ®ir John
Falstaff rather than the portraid of a priest.

g cf. Sir John Oldcastle, 1V,iii,p.340. Note that
Herpool while at home with Sir John defies attempts to - .
persecute Sir John for-his beliefs. Yet when Sir John iss
in prison Harpool persuades the warder that he is a follower

of the o0ld church not i ; X
master. ot a heretic, sotthat he may wait on his

Har., I am of the old church, not a heretic, nor Buritan
I'1ll swear, drink ale, kiss a wench, ’ P )

Go to mass, eat fish all lent and fast S
Frideys with cakes and ale, fruit and spicery,...
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~ in the plays, seems to put his business before his re-
ligion.

Cash, in Every Man in His Humour, for efample, is

"no precision,...nor a rigid Roman Catholic." Firk, of

The Shoemakers' Holiday, regards going to church as he

regards washing his faﬁe.z.Both are unnecessary fol}ies

and should be indulged in as little as possible, He never
gbes to church and witnh difficulty is persuaded to wash
‘his face. The Jjailor in Eastwerd Hg Says indifferently
that he has had both'Papists and Puritans<in his cells.2
~ Perhaps the famous remark of Sir Toby to Malvolio,"dost |

thou think because thou are virtuous, there shall be no
4

_mdfe cakes and ale?" sums up most adwquately the general
gttitude of the drama. Religious fanaticism is deplored,
whether it be Protestant or Cabholic in origin.
In'the-preceding paragraphs I have noted the scarcity
of references in the dramaAtb the religious struggies of_
the period. I have said that the average Elizsbethen did
not seem to bemaWare of the issues over which the theolo-
giaﬁé and statesmen fought.5 But I must not say in the

same bresth that his ignorance and apparent lack of interest

in religious dogmsa meant that he thought there was no.

existence beyond the one with which he was femiliar. The
1 Every Man in His Humour, 111,11,96-98,

- The ghoemekers' Holiday, 11,i1i,20-23;1V,v,133,

EaS'bWard I_'I_o’ V, 11’40"4‘4.

2
3
4 Twelfth Night, 11,iii,121-125,

5 This statement is based on

form a comypletely dif
pamphlet lig Yo ap oren

the plays alone., One would

t idea if ‘
erature of the time, one read through the
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Elizabethan was very much aware of the other world that
his edperience could not reach, Although he sometimes
gseemed to be doubtful Whetherva benign or a demoniac
'power ruled it, nevertheless, he was always‘conscious
of its existence. |

This awareness of another world beyong our sight
and fouch takes its highest form in religion, aé we know,
in its lowest and most vulgar manifestation it becomes
supersition. This is the form in which we meet it most
frequently in the dmama. I sahll now turh, somewhat
incongruously, from a search for references to freewill
or the efficacy of good works to a consideration of
Elizabethan witches with beards and devils smelling of
brimstone, '

The London ci tizen would have been unable to say
where his belief in the spiritual becaﬁe fear of the _
supernatural., “e was never quite clear gbout the dlfference
between admittlng the existence of theDevil and dreading
the power of w1tches. When led’by his immense credulity,
he believed a tale he could not undedstand, he was,just‘
as apt to say that it proved the existence of charms and
spells as he was to attribute it to the efforts of Saten »

to confuse man. He had lost his saints with the:Reformeation,
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4 : , 1
bit bé replaced whem with astrologers and alchemists,

Both Albumazar and The Puritan illustrate the

Elizabethan's belief in the supernatural, It is true
}that both plays ridicﬁle the citizen's credultity; yet
the fact that they were written and comtain deseriptions
of the methods of sorcerers is evidence that such men
" were able to prey upon a superstitious populace. The
first play is concerned-wiﬂhtha transformation of a farmer
into the form of his Wealthy master:the farmer, Trincalo,
never do ts the &bility of the sorcerer to cneange him into
another man, Bhe play contains an interesting descrﬁption
of the p‘eparationé of the magiciamand snother of his
methods of consulting the stafs.3 He is, of course, a
¢harlatan, who demands'valuablevgold and silver articles
to carrywt his magic only so that he may steal them,

In The Puritan, the scholar and the soldie:j, Oath,
make a sﬁnilar‘attempt to obtain money ﬁy playing on
the creculity of the citizens. They promise the widow thét
thg soldier-conjurer, Oath, will find & lost chain through
magic incant ations. .They say tihat he will c@ll up a devil
to'assi$t him, DNeither the widow nor her brother doubt'

the truth of phese statements. When Idle»makes a reference

1l Both astrology and alchemy are tred ed here as
practised by charlatens. It should not be forgotten, -
however, that astrology was the infant stage of sstronomy
and alchemy of chemistry. Serious, if elementary, research
in these fields could be called astrology and alchemy,

2

2 Albumazer, 1,ii,pp.330,332,
3 Ibid., 1,ii,pp.330-315,
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to the law of Jamés (1604) agtdmst witcheraft, Sir Godfrey
bégs the sorcerer to carry out the magic with the uutmost
possible secrecy.1 The knight knows that he will be
heavily fined if the authorities discover a megician in

his house,

. George & Greene forms an intereéﬁing contrast to the
‘plah'just mentioned. In the firsﬁvtwo play§ the citizens
ere pictured as complete fools who willingly believe
any fahtastic story that they are told. ImGeorge é Greene,
however, the "honest pinner" Wig superior to other citizens
and to the nobles in that he does not believe in magiciens.
On the éontrary, he plays upon the supqrstitiun of the
lords andipersuades tnem to visit a conjurer who lives
in a nearby cave. By disguising himseif as the conjurer
and teking his place in the cave he is sble to defeat
the nobles plot against,the king, 2

These ph yes and others lead us to belieﬁe that
the streets were full of mountebanks;'conjurers and
astrologers who wo@ld promise the citisens good fortune
in love,_prosperity in buSiness, or relief from rheuma-
tisem. A street scene such as is pictured in Volpome
when the magnifico. disguises himself ae a mountebank
and sells elixers musk hsve been often repeated in

. ILondon anmits suburbs. The uhfbrtunate Jailor's daughter

~ T The Puritem, 11,vi,p.416,

.2 George ¥ Greene, 600-612, 690-740.
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in The Two Noble g;gsmen has seen so many cqnjurers and
magiciens that shé thinks she meets one when she runs
mad,

The astrologers and alchemists may have been found
wore often beyond the walls than in the city. There they
and their houses were safe from the city authorities,

Ben Jonson's alchemist lives néar the suburbs or in them,

Subtle, Yes,youwere once the gqod,.'

Honest plaine livery three-pound knave; that kept

Your master's worship's house, here...

Fecey Willypu be so loud?

Subtle, Sincg by my meens, translated subﬁrb-captaixzne.

Belief in astrologers an@ aichemisﬁs_neéessitated
accéptanee of the megic properties of their potions and
instruments, For instence, Pandolfo is sure thet he can
seé Cembridge with its hall "full of bare heads, bald
end brushed," through the magic qualities of Albumazay s

perspicil," and both he and Trincalo are equally impressed
by the otacousticqz.3 Jonson's alchemist also has:miras

culous ingruments. He is surrounded by‘retorts end beakers

that are regarded withs;uperstitioué awe by his patrons,

T The Two Noble Kingmen, 1,111,v,30-86.

.

2 The Alchemist, 1,i,%5-20.
3 Albumazer, 1,iii,pp,311-313,
4 op.cit. 1,3, 43-45. -

Face, Your stills, your glasses, your materialls,
Built you a furnaCe.e..
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Volpone on tie other hand, confines himself to potioms.
He sells a wondrous'urgaento' that will not only "disperse

all malignant humoure" but cure every ill that has
1

i S 2
attacked man., Both the bawd Marquerelle in Tge Malcontent
and the shemGQOdhor in A Mad World My Masters can

perform Zimilar_miracles through their medicines and
potions. | _

| The Elixebethen did not confine his belief his

belief in the supernatural to én indiécriminatel acceptance
of alchemist, conjurer, or magician. He was also firmly
convinced that the Devil or his ministers‘were ready

10 pounce upon him from every bush, as we may see irom

the plays. .ange Knight of the Burning Pestle, for instancs,

1 Volpone, 11,1i,110-148.

2 Thg Malcontent, ll,iv,p.l6. Marquerelle's description
of the posset is imt eresting. Shey says that it is mede of,
" seven and thirty yolks of Barbary hen's eggs, eighteen
spoonfuls and a half of the juice of cock sparrow's bones;
one ounce three drams, four scruples and one quarter of
the syrup of Hthiopian dates; sweetneded with three quarters
of a pound of pure candied Indian eringos stewed with the
powder of pearl ofAmericez, ember of Catsia and lambstones
of Muscovia. This purifieth the blood, strengthened the
veins, mundifieth the t eeth, comfortkth the stomach,
fortifieth the back and quickeneth the wit."

3 A Mad World My Masters. ril,yp.272. Penitent Brothel
pretends to be a docbor so that he may see Hairbrain's wife,

4 Not all astrologers were profeséionals. Goodman

Car of Thomas, Lord Cromwell prides himself on his knowlegge
of the stars, ' ‘ ' ‘
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the citizen and his wife are certszin that Ralph must be
possessed when he does not fight as well as they had

1

2 .
expected. Although the clowss in:DuctarFmstus end Fiiar
, 3

Bacon.arelﬁerrified-by the appearance of the devil, they
‘never doubt that_ohe stends before them. The drunken

~clown inThe looking G3ass for London is not only sure

that he seces 2 devil, but hé speeks genially with his .
infernal visitor, In A Med »World, My Masters a devil

sppears to Penitent Brothel in the guise of his paramour,
Mistress Hairbrain, When the unfortunate man learns )
that his igpposed mistress is an evil angel,he is frightened

into reform, Hippolito's servent in The Honest Whore

evidéntly expects to meet a messenger from Hell as he

goes about his work., He says that he must not admi#t women -
with beards to the house for they are witches snd in

league with the nether World.6 Gertrude's belief in the

_ supernatural takes a gentler fonm'than that seen in the -
exsmples given so far. She is sure that there are faifieZ.L

Even the Widow Taffata thinks that such creature might

1 The Knight of the Burning Pestle, 11,v,52-58.
Doctor Faustus, 1,iv,73-80,

Friar Bacon and_Friar Bungay, 1,1,126-129,

The Looking Glass for London, 1840-1900,
- A Mad World, My Mesters, 1V,p.276.

The Honect Wipre, 1V, 11,p.154-156,

S o A oD

- Bastwerd Ho, V,1i,104~121,
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‘exist although she scornfully rejects the suggestion
' ‘ o ' 1 _
that astrologers have any power.

Taffata. (to Boucher)...A trivial idle jest,
'Tis for a man of your repute and note,

To credit fortune tellers; a petty rig

That never saw five shillings ih sheap,

Will teke upon him to define men's fate,

Yet never knows himself shall die a beggar,

Or be hanged up for pilfering table cloths
Shirts and smocks hanged out to dry on hedges,
'Tis merely base to trust themy, or if there be
A man in whom theDelphic god hath breathed
His true divining fire, that cen foretell

The fixéd decree of fate, he likewise knows
What is vd thin the ®verlasting book

Of destiny decreed, cennot by wit '
Or a man's invention, be dissolved, or shunned,

Finally, I should mention that the Elizapbtmans
had meny s@all and tfivial superstitiéné that have
their counterparts in those of today. Just as in the
twentieth century some people will not walk under a
ladder, so Cormelio would not sign a contract on the
day thaf, two drops of blood fell from his nosz andMurley
would not fight on Friday.3 Bobadil, also, hés a pet .
belief, which is very'useful to him, He says that planets
have an evil influence upon men,“and that he was not able

to fight well on a particular day because a certain
4 ' v

planet had power over him,

T Rem Alley, 1i,1,p.283.

2 £11 Fools, i, ppisd. 2.
3 gir John Oldcastle, 11,ii,p.328.
4 Every Men in His Humour, IV,v, 176-181,




Mores and Morals

I have partially described, in brevious chapters
the morals of the citizen as they are expressed through
tﬁe drema. I hage discussed his ideals_andlhis opinion
of sexusl immorality.a I have left untouched, however,
other aspects of his outlook on right ahd wrong. Wé-
do not know as yet how he regarded murder or theft, dicing
aer drunkeness. In this chapter, therefore, I shall try
to indicate briefly his attitude conqerning'such matters,

The incidents tinat illustrate this attitude fall
into tWo groups. The tirst deals with what the citizeﬁ
'cqnéidered mgjor crimes, such as murder, theft, adultery

- or fornication, andthe second with what he deemed minor

T TForlIRcebaekErounal s Yo TathBnEebnteshednineehis
chapter I am.chiefly indebted to:

Hall, Berbert, Society in theFlizsbethsn Age.

‘Judges, The Elizabethan Underworld.

Knights, Drama and Society in the Age of Jonson,

Ontons, C.T., ed., Shekespeare's England,

Powell}. C.L., English Domestic Relsations.

2 See above, pp., 56-72, 112-120.



20¢

offences, such as drunkeness, dicing, racing, overdressing,
swearing, smoking, and constant attendance at fairs
or playhouses. | |

Although references to the sins of the first group
are far more rare than to those of tie:second, we can
learn easily from them what the citizen thought of édultery,
murder or theft; and we find that his judgement did not
differ from that of other members of the audience, Both
he and tihe aristocrat Watched Hamlet, The Spenish Irsgedy,
or A Woman Killed with Kindness and thought that it was

fitting for death to be punished with death and adultery
with banishment,

_ Arden ef Feversham snd A Yomkshire Tragedy best
illustrate tnenmddle}class attitude towafds murder. In
thses plays murder.committed in unpretentious surroundings
is condemned Just as it is when planned and carried out
by royalty in A King and No King and zhiergx and Theodoret.
The citizen expected nemesis to overtake the murderer
regardless of who he was and of where his erime was
perpetrated.

I hzve just pointed out that the citizen thought
adultery should be punished by banishment from the home,
This statement seems to contradict what I have said |
concerning adultery in a prewious chapter.l There, I

drew attention to the fact that it was often treated
I 3ea above, pp. 115-116.
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humorously. In this chapter, however, I am concerned with.
the serious view 6f unféithfulness. We have ample eVidence
that the citizen regarded adultery as a grave sin when his
wife or daughter committed it, even tinough he may have
laughed at stage presentations of other men's cuckoldry.
His womehfolk, on tire whae, agreed with him, Thus, Openwork

and Moll in The Roaring Girl are one in their condemna-

tion of sexual laxness. Openwork sags "that masked faces
show as shopkeepers do their broidered stuff, by owl
light. Fine wares canﬁot be open énoughv. Moll conciuées,
when she'disqusses infideligy, that "base is that mind th

that kneels unto her body". The Woman Killed with Kindness

provides the best Summary of the attitude of the serious
minded London citizen., In this play the unfaithful wife
is'banished’and is no£ forgiven until she lies on her
deathbed.4

I need to add lilile more to these remarks on
adulteryAsinge I have digcussed itﬁin 6ther chapters as

well as in this one. I shall call attention, however;

to the frequently expressed opinion that cityAlffe,

1 The citizen's Puritanism went so far that in 1650
an act was passed punishing adultery with death. The
penalty was inflicted in two or three cases oniy. Then,
Juries refused to cormnvict.

2 The Roariﬁg Girl, p. 204. By 'masked faces" Openwdrk

?aansswomen who wear masks when keeping toysts with their
overs., '

3 TIbid.,p.174.

4 The Woman Killed with Kindness, V,v,75-83.
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particularly in London, increased the danger of falling
into adultery.,or fornication., Threat, for instance; ivef
informs Boucher that he is mad to seek a virgin iﬁ tie |
Inmns of Court,land William Smallshanks mistress dells
him that she had remained innocent as long as she had
lived in theAcountry? It is true, no doubt, thatthe
city afforded more opﬁortunity'than'the country for'
gallants amtmerchents to visit houses of prostitution,
such as Cob, the water Qarrier,'was supposed to have
kept.3 Furthermore, the corrupt police officers often
acted as bawds.4 They were ready to overldok the fact
that many of the women who sold flowers or produce in
the streets carried on an illegal trade as wéll.5

There arc few references to theft in thé middle
class drema and none that can be taken seriously in a
consideration of‘morals. The'stealing of Hog's box,

Albumazar's absconding, or Falstaff's robbery are mnot
6

the incidents that I need. Although men were hanged

1 Ream Alley, 111,31,0.317.
2 Ibid.,l,i,p.274.

3 Every Man in His Humour, 1V,viii.

4 cf, Ram Alley,Vyi,p.377. "the-mest constables in our
outparishes are bawds themselves." '

5 cf, Greene's Tu Quoque, p.182. The wench with the
basket of linen.

6 Other robbers escape as well and their crimes are
not regarded seriously. cf. Slipper inidames 1V, the clown
in The Looking Glags and the scholamr in The Puritan,

[
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for stealing bread as well as for taking money& I can find
' no echo of this summary Jjustice in our plags. We shall
have to turn to the pamphlets and to the rogue literature
to fihd accounts of remorseful highwaymen and of'professinnal
thieves who p@nﬁthéir last repentances before they turn
to the gibbet. These,pamphiets also contain the comments
of the citizn‘on the sin oi'stealing and tell us that
he did not think death too great a punishment for this
any kind of theft.

Theze are, however, very many references in the »
drama to cheating and to_selling goods under false pretences.

The merchant whd followed these practices was ag guilty

| of robbing his customers or fellow tradesmen as was the
footpad who held a pistol and demanded their goods. But
this vice does not bring severe punisihment or wholesale
execration from the citizen as does robbery committed
by professional thieves.

Whengl turn from the sins that the Elizabethan con-
si@ered héinous to the petty vices of his day I find
en abupdance of varied material upon which to draw, I nobe
especially that there is no unanimity of judgemen@ expressed
in thése references to drunkeness, dicing, or smoking,
although such habits were all attacked for the same reason

They were regarded as injurious to the practice of thrift,

wn .
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Some citizens, however, thought that money wes moné'
foolishly‘spent on pleg than on ale; others, shat it
was. more often wasted in betting on cocks than in buping
fine feathers.

| The scenes of drinking in tavern or home illustrate
very well how the Elizabethan's attitude varied. As a rule
he did not condemn zle or wind drinking until it was
carried to ex_cess.1 Eyre, for instance, is quite willing
'to order beer for his aprrentices, 2and the tavern scenes’
frequently picture citizensqand géllants gathered together
to gossip or emchange news.u HarriSon also specks
approvingly of taverns, but adds that men sometimes come _
from them ﬁféd as cocks“.4 To Touchstone, on the other hang,
taverns and the drinking that tkaes place in.them’are always
to be regarded as threats to merality. He complains bitterly
that Quicksilver wastes his time &nd money roistéring in
taverns,

There are other scerss in the plays that show the

citizen's disapproval of the drurkard. The clown in

The Looking Glass For London arouses the ire of Jonah

P e

Tnd Ale and wine, of course was the normal drink of the.
Elizebethan. Water and milk were rarely safe and tea and

- coffee unknown. :

2 The Shoemekers' Holidey, 111,1,92-94,

| 3 .Ram Alley comtains such a scene, also The London
Prodlggl, 1,ii,p.374.

4 Harrison's Description of England, Book 1ll,cep.xviii
p.295. cf.also, Bardolph in Henry lV,P;rt 1, ané~T§e "
Honest Whore, Part 1, Matheo spesks of base rogues who
maintain & St. Anthony's fire in their noses." '

§. gast*ward Yo, 1,1,130-180,

: LN
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and Oseas and their followers. Much to Bess' 7and Cilem's
disgustitBe zgallshts.c in The Fair Maid of the West
, | 5 =
spend their time in drunken revelry. Justice Tuchin

imRem Alley brings disgrace on his own head andwn thase
of his feilow offigials by drinking to exéess.3 fe
over-indulges in ale despite the fact that he threatens
to punish drunkards and quotes the law of James that
decreed a man arrested®r drunkeness for the first time
was to be fined five shilling or to spend six hours
in'the‘stocks.4 Sir Toby and Sir Andrew are egen worse
drunkards than Justice Tuchin., They siir thé contempt
of the steward, Malvolio. °

Gambling, on the whole, is much more whieheartedly
condemned than is drunkeness. Almet every reference to
it in the plays is unfesvorsable. The apprentices are
éspecially given to it. Their masters complain that they
weger their money away in cerd games, in dicing, in

racing, ér in cockfighting. Gutdksilver, for example,

1 The looking Gless for London, 2140-2200,
The Fair Maid of the West.

2
3 Ram Alle!, lV,i, p.-3350

4 Ibid., 1v, i, p.335, footnote.
5

Twelfth Night, 11,ii1,92-101.
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not only keéps e mistress, but also gambles and has
a racing nag? Other membersof the London populécem
like to wager as well. Spendal, ihe journewyan,
loses much ¢f his wealth through gampling? and Martin
Flowerdale gambled and drank until he could repair hié
fortunes only through marriage with an heiress.’3

~ The citizens of London who‘were concerned over their
sons and apprentices dicing, drinking, and betting,were
‘often equally disturbed by their attendance st playhouses

ar fairs. Touchstone is sure that his wayward apprenticé h

has lost his wits at the‘playhouse.4 In The Puritan
Nicholas explsins thet he has been fobidden to have snything
to do with players since they and their plays teach men
evil ways.4 The merchants .frowned upon shows put on in the
streets by mountebanks aﬁﬁupon fairs outside the city

even more than upon play-acting. Two iﬁstances will illus-
trate.this disapproval., Przte in The Dumb Knight tells

5
Lollia not to watch motjons, and Hairbrain in A Mad World,

T Eastward Ho, 1V,11,300-350,
2 Greene's Tu guogde, p.198,
3 The London Prodigal, 111,ii,p.384.

"4 Eastward Ho, 1V,ii,418-422,

S5 The Dumb Kniggt, 11,i,p.135. Motions will be discussed
later, See pﬁ,zqq. ‘ »
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Mi Masiers tekes away his wife's '"maughty pamphleté” _
fwough wnich she learns of the work of the playwright and
fiorbids her to go Wandering aho&t the streets where |
she may see motions arndmonsters.

Such men as Prate and Hairbrain thought painting \
the face and eiaborate dressing as wicked and as wasteful
as going to the theatre.As ihese viéess and the citzen's
attitude towards them have been discussed in smme detail
previouSly, theyneed only be mentinned here,

According to our plé@ﬁthe citizen was far less
decided about the immorality of swearing and emoking
‘than he was about that Of dicing or playgoing. The |
Elizabethan thought that swearing was fashimeble rather
than evii‘and was apt to become profane at the the slightest
provocation. Moll sweafé»adluses a great many words from
the rogues' cant, thei$lang‘of the day; 2Flowerdale's

- _ 3
speech 1is also gich’in’oaths, and Septimius, the soldier,

~ in- The False One is so profanecthat Achilies sgyp that to

take his oaths frm him is to take three parts of his
- 4 . -
language, Captain Puff in Ram Alley, amazes the Widow
— . ’ 5
Tgffata by nis freguent use of the temm,"God Bless us,"

1 4 Wad World, My Mastersy 1,p.263.

.2 The Roering Girl, p.212.

3 The tondon Prod;gal,‘l,i,p.372.

4 The False One, 15i,80-85,

5 Ram Alley, 111,i,p.322. Widow Taffata says that Puff
Mgwears 'God Bless us'',
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Finally, Gertrude sgears mightily and thinks thet she
spe ks like a lady. Touchstone disapprcves of his
daughter's choice df 1énguage more becauée he r egebds
it as %sign of pride then because he thinks it evil in
itself, Apparentiy many a citizen's wife or daughter
spoke as Gertrude did and roused similar disapproval,

References to smoking are even more diversé than those
1o amearing. Taeking tobacco was attacked because it was
wasteful and because it was unpleasant, But, on the other
hand, the hsbit of smoking was spreading rapidly. aAccording
to Stowe, Hawkins introduced tobacco,in_1565. CemBen tells
us that tobacco drinking was common in 1580, In the
early years of James teign there were seven thousand shops.
selling tobacco in{one form or another, Tobacco is omne
of the characters in Lingua.z.Moll, “dle, Justice Clements,

and Bobadil are in favor of smoking. Moll smokes with gusto;

TEgastward Ho, 111,1i,110-1923 11,1,163-170.
daf. Henry 1V, Part 1, 111,1i,240-260, '

2 Hotspur. ..U'Neb:yours, in good sooth!'" Heart, you
swear like a comfit-maker's wife., 'not you, in good.sooth!'!
. end 'as true as I live!' and 'as @od shall mend me!! and
as 'sure as day! : ‘ : -

And givst such sarcenet surety for thy oaths
As if thou ne'er walk'st further than Finsbufy,
Swear me, Kate, like a lady as thou adt,

A good mouth filling oath; and leave 'in sooth!
And such protests of pepper gingerbread

To velvet guards and Sundsy citizens.

2 Lingua ,1Vj:y;$tegedweBlions. Tobacco in a taffeta mantde,
his arms brown and naket. Buskins made of the peelings of osiers,
iuis m® ek bare, hung with Indiean leaves, his face brown painted
with blme stripes. On his head = painted wicker crown with
Eaga;%giplpgs setainit. Plumes of tobacco leaves, led by

& boys naket, with tg i hed ]
bowes one pisz light;d. pers in theéir hands, tobacco
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Idle wants tobacco's solace in a debtors' prison; Justice
2 .
Clements praises the weed; and Bobadil impresses Cob,
. ‘ ' 3
the water carrier, with his smoking, Cash, however,
: 4

strongly disapproves of the unplsant fumes and the wife

in The Knight of the Burming Pestle thinks tobacco is
= :

horrid stuff, The courtezan Bellafront refuses to take
v o %) o

any from the gallants who come to her house,

It would seem, then, that it is extremely difficult
to come to any definite conclusion about the morality of
the citizen. It is trﬁe that I have made certéin genereliza-
tions/in the chapters on ideals and women, bﬁt in this
essay T have not the space to define or to discuss citizen
Q morelity asca whole, Our evidence is too varied. I can
do little more then indicate what the_attitude towards
mprals andmbres waé by giwsing references such as have
been found in the preceding pages..

One fact, however, emerges clearlyilrom the plays

in general as well as from particular‘examples. I can

The Puritem, 1,iv,p.403.

hverv Man in His Humour, 111,iii,128-160,
Ibid.,11,i,195-202, |

The Knight of the Burning Pestle, l,ii,140—l45.

1
2
3
4 Tbid.,111,ii,330-381,
5
6

The Honést Whore, Part 1, 11,1,pie3,
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say with certainty tha the force of Puritanism was
steadilyg rowing“stronger_and that in time the London
citizen's morality‘would force him to condemn completely -
plays in which smoking, drinking, or swearing were

treated as indifferent matters.
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Soc il Welfars

In the plays that deal with the London citizen there
are many referencesto the disbandéd soldiers who begged
at street corners or sweggered in tavernsvand}to the
nlandless'men who ceme to the city and swelled the ranks
of the "sturdy beggafz”.These references show us that many
of the citizens were aware of the'large nunber of poor
and uﬁemployed in the city and that a few of them thought |
some form of social legislation was necessary to comne with
the problems of poverty and crime. In-this chapter, therefore, -
T..shall discuss the Elizabethan's attitude towards the care
of the indigent and the crimanal as it is.reflected in
the drama.

In most cages, up to the time of the Tudors, the
relief of the poor énd the punishment of criminals had"
been purely the afrair Gftthe varish or towﬁ:and, conse~

quently, all legislation dealing with crimevand'povertyg

1 For the background information contaibed in this
chlapter I zm indebted to:

Judges, A.V., The Elizsbetlian Underworld.

Leonard, E.M. Early History of English Poor Relief.

01d London 1llustrated.

Onions, C.T., ed., Shake speere's England

y Trevelyan,'G.M., English Social History.

2 These were the terms used in Elizabethan times to
describe the unemployed agriculturel labworer.
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had been extfemely hepheazard, But, by the end of
vEllzabe*h's reign a Boor Law had been waked out
that covered the whole klngdom and 'that was much in advance
of similar legislation on the contlnent.l

| Under the Elizabethen Poor Law the care of the pemmiless
remained the &ﬁmediatefcmheerh of the local périSh, but the
parish officers were directly responsible to the crowﬁ.
In the country districts, for.example, the parishipoor
relief weas 5verseen by the Justicelof the Peace, who was
a servaht of the Queen., In the towns the various officials
in charge of workhouses andof alms had to make their réports
to t he Privy Council. |

| These parish officials were compelled by law to buy
materizl and to build workhouses fbr those among the 1nd1gent
who belonged in thelr districts atd who were willing. to
work,. They had also to-give alms and shelter to the ages
and to'those who coild not work. ihey did everything
possibie, however, to avoid giving relief to any people in
the parish who were not intitled to . ite |

I have described briefly the aspect of poor relief in

throughout Enland in the late sixteenth century. Conditions
in London, however, did not_alwayé duplicate those in other
parts of the countrys and, therefore I shall now look at

1 The Elizabethan Poor Law was not altered in any signifi-
cant detsil until 1834, when the New Poor Law was passed.,

2 The Overseers of the Poor did all they could to force the
vagrant to work, A law passed in 1547 said that the vagrant
who refused to work should be forcibly apprenticed. In 1567,
he could be sent to the galleys or banished from England,
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‘at certain problems that were peculiar to the capital., In.
The OverSeefs of the Poor in London, for example, found it
difficult to enforce the Poor Law justly when they were
confronted by the large numbers of disbéndéd soldiers and
landless men who had flocked to the city; These crowded
into the low districté such as Alsatia end greatly swelled |
.the ranks of thieves, debtors, and beggars. |

There are meny allusioms 'in the plsys both to soldiers
and to lzndless men and to the provigsion made for them,
I shall now consider those that referc to the unemployed
agriculturakilaborersiend'to the indosure that had forced

them to come to town,

'In gir John Oldcastle, for instance, two o0ld men

git in the alehouse on the public road and discuss the pbor
in general end the "sturdy beggar" in particﬁlar. They say

that thereﬁareJmDrQSStocks“vto set the 1ap£er in than there
sre "houses to relieve themﬂ?' They mention theAstatute that
forbade a.man to leave his own parish end they talk sbout te

compulsory giving of alms., But even though these old men

are sympathetic to the Ysturdy beggér”'theyf’eel that he

1 Although the London citizen seemed tw think that v
enchosure was one of the greater evils of his day, it is
doubtful whether as many of the UYsturdy beggars'" msrhke
believed, were recruited from the r anks of landless men, -

In some cases, whole villages were depopulated, but this
occurrence was the exception rather than the rule., It was
not until the nineteenth century theat the problem of depopu-
lation became acute. cf. Judges, A.V., The Elizabethan
Unde;world, "Introduction', ppi-wii and Trevelygn, G.M,, -
English Socisl History, PPy 116-120 for two differing views.

2. Sar 30}171 O'h;lcas{ \e,- 1,’ﬁi, \>. 3L3
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threatens the peace of the commonwealth; in general, other
citizens are of the same opinion. The servaht, Wagner, in

Doctor Baustus, for instance, has heard of landless men

and spezks of the clown as a "villimm bare and out of servicé."
The citizens describe Sir Petronal Flash aftér the ffailure
of his "setting sail for Virginia" as "coming to town like )
a me sterless man"2 In this phfase they imply thap the knight
is a worthless ?erson.

Before I turn to the plays that contain references
to the disbanded soldiers of Elizebethan London, ¥:shall
look at the'Engiish army in the sixteenth’ceﬁtuxy;‘ It
was in very bad repute. The qﬁeen'allowed her soldiers to
go without pay as long as she possibly could; and, con- |
sequently, no man who was asble to make a living elsewﬁere
would enter the army voluntarily. Its ranks had to be supplied
from the goals or through the sctivities of tle press gang.
.ﬂoreover, the captains in charge of these convicts and pressed
men did not care how many of them were killed‘for they kept
the pay of the slain when andif it were delivered. Other
offiéers put fictitious nanes on their rolls so that they
dould claim pay for these imgginery soldiers., Indéed, on
the whole; the pacture of Falstaff and his "one hundred and

1 Doctor Faustus, 1,iv,8-10,
] 2 East‘-’val‘d I_'IQ, lV,ii,llQ-lZO.
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fifty tattered Prodigals'" is mot veby far from the truthj
and living counterparts of the Puffs andthe Pis tols of
the plays were often found in the Elizabethean éﬁmy.

The authentic soldiers who swaggered and boasted in
the London tavern® or who begged for alms in the streets -
were Jjoined by hordes of imposters. Sometimes these were
landless men, sometimes the mere rag-tag of the city. In
A&yanyegate, with the aid of their borrowed militgry glory,
they;hoped to buy food and lodging. N

In the drama there ére many scenes that‘tell us how
these soldiers tried toobbtain a living, According to the
plays there seems to bé three principal meﬁhods for both
suthentic and sham men-at-arms to make:ends meet. They
might plan to marry wealthy women, as did Pu%f or Sir
Petronel Flash.4 They might, on the other hand, show
their scars and ask for alms in compensation for their
services, as Mawworm and Antient Aﬁbrey may have done,

s * '3 5
The imposters, Brainworm, in Every Men in His Humour,

and Trapdoor, in The Roaringm:Girl, attempt to obtain

~— 1 Henry 1V, Part 1, 1V,1ii,10-150.

2 The swaggering soldier in the plays seems to hme
to be as much a portrait of an English soldier as an
echo of the "miles @loriosus!y

i Ran Alle!, lll,ii,p0314:o

4 Eastward Ho, 111,1i,70-75,

S5 _Every Man in His Humour, 11,ii.
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money in a.similar manner. Trapdoor says théi he is |
"g poor soldier, hurt in the low countries, taken'by
the Turk in the seige of Belgracile.%1 | -

Many of the soldiers, however, preferrad to use yet
another method to gain their living, These men, like
Bobadil, found that they could exist through practising
various forms of charlatanism, Thus, some might brag of - ,
their deeds and flaunt themselves as experienced and widely -
travelled men, congoiseurs fof everything from fencihg
to fbod.zThése men would pretend that their friendShip was
a privilége granted ohiy to a chosen few; they hoped that
tﬁose whome they impressedy; particularly the women, would
pay their bills or even pawn their plate to suppoOrt such
fine gallants. Bobadil is an example .of this type of solcflie;'.:'3
@ir Arthur of The London Prodigal describes them as haunting
taverns and living off their.hostesées.4 | | |

Soldiers such as Skirmish and'Oath, on the other hand,
practised a slightly more elsborate form of cheating, They

1 The Roaring Girl, pl214-215., cf., Moll's attitude.
She says that such men as Trapdoor are a disgrace to their
profession. He is a “mere whip-jack, and that is in the o
commonwealth of rogues a slave, that can talk of a sea-fight,"
name all your cheif pirates, discover more countries to gou
than either the Dutch, Spenish, Rrench, or English ever
found out; yet indeed all his servicesis by land, and that
is to rob a fair or some such venturous exploit,

2 cfi The Honest Whore, Part 1, 1,ii,p.101l. Fustigo says
that he will manage to live by pretending to be a "terrible
wide mouthed swaggerer!.,

3 Every Man in His Humour, 1,iv,15-75.
4 The London Prodigal, 11,i1,p.379,
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set themselves up es conjﬁrers or 2lchemists and obtained
money from creduléus citizens by performing mzgic. Both
Oéth end Skirmish ssy thet they aré forced to "turn to
their wits" in this manner so that they will not be
imprisoned in the Counter.l '

Bespite 211 their scheming, thé disbanded soldigrs
sometimes found that they could not obtain enough money

to keep them, Then, they-wére often forced to join other

debtors in.prison. Idle, for instasnce, is sent to the
. 2 :
Mershalsea.

The:problem of caring for the penniless in London,
difficult enough elready, was made yet more compliéated
by»the large number of debtors, who were often nmeither
soldiers nor lsndless men, nor pauperé in the usual sense
of the wdrd. Offen they were merchants who had beeh unsuccess->
ful in business ventu;es. As such they were not entitled
to be cared for in the workhouse; mnot béing soldiers they
werc unable to show their wounds as they begged. There
was’ no gevernment or municipal organization to which khey
could turn for aid{s Indeed, they were attacked by city
offidials rather than helped. Their aebts were .trested as

crimes, and they were comitted to a debtors' prison until

they couldd pay the money that they owed.

1 The Puriten, 1,ii,p.401,
2 TIbid., 1,iv,p.403.

3 Aid was sometimes given by the guild to its members
is fhey ran into debt.
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The Elizabethan citizens, on tﬁe.whole, found no i
feult with this trestment of the debtor. They felt that,
if = man ran into debt, he was being punished for the sin
of idleness; and they did not think that it was ridiculous
to impri-son him if he owed other fien, They did not see that
the debtor could hardly look to his affairs}and earn
enough moﬁe& to”%%y his debts while he was in the Counter.

fim*j)ﬂg;gmi in The Roaring Girl voices the citizens!

. attitude when he says:

‘When prodigal ruffians far in debt are grown, 1
Should not you cut them, .citizens were.o'erthrown,

The‘debtors'were”ﬁﬁaa!iyﬁﬁght.tOftbe Fleet or to the |
-Goﬁpter and, while there, they‘wene exﬁected té ry for
their fbod; There is an interest&ng scene inyGreene's
Tu Quoque that describeé the prisoners' mealtime and the
wrangling 6ver the prices of bpread and.wine.z Originally,
‘the debtors had to pay for their water and logging salso,
but this custome was abolished by Sir- Stephen Foster. He
nad been in a debtor's prison at one time. .Laﬁer, he became
Meyor; he rebuildt Ldugsate inil450, and made it illegal to
charge debtors for theif iodging and water.

The eeferenceé that deel with The Counter and the
Fleet and with the men and women commitded to thmm are

magny and varied. They raenge from those that speak of the

1 The Roaring Girl . .1gp. .

2 gggene'slgg Quogue, P&7- 260,

»]
&
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prodigal who ioses his money_through wanton speandingv
to those that pgcture tﬁe hardworking citizen whose
argosies have been lost andihis ifcome with them, Spendal
is a good example of the first type, Bannister of the second,
The former is confinéd to a debtors! prison and in one scene
he is asked to pay for his food, He is told that if he does
not pay the required amount he will have to go into the
"two pemny ward" or into %khe hoze" ' The debtors who
could afford luxuries or who had friénds to provide for
them lived in mome pleasent quarters than those who had
neither wealthy friends nor other resources,

Other references to the debfqrsf prisons are found
in Rem Alley. In this play, Francis asks the sergeant
sbout the health of the keeﬁer of the €@ounter, She says
that when Shé had been imprisoned formerly he had always
"given her good povisions that he had refused to give
the knights, 2Smallshaﬁks, in the same play, isAso much
in debt and so afraid of the Counter that he lives in the
suburbs and "3windles as much at a sergeant in buff aes a n
new player does at a plsgue bill." ° |

‘The Problem of debt is treated more sympathetically

imThomas, lord Cromwéll then in any other play. In it

-1 greene's Tu Quoque, pp. 260, 257,

2 Ram Alley, 1V,i,p, 344, Francis says:
nes sergeant how does master Gryge'
The keeper of ‘the lounter?... He is an’hohest mean;
Has often stood for me
And been my friend; and let me go o'trust

" For 'victual, when he has denied it knights....
3 Ibid., 1,t..
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the unfairness of imprisonment.and'the necessity for
some sort of o0ld age pension for leoyal retainers are both
discussed.l The ancient servants, Seely ardJoan, for
instance, who have been forced to pawn théir cow to escapew
the debtorsdi prison; are given a gnell income by Cromwell
and commended for their homnorable sergice.z- In the same
pley, the honest merchant Bannister, who has been fbrcea-to
fly_to'Antwerp to =véid being sent to the Countér? is treated
with understanding; and, at the end of the p%ay, his perse-
cutor, Bagot, is punished for his harshness.s

The piays andipamphlets that express’sympathy for
the debtor are in the minority, howeVer; and we must teke
it for'granted that the.Elizabethans who were concernéd over
the stupidityuof imprisonment for debt were relatively
few in number; Most of our plsys and.many of the citizens
simply speszk of theFleét andthe Counter as part of Eliza-
bethan life. It»is easy to understand why the problem of
debt continuadd to be troublesome for many years. The
Marshalsea’flouriShed until the days of Maoéwber. ‘

Other pfdblems connectedw ith crime aﬁd poverty
are treated in the plags end pamphlets, I have discussed
meny of these in the sections on ideals,‘ethics, and

. 4 .
London. I have said that the police force was inadequate,.

1 Thomas, Lord Cromwell, 111,ikp.352.
2 Ibid.,1Vyll,p.362.

3 Ibid.,11,iii,p.356,

4 see above , pp.15,17,53,127, 204 -205.
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tha£ its members were upderpaid, zand that they encouraged
prostitution. Such'a‘constabuﬂarychuld not cope with
half the crime of Elizabethan London, and, all the while
more acts of violence were being comnitted than had been
in the years before, Sometimes theée were the direct
result of summary and unintelligent Jjustice. The prisons,
including those for debtors, were neg}igemtly governed,
Newgate, the state prison, was not much better then Bridewell,
the house &€ correction forjproétitutes? Bedlam, vhere
the im ane were treated as criminals, was the worst of

2 .
all,

In‘conclusion5 I may say that the Elizabethan Poor’
Law was the'only important social ® gislation passed in
the late sixteenth century. Otherwise}the Elizabethans
seemed to be cautht in a vicious circle. They made
no aitempt‘to reform criminals or to root out the social
evils that led to theft and murder, ) Nothing comstruc-
~tive, for im tance, was done for the landlessmen or for
the disbanded soldiers. Therefore, they were frequently

3
reduced to stealing. It is true that in our plays, in

1 The Homest Whore, Part 1l, V,ii,pp.270-271.

2 1Ibid,, Part 1, V,ii,pp.1732190.

3 .Sometimes'this practice was encouraged by outwardly
.respectable :citizens. cf. The Looking Glass for London,
30-1250, The usurer urges Alcon andhis wife to sgeal
so that he mgy benefit from their crimes,




223
a few instances, seem to indicate aﬁ awakening social
consciausness, but this had not as yet become very active,
The welfare work noW'perfbrned.by state or city still seemed
to be, to many citizens, the duty of the individual or

of the guild,
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1 . v
e State

In this chapter®: shall turn to the Elizabethan's
concept of the ideal'étate, There are several rezsons
for devoting a complete chapter to the éitizahs'.reaction
to authdrity as it was embodied in the national s d munici-
pal governments. In the_first plece, since I an trying |
to make my sufvey.qf the middle cléss drama as complete
as possible, I must consider the large number of references
in the plays to the organization of the country and to the
necessity for an established order.

There is, héwever, another reason for looking at these
speeches  about riot, rébellinn, andvpeaceful government,
Not many years after 1620 tne middle class in London
united wnd supported Parliament in béheading a king, It is
interes ing to see. that the citizen of Elizabeth's day |
Wouldunot have approved of any euggestion to‘depose the
q}leen.2 He would have coﬁsideréd‘éuch,action QS}fféa@On
too horrible.to contémplate.'Despite his gmowing power,
he would not have believed that he would ever use it against
the throre . | |

We know, in gemweral, ﬁhe'citizen's outlook on the

state and can see the reasofis for his decided stand against

1. The backgrbund meterial for this éhapter has already
been listed. It is much the same as for the chapter on
ideals. See§122.

2 This statement, of course, refers to the majéority
of citizens and does not include those that were erigaged
in ppopish plots', '
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- treason, I have said previously that he inherifed the
medieval concept of degree. He believed that a netions.
should coms ist of renk upon rank of different classes,
each fulfilling a particulsr function in obedience to a
_central authority. He did not change his opinion in ogr
period, 2nd I shall now outline some 6f his reasons for
malntalnlng it so flrmly. |

| In the first place, all menbmrs of the middle class
wished”to‘have an orderly soc1ety and a strong government
because their business could be carried on most suécessfully
under peaceful conditions.vThey knewbthat riot and civil_
disturbance hindered commerce. The Elizabethan remenb ered
that the Wars of the Rosés end even the persecutions of
Edward VI én&of Mary had tended to ruimn the pfoéperity
of the country through interfering wath trade.

| Secondly, the éitizens, almhough growing in power,

had no desire to use their wealth to destroy the nobility
or to upset the order of rank, They wished rather to
find their way améng the lords'and to enjoy the latter's
traditional brivileges. The c itizens of London and of
other largeliowns may have been jealous of the power and
”inflﬁen:e of Uaegxeaﬁ noble, but they mever regarded
_lihe Howardé and the Somersets as the eighteenth century

Parisians did the lords at Versailles.



The middle cless craftsman or merchant who lived in
'Ldndon had particulérly strong reasons o frown‘on‘febellion
-against the thpone. His city had gained itskpower o
through joining the kings in their struggles against the nobles,
and it had obtained privileges and liberties in feturn for
its support. Naturally, therefore, at this period, the
- sentiment of the London citizen would be in favor of the king
or queen, It would have been impossible for any 1o§gél
tradesman to foresee the time when a king would threaten
the financial power'of“the_middle class rather than use
it against the nobles,

Finally, the growth of national spirit and the
increased patriotism of all classes of Englishmen served
to strengthen the ideal of zn organized state. Pride in
England's achievements in the New Wordd and in her defeat
of the Amade made the average Elizabethanifeel jhat
almost anythiig could be dared-if'Engiand remaire d trqe
to herself and united within her borders. Ralph, in |
?helghoemakers' Holiday, for instance, although peessed

into the army and forced to leawe his wife, never questions
the OrganiZatio? of the state that has treated him in this
summary manner. Both he and Eyre feel that it is his

: .
duty to Y"erack thé.wrowns of the French knavest for

the glory.of ﬁhgland° -

1 The Shoemakers' Holiday, l,1,241-253,
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With these influences Working upon him it isnnq wonder
_thatﬁfhe citizen was in favor of "6r§er" end''degree", or
that his counterpart in the drama alwagys suppérts authority.
The latter's stntiment never varies, regardless of the type
of play. Both in the ones that criticiée the citizen and in -
those tﬁatpwaise him he is seen speaking agaiﬁst dissention,
deploring riot, andpraising peace and subjéction to official
de@fees. From the plays of Shakespeare to the most feeble

efforts of unknown writers the outlook remains the same,

In The Looking Glass for Lgndoni‘for example, Oseas

sgy that a disturbed commonwealth is a hell, "If feet

hold head in scorn, the dty state will fall and be fbrlor%."
His lenguage msay not be as elaboréte as that of Ulysses
imTroilus adCressida, but his argument is no»different?‘
Scarbofrow in The Miseries of Enforded Mémriégeq is equally
cerfain that the order of society mﬁst'be T eserved even
though he himself may suffer for a time under it. He

seys that the world will turn upside down when “the butler
3 : v
fights with the master'". gir John Oldcastlé echoesuthe

Looking Glass for London and:fhe Miseries of Enforced

Marrisge. In the beginning of the plgy the Jjudge and
the sheriff order the mayor to tell his citizens that

T 1 The Looking Glass for London, 1503-1511,
2 TIroilus andCresside, 1,iii,83-130,

3 $he Miseries of Enforced Maeriage, BV, p.565,
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they should not rebel sgainst their superiors.

Jadge., You, master mayor, 1ook to your citizens;
...No meetings in precinct,. ishere the vuigen sort
sit on their sle-bench, with their cups and cen,...
Matters of state be not their common telk, nor
Dure religion by their llDS profaned

Near “the end of the play the klng,preaches to the rebels
the same doctrine of the separation of classes. He tells

the nobleman, Acton, tha he has forgotten his,plece,iﬁ
T 2
. Joining with the populece.

King. You should be more discreetlytempered
then to join with peasants; ...

And thou hast made it (the gentry) more than
popular

We notice throughout tre:plsy that Murley's men are never

gt ease sbout fighting cgalnst the king and "lesz rned
3
bishops®™, °

Otner plays bear out what I have just stated,

4
Ulysses speech on degree is too well known to be quoted.

The "lesson' of Julius Caeear is that the murder of the
head of'the state bringe diszster upon wthose who commit it
2nd upon the countrf itsedf, The revelution of Jack Cade
is treated in & similar manner, He and the other rebels
threaten not only the king and the nobles but the common-

, . 5
weal as well and bring whbout thelr own desgructlon.

1l . gir John Oldcastle, 1”;vp.320

Ibld. , J-V’ ll,po 387.
Ibid., 111,iijp.333.
T#oilus and Cressids, 1,iii,83-130,

g B W D

Henry V1,Part 11, 1V, v,vi,vii,viii.
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' As a result of his belief in degree the London
citizen feared and hated the mob as did the aristocrat

 above him. He knew that'the muddy: +throng of the rank
1 .
multitude." could upset the even tenor of city trade

or tear down the stalls in front of Gddsmith's Row even
more easily than it could storm the houses of the nobles,

He never belieVed that numbers meant wisdom and sometimes
he was dubious czbout the wo#th of a popuiar Vote'iﬁ_civic
elections. For instence, Commonsense in’Lingga5 in many ways
;he embodiment of the citizen's ideal mayor, regards with
scorn the conflicting judgements of th§ mustard.maker

and the currier.2

Commonsense, Crave my counsel! Tell me

what manner of man he is? Can he hold a velvet cap
cap in one hand, -and vale~his bonnet with the
other? Knows he how to become a scarlet gown?
Hath he pair of fresh posts at his door? Can

he part a couple of dogs brawling in the streets?
Why then chuse him mgyor:

Fie upon it, what a toil have I had to chuse

them a mayor gonder? There's a fusty currier
will have this mam, there's a chandler wipes

his nose on his sleeve, and swears it shall.

‘not be so; thepe's a mustard maker, looks as
keen as vinegar, will hmve another.

In Philaster andThe Shoemaker's Holiday, two widely -
differing pleys, we have the same pic&ure. According to
rthe Eliiabethan, a group of pedple, either large or smell,
is more apt to be.influenced by emotion than by reason,

In the’firstAplay, for instence, the "beast with many

1 0ld Fortunatus, 11,ii, 238-240,

2 Lingua, 11,iii,p.371.
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heéds, the swaggering maltitude" éalls foT the immediate o
executibnlof Pharamond, regardleés of political consequences.l
In Ehe ghoemakers' Holiday, a much smaller assemblage, that
composed of Eyre s apprentlces and journeymen, is also
depicted as unstable, even though the author of the play
favors the citizen class, end rarely criticizes it. Hodge
and his fellows, for instance, voice two completely opposed '
opinions of the war with France in almost as many moments,2
Finally. the confused citizen in A.gigg and No_King, amidst
the hubbub of the multitude, wishes that péace would come
again and the crowd diéperse.3 He_and other citizens wanted

a government strong enough 1o put down such insurrection

so that they might be able to go about their own business

without interruption.

1 Phllaster, V,yiv,38-40, The multitude does not

realize that Pharamond's execution mlght bring his country's
army to their city,

2 The ghoemskers' Holiday, 1,i,121-268.

3 A King and No King, 11,ii. ‘ "
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1
Amusements
Up to this point I have described the Elizsbethan

citizen wdrking in his.shop, trading on the high_seas, or
teking pert in London's government, but T have paid very
little attertdon to what he did in his leisure time.
In this chapter, therefore, I ghell try to leern how

he amused himself when he was not working. I shall find tn

that he had a large and varied chdce of ®éntertainment.

For instance, he might stay at home to read the lates£;' 
| pamphlet or the newest translation, or he might go to
the playhouse, the BearGarden, or the archery butts in
Finsbury Fields. Invfine weather he might venture further
away to thé& woods and étreams beyond London for a day's
duck shooting or angling. ,. |
| I shall mention first the allusions that refer to
the citizen's ability to read. These are so numerous
end include so many different classes that one 1s apt

tp think that the population of sixteenth century London

ok For'the badkground information contained in this
chapter I am chiefly indebted to:

.Camp,C.W., The Artizan in Eljizabethan Literature.

Child, H.,"The Song Book snd the Miséellanies,"
Cambridge History of English Litersture, vol,4,p.109.

Crane, R.S., "The Vogue of Guy of Warwick," Publications
of the Modern Language Association of America.

Onions, C.T., Shakespesre's England.

) Routh,A.V.,"London and the Develbpment of Popular
Literature," Cambridge History of English Literature,vol.Z,p.
p0816o . ' ’ )

Wright, L.B., Middle Class Culture in Elizabethan Englsnd.
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was unusually literate.Almost every character in the‘dramaﬂhx
seems to have received endugh education to enable him or her
~at least to understand the popular chronicles and romances
or the black letter ballads, that were hawked about the
streets and sold at every fair. Moll Cutpurse, for instance,
can:reaé; and Jang although only the wife of a jomrneyman

cobbler, assure$Hemmon that she chan find her husband's

2 :
mane in a list of wounded soldiers, Widow Taffata's
. 3 }
servanz in Ram Alley, the courtezan in A Mad Wordd, My .
= L

Masters, and Bellafront imThe Honest Whore are all acquainted
. with the latest fiction, In the plays that I have
éonsidered ﬁhere seems to be only one or two speecdhes that
mentions someone who is unable to read or write, and, then,
the illiteracy is spoken of as something unusual., In
Michaelmas Term, for instance, Lethe's mother cannot rgad;
Neither can the page imAll Fbolz.
Despite this_evidence, however, we must not think

that all Londoners were able to read, Printing had beén

1 The 'Roaring Girl, p. 196.

fhe_Shoemakers' Holiday, 1v,1,86-87,

Ram Alley, 111,1i,p.322. |

.A.Mgg World, My Masters, l,p.263. o
The Homest Whore, Part L, 11,i,pp.318 -119; 111,iii,p.145.

Michaelmas Term, 1,i,338.

N O WD

All Fools, Vyi,p. 60. cf._Eastward Ho, V,iii.80-84,
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‘carried ¢én in England for enly. a hundred years, The
schools founded by such men as Colet were not mich more .1
then a ggneration olé.Idbdaﬂ did not have a'phbiic.librayyﬁ
until 1684? With such mnadéquaté éupply of schools, teachers
and libraries it woudd have been impossible to teéch the -
whole»popularion to reed 6r to furnish them with booké ]
even if they had been literate. It is amazing, fievertheless,
thai so many Londoners were able to understand the printed
wdfd and that they displayed such ain insatiable desire i
for all kinds of reading material, They bought chronicles,
conduct books, histories, romances, pamphlet accounts of
recent murders, even paper bound coples of the current
plays. These last sold for 4d to €d, thatiis about 2s 6a
| in present day mongy.: '

Numerous translations satisfied the citizen's
cﬁriosity about former tiﬁes and other countries, They
made classical end foreign literature available to those

who were unable to read Latin or Greek, Freooh, Spanish

or Ttslian, Meny of the citizen, for instance, learned

1 Dates of schools varied. Christ's Hospital, 1553;
_Westgigister, 15603 Merchant Taylors'!, 1561; Charterhouse,
in 1613. o \ .

2 Built by Tenison, rector of St. @artin's in The Fields.
cf. reference imLingua, 111,vi,p.405, to town library.

3 "Romance took Londoner to Indies or courts of Eastenn -

. potentates, dramatized histoyy which recreated past and

magnified deeds of English hewpoes...plays which glorified
plain folk end homespun virtues,...dramétic journalism which
brought théckatest murder,...comforted conscience with
lessons,'" Wright,L.B., Middle Class Culture, p. 607,
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sometﬁing of Renaissance Italy from an English tramslation
of a French version of Machievelli's igglg;;ggg although
their picture was not strictly accurate. Ig»ibg London
Prodigal, Martin Flowerdale reads this book, = Sir Politic-
Would-Be is also fond of Mechivel. He thinks that h;ls
famiﬁ%rlty w1th it shows that he is a2 cynical man of -
the World. Lady Politic, on the other hand, prefers the
works of Petrarch and of Montdigne4to Fhe Primce and feels
‘that she knows something of both French and Italidn litera-
* ture because she has rezd translations of them, Everyone,
hw ever, did not approvebof the spate of tanslation., Some
of the learned protested as Phantastes does in Lingua
tﬁat such men-as_North wre only "prostituting the hard
mysteries of an unknown tongue" to the wvulgar so that
"every commoner was as familiar with Alexander as he that
wrote it”{5 _; |

The Elizabeth's bélief thet reading would improve

all pa?ts of a man was responsible for the pphbiication

of large numbers of conduct or rellglous books. These

— 1 Gentfllet, a Freochmen, had transiated The Prince and
then written a reply. The Elizabethan's first knew of Machie-~
velli through a translstions of ‘this Frenchman's reply,
Gentillet regarded The Primce as the work of one of the
Devil's ministers rather than as a straightforward pdlitical
treatise. As a result, the Elizabethans adopted Gentillet's
opinion of Machievelli and, thus, made the term, mathievel,
synonymous with villsasin, :

2 The London Prodigal, 111,ii,p.383.

3 Vblgone,.lV,i,ZG.
4 Ibid.’ 111, iV’ 78-97.
5 Lingua, 111,v,p.396,
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were supposed to help one face aEVefsity,‘livé the good
life, and conduct oneself properly in societyf This is
the type of bbok that Sir John‘Oldcastle prefers. He has

a Bible, the Testement, the Psalms in metire, The Sick

Man's Sa;live, The Treasure of Gladnéss, and the'Almanack

1 ’ )
imEnglish, Quitkelyers baste ofter his: refomdtion 15the Gveds SE John’.

(He guotes The Book of Martyrs end The Sick Memn's Szlve.

The published plays and the collections of pwems such

as Tottel's Miscellany, The Peradyse of Dgynty Devices,

and the various Garlandswwere also eagerly received.
_ Apprentices, servants, andother young men were particularly

fond of this form of reading. Rresidgnt, inThe Dumb Knight,

for instance, reads Venus and #donig, and Master Matthew,
p ).

of Every Man in His Humour, has a "new’book,'Hieronymo" and

_he steals verses from Hero and Leander.

The romances, the popular chronicles, and tales of
_ ) '
adventure, nome of which s trove for accuracy, were

1 Sir John Oldcastie, 1V, 1i1,p.338. of. The Taste oF =
Sir Hohn's servant, Harpool. He has books that he wowld not
ggdﬁgﬁzegbfrom,.;Bev1é of Hampton, Owleglas, The Friar and

iheeBoyy Elifliour Rumming, Robin :
TR stories." ’ * Hood and pther such

2 EaS'tward ‘.io_’ V’ ii ’ 73"75.
The Dumb Knight, 111,i,p.158.

3

4 Every Man in His Humour, 1,iv.50-63,
5 Ibid. [) lV, i ’70“90 .

6 Some of these wére in i i i H

z ’ a certain sense, translations:

but I have used the term, translation, to r;fer to histor§

‘politicalassays, poems, that were not
their original %Qrms. ’ ot changed greatly f rom
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belovéd of‘the citizeh's-womenfolk, despite the et that
Vives antiother writers on morals warns wives and maids

1
‘against resding "“maughty ballets and vain romances'.

Gertrude and her mother imEastwerd Ho know many of the
, o : : ,
romances by heart. The Widow Taffeta in Ram Alleyy

wishes her maid to read Amadis de Gaul and Bongel el
. 3 ‘ ,
Phaebo to her, and the citizen's widow in"'The Puriten
‘ 4 - ‘ ,
reads the chronicles., Although the citzens' wives and

daughters were the most ferventadmirers of romances and
of tals of adventure they were not the only ones to read
theée‘stories. Other interesting refeeences show us

that the taste was widespread. The clown in The Looking

Glass for London, on being arfestea, demands to be put
in the chronicles.s' Albumazar says that "we children of
the étars read things.to.comé as clearly as poor mortals
stories past imSpeed or_Hollingshead.ﬁ Mrs. Bannister

4 7
mgy have re d Hakluyt for she knows stories.of cannibals.

1 Qucted sn Powell p.186.

2 Eastwerd Ho, V,i,37-50.
Ram Alley, 111,i,p.322.
The Puritan, 11,i,p.406.

A;QE@EEQE: l;iv,ﬁp;aiﬂa

3
4
'S The Looking Glass for London, 2533-2534.
6
7] ‘Thomas,_LQrd Cromwell, 1,iii.p.853,
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Finally, Mendacio maﬁes an, enlightening comment on all
such books. He says;

_...I must confess I would have fain have jogged Stow n
«nd ~and great Hollingshed on their elbows, when they
were about their chronlcles, and as I remember,

Sir dohn Mandeville's travels, and a grest pa t

of the Decades were of my doing, But for The Mirror-
of Knighthood, Bevig of Southhampton, Pslmerin of
England, Amadis of Gaul, Huon de Bourdecux, Sir
Buy of Warw1c;, Martin Marprelate, Robin Hood,
Gargantua, Gerilion, and a thousand such exquisite
monuments as theee, no doubt but they breathe in
my breath up- end down,

The c1tlzen also read much rogue literature. These
pamphlets, such as the Bellman of London or the Coney
_Catching dialogues, were, in 6ne way, only a specialized
form 6f chronicle or of adventure story.2 But, on. the
other hand;-they were also related to the religious conduct
- books since their suppésed pgrposé‘wasto reform sinners
and to warn the unwary against the vices of London, When
- Quicksilver imEastward Ho pens his last repénténce, he
tells the story of his rioting in the lower sections of
London and of his contrition so that others may profit
from his‘sad experience.3
These examples from the plays do not include all
forms of literature recad by thé'citizens in the drame.
But they group together the more important types
and indicate some of the citizen's preferences, Many

books of & miscellaneous nature Were published eand read

1 Lingua, 11,i,p.365.

2 That is, they told stories in tlme order and relsted
tales of startling deeds.

3 Eastward Ho, V,v.
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and are also referred to in the plays. They range from

the Fables of Aesop mentioned by the son in The Looking
Glass for London and rimed geogrephy, to descriptions of

gardening methods end accounts of hawking and hunping
sucha as the one Stephen wished to obtain.2 |

Both men andiwomen among the London citizens found
entertainment end excitement in the playhouses as well .
as in bwks, Throughout most of our period they continued -
tb attend in large numbers despite growing pﬁfitan disapproval.
There are many references in the drama to the citiZen's‘
. delight in the theatre. I shall quote only a few of thesew"
for illustration since most of them repeat the same informa-
tion, _

The citizens, as a rule, went to the Red Bull or to

the Fbrtune rather than to the_Giobe In their tastes they

were like the wife in The Knight gﬁ the Burning Pestle

who asks the players why they mver perform anything except
3 A
Meg of Westminister and Jame Shore. They favored well

known themes and simple, but sensational plotes. The SpaniShv
Tregedy, for instanée,was one of the more popular plays _

and was often performed at the Fortune, Quicksilver is sb
well acquaintedw ith this melodreama that his conversatlon,

when he is drunk, always includes speeches from it, Comedy

=T The Looking Gless for Londom, 1300-1303.
2 ery Men in His Humour, 1,i,35-40,

3 The Knight of %he Burning Pestle, Induc tion, 17-27.
4 Eastward Ho, 11,i,112-192.
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as well as tragedy had to be very obvious if it were to -

please the citizsn. When Bubble, imGreene's Tu Ruoque,

goes to see a play at the Glove or at the Red Bull he

insists that there be a clown in it, The player in‘The'HSg

Has Lost His Pesrl knows that nearly every member of his

‘audience willisgree with Bubble, Quicksilver, and the citzen's

wife, He wants a simple play that anyone can understand,

When he looks at the piece that the stholer has prepared
1 :

for him, he sgys:

I pray you let me see the beginning of it;

I hope you hi&ve made no dark sentence in't; for,

I assure you, our audience commonly are very

simple, idle people and if they hear what they .

understand not, they would quite forsske our

house.

Such plays did not require fine acting, and the players
could "thunderw ith their heels"as much as they pleased

_ 2 v
while playing them,

Merchants and craftsmen, apprentices and sempsters
took great delight in pageants and street performances
and flocked to wa ch the Lord Mayor's show andthe va ious
parades and masques assoc1ated witht he celebrations of
the guilds. The demand for elsborate Lor@_ma39$v§~shows
alone was enough to furnish Thomas Heywood with almost

constant employment; and the interest in the strange, the

1 The Hog Has Lost His Pearl, 1,p.435,
2 The Puriten, 111,vi,p.415. |
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unusaual, the spectacular kept the streets filledwith
conjurers and magicians, motions and monsters.,

The‘latter, perhaps, were even more popular than
the pageants for the citizen did not need & holiday to see
thein. He could lean from his shop windows to watch performing
bears or doga and his wife could open the casemdmnt above
the shop to flirt with the conjurer or moumtebank who
directed them., These street amusements took various forms,
A conjurer or a Jiggler might erect a small Stage and do
 tricks to amuse the passing merchanté and gellants, Other
men might have animals or even deformed humans, dwarfs
or giants, monsters as they were called, p\erfrom from &
similar stsge. Sometimes the eny,ertaimnent might be a

puppet show, such as Jonal'_x and the Whale, The term, motion,

- was uéually gppliedto puppets, but it was also very often
used indiscriminately to refer to almost any kind of street
entertainment, Counlless scenes such as have been immediately
descri]:}ed occur in the drama and a féw instances will éerve
to- illustrate them,

A very interesting reference is found in A King and =
No King. In this play the captain Barcﬁriua&speaks of the
soldier Bessus and says that the latter is such a cowar |

1 .
that people would pay to see him,

1 A King and No King, v,iii,

™
=
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Barcuriug, That would be a show, indeed, worth
seeing, Sirs, be wise and take money for this
motion, travel with it: and where the name of .
Bessus has been known, a good eoward stirfting,
"twill yield more thean a tilting.

A similar scene in Ram Alley'shows Willism Smallshanks
1
and Boucher baiting another @owgrd, Captain Face (Puff),

Smallshanks pretends that he is a showman with a monster

and ennumerates Face's attractions intefashion of an
: 2
Elizabethan mountebank advertizing a performing monkgy.

e s sGentlemen,

You shall see the strange nature of an outlandish beast
That has but two legs, bearded like a man

Nosed like a goose and tongued like a women,

Lately brought from the land of Cataia.

In e sams play, there is a reference to the tricks of a
baboon, One of the citizen's wives who had watched the
© performance tired to do the sane trick the next morning;
but, unhappily, she intengled herself so completely that
she had to cd 1for help while still in her smock, The
speaker Who'tells of her attempt says thex onlookers
Atheught her husband should have turned her misfortune to
. 3

accound by using her as a monster,

Constantia. They say some of our city dames

who were much desirous to see phe baboons do

their best tricks, went, and came home, went

to bed, slept; the next momming one of them

beginning to, 6 shift a smock sends down her
mgid to warm her one.,..Some think she is bewitched

l1 Teis soldier is called both Face and Puff in the
play.

-3 ng Alley, 1lv,i,pp.348-351.
3 Ibidl,l,i,pp.2792-280,
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and others possessed..;She'd.get more gold than
the baboons or calves with two tails or monsters
whatever,
Perhaps Prate is afraid of a similar accident happéning
to his wife, Lollia, ﬁm any rate, as we havé seen, he warns
her not to go to the suburbs towatch motions and monsters.l
The London citizens hiked to attend fairs helfl hear
the city or some distance beyond it. At these they could
gee as many motiﬁmsandmonsters as they desired, buy ballads
:énd pamphlets from hawkers, trinkets from the costermongers
and necessities from the merchants who had come from okbher
parts of England to set up their booths at the faixr. Bartho-
lemew Fair, Croydon Fair amdiStourbridge Fair, among others,
are mentioned in our plays? | |
Bear-baiting and cockfighting also afforded amusement
to the citizen., We find it difficult to understand why
he enjoyed m@tchingﬁdégs béing qlaﬁed to death or cocks
. tearing each other b pdeces., VYet the demand for the first
form of entertainment was great enough to fill the Bear

Gerden. south of the river, and certain of the bears kept

there became very well known. One in particulasr, called

1 The Dumb Knight, 1l,1,p.135,

2 ¢f, Jonson's play,Bfrtholemew Fair; Lingua, 111,%i,p.406,
"Stourbridge Fair monsters$¢4 The London Prodigal, 1,ii,p.374.
Stourbridge Fair, held at Cambridge,was the most important
‘during the sixteenth century. See Trevelyan, GwM,, English
Social History, pp.186. '
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George %tone, is offen referred to in the pléys. Far
instance, Pyeboard tells Idle that he has as mahy upon
hifas George Stone, the bear.l
These people who enjoyed seeing bears and dogs fighting

céunted_executlons and hangings among their amusements. Thy
‘They cltustered around the gibbet to hear the last words of
thief or_mﬁrderer because they wanted spectable even if
it involved deéth.'The citzens in Philaster, for example,
are eager to see Pharamond Killed ﬁot only for the'sake
of justicé but also for the excitement #hat his execution
widl afford, ?

| . All kinds of geames appealed to the London citizen,
Some preferred gands played indoors,for high stekes;
others liked to bowl,in the open air merely for exerrise.
The references in the plays include both types. In Greene's
Tu Quogue the characters play at diceAgﬁ primero in the
tave%@,s gnd in Michaelmas Term Quomodo looks forward to

4 o
playing cards when he is finished his work, The Elizabethan

did not confine his wggers to games of cards. Spendal
: , 5
for instance, has lost his money at tennis. Edmond, in

The Puritan, also plays tennis and is as undortunate as

the wayward journeyman. _The Twog@ﬂﬁg-Klnsmen contalns
1 The Buritan, 111,vi,p.415,

2. Philaster, V,iv,38-40,

Greene's Tu Quogque, D, 220.
- Michaelmas Term, 1V,i,90-105.

Greene's Tu Quogue, p.212,

(2T J ) " S vt

The Puritan, 11,i,p,.406.
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a refefenee to tennis as well és to stool ball and to
darts} None of these, however, are played for meney.
Mr. Openwork 1ikesvbowls? end Adrians, in Rem Alley,
informs us that the citizen's wiveskpiay at shuttle cock,
if they are not riding shmhting, or in horselitters,
coaches or caroches, ° ;e

-Londoh's closeness to the country influenced the’
ciiizen's taste in pastimes. We have seen thal he likeéd
to go some éistance'tb the local féirs. He @lso enjoyed
spending & day, by himself or with a small group of
friends in‘the fields or woods beyond the city., He could
hunt or fish or pdécnic or simply énjoy being in the open
gir, Quomodg,for insfance, wants to teke a day off and
eat in green fields% In The Two Noble Kinsmen, the wooer

, : . 5 _
of the jailor's daughter goes angling. In The Roaring

Girl, the-~Gallipots and the Tiltyards B ave the city
together, the men o hunt with a waterspeaniel and a deboy

duck and the womento wait for them in = plwasant place
6 ' ' ~ ’
for a picnic,

In the same play, -‘Laxton asks Mollto come out

: 7
of the town with him and to travel down the river.

Zhe Two Noble Kinsmen, V,ii,74,

The Roaring Girl, 1,i,p.163.

_E_a_]'_n Alle Yo lV, i,p.336.
AMichaelmas Term, lV,i,90-105.

The Two Noble Kinsmen, 1V,i,51-55,

The Roaring Girl, pp.163-164,
Tbid., p.158.

= SR o) B o) ' ~ S v B A B S
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To lezve London by:boat was apparently a muchfavored
manner of'getting into the country.lThe.ciizeh went some
way up or down the river andthen landed either at a quiet
spot to eat the meal that he had brought with him,

or at a wellakndwn inn for one alreedy prem red Sometimes
he entended his trip as far as Draké's ship enchored at
' Deptford. He could go abroad and,after he had examined the
ghip that had sailed-arOund the world, have his tea

served to him on the deck. References to this custom

, : 2 3
occur imEvery Men in His Humour sndiim Eastward Ho. But

this excursion, unfortunately, was ruined by those who
took part in it. The Réndon citizen removed so much of

The Golden Horm and carried bliecEs offsawssdouvenlizt that

the vessel almoét fell apapt. Eventually it became so

dismantled that it was declared unsafek and v181tors were

no longer permitted zboard. . |
I shall close this chapter on the citizens' amusements

with_a few illustrations of his love of music and dancing.

We all know that the complete Englishmnobleman of the peridad

was @ble to compose a song and sing it to his own accompaniment.

We shall find now that the manbers of the lower and middle

classes were no less fond of music and no less accomplished

in their own wgy. They, as well as the ndbleman, expected

to be able to heanl music in the tavern whenever they

1 cf. A King and No King, 11,ii,
2 Every Mem in His Humour, 1,ii,151,
Eastward Ho, 111,ii,315-322,

W
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desired it, -and they sang ardiplayed in their ownihomes.

The daughtérlin Michaelmas Term, for insknce, can play
the virginal, Gertrude, inkagtward Eé, sings snatches of
. . 2 ]

songs in between her swoons. Moll pretends to be a music
: . 3
teacher "right against Clifford's Inn" Even the rogues,

she tells us, have their own songs. Men sing as often as
_ : , 4
women, a s Hodge in Thomas, lord Cromwell shows us, -

Dancing often-accompanied singing and was equally
popuiar. The citizens‘déhced on holidays especialiy.

Slipper, in The Looking Gléss.for Léndon, anticipates
S

dancing<a hornpipeeon Shrove Tuesday. The shoemakers,

in fhe Shoemzkers' Holidav, sing and dance a morris dance
when. they have a day off from thd r work? Martin Flowerdale
-wanfs music when he is in the tavery, ﬁbut féels that he
shpuld nét dance on far day.7lThus,_he seems to be an

exception to most of the people around him. The Jjailor's

daughter in The Two_Noble Kinsmen, s@ys that Pslamon cen
8 .

dance the best morris that she has ever seen, The wedding

1 Michaelmss Term, 11,111,97-99.
2 Eastward Ho, ll,ii’38-_640

3 The Roaring Girl, pp.196-197,

4 Thomas, Lord Cromwell, 111,ii,p.559,
55 The Looking Glass for London, 18390+]1835.

6 ' The Shoemakers' Holiday, 111,v,72-75; V,iv,40-60.
7:“ The London PrOdigal, l’ii,p¢375.

8 'The Two Noble Kinsmen, V,ii,50-55,
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of Master John and Mistress Anné Frankford is an occasion
forvdancingbbdth in themain hall and in the servants
quarters} Nick, Jenkin, Roger and Cecily debate what

dance they shall have., They mention Rogero, The Beginning

of the World, John Come.and Kiss Me Now, The Cushion

Dancey Tom Tyler, The Hunting &f the Fox, and The Hay.

They dgcide at last upon Sellinger'sViound (St. Leger's

Round), This is the "first tune that the planets played“
3 .

according to one of the speakers inLingua.

1 A Woman Killed With Kindness, 1,i.
2 Tbid., 1,ii. | |

3 Lingua, 111,vii,p.409.
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1
Classes and Characterization

I éhall conclude my study of the London citizam
by outlining the drama's convehtional treatment of thev
various groups that I hbvs mentioned, If I can define the
more‘of”lgss stock attitudes ‘towards the different crafts{
and professions I shall be able to judge the extent to
‘which the condemnation or praise of craftsmen end mercheants
is merely'the resulf of the playwright's-repeating & popular
pattern, |

I shall consider first the citzens who would now be
members of the professional classes, that is, the clergymen,
lawyers, scholars, doctors, snd dentists. The &lizabethan
would hzve said that onlyythose in the first three groups
hed.professional standing. In meking this dé_cision he was
again influenced by tradition, for, during the medieval
period, the practice of law and the pursuit of knowledge
had been cohnected with the church and not with tfade; and,
thefefore, both had heésessed a»ceftain anount of prestige.
In the Elizabethan.period law and scholarship conintued‘to
share honours with the ministry., Medicime and dentistry,
on the other hand, had no such status in the sixteenth
century. Doctors ané dentists were merely guildsmen., Many

of them still practised their original craft of bérbering

1 The information contained in tnis chapter is based
directly on the plays.

2 This grouping is purely arbitrary, The Elizabethans  dad
not distinguish betwen crafts and professions as strictly
as we do. But some sort of order had to be found =znd this
one seemed to be the most satisfactory. '
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end remained barber-surgeohs. For my pufpose, nevershelessy
I sﬁall discuss clergymen, doctors; lawyers, and dentists in
one section. |

There is not enough‘material.in our plays to Jjustify
" much generalization sbout theologiens. The restrictions on
religion that made it_unWise to discuss questiohﬁ of
doctrine made it equally dangerous to comment at eny length

on the personality of clergymen. Only in Blays such as

Sir John Oldeestle, The Puritan and James &V, can we see
faint indications of a conventional outlook on both ministers
and mhests, The latter, as seen ink3ir John Oldcastle,

_ . 1
were &pt to be presented as wordly and immoral men, the

former, according to fhe Puritan, were narrow-minded

fandtics, But, despite the harshness of both opinions,'
there is never any suggestion in our plays that the
Clergymen's calling was despicable in its@kf.

iFrom the many referenées to lawyers T gather that
the men who studied or practised law were thought to have
chosen a reputable profession, Yet thé individual lawyers
are rarely portrayed in‘a favorable light., In the firdt
place, they are often accﬁsed of preying on the ignorant
to obtain money for themselves and of promofing quarrels

60 .that they might collect fees for settling them. Ig

1 §Sir John Oldcastle, 111,iv,pp.334-335,

2. The Puritan, 1,ivip.104.
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The Roaring Girl, for instance, we hear that "Holborn
is a wréngling street", It has this reputation because
"lawyers walk to and fro" in it. TheElizabethen 4id mnot -
only believe that lawyers promoted arguments and aékéd
peyment for settling them; but, according to the plays,
he thought that their knowledge was often a mere pretence,
Sometimes they and their clients were equally ignoreant of o
“the statues whiich tdhcerned them both,

Thrbat, ImRam Alley, and Prate, in The Dumb Knight,

“are typical of this kind of lawyer, Prate is perhaps the
less unattractive of the pair, He is sententious rather then
ignorant, stupid rather than vicious. He has, ahileasty,
risen though his plodding hard work to some sort of adminis-
trative post. Throat, on the other hand, has not had any
training in law at all, He, it is said, was once stocked
for "stealing the cook's fées", His unsavory past, however,_
does not déter him from pretending to know as much lew
as any one trained in the Inhs of court, He comes uninvited
to Lady Somerfield's house, for instance, and gives orders
to her servants, allathe while using legal terms that he

. does not understand. The Bk wyer in The White Devil is

equally addicted to long and obscure words. of whose
1 The Roaring Girl, p. 191,

2 Ram Alley, p. 276,
3 TIbadinite D+, pp. 335-350,
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meaning both he and his hearers are ignorent. The latter
speak somewhat contemptuoutly of his "learned verbosit;.ﬁ

The drama also implies veryf'requently that Ik wyers
amsamnymmmLWewemmtmzuiémtwﬁfw
a woman to walk near their quarters in the city. During
law term it is especislly dangerous for Ma wench to pass
the Inns of Cuurt."2

I can make only two generalizations sbout the scholars,
supported mainly by James LV and The Puritan? They are
regarded as complete sceptics who jest at all things holy
in religion end the state. * Pyeboard, in The Puriten, |
fbr'instance, does not even believe in the dévii. Scholars
such as Friar Bacon, Dri Faustus and Friar Bungay are |
often tem@ed to tamper with the forbidden arts of black
magic, The drama implies, furthermore, that the university

men were frequently found aiding the rogues and charlatans

1 The White Devil, 111,p.18.

2 Ram Alley, 111,ii,p.317.
3 Other plays give the same tiype of characterization.

4 This 'statement is supported byt he pleys alone. The
pamphlet literature at times glves a completely different
picture.

5 The Puritan, 111,vi,p.416.
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in London because they were unsble to find other. employment.
Their educatibn had raised them sbove trade but had not
necessarily geiven them a position in the state. Andrew
in Jemes 1V, for example, ¢ annot obtain employment even
though he is well educated and a gentleman by birth.l
Oromwell's schooling was alsd of no use in helfing him
find work durir;g one stage of his career.2

I have said that the Elizabethan's atlitude towards
doctors and dentists was completely different from his
opinion of the clergyman, the lawyer, the scholar. He N
mg ht feel that the first was negligent, the second immoral,
and ‘that the third sought khowledge which would have been
better avoided; but he believed that all three hed an _
accepted place on a reasonab ly highIkvel in society, He
never thought that they were beneath the merchant in rank
ﬁo matter how improverished or morally degraded they might
become. But he [gsnerslly placed doctors and&ntists
below the merchant and scorned them, not only for their
own pai'ticular vices, but because they were members of one
of the minor guilds. | -

This contemptc is expressed ixi various ways in the
drama, Both doctors and dentists are said to be ignorant
. qnacks. Since, freguently no more training was required

of themkthan thabigiven by serving en apm enticeship ($b5'

y 1 James W, 598 -Coo.
. 2 Thomas, Lord Cromwell, 111,i,p.257.

i
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to a barber these accusations,in many'instances, had
adequate foundation in fact, .

The doctor's quackery is a@aid to have been paricularly
evident in their treatment of veneral diseases. The Knight
of the Burning Pestle, fol example,shows us Barbarose
trying tolgure people suffering from syphilis and kindred
ailments, His patiemts endure a great deal of pain, but N
it is doubtful whether they benefit from his ministratipas.
Other plays condain more general condemnations of the |
doctor's ineffeciency and ignorénce. A physiceah is
consulted -imThierry andTheodoret when Theodoret is ill,
but even the bawd is unimpressed by his ability. She says
that English:doctors have nothing but "a bundle of pot
herbs" and that they generallyc ry out'endive ;nd suckery
with a few mallow roots and butter-milk".2 The Barber-surgeon
in FAYl Fdols is also incompetent and unrelieble although
he pretemds to have an enormous store of knowledg;.

Siaoe doctors were often surgeons, physicans, and
#tooth-drawers",the position of the dentist in the plays
is the same as that of the doctor, He is also regarded 7
as ignoremt and untrustworthy. Whien Lethe's pretensions to
nobility are questioned the other charscters in the play

3
remark contemptuously that his father was "but a tooth-drawer.'

1 lhe Knight of the Burning Pestle, 111,iv. r

2 Thierry and Theodoret, V,i,p.64.

3 Michselmas Term, 1,i,161y301.
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It must be admitted, however, that an equally

oconventional picture of the good doctor may be found

in a feW'plays The physicizns in The Two Noble Xii:w mh;

Ditrobe Knia it g and Macbeth represent

this latter type.'rhc&cuﬂ; in the second play, mlght be
1

the forerunner of the trusted family doctor. The Physican
" who attends the jailor's deughter in The Two Noble Kinsmnen
- is equally e@=pable and k1nd.2 Finally, we all know that the
) doctor who watcheé Lady Macbeth is treated with respect
by both the gentlemoman'and Macbeth, ?
‘I shall now turn to certaln off1c1als of the munlcipal
end natinal governments and try to deflne the comwentional
opinion of them, It is not much moee flattering than
that of the doctors and dentiSts. The most sympathetic
| characterizaﬁions are those of the Sh@riff in The Puritan,
of Commohsense in Lingua, and'éf Simon Egre in The Shoemakers! .
Holiday. The first man is grave and dignified%-the second, -
intelligent and honest? the third, merry emnd frank.6
1 The DumbsiKoig ,E_htmg?;]zw ]

‘The:TWO Noble Kinsmen, 1V, %ik,

Mecbeth, V,i,iii,
The Puritan, 111,v;p.413.
Lingua,lll, i, pp 377.

The Shoemakers' Hokidgy, 1,i,130-142.

Hmgomd W N
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These are the exceptions, however, In almost sll other

. T e .

instances, the officials are pictured as stupid and dishorsst.
1

Justice Tuchin is so foolish that he becomes ridiculous.
It is.true that "old merry Justice élements" is mﬁch superior
to Tuchin, but even he is not a model of sober behaviour.2

Bailiffs end their assistants. are almost always
illiterste snd corrupt. Those who are sent to arrest -
Pyeboérd are good examples. Ehey'stare in blanklamazement
st the maps in the Sheriff's house, and they can be bribed
eaéily.é' I have slrezdy discussed soldiers and.constables_
in sometdeteil in previous chapters.4 It is only e cessary,
therefore, to repeat here that the former were reg&rdedaggv
coWapﬂly rogues and the latter as completely untrustworthy.

I come next to the merchants and craftsmen, These |
form the bﬁ}k of the middle class and they arpear ﬁome ’
frequently. than members Qf any other group in the plays that
deal wiﬁh the citizens. Here again, I shill be content to
give a vrief summary.rln certain instences, p evious sections

have glrgady indicated indirectly the conventional.representas

5 .
~tion of certain guildsmen. On the other hand, our pleays

1 Ram Alle!, lV,i,p.335.

2 Every Man in His Humour, 1V,i,171-181.
m 3 The pPuritean, 111,vip.413.

4 See above,pp.219-221,224-225,,

5 See above, pp.73-94,
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sometimes do not contain énough tnformation éoncérning o
certain of the guilds to Justify my meking general stetements.,
There are many refefences!_however,.to mercers and
goldsmithé) shoemakers and tailors. Thef irst two are
}ahnosf inverisblyy said tobe very wealthy and to make-
 additional gains through usury. Such,for instance, are
QUogodo in Michaelmas %erm and the goldsmith in Raxm el
Aey. |

The shoemakers gre freguently piétured as very

generous andivery loyal to king and country. Once more
Simon Eyre and his gpmr entices will serve as illustrations.

Ehe shqemakers in George ﬁ'Greene are alsp ptriotic and

fun-loving, They refuse to allow anywmeto pass them
except4K1ng Edward who kater hames their trade "the gentle N
@raft¥. They celebrate this honour with dancing and feadting,
The teilors might have been expected to have had ¢ |
characteristics @imiler to those of the shoemekers. The
workmen in both(:rafts sat and éeﬂed all day onvérticles §£
dress. But the tailors form a complete contrast to Eyre and

his journeymen, @hey are cowards or dour Purftans, Fdr

example, the tailors whom Trincalo is going to summon

1. MichBelmas Term, 111,131,

2 Ram Alley, 111,i,p.334.

3 The Shoemakers' Holiday, cf.1,i.

4 George & Greene, 1280-1290.
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. ' 1 .
have all "refused the last muster at Mile End". The
conﬁectiontbetween Puritans and tailors dhs already been
mentioned in the chapter on religinn.z

In some inBtances, the eonventional pictuee of the T
craftsmaen appears to have been based on the character
of his patron saint,8 This eiplanation seems to be
especiallyapplicable in the case of the smiths. Yike
tVUlcan,,they are almost always quarrelsomg.and dfupken.

The smith in The Looking Slass for London is typical,

The elderAcromwell's gpprentices aisocseem ready enough
.to bicker with him or with his son.4

I shall now descend several steps below the merchants
and craftsmen in renk and look at the innkeepers, carriers,
occaskénal workers, bodyy servahts, and farmers; The members
of the first group seem ;o have many characteristics similar
to those of theVShoémakers. The innkeepers are merry and

5
genial, Mine host in 4 The Merry Devil of Edmonton, for

instance, mi ht be a cousin to Simon Hyre, |
The good nature found in the masters of the inns

did not extend to the ostlers employed by them or to

Albumazar, 11,ii,p.323.

See cbove p.121.

‘This statement could be devgloped at some length,
Thomas, Lord Cromwell, 1,ii,p.351.

The brewer, Murley, is equally merry.

o G b W NV

The MerryDevil of Edmonton, pp.226-227.
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the carriers who paused at the inns overnight. On the.

coritrary, both ostlers and carriers are ribald, ignorant

and disgruntled. The ostler in Doctor Faustus, for example,
5 -

is given to obscenity in speech, Furthermore, the carrier -

and his wife, Kate, in Sir John Qldcastle and Cob in Every

Mgg in His Humour are easily confused by anything strange.

The carrier and his wife do not know how to dress themselves

in Lord and Lady Cobham's clothes? and Cob cannot abide N
9ébominable, vile,{..rascally verses" that he does hét understgnd.
We remember, also, thet the carriers and ostlers in Henry 1V,
Bert 1, ere not fastidious either in their speech or in
their personal habits?

Workmen Whé were hired by the day or who had not .
been formally appreﬁtices are treated in much the same manner
as are the carriers and the ostlers. Among them we find
carpenter, watermeﬁ, and ¢ lowns. They, like the caPbriers

~and ostlers, arendted for theirrpibaldry end drunkeness.

The carpenters inThe Dumb Knight,for instance, gsltheg?ehect
a scaffold, joke zbout the sexual immorality of women.

There is a reference in The Rosaring Girl to the watermen's

1 Doctor Fasstus, 1,viii.

Sir John Oldcastle, V,viii,p.345.

Eyery Men in His Humour, 1,1ii,90-100.

2

3

4 Henry ;y,Pért 1, 11,i,1-35.
5 The Dumb Knight, pp.152=153.
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love of ale. In this play, Trepdoor, the soldier, says

that he can obtain informstion about Moll from the ferrymen
if he drinks long enough with then,

The mrsonal or body servart s present a somewhat
different picture. They have morecaffinities with the young
_apprentlces than with the members of any other gnuup.

They are usually'lmpertlnent and affected, but, at the
same time, shrewd and witty. Bfainworm in Ey__y Man in
'_His.Humour,fbf instance, is much-more-intelligent than

5 .
-many of his betters in the play, Daffodil in the London

Prodigel, on the other hend, serves as an example of the

sepvant who has to be & eckedipF impertinence, He removed
5 .
Lude's bracelet anﬁls di smissed by her father, Later

he is employed again; and, then, his fellow servant, Artichoke,

speaks pertly to Sir Lancelot sbout the folly of taking
: ’ : -4
Daffodil back into service. President, inThe_Dumb Knight

does mb treat his master with any @ePe respect than Daffodil
: , 5
extends to Luce., He eats as he talks with hhis employer.

Dondolo, imThe Revenger's Tragedy has also to be rebuked

for fofgetting his place. He constéﬁmly apes his betters

1 The Roaring “irl, p. 148,

2 Every Man in His Humgour, 11,ii.

W

The London Prodigel, 11,ii,pp.378-379.
Ibid.p380.

o b

The Dumb Knighty p.126.
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- 1
by speeking in a form of Buphuism. Neatfoot, the

servant of Alexander Wengave, talks in the same fashion
2
as Dondolo.

All Elizabethan servants, however, aré not rr esented
as rude or affected.A few instences in the drema give
am equally set representation of‘the overworked and
mistreated serVamt. Butlery,in The Miseries of Enforced

3
Marriage,is an example of this type of servant.

A useful summary of the conventional epinion of the

servant is found imStaines' speech imGreene's Tu Quogue.

In it he outlines the advantages and disadvantages of a

4

Staines, That I sha1ld live to be a serving man,

a fellow that scalds his mouth with another man's

porridge;bringe up meat for.other men's bellies,
- and carries awaytthe bones for his ownj; changes his
clean tBencher for a foul one and is glad of it;
end yet did I never live so merry a life, when I
was my master's master as now I do being man to
my man, And I will stand to't for all my former
speeches, a serving man lives a better Iife than
his master; and thus, I prove it; the saying is,
The nearer the bone the sweeter the flesh: then
must the serving man needs eat sweeter flesh for
he always picks the bones, and, sgein, the proverb
saysy The deeper the sweeter: there has the g
serving man the advanteige again for he @rinks still
~in the bottom of the pot; he fills his belly and
never asks what's to pay; weers broadcloth and -
yet dares walk Watling Street, without any fear of
his draper, And for his colors, they are according
to the season; in the summer, he is apparelled for
the most part, like the heavens, in blue, in the
winter, like the earth,in frieze. '

serving men's life:

The Revenger's Tragedy, 1l,1,p.29. =

The Roaring Girl, pp.l38-139.

The Miseries of Enforced Miariage, p. 522-523.

W o

Greene's Tu Quoque, p. 207.
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I have dealt now with most qf the classes in |
London sbout whom there is enough evidence in the drama
to warrent my meking some generalizafions, I shall add
one more group,<however, to those already considered even
though its mgmbers.are not ciizens. This group is made
up of the farmers wﬁo have come to the city, The appear
frequently enough in the citizen plays to justify my |
including them and defingng the conventional attitude
towards them, |

The farmers are nearly always treaied as clumsy,
boorish,and stupld. The town gull imEvery Msn in Hts
Humour yoices grest contempt for the country(gull.

References inThe Roaring Glrl and imAlbumagser are not

any more complimentary to farmers than those in Every

Men in His Humour. The first phy contains scornful

- The second describés Trincalo in the'process of becoming
a man of leigure. He is ridiculed for aping men above
him in rank.o |

_. *he generalizations that T have made so far about
the conventiomdl approach to the vvarious classes in the

the drgma have not been based on any particular set of

plays. The evidence has been chosen indiscrimirately from

1 BEvery Men in His HKumour, 1V,v,1-10.

¢ Albumazar, 11,v,p.345.

f 2
allusﬁions to f armers who have gone to town to be gentlemen.
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those in favor of the citizen and from those which
criticize him severely, If I turn,,finélly; however, o
to the 1atter:grupﬁ I shall be able to make some genéraliag—
tions about the conventional treatment of the middle class,
My conclusions, however, will be based on the plays wrri‘
written towards the end of our period, The judgement'fdund
in these plays is aristocratic in tone and consideres
the members of the middle class from a level completeiy
alient to them.

The citizens, on the one hand, are criticized for o
blingly adhering to custom and, on ihe other,. for disregarding

. 1
all“tradition in an endeavour to meke money. Ckeopatra:

in;:The False One, expmesses'the Jatter Opinfén very well
when she compares Caesar to a merchant, "a mefﬁm wandering
merchant, servile for gain: He trades for poor commodities
and makeslhis conquests thefts,."

The citizens, moreover,}are_nearly always s&id to be

—-

cowards, Laxton, in The Eparing g;rl; for example, calls

, ' 3 :
the citizen soldiers "Mile End Milksops". The mayor in

‘Henry VI, Part 1 admires the courage of the nobles amnd

. 4
says that he himself fights '"not once in forty year."

'l see zbove 56-74,

~ ’he False One, 1V,ii,20-24.

2
3 Ihe Roaring Girl, pp.2la-214.
4

Henry V1, Patt 1, 1,iii,89-91,
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Staines expresses'great_astonishment when hi learns
that Spendal is a ''high spirited citizen'".

One result of this unfavorable opinion is seen very
’cleariy in the plays. The arigtocrats eand those among the
citizens who pretedled to be gentle wishedt#o heve hothing
to do with trade or with those engggd in it, Kitely,
for example, is mocked by Wellbred. William Smallshenks
dreads the possibility of being forced to join the cittﬁénv

3 .
class, The Duke Alphonso, in The Dumb Knight is very indig-
' 4

dant when he has to put on the lawyer Prate's clothes.
Gertrude mocks her father @ d his' trade and attempts to
dissociate herfelf from him‘and'it.5

| I can draw one important conclusionmﬁbomtthesé
conventional opinions about the middle class. They 6ccur
constantly fmopleys written from 1610 on. It seems
evident that the break between the classes in London

was becoming much more marked than it had been before 1600,

Greene's Tu Quogue, p. 232,

Every Men_in His Humodr, 1V,vi,1-45.

Hem Alley, AV, i,p.361.
The Dumb Knight, p. 1€9. -

o o W N

Eastward Ho, cf. 1,ii.
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In one of the early plays, for instance, H@e drunken
clown walks into the court banqueting hall, He is
neither severely ridiculed nor harshly reprimanded.
A similer trestment of such an inciéeﬁt would not

be found in plays written zbout 1620 and later,

1 The Looking Glass for London, 2020—2160.
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Conclusion

I cen now draw certain conlusions sbout the London
citizen in the EBlizabethan drema., It seems quite clear,
in the first place, that the plays contain two distinét.
concepts of the citizen. One regards him as a hero, as the
man who starts with nothing but his own earnestness, application
and ideals and becomes an Eyre or a Gresham, a knight and ™
the builder of Leadenhell or of the Exchenge. The other
_pictures him asdstupid, foolish;y-proud, envious, grasping,
money-hoarder,IWho cannot be relied upon to keep his word
end who has no ideals end fewér morals,

Let me again mention the reasons that I have already
given for the drama's two-fold attitude towards the citizen,
I have suggested that the:conditins of the fime were‘partly
to bleme for a change in the outhok towards the middle class. -
The citizen's poéition in society altered and so did the
~ treatment given him in the drama.l |
Early in the thirty years that I have covered in this _
- study the citizen was juét-becoming aware of his new importence,
and he was, as ye‘t, only ppoud of his wéalth end industry,
He had no idea that he could cams=md a postion similar to
that of the noble. He was 1like a.smﬁml.boy'm&m>was pleased

A with himself because he had succeeded in a task. NSt yet

1 See sbove pp30-32.



266
had the comfortable feeling 6f achievement turned into.
ostentatious display of ability. As time Weht on, however,
and as 1600 became 1610, the citizen grew very conscious
of his altered status and scutely aware of the powergiven
him by his increased wealth, Hevbegan to demend egqual
treatment with the aristocrecy aﬁd to ape those above -
him in dress and manners. The noblemen and thegientlenen
came to feaf his power and to condemn his attempts\to upset
the order of society. It was inevitadhd-that the citizen
in the drama could not continue to be plctured as a Simon
' Eyre, frlendly and astute, yet, at heart, properly subserviant
to Sir Hugl Lacy and to the Earl of Cornwall. '

I have also p01nted out that, thoughout the period,1520- 1620,

two groups of dramatists had been writing about the citizen
and that, consequently, two attitudes of mind had been
expressed in the plsys concerning h%ﬁ. %The playwrights,
such -as Dekker and Heywood, who were closely linked with
the middle class voiced a fellow pride in merchants' wealth
Bad power. The-citiien was akin to them in manners and beliefs,
and, ngturally, they wrote of him with a sympathy that sometimes
carried them into eulogy. There had always been, on the obher
hand, the dramatists who were ariétocratic rather than bougeois
in feeling and who regarded the eitizen as beneath them and

as a different sort of person., Even without being motiwated

1 see gbove 38-50,
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by deliberate malice, these dramatists could hardly fail
to depict the citizen s unintelligent, c rude and boorish.
If the citizen's position had remained stationary, and
if the numbers of playwrights of opposing sympathies had
never varied, the drama's picture of the middle class would
have wavered between equal praise and equal blame, But, as
I have said, the citizen gained ﬁore wealth and morempower,
Both his positim end his freame of mind changed, and those
writing of him reflected this upheaval. Furthermore, the
balance betWéen dramatists who sympathized with the middle
cless and those who feéred it became tilted very much in
favor of the latter group. Towards 1620 these playwrights
began a concentrated and deliberate -attack on the citizeh,b
and, to make matters worse, these were the writers who could
-wommand thé most influential audience, Theyg;réw more and
more viturperative. in their attack. The heralds of Dick
Whittington and his cat, on the other hand, disappeared
or gave up their allegiance.1 |
I shell an'discuss_the last factof that contributed:
to the large number of unfavorsble characterizétions found
in the drama in the later part of the period, *he nature
of the audience determined the type of play written about
the citizen; and, late in the Elizabethan period, the

audierc e was becoming more and more aristocratic and less

4+ See above pp.45-40.
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and less middle class. The Londoners themselves, as we have
seen,l contributed tolthis tendency. The city suthorities
triéd to stop theatre-going, and they did all they could 10
hinder the dramatists. The gehtlemeﬁ end nosles, on the other
hand, continued to attend the pleyhouses. They frequented
private theatres that were ng under the jurisdiction of the
city end they gave their patronage and protedtion to indivi-
dual companies. Neturally, they would not expeci the drametists
‘who were dependent upon them to write mainly sucecess stories
of mercers and iron-mongers. Naturally, the middle dass became
more andnmne the butt of rldlcule, ox disappeared from plays
altogether.

The tlme of the appearance and of“fhe didappesrance -
of the citizen in the drama can be related directly to the
two-gided picture that I have been discussing. I can'elmost

say, indeed, tnst nearly.every sympathetic presentation of

the citizen is found before 1605, The Fair Maid of the West

-and The ghoemeakér.'a Gentleman ere'admittedly later, but they
are almost the'only examples of their type of play to occur
at that‘time. The dngenuous plays most‘favoreble to the citizen

were written before or just about 1605, James 1V, The Looking

Glass for London, The Shoemakers' Holiday, The Four Prentices .

Thomas, Lord Cromwell, and Sir John'Oldcastié_are examples.

1l see above pp. 209-210.
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But, as 1620 approaches,mthewrefefences.to the citizen are

found in dreamas such as The White Devil, The Hog Has Lost His

Pearl;The False One and Thierryand Theodoret. These are eibher

outright satires on the citizen or tragedies and melodramas

concerned\%ith lords and ledies, kihgs and queens, in which

adJusionssto the middle class are only incidental and almost
always uncomplimentary.”

Having decided so much cbout the two attitudes and
having outlined briefly the reasons.for such verying concepis,
i am now faced with the problem of deciding the worth of
these contrasted presentatioms. What is to be gained from
them? How far can eithér be trusted? I must aﬁswer thése
questions before I can come to any concjlusion about the
value of the plays as social documents,

I have tried to answer these quest ions already in the

1

body of the e ssay, and have discussed them at some length
in the section on the dramatis%s. HBBe,i can only say
Aagain that we must balence one picture asgainst the otheb
~end must taeke into account the bias of the dreamatist before
we believe too firmly all that he says.

I have chosem a mon-committal middle course, Certainly

not all citizens were as resourceful or as merry as Eyre;

on the other hand, neitger were they all scheming villdins

1 see above pp. 38-46, 50-51 .
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like Quomodo. No doubt some of them were jovial. Equally, no
doubt, some of them made'comrse commodities look sleek", T
am forced, I must confess, back upon certein of my original
conclusions. I feel that we can trust the citizen drema |
~completely only when it gives details of food and drink
and clothes and houses, Concerning its interpretation of
"the follies &and the foibles' of the time, I can but repeat
"theat there must hsve been some avarice for Bon Jonson to
attack so'vigorously. But there must also have been éome
‘ hospitality for it to be commended by Dekkér. Neither man
would have known aVariee or generoi%ity if he had not seen

1
it about him.

I can say one thing more, hoWever, about the worth of
these presentations. There is no completély realistic‘
portrayal of any citizeﬁ in the drama, No one off the plays
makes us think that a character in it embodies the gbsolute
truth aboutla certain type of human nature., No mérchant

or tradesman mekes us feel as we do about Macbeth or Othello

or Romeo., There is no universal London citizen.

The criticism just mentioned leads me diréctly to .
a-consideration of the plays as literature., I shall not
say a great deal about their artistic value, because, as

I pointed out in the introduction, I have not been concerndd

1 Here aggin I am led into a personal judgement.
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1 .
with questions of style., Teken as a group, however, - the
citizen plays have little literary merit. I have-previously.
suggested reasons for thisvlack. The citizens' tastes were
- not subtle? The plays written for them were crude and,
consequently, there are‘no membrable merchants or draftsmen
in the plays dealing with the middle class, with the possible
exception of 8imon Eyri.

Even,stupidity and decsit,ythe two vices most frequently
attributed to the merchants, do not help to meke us remember
the mercers and the tasilors in the drama., We cannot forget
Tago's treachery, but Bagot's villany will not remain in our
-minds, Prate and Candidg the stupid citizens, are no more
skilfully drawn than is Bagot and the plays in which they
appear have little more merit than any others that deal
with the citizen class. |

Ce?tainly, the citizen is never a tragic or a heroic
figure.ﬁWhen misfortune befalls him, as it does Spendal,
he is taken to the Counter and writes a last repentance,

No one thus in the cluthck of Master Grype is a subject

for tregedy. Even Shakespeare's Antonio suffers from

i See Introduction, iv.

2 see above p.242,

3‘1 have omitted Touchstone, Quicksilver and Ge@titude here
because they sre deliberately ridiculed.
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the vulgarity‘of a bargain over a pound of flesh; The
pérsecuted Bennister if barely pathetic.

The most memorable of all the citizens are perhaps
Touchstone, Gertrude and'Quicksilverof'Eastward_ﬂé,Aahd

Simon Eyre of The Shoemakers! Holiday. But of these the

first three are supposed to be farcical characters and

the fourth; even though he is the ideal citizen hero,

cannot be considered the equal of Tamburlaine or of Henry V.
His grandeur, if we can call it such, is of a completely
>different order, It is impossible to imagine him faced

with disaster. :

I shall conclude this chbpter with a shott discussion
of the valﬁe of the plays as social documents., In many ways
I have been more concerned with this aspect of them then with
any other, |

Again T shall have to divide my discussion into two
parts. For instance, the plays may be regarded as social
documents because they give information on small details
that range from the hlack‘puddings of Bonduca to>the.French
fall in Ram Alley. Secondly, they may also reflect the philo-
sophy and ideals of the citizeﬁ‘aﬁd, for this reason, may
be of use to the social historien. |

There is no doubt that the middle class drama give

‘us detailsof Elizabethan life. The plays contain an amazing
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amount of information sbout clothes, food, houses, and
which agrees very well with the accounts of the times written
by Harrison; Stowe, Camden and othems. I need not stress
this point. A large part of this essay is more or less
a tabulation of such details. The chapfer'on food, clothing
and homes is a direct illustration of the value of the
.drama in reconstructing a picture of everyday life, in sixteenth
centuryLondon? |

It is aleo amazing ﬁo see how precepts‘Voiced by charackers
in the plgys duplicate those expressed by cenduct books and
descriptive treatises. This similarity is especially ﬁoticeable

in the early part of the period, Sermons on thbkift and
generosity in The Shoemgkers' Holiday or James 1V repeat

almost word for word the adméndtions of Becon and Harrison,

In fact, nearly all the conclusions that I have drawn from

the plays in the chapter on ideals T lcould-have Treached

by reading only the aecouﬁts of the time or books on behaviour,
Nevertheless, I cannot say that the playsrmgmpletely

reflect al parts of the citizen's ethos. The agreement

between the drama and the conduct books is noticesble in

the early part o. the period only. As far as I can Jjudge,

I should conclude that tbe piays written between 1520

and lGZO,express the ideals that the citizen was consious
of possessing. In other words, He thought that a merchant

should be generous, kind-hearted, and faithful to his guid.
T See above pp. 129-183.
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and his counterpart in the drams voices the samé'sentimentsf
It is not my affair, fortunately, to decide whether or
not the merchant and craftsman lived up to such an ideal.

From 1665-16°2620, :on the other hand, the drama
expresses an unpleasant side of the‘citizen's beliefs.

The plays imply that the merchant's sole object was to

amass Wealth, regardless of the method used to obtain it.

No merchant or craftsman, however, would have admitted

that vgkign ideal governed his actions, and it i% difficult
to decide how far he unconsciously gaﬁe allegiance to»such

a code. It seems impossible to believe that the bitter
attack on the merchant contained in the plsys written

sbout 1620 embodies the whole truth.

Taken as a whode, however, the plezys indicate clearly
the change that took place in the status of the merchant.
They give more than adequaﬁe evidence that he stood at
the crossroads of the medieval and modern world. ‘Hé was
pulled back to the past by traditionsl teachings and ideals
and towsards the future by a belief in the power of money.
His speech and behaviour=inzthe drama show him to be the
ancestor of the wealthy middle class merchants.and landewners
whose ideals and acétions formeg the England of the e1g&meenth

and rnmﬁteentn ¢century.



Appendix 1

Ed;tions snd Plays

Ancient British Drama

The Life and Desath of Thomas,Lord Cromwell

The London Prodigal

A Mad World, My Masters
The Malcontent ‘

The Puritan

Sir John Qldcastle

The Revenger's Tragedy

A Yorkshire Tragedy

Dekker, Dramatic Works, Pearson, 1873.

The Roaring Girl

Dekker, Rhys, Mermaid editdion.

. The Honest Whore

Dodsley's 01d English Plags

Albumazear

All Fools

The Dumb Knight

Greene's Tu Quogue

The Hog Has Lost His Pearl
Linggé

The Miseries of Enforced Msrrisge

Ram Aliey

Greene, Life and Complete Works, Grosart.

George a Greene

The Looking Glass for London

215
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Jonson, Works, Herford, ed.

. The Alchemist

Bartholemew Fair

Schelling and Black, Typical Elizebethan Plays.

Eastward Ho

Bvery Mean in His Humour

The Honowmble History of Friar Bacon and Friar Bungay

The Knight of the Burning Pestle
Miichaglmas Term

The Pleasant Comedy of 0l1ld Fortunatus
Philaster

The Shoemakers! Holidéy

The Tragical History of Doctor Faustus

Shekespesre, Complete Works, Eittredge.




ApéendivaI
Approximate dates of plays guoted in this essay.

Dating follows Harbage, Annals of English Drama.

Brackets indicate plays read but not quoted.

Frier Bacon 1589-92

The Jew of Malta'd589-20
James ;y" 1590-91
The Looking Glass 1587-91
(Fair Em) . 1589-91
é;ggg of Feversham 15 85-22

Dr. Faustus 1588-92

The Mercheht of Venice
1564~1896

Every Man 1598
0l1ld Fortunatus 1599

The Shoemakers! Hoiiday
1599

Sir John Oldcastle 1599

]
Juliusg Caeaar 1598-98

(Patient Grissel) 1600

Four Prentices 1592-1600
| Merry Wives | 1598-1602
Twelfth Night  1600-1602
Hamlet  1899-1601

Thomas,lord Cromwell
1582-1602

Fadr Maid of the Exchange
1602-1607

Troilus and Cresside i
1601-1603

MerryDevil of Edmonton
1509-1604

1597

Henry 1¥,T

BFF

All Fools

Lingus” ‘e 1602-1607

The Honest Whore,I 1604

| 1599-1604

(Westward Ho) 1604

(Wise Woman of Hodgson)
1604

The Malcontent 1604

London Prodigal 1663105
Bastward Ho 16056

The Honest Whore,II 16086

(Bulldlng of the Hoyal Exchpmge)

1605
Voloone 1605-1606
A Mad World 1604-1607

Michaelmas Ferm 1604-1606

1606

The Puﬁ:t‘éﬁ':
Macbeth 1608

The Revenger's Tragedv 1606

A Yorkshire Tragedy 1605-1608

The'Knight of theBurning Pestle

1607-1610
(Travails of Three English
- Brothers 107
Miseripsaafl Erforced Marrigge
1605-1607
Ham Alley 1607-1608
The Dumb Knight 1607-1608




A Shoemeker a Gentleman)

Philaster

The Foaring Girl

(Fair Maid of theWest)
The Alchemist

. A King and No King

Greene's Tu Quogue

(Chaste Maid inCheapside) 1611-1613

The White Devil

. Two Noble Kinsmen

1607-1608
1608-1610
1604-1810

1607-1630 -

1610
1611
1611

1609-1813
1613-1616

The Hog Hes Lost His Pearl - 1613

Bartholemew Fair

Albumazar

Thierry and Theodoret

(Meyor of @uimborough)
The False One

The Witéh of Edmonton

1614
1615
1607-1621
1615-1620
1610-1622

- 1621

718
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