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ABSTRACT

'-This essay‘constitutes an attempt tp trace the develop=-
ment of the Quijote theme in the writingé of Unamuno from
1896 té.1905. In these nine years which were crucial in the
evolution of Uhamuno'svphilosbphical and religious thought,
the theme of thé Quijote constantly recurs in‘his eésays.
Unamuno's artiélqs on the Quijote theme represent only a frac-
tion of his total production during this period but they give
vivid ev1dence of the rapidly chanoing concepts of their ,
author. |

Moreover, this essay seeks to establish that La Vida de

Don Quijote ¥y Saného, completed by Unamuno as early as 1905,
alréady contains the full gamut_éf his majbr existential
ideas as they repeat themselves in aimost‘endlesé variations
throughout his laterﬁwprk. These ideas are here examined
alongiwith-their rappbrt‘with the problems -they raise or
}imply, |

FPinally, the allegorlcal.neanlng Wthh each major charac-
ter of Cervantes' gulgote gradually assumes in Unamuno's in-

{ .-
terpretatlon 1s glven detalled con31deratlon in this es5s8ayYe
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PART I
CHAPTER T

UNAMUNO'S WRITINGS TO 1905, A COMMENTARY

In La Vida de Don Quijote y Sancho (1905), Miguel de
Uhamunq first expresseé fully the philosophical preoccupa-
tions which remain central in his writings for the rest of
his life, The books and essays which he had published earlier
were either too fragmentary to present a clear statement of
the author's thought, or at best they showed it in an interim
stage of development between his youthful positivism and the
philosophy of struggle which was to become a weay of life for
Unamuno, His major works published before 1905 are En ﬁorno

al casticismo (1895) which like the Idearium espahol (1896)

of ﬁngel Ganivet, was published before the crisis of 1898,

Paz en la guerra (1897), and Amor y pedagozia (1902). 1In

addition, he published hundreds of essays in journals all

over Spain. The first two important publications, though
their form and purpose are entirely different, have basic
'similarities, In both, Unamuno treats his subjects objective=-
ly == by contrast to his later writings =-- and does not make
the reader aware of his inner struggle.

En torno al casticlsmo consists of a collection of five

essays in which Unamuno seeks to make clear the reasons for
the decadence of Spain, and tries to offer suggestions for
a national resurgence. His thoughts on this subject were

undoubtedly deepened and refined by his association with
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ﬁngel Ganivet, and no doubt reflect the preoccupations of
many young scholars in the University of Madrid during the
1890ts. The two young men had first met in Madrid while

they were both competing for chairs in Greek; Unamuno for the
chair in Salamanca, Ganivet for a professorship in Granada.l

Paz en la guerra is a long realistic novel in which

Unamuno sets down his childhood memories of life in Bilbao
and of the second Carlist War (1870-76). The novel expresses
in every way the literary climate of the time; it contains
minute descriptions of the lives of the members of a middle
class family in Bilbao, their homes, places of business and
daily tasks, and includes imitations of typical converstions
and modes of speech. In short, it makes another contribution
to the 19th century Spanish school of "regionalismo", 1In

addition to its being a roman & thése,~the,1ohg descriptions

of the éity, its inhabitants and surrounding country place

it into the realist tradition, although'it also shows romantic
aspects. These become evident when Unamuno writes of the
countryside and shows us the calming and curative power of
nature, which convinces Pachico, the sickly, city-bred intel-
lectual, of the unity of man and the universe, of man and
Gods? The attempts at psychological realism bring to mind
‘the.novels of Emilia Pardo Bazén, ﬁot to mention her French
models. The passage in which Unamuno's characters become
phiiosophical leave us with a vague féeling of dissatisfac-

tions As human beings they are somehow incomplete, confused
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and unconvineing in their search for peace. Obviously,
Unamuno himself felt highly dissatisfied with their facile
solutions for the basic problems of human existencs, for

only five years later he publishes Amor y pedagqgfa, in which

he presents briefly all the conflicts which were then to bew
come central for his thought. His hesitance and uncertainty
are still apparent, for he has D. Fulgencio Entrambosmares
pronounce the words which later become the nucleus of Del

sentimiento trégico de la vida en los hombres y en 108 pueblos,

Until this character utters them, he seems to be both a char-
latan and a fool.3

Seen from a literary viewpoint, Amor y pedagogfa breaks

completely with the realist tradition, and reminds the read-
ar of the rejection of the classical rules of unity and form

which took place in the Romantic drama. Amor y;pedagodfé

defies classification: it is a piece of comic prose with
serious undertones and a tragic ending -- in this, the polar

opposite of tragicomedia -~ a satire against superficial

pseudo~science, and a revelation of human nature as an over=-
whelming and inexorable force, unchangeable by any puny effort .
on the part of reasdn. Unamuno makes no serious effort to
anal yse character, however. He presents universal types,

simplifying characterization to an extent which reduces his

personae dramatis to mere caricatures. Here, as in Paz en

la Guerra, he seems to imitate, very much against his own

will, the Dickensian technique of characterization. As a
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result, Unamuno's irony seems to misfire because his charac=-
ters, rather than living, incarnde his thought, and thus -

resemble allegories., They fall to be believable human types;

those hombres de carne y hueso, of whom Unamuno often speaks.

They are hombres de cartén, and the world in which they move

is as flimsy as they are,'for descriptions of thelr surround-

ings are almost totally absent. Clearly, Amor yApedagqg{a
is a worthy predecessor to Niebla, and like the later novel,
also deserves the title "nivola', the associative nonsense-
name with which Unamuno jestingly christens Niebla, for he

is well aware that he has not written a "novela."

La Vida de Don Quijote ¥y Sancho is,'in our opinion, the
first genuinely Successful work by Unamuno. (We do hot in-.'
tend to discuss here hls minor essays, some of which are
superb.) Like all of the author's books, its purpbse and
structure remain highly ambiguous: .unified only by its topie,
the Quijote, and by the unity and force of Unamuno's person-
ality, the stamp of which is omnipresént in this wérks The
title, and the faét that the author takes up and considers
the Quijote chapter by chapter, would lead the reader to
believe that La Vida is a commentary on and criticism of
Cervantes'! masterpiece, Actually, the book is only to a minor
dégree a ﬁork of criticism. Despite Unamuno's explicit re-
jeétion of lilterary criticism as & legitimaté concern, he
makes value judgments about.Cervantes' treatment of his heroces

which fall into the category of literary criticism. TUnamno
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uses explication of each chapter 6f Cervantes' novel as a
pretext permitting him to read into the characters and events
of the Quijote his own ideas on the nature of fhe ideal Span-
iard, as well as of man in general, and to indicate covertly
what path one must follow in order to reach greatness and
immortality. For Unamuno believes that Alonso el Bueno
achieved greatness through his courageous metamorphosis into
Don Quijote,

To use the Quijote in this way takes a good deal of
daring on the part of any writer, and especially so on the
part of a Spaniard. Unamuno actually follows in La Vida what

he had hinted at doing ten years ealier in En torno al casti=-

giggg, and in all the essays which mention Don Quijote: a
breaking away from the traditional views on Cervantes' hero.
It is clear from the beginning that Unamuno projects into'
the Quijote a symbolism &1l of his own and which entirely ig-
nores the intentions of Cervantes, the novelist.ljr For from
the very beginning of La Vida it is obvious that Unamuno has
no desire whatever to study the novel in its own right. He
flagrantly misuses it as a convenient vehicle for the expres-
sion of his own growing preoccupation with a personai irmore
tality to which he fears all roads are blocked. He develops
his ideas -- not precisely on, but against the background of =-
the Quijote in order to combat the petrifying influence of

lo castizo, that dry expression of the Castilian soul which

he believes to be present in most golden age literature,
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notably that of Calderéh.5 In La Vida, Unamuno wishes to
presént a classic in an entirely new perspective, and to use
it as the potential beginning for a spiritual renewal of
Spain. Unamuno aléo uses other themes from the classical

literature of Spain as starting points for his own specula-

tion. Thus Calderdn's La Vida es suefo appears in several

essays as well as in the conclusion of Niebla. His late
work, Don Juan, 1s, as the title tells us, a variation on the
theme of Don Juan Tenorio. The boldness of Unamuno's seisure
of the Quijote as his.own property, and the ruthleSSness with
which he casts Cervantes aside as not understanding his own
hero, demonstrate both his strength and his enormous’egotism.
Fearlessly, he defies the age-old taboos which protect the
claséics against new interpretations. Unamuno's evaluation
of the intellectual and spiritual climate of Spain proved
patently correct, for despite his bold efforts to liberate
Spain from what he considered to be outlived tradition, his
work effected no true change. Ironically,bhis essays, novels,
postry and théater, now available in beautiful leathsr-bound
tomes, have fouhd, together with equally magnificent Cervan-
tes editions -- a resting place on Spanish bookshelves where
both authors remain unread by the majority of those whom

Unamuno was anxious to reach.
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CHAPTER II
UNAMUNO AND THE PROBLEM OF SINCERITY

In all of his work, ?namuno wears the mask of sincerity.
It is possible, and almost tempting at times, to dismiss his
entire agon{a as one more trick by which the author tries to
gain the sympathy of the reader. Since Unamuno's stated pur-
pose in life was to gain personal immortality, no matter how,
" it appears that he attempts to create an ideal image of hime
8elf and his suffering in the minds of his audiencs, and
thus vicariously to live on within them. Unamuno himself

intrudes upon La Vida de Don fui jote y Sancho in order to

| protest his absolute sincerity, and to tell us that what he

is setting down comes from the bottom of his soule® He ox-
plains more fully his ideas on sincerity in an essay written
in 1906.7 There are two types of sincerity: a temporary

-and a permanent one. Temporary sincerity is superficial and
is, perhaps, a function of language, for a sincere judgment
can change into its opposite (as 1in Unamuno's reversal of his
position from that expressed in "iMuera Don Qui jote ! to that
presented in La Vida), while the"underlying principlés remain
the same. In the same way, two persons live together in every
man's skin: the outer man, shaped by society and forced to
communicate by means of logic and language, and the inner man,
For the inner man, the soul and its ideas are not separate

and distinct, but fuse into a supra—logicai whole. Unamuno
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confesses that this is a defense of his own associative method
of writing. Nothing, he tells us, has any value or efficacy
"sino lo que arranca de la propia vida concreta" -« except
that which has its source in the inner life. Unamuno pro-
tests that he himself at times cannot interpret what he
writes,

Muchas de estas ocurrenclas de mi esofritu

que te confio, ni yo sé lo que quieren de=

cir, o por lo menos, soy yo aquien no lo sé

Hay alguilen dentgo de mf gue me las dicta,

que me las dice.

By presenting to the reader his Proustian mol profond ==

paradoxically .on the level of the mol social, and in print,

at that -~ Unamuno claims to be truly sincere. His sincerity
is indeed multivalent, for not only is he consciously "sincere',
he uses his sincerity. In becoming conscious of one's own
sincerity, the necessary innocence needed to be sincere is
destroyede This may be one aspect of Uhamuno‘s angervagainSt'
logic and the intellect which here demonstrates its "killing
power?. He uses his sincerity in order to convert and save
all of his followers from deadly orthodoxy and self content-
ment. Only the man who suffers is truly alive, and thus Una-
muno's mission, through the use of "sincerity" is to awaken

us to our precarious situation, andfto cause us to sufler,

His sincerity is thus an evangelistic "gimmick" used prag-
matically to further his Unamunian religion. He expresses
this in La Vida, saying "El afecto préctico es el ﬁhico cri-

terio valadero de la verdad de una visidn cualquiera,"9
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Unamuno is clearly a prophet and an evangelist (hence his
habit of dressing as a Protestant minister). There is ob-
viously therefore more than a bid for sympathy in Unamuno's
ocutcries, although the reader's sympathy 1s a necessary pre-
requisite for his conversion to the new faith. We become
convinced that Unamuno was genuinely persuaded of his mission
as a prophet when we see the unity of his thought despite the&
divergent aspects of his works. Essays, poems; plays, novels
all repeat ﬁhe same problems, thaf of the desire for personal
immortality and the paradoxical salvation of man through this
desire, over and over again, from varying points of view,
BEsthetically, Unamuno's works may be flawed, and his out-
cries may be embarassing to Anglo-Saxon modesty, or they
night even become exasperating, but the work grips us because
we s8ee 1in this reflection of the author'!s naked soul, strip-
ped of the cloak of propriety and falseAmodesty, an expres-
sion of our own fearse It could easily be argued that this
is not literature, for in Unamuno's terms, "literature" is

by definition insincere -- 1t is arte. Unamuno hopes ﬁo be
the voice crying in the wilderness, warning of the dangers of
becoming mere abstract cogs in an ideological machine. We

mist awaken, become conscious of ourselves as hombres de

carne y hueso; awaken to our agony by analogy with the agony

displayed before us in Unamuno's writings.
An examination of Unamuno's essays on the Quijote up

to 1905 will show how his preoécupation with personal immor-
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tality -~ the key to the awakening of every man to his true
essence -~ which was to tornure him for the rest of his life,
gradually grew to take on the dimensions of an omnipresent
obsession. The perusal of these essays will also show how -
Unamuno's ideas on Don Quijotey, and his desire to use the
hidalgo'as-an allegory, grew steadily and developed until

they reach their climax in La Vidae.
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CHAPTER III

EVOLUTION (F UNAMUNO'S VIEWS ON THE CHARACTER
OF DON QUIJOTE

From his earliest to his last essays, Don Qui jote ap=-
pears incessantly in Unamuno!'s writings. Already before 1905,
he had written six essays about Cervantes'! hero; he mentions

him scores of times in the remainder of his work. Along

with La Vida es sueno, the Quijote is the work most discussed

in En torno al casticismo. Obviously, Unamuno considered

’

the hidalgo manchego of utmost importance for the understand-

ing of the Spanish character, although his interpretations
of just what Don Quijote symbolizes undergo a radical change
between 1895 and 1905. One basic purpose, however, remains
the same throughout: to shed light on Spain and the Spanish
character (and hence on the plight of Spain) by using Don

Quijote as both analogy and symbols In En torno al casticismo,

which, along with the essay "Quijotismo", is the earliest of
the longer Quijote passages, Unamuno speaks of the split in
the Spanish character between "idealism" (Don Quijote) and
"rgalism" or "common sense" (Sancho) and the need to unify the
two in one person. There is a fatal dualism in Spanish
thought and life which precludes progress, since the two ex-
tremes cancel éach other out.l® Unamuno here uses Don Qui=-
jote and Sancho in a highly conventional sense; he is not

primarily interested in interpreting the two heroes, but
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rather in diagnosing the sickness of his country. By

means of this interpretation of the immortal pair, he attacks
the split between the Spanish intellectual and the "man in
the street". In "Quijotismo", an article also written in

1895, Unamuno discovers the theme of Paz en la guerra in

the ggijote.ll He explicates the passage which occurs in
Part II, Chapter 58 of the Quijote, where Don Qui jote and
Sancho, free at'last from the Dugues, meet a dozen laborers
who are carrying carved wooden images of four saints: St.‘
George, St. Martin, St. Paul and St. James -- all Christian
knights who, as Don4Quijote remarks, conquered heaven by
force of arms. He wonders what he 1s conquering through his
labors. ™...si mi Dulcinea del Toboso saliese de los (traba-
jos) que padece, mejoféndose ml ventura y adobéndosemé el
juicio, podr{a sef que encaminase mis pasos pof me jor camino
del que llevo." Unamuno considers this passage to be the
saddest one of the whole sad epic.1l2 He interprets it as
discouragement on Don Qui jote's part, a sudden lapse of his
madness ahd a return to the "eternal goodness" and wisdom of
Aionso el Bueno, It is the melancholy of oné who suddenly
realizes that he is alone, amd that all his efforts have led
him nowhere. Don»Quijote is tempted here, according to Una-
muno, to turn his attention inward, and by purifying himself
~= hils own vision and intentbhs -- to purify the‘world. His
self-doubt does nbt last long, however, for he soon plunges

into another adventure with more energy than ever. The
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"descent into sanity" has served Don Quijote as the earth
did Antaeus: he has gained vigor and self confidence again
in his madness. In the midst of his struggles he has found

peace: paz en la guerra. This article,-although illogical

in that it departs almost altogether from the meaning of the
episode on which it 1s based, demonstrates Unamuno's abili-
ty to find in his readings, by way of rationalization, echoes
of his immediate, very personal concerns.b

In 1896, in the essay "El caballero de la triste figura",
Unamuno amuses himself,by piecing together the passages des-
cribing Don Quijote physically.l3 M"Retratar a Don Quijote
sin maltratarle es vestir su alma con cuerpo individual
trasparente,  es hacer simbolismo pictéfico en el.grado de
mayor concentracidn y fuerza, en un hombre s{mbolo."lu This‘
"symbolic man" or "man-symbol®™ lives outside the pages of
"Gide Hamete's biography" -~ he is a real, a live being.
", eeexistir es vivir, y quien obra existe.-"l5 There can be
no doubt that throughout the centuries, Don Quijote has
gripped the imaginations of his readers, and thus has worked
in them to a greater extent than most of their living con-
temporaries. He is real -- larger than life -~ because he
incarnates the concentrated soul of a people., Echoing Herder
and anticipating C. G. Jung, Unamuno-proclaims that, in any
literature, the hero is the "collective soul" of the people
(el pueblo) made individuale. This sort of hero is not born

of woman but rather of masculine imagination.16 Don Qui jote
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surgés out of the Castilian soul, as alive as it is.17 Here
Unamuno presents an idea which he used as the central theme
of Niebla in 191l: that of the independent existence (or
life) which a fictitious character assumes once he has been
created,

So far, Unamuno has been favorably inclined towards Don
Quijote, and has spoken of him, among other things, as of a
national hero., In the 1898 essays, he completely reverses
his attitude. Here, Don Quijote symbolizes ob jéctionable
‘tendencies in the Spanish character, but Unamuno's hostility
does not last; by 1905 he has returned to his original benevs
olence toward Cervantes' hero.

It is of no trivial significance that in the crucilal
yoar of 1898, Unamuno wrote no less than three Quijote eésays:
" Muera Don Quijote!", "iViva Alonso él Bueno{", and "Mis
sobre Don Q,uijote.“l8 His sudden change to an anti-Don Qui=-
jote position might be interpreted as "shock tactics" intend-
ed to anger his readers and to set them thinking about the
real causes of the defeat of Spain.’ All the eééays center
around a single theme: Don Quijote is an un-Christian, wars
like perversion of Alonso el Bueno, or, in othéf words;'the
ideal of chivalry 1s a pagan one. -Several equétions are
made: between‘Rocinante who leaves Don @uijoté stretchsd on
the ground when he least expects it and the government which

does the same with the Spanish people, between Don Qui jote as

the nation (the historical Spain), and Alonso el Bueno as the
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people (the eternal, the eternally Spanish, element). Don
Quijote's madness is an explosion of hubris in which thé
hidalgo.believes himself to be God's minister on earth and
His temporal arm of justice. (What more obvious parallel
could be established with Spain's historical role?) The
novels of chivalry are equated with history itself which en-
slaves the people, paralysing them by forcing them forever
to look backwards at past glories. Unamno condemns the
anxiety to survive in history since it loses out of sight
survival in etemity. "...es sacrificar el hombre al honbre,
el'puebio a la nacidn."l? He is consistent in continuing to.
see mirrored in his reédings whatever may bs of major con-
cern for him at the moment. These are the preoccupations
that he projects into what he pretends to be interpretations
of major works of literatures Of great importance for the
understanding of -Unamuno's later writings is Don Quijote's .
desire -- as it is formulated in these essays =- to survive

his earthly existence in history, a wish which the essayist

shares with him. It is evident that at tis point, in 1898,
all the implications of this concept of immortality have not
yet occurred to Unamuno, but the seed of an idea has been
sown, which will grow to torture him for the rest of his life.
"E1l fondo del qui jotismo" (1902), published in the. same

year és Amor v Pedagqgia, shows a coﬁsiderable devel opment

of the author's thought on the Quijote since 1898. After

1902, Unamuno devotes an ever greater portion of his writings
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to the subject of personal immortality, both in history (i.e.
in the minds of men), and in an "after-1ife", By 1905,

this preoccupation reaches the pfoportion of an obsession.
Unamuno is able to control or sublimate his life-wish, how=
ever, by using it as the basis of a philosophy which he

first develops at length in La Vida., In "El fondo del quijo-
tismo", the source of the Quixotic madness is shown to be

the same "erostratismo" explained by D. Fulgencio Entrambos-

mares in Amor y pedagqgfa: "eeese ve bien claro que el fondo

de -su locura (de Don Quijote} 8S ..e @1l ansia loca de inmor-

talidad."20 .For the first time, Unamuno equates Dulcinea

with "1a G1oria mundana®. (In his preface to En torno al

castiéismo, also dated 1902, Unamuno states that he has always

seen only a symbol of La Gloria 1in Dulcinea,21 despite the
fact that in 1898, he had equated her with el Honor.22) Don
Quijote dies repenting of his madness as though it were a sin,
writes Unamuno, énd it wgs a sin, since it,had-iﬁs source ln
"erostratismo", the vainglorious, tormented thirst for eter-
hal'fame.23 Although Sanché enjoys the pleasures of life to
the fullest, in Doh Quijote the thirst for immortality has,
paradoxically, smothered his enjoyment of 1ife.2h' Like envy,
it dries up any pleasure taken in the present moment. In-
stead of accepting life as it comes, the victim of "erostra-
tismo" must forever torture himself over a goal he fears he
cen never attain., M"Erostratismo" is not altogether bad,

however, for the gréatest heroes.and benefactors of their
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nations and fellow men are people who dream of eternal fame
and glory.25 The evolution of Unamuno's ideas on the quest
for historical "immortel ity" becomes clear., From a total

re jection in 1898 of éuch a thirst, the author has gone half-
way to accepting it, four years later, as beneficial. He
still halfheartedly condemns "erostratismo" as a sin, but he
also condones it, by claiming it to be a powerful source of
heroism and philanthropye.

The following year, 1903, Unamuno writes "La causa del
qui jotismo", his last major article on Don Quijcte before the
publicatioﬁ of La Vida. Cervantes, too, thirsted for immor-
tality, and it 1s therefore natural that he should.have'dis-
covered Don Guijote in the recesses of his own soul. The
observation that Don fuijote is Cervantes himself is well
taken, writes Unamuno; he is the Spanish soul incarnated in
and by'Cervantes.26 Unamuno, who believes truth to be nearer
the surface in paradoxical than in logical thoght, presents
an apparent contradictiont Spaniards love life with enormous
fervor, since it.is go difficult and empty for them. Satia-'
tion kills both thirst for immortality amd lowve of life, as
is evident in the "vanity of vanities, all is vanity” of King
Solomon, who had eéerything in life he could wish for, TUna-
muno continues to explain how a man's situation influences
his attitude toward life. An idle poor man, like Don Qui jote,
cﬁnceives a powerful love of life and a thirst for immortali-

ty. (This love of 1life is an abstract one, and is to be dis~-



-18«

tinguished from the joie de vivre which characterizes Sancho).

A busy poor man loves life moment by moment as Sancho does,
without a thought for the hereafter. A busy rich man be-
comes a philistine, while an 1dle rich man becomes melancholy,
‘sceptical, and shows signs of "intimate desperation". If a man
in Don Qui jote's position is impoverished still more, he be-
comes a gicaro like.Guzméh de Alfarache, who lives only from
one minute to the next, {(or rather, from one mouthful to the
27

next).

These last two essays are dress rehearsals for the more

important production, La Vida de Don Quijoteii;Sandho, and
therefore they contain in rudimentary form, many of the same
themes as the larger work. Unamuno's ideas on Don gui jote
have developed steadily and logically fromAhis first writings
to La Vida. The most striking development‘is his constantly
changing attitude towards Don @Quijotet!s quest for fame and
renown. Before examining other aspecﬁs of La Vida, it would
be well to see how "erostratismo", which Unamuno entirely

re jects in the begihning, becomes the basis of the philoso-

phy of his mature yvears.



UNAMUNO AND IMMORTALITY

By 1905, Unamuno has dropped the term "erostratismo" in
favor of other means of expressing this thoﬁght. There are
several reasons why he discards such a convenient term.

Since it was invented by D. Fulgencio Entrambosmares in Amor

y‘pedggogfa, it has pejorative connotations of foolishness
and useless pedantry. ﬁhamuno prides himéelf on his "living
vocabulary”, on using, if possible, only words which he hears
spoken by the peasants in Castille. Obviously, "erostratismo",
‘with its aura of classical scholarship, would be'quite unin-
telligible to them, and thus its continued use is out of the
qﬁ;stion.

As we have seen, Unamuno becomes very anti-Don Qui jote
in 1898, for he seems to realize for the first tims the im-
portance of the hidalgo!'s quest for fame. For the first time,
he interprets it as he Would continue to do thenceforth: as
the center, the eséence of the Quijote. Above all else, the
thirst for fame, which he equates with the thirst for immor-
tality, determines Don Quijote's actionse Although Unamuno
had benevolent feelings towardJDon @Quijote up to that time,
once he has this new insight, he rejects him utterly. His
attitude changes gradually from total rejection to partial

acceptance in 1902; he recognizes that Don Qui jote'!s quest is
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a terrible sin, for it is selfish and vainglorious, but he
also admits that most heroes and even saints have sought
glory first, and then have sought the kingdoonf God. By
1905 in La Vida, his convictions have come full circle: he

sees in the thirst for fame, a prerequisite for consciousness

of self, and the only sincere motive power for heroic action.
It would seem that as Unamuno grows older, he is increasing-
ly aware of his mortal ity, and hence is overtaken and over=-
whelmed by a thirst for immortality in any sense. Conse-
guently, he becomes less harsh in his judgement of the

efforts of others to survive. In La Vida, Don Quijote be=-

‘comes San Quijote and nuestro senor Don Quijote: a Christ
figure. Far from blaming him for his vainglorious desire
for fame before 8ll else, he canonizes him for it, It is
right and proper, Unamuno tells us, that Don Qui jote should
fibst seek renown for himself, and then worry about service
to the nation. Perhaps this might seem egotistical; and it
would seem better to serve the nation first, in order to
seek the kingdom of God and 1ts justice, and for the pure
love of the Good, but

«eeni los cuerpos pueden menos de caer a

la tierra, pues tal es su ley, ni las a:g-

mas menos de obrar por ley de gravitacidn

_espiritua'éL8 por ley de amor propio y deseo

de honra.
Bodies fall to earth because of gravitation, the mutual attrac-

tion between two objects in space. Likewise there is a

mutual attraction between man and God. For man, God above all
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else 1s the eternal producer of immortality. It is ironic
that Unamuno should chdose to phrase the desire for self
preservation in terms of -a natural law. He could best have
given "scientific" support to his argument by claiming that
the desire for immortal ity is an extentlon of the Darwinian
hypothesis that every liﬁing créature struggles to continue
alive and to dominate all others, Yet, Unamuno rejects the
theory of survival of the fittest as mere verbal hocus-pocus:
a tautologye. (What are the fittest best fit for? To sur-
vive.) ©Nevertheless, he still wishes to»lend the essentially
egotistical phenomenon of the desire to live forever a cloak
of respectability by using the very type of pseudo~scientif-
ic hocus-pocus which he condemned and satirized three years

earlier in Amor y pedagogia.

Unamano thus establishes that the desire for immortality
is the first law of man's actions. If man is conscious of
this, he will behave in such a way as to win fame and glory;
Unarmuno believes most people prefer to be famous than in-
famous, though criminals seek immortality through their
crimes, too. Our everydaj tasks become lighter if we con-
sciously perform them for our own greater glory. It is all
very well to convert‘one's work into a prayer for:.the greater
glory of God, but it isn't very human, and does not bring
half the joy that working'for fame does.zg'

Unamuno contradicts these shocking ideas in varioué

places by introducing concepts which he maintained in his
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earlier Quijote essays. For instance, hg maintains (after
setting up his matural law that man by nature must seek immor=
tality) that man's quest is in essence a sinful one, but, he
adds quickly, all heroic and saintly lives have been lived in
pursuit of glory.BO Unamuno repeats a theme which appears in
the essay "iMuera Don Qui jote " whefe he condemns Don @Qui jote
for considering himself to be the minister of God on earth.
The hidalgo's original sin (and the sin of the Spanish peo-
‘ple) is to believé himself the executor of divine justice.
Don Quijote pald dearly for his pride, and the psople of
Spain continue to pay. Unamuno cancels out this idea car-
ried over from 1898 in his commenfary on fhe episode of the
freeing of the galley slaves. Don Quijote's justice is like
divine justice, for it strikes its victim immediately.
Judgemsnt and punishment are simultaneous. "Dios, la natu-
releza y Don Quijobe castigan para perdonar."31 There is no
hint of censure for Don Quijote'!s role as executor of divine
justice here, His contradictory presentation is partly_pre-
meditated and partly, no doubt, due to the way in which Una-~-
muno gathered his material together for La Vida, He un-
doubtedly used explications of episodes and notes which he
had made over a period of years. As we have sSeen, his ideas
on immortality developed very rapidly, thus withh La Vida
itself we see reflections of various stages in the guthor's
thought,

Unamuno again contradicts his own "natural law" by



-23-

reducing the desire for immortality to a sublimated wish to
engender children. Since Alonso el Bueno was unlucky in
his love for Aldonza Liorenzo (as one of his central themes,
Unamuno proposes-that_Alonso el Bueno went mad because of
frustrated love for Aldonza), he turnedelsewhere to find a
means of perpetuating himself.

Mira, Caballero, que el ansia de inmor-

tal idad no es sino la flor del ansia de

linaje. ...881lo los amores desgraciados

son fecundos en frutos del espiritu;

s6lo cuando se le cierra al amor su cur-

S0 natural y corriente es cuando sédlta

en surtidor al cielo; sélo 1la este§§11~_
dad temporal da fecundidad eterna,

These passages domenstrate the confusion still present in
Unamino's mind about. the nature of the desire for immortali-
ty; we'ﬁill examine elsewhere the compquitiesAof his theories
on love, women7aﬂd their influence on Don Quijote (infra

p15. 78 ..Bu_).‘ Unamuno dfops, or at least modii‘ies, this theory

by the timehe writes Del sentimiento trégico de la vida,

for how can he, father of a large family, explain his own.

unslaked thirst for eternal 1life? In Del sentimiento, his

'theory'of the desire to survive is broader and .less exclusive
than in La Vida. He no longer tries to reduce its origin to
any one human desire, but includes these desires, ansia de'
linaje and the wish to immortalize oneself through works,
as two effects of the»primal desire -- the desire for eternal
life,

Despite surface contradictions, however, Unamuno has.

thought out the essence of his'philosophy by 1905, for he
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now explains the episode he had written about in 1895,
where Don Quijote meets a group of workers who are carry-
ing carved wooden altar figures representing various saints,
in a startlingly new way. Don Quijote doubts himself be-
cause of a sudden attack of anguish:. “esa suprema congoja
del ahogo espiritual." This anguish is caused by the fear
of annihilation. | |

Aunqué tu cabeza diga que se te ha de ,

derretir la conciencia un dia, tu corazon,

despertado y alumbrado por la congoja in-
finita, te ensefiard gue hay un mundo en

£

gue la razdn no es gufa., .La verdad es }o
que hace vivir, no lo que hace pensar.3

The anguish which we feel when we suspect that we are not
immortal is the motive force of our stfiving for immortality
and for truth. Here is the eésence and foundation of Una-

muno's thought,.
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CHAPTER V

CENTRAL PROBLEMS IN UNAMUNO'S INTERPRETATION
OF THE QUIJOTE

A. DON QUIJOTE: SYMBOL OF SPAIN

Why did Don Qui jote rather than Segismund or Don Juan

become Unamuno's favorite hombre-s{mbolo? An examination of

Don Quijote's essential qualities -=- accdrding to‘Ungnuno -
will answgr-this question and throw further light on Unamu-
no's work. |

Don Quijote and Sancho have always been considered by
both the Spaniards themselves and by outsiders as expressions
of the essence of the Spanish character. Perhaps it was this
fact which first centered Unamuno's attehtion on them, As
we have seen already, Unamuno believes that Don Qui jote is
an expression of the colléctive Castilian soul, and he calls
the Quijote "la Biblia espaﬁola."3u He saw in the hidaigo
the ideal figure to use -- in nis own way -- as an allegory
to make clearer his ildeas on Spain and through whom to pre-
sent his plan for the salvation of Spaniards, as well as for
the salvation of mankind as a whole. -Since Don Guijote is
universally known, he has‘had universal influence.  Insofar
as the non-Spanish world understands him, it has been "his=
panized"”. Unamﬁno's self-imposed task is to explicatg'en-
tirely ﬁhe meaning:of the life of the hidalgo, and thus to

"hispanize" the world still further, In doing so, he hopes
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to save it from complacency ami the nada. By using a charac-
ter as universally known and loved as Don Qui jote, the author
gives added lustre to his own ideaé. They becoms more memo=~
rable, more acceptable, and seem more brilliaﬁt in the reflect-
ed light of the borrowed hero's glory.
B. LOGIC VS. FAITH

Other reasons for Unamuno's choice of Don Quijote oniy
become apparent upon closer analysis of La Vida. From the
beginning of his career, Unamuno feels himself trapped by
logic and reason. He revolts against logic, and continues to
do so until the end of his life, although he knows that he is
bound inescapably by it, for with every word he writes, he
must use it. He expresses his disgust for philosophy, and
recounts how as a mere boy he had worked out a complete and
complex system of his own, only to discard it when he put
aside childish thingse. Unamuno presents the contradiction of

a philosophe malgré lui; a man who wishes to save the world,'

and to do so'must use the very tools he rejects and despises.
His style itselfl reflects this revolt against reason. Una-
mino is truly a-romanticist, as may be gathered from his
admiration for such authors as Sénancour and Byron. Unamuno
prefers open form in both subject matter and in composition,
Nothing must be planned or fixed ahead of time, Hence his
sentences may become heavy, rough, repetitious, even mono=-
tonous; As reflsctions of the selfl of the passing moment -~
the sincere self (which Unamuno admits‘is ambiguous, and might

contradict itself in the next moment) -- these sentences
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cannot be subjected to the scrutiny of reason, for that would
kill their originality and spontaneity. They remain there-
fore in a rough, unfinished form. Unamuno scorns those
passages of the Quijote (e.g. where Don GQuijote visits a
print shop in Barcelona) in which Cervantes makes allusion
to what Unamuno calls "tiquismiquis y minucias del oficio".
It is excusable for an author to rewrite, to polish his prose,
he adds, but he must never bring such technicalities to the
reader's attention. Unamno confesses that he sometimes
polishes his own discourse, but he insists that it is mainly
in order to introduce terms currently spoken by the people.
He hopes to unearth words "que chorrean vida segdn corren
frescas y rozagantes de boéa en boca y de ofdo en boca de
los buenos lugarenos de tierras de Castilla y de Leo’n.35
Unemuno makes this concession to "minucias del ¢ficio" not in
the service of reason, but to fight it; to combat thoée who
wish to make Spanish into a fixed and pecise language.
Pero ies que vamos a escribir algin Dis-
curso del método con ella? Al demonio la 18-
gica y la claridad ésas! Quédense los tales
recortes y podas y redondeos para lenguids en
que haya de encarnar la ldgica del raciocinio
raciocinante, pero la nuestra, {(no sabe ser
acaso, ante todo y sobre todo, instrumento

de pasidn y envo%gura de quijotescos anhelos
conquistadores°"

Unamuno's preference for open form is obvious in many of
his essays, which were begun "a lo que salga" with no idea
of what would come out of them. The larger essays like Del

sentimiento trigico de la vida, have no real structure, When
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we examine the “"nivolas", Amor y pedagogfa and Niebla, we

see that it is almost a point of honor with Unamuno to break
with the form of the novel, in as jarring a way as possible.
The very name "nivola" expresses his triumphant victory over
.form. Niebla cannot be classified under any known literary
'term, 8o Unamuno invents one -- which is meaningless! His
struggle against reason and form is also against depersonali-
zation. He must show his reader himself, the man of "flesh
and bone", and thus he retreats into his own véry personal
world in order to resist, in every way, the reduction of
Unarmuno the man.to an abstraction. That his attempt to be
unique implies as well an ever renewed effort to imortalize
'himself cannot be ignored or denied. It is because of his
desire always to show himself in his work that his fictional
characters never come alive, and can never cut the umbilical
cord binding them to their creator.

The essays "La ideocracia", "La fe", "Los naturales y
los espiritusles', and "Sobre la filosoffa espafiola", among
many others, explore the subject of the killing power of
logic. Logic and faith, the author tells us, are irrecbn-
cilable oﬁposites, constantly at war with one another. A
man, in order to live, must have faith in a God. (In Unamu-
nots case, belief in God is necessary to bolster up his hope
fof personal immortality). But faith, which constantly
seeks the support of its enemy, reason, is aquickly killed if

it is not strong enough. In La Vida, where Unamuno also
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condemns reason, he shows how great Don Quijote really was,
for he succeeded in freeing himself of the greatest enemy of
faith, 1In the introduction to La Vida, "El sepulcro de Don
Quijote" (written after the publication of the first edition
of La Vida, but attached to it as an introduction in all sub-
sequent editions), Unamuno urges his crusaders to rescue the
tomb of they hero from the Carrascos, priests, barbers,

dukes and canons wﬁo have occupied if,. They are the enemy,
for they are "hidalgos de la Razdn", To their studied and
reasoned discourse we mustvreply with insults and shrieks of
passion, for if we try to answer them rationally, we are
1ost.37 A shriek.of passion is, without doubt, sinceres In
advocating passion as a substitute for reasoned hypocrisy,
Unamuno -- perhaps unwittingly -- follows in the Romantic
tradition, and shows how well he has absorbed the message of
Sénancour's Obermann. For the French Classicists, the per-
Sonae, the masks of kings and heroes, represented the esésnce
of kings and heroes, Thfough thelr histrionics, the Romanti-
cists demonstrated again and again their conviction that any
mask, including the mask of social grace, is hypocriticalf
Unamuno likewlse teafs away the polite mask of style and
academic tradition to reveal his agony by shrieks of passions
He only regrets that the paper itself cannot cry aloudA-—

not just to convey his own torment, but to awaken others to

their plight -~ to the human condition.
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S1 no he logrado desasosegarte con mi Qui-

jote, es, créemelo bien, por mi torpeza y

porque este muerto papel en cque escribo ni

grita, ni chilla, ni suspira, ni llora,

porgue no se hizo el-lenguaje para que tu

¥ yo nos entendiéramos.3

To indicate how deep was Unamuno's identification with
the mad hidalgo, we shall proceed to a examination of Don
Qui jote's victory over reasoh through his creative faith.
| When Sancho returns to his-niaster in the Sierra Morem
and reéounts his fictitious meeting with Dulcinea, Don Qui-
jote hears only his own truth in Sancho's words., The two
men live on such different levels that comhﬁnication.does not
'take place. Sancho's account, baséd on his everyday exper-
ience of life, is.aﬁtomatically transmuted by Don Qui jote

into a truth In harmony with his inner iife. Sancho's iogic
is purelj verbal, like the scholastics', but Don Qui jote's is
deeper, "...cae toda légica gque no se basa en la fe y novbus-
ca en la voluntad su dltimo sustento."39 Unamuno again demon-
strates the necessity of rebelling against reason and over-
throwing it, that Don Qui jote has done this, and that his
thoughts ~-- his logic -~ are based on a deep faith within
himself., Don Quijote has become a perfect Unemunian hero.
Hié logic is based on faith and will; he iﬁcarnates a contra-
diction, and thus becomes for Unamuno an allegory of the

struggle which is the heart of his philosbphy. The author

expresses the problem clearly in Del sentimiento tnégico de

la vida:
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Razdén y fe son dos enemigos quﬁ no pueden
sostenerse el uno sin el otro.
La paz entre estas dos potencias se hace
imposible, y hay que vivir de la guerra,
Y hacer de ésta, de la guerra mismﬁi con=
dicidn de nuestra vida espiritual.
Don Quijote has found an equilibrium between faith and reason,

but in doing so, he has become mad.
C. UNAMUNO'S LACK OF HUMOR

In his anxiety to show that Don‘Quijote willingly over-
threw reason in favor of madness,MUhamuno.sometimes over-
states his argument, very often twists the meaning of the
text, and ignores its subtleties.  Such is the case in his.
discussion of Don Quijote's "penitence" in the Sierra Morena.
Sancho asks his master why he must go mad ("desatinar"), if
Dulcinea has not yet deceived him with another knight. San=-
cho is confﬁsed:' he knows his master to be mad already, yet~
Don @uijote here confronts him with the spectacle of a madman
pretending to be even rmadder than he is. Don Qui jote tells
him that to go mad with & reason is nothing: "...el toque
esta en désatinar sin oéasiéh y dar a entender a mi dama que
si en séco hago esto, qué hiciera en mojado." Unamuno inter-

prets this as a rebellion against logic, that "harsh tyrént

of the spirit." True madness is what we need,-he insists.uz
Unamuno, in his haste to drive home to us that madness is our
salvation, ignores thé complex play of Cervantes! humor, and
the fact that, iﬁ this instance, the hidalgo's madness is not

"la verdadera locura", but a manoeuver to win Dulcinea's
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favor. It is an out and out imitation by Don Quijote of

Ariosto's Orlando furioso, but the hero makes it clear that

he has no intention of committing any of_the destructive acts
that Orlando did, since he is not really "mojado"; Dulcinea
has not deceived him yet. With the utmost gravity, Unamuno
also passes over the passage where -Don Quijote, in order to
supply Sancho with a lively impression of his "madness™ to
relate to Dulcinea, takes off his clothes,

Quedd en carnes y en pafiales, ¥y luego, Sin

més ni mls, did dos zapatetas en el aire ¥y

dos tumbos de cabeza abajo y los pies en

alto, descubriendo cosas que por no verlas

otra vez volvgﬁ Sancho la rienda a Rocil-

nante y se did por satisfecho de que podfa

jurar que su amo quedaba loco,.
", Admirable aventural" exclaims Unamuno solemnly, "Sélo el que
el que las did o es capaz de darlas (zapatetas) puede dar cima
a grandes empresas."u3 Uhamuno is perfectly justified here
in saying that no man canAreach greatness unless he'is willing
to appear absurd. The gravity of his tone may also be ex-
plained in‘part, for to laugh at Don Quijote without second
thoughts implies joining forces with the crudest of his per-
'secutors. Unamuno's error lies in 6versimp1ifying the novel;
for Unamuno it is a "sad epic". Actually, the Qui jote
causes us to laugh and at the same fime'to feel deep com-
passion. Of course we cannot help laughing, but we laugh
gently, for we identify with Don Quijote, whose labors in-

evitably turn out wrong -- like our own. Precisely this

awakening of compassion is, according to Dostoievski, the
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deepest secret of humor, but Unamuno criticises any such
compassion.hh The sparkling and joyful sweep of Cervantes!
writing escapes Unamuno entirely. On the contrary, he con¥
siders Cervantes!' style to be artificial, affected, and

highly detrimental to those who attempt to imitate it.uS
D, UNAMUNO!'S ENVY OF CERVANTES

His emmity to Cervantes is not limited to style, however.
Since 1903, when Unamuno wrote "La cansa del quijotismo",
his benevolence towards Cervantes has changed to suspicion
and scorn., From identifying Cervantes with his hero in the
1903 article, Unamuno has re ached the opposite extreme of
considering Cervantes as a mere midwife who had no real part
in the creation of Don GQuijote, and who didmot begin to under-
stand hime. This hostility may be better understood in the

light of a passage from Del sentimiento trdgico de la vidas

Sentimos celos de los genios que fueron, y

cuyos nombres, como hitos de la historie,

salvan las edades, E1 cielo de ;a fama no

es muy grande, y cuantos mds en 81 entren,

a menos toca cada uno de ellos. Los gran-

des gombres del pasado nos roban lugar en

’ .

d1.b : - o
Cervantes has achisved greatness. Unamuno, in his article
"Sobre la lectura e interpretacidn del Quijote" (1905), tries
hard to rob Cervantes of his place in the "heaven of fame':
by asserting that Cervantes 1is only the father of the Qui jote,
its mother is the people which produced Cervantes.h7 Thus

Cervantes, Unamuno tells us, really had only an incidental
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rols ﬁo play in the pfoduction of the Quijote: "Cervantes no
fué mds que un mero instrumento para que la Espafia del siglo
XVI pariese a Don Quijote,"hB As a supporting argumsnt
against Cervantes, Unamuno“resurrects an idea which he first
develops in "El caballero de la triste figura“_(1896), and
which he repéats in Niebla: that a created character assumes
a.life of its owﬁ, independent of the creator.}*9 Hénce, Don
Quijote, who is actually a product of the nation, rather than
of Cervantes, was independent of his "father" from the start.
Unamuno continues: by attempting to pefsuade his readers that

Cervantes was a mediocre writer and critic, and that he, alone,

could never have written the guijbte. The Novelas ejemplares

are insipid amd dull, the Viaje al Parnaso is "insupportable"a50

The critical passages in thé-Quijote are .frighteningly vulgar
and unimaginative, .Obviously, Cervantes was a writer who,
except for the Quijote, would be forgotten by literary
scholars today. To clinch his argument, Unamuno attempts to
demonstrate that Cervantes did not understand his hero.

esollego a sospechar que Cervantes murid

sin habver calado todo en alcance de su

Quijote, y acaso sin haberlo entendido a

derechas. ..ecada vez que el bueno de

Cervantes se introduce en el relato y se

mete a hacer consideraciones por su parte,

es para decir alguna impertinencia o juz-5

gar mlévola y maliciosamente a su heroe,>t
Unamuno cites the case of Don Qui jote'!s discourse on the Gold-
en Age to a group of goatherds, which Cervantes calls an

l > . L] -
"inmitil razonamiento". Obviously it was not useless, Una-
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mano protests, since it left the geatherds»amaéed and speech-
less il
These arguments against Cervantes seem largely falla-
cious. They are based on ehvidia, which Unamuno himself

believes to be one of the greatest evils of the Spanish

character, and about which he writes Abel Sanchez, his Cain

and Abel novel. It is true that the Novelas ejemplares do not

compare with the Quijote in content, but they do compare in
their sparkling and lighthearted presentation. Unamuno com-
mits the error of judging Cervantes from his own, twentieth-
century moral and esthetic standpoint.' He mekes no attempt

to understand Cervantes! purpose; or the tasteof~fhe sixteenth
and seventeenth-century artist and reader. Cervantes no doubt
hoped to entertain his reader, not to teach him, and in limit-
ing himself largely to the role of entertainer rather than
moralist, Cervantes reflects the cynicism of his age. He
wrote what he knew would be amusing, ard in Don @Qui jote, he
found exactly the theme for which he had been searching

during a lifetime. There is no doubt that Cervantes knew the
worth of his hero. .His profound love for his creation is
expressed in the sentence at the end of the Quijote: "Para
m{ solo nacid don Quijote, ¥y yo para &1; 1 supo obrar y yo
escribir...” His critical attitude towards his hero reflects
a deeper ﬁnderstanding for him than Unamuno could possibly
show, Maeztu, among others, has criticized Unamuno for being

incapable of realizing that Cervantes loved his creation all



36-
the more deeply and understood it the more profoundly, pre=-
cisely because he could laugh at Don'Quijote and sympathize
with him simultaneously. Cervantes! irony is too great, too
subtle for the rough-hewn intellect of Unamuno to grasp.52
Don fQuijote is Cervantes'! creation, despite Unamuno's elabo-

-rate attempts to dispose»of the orighal author. Cervantes'®

Quijote is more complicated, more human -- an hombre de carre

y hueso, with a good and a bad side, while Unamuno'!'s Qui jote
is a cardboard figure, a saint, an allegory, a mere tool and
vehicle of his thought. Because Unamuno does not understand
Cervantes! hero, but rather recreates him, we see in his in-
terpretation an accurate reflection of Unamunol!s artistic
capabilities. He demonstrates the difference between a

novelist of genius and an essayist, whose personae dramatis,

when he writes fiction, remain in the prenatal state of
ideas arbitrarily clothed in flesh. (Ironically, in his
essay "En torno al casticismo", Unamuno is quick to criticize
exactly this tendency in Calderdn's work.) Certain of Una-
muno's insights are extremely penetrating, though they
general 1y have little to do with Cervantes' Qui jote, but
rather are ideas sparked by the effort to intefpret every
passage in the book according to Unamuno's own "philosophy".
Unamuno shows a healthy disgust for the majority of |
Quijote criticism, and he has emple reason for this attitude.
Most Spanish critics have been so overawed by their national

hero, Cervantes, that they have been unable to reach the
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essence of his greatest work. Unamuno rightly sees that
English and other foreign critics have shown a greater under-
standing for the Quijote, since they are not bound like the
Spaniards by a patriotic reverence for Cervantes which bor-
~ders on idolatry. Unamuno tentatively atirlibutes the Spanish
lack of daring in intellectual matters to the particular dog-
matic, orthodox expression of Catholicism in Spain. There
are no great Spanish theologians, says Unamuno, but only
slavish expositors, comentators, vulgarizers, and scholars of
the great thoughts of other Christian writers.53 Uhamuno.
attempts to break through the barriers of dogmatism in rela- .
tion to Quijote criticism, but he becomes dogmatic and blind
himself in his condemnation of'Cervantes. He has become
emotionally invdlved with a character with whom he identifies
himself, Naturally, therefore, he wishes to possess Don
Quijote as a creator possesses his creature. His anger
against Cervantes'is the fury of a man who has been robbed by
another author of his greatest idea; one which expresses the
essence of his thought. He therefore does his best to tear

Don @Qui jote away from his creator.
E. THE POET-CREATOR

From the beginning, there is a restlessness in Alonso el
Bueno, who sells his land in order to buy novels of chivalry
with the proceeds. He is both choleric and contemplative; he

desires notoriety and immortality. If he remains within the
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prison walls of sanity -- of logic -- he can never achisve
his goal. His only way out of the eternal monotony of sal-

Qicén, duelos ¥y quebrantos is to go mad -~ and so he does,

A factor contributing to his madness, according to don Miguel,
is his love for Aldonza Lorenzo, whom he converts into Dul-
cinea del Toboso. He combines this sentiment with his thirst
for eternal fame, and thus surrenders himself entirely to his
heart, the eternally good heart of Alonso el Bueno. His made=
ness is a great one, for like Christ and the faithful, Don
Quijote creates what he wishes by believing it5u The wind=-
millé'ggg giants, and the herds of sheep are armies, since
Don Quijbte believes them to be giants and armies, Those

who know Alonso el Bueno best call him "mad", for they,
miserable earthbound creatures, camnot share his flights of
fancy, in which his deepest desires become reality. They
envy him; they wish to drag him down out of the heights of

his imaginary world; they wish to destroy his innermost be-
ing. They rationalize their desire to destroy him by disguis-
ing their evil plans in cloaks of benevolence. Poor Alonso
must come to his senses. He must return to his villags, faké
care of his property, and live a dignified life as a God=-
fearing gentlemen should, they séy. What they do not under-

stand is ~=- and Unamuno recognizeg that the bachilleres and

curas can never understand -- that Don Qui jote approaches
Truth as closely as is humanly possible. The greatness of

art and myth alike lies in their distortion of reality. They
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are lies like truth -- much nearer the truth than any photo-
graph. Paradoxically, reality is the raw material of art,
but it has been filtered and refined through the senses and
the mind of the artist a?d mythmaker. Alonso el Bueno is a
symbol of the greatest of humancreators -- the greatest of
artists, for he creates himself anew; in his life as Don Qui-
jote he is himself both myth and work of art. Don Quijote is
truer than Alonso el Bueno. He has become a universal man,
who touches every one of us, for in each of us there lives a
Don Quijote. The immortal hidalgo has the courage to believe
that the world inside him is truer than the world outside.
.No man can be an artist unless he, too, believes in himself.
To believe only in the interior world implies utter loneli-
ness, as Don Quijote was lonely.

Estds solo, mucho mis solo de lo que te

figuras, y aun asf{ no estds sino en camino

de la absoluta, de la completa, de la ver-

dadera soledad. ILa absoluta, la completa,

51 aun consige misme.os o o0 1O ST
Out of this loneliness must come‘to work of art, not what the
world calls art, for we must ﬁistrust that as a petty imita-
tion of the real thing.. "Que te baste tu-fe",-Unamuno tells
us. "Tu fe sera tu arte,‘tu fe sera tu ciencia #50

Unamuno fesls deeply the validity of Alonso el Bueno's

attempt to transform himself into myth. In a conversation
recorded by Manuel Garcia Blanco, Unamuno reveals the extent

to which he, too, belongs‘to the society of great crestors =-

creators of self:
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~= 6De modo que Ude s un mito?

-= iPues claro, hombre, pues clarol Soy
un mito que me voy haciendo dfa a d{a,
seglin voy llegando al mafiana, al abismo,
de espalda al porvenir. Y mi obra es .
hacer mi mitg7 es hacerme a mi mismo en
cuanto mito. :

Since la vida es sueﬁb, something which Unamino repeats in

life is asgood or bettar&-- better because it is a true work
of art; a myth closer to truth than life. Unamuno creates
himself as an‘archstype,'and, like Alonso el Bueno, stands
as a guldepost to those who would know themselves. To know
ore self, one must be willing to risk“ridicdie'by trying to
approach an ideal -~ the ideal, which is itself myth. It is
the attempt which counts, not the‘final result. In speaking

of one of Don Quijote's failures, Unamuno remarks: "

00 mas
no te importe, pues tu triunfo fué siempre en el osar y no
de cobrar suceso,">8

Importance 22 the will. Will is almost as important'to

Unamuno as faith. He makes.it'clear'in Del sentimiento,.that

God's existence depends upon our creation of Him, by our
willing that He exist in order that we, too, may exist‘eter-
naliy. This suprems effort of will is prior to, or simul=~
taneous with faith, and is necessary if we are to save ocur-
selves from the dépths of desperation and cynicism of one

who s lost all hope, Don Quijote demonstrates the power of
will, not only in recreating himse 1f and his world through.his

will, but also by forcing others, cynical nonbelievers, to
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acknowledgé the truth of his assertions. In the dispute over
the barber's basin in the inn yard, the scoffers quarrel with
each other, almost in spite of themselves, over whethsr or

not the basin is in fact Mambrino's golden helmet in enchanted
form, as Don Quijote maintains. Unamuno calls this one of the
greatest adventures bf Don Quijote, because by pure affirma-
tion, he has imposed his faith on those who scoffed at it,

and has caused them to defend the faith with blows and kicks
~= to suffer for it.59 Affirmation, explains Unamuno, creates
all truths. "Las cosas son tanto mds verdaderas cuanto més
crefdas,,y no es 1a inteligencia, sino la veluntad, la que las
impone."éo We might wonder what the truth of a proposition
has to do with the power of the person who supports and
strengthens it by force of arms, .as does Don Qul jote on many
occasionss ".eeBs ... 1la accidn la que hace la ve rdad"
repeats Unamﬁno,-"...son los mértives los que hacen la fe més
blen que ser la fe la que hace los mértires. Y la fe hace la
verdad."6l Tne fearfui dangers of the doctrine that affir-
mation éreates truth were not so apparent before World War I
as they are to us, daily viotims of all sorts of propaéanda
"truths",

Unamuno as poeb. In one of his last adventures, after

he has been trampled by a herd of swine, ﬁon-Quijote éomposes
~a mdrigal, in which, among other things, he says:_

Asf el vivir me mata '
que la muerte me torna a dar la v1da.
iOh condieidn no ofda

la que conmigo muerte y vida tratal:
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At last, writes Unamﬁno, the hidalgo has expressed the imer-
most meaning of his madness, and he has done it it verse,®2
The essence of his madness must be expressed in werse form,
for it is the mtural language of the deepest recess of the
spirit. "En verso compendiaron San Juan de la Cruz y Santa
Teresa 1o mis fntimo de sus sentires,” Unamuno reminds us,
"Y as{ Don Quijote fud en verso como 1legd a descubrir los
ablsmos de su locura...w63 For Unémuno, poetry is the high-
est form of expression,»and he considers himself a poet above
all. He has left several volumes of poetry'in proof of his
assertion, but he also calls everything else he has written
"voetry" as well. In fact, he ends by discarding the dis-
ﬁinctioﬁs between poetry, drama, prose, phileosophy and essay,
not only in his own work, but also in the work of such philé-
sophers as Kant and Hegel. The reasbn for this may lie in
the fact that Unamune knew he ﬁasﬂggg a éoet in the conven-
tional sense of éﬁe term, for heucduld not think in images.
His best work is contained in‘the essays, and in particular

in La Vida and Del sentimiento trdegico de la vida, His fic-

tion is far too cerebral -- something he loudly condemns (as

in the case of the theater of Calderdh). His characters are

never hombres de carne y hueso, the real man, whom he de-
clares to be the only valid subject of discussion. Unamuno's
creations are ghosts, cardboardlfigures, and are entirely
two-dimensional, They are flal because they are incarnations
of ideas, and henée cannot have a human persohalit&. The

best example of their two~dimensionality is in Juaqu{n Monegro,
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the hero of Abel Sanchez, an incarnation of envy. The plays,

short stories and novels all suffer from the same lack of
"1living" characters. The one exception is Manuel Bueno, the

hero of~San Manuel Bueno, mértin, who is a spiritual portrait

of the author. Even in poetry, Unamuno remahs an essayist.
Hence it becomes necessary for him, in order to justify in
himself a tendency he disapproves of, to call everything he
writes, poetry. His redefinition of poetry may be deduced
from the distinction he makes between 1iter§ture and poe try
in the Quijote. "Literature™ is "lo que tiene (el Qui jote)
de temporal y de pesa:«:-ticulax'.".6)‘L "Postry", on the other hand,
remains in the Quijote even after it has been translated,
Obviously, "poetry" is that which is eternal and universal in
the guijote; and}tﬁus any work which Unamuno considers to

have lasting and universal value becomes "poetry".
F. ACTION AS A MEANS OF SALVATION

Alonseo el Bueno, once he has placed his faith and ideals
above reason, becomes, through an effort of will, Don Qui jote:
a whirlwind of dction. To achieve his goal amd win the favor
of his fair lady, he must accomplish many deeds of chivalry,
so that his fame may reach her ears. His recognition that
he must "padecer trabajos" undoubtedly pleases Unamuno, who
abhors iéleness and resignation., Unamuno violently condemns

defeatism, quoting again and again the popular refrain:
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Cada vez que considero

que me tengo que morir,

tiendo la capa en el sue%g

¥y no me harto de dormir.
which to him expresses the very antithesis of his deep con-
viction that by action we may be saved; not by thought, but
by constant action. "De nuestros actbs, ¥ no de nuestras

n66

contemplaciones, sacafemos ssbiduria. Don Quijote has
thus been reshaped by Unamuno to fit all the specifications
for his ideal hero: he is a victim of "erostratismo", he
has revolted against reason, he relies altogether on faith
as the center of his life, he recreates himself by faith and
:thus‘becomes the greatest of human creators: an artist, a
poet; and finally, he is in constant action, striving to

reach an unattainable goal. This striving, which is quixotic

by definition, is recommended to us in Del sentimiento trigi-

co de la vida, as the only proper way of life, and indeed

the only possible one for any person who is aware of life's
tragedy: one's inevitable death.

+eeObra de modo que merezcas a tu propio
juicio y a juicio de los demds la eterni~
dad, que te hagas insustituible, que no
merezcas morir. O tal vez asf: obra como
si hubieses de morirte mafiana, pero para
sobrevivir y eternizarte. E1l fin de la
moral es dar finalidad humana, personal,
al Universo; descubrir la que tenga =--
gi 2? que la tiene -- ¥y descubrirla obran-
Oo '
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CHAPTER VI

DIONYSUS AND UNAMUNO
A. CHRISTIANITY AND DIONYSUS

As we have seen, Unamuno believes. that Don Quijote
reaches the highest point of his career when he expresses
in verse his innermost thoughts, and reveals his desire to
become a pastoral poet. Up to this point Don Quijote has
been mad, to be sure, but now he can be identified with the
divine madman whbm Plato descripes in the Phaedrus and Ion,
the man possessed by the muses.

For all good poets epic as well as lyric,
compose their posems not by art, but be-
cause they are inspired and possessed.

And as the Corybantian revellers when

they dance are not in their right mind,

so the lyric poets are not in their right
mind when they are composing their beau-
tiful strains; but when falling under the
power of music and metre they are inspired
and possessed; like Bacchic maidens who
draw milk and honey from the rivers when
they are under the influsnce of Dionysus 68
but not when they are in their right mind.

Don Quijote has fallen'underAths spe 11 of novelas de caballe-

rfas and novelas pastoriles, which of course are music and

metre in their own right. There is n§ god, no Dionysus be-
hind Don Quijote's attraction to these novelas; the real
source of his madness is their siren-like promise of a way to
fame and renown. Don Quijote's muse is Dulcinea, who for
Unamuno is the &allegory of wofldly glory. Through contem-~

plating her, the hidalgo goes mad; he is possessed by her,
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According to Plato, good poets compose the ir poems not
by art; art is irrelevant to the creation of real poetry.
Art in Plato's sense must no doubt be understood as a pro=
duct of the mind, wht the "world" calls art: artifice, the
artificial. Art in this sense is therefore a logical con-
struct, which Plato condemns &s not being true poetry since
it is not the product of madness. Art is likewise condemned
by Unamuno, who speaks against false poets in a very Platonic
sense, urging his crusaders to the tomb of Don Qui jote to
revolt against those who, in the guise of poets, try to join
the pilgrimmage., When we compare the following two passages,

we see the similarity of message:

Esos que tratarfan de conver- But he who, having ho

tirte el escuadrdn de marcha touch of the muses' mad-

en cuadrilla de baile se ness in his soul, comes to

llaman a s{ mismos, y los unos the door and thinks that

a los otros entre si, poetas. he will get into the temple
No lo son. Son cualgquier otra by the help of art -- he, I
cosa. Estos no van al sepul- say, and his poetry are not
¢ro sino por curiggidad cos admi tted; the same man dis -
iFuera con ellos ! appears and is nowhere when

he enters igBo rivalry with
the madman.

Only those who are possessed, or inspired by the siren song
of the muses (for after all, to be inspired is to be possess-
ed by the divine breath) are poets. Every utterance of these
poets, and indeed their very lives, lbecome poetry, for they
are touched by divinity. As we have seen in thes passage
quoted from the Ion, Plato draws an analogy vetween the
poetic and the Bacchic frenzy. Unamuno, too, although he

does not point this out, describes clearly a Bacchanalian
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frenzy as the means by which the crusaders of Don Quijote must
overthrow reason. No system or method may be admitted to the
crusade, for reason is system. The Carrascos, priests, bapr-
bers, dukes and canons will defehd the tomb with reasonsd
discourse, but:
A estas razones hay que contsstar con

insultos, con pedradas, con gritos de pasidn,

con botes de lanza., No hay que razonar con

ellos., Si tgatas de raainar frente a sus

‘razones, estas perdido.

In a very un-Christian fashion, we are urged to attack the

hidalgos de la Razdn like bacchantes; to tear them to shreds

with stones and lances. The likeness to a bacchanal -is re-
markable, but if Unamuno intended this resemblance, he cer-
tainly hid carefully any reference to his model. There is,
to our knowledge, no important passage in Unamuno's woarks
about Dionysus; he never mentions the standard parallel bes
tween the idea of Christ and the Dionysian idea of a god who
is ritually sacrificed, and who resurrects again evefy Springe.
In his essay, "El Cristo espafol", Unamuno draws an analogy
between the corrida and the Spanish Christ:
'Cuando usted vea una corrida de toros

«oe comprenderd usted estos Cristos., E1

pobre toro es también una especie de Cristo

irracional, una v{ctima propiciatoria cuya

sangre nQs lava de no pocos pecados de bar-

barie,.!
The unity of symbolism between the corrida and a Bacchic rite

is just as striking as its possible Christian significance,

Some branches of the cult of Dionysus précticed ritual sacri-
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fice of a bullock who represented Bacchus. The animal was
torn to pileces aiive and eateﬁ raw by the worshippers in com-
memoration of a similar fate suffered by the boy Bacchus at
the hands of the jealous gods. The parallel here between
Christianity éndvthe\Dionysian mys tery cult is obvious. The
worshippers of both religions are required to deﬁour the
flesh and blood of their respective qus, although Christians
shield themselves from the gory implications of Holy Communion
by hiding behind abstract symbolism. That the bullfight is
~a vestige of Dionysian ceremonies which took place among

the prehistoric Iberians is not a new theory, and has been
amply discussed by students of the corrida. Unamuno seems

to ignore this possibility, and in this essay he is as close

a rapprochement of Christ and Dionysus as he will ever be.
B. NIETZSCHE AND UNAMUNO

It is also clear that Unamuno is not a disciple of
Nietzsche, for his admonition that his followers behave like
bacchantes has an entirely different meaning. In his arti-
cles on Nietzsche, Unamuno condescendingly calls him "el
pobre Nietzsdhe", and explains the German author's icono-
clasm by dismissing it as the bravado of a weak person who
tries tb appear strong:

Y toma las doctrinas darwinianas, o
me jor dicho sus hipétesis y sus anticipa-
ciones aquel pobre loco de debilidad que. os

decfa ... de Nietzsche, que @ no poder ser
Cristo blasfemaba de Cristo y que para
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encubrir su hambre de inmortalidad inven=-

'ggkla’?régica bufonada de la "vuelta eter-
Unarmuno unwittingly reveals here his amazing ignorance of
Nietzsche, for he seems to believe that Nistzsche was a fél-
lower of Darwin, when actually he was hostile to the impli-
cations of Darwin's thesis. Unamuno mentions the "eternal
return® here, but does not attempt to discover its true mean-
ing for Nietzéchs. Instead, he attributes to Nietzsche (as

he does to Spinoza, Kierkegaard and Kant) his own sickness ==

la hambre de inmortalidad; He dismisses both Nietzsche's

writings and his own respbhsibility for reading them: he

confesses blithely that he has:read‘only snatches of Zara-
thugstra and other Nietzscheah works in French translation,
and considers even this much effort badly spent.

Tampoco yo he podido leerlo por entero
(Zarathustra) ni mucho mermos ... Conocfa
sus doctrinas (de Nietzsche) por mlltiples
referencias, por numerosas y largas citas
de sus obras, por andlisis de ella y por
un cierto librito francds, de Lichten-
berger, en que estdn expuestas. Y fran-
camente, ho le encontraba verdadera ori=-
ginalidad,de pensamient o ... En el fondo
de ello célase una receta de muy fdcil
aplicacidn. Tratdbase para Nietzsche de
dar la vuelta el Evangelio y decir 9ﬁgro
donde este dice blanco y viceversa.

This passage is sufficient to demonstrate what an amazingly
garbled idea of Nietzsche Unamino passes on to his readers,
It is obvious, therefore, that the Dionysian element in his

owh works must have quité a different source.
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C. CHRISTIAN SOURCES OF THE DIONYSIAN ELEMENT
IN UNAMUNO'S WRITINGS

’
As a professor of Greek at the Univérsity of Salamanca,
Unsmuno could not have been totally ignorant of the Bacchic
myth, but it is in&eéd‘possible to reach the pbsition ex=-
pressed in La Vida, from an entirely Christian point of de~-
parture, and such, no doubt,‘is the case. Unamuno's source
for his theory of the divine madman (who, as we shall see
later, is also equated with Christ) neéd not have anything to
do with a conscious identification with Dionysian myths, but
could well be on the level of the "collective unconscious”,
The very fact that there exists mystery in our world which
the rational mind cannot reach or understand, tends to give
rise to the idea -~ which is universal -~ that perhaps a mad-
man may come closer to the truth than a sane one. It is the
feeling of awe and reverence before the inexplicable which
prompted the Greek mythmakers to explain the world in fanci-
ful terms in the first place -- terms which in many cases
come closer to the truth than scientific treatises. There
are, of course, epistemologiecal considerationé implied hsesre:
that of the relative value of philosophical or artistic truth
which ié subjective, and scientific truth, which purports to
be objective. The obvious objection (which Unemuno already

raises in Amor y pedagogfa) to such a classification of truth

into subjective and objective is the undeniable fact that no

man can crawl outside his own mind to get to the Ding an sich,
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and therefore everything is subjective. Again, the connec=
tion of art with myth and madness comes to mind., If art is
a manifestation of the madness which comes closer to truth
than logic, then and only then it is true art; It is in-
cresasingly obvious how Unamuno reaches his Dionysian posi-
tion, although his point of departure is a Christian one.
Because he so desperately wants to avoid death, he cannot

al low himself to be convinced of its inevitability by logiec,
for that would kill his spirit and transform him into a liv-
ing corpse. Only madhess is life-giving, life-preserving -~
and hence only in madness can Unamuno approach near the
truth. Once he has embellished his theory of madness, Una-
muno has almet outlined a Bacchic religion, though his chain
of reasoning (if we dare think of his mental processes in
these terms) has been entirely Christian -- if not entirely

orthodoxe
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CHAPTER VII
\
UNAMUNO VIS-A-VIS OTHER SELVES

 Unamuno’s treatment of Nietzsche is very typical of his
attitude towérd any other thinker, who is not able to defend
the integrity of his thought against Unamuno's distortions,
as Ortega y Gasset and Maeztu vigorously did. Don Miguel
makes no real effort to reach outside himself to an under=-
standing of another person'!s nature and, indeed, no doubt
finds it difficult to concseive of'a‘néture other than his
own. He seems to believe that he can understand other minds
by intuition, as he demonstrates in his treatment of Nietzsche.
He dogs not consider it necessary to read Nietzsche in order
to interpret him. All he needs to do is to read parts of»

Zarathustra in French translation, and a superficial vul-

garization of Nietzsche's thought by Lichtenberger. With
this equipment, he is prepared to pontificate about Nietz=
sche's inner napure, calling him "mad with weakness", and,
sincé he can conceive of no other motive for writing, philo-
scphizing, or even being, he attributes Nietzsche's doctrines

to his hunger for immortality. He reduceé Kant and Spinoza

to the same formula in Del sentimiento trdgico de la vida:
Kant proves the existence of God only because heAheeds Him
to guarantee his personal immortality; Spinogza's basic ten-
net that all things tend to persist in their pre sent i"orm is

a transparent disguise for his own desire to persist in his
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present form forever. These :ruthless oversimplifications
serve Unamuno's purpose admirably, hence he does not need to
understand the thinkers he is using; in fact, it would de-
tract from his argument if'he understood them properly. Ih
a sense, Uﬁamuno is cheating, ﬂor he is not willing (and per-
haps is not able) to "play the 'scholarly game" of finding
exact quotations in another author to bear out his thesise.
Such a procedure would be dangerous to him, for if he should
quote the authors he writes about, he might refute his own ‘
intaitive ideas on them. When he does quote directly, as in
La Vida (otherwise an exceedingly rare occurrence), he is
never willing to let the quotations "speak for themselves',
but insists on molding them to his pdrposes by ration&ﬁzihg,
and sometimes completely falsifying their meanings. He jus-
tifies his arbitrary and seemingly unfair approach by the
very basis of his philosophy, however, which rests on the
overthrow of reason and logic. Along with reason and logic,

the hidalgos de la razén are also discarded, as we have

shown in other contexts. Nietzsche, Kant, and Spinoza must,
to an extent, represent these hidalgos, and thus everything

in them which does not serve Unamuno's purposé is discarded.
A. TUNAMUNO, ROMANTIC VISIONARY

Unamuno also shows, to a heightened degreé, what all
artists and writers since the beginning of Romanticism have

felt: the need to create their own universe, or rather to
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re-create the existing world in their own image -~ in the
image which they wish to projects It is therefore not surpris-
ing that Unamuno appropriates Don Quijote and re jects Cer-
vantes completely: Don Quijote, as well as Nietzsche, Kant,
Spinoza, Hegel and Kierkegaard are all part of the world as
seen by don Miguel, and can be used and molded as he wishess
The total production of the artist is his world, and if it
is worth vhil , if it holds a grain of truth, it will sur-
vive. In a different context, don Miguel expresses his
desire to include the universe within himself without losing
personal consclousness. Every living being, he tells us,
not oniy tries to perpetuate itself forever, but also wishes
to invade all other living beings, to be the others without
ceasing to be itself, to extend its limits to infinity with-
out breaking them.

Y este vasto yo, dentro del. cual quiere

cada yo meter sl Universo, 4qué es sino Dios?

Y por aspirar a El le amo, y esa mi aspira-

ciof a Dios es mi amor a El, y como yo su-

fro por ser El, también7§l sufre por ser yo

y cada uno de nosotros. :
In the same way in which.don Miguel becpmes God in order to
understand Him, he becomss each one of-the persons he writes
about. éince he includes Nietzsche, for instance, within his
"1imits", he need make no further effort to understand him;
identification is in one sense fhe strongest possible effort
at understanding -- and at the same time it is the easiest

way to a totally blind misunderétanding. To include-: the
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universe within oneself naturally implies the inclusion of
fictional characters, too, for they exist more vividly to

the ir readers than many of theilr acquaintances de carne y-

hueso. Uhamuno identifies and includes Don Qui jote within
himself, and since he feels such a deep identification, he
cannot bear it that the immortal hidalgo does not belong
exclusiveiy to him, Indeed,'Unamuno's Don Quijote does be-
long to him, for he has very little in common with Cervantest?
original, and thus, in a truly artistic sense, Unamuno has
been successful in swallowing up and recreating pvart of the

universe in his own image. ;
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PART II
CEAPTER I

MAIN THEMES (F LA VIDA DE DON QUIJOTE Y SANCHO

The kaleidoscopic variety of surface form in Unamuno!s
work is deceptive, far the basic ideas remain almost unchanged
from 1897 to 1936. The reader, understandably, might becoﬁe
confused: Unamuno seems deliberately to thwart his critics
by his ever-changing attitude toward his own'thought. dnce
the basle principles have been‘recognized, however, a discus-
sion of any portion of his work must touch upon ideas which
are present in every other part. Hence, in Part I of this
‘essay, we have already mentioned most of the themes-@resent
in La Vida. Forlgreater clarity, however, we shall restate
them here beforé studying the unique aspects of La Vida,

All men and peoples start with a tragic semse of life,
This is part of the human condition, and is thé penalty man
mst pay for‘being conscious of himself instead of living 1in
blessed oblivion like the animals (and, Unamuno seems to add,
like the unquestioning believers of the ortnodox faith). An
agonized consciousness of mortality and a compelling desire
for eternal life become prerequisites for being human. Rea=-
son tells us that we are mortal in body and soul; that there
exists no hope for our survival -~ not even in hell, which,
after all, would mean a continuation of consciousness, however

painful, Hope crushes itself against the inflexible barrier
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of its enemy, reason. If hope dies, desvair inevitably
follows, along with total destruction of the personality.

The only way to salvation lies through a sort of insanity,
‘through the overthrow of reason. When we overturn reason,
faith and hope may survive; we can believe in what we want to
believe, and through the power of the will can recreate the
divine hierarchies which our own reason has destroyed, Even
though we know it to be absurd, we must believe in the world
which our will has made.

Don Quijote saves us by the example of the sacrifice of
his reason. He 1s the Spanish Christ, for he springs from
the collective soul of the Castilian people, not from the
imagination of one man alone. He is a myth just as profound
as the myth of Jesus of Nazareth -- both figures answer a
deed-seatéd human need for assurance of immortality. Unamuno
urges that Spaniards awaken to théir plight and to the Chri st
hood of Don Quijote. If they follow the gospel according to
Cide Hamete Benegali, revised and enlarged by Miguel de Una-
muno, they become priests of the new faith, fit to go forth
to ail the nations and Hispanize the world. Unamuno is con=-
vinced that his own view of the Spanish psycheé or collective
soul represents reality. It does not occur to him that his
- own view of Spain camot fail to be distorted, just as every
mirror distorts to a degree the world it reflects. 1In
reality, Unamuno asks the Spaniafds to Unamunize the world;

it is only natural that he should skare the vanlty of most
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great thinkers in‘believing that he has reachsed Truth in a
e rfect reflection.

In Del sentimiento trédgico de la vida, Unamuno states

that only the agonized life is a worthwhile one, and that he
can only fulfill his mission by awakening as many souls as
possible to the vertiginous nada which yawns around them.,

But Unamuno's missionary spirit greatly softens by the time

he writesvSan Manuel Bueno, m rtir, in 1931. vSan Manuel, the
village priest, does his best to preserve the innocent faith
of his pdrishioners; their artificial happiness in the illu-
sion of immortality to come. He realizes that nothing would
be achieved by plunging them into despair. Here the martyr
sustains hope in others, but for himéélf there remains only
sufferiné_and death in the agony of doubt amd disbelief,
Unamuno unques tionably identifies himself with San Manuel:
the name alone hints abt such an idemtification. We also know
that Unamuno considers his true mission to be a religiods
one, for he shows his conviction in his writings -- largely
cohsisting of sermonizing == and even in his manner of dresse

In San Manuel Bueno, the basic problems have remained the same

as those of Del sentimiento trégico, but Unamuno, like San

Manuel, has coms to doubt, at the end of his life, the use-
fulness of destroying faith and happiness in others.

A\



-59-
CHAPTER II
FORM OF LA VIDA

La Vida is not the sustained and continuous creation
one might expecﬁ from its title. It most resembles a collsc-
tion of parables (again underscoring the essentially reli-
gious character of Unamuno's thought), which without Cer-
vantes and his Qui jote, woﬁld.be related to eaéh other only
in their metaphysical foundations. They would be like a
collection of Unamuno's poetry, for they would show an
equally fragmentary néture. Each "parable" takes as its
source a chapter or episode of the Quljote; each one is unre-
lated to the Quijote except as the diver is related to the
springboard. The Qgijote affords an excellent starting poéint
for Unamuno's own sermbnizing. We can almost picture him in
a pulpit, séying, "Our text for this morning is from Qui jote
IT:20 ..." He uses each episode in turn to illustrate a
different‘metaphysical, religious or moral point, and each
point remains separate from all the others except that, when
one suus them up in their confusing variety, they amount to
a statement of a philosophy which seems clear enough, even
though its foundations camot withstand the scrutiny of
reason. (They should not withstand such a sbrutiny, the

author maintains, for reason is irrelevant to his system. )
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CHAPTER III
UNAMUNO'S VIEW OF CHRIST

Don Quijote presents a great contrast to the traditional
Spanish Christ as Unanunovinterprets Him. The Christ he be-
lieves to be truly Spanish "nacid en Ténger', eternally.
suffers and dies on the cross; or is represented by the

bloody and torn Cristos yvacentes like the one in the Conven-

to de Santa Clara, which is so lifelike‘(or should ompsay
"deathlike"?) that it appears to be-a mummy. In his poém ”Ei
Cristo yacehte de Santa Clara", Unamuno reduces this Christ
to "tierré", in a frenzied and violent portrayal of Christ

as nothing"more than the inanimate substance from which Adam
was made, rather than as a sjmbol of joyous hope.

Don Quijote, by contrast, is very much alive. He acts,
wills, creates constantly ~-- creates himself and his universe.
Our only grounds for hope lie in following his example, and
though the expectations may be absurd ones; greatness may be
found in the man who is willing to appear absurd in order to
gain his ends. Creating one's own grounds for hope might
seem a ridiculous measure, but it is our only way to call a

truce in the conflict between our desires and our reasol.
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CHAPTER IV
CHRISTHOOD (QF DON QUIJOTE

In order to enable his potential converts to visualize
Don Quijote as Christ, Unamuno forces Ceryantes' original
to fit his mold by falsification of meaning, oversimplifi-
cation, and even by grossly changing the text. The follow-
ing examples will illustrate his Procrustean method of
recreating Don Quijote in the image of Christ. He further
dignifies Don Quijote by likening him to Ignacio de Loyola, -
thus associating him with a gfeat Christian military Ilsader
as well as with Christ himself.

Unamuno has made it quite clear that Don Quijote's quest
for personal glory and renown is selfish, but that he is per-
fectly justified, for self-love and an attempt to immortalize
oneself are basic to the human personality. At the same time, -
Unamuno interprets Don Qui jote's madness, which would seem
merely a means toward a selfish end, as a Christ-like ge sture
of a man.who purposely sets out to save his people through
sacrifice,

Vino a perder el juicio. - Por nuestro bien
lo perdid; para dejarnos eterno ejemplo de
generosidad espiritual. “Con juiclo, ¢ hubiera
sido tan heroico? .H;zo ?n-aras de su gu§b196
el més grande sacrificio: el de su juicio.
Unamuno's identification of Don Quijote with Christ

begins with a contradiction, and thus gets off to a start

trmaly worthy of its anti-rational author. Don Qui jotel's first
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salida is likened to that of Ignécio de Loyola, who, like Don
Quijote, was inspired by his readings (of saints! lives as
well as of the lives of knights errant) to saily forth to
imitate his heroes. Don Quijote sets an example of Christ-
like}humility, for he takes his momentous decision and lsaves
home without letting anyone know. The othsr parallellwhich
Unamuno does not make here, but which he sees and comments
upon I ter, for he does speak of Don Quijote's career as of

a ministry, is that of Christ's departure from Nazareth, the
beginnings of His ministry, His transformation from carpen=-
ter's son into Savior. Don Quijote likewise transforms him-
self from poor land owner into savior, and, as Unamuno amply
demonstrates, his adventures amount to a ministry by word and
by example.

As Don Quijote rides along, he realizes that he has not
vet been dubbed a knight and resolves that the first person
he meets shall dub him. This, we are told, is very Christ-
like. Don Quijéte takes no thought for the future in just
the same way in which Jesus believed that “the Lord would
provide". Jesus, too, believed that the "here and now" is
the most important: "... En el momento que pasa y en él redu-
cido lugar que ocupamés estAn nuestra eternidad y nuestra in-
finitud."77 1In the light of other passages on the problem
of immortality, this one would seem to be mere sophistry,
since Unamuno hopes to be immortal in infinite time and space.

However, it fits welllwith his commandment in Del sentimiento
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trégico, that we should behave as though we were going to die
tomorrow and live each moment in such a way that it would be
a crime to consign us to the nada. Hence our eternity and
infinity is in the present moment -- or at least our hope
‘foriit and our oppertunity to merit it.

One of Don Quijote's first Christ-like acts is the "re-
demption"™ of the two mozas del partido" at the inn. . His"
innocent'eye sees only its own reflected purity wherever Don
Qui jote looke. Women are sacred to him, for they remind him
of the beautiful Dulcineca. Her chastity is "contagious" --
it cleanses the ggggg_for our hidalgo; before his gaze ﬁhey
are transformed into lovely vifgins. At first they laugh at
him, (Here Unamuno condemns  laughter as being "matadora de
todo generoso anhelo". He repeats the eharge several times
throughout the book,'eSPecially where Cervantes chuckles at
the expense of his charaeters. Again and again, Unwmne re-
veals his essentially humorless'nature, his inability to com-
prehend that laughter may be on various levels, and is not
necessarily the laughter of scorn.) After the innkeeper has
made peace betwsen the womeﬁ and their guest, the mozas begin
helping Don Quijote to disarm. He continues to speak to
them in his high-flown way, and fhey are silent except to ask
him if he wants anything to eat.  This, Unamno expiains,
shows That Don Quijote has truly redeemed them, for they sense
his childlike spirit, his innocent heroism, and they are mov=-

ed to the depths of their "thwarted motherhood". Women do
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all acts of kindness and charity only because they fesl
motherly, Unamuno adds, and paradoxically, "toda mujer, cuan-
do se siente madre, se adoncella,"78 Thus Don Quijote is
dubbed by a rascally old innkeepef, who, nevertheless, does
not exact pnayment from his mad guest,.and by two "adoncella=-
das" prostitutes -- two Mary Magdalenes. Like all the wrongs
whiéh our hidal go has undone, the plight of the prostitutes
remains the same., That is, in time and space it is the same,
but in eternity the wrong is righted, for as in the case of
the servant of Juan Haldudo el rico, "tienen las aventuras
todas de nuestro cabal lero su flor en el tiempo ¥y en la tier-
ra, pero sus rafces en la eternidad, y en la eternidad de los
profundos, el entuerto de Juan Haldudo el rico guedd muy bien
y para siempre enderezado."7? TIts roots ame in the eternity
of good intentions which Uﬁamuno believes to be more impor-
tant than good results. "... Tu triunfo fué siempre el de
osar y no de cobrar sucesé."Bo The essence of Qui jotismo,
the moral justificiation othis actions, is his desire to
right wrongs. This desire is based in the "etérnal goodness
of Alonso el Bueno" which, since it feels iﬁself to be part
of God, strives to immortalize itself. Christ and Don Qui-
jote are both sons of God in a sense, for both are part of
Hime

As Don Quijote returns to his wvillage to provide.him--
self with the necessary money and changes of linen, he msets

a group of merchants. Although the hidalgo tries to force



-65-

them to confess that Dulcinea, the "emperatriz de la Mancha",
has no peer in beauty, the merchants refuse to acknowle dge
her, Like doubting Thomas, they must see to believe, even
if it be a portrait no larger than a grain of wheat. Don

Qui jote replies, furiously, that they must acknowledge Dul-
cinea without proof, for with proof, what would be the virtue
of confessing such an obvious truth? This episode élosely
parallels the one In which Christ teils his disciples that
though they have seen and believéd, how much more blessed

are those who believe without seeing.

Like Christ, Don Quijételtakes a disciple, Sancho, and
gradually convinces him, by example, to scoarn the riches of
this world. in the end, Sancho is completely conve rted to
the faith, which becones more importart to him than the pro-
mised island, for which he first followed Don Quijote.

Many times Dbn Qui jote preaches to those who cannot un-
derstand him, as in his spsech to the shepherds. His words
do not fall altogether on stony ground, for his hearers are
aétonished, and reward the speaker with rustic hospitality
and with stories of their own. Christ, too, preached mainly
to those who were too simple to understand His words, in the
faith that somewhere among the masses He would reach a few
who would be capable of understanding and believing Him.

When the priest and the barber come to lure Dbn‘Quijote
back to his village, Unamuno likens them to Jesus!' family

whom He refuses to recognize when they come to také Him home.
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‘There is no greater madman than the saint or hero to his own
family and brothers, Unamuno tells us, echoing a similar
New Testament passagee.

Don Quijote suffers several periods of torment, each of
which is likened by Unamuno to the Passion of Christ. By
disguising themselves and using the lovely Dorotea as a decoy,
the priest and the barber deceive Don @Qui jote. "Empieza tu

pasidn, y la mds amarga: la pasidn por la burla.“gl

Unamuno
compares Pilate's "He aquf el hombre" with "'He aqui el loco!,
dirdn de ti, mi sefor Don Quijote, y serds el loco, el Jnico;
el Loco."82 Unamno thus emphasizes his belief that madness
is our salvation; the Spanish Christ is not just a men, he is
a madman, the Madman, our savior. Don Quijote's"péssion"
continues as he is brought home in a cage, and begins again
in the dukes! palace. His entry into Barcelona is compared
tb Christ's éntry into Jerusalem. He 1is pafaded through the
streets with an ecce homo pinned to his back: the sign read-
ing, "Phis is Don Quijoté de la Mancha®,

Uhamuno compares Don Quijéte‘s”sympathy for Roque Guinart
to Christ's sympathy for the thief on the crosse The hidalgo's
death is even more heroic than his 1life, because he renounces
his glory and his work. This, Unamuno is certain, is the
greatest possible sacrifice -- and one which he himself could

never make., "Y la gloria te acoje para siempre,"83 Unamuno

adds fervently.
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In the end, Unamuno promises us that Don Qui jote, like
Christ, will come again; "Hay quien cree que se sucitd al
tercer d{a, Y que volverd a la tierra en carne mortal Yy a
hacer de las suyas."Bu His second coming will be through .
his faithful servant Sancho, in whom Don Qui jote will be in=-

carnate.
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CHAPTER V
INFLUENCE OF HEGEL ON UNAMUNO

It must be evident from the foregoing passages on the
"Christhood" of Doh Qui jote, that Unamuno's ideas on Christ
are by no means orthodox.>10ne of the principle philosophical
influences on don Miguel, equally as important as that of
Kierkegaard ~- and perhaps even more important =-- was that of
Hegel.

Pero es un error ver el pensamiento de Una-
rmino bajo el prisma dnico de Kierkegaard.

El mismo confesd, segin hemos v1sto, en su
carta a Federico Urales: "Hoy mismo creo
que el fondo de mi pensamiento es hsoeliano.
En su obra De Fuerteventura a Paris recala.
"He dicho y repetido que la historia es el
pensamlengo de Dios en la Tierra de los
hombres,"

Unamuno uvndoubtedly knew Hegel's work weil, since he learned
German by translating the Prussian author's Logik. Marrero
maintains that Unamuno's thought is still closer to that of
the post-Hegelian, David Friedrich Strauss. Strauss' philoso-
phy was a transition between Hegel and positivism, between
Christianity and humanism. Aécording to Strauss,zthe idea of
a Christ who is wholly human and wholly divine contains im-
possible contradictions. Such an incarnation is only possible
in the species as a whole; it is Humanity which represents

the reunion of both the natures of God and of man. Thus Hu-
manity -- an abstraction -=- is the Son of God. The life of
Jesus as it is presented in the New Testament is a mere accu-

mulation of myths; these are necessary and unconscious products
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of the collective fantasy and are of slow forma.tion.86 Al-
though Hegeliaﬁ philosophy does not form the basis of Unamuno's
doctrine of the struggle for immortality nor for the "honbre ”
de carne y hueso", it does seem to have been decisive‘in
Unamuno's loss of orthodox faith. Hegel's philosophy was the

highest point of the German Aufklarung, a Protestant and a

humanist movement. It was therefore the very antithesis of
Unamuno's orthodox faith, anmd proved highly dangerocus to it.
Unamuno 's essay "El Cristo espafiol" and most of his poetry
gbout Christ exalt the bloody, dying, crucified Christ. This’
'is the true Spanish Christ, the product of the Spanish soule.
It is this Christ figure which, through catharsis, saves the
Spaniards from their "sins of barbarism" -- just as does the
bullfight, that bloodj re-snactment of the mass, TUnamuno
fails to see that gentler, more 1ightheartéd portraits of
Jesus are truly Spanish as well. He has closed his eyes to
them and chooses to see only the Christ which ?éflects the

"Espafia negra", also a distortion of the real Spain. His

Cristo<ie Velazouez is not a portrait of the bloody, suffer-
ing Christ, but fails to be vivid or sympathetic. This Christ
is far too abstract, he is a secular Christ, a product of
Unamuno's'readings in Strauss. He, like Unamino 's earlier
Christ figuﬁes, is based on the presupposition that Jesus is

a mytﬁ -- a product of the Spanish fantasy.87 After making
such a giant step away from ofthodox Catholicism, Unamuno sees

no difficulty in trading one myth for another. He equates
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Don Quijote with Christ, for like most 19th and 20th-century
writers, he is literal-minded in that he has lost the fesl
for symbolism; he confuses resemblance with identity. The
same disability may be found in such writers as Bertrand
Russell, whose early system of symbolic logic had to be
thoroughly revised, because he had forgotten that his symbols

represented reality, but were not identical with the things

they symbolized,

Don Quijote, like Christ, is a product of the "collective
soul” of the éastilian people; he, too, is an expression of
the Will to survive eternally. Don Quijote is more sympa- ‘
thetic to Unamuno in many ways than his vision of a dyirg
Christ: he is active in a militant way like Ignacio de
Loyola, he is not afralid to make himself ridiculous in order
to win fame and glory, and the motive of his action is his
desire to survive somehow =-- even if 1t be oniy in the minds
of men. 1ike Christ, he has sacrificed himself for his peo-
ple to show them the way to salvation. Unamuno therefore
substitutes.him for Christ; he would much rathsr follow the

pastor Quijotiz than the suffering, dying Jesus.
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CEAPTER VI
SANCHO

In La Vida, Sancho often rivals Don Quijote in importan-
ces He-is at once a Christ and a disciple'figure. If Don
Quijote and Sancho together may be considered as an allegory
of the divine-~human aspects of Christ's nature, then Sancho
would represent the human aspect of Christ. Unamuno recog=
nizes Sancho's constant development from crass materialist
to quixotic idealist, and uses this transformat ion aé an ex=
ample of the path every Spaniard and indeed every human being,
must follow. In his interpretation, Sancho ultimately-unites
with Don Quijote (Christ), for it is through Sancho that the
hidalgo's second coming will be accomplished.

Sancho's most obvious role is that of Don Qui jote!s
disciple. Unamuno therefore exploits the implications of his
discipleship first, before moving on to less evident rolese.
Don Quijote needs his companion in order to think aloud and
to guage the effect of his words on the world. "Sancho fué

n88 Man is incapable of

"su coro, la humanidad toda para é1.
loving an abstraction: "la humanidad", thus he must love in-
stead his neighbor -- as himself. Don Quijote "aprendid a
amar a todos sus prdjimos amdndolos en Sancho L Sancho,
like Christ's disciples, left everything behind him in order

to follow Don Qui jote: "dejando mujer e hi jos, como pedfa

Cristo a los que quisieron seguirle."go Unamuno has already
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begun identifying Sancho andvDonAQuijote, for he points out
that Sancho "completes Don Qui jote" and that his greed is

actually, beneath the surface, sed de gloria.

Se dird que a Sancho le sacd de su casa la
codicia, as{ como 1la ambicidn de gloria a
Don GQuijote, y que as{ tenemos en amo y
egcudero, por separado, los dos resortes
que juntos en uno han sacado de sus casas
a los espafoles. Pero aqui lo maravilloso
es que en Don Quijote no hubo ni sombra de
codicia que le moviese a salir, y que la
de Sancho no dejaba de tener, aun sin é1
saberlo, su fondo de ambicidn, ambicidn
que creciendo en el escudero a costa de la
codicia, hizo que la sed de oro se le trans-
formase al cabo en sed de fama., Tal es el
poder mé}agroso del ansia pura de renombre
' fama,

The tragic sense of life, which gives rise to the desire for
immortality, is a basic law of human nature which even Sancho
cannot escape. For that reason, Unamuno emphasizes Sancho's
desire for fame., Unamuno again chooses to ignore the essen=
tial light-heartedness of Cervantes' character, Sancho, in
order to attribute to him a nature similar to Unamuno's own,
a nature constantly iﬁ conflict within itself. For Unamuno,

Sandho is closer to Christian, the hero of Pilgrim's progress

than to the warm and comic peasant most readers of the Quijote
know and love. Sancho's wanderings with Don Qui jote are like
a Purgatory for him:

Pocos ven cuan de combate fud tu carrera
escuderil; pocos ven el purgatorio en que
viviste; pocos ven c¢dmo fuiste subiendo
hasta aquel grado de sublime y sencilla
fe quegilegaréé a mostrar cuando tu amo
miera.
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Unamuno carries his amalogy of Sancho the disciple further to
identify Don Quijote's squire with Simon Peter, who, Unamuno
believes, represents carnality.

Y viene Sancho, el carnal Sancho, el Simdn
Pedro de nuestro Caballero ...93

Como Simén Pedro, que aun deseando plantar ,

tiendas en lo alto del Tabor para pasarlo alli

bien y sin penalidades, y aun negando al Maes-

tro, fué quien con mds ardor le 8ﬁey6 ¥y le

quiso, asi Sancho a Don Quijote.”’*
Since Sancho is an archetype of the Disciple, Unamuno also
uses Saint Paul's words to describe him: "... ELl dnimo de
Don Quijote es ya tu 4nimo, y ya no vives td en ti mismo,
sino que es 61, tu amo, quien en ti vive.."95 This is obvious~-
ly & paraphrase of Galatians 2:20, "I am crucified with Christ,
nevertheless I live; yet not I, but Christ liveth in me."

Both Unamuno and Cervantes remark that it requires more

gui jotismo (Cervantes says locura) for a sane man to follow

a mdman than for a madman to follow his own aberrations.
Unamuno attributes heroic faith to Sancho, who believes his
master déspite what he sees., When Don Quijote directs Sancho
- to help search out and catch Cardenio, the madman of the
Sierra Morena, Sancho replies poetically: "No podré hacer
€S0 porque en apartéhdome de vuestra merced, luego es conmigo
el miedo, que me asalta con mil géneros de sobresaltos y visio-
nes.?gé Unamuno explains, that this fear represents loss of
faith resulting from separation. |

VY tlf, Sarcho fiel, crees en un 1050 'y en su

locura, y si te quedas a solas con tu cor-

dura de antes, équién te librard del miedo 97
que te ha de acometer al verte solo con ella...?
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Here again, Unamuno points out the "killing power of logic",
Once his sanity is restored and hisbfaith destroyed, Sancho
is assailed by agonizing fears andAvisions. Only by follow~
ing his master and beliéving in him can he be saved. His
faith shows a gradual increase throughout the Quijote. It
has travelled half-way to perfection when Sancho (in theAinn-
vard during the dispute over the barBer's basin) calls the
basin a "baciyelmo"™. This is not good enough, however, it
must be éll basin or all helmet: all or nothing. Sancho
still has a long way to go before he reaches perfect faith
and becomes completely identified with his master. Even
though Samcho wavers at times, still Don Quijote needs his
faith in order to bolster his self-confidence. "...La fe del
hgfoé se alimenta de la que alcanza a infundir en sus segul-
dores.-"98 Unamuno adds:

Solemos necesitar de gue nos crean para

c¢reernos, y si no fuera monstruosa here jia

y hasta impiedad manifesta, sostendria que

?igshigbii:ngta de la fe que en El tenemos

This "monstrous heresy" and "manifest impiety" is stated quite

clearly and without apélogy in Del Sentimiento trégico:

Mas, aunque decimos que la fe es cosa de
la voluntad, mejor serfa acaso decir que
es la voluntad misma, la voluntad de no
morir, o mds blen otra potencia ani{mica
distinta de la inteligencia, de la volun-
tad y del sentimiento.

Ia fe, es, pues, si no potencia creativa,
flor de la voluntad, y su oficio crear.
La fe crea, en cierto modo, su objeto. Y
la fe en Dios consiste en crear a Dios; ¥
como es Dios el que nos da la fe en El, es
Dios el que se estd cresndo a s{ mismo de
continuo en nosotros,il
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Not only does Unamno suggest that God sustains Himself by our
faith, but that we create God by believing in Him. Unamuno
does not attempt to prove God's objective existence by logi-
cal argument, for he scorns such methods. His assertion

that God gives us our faith is dubious, since Unamuno himself
makes it clear that our faith is only maintained by an act

of willes In the end, the whole system collapses into a volun-
taristic humanism. Man, the poet, creates his universe, his
Christ and his God by an act of will in order to keep alive
his hope for immortality. Unamuno personifies his ideal

Poet -~ the universal creator -- in both Don Qui jote and in
Sancho. Don Quijote creates himself and his world according
fo his own will; and Sancho believes in Don Qui jote's recreat-
ed world -- a belief which is also an act of will. Sancho's
position seems at times loftier than Don Quijote's, for his
faith is much greater. He believes in Don Quijote's world
despite all he sees to the contrary. This aspéct of Sancho
reflects Unamuno himself, whose falth has been destroyed, or
at least sorely ffied, by the evidence of mortality he sees
around him, and who yet "believes™ by an act of will. The
spectacle of towering heévénly hiérarchies,vMary, the Holy
Spirit, Christ and God, all supported by Unamuno's will is
absurd, quixotib, and, of course, heroic, Againlwe must re-
call his remark that one must be willing to appear absurd in
order to reach greatness. Just as Sancho'!s act of faith is

greater than Don Quijobte's, so man's faith is greater than
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Christ's, for man must believe what he cannot see.

Sancho's is an idesal Unamunian faith, for it feeds on
doubts. Untried faith is not true faith, Unamuno believes,
just as a life of spiritual agony is the only noble life to
lead, not the happy life of the unconscious believer, asleep

in his complacency. La Vida as well as Del sentimiento trd-

gico are missionary efforts aimed at awakening the Spanish
people to the tragedy of life. Beneath Unamuno'!s noble
attempts to save his people from;complacent oblivion, may be
seen more selfish motives. The gnawings of his intellect,
feeding upon the works of Kant, Hegel, Strauss, and Kierde~-
gaard -=- all Protestant authors -~ have undermined the founda-
tions of his faith. He needs companionship in his misery.
Again, he generalizes his own struggle into a universal law:
if his own agonized existence is noble and good, then ell
lives in order to be noble and good, must be lived in agony.
Sancho, too, becomes a reflection of this struggle =-- and
thus becomes someone very different from the Sancho Cervan-
tes knew.

La fe de Sancho en Don Quijote no fué una

fe muerta, es decir, engafiosa, de esas que

‘descansan en ignorancia ... Era, por el .

contrario, fe verdadera y viva, fe que se

alimenta de dudas. Porque sélo. los que du-

dan creen de verdad, ¥ los que no dudan, ni

gsienten tentaciones contra su fe, ni creen

en verdad ... Una vida sin muerte alguna en

ella, sin deshacigiento en su hacimiento

incesante, no seria més que perpetua muerte,

rgposo_de piedra. Los que no mueren, no
viven.
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In the end, Sancho's faith becomes perfect. On his

deathbed, Don Quijote resumes the personality of Alonso el

Bueno, and drqps the mask of quijotismo, but Sancho snatches
it up, and will wear it forever. "Don Quijote perdid su fe

v muribése; td la cobraste y vives; era preciso que é1 mariera
en desengaho para que en engafio vivificante vivas 4,102

- Don Quijote, like Christ, will come again,but next time he will
be incarnate in Sancho, in whom Unamuno has seen disciple,
saint, pilgrim and Sisyphus, amd in whom he now sees the Span=-
ish people. Don Quijote's spirit will become flesh in the -

people of Spain, in all the Sanchos, to liberate them all

from the death-in-l1life of their complacency.
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CHAPTER VII
DULCINEA

Despite the fact that Dulcinea never really appears in
the Quijote, she is one of the most influencial characters in
the novel. In Unamuno's Ea Vida, her importance is even
greater, for she represents man's basic striving for immor-
tality. Unamuno states clearly from the outset what he sees
in Dulcinea: "y después de esto buscd (Don Quijote) dama de
quien enamorarse. Y en la imagen de Aldonza Lorenzo ... en=-
carnd 1a Gloria y la 1lamd Dulcinea del Tobosoo"103 This is
not a simple allegory; for Unamuno mixes love of woman with
lowe of glory; carnal and "divine" love. The desire for
irmmortal ity is prior to love of woman, -and, in a way causes
love:s

Ved gaqui c¢dmo del amor a mujer brota todo
heroismo. Del amor a mujer han brotado los
mds fecundos y nobles ideales, del amor a
mujer las mis soberbias fébricas filosdfi-
cas., En el amor a mujer arr%iga el ansia
de inmortalidad, puss es en él donde el in-
stinto de perpetuacidn vence y soyuga al de -
conservaciéh, sobreponiéhdose asi lo sus~
tancial a lo meramente aparencial., Ansia
de igmortalidad nos lleva a amar a la mujer,
y asi fud como Don Quijoteénnt& en Dulcinea
a la mujer y a la Gloria.l

It is clear that Unamuno equates love and the mating in-
stinct, but at the samp time raises the mating instinct to a
high-flown and acceptable level by calling it "ansia de in-
mortal idad". This ansia, then, is at the root of all human

actions, including love. o©n the surface, it wanld seem that
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Unamuno is proposing that a man calculatingly approaches a
woman and "loves" her only in order to produce children and
perpetuate himself in some sense through them. Actually he
probably means that man's desire for immoftality is so deep~
1y rooted that it does not need.to reach a conscious level
in order to send him off looking for a mate.

Unamuno betrays his essential puritanism as well, for
he insists again and again that Don Quijote's love "fud ...
de los castos ¥y continentes.” Of course, héd it been other-
wise, Unamuno could scarcely have set the hidalgo up as a
Christ figure. Don Quijote's loVe is completely unselfish,
for he pledges himself to Dulcinea without expecting her to
love him in return. Nevertheless, Unamuno assures us that
La Gloria loved Don Quijote very well, for "(ella) lleva de
comarca en comarca y de siglo en siglo la gloria de (su)
amor."105 pon Quijote's love for Dulecinea is both profane
and divine, for he loves Aldonza Lorenzo with the hopelsss
love of one who had always been too shy to declare himself,.
At the same time he does all his deeds of chivalry in order
to win glory; i.e. to win the favor pf La Gloria, which is
incarnate in Dulcinea. Unamuno writes a‘long and surprising-
ly sentimental explanation of Alonso el Bueno's lové for
Aldonza Lorenzo. For twelve long years Alonso pined in si-
lence for Alddnza, but always too shy to declare his love, he
at last went mad. This iove-madness seems qguite another

matter than the madness of one who has sought and found in
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insanity a compromise, a resting place between faith and rea-
son, or who has gone mad because it became obvious to him
that he could not achieve immortality if he continued the
humdrum pattern of 1life in his aldea. Unamuno implies that -
it was Alonso!'s unsatisfied passion which drove him mad, and
yot insists upon the chastity and purity of -Don Qui jote's love
for Dulcinea, Unamuno's sentimental rendering of Alonso's
hopeless love for Aldohza reaches its e¢limax when he comments
on Don Quijote's meeting with "Dulcinea® in the form of a
poor farm girl.
1 Oh morento supremo tanto tiempo suspiradol
eee 4 Ahora, ahora va a redimirse su locura,
sahora va a lavédrsela en el torrente de las
légrlmas de la dicha; ahora va a cobrar el
premio de su esperanza en lo imposible! sOh,
v cudntas tinieblas de lgggra se disiparfan
bajo una mirada de  amor!
Though he makes a supreme effort, poor Don Qui jotedoes not see
the face of hisbeautiful Dulcinea, nor doms Alonso see his
sighed-for Aldonza. He addresses the woman before him, beg=-
ging her not to turn from him, although the evil magician has
transformed her beauty into the outward appearance of a home-
ly farm girl,
¢No os entran ganas de llorar oyendo este
plaﬁldero ruego? &No ols cémo suena en
sus entranas, bajo la retorica caballe~-
" resca de Don Quijob, el lamento infinito
de Alonso el Bueno, el mis desgarrador
que jido que haya Jaméé brotado del cora-
zén del hombre? &No ois la voz agorera
vy eterna del eterno desengafio humano?i07

Could this be an echo of Unamuno!s own disenchantment, his
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loss of faithwhich he nevertheless struggles to retain? Don
Qui jote has seen that his goddess Dulcinea is really a poor
laborer; has Unamuno seen that his Christ is only tierra,
that man's religion is only a myth created gradually and un- -
consciously by sﬁccessive generations of mortals?
In a later adventure, Don Qui jote opens the lion's cage
and challenges the occupant to battle. The king of beasts
turns his back on him, not out of disdain, Unamuno maintains,
but out of compassion and syn@athy:
0 ¢no serfa acaso que el ledn, sofiando en-
tonces en la leona recostada, alld en las
arenas del desierto, bajo una palmera, vio
a Aldonza Lorenzo en el corazdn del Caba=
llero? &No fué su amor lo que le hizo a
la bestia comprender sl amor del homhre ¥y
respetarle y avergonzarse ante §1%1

Through love all creatures arg united: love conquers all,

Unamuno seems willing to forget all previous «discussions of

Don Quijote's madness, all talk about faith, reason and immor-

tality, for with one mirada de amor, Aldonza-Dulcinea“could
dissipate the mists of madness., The world of love and sex

(the Feminine) and that of the spirit.(the Masculine) are two

separate planets at war with one another. As in Amor y peda-
ggggg, the former generally wins the battle. ("...El instin-
to de perpetuacidn (sex) vence y soyuga al de conservacidn
(spimﬁt).";og) Thus it is with Don Quijote, who would be
willing té.give up all his striving for immortality in ex-
‘change for one look of love from hi‘s lady. "sélo los amores

desgraciados son fecundos en frutos del espfritu «es s8lo la
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esterilidad temporal da fecundidad eterna."110 The desire for
immortal ity in the sense of "conservacion", is merely a subli-
mation of theAfrustrated desire to mate. This does not ex-
plain Unamuno's own continued desire for immortality which
remains unchecked despite the large family he fathered.

Not only are divine and profane love united in Don Qui-
jotels feelings for Dulcinea, but also in Dulcinea, the goddess,
mistress and mother are combined:

Don Quijote dudd por un momerto de la Gloria,

pe ro ésta, su amada, le amba a su vez ya ¥y

era, por tanto, su madre, como lo es del

amado toda su amanbte verdadera. Hay qulen

no descubre la hondura toda del carifio que

su mujer le guarda sino al oirla, en momen-

to de congoja, un desgarrador jhijo miol,

yendo a estrecharle maternalmente en sus

brazos. Todo amor de mujer es, si verdadero

y entrafiable, amor de madre; la mujer pro-

hija a quien ama. Y asi Dulcinea es ya

madre espiritual, no tan solo senira de 1los

pensamientos, de Don Qu;Jote...
No doubt there can be found in Unamuno's works ample material
for a clinical study of his 6Oedipal feelings for his mothker.
He seems to have turned the tables on woman, and has trans-
ferred his own feelings to her. Since all his fictiomal
lovers (shadows of their creator) love their wives as sons
love their mothers, then the wife must love her husband as a

mother does her child. iherever a woman appears in Unamuno!s

work, this pattern répeats itself. 1In Amor ¥y bedagog{a, the
wife, Marina, incarnates the earth-mother. She is an un-
conscious machine which produces‘milk and irrational love,

and whose needs are entirely elemental. ~Unamuno.dubs her
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"Materia", to contrast with "Forma", the male element, don
Avito -- who ironically failsentirely to "inform" Matter,
Their son, Apolodoro, falls in love -- because the girl re-
sembles his mother. At last, don Avito is defeated, and
falls into the arms of his wife with a cry of total submis-
sion: iMadre { |

Uﬁamuno's short story "Dos madres" repeats with varia-
tions the same theme. In the end, the spiritual male element
is devoured by the female, who is oblivion, earth,.pgrhaps
death as well, since she represents the flesh only. Perhaps
her cult always presupposed death of the spirit as a sacri-
fice to perpetuation in the flésh of her éhildren.

Through his multivalent concept of Dulcinea, the mistress—
mother-goddess, Unamuno comss to speak of the cult of the Vir-
gin. Mary has béen eXxglted to the position of co-redeemer
with Christ. Most Catholic believers pray to Mary rather
- than to Jesus himself; she has become at least equally as im-
portant. She takes her place in the trinity to swell 1t to a
"ouadernity". The reason for her ever-iricreasing importance
becomes obvious: to compensate for the harsh masculinity of
the Judge, the punishing Father, mankind needs the Fem le,
she who always forgives, who opens her arms to the erring
child seeking the tepld warmth of oprenatal unconsciousness
at her breast., .But in the end Unamuno reduces her, too, to

a mere creatlon of collective humanity:
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Es la Madre de Dios, es la pobre Hﬁmanidad

dolorida. Porque, aunque compuesta de

hombres y mujeres, la Humanidad es mujer,

es madre, .Lo es cada sociedad, lo es cada

pueblo. -Las muchedumbres son femeninas,

Juntad a los hombres y tened por cierto que

es lo femenino de ellos, lo que tienen de

sus madres, lo que los junta. La pobre

- Humanidad dolorida es la Madre de Dios,

pues en ella, en su seno, es donde se mani-

festa, donde encarna la eterna e infinita

Conciencia dgl Universo. Y la Humanidad

es pura, purisima, limpla de toda mancha,

aunque -nazcamos manchados cada uno de los

hombres y mujeres, i Dios te_salve, Humani=-

dad; llena eres de gracia (112
Indeed, for Unamuno, Humanity is the Creator; mankind creates
all myths: the myth of God, of Jesus, of Mary, of Don Qui-
jote, Sancho and Dulcinea. The conflict in Unamuno's mind
rages between what his reason tells him and what his heart
desires. His world is fatally dualistic: reason wars with
faith, flesh with spirit. A jagged rent has been torn in the
comfortable world of Unamuno's childhood faith by the working
of his reason. Thfough the hole, he can see the terrifying
emptiness of the positivist's world -~ the world without
faith. His wound can never heal, for his reason will not let
it, .Instead, Unamuno must try to fill the gap with some sub-
stitute for a faith, a new religion which he will preach to
the masses, First he will try to disenchant them as he has
been disenchanted, then he will feed them his substitute faith,

this credo gquia absurdum whiéhis an act of sheer will, a re=-

creation of the universe as it should be, as it must be if

mankind is to preserve itself from total despair,
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CONCLUSION

A number of biographers report that Unamuno underWent a8
severe spiritual or religious crisis in 1897. This becomes
evident from a mere glance at his writings. The change is
startling in both style and preoccupations between Paz- en

la Guerra and Amor~1 nedagogfa. If we study the evolution

which Unamuno's attitude toward Don Quijote undergoss, we

can follow =-- by examining this mere fraction of his total
writings during that period == hisvphilosophical and religious
development from 1895 to 1905. These ten years were perhaps
the most decisive ones in his life, for by 1905 -- as we have
seen -~ the basic principles which were to remain the same
throughout his career were already formulated and had “crys-
talized".

Unamuno!'s religious crisis was undoubtedly brought on by
readings in Comte, Hegel, and David Friedrich Strauss, as
well as by discussions on the_Works of these authors. Hego=-
lian dialectics, the contact with positivism and Strauss's
secular interpretation of the life of Jesus must have gradu-
21ly undermined the simple faith which he had been taught in
his earliest childhood. No ordinary man would have suffered
8o much from the loss of the faith of his childhood; but
Unamuno's will and need to believe was profoundly ingrained
by years of pilety, and by a sense of mission so predominant
that he had even considered entering thé priesthood. The

three articles on Don Quijote published in 1898, and in
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particular "

(Maera Don Quijote !, mark a complete about-face
from Unamuno's position in 1896, when he composed "El caba-
llero de la triste figura.” HNow he suddenly condemns Don
Quijote without reservations and in tbe rmust uncompromising
fashion., His COndemnationlrests on three points: (1) since
.81l warliks behaviour is pagan,FDon @Qui jote represents pagan-
ism; (2) Don Qui jote commits the mortal sin of pride in his
bellef that he is God's minister on earth; and (3) Don Qui-
jote neglects "sﬁrvival in eterﬁity? by his incessant attempts
to gain fame and glory in this life. The first two points
reflect Unamuno's preoccupation with Spain's.political crisis
of 1898, although even this great crisis did not preoccupy
him fér long. Unamuno's condemnation of Don Quijote for be-
lieving that he is God's minister might also have some connec-
tion with Unamuno's belief that he had been called to the
priesthood. To rationalize his failure to become a priest,
Unamuno may have pretended that such a step would show hubris,
since it would imply belief that he had been directly called
by Gode The last point in Uneamuno's re jection of Don Quijote
is more significant when considered in the light of later
developments. Unamuno has begun to doubt the Christian sys=-
tem and to fear that man's only possibility of survival exists
-~ if at all -~ in becoming pert of historical record. The
thought that this might be true revolts him, and he condemns
it unconditionally both in himself and in Don Quijote. His

mind continually worries at the problem. By 1905, his oppo-
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sition to historical "immortality" has given way to an equally
vehement justification of the desire for fame by calling it
a basic law of human nature,

Unamuno had been a victim of the cat-and-mouse struggla
between his faith and his reason. The result of the battle
was exactly what he could not accept: the victory of reason
and the death of faith. Unamuno's conviction that reason,
the "killing power" is a terrible enemy of mankind may well
have arisen from his own experience. The victory of reason
may also account in part for Unamuno'!s violent opposition to
almost everything and everyone he writes about. V. Marrero
points out that Unamuno is a "resentido", and that he ratio=-
nalizes his position by pretending that resentment is a source
of high spiritual consciousness. "El resentimiento es manan=-
tial inagotable de rebeld{a, y la rebéldia, man antial inago-
table de la mAs alta conciencia espiritual."'13 Unamuno is
at his best when he attacks something; we feel the power of
his anger, barely restrained. BRBaroja writes that he gains
the impression upon reading Unamuno's books, that they are
like a vengeance against someone or something unknown.llﬁ
Unamuno's enemy, his reason, had not allowed him to follow
his chosen path as priest of the falth it had destroyed. His
anger bolls over, he revolts against himself and against
everyone and everything;near~him.‘ Dsspite his loss of faith,
he becomes a lay-priest in mamer, Speech; dress, and lite-

rary style, but a priest of his own religion, the only one
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his reason will allow him. It is pfobable, then, that his
opinions on Spain after 1898 (as well as on every other sub-
ject of his writings) are noﬁ me rely a consequence of the
Desastre, but in_a large msasure a result of his personal
desastre of 1897. Unamuno's work is far too persopal to

have any great political significance or influence.'ll5 Re~
sentment causes 5is ambiguous attitude toward his contempo=-
raries. He writes that he hppes to save them from their com-
placency, but he probably resents his believing colleagues,
secure and unshaken in their faith, and wants to make them
suffer as he hés had to suffer. Whateyer its motive may have
been? his desire}to undermine the faith of_his fellows slowly
dies. By the end of his life Unamuno has mellowed; he con-
cludes at last that simple folk should not be disturbed in

their belief. In La Vida and in Del sentimiento trdgico,

however, we see Unamuno in his prime, wielding the weapons

of his rhetoric and his "sincerity" (which has so many levels)
to convince his readers that though there is actually no hope
of immortal life, they must create their own hope by willing

a God into existence, Who will be a necessary guarantor of
thelr eternal survival. Unamuno's sincerity is genuine in
part, for he seems to be truly convinéed of his mission as

a prophet of a new "faith". The mere fact that his basic
ideas remain the same for thirty-six years should convince

us of his sincerity -- on one level, at least. His writings

may be exasperating esgthstically because of their repetition
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and passionate presentation, but they are gripping because
they reflect fears which have become ingreasingly prominent
in our century -- fears of annihilation.

Unamuno's rough style and his apparent lack of organi-
zation are consistent with his rejection of reason and his
attempts to appear sincere. No author seems sincere who cal-
culates his sentences and who smootﬁs and polishes them.
When Unamune revises his work, it ié undoubtedly to create
an effect as unsophisticated and anti-literary as possible.
Unamuno revolts against accepted form wherever possible, in
the essays, and in particular in his novels (nivolas) and his
plays. The word nivola itself is a flag of victory, proudly
marking the success of Unamuno's venturevin writing an anti-
novel. The dualism ofvthe struggle between faith and regson
"is also reflected‘in Unamuno's preference for the "man of
flesh and bone" over any abstraction. He tries therefore to
be as personal as possible in his writing: to speak man to
man. In many ways hisnworks are confessions -—4but always
calculsted confessions, for in spite of himself, the Unamuno
he pictures in his works 1is an ideallzed figure, un mito, as
he himself admits. His works are not autobiographical in
the usual sense, and yet all fit together to give a complete
portrait of the Unamuno-myth. Hevhas left us travellogs,
impressions of landscapes, novels, essays, plays, and his
poetry, which he considérs to be the most significant por-

tion of his creation. It cannot be doubted that Unamuno
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hopes to immortalize himself in history through his works,
and that his numerous family is also, to some extent, an ef-
fort at self-perpetuation. Unamuno tries Eo win irmortality
through his works and his children despite his awareness
that these are moerely illFsory paths to eternal life. Such
attempts assure him only that he will not be at once forgot-
tgn after his death. \ |
Unamuno's antirationalism may also expiain his preference
for poefry as a means of expression. The poet discards rea-
son and searches for truth in the word. Through the crea-
tion of nyth he_often plumbs hidden depths in man and nature.
Paradoxically, (Unamuno often uses paradox as a favorite wea-
pon against reason), Unamuno includés Kant, Spinoza and other
" highly rational thinkers in his chosen circle of poets. Form
matters iess thén content to Unamuno. IHe may blur the formal
distinctions between poet amd philosopher because he is aware
that he is not himself.a poet_in”the strict sense, for he
cannot think in images. The philosgphical world of Kant and
that of Spinoza are mythical worlds, and therefore postic,
according to Unamuno., Any writer who has a deep insight in-
to human nature or the universe becomes a "poet" by Unamuno?ls
definition., One of the poet'!s greatest powers is that of
creation. Unamuno makes Don Quijote the symbol of the poet

par excellence., He is the savior of mankind because he re-

creates himself as well as the world about him. Unamuno

does his best to imitate him.
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Such a re-creation implies an overwhelming effort of
will. In Unamuno's system, will plays the key role of creat-
ing a God who will guarantee personal immortallty. Unamuno
maintains his balance on the brink of disbelief through will-
power. He wants to believe, therefore he has faith -- of
a2 sort. The effort'is naturally exhausting to him, and he
often expresses in poetry his desire to give up the struggle
and retire to some secluded monastery to live out his days.
At times he even longs for death, for eternal peace and
cessation of struggle. His will to continue never really »
breaks; he admires and imitates those men who live an active,
militant life, for in action there liss an antidote to
thought. Undoubtedly hls admiration for Ignacio de Loyola ==
that sqldier of the faith whom he compares with Don Qui jote
-- stems from his own readiness to do battle wherever possible.
His violent opposition to the "hidalgos.de la Razdn" takes
on Dionysian dimensions iﬁ its savagery, but it arises from
his inner struggle rather than from an acceptance of Plato's
ideas. He resents both the sheeplike believer and the arro-
gant positlvist represented in La Vida by Sansdn Carrasco:
neither are truly ?alive“, for theirs is a calm, not an
agonized existence, Unamuno's writings on the mad poet re=
mind us both of Dionysian mysteries and of passages in Plato's
Phaedrus and Ion. The true post, he who is mad, may enter
the temple of truth with éase, while the poet who uses mere

"art" is forever shut out. Don Quijote becomes a Platonic
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’poet_in Unamuno's interpretation. We cannot doubt that Una-
muno,,as a classicist, was aware of Plato's ideas, but we
shall never knqw whether or not he consciously modeled Don
Quijote after a Platonic ideal.

Unamuno betrays his 19th century origins bdth in his
philosophy and in his sensibility: he is‘essantially a ro=-
manticist, Like his romantic models, Byron and Sénancour,
Unamuno is a visionary who creates a literary universe. The
incredible egotismvhe shows in appropriating'the Qui jote as
his own property and in using (or misusing) Spinoza, Nietzsche
and Kant by twisting the meanings of passages in their works
to serve his purposes, may be justified since they all are
incorporated into his’visioﬁafy world. For Unamuno, they
are pawns to be disposgd as the game demands. Why, then,
should he concern himself with accurate interpretation?

Unamuno believes he has made the Quljote his own through
his discovery of the #trug meaning' which Cervantes never
undérstood. Hevertheiess, Cervantes keeps returning to
plague him. Not only has he achieved immortality, but Cer-
vantes also_repeatedly interrupts the narrative of his
Quijote to poke fun at Don Gul jote and Sancho. He often
interrupts thus at a point where Unamuno wishes to be entire-
ly serious, and it forces him to break the continuity of his
sermon in order to exorcise the ghost of hisrival. Such a
hiatus in Unamuno's stream of thought naturally distracts

the reader from the voints he is trying to make. He
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therefore tries to rid himself of Cervantes by writing him

- off as a mere instrument of the collective Castilian soul -=
Which.actually created the Quijote. He bolsters his argu-
ment by polnting out how awkward_Qervantes' style really is
(in his estimation), and how impoverished was his imagina-
tion. Unamuno's antagonism is the greater since he cannot
understand Cgrvantesf humor. The conflict within Unamuno's

nature is too deadly, too serious; he sees little cause for

laughter in his world. Amor y pedagozfa and its appendix,

Apuntes para un tratado de cocotologia, contain some irony

and humor, but it seems some how inept and forced. It is sub-
ordinate to the true purpose of the books: to satirize

" science as a fragile and futile outpost of‘the mind which 1is
quickly overwhelmed by man's.animal nature. Science is the
more absurd since it must necessarily base itself upon the
very animality which is enimical to it. |

Jgst as Unanuno used the>Qnijote, we have ugéd‘La Vida
as a springboard for a study of its author, his purpose and
his ideas. This study only scratches the surface of the
problems raised in it, but pe rhaps has brought to light é
few new aspects of Unamuno's purpogse and personality.

Because of his anti-rationalism, his love of paradox and
his mental torment which.we'believe to have been.genuine,
Unamunq is truly Qu:‘contemporary. He is tragi-comic like
don}Fulgepcio Intrambosmares, for he, too, took himself too

seriously. Unamuno stands fiercely alone; he is intensely



Ol

individual, and yet he represents a transition between Kierke-
gaard and Sartre. His existential anguish was not that of
the absurd leap of faith but'of a loss of failth and its dogged

recons truction by willpower.
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Tneruno, Miguel de, Obpas cotpletas (second edition;
Hadrid, A. Aguado, 1958) Vol. IV, pps 953-95k.

®Ibid., Vol. IT, pp. L11-L17.

3Ibid., Vol. TI, pp. Sh2-Shb.
h1pid., vol. ITI, p. 161.

5Ibid., Vol. III, pp. 223-23lte Unamuno severely criti=-
cizes The "castizo" theater of Calderdn for its suverficiali-
ty-eand-dryness. Lverything is seen from the outside, and not
felt from within. Thus Calderdn!s characters are mrely in-
carnations of his ideas {({). The castizo spirit is also a
dualistic one. Don Quijote and Sancho are always divided;
they can never unite themselves, no matter how much aifec=
tion they bear for one another.

6Uhamuno, Miguel de, La Vida de Don Qui jote y Sancho -
(eleventh edition; Madrid, Rspasa~Calpe, 19§§$‘pp. 85, 215.

7Uhamuno, Miguel de, Obras completas; Vole III, ppe
10l13-106l. -

Unamuno, Miguel de, L& Vida de Don Quijbte Y Sancho;
Pe 130

9Ibido, Pe 1380

10Unampno, Miguel de, Obras completas; Vol. III, p. 287,

M1pid., Vol. V, pp. 707-71L.

121pid., Vol. V, ppe 707-708.

31pid., Vol. III, pp. 364-385.
W1pig., Vol. IIT, p. 372,

51pid., Vols III, pe 3724

161pigd., Vol. III, p. 373
17 | '

Ibid., Vol. ITI, p. 375.
18Ibid’, VOlo V’ ppo 712"72)_:..
19 |

Ibide, Vol. V, p. 715.
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ZOIbida y VOlo V’ ppo 725"‘ 726.

*!Ibid., Vol. III, p. 161.
“Ibid., Vol. V, p. 720.
231bigd., Vol. V, p. 728,
2lrpia,

25;Eig? e
Zézﬁigf’ Vole V, p. 731. .
27Ibid., Vol. V, pp. 733-735.

‘ 28Unanuno, Miguel de, La Vida de Don Quijote y Sancho;
Pe 2&0 - .

*Ibid., p. 153,
*%Ibid., p. 27
Slibid., p. 75,
*“Inid., p. 60,
33;g;g., p. 180.

3&Unaﬁuno, lMiguel de, Obras completas; Vol. V, p. 736.

' 35Unamuno, Miguel de, La Vida de Don<guijote ¥ Sanchos;
PDoe 193'19&0

3%mhid., pe 19k

371bid., pe 13.
P 1pid., p. 215.
391bid., p. 80.

uoUnamuno, Miguel dé, Del sentimiento trigico ge la vida
(Madrid, Renacimiento, n. de.) p. 113.

ulIbid., pe. 109.

L ,
8 42Uhamuno, Miguel de, La Vida de Don Quijote y Sancho;
Pe Ols . ‘ '

W31p14., p. 83.
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thor a fuller comparison of Dostoievski and Unamuno on ,
this point, see Marrero, Vicente, El Cristo de Unamuno (Medrid,
Rlalp, 1960), Pe 167 .Lfo

usUnanano, Miguel de, Obras completas, Vol. III, p. 850,

' < uéUhamuno, Miguel de, Del sentimiento trdgico de la vida,
Pe 6'0 :

h7Unamgno, Miguel de, Obras completas, Vol. III, p. 853,

Y1pi4., vol. ITT, p. 853,

491pid., Vol. III, p. 8l8.

01bid., Vol. III, p. 852,

SlIbld., Vols III, p. 853.

5 Marrﬁro,__g. cite, Pe 165, ‘ _
53Una'muno, Miguel de, Obras completas, Vole III, D 8&5.

‘SAUhamuno, Miguel de, La Vida de Don Quijote y Sancho;
P 23.

5Ibid., pe 19.
561p1d., e 17.

57Gar01a Blanco, Manuel, Don Miguel de Unanuno Y sus
poesias, (Salamanca, 195u), De 178e

SBU'namuno, Miguel de, La Vida de Don Qullotely Sancho;

». 36 B
5?1939?? Pe 1937

©01bid., p. 101.

®11pid., p. 182.
*2Ibid., p. 209,

®3Ibid., p. 210.

6”Uhamuno, Miguel de, Obras completas, Vol. III, p. 850,

65Unamuno,'Miguel'de,‘Ensagos, (Madrid, Aguilar, 1942},
pe 693; Unamuno, Miguel de, Obras completas, Vole V, p. 85, etce

SéUhamuno, Miguel de, La Vida de Don Quijote y Sancho;
Pe 225, .
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67U‘namuno, Miguel de, Del sentimiento trégico de la vida,

pe. 258,
68

Plato,, lon, 53360

Uhamuno,vMiguel de, La Vida de Don Quijote y Sanchos;
PPs 15-164

10p1ato0, Phaedrus, 2li5A.
Tlynamuno, Miguel de, op. cit., p. 13.
72 ‘

1bid., Vol. VIII, p. 1097.

Unamuno, Miguel de, Obras completas, Vol. IV, p. LO3.

"h1bid., vol. VIIT, pp. 1100-1101.

‘ 75U’namfzno, Miguel de, Del sentimiento tragico de la vida,
pp. 206-207.
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