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ABSTRACT 

This essay constitutes an attempt to trace the develop

ment of the Quijote theme In the writings of Unamuno from 

1 8 9 6 to 1 9 0 5 . In these nine years which were c r u c i a l i n the 

evolution of Unamuno's philosophical and r e l i g i o u s thought, 

the theme of the Quijote constantly recurs i n his essays. 

Unamuno's a r t i c l e s on the Quijote theme represent only, a f r a c 

t i o n of his t o t a l production during t h i s period but they give 

v i v i d evidence of the r a p i d l y changing concepts of t h e i r , 

author. 

Moreover, th i s essay seeks to e s t a b l i s h that La Vida de  

Don Quijote y Sancho, completed by Unamuno as early as 1 9 0 £ , 

already contains the f u l l gamut of his major e x i s t e n t i a l 

ideas as they repeat themselves i n almost endless variations 

throughout his l a t e r work. These ideas are here examined 

along with t h e i r rapport with the problems they raise or 

imply. 

F i n a l l y , the a l l e g o r i c a l meaning which each major charac

t e r of Cervantes' Qui,jote gradually assumes i n Unamuno's i n -

ter p r e t a t i o n i;s given detailed consideration i n this essay. 
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PART I 

CHAPTER I 

UHAMU&O'S WRITINGS TO 190$, A COMMENTARY 

In La Vida de Don Qui.jote y Sancho (1905), Miguel de 

Unamuno f i r s t expresses f u l l y the philosophical preoccupa

tions which remain central i n his writings f o r the rest of 

his l i f e . The books and essays which he had published e a r l i e r 

were eithe r too fragmentary to present a clear statement of 

the author's thought, or at best they showed i t i n an interim 

stage of development between his youthful p o s i t i v i s m and the 

philosophy of struggle which was to become a way of l i f e f o r 

Unamuno, His major works published before 1905 are En torno  

al c a s t i c i 3 m o (1895) which l i k e the Idearium espanol (1896) 

of Angel Ganivet, was published before the c r i s i s of I898, 

Paz en l a guerra (1897), and Amor y pedagogia (1902). In 

addition, he published hundreds of essays i n journals a l l 

over Spain. The f i r s t two important publications, though 

t h e i r form and purpose are e n t i r e l y d i f f e r e n t , have basic 

s i m i l a r i t i e s . In both, Unamuno treats h i s subjects objective

l y — hy contrast to his l a t e r writings — and does not make 

the reader aware of his inner struggle. 

En torno a l casticismo consists of a c o l l e c t i o n of f i v e 

essays i n which Unamuno seeks to make cl e a r the reasons f o r 

the decadence of Spain, and t r i e s to offer suggestions f o r 

a national resurgence. His thoughts on th i s subject were 

undoubtedly deepened and refined by his association with 



Angel Ganivet, and no doubt r e f l e c t the preoccupations of 

many young scholars i n the University of Madrid during the 

1890's. The two young men had f i r s t met i n Madrid while 

they were both competing f o r chairs i n Greek; Unamuno f o r the 

chair i n Salamanca, Ganivet f o r a professorship i n Granada.* 

Paz en l a guerra i s a long r e a l i s t i c novel i n which 

Unamuno sets down hi s childhood memories of l i f e i n Bilbao 

and of the second C a r l i s t War (1870-76). The novel expresses 

i n every way the l i t e r a r y climate of the time; i t contains 

minute descriptions of the l i v e s of the members of a middle 

class family i n Bilbao, th e i r homes, places of business and 

d a i l y tasks, and includes imitations of t y p i c a l converstions 

and modes of speech. In short, i t makes another contribution 

to the 19th century Spanish school of "regionalismo". In 

addition to i t s being a roman a these, the long descriptions 

of the c i t y , i t s Inhabitants and surrounding country place 

i t into the r e a l i s t t r a d i t i o n , although i t also shows romantic 

aspects. These become evident when Unamuno writes of the 

countryside and shows us the calming and curative power of 

nature, which convinces Pachico, the s i c k l y , city-bred i n t e l 

l e c t u a l , of the unity of man and the universe, of man and 

God#2 The attempts at psychological realism bring to mind 

the novels of E m i l i a Pardo Bazan, not to mention her French 

models. The passage i n which Unamuno's characters become 

philosophical leave us with a vague f e e l i n g of d i s s a t i s f a c 

t i o n . As human beings they are somehow incomplete, confused 



-3-

and unconvincing In their search f o r peace. Obviously, 

Unamuno himself f e l t highly d i s s a t i s f i e d with t h e i r f a c i l e 

solutions f o r the basic problems of human existence, f o r 

only f i v e years l a t e r he publishes Amor y pedagogfa, i n which 

he presents b r i e f l y a l l the c o n f l i c t s which were then to be

come central f o r h i s thought. His hesitance and uncertainty 

are s t i l l apparent, for he has D, Pulgencio Entrambosmares 

pronounce the words which l a t e r become the nucleus of Del  

sentimiento tragico de l a y i d a en los hombres j en los pueblos. 

U n t i l t h i s character utters them, he seems to be both a char

latan and a fool,3 

Seen from a l i t e r a r y viewpoint, Amor y pedagog^a breaks 

completely with the r e a l i s t t r a d i t i o n , and reminds the read

er of the r e j e c t i o n of the c l a s s i c a l rules of unity and form 

which took place i n the Romantic drama. Amor y pedagodjfa 

defies c l a s s i f i c a t i o n : i t is a piece of comic prose with 

serious undertones and a tragic ending — i n t h i s , the polar 

opposite of tragicomedia — a satire against s u p e r f i c i a l 

pseudo-science, and a revelation of human nature as an over

whelming and inexorable force, unchangeable by any puny e f f o r t . 

on the part of reason. Unamuno makes no serious e f f o r t to 

analyse character, however. He presents universal types, 

simplifying characterization to an extent which reduces his 

personae dramatis to mere caricatures. Here, as i n Paz en  

l a Guerra, he seems to imitate, very much against his own 

w i l l , the DIckensian technique of characterization. As a 



r e s u l t , Unamuno1s irony seems to m i s f i r e because his charac

ters, rather than l i v i n g , incarnate his thought, and thus 

resemble a l l e g o r i e s . They f a i l to be believable human types, 

those hombres de carne y hueso, of whom Unamuno often speaks. 

They are hombres de carton, and the world i n which they move 

i s as flimsy as they are, f o r descriptions of t h e i r surround

ings are almost t o t a l l y absent. Clearly, Amor y pedagog^ia 

i s a worthy predecessor to Niebla, and l i k e the l a t e r novel, 

also deserves the t i t l e "nivola", the associative nonsense-

name with which Unamuno j e s t i n g l y christens Hlebla» f o r he 

i s well aware that he has not written a "novela." 

La Vida de Don Qui fjote y Sane ho i s , i n our opinion, the 

f i r s t genuinely successful work by Unamuno. (We do not i n 

tend to discuss here his minor essays, some of which are 

superb.) Like a l l of the author's books, i t s purpose and 

structure remain highly ambiguous: .unified only by i t s topic, 

the Quijote, and by the unity and force of Unamuno's person

a l i t y , the stamp of which i s omnipresent i n t h i s work. The 

t i t l e , and the fact that the author takes up and considers 

the Quijote chapter by chapter, would lead the reader to 

believe that La Vida i s a commentary on and c r i t i c i s m of 

Cervantes' masterpiece. Actually, the book is only to a minor 

degree a work of c r i t i c i s m . Despite Unamunofs e x p l i c i t re

jection of l i t e r a r y c r i t i c i s m as a legitimate concern, he 

makes value judgments about Cervantes' treatment of his heroes 

which f a l l into the category of l i t e r a r y c r i t i c i s m . Unamuno 



uses e x p l i c a t i o n of each chapter of Cervantes' novel as a 

pretext permitting him to read into the characters and events 

of the Qui.jote his own ideas on the nature of the i d e a l Span-

lard, as well as of man i n general, and to indicate covertly 

what path one must follow In order t o reach greatness and 

immortality. For Unamuno believes that Alonso e l Bueno 

achieved greatness through his courageous metamorphosis i n t o 

Don Quijote. 

To use the Qui.jote i n this way takes a good deal of 

daring on the part of any writer, and espe c i a l l y so on the 

part of a Spaniard. Unamuno actually follows i n La Vida what 

he had hinted at doing ten years e a l i e r i n En torno a l c a 3 t i -

cismo, and i n a l l the essays which mention Don Quijote: a 

breaking away from the t r a d i t i o n a l views on Cervantes' hero. 

It i s clear from the beginning that Unamuno projects i n t o ' 

the Qui.jote a symbolism a l l of his own and which e n t i r e l y i g 

nores the intentions of Cervantes, the n o v e l i s t ^ For from 

the very beginning of La Vida i t i s obvious that Unamuno has 

no desire whatever to study the novel In Its own r i g h t . He 

f l a g r a n t l y misuses i t as a convenient vehicle f o r the expres

sion of his own growing preoccupation with a personal immor

t a l i t y to which he fears a l l roads are blocked. He develops 

his ideas -- not p r e c i s e l y on, but against the background of -

the Qui.jote i n order to combat the p e t r i f y i n g influence of 

l o castlzo, that dry expression of the C a s t i l i a n soul which 

he believes to be present i n most golden age l i t e r a t u r e , 



notably that of Calderon.^ In La Vida, Unamuno wishes to 

present a c l a s s i c i n an e n t i r e l y new perspective, and to use 

i t as the p o t e n t i a l beginning f o r a s p i r i t u a l renewal of 

Spain. Unamuno also uses other themes from the c l a s s i c a l 

l i t e r a t u r e of Spain as s t a r t i n g points f o r his own specula

t i o n . Thus Caldero'n's La Vida es sueno appears i n several 

essays as well as i n the conclusion of Niebla. His late 

work, Don Juan, i s , as the t i t l e t e l l s us, a v a r i a t i o n on the 

theme of Don Juan Tenorio. The boldness of Unamuno's seisure 

of the Qui.jote as his own property, and the ruthlessness with 

which he casts Cervantes aside as not understanding his own 

hero, demonstrate both his strength and his enormous egotism. 

Fearlessly, he defies the age-old taboos which protect the 

c l a s s i c s against new interpretations. Unamuno's evaluation 

of the i n t e l l e c t u a l and s p i r i t u a l climate of Spain proved 

patently correct, f o r despite his bold e f f o r t s to l i b e r a t e 

Spain from what he considered to be outlived t r a d i t i o n , his 

work effected ho true change. I r o n i c a l l y , his essays, novels, 

poetry and theater, now available i n b e a u t i f u l leather-bound 

tomes, have found, together with equally magnificent Cervan

tes editions — a res t i n g place on Spanish bookshelves where 

both authors remain unread by the majority of those whom 

Unamuno was anxious to reach. 
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CHAPTER I I 

UNAMUNO AND THE PROBLEM OF SINCERITY 

In a l l of his work, Unamuno wears the mask of s i n c e r i t y . 

It i s possible, and almost tempting at times, to dismiss his 

entire agonia as one more t r i c k by which the author t r i e s to 

gain the sympathy of the reader. Since Unamuno's stated pur

pose i n l i f e was to gain personal immortality, no matter how, 

i t appears that he attempts to create an i d e a l image of him

s e l f and his suffering i n the minds of his audience, and 

thus v i c a r i o u s l y to l i v e on within them. Unamuno himself 

intrudes upon La Vida de Don Qui.jote y Sancho i n order to 

protest h i s absolute s i n c e r i t y , and to t e l l us that what he 

i s setting down comes from the bottom of his eoul.^ He ex

plains more f u l l y h i s ideas on s i n c e r i t y i n an essay written 

i n 1906.7 There are two types of s i n c e r i t y : a temporary 

and a permanent one. Temporary s i n c e r i t y i s s u p e r f i c i a l and 

i s , perhaps, a function of language, f o r a sincere judgment 

can change into i t s opposite (as i n Unamuno's reversal of his 

p o s i t i o n from that expressed i n "iMuera Don Qui jote i " to that 

presented i n La Vida), while the underlying p r i n c i p l e s remain 

the same. In the same way, two persons l i v e together i n every 

man's skin: the outer man, shaped by society and forced t o 

communicate by means of l o g i c and language, and the inner man. 

For the inner man, the soul and i t s ideas are not separate 

and d i s t i n c t , but fuse i n t o a supra-logical whole. Unamuno 
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confesses that this i s a defense of his own associative method 

of writing. Nothing, he t e l l s us, has any value or e f f i c a c y 

"sino l o que arranca de l a propia vida concreta" — except 

that which has i t s source i n the inner l i f e . Unamuno pro

tests that he himself at times cannot int e r p r e t what he 

writes. 

Muchas de estas ocurrencias de mi es p ^ r i t u 
que te confxo, n i yo se l o que quieren de-
c i r , o por l o menos, soy yo quien no l o se'. 
Hay alguien dentro de mi que me las di c t a , 
que me las dice." 

By presenting to the reader his Proustian moi profond — 

paradoxically .on the l e v e l of the moi s o c i a l , and i n p r i n t , 

at that -- Unamuno claims to be t r u l y sincere. His s i n c e r i t y 

Is indeed multivalent, f o r not only i s he consciously "sincere", 

he uses his s i n c e r i t y . In becoming conscious of one 's own 

s i n c e r i t y , the necessary innocence needed to be sincere i s 

destroyed. This may be one aspect of Unamuno's anger against 

l o g i c and the i n t e l l e c t which here demonstrates I t s " k i l l i n g 

power". He uses his s i n c e r i t y i n order to convert and save 

a l l of his followers from deadly orthodoxy and s e l f content

ment. Only the. man who suffers is t r u l y a l i v e , and thus Una

muno's mission, through the use of " s i n c e r i t y " i s to awaken 

us to our precarious s i t u a t i o n , and to cause us to s u f f e r . 

His s i n c e r i t y i s thus an evangelistic "gimmick" used prag

matically to further his Unamunian r e l i g i o n . He expresses 

t h i s i n La Vida, saying " E l afecto p r a c t i c e es e l unico c r i -

t e r i o valadero de l a verdad de una v i s i o n cualquiera."9 



Unamuno i s c l e a r l y a prophet and an evangelist (hence h i s 

habit of dressing as a Protestant minister). There i s ob

vi o u s l y therefore more than a bid f o r sympathy i n Unamuno's 

outcries, although the reader's sympathy Is a necessary pre

requisite f o r h i s conversion to the new f a i t h . We become 

convinced that Unamuno was genuinely persuaded of his mission 

as a prophet when we see the unity of his thought despite thee 

divergent aspects of his works. Essays, poems, plays, novels 

a l l repeat the same problems, that of the desire f o r personal 

immortality and the paradoxical sal v a t i o n of man through this 

desire, over and over again, from varying points of view, 

E s t h e t i c a l l y , Unamuno's works may be flawed, and his out

cries may be embarassing to Anglo-Saxon modesty, or they 

might even become exasperating, but the work grips us because 

we see i n t h i s r e f l e c t i o n of the author's naked soul, s t r i p 

ped of the cloak of propriety and f a l s e modesty, an expres

sion of our own f e a r s . It could e a s i l y be argued that t h i s 

i s not l i t e r a t u r e , f o r i n Unamuno's terms, " l i t e r a t u r e " i s 

by d e f i n i t i o n insincere — i t i s arte. Unamuno hopes to be 

the voice crying In the wilderness, warning of the dangers of 

becoming mere abstract cogs i n an i d e o l o g i c a l machine. We 

must awaken, become conscious of ourselves as hombres de  

carne y hueso; awaken to our agony by analogy with the agony 

displayed before us i n Unamuno's writings. 

An examination of Unamuno's essays on the Qui.jote up 

to 1905 w i l l show how his preoccupation with personal immor-
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t a l i t y — the key t o the awakening of every man to his true 

essence — which was to tornure him f o r the rest of his l i f e , 

gradually grew t o take on the dimensions of an omnipresent 

obsession. The perusal of these essays w i l l also show how 

unamuno*s ideas on Don Quijote, and h i s desire to use the 

hidalgo as an allegory, grew s t e a d i l y and developed u n t i l 

they reach t h e i r climax i n La Vida. 
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CHAPTER II I 

EVOLUTION CP UNAMUNO'S VIEWS ON THE CHARACTER 
OP DON QUIJOTE 

Prom his e a r l i e s t to h i s l a s t essays, Don Quijote ap

pears incessantly i n Unamuno's writings. Already before 1 9 0 5 , 

he had written s i x essays about Cervantes' hero; he mentions 

him scores of times i n the. remainder of his work. Along 

with La Vida es sueflo, the Quijote i s the work most discussed 

i n En torno a l casticismo. Obviously, Unamuno considered 

the hidalgo manchego of utmost importance f o r the understand

ing of the Spanish character, although his interpretations 

of just what Don Quijote symbolizes undergo a r a d i c a l change 

between 1895 and 1905* One basic purpose, however, remains 

the same throughout: to shed l i g h t on Spain and the Spanish 

character (and hence on the p l i g h t of Spain) by using Don 

Quijote as both analogy and symbol. In En torno a l casticismo, 

which, along with the essay "Quijotismo", i s the e a r l i e s t of 

the longer Quijote passages, Unamuno speaks of the s p l i t i n 

the Spanish character betv/een "idealism" (Don Quijote) and 

"realism" or "common sense" (Sancho) and the need to unify the 

two i n one person. There i s a f a t a l dualism i n Spanish 

thought and l i f e which precludes progress, since the two ex

tremes cancel each other o u t . ^ Unamuno here uses Don Qui

jote and Sancho i n a highly conventional sense; he i s not 

primarily interested i n interpreting the two heroes, but 
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rather i n diagnosing the sickness of his country. By 

means of this i n t e r p r e t a t i o n of the immortal p a i r , he attacks 

the s p l i t between the Spanish i n t e l l e c t u a l and the "man i n 

the street". In "Quijotismo", an a r t i c l e also written i n 

1 8 9 5 , Unamuno discovers the theme of Paz en l a guerra i n 

the Qui.lote.H He explicates the passage which occurs i n 

Part IT, Chapter £ 8 of the Quijote, where Don Quijote and 

Sancho, free at l a s t from the Duqu.es, meet a dozen laborers 

who are carrying carved wooden images of four saints: St. 

George, St. Martin, St. Paul and St. James — a l l C h r i s t i a n 

knights who, as Don Quijote remarks, conquered heaven by 

force of arms. He wonders what he is conquering through his 

labors, " . . . s i mi Dulcinea del Toboso s a l i e s e de los (traba-

jos) que padece, mejorandose mi ventura y adobandoseme e l 

j u i c i o , podrfa ser que encaminase mis pasos por mejor camino 

del que l l e v o . " Unamuno considers this passage to be the 

saddest one of the whole sad e p i c . l ^ j£e interprets It as 

discouragement on Don Quijote's part, a sudden lapse of his 

madness and a return to the "eternal goodness" and wisdom of 

Alonso e l Bueno. It i s the melancholy of one who suddenly 

realizes that he is alone, and that a l l his e f f o r t s have l e d 

him nowhere. Don Quijote i s tempted here, according to Una

muno, to turn his attention inward, and by purifying himself 

— his own v i s i o n and intentions — to purify the world. His 

self-doubt does not l a s t long, however, f o r he soon plunges 

into another adventure with more energy than ever. The 

http://Duqu.es


"descent into sanity" has served Don Qui jote as the earth 

did Antaeus: he has gained vigor and s e l f confidence again 

i n his madness. In the midst of his struggles he has found 

peace: paz en l a guerra. This a r t i c l e , although i l l o g i c a l 

i n that i t departs almost altogether from the meaning of the 

episode on which i t i s based, demonstrates Unamuno's a b i l i 

ty to f i n d In his readings, by way of r a t i o n a l i z a t i o n , echoes 

of his immediate, very personal concerns. 

In 1896, i n the essay " E l caballero de l a t r i s t e f i g u r a " , 

Unamuno amuses himself by piecing together the passages des

crib i n g Don Quijote p h y s i c a l l y . ^ "Retratar a Don Quijote 

s i n maltratarle es v e s t i r su alma con cuerpo i n d i v i d u a l 

trasparente, es hacer simbolismo p i c t o r i c o en e l grado de 

mayor concentracion y fuerza, en un hombre simbolo."-^ This 

"symbolic man" or "man-symbol" l i v e s outside the pages of 

"Cide Hamete's biography" — he Is a r e a l , a l i v e being. 

...existir es v i v i r , y quien obra e x i s t e . " - ^ There can be 

no doubt that throughout the centuries, Don Quijote has 

gripped the imaginations of his readers, and thus has worked 

i n them to a greater extent than most of their l i v i n g con

temporaries. He i s r e a l — larger than l i f e — because he 

incarnates the concentrated soul of a people. Echoing Herder 

and anticipating C. G-. Jung, Unamuno proclaims that, i n any 

l i t e r a t u r e , the hero i s the " c o l l e c t i v e s o u l " of the people 

(el pueblo) made i n d i v i d u a l . This sort of hero is not born 

of woman but rather of masculine imagination, 1^ Don Quijote 
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surges out of the C a s t i l i a n soul, as a l i v e as i t i s Here 

Unamuno presents an idea which he used as the central theme 
o f Niebla i n 191I4.: that of the independent existence (or 

l i f e ) which a f i c t i t i o u s character assumes once he has been 

created. 

So far, Unamuno has been favorably i n c l i n e d towards Don 

Quijote, and has spoken of him, among other things, as of a 

national hero. In the 1898 essays, he completely reverses 

his attitude. Here, Don Quijote symbolizes objectionable 

tendencies i n the Spanish character, but Unamuno^ h o s t i l i t y 

does not l a s t ; by 1905 he has returned to his o r i g i n a l benev

olence toward Cervantes 1 hero. 

I t i s of no t r i v i a l s i g n i f i c a n c e that i n the c r u c i a l 

year of I 8 9 8 , Unamuno wrote no less than three Quijote essays: 

"iMuera Don Quijote 1", " i V i v a Alonso e l Bueno J" , and "Mas 

sobre Don Quijote. " ^ sudden change to an anti-Don Qui

jote .position might be interpreted as "shock t a c t i c s " intend

ed to anger his readers and to set them thinking about the 

r e a l causes of the defeat of Spain. A l l the essays center 

around a single theme: Don Quijote i s an un-Chris tian, wart

l i k e perversion of Alonso e l Bueno, or, i n other words, the 

ideal of chivalry Is a pagan one. Several equations are 

made: between Rocinante who leaves Don Quijote stretched on 

the ground when he least expects i t and the government which 

does the same with the Spanish people, between Don Quijote as 

the nation (the h i s t o r i c a l Spain), and Alonso e l Bueno as the 
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people (the eternal, the eter n a l l y Spanish, element). Don 

Quijote's madness i s an explosion of hubris i n which the 

hidalgo believes himself to be God's minister on earth and 

His temporal arm of j u s t i c e . (What more obvious p a r a l l e l 

could be established with Spain's h i s t o r i c a l role?) The 

novels of c h i v a l r y are equated with history i t s e l f which en

slaves the people, paralysing them by f o r c i n g them forever 

to look backwards at past g l o r i e s . Unamuno condemns the 

anxiety to survive i n h i s t o r y since i t loses out of sight 

s u r v i v a l i n e t e r n i t y . M...es s a c r i f i c a r e l hombre a l hombre, 

e l pueblo a l a nacion."-1-^ He is consistent i n continuing to 

see mirrored i n his readings whatever may be of major con

cern f o r him at the moment. These are the preoccupations 

that he projects into what he pretends to be interpretations 

of major works of l i t e r a t u r e . Of great importance for the 

understanding of Unamuno's l a t e r writings i s Don Quijote's • 

desire — as i t i s formulated i n these essays — to survive 

his earthly existence i n history, a wish which the essayist 

shares with him. It i s evident that at -tils point, i n 1 8 9 8 , 

a l l the implications of t h i s concept of immortality have not 

yet occurred to Unamuno, but the seed of an idea has been 

sown, which w i l l grow to torture him for the r e s t of h i s l i f e . 

" E l fondo del quijotismo" ( 1 9 0 2 ) , published i n the. same 

year as Amor y Pedagogfa, shows a considerable development 

of the author's thought on the Quijote since 1 8 9 8 . After 

1 9 0 2 , Unamuno devotes an ever greater portion of his writings 
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to the subject of personal immortality, both i n h i s t o r y ( i . e . 

i n the minds of men), and i n an " a f t e r - l i f e " . By 190£, 

t h i s preoccupation reaches the proportion of an obsession, 

Unamuno i s able t o control or sublimate his l i f e - w i s h , how

ever, by using i t as the basis of a philosophy which he 

f i r s t develops at length i n La Vida. In " E l fondo del quijo-

tismo", the source of the Quixotic madness is shown to be 

the same "erostratismo" explained by D. Fulgencio Entrambos-

mares i n Amor y pedagogfa; "...se ve bien claro que e l fondo 

de su locura (de Don Quijote) es ... e l ansia loca de inmor-

t a l i d a d . " 2 0 For the f i r s t time, Unamuno equates Dulcinea 

with " l a G l o r i a mundana". (In his preface to En torno a l  

casticismo, also dated 1902, Unamuno states that he has always 

seen only a symbol of La Gloria i n Dulcinea,21 despite the 

fact that i n 1898, he had equated her with e l Honor. 2 2) Don 

Quijote dies repenting of his madness as though i t were a s i n , 

writes Unamuno, and i t was a s i n , since i t had i t s source i n 

"erostratismo", the vainglorious, tormented t h i r s t f o r eter

nal fame. 23 Although Sancho enjoys the pleasures of l i f e to 

the f u l l e s t , i n Don Quijote the t h i r s t for immortality has, 

paradoxically, smothered his enjoyment of l i f e # ^ Like envy, 

i t dries up any pleasure taken i n the present moment. In

stead of accepting l i f e as i t comes, the v i c t i m of "erostra

tismo" must forever torture himself over a goal he fears he 

can never a t t a i n . "Erostratismo" i s not altogether bad, 

however, for the greatest heroes and benefactors of t h e i r 
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nations and fellow men are people who dream of et e r n a l fame , 

and g l o r y . ^ The evolution of Unamuno*3 ideas on the quest 

f o r h i s t o r i c a l "immortality" becomes clear. Prom a t o t a l 

r e j e c t i o n i n I898 of such a t h i r s t , the author has gone h a l f 

way to accepting i t , four years l a t e r , as b e n e f i c i a l . He 

s t i l l halfheartedly condemns "erostratismo" as a si n , but he 

also condones I t , by claiming i t to be a powerful source of 

heroism and philanthropy. 

The following year, 1903, Unamuno writes "La causa d e l 

qui jotismo", his last major a r t i c l e on Don Quijote before the 

publication of La Vida. Cervantes, too, t h i r s t e d for immor

t a l i t y , and i t Is therefore natural that he should have d i s 

covered Don Quijote i n the recesses of h i s own soul. The 

observation that Don t^uijote i s Cervantes himself i s we l l 

taken, writes Unamuno; he i s the Spanish soul incarnated i n 

and by Cervantes.26 Unamuno, who believes t r u t h to be nearer 

the surface i n paradoxical than i n l o g i c a l thought, presents 

an apparent contradiction: Spaniards love l i f e with enormous 

fervor, since i t i s so d i f f i c u l t and empty for them. S a t i a 

t i o n k i l l s both t h i r s t for immortality and love of l i f e , as 

is evident i n the "vanity of va n i t i e s , a l l Is vanity" of King 

Solomon, who had everything i n l i f e he could wish f o r . Una

muno continues to explain how a man's s i t u a t i o n influences 

his a t t i t u d e toward l i f e . An Idle poor man, l i k e Don Quijote, 

conceives a powerful love of l i f e and a t h i r s t f o r immortali

ty. (This love of l i f e i s an abstract one, and i s to be d i s -
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tinguished from the joie de vivre which characterizes Sancho). 

A busy poor man loves l i f e moment by moment as Sancho does, 

without a thought f o r the hereafter. A busy r i c h man be

comes a p h i l i s t i n e , while an id l e r i c h man becomes melancholy, 

s c e p t i c a l , and shows signs of "intimate desperation". I f a man 

i n Don Quijote's p o s i t i o n i s impoverished s t i l l more, he be

comes a p£caro l i k e Guzman de Alfarache, who l i v e s only from 

one minute to the next, (or rather, from one mouthful to the 

n e x t ) . 2 7 

These l a s t two essays are dress rehearsals for the more 

important production, La Vida de Don Qui .jot e y Sancho, and 

therefore they contain i n rudimentary form, many of the same 

themes as the larger work. Unamuno's ideas on Don Quijote 

have developed s t e a d i l y and l o g i c a l l y from his f i r s t writings 

to La Vida. The most s t r i k i n g development i s his constantly 

changing attitude towards Don Quijote fs quest f o r fame and 

renown. Before examining other aspects of La Vida, i t would 

be w e l l to see how "erostratismo", which Unamuno e n t i r e l y 

rejects i n the beginning, becomes the basis of the philoso

phy of his mature years. 
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CHAPTER IV 

UNAMUNO AND IMMORTALITY 

By 1 9 0 5 , Unamuno has dropped the term "erostratismo" i n 

favor of other means of expressing t h i s thought. There are 

several reasons why he discards such a convenient term. 

Since i t was invented by D. Fulgencio Entrambosmares i n Amor  

y pedagogfa, i t has pejorative connotations of foolishness 

and useless pedantry. Unamuno prides himself on his " l i v i n g 

vocabulary", on using, i f possible, only words which he hears 

spoken by the peasants i n C a s t i l l e . Obviously, "erostratismo", 

with i t s aura of c l a s s i c a l scholarship, would be quite unin

t e l l i g i b l e to them, and thus i t s continued use i s out of the 

question. 

As we have seen, Unamuno becomes very anti-Don Quijote 

i n 1 8 9 8 , f o r he seems to r e a l i z e f o r the f i r s t time the im

portance of the hidalgo's quest f o r fame. For the f i r s t time, 

he interprets i t as he would continue to do thenceforth: as 

the center, the essence of the Quijote. Above a l l else, the 

t h i r s t f o r fame, which he equates with the t h i r s t f o r immor

t a l i t y , determines Don Quijote's actions. Although Unamuno 

had benevolent fe e l i n g s toward Don Quijote up t o that time, 

once he has this new i n s i g h t , he rejects him u t t e r l y . His 

attitude changes gradually from t o t a l r e j e c t i o n to p a r t i a l 

acceptance i n 1 9 0 2 ; he recognizes that Don Quijote's quest is 
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a t e r r i b l e s i n , f o r i t i s s e l f i s h and vainglorious, but he 

also admits that most heroes and even saints have sought 

glory f i r s t , and then have sought the kingdom of God. By 

1 9 0 5 i n La Vida, his convictions have come f u l l c i r c l e : he 

sees i n the t h i r s t f o r fame, a prerequisite f o r consciousness 

of s e l f , and the only sincere motive power f o r heroic action. 

It would seem that as Unamuno grows older, he i s increasing

l y aware of his mortality, and hence i s overtaken and over

whelmed by a t h i r s t f o r immortality i n any sense. Conse

quently, he becomes less harsh i n his judgement of the 

eff o r t s of others to survive. In La Vida, Don Quijote be

comes San Qui jote and nuestro senqr Don Quijote: a Christ 

f i g u r e . Par from blaming him f o r h i s vainglorious desire 

fo r fame before a l l else, he canonizes him for i t . It i s 

ri g h t and proper, Unamuno t e l l s us, that Don Quijote should 

f i r s t seek renown for himself, and then worry about service 

to the nation. Perhaps th i s might seem e g o t i s t i c a l , and i t 

would seem better to serve the nation f i r s t , i n order to 

seek the kingdom of God and i t s j u s t i c e , and f o r the pure 

love of the Good, but 

.. . n i los cuerpos pueden menos de caer a 
l a t i e r r a , pues t a l es su ley, n i las a l 
mas menos de obrar por l e y de gravitacion 
e s p i r i t u a l . por ley de amor propio y deseo 
de honra . 2 " 

Bodies f a l l to earth because of gra v i t a t i o n , the mutual a t t r a c 

t i o n between two objects i n space. Likewise there i s a 

mutual a t t r a c t i o n between man and God. For man, God above a l l 
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else i s the eternal producer of immortality. It is i r o n i c 

that Unamuno should choose to phrase the desire f o r s e l f 

preservation i n terms of a natural law. He could best have 

given " s c i e n t i f i c " support to his argument by claiming that 

the desire f o r immortality i s an extention of the Darwinian 

hypothesis that every l i v i n g creature struggles to continue 

alive and to dominate a l l others. Yet, Unamuno re j e c t s the 

theory of s u r v i v a l of the f i t t e s t as mere verbal hocus-pocus: 

a tautology, (What are the f i t t e s t best f i t for? To sur

vive.) Nevertheless, he s t i l l wishes to lend the e s s e n t i a l l y 

e g o t i s t i c a l phenomenon of the desire to l i v e forever a cloak 

of r e s p e c t a b i l i t y by using the very type of pseudo-scientif

i c hocus-pocus which he condemned and s a t i r i z e d three years 

e a r l i e r i n Amor y pedagogjTa. 

Unamuno thus establishes that the desire f o r immortality 

i s the f i r s t law of man's actions. If man is conscious of 

t h i s , he w i l l behave i n such a way as to win fame and glory; 

Unamuno believes most people prefer to be famous than i n 

famous, though criminals seek immortality through t h e i r 

crimes, too. Our everyday tasks become l i g h t e r i f we con

sci o u s l y perform them for our own greater glory. It i s a l l 

very well to convert one's work into a prayer for::the greater 

glory of God, but It i s n ' t very human, and does not bring 

half the joy that working f o r fame does. 2^ 

Unamuno contradicts these shocking ideas i n various 

places by introducing concepts which he maintained i n his 
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e a r l i e r Quijote essays. For instance, he maintains (after 

setting up his natural law that man by nature must seek immor

t a l i t y ) that man's quest i s i n essence a s i n f u l one, but, he 

adds quickly, a l l heroic and s a i n t l y l i v e s have been l i v e d i n 

pursuit of glory.3® Unamuno repeats a theme which appears i n 

the essay "JMuera Don Quijote J" where he condemns Don Quijote 

f o r considering himself to be the minister of G-od on earth. 

The hidalgo's o r i g i n a l s i n (and the s i n of the Spanish peo

ple) i s to believe himself the executor of divine j u s t i c e . 

Don :Quijote paid dearly f o r his pride, and the people of 

Spain continue to pay. Unamuno cancels out thi s idea car

r i e d over from 1 8 9 8 i n his commentary on the episode of the 

freeing of the ga l l e y slaves. Don Quijote's justice i s l i k e 

divine j u s t i c e , f o r i t strikes i t s v i c t i m immediately. 

Judgeirent and punishment are simultaneous. "Dios, l a natu-

ral e z a y Don :$uijote castigan para perdonar.''^! There i s no 

hin t of censure f o r Don Quijote's r o l e as executor of divine 

justice here. His contradictory presentation i s p a r t l y pre

meditated and p a r t l y , no doubt, due to the way i n which Una

muno gathered his material together f o r La Vida. He un

doubtedly used explications of episodes and notes which he 

had made over a period of years. As we have seen, his ideas 

on immortality developed very rapidly, thus withJb, La Vida 

i t s e l f v/e see r e f l e c t i o n s of various stages i n the author's 

thought• 

Unamuno again contradicts his own "natural law" by 



-23-

reducing the desire for immortality to a sublimated wish to 

engender children. Since Alonso el Bueno was unlucky i n 

his love for Aldonza Lorenzo (as one of h i s central themes, 

Unamuno proposes that Alonso e l Bueno went mad because of 

frust r a t e d love for Aldonza), he turned elsewhere to f i n d a 

means of perpetuating himself. 

Mira, Caballero, que e l ansia de inmor-
t a l i d a d no es sino l a f l o r del ansia de 
l i n a j e . ...Sdlo los amores desgraciados 
son fecundos en frutos del e s p i r i t u ; 
solo cuando se le c i e r r a a l amor su cur-
so natural y corriente es cuando s a l t a 
en surtidor a l c i e l o ; s^lo l a e s t e r i l i -
dad temporal da fecundidad eterna.3 2 

These passages domenstrate the confusion s t i l l present i n 

Unamuno1s mind about the nature of the desire f o r immortali

ty; we'will examine elsewhere the complexities of his theories 

on love, women and their influence on Don Quijote ( i n f r a 

pp. 78 — 8I4.)«f Unamuno drops, or at lea s t modifies, this theory 

by the timehe writes Del sentimiento tragico de l a vida, 

for how can he, father of a large family, explain h i s own. 

unslaked t h i r s t f o r eternal l i f e ? In Del sentimiento, his 

theory of the desire to survive is broader and less exclusive 

than i n La Vida. He no longer t r i e s to reduce i t s o r i g i n to 

any one human desire, but includes these desires, ansia de  

l i n a j e and the wish to immortalize oneself through works, 

as two e f f e c t s of the primal desire — the desire f o r eternal 

l i f e . 

Despite surface contradictions, however, Unamuno has 

thought out the essence of his philosophy by 1 9 0 5 , f o r he 
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now explains the episode he had written about i n 1895, 

where Don Quijote meets a group of workers who are carry

ing carved wooden a l t a r figures representing various saints, 

i n a s t a r t l i n g l y new way. Don Quijote doubts himself be

cause of a sudden attack of anguish: "esa suprema congoja 

del ahogo e s p i r i t u a l . " This anguish is caused by the fear 

of a n n i h i l a t i o n . 
Aunque tu cabeza diga que se te ha de 
d e r r e t i r l a conciencia un dfa, tu corazon, 
despertado y alumbrado por l a congoja i n -
f i n i t a , te ̂ ensenara que hay un mundo en 
que l a razon no es guia. La verdad es l o 
que hace v i v i r , no l o que hace pensar.33 

The anguish which we f e e l when we suspect that we are not 

immortal i s the motive force of our s t r i v i n g f o r immortality 

and f o r t r u t h . Here is the essence and foundation of Una

muno's thought. 
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CHAPTER V 

CENTRAL PROBLEMS IN UNAMUNO'S INTERPRETATION 
OP THE QUIJOTE 

A. DON QUIJOTE: SYJVBOL OP SPAIN 

Why did Don Quijote rather than Segismund or Don Juan 

become Unamuno's fav o r i t e hombre-sjfmbolo? An examination of 

Don Quijote's e s s e n t i a l q u a l i t i e s -- according to Unamuno — 

w i l l answer this question and throw fu r t h e r l i g h t on Unamu

no's work. 

Don Quijote and Sancho have always been considered by 

both the Spaniards themselves and by outsiders as expressions 

of the essence of the Spanish character. Perhaps i t was thi s 

f a c t which f i r s t centered Unamuno's attention on them. As 

we have seen already, Unamuno believes that Don Quijote i s 

an expression of the c o l l e c t i v e C a s t i l i a n soul, and he c a l l s 

the Quijote " l a B i b l i a espanola."-^ He saw i n the hidalgo 

the i d e a l figure to use — i n his own way — as an all©gory 

to make clearer his ideas on Spain and through whom to pre

sent his plan f o r the salvation of Spaniards, as well as f o r 

the salvation of mankind as a whole. Since Don Quijote i s 

un i v e r s a l l y known, he has had universal influence. Insofar 

as the non-Spanish world understands him, i t has been " h i s -

panized". Unamuno's self-imposed task is to explicate en

t i r e l y the meaning of the l i f e of the hidalgo, and thus to 

"hispanize" the world s t i l l further. In doing so, he hopes 
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to save i t from complacency and the nada. By using a charac

t e r as u n i v e r s a l l y known and loved as Don Quijote, the author 

gives added lu s t r e to his own ideas. They become more memo

rable, more acceptable, and seem more b r i l l i a n t i n the r e f l e c t 

ed l i g h t of the borrowed hero's glory. 

B. LOGIC VS. FAITH 

Other reasons f o r Unamuno's choice of Don Quijote only 

become apparent upon closer analysis of La Vida. From the 

beginning of his career, Unamuno f e e l s himself trapped by 

logic and reason. He revolts against l o g i c , and continues to 

do so u n t i l the end of his l i f e , although he knows that he is 

bound inescapably by i t , f o r with every word he writes, he 

must use I t . He expresses his disgust f o r philosophy, and 

recounts how as a mere boy he had worked out a complete and 

complex system of his own, only to discard i t when he put 

aside c h i l d i s h things. Unamuno presents the contradiction of 

a philosophe malgre l u i ; a man who wishes to save the world, 

and to do so must use the very tools he rejects and despises. 

His style i t s e l f r e f l e c t s t h i s r e v o l t against reason. Una

muno i s t r u l y a romanticist, as may be gathered from his 

admiration f o r such authors as Senaneour and Byron. Unamuno 

prefers open form i n both subject matter and i n composition. 

Nothing must be planned or f i x e d ahead of time. Hence his 

sentences may become heavy, rough, r e p e t i t i o u s , even mono

tonous. As re f l e c t i o n s of the s e l f of the passing moment — 

the sincere s e l f (which Unamuno admits i s ambiguous, and might 

contradict i t s e l f i n the next moment) — these sentences 
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cannot be subjected to the scrutiny of reason, f o r that would 

k i l l t h e i r o r i g i n a l i t y and spontaneity. They remain there

fore i n a rough, unfinished form. Unamuno scorns those 

passages of the Quijote (e.g. where Don Quijote v i s i t s a 

p r i n t shop i n Barcelona) i n which Cervantes makes a l l u s i o n 

to what Unamuno c a l l s "tiquismiquis y minucias del o f i c i o " . 

It i s excusable f o r an author to rewrite, to p o l i s h his prose, 

he adds, but he must never bring such t e c h n i c a l i t i e s to the 

reader's attention. Unamuno confesses that he sometimes 

polishes his own discourse, but he i n s i s t s that i t Is mainly 

i n order to introduce terms currently spoken by the people. 

He hopes to unearth words "que chorrean v i d a segun corren 

frescas y rozagantes de boca en boca y de oldo en boca de 

los buenos lugarenos de t i e r r a s de C a s t i l l a y de L e o n . ^ 

Unamuno makes this concession to "minucias del b f i c i o " not i n 

the service of reason, but to fight i t ; to combat those who 

wish to make Spanish i n t o a f i x e d and precise language. 

Pero les que vamos a e s c r i b i r algun Dis-
curso del me'todo con e l l a ? i A l demonio l a l o -
gica y l a c l a r i d a d esas 2 Que'dense los tales 
recortes y podas y redondeos para lenguas en 
que haya de encarnar l a lc^gica del r a c i o c i n i o 
raciocinante, pero l a nuestra, £no sabe ser 
acaso, ante todo y sobre todo, instrumento 
de pasion y envoltura de quijotescos anhelos 
conquistadores? " 3 ° 

Unamuno's preference f o r open form is obvious i n many of 

his essays, which were begun "a l o que saiga" with no idea 

of what would come out of them. The larger essays l i k e Del 

sentimiento tragico de l a vida, have no r e a l structure, When 
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we examine the "nivolas", Amor y pedagogfa and Niebla, we 

see that i t is almost a point of honor with Unamuno to break 

with the form of the novel, i n as jarring a way as p o s s i b l e . 

The very name "nivola" expresses, his triumphant v i c t o r y over 

form. Niebla cannot be c l a s s i f i e d under any known l i t e r a r y 

term, so Unamuno invents one — which i s meaningless! His 

struggle against reason and form i s also against depersonali

zation. He must show his reader himself, the man of " f l e s h 

and bone", and thus he retreats into h i s own very personal 

world i n order to r e s i s t , i n every way, the reduction of 

Unamuno the man to an abstraction. That his attempt to be 

unique implies as well an ever renewed e f f o r t to immortalize 

himself cannot be Ignored or denied. It i s because of his 

desire always to show himself i n his work that his f i c t i o n a l 

characters never come a l i v e , and can never cut the umbilical 

cord binding them to their creator. 

The essays "La ideocracia", "La f e " , "Los naturales y 

los e s p i r i t u a l e s " , and "Sobre l a fi l o s o f i L a espanola", among 

many others, explore the subject of the k i l l i n g power of 

l o g i c . Logic and f a i t h , the author t e l l s us, are irrecon

c i l a b l e opposites, constantly at war with one another. A 

man, i n order to l i v e , must have f a i t h i n a God. (In Unamu

no's case, b e l i e f i n God is necessary to b o l s t e r up his hope 

f o r personal immortality). But f a i t h , which constantly 

seeks the support of i t s enemy, reason, is quickly k i l l e d i f 

i t i s not strong enough. In La Vida, where Unamuno also 
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condemns reason, he shews how great Don Quijote r e a l l y was, 

for he succeeded i n freeing himself of the greatest enemy of 

f a i t h . In the introduction to La Vida, " E l sepulcro de Don 

Quijote" (written a f t e r the p u b l i c a t i o n of the f i r s t e d i t i o n 

of La Vida, but attached to i t as an introduction i n a l l sub

sequent e d i t i o n s ) , Unamuno urges his crusaders to rescue the 

tomb of thei? hero from the Carrascos, p r i e s t s , barbers, 

dukes and canons who have occupied i t . They are the enemy, 

for they are "hidalgos de l a Razon". To their studied and 

reasoned discourse we must reply with i n s u l t s and shrieks of 

passion, f o r i f we try to answer them r a t i o n a l l y , we are 

lost.3? A shriek of passion i s , v/ithout doubt, sincere. In 

advocating passion as a substitute f o r reasoned hypocrisy, 

Unamuno — perhaps unwittingly — follows i n the Romantic 

t r a d i t i o n , and shows how well he has absorbed the message of 

Senancour's Obermann. For the French C l a s s i c i s t s , the per-

sonae, the masks of kings and heroes, represented the essence 

of kings and heroes. Through t h e i r h i s t r i o n i c s , the Romanti

c i s t s demonstrated again and again t h e i r conviction that any 

mask, .including the mask of s o c i a l grace, i s h y p o c r i t i c a l . 

Unamuno likewise tears away the p o l i t e mask of s t y l e and 

academic t r a d i t i o n to reveal his agony by shrieks of passion. 

He only regrets that the paper i t s e l f cannot cry aloud — 

not just to convey his own torment, but to awaken others to 

t h e i r p l i g h t — to the human condition. 
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S i no he logrado desasosegarte con mi Qui
jote, es, creemelo bien, por mi torpeza y 
porque este muerto pap e l en que escribo n i 
g r i t a , n i c h i l l a , n i suspira, n i l l o r a , / 

porque no se hizo e l lenguaje para que tu 
y yo nos entendi£ramos .3o 

To indicate how deep was Unamuno's i d e n t i f i c a t i o n with 

the mad hidalgo, we s h a l l proceed to an examination of Don 

Quijote's v i c t o r y over reason through his creative f a i t h . 

When Sancho returns to his master i n the S i e r r a Morena 

and recounts his f i c t i t i o u s meeting with Dulclnea, Don Qui

jote hears only his own t r u t h i n Sancho's words. The two 

men l i v e on such d i f f e r e n t l e v e l s that communication does not 

take place. Sancho's account, based on his everyday exper

ience of l i f e , i s automatically transmuted by Don Quijote 

in t o a t r u t h i n harmony with his inner l i f e . Sancho's l o g i c 

i s purely verbal, l i k e the s c h o l a s t i c s ' , but Don Quijote's i s 

deeper, "...cae toda l o g i c a que no se basa en l a f e y no bus-

ca en l a voluntad su ultimo s u s t e n t o . " 3 9 Unamuno again demon

strates the necessity of r e b e l l i n g against reason and over

throwing i t , that Don Quijote has done t h i s , and that his 

thoughts — his l o g i c — are based on a deep f a i t h within 

himself. Don Quijote has become a perfect Unamunian hero. 

His logic i s based on f a i t h and w i l l ; he Incarnates a contra

d i c t i o n , and thus becomes f o r Unamuno an allegory of the 

struggle which i s the heart of his philosophy. The author 

expresses the problem c l e a r l y i n Del sentimiento tragico de 

l a vida: 



-31-

Razon y fe son dos enemigos que no pueden 
sostenerse e l uno s i n e l otro.n-0 

La paz entre estas dos potencias se hace 
imposible, y hay que v i v i r de l a guerra. 
Y hacer de esta, de l a guerra mismp. con-
dic i o n de nuestra vida e s p i r i t u a l 

Don Quijote has found an equilibrium between f a i t h and reason, 

but i n doing so, he has become mad, 

C. UNAMUNO1S LACK OP HUMOR 

In his anxiety to show that Don Quijote w i l l i n g l y over

threw reason i n favor of madness, Unamuno sometimes over

states his argument, very often twists the meaning of the 

text, and ignores i t s s u b t l e t i e s . Such is the case i n his 

discussion of Don Quijote's "penitence" i n the. S i e r r a Morena, 

Sancho asks his master why he must go mad ("desatinar"), i f 

Dulcinea has not yet deceived him with another knight, San

cho i s confused:, he knows his master to be mad already, yet 

Don Quijote here confronts him with the spectacle of a madman 

pretending to be even madder than he i s . Don Quijote t e l l s 

him that to go mad with a reason i s nothing: " , . , e l toque 

esta en desatinar s i n ocasion y dar a entender a mi dama que 

s i en seco hago esto, qui h i c i e r a en mojado," Unamuno i n t e r 

prets t h i s as a r e b e l l i o n against l o g i c , that "harsh tyrant 

of the s p i r i t . " True madness i s what we need, he i n s i s t s , 

Unamuno, i n his haste to drive home to us that madness i s our 

salvation, ignores the complex play of Cervantes* humor, and 

the f a c t that, i n t h i s instance, the hidalgo's madness i s not 

" l a verdadera locura", but a manoeuver to win Dulcinea's 
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favor. It i s an out and out i m i t a t i o n by Don Quijote of 

Ariosto's Orlando furio s o , but the hero makes i t clear that 

he has no intention of committing any of the destructive acts 

that Orlando did, since he is not r e a l l y "mojado"; Dulcinea 

has not deceived him yet. With the utmost gravity, Unamuno 

also passes over the passage where-Don <©uijote, i n order to 

supply Sancho with a l i v e l y impression of his "madness" to 

relate to Dulcinea, takes off his clothes * 

Quedo' en carnes y en panales, y luego, s i n 
mas n i m£s, did' dos zapatetas en e l aire y 
dos tumbos de cabeza abajo y l o s pies en 
a l t o , descubriendo cosas que por no verlas 
otra vez v o l v i d Sancho l a rien da a Roci-
nante y se dio por satisfecho de que podfa 
jurar que su amo quedaba loco. 

" i Admirable aventuraj" exclaims Unamuno solemnly, "So'lo e l que 

el que las dio o es capaz de darlas (zapatetas) puede dar cima 

a grandes empresas."^ Unamuno i s p e r f e c t l y j u s t i f i e d here 

In saying that no man can reach greatness unless he i s w i l l i n g 

to appear absurd. The gravity of his tone may also be ex

plained i n part, f o r to laugh at Don Quijote without second 

thoughts implies joining forces with the crudest of his per

secutors. Unamuno's error l i e s i n oversimplifying the novel; 

f o r Unamuno i t is a "sad epic". Actually, the Qui jote 

causes us to laugh and at the same time to f e e l deep com

passion. Of course we cannot help laughing, but we laugh 

gently, for we i d e n t i f y with Don Quijote, whose labors i n 

evitably turn out wrong — l i k e our own. P r e c i s e l y this 

awakening of compassion i s , according to Dostoievski, the 
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deepest secret of humor, but Unamuno c r i t i c i s e s any such 

compassion.Mi- The sparkling and jo y f u l sweep of Cervantes' 

writing escapes Unamuno e n t i r e l y . On the contrary, he con

siders Cervantes' style to be a r t i f i c i a l , affected, and 

highly detrimental to those who attempt to imitate i t . 
te 

D. UNAMUNO'S ENVY OP CERVANTES 

His enmity to Cervantes i s not l i m i t e d to s t y l e , however. 

Since 1903, when Unamuno wrote "La causa del quijotismo", 

his benevolence towards Cervantes has changed to suspicion 

and scorn. Prom id e n t i f y i n g Cervantes with his hero i n the 

1903 a r t i c l e , Unamuno has reached the opposite extreme of 

considering Cervantes as a mere midwife who had no r e a l part 

i n the creation of Don Quijote, and who didoot begin to under

stand him. This h o s t i l i t y may be better understood i n the 

l i g h t of a passage from Del sentimiento t r a g i co de l a vida; 

Sentimos celos de los genios que fueron, y 
cuyos nombres, como hitos de l a h i s t o r i a , 
salvan las edades. E l c i e l o de l a fama no 
es muy grande, y cuantos ma's en e l entren, 
a menos toca cada uno de e l l o s . Los gran
des, nombres del oasado nos roban lugar en 

Cervantes has achieved greatness. Unamuno, i n his a r t i c l e 

"Sobre l a lectura e interpretaeio'n del Quijote" (190f?)> t r i e s 

hard to rob Cervantes of h i s place i n the "heaven of fame" 

by asserting that Cervantes i s only the father of the Quijote, 

i t s mother is the people which produced Cervantes, kl Thus 

Cervantes, Unamuno t e l l s us, r e a l l y had only an i n c i d e n t a l 
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role to play i n the production of the Quijote; "Cervantes no 

fue' idis que un mero instrumento para que l a Espana del s i g l o 

XVI pariese a Don Qu i j o t e 9

n k & As a supporting argument 

against Cervantes, Unamuno resurrects an idea which he f i r s t 

develops i n " E l caballero de l a t r i s t e f i g u r a " (1896), and 

which he repeats i n Niebla: that a created character assumes 

a l i f e of i t s own, independent of the creator. k9 Hence, Don 

Quijote, who i s a c t u a l l y a product of the nation, rather than 

of Cervantes, was independent of his "father" from the s t a r t . 

Unamuno continues by attempting to persuade his readers that 

Cervantes was a mediocre writer and c r i t i c , and that he, alone 

could never have written the Quijote. The Nbvelas ejemplares 

are i n s i p i d and d u l l , the Viaje a l Parnaso i s "insupportable". 

The c r i t i c a l passages i n the--Quijote are fr i g h t e n i n g l y vulgar 

and unimaginative. .Obviously, Cervantes was a writer who, 

except f o r the Quijote, would be forgotten by l i t e r a r y 

scholars today. To c l i n c h his argument, Unamuno attempts to 

demonstrate that Cervantes d i d not understand his hero. 

...llego a sospechar que Cervantes murid' 
s i n haber calado todo en alcance de su 
Quijote, y acaso s i n haberlo entendido a 
derechas. ...cada vez que e l bueno de 
Cervantes se introduce en e l r e l a t o y se 
mete a hacer consideraciones por su parte, 
es para decir alguna impertinencia o juz-^ 
gar male'vola y maliciosamente a su heroe.^ 1 

Unamuno cites the case of Don Quijote's discourse on the Gold

en Age to a group of goatherds, which Cervantes c a l l s an 

" i n u t i l razonamiento". Obviously i t was not useless, Una-
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muno protests, since i t l e f t the geatherds amazed and speech

less J 

These arguments against Cervantes seem la r g e l y f a l l a 

cious. They are based on envidia, which Unamuno himself 

believes to be one of the greatest e v i l s of the Spanish 

character, and about which he writes Abel Sanchez, his Cain 

and Abel novel. It i s true that the Nov e l as ejemplares do not 

compare with the Quijote i n content, but they do compare i n 

t h e i r sparkling and lighthearted presentation. Unamuno com

mits the error of judging Cervantes from his own, twentieth-

century moral and est h e t i c standpoint. He makes no attempt 

to understand Cervantes' purpose, or the taste of the sixteenth 

and seventeenth-century a r t i s t and reader. Cervantes no doubt 

hoped to entertain his reader, not to teach him, and i n l i m i t 

ing himself l a r g e l y to the ro l e of entertainer rather than 

moralist, Cervantes r e f l e c t s the cynicism of his age. He 

wrote what he knew would be amusing, and i n Don Quijote, he 

found exactly the theme f o r which he had been searching 

during a l i f e t i m e . There is no doubt that Cervantes knew the 

worth of his hero. His profound love f o r his creation i s 

expressed i n the sentence at the end of the Quijote t "Para 

mf solo nacid'don Quijote, y yo para 4l; 4l supo obrar y yo 

e s c r i b i r . . . " His c r i t i c a l attitude towards his hero r e f l e c t s 

a deeper understanding f o r him than Unamuno could possibly 

show. Maeztu, among others, has c r i t i c i z e d Unamuno f o r being 

incapable of r e a l i z i n g that Cervantes loved his creation a l l 
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the more deeply and understood i t the more profoundly, pre

c i s e l y because he could laugh at Don Quijote and sympathize 

with him simultaneously. Cervantes 1 irony i s too great, too 

subtle f o r the rough-hewn i n t e l l e c t of Unamuno to grasp.^ 2 

Don Quijote is Cervantes 1 creation, despite Unamuno's elabo

rate attempts to dispose of the original author. Cervantes' 

Quijote .is more complicated, more human — an hombre de carre  

y hue so, with a good and a bad side, while Unamuno's Quijote 

i s a cardboard figure, a saint, an allegory, a mere to o l and 

vehicle of his thought. Because Unamuno does not understand 

Cervantes' hero, but rather recreates him, we see i n his i n 

terpretation an accurate r e f l e c t i o n ' of Unamuno's a r t i s t i c 

c a p a b i l i t i e s . He demonstrates the difference between a 

novelist of genius and an essayist, whose personae dramatis, 

when he writes f i c t i o n , remain i n the prenatal state of 

ideas a r b i t r a r i l y clothed i n f l e s h . ( I r o n i c a l l y , i n his 

essay "En torno a l casticismo", Unamuno i s quick to c r i t i c i z e 

exactly this tendency i n Calderon's work.) Certain of Una

muno's insights are extremely penetrating, though they 

generally have l i t t l e to do with Cervantes' Quijote, but 

rather are ideas sparked by the e f f o r t to i n t e r p r e t every 

passage i n the book according to Unamuno's own "philosophy". 

Unamuno shows a healthy disgust f o r the majority of 

Quijote c r i t i c i s m , and he has ample reason for t h i s a t t i t u d e . 

Most Spanish c r i t i c s have been so overawed by t h e i r national 

hero, Cervantes, that they have been unable to reach the 
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essence of his greatest work. Unamuno r i g h t l y s e e s that 

English and other f o r e i g n c r i t i c s have shown a greater under

standing f o r the Qui.jote, since they are not bound lik e the 

Spaniards by a p a t r i o t i c reverence f o r Cervantes which bor

ders on i d o l a t r y . Unamuno ten t a t i v e l y attributes the Spanish 

lack of daring i n i n t e l l e c t u a l matters to the p a r t i c u l a r dog

matic, orthodox expression of Catholicism i n Spain. There 

are no great Spanish theologians, says Unamuno, but only 

s l a v i s h expositors, comentators, vulgarizers, and scholars of 

the great thoughts of other C h r i s t i a n w r i t e r s . ^ Unamuno 

attempts to break through the b a r r i e r s of dogmatism i n r e l a 

t i o n to (Qui.jote c r i t i c i s m , but he becomes dogmatic and b l i n d 

himself i n his condemnation of Cervantes. He has become 

emotionally involved with a character with whom he i d e n t i f i e s 

himself. Naturally, therefore, he wishes to possess Don 

Quijote as a creator possesses his creature. His anger 

against Cervantes is the fury of a man who has been robbed by 

another author of his greatest idea; one which expresses the 

essence of his thought. He therefore does his best to tear 

Don ij^uijote away from his creator. 

E. THE POET-CREATOR 

Prom the beginning, there i s a restlessness i n Alonso e l 

Bueno, who s e l l s his land i n order to buy novels of c h i v a l r y 

with the proceeds. He i s both c h o l e r i c and contemplative; be 

desires notoriety and immortality. I f he remains within the 
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prison walls of sanity — of l o g i c -- he can never achieve 

his goal. His only way out of the eternal monotony of s a l -

pic <5n, due los y que bran toa i s to go mad — and so he does. 

A factor contributing to his madness, according to don Miguel, 

i s his love f o r Aldonza Lorenzo, whom he converts into Dul-

cinea del Toboso. He combines t h i s sentiment with h i s t h i r s t 

f o r eternal fame, and thus surrenders himself e n t i r e l y t o his 

heart, the ete r n a l l y good heart of Alonso e l Bueno. His mad

ness i s a great one, f o r l i k e Christ and the f a i t h f u l , Don 

Quijote creates what he wishes by believing i t ^ The wind

mills are giants, and the herds of sheep are armies, since 

Don Quijote believes them to be giants and armies. Those 

who know Alonso e l Bueno best c a l l him "mad", f o r they, 

miserable earthbound creatures, cannot share his f l i g h t s of 

fancy, i n which his deepest desires become r e a l i t y . They 

envy him; they wish to drag him down out of the heights of 

his imaginary world; they wish to destroy his innermost be

ing. They r a t i o n a l i z e t h e i r desire to destroy him by d i s g u i s 

ing t h e i r e v i l plans i n cloaks of benevolence. Poor Alonso 

must come to his senses. He must return to his v i l l a g e , take 

care of his property, and l i v e a d i g n i f i e d l i f e as a God

fearing gentlemen should, they say. What they do not under

stand i s — and Unamuno recognizes that the bachilleres and 

curas can never understand — that Don Quijote approaches 

Truth as cl o s e l y as is humanly possible. The greatness of 

art and myth a l i k e l i e s i n t h e i r d i s t o r t i o n of r e a l i t y . They 
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are l i e s l i k e t r u t h — much nearer the truth than any photo

graph. Paradoxically, r e a l i t y i s the raw material of a r t , 

but i t has been f i l t e r e d and refined through the senses and 

the mind of the a r t i s t and mythmaker. Alonso e l Bueno i s a 

symbol of the greatest of human creators — the greatest of 

a r t i s t s , for he creates himself anew; i n his l i f e as Don Qui

jote he i s himself both myth and work of a r t . Don Quijote i s 

truer than Alonso e l Bueno. He has become a universal man, 

who touches every one of us, f o r i n each of us there l i v e s a 

Don Quijote. The immortal hidalgo has the courage to believe 

that the world inside him i s truer than the world outside. 

No man can be an a r t i s t unless he, too, believes i n himself. 

To believe only i n the i n t e r i o r world implies u t t e r l o n e l i 

ness, as Don Quijote was lonely. 

Estas solo, mucho mas solo de l o que te 
figu r a s , y aun asf no esta's sino en camino 
de l a absoluta, de l a c ompleta, de l a ver-
dadera soledad. La absoluta, l a completa, 
l a verdadera soledad aansiste en no estar 
n i aun consigo mismo.55 

Out of this loneliness must come to work of art, not what the 

world c a l l s art, f o r we must mistrust that as a petty imita

t i o n of the r e a l thing. "Que te baste tu f e " , Unamuno t e l l s 

us. "Tu fe sera tu arte, tu fe sera tu ciencia 

Unamuno f e e l s deeply the v a l i d i t y of Alonso e l Bueno's 

attempt to transform himself i n t o myth. In a conversation 

recorded by Manuel Garcia Blanco, Unamuno reveals the extent 

to which he, too, belongs to the society of great c r e a t o r s — 

creators of s e l f : 
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— &De modo que Ud. es un mito? 
— iPues claro, hombre, pues c l a r o ! Soy 
un mito que me voy haciendo d£a a dfa, 
segtfn voy llegando a l manana, a l abismo, 
de espalda a l porvenir. Y mi obra es 
hacer mi mito. es hacerrae a rax mismo en 
cuanto mito.57 

Since l a vida es sueno, something which Unamuno repeats In 

both La Vida and Del sentimiento t r a g i c o d e l a vida, a created 

l i f e i s asgood or b e t t e r l — b e t t e r because i t i s a true work 

of a r t j a myth closer to t r u t h than l i f e . Unamuno creates 

himself as an archetype, and, l i k e Alonso e l Bueno, stands 

as a guideppst to those who would know themselves. To know 

oneself, one must be w i l l i n g to r i s k r i d i c u l e by trying to 

approach an ide a l — the i d e a l , which i s I t s e l f myth. It i s 

the attempt which counts, not the f i n a l r e s u l t . In speaking 

of one of DonQuijote's f a i l u r e s , Unamuno remarks: "...mas 

no te importe, pues tu t r i u n f o fue' siempre en el osar-y.no 

de cobrar suceso."^ 

Importance of the w i l l . W i l l is almost as important t o 

Unamuno as f a i t h . He makes i t clear i n Del sentimiento,...that 

God's existence depends upon our creation of Him, by our 

w i l l i n g that He ex i s t i n order that we, too, may e x i s t eter

n a l l y . This supreme e f f o r t of w i l l i s p r i o r to, or simul

taneous with f a i t h , and i s necessary i f we are to save our

selves from the depths of desperation and cynicism of one 

who has l o s t a l l hope. Don Quijote demonstrates the power of 

w i l l , not only i n recreating himself and his world through h i s 

w i l l , but also by forcing others, c y n i c a l nonbellevers, to 

http://osar-y.no
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acknowledge the t r u t h of his assertions. In the dispute over 

the barber's basin i n the inn yard, the scoffers quarrel with 

each other, almost i n spite of themselves, over whether or 

not the basin i s i n f a c t Mambrino's golden helmet i n enchanted 

form, as Don Quijote maintains. Unamuno c a l l s this one of the 

greatest adventures of Don Quijote, because by pure affirma

t i o n , he has imposed his f a i t h on those who scoffed at i t , 

and has caused them to defend the f a i t h with blows and kicks 

— to suffer f o r i t . ^ Affirmation, explains Unamuno, creates 

a l l t r u t h s . "Las cos as son tanto mas verdaderas cuanto ma's 

crefdas, y no es l a i n t e l i g e n c i a , sino l a voluntad, l a que las 

impone."^ We might wonder what the t r u t h of a proposition 

has to do with the power of the person who supports and 

strengthens i t by force of arras, as does Don Quijote on many 

occasions. "...Es ... l a accion l a que hace l a verdad" 

repeats Unamuno, "...son los martires los que hacen l a fe mas 

bien que ser l a fe l a que hace los martires. Y l a fe hace l a 

verdad."k 1 The f e a r f u l dangers of the doctrine that a f f i r 

mation creates t r u t h were not so apparent before World War I 

as they are to us, d a i l y victims of a l l sorts of propaganda 

"truths". 

Unamuno as poet. In one of his l a s t adventures, a f t e r 

he has been trampled by a herd of swine, Don Quijote composes 

a madrigal, i n which, among other things, he says: 

Asif e l v i v i r me mat a 
que l a muerte me torna a dar l a vida. 
iOh condicidn no ofda 
l a que conmigo muerte y vida t r a t a l 



At l a s t , writes Unamuno, the hidalgo has expressed the Inner

most meaning of his madness, and he has done i t i t verse.^2 

The essence of h i s madness must be expressed i n verse form, 

f o r i t i s the natural language of the deepest recess of the 

s p i r i t . "En verso compendiaron San Juan de l a Cruz y Santa 

Teresa l o ma's fntimo de sus sentires, 5 1 Unamuno reminds us, 

"Y asf Don Quijote fue' en verso como llego' a descubrir los 

abismos de su locura.. For Unamuno, poetry i s the high

est form of expression, and he considers himself a poet above 

a l l . He has l e f t several volumes of poetry i n proof of his 

assertion, but he also c a l l s everything else he has written 

"poetry" as well. In fa c t , he ends by discarding the d i s 

t i n c t i o n s between poetry, drama, prose, philosophy and essay, 

not only i n his own work, but also i n the work of such p h i l o 

sophers as Kant and Hegel. The reason f o r this may l i e i n 

the f a c t that Unamuno knew he was not a poet i n the conven

t i o n a l sense of the term, f o r he could not think i n images. 

His best work i s contained i n the essays, and i n p a r t i c u l a r 

i n La Vida and Del sentimiento t r a g i c o de l a v i d a . His f i c 

t i o n i s far too cerebral — something he loudly condemns (as 

i n the case of the theater of Calderon). His characters are 

never hombres de carne y hueso, the r e a l man, whom he de

clares to be the only v a l i d subject of discussion. Unamuno's 

creations are ghosts, cardboard f i g u r e s , and are e n t i r e l y 

two-dimensional. They are f l a t because they are incarnations 

of ideas, and hence cannot have a human personality. The 

best example of th e i r two-dimensionality i s i n Juaquin Monegro, 



the hero of Abel Sanchez, an incarnation of envy. The plays, 

short stories and novels a l l s u f f e r from the same lack of 

" l i v i n g " characters. The one exception i s Manuel Bueno, the 

hero of San Manuel Bueno, martir, who i s a s p i r i t u a l p o r t r a i t 

of the author. Even i n poetry, Unamuno remahs an essayist. 

Hence i t becomes necessary f o r him, i n order to j u s t i f y i n 

himself a tendency he disapproves of, to c a l l everything he 

writes, poetry. His r e d e f i n i t i o n of poetry may be deduced 

from the d i s t i n c t i o n he makes between l i t e r a t u r e and poetry 

i n the Quijote. "Literature" 3 i s " l o que tiene (el Quijote) 

de temporal y de p a r t i c u l a r . " ^ "Poetry", on the other hand, 

remains i n the Quijote even a f t e r i t has been translated. 

Obviously, "poetry" i s that which i s eternal and universal i n 

the Quijote, and thus any work which Unamuno considers to 

have la s t i n g and universal value becomes "poetry". 

P. ACTION AS A MEANS OP SALVATION 

Alonso e l Bueno, once he has placed his f a i t h and ideals 

above reason, becomes, through an e f f o r t of w i l l , Don Quijote 

a whirlwind of action. To achieve his goal and win the favor 

of his f a i r lady, he must accomplish many deeds of chivalry, 

so that his fame may reach her ears. His recognition that 

he must "padacer trabajos" undoubtedly pleases Unamuno, who 

abhors idleness and resignation. Unamuno v i o l e n t l y condemns 

defeatism, quoting again and again the popular r e f r a i n : 
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Cada vez que consider© 
que me tengo que morir, 
tiendo la capa en e l suelQ 
y no me harto de dormir.°5 

which to him expresses the very antithesis of his deep con

v i c t i o n that by action we may be savedj not by thought, but 

by constant action. "De nuestros actos, y no de nuestras 

contemplaciones, sacaremos s a b i d u r x a . " ^ Don Quijote has 

thus been reshaped by Unamuno to f i t a l l the s p e c i f i c a t i o n s 

f o r his i d e a l hero: he i s a v i c t i m of "erostratismo", he 

has revolted against reason, he r e l i e s altogether on f a i t h 

as the center of his l i f e , he recreates himself by f a i t h and 

thus becomes the greatest of human creators: an a r t i s t , a 

poet; and f i n a l l y , he i s i n constant action, s t r i v i n g to 

reach an unattainable goal. This s t r i v i n g , which i s quixotic 

by d e f i n i t i o n , i s recommended to us i n Del sentimiento tra'gi-

co de l a vida, as the only proper way of l i f e , and indeed 

the only possible one f o r any person who i s aware of l i f e ' s 

tragedy: one's inevitable death. 

...Obra de modo que merezcas a tu propio 
j u i c i o y a j u i c i o de los dema*s l a e t e r n i -
dad, que te hagas i n s u s t i t u i b l e , que no 
merezcas morir. 0 t a l vez asi": obra como 
s i hubieses de morirte manana, pero para 
sobrevivir y eternizarte. E l f i n de l a 
moral es dar f i n a l i d a d humana, personal, 
a l Universo; descubrir l a que tenga — 
s i es que l a tiene — y descubrirla obran-
do. 6' 
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CHAPTER VI 

DIONYSUS AND UNAMUNO 

A. CHRISTIANITY AND DIONYSUS 

As we nave seen, Unamuno believes.that Don Quijote 

reaches the highest point of his career when he expresses 

i n ve rse his innermost thoughts, and reveals his desire to 

become a pastoral poet. Up to t h i s point Don Quijote has 

been mad, to be sure, but now he can be i d e n t i f i e d with the 

divine madman whom Plato describes i n the Phaedrus and Ion, 

Por a l l good poets epic as well as l y r i c , 
compose t h e i r poems not by art, but be
cause they are inspired and possessed. 
And as the Corybantian r e v e l l e r s when 
they dance are not i n t h e i r right mind, 
so the l y r i c poets are not i n t h e i r right 
mind when they are composing t h e i r beau
t i f u l s t r a i n s ; but when f a l l i n g under the 
power of music and metre they are inspired 
and possessed; l i k e Bacchic maidens who 
draw milk and honey from the r i v e r s when 
they are under the influence of Dionysus 
but not when they are. i n t h e i r right mind. 

Don Quijote has f a l l e n under the s p e l l of novelas de caballe-

rfas and nove las pas t o r i Is s, which of course are music and 

metre i n their own ri g h t . There is no. god, no Dionysus be

hind Don Quijote's a t t r a c t i o n to these novelas; the r e a l 

source of his madness i s their s i r e n - l i k e promise of a way to 

fame and renown. Don Quijote's muse i s Dulcinea, who for 

Unamuno i s the allegory of worldly glory. Through contem

pla t i n g her, the hidalgo goes mad; he is possessed by her. 

the man possessed by the muses. 
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According to Plato, good poets compose t h e i r poems not 

by art; art i s irrelevant to the creation of r e a l poetry. 

Art i n Plato's sense must no doubt be understood as a pro

duct of the mind, what the "world" c a l l s a r t : a r t i f i c e , the 

a r t i f i c i a l . Art i n t h i s sense i s therefore a l o g i c a l con

struct, which Plato condemns as not being true poetry since 

i t i s not the product of madness. Art i s likewise condemned 

by Unamuno, who speaks against f a l s e poets i n a very Platonic 

sense, urging his crusaders to the tomb of Don Quijote to 

revolt against those who, i n the guise of poets, t r y to j o i n 

the pilgrimmage. When we compare the following two passages, 

we see the s i m i l a r i t y of message: 

Esos que tratarfan de conver- But he who, having ho 
t i r t e e l escuadrdn de marcha touch of the muses' mad-
en c u a d r i l l a de baile se ness i n his soul, comes to 
llaman a s i raismos, y los unos the door and thinks that 
a los otros entre s£, poetas. he w i l l get into the temple 
No l o son. Son cualquier otra by the help of art — he, I 
cosa. Estos no van a l sepul- say, and h i s poetry are not 
cro sino por curipsidad ... admitted; the same man d i s -
iPuera c o n e l l o s j " " appears and is nowhere when 

he enters into r i v a l r y with 
the madman. 7 ° 

Only those who are possessed, or i n s p i r e d by the siren song 

of the muses (for afte r a l l , t o be inspire d is_ to be possess

ed by the divine breath) are poets. Every utterance of these 

poets, and indeed t h e i r very l i v e s , become poetry, for they 

are touched by d i v i n i t y . As we have seen i n the passage 

quoted from the- Ion, Plato draws an analogy between the 

poetic and the Bacchic frenzy. Unamuno, too, although he 

does not point this out, describes c l e a r l y a Bacchanalian 
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frenzy as the means by which the crusaders of Don Quijote must 

overthrow reason. No system or method may be admitted to the 

crusade, for reason i s system. The Garrascos, p r i e s t s , bar

bers, dukes and canons w i l l defend the tomb with reasoned 

discourse, but: 

A est as ra zones hay que contestar con 
ins u l t o s , con pedradas, con gritos de pasicfn, 
con b otes de lanza. No hay que razonar con 
e l l o s . S i tratas de razonar frente a sus 
razones, estas perdido.' 1 

In a very un-Christian fashion, we are urged to attack the 

hidalgos de l a Razon l i k e bacchantes; to tear them to shreds 

with stones and lances. The likeness to a bacchanal is re

markable, but i f Unamuno intended this resemblance, he cer

t a i n l y hid c a r e f u l l y any reference to hi s model. There i s , 

to our knowledge, no important passage i n Unamuno's works 

about Dionysus; he never mentions the standard p a r a l l e l be*? 

tween the idea of Christ and the Dionysian idea of a god who 

is r i t u a l l y s a c r i f i c e d , and who resurrects again every spring. 

In his essay, " E l C r i s t o espanol", Unamuno draws an analogy 

between the co r r i d a and the Spanish Christ : 

'Cuando usted vea una corrida de toros 
... coraprendera' usted estos Cr i s t o s . E l 
pobre toro es tambien una especie de Cr i s t o 
i r r a c i o n a l , una vi*ctima p r o p i c i a t o r i a cuya 
sangre nos lava de no pocos pecados de bar-
barie.' 

The unity of symbolism between the corrida and a Bacchic r i t e 

i s just as s t r i k i n g as i t s possible C h r i s t i a n s i g n i f i c a n c e . 

Some branches of the c u l t of Dionysus practiced r i t u a l s a c r i -
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f i c e of a bullock who represented Bacchus. The animal was 

torn to pieces alive and eaten raw by the worshippers i n com

memoration of a s i m i l a r fate suffered by the boy Bacchus at 

the hands of the jealous gods. The p a r a l l e l here between 

C h r i s t i a n i t y and the Dionysian mystery c u l t i s obvious. The 

worshippers of both religions are required to devour the 

f l e s h and blood of t h e i r respective gods, although Christians 

s h i e l d themselves from the gory implications of Holy Communion 

by hiding behind abstract symbolism. That the b u l l f i g h t i s 

a vestige of Dionysian ceremonies which took place among 

the p r e h i s t o r i c Iberians Is not a new theory, and has been 

amply discussed by students of the corrida. Unamuno seems 

to ignore this p o s s i b i l i t y , and i n this essay he is as close 

a rapprochement of Christ and Dionysus as he w i l l ever be. 

B. NIETZSCHE AND UNAMUNO 

It i s also clear that Unamuno i s not a d i s c i p l e of 

Nietzsche, f o r his admonition that his followers behave l i k e 

bacchantes has an e n t i r e l y d i f f e r e n t meaning. In his a r t i 

cles on Nietzsche, Unamuno condescendingly c a l l s him " e l 

pobre Nietzsche", and explains the German author's icono-

clasm by dismissing i t as the bravado of a weak person who 

t r i e s to appear strong: 

Y toma las doctrinas darwinianas, o 
mejor dicho sus hipd'tesis y sus a n t i c i p a -
ciones aquel pobre loco de debilidad que, os 
decfa ... de Nietzsche, que ai no poder ser 
C r i s t o blasfemaba de Cristo y que para 
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encubrir su hambre de inmortalidad inven
ted l a tra'gica bufonada de l a "vuelta eter-
na" ...73 

Unamuno unwittingly reveals here his amazing ignorance of 

Nietzsche, f o r he seems to believe that Nietzsche was a f o l 

lower of Darwin, when ac t u a l l y he was ho s t i l e to the im p l i 

cations of Darwin's thesis. Unamuno mentions the "eternal 

return" here, but does not attempt to discover I t s true mean

ing f o r Nietzsche. Instead, he attributes to Nietzsche (as 

he does to Spinoza, Kierkegaard and Kant) h i s own sickness ~ 

l a hambre de inmortalidad* He dismisses both Nietzsche's 

writings and his own r e s p o n s i b i l i t y f o r reading them: he 

confesses b l i t h e l y that he has read only snatches of Zara-

thustra and other Nie tzsche an works i n French t r a n s l a t i o n , 

and considers even t h i s much e f f o r t badly spent. 

Tampoco yo he podido l e e r l o por entero 
(Zarathustra) n i mucho menos ... Conocl'a 
sus doctrinas (de Nietzsche) por multiples 
referencias, por numerosas y largas citas 
de sus obras, por ana'lisis de e l l a y por 
un c i e r t o l i b r i t o francos, de Lichten-
berger, en que est an expuestas. Y fr a n -
camente, no le encontraba verdadera o r i -
ginalidad de pensamiento .... En e l fondo 
de e l l o celase una receta de muy fa'cil 
a p l i c a c i o n . TrataTbase para Nietzsche de 
dar la^ v u e l t a e l Evangelio y decir negro 
donde este dice bianco y viceversa. 7M-

This passage i s s u f f i c i e n t to demonstrate what an amazingly 

garbled idea of Nietzsche Unamuno passes on to his readers« 

It i s obvious, therefore, that the Dionysian element i n his 

own works must have quite a d i f f e r e n t source. 
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C. CHRISTIAN SOURCES OP THE DIONZSIAN ELEMENT 
IN UNAMUNO'S WRITINGS 

As a professor of Greek at the University of Salamanca, 

Unamuno could not have been t o t a l l y ignorant of the Bacchic 

myth, but i t is indeed possible to reach the p o s i t i o n ex

pressed i n La Vida, from an e n t i r e l y C h r i s t i a n point of de

parture, and such, no doubt, is the case. Unamuno's source 

f o r his theory of'the divine madman (who, as we sh a l l see 

l a t e r , i s also equated with Christ) need not have anything to 

do with a conscious i d e n t i f i c a t i o n with DIonysian myths, but 

could well be on the l e v e l of the " c o l l e c t i v e unconscious". 

The very fact that there exists mystery i n our world which 

the r a t i o n a l mind cannot reach or understand, tends to give 

r i s e to the idea — which i s universal — that perhaps a mad

man may come closer to the truth than a sane one. It i s the 

fee l i n g of awe and reverence before the inexplicable which 

prompted the Greek mythmakers to explain the world i n f a n c i 

f u l terms i n the f i r s t place — terms which In many cases 

come closer t o the truth than s c i e n t i f i c t r e a t i s e s . There 

are, of course, epistemologiasal considerations Implied here: 

that of the r e l a t i v e value of philosophical or a r t i s t i c t r u t h 

which i s subjective, and s c i e n t i f i c truth, which purports to 

be objective. The obvious objection (which Unamuno already 

raises i n Amor y pedagogia) to such a c l a s s i f i c a t i o n of t r u t h 

into subjective and objective is the undeniable f a c t that no 

man can crawl outside his own mind to get to the Ding an s i c h . 
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and therefore everything i s subjective. Again, the connec

t i o n of art with myth and madness comes to mind. If art i s 

a manifestation of the madness which comes closer to t r u t h 

than l o g i c , then and only then i t i s true a r t . It is i n 

creasingly obvious how Unamuno reaches his Dionysian p o s i 

t i o n , although his point of departure i s a Chr i s t i a n one. 

Because he so desperately wants to avoid death, he cannot 

allow himself to be convinced of i t s i n e v i t a b i l i t y by l o g i c , 

f o r that would k i l l his s p i r i t and transform him into a l i v 

ing corpse. Only madness i s l i f e - g i v i n g , l i f e - p r e s e r v i n g — 

and hence only i n madness can Unamuno approach near the 

trut h . Once he has embellished his theory of madness, Una

muno has almost outlined a Bacchic r e l i g i o n , though his chain 

of reasoning ( i f we dare think of his mental processes i n 

these terms) has been e n t i r e l y C h r i s t i a n — i f not e n t i r e l y 

orthodox. 
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CHAPTER VII 

UNAMUNO VIS-A-VIS OTHER SELVES 

Unamuno's treatment of Nietzsche i s very t y p i c a l of his 

attitude toward any other thinker, who i s not able to defend 

the i n t e g r i t y of his thought against Unamuno's d i s t o r t i o n s , 

as Ortega y Gasset and Maeztu vigorously did. Don Miguel 

makes no r e a l e f f o r t to reach outside himself to an under

standing of another person's nature and, indeed, no doubt 

finds i t d i f f i c u l t to conceive of a nature other than his 

own. He seems to believe that he can understand other minds 

by i n t u i t i o n , as he demonstrates i n his treatment of Nietzsche„ 

He does not consider i t necessary to read Nietzsche i n order 

to interpret him. A l l he needs to do i s to read parts of 

Zarathustra i n French translation, and a s u p e r f i c i a l v u l 

g a r i z a t i o n of Nietzsche's thought by Lichtenberger. With 

this equipment, he i s prepared to p o n t i f i c a t e about Nietz

sche's inner nature, c a l l i n g him "mad with weakness", and, 

since he can conceive of no other motive f o r writing, p h i l o 

sophizing, or even being, he attributes Nietzsche's doctrines 

to his hunger f o r immortality. He reduces Kant and Spinoza 

to the same formula i n Del sentimiento tragico de l a vida; 

Kant proves the existence of God only because he needs Him 

to guarantee his personal immortality; Spinoza's basic ten-

net that a l l things tend to p e r s i s t i n t h e i r present form i s 

a transparent disguise f o r his own desire to p e r s i s t i n his 
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present form forever. These ruthless oversimplifications 

serve Unamuno's purpose admirably, hence he does not need to 

understand the thinkers he i s using; i n fa c t , i t would de

trac t from his argument i f he understood them properly. In 

a sense, Unamuno i s cheating, f'or he i s not w i l l i n g (and per

haps i s not able) to "play the Lcholarly game" of finding 

exact quotations i n another author to bear out his t h e s i s . 

Such a procedure would be dangerous to him, f o r i f he should 

quote the authors he writes about, he might refute Ms own 

intuitive ideas on them. When he does quote d i r e c t l y , as i n 

La Vida (otherwise an exceedingly rare occurrence), he i s 

never w i l l i n g to l e t the quotations "speak f o r themselves", 

but i n s i s t s on molding them to his purposes by rationalizing, 

and sometimes completely f a l s i f y i n g t h e i r meanings. He jus

t i f i e s his a r b i t r a r y and seemingly u n f a i r approach by the 

very basis of his philosophy, however, which rests on the 

overthrow of reason and l o g i c . Along with reason and l o g i c , 

the hidalgos de l a raz6n are also discarded, as we have 

shown i n other contexts.. Nietzsche, Kant, and Spinoza must, 

to an extent, represent these hidalgos, and thus everything 

i n them which does not serve Unamuno's purpose i s discarded. 

A. UNAIOTO, ROMANTIC VISIONARY 

Unamuno also shows, to a heightened degree, what a l l 

a r t i s t s and writers since the beginning of Romanticism have 

f e l t : the need to create t h e i r own universe, or rather to 



re-create the e x i s t i n g world i n t h e i r own image — i n the 

image which they wish to project. I t i s therefore not s u r p r i s 

ing that Unamuno appropriates Don Quijote and rejects Cer

vantes completely: Don Quijote, as well as Nietzsche,. Kant, 

Spinoza, Hegel and Kierkegaard are a l l part of the world as 

seen by don Miguel, and can be used and molded as he wishes. 

The t o t a l production of the a r t i s t i s his v/orld, and i f i t 

i s worth while , i f i t holds a grain of truth, i t w i l l sur

vive. In a d i f f e r e n t context, don Miguel expresses his 

desire to include the universe within himself without l o s i n g 

personal consciousness. Every l i v i n g being, he t e l l s us, 

not only t r i e s to perpetuate i t s e l f forever, but also wishes 

to invade a l l other l i v i n g beings, to be the others without 

ceasing to be i t s e l f , to extend i t s l i m i t s to i n f i n i t y with

out breaking them. 

Y este vasto yo, dentro del. cual quiere 
cada yo meter al Universo, iqai es sino Dios? 
Y por aspirar a E l le amo, y esa mi aspira- • 
cion a Dios es mi amor a E l , y como yo su-
fr o por ser E l , tambien E l sufre por ser yo 
y cada uno de nosotros.<5 

In the same way i n which don Miguel becomes G-od i n order to 

understand Him, he becomes each one of the persons he writes 

about. Since he includes Nietzsche, f o r instance, within his 

" l i m i t s " , he need make no further e f f o r t to understand himj 

i d e n t i f i c a t i o n i s i n one sense the strongest possible e f f o r t 

at understanding and at the same time i t i s the easiest 

way to a t o t a l l y b l i n d misunderstanding. To include*'1 the 



universe within oneself n a t u r a l l y implies the i n c l u s i o n of 

f i c t i o n a l characters, too, f o r they e x i s t more v i v i d l y to 

t h e i r readers than many of t h e i r acquaintances de carne y 

hueso. Unamuno i d e n t i f i e s and includes Don Quijote within 

himself, and since he f e e l s such a deep i d e n t i f i c a t i o n , he 

cannot bear i t that the immortal hidalgo does not belong 

exclusively to him. Indeed, Unamuno's Don Quijote does be

long to him, f o r he has very l i t t l e In common with Cervantes' 

o r i g i n a l , and thus, i n a t r u l y a r t i s t i c sense, Unamuno has 

been successful i n swallowing up and recreating part of the 

universe i n his own image. r 
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PART II 

CHAPTER I 

MAIN THEMES CP LA VIDA DE DON QUIJOTE Y SANCHO 

The kaleidoscopic v a r i e t y of surface form i n Unamuno's 

work i s deceptive, for the basic ideas remain almost unchanged 

from 1897 to 1936» The reader, understandably, might become 

confused: Unamuno seems de l i b e r a t e l y to thwart his c r i t i c s 

by his ever-changing attitude toward his own thought. Once 

the basic p r i n c i p l e s have been recognized, however, a discus

sion of any portion of his work must touch upon ideas which 

are present i n every other part. Hence, i n Part I of t h i s 

essay, we have already mentioned most of the themes present 

i n La Vida. Por greater c l a r i t y , however, we s h a l l restate 

them here before studying the unique aspects of La Vida. 

A l l men and peoples s t a r t with a tr a g i c sense of l i f e . 

This i s part of the human condition, and i s the penalty man 

must pay f o r being conscious of himself instead of l i v i n g i n 

blessed o b l i v i o n l i k e the animals (and, Unamuno seems to add, 

l i k e the unquestioning believers of the orthodox f a i t h ) . An 

agonized consciousness of mortality and a compelling desire 

fo r eternal l i f e become" prerequisites f o r being human. Rea

son t e l l s us that we are mortal i n body and soul; that there 

exists no hope fo r our s u r v i v a l — not even i n h e l l , which, 

a f t e r a l l , would mean a continuation of consciousness, however 

p a i n f u l . Hope crushes i t s e l f against the i n f l e x i b l e b a r r i e r 



of i t s enemy, reason. I f hope dies, despair i n e v i t a b l y 

follows, along with t o t a l destruction of the personality. 

The only way to salvation l i e s through a sort of i n s a n i t y , 

through the overthrow of reason. When we overturn reason, 

f a i t h and hope may survive; we can believe i n what we want to 

believe, and through the power of the w i l l can recreate the 

divine hierarchies which our own reason has destroyed. Even 

though we know i t to be absurd, we must believe i n the world 

which our w i l l has made. 

Don Quijote saves us by the example of the s a c r i f i c e of 

his reason. He Is the Spanish Christ, for he springs from 

the c o l l e c t i v e soul of the C a s t i l i a n people, not from the 

imagination'of one man alone. He is a myth just as profound 

as the myth of Jesus of Nazareth — both figures answer a 

deed-seated human need f o r assurance of Immortality. Unamuno 

urges that Spaniards awaken to t h e i r p l i g h t and to the Chrisfe-

hood of Don Quijote. I f they follow the gospel according to 

Cide Hamete Benegali, revised and enlarged by Miguel de Una

muno, they become p r i e s t s of the new f a i t h , f i t to go f o r t h 

to a l l the nations and Hispanize the world. Unamuno is con

vinced that his own view of the Spanish psyche or c o l l e c t i v e 

soul represents r e a l i t y . It does not occur to him that his 

own view of Spain cannot f a i l to be distor t e d , just as every 

mirror d i s t o r t s to a degree the world i t r e f l e c t s . In 

r e a l i t y , Unamuno asks the Spaniards to Unamunize the world; 

i t Is only natural that he should share the vanity of most 
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great thinkers i n b e l i e v i n g that he has reached Truth i n a 

pe r f e c t r e f l e c t i o n . 

In Del sentimiento tragico de l a vida, Unamuno states 

that only the agonized l i f e i s a worthwhile one, and that he 

can only f u l f i l l his mission by awakening as many souls as 

possible to the vertiginous nada which yawns around them. 

But Unamuno's missionary s p i r i t greatly softens by the time 

he writes San Manuel Bueno. n a r t i r , i n 1931. San Manuel, the 

v i l l a g e p r i e s t , does his best to preserve the Innocent f a i t h 

of his parishioners; t h e i r a r t i f i c i a l happiness i n the i l l u 

s ion of immortality to come. He r e a l i z e s that nothing would 

be achieved by plunging them into despair. Here the martyr 

sustains hope i n others, but f o r himself there remains only 

suffering and death i n the agony of doubt and d i s b e l i e f . 

Unamuno unquestionably i d e n t i f i e s himself with San Manuel: 

the name alone hints at such an i d e n t i f i c a t i o n . We also knew 

that Unamuno considers his true mission to be a r e l i g i o u s 

one, f o r he shows his conviction i n his writings -- l a r g e l y 

consisting of sermonizing — and even i n his manner of dress. 

In San Manuel Bueno, the basic problems have remained the same 

as those of Del sentimiento tragico, but Unamuno, l i k e San 

Manuel, has come to doubt, at the end of his l i f e , the use

fulness of destroying f a i t h and happiness i n others. 
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CHAPTER II 

FORM CF LA VIDA 

La Vida i s not the sustained and continuous creation 

one might expect from i t s t i t l e . I t most resembles a c o l l e c 

t i o n of parables (again underscoring the e s s e n t i a l l y r e l i 

gious character of Unamuno's thought), which without Cer

vantes and his Quijote, would be re l a t e d to each other only 

i n t h e i r metaphysical foundations. They would b© l i k e a 

c o l l e c t i o n of Unamuno's poetry, for tlaey would show an 

equally fragmentary nature. Each "parable" takes as i t s 

source a chapter or episode of the Qui.jote; each one is unre

lated to the Quijote except as the diver i s related to the 

springboard. The Quijote affords an excellent s t a r t i n g point 

for Unamuno's own sermonizing. We can almost picture him i n 

a p u l p i t , saying, "Our text f o r t h i s morning is from Qui jote 

1 1 : 2 0 ..." He uses each episode i n turn to i l l u s t r a t e a 

d i f f e r e n t metaphysical, r e l i g i o u s or moral point, and each 

point remains separate from a l l the others except that, when 

one sums them up i n t h e i r confusing variety, they amount to 

a statement of a philosophy which seems c l e a r enough, even 

though i t s foundations cannot withstand the scrutiny of 

reason. (They should not withstand such a scrutiny, the 

author maintains, f o r reason i s irrelevant to his system.) 
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CHAPTER I I I 

UNAMUNO'S VIEW OP CHRIST 

Don Quijote presents a great contrast to the t r a d i t i o n a l 

Spanish Christ as Unamuno interprets Him. The Christ he be

lieves to be t r u l y Spanish "nacio* en Tanger", e t e r n a l l y 

suffers and dies on the cross, or Is represented by the 

bloody and torn Cristos yacentes l i k e the one i n the Conven-

to de Santa Clara, which i s so l i f e l i k e (or should one say 

"deathlike"?) that i t appears to be a mummy. In his poem " E l 

C r i s t o yacente de Santa Clara", Unamuno reduces th i s Christ 

to " t i e r r a " , i n a frenzied and violent portrayal of Christ 

as nothing more than the inanimate substance from which Adam 

was made, rather than as a symbol of joyous hope. 

Don Quijote, by contrast, i s very much a l i v e . He acts, 

w i l l s , creates constantly — creates himself and his universe. 

Our only grounds f o r hope l i e In following h i s example, and 

though the expectations may be absurd ones, greatness may be 

found i n the man who i s w i l l i n g to appear absurd i n order to 

gain his ends. Creating one's own grounds f o r hope might 

seem a ridiculous measure, but i t i s our only way to c a l l a 

truce i n the c o n f l i c t between our desires and our reason. 
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CHAPTER IV 

CHRISTHOOD OP DON QUIJOTE 

In order t o enable h i s pot e n t i a l converts to v i s u a l i z e 

Don Quijote as Christ, Unamuno forces Cervantes' o r i g i n a l 

to f i t his mold by f a l s i f i c a t i o n of meaning, o v e r s i m p l i f i 

cation, and even by grossly changing the text. The follow

ing examples w i l l i l l u s t r a t e his Procrustean method of 

recreating Don Quijote i n the image of Ch r i s t . He further 

d i g n i f i e s Don Quijote by likening him to Ignacio de Loyola, 

thus associating him with a great C h r i s t i a n m i l i t a r y loader 

as well as with Christ himself, 

Unamuno has made i t quite c l e a r that Don Quijote's quest 

f o r personal glory and renown is s e l f i s h , but that he i s per

f e c t l y j u s t i f i e d , f o r s e l f - l o v e and an attempt to immortalize 

oneself are basic to the human personality. At the same time, 

Unamuno interprets Don Qui jote's madness, which would seem 

merely a means tov/ard a s e l f i s h end, as a C h r i s t - l i k e gesture 

of a man who purposely sets out to save his people through 

s a c r i f i c e . 

Vino a perder e l j u i c i o . Por nuestro bien 
l o perdio'; para dejarnos eterno ejemplo de 
generosidad e s p i r i t u a l . --Con j u i c i o , 6hubiera 
sido tan heroico? Hizo en aras de su pueblo 
e l rads grande s a c r i f i c i o : e l de su j u i c i o , ' 

Unamuno's i d e n t i f i c a t i o n of Don Quijote with Christ 

begins with a contradiction, and thus gets o f f to a st a r t 

t r u l y worthy of i t s a n t i - r a t i o n a l author. Don Qui jote's f i r s t 



-62-

s a l i d a i s likened to that of Ignacio de Loyola, who, like Don 

Quijote, was i n s p i r e d by his readings (of saints' l i v e s as 

well as of the l i v e s of knights errant) to s a l l y f o r t h to 

imitate his heroes. Don Quijote sets an example of C h r i s t 

l i k e humility, f o r he takes his momentous decision and leaves 

home without l e t t i n g anyone know. The other p a r a l l e l which 

Unamuno does not make here, but which he sees and comments 

upon l a t e r , f o r he does speak of Don Quijote's career as of 

a ministry, i s that of Christ's departure from Nazareth, the 

beginnings of His ministry, His transformation from carpen

ter's son i n t o Savior. Don Quijote likewise transforms him

s e l f from poor land owner into savior, and, as Unamuno amply 

demonstrates, his adventures amount to a ministry by word and 

by example. 

As Don Quijote rides along, he r e a l i z e s that he has not 

yet been dubbed a knight and resolves that the f i r s t person 

he meets s h a l l dub him. This, we are t o l d , i s very C h r i s t -

l i k e . Don Quijote takes no thought f o r the future i n just 

the same way i n which Jesus believed that "the Lord would 

provide". Jesus, too, believed that the "here and now" i s 

the most important: "... En e l momento que pasa y en e l redu-

cido lugar que ocupamos est&n nuestra eternidad y nuestra i n -

f i n i t u d . " 7 7 In the l i g h t of other passages on the problem 

of immortality, this one would seem to be mere sophistry, 

since Unamuno hopes to .be immortal i n i n f i n i t e time and space. 

However, It f i t s we H I with his commandment i n Del sentimiento 
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tragico, that we should behave as though we were going to die 

tomorrow and l i v e each moment i n such a way that i t would be 

a crime to consign us to the nada. Hence our eternity and 

i n f i n i t y i_s i n the present moment — or at l e a s t our hope 

for i t and our opportunity to merit i t . 

One of Don Quijote's f i r s t C h r i s t - l i k e acts is the "re

demption" of the two "mozas del partido" at the inn. .His 

innocent eye sees only i t s own r e f l e c t e d p u r i t y wherever Don 

Quijote looks. Women are sacred to him, for they remind him 

of the beautiful Dulcinea. Her chastity i s "contagious" — 

i t cleanses the mozas fo r our hidalgo; before his gaze they 

are transformed into l o v e l y v i r g i n s . At f i r s t they laugh at 

him. (Here Unamuno condemns laughter as being "matadora de 

todo generoso anhelo". He repeats the charge several times 

throughout the book, e s p e c i a l l y where Cervantes chuckles at 

the expense of his characters. Again and again, Unarano re

veals his e s s e n t i a l l y humorless nature, his i n a b i l i t y to com

prehend that laughter may be on various l e v e l s , and i s not 

necessarily the laughter of scorn.) After the innkeeper has 

made peace between the women and t h e i r guest, the mozas begin 

helping Don Quijote to disarm. He continues to speak to 

them i n his high-flown way, and they are s i l e n t except to ask 

him i f he wants anything to eat. . This, Unamuno explains, 

shows that Don Quijote has t r u l y redeemed them, f o r they sense 

his c h i l d l i k e s p i r i t , his innocent heroism, and they are mov

ed to the depths of the i r "thwarted motherhood". Women do 



a l l acts of kindness and charity only because they f e e l 

motherly, Unamuno adds, and paradoxically, "toda mujer, cuan

do se siente madre, se adoncella."?® Thus Don Quijote i s 

dubbed by a r a s c a l l y old innkeeper, who, nevertheless, does 

not exact payment from his mad guest, and by two "adoncella-

das" prostitutes -- two Mary Magdalenes. Like a l l the wrongs 

which our hidalgo has undone', the p l i g h t of the prostitutes 

remains the same. That i s , i n time and space i t i s the same, 

but i n etern i t y the wrong i s righted, f o r as i n the case of 

the servant of Juan Haldudo e l r i c o , "tienen las aventuras 

todas de nuestro caballero su f l o r en el tiempo y en la t i e r -

ra, pero sus rafces en l a eternidad, y en l a eternidad de los 

profundos, e l entuerto de Juan Haldudo e l r i c o quedo muy bien 

y para siempre enderezado."?9 Its roots aire i n the e t e r n i t y 

of good intentions which Unamuno believes to be more impor

tant than good r e s u l t s . "... Tu t r i u n f o fxx.4 siempre e l de 
An 

osar y no de cobrar suceso." The essence of Qui jotismo, 

the moral j u s t i f i c i a t i o n of his actions, i s his desire to 

ri g h t wrongs. This desire i s based i n the "eternal goodness 

of Alonso. el Bueno" which, since i t feels i t s e l f t o be part 

of God, s t r i v e s to immortalize I t s e l f . Christ and Don Qui

jote are both sons of God i n a sense, for both are part of 

Him« 

As Don Quijote returns to his v i l l a g e to provide him

s e l f with the necessary money and changes of l i n e n , he meets 

a group of merchants. Although the hidalgo t r i e s to force 
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them to confess that Dulcinea, the "emperatriz de l a Mancha", 

has no peer i n beauty, the merchants refuse to acknowledge 

her. Lika doubting Thomas, they must see to believe, even 

i f i t be a p o r t r a i t no larger than a gr a i n of wheat. Don 

Quijote r e p l i e s , f u r i o u s l y , that they must acknowledge Dul

cinea without proof, f o r with proof, what would be the virt u e 

of confessing such an obvious truth? This episode c l o s e l y 

p a r a l l e l s the one i n which Christ t e l l s his d i s c i p l e s that 

though they have seen and believed, how much more blessed 

are those who believe without seeing. 

Like Christ, Don Quijote takes a d i s c i p l e , Sancho, and 

gradually convinces him, by example, to scorn the riches of 

this world. In the end, Sancho i s completely converted to 

the f a i t h , which becomes more important to him than the pro

mised island, f o r which he f i r s t followed Don Quijote. 

Many times Don Quijote preaches to those v̂ho cannot un

derstand him, as i n his speech to the shepherds. His words 

do not f a l l altogether on stony ground, f o r his hearers are 

astonished, and reward the speaker with r u s t i c h o s p i t a l i t y 

and with stories of t h e i r own. Christ, too, preached mainly 

to those who were too simple to understand His words, i n the 

f a i t h that somewhere among the masses He would reach a few 

who would be capable of understanding and believing Him. 

When the p r i e s t and the barber come to lure Don Quijote 

back to his v i l l a g e , Unamuno likens them to Jesus' family 

whom He refuses to recognize when they come to take Him home. 
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There i s no greater madman than the saint or hero to his own 

family and brothers, Unamuno t e l l s us, echoing a s i m i l a r 

New Testament passage, 

Don Quijote suffers several periods of torment, each of 

which i s likened by Unamuno to the Passion of C h r i s t . By 

disguising themselves and using the lovely Dorotea as a decoy, 

the p r i e s t and the barber deceive Don Quijote. "Empieza tu 

pas ion, y l a ma's amarga: l a pasion por l a burla. f t Unamuno 

compares Pila t e ' s "He aqui' e l hombre" with "'He aquf e l loco', 

diran de t i , mi senor Don Quijote, y seras e l loco, e l unico, 

e l L o c o . " ^ Unamno thus emphasizes his b e l i e f .that madness 

i s our salvation; the Spanish Christ i s not just a man, he i s 

a madman, the Madman, our savior. Don Qui jote's"passion" 

continues as he i s brought home i n a cage, and begins again 

i n the dukes' palace. His entry i n t o Barcelona i s compared 

to Christ's entry into Jerusalem. He i s paraded through the 

streets with an ecce homo pinned to his back: the sign read

ing, "This i s Don Quijote de la'Mancha". 

Unamuno compares Don Quijote's sympathy f o r Roque G-uinart 

to Christ's sympathy f o r the t h i e f on the cross. The hidalgo's 

death i s even more heroic than his l i f e , because he renounces 

his glory and his work. This, Unamuno is certain, i s the 

greatest possible s a c r i f i c e — and one which he himself could 

never make. "Y l a g l o r i a te acoje para siempre,"^ Unamuno 

adds fer v e n t l y . 
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In the end, Unamuno promises us that Don Quijote, l i k e 

Christ, w i l l come again* "Hay quien cree que se s u c i t d a l 

tercer djCa, y que volvera a l a t i e r r a en carne mortal y a 

hacer de las su y a s . " ^ His second coming w i l l be through 

his f a i t h f u l servant Sancho, i n whom Don Quijote w i l l be i n 

carnate. 
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CHAPTER V 

INFLUENCE OF HEGEL ON UNAMUNO 

It must be evident from the foregoing passages on the 

"Christhood" of Don Quijote, that Unaanuno »s ideas on Christ 

are by no means orthodox. One of the p r i n c i p l e philosophical 

influences on don Miguel, equally as important as that of 

Kierkegaard — and perhaps even more important — was that of 

Hegel. 

Pero es un e r r o r ver e l pensamiento de Una
muno bajo e l prisma unico de Kierkegaard. 
E l mis mo eonfeso*, segu"n hemos vi s to, en su 
carta a Federico Urales: "Hoy mis mo creo 
que e l fondo de mi pensamiento es hegeliano." 
En su obra De Fuerteventura a Paris recala: 
"He die ho y repetido que l a h i s t o r i a es e l 
pensamiento, de Dios en l a T i e r r a de los 
hombre s ."°5 

Unamuno undoubtedly knew Hegel's work well, since he learned 

German by t r a n s l a t i n g the Prussian author's Log Ik.,.. Marrero 

maintains that Unamuno's thought i s s t i l l closer to that of 

the post-Hegelian, David F r i e d r i c h Strauss. Strauss' philoso

phy was a t r a n s i t i o n between Hegel and positivism, between 

C h r i s t i a n i t y and humanism. According to Strauss, the idea of 

a Christ who i s wholly human and wholly divine contains im

possible contradictions. Such an incarnation Is only possible 

i n the species as a whole; i t i s Humanity which represents 

the reunion of both the nature s of God and of man. Thus Hu

manity — an abstraction — Is the Son of God. The l i f e of 

Jesus as i t is presented i n the New Testament i s a mere accu

mulation of myths; these are necessary and unconscious products 
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of the c o l l e c t i v e fantasy and are of slow format ion. ^ 

though Hegelian philosophy does not form the basis of Unamuno's 

doctrine of the struggle f o r immortality nor fo r the "hombre 

de carne y hueso", i t does seem to have been decisive i n 

Unamuno's loss of orthodox f a i t h . Hegel's philosophy was the 

highest point of the German Aufklarung, a Protestant and a 

humanist movement. It was therefore the very antithesis of 

Unamuno's orthodox f a i t h , and proved highly dangerous to i t , 

Unamuno's essay " E l C r i s t o espanol" and most of h i s poetry 

about Christ exalt the bloody, dying, c r u c i f i e d C h r i s t . This 

is the true Spanish Christ, the product of the Spanish s o u l . 

I t i s this Christ figure which, through catharsis, saves the 

Spaniards from t h e i r "sins of barbarism" — just as does the 

b u l l f i g h t , that bloody re-enactment of the mass. Unamuno 

f a i l s to see that gentler, more lighthearted p o r t r a i t s of 

Jesus are t r u l y Spanish as well. He has closed his eyes to 

them and chooses to see only the Christ which r e f l e c t s the 

"Espana negra", also a d i s t o r t i o n of the r e a l Spain. His 

C r i s t o de Velazquez i s not a p o r t r a i t of the bloody, s u f f e r 

ing Christ, but f a i l s to be v i v i d or sympathetic. This Christ 

i s f a r too abstract, he i s a secular Christ, a product of 

Unamuno's readings i n Strauss. He, l i k e Unamuno's e a r l i e r 

Christ f i g u r e s , i s based on the presupposition that Jesus i s 

a myth -- a product of the Spanish fantasy. ®7 After making 

such a giant step away from orthodox Catholicism, Unamuno sees 

no d i f f i c u l t y i n trading one myth for another. He equates 
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Don Quijote with Christ, f o r l i k e most 19th and 20th-century 

writers, he i s literal-minded i n that he has l o s t the f e e l 

for symbolism; he confuses resemblance with i d e n t i t y . The 

same d i s a b i l i t y may be found i n such writers as Bertrand 

Russell, whose early system of symbolic l o g i c had to be 

thoroughly revised, because he had forgotten that his symbols 

represented r e a l i t y , but were not i d e n t i c a l with the things 

they symbolized. 

Don Quijote, l i k e C hrist, is a product of the " c o l l e c t i v e 

soul" of the- C a s t i l i a n people; he, too, Is an expression of 

the w i l l to survive e t e r n a l l y . Don Quijote i s more sympa

thetic to Unamuno i n many ways than his v i s i o n of a dying 

Christ: he i s active i n a m i l i t a n t way l i k e Ignacio de 

Loyola, he i s not a f r a i d to make himself ri d i c u l o u s i n order 

to win fame and glory, and the motive of his action i s his 

desire to survive somehow — even i f i t be only i n the minds 

of men. Like Christ, he has s a c r i f i c e d himself f o r his peo

ple to show them the way to salvation. Unamuno therefore 

substitutes him f o r Christ; he would much rather follow the 

pastor Quijotiz than the s u f f e r i n g , dying Jesus. 
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CHAPTER VI 

SANCHO 

I n ka Vida, Sancho often r i v a l s Don Quijote i n importan

ce. He-is at once a Christ and a d i s c i p l e f i g u r e . I f Don 

Quijote and Sancho together may be considered as an alle g o r y 

of the divine-human aspects of Christ's nature, then Sancho 

xvould represent the human aspect of Christ. Unamuno recog

nizes Sancho's constant development from crass m a t e r i a l i s t 

to quixotic i d e a l i s t , and uses this transformat ion as an ex

ample of the path every Spaniard and indeed every human being, 

must follow. In his interpretation, Sancho ultimately unites 

with Don Quijote (Ch r i s t ) , for i t i s through Sancho that the 

hidalgo's second coming w i l l be accomplished. 

Sancho's most obvious role i s that of Don Quijote »s 

d i s c i p l e . Unamuno therefore exploits the implications of his 

dis c i p l e s h i p f i r s t , before moving on to less evident r o l e s . 

Don Quijote needs his companion i n order to think aloud and 

to guage the e f f e c t of his words on the world. "Sancho fue' 

su coro, l a humanidad toda para e l . " Man i s incapable of 

loving an abstraction: " l a humanidad", thus he must love In

stead his neighbor — as himself, Don Quijote "aprendio a 

amar a todos sus projimos amandolos en Sancho ..."^ Sancho, 

li k e Christ's d i s c i p l e s , l e f t everything behind him i n order 

to follow Don Quijote: "dejando mujer e hij o s , como pedi'a 

Cristo a los que quisieron se g u i r l e . " ^ ^ Unamuno has already 
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begun i d e n t i f y i n g Sancho and Don Quijote, for he points out 

that Sancho "completes Don Quijote" and that his greed is 

actually, beneath the surface, sed de g l o r i a . 

Se ciira' que a Sancho l e s aco' de su casa l a 
codi c i a , asi* como la ambicidn de g l o r i a a 
Don Quijote, y que asf tenemos en amo y 
e3cudero , por separado, los dos resortes 
que juntos en uno nan sacado de sus casas 
a los espanoles. Pero aqui l o maravilloso 
es que en Don Quijote no hubo n i sombra de 
cod i c i a que le moviese a s a l i r , y que l a 
de Sancho no dejaba de tener, aun s i n e'l 
saberlo, su fondo de amblcion, ambicion 
que creciendo en e l escudero a costa de l a 
codicia, hizo que l a sed de oro se le trans-
formase a l cabo en sed de fama. T a l es e l 
poder milagroso del ansia pura de re nombre 
y fama."-1-

The tragic sense of l i f e , which gives r i s e to the desire f o r 

immortality, is a basic law of human nature which even Sancho 

cannot escape* Por that reason, Unamuno emphasizes Sancho's 

desire f o r faim • Unamuno again chooses to ignore the essen

t i a l light-heartedness of Cervantes' character, Sancho, i n 

order to attribute to him a nature s i m i l a r to Unamuno's own, 

a nature constantly i n c o n f l i c t within i t s e l f . For Unamuno, 

Sancho i s closer to Chris t i a n , the hero of Pilgrim's progress 

than to the warm and comic peasant most readers of the Quijote 

know and love. Sancho's wanderings with Don Quijote are l i k e 

a Purgatory f o r him: 

Pocos ven cuan de combate fue' tu carrera 
e s c u d e r i l j pocos ven e l purgatorio en que 
v i v i s t e ; pocos ven como f u i s t e subiendo 
hasta aquel grado de sublime y s e n c i l l a 
fe que llegaras a mostrar cuando tu amo 
muera."^ 
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Unamuno carries his analogy of Sancho the d i s c i p l e f u r t h e r to 

id e n t i f y Don Quijote's squire with Simon Peter, who, Unamuno 

believes, represents c a r n a l i t y . 

Y viene Sancho, e l carnal Sancho, e l Simon 
Pedro de nuestro Caballero ... 93 

Como Simdn Pedro, que aun deseando plantar 
tiendas en l o alto del Tabor para pasarlo a l l x 
bien y s i n penalidades, y aun negando a l Maes
tro, f u l quien con ma's ardor le greyd y le 
quiso, a s i Sancho a Don Qui jote. 

Since Sancho i s an archetype of the D i s c i p l e , Unamuno also 

uses Saint Paul's words to describe him: "... E l animo de 

Don Quijote es ya tu a'nimo, y ya no vives t u en t i mismo, 

s i no que es 6l, tu amo, quien en t i vive.!'^ This i s obvious

l y a paraphrase of Galatians 2:20, "I am c r u c i f i e d with Christ, 

nevertheless I l i v e ; yet not I, but Christ l i v e t h i n me." 

Both Unamuno and Cervantes remark that i t requires more 

quijotismo (Cervantes says locura) f o r a sane man to follow 

a madman than f o r a madman to follow his own aberrations. 

Unamuno attributes heroic f a i t h to Sancho, who believes his 

master despite what he sees. When Don Quijote directs Sancho 

to help search out and catch Cardenio, the madman of the 

S i e r r a Morena, Sancho replies p o e t i c a l l y : "No podre hacer 

eso porque en apartandome de vuestra merced, luego es conmigo 

e l miedo, que me asalta con mil generos de sobresaltos y v i s i o 

ns s.."^^ Unamuno explains, that this fear represents loss of 

f a i t h resulting from separation. 

Y tu', Sancho f i e l , crees en un loco y en su 
locura, y s i tequedas a solas con tu cor-
dura de antes, iquie'h te librara" del miedo Q ? 

que te ha de acometer a l verte solo con e l l a . . . ? " ' 
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Here again, Unamuno points out the " k i l l i n g power of l o g i c " . 

Once his sanity i s restored and his f a i t h destroyed, Sancho 

i s assailed by agonizing fears and visions. Only by follow

ing his master and believing i n him can he be saved. His 

f a i t h shows a gradual Increase throughout the Quijote. It 

has t r a v e l l e d half-way to perfection when Sancho (in the inn-

yard during the dispute over the barber's basin) c a l l s the 

basin a "baciyelmo". This i s not good enough, however, i t 

must be a l l basin or a l l helmet: a l l or nothing. Sancho 

s t i l l has a long way to go before he reaches perfect f a i t h 

and becomes completely i d e n t i f i e d with his master. Even 

though Samicho wavers at times, s t i l l Don Quijote needs his 

f a i t h i n order to b o l s t e r his self-confidence. "...La fe del 

heroe se aliment a de l a que alcanza a infun d i r en sus segui-

d o r e s . " ^ Unamuno adds: 

Solemos necesitar de que nos crean para 
creernos, y s i no fuera monstruosa herejiTa 
y hasta impiedad manifesta, sostendr£a que 
Dios se aliment a de l a fe que en E l tenemos 
los hombres.^9 

This "monstrous heresy" and "manifest impiety" i s stated quite 

c l e a r l y and without apology i n Del Sentimiento t r a g i c o : 

Mas, aunque decimos que l a fe es cosa de 
l a voluntad, mejor s e r f a acaso d e c i r que 
es la voluntad mis ma, l a voluntad de no 
morir, o ma's bien otra potencia ani*mica 
d i s t i n t a de l a i n t e l i g e n c i a , de l a volun
tad y del sentimiento. 
La fe, es, pues, s i no potencia creativa, 
f l o r de l a voluntad, y su o f i c i o crear, 
Xa fe crea, en c i e r t o modo, su objeto. Y 
l a fe en Dios consiste en crear a Dios; y 
como es Dios e l que nos da l a fe en E l , es 
Dios e l que se esta' creando a si* mismo de 
continuo en nosotros.^OO 
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Not only does Unarano suggest that God sustains Himself by our 

f a i t h , but that we create God by believing i n Him. Unamuno 

does not attempt to prove God's objective existence by l o g i 

c a l argument, f o r he scorns such methods. His assertion 

that God gives us our f a i t h i s dubious, since Unamuno himself 

makes i t clear that our f a i t h is only maintained by an act 

of w i l l . In the end, the whole system collapses into a volun

tatis t i c humanism. Man, the poet, creates his universe, his 

Christ and his God by an act of w i l l i n order to. keep alive 

his hope for immortality. Unamuno personifies his i d e a l 

Poet — the universal creator -- i n both Don Quijote and i n 

Sancho. Don Quijote creates himself and his world according 

to his own w i l l , and Sancho believes i n Don Quijote's recreat

ed world — a b e l i e f which is also an act of w i l l . Sane ho's 

p o s i t i o n seems at times l o f t i e r than Don <,Quijote's, for his 

f a i t h is much greater. He believes i n Don Quijote's world 

despite a l l he sees to the contrary. This aspect of Sancho 

r e f l e c t s Unamuno himself, whose f a i t h has been destroyed, or 

at least sorely t r i e d , by the evidence of mortality he sees 

around him, and who yet "believes" by an act of w i l l . The 

spectacle of towering heavBnly hierarchies, Mary, the Holy 

S p i r i t , Christ and God, a l l supported by Unamuno's w i l l i s 

absurd, quixotic, and, of course, heroic, j&gain we must re

c a l l his remark that one must be w i l l i n g to appear absurd i n 

order to reach greatness. Just as Sancho's act of f a i t h is 

greater than Don Quijote's, so man's f a i t h i s greater than 
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Christ's, f o r man must believe what he cannot see. 

Sancho's i s an ideal Unamunian f a i t h , for i t feeds on 

doubts. Untried f a i t h i s not true f a i t h , Unamuno bel i e v e s , 

just as a l i f e of s p i r i t u a l agony i s the only noble l i f e to 

lead, not the happy l i f e of the unconscious believer, asleep 

i n his complacency. La Vida as well as Del sentimiento tra
gic? are missionary e f f o r t s aimed at awakening the Spanish 

people to the tragedy of l i f e . Beneath Unamuno's noble 

attempts to save his people from complacent oblivion, may be 

seen more s e l f i s h motives. The gnawings of his i n t e l l e c t , 

feeding upon the works of Kant, Hegel, Strauss, and Kierde-

gaard — a l l Protestant authors — have undermined the founda

tions of his f a i t h . He needs companionship i n his misery. 

Again, he generalizes his own struggle i n t o a universal law: 

i f his own agonized existence i s noble and good, then a l l 

l i v e s i n order to be noble and good, must be l i v e d i n agony. 

Sancho, too, becomes a r e f l e c t i o n of this struggle — and 

thus becomes someone very d i f f e r e n t from the Sancho Cervan

tes knew. 

La fe de Sancho en Don Quijote no fue* una 
fe muerta, es d e c i r , engafiosa, de esas que 
descansan en ignorancia ... Era, por e l . 
contrario, fe verdadera y viva, fe que se 
alimenta de dudas. Porque sc*lo los que du-
dan creen de verdad, y los que no dudan, n i 
sienten tentaciones contra su f e , n i creen 
en verdad ... Una vida s i n muerte alguna en 
e l l a , s i n deshacimiento en su hacimiento 
incesante, no s e r f a ma's que perpetua muerte, 
reposo de piedra. Los que no mueren, no 
viven.101 
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In the end, Sancho's f a i t h becomes perfect. On his 

deathbed, Don Quijote resumes the personality of Alonso e l 

Bueno, and drops the mask of quijotismo, but Sancho snatches 

i t up, and w i l l wear i t forever. "Don Quijote perdib* su fe 

y muri6se; tu l a cobraste y vives; era preciso que e l muriera 

en desengano para que en engano v i v i f i c a n t e vivas t u . " l ^ 2 

Don Quijote, l i k e Christ, w i l l come again,but next time he w i l l 

be incarnate i n Sancho, i n whom Unamuno has seen d i s c i p l e , 

saint, p i l g r i m and Sisyphus, and i n whom he now sees the Span

i s h people. Don Quijote !s s p i r i t w i l l become flesh, i n the 

people of Spain, i n a l l the Sanchos, to liberate them a l l 

from the de a t h - i n - l i f e of t h e i r complacency. 
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CHAPTER VII 

DULCINEA 

Despite the fact that Dulcinea never r e a l l y appears i n 

the Qui.jote, she is one of the most i n f l u e n c i a l characters i n 

the novel. In Unamuno's La Vida, her importance i s even 

greater, for she represents man's basic s t r i v i n g f o r immor

t a l i t y . Unamuno states c l e a r l y from the outset what he sees 

i n Dulcinea: "Y despue's de esto busco/ (Don Quijote ) dama de 

quien enamorarse. Y en l a imagen de Aldonza Lorenzo ... en-

carno' l a Glo r i a y l a Hamo' Dulcinea del Toboso."'1"^ This i s 

not a simple allegory, f o r Unamuno mixes love of woman with 

love of glory; carnal and "divine" love. The desire f o r 

immortality i s p r i o r to love of woman, and, i n a way causes 

love: 

Ved aquf cd*mo del amor a mujer brota todo 
heroismo. Del amor a mujer han brotado los 
ma's fecundos y nobles ideal es, del amor a 
mujer las mis soberbias fabricas f i l o s c f f i -
cas. En e l amor a mujer arrai g a e l ansia 
de inmortalidad, pues es en e l donde e l i n -
st i n t o de perpetuacid'n vence y soyuga a l de 
conservaci(5*n, sobreponie'ndose a s f l o sus-
t a n c i a l a l o meramente aparencial. Ansia ; 
de inmortalidad nos l l e v a a araar a l a mujer, 
y a s i fue' como Don Qui jote junto' en Dulcinea 
a l a mujer y a l a G l o r i a . ̂ 4 

It i s clea r that Unamuno equates love and the mating i n 

s t i n c t , but at the same time raises the mating i n s t i n c t to a 

high-flown and acceptable l e v e l by c a l l i n g i t "ansia de i n 

mortalidad". This ansia, then, i s at the root of a l l human 

actions, including love, on the surface, i t would seem that 
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Unamuno i s proposing that a man c a l c u l a t i n g l y approaches a 

woman and "loves" her only i n order to produce children and 

perpetuate himself i n some sense through them. Actually he 

probably means that man's desire f o r immortality i s so deep

l y rooted that i t does not need to reach a conscious l e v e l 

i n order to send him off looking for a mate. 

Unamuno betrays his es s e n t i a l puritanlsm as well, f o r 

he i n s i s t s again and again that Don Quijote *s love " f u l ... 

de los castos y continentes." Of course, had i t been other

wise, Unamuno could scarcely have set the hidalgo up as a 

Christ f i g u r e . Don Quijote's love i s completely u n s e l f i s h , 

for he pledges himself to Dulcinea without expecting her to 

love him i n return. Nevertheless, Unamuno assures us that 

La G l o r i a loved Don Quijote very well, f o r " ( e l l a ) l l e v a de 

comarca en comarca y de s i g l o en s i g l o l a g l o r i a de (su) 

amor."-1-0^ Don Quijote's love f o r Dulcinea i s both profane 

and divine, for he loves Aldonza Lorenzo with the hopeless 

love of one who had always been too shy to declare himself. 

At the same time he does a l l his deeds of c h i v a l r y i n order 

to win glory; i . e . to win the favor of La Gloria, which is 

incarnate i n Dulcinea. Unamuno writes a long and su r p r i s i n g 

l y sentimental explanation of Alonso e l Bueno's love f o r 

Aldonza Lorenzo. Por twelve long years Alonso pined i n s i 

lence f o r Aldonza, but always too shy to declare his love, he 

at l a s t went mad. This love-madness seems quite another 

matter than the madness of one who has sought and found i n 
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insanity a compromise, a resting place between f a i t h and rea

son, or who has gone mad because i t became obvious to him 

that he could not achieve immortality i f he continued the 

humdrum pattern of l i f e i n his aldea. Unamuno implies that 

i t was Alonso's u n s a t i s f i e d passion which drove him mad, and 

yet i n s i s t s upon the chas t i t y and p u r i t y of Don Quijote's love 

f o r Dulcinea. Unamuno's sentimental rendering of Alonso's 

hopeless love f o r Aldonza reaches i t s climax when he comments 

on Don Quijote*s meeting with "Dulcinea" i n the form of a 

poor farm g i r l . 

I Oh momento supremo tanto tiempo suspiradol 
... I Ahora, ahora va a redimirse su locura, 
ahora va a l a v a r s e l a en el torrente de las 
lagrimas de l a dicha; ahora va a cobrar el 
premio de su esperanza en l o imposible I I Oh, 
y cuantas t i n i e b l a s de lpcura se d i s i p a r i a n 
bajo una mirada de amor jl°° 

Though he makes a supreme e f f o r t , poor Don Quijote does not see 

the face of his b e a u t i f u l Dulcinea, nor does Alonso see his 

sighed-for Aldonza. He addresses the woman before him, beg

ging her not to turn from him, although the e v i l magician has 

transformed her beauty into the outward appearance of a home

l y farm g i r l . 

6No os entran ganas _ de l l o r a r oyendo este 
plafiidero ruego? 6No ols como suena en 
sus entranas, bajo l a r e t o r i c a caballe-
resca de Don Quijote, e l lamento i n f i n i t o 
de Alonso e l Bueno, e l mis desgarrador 
quejido que haya jama's brotado del cora-
z6n d e l hombre? 6 No o'is l a voz agorera 
y eterna del eterno desengafio humano?!^? 

Could this be an echo of Unamuno's own disenchantment, his 
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loss of faith which he nevertheless struggles to retain? Don 

Quijote has seen that his goddess Dulcinea is r e a l l y a poor 

laborer; has Unamuno seen that his Christ i s only t i e r r a , 

that man's r e l i g i o n is only a myth created gradually and un- • 

consciously by successive generations of mortals? 

In a l a t e r adventure, Don Quijote opens the l i o n ' s cage 

and challenges the occupant to b a t t l e . The king of beasts 

turns his back on him, not out of disdain, Unamuno maintains, 

but out of compassion and sympathy: 

0 <i,no serf a acaso que e l leo*n, sonando en-
tonces en l a leona recostada, alia" en las 
arenas del desierto, bajo una palmera, vio 
a Aldonza Lorenzo en e l corazon del.Caba-
l l e r o ? 6"No fue* su amor l o que le hizo a 
l a bestia comp render e l amor del hombre y 
respetarle y avergonzarse ante el? x <^° 

Through love a l l creatures are,.united: love conquers a l l , 

Unamuno seems w i l l i n g to forget a l l previous -discussions of 

Don Quijote's madness, a l l t a l k about f a i t h , reason and immor

t a l i t y , f o r with one mirada de. amor, Aldonza-Dulcinea could 

dissipate the mists of madness. The world of love and sex 

(the Feminine) and that of the s p i r i t (the Masculine) are two 

separate planets at war with one another. As i n Amor y peda-

gogfa, the former generally wins the b a t t l e . ("...El i n s t i n -

to de perpetuacion (sex) vence y soyuga a l de conservacion 

( s p i r i t } , " - 1 0 9 ) Thus i t i s with Don Quijote, who would be 

w i l l i n g to give up a l l his s t r i v i n g f o r immortality i n ex

change fo r one look of love from his lady. "S<5lo los amores 

desgraciados son fecundos en frutos del espxritu ..• solo l a 
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e s t e r i l i d a d temporal da fecundidad eterna."-1--1-0 The desire for 

immortality i n the sense of "conservacion", is merely a s u b l i 

mation of the fru s t r a t e d desire to mate. This does not ex

p l a i n Unamuno's own continued desire for immortality which 

remains unchecked despite the .large family he fathered. 

Not only are divine and profane love united i n Don Qui

jote's f e e l i n g s f o r Dulcinea, but also i n Dulcinea, the goddess, 

mistress and mother are combined: 

Don Quijote dudo' por un momehto de l a Gl o r i a , 
pero 6*3ta, su amada, le amaba a su vez ya y 
era, por tanto, su madre, como l o es del 
amado toda su amante verdadera. Hay quien 
no descubre l a hondura toda del carino que 
su mujer le guarda sino a l o i r l a , en momen-
to de congoja, un desgarrador i h i j o mioI , 
yendo a estrecharle maternalmente en sus 
brazos. Todo amor de mujer es, s i verdadero 
y entranable, amor de madre; l a mujer pro-
h i j a a quien ama. Y asf Dulcinea es ya 
madre e s p i r i t u a l , no tan solo senpra de los 
pensamientos, de Don Quijote.. 

No doubt there can be found i n Unamuno's works ample material 

f o r a c l i n i c a l study of his Qedipal f e e l i n g s f o r his motfce r . 

He seems to have turned the tables on woman, and has trans

ferred his own feeli n g s to her. Since a l l his f i c t i o n a l 

lovers (shadows of t h e i r creator) love t h e i r wives as sons 

love t h e i r mothers, then the wife must love her husband as a 

mother does her c h i l d . Wherever a woman appears i n Unamuno's 

work, this pattern repeats i t s e l f . In Amor y pedagogia, the 

wife, Marina, incarnates the earth-mother. She i s an un

conscious machine which produces milk and i r r a t i o n a l love, 

and whose needs are e n t i r e l y elemental. Unamuno dubs her 
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"Materia", to contrast with "Forma", the male element, don 

Avito — who i r o n i c a l l y f a i l s e n t i r e l y to "inform" Matter. 

Their son, Apolodoro, f a l l s i n love — because the g i r l r e 

sembles his mother. At l a s t , don Avito is defeated, and 

f a l l s into the arms of his wife with a cry of t o t a l submis

sion: i Mad re I 

Unamuno's short story "Dos madres" repeats with v a r i a 

tions the same theme. In the end, the s p i r i t u a l male element 

is devoured by the female, who i s oblivion, earth, perhaps 

death as well, since she represents the f l e s h only. Perhaps 

her c u l t always presupposed death of the s p i r i t as a s a c r i 

f i c e to perpetuation i n the f l e s h of her c h i ldren. 

Through his multivalent concept of Dulcinea, the mistress-

mother-goddess, Unamuno comes to speak of the c u l t of the V i r 

gin. Mary has been exalted to the p o s i t i o n of co-redeemer 

with C h r i s t . Most Catholic believers pray to Mary rather 

than to Jesus himself; she has become at least equally as im

portant. She takes her place i n the t r i n i t y to swell i t to a 

"cuadernity". The reason f o r her ever-increasing importance 

becomes obvious: to compensate f o r the harsh masculinity of 

the Judge, the punishing Father, mankind needs the Female, 

she who always forgives, who opens her arms to the erring 

c h i l d seeking the tepid warmth of prenatal unconsciousness 

at her breast. But i n the end Unamuno reduces her, too, to 

a mere creation of c o l l e c t i v e humanity: 
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E S l a Madre de Dios, es l a pobre Humanidad 
dolorida. Porque, aunque compuesta de 
hombres y mujeres, l a Humanidad es mujer, 
es madre, Lo es cada sociedad, l o es cada 
pueblo, Las muchedumb res son femeninas. 
Juntad a los hombres y tened por cierto que 
es l o femenino de e l l o s , l o que tienen de 
sus madres, l o que los junta. La pobre 
Humanidad dolorida es l a Madre de Dios, 
pues en e l l a, en su seno, es donde se mani-
fe s t a , donde encarna l a eterna e i n f i n i t a 
Conciencia del Universo. Y l a Humanidad 
es pura, purisima, limpia de toda mancha, 
aunque nazcamos manchados cada uno de los 
hombres y mujeres, I Dios te salve, Humani
dad; l l e n a eres de gracia 

Indeed, f o r Unamuno, Humanity i s the Creator; mankind creates 

a l l myths: the myth of God, of Jesus, of Mary, of Don Qui

jote, Sancho and Dulcinea, The c o n f l i c t i n Unamuno's mind 

rages between what his reason t e l l s him and what his heart 

desires. His world i s f a t a l l y d u a l i s t i c : reason wars with 

f a i t h , f l e s h with s p i r i t . A jagged rent has been torn i n the 

comfortable world of Unamuno's childhood f a i t h by the working 

of his reason. Through the hole, he can see the t e r r i f y i n g 

emptiness of the p o s i t i v i s t ' s world — the world without 

f a i t h . His wound can never heal, f o r his reason w i l l not l e t 

i t . Instead, Unamuno must t r y to f i l l the gap with son© sub

s t i t u t e f o r a f a i t h , a new r e l i g i o n which he w i l l preach to 

the masses. F i r s t he w i l l t r y to disenchant them as he has 

been disenchanted, then he w i l l feed them his substitute f a i t h , 

t h i s credo quia absurdum which i s an act of sheer w i l l , a r e 

creation of the universe as i t should be, as i t mus t be i f 

mankind is to preserve i t s e l f from t o t a l despair. 
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CONCLUSION 

A number of biographers report that Unamuno underwent a 

severe s p i r i t u a l or r e l i g i o u s c r i s i s i n l897» This becomes 

evident from a mere glance at his writings. The change is 

s t a r t l i n g i n both style and preoccupations between Paz en  

l a G-uerra and Amor y pedagogia. I f we study the evolution 

which Unamuno's attitude toward Don Quijote undergoes, we 

can follow — by examining this mere f r a c t i o n of his t o t a l 

writings during that period — his philosophical and r e l i g i o u s 

development from 1895 to 1905. These ten years were perhaps 

the most decisive ones i n his l i f e , f o r by 1905 — as we have 

seen — the basic p r i n c i p l e s which were to remain the same 

throughout his career were already formulated and had "crys-

t a l i z e d " . 

Unamuno's re l i g i o u s c r i s i s was undoubtedly brought on by 

readings i n Comte, Hegel, and David F r i e d r i c h Strauss, as 

well as by discussions on the works of these authors. Hege

l i a n d i a l e c t i c s , the contact with p o s i t i v i s m and Strauss's 

secular Interpretation of the l i f e of Jesus must have gradu

a l l y undermined the simple f a i t h which he had been taught i n 

his e a r l i e s t childhood. No ordinary man would have suffered 

so much from the loss of the f a i t h of his childhood; but 

Unamuno's w i l l and need to believe was profoundly ingrained 

by years of piety, and by a sense of mission so predominant 

that he had even considered entering the priesthood. The 

three a r t i c l e s on Don Quijote published i n 1898, and i n 
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p a r t i c u l a r " jMuera Don Q u i j o t e i " , mark a complete a b o u t - f a c e 

f r o m Unamuno's p o s i t i o n i n I 8 9 6 , when he composed " E l caba-

l l e r o de l a t r i s t e f i g u r a . " Now he s u d d e n l y condemns Don 

Q u i j o t e w i t h o u t r e s e r v a t i o n s and i n the must uncompromising 

f a s M o n . H i s condemnation r e s t s on t h r e e p o i n t s : (1) s i n c e 

a l l w a r l i k e b e h a v i o u r i s pagan, Don Q u i j o t e r e p r e s e n t s pagan

i s m ; (2) Don Q u i j o t e commits the m o r t a l s i n of p r i d e i n h i s 

b e l i e f t h a t he i s God's m i n i s t e r on e a r t h ; and (3) Don Q u i 

j o t e n e g l e c t s " s u r v i v a l i n e t e r n i t y " by h i s i n c e s s a n t a t t e m p t s 

t o g a i n fame and g l o r y i n t h i s l i f e . The f i r s t two p o i n t s 

r e f l e c t Unamuno's p r e o c c u p a t i o n w i t h Spain'3 p o l i t i c a l c r i s i s 

o f 1898, a l t h o u g h even t h i s g r e a t c r i s i s d i d not p r e o c c u p y 

him f o r l o n g . Unamuno's condemnation of Don Q u i j o t e f o r be

l i e v i n g t h a t he i s G-od's m i n i s t e r might a l s o have some connec

t i o n w i t h Unamuno's b e l i e f t h a t he had been c a l l e d t o the 

p r i e s t h o o d . To r a t i o n a l i z e h i s f a i l u r e t o become a p r i e s t , 

Unamuno may have p r e t e n d e d t h a t such a s t e p would show h u b r i s , 

s i n c e i t would i m p l y b e l i e f t h a t he had been d i r e c t l y c a l l e d 

by God. The l a s t p o i n t i n Unamuno's r e j e c t i o n of Don Q u i j o t e 

i s more s i g n i f i c a n t when c o n s i d e r e d i n t h e l i g h t o f l a t e r 

developments. Unamuno has begun t o doubt the C h r i s t i a n s y s 

tem and to f e a r t h a t man's o n l y p o s s i b i l i t y of s u r v i v a l e x i s t s 

— i f a t a l l — i n becoming p a r t o f h i s t o r i c a l r e c o r d . The 

thought t h a t t h i s might be t r u e r e v o l t s him, and he condemns 

i t u n c o n d i t i o n a l l y b o t h i n h i m s e l f and i n Don Q u i j o t e . H i s 

mind c o n t i n u a l l y w o r r i e s a t the problem. By 1905, h i s oppo-



-8?-

s i t i o n t o h i s t o r i c a l " i m m o r t a l i t y " has g i v e n way t o an e q u a l l y 

vehement j u s t i f i c a t i o n of t h e d e s i r e f o r fame b y c a l l i n g i t 

a b a s i c law o f human n a t u r e . 

Unamuno h a d been a v i c t i m o f t h e cat-and-mouse s t r u g g l e , 

b e tween h i s f a i t h and h i s r e a s o n . The r e s u l t o f t h e b a t t l e 

was e x a c t l y what he c o u l d n o t a c c e p t : the v i c t o r y o f r e a s o n 

and t h e d e a t h of f a i t h . Unamuno's c o n v i c t i o n t h a t r e a s o n , 

t h e " k i l l i n g power" i s a t e r r i b l e enemy o f m ankind may w e l l 

have a r i s e n f r o m h i s own e x p e r i e n c e . The v i c t o r y o f r e a s o n 

may a l s o a c c o u n t i n p a r t f o r Unamuno's v i o l e n t o p p o s i t i o n to 

a l m o s t e v e r y t h i n g a n d e v e r y o n e he w r i t e s a b o u t . V. M a r r e r o 

p o i n t s out t h a t Unamuno i s a " r e s e n t i d o " , and t h a t he r a t i o 

n a l i z e s h i s p o s i t i o n by p r e t e n d i n g t h a t r e s e n t m e n t i s a s o u r c e 

o f h i g h s p i r i t u a l c o n s c i o u s n e s s . " E l r e s e n t i m i e n t o es manan-

t i a l i n a g o t a b l e de r e b e l d £ a , y l a r e b e l d f a , m a n a n t i a l i n a g o -

t a b l e de l a mats a l t a c o n c i e n c i a e s p i r i t u a l . " U n a m u n o i s 

a t h i s b e s t when he a t t a c k s s o m e t h i n g ; we f e e l the power o f 

h i s a n g e r , b a r e l y r e s t r a i n e d . B a r o j a w r i t e s t h a t he g a i n s 

the i m p r e s s i o n upon r e a d i n g Unamuno's b o o k s , t h a t t h e y a r e 

l i k e a v e n g e a n c e a g a i n s t someone o r s o m e t h i n g u n k n o w n . 1 ^ 

Unamuno's enemy, h i s r e a s o n , had n o t a l l o w e d h i m t o f o l l o w 

h i s c h o s e n p a t h as p r i e s t o f the f a i t h i t h a d d e s t r o y e d . H i s 

a n g e r b o i l s o v e r , he r e v o l t s a g a i n s t h i m s e l f and a g a i n s t 

e v e r y o n e and e v e r y t h i n g , n e a r him. D e s p i t e h i s l o s s o f f a i t h , 

he becomes a l a y - p r i e s t i n manner, s p e e c h , d r e s s , and l i t e 

r a r y s t y l e , b u t a p r i e s t o f h i s own r e l i g i o n , the o n l y one 
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his reason w i l l allow him. I t i s probable, then, that his 

opinions on Spain after I 8 9 8 (as well as on every other sub

ject of his writings) are not merely a consequence of the 

Desastre, but i n a large measure a re s u l t of his personal 

desastre of l897« Unamuno's work is f a r too personal to 

have any great p o l i t i c a l s i g n i f i c a n c e or i n f l u e n c e . 1 1 ^ Re

sentment causes his ambiguous attitude toward his contempo

r a r i e s . He writes that he hopes to save them, from t h e i r com

placency, but he probably resents his believing colleagues, 

secure and unshaken i n t h e i r f a i t h , and wants to make them 

suffer as he has had to suffer. Whatever i t s motive may have 

been, his desire to undermine the f a i t h of his fellows slowly 

dies. By the end of his l i f e Unamuno has mellowed; he con

cludes at l a s t that simple f o l k should not be disturbed i n 

th e i r b e l i e f . In La Vida and i n Del sentimiento tragico, 

however, we see Unamuno i n his prime, wielding the weapons 

of his rhetoric and his " s i n c e r i t y " (which has so many level s ) 

to convince his readers that though there is a c t u a l l y no hope 

of immortal l i f e , they must create t h e i r own hope by w i l l i n g 

a God into existence, who w i l l be a necessary guarantor of 

t h e i r eternal s u r v i v a l . Unamuno's s i n c e r i t y i s genuine i n 

part, f o r he seems to be t r u l y convinced of his mission as 

a prophet of a new " f a i t h " . The mere f a c t that his basic 

ideas remain the same f o r t h i r t y - s i x years should convince 

us of his s i n c e r i t y — on one l e v e l , at le a s t . His writings 

may be exasperating e s t h e t i c a l l y because of t h e i r r e p e t i t i o n 
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and passionate presentation, but they are gripping because 

they r e f l e c t fears which have become increasingly prominent 

i n our century — fears of a n n i h i l a t i o n . 

Unamuno's rough style and his apparent lack of organi

zation are consistent with his r e j e c t i o n of reason and his 

attempts to appear sincere. No author seems sincere who c a l 

culates his sentences and who smooths and polishes them. 

When Unamuno revises his work, i t is undoubtedly to create 

an e f f e c t as unsophisticated and a n t i - l i t e r a r y as possible. 

Unamuno revolts against accepted form wherever possible, i n 

the essays, and i n p a r t i c u l a r i n his novels (nivolas) and his 

plays. The word nivola i t s e l f i s a f l a g of victor y , proudly 

marking the success of Unamuno's venture i n writing an a n t i -

novel. The dualism of the struggle between f a i t h and reason 

i s also r e f l e c t e d i n Unamuno's preference f o r the -"man of 

f l e s h and bone" over any abstraction. He t r i e s therefore to 

be as personal as possible i n his writing: to speak man to 

man. In many ways his works are confessions -- but always 

calculated confessions, f o r i n spite of himself, the Unamuno 

he pictures i n his works i s an i d e a l i z e d f i g u r e , un mito, as 

he himself admits. His works are not autobiographical i n 

the usual sense, and yet a l l f i t together to give a complete 

p o r t r a i t of the Unamuno-myth. He has l e f t us travellogs, 

impressions of landscapes, novels, essays, plays, and his 

poetry, which he considers to be the most s i g n i f i c a n t por

t i o n of his creation. I t cannot be doubted that Unamuno 
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hopes t o immortalize h i m s e l f i n h i s t o r y through h i s works, 

and t h a t h i s numerous f a m i l y i s a l s o , to some extent, an e f 

f o r t at s e l f - p e r p e t u a t i o n . Unamuno t r i e s t o win i m m o r t a l i t y 

through h i s works and h i s c h i l d r e n despite h i s awareness 

t h a t these are merely i l l u s o r y paths to e t e r n a l l i f e . Such 

attempts assure him only t h a t he w i l l not be at once f o r g o t 

ten a f t e r h i s death. 

Unamuno's a n t i r a t i o n a l i s m may a l s o e x p l a i n h i s p r e f e r e n c e 

f o r p o e t r y as a means of e x p r e s s i o n . The poet d i s c a r d s r e a 

son and searches f o r t r u t h i n the word. Through the c r e a 

t i o n of myth he o f t e n plumbs hidden depths i n man and na t u r e . 

P a r a d o x i c a l l y , (Unamuno o f t e n uses paradox as a f a v o r i t e wea

pon a g a i n s t reason), Unamuno i n c l u d e s Kant, Spinoza and other 

h i g h l y r a t i o n a l t h i n k e r s i n h i s chosen c i r c l e of po e t s . Form 

matters l e s s than content t o Unamuno. He may b l u r the f o r m a l 

d i s t i n c t i o n s between poet and p h i l o s o p h e r because he i s aware 

th a t he i s not h i m s e l f a poet i n the s t r i c t sense, f o r he 

cannot t h i n k i n images. The p h i l o s o p h i c a l world of Kant and 

t h a t of Spinoza are m y t h i c a l worlds, and t h e r e f o r e p o e t i c , 

according t o Unamuno. Any w r i t e r who has a deep i n s i g h t i n 

t o human nature or the u n i v e r s e becomes a "poet" by Unamuno's 

d e f i n i t i o n . One of the poet's g r e a t e s t powers i s t h a t of 

c r e a t i o n . Unamuno makes Don Q u i j o t e the symbol of the poet 

p a r e x c e l l e n c e . He i s the s a v i o r of mankind because he r e 

cr e a t e s h i m s e l f as w e l l as the world about him. Unamuno 

does h i s b e s t t o i m i t a t e him. 
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Such a re-creation implies an overwhelming effort of 
w i l l . In Unamuno's system, w i l l plays the key role< of creat
ing a God who w i l l guarantee personal immortality. Unamuno 
maintains his balance on the brink of disbelief through w i l l 
power. He wants to believe, therefore he has f a i t h — of 
a sort. The effort is naturally exhausting to him, and he 
often expresses i n poetry his desire to give up the struggle 
and retire to some secluded monastery to liv e out his days. 
At times he even longs for death, for eternal peace and 
cessation of struggle. His w i l l to continue never really 
breaks; he admires and imitates those men who live an active, 
militant l i f e , for i n action there lies an antidote to 
thought. Undoubtedly his admiration for Ignacio de Loyola — 
that soldier of the f a i t h whom he compares with Don Quijote 
— stems from his own readiness to do battle wherever possible. 
His violent opposition to the "hidalgos de la Razoh" takes 
on Dionysian dimensions i n i t s savagery, but i t arises from 
his inner struggle rather than from an acceptance of Plato's 
ideas. He resents both the sheeplike believer and the arro
gant positivist represented i n La Vjda by Sanson Carrasco: 
neither are truly "alive", for theirs is a calm, not an 
agonized existence. Unamuno's writings on the mad poet re
mind us both of Dionysian mysteries and of passages i n Plato's 
Phaedrus and Ion. The true poet, he who is mad, may enter 
the temple of truth with ease, while the poet who uses mere 
"art" is forever shut out. Don Quijote becomes a Platonic 
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poet i n Unamuno's int e r p r e t a t i o n . We cannot doubt that Una

muno, as a c l a s s i c i s t , was aware of Plato's ideas, but we 

s h a l l never know whether or not he consciously modeled Don 

Quijote a f t e r a Platonic i d e a l . 

Unamuno betrays his 19th century origins both i n his 

philosophy and i n his s e n s i b i l i t y : he i s e s s e n t i a l l y a ro

manticist. Like his romantic models, Byron and Senancour, 

Unamuno is a visionary who creates a l i t e r a r y universe. The 

incredible egotism he shows i n appropriating the Qui jote as 

his own property and In using (or misusing) Spinoza, Nietzsclhe 

and Kant by twisting the meanings of passages i n t h e i r works 

to serve his purposes, may be j u s t i f i e d since they a l l are 

incorporated into h is visionary world. Por Unamuno, they 

are pawns to be disposed as the game demands. Why, then, 

should he concern himself with accurate interpretation? 

Unamuno believes he has made the Quijote his own through 

his discovery of the "true meaning" which Cervantes never 

understood. Nevertheless, Cervantes keeps returning to 

plague him. Not only has he achieved immortality, but Cer

vantes also repeatedly interrupts the narrative of his 

Quijote to poke fun at Don £§ui jote and Sancho. He often 

interrupts thus at a point where Unamuno wishes to be e n t i r e 

l y serious, and i t forces him to break the continuity of his 

sermon i n order to exorcise the ghost of h i s r i v a l . Such a 

hiatus i n Unamuno's stream of thought n a t u r a l l y d i s t r a c t s 

the reader from the points he i s trying to make. He 
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t h e r e f o r e t r i e s t o r i d h i m s e l f o f C e r v a n t e s b y w r i t i n g h i m 

o f f a s a mere i n s t r u m e n t o f t h e c o l l e c t i v e C a s t i l i a n s o u l — 

w h i c h a c t u a l l y c r e a t e d t h e Q u i . j o t e . He b o l s t e r s h i s a r g u 

ment b y p o i n t i n g o u t how a w k w a r d C e r v a n t e s ' s t y l e r e a l l y i s 

( i n h i s e s t i m a t i o n ) , and how i m p o v e r i s h e d was h i s i m a g i n a 

t i o n . U n a m u n o ' s a n t a g o n i s m i s t h e g r e a t e r s i n c e he c a n n o t 

u n d e r s t a n d C e r v a n t e s ' h u m o r . The c o n f l i c t w i t h i n U n a m u n o ' s 

n a t u r e i s t o o d e a d l y , t o o s e r i o u s ; he s e e s l i t t l e c a u s e f o r 

l a u g h t e r i n h i s w o r l d . Amor y p e d a g o g i a and i t s a p p e n d i x , 

A p u n t e s p a r a u n t r a t a d o de c o c o t o l o g i a , c o n t a i n some i r o n y 

a n d h u m o r , b u t i t s eems somehow i n e p t a n d f o r c e d . I t i s s u b 

o r d i n a t e t o t h e t r u e p u r p o s e o f t h e b o o k s : t o s a t i r i z e 

s c i e n c e a s a f r a g i l e a n d f u t i l e o u t p o s t o f t h e m i n d w h i c h i s 

q u i c k l y o v e r w h e l m e d b y m a n ' s a n i m a l n a t u r e . S c i e n c e I s t h e 

more a b s u r d s i n c e i t m u s t n e c e s s a r i l y b a s e i t s e l f u p o n t h e 

v e r y a n i m a l i t y w h i c h i s e n i m i c a l t o i t . 

J u s t a s Unamuno u s e d t h e Q u i j o t e , we h a v e u s e d L a V i d a 

a s a s p r i n g b o a r d f o r a s t u d y o f i t s a u t h o r , h i s p u r p o s e a n d 

h i s i d e a s . T h i s s t u d y o n l y s c r a t c h e s t h e s u r f a c e o f t h e 

p r o b l e m s r a i s e d i n i t , b u t p e r h a p s h a s b r o u g h t t o l i g h t a 

f e w new a s p e c t s o f U n a m u n o ' s p u r p o s e and p e r s o n a l i t y . 

B e c a u s e o f h i s a n t i - r a t i o n a l i s m , h i s l o v e o f p a r a d o x a n d 

h i s m e n t a l t o r m e n t w h i c h we b e l i e v e t o h a v e b e e n g e n u i n e , 

Unamuno i s t r u l y o u r c o n t e m p o r a r y . He i s t r a g i - c o m i c l i k e 

d o n F u l g e n c i o E n t r a m b o s m a r e s , f o r h e , t o o , t o o k h i m s e l f t o o 

s e r i o u s l y . Unamuno s t a n d s f i e r c e l y a l o n e ; he i s i n t e n s e l y 
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i n d i v i d u a l , and yet he represents a t r a n s i t i o n between Kierke

gaard and Sartre. His e x i s t e n t i a l anguish was not that of 

the absurd leap of f a i t h but of a loss of f a i t h and i t s dogged 

reconstruction by willpower. 
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