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ABSTRACT

k'Inrthe eamly years of thls centufy a gtoup of Cambridgey~
: gnaduates began meeblng in. the London dlstrlct of Bloomsbury.
'For a perlod of time extendlng from the beglnnlng of the
second decade untll well 1nto the thlrtles, the Bloomsbury
group, as they became knomn ‘was a powerful cultural establlsh-
- ment in England A~number*of the major\creatlve‘talents Qf
the perlod were excluded by Bloomsbury, and in‘turn5kit'Was
~Criticized-by:them. »D.H,;Lawrence WaS'aSSOCiated wi.th
;BlOOmeury\and he criticized'itkdiscursiyely., He also‘wrote
“a novel aboutdit, SBlOOmsbury, as efconcemn:in LaWrencé's'
thoughb, and as a subject of What hes beenffecognized bybmany,,

- to_be his major novel, Women in Love, is the concern of this

“thesis.
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CHAPTER ‘T

Ih‘the‘secoﬁd deeade of this century”the‘term
”Bloomsbury” came to. mean somethlng ﬁore than Just that“
part of London 1y1ng Uto the north of New Oxford Street,
between‘Tottenham Court Road‘.i;~and‘Gray s-Inn Road,“1
'it was used to diStingpishJa~certain groop of,individuals sharing
a common ethos, and cohsﬁitutihéue literary and political
hegemony‘in‘England; Aoisoon as D.H. LaWrence was reoognized
‘as a literary talentr it became neCeséary for him to'relatek
to thls, the cultural establlshment of the day. ~His’relation
with*Bloomsbury,,and hlS crltlcrsms of 1it, culm;natingyin”his

major.novelrWomen'in‘Love,kprovide thefmaterial for this thesis.

: Inklater;chapterégmore wiil be said about the Blbomsbury :h
ethos, but it is neCessary,first‘to provide a short account of
’theegroup}stforﬁetion and also of the‘oeople to Whoﬁ.the‘
:term ‘Bloomsbury"applies.f

Cambridge Univeroity,has always occupied a;position
of'centralyimportance 1% the fOrmation ahd shaping of the |
emotlonal 1ntellectual and social ethos of the Engllsh rullng
classes. It is the Cambrldge of the years 1mmed1ate1y before
and after the tUrn‘of:the century‘to which ‘we must turn to
traoe the earliest friendshioo which became the seeds of what:

later developed: into the Bloomsbury Group.
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In the'year 1899, the soué of some ot the beat'known
familieskln»England‘met at Cambridge. lytton StracheykwaS'a
member of a family‘whose activitiesciuylettersfand in'public
'affalrs can be traced back to the 51Xteenth century. His
mother, Lady Strachey, frlend of the Huxleys and of George
g Eliot, was devoted to llterature, and Lytton grew: up readlng
nElizabethan~and French literature from an early'age. His v
father, Lieutenant General Sir'Richard’Strachey, a,ﬁan‘af_

scientific intereets'aﬁdﬁa‘FelIOWkof the Royal'Society;~was'“
an influential public'aduihistrator.’ Lyttoh/ehtereufTrinity
kCollege and Was: so0n On.- good terms with & small number of :
talented undergraduates. They formed one of those soc1et1es
Whlch rgenerations of undergraduates‘at thls, one of the oldest
.andlmost'respected uniVersities in England, have‘lnvented in
Horder to‘differentiate‘thémselVes»from.all the,other young -
‘men,from‘equally good homea and schools. To,dramatise their
orlélnallty, they met every Saturday nlght at twelve o} clock
and;called themselVes the Midnight,30c1ety. After re1nforc1ng
themslves with whisky or punch; they would spend hours~read1ng

such 'trifles' as Prometheus Unbound, Bartholomew Fair, or Comus,

and ‘as Strachey recalled,

" as often as not it was . dawn by the time we had
done; and sometimes we would issue forth to.
perambulate the courts and c101sters, halting
on.-Hall steps to spout passages of famlllar VErse. ..

The other members of the Midnighthociety were Clive Bell,
Leonard Woolf, Saxon Sydney-Turner, and Thoby Stephen. -1t -

will beehelpful to give a brief characterization of each of’them.
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‘John Maynard Keynes in-later years recalled Clive Bell as g

-gay and amlable dog.”' A member of the affluent huntlng and

shooting set, he addedfa more 'worldly"' touch to the excesslvely

, literarytatmosphere»of the group. At his best when discussing

‘the complexities of riding and hunting, he seemed to the others

a: little pretentiously'ridiculous when he assumed the role of
llterary gentleman, and spoke of his plans to ‘compose a
magnum opus to deal with no less ‘than every s1gn1f1cant aspect

of the culture of the age.‘ This, he{modestly belleved,“would,

‘lead to a new enllghtenment as shown by theititle he proposed'

to give the work, The New Rennaissance. Bellysharediwith

Lytton Strachey an interest in the visual arts, and it was as

an artfcritic‘that he later became known. With'Thoby Stephen,

Bell found hlmself most at ease, for Stephen was an athlete
of some prowess.and was equally as comfortable in the saddle

as.in the Tooms of hlS frlends where ‘the llterature of the

'past would be dlscussed with much solemnlty. Thoby was: the.

oldest son: of Sir Leslie Stephen, edltor of The Cornhlll o

Magaz1ne and . also the chtlonary of. Natlonal Blography. He was

one of the mpst influential offthe Vlctorlan 1nte11ectuals,:and

numbered among his friends,‘Mill, Darwin:and Huﬁley,‘,Straohey
gave. Thoby Stephen'the”nickname UThe'Goth”ibecause‘of hls
immense~size, and -all the ‘others saw him as,something'of a"
heroic figure, Strachey'going.so‘far as to,ask Woolf: |
Don't yOu‘thinkzthat,if God had to justify :
the existence of the world ... it would be done’

if he were to produce the Goth?

(Holrozd Vol l 107)



Leonard‘WOOlf, the son’ of a successtl;Q.G, brought into the
group an~sir“of ourltan Self-diSCipline Which'offered'e con;~
trast-to the hlgh splrlted behav1our of ‘the others. 'His |

powers of rational thought- soon made ‘him a trusted confldant

of Strachey and the others;;vSehsitive tO;the,lnjUStlceS of
British society, Woolfklatet becamefinv01§ed iﬁ liberal-Fabien '
VPOlitiCSJ hutshis lack‘of passion seemed to;legd>“hls‘humahitarianism
eee @ soc1al economic, of*politicalremphasis Whieh'effectiVelj'
;dlvorced it from.the immediate affalts of the 1nd1v1dual human
’beingﬂ (Holrozd,'Vol 1, 108);’ Saxon'Sydney-Iurner, the last
membet of the group,swes’scholatly,ywell;read,kend at first;

a livelydand aniniated unde:graduate;'~Later;‘he suddenly seemed>
kto'lose'all’interest ih'his life, andVbegahféhslow‘ptocess ofl
withdrawal fromeaetive paftiCipation'iheany of,thefaotivities~
'ﬁhich had once;m0ved‘hiﬁ4~ Qh'greduatihg, heventered the~Ireasury.'
where:he,contineed to stlflekhimself in a~routlne of uncaring |
monotony, and to many he seemed’ an unutterehle'bore; but he -

: remeinedlonfgood terms Withfhis‘caﬁbridge friends andiwas a-
welCome if teciturn'gUest‘at‘their gatherings.

“After three years, the Mldnlght Soc1ety dlslntegrated
but;. for the purposes of “this hlstory, another. soc1ety of
greater 1mportance becomes~the”centre of focgs; "The Apostles "
'or'the,USOCiety” es it was also kﬁown,uwas founded’ in the
’eighteen twenties by F.b,fﬁaurice and Johh\Stirllng; ahd While

it'included among - its members'Tennyson‘ahd later, Walter Raleigh,
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it nas‘exclusive,enongh to-refuse admittance to Thackeray and
Fdward Fitzgerald,«other~undergraduates of note.‘vIts members
were sworn te secrecy and~the fiﬁe or sigfacolytes Whoiwere
aecepted each year, would dndergo elaborate and careful

) scrutinizatiOnfbykthe'egisting‘members~before they‘wouid
be‘told~of{their acceptance. ~The society offered its‘members
a sgense of brotherhood and an atmosphere of 1nt1macy in Whlch
”absolute candour was the only duty that the tradltlon of the
society enfdrced”“(Holrozd; Vol.kl,:160), NofsubJect'was teo
profound tofcometunder the“scrutiny of the greup; abstractd
fcnntempiation waS:develeped into an art,aand wheneeach membexr
would presentfa‘paper'on‘a ehnsenfeubject; it;would be
diseuésed and‘evaluated'by thefothereg ‘”Truthﬁ beeame‘the'
Mhlghest goal and absolute 1ntegr1ty was somethlng each pr1v1leged
Apostle prided hlmself on. . AS Roy Harrod Keynes biographer
‘haS'commented, ”Theremwas certalnly a feellng~that Anostles |

were different from ordinary r‘nortals,”3

and; by providing the
young undergraduate'with;a‘forum fortexhibiting,his nrbwess,
;it'contributeddgreatly'to thedintellectual‘arrOganCe‘which

was cuetemaryvameng‘nembers.j Unlike the’other undergradnate
societies, members continued to playian active role after'they
‘had graduated or had left the university.‘ Becausefof this; the
most dmportant phllosophers of the day, Alfred Whltehead Bertrand
Russell J. E. McTaggart, Goldsworthy Lowes chklnson, and GL.E.
'MOOre, all'members‘of the sacred&brothethodd, continued to
~cencern~themselves with‘the affairs of the,Anosties. 'Early'in

‘theirdundergradUate:eareers Lytton ‘Stfachey andeeonard Woolf
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‘were approached with offers of membershlp.

Harrod has wrltten how John’Maynard Keynes, ah ‘under=
graduate in his first year, responded to a knock at his door,
to find Woolf and Strachey,istrangers to him at that tlme,d
oome to pay a call. It appears that Keynes was suff1c1ently
impressiVe dUringthisvmysterious visit, for he too soon became
one of the seiect few‘mhose:mission it‘WaS'”to’enlighten,the
WOrl‘d "~on “things intellectual and s,piritual"p‘ (Harrod, 7))

~ John Maynard Keynesdwas the‘son;pof Well-to-do‘parents'of some
intellectual eminencef ;ﬁisafatherkwas an,ardent NonConformiSt;
and a‘dambridge‘iecturer;in logiC‘and)politioal economy. His
mother; .a poWerfin her'owntright, in~the course of her public'kk
detivities became Mayor 6f‘CambridgeL kAlthough*Maynard Keynes~‘
later became the most:influentialtEnglish?eeonomist‘of the
eentury, he continued to play an active~part“in running the
Society,kandfremained a cloSepfriend of‘many”of the Apostlesk
whom he met'as}an undergraduate. He ‘became an intimaté friend
of Lytton‘Strachey, who gave him‘the nickname;’”PozZo”,[not
only after the Cotrsican dlplomat Pozzo d1 Borgo, a schemer

‘and man of many facets, but also because of the word 8 other
less polltlcal associations;

The 1mportance of G:E. Moore's PhllOSOphlcal 1nf1uence
on. thée members of the;Sooiety‘will be made clearer in a:later
‘,chapter but wnat must be mentionedfhere’are the names of certain,
~.of the. other Apostles w1th whom Keynes, Strachey,‘and Woolf began

life-long frlendshlps. Bertrand Russell Desmond MacCarthy, and

E.M. Forster, were all former undergraduates who regularly came‘
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uﬁ tofCambridge‘from‘London to-ettend meetingsfof the Soeiety.k
eMacCarthy had a publie sehool baCkgreund;,anduhe'Was known to
all as an entertaining raconteur and a finekspeaker; He
beeame 1iterary’editor of ;uehfinfluentialkweeklies as.the

‘New Statesman, Theuspeakerﬁand the New Quarterly, and as

a literary critic he voiciferously defended the many works of
his frlends Bertrand Russell, son of~a distinguished and‘

tltled famlly, was-a brllllant mathematlclan and co—author of

Principia Mathematica. He becameglntensely involved 1n

he pac1flst act1v1t1es to whlch many of hlS frlends gave their:
support during the 1914 18 War,,and he 1ater turned from
mathematics tOWardsxthe:Wrrtlngkof’phllosophlcal—polltlcal
’works; E.M.'Forsterkwes "thetelusive'colt ofve‘dark‘horse“ as:’
Keyneerrecalled. Of retiring persOnality, he seemed to combine
the ”bashful demureness of a splnster w1th the.more abstract |
preoccupatlon of:a don” (Holrozd Vol. l 130), and he chose to
remain. at Cambridge’for the whole,of his adult,career, teeching
Englishtiiterature and writing noﬁels'end shorter pieces. When,
es was inevitable, the different individuéls meﬁtibﬁed, finaily,
left the,seCIﬁded’étmosphere~ofkintelieetual brillienpeeahd

' superiority;‘they,did not'separate and'beCOme swallowed wup
; by the greater WorldkOf:pOiitical, administratiﬁe,1er4creative
activity. . Because of a nﬁmber of‘eircumstances, this group
spirit of security~and superiOrity Wes perpetuated in the heart
of London itself, and finally brought into‘being what we kﬁow

as;the,Bloomsburyfgroup.k
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- on fhe 22ndkof;February,’1904;fLesliekStepHen; Thoby's
father,wdiéd,‘leéving his sons Thoby and Adrian, and daughters,
~ Virginia and Vaneséa,'in akfinanéially gpmfortablé'position so
that each‘was able‘to chOoée‘in~What ﬁannef'best to~furthér‘
his orkher‘cafeerl' Like}fﬁeif father, thé béys had‘been
educated at Cambridge; the girls‘receivethheirktraining at
home, where théy Had the benefit'bfVStephen'sffineklibraryfpk
and hisvpefSOnalrtuit;on. It is an,indication‘of their
1eisurédwclasskbackg£§und»that‘Virgihia; onﬁher father's death,‘
could consciously décide:fhét éhé would become a Writer,ywhile 
'Vanessa‘PfoPQSed to Become~évpainter§ :Thé,féur StePhens ’
movéd from their’old home at 22,Hyde Park Gate, tol46 Gordon
équare, iniﬁhe heart of the Loﬁdon distriét of‘Bqumsbﬁfy. To
~ this House came Thoby;s friends ffom Cambri&gé, bringing
their acquaintanCes too, aﬁd‘aithéugh*ThOby died of typhoid
~ fever in 1906;;the beginnings of Blooﬁsbury prbpér had~alfeady
bécamekestéblishéd, 'Clive Be11, ThobyYs clOseét friend,'married‘
’ Vanessa in 1907, and- the couple took .over 46 Gbrdon~S§uaré, while
Virginia'and Adrian moved to a nearby housé,at‘27 Fitzfoy
Squéfe. CliVe’Bellbhad decided to devote hiﬁSelf to Writiﬁg: 
on art, VaneéSa, to her~painting,,and SObn both Blébmsbury‘houses
became the fo@éi‘point‘of gatheringéJof the oid‘Cambridge friends.
L&ttoﬁ Straéhey refered to the‘thfee Sfephehs‘as the
‘ “Visigoths"’after'the memory of their bréther Thoby, the "'Goth,"
.and'he sooﬁ bécame‘a clOse‘friend of the sisters, at onekﬁoint ‘
even proposing ﬁarriage‘to Virginié. 'She'accepted; he realiééd

his~dreadful mistake; a few hours later rushed back to apologize,
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~and allﬁnas Wellconcefmore.' That Virginia and Vanessa wereithe
, centre, as it Weres_ofhwhat‘became known as the BlOOmeury group,
has’been recognized by Clive Bell:when‘hegwrote,:”lf‘ever such
an entity as ‘Bloomsbury‘ exlsted5 thesehsisters, With their
houses in Gordon and Fitzroy Squares, were at thekheart,of it e
| DuncanfGrant ‘a neighbour-and'010se friend~of‘the Eells and~k
Stephens also. wrote, "It was there that What has since been
called: Bloomsbury for good or 111 came into belng.”s Duncan
Grant ‘was the son of MaJor Bartle Grant Lady Strachey s’
youngest brother who spent most of hls career admlnlsterlng the
Empire in Indla. Duncan spent ‘most of his youth under the care
of\his aunt, and- when she recognlzed hls artlstrc talents she
persuaded his,parents to allow him-to study art. When Lytton
met hlS cous1n during hlS last years at Cambrldge he had his
first gllmpse of heaven' and Wrote to Cllve Bell "L have
"fallen in love hopelessly ‘and ultlmately” (Holroyd Vol l

265) . Thelovekaffalr flzzled and dragged on until it came to

a sudden end when~Grant met Reynes, ' eloped‘kW1th hlm,’and
~sethuphhouse'together‘in'Bloomsbury. Grant'became one ofdthe

: regular‘members ofdthe group meetlngnat’the‘Gordon and Fitzroy;f
Square houses;vand‘he has recalled’the 1ong'evenings,rwith b
guests dropplng in from ten o clock and seldom leaving before
three in the mornlng. ”Conversatlon; that was all. Yet many
people made a habit of;cOming,‘andffew Who,did”so~will forget
thoseieyenings.“ (Virginia Woolf;'Horizon). Thekatmospherenat
~the gatherings'mas, in a sense, an‘extension’of'thatfof the

Cambridge discuSsion,groups,jand Virginia Woolf rememberedk
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those early/daysfsPent in
talklng, talklng, talklng~-- as if every-
thing could be talked =- the soul itself slipped
through the llpS in thln silver discs which . -
dissolve in young men's minds Like 511ver, like
moonlight. Oh, far away they'd remember 1t and
deep in-dullness gaze back on it, and come to
refresh themselves again
: : (Holrozd Vol l 408) .
It was Molly MacCarthy, the Wlfe of Desmond MacCarthy,
a welcomed v151tor in Bloomsbury, who flrst descrlbed the Stephen
'famlly and thelr c1rcle as ”Bloomsberrles ,~and the namefstuck
andfhas been used eVer since. When Leonard Woolf returned “to l/
London after seven years of admlnlstratlon in Ceylon he re=
united w1th hlS old frlends,'and it was not long after that he
‘married Virginia. The old Cambrrdge fraternlty contlnued its
affairs, unbroken by the,oldestiStephen‘girl‘s marriage to
‘any stranger.- But, to the list of names we have alreadYnmentioned,
must be added a number- of others who became 1nt1mate members of
the group meetlng in the salons of the Stephen glrls, and to
Whom"the‘term "Bloomsbury' equally applles, Roger Fry,ksome
fifteen vearsthe senior of many of theiothers who began their
‘Cambridge careers in 1898, was the son: of an austere‘Quaker"
judge,vSir Edward Fry, and a contemporary of ApOstles'likev
McTaggart and Lowes chklnson. After completlng a science
degree, Fry studled palntlng in Italy and France, and in 1910
on returnlng to London; became g member of the Bloomsbury famlly”6
,Sharlng hlS 1nterest in the v1sual arts Wlth many of the others,

Fry became the most 1nfluent1al art critic, aesthetlclan, and

arblter of publrc taste in the.second decade and after. -He-

organized the’first exhibitions‘showing the French Post-Impressionists, -
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‘started~the Omega:WorkshOPSVto‘employ young artists and to bring

i‘beauty‘ into the*homes;of,the,enlightened;andfvery often

his approbatlon was 1ndlspen51ble if a young artist exhlbltlng
“his Work was to win- the approval of the public. :Lady Ottollne
Morrell Wlfe of Phlllp Morrell a leeral;member offparliament;
kkwas;a neigthur of thelBellspat‘44fBedfordkSquare.’ Escaping
from her aristocratic -upbringing, she'beCame fnterested in

the world of art and the intellect and she became a regular

guest~at‘Virginia Stephen's Thursday evenings on Fitzroy Square.:

She later made her owh house a saloh and meeting plaCe for the
others, and when she'moéed to herfcountryhhouse; Garsingtoh5
BlOOmsbdrykwouldvoftehfspend weekends there. A‘closeffriendk
of Lytton Strachey, and later, Bertrand Russell's lover, she
became a hostess famous for the dlsparate celebrltles she would
“herd together"under one roof. k |

To~this original‘ncCIehs’ofkthe group, certain'othersﬂ
became attached sand may be . mentloned in pass1ng, for thelr names
will appear in‘theklaterzchapters;; Lytton Strachey 1ntroduced
a number of new members to the group, the two closest to him S

being Dora Carrlngton and Ralph Patrldge.krThe former, a Slade

~art,student idoliZedetrachey, became his inseparable companion

and dedlcated her life to serv1ng him. . Ralph Partridge an- Oxford

kgraduate, later married Carrlngton, but moved into the Strachey

‘home, ass1st1ng his w1fe in her efforts to make the eminent

biOgrapher as comfortablemas posslble. He helped organize Strachey's

ffinancial affairs, and later, worked with the Woolf's at their
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Hogarth Press. When Carrington committed‘suiCide after‘

Strachey 8 death Partrldge marrled Frances Marshall who soon
“became another 1nt1mate of the group. Franc1s Blrrell son‘of’
',the Liberal‘cabinet minister and writer, Augustine Birrellgkwas
one of the,1ater’Cambridge&nndergraduateg brought;into the;group
, by Maynard Keynes. His cloSest;friend5'DavidoGarnett, son of
:tthe Well-known editor and~publi5her,’EdWardeGarnett; was;another;
He‘Was first a friendjof Adrian Stephen?l'But later became an
intimate and‘devoted'friend‘Of @?ny Of the others, later
'marryingyclive'Bell's oanghter, Angelica, ‘ﬁe/beCamefknown;as
oa Writer~of fantaSies:and'enjoyed,some oObUIarity as a writer.
Clive Bellfhe5'31SO receiled that ﬁimmediateiy’after‘the war

by a~strokekoffgood'1uck;’1 made tnefacqnaintance:of,Raymbnd‘
:Mbrtimerﬂf(oldvFriends, 1313, and thfs 1iterary criticjmas 1ater‘
, “fully adOptedkby‘BloomsburY”; with his "adVantege,of years'
, Mdrtimer-”carrieci foreward;some*of"its traditions‘intoma 
sgeneratiOn thatkknem it not" (Herrod,'187)r {Thefgroup

spirit among them all wes'Strong; andmthere is SQme’trnthkin "
'the.criticism that Bloomstry‘beceme:sometning ”in thefnature

of a 'mutua,l admiration,society“ (Harrod 187), k“frork,‘ al‘tnough they

‘may have criticized each other merc1less1y in prlvate, in’ prlnt

‘an.. ama21ngly 1arge number of Bloomsbury reviewers pralsed the
assonted and varied works ofother Bloomsbury contemponar;es;

Keynes was. an important,economiStgbeRnssell a;noted”
~politica1 philoSooher; RogerkFr§ and~Clive Bell'wererthe’most
influential critics insthervisuai arts; Leonard Wool f was a political

psychologist; Virginia Woolf and E.M. Forster werevwell-knoWn
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o novelists Duncan Grant'and Vanessa Bell were noted painters;
‘Lytton Strachey, the most- read biographer of the century.
What was it, apart from the fact that they were close friends,
' that distinguished them as-a group, and gave rise to the influence
that Bloomsbury has had on English culture? Although Clive :
’ Bell has protested somewhat hysterically, that “no two w1tnesses
agree on a definition of" the 'Bloomsbury doctrine S therefore
we are bound to doubt "whether"Bloomsbury every existed"
(Old Frlends, 137), it is poss1ble to distlnguish certain traits,f
a definite ethos which gave Bloomsbury substance, and its
'influential role in thelcultural history of England this century.
The,folloming chapters of this thesis deal with‘the’mOSt
significant ofkthesefindgreater'depth,~but’it’is possible ‘here
to,hint'at~some of its_characteristics before:we pass on to‘a
‘fuller discussion. o |
“Bloomsbury waSr”afworld within a'world”;(Harrod,‘187).
ALL itS‘memberslbelonged to a privilegedVSOCial'class;;and many
were descendants of the most intellectually noted families.
Noel Annan, Leslie Stephen's biographer has written that Bloomsbury,
like the Clapham'Sect of,the l9th century, Uwas ‘a coterie ...
‘ It was exclusive and clannish... lt‘regarded outsiders as uncon—
‘verted and was contemptuous of good form opinions.”7 EVidence
of the Snobbishness is found, for example?‘in Vlrginia'Woolf S
writings, and as we shall See~in'thekf0110wing chapter, in her
attitude towards other'creative talents of her time. 'Although‘
- Vanessa Bell‘was a member of this '"determinedly enlightened set

of artists and writers," she still was guilty of segregating'
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the human race into two elementary classes

o= those who basked within the charmed circle

of her youthful friends, and those who ,

possibly through no fault of thelr own, had been

‘born into -a less pr1v1leged stratum of society.

(Holroyd Vol 1, 396).

;Reacting'strongly against the Victorian age; mOSt of Blioomsbury
attacked the phlllstlnlsm of thelr fathers' period ‘but were
ultrmately unable to confront the challenge of the changed world
which ‘the War%of 1914 presented. J. K Johnstone has ertten,
‘ ”All Bloomsbury belleved in reason, ‘and thlS belief was

leavened or balanced by - sens1t1veness and a love of beauty

'(The Bloomsbury Group, l7) When the world became too threatening,‘

they were able to tetire into their cult. of personal relatlonshlps
whlch began- durlng thelr Cambrldge days j nd

because Bloomsbury Loved beauty, and found -
conversation to be .of great valie, conversation
became an art in its midst and was more important
than it had been, perhaps, since the days of

Dr. Johnson (The Bloomsbury Group, l7)

- They all’emphas1zed frlendshlp and aesthetlc experlence in the1r
ideal of the good llfe, and Bell in his book ClVlllzatlon, wrote
of the nece551ty in a soc1ety of an 1ntellectual elite free
from material~struggles. Sharlng with many of the others this - -
'1deal of < cultivated leisure, as found expec1ally in 18th
century France, Bell wrote of the salon as the ellghtened
core of civillzatlon,;"a nucleus from which c1vlllzatlon spread/s/
outwards,” He went so far as to add; |
. The poor ... are concerned actively with ;
_civilization only in so far as by their labours,
they make it pOSSlble, and passively, in so far

as their manners, habits, oplnlons and sentlments ,
. are coloured by 1t.
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in Books'and Characters, Strachey also praised this concept

taken from 18th century'FranCe, where,
The circle of one's friedds was, in those days,
the framework of one's whole being; within which
~was to be found all that life had to offer,
and outside of which mno interest, however
| fruitful, o passion, however profound no art,
-however soarlng, was of the sllghtest account...
ewhen'Virginia Woolf’voiced»her belief in,theuneceSSity of five
hundred pounds a yeéar and a room of one's own, she had no fears
‘concerning publication, for her husband s press,_TheyHogarth
Press,‘was set up to print her work and work by others wh@ﬁkthey

knew. Ultlmately, as I hope to show, thelr aesthet1c1sm, and
’thelr detachment reflected also in their politlcal act1v1t1es
by a certain deficiency*in-emotional timbre, severed them from
'thn ”deeper sources which stem out of a v1ta1 raw, and vulnerable
contact with reality” (Holroz Vol 1, 422), and resulted in
their acceptance only ‘of the second best in 11terature and art.
Fromr1914, Bloomsbury beCame the self—confident'
‘1iterary and,artistic establishment‘in London, attacking the
,philistinism~of7pubiic,taste'andfredirecting it towards the
‘particular revolutionary’orthodOXy which it represented.
Bloomsbnry‘helped introduce the Engiishhpﬁhlic to modern French
painting, the Russian novelé the ﬁussian’ballet, and other
aspects of FEuropean culture, but they\were unable to ‘divorce
themselves fron the inherited traditions~which nadefthem, in
reality, the tailpieces of the Whig aristocracy of the Victorian

age. T.S. Eliot, commenting on Virginia Woolf, wrote,
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her p051t10n was due to a concurrence of
qualities and circumstances which never happened
before, and which 1 do not think will ever happen
again.

His following words apply equally to the whole group.
Tt maintained the:dignified .and admirable‘tradition
of Vlctorlan upper: middle-class culture ~-"a
situation in which the producer was neither the
servant of the exalted patron, the parasite of the
' plutocrat, nor the entertainer of the mob -- a
~situation in which. the producer and the consumer
of-art were on equal footln and that nelther
‘the. lowest nor the hlghest
Because of this, Bloomsbury became—a~force‘actively opposed to
the most vital and,truly revolutionary innovations in English
‘art and literature. In the next»dhaptér;vevidehce will. be

given of Bloomsbury's hafmfu1,influenoé‘on‘the development of

English culture in the earlier decades of this century.




 CHAPTER II

Chapters three, four and:fire’wiii‘offer é‘detailed
study of Lawrenceis~relatidnships Witn BloOmsbury; but in this
'chapter it will be usede to make shorter'mention of certain
other;majdr creative értists’of,the modern,peried who were’also
radically criticai of thefBleomstry éthos.

kEridenceywill be given later tkanprrt the view\thetk
'Bloomebury Was~e group of literary'end Artistic dilettantes
who arrqgated to themselves'thekaSition of the avantjgérde
in'mattersrof artietic'téSte. Selfrconsciously‘intelligent,'
sharlng the prrv1leged culture that many had obtalned at
Cambrldge, Bloomsbury represented “the culmlnatlon and

ultlmate refinement of the aesthetic movement“ (Holroy - Vol l;

'423)§ Thelr;aesthetrc Vrews,werera reactron agelnst the’
orthodexies‘that Engiand‘had,inherited’from the’Victorian’age,
and ae,Fry came to recognize,‘they nere “thellast'of'the4
Victeriens,” Because of this, the Bloomsbury aestheticians,c

critics and reviewers were equipped better to criticize their

fathers (Strachey did this with much popnlar success in his

Eminent Victorians), than to appreciate and evaluate the artistic

creations of those men who‘were introducing newfdirectioné'in
the painting, sculpture, poetry and novels of the early years
'of thlS Century.k Cllve Bell, Leonard Woolf Lytton Strachey,
Virginia WOolf, Desmond'McGarthy and‘others were all 1nf1uentlel

¢ritics in the best weekly reviews in England at the time, and
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when,tin 1923, The Nation and Athenaeum came under the control

1

of ‘a new body of LiEerals, the Grasmere Group, With Maynard
Keynes as chairmén,of‘the bdard,‘Blobﬁsbury‘was provided

with, what many observers~déécribed as their own "special
pulpit! (Hoquzd, Vol.:Z, 352). ,These’outiets géve Bldomsbury
an impoftant influence 6yerfpublic‘taste in the'arﬁs; Yet
their inability,to respoﬁd toythe beét and most significant
innovétions made'them.a‘hafmful’inhibiting:forée‘in‘thé
diéseminaﬁion‘of the new.  There‘is,even evidence to show that
Bloomsbﬁry consciously'atteﬁptanEO‘Sﬁpprésé or‘denigrate

thosé artists who presented a thiteat to the‘aesthetic assumptions

[}

;andvvalues they held, and in(this#ytheir’influenée‘must‘be seen‘
as’ultimately pérni;ioﬁs.

,fJohﬁ,Rothenstein, as ‘art éritic~and director of the
Tdte Gallery~has:Written that

- few of those who were impressed by the openness
of mind and the humane opinions proclaimed by
" ‘The Nation', afterwards 'The New Statesman and
Nation,' their parish magazine, suspected how
ruthless and businesslike were their methods.
‘They would have been surprised if they had known
of the lengths to which ‘some of these people -=
so disarming with their gentle Cambridge Voeices,
their informal manners, ‘their casual unassuming
~clothes, their civilized personal relations with
one another =-- were prepared to go in order to
‘ruin, utterly, not only the ‘reactionary' figures
‘whom they publicly denounced, but young paintets
and writers who showed themselves too independent
to come to terms with the canons observed by
'Bloomsbury'. ... If such independence was allied
to gifts of an order to provoke rivalry, then so
much the worse for the artists. And bad for them
it was, for there was nothing in the way of slander
and intrigue to which certain of the 'Bloomsburys’'
were not willing to descend. I rarely knew hatreds’
-pursued with so much malevolence over so many years..,.l,
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The pages of The Nation, The New Statesman, London Mercury,

and’other weeklies-bear ‘witness to thié aécusatiOn. Bloomébufy
reviewerg-wouldsoften praise,thé painfingé or writings of

éioée friends in the group, a practice‘wh;ch gave rise to the
view that Blooﬁsbury_was inhafway,,a!éelf-congratulatory clique.
‘As‘one example,~onémcanicifé the excéséiﬁe praise that Roger

Fry and Clive Bell heapéd,on the,paintings of,Duﬁcan~Crant~and

'Vanessa‘Bgil. finfMéy;f1934, Thé,New,Statésmani and Nagien
fcarried an articie by Béll praising‘érént's "senius''.  Be1l
wrbte that Gfant wasfhtheVliving,artist Qhom~mahy good‘judges
considér~theﬁ5é$t;” and tﬁatvhiskwork‘was to be coﬁpérgd‘ ‘

,fquurably;with that bywconStable; Gainsborough and Picasso.

~ In The Athenaeum of February;6, 1920, he élébiwrote‘that‘Dunéan
Graﬁt was inkmanykways even greater ‘than William Blake or
Hogarth. ,Accompaﬁying this unéritiéél admirétion of the work

of a close‘friend’Weht‘the vibleﬁt“aﬁtaCks on the work of modern
'English:paiﬁters such- as Wyndham]LéWié, Whoveie COntinually‘and"
uﬁfavoﬁfably compared with the French,paiﬁéers Blobmsbufy
Vdiciferou§1§ advocétéd;’ ”Té talk bf mddern Englisﬁ‘paintihg
as‘thoﬁghiit ﬁeré the fiv31 of'French‘painting is Silly,” wrote
Béll ih’the Athénéeum'of~Mar¢h'5g 1920, and iﬁﬁFrance the modern

péintings'he was attacking Wpuld "neither merit nor obtain frOm 

the moét generoﬁs critic‘mOre:than~a passing word of perfunctpry
’encouragemént.” | | |

| Jacéb Epstéin; another'mAjor youngctalént‘of7ﬁheyperiod,

‘recélled‘later«that‘in London he was
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to meet for the first time in /[his]/ life the
hostility of a leader of a clique of artists who
arrogated- to themselves the sole possession of a
superior taste in matters of art. ‘

Writing aboutfRoger Fry and his‘friends,,Eptstein added,
These gentry mnever hesitate to go out of their
way to damage and undermine an artist, even if he
18 only a beglnner.‘ They use the press, especially
the weeklies: and theik soedial: aCthltleS naturally
help them to influence people. They are adepts :
at organlzatlon and never lose opportunities. Peopleé
are not generally aware that these amateurs and
,busybodles are often dealers, using their homes-
< to . show: off and to sell works on comm1s51on 2
In the following pages of this chapter example3~will be given
of Bloomsbury‘s inabiiity to appreciate the tru1y~reVO1utionary,
works in poetry, palntlng and 11terature to. whlch the apocalyptlc
state of England and Europe in the second decade of this century
gave rise,

,EZra Pound born in Idaho and spending the first

twenty one yeansof hlS llfe in the Unlted States, obtained hls
M. A.;at the Unlver31ty of Pennsylvanla in 1906 and arrlved

in London 1n'l908, after publishing his flrst'poems in Italy.
From then until‘1921 when‘he finally left'England in disgust, he

tlrelessly worked to 1mprove not only Engllsh poetry," but the

vcondltlon of all art in the country, and through his efforts,

he came to recognlze that Bloomsbury was a~maJor'faetor 1n 1nhrbiting
theychanges thevCulturai conditions necessitated. If we recall |
that even after’the 1914-1918 war;~the poetry of Kipling, Noyes,
Newbolt and others‘pandering’to the Imperialistkand“pﬁhlic‘school
sentiments was still very popdlar,fwe~are able tozsee how Pound's

theorizing and practise in his own poetry assume a position of
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'~éignifiCance in the history of English poetry. .As an"Amerdcan3,
’POUnd was felt hy,many'to be a ”proﬁinciel’cewboy," and as his
biographer noted, "Tike Whistler and many~another,’Pound was
not to f£ind thevAmericen artist‘er inteliectual much ‘respected
in,Lendon,”3 POund‘Was fortUneterin;meeting Ford Maddcx Hueffer
(later Ford) soon,after;he settled in London;: and from Ford

he learned to~Vregister:his own timee in‘its’own terms"'(Hutchins,
L17),‘andnt0'redireét his attentien‘inhpoetry from the archaic"
proVeﬁcél to the needufbr-e fresh approach to the Verse\which‘
was:-to eﬁpress the- second decade of thlS century, Under the

edltorshlp of Ford, The Engllsh Rev1ew appeared in December 1908

and new life was injected into the dlssemlnatlon of moderne'
literature; The‘RevieW printed two schools of‘contributors;
‘kthe'older, more established talents like Yeats, Conrad, Meredith,
Hardy, Wells and Bennett; and "les jennes,” the men of the
second decade, Pound, James,Joyce, WYndhamrLeWiS~ande.H}uLawrence.
About the latter, Pound later wrote,. 'as a prose writer Ikgrent
him'first~place'among'the younger'men" (Letters, 22), 4 and that,
”I thlnk he learned the propeér treatment . of modern subjects
before I. did" (Letters, 17). When the perlodlcal folded from
a lack of funds, Pound'wrote
The EVENT of 1909-10 was Ford Maddox. (Hueffer)
Ford's Engilsh Review, and no greater con=
- demnation of the utter £ilth of the whole social
 system of the time can be dug up than the fact
of that reviews pass1ng out of his hands.
(Hutchins, 102).
Thrcugh Ford. and thefReview, and later, by his own efforts, Pound

‘came into contact with the most important creative. talents of
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his time; D.H: Lawrenee,'James Joyce, Jacob Epstein, Wyndham
Lewis, and T.S. Eliot. ‘As he laterfreVeaied,

The sacks of pus which got control of Brit.

pubctn. in or -about 1912 or 'l4 and increased

strangle hold on it till at least 1932 have done

their utmost to keep anything worth reading out

of prifit ‘and out of ordinary distribution....

‘You have ‘only to note that the best work by Joyce,

Eliot, Wyndham Lewis.... have only got into print

via spe61a11y started publlshlng ventures...
(Letters 239)

: Eound‘quite clearly inclhded Bloomsbury:in the above attack.
kTo'Patrieia Hutchins who was Writrng’ankaccount of his London
years,lhehWrote,finsisting’that she regard him as a "Kensington~‘
manﬁ, to,distinguish hi@;clearly from Biooﬁsbury'which he B
described as ”hoStile””(Hutchins, 20). |

~ Pound has ertten,‘concernlng his. monumental poetical
work, The Cantos, that “the Hell Cantos are spec1f1cally LONDON’
the state of Engllsh mlnd in 1919 and 1920" (Letters, 239)

- While Bloomsbury ignored or‘poured scorn onrthe‘genurne new .
talehts of the time, Pound was criticelly'perceptive enough to

: r6cognize thatf"Lawrenee”ahd»Joyce are the two‘strongest prose
ﬁriters'among les jeuhes; and all the‘restfare<about,p1ayed out'"
,(Lettersk’34)j'that "Epeteinfis a greatesculptor” (Letters, 26);
that T.S. Eliot was ome of "the promising young' (Letters, 40);
and that "Wyndham Lewis and Gaudier—Brzeska‘arergreet'ertiSts
though their stuff‘ie still so far from the public comprehensiOn”
(Letters, 57). The work of Virginia Woolf was referred to, however,h'
as the ') masted sllme" of ""the Weakmlnded Woolf female! (Letters,
n272); Pound Worked energetically to have thelrywork‘(not Virginia

Woolf!s!) published or exhibited and to get’their'importahce
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récognized, in the coursekéf his effqrts,'he was instrumental
in giving birth tofthé pniy two purely English movéments of the
early 20th century,Fe Imégism.and Vorticism., It is not the
pufPOSe‘of this chapter to dichss these ﬁbvements in’full; but
it may. be noted in‘pasSing that Imagism waé'the name given to
bthat,ﬁew poetical conéeép with the’precise, the intelledtual;
the "definite imggé‘and clear_speaking iﬁ,a,contemporary idiomn
‘Whichwhas~characterizéd ﬁuéh of thé best'English,poetry this
\‘century, Imagiém algo attacked the‘tonventionél cliéhéé bf thé
’ poetry of the’time;‘ithaS'én attack‘On‘ﬁhe poefic dilettantism :

of Bloomsbury who received the verse of Rupert Brooke Withi

-appreciation. When T.S. Eliot's The Waste Land appeared, Clive

Bell wrote in his review (The Nation and Athenaeum, September

22} 1923):thét the poem‘was a failute in;Comparison to’Eliot'S' 
earliér énd‘lighter.efforts,kand that Eliot;s,gréatest fault
'Wés that’“hé;lacks‘imagiﬁation“.; Beil'alsowéomplained,of
 E1iot's ”iﬁdiscreet‘b00stingfofythe insignificant ,}.‘

and thé 1amentéﬁl§,Ezra Pound.' ‘Vbrticism;was,‘in a‘sensé,kén‘
,exténsidn of Imagism; offering an aesﬁhetic\whi¢h atfémpted to

. cOmprehend’all~the‘arté, and ﬁés‘an alternative t§~the'Futurism
of the Italiéns,‘and the CuBiSm and Post Impressionism of the
’ﬁ#enﬁh;Poﬁnd~Wrote that "Vorticism is the use of or the bélief
in the ﬁSe of; THE PRIMARY PIGMENT, straight through all of'the :
arts' (The New Age, Jah. 4, 1915),‘and Imagism was rélated to’
ﬁ Vorticism in that "the primary pigment of,poefry is the IMAGE."

(Blast, no. 1, June 20, 1914). What concerns us here is that
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it was Wyndham Lewis who collaborated with Pound and who

explained in the pamphlet; Notes and Vortices IT in 1914, just

‘how Vorticism differed from the foreign art movements for which
~Bloomsbury proselytized so’vigorously'in«England; Lewis‘
fpaintings and drewings;hayeynow been recognized‘as’a major.
influence on the Work of English artists thi§~century,,end while
BloOmsbury concentrated on thehPost—Impreeéionism ofycezanne
;hand othere,ibelieving theytwerendirecting;English taete to:
that which was‘most modern, Lewis and others were progressing
beyond the French moveﬁents which Bloomsbury Criticé wished
to see English ertistslimitate;

Bloomsbury s’attltude to Lewis will be treated more
fully 1ater in the chapter butklt is recessary here ‘to .show:
how 1mportant Pound's actions were in giving the publlc the works
~ of those artists‘Bloomsbury could not apprec1ate.~oHe Worked
ceaselessly to getfthe'works of\Lewis, Joyoe and Eliotiinto‘
‘print. He spent months conv1nc1ng Harrlet Monroe, the Amerlcan
edltor of" the magaz1ne Poetry, to publlsh the poetry of T. S.
kEliot. ‘As the critical force behind Harriet Weaver's Ehg
Egoist;,edited first,bykDora‘Marsden, then later by Eliot, he
;sewf that Lewis‘ noveluTARR was~serialise&' together with

‘Joyce s Portralt of the Artist as a Young Man. “He was also

1nstrumenta1 in startlng the Eg01st Press, to publlsh in book
,form the last‘mentloned two works, when no other publlsher would
' *accept them. When he became LOndon~editor of the‘American The

1ttle Rev1ew in 1917 he wrote to the editor that he hoped to
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use the Réviéw as “a,placé Where;I and T.S. Eliot can appeér

orice a‘montﬁ.,..fwhefe joyce caﬁ,aP?eaf‘Whén he likes, and where
Wyndhém Lewis can appear if he comes baék.frém the war”‘(LgtterS,
’107);*and~to Américé‘he also éént works By Yéats an& D.H,‘Lawfence.
He “persuaded thé‘American collectdr;‘John Quinn to buy tﬁe

Wérks of Lewisiand~othef$,fanq to hold«a‘Vbrtici§t exhibition
iﬁ‘ﬁew York at a time When‘it,was increésingly diffiéuit to

find buyérs in Englaﬁd. His letters to T.S. Eliot testify to

‘thejhelp he gaVémthé poét in producing The Waste Land, and it
was Pound who arranged that the first publicatioﬁ of some of

‘Joycé'sMUlXSSes shouldiogcur‘in the‘pages(bf The EgoiSt; in'~

London, and Thé~Little Réviéw‘in NeW'Ydrk; The Egoist Press wefe
also the‘first‘to attempt:to‘publish £he work in book form: |

The mention of James_Joycé'%fings us to Bl@QmsBury's'
atﬁitude towardé his contributions to literature,,and a study
6f’£his’will‘throw light on the central concéfn ofvthis chaptér.
: That Bloomsbury were unable to appréciate,br perceive the major
 creation$ i@ the 1itératufe of‘their ﬁime,~is ob%ious from
Virginia Woolf's essay "How It Stfikes a Cbntémporafy”,«published

in 1925. It is'only sufficient'to recall‘that~bdtthlzsses and

Women in Love had already appeared in print when she wrote on .

the condition of literature in her time:
It is an age incapable of sustained effort,
littered with fragments, and not seriously to be
compared with the age that went before:

'She dismisses the woik of Lawrence and Joyce, mentions -only

theppoetry of Yeats,; De la Mare and Davies, and further exposes

her want of critical awareness by adding that



L26%

with the whole weight of the English language at
the back of them, they timidly pass about from
“hand to. hand, and book to book ‘only the -
. meanest copper coins.
In 1919, when Pound was one of the few to recognize
the importance of UlZsses, and when he and4Harriet‘Weaverfwere
valnly trylng to persuade publlshers to print the book, Harrlet

Weaver approached Vlrglnla Woolf who with her husband, Leonard,

had formed the Hogarth Press in 1917 to prlnt only the ”best”

~works of modern llterature. Vlrglnla WOOlf recalls in her

;>  ~diary:

1 remember Miss Weaver, in wool gloves, bringing

~Ulysses in typescript to our teatable at Hogarth
House:... -Would we devote our lives to printing
it? The indecent pages looked so incongruous:
she was splnsterly, buttoned up. - And the pages
reeled with indecency:’ : ‘ e

The manuscript was refused, and it is of some importance to mnote

Virginia Woolf's reactions to‘the‘work.(<she~wrote in her diary.
g , ! v,

‘ after'reading one third of the work,rthat she was

. puzzled, bored, irritated and disillusioned by
a queasy undergraduate scratching his pimples.
~And Tom [T.S. Eliot/, great Tom, thinks this is

- on-a par with War and Peace! An illiterate,
underbred book it seems to'me; the book of a
self-taught working man, and we all know how
distressing they are, how egotistic, insistent,
raw, striking, and ultlmately navseating

(Dlarz, 47y

The violence of the snobbery in this passage should be recalled:
in reading the later chapters of this thesis, for we cannot but

associate them with another '‘underbred" working-class writer,

'D;H. Lawrence, who came into direct social contact with Bloomsbury.

To Lytton Strachey, Virginia Woolf wrote;
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We've been asked to print Mr. Joyce's new
novel; every printer in London and most in
. the prov1nces having refused. First there s
a dog that p's =- then there's a man that forths,
and ‘one can be monotonous even on that 'subject --
‘moreover, I don't believe that his method,: which
is highly developed, means much more than cutting
out the explanations-and putting in the thought
betgeen the dashes. So I don't think we shall do
it ' : :

“When she also noted that the book was
diffuse... It is brackish. It is pretentious.
It is underbred, not only in the obvious sense,
but in the literary semse. A first vate writer,
‘I mean, respects writing too much to be tricky;
startllng, d01ng stunts. (Diary, 49),

/it becomes neCessary to protest that these~accusations fit

‘better her own work anthrs. Dalloway, written after Virginia

'Woolf had read Ulzsses, is the proof of thls.' In 1934, Wyndham
Lewis was. one of the first to,notrce the~obv1ous plagiarismsfof
Joyce in her work. He wrote that there was

done of the realistic vigour of M., Joyce,

though -often the incidents in the local 'master-
pieces' are exact and puerile copies of the

scenes in his Dublin drama. (cf. the Viceroy's
progress through Dublin in Ulysses, with the

Queen's progress through London in Mrs. Dalloway..

-- the latter is a sort of undergraduate imitation
of the former, winding up with a smoke-writing in
the sky, a pathetic 'crib' of the firework display
that is the culmination of Mr. Bloom's beach-ecstacy.

By mentioning~Wyndham.Lewis, we come to one flnal
case  of en inportent;creative’artiSt who experienced the enmity
"of Bloomsbury. His reactions to the éroup have given rise to
some-of the most unc0mpromrsingly powerful satires‘expressing
thefabuses‘in art-and literature politics offthe period. Like

.Ezra. Pound, Wyndham Lew1s was born in North Amerlca in the 1880's.

After his early schooling in England, he studied art, first at
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tbe'Slade, then‘in Germany; Frauce, aﬁd'Spain, and he returned
to London in 1909. As an up and coming yOungttalent, it was
not'long’beforetLewis came into eontact with Roger Fry, the
most influeutial ert~critic of the day. /in July, 1913, |
Bloomeury értists openedfthe Omega Workshops at 33 Fitzroy
Square, w1th Fry, Vanéssa Bell, end;Duncen Grant~as‘its
"’dlrectors. A watered-down contlnuatlon of Wllllam.Morrls
concern With~the,haudicrefts in the 19th century; the Omegat
'*Workshops embloyeo‘young>artists to’deeign and produce‘teXtiles,
orees'fashion35 furniture and pottery,”ﬂsubstitutiug Wherever'
boésibleithe direotl§ egbressive quelity‘of‘the’artist‘s
handiinglfor the’deadnessuof~meohanical reproductioneﬂ9 Among
those invited to work for tbe Workshob; wereL’Wyhdham Lewis
'end hiskfrieod,‘the sculptor; Gaudiér—Brzeska,yfBloomsbury'é‘
; stated afm was‘to educate\thefpublich‘taste to what they felt
ﬁere radicelly new aesthetio,ideas,‘but‘in reality,‘tbe Workshop
produoed"pretty' articies,’pandering to the tarty' rich who

could afford to buy the fashlonably aesthetlc creatlons. It.

'was not long before Lew1s and the Bloomsbury aesthetes _separated,
and the 1nc1dents leadlng to this break reveal that it was the
vindictiveness of Fry and.hls group, whlch caused the break.

Through these experlences, Lew1s came to see Bloomsbury as

enemies. of everythlng but the sham and pseudo-modern The facts
canfbe‘presented as followss

Lewis,hed shown a paintiﬁg and a number‘of‘drawings
at Fry's Seoond PoStilmpressionist Exhibition at-the Grafton

Galleries in October 1912, and when the exhibition was moved to
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‘~LiverpooI; Lewis' was the only work excluded, while all the
rest was automatieally re—exhibited; Lewis wrote Fry‘a cordial
‘ 1etter‘aSRing for an explanation and told,Fry that ‘he was
animated bj'the most cordial sentiments;as
regards yourself and:your activities: . But to
continue in an atmosphere of special ‘eriticism
and ill-will, 4if such exist, would have manifest
dlsadvantages as well as belng distasteful to me .
: (Letters, 47)
He also‘explainedlthat his'very~livelihood depended on the‘sale
’of his‘pietnres,vand‘hoped;that‘FryaWould accept his concern
a8 being sincere. Before‘Fry attempted’to givekany gatisfactOry
~ explanation,‘a ﬁoregimportant'incident‘oCCUred. Both.W*K. Rose,
editor of the Lenis letters,'and:John~Rothenstein hane Written ,
fully on what happened 11 Jtheh can be hriefly sUmmarized'w,‘
here.‘ The Dally Mall was to hold an Ideal Home EXhlbltlon in
London in October 1913, and P.G. Konody, the newspaper s atrt
-~ eritic, haV1ng~reCanlzed Lewis" talents, Wlshed hlm to ‘design
a Post—IﬁpressioniSE Room.withpthe,help'of another artist,
Spencer. Gore: Fry's Onega Group~were:toihe1p-by providing
the furniture,ebut»the.decorating'and designing»of the room
_would be compieteiy’in the hands'of the two painters | Not
| finding Lew1s at the Omega Workshops, Gore who had brought the
newsof~the’offer; Left a message with Duncan Grant. = The message
:reaehed‘Fry, but was never passed'on to Lewis, who was laters |
told by Fry that the Omega Workshops had been given the COmmission,
and ‘that Lewis, no sculptor, conldfcontribUte by carving an
overmantel. Later,‘Lewis:met‘Konody;’and the truth was revealed.

Lewis discovered Fry's "piece of pitiable chicanery" (Letters, 50),
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and further, that a letter frOm‘Frank Rutter, art‘critic, editor,
and curator of the Leeds Art Gallery, written to Lewis asking
for examples of Work for an exhibition at the Dore Galbry in
Bond Street had been: ”acc1dentally” opened by Fry, and glven
to Lewis only ten-days later when it was too 1ate for any
paintings to be exhibited. As a result of these shabby per-
formanCes,~Lewis and a:number of others left the Omega group,
and to prOtest Fryls’aCtiOnsE ;Lewié composed a "Round Robin",
copies of which were sent to the press and friends of the
Omega.: In this*document’the‘facts of the -above case were
I reVealed,‘andlthen Lewis proceded to attack the Omega's abuse
~of the arts. "As to its tendencies in Art'", he Wrote,
they alone would be sufficient to make it
very difficult for any vigorous art-instinct to
~long remain under that roof. The Idol is still
Prettiness, with its mid- Victorian‘languish of
the neck; and its skin is '"greenery-yallery',
despite the Post-What-Not fashionableness of its
draperies. This family party of strayed and
Dissenting Aesthetes, however, were compeélled
to-call in as much modern talent as they could
find, to do the rough and masculine work without
which they knew their efforts would not rise
above the level of a pleasant tea-party, or command
more attention : (Letters, 49).
Lewis became the leader of these rebelllous young atrtists mnot
prepared to accept the dictates of the Bloomsbury aesthet1c1ans,
and in his;reactiOn against‘them, Lewis helped create the Vorticist
movement which gave a virile impetus to English painting at a
time when Bloomsbury was praising only the French painters and
their Engllsh copylsts. As Lewis wrote,:
Llstlessness, dilettantism is the mark of 'studio

art. You must get Painting, Sculpture, and Désign
out .of the studio and into life somehow ox other
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if you are not goifig to see this new v1ta11ty
de381cated in-a pocket of lnorganlc experlmentatlon.l2

iln chepter four, Bloomsbury‘s aesthetics will be studied in
full, and we‘shall‘seethatgthisfstetement”by Lewis~ts a direct
reputatlon of them;

On 1eav1ng the Omega Lew1s formed the Rebel Art
Centre, a venture prov1d1ng classes,]Ectures?'and exhibitions
of the new directiohe in’English art, and to this he attracted
‘such important hames aStGaudier-Brzeeke,fJecob Epsteiﬁ; C.R;W.
Nevinson,JDavid Bonberg, T.E;~Hﬁ1me and Ezra Pound. ‘The

’finencral'backing received;from Kete'ieehmere enebled'him dlso,

: with‘Pound,'to publish theirkperiodical‘"Blast"‘frow.the‘seat
yof'”The Great_London‘VOrtex“, the~Rebel,Art Centre.ryJohn
Rotheﬁeteinohae Writteﬁ thetafter‘Lewis'kbreak witthloomsbury3
and'his refﬁeal to keep‘silentfon what he felt was‘groSS:
iojustice‘byihose with power in ‘the art;world; ﬂe was

| traduced when he could not be ignored,f’Infview
of the pervasiveness of 'Bloomsbury' influence

his act1v1t1es were therefore ignored often.
Gﬂodern Engllsh Palnters, 15)

~ In~1937 Lewis wrote to a correspondent who was. seeklng 1nformat10n

‘on his work.

: “In the many institutions for the encouragement"

of ‘art in this countryl3—— such as the Contemporary
Art Society, the numerous public galleries, in
London and the Provinces -- I am unrepresented

. «.. The great influence of Roger Fry in the past
militated against my pictures being bought
institutionally, On account of his dual role of
critic¢ and dealer he exercised .a great deal of power,
and as you know he did not care for me, on personal
grounds. . et , (Letters, 243)

Lewis did not allow this to influence the production

of his art, but throughout his literary career he remained
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conscious of
the really malefic '"Bloomsburies', who with their
ambitious and jealous cabal have had such a
destructive influence upon the 1ntellectual
Life of England 14
He recognized that1 'rich empresarloss_ like Roger Fry'", had
a: great deal of power in promotlng works of art =-
The wealthy promotor collects together ‘a-few
favourites -and c¢reates-a little nuclear
society of his own. Roger Fry for instance,
invented Duncan Grant -- a little falryllke
individual who could have recelved no: attention
in any country except England. He and Vanessa
Bell ... were two of ‘his closest frlends.
But he was also*perceptivefenough;to realiZe that "o artist. =
possessed of much talent_makes'a\verykgood protege: the result
is that support of thlS kind goes 1nvar1ab1y to the second xrate”
(Letters, 412)

In ‘many of his satiric works, Lewis pounded Bloomsbury
merCilesSly. In his first novel,,Tarr,,published in 1918 With
the help of Pound and the Egoist Press, the central eharacter
Tarr, while in the artist'sysection of Paris, meets Hobson,
~ in whom ''the art touch, ‘the Bloomsbury technique was very

'noticeable.";]'5 Hobson is revealed as the ”crowd-man” -= Yyou
- could not say he was an individual, hefwas in fact a set' (Tarr,
,ll),‘and'thefpseudo-artiSt is exposed in this dilettante.. From
Uan aristocratic educationdlestablishment" he has bought "a
COmplete‘mental outfit, ‘a programme of manmners,' and the Cambridge
 set he representg is, 'as observed in an average ‘specimen, -a .
hybrld of the Quaker, the homosexual and the Chelsea artist"

(Tarr, 17) . . Tarr's final dlsgust at hlS inability to rouse

. Hobson' by his scathing'words, finds its'comic outlet when he knocks
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,Hébson‘s hat off his head and jumps on it, in a bathetic
sﬁblimatioh of the Violéhce which the Hobgon's of fherworld
_arouseé in him. Large septioné of Lewis"Ages Qf’God satirize
,Bléomsbury characters’again. The figufes ihheriting’the'title

qf the ﬁovel are thoSe'apeéiike impersonator's~of‘the‘g§d-k

1iké artist;,therdilettantes,who‘ppse as,creativé'artists,'and
his exposure~is aﬁ attack on‘the rottonhess~ofwmuch of the’
‘;ﬁtelie¢£uélrlife in%Englahd, ”the Socialydecéy of thé,insahitary
tfough between the two great Waré.“lé' in the novel, Lewis =
:attacks.eépeéially the thosexuality and%the revblﬁtionary
orthodoxy of Bloomsbﬁry’“thati"iettered‘her&“kas he describéd
fif. Matthew Pluhtkett is-a recognizible‘coﬁic distortion of
'Lytfon Strachey; many of ‘his phys1cal characterlstics are similar
'and one ls‘the famouSquoomsbury, vqlce which is mocked by
 Lewi§,' Plunckett uses two distiﬁct’VOices, one a piping shriek
'(a'charépterisfic that‘Lyttoﬁ Strachey~often\emphasized to_a&d

a bizarre quality~to his ‘speech), and the other, '"a nasal

stémmer modelled upon the effects of severe catarrh'. ,Plunckétt
‘ is~interested in’the'modishwpsycholOgy of the day (Sfrachey's

' Brother James was @ pupil of Freud and translated‘éome of his
Writings), and from his pSyéhiatrist‘he learns that his feelings
of inferiority'may result from an‘actual;superiority! The
hahdicap‘of;gehius, isn't it?'" With many of his BlOOmsbury
grotesques,‘LeWis emphasizes their snobbish feeliﬁgs of superiérity,
and with Plunckett the comic distorfion froﬁ inferiority to
superlorlty emphasizes Lew1s 1ack"ofvsympathy fdr the typé

of snobbishness we have seen in Virginia Woolf's dlary.
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Plunckett's psychiatrist advises him to 'choose your friends émall!
... believe me; you caﬁnot chéoSe;ybur lady friehd too small..;“
As a tresult of‘this, he chooses a -diminutive, doll-like woman
‘whose resemblances to Stradhey's Dora Carrington~(who‘will be
déécribéd in the neXtVChapter) érefreCOgnizaBle. The comedy -

is continued when Plunckett feeling'ayéuddenAlust for"his’doll,’
sﬁruggles to raiSe'her‘and3staggers‘With her inihis arms to
his‘bédroom; only. toudrop‘her on diséoﬁering his ex~boyfriend
curledyin the bed:

‘fThe fact thé£7LeWi$ continually satirized Bloomsbury,'

{oftenwwithfﬁncomprqmiéing violence, mu§t be taken; at least,,as‘
an indication that thére‘was somethihg definitely WrOnngith

"the moneyed throng: of the 'reVolutionary' High Bohemia'

(Wagner. 248) , as he described ﬁhekg;§up, inktheiearly décades
of this‘céntury, In the‘ﬁeXt thfee chapters, uéing‘Lawrencés_
involvémeht,with,Bloomsbdry, I hope to define more p;ecisély‘
thosé aspects of this,CoteriefWhich‘led‘many of‘the importanf ;
ar%ists of the time:to'see them as. one aspeét of the,decadénce,
~of society, and}alsO'asrharmfgl to the spread bfkthe beét in art

and litexature.



CHAPTER III

The second’decede"ofrthiskcentury saw'D;H; Lawrencey
the soh,of~working+olass father and lower—middle‘class mother,
kmeeting‘end'fraterni%lng with the SOns,and‘daughters,of’some of .-
‘the mostnnoted lntellectually,aristoeretic families in Fngland,
His contaets:with Bloomsbhrytinfluencedhhim profoundly; his
eritioiemsdeonstitute viable~alternativeé to what he eoncluded
9was‘e decedent‘”ciriliZationﬁ. 'Twofnémes ere important infe
study of hOW‘Lawrenoe explored thie ihfluehtial~3ector ordEnglish,
1ife; ’DaVid Garhett and Lady Ottolrhe‘Morrell.

| Edward Garnett, editor and reader for Gerald Duckworth
: Ltd., and helper and friend of wrlters such as Joseph Conrad be-
caﬁe 1nterested in Tawrence's work and began a frlendshlp in 1911
which soonVSawghlm Larrence 's confidant, The follow1ng year, |
the yodhg writer met and elopedkto Germany with Frieda, the wife
of_ProfesSor'ErneStkWeekley, and while in Meyrhoﬁen, ,received
ke‘letter from Edward "asking hiﬁ,to invite his voung son David to
meet him. The latter, a tWeﬁty‘yeer‘old stﬁdent at thefRoyali‘:‘
College. of Scienee, who Wes in Munich for afcourSe"of botOny
lectures, duly recelved an 1nv1tat10n to visit the couple at
Icklng. Dav1d had already begun a frlendshlp Wlth Adrian Stephen

which was to result in his later marrying Angellca Bell daughter
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of Clivekand,Vanessa, and some of the attitudes Whidh endeared
him to Bloomsbury can be discerned in the tone of his‘reCOllectiOns
of his first meeting with Lawrence, Lawrence, as he stood on the
‘German Station waiting to greet the son of his friend,‘had hair
that was "incredibly plebian, mongrel and undérbred'" ., He was
‘”the‘type of the plumber's mate who goes back
to fetch the tools, He was the weedy runt you
find in every gang of workmen: ‘the one who keeps
the other men laughing all the time; who makes
the trouble with the boss and is saucy to the
 foreman; who gets the sack; who is 'victimised';
the causé of a strike; the man for whom trade
unions exist; who lives on the dole; who -hangs
round ‘the -pubs; who bets on ‘football and is
always cheeky, cocky, and in trouble, - He was
the type who provokes the most violent class-
~hatred in this country: the impotent hatred of
the upper classes for the lower" , :
(The Golden Echo, 242),
Despite his stereotyped class-prejudice, David Garnett was
attracted by Lawrence's warmth and vitality, his 'Chaplin-like"
art of mimicing, his gaiety,'and'abdve all, by his'shared‘loVe
of nature, and a friendship developed which was to last a number
of years,
In August 1912, David and a friend, Harold Hobson, joined
 the Lawrences at Meyrhofen, on their way to Italy,kand;after
parting; a steady and continuous stréam of 1etters passed between
them., Frieda wrote to the YOung man to whom she could turn for
sympathy when she pined for her children, and Lawrence would scrawl

”stinker," "balls-aching rot," "bitch', and "arse-licking" over her

more self—pitying'remarks, While the Lawrences settled down in

Italy and. D,H. began tokcompleté~Sons and Lovers, Garnett, or
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Bunny as he waéknicknamed,'returned'té England where his relation;
ship-with Bldomsbury,broadened. He"played'poker with’Adrian
 Stephen in BrunswiCk Square, met DﬁncaﬁkGrant,‘Virginia Stephen, .
Leonard W001ffand'othefs? and began a close frieﬂdship‘with
Frankie Birrell, son of Auéustine Birrell, a mémber‘of Aéquith'éﬁ
Libefal cabingt,
©In 1914 the Léwrencejs returned to England’for‘the finél-
, isation §f Frieda's divorcé, and in Jﬁly aftér they Were married,'
-David held a‘”mafriage dinner" in Soho so that Lawrencé could
meet ébme of@his‘friends,)émOng‘them Birrell~gnd Adrién Stepheh.:
'The Lawrences were wnable to 1éaVe England after war wﬁs declared,’
and this act;‘led'tb Léwfence‘s‘introduction to the’whole‘of
Bloomsﬁﬁry culture; after his more trivial contécts Qith only
_sofie of Davidearnett's friends,
Francis Birrellkinﬁ%bduced Bunny tokLytton Strachey in

December 1914 ﬁwhen‘he was invited tb‘spend the Ghristmés weekend
with the Strachey party'ét avcountrypcottége‘near Marlborough, 
and this extended his ties with Biobmsbury, Strachey wrote to
,-his brother Jaﬁes six months'later (11 June 1915)
" "No,. - the World‘ié not égreeable --="And then

again T think of dear Bunny -- the fact that
such a person should exist in it fills me

with delight, Charming! " : :

. The mention of Straéhey is a good‘boint;at which to say something
g more about’Lady Ottoline ﬁofrell° She and Stﬁachey had begﬁn é

friendship in 1908 which was to follow its erratic course until
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his déathkin‘l931;‘ For a number of years she waskalso‘an
important,figure‘inkLawfénce's life . | |
‘The daughter of General Arthur Cavendish-Béntinck
and Lady‘BoldOVer, she spent a frustrating youth searéhing for an
escape fme‘a dull;life’of debutgnte‘cénformity,‘énd finally
kmarried Philip Morrell, a Libe£a1 member of parliament, She
first met ﬁany~of fhe,Bloomsbury group‘at Vifginia‘Stephén's,f
ﬁhursday evenings in ﬁitzrdY Sqﬁaré,fbut’She SOOﬁ:dECided that’
she waS’better’sﬁitéd toyﬁlay'the role‘which;beCame\her ideal;
~kthat of the Iéth céﬁﬁufyfFrepch;hostesS%of'the;Salbn. Here, she
 WQu1d be abléfto surrouﬁé heréeif with the flower dfﬁthe nation's
politicians, aristoératé, paintérs, scqlptoré and,ﬁén of letters,, .
At 44 Bédford~squafe, in‘the heart of BlQOmsbury, she'would in—
o vite‘a’selé¢t COmpany'once a week to indulge in thngﬁbtle art
of good conversation and music, énd,here politicién would meet
péinter, and poet WQuld,atgué with philoaopher; ’Ihe idealised
ﬁicture bf eightéenthrcenturj France,'which most of thekBlbomsbury,
group held, Was never a reality, The,sélonkwas more often a

place of vicious political intrigue than a centre for civilized,

Sophisticatéd gentility,;and the huge variety ofypeOple she
v~accumu1ated ovér thé yéars gt héryhouse partieé seemed tq spend
_more time Slandefing eaCh other when backs were ﬁurned, or

maligning‘eaCh othei, Withivaryiﬁg degreés of subtlety, in‘cop-

veréationo

Many people have written about Ottoline., Everyone she
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met was sure to feel the impact of that strange, and ultimately

"extremely handsome:

patheticdwoman. Garnett remembers her as
tall andklean, with. a large head, masses of dark Venetian red hair...
glacier blue-greenfeyes,,aulOng étraight nOSe, a prodd mouth and
a long jutting-outﬂchinV (HolroZdé Vol 2,6),da:women whose worst
'quality,was Ymeanness and the love of power" (37). Osbert
Sitwell saw her as 'a fathef‘OVersizelInfanta of Spaih or Austrié":'
Virginia Woolf, as a'”mackerel" in an acquarium~3‘ Lytton‘
"Strachey often descrlbed her scurrllously in his 1etters to
frlends while he was v1s1t1ng her, and Stephen Spender recalled
her walklng through the streets of Bloomsbury, followed by a
pack of Pekinese degs attached to her shepherdfs crook by coloured
'ribbbns. Leonard Woolf described her as "mot unlike one of her:
own;peacocks", as she floated about her house '"in strange brightly
coloured shawls and other floating garments, her'unskillfully dyed
- red-hair, her head tilted to the sky at the same angle as the birds™
" He describes her as she looked when he eccompanied her through
the streets of Bloomsbury one eVening.,
 "Her hat, hair, and clothes flopped and flapped
around her; she looked like an enormous bird
whose brightly and badly dyed plumage was in
complete disarray and mo longer fitted the body,
Almost everyone turned to stare -at her as she
~ passed.,./workmen/,,.roared with laughter, and
~whistled and catcalled after her, She Walked
on absolutely oblivious and impervious'

As eccentric or grotesque as she appeared, through the

doors of her salon passed most of the best known artists of the
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day; NlJlnSkl, Plcasso, Augustus John, Charlle Chaplln, Arnold
Bennett, and dozens of others, 1nc1ud1ng Mark Gertler and Gllbert
‘Gannan Who were to~become friends of Lawrence. But what concerns
 us most is thekfact'that all of the Bloomsbury group were
'regularly’gathered, both‘in,Bédfordrquare, and 1ater, fron 1915,
at Garsington, her country house,  Her husband's role in Bloomsbury,'
though mlnor, helped many to escape active service during the
ﬁar.’ Phillp,Merelliwas onekpf the‘Very feW~members in the
,Commons‘wholproteated the declaration of War in 1914, an act
 for which he lost his active;roie’inkthe;politics of his country.
‘He helped many;of’tne conscientious objeetors of Bloomsbury
by speaking forithem atithe tribunalsj(Bunny was‘one), and then
‘employedfthem:as farm labourers at Garsington to exempt ‘them
from militarnyervice~

k’ | Dav1d first met Ottollne at a party at 46 Gordon Square,
ithe home of the Bells, It was at this point in his career,
‘he writes in his autobiography, that he‘finally’found‘himSelf on‘
warm termékwith Duncan Grant,\MaYnard’Keynes~and the Bells, When
‘he‘later visited Ottoline atrBedfordkSquarefshe aakedihim about
~his friend D,H.kLawrence,iWhom she wished to meet,ibut before,
hetcould,arrange\it;e'Ottoline'took the initiatiVe'and'made herself
known to Lawrence, Lawrence had bEgun:to come to the attention

of 11terary England already. His pOetry~had appearedkin the English

Rev1ew, in Edward Marsh's Georgian Poet;y 1911~ 1912 a number



- 41 -

of his‘short;Storiee were-in circulation; and‘thtee of his novels
“had aépeared, causing‘soﬁe excitement.
The young D, H, Lawrehceywas hot only beeoming knoWn
as a writer;ehe was also;the,eon of'aniner'who"had stolen aWay
the wife of a‘prOfeSSOré'and she & German baromness,; no. less! Here
was‘a -rarelspeeimen, indeed, one worthy .of display in thekdraﬁing'
. Fooms ofyBlbomsbury;-lThis literary ”Wildhman”,kfrquthe pro=
’letariat Waé at,firet, quitewnatﬁrally;’impressed by the attentien
that the urbaneiealon‘hoetess paidlhim. Te Gordon Campbelllhe
Wrote (2 Feb 1915) . |
| | "Yeeterday LadytOttoline:Morrell came‘dowﬁ --'she is
going to bringyBertrand Russell, the philosophics=
mathematics man, T talked to her about you, andshe
said she would ask you to go and see her, Don't

refuse, because she ‘is really. nice == somebody to know
in this scant world: though I don't ‘like her parties,

"5
' Lawrence would not judge her hastily, but from the firet he was
unhappy w1th the type of gatherlngs she held

At ottoline's gatherlngs Lawrence was 1mmed1ate1y 1ntro?
dueed toythe regular members of the BloOmsbury‘group,;and'when
she talked about Duncan Grant's palntlngs and Lawrence asked to
be able to see them,fshe arranged that he, Frieda, E. M, Forster
‘and,Bunny should,visit Grant's studio the mext day, Garnett gives
us'a,Vivid pictute’ef the encounter as Lawrence became more and
more,disapproving as Grant presented one painting~after;another.

The writer's immate homesty would never allow him to give the

insincere praiée found in many of the letters exchanged in Bloomsbury,
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He 11bera11y cr1t1c1zed the palntlngs, much to the discomfort of
the others, and wrote Ottollne (27 Jan 1915)
”We liked Duncan Grant very much I reallz
liked him, 'Tell him not to make silly experiments
in the futuristic line, with bits of colour on
a moving paper,  Other Johnnies-can do that,"
‘He then stated his objections to Grant's attempts to
make a,pictnre out. of geometric figures,..One
can only build a great abstraction out of
- concrete units,...The way to express the abstract
whole is ‘to reduce the object to a unit, a
cterm, and then out of these units and terms to
make a whole statement, Do rub:this into Duncan
Grant and save hlm his foollsh waste'
(Letters, 308)
In thls can be seen Lawrence s earllest reactions agalnst the
'significant form" conceptcwhich Bldomsbury‘emphasiZed in'its
paintings in an effort to escape from‘representatibnal art,
‘This criticism did not endear him to Grant,

Ottoline's relationship with Bertrand“Ruseelltgave

her the “aesurance” she felt she had lacked, and she and the

Cambridge-based mathematician WOuld épend heurS'in the woods at
' Garsingtbngreading Plato,‘Spinoza-and Shelley.f By bringing
Russell and Lawrence together, she was 1nstrumental in introducing
kLawrence to one of the men who epltomlsed Bloemsbury s pOlltlcal

and emotional tlmbre‘durlng the crucial Warfyears. Lawrence s .

relatlonshlp with Russell and the issues thls 1nv01ved Wlll be
‘studled in the next chapter For our 1mmed1ate purposes, 1t
nlll suffice that from early 1915 Lawrence began an: 1ntense and
1mportant frrendshlp which lasted only a year, and which made
: so‘strong an impact on Russell that at one point‘he'meditated

suicide, ‘and theén, nearly forty years later, still reacted so
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strongly that he accused Lawrence of Nazi beliefowhichk"led‘
‘straight to’Auschwitz", and of a ﬁhatred of mankind‘” this 1est
a reversal of the very charge Lawrence hlmself had made against
Russell |

E.M. Forster, one -of thoee he met at Ottollne s, spent
a -few days Wlth the Lawrences at Pulborough and lawrence .
;afterwards wrote (24 Feb 1915), ”We had E.M, Forster here for a ;

day or two, I 11ked'h1m,jbut‘hls 11fe is so‘rldlculously lnane,

"

the man is'dying of inamation,' and then ironically'added, ""He

was,very angry with me for telling him‘ﬁebout’himself” (Letters,
'322), To Russell, he wrote (12 Feb. 1915)

"We had E.M. Forster here for thiece days “There

is more din him than ever comes out, But he is

not dead yet,...He is much mere than his dummy-
sucking, clever little hablts allow him to be.,

He then analyses Forster s "1nanatlon(, and thls becomes a fine
diagnosisyof the powerlessness_of the‘Liberalism of war-t1me
VEnglend when confronted With‘the neW~agekofydestructionfnhich
had begun, | |

”Forster is not poor, but he is bound hand and
foot badly. Why? Because he does not believe
that any beauty:ior any divine utterance is any
good ‘any more.,..Forster knows, as every thlnklng
~man now knows,. that all his thinking and his passion
for humanity amounts to no more than trying to
soothe with poetry a man raging with pain which
can be cured, Cure the pain, don't give the
poetry., Will all the poetry in the world satisfy
the manhood of Forster, when Forster kmows that
his implicit manhood is to be satisfied by
nothing but immédiate physical action, He ‘tries
to dodge himself -- the sight is pltlful..., But
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why can't he act? ‘Why can't he take 'a woman
and fight clear to his own basic, primal being?
Because he knows: that self-realisation is not
his ultimate desire. His ‘ultimate desire is
for the continued action which has been called
the social passion’'-= the love for humanity --
the desire to work for humanity that is every
‘man's ultimate desire and meed,,,.So he" remalns
- neutral _inactive, . That is Forster,' '
(Letters, 316)
In the phllosophy he was. worklng on Wlth Russell Lawrence belleved
that man had to redlscover himself, 'reallzé'hlmself, 56 that
he could move - on to destroy the rotton gsocial framework as 1t
; stood, s0 that a1l men could beComerfree‘to act; The Liberal
stance of ForSter was now an anachronism; the idea of an ordered,
sane soc1ety ‘£o. whlch ‘he devoted his faith and his "social -
paSsion", had been made 1rrelevant by the changes that had made
Germany outproduce England for the~f1rst time; by the war
1tse1f and by .the polltlcal decadence represented by the
machinations of the Tories  and Lloyd George in Parllament
Russell invited Lawrence‘to visit him at Cambridge where
he‘couldsmeet some of his friends, and the novelist Wrote
"y feel frlghtfully important comlng to. Cambrldge -
quite momentous the occasion 1s to me, I don't
want to be hotrribly impressed and intimidated, but
amkafrald T may be,.,.I am afrald of concourses and
clans and societies and cliques == not so much of
~individuals, Truly I am rather afraid"
; : (March 2 1915)
Lawrence was preparing to meet Keynes and G.E. Moore, who with
LRuSsell, were the threeymost important of the Bloomsbury
phllosophers, and it is not surprlslng that he felt a little .awed:

and appréhensive as he 1ooked forward to meeting the men w1th whom

dhe hoped to join forces to create a reVolutlonary phllosophyf
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ywhichnwould reviﬁalise England. To DanidkCarnett he later wrote
it was ”ene bf'the,criSes of~my ;1ife.ﬁ
Dufing~the weekend'of March 6;7‘LaWrence met the
;Cambri&ge phalanx Qf Bloomebufy, John‘Maynard Keyneskhas
descfibed the‘encounters'in Two Memoirs,6'and‘he’reeails LewrenCe
at the evening party eitting:next to G.E.~Moore in'stonyksilence,
but talklng amlably w1th the lecturer in mathematlcs, G.H, Hardy.

The next mornlng at a breakfast in Russell's rooms, both Keynes

and Russell are descrlbed:as trying to draw Lawrence out, but
he was “mOrose from the outset and said very little”; As
he told Frieda, the men ”ﬁalked up .and doWn'the r00m~and talked‘
about the‘Balkan'sitnation'and tﬁingsklike thdat, and they know
nothing abouteit;”7 To Russell he wrote
””It‘isftrue“Cambridge made me very tblack and
down, I cannot bear its smell of rottomness,
marsh=stagnancy, I get a melancholic malaria,
How can so sick people rise “up?"
(Letters, 330)
As Keynes erte‘"it is‘impossible'to imagine ‘moods more antagoniStic g
than those of Lawrence and of pre-war'Cambridge,” Hoping to find

men to. join him in a movementmto bring'about'an emotional and

pOlltlcal reblrth in England he found. only a hemosexually
oriented soclety, cut off from the realltles of the war and the
‘changed England,'a brittlef;ntellectuallsm and a puerlle optlmlsm;
fLewrence ¢ame, ready tQ be impressed by the aeademic intelligensia

- of England, and left a bittetly disappointed man,
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Keynes admits, that they were ”dlsastrously mlstaken”
(Two Mem01rs 98). in the ”18th century heresy" which they upheld,
that by rational control England could be changed "We completelyk
’mlsunderstood human nature?clncludlng our own, The rationality which
we attributed to it‘1edltofa‘isuprmficiality, not only of judgement;
but also ofrfeeling”k(Two MemOirs, lOO)

T M"Ye lacked reverence, as Lawrence observed and
as Ludwig /Wittgenstein/ with justice also used
to say -- for everything and everyone,,..There
may have been" Just a grain of truth when
Lawrerice sald in 1914 that we were 'done for'"

- (Zwo Memoirs, 103).
In Aprll 1915 whlle ‘he was living in the Meynel s
‘cottage at Greatham in Sussex, David Garnett and Frankle Blrrell
visited Lawrence, iGarnett s account of this weekend is
important, for after this weekend he broke off his friendship
with Lawrence,and,became one .of those Bloomsbury figures'who reacted

Cagainst Lawrénce beCaUse‘he'Iacked “what are called the instincts

of a gentleman” (The ‘Golden Echo, 254)

Blrrell was known to all for his ”bumptlous chatter”
y(Holroyd&wﬂol, 15 139) and Garnett, in what purports to he'a
'defenceyofchis friend, ‘unconsciously condemns him as Well

"He was constantly saying slightly mallclous
things, and he could wound people without being
“aware of it -- usuallykby being unaware of them =~
- but he was incapable of wishing to hurt or wound
‘as he was. of wishing to take advantage of anybody
on earth" (Flowers of the Forest, 55) e

,The‘chattering‘friend who also "dimissed all contemporary writers

. with contempt, and had not embarked on either French or Russian
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- Literature'''was brought as aguest to the Lawrence s cottage, and
not surprlslngly, Garnett notlced that after a number of hours
of Birrell chatter, the host became Wlthdrawn and angry.
Garnett surpasses credullty, though when he continues that
Lawrence "wag in the throes of some dark rellglous crises' which
later that night resulted in Birrell's‘0veractivektongue swelling
“to painful'and,enormOuS dimensions,
"There was a quiet, triumphant certainty in
Lawrence's,manner; He had prayed for deliverance
- to his Dark Gods and they had sent this
mysterious sign, blasting his enemy in what

had hltherto seemed his 'strongest organ'
: (Flowers of the Forest, 53)%

Lawrence wrote: to Otollne after this weekend (19 April 1915),

"We -have “had MtQueen and David Garnett -and
Francis Birrell here for the weekend, When
 Birrell comes -- tired and a bit lost and
wondering -~ I love him, But, my god, to hear him
~talk sends me mad, To hear these young people "
talking really -fills me with black- fury: they
talk endlessly, but endlessly -= and never, never
a-good or .real thing said, - Their attitude is so
irreverent and blatant. = They are-cased each
in a hard little shell of his own, and out of
this they talk words, ~ There is never for one
“second any -outgoing of feeling, ho reverence,
“not 4 crumb or’ graln of reverence,

This.is,a judgement which, we have seen, Keynes endorsed some
thirty-four,fears later, To Garnett, lawrence wrote telling him
never to bring Birreliiagain and urging him to‘break with people
like him. ”rou must 1eavethesefriends, these beetles,'Birrell
and’Duncan'Grant’are done fcrever“. | k

"Lawrence had really forced me to break with him because .
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of his dislike, and perhaps jealousy of my friends. He hated

their respect for reason and contempt for intuition and instinct"

(Flowers of the Forest, 55). How,much truth there is in this
accusation of jealousy seems obVious from what has already been
Written. Lawrence was unable to compromlse with people he felt
lacked reverence for life and preferred to make his feellngs known.

;"I like Davidbxbut Birrell T haveVCOme~toi

detést.  These horrible little frowsty people,

men’ lovers of men, they give me such a sense of.

corruption, almost putrescence, that I dream of

beetles .o

(Letters,‘333)_

Ihe beetle becomes an important -motif later for sexual and moral

corruption in Women in Love:

While Laﬁrence,centinued his recoil from‘ﬁembers of:
‘Bloomsbury, his relationshipywith~Ottolinekdeveloped; Hekaecepted
her patronage at face value, felt he could trust her, and at flrst
~even saw her as a;”spec1al type' of woman;'not ‘the §§lgg.1ady and
the blue-stocking,but someoné like CasSandra,,”thekgreat ggggg of;
trﬁth"‘(Lettera,’3Z6)b He felt ehe could "form the nucleqs of a
hew'communiry which shall start’a'new life amongst us -- a life
‘iﬁ Which the only riches is infegrityhof charaCter”:(Letters, 311L),-
Vand later, when he‘perceived more clearlyhrhekcohdescending
?atrenage at the heart of her‘friendship, he continued‘stillyto
\viéit ahdkwrite to her, and feel a sympathetic liking for her,
‘As he wrote, referring to'Russell.and Ottoline,
"They come to me, and they make me talk, and they
enjoy it, it gives them a profoundly satisfying

sensation. And that is all. As if what 1 say
" were meant only to give them gratification, because



of the flavour of personality,'as if 1 were‘a

cake or a wine ot a pudding. Then they say I,

"DJH.L.; am wonderful, I am an exceedingly

valuable personality, and that the things T ‘say

are extravaganzas, illusions, They say I

cannot think.....The result is for them a

gratifying sensation,.a tlckllng, and for me

a real bleeding

(Letters, 362).
kWhat Lawrence thought, felt, or believed wasn't of significance;
he was a 'perscnality', and this gave him his value at the
gatherings Ottqline held.
In the'middle\of 1915 the Morrells moved tdfGarsingtOn
Manor, a beautiful old Tudor house set in five hundred acres'of,
,grOund,near Oxford. Fdr”months Ottoline supervised the refitting
of house‘andfplanting of garden, converting,a pond- into'a -
sWimming,podl;,adding peaeéeks‘to'the lawns, painting the old
stained Wooderk in greens and blues, filling the rooms with
boxes of incense, paintings by her friends, coioured cushions,
lush silk drapes, a pack of pugs,~and various other bric-a-brac,
which gave the house her distinctive character. Here, during
the weekends, Bloomsbury'could escape from the pressures ‘of war-
time. London, and her close frlend Lytton Strachey, belleved that
in this Arcadian enV1ronment she could: recreate the atmosphere
of Sceaux .and other country houses which flourished during the
‘reign of Louis XIV.
At Garsington Lawrence was to meet not only the regular

Bloomsbury menégerie,ibut would hear Keynes' and the prime minister,

: ', N 3 : . . . . . . ) . TS
“Asquith, on one of his occasional visits, being announced as 'Mr.
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Keynes,énd anotherigentléman" (Holfoyd, Vql. 2’;154)' ﬁnder'
‘theywatchful eye of Ottoline, bohemian artisf Woﬁld be “induced
to @iScuSS'his Wofk with diplomat Or éristocrat. SOmétimes the
guestleere cdmpelled to paint 1andscape5~on‘a’whitejwashed wall
so that Qttoliné éouldydhobse thé béSt, "Those who camé often
drésSéd themselves upfin'gay Persian, Turkish, and other Orienﬁal
clothes, of which I had afstore”,8 and at Ottoiine’s SuggeStioﬁ;
‘enact charades or dance to the music of Philip on the pianola.
Among her guests were Mark’Gertler, the paiﬁter; and his Slade
©Art School:chpanion, Dorothy Carfington; knowh‘to éll‘éimpiy:as
CafringtOnf Lawrence‘héd met Gertler earlief in’l9i4 at the
noVéliét Gilbert Cannén'thduse,.and they héd'begun\a friendShiP
which was to’coﬁtihue until Lawrence left,Engiand fér the last
time. The paiﬁter,kfrom a povefty—strickened\jeﬁisﬁ Easthnd

. “home, Was?’iike‘Laﬁrénce, never sedﬁced by‘the glitter of
Garsington, andeawrehCe~Was a sympéthetic coﬁfidant’during~the
,turbulent‘rémancé~which’Gertler had with Carrington. The latter

‘had a strange and perverse career until,her‘death‘in 1931.  She

had earlier met Lytton Strachey, and seemed from then on to dedicate

herklife to hiﬁ; She lived with him, attempting to’continue her
relationShip,With;Gertlef bj lies and evasions, finally broke with
the~1atter, iater ﬁétriédiRalph Partridge whq theh'joined her at
k  kMil1 Housé ﬁhere they both c0ntinuetho serve Strachey,‘and when

| he died, she attempted suicide, failed, and then on a later attempt,
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finally succeeded in carrying out her threat that without Lytton
she would not live.

Lawrence was repelled by the slave-like worship she =
gave to Strachey, a man incapable of returning any woman's passion,
and also by the cruelty with which she toyed with the inflammable
{ffeelingskof his friend Gertler. "She was always hating men, hating
all active maleness-in & man: ~ She wanted passive maleness;' -though
"it was only in intimacy that she was nnscrupulous and dauntless
as a devil incarpate." (Holroyd, Vol. 2, 157). When Gilbert
Cannan laterfpublished his account of the‘CarringtonéGertler
affair in the novel Mendel, Lawrence wrote, -

"L Tooked into Mendel,. Tt is, as Gertler says,
journalism: statement, without creation, This
‘is very sickening. Tf Gilbert had taken Gertler's
story and re-created it into art, good. But

to set down all these s statements is a vulgarising

;of life 1tself”
' (Letters,. 485)

This letter becomes a significant statement, when in chapter 5,
T shall show how Lawrence ''re- created" many of his Bloomsbury-
‘Garsington experlences,’and made of them a Work of -art,

Gertler s paintings had already\come to the appreciative
knotioe of Clive Bell, Roger‘Fry, and bunean Grant, hence his

acceptance by Bloomsbury. One particular painting; The Merry-§g~Round,

Whlch he finished in the last months of 1916 1nfluenced Lawrence
80 strongly, that it was transformed into one of the 1mportant

symbolic scenes of,Women~;3 Love. The Tetter to Gertler (9 Oct. 1916)

lcan be ‘quoted at length'fOr it is a comment to which later reference
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will be made,

. "My dear Gertler, Your terrible and dreadful
picture has just: comes;...it is the best modern
picture I have seen.' -I think it is great and true,
But it is horrible and terrifying. I'm not sure I
wouldn't be too frlghtened to come and look at the
original, ~

If they tell you it is obscene, they w111 say
truly., 1 believe there was something in Pompeian
‘art, of this terrible and soul-tearing obscenity.

- But then, since obscenity is the truth of our
passion today, it is the only stuff of art -= or
almost the only stuff, I won't say what I, as a
man -of words and ideas read in this. picture.  But
I do think that in this combination of blaze and
violau:mechanized'rotation and complete involution,
and ghastly, utterly mindless human intensity of
sensational extremity, you have made a real and
ultimate revelation, - I think this pieture is
your -arrival == it marks a great arrival, -Also
1 could sit down ‘and howl beneath it like Kot's
dog, in soul-lacerating despair, - I realize how
superficial your human relationships must be, what
a violent maelstrom of destruction and horror your
inner soul must be....You are all absorbed in the
violent and lurid process of inner decompositionssse
it would take a Jew to paint this picture....you
are of an older race than T.,..these pictures are
its death-cry....the Christians are not reduced
sufficiently, T must say, I have, for you, in
your  work, reverence, the reverence for the great
articulate extremity of arte....Get somebody to
suggest that the picture be bought by the nation =--it
ought to be -- 1'd buy it if I had any money...'"?

Later; heswrote'Gertler (5 Dec;:19l6) '"Infmy novel there‘iskakman~;-knot
you, T reaeSuretyou~;—‘who does a great granite frieze for the top of
d factory, and the frieze is a-fair, Qf which your whirligig, foreexample,
is part" (Letters, 4895;

Bloomsbury, ae the intellectual centre of the day,
attracted‘to,itself many of the artists; poets,‘musicians and mere

frequenters of studios, who together constituted London Bohemia.
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’The’CafénROYal, off:PiCCadilly~in London, was for almost ninety
years a Bohemian haunt, and the too-rich gilding of thekmirror-
coVered nalls, the plueh artificiality_of its’interior~ were well
known by regulars who included amongst their numbers, Oscar Wilde,
Frank Harris, Whistler, George Bernard Shaw, Aubrey Beardsley,;
and scores of others. Thekauthors of the history of the Café
Royal heve‘deecribed it as an ''unreal, dreamland place for people
who lived dreamlandlives."l0 The Bloomsbury grouphwere regular
: risitors]end it was in the Caré that they would meetktheir
: Bohemian acOlytes.’:Another reason giVeniforotheir‘meeting in the;
rapidly’fading spleandours‘of the Café was that ”Theyfwere secretlyh'
hankering for the.paet/ these Would be decadents, they were Chekhov
characters in search of a cherry orchard" (Café _92213 125)

It was in the Café Royal that Lawrenee’met the composer
Philin Heseltine (who used the,pseudOnym of Peter Warlock), aiman
lWhohhad,inherited enongh money to allow him to entertain lavishly
and finance numerous artistic schenes~which ceught his eye.“Moore
‘describes HeSeltine as. "an Eton-and-Oxford Aesthete5 with grandiose
ideas;, chewed nerves,iand violent affections and antagonisms.'"

(The Intelligent Heart, p.«269)'° Heseltine had read some -of

Lawrence s work and had praised hlm in a letter to Frederick Delius

'as "perhaps the one great literary genlus of his generation,” and

- their meeting made it pOSSible for him to offer Lawrence assistancé -
;’in publishing the suppressed Rainbowg Heseltine was a regular

guest at Garsington and Lawrence, soon after,meeting him, wrote to
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 Ottolires "I hear Philip Heseltine /is/ coming. to you tomorrow."

Heseltine's a bit backboﬁeless and needs stiffening up;, But I
like him very much...'" (Letters, Vol. 1, p. 396) Heseltine was

strongly attracted to Lawrence and. followed him to'Cornwail andk

spent two months living near the Lawrence's cottage, The highly

strung young man brought with'him‘a young model, nicknamed the
Puma, with whom be shared an antagonistic Love affair, and

Lawrence wrote Ottoline after one of Heseltine's numerous fights

"~ with the Puma,

"I think Heseltine will go first, back to his
Puma (the girl, the model) He says he despises
her and can't stand her; that she's vicious and
a prostitute, but he will be running back to her
in a little while, I know. ‘She's not so bad,
‘really.I'm not sure whether her touch of
licentious profligacy in sex isn't better than
his déepseated conscious, mental licentiousnéss.”
~ ‘ ' (Lettexrs, 414)

Heéeltinekalso Begah a,relatiohship with3another woman?'andl
osgillated between‘her and the‘Puma,‘and Lawrence described this
to 0tt§line1as his movement between a‘deéire for companionship

on thelone hand,,and fbr sensuousness on the othet. "Perhaps he is
very split, ahd,would always have the two things separate, the real
blood“qonnéction'andfthé réal cgnscious or spiritUai conneéction

always separate’ (Létters, 427). Ottoline, a ready mischief

- maker, showed these private letters to Heséltine at Garsington

and the latter accused“LaWrence of treachery,yand began ‘a vindictiVe
campaign'against his ex-friend, which reached its climax in the

Café Royal where the two had first met.
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: LaWreﬁce’s collection of poems, Amorés, had just been
published,land Heseltine, entertaining a group of friends;to
free drinkS!éf thegCafe, read‘a number of~the'poems alood,‘assuﬁing
a mockfpontifical tone’with malicious vigour KatherineoMansfield
S and Mark Gertler, both good friends of Lawrence, heard the
re01tal, and the former crossed to Heseltlne ] table5 took the'

book from hls hands and 1eft the Cafe before the astonlshed groupv‘

lcould fecover their Wlts. When Womenrig Love appeared in 1920,

’ Heseltinerrecognized7ayscene'similar‘to the above, and appiied
uhsucdeesfplly’to,the Purity Leagoe to‘have the nove1‘3uppres3ed,
and thenythreatened«Lawreﬁce's publieheré Martin‘Secker, with-
libei proceedings,- Lawrence‘wrote to-a friend,

"Secker wrote in a great funk because Heseltine
is threatenlng a law-suit against Women in Love,
for libel, He says, Halliday is himself and the -
Pussum- is his wife, Well, they are both such
- abject shits it is a pity they can't be flushed
down a sewer. But they may try to extort money
Cfrom Secker.'" :
- (Letters; 673)

LawrenCe'syfears were not ungrOUhded,'£Or a‘frightened Secker
finally egreedfto pay Heseltine fifty pounds;’but Lawrence to
shoW’his‘contemptj changed =~ only the;colour of Halliday and

the Pussum's hair in the novel, Heseltine's reaction to the movel

is @ justification for reading Women in Love, in part, as.a

roman-a-elef;‘but I hope to show that is much more than just this,
To show, finally, how vivid a part his Cafe Roya1 encounters
played in TLawrence's memory, this‘simile which appeared in a

letter to Katherine Mansfield in 1916‘may be quoted:
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"The world is gone, extinguished, like the lights
of last night's Cafe Royal. .~- gone for ever,
There is a new world with a new, thin unsullied
air and no people in it but new-born people: moi-
meme et Frieda,: . Nb return to London and the world,
my dear Katherime -- it has disappeared 1like the
lights of last nlght s Cafe Royal' ~

‘ (Letters, 411)

Lady Ottollne Morrell s attempts to be the catalyst,

- the" central flgure 1n an environment in whlch "those dlfFlcult
sarts which make the ‘wheels of human intercourse turn smoothly --
'the arts;of tact and temper,‘of frankness ‘and sympathy,‘of
"delicate.compliment and exquisite self-ahnegation” (Holroyd vol, 2
154)‘wou1d,combine, Were‘a failure; She admits that it is "greedy
love'" which consumes her life,

"I don't want simply to look and admire, to be

a mere spectator; I want to absorb, have such

a complete contact and union with what moves

me that T should for ever posses it Wlthln ‘my

being!" ;

“(Memoirs,;ZlS).

Her pessessiveness and will-to-power ''embroiled at one time or
another almost everyone, and grew into a p01sonous obses31on that
hung over Garsington like a’storm cloud.”~(Holrozd vol, 1, 155),
Garsington, at its worst, became rather, as Leonard“Wbolf’reealls'

"a framed picture of society and life unlike

any which I have ever met anywhere else in the

real world; but in the world of fiction I

recognized its counterpart; for the people in

Crotchet Gastle, Headlong Hall, nghtmare Abbey,

and Gryll Grange would have felt quite at home
and<have Fltted in beautlfully at Garsington

Manor n 11
Lawrence wrote_to Ottoline after he heard that Maria
Nys, Ottoline's Belgian-refugee niece Who was living under her

wing, had attempted suicide, and with his usual forthright honesty
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‘pOinted”out what he felt was her responsibility in the affair.
"I am not stre whether you aren't really more wicked than I
had at flrst thought you.," It is as if Ottoline,

With a strong, old-developed will had enveloped
the ‘girl, in -this-will; so. that she lived under
the dominance of your will: . and then you

want to put her away from you, eJect her ‘from
your will, Why must you always use your will
so much; Why can't you let things be, without
-always grasplng and trying to know .and - to
domlnate

- Then, diplomatically, he-added "I'm tooimuch:like this myself."
(Letters,;334455_ | ‘
oBy the time‘Lawrence moﬁed toycornwall earlyrin 1916,
he had severed nearly all his ties with the Cambridge-Bloomsbury-
Gar31ngton world, though he Stlll communlcated with Ottoline, from k
’whom hefrecelved a copy of Thucydldes in Aprll,ryTo Barbara Low
he wrote, "I read‘ThuCydides‘too; when T have the courage to
face the faot of thése Wars‘of a‘coilapsing era, of a'dying idea,"
(Letters, 454), ahd to another,friend,
"The Peloponnesiaﬁ war was the death‘agony of
Greece, really, not its life struggle. I am
U just readlng Thucydldes ~~ when T c¢an bear to --
it is too terrible to:see a’ people, adhering to

traditions, fling itself down the

abyss of the past, and disappear.’
; (Letters, 466)

The experiences of the past year and a half had been among the

most important in hls,llfe, His contacts with Bloomsbury England

“had convinced Lawrence that there was

"no ‘use adherlng to that old advanced crowd ==
Cambridge, Lowes. Dickinson,. Bertie Russell, young
reformers, Socialists, Fabians -- they are our

. disease,not:our hope.: We Want a clear sweep
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and a new start, and we will have it...,"
o S (Letters, 491).

‘What he felt was the most "dreadful ahd'unbearable patt of it" was
the fact that he had been "born into a aecadent éra, a .decline
of life, a COllapsing~of civilization." (Letters, 383), and

Women in Love, completéd in,November,f1916'Was in great part: the

fruits of his experiences Sin¢e the,beginning of the war,
Lawrence Sént his manuscript to‘Catherine Caréwell to

read, and soon‘he’heard~ftom Ottpliné,'hl heard from Ottdline this
L'morning,'/27ﬁNov.kl9l6/’saying;§he”hears that she 1ig thé villainess
- of the,neﬁ book;i lt is very étrange; how‘rumpurslgo’rbund ;— So I
have offéred tOVSeﬁd her the MSS,;,”, Another justificatibn for
reading the novel as a‘romah-a-clef, then, is Ottoline's reactions

to reéding'the,manuécript. She felt she reéognized‘heréelf in the
charatter~of'Hermione Roddiceé and,LawténCe‘Wrote, "The Ott.’is really
‘too dnguSting,.withiher'threat of legal proceedings,‘etc. She is
really éontémptible,‘ We have flattered hér abqve allfboundstin
‘attendihg to hér at all." (Letters,VSOS), Lawrence's last

connection with Bloomsbury‘was severed.' Mooré‘writes;‘UBy making
himéelf a leper to ité citizenég Lawtence Sevetely‘hérmedfhimself, for
this group dominéted a large péft of British Intellectual life and
: maiﬁtained’reﬁteSentatives.on important jdurnals. “They kept'Lawrence
; down for a genetatiOn, belittling When'not;ignoring him, " (Ihg

Intelligent Heart, 245).

An éxample of this’can'be'seen‘in David Garmett's comments
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in the third volume of hisfautobiography,

"With the exception of Conrad and of Henry
James, he /George Moore/ was the greatest prose
writer that I have known, - It is 'the writers who
preach a gospel who excite the enthusiasm and

- hero-worship of their generation and the one
which comes immediately after it, But sooner or
later the message becomes boring and their
reputations fade, This happened to Carlyle and
Kipling and the same process will overtake D, H,
Lawrence, - Long after Women in Love has become
unreadable, The Lake and A Letter to Rome will
preserve’ thelr flavour unchanged”17~

Lawrence hlmself wrote in a letter /3 Aprll 1917/, ”Dld I tell

you George Moore read WOmen in Love,.and says: 1t is a great book

and that ‘I am a better wrlter than hlmself That is really astonlshlng”
and posterlty and llterary cr1t1c1sm have endorsed Moore's: Judgement

For four years -Lawrence attempted, in vain, to have

Women in Love'published, and ab indieation of the,obstacles he
fouﬁd'in his-way ie this ietter to Koteiiansky (6 Jan 1919) in
which he mentions the Prlnce BlbeSCO who at one ‘point was W1111ng
to help publlsh the novel privately,

”Iaknew that is was Desmond ‘MacGarthy who had
‘put a stopper on Prince B,, moaning on Ottoline's
outraged behalf, I knew that, and I know that
Prince B, had not the courage to- say a word
either to me or to. Cynthia, Asqulth but returned
the MS. wordless. And I know that Desmond MacCarthy'
was quite pleased with himself for having arse-
licked Ottoline and the Prince both at ome, both
of: them being pretty=sound benefactors of Desmond,
who rather enjoys hls arse-licking turns,"
(Letters, 575)

. Lawrence's relationship with Bloomsbury was not restrictedly.
social; his disagreement with them went deeper, and he found him-
self at variance on a numbet of fundamental issiues of life and

art, and it is to these we now turn in the following chapter,




CHAPTER IV

'Lawrende's,diffé;éﬁcés with Blonsbury'Wefe‘not mefely’
social), they‘alsé;involvedkfundamehta1~is§Uesyof thOught and
feeling. ~Tﬁese canAbe divided into>tﬁreé ma jor categoriesﬁ
the political Libe;alism of the group; theikault of personal
>relétionships; andftheir;aesthéﬁic values. 'With:regérd‘tok
'thé first ;f these, Lawréncé'sfdialogUe WithvBertraﬁd‘Russell
Will pr§vide amp1e‘material;tofreVéal\thé basic Conflict betWeen‘
his views, and what must finally be éeeh as the bankrﬁpt
Liberalism ofkRusseli and Bloomsbury as a whole.

The attitudes’of BioOmsbury were shaped by,ninetéenth
century‘libefalisﬁfand humahism,l and,it was'ét Cambridge that
merd 1ike E,M. Férster, J.M,,Keynés~and’Bertrand RﬂsSeli con-
tinué& to imbibe the 1iberal-humanism of theif Victorian fathers.
Bentham‘S~Utilitériénism:ﬁaé,central tQ 19th ceﬁtury‘Liberalism
and,prOPOSed\politiéal fréedom;fOr the rising/middle'clasé in
 their struggle against the érivileged‘ariStdcfatS~of England.
Laissez-faire’écdngmics'saw the‘growtﬁ of middlé—class,capitglist
intereSts ana was. a rationale for ffee-trade_ahd economic
imperialism. Once thefmidale-c1a$s=had won its struggle against
the landed interests? JohﬁmStuart MilikrecogniSed the need for
changes in the conception of,utilitafianiémland his emphasis
bécame directed ‘to the neéd to preserve the rights of “the indivianl

or minorities aginst the existing democratic state. o




'Russell,kin‘hié autobiogréphy,z Writés that‘at Cambridge he
was ”é Libefal Imperialist” (p; 177) andk”believéd in brdered
pfégreSé By meaﬁé of politics and free discussion" (86). He
'wéé é “passibnaté Free-Trader”’(ZOZ), a ;ohcept central to the"
Liberal Party of his day, but his readings of his godfather
~Mill,‘Whose,}disciple and friend' Rﬂséeil's father had been,
,intefeSted'him,in'that side of;Liberéiism,Whi¢h was cpncernéd
with thg ideél freedéms‘of'thevindividuél, rathér than with
the lafgér‘concerﬁsyof'ec§ndmic and édeial organizatién.’
G.vDaﬁgerfield"has desCriBed‘the‘latter as having Eecome
based on’"an almoStfmyStica1 commuhibﬁ~Withythe doctrine éf
1aiSsez-£éire, aﬁd'a profound beliéf in the:English Qirtue
of comprbmise;"3k
| " Russell édﬁits that’"before‘l?went to Cambfidgé I’
héd not read much except*Miii" (Aﬁtobiog.‘8i); and’it’may bel
séid'ﬁith justice, that Bloomsbury représented’that'branch of
’whig;Libéralism which turned away from.utilitérianiémfgnd a’
léonéern,with'fhé gfeatéf gobd,of the ﬁumeridélfﬁmjofity Ed a
concérn Withthe prdteétioﬁ of the individual€ and Millfs newr
:embhaSiéyon thef"pulture of the feelings". 'This, in‘effect,
{ﬁas the[Colefidgean éoncept of "cultivatioﬁ“, the ”harmOnioﬁs
"developmentkof thosekquaiities and facﬁlties that characterize
our humﬁnity,"é
‘The history of Liberalism in England in those yearé

immediately preceding 1914, has been admirable covered by
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Geérge‘Dangerfield.’ He discusses the death of the political
party which men such as Gladstoné‘haa madeieffective’in the days
of economicyéxpansionism,,and shows How "it died from'poison
administgred by‘its ConéerVative foes, and frqm'disillusioﬁk
over théiinefficieﬁcy of the word iReforﬁ'” (p. 72). The
bufbréak of the first’Worldkwar'postpéﬁed the' turmoil and
unrest Whigh Was‘about to result in the first gredt générél‘
strike:in the country's history, and‘to Cértéin civiliwar in
Iréland, but was the final nail~driven‘in£o thé'coffinuéf
. Whig Liberalism. :Ruésell was aware bf the,débélitation of
Liberal Eﬁglaﬁdg and hisydesiré for féfoimiconvinCed his lover,
Lady Ottoline‘Morfell, thaﬁ he woﬁld find aﬁ ally(infher friehd
D.H. Lawrehcé; who was edually éoncerned Qith theifate‘of the
qoﬁntry. For a littleﬁover a'yeai thektwo met and'communicated,
planning a series of 1ectures,andfa new philosophy~whi§h ﬁoﬁld |
offer an alternative‘tokthe chaosfintofwhich'theVCQuntry;had
piunged. ’ |
fas \ThOSe who have commented on this ventures have simplified
the final oppositiOn‘betﬁeen theitﬁo by describing Russell as
"diSeﬁbodied mind"l and Lawrence as ''mindless." A cldser,study
of their intérchancé:éf ideas willyshbw that there is‘mOré to.
iheimatter than‘thié,,andvthat,,ﬁhatvwas finally in raaical
opéOsition, were tﬁb differentvand mutually exclusive traditibns.
It has’alréady been‘éhdwn how disappointed Lawrenceis,
expectations wereiwhen he visited Russell aﬁd,met Keynes and
others atycémbridge.' Keynés has complacently deséribed Lawrence'é

-reaction as jealousy....
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Lawrence was jealous of the other lot,
and Cambridge rationdalism and cyn1c1sm,‘
then at their height, were, of course; repulsive
to hlm.~;Bert;e gave him what must have been,
I think, his first glimpse of Cambridge. It
- overwhelmed, attracted and repulsed him --
which was the other emotional disturbance.
It was obviously a civilization, and not less
obviously uncomfortable and unattalnable for
~him -~ very repulsive and very attractive.
The\self-COngratulatOry tone is~typical of Bloomsbury, and to
-ascribe to Lawfen¢e~feelings:of jealousy and overwhelming .
attraction to a"civilization' which Leavis haS~descifbed‘
as.
articulateness and unreality cultivated
together; callowness disguised from itself
in articulateness; conceit casing. itself safely
in a confirmed sense of high sophistication; the
uncértainty as to whether one is serious or mnot
“taking itself for iromic poise,’
is to be ignorant of Lawrence's intelligence, of his fine
education and of his wider experience of life.

In a léttér‘to‘Ottoline (p. 351) Lawtence'described
what he felt to be Russell's problem and ultimately, all of
Bloomsbury's. "What ails Russell is in matters of life and
emotion, the inexperience of youth. He is, vitally, emotionally,
much too inexperienced in personal contact and conflict, for
a man of his age and calibre. It isn't that 1life has been
too much for him, but too little." Lawrence was barely
thirty; Russell in his mid-forties, but the latter's auto-
biogtaphy lends support to Lawrence's judgement. The
calIdusness of many of’Russell's emotional relationships

résulted\from‘”the‘kind of fear", which, for many years led

 him Yto avoid all deep emotion, and live, as nearly as I could,
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a life of’intelieét temperedfby‘flippanCy" (p. 106). In the

, cioistéred atmosphere of Cambridgé, where first as é stUdent?

thenyés 1e¢ﬁurér, Russe11 and otheés Were‘proteéted‘from many

of the’économicfand emotional‘realities of everyday'England,

whereas Lawreﬁcé had been born into a Workman‘s home and had =

experienced the St?uggieékthat éountless others‘were eXperiencing, 
Ruésell‘employed'the gdame rational, -logical and écientific

‘ approach to social ‘questions that he had used in the successful

mathemétical»maStérpiece, Priﬁqipia Mathemética. Like Mill he
"believed:that by'the exercise 6f ﬁhe powefs~of redason and
rationai thought~ men. coﬁld be~persﬁéded to lead 5etter‘lives.
‘Keynes, commentlng on thelr group and Russellk wrote that there
‘was ‘'no solid d1agnos1s of human nature'' underlylng their
Views; |

‘Bertle in partlcular sustalned 31mu1taneously
a pair of opinions ludicrously incompatible.
He held ‘that in fact human affairs werée carried
on . after a most irrational fashion, but that
the remedy was quite 31mple and easy, since all
we had to do was to carry them on ratiomally.

: (Two Mem01rs, 102)

Ty in his first letter to,Russell, Lawrence:wrote

I write to say to you that. we muststart a

solid basis of freedom of actual 11Vlng ==

not only of thlnklng We must provide another
standard than the pecuniary v standard, to measure
all daily life by. We must be free of the
‘economic question. - Economic life must be the

means to actual life. - (Bussell Letters, 29).8

' He believed in

a revolution in the state....  We shall 'smash
the frame. The land, the industries, the means
of communiication and the public amuséments shall

all be natlonallzed.i Every man shall have his
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wage till the day of his death, whether he
work or not, so long as he works when he is
fit, ‘

and ‘the same would apply for women. "Then, .and then only,’
shall we-be able to begin llVlng” (p 35)

In thlS, Lawrence can be placed in that tradition'of
radical Engllsh thought whlch found its strongest expre351on in
the 19th century in the work of Thomas Carlyle. Carlyle in the
l9th and Lawrence in the early 20th‘century, responded‘directly
to the 1ndustr1allsm which they saw changlng ot only the
physical: but the splrltual llves of the Engllsh They both
recognlzed the effect the‘mechanlcal age was hav1ngfon the

. values of people.
Not the external and physical alone is now
managed by machinery, but the internal and
spiritual also..... The same habit regulatesnot
our modes of actionm alone, but our modes of
thought and feeling. Men are grown mechanical:
ifn head and heart, as. well as’in hand ... their
whole efforts, attachments,foplnlons, turn on mechanism,
and are of a mechanlcal character. (Wllllams, 91)

Lawrence responded in a similar way.

When putre mechanization or materlallsm sets. in,
the soul is automatically pivoted; and- the most
diverse of creatures fall into a common mechanical -
unison. - This we see in America. It is not a

- homogeneous, spontaneous coherence so ‘much as . a

disintegrated amorphousnous Whlch 1ends itself
to perfect mechanlcal unison.

'Carlyle attacked the ”cashnexus” of soc1ety, which had. been"
set up as ”the sole nexus between men and men'’ ; when ”there
are so many thlngs which cash will not pay " (Wllllams, 89),
“similarly, Lawrence felt that'”the 1ndustr1a1 problem arises

from the base forcing of all human energy into a competition of
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mete acquisition.”;LO Therefore, "it is towards akhigher‘fteedOm
than mere,freedom from oppression, by his fellow-mortals, that
man dimly aims;” (Williams 88) Eoth believed that‘all,men
should be given the opportunities for an equal share in the
'economic‘gainS‘of~the society, but that éademocraCy based on
the,laissez-faire spirit, in which sach individual Was ftee
- only to follow hie OWﬁ,ihtereSts was not~enough; ‘Catlyle"
wrote
'dail meh\may see, whose sight is goodtfdt
mueh,,that in. democracy can lie no fimality; that
with the completest winning of ‘democracy there
is nothing yet won -- except emptiness, and the
free chance ‘to win- o (Williams, 92)f
The ecdnoﬁic‘equalities were not enough; spiritual values
were‘of,centraldimportanee, and it is on this issue that
sometimes basie disagreement with Russell-eccured.
Russell worked on hishmanuscript for,a “Phiiosophy'of
Social‘Reeoﬁstruction,ﬂ,and dtscussed his ideas With‘Lawrence

either- at Garsington; or by correspondence. These lecture -

plans were finally published as Principles,of,Social‘Reconstructioh

in 1916, and wen,approval from a large reading public. ‘The Nation -

reviewed the book favourably and stated, ”We'question~whether‘
a more brllllant statement of the leeral phllosophy hae been
ertten since the last world war created Liberalism.'" ~In this
work-Russell presented a system;in Which he attackedfwhat he’

‘called the ”possess1ve” tmpulse, and called for a move towards
the "creative." He expanded ‘his belief that ”the only thought

which is genuine is that which springs out of the intellectual



impulse of\curiosity,(leading to the desire to know: and
underetand;”lb'and the pages contain~his'high1y‘cerebral attack
on the,abueesuhe clearly'perceived in English society. Hef
felt that ”socialismdas a pandced seems to me to be misteken;..
since itdis too ready to suppose that better ecOnoﬁic conditions
Willeof themgelves make men‘haopy“ (g;glg., 43), and in this
he was in no disagreement‘uith'Lanence, hLater;in the book,
he went on to place his faith in Wthe ideals which inspired
liberalism! and wrote of;hié concefn,with;”the‘ptoblem of
comhinihg iiberty and persohel initietive‘With organization!
(R.S.R.; 7l), a conCerﬁ“his mentor Mill had Written on}"Russell
believed that the Statedehould heve'powers’mainly to arbitrate |
in conflicts both Withinvend outside the country, but"that’the
ideal of~”syndicaiism ceee 18 Valuable‘aska‘eheck‘upon the
tyranny which'the‘community‘mey’be tempted to exetcige‘over
hcertain clesses of its members.'" He felt that
B all strong OIganizatiohs whichVemBody’a sectionel
public opinion such as trade unions, co-operative
societies, professians, and universities atre to
-be welcomed as" safeguards of Tliberty and opportun-
ities for 1n1t1at1ve_ (g;g_g., 73).
For Russell “the only oowerful political force from which any
help 1s to be expected in brlnglng about such changes es seem
needed is Labour" (P S.R., 242), and he concluded with the
reminder‘that other changes had; in the‘pastgforlglnated from
~Ma few,impracticable'idealists == Mary‘WoilstoneCraft, Shelley,

John Stuart Mill," and that
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the power. of thought, in the long run, is
greater than any other human power. Those

who have the ability to think, and the
imagination to think in accordance with men's
needs? are 1likely to dchieve the good they aim
at sooner: or later...: (P.S.R., 226),

Lawrence wrote over Russell's manuscript "this which

you say is all social criticism; it isn't social reconstruction"

(Russell Letters, 77), and what he found lacking in Russell's
views was a '"sensé of the absolute." rRussellybelieved that
if a»majority in every'civilized country so desired,
; we could, within twenty years, abolish all abject
. -poverty, quite half the illness of the world,
the ‘whole: economic slavery which binds down nire
tenths of our population; we could fill the world
“with beauty and joy; and secure the reign of
unlversal peace.l2
"As he wrote later, "I remain an unrepentant rationalist”,13 and
“his sanguine views were~too much a,simplification for Lawrence,
for they ignored that most important of elements; the nature
of “the human being.
" Lawrence, like Carlyle, did not believe-in the typeé of
democracy that Russell envisioned, where each individual would
be free to follow his "creative interests'", or each group,
protecting its own interests, could confront any other group
threatening these. THe wrote to Russell (p. 50),
you must drop all you democracy."You must not
believe in" 'the people.' One class is mo :
better than another. It must be a case of wisdom
or- truth.

For LaWrehce, the
societal instince [was] much,deeper than the

sex instinct -~ and societal repression much
more devastating. There is no repression of
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the sexual individual comparable to the
repression of the societal man in me, by the
1nd1v1dua1 ego; my own and everybody else's.

: , (Letters, Vol. 2 990)

1t was thié instinct of community which he felt so‘strongly,
and’he attacked Russell's liberalism, for its‘conéern With the

" freedom of the individual‘égo, and not'with the individualjs;
need for’a:sehsg of COmmunity with otheré; |

Primarily, you must allow and acknowledge and
be prepared to proceed from the fundamental
impulse in all ‘of us towards the Truth, the
fundamental passion . also; the most: fundamental

. passion in men for wholeness of movemeént, unanimity

' of purpose, oOneness in construction. This is the

principle of construction. The rest is all
criticism, destruction. (Letters, Vol. 1, 354),

He told Russell that the war was "going‘to develop into the last
great war'betweeh labour and capital," and that instead of
attaéking'society in his criticism -- '"You are too old-fashioned.
The back of your serpent isialready broken" éF‘RMSSéll should
"ywork out the idea of a mew state." (53)
Carlyle believed that. -

~surely of all ‘rights of man,' this right of

the ignorant man to be guided by the wiger, to

be gently or forcibly held in the true course by -

him, is the lndlsputablest .. if Freedom have any

‘meaning it means enjoyment of this right, wherein

all othetr trights are enjoyed; -

: : ' (Williams, -93),

and a belief in a governing body truly responsible to the peop1e 
was something “which Lawrence confessed to Russell. "I don't want
tyrants ...", and '"the eléctorate should be based on an 'organic'
conception of éociety, each‘group electing its immediate represent-
atives, and so'oh‘upwards;” For this he was attacked by Russell

for being anti-democratic. To‘Lady Cynthié Asquith, Lawrencé
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wrote this important letter concerning RuSsell,

He sent me ' a synopsis of the lectures, and T
can only think. them pernicious. And now his
vanity is pidqued; because T said they must
“be different. I am so sick of people-‘ they
Preserve.an evil, bad separating spirit under
the warm cloak of ‘good “words. - That is untolerable
in them. The Conservative talks about the old
and glorious national ddeal, the Liberal talks
about this great struggle- for right in which the
nation is engaged... Bertie Russell talks-about
democratic control and the educating of the
artisan, and all this goodness is just a warm
and cozy cloak for a bad spirit. They all want
the ‘same thing; a continuing in “this state of
dlSlntegratlon -wherein each separate little ego
is an independent little principality by itself.
‘What does Russell really want? - He wants to keep
his own established ego, his finite and ready-made
self intact, free from contact and connection:
He wants to be ultimately a free agent. That is
~what they all want, untlmately --.that is what is
at the back of all international peace-for-ever
and democratlc control talks, they want an out-
ward system of nullity, which they cdll peace
and goodwill, so that in their own souls they
~can be independent little gods, referred nowhere
and: to nothing, little mortal Absolutes, secure
from question. = That is at the back of all
Liberalism, Fabianism and democracy. - Lt stlnks
<.+ Russell says I cherish illusions, that there
is no stuch Splrlt as I like to 1mag1ne the spirit
of unanimity in truth ‘among mankind . :
(Letters, Vol. 1,362),

‘Lawrence desired a new spirit in opposition to the
"separating spirit" which existed in English society, and which
Russell's liberalism perpetuated.

The spirit of the war is, that I am-a unit, ’
a single entity that has no Intrinsic reference
_'to the rest:.  the referenceée is extrinsic, a question
of living, ndtbeing.  1In war, in my being I am a
“‘detached entity and every one of my actions is an
act of further detaching my own single entity from
all the rest. (Letters, Vol. 1y 374),
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He believed, not in a fascist dictatorship, but in a democracy
in which '"the living self has one purpose only: to come into
its own fulness of being" (Bhoenix I, 714) and~in a purpose which
‘would vealize the greatet potentialities in all human beings
which the liberalism Russell advocated would natrOw.
The first great purpose of Democracy is. that each
man shall be spontaneously himself -- each man
himself, each woman herself, without any questions
“of equallty ot inequality enterlng in.at all; and
that no man shall try to determine the being of

any other man, or of any other female"
e (Phoenlx I, 716)

What had to be recognhized was the "otherness" of others. To
Russell he wrote,
the drama shall be-between individual men and
women, not between nations: and classes.... and the
great living experience for every man is his
adventure into the woman .. and the ultimate
pas31on of every man is to be within himself
the whole of mankind -- which I call social passion
~= which is what brlngs to fruit your philosophical
ertlngs. The man embraces in the woman all

that is not himself, 4and from that ‘one resultant,
from that embrace; comes every new action

(m 36-37),

This was aﬁetatement of central importance which
‘Russell was unable to appreciate.Lawrence believed that untilh
there was an acceptance of basic 'othernesS'vand reverance
betﬁeen‘individUal men and,women, a recognitiOn that the mind
is nct the only seat of the consciousness, and that "b1ood
consciouSness”; juat ancther term for the'nore‘intuitive fCrms
cf\knowledge we all have,’is equally imnortant; there could ‘be
no radical'changes’ln the organization of society. Change would
have tohcomeffrom within, and with Human beings'we could not

use concepts such as equality.



We cannot say A = B. Nor can we say that men

are unequal. We may not declare that A + B'= C
svse Oneman is meither equal mox unequal to
another man. When I stand in the presence of
another man, and I am my own pure self am'I awaré
of .the presence of an equal, or of an inferior,

or of a superior? ‘I am not. Wha I stand with
another man, who is himself, and when I am truly
myself, then I am only aware of a Presence,  and
of the strange reality of otherness. There is me;
and there is another being .... there is no compar-.
ing or estimating ... Comparison enters only when
one of us departs from his own integral being, and

enters the material mechanical world. ‘Then equality

and 1nequa11ty starts at once.
, (Phoenlx I, 715)

What "civilization had done was to "almost destroy the matural
flow of Common sympathy between men and men, and men and women.
Anditisthis that I want to restore into 1ife_“l4~

‘He came finally to recognize that there was no way he
_could introduce his changes into the sick society of wartime

England, and he wrote Russell, towards the end of their corres-

pondence; that
one must be an outlaw~these days, not a teacher
or preacher .... What's the gooed of sticking
in the damned ship and harangu1ng the merchant-
pilgrims in their own language. Why don't you
drop overboard .... clear out of the whole show?
‘ (70)

It is interesting ‘that in his autobiography, Russell attacked
Lawrence's withdrawal and used it as '‘evidence" that Lawrence
'had no real wish to make the world better," for as Holroyd
writes,

towards the end of 1917 Russell himself decided
to withdraw from active pacifist agitationm,
believing that it was by then more important

to wait and work for a constructive post-war.
peace. ~ , : (Vol 2, 174)

Russell's hectic -activities as pacifist organlzor
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~ were seen by Lawrence as & type of hypocrisy. -Recognizing the
natural aggression which lies in all human beings and in
hinmself, he wrote te Russell, asking,

Do you still speak at the U.D.C. of the nations
kissing each other, when your soul prowls the
frontier all the time most Jealously,‘to defend
what it has and to siéze what it can. It makes
me laugh when you admit it 15 o (43),

and later, concerning an article that Russell had sent him,

"I hate it ... you in the Essay -are all the

‘time a lie. Your basic desire is the
maximum of desire of war, you are really the super-
war-spirit.. -What you want is-to jab ‘and strike, .
like ‘the soldler ‘with the- bayonet; only you are
sublimated into words. ... You are satisfying
in an indirect, false way your lust to jab and

o strike. Either satisfy it in a direct and hon-
orable way, saying 'I hate you all, liars and
swine, and am out to set upon you,' or stick to

~mathematics; where you can be true -- But to come
ds the angel of Peace -- no, I prefer Tirpitz a
~thousand times in that role. You are simply full
of repressed desires, which have become savage
and ‘anti-social. And they come ‘out in this
sheep's clothing of peace ‘propaganda. -As a

 woman said to me, who had been to one of your
meetings: 'It seemed so strange, with his face
looking so evil to be talking about peace and
love. He can't have meant what he said....'
It is the falsity T can't bear. T wouldn't care
if you were six ‘times a murderer, so long as you
said to yourself, 'L am this' ... It is pot the
hatred ‘of falsehood which inspires you. It is
“the hatred of people of flésh and blood. It is

. a perverted mental blood lust. Why don't you own
B R N - (59-60),

 Lytton Strachey's letter to Vanessa Bell (17 April 1916)
lends credence to Lawrence's perception.

- Bertie has been here for the weekend.  He is
working day and night with the N.C.F., and is
at last perfectly happy =- gloating over all the
hortors and the moral lessons of the situation.
- The tales he tells makes one's blood run cold....

(Holroyd, Vol. 2, 174),
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;Rpssell's‘tragedy; Lawrence wrote, Was;thét his "mental and
nerve consciousness exerts a tyranny 0vef thé blood—consdous—‘
nesé” (Letters, Vol. 1, 63). This ié\a réstatement-of what we
haﬁe read’bf'Kéyﬁes' views and,Russeil in his own words;eafiierw
in the chapter; In hié autobiography,‘Russéll admits that';_
.”I dgsired the deféatfof Gérmany‘as ardently as«anyrfetiréd
Coloﬁel, Love of Eﬁgland is very nearly the strongest~émotion
‘I possess,'" the latter a télling~self-c6ndémnation if we com-
pare it wiﬁh Lawrence's reSpecf for fhe individuaﬂs‘integriﬁy
during the war whichiéaw £ens of thousandsgslaughtered uséf
hlessly iﬁ trenches for a '1oveA§f England."

Russell's respoﬁsé to Lawrence's éhargesb?-’"for
tﬁeﬁty—four hours i thbught’that I was not fit ﬁp live and -
contemplétedssuicide” -- is an indication of the power‘of‘the
accusations, énd his léter'reactionsgywhich can be seen as the
ego protecﬁing its Vulherability by ‘projection, ére further
confirmaﬁon~of’this.~ ”At the éﬁd of ‘that time, a healthier

- reaction set iﬁ", and RUSéell, in what is his strongest and
most:hysterical aﬁtack agaiﬁstfanyone, accused Lawrence of
‘,haﬁing;”developed~£he whole philosophy of Fascism beforejthe
bpoliticians‘hadfthought of it,'" and that 'he had no real‘wish '
to make the worldgbetter,”'that-"he was ‘his Wife Friedais
mouthpiece,ﬁ and from her ''imbibed prematurely" the ideas
‘aftérwards‘déveioped by Mussolini and Hitler, and; what is the
’ultimate‘iroﬁy, that "he had such a hatred of mankiﬁd.“l6"
A’fairer appraiéal would be that Lawrence, firmly

rooted in a vital democratic tradition, was a living comment
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on the superannuated liberalism of Russell and otheré=in the

Blbomsbury gfoup. His response tokthe brittle‘fationalismawhich
- éttempted to revive a philosophy which the war’and~the changing

conditidns"of sociéty had made an anachronism, must be seen

as that of an intensely‘COnéerned and éxtremély sane social

c:ommentator.]r'7

The second ‘main poin; of'disagfeement bétween Lawrence
aﬁd his Bloomébury contémporaries‘invdlved the question of,per—’
éonal re1ationShips. ’For,'despifé:Lawrence's criticism'of
Rﬁssellfs insistence on thinkingiih_terms of unreal poiitical,
and socia1 aBstractioﬁs‘instééd of recognizing séecific and

- individual human contact, thé~Bléomsburyygfdup,as a whole
' was:very mﬁch’prebccqpied’With’thé‘nature of,persbnal rélation-
Ships., Neverthéiess néitherfthe theory‘ﬁOr‘the‘égtuality, 
of love‘and friéndship in Bloomsbary were at all acéeptable
“to Lawrence; Tobundersténd:his‘position in-this ?articular
‘,matter‘it will be~necesséfy’to return briefly to the origins
of Bloomsbury.. As was mentioned in chapter one,'the coterie
began at Cambridge‘University. Keynés; Strachey, Bell, Woolf,‘
Forster,;and others'havekall stressed the impdrtance in their
 kdeVelopmeﬁt‘of their days at Caﬁbridge. 'Forstér‘s The Longest

,Jburnez,containsronelbng section lauding Cambridge, and his.
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_hero, Rickie Elliot, is a confused yOung graduate with létent

homosexual féelings. The Life of Goldsworthy Lowes Dickinson

ﬁhat Forster»wréte was also,‘indirectly, a hymn of praise to
Cambridge.; The\Bloomébury undergraduétés,iall‘frqm the
intellectuél aristocra¢y,fcame ffoﬁ a privilegeaAc1ass which
gave them freedom fromjthé economic hardships of life; and
at Cambridge they Were’rEmdved from the evefydayumattersrto
“an even'more rarified intellectual‘atmosphere. To:add to their
‘feeling of eXclusiVeness their shared memberéhip‘in smailer
societies like thé‘Midnight Club aﬁd'eSpeciélly,,the Apbstleé,v
éurther‘removéd them from their fellow men.’ Holroyd’writes
;”abové‘the splendour and prestige of political advancement they
véﬁeratéd sélf;deﬁelopment, and he1d abstréct contempiationﬂto
be of more value than direct action" (Vol. 1;‘161), and as
they‘withdrew from the7main‘stream of,pOlitical liberalism,
indiVid@al relatioﬁshipsqf a‘particular kind bepame their'pre—
éminent concerhu~
Fofster wrote

what is good in people... 14 theirfﬁélief in

friendship and loyalty for their own sakes... Per=-

~sonal relationships [are] something comparitively

solid in .a world full of violence and cruelty. o
It'is‘to‘an aristocracy’that one must turn -f" e
| an aristoéracy:ofyfhe Sensitivé,’the considerate;"

the plucky...they represent the true human tradition,

.. the one permanent victory of‘the queer race over

- cruelty and chaos. : Qgﬂlgbsggie 82),
‘This belief that the life ofyaffectiohate petsonal relationShips
fbetweeh an aristdcraéy of the sensitive was the good 1ifé? waé

~ shared by the members of the Apbstles, and'later, by all of
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. Bloomsbury. Virginia Woolf, in her biography of Roger Fry,
. wrotej |

a time had come when-a real society was: possible.,
It was to be a society of people of moderate
‘means, a society based on the old Cambridge ideal
of truth and free speaking, but alive, as Cambridge
had never been to the importance of the arts.

The YOﬁng EngliShfartist, she felt, tended to become "illiterate,

.narrow-minded, and self centred" because he lacked the édVantages

of ”any,soeietyfwhere,~among the amenities of eiviliZation ideas
were discussad”inieommoﬁ and he was accepted as an/equal‘"l9
Strachey:wrbte‘toyKeYnes;fexciaimiﬁg, "Oh dear me! When will
my'heaven‘be realiZedk;? My eastle in Spain?" (Harrod, 115),'and
~ went on to sketch his dream - rOQms!for his eloseSt.friends in
‘Which they ﬁou1d7live, Writing tragedies,‘comPOSing'pOetry,
painting’pietures and diseussing and eriticizing theif work
with ardour.’ ,

When a felleW‘ApOStle, the'philosopher'G.E. Moore,

',published his Principia Ethicayin.l903, its impact on people

llke Keynes, Strachey, Bell and Woolf was tremendous- The

most 1mportant section of “the work for them, was the’flnal
chapter, "The Idealﬂa Moore; in the earller sections of the
book"concerned himself with the concept ”good",~and‘showed

it to be 1ndef1nable. He ‘then asked "what things have intrinsic
value,“ and by applylng the method of “reflectlve Judgement "

a mlxture of reason -and 1ntu1t10n,{he prov1ded a means of
recognizing'that which is ;ntr1n51cally good. e came to

the following~conclusion:‘



=79+

By far the most valuable things, which we know

or- can imagine, are certain states of conscious-.

ness vhich may be roughly 'described as the

pleasures of human intercourse and the enjoy-

men of beautiful objects ... personal affections

and aesthetic enjoyments include all the greatest

and by far the greatest, goods we can ‘imagine.
More will be sald'later in the chapter about 'aesthetic"
enjoyments, but the discipline,of‘”personal affections! is
“what concerns uSZat'present. Personal affections, to have
the most walue, must, like aesthetic appreciation, contain
Yappropriate emotion, cognition of truly beautiful qualities;
and true belief". The mental qualities of a person are a part
~of his beauty, and so the nature of the ideal, or the greatest
good, will consist in states of mind. Moore believed that,
in action, a.person should be '"guided by a correct conception
of what things are intrinsically good or bad," and not follow
rules of conduct, for

the extreme 1mpn3bab111ty that any general rule

with regards to the utility of an aetion will

be correct, .seems, in fact, to be the chief

principleé which should be taken-into account

in discussing how the 1nd1v1dua1 should gu1de

his choice. : : :
As J.K. Johnstone‘chmehts,‘”conduct will look after itself to
a large extent if men know what is go'od."21

Two things only are good in themselves, the enjoyment

of,beautiful objects and the pleasures of human intercourse,
but as Harrod exclaims,

What a world is left out!... Moore's list of 'goods'

is cloistered and anaemic.... Moore's book only
comprlses a fragment of the moral story ...
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and it ignores '‘social obligations on which a ciVilized
society rests” (80). Keynes wrote to a friend, "I have:

just been reading Moore's Principia Ethica, which has been out

a few days == a'stupendOus and entranCing work, the greatest on
~subject“ (Harrod; 75), and later to Strachey, "It is 1m90531b1e

gw to exaggerate the wonder .and orlglnalltz of Moore” (114)
BeCause of Moore; heklaterfwrote 'we were amongst the first
‘of “our generatlon, perhaps alone amongst our generatlon to.

scape from the Benthamite tradltlon” (Two Memoirs, 96). Cllve

Bell wrote that they had been "freed by Moore from the spell

' ‘of;an ugly doctrine in which we had been reared; he delivered:
us from Utilitarianismg"zza Leonard Woolf recalled that-'Moore
had’the most‘tremendous, permanent effect upon. our minds and npon :

e

our 1iveS> and’indeed; upon the minds of many‘older»men{"23

Strachey wrote to Moore,

I thlnk your book has mot  only wrecked and
shattered all writers on Ethics from-Aristotle
and Christ to Herbert Spencer and Mr. Bradley,
it has not only laid the true foundations of
-Ethics, it has not only left all modern philosophy
bafouee..s. It is the scientific method deliberately
“‘applied, for the first time, to Reasoning. ... The
truth, there can be no doubt, is-really now upon
the march. I date from Oct. 1903 the beginning -
of the Age of Reason: © - (Bolroyd, Vol. 1, 180),

RuSsell's,comments on his friend Mooré's book are
important if we are to have a clearer understanding’of:his
impact. on the men, who, on leaving Cambridgegrwere to‘continue
the 'religion' they‘felt‘Moore had given them.’

Moore's ethical doctrines were taken up and,

I think, considerably distorted by his immediate
successors at Cambridge. Keynes wrote .an
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account of what his contemporaries derived

from Moore's ethics, and from this account, it
would seem that they noticed only what he sald
about intrinsic excellence and ignored altogether
the more utilitarian aspects of his doctrine.24

Russell concludes his statement on Moore s followers, by wrltlng,
‘they aimed ... at a life of retifement among
fine shades and nice feellngs, and conceived of
the good as consisting in the passionate mutual
admirations of a chique of the elite. This
doctrine, quite unfairly, they fathered upon
G.E. Moore, whose-disciples they professed to -
be..s. ' (Holrozd Vol 1, 207)

bMoore gave them a phllosophlcally respectable Justlflcatlon for

doingjwhat they would have done on other grounds, and his
methods of philosophical;enquiry, questioning all aSSUmptions,

‘became a part of the group's conversational tone. Keynes

. saw’ Russell's Principles of Mathématics which came out in the

’same‘year;as Moore'é Prinoipia'Ethioa~as:furnishing "a method

’ for.handling thetmatefial provioedkby the latter;" (Iwo Memoirs, -
86) . It;wes "under the«influenCe‘of,Mooteisvmethod;’.Qf a
stringent‘edﬁcation'in‘dialectic;” thatiahy Subject ﬁould be
“~attaCked‘in conversation, using the tools of ﬁlogical’andt
analytioal'technique,"‘and the question; "What exactly do you
mean?"" woold be ”most'frequently'on outilips" (88). Added to
the’delighte of friendship,kthen, was the art ofyconveréationé

in which, what Wouldobe valued moet was "the play of intelligeﬁce”
(é23§1’126), and'from‘Cambridge, these“Values were taken to the
houses in Bloomsbury in London.'*Clive,Bell;recalls‘their
shared taste fori”discussion in pursuit of truth..:. and a

contempt for conventional ways of thinking and feeling --
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contempt for conventional morals, if you will' (OLld Friends, 132).
Strachey giVeS'an example of ‘a typical evening din a letter to.
a firiend.

As you may imagine, in such company, there has

been no’deficiency in conversation. We totter

to bed at two o'clock in the morning, having
arranged at large over the characters of our

friends and the constitution of the universe,
~and still uncertain as to- the valueée of
‘representatlon‘ln art.... (Holroyd, Vol. 2 527)

Keynes, wrltlng about Moore s work 1ater had thlS to-

" say, '""What we got'from‘Moore Was,by‘no means entirely~what

he offered us ... We aceepted:Moore's reiigion, so. to speak,

“and disoarded his morals.' (Two Memoirs; 83)."The religion

of the Apostles was that "nothing mattered except states of

‘mind, our own and other people's of courSe,ﬁbutichiefly our

own' (83).  He admitted that they
repudiatedrenﬁrely~eustomary~m0rals"conventions
and traditional wisdom, - We were, that dis to say,
in the strict sense of the term, immoralists.

Keynes' use of the term "immoralists" must be taken in the

'strict sense' that Gide used it in his novel of the same

name"the'immoralist as homoseXUal. What Keynes and Strachey

interpretation that many Apostles placed on his book. . Strachey 't

_saw in- Moore s wrltlngs was a ratlonal Justlflcatlon for thelr

own feelings and‘emotional relationships,~'Moore himself, an

innocent and basically naive man, was unaware of the personal.

by oy 1

wrote Keynes that

our great stumbling-block in the business of
introducing the world to Moorlsm is our horror

of half measures. We can't be content with telling
the truth: «- we must tell the whole truth; and
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'theywhole truth‘is the Devil.  Voltaire abolished
Christianity for believing in God. It's madness
of us to dream of making dowagers understand that
feelings are good, when we say in the same breath
that the best ones are sodomitical. ’

: ' (Holroyd, Vol. l,ylSS),
, Russeli trecalled that "after my time the Society changed in
oﬁe réspect...; homosexual’rélations between the members‘weré,
“ - for-a time commbn, but in my day théyiwere unknown."’ But
Stradhey; aftér‘reading through thé papers of the'Apoétles,
“became Coﬁvinéed‘that many mémbérs of -the generations beforé
his Had béen‘non—pracfising homosexuals, and because of the
Pnénlightenedxtimés wer§lforced to live lives Qf "miserable,
twilight celibacy .;;. Now,  in ‘the newg‘uninhibitéd age of
‘ réason heralded by’Moére,~ail this was to be~éltered."‘(Holrozd,
Vol. 1,1208).

| It would mnot bé'unfeasonable to state that’the prevail-

ing émotional tone of the $ociety and - of much Qf Cambridge was
homosexual, théugh this is‘not‘to iﬁfer that all'of Bloamsbury
Qas_hOmosexual;-and this féct,'in itself;'implies'no adverse
moral jﬁdgement. Léwfeﬁce,~an‘amazingly‘pérCeptiVe evaluator
of human»character,vwas ablekto,récognize~what,;inffact,‘Egg the
moral decadence §f the men he mét at Cambridge, Aﬁd later at
Garéington and in Bloomsbury itself{ “The correspondenée
between'Stracheyfaﬁd Keynes during their years ét'Cambridge‘when
the contfolfbf‘the;APostles fell~into’their hands,kreveals the
physiéal and érotic basis: of ‘their ihterest in many younger'

undergraduates who captured their attention. In vying for the
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‘ attentioné of,numerous‘bionde-haired youths whom each wished
to spénsor’as‘inifiateéto~they$0ciety, both men revealed an
iﬁtensity of lust which would be equally condemnable in
heterosexual love, . Their friehdshiprwas‘Stfained'to its limits
’whenfstrachey‘diSCOVered; after tevealing his love for Duncan
Grant to Keynes, that Grant‘and Keynes ‘had ‘gone off fé London
to set ub housé together. 1t igﬁin thesé letters that |
~Strachey expounded the particular'viftues of homoSeXﬁal love,
and it is'the im@orality of thiS'jUStifiéation Which‘Lawrencé

was to recognize and condemn.

Holroyd writeés summarizing the argument,

Its superiority to the humdrum heterosexual
-relationship lay, so he believed, in the greater
degree of sympathy -and the more absolute dual=
unity which it could command,  Between opposite
‘sexes there must always besome latent. residue
of doubt, ignorance, perplexity; so often
intelligence was matched with stupidity, talent
paired off with mediocrity. But through homo-
sexual love, which aimed at duplication or
replacing the self rather than complementing
it; one could 1nhab1t the body and assume the
'personallty of one's choice. And so0, instead
of "extending, unsatisfactorily, the burdens of
adulthood, one escaped into a vicarious existence
‘at once stlmulatlng to the intelligence and
imagination, and nourishing for the imprisoned,
frustrated will. = (Vol. 1, 208 =9),

Strachey's attitude to women is made clear in this letter to his
brother ...

when it comes to a creature w1th a cunt,

one seems to be 1mmed1ately ‘desoriente.
Perhaps its because cunts don't particularly
appeal to one., 1 suppose that - maybe partly
‘the explanatlon. But == oh; they coil and
coil; and on the whole, they make me uneasy .

(Holroyd, Vol. 2, 198),
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In’one‘of his earliést letters go‘Russell, Lawreﬁce
expressed what is a diréct'condemnatiOn of the above. He
bélieved thét what -a @an loves in.a woman'should be,her’”intrinsic“
'othefness;" |

Loﬁe is, that 1 go‘td a woman to know myself,
and knowing myself, to go further, to explore
Ainto the unknown, which is the woman, venture in
upon the coasts of the unknown, and open my
discovery to all humanity: - (32)
1"The source. of all 1ifg and knowledge»is in man and mean, and
the source. of ali(livingkis in the’iﬁterchange and‘the meeting
and mingling of these two!! (Lettefé, Vol. 1, 280). To,Ruésell
“he,expiained,that if a man, after he haS~cqme’to~kﬁow himself,
kih his contact with é woman, does not continue into his
‘ éxploratién of the_unknowﬁ; Bﬁt rebeats thié experience, that
is sénsationalisﬁ3 hWheﬁ a man takes a woman, he is mefely
repeéting é knoWn reactioﬁ‘upon‘himself; not seeking a new
‘reaction, a diécbvery.  Andkthis‘is 1ikefselfkabusekor
fmasturbétioni"’(BB). In Sodomy,'“the'mgn:goes,tb the mankto’
~repea£'this reaction upon himself. It is a nearerfform of

masturbation," and towards the end of the letter he expressed

both his respect for Forster, whom he differentiated from the
rest of Bloomsbury, and his conclusion of what he felt was
Forster's. impotence.

i

A man of stréhg soul has too much honour for

‘the other body -- man or woman -- to use it as
a meams of masturbation. So he remains neutral,
inactive. ~‘That is Forster. . A(34),

Strachey's prim introduction into Bloomsbury conversation
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of ‘what Keyﬁe's éalled ”certaiﬁ Latin teéhniCal terms of 'sex"
‘(Hglxgyd Vol. 1, 206) as . a revolutlonary measure, their usé s
of-a dead 1anguage to dlscuss the most vital of act1v1t1es,
would;also~certaln1y havefoffended Lawrence,‘who:belonged to
the tradition of English writers who believédfin using the '
virile Anglo:§axon terms..
’ : Keygééfadmitted tha£

We completely misunderstood human nature; 1ncludlng

S o ~our own. The rationality which we attributed to
it Ted to -a superficiality, not only of judgement,
but also of feeling. ‘ - (Iwo Memoirs, 100),

énd it‘ﬁas’thisusuperfigiality’of'feeling that LaWrehce'recognized
in the persona1 relationshipééf BloomeUry. "OurVCOmmenté pn
life and affairs‘Were Bright and amusing, but brifﬁle -- because
there was no $o1id diagnosis of human nature underlyingyfhem“~’
‘(102)} The laék of "revéréncé”‘underlay'what LanénCe felt‘was’
‘fhekgfeat'émotiénal faiiure 6f Bloomsbury. Although‘he
fécogﬁized that Forster'é liberalism and hﬁmanism‘was more
humane than the more britﬁle atﬁitudes'of the rest of the

group, the éult'of peréonal relatiohships‘wés‘for‘LaW£ence‘ah~
‘ indication that the group was bankrupt emotionally, aﬁd it was

' thié fhét led to the ultiméte decadeﬁce which Bloomsbury'

represented.
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: InyMoore's‘Prinqipia Ethica, many of the Blobmsbury
group also found a philosophical justification for -their further
fetreat from the'world of action and leitical movements to an
aesthetic world~Qf pure forms and "the enjoyment of beautiful
objects." Keyhes“recailed that "one's prime objects in life
were love, the’creation\and enjoymént of aesthetic experience,
‘ ;ndythe pursuit of knéwledge,”vaﬁd when during the war hé

continued his active role in Liberal bolitiﬁs, which;made;him
sémewhat suspéct'in Bloomsbury, hé,was "eiven complete absolution
and‘futu;e'crimes also forgiﬁen,“,(ﬂarrod, 226) ih a letter frém
his BloOmsbury‘frieﬁds‘&hen,'at their»suggestion, hé bought

a number of modern Frénchfpaintings for thé National Galiery.

k ‘Seéure from.eéonomicyéohcefns, dissatisfied with‘

what it felt:té-be‘the unciﬁilized‘Wartimé activities of the

Liberal party, already self-consciously aware of 1its superiority

after the Cambridge years, the Bloomsbury group believed that
they were the "aristocracy of the sensitive', that Forster had
Writtgg of, and théy became the purvéyors of ‘aestheticism in -
the early part of this centufy. D.S. Savage has interpfeted
aestheticism as
a malady of the spirit in which the poverty
of a meaningless and static life is compensated
by the transposition into living of properties i
borrowed from the artistic sphere.
It remains now to show how this judgement fits the Bloomsbury

aesthetes, and why Lawrence felt their aesthetic principles to

be life-denying and decadent.
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-E.M. Forster ‘wrote that -whereas soc1ety promised order,

but only delusrvely,

works of art, in my opinion, are the only
- objects in the material universe to possess
internal order, and that is why, though I don't
believe that only art matters, I do believe in
Art for Art's sake.. © (Two_Cheers, 104),

Clive Bell and Roger Fry were the major aesthetic theorists of.
5 R T T : ’
Bloomsbury. Moore had written of the search for the intrinsic
- goodj; Bell wrote that "art is not only a means to good states
of mind,;but,rperhaps, the most direct and potent that we
poSSeseu”26, and also that, ''Creating works of art is as
direct a means to good as. a human being can practise! (ART, 84),
_Art is a religion, -
it dis an expression of and a means to states of
mind as holy as any that men are capable of
‘experiencing, and it is towards art-that modern
cmlnds turn, not only for the most perfect

expression of transcendent emotion, but for an
inspiration by which to live (ART, 81),

- For Fry, ”art ie'oné of the chief organs of what, for want

of a better word; I must eall the eoiritual 1ife."27

" The creation or contemplation of artfwasyremoved from
the realms of everyday‘life by both Bell and Fry. They~simplified
what they took to be the COmmon aSsumptions of;ali those who
attempted to appreciate art «in ‘the secoﬁd decade of this century;‘
Perfect repreeentation, they felt, was what people wanted in a
plcture, the more photographlcally clear a palntlng, the more
exc1t1ng the scene deplcted the happler would be the spectator.
Iﬁ their reaction against'representation in thecarts,~they them-~

selves simplified and moved to an equally extreme position. ' Bell
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wrote that works of art provoked a particular~emotion,‘the
Jﬁaesthetic emotion." If we could ''discover some quality common
and peculiar to all the objects that provoke it, wé shall have

solVed_what'I take to be the central problem of~éesthetic$ﬂ

(ART, 17). The answer to this question was simply -- "signi-

i ficant’form”. What was the quality shared’by all works of

“Art?

In each, lines and colours combined in a
partlcular way,.certain forms and relations of
forms stir our aesthetic emotions. These
relations 'and combinations of lines and colours,
these aesthgtically moving. forms, T call 'Significant
_Form'; and 'Significant Form' is the one quality
common ‘to-.all works of wvisual .art.

(ARI 18)

Representation became quite unimportant; "it is fatal to
sacrifice significahce to representation (Art, 26), and to
‘appreciate a work of art,

we need bring with us nothing from life, no
knowledge of its ideas and affairs, no
familiarity with its. émotions. Art .transposes
us from a world of man's activity to a world
of desthetic exaltation. - ‘ :

> (ART, 27),

Art then becomeS'”something“ above morals, or rather, all
art is moral because ... works of art are immédiate‘means to
good ' (ART, 24),
Fry differentiated between the emotions of life and
art.
Art... is an expression and a stimulus of /[the/
imaginative life, which is séparated from actual
‘1ife by the absence of responsive action. Now
" this responsive action’ 1mplles in actual life moral

responsibility. In art we have mno such ‘moral
respon81b111ty -z it presents a life freed from
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the. blndlng necess1t1es of our: actual life.
“(Vision and De51gn, 26).

Aft,,then,,”appreciates emotion in and for itself," whereas
morallty ”appre01ates emotion by the standards of resultant
actloﬁ ! (31)w What we have to glve up, then, is "the attempt
to judge the work'ofVartiby its reaction -on life; and consider
it as en expres51on of emotlons regarded ae ends in themselves:!
(32) -Represehtation is therefore uhnecessary,,for it is the
\giscovery of’”the prineiples bf’stfuetural'design,and harmony"'
(19), that~appreeiation that "each successi;e elementfiS'felt'
to have a fundamental and a harmonieusvfelationiwith'that which
preceded ie" (35), Which;are‘of,importance in the'aesthetie
appreciation of ertf |
‘Bloomsbury‘turned to‘Frahce férvits‘ﬁihspiratiOn\in

painting, jUSt asfit turned to ft fOraitS'coneept of the
civiliZed salon. It was Fry'who,arranged the first Post?
Impre581on1st ‘exhibition at the Grafton Gallery in November,
1910, end 1t was. here the English publlc were flrst 1ntrodhced

o Yplasticity" in peinting. In Cezanne and chers, Fry felt
that he hed foﬁnd péinters Whe‘”doenot'seek to imitate form,
but to create form; not to imitate life, but'tq~find an
equivalent for life" (190), and in his appreciation of their
work he ageihﬂexhressed his belief that”ﬁall art depends upbn
cutting off the practical responses to sensatlons of ordlnary

life" (192), and that "formal des1gn" (207) was- what characterlzed

the modern m0vement.



97«

An,important consequence of théir aeéthetic principles
was'their;appfeciation>of primitive art. ‘The'ImpressionistS, '
Post—ImpreS$ionists and‘Cubistsyin France werg thé first to
utilizewthe,mo:e‘forma1~aspects of design, though they did not
,attempt‘to divorce‘themselves“complétei&kfrom representation.
:pLédislgspSégy has shown that Picasso's "Les Demoiselles d'
Avignon," painted in the~Spring‘of l907, was One>of the first
~ of the‘modern paintings to reveal the artist's awareness of
‘,ptimitiue Afridén‘art. For uver-a‘century African carVings
had beeu kept in mﬂseums,/ahd'because of the'neW'aésthetics
introduced by'Cubish, theéé became finaily*&ppreciated as works
of art.

This,would indicate thét if'was not the‘African
work that defined the new plastic principles,
but - that it was the new concept of art that
allowed the artists to discover the plastlc construc-
tiomns. of Afrlcan sculpture" 12
‘The neufpfimitivism:of painters such ‘as Picasso,'was‘takén in,
at secdﬁd hand by Bloomsbufy just as the equallyvmodish~Russién
baliet uhicﬁ visitéd London was adopted by Bloomsbury; (Keynés
‘1ater‘marrieduLydia Lopokova, a'member‘of‘Diaghilev's'group@%5
A cult of sham primitivism began, in which it’became respectable
for ‘the highly sophlstlcated bourgeois dilettantes to collect
: African sculptures and carv1ngs, and the pseudo-prlmltlve works
of those artists who used the 'plastic COnstructiousf disuovered
in African art to;produCe mentéliy‘couceptualised‘paintings

purporting to represent primitive intuitions.
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Bell wrote that
, ~.as a rule primitive art:is good...., for, ds,a
. rule, it is also free from descriptive qualities.
‘In prlmltlve art you will find no accurate
representdtion; you w1ll findoonly  significant
form . ‘ (ART, 25),
and we must - remember that it is '"the contemplatlon of pure form'
which will lead "to a state of extraordlnary exaltatlon and com-
olete~detachmEnt from the,concerns of‘lifea” (54). What makes
'—the Post= Impre551onlsts (Bell mentlons Cezanne, Gauguin, Van
Goghﬁ, Matlsse, and two Bloomsbury artlsts, Duncan Grant and

Roger Fry,,among,others) so important, is theirﬂ”simplification;"

a process which in the bast'had'"produced primitive art" (159),

and in What-he'called "Negro:Sculpture", Fry discovered "complete
plastic freedomﬂlwhich is lost when art -"has attained a high

~degree of répresentational . skill.! (VisiOn‘and Design, 87).

BloomsburyyaeSthetiCSallow one to escape from life,
to'a purer, finer world of abstract;geometrical‘concepts, Fry,
‘writing about'Cezanne, the most important of the‘Post-lmpreséionists,
epitomises this approach to art ln the statement “all is
rreduced to’the purest’terms of ‘structural design' (208), and -
he later concluded that‘the'value of the‘aesthetic'emotion,v“remote
frOm'actual,life,“ gave those who experienced it, and they |
were naturally a select few,,“a peculiar quality of reality which
makes it‘a matter of’lnfinite:importance in their lives ! (237).
Glive Bell also concluded‘that Yonly artists and'edncated people
oof‘extraordinary,sensibillty and some savages and children'" (62)

could appreciate the aesthetic value of form. This aéstheticism
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also‘appears:as the greatest'weekﬁess in “‘the noveis,of Virginia
Woelf. She believed that-'the mind receives myriad iﬁpreesidns....
from all Sides they come,an‘ince3sant‘shower of innumerable
atoms ...'" and that it was the noveliSte task to
reeordlthe atoms as they £fall upon the mind‘
in the order in which they fall ... /[to]
tracefthe=pattern, however discomnected and in-
. . coherent in appéatrance, which each sight or
incident scores upon'the~eonsciousness.
' This passive7reception and‘teQOrding ot impresSions;,without the
Jtﬁtelligent diScriminationfbetween what 1s impertant aﬁd what
is triVial in life, a\morai act in itseif; led to the spuriousnese
-of 50 many of the ineidentseiﬁ qher~n0veie; the’forcingiof
'iwsignificance”‘oﬁto trivialities, and to a concern with form
.as opposed to,eontent.
-Lawrence wrote to a friend,’“these modern'artist33 who
:‘make‘art out of.antipathyibmlifeq always leave;me feelingia little

81ck " (Letters, Vol. 2, 959), and this Wlll be seen as a clue

to his reactlon agalnst Bloomsbury aesthetlcs. In Art and Morallty

Lawrence stated his belief that the artist had ‘a moral obllgatlon
‘to life, and could not be divorced from it.
" What. art has got to do, and will go on doing, is
to reveal things in their different relationships
‘vew. The true artist doesn't substitute immorality
for morality. On the contrary, he always substitutes
a finer morality for-a grosser o
‘ (Phoenix I, 525);-
‘Morality'is‘ﬁot, as Nietzche saw . it;“”the idiosyncrasy of the

decadents actuated by a desire to avenge themselves successfully

upon life" (Ecce Homo), but a recognition that nothing is fixed,
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ahdfa recognition that ”nothing'is true, 'or good or right,
except in its own 11v1ng relatedness to 1ts own circumambient
univerSe, Design in art,
is a recognition of the relation between
~various things; various elements in the
ecreative flux, You can't dnvent a design.
You recognize it. ... with your blood and your

‘bones, as well das with your eyes.
(Pheonix I, 525)

fﬁe fault With moaern‘ciViliéation,‘he felt, was ‘that "all

ourvembtioné are;mental, Selﬁécoﬁscious; Our’pessions are

self eonscious. .We are an intensely elabdratecand intricate -

elockwork df'nefves:and brain. ;.; a‘meehanis (Phoenlx I 767)>

and his artlcle, ”Introductlon to these Paintings'" was written

as a direct refﬁtetion of the aesthetics of Fry and Bell.
Leﬁrence, in this work,kdescribes‘how,‘overrfhe ceﬁtﬁries

fman's’consciousness hedebecome,erippled beeause the intﬁitive

a@arehess hadebeen repleeed by pﬁrely cerebral eoneeiOusness.

The mo#ement againet.the‘instihcts and intuitionfhad Ted to“

a suppressioﬁ bffthe ”more.ﬁowerful responses of the human

1mag1natlon, the ‘sensual, passiOnal responses”'(561), andfbeen

,replaced by ‘a“ ‘sénse of self rlghteousness which led artists

to escape from. the instincts and senSual awareness in their work.

The Impressiohisfg diseevery of‘light and use of coloqr’was just

such enothef eecape;from(”the derk procreative body which so haunts

a man' (563), but thiS~escape‘was only.an illusiOn; and the

Posﬁ-lmpressionists, and- Cezanne in:particu1ar, broughtfart

back from the Impre551on1sts escaplst world of ”shlftlng llghts~

and shadows." Still hatlng the body,‘they had at least admitted



its existence and painted it "as huge lumps, -tubes, cubes,
planes, volumes, spheres, cones, chinders; all the 'pure'
or mathematical forms of substance " (565), and had exploded
the: Impre331onlsts ”oneness of llght "

The resulting chaos gavé rise to the need for new
apologists, and Bloomsbury appeared, to ''discover'" once more
that ""the aesthetic experience was an ecstacy, an ecstacy
granted only to the chosen few, the elect, among whom said
IR : s : e
~critics were, of course, the arch—elect‘”'(565) Mocklngly,
Lawrence descrlbed thelr rellglous renunciation -of ”subJect”f
in plctures, as they called on the faithful to take

the onevsupreme'way? the way‘of‘Significant~Form.
I am the revelation and the way! I am Significant
‘Form, and my unutterable is reality. Lo, I am Form
-and I am Pure, behold, T am Pure Form. I am the
revelation of Splrltual Life, moving behind the
veil. I come forth and make myself known, and T

am Pure Form, behold, I am Significant Form.

: - (566)
Lawrence recognized the question-begging eantv
behind the belief in Significant Form and Pure Form --
they are just the maglc jargon of invocation,
‘nothing else. If you want to invoke an aesthetic
ecstacy, stand in front of a Matisse and whisper
fervently underxr your breath: 'Significant Form.
~Significant Form!' -- and it will come. It -
sounds to me like a form of masturbatlon, an
“attempt to make the body react to some cerebral
formula.~ - , (567)
To call the common denominator in all works of art, '"'significant
form” ort”plasticity” was just to attaohﬁa label to an unknown

quantity. Bloomsbury aesthetic ecstacy was just another

"apotheosis of personal conceit." The jargon is used to escape
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from the physical world to a "pure world of reality existing
behind the veil of this vulgar world of accepted appearances,"
~and was dnother instance of advertising "one's own self-
glorification' (566):

Lawrence goes on to say that man had been occupied
with denying the existence of matter for centuries and both
philosophy and religion had tried to show that matter was only
a‘form,of'spitit, an egcape from the body, but Cezanne's art .
had taken the first step back towards real, objective substance.
CeZanne‘s:apple‘waS\an attempt to '"let the applé exist in its
own separate entity," without using mental cliches that the
viewer -had come to expect in'painting.  By refusing to accept
‘Cezanne's realism, his intensely honest striving

to digplace: our present mode of mental-
visual “consciousriess; the consciousness of -
mental concepts; and substitute a mode of
~consciousness that was predominantly intuitive,’
the awareness of touch, (578)
the Bloomsbury aesthetes once more turned him into an
abstraction, “abstracted his good apple into Significant Form,
and henceforth Cezanne was saved ' (570), Bloomsbury felt the
production and appreciatidn of art to be cerebral, whereas
Lawrence was cbnviﬁced”that
any creative act.occupies the whole con-
sciousness of ‘4 man.... instinct; intuition; mind,
intellect; all fused into one complete con-
sciousness, and grasping what we may call a
complete truth, or a complete vision.
) ' : (574)1: .

" The aesthetic~écstacy of the over-mental critics who renounced

reality by escaping into an ideal PlatOnic world of significant-
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 form, proved only that '"the mind can assert anything, and pre-=

tend it has proved it.'" Cezanne's request to his models to

"be an apple;' showed his awareness that the moment the model

began to iﬁtrude
‘cliché’and‘moral
was the struggle
mself’,..yand his

k,thatyhe managéd,

Mher personality and her 'mind', it would be

and he would have to paint cliché" (575). His

in the artist between the ‘réady-made mental
other intuitive self," and his triumph was

in ‘some ‘of his paintings, to‘break through

Mthé concept obsession to get at the intuitive awareness" of

his model. Cezanne escaped from the "Kodak' comcept of-

‘representation, not to an ideal world of design and form, but

to the substitution of "a finer morality for a grosser" by

showing his apple's "living relatedness to its own circumambient
owing PP g to

aniverse' (525).

Bloomsbury's cerebration of art, its self=conscious

primitivism, and

its denial that art was an expression. . of .

.the'artistfs~intense1y moral concern with'reality,were all

felt by Lawrence

to constitute "an antipathy to life,'" as did

“their cult of“petSonal relationships and their defunct

Liberalism. -For

Lawrence's most sustained and intensive

Critique:of Bloomsbury  'civilization,' we must now turn to

the novel Women in Love, in which Lawrence's experiences during

the yeatrs he was

in‘contactVWith Bloomsbury were transmuted

' into a work of art.




CHAPTER V

Unlike The Rainbow, to which it is a sequel, Women in
Love does mnot offer a historical‘treatmént of three generations
“of Brangwens; ratheér it presents a more static but ultimately

more profound and more extensive exploration of one phase of an

entire society. As F. R. Leavis has written; the novel

. contains a presentation of twentieth century
England -- of modern civilization -- so-first
hand and searching in its comprehensiveness as

to be beyond the powers of -any other novelist.;,.l

Lawrence ranges, in his‘study, from the miners in the industrialized

countryside, to the artists’in‘LOndon Bohemia; to the aristocrats,

»

intellectuals, and M.P.'s close to the prime minister in
parliament. Leavis writes that

The problem of discussing Women in Love is that
the organization is so rich and close, From the
moment. the Brangwen girls begin their conversation
about marriage; the dramatic poem unfolds -= or
-builds up -- with an ‘astonishing fertility of

life ... all significant 1life; not a scene,
~episode, image or touch but forwards the organized
"~ development of the themes. : :
' (D.H. Lawrence: Novelist, 158).

My concern'will‘be'to'study'certain‘sections of the movel which
shbwwmost~clear1y how intimately Tawrence's Bloomsbury experiences
were integrated into his fictiomal portrayal of the disintegration

of English soCiety, I also hope to show the significance of
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these sections to the novel as a whole, Chapters 5, 6, 7, 8,
| ; ‘ p ; | s
and 28, which are concerned with Breadalby, the country house,
and London's Bohemia, are the most important for my purposes.
In talking about these -important chapters, I will inevitably
be talking about the rest of the novel as they afe,just one
part of what is a compact and symbolic whole, H,M, Daleski is.
one of the few critics who has recognized that one structural
principle of the novel is locative, and that cach of the five foci
in the novel is "a representative unit in the social organism. ..
serving as the focus of a local'sighifiCance{”2,~Daleski defines
~ the five’locatiOns as‘Beldover, home of Ursula and Gudrun; and
of the miners; Shortlands,'thekcrich homej Breadalby, Hermionds
country house; the Cafe Pompadour, London Bohemia's gathering
place; and the Tyrolese hostel where the movel comes to its
close. As Daleski suggests,
'the plaCesdare‘related to one another, mnot merely
through a juxtoposition which yields ‘a' comprehensive
view of the social scene as a whole -- but -- so0
to speak ~- through their common bcation on

volcanie soil.
(The Forked Flame, 128),

The'Blooﬁébury sections of the novelybegin~ﬁith Chapter
5. In the preéeding‘four‘qhapteré we are shown the four major
' charagters'inftheif native milieu in industrial Nottinghamshire;
Ursﬁia Brangﬁen haS'been‘a,class mistress‘at’the Wiiley Gréen  
Grammar Schbol for some yéars, and she loathes the sordidness

of Beldover, the 'amorphous ugliness” of ‘the mining town, -She
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spehds‘her days ianOmething'"like a trance" (38), and 'her

active living /is/ easpended” (10) as she waits for sdmething

“to happen so that her ”life, like a shoot that is,growing
steadily, but which hasanot yet come above grouhd” (57) ean
aSSume'éome meaning, Gudruﬂ Brangwen, a year younger than her
sister,kis an artist who has returned to Beldover after her
SCﬁlptures haﬁefreceived some suecese in. Chelsea and also in
the‘internatronal Bohemia of Eurepe.’ Like Ursuia,kshe too is.
confronted by ”a‘veid,‘a:terrifying chasm" (11), as,she’findsh
‘herself’eXieting from day to day‘in the drab and barren atmosphere
-of the mihing town, an& when Lawrenee skilrully introduces the
“two majer male characters7ih the first chapter, it is soon’

" made apparent thatklt is in thelr relatlonshlps with -Gerald Crleh
and Rupert Birkin that Gudrun and Ursula will seek fulfillment,
Gerald Crich, the~oldest son of the chlef mine-owner of the
dietrict, and 1ater, the master of the mines whlch he completely
rebrganized, is referred to by his mother as "the most wanting'' (28)
‘ef all the Crichs,‘althOUgh externally, he is like a ”Smiling
Wolf" ﬁith a'hinisterhstillnees,in'his bearing! (15). Rupert"
Birkin, is an artiCulate intellectual, who throughout:the nOVei
'verbalizeskand’makes propositions which are betrayed byfthe’
realities of experience.~ Aithdugh/he works as a SChoblfinspectqr,
‘he hasfc163e ties'with both Lohdon Bohemia and Breadalby, the |

'gathering place of England's intellectuals. When we first meet
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‘him it is to witness his incipient attempts to discontinue his

love-affair with‘Hermione‘Roddie, the hostess at Breadalby,

;ChapterVSQ ”In:the’Traim”, is'e good point. to begin our
,discussion of the,novel, for a'number of the isgues centrai to.
the novel are here introduced.‘ Rupert Birkin and Gerald Crich
happen to. travel together>from‘rurel'Nottinghamshire'in to: the
eity'of’Lohdon,:and~a mewspaper article leads to a discussion
'on the state of ‘the soc1ety Gerald questiomS~Birkin on his
views. Birkin states his belief that to-change SOClety, "we'lve
got to bust it completely, or, shrivel ingside it, as in a tight .
skin”; (60), ‘However, he adds that he~has‘no propOsals for. the
reforming of the whole‘order of‘society, because‘ontil people
-themselves really want something‘better; ”amy sort of proposal'!,
1‘or prOgramme, "is no more tham a‘tiresome game for self—important
people!" (60). Gerald'svidea that the porp0se of life is "to
wOrk;fto produce' (61), ‘is dismissed by Birkin,ifor it offers
no values apart from the merely material; and’he recognizes the
':'hmliCe" which glistens‘”through the plausible ethics of
productivity” (62). | Gereld admits thet his life
i'«”art1f1c1a11y held together by the soc1al mechanism' (64),
and Birkin then introduces for the flrst time his belief in the

need for Yone reallz pure 81ngle act1v1ty,” and offers the
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kﬁnstartling solution of love; "this perfect’unibn with a woman'',
(64) . This solution, as we shall see, ultimately assumes a

" position of central,importanée‘in?tﬁe novel, for all the other.
relationships,expiored‘reveal eitheffa sexual or a moral
corruption Whiéh is an indicatidn of. the décadence of. the entire"
;civiiization,: Birkin talks later of the‘only possible eséape
from the corrﬁptiOn'whichksurroﬁnds(him and from which he himéelf
‘Suffers, ”the Way of ffeedom”:(287)f In the "perfectéed relation'
(356) between man and woman, each accepting and respeéting thé,
~other'é individuality Without‘attempting t§ dominate, man-and

woman accepts respohsibility to the other, and finds a freedom

together, In Psychoanalysis and the Unconscious, lawrénce explaihed
- more explicitly the difficulty of this relationship which had
become so’ imperitive in~é'society_of material and mechanical
values in which individual was prepared to use individual for
his own gains,
. The amazingly difficult and vital business of
‘human relationship has been almost laughably
underestimated in our epoch, All this nonsense
about love and unselfishness, more crude and
repugnant than savage fetish worship, - Love is &
thing to be learned, through centuries of patient
effort, It is a difficult, complex maintanance
of individual integrity throughout the incalculable
processes of interhuman-polarity. (45).
At the point in' the novel atiwhich Birkin tentatively offers

" Gerald this alternative to '"the old ideals /which/ are dead as

nails" (64), he is only beginning his rejection of his lover
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Hefmione, and her WOrld; when he bdards the train, we are‘fold
“'his life seémed uncertain, without any définité,rhythm, any
organic meaning.”'(58). | k
| As Birkin sits musing, the apocalyptid theme ﬁhich
runs throughout the‘book reveals.itsélf for the first time, ‘He
thinks'aﬁout raceé being destroyed ”1ikeysodom", and feels that
mankind /is/ but just one'efoession Qf the
incomprehensible.,.and if mankind passes .
~away, it will only mean that this particular
expression is completed and done,...There will
be a new embodiment, in a new Way,..3:(65).
At différent pbints iﬁ thé:novel, ailusiohs’are made torthe~'
catacysmic énd-offa:ciViiiZation in'itS«iast~stégeé of‘decay,
as itkfast‘approaéhes'the’end of a\millehiﬁm, The image of
deéa&ent Sodom is broadened by a'number of referencés,to_flood,
and also: toa ﬁholeféociety hufling itself dbwn the slope to
desfruction like the;Gadatene,swineg the swinisﬁnéSS'itSelf a
fine allusion to the sexual décadence presented later in the
yndvel. One of Lawreﬁce's,earlier~tit1es for the npvel,'”Diés
'ifae";‘Day of Wrath, empﬁasized this,apocalyptié concern, and:
the change‘to‘”Women in‘Love,” can be seen as an indication
that Lawrence wished to show that there was still some hope
amidst'the’destruction.’ Tn this respect‘Birkin'S'concefn with
thé "perfect union With’a Woman”‘becomes tﬁe moral centre in
the‘no?el. ‘Ihe Spenglerian idea of‘the decline oficivilizatioﬁs

was central to much of the literature of the time, This fact
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reminds us that Lawrence's apocalyptic vision in Women in Love

. is far frOm‘heing eocenttic.’ W}B.;Yeats‘recognized that new
‘meanings'in life would have to replace those Whichywere dead,
"and he Vieualized the inevitable change as being, qnite,pOSSibly;
‘some ”tough beast, its houf come round et last," with "gaze‘
blank and pitiless as 'the eun”,~moving its slow thighs" as it

slouched its way to Bethlehem ""to: be born” (The Second Comlng)

T.8. Ellot graphlcally portrayed his vision of the Waste Land,
and Ezta Poundfdescrlbed‘the;helllsh'decadence;of the England
he kneW”in'Cantos‘G and 7.
It is flttlng, then, that Blrkln s reveruaon the traln
should be 1nterrupted by Gerald s asklng where he would be
staylng in London, for Blrkln streply lntroduces,the readerkto
London Bohemia, a world which Lawrence, in his contacts with
Bloomsbury, had fully explored, He tells Gerald ..,"I don't
care for it much.’ T'm tired of the people I'm bound to find there,"
(65). He then passesva judgement on the group with which he has
spent much of his time in,the past -=
“London Bohemia -- the most pettifogging
calculating Bohemia that ever reckoned its
-pennies,,,They are really very thorough rejecters
of the world ~- perhaps they live only in the
gesture of rejection and negation -~ but negatively,
something; at any rate " (65),
He then describes who the people are --
Painters; musicians, writers‘—- hangers-on, models,
advanced young people, anybody who is openly at

outs with: the conventions, :and belongs. to. nowhere
in particular. They are often young fellows
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down from the University, and girls who are
living their own llves, as they say.... (66).

Gerald'srresponse to the latter == the "flame of curlous de51re
) ]

Birkin recognizes in his eyes, is a hint of the,seXual perversity

Gerald~reveals in the next chapter, a perversity which countex-

points that to be foond‘in BOheﬁia, Mention is also made of the
Cafe Pompadour in Picadiliy'Circue Where‘the two arrange to

,ﬁeet, and'esythe‘train-approeches the ”disgrace,of’outspread
hondon”’(67), Birkin; like a'men‘ﬁcohdemned to death" (66)~murmurs

lines from'Browning's Love Among the Ruins, This analogue is one

of many contributing to -the- thematic. richness of the novel, for

the poem recalls the speaker who is about to meet his loved one
awaiting him in the ruins of a tower in what was once "a city

great and gay'. Against the backdrop of a great civilization,

now in ruins, the poet celebrates the speaker's love as he
hastens to his woman.‘eBrowning's,final line, not quoted in the
novel, is "Love is best", and in the grim COntext'of,what follows

in the novel, this platitude assumes. greater force and interest,

Chapters 6 :and 7, ”Creme De Menthe" and "Totem'" which

1mmed1ately follow, take the reader into the heart of London
Bohemia, one;of the most important centres of,dlssolutlon in the

novel, Later, Bohemia is described as- a "small, sloW central
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whirlpool of disintegration and disSo1ution.;,," with an
‘atmosphere of "petty vice and petty jealousy and petty art..." (429)
The Cafe Royal in London was famous for its creme de
menthe frappees and Lawrence's particular choice of chapter title
,reinforéesethe view that this section of the book is a close:
’eccount of the actualities of the time, and as H,M, Daleski
suggests; the name Cafe Pompadbur remiﬁds the reader of that
“other age, SWept,aWay by the F;ench,Revolution, and of the
5 Marqﬁise de Pompadour's words to Louis X1V, "Apres nous le deluge!"
With,a}few,deft strokes Lawrence describes the‘Cafe'as Gerald -
“enters:
iGerald went through the push doors into the large,
lofty:roomkwhere faces and heads of the drinkers
~showed dimly through the haze of smoke, reflected
more dimly, and repeated ad infinitum in the
‘great mirrors on the walls, so that one seemed
to enter a vague, dim world of shadowy drinkers
within an atmospheré of blue tobacco smoke,

There was, however, the red plush of the seats ‘
to give substance within the bubble of pleasure. '(68)

This,is a world of éﬁadowy unreality, vague and dim, like ste
 mythical uﬁdefworldeof‘iicentioﬁs souls, The'reflectionseih the‘
ﬁirrofs emphaeize tﬁe~unsubstantielity of the under-World, in
which only-the red'plush‘of the‘seats gives artifieia1 ”substance“’
to fﬁis ”bdbble” of pleasure., We are reminded of Coleridgefs 
Kgbli‘ghéﬂ which also evoked‘an artificial dream werld;beﬁeath
a ”pleesure‘dOme” which becomes threatened by a,violent‘end
seethingecﬁasm; ‘Tﬁis telling image is‘repeated'later when Gerald's

“lack of a core'of belief in life is illustrated by the‘deSCription
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of his feeling 'more and ‘mor‘e like a bubble filled with darkness"
(364), and when he admits to Gudrun that he fears his "brain would |
’burst”‘(372). o
: In‘ordef to fully~understend'the chafacters‘Gerald meets
in‘Bohemia,’and their sigﬁificance‘to~the’500k as. a whole,iit is

. necessary to-mention certain clusters of symbols which Lawrence

uses'throughout Women in Love to contribute to the poetic unity:
of his materiel. As hes been shown'ip'earlier chapters,
Lawrence beiieved’fhet'oneﬁmajof reason for the eofruptien of
ethe indiﬁidual, and hehce ﬁhe societygewas,the breeklin‘”the re;

lation between the senses and the butspoken mind.’ (285). As he

wrote in Psychodanalysis dnd- the Unconscious,

the individual psyche divided against itself
divides the world against itself, and an
~unthinkable progress of calamity ensues unless
there be a reconc111at10n (41).

In Women in Love Lawrence uses two major motifs to represent
“this loss of balance within the individual, One is represented
by the African civilizations of the past, when

the desire for creation and productive happiness
must have lapsed, leaving the single impulse
© for ‘knowledge in one sort, mindless progressive
knowledge through the senses, knowledge arrested
and ending in the senses, mystic knowledge in
disintegration and dissolution, kmowledge such
as the beetles have, which live purely within
the world of corruption and cold dissolution, - (286).

‘Once an indiﬁidual lapses "from pure integral being”, he falls
1nto the long "African process of purely sensual understandlng,

knowledge in the mystery of dlssolutlon” (286),  We recall the
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letter Lawrence wrote concerning Frankie Birell and others in
kBloqmébury,‘in which he mentions his disgust at the corruption

- of those he has met by invbkihg his nightmare of beetles, -
Throughout thg novel the beétie is used aé an‘ihdication of
'seﬁuachorrﬁptién and appears often with;referencé to ﬁany of the

 féharactérs;' The other notion of dissolutién,Lawrencé evokes'is

' tﬁat1Which'he associétes withi”the white races'., Whéfeas the
AfriCanfprocessyfesuits in purely sensual,’mindless knowledge,
'”fhe‘whité races, having the Artic North behihd them, the,vast’
‘abstraction of ice and snow,;would‘fulfil ébmystery of ice=
destrﬁétiﬁe‘knowledge, sﬁbw—abstract énnihilatioﬁ.”‘(286); Here,
the loss of‘balance’betWeen mind éﬁd senses results in a deétructiVe ;
~emphasis on putely cerébral'activity énd fhe allusionskté‘icy and
;Polarfqualitieé convey vefy neatly the gbldfabsfracting quality
of this sort of mind, — |

 When Cefald is introducéd fo Minette, Miss‘Darringtdn,

or the Pussum, as she is variously known, it is possible to see

" her resemblaﬁce £o Carringtoﬁ, theAstrange'companiOn of “Lytton
‘Strachey. Fhe '"bobbed, blonde hair, cut short in the’éftiSt

_ fashion, hangingkstraight and curving slightly inwards to’hér

' eérs”’(68) suggeét physical similarities, fhough this is’not to
;dény that‘éhe has her significance as a fully created charaqfer’
in her §wn right; A certaiﬁ attfactivé ”grossnesskof'sPirit“'(68)
'immediately attracts -Gerald to hér; and he’eXperiences'”an‘awful, 

enjoyable power over her, an instinctive cherishing very near to
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cruelty.;..for she was a Victim.f‘(71); the same will-to-power -
Gerald displays in his callcns andtinhnman policy towards his™
miners, as will be shownklater;' It is”madefclear that Minette's
'eXpreSSed fear'cf "black beetles! (76)’is a lueriating in'her
own~resnonses to aronse'a pleaSurahle ehudder in‘herself and-a
sexual respOnse in‘Geraid. We read‘Qf the "film of disintegration”
which'flqatsnon her eyes, and of Gerald's response'when he" laughs
Mdangerously, from the blood"~(76),' Minette's fear is really

her recognition‘ofhthe'beetle?ccrruption within‘her, the,
”knowiedge in the mystery of disscintion?” dnd she responds to
the insistent jeering~of'the\Cafe'Royal 1cut by euddenly "jabbing
a Iknife across his thlck palekhand " (78) This ”dreadful

: knowledge” 79) is also shared by both Gudrun and Gerald as shown
in the chapter ”Rabblt” When the two become "implicated w1th
each other in abhorrent mysterles” (272).. Minette's violence in
the . Cafe rndlcates that recrprocal relationship between:willing
victim and attacker, which is later‘revereed that night when

she gives herself to:Gerald‘to be "violated', (83).

Minettehacts not only’to reveal,the'corruption,and
‘niolence‘of BchEmia,‘bnt her\relationship:tclmany of the other
'characters‘contributes to our ‘fuller knowledge of them.‘ PhysiCally;
she is of falr colouring (a change Lawrence made after Heseltlne s
threat of Libel proceedlngs), and has ”shlny yellow halr” (71).
‘She is described as a "'fair ice-flower" (76), and her fairness

and the ice~imagery associated with her (she withers Hallidaya
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;with”an:niée-cold look!') connect her té one pole ¢fthe destructive‘
’imagery in'the~nove1. Gudrun, Hermione, Gerald, are a11 blonde
and 'cold' in their use of destructivé Will:iﬁirelationships‘with
othefs. o |

V'Aspects ofﬂﬁhe Pﬁssum confinually cénhect her with
GUdrun‘énd Hérmione,~ She haé a ”CuriouS'wélk, stiff and jerking

at the loins” (431),‘Whi1e Hermione is seen to move ﬁith‘a ﬁpeCuliar
fixity of’the hi?s, é strange unWi1liﬁg motion' (16). what"
appears in;muted toneS‘bécbmeé ma jor when We‘move from Minette

\to Gudrﬁn; Théylatter is described'by Birkin as a "born mistress"

‘(419)‘and~Ursula Sees hér‘siStér at one’point, as ”reaily~1ike a
little EzEgh'(427);'and her relationship to the Pussum is made
clear in the similarity iﬁ’attitude towards~marriage and chiid;
bearing, revealing the Sterilityﬁof their'lives; Gudrun thinké"

“Mone heeds the exgerienCe ofyhaVing been married“ (7, the verb

tense ﬁére is,important),~énd the pregnantyMinette:tells~Gera1d

,emphaticaily she wanté‘nothing to do‘with having\a child, ~Both
Minetﬁe and Gudrun show similar;sado-masochistic traits - in their

‘rélétiOnShips with men, revealing~again, the violater;ViCtim\
complex Whiéh Lawfencé sees as’recurring throughout a sick
society, Minette, befOre the more powerfUI:Gerald, becomes ''pro-
féne,‘slavé-like” (73), just astﬁdrun;“mEEting hé# superior in
Loerke in the‘Iyrol, looks at him "with é certaiﬁ supplication,

“almost élaVe-like” (483), and Gerald acéuses her of being ready

o fall down and kiss the feet of that little imsect,” (511),
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, Fiﬁélly;,MinetteWs promiscuity‘prefigures Gudrun's ultimate
4pr0mi$cuity‘with Gerald Whén‘she rejects him for tﬁe further
;decadencé that Loerke offers.,

‘ -Minettg is’also very clearly aésociated With’the(reductiVe-
sensual AfriCan‘way 6f diésolution, We héve:seen‘her~eyes deScribed
‘as‘”Stagnant'pools”'(88),‘énd'the ""eurious iridéscenéé,’a~sort«of
film Qf disintégrafion”.(71) which floats on them, fLater; as we
Shall‘see,[Geréld gazes at the cérved figure of a savagé woman,‘
with small, ”terribie face,‘void, péaked, abstracted almost -into
meaniﬁglessness'by the weight of senéatibn beneath," and he fecognizeé
?Minettevin»it” (87). 'Thére is a "certain smell" about thé'Skin
‘ of‘Minetté "that is sickening Beyond.words” (like Tear's l"the
sulphorous pit; burniﬁg, scalding, sﬁench,‘consumption,.;;” (Iv, 6) );
'and,her,imﬁersion in this prpcessj of corruption makes'her indeed, |
a ”flqwer of mud" (433), ’By the timewe ‘read the nérratof's‘ |
femark’that ﬁthere Was sométhing‘CuriOusly‘indecent about her sm l1,
longiéh, fair,skUIl, particularly when thé eérs showed'" (432),
yweﬁhaVe séén enough of Miss Darrington ﬁot to feel this an unjusti-
fied intruéion,,butgé cOnfirmatioﬁ‘ofﬂour»OWn responsés; The ’
passagé reéalls,LawrehCe'éluse‘of‘animai allusions in the hovel
to add to our undérstanding of ‘characters; Gerald:tellé her ‘she
is "ike a cat" (79); and We,contrasﬁ the Pussum with Birkih's eat,
the Minois’"ﬁit of flﬁff"; the promiscuous cat that ﬁéeds to be
brought under control if shé is to be saved. But, Minette's ful-

fillment "lies in her further and further violation" (88); and ‘as
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she hés no Birkin, but a Gerald who glories in ‘the domination of
his Subje‘c‘t‘, she is" danméd., our knowledge of Birkin and Gerald
is‘further exteﬁdéd, too, 1f we <compare their‘very‘different
aftitudes‘to'Minetté, and her whole’Bohemian milieu. Gerald is
excited by, and ﬁery much attrécted to this world 6f sensual
’disintégration,'WhereasfBirkinvis showﬁ as’”ébStraéf”, ”éloof”,
”somehow;evanéSCent”, looks '"as if he weré’displeased" (79), in
‘his'procéss of Withdrawal from a past whicﬁ he now begins ﬁo |
‘reject, | i
Philip Heseltine's recognition’ofvsimilarities be tween

Julius Halliday and~himéé1f is oniy a matter of ?assing interest
when we respond fully tbkthe skilfu11~waylin~which Lawrence has
created Ha11iday as an indispensable unit in‘the closé-knit
complexity of the hovel;v_ When Gerald f_irst meets him in the
;Cafe‘Pompadour hé seems -at fifst to be. 'naive, and warm; and
yapid" (72), but Gerald soon recognizes,sométhing "rather de=
genefate” (74) in - the féce'of the youﬁg man who ﬁsqﬁeals" with
1h0rror ét Minette's Violence,k Gerald has the impression that
Halliday is terrified.bf Minette, but thaty”hé‘loved his terror,
He séemed to relish his own horror,‘and hatred of her, turn-it
qvef and extract evefy flavour from it, in real panic" (76);’ 
‘Gerald.is responding to the masoéhistié trait in Halliday, that
‘degeneratekself-indﬁlgenéeyin pain and self—torture which
charactérises many of the characters who live ”Oniy in negative
réjection of life, " Heseltine?s:relatiénship‘to Gerald in the
hévelyis important, and their;similaiities, at first not obvious,

show Lawrence's skill in using minor characters to direct pur
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‘attention‘to~traits in: the major,s When he 'is later confronted
 with\thefcomp1ete emptiness‘Of his‘existénce,‘Gérald chéoses
dea;h. ”ThekDiver”»of cHépter:four, Gerald?tékes thé plunge

into extinCtiéﬁ byichoosing to go,out‘iﬁtb'fhe‘shoW and perish;
Hélliday, weaker, prefers deéth—in-life,  In his ﬁasdchistic
“subjection to Minette; he is ”the‘pure Sefvant” who has. the
craving to "throw himself infgythe filth! . (106) of Minette. ~We
 réca11 Lawrence;s‘letter tp:Ottoline Morrell in which he discusses
Heseltine's oscillatibn between hié Pumé, the sensual prostitute
figure;'and his other 1ove, the virginél‘mother figure to whom

he turned’in“reactiOn.‘ Halliday‘iSthe‘"perfect baby" (74), who -
depends on Minette‘and revels in the pﬁniéhment,she inflicts.

He has’ a "broken beauty" like a "Christ in‘a Pietal, the:Chriét
figure~without ahy strength who is a guilty party in the victim=
,murderer‘relationshipftreated in the’novéi.’ Just as Gudrun's‘
stfuggleé against the;iron#grip ofkGerald's'sﬁranglingkfingérs

is described as '"the reciprocal 1ustfu1 passion in this emBrace”
(531), s0 Halliday lays himself out as'a saérifice‘before Minetﬁe,
'whé is "hard and cold, like a fl‘int,’ knife" (89). Both Gerald and
Halliday afe:invélved~With[Minette,kand Gerald is triﬁmphant here, -
but when he,ié‘éonffonted by ‘the Stronger-willed and more corrupt
Gudrun,~he‘foo'is likened to "a child at the bfeaét”, and an -
"infant crying in the'night” (524)'in his utter~dependeﬁce oﬁ!her.
When Gefald moves towards the ”navellof the world'" after his de-
‘feat,bf Gudrun,‘he'feéls a dread of’being*murdered, and when he

seés the "half buried crucifix' (533), we feelfthe‘poetic justice
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of his sélf—murder.  The man that Birkin has earlier accused of
having Ya lurking aesire to Have /his/ gizzard slit' (37), escapes -
his‘own crucifixion in life, being drawn between the‘Minéttes

and the mines, with nothing positive fq filikthe 'void' between

these two symbols of destruction,

- When tﬁé party‘leaves the’Cafe Pompadour, they move to
"Halliday's apartmenf, and it is‘in'thiS~important‘sectiOn Qf‘the
nOVeI‘that we -are introdﬁced moré expiicitly to the pseudo-

primitivism which Lawrence so‘greatly despised in Bloomsbury.

In the flat'are sevéral ”statues; wood carvings from the West
. Eacifig”'éhd’AfriCa, and:pﬁ the walls'hang‘"ohe or two new‘pictures};;,in
thé Fu£urist manner.ﬁ (82), Wé‘aré immediately reminded of the
PseudorprimitiﬁiSm of the paintings ofleee; Gauguiﬁ and others .
which Bloomsbury. helped make,SOVmodishly pépular in,England’in ‘

the secOndvdecade.' Oné'stétuekin the flat ié of "a woman sitting
naked in é strange posture,gand~lo§king tortured, her_abdomen

stuck outﬁ:(81). ‘”Thefstrange,;transfiXed, rudimentary‘face”‘of
‘the woman ‘in iabour’conﬁeys tO‘Geréld'Uthe suggestion of the~ex-

ktreme of physical sensation, Beyond the~1iﬁits of ‘mental consciousness”
(82), and - the reactions‘of the différent men~to the §tatue aré

important for they add to our knowledge of each, Gerald is both
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fascinated and repelled and asks Birkin about it;' Birkin ex-
plaiﬁs that it,is art; that "it cOnveyS a complete truth", that’
it represents a‘purg‘culture in sensation; a ”culturé’in the
physical conscioqsness,‘really~u1timate physical”consciouSness,
: mindless, utterly Sengﬁal;” (87).. Gerald is:stfonglyiattraétéd
to the statde. In this he is similar to many otﬁer’highly cerebral
‘charécters‘in the novel, who, because they are '"nerve-worn' with -
—liVing:ffom;the mind'only, turn to the sensuality the carvings
represent for,reliéf. But this relief is false, for Gerald
.and the others‘act only in‘reactioniagainstrtheir oWn,meﬁtally :
’dOminated‘lives. Gerald'wishes’to keep'ceftain~sentimenta1 
,”illuSions, certain ideas like clothing",‘for‘he is mot prepared
to‘recoghize his attfaction to the carving, which is one aspect
’of,his viéioUs desire for sexual dominance, but he'is‘correct
when he tells Birkin that’”you like the wrong things.._things'
,agéinst yourself,” (87). Thié is made clearer in a later
chapter, "Moony when Birkin‘sits considering his past and his‘
efforts fo folst certain "ideas' of the relatiohship he’ﬁants
onto Ursula. HevrQCalls one of the "Africén fetishes” he had séen
in‘Halliday's flat, and he sees for the first tiﬁe'the éxtéﬁt of
‘his baSt'immersion‘in‘cofruPtion by recogniZing the statue
as "ome of his’Soﬁl's intimates" (285)‘ The Womah'é,body,~he
recalls, |

was long and elegaﬁt, hér'face,wascrushed tiﬁy

like a beetles,...He remembered her, her e

astonishing cultured elegance, her diminished

beetle face; the astonishing long elegant body,
" on short ugly legs, with such protuberant :
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buttocks so welghty and unexpected beloW her .
slim long 101ns (285)

Here, the face is crushed tiny, like . a beétles, and diminished,
the loins are weighty and emphasized, for‘the statue represents
a’procesé of mindiess sensuality. It has been thoueands of yeare
sinCe her~raCe had died, since '"the reiatlon between the senses |
and the outspoken mind-has broken, leav1ng the experlence all in
one sort, mystlcally sensual, (285) As he muses about the |
beetle= llke face of the carv1ng, Birkin feels that '"this was

‘why the Egyptlans Worshlpped the ball rolllng scarab because

of the prlnclple of knoWledge in dissolutton andtcorruption"

- (286), in passing, We‘note Lawrence's skili in using the minor
charactettof Halliday’s>eervantjto contribute to the thematic'
richnesS‘of the novel," The Arab servant is a’11v1ng ekample of

~ the prlmlthlsm to Whach the group consciously asplres He .is
”half-savage”,;fixed andi”statically the'same"; asSOciations~Which

link him with the fixed expreSSions of thefAfrican carvinga and

~also the fixity of Egyptian statues in tombs, Tt is Birkin,

the oniybone'aware of the corruption of Bohemia, Who~feela a

"slight sicknees” with the "aristocratininscfutability~of~ex—

pression'';, and -at what he feels to be the ”nauseatlng, bestlal
"stupldlty” (89) :of -the real primitive.

Birkin's‘self-recognition‘leads to panic. He reCognizes

with hortor thatfwhat,has'taken place centuries before in ‘the
Woman‘repreSented by the carving, is now "imminent"” in himself,

“He realizes that'he too has lapsed from "pure integral beingnc
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:(286); from fhat,difficult state of balance between the Creativé
aspect of both~mind’and‘thé senses,’and has jbined Halliday and
the others ih this regressive process of éorruptiVe‘sénsﬁalify,
regressivefand corrupﬁive because‘they are énythiﬁg but mindless
in their‘willed‘efforts fo eéscape-conscilousness,  He is ”sd‘nearly
dead" (416) in’hié immersiOn‘in the cOrrﬁptiOn of his paSt~that,
in desperationé he tqrns too hastily, too suddenly to Ursula, his

’ bply hope for new]life; ‘ He hurries froﬁ'his rqomS‘to Beldover; -
”half uhconscious of his own'mqvemenﬁs“’(287), andireaches;Uréula’s

 home to find she ‘is not yet‘in; with consuﬁmate skill Lawreﬁce
handies the tragi-comic éspects of the fiasco as thé antagonism
~grows between the uncomfortable father and the bemused Birkin,

s When Ursula finally arrives; the sCene reachés its climax when
shé;accuses both men of attempting to bully her, and Birkin
rushes:"blindly away frOm‘Beldbver in a whirl of fury" recognizing
that his Hﬁrried propoSal‘has béeﬁ ”é farce of the'first water”
(300). The hUmour of “this particulaffepisbde can Ee‘seenyas
,LaWrence's implicit judgement on inproper irrationalism in the
cOﬁduct of life. | |

In Hallidéy{s group we find the conscious effort to
return torﬁhe~pre-pﬁallic primitivism of the African carvings,
something which perveftsyéex finally into a ”reducihg"agent,"
Hailiday'é‘desire for his "eecstacy of reduction with'Minétﬁe”‘
(433) emanates cerébrally; their sensuality is not spontanéous;

it is a comnsciously willed effortkto escape from their'individual
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integrity., The deliberatefnudity practised in ‘the flat is a
further indication that Hellidey's desire "to 1ive from . day to-
day w1thout ever puttlng on ‘any sort of clothlng Whatever,”

in order to. feel that “he has really Mlived" (86), is: Just a
pathetic mental des1re; for he,ls descrlbed as having’ ”a‘rather
heavy, slack, broken beauty...the anlmal was not there at-all™
(85). His companion, Libidnikov,~on the~0ther hand, is seen . by
*Gerald as the ”human animal’ (85), the llbldo perverted 1nto’
’the pseudo prlmlthlsm of Bohemia, and he is srgnlflcantly
described as a 'water plant'' (87), a fleur du mal, as the group
etands around ‘the statﬁe.,»Wheh Gerald,strips off his clothing
to join the others, he does it defiantly, enjoying the "full
outrageeusness“fof it, and‘thistexéoees,mOSt clearly the self-
cohsciousness‘which lies,behind the,primitiviem kaallzthese
rhighly sophistieated'people‘ Birkin, signifieantly;‘appearé
~clothed in Whiterpyjemas, "aloof and white, and somehov ‘ |
'aevanescent”k(SG) iﬁ'his withdrawal,frOm this»world which eXCites
andfstimuleteeycerald, k

Juét:as'thehintellectual-industrialiet Gereid‘is shown

’to be attracted to the primitivism which; in,reaiity, gives him
licence toipreetice the‘violent demrnatien he’desiree ‘over his
love-partner, so does Hermione Roddie,.the central figﬁre in
this‘group of intellectuais, professvto support the stntaneity
‘of  the primitive.‘ Tf We’move back to~chapter 3, "Class Room',

her attitude is made clearer, and we discover how closely re-
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’ lated Behemia and country house attitudes‘are Ursula is giving
her class a botany lesson when Birkin, the school 1nsbector and
‘Hermlone, ‘his lover, enter i Hermlone mentlons Gudrun's art,
‘Whlch she feels is Yfull of prlmltlve pa531ons” (42), and this
~1eads her on to a dlscuss1on of the 1mpllcatlons of educatlon
She tells Birkin that Perhaps the children should not be "roused
tto,consclousness” (43), and for example,~should Vremain uncohscioﬁs
“of the hazel" that Ursula has been descrlblng to her class, 50,
that they Wouldthen be able to see it 'as a whole” (43), rather ‘
than pulil 1t ‘to pieces by analy51ng it, Blrkln beglns to feel.
angry and explains that.chlldren‘areZnot-”rousedvto consciousnessﬁ,
‘that it~C0méS to theﬁ ”willy—nillyh 43), and that Hermione?s'
argument is invalid as ”knowingiis,everything”~for her;‘-She
| ignoreshthis and‘askskwhether~the Childrenlshould hbt be left ¥
'"untouched,rspOntaneeus” (44). - she esks,
Hadn't they better be anything than grow up
crippled, crlppled in their souls, crippled in
their feelings =- so ‘thrown back <= so turned
back on themselves ~- ‘incapable..,,of -any
spontaneous actions, always deliberate, always
burdened with choice, never carried away. ~(&&).
She feels that young people are ﬁover~eonecious,,burdened to
death With‘consciousness” (45), and completeerher plea for a
,spontanebus primitiviem,by addihg, "when we have knowledge,
don't we lose everything’but knbwlege?” (45). The‘hypocricy ehd
lrony of this‘rhePSOdie gueh is not missed by Birkin Whe khows

Hermione well and recognizes that behind her call for spontaneity,
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"is the mind,...and that is death," Wé~note‘that it is Hermione

who later says, "To me the pleasure of knowing is so great, so

‘ wonderful == nothing has meant so:much to\me in éll lifé,'as
- certain knowledge et (95). It is Hermione who believes that

"The will can cure anything, and put anything right,,.. If only

we could learn to use our will, ... we could do anything," (155),

and her talk of spontaneity, of the noble savage, of a sort of
;Blakeian innOCence, is only the romantic Cdncépt of pseudo-
pr1m1t1v1sm s0 ‘modish among the hlghly cerebral intellectuals. of
Bloomsbury. Birkin reacts strongly‘against this view, He feels
'that children are growing up "really dead before they have a
chance to live™, not because they have too much‘mind, "but too
little" (45); that they are "imprisoned within a limited, false’
set'of concepts”,only; He attaCks Hermione because, as he tells
her,

even your animalism, you want it in your head,

You don't want to be-an’ animal, you want to

observe your own animal functions,; to get a

~mental thrill out of them,  (45).
' This, he recognizes, is

more decadent than the most hide-bound intellectualism,

What is it but the worst and last form of 1nte11ectuallsm,

this love of yours for pass1on and the animal

instincts? Passion and the instincts =- you

want them hard enough, but through the head,

under that skull of yours . (45).

Hermione wants "to go back and be like a savage, without knowledge,"
she wants a "life of pure sensation\and"passion‘”; (46), but

Lawrence has elsewhere described this as "sensational gratification
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within the mind" (The Crown)4, and ﬁirkinis attack~on tne self-
conscious,primitinism of Hermione is an attack aiéo on the’cerebral
celebration of the notion”of spontaneityuthat Bloomsbury held,
Birkin‘éees tne lie in Hermionefs passion, for it is Willéd;
not spontaneous “youfd‘be verily deliberately spontaneous” (46) 1t
is because she has no "dark sensual body of lifé," The description
of Hemione in ohapter one bears this‘out.’fThe‘"pécuiiar fixity
- of he: hips“ with their "strange,’unwilling'motionﬁ, togethef
with her ”long-blanchod face', uplifned in the '"Rossetti fasﬁion"
beneath ayhnge hat,iand the mention of the;”strange'nass of
thoughts coiled wifhin ﬁof” (175, emphasize the siZQ of'hef head
andkthe diminiohment of‘hef bo&y, in opposition to fhe;reversed
:disprooortion‘We'haVe found in the African statnes; Just as
Gerald turns in ‘an unhealthy dependence~to’Gudrun, Hermione;  to
oscape‘the ”déficienoy of being‘within her”‘(IS)BCraves for
Birkin,k | | |
"”Life‘mnst be lived from tho deep;’selfhre5ponsible.

 spontaneous céntresfof;évery individual in a Vitalé EQE*EQSEL
JCirouit’of'dynamic rélanion between individuals.” (Fantasia

of the Unoonsoious, p. 121) - Because Hermione fails to do this,

obeoausé she is mind or ideal dominated, her emotional relationships,
like those of the people in‘Bohemia, become pervertod. Living

| fully only in '"the life of thought,‘of the spirit' (329), she

turns in Violent,reaction to the opposite extremeﬁof\”Mammon, the

flesh" (329), just as Gerald does to escape‘his nullity. Birkin



=122 -

learns ‘to fear ‘the Mater Dolorosa in Hermione, the "claiming
with horrible ihsidious arrogance,énd female tyranny" (224) of
her man;’which‘aCCOmpanies her slaﬁe-like "horrible desire to
’prqstraie‘herself before a man ~-’a man who’worshipped hef,
however;'and admitted her as a supreme thing”’(331).' This is
the same ‘decadent mixture of éado—maséchism that was found in
‘Minette and GudrUnl Bohémiaygnd'Breadalby are‘fouﬁd to suffer
from the same sicknéSs of spirit;\ |
The 1a$t timeiwé meét~London Bohemia; this ih@nagerie

of “apish degféded souls"” (429), is when-Gudrﬁn'andiGerala pay

a visit to thekCafe Eeforé'they leaVe Engiand for’Switzerland:
The actual iﬁéidenf in~which,Katherine Ménsfield‘éhatchéd the
‘book'df Lawience poems from Heseltine, has been recreated into
a,scené haﬁing its nécéssary,pléce in the thematic scheme of the
novél.’ Birkin'é‘lettef that Halliday,reéds to.-his "tipsy and
malicious”’(43l);party is a déliberaté exaggératiqh and self-
' parody by Lawrence of his Own'dbctrines, buf once this iS‘réf
'éognized,~the importénce of the woids that Halliday mocks becdmeé
'evident. ”Thére is a phase in every race,.,;wheﬁ the desire

for destruction overcomes‘evéry other desire’ (432). This, in

, itSelf, describes the central issue in Wbmén‘ig Love for-ithe
novel is a study of just,such a Civilization which Has the "'desire
for destruétion in the self! (432). When Halliday pontificates 

Birkin's belief that sex is mnow used
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as 4a great reducing;agent,‘reducing‘the tWo
great elements of male and female from their
highly complex unity -- reducing the old ideas,
going back to the savages for our sensations'(433)
‘and giggles at Birkin's description of Minette and himself, in
their participation in this process;-as '"'fleurs du mal,' the
reader realizes the justification of the accusations, The
vindictativeness of the performance is itself a recognition by
- the group that Birkin has escaped, in his marriage, the nullity
and futility of their world, and the sterility of their existences.

Another skilful touch is to have Gerald and Gudrun
witness this scene, for the words of the letter,refer equally
to these'twb and. we remember~that‘in the ”Water—PartyU chapter,
Birkin described the two as "flowers of dissolution", Gudrun's
- response is therefore of importance: '

Her eyes were flashing, her cheeks were flushed,
The strange effect of Birkin's letter read aloud
in “a- perfect clericdl sing-song, clear: and
resonant, phrase by phrase, made the blood mount
into her head as if she were mad. (434),

‘Bohemia's decadence is clearly related to the rottonness
in human-relationships. that we find in the‘country'hduse, Breadalby.
The early 20th century cults of the primitive which Bloomsbury -
accepted so readily, Lawrence suggests, were equivalences of the:
“general decadence of~the .group as a whole,  Bohemia's rottonness
in the movel is. just one instance of the‘geﬁeral disorder in
relatibnShips in the whoie;SOCiety, and the next major centre
of study is the country seat of Englandfs intellectual and

 political leaders,
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, The'similarifies between~BfeadalEy and‘Garsington are
more thanyévident‘in thé‘novel. Breadalby,ba,Georgiaﬁ house
with spreadingﬁlawné, Wobdéd‘park and'fish,ponds,‘is a meeting-
place for all that is mostkadvénced in the thought of the society.
:‘Wé read that hfﬁere seemed a magic circle drawn about the placé;
shutting'but the present; enclosing the‘delightful, preciéus past,
treés and deer ‘and silenCe, like‘a dream', Breadalby-Garsington
are both‘placés of retreat from the realities of thé‘present,
£o the finiéhed»perfections of the past. kBirkin, at Breadalby,
finally realizes ''what a snare and a’delusion; this beauty of
static things”(iOS),‘réally isy k"What a horrible, dead prison
Bfeédélby‘reélly Was,‘what~an intolerable confinement, the peacel'
(108); It shodld‘also be noted thét?LaWrence‘wés not the onl?
‘wirlter to ideﬁtify the dégenefation‘of modern England in terms
sf»the'cultural‘deCadence of~a great houée; G.B; Shaw's Eﬂészﬁéék
House offers‘jQSt suchza.parallél iﬁdictment, | |

Women in Love, is, in one respect, a movel of ideas;

not the ideas of the novelist simply placed in the mouth of
Birkin to stand as a norm against which we measure all other

ideas expressed by ‘the characters, but of ideas rendered in a
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ccnvincing dramatic form, Birkin himself verba1izes too much; .
Utsula quite rightly dislikes ﬁhe‘priggisﬁ "preacher", and‘"Sunday:
schOoi,teacher" (283) in-him, -but it is from these various informal
‘éYmPOSiumsvheld'at BreadalBy apd elsewhere thafkthe readef is
expected to form his judgémehté.; Blocmsbufy's love cf discussioﬁ
is here presented‘dramatically; and by reépcnding’tbythe tonal
qualities as weli as the,propositibﬁs of fhc‘conVerSations; we
kdiscoVer the kind of‘mcral sensibiiity which informs Bloomsbury's ;
characteristic Wa§ with ﬁhe lahguage;
’”Hermione Rdddicc,,whom Lady Ottoline\Morrell‘recogniéed
~as a portrait of herseif, isvthe céntre of‘thc group representing
the mbst artiCulate‘thinkers,’reformers,~industrialists aﬁd
politicians‘of the society, In thc ncvcl, perhaps~mofe than
ény one else, she represents the‘BlQomstry’éthoé,,and it is
in HermiOne that its weaknesses arc most‘rigorOusly~anaiyzed‘and‘
 exposed. ~When she»is first seenkat‘the Crich:wedding we afc‘
told~éhe is' "a woman of the new‘school,;full of inteliectuality,
and heavy; nervciworn with consciousness,,.;passioﬁately;inferested
‘in.reform.” (17), < As a member of the ”slack’afi;tocrccy that

keeps‘in touch with the arts" (17), she has met Gudrun, and

‘others of Bohemié, and this leads to the sistcrs"inVitation
to'Breadalby.' Hermione is-a "Kultuxager; a medium for the
culture‘of ideas'™ (17), and this places hér cquarely at the
centre of the‘articulatehess wé find athreadalby, Like Gérald,

and so many of the others, she experiences "a terrible void", a
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Uchasm" within her. Her ”aesthetic‘knowledge, and culturé” (18) -
are defences againstfthé nullity, just as Gerald's actibns in |
the‘ihdustrial world, ﬁin applying the latest appliances" (53);
are’also defénceé against the threatenéd bursting of the buBble.
Hermiohe is a dean who has ”emancipéted‘/herself/ from the
aristocracy' (53), ‘Although she'has "a curious pleasure ih
treading down all thelsocial differences,‘at‘least apparently' (133),
wWe 1ater find that She-is‘”realiy SOVétrOngly'entrenched in her
,~¢;as5'supériority she could‘COﬁé'up and know people oﬁt,of simple
cutiogity, as if théy wefe,creatﬁreé bn exhibitioﬁ"’(l78).
‘(Anothef‘of her Bloomsbury characteristics. is seen in'the way
she-dresses. Bloomsbury Was’knoWn for the iﬁformélity, and‘

often studied shabbiness of dress, and Gudrun remarks that
ﬁermioné,”never looks frgshuand natufal”,~she is'31Ways Mold,

: thought out' (56). The reason for this is given when Gudfun ex=
plains that "the really chic thiﬁg;is to be sQ absolutely»ordinéry.;;,that
you are a masterpiece of humanity; nét the person in the street
actﬁally, bﬁt the artistic creétidn of her --" (56).) What finally
charactefiéeé’ali her relationships is that desire té dominate
which we havé~alreadyfﬁoted in Gera1d, Gudfun éndﬁMinétte. When
she;fondles,a déer én‘her estate; it is‘becauée he’is méle, 9so'
she must,eXert some- kind of pdwer‘0ver him" (97), aﬁd we recall
ﬁhatfeariier, Birkin has beeﬁ charagterized as‘”a deer" (26).
Latér‘too, in Birkin's rooms, sﬁe blays with the Mino and holds

himkin her power -- '"it was always the same, this joy in"power she
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manifestéd,‘peCuliafly power over any maie Beiﬁg".k(337).“At o
Breadalby she ﬁarshéls her guests ”1ike‘pfisoners” (§7)~When
she,takes‘them’for a Walk, and it makes ”hef‘bléod run sharﬁ,

to be thwarted in. even sb trifling a mattér." (97) . Similar
inqidents have been cited in chapter threé by many Bloomsbury
members who Were'fbrCed by Ottbline to undertake various
amﬂseménts at Gafsington. Ultimétely; Hermione is~shown to.
live only from the mind;kshe'hés lost all contact With the
spontaneous and unwilled,in~iife."

:'Among thé otlier ‘guests at Breédalby is Sif Joshua
MattheSOn,” a learned,idfy Baronet'ﬁf fifty, Who Was always
making Witticisms,aﬁd laughing at them héartily in a harsh, horse-
1augh."t(93); éﬁd in the portrayal of this ”elderly sociplggist"
(93),’the fesemblancessto Bertrand Russell are very évident,
Alexaﬁder'Roddice, Hermione's brother'ié a'Liberalimember‘of
'barliément; and with a féw deft‘touches,’LaWrence transfofms
Philip,Mofreil into a -character having'his plaée in ‘the thématic,
SChéme of fhe ﬁovel,‘ Whén he entefs, he stridesf”roﬁantiCally
like a%MEredith'hérofwho rémembers Disrée1i" (94), and in a
perfect sentence Lawrence captﬁres'the Liberal M.P, who has been
superceded by his ége; and whOSe”poiitical ideals'are no longer
iviab1e in the éhéotic conditions of the changed world of the postz’
Meredith ewa . ‘Alexander,cénﬁectsythé house . party with the |
Hﬁideryworld of public affairs;

at -once the atmdsphere of the House of Commons
made itself Felt over the lawn; the Home
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éeéretary had Séid~su¢h and such -a thing, énd'he,
Roddice, on the other hand, thought such and
such a thing, and had said so-and+so to the P.M.
94). S :
It,is;AleXaﬁder, "tall and the héndsome politicién,,democratié
and 1ucid"‘(100), who af the insiétence of Hefmione, sits at”
the piano; accompanying the. mime that-is‘enacte& with' the help
of "éilk’robeé and shawls and scarves, mostly Orieﬁtal
things that ﬁermione,fwithfhef 1ove for beautiful exfravagant
dress, had collécted grédualiy“ (LOL).  We note; in  passing, tﬂat
Ottoline had just such a'colleétioﬂ ofnrbbes; and that her husband
Philip; Wduldfoften,sit‘ét the pianola and accompany°theymimes
and dancés at Gatrsington, Thaﬁ the "little ballet“ the Women‘
present is, "in the style of fhé ﬁussian Ballet of Pavlova énd,
'NijinskY” (101), and the ﬁusic Alexander plays i§ Hungarian, is
énother péssing'reminder of ‘those continental art forms which
Bloomeury quickly imPOrted~into England and“made modish;
- Alexander's presence~sta£ts one of the many’intellectuél cbn—
Versations in the nOVel;‘thiSVOne on education, and . in the~con-
tfibﬁtiéns’of each person, LéwrenCe'furthers his expliCation of
the themes running throﬁgh the hovel.

Gerald,~as always, is delighted at the thought of a
discﬁésion; he "sniffed the air with dé1ight" (95), as earlief,
We'are told he has "a real Eassion‘for discussionf (30); pricking
"up his éars‘at the thqught’of a metdthsical'discussion;u (35),

Hermione, in a sort of rhapsody, for she is most happy in the
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exercise of her mlnd believes that '"the greatest thing in life
/is/ to kmow. It is really to be happy, to be free' (95), and Sir
Joshua adds that “Knowledge 1svof course, llberty” (95).° Blrkln s,
’response to th1s is that one ‘can only have knowledge of '"things
COncluded‘in,the past' (96), andrthat the famous sociologistfs,
: belief in,knowledgefas freedom turns‘him‘intoaedridicdlous flat
bottle‘containing tabloids of compresSed;libert&. |
‘,Another,diSCuSsiOn centresﬁarOund the‘conCepts of’the
nation state and eQuality, and we are reminded of an earlier
argument. at Shortlands in which Gerald defends patriotism as
the rlght of the nation to protect itself and its ”hat" from
o other nations‘which,desire that hat, Hermione gives'her
‘intellectﬁai assent to Birkins CQntehtion that‘a man loses
his'individﬁal freedom if he chooses to fight for his natiods
‘possessions, or his neighbour's possessions?'but the procrastination
in this is seen in‘her reSponse to the question "would youvlet
somebody comnie and snatch your hat off your: head?” With a low
"inhuman chuékle”, she replies, ”No...probably I should kill
him," (32). As Wittherald; behind the sophisticated facade of
“intellectual idealism and talk of reform, there lurks that same
violent;destruetiveneSS which becomes‘more dangerous because it
is repressed andfnot reeognized. ‘Birkin believes in the,necessity
"to act spontaneously on one's:impulses”, and that this is the
most difficult’of things to do,‘but Gerald responds that this

would 1eed'to anarchy. Birkin tells Gerald: that "mo man,..outs
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another man's throat unless he wants to cut ‘it, -and unless the
other man wants it cuttingﬁ (36), and we recognize that Gérald
iS‘bnly prOjecting‘his own desires in his belief, The argument
at Breadalby continues the dlscu531on of what kind of nation
state is desirable, and Gerald presents the view that 'ohly
work, the business of production, held men together,.,society
was a mechanism" (114),,and‘apart‘frdm work, men are isolated
and‘freegto do as they:-liked. A closer look later at the .
.effects of Gerald's‘practiSes‘in the organization of his mines,
will show the destructive effect this. ¥view has on the individual
human being. Sir Joshua, like Russell, argues that ''the great
social idea...was the social equality of man' (114), and
Hermione adds another ideal in her belief thét "in ‘the spirit
we are ‘all one, all equal in- the spirit,,all brothers there,,,”
(115). Birkin's reply to these broad abstractions is similar
to the arguments TLawrence used to refute Russell's concepts of
equality which ignoredfthefindividual's~désire for a sense of
community beyond that of material equality.
We are all different and unequal in spirit -- it
‘is only the social differences that are based
on accidental material conditions, We are all
abstractly or mathematically equal, if you like.
Every man has hunger and thirst, two eyes, one
nose and two legs. We're all the same in point
of number, But spiritually there is a pure:
difference and neither equality mnor inequality
counts., It is upon these two bits of knowledge
- that you must found a state,  Your democracy is
_an absolute lie == your brotherhood of man is a -
pure falsity, 1f you apply if further than the

“mathematical abstraction,.,.In the ‘spirit, I am
asg separate as one star from.another,..,Establlsh
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a state on that, One man isn't any better

than another, not because’ they are equal, but

because they are intrinsically other, that there

is no term of comparison... . (L15-116),
We recall,LawrenCe's letters to Russell which have been studied
in chapter 4, and we note his céntral‘criticism;of'the~plausible'
egalitarianism which turned the individual into a mechanical

~unit in a mechanical soclety concerned only With the ethics of

production and consumption, -Birkin is respOnding to the
discussiOn, which. is "on the whole intellectual and, artificial
(114) by pointing out the brittleness of the views the others hold,
for they all failto concern themselves with ''the all-too difficult

business of coming to our spontaneous-c¢reative fulness of being'

‘(PSYChoanalysis and the Unconscious, 45), Talk aé‘they might
',abbUt‘reform‘and’equality,rthe‘individual is still iénored,
ana Birkin realizes that this leisure—class group are .in actual
fact'livihgfoff the profits of the Sysﬁem, and by doing sd,'
tacifly gccépt the syStem'itseif, 'The'wholg novel is a dramatick
eprsitiOn of what,ﬁhié;system‘does to its'huﬁaﬁ’béings, and the“
intellectual refofmers'in their eﬁotipnal félationships, éfe
‘COnditioned’by, and afe ultimately}subsérVient fo; the system.'
At Breadalby we find a |
| ruthless mental pfessure, this'powerfulyconsuming,
destructive, mentality that emanated from Joshua
and Hermione and Birkin and dominated the rest"
(1o1), g
‘an‘attifude‘ﬁhich is "mental aﬁd very'wearying“ (93).‘ The

quality of Bloomsbury conversations at Garsington is given in
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Gudrun's responses, and the violence submerged beneath the
polished mannérs isralsowhinted at,
The talk went on like a rattle of small artillery,
always slightly sententious, with a sententiousness
that was.only emphasized by the continuous
‘crackling,of a witticism, .the continual spatter
of verbal jest, designed to give a tonme of
flippaney to a stream of conversation that was
Call critical and general,.. (93).
Whereas many'of the others find this destructive'criticism
wearylng, only Sir Joshua "whose mental fibre was so tough as
to. be 1nsent1ent” (93), is thoroughly happy.‘ Mattheson is a
soc1ologlst,‘as shown by the,easy,acceptance~of"categories into -
 which human leings can Be7placed, His "eighteenth century
appearance” (100) reminds us of the fixed, statiC'quality of
the knowledge to whlch he glves hlsfalth recalllng that other
‘optimistic age of reason, Birkin suddenly becomes aware of  the
‘group’as pegrified'figures,ylike thoSe in the Egyptian tombe,f
How utterly he knew Joshua Mattheson, who was
“‘talking in his harsh, yet rather mincing voice,
endlessly, endlessly, always with a strong
‘mentality working, always ‘interesting, and yet
~always known, everythlng he said known before-
~hand, however novel it was and clever, (110)
He .also Sees,them as figures din a*game of chess with ﬂiﬁnumerable
permutations that make up the game.,.but the game is known, its
going on is like a madheés, it is so exhausted." (110). When
‘most of the party bathe; Gudrun's reSpoﬁserconVeys the most
charitable judgement that is finally made on the people of
Breadalby,
"Aren't they really terrifying?' said Gudrun.

“1Don't they look saurian? They are just like
great lizards. Did you ever see anything like
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| Sir Joshua? But real ly, hé belongé ﬁo the
- primeval world, when great lizards crawled
about', (112).
The;Bloomstrf-Breadalby group are‘like the mbhsters‘of the past§
unable to evolve and change, they finally became extinct.  The
people arekanaéhrohisms, seeking to escape the realities of
the'chahging world, but ultimately, are doomed becaﬁse of'their
inability'to aaapt or change. 'if'we rééall J.M. KeYne's,statement,
that ''there may have béen jﬁst‘a grainyqf tfuth when’Lawrencek
said in/19i4‘that we‘wére Hone fér;ﬁ the fu11 significance of
Gudfun'slwérds becomes apéarent,; ’
| Whén,HermiOnévrecognizés that‘”the~split was cdming"‘

(98), that Birkin has,finaily~made the:involuntarykdeciéion
(”'Thétié enbugh',ihe said to himself inﬁoluntarily;” (110) )
;‘ﬁQ’break Witthérﬁione and ‘her worid, her hatred of him iék
‘”subcénsciqus and’intense" (98);‘ Wﬁéﬁ'she finds‘Birkin copying

a Ghinese draﬁiﬁg of geeée, his énalyéis ofithé picture‘brihgs
her‘éne étép cléser ﬁo‘her final breakdown, Her‘fdreadfui tyranny'
to“knéw, draws from Birkin ﬁis explanatioﬁ’that hé is'édbying

“the drawing to‘kndw ﬂWhat centres theyylive from'', énd ﬁﬁat follows
is é description of an "unknown mode of~being", wﬁich, Hermioﬁe |
:ealizes, the tyranny of her mental consciousneSs cén never

kalibw her to share,with Birkin,  She'cannot know. what he. knows,

she Cahnot ddminate\himAin his‘elusivenéss,(he;is at'different
timeS'describéd’as a ''chamelion!; ”qﬁick”,’”vital", and ”éepafaté");

and she suffers 'the ghastliness of dissolution, broken and,goﬁe
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in a horrible corruption” (49). The seething Violence and
"destructivenees tnat have always remained‘”eoiled” within her;
repressed by her ekeessively-willed Consciousness, at laet

find tneir,"noluptuOus~COnSUmmation",(ll7) when she smabhes

“a ball of lapis‘lazuli‘downren Birkin’s'head, wé notice -a. number
Vof‘skilful‘touches‘in Lawrence's handling of the scene."The‘
violence is a logical‘fdlfillment to all tnat has gone before,
Birkin‘uses’a copy of'ihucydides to protect hie,head from
Hermione's next blow? and we;recall that,it'was;Ottoline'who
tsent LaWrence_his copy of Tnucydides,~and alse that‘the volume
is a history of tﬁe death,agony‘of a civilization which, byl
kadhering to. its traditiene, flings itself’inﬁo,the abyss;of
déstrﬂction" Thefviolenee of the act results in Birkin's

lfinal disengagement from‘Hermioneiand the Breadalby~traditions,
Bnt his’immediate’reactione‘shOW‘how;close‘Birkin‘is ro‘being "so
near gone with the reet of his‘race down the slope‘of mechanical:i
: death”'(4l7),‘for he stripsfhimself‘and rolls,among the flewersir
'~and’bushes in a primitive regressive communion With~nafure;_ It
is only thekpoWer of Ursﬁla? Ya rose of happineaS" (193) among
all the flowers of corruption, whieh raises him fromathis‘nadir
in his career, and saves him froﬁ the fate of rhe'others by ‘
once more giﬁingfhim faith in a true relationship With a’ woman,

: anningkfrom the decadent intelleetual to a girl from a.less
corrupted milieu, Birkin later finds fulfillment; Like LOt's’
family, flying in the face of the civilizatien of Sodom, Birkin~
' ana Ursula leave'England, and move:off, not to any~1oeality in |

particular, but in a "perfect relation =~ so that we are free
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together” (256).

| ~Something~must be said about’thé‘rolé played(by Gefald
Criéh,’a regular guest at Breadalby, for as:powerful indUstrialist
he reveals,dne’important aspect-of this society‘in'dissolﬁfion;
Gerald is born with Kiplingesque, heroic notions; as a youth

he igriores the "industrial sea WBich surges‘around‘Shortlands,
fand prefers to hunt, swim and. ride in‘hié woods, . Later he
escapeé‘England by going aBroad to a;Gefman’university; dfﬁer,'
‘this,’he ”tries war'; and then travels‘intq UsaVage‘régiOns”

iﬁ a,neﬁerféﬁding séarch;fOr‘adVentﬁre, Wﬁen control of the
mines paSSésyfrqm his‘fafher;to Geréld, he,inherité a situation
in'whiéh persona1 heroism has no place, and he subordinates
himself and becomes‘a paft of “‘the décadent‘Capitalism,which L
‘Lawrence realized‘wﬁs st#fling British life. Like’Sif Joshua,
‘he takés'hold "of all kinds of’séciélogical idéas, and ideas of
reform‘" (249),' As # feplacement for his father's Christian
pateﬁnaliém in industria1 rélations (which‘is shdwn to be é
failﬁre); he recognizes only the miﬁers' deSire ”for‘equality
of‘possessiOns” (253). He furthers the ”désiré for chaos" (254) g
which has arisen at this point in the history‘éf capitalism, By
; carrying’the idea of ”mechanicai equalityﬂ‘td its‘iogiCal con-
clusion, 1In a’passagé of greét'intensity Lawrenée descfibeé
the-:changes which‘the,”destructive»demdh” (257) in Gefald, the
high‘priest of’the Workers"new religion;‘intrqduces. Gerald

intfoduCes the "idea of mechanical équality" (255); the functional
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dmportance of each men in the greater machine.‘ He’abandons the
whole democratic;equality:problem‘”as a problem‘of silliness}',
‘What matters for him is "the'great!socia1~prsductive~machine”
(255), and by ruthlessly,reorganizing the mines,,introdueing‘d
the latest maehinery,~he subordinates thejminers to‘positions
of'serVants of the machine. The "butty system” is abollshed
and the miners ere ”feduced to mere mechanical 1nstruments"
(259). But Gerald‘giveskthe miners what they want, ”otherwise
’Gerald could nevef havesdone what he did” (260). This is the
firstngreet‘phase of chaos, |
| "the subsﬁlfutlon of. tﬁe mechanlcai pr1n01ple
for the organic, the destruction of the organic ,
purpose, the organic unity, and the subordlnatlon“
. of every organic unit to the great mechanical: ‘
purpose’  As Lawrence describes it, "this is the
first and finest state of chaosg™ (260)
In hds’youth; Gerald has ”accidentally”~ki11ed‘his‘brother; as
an adult he is instrumental in murdering the souls of- hlsf
'brothers‘who work his mlﬁes k Boldover, home of the miners; 1is
a town of the dead "The people are all ghouls, and everythlng
is ghostly” (12) Gudrun sees it as a ”World of powerful;
underworld men” (128), who have perVefted their humanity by
turning their destfdctiveness on‘fhemselves. Subordinating
themselves'to the mechine principle; there is a senseyof "in=-
expressible destrﬁctiveness; and of fatai half-heertedﬁess,’a
sqrt of rottonness'iﬁ the will” (131) in the men; and thﬁs the

Boldover-Shortlands World is directly Iinked with the same



rottonness we have found in Bohemia and Breadalby. Intellectuals,
artists, industrialists, the Working'people;iall partake of the
same‘corruption The fallure of proper vitality which Lawrence

1dent1f1ed as the major deficiency of Bloomsbury is seen to

pervade the Whole social order In‘WOmen iEkLove this insight
into the England of his time is transmuted by Lawrence into an

apocalyptic vision of a society approaching its‘end,

One;finel pOint'that has relevance to ouxr discussion in=
volves the departure‘of the two counles'nhen they giye up England
and move to‘the~Tyrolean Alps, "This was the"centre; the knot,
'the navel .of the world Where the earth belonged to the skles,;
pure, 1napproachable, 1mpassable " (450), and the valley is the )
flnal "ereat cul-de-sac'' where Gerald finds the death;he‘has
: been Seeking,‘and Gudrun, further steges in the process of ice-
like entropy when she turns'to Loerke.

Throughout the novel; Lawrence has~used‘hiblical,
hiStorical, classical and non-classical analogues to further
our’comprehension'of charecters and themes. 'Loerke,’his hody
‘unformed likehthat of. a 'boy', is Seen~sometimes‘as,”a:child”;‘

a "gnome", a "troll", and we are reminded of the Loki of Nordic
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mythology. One legend tells how Loki, a dwarf and malicious
spirit 6f evil, was chained. to a rock by the Gods; -and

will so continue until the Twilight of the
Gods, when he will break his bonds; the heavens
will disappear, the earth be swallowed up by
. the sea, fire shall consume the elements, and
even Oden, with all his kindred deities, shall
perish,.  (Brewers Dictiomary of Phrase and Fable.).

Loki is also described as a "malicious Merlin', and these two
allusions are blended subtley into the thematic compleXity of

- Women in Love, Loerke is a Edropeah who heralds thé'ap0ca1ypse,

- that anéient 1egend;énd the realities of the movel both predict,
~ﬁéfis'physica11y reéduced té,a dwarf and is shown‘as the lurking
l"ryat”....'grkla.‘wing at the:rOOts of 1life;" (481), the‘”Wizard rat"
[ﬁaiicipus,Merlin€27 that swims ahéadiinkthe‘éewer of corruptidn‘
into whicﬁ mankind’has slipped, This ”mudechild”((480) is a
Meood many stages‘further”'(481), in the dissolution, than
,anjone‘else;’and'theré‘is ”ﬁo géing beyond,him,” (480). He "is
_ the completest portrait we have of that negation of life which
: hés‘been explored throughout'the'noVél; He is shown as’almost
attra¢tive’in‘his power tQ‘faSCinaté; he‘hés the Secret of sub-
human‘"extreme;sensatiOn in réduction“, that women‘like Gddrun,
bored vdth the limitations of the,Gerélds, crave,  He'is the
: uitimate,in‘the prCéSS~of feductioh in which~aim03t all the
characters partake‘—Q an 'ultimate creature' (508). Even his
hands, those of an értist} are ”prehensile“, like ”taions”,

and "inhuman" (478), and we remember Sir Joshua (like Loerke,




aasociated with the 18th century), a great "saurian' lizard,
also doomed teheXtinction,
Loerke 1is connected with ﬁany‘ofcthe other characters
in a number of flnely drawn ways. His nostrils;'"df a pure=
- bred street Arab' (478) recall the mindless sensuallty of
'Halllday s servant, lee Minette, he too 1s contemptuously
'promiSCuoqs, ae shown iﬁrhis treatment of “his homosexual partner
Leitner,‘ Like Birkin;yhe\rejects the commonly aeceptedieoncept
of love; feels a similar;distaste for contemhorary society,
(henee his joy in the‘”achieved'perfectioﬂs'éf the 18th century');
“he is as'articulatewahdiUprooted as Birkih,~ahd refuses to award |
Gudrun's feminiﬁe lure any of the,traditional,reSponses,, But,
beyond these superficial similarities,‘the radical differences
are enormous. Birkin reJects the cynlcal nlhlllsm of Loerke,
and strives for consummation with Ursula, whereas Loerke perverts
both the natural lnstlncts and’the intellectual processes which
Birkinaattempts to bring into a balanced'relationship,
| Finally, Loerke's. 1mportance in the novel 1s that he
is a member of the’artlstlc Bohemia- of Europe, and is both a
popular and financial success aa‘a sculptor, kBIOOmsbury
associated themselves with this internatiOnal Bohemia;'asyean
be seen, for eXample, by their selfQCOnsciOUS attachment to
Russian’literature (a passing allusion is made to this at
Breadaiby when‘the’Italian Contessa is,found readihghTurgenev's

Fathers and Sons). They helped translate the works of Russian
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k nevélists into;English and the Hogarth Press published many’
of‘these, In: her essay, "Modern fiction”, Virgiﬁia Woolf
revealed Bloomsbury's exaggerared respect\for Russian literature
when she wrote; “English fiction‘can hardly avoid some mention
,of‘the Russiad influence, and if the;RuSSiens are mentioned one
runsithe risk of’feeling that to write of any fiCtioﬁ save theirs
is waste ofktime”,; and nearly all of Bloomeury wrote at
’sqme,tlme admiring the work of‘DOstoeVSky, Tolstoy,‘Tchekov
and Tdrgenev; we have ‘already noted Bloomsbury s attltude to.
the Ru351an ballet (Keynes actually married Lydia Lopokova one
of the dancers), and also thedir strenuous proselytlslng for
French painting, MEntlon should elso'be madeVOf BlOomsbury's
,interest iﬁ the bizarre, for Loerke shows. a slmilar interest,
The éarties in Bloomsbur? have Been described by Holroyd as -
Mvery wild, unprincipled affairs” (Vol. 2, 89), Fancy dress
iwas often worn; Strachey recalled omne party at which Saxon
‘Sydﬁey—Turner;appeared_as a: eunuch; Duncan Grant'as‘a whore
‘”great With child”,‘and Strachey himself, as Sarastro; He
would sometimes write one act farces, in the "fantastie-manner
of a Chekovian burleque”’(Holrozd, Vol. 2, 90)‘nWhich'BlOOmsbury,
Wouldfenact, One such farce included Duncan Grant; playing-a
young boy d1sgulsed as a women, Cllve’Bell as his homosexual
lover, dressed 1n1t1ally as a male, MarJorle Strachey, a glrl

in- the guise of a man, and Vanessa Bell, dressed misleadingly,
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as ‘a woman, ‘All'are finally revealed to be in doﬁble-disgﬁise,
men dressed as men. later asstme deen's”clothing, end vice
“versa, untilkfineily, ﬁo actor copld remember just what sex

- he or she was meant to be fepresehting.‘

In Loefke's views on art which heAshares with Gudrun,
We‘findlthe affinity which is to result fiﬁally in Gudrun's |
”insidioUs and traitorous" rejectién of Gerald. SHe is immediately
'attractedpto Loerke!s bizare etatuette'ef brute‘horse an&
exposed~ipnocence,~d0ne ip ”green'bronze”; a colour asseciated
‘Wiﬁh Guérﬁn‘throughout the novel.'VLoerke reveeISJhis‘perversionf
inzhis ettrection to oﬁiy girIS'in their early teenS:-—” after
that% they are‘ﬁo use to me' (487), -and Gudrun is quick-to .
recognize "the common callousness of it all, Dresden, Paris,
or'Londen; What did it mattef? She kneW it " (486) . - His theofy
pf aesthetlcs, which appears when he explalns hls statuette;
brings usfdirectly back to those‘ofeRoger Fry and Clive’Bell.

’He explains: | | | |
That horse‘ls a certain form, part of a whole
form, It is part of a work of art, a piece of

form, It is mnot a picture of a frlendly
_horse to which you give a lump of sugar, ‘do you

see -- it is part of a work of art, it has no
relatlon to anythlng outside that Work of art
(483),

Like Fry and .Bell, Loerke‘believes that, because

it is a work of art; it is a plcture of
nothing of absolutely nothing, It has nothlng
to do with anything but itself, it has no rela-.
tion with the everyday world of this and other,
there is mno connection between ' them, absolutely
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none‘ (484).
Gudrun's art is 31m11arly reductlve -- she does only small
pieces often thought to'be savage~¢arvings” (105), Loerke
tells the group:he "never did portraitsU (482),'f0r hﬁmanity
is of no interest to him just as representation is not,:‘”Art
and'Life were -to. them the Reality and the Unreality” (504);
and as Gudrun andiLoerkehdraW closer,:orimitive»art (the oseudo~
‘primitive artrof Boheoia)'becOmes theirrefuge as does. theitr
shared ”sentlmental, -childish dellght dn the achleved pérfections ~
- of the past” (509), espec1ally the late 18th century Tike
the;Bloomsbury aesthetes, their art is regressive, elther in -
its,redpction of the human to a concern with form,’orlin‘its,
Vsentlmentalising of the past; found in‘repreSentatiVe works
by Strachey and,Bell‘who idealized 18th century French society,
| Loerke also shows the*others a picture ofa frieze
that he is d01ng for a factory in Cologne, and explalns that
"Art should 1nterEret industry' and that there is nothing for
the;artlst but the ”serv1ng a maChine, or enjoyihg the motion
of a machine -- motion that is all,“ becauSe’the~machine is
extremely, maddeningly beautiful,' (477). His frieZe*reminds
us 1mmed1ately of the palntlng ”The MErry Go= =Round'!, done by
Mark ‘Gertler, one of the BlOOmsbury artists,
It was a representation of a falr, Wlth peasants
and artisans in an orgy of enjoyment, drunk and
absurd in their modern dress, whirling ridi-

culously in rOundabouts,\gaping‘at shows, kissing
and . staggering .and rolling in knots, swinging in
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swing=boats, and firing down shooting- gallerles,
a frenzy of chaotic motion (476).

By reJectlng Ursula s, ”the World of ‘art is only the truth about
the real World" (485), ‘and divorcing life from art, Loerke

o is Willing to allow art t0'serve the mechanical nullity of -
industryles seen in this chaotic frieze in‘which humahity is
~reduced to ah drgy of’drunken5~mechanical motiop; “In this,
Loerke is Gerald's superiory . Gerald has subverted the humanity
‘of his miners tO‘Servejinduétry,tend‘becomeé himself e
,tredundant,piece,ofimachinery, a hperfect,instrument”‘(470),
‘LQerke shares the'same attitudes’to humanylife, but ié'aeg00d~“'
many stages ahead in’the‘riveriof.eorruptiOn.Sv While he is
prepared'tovremain swiﬁmiﬁg; ”juSt where it falls eVer into‘the‘
‘ bottomless pit" (101), Gerald "The Diver", takee the pluhge
»;nto extlnctxon. Lioerke's dream of fear, "when the world went i
',eold,‘end showwfell‘everywhere, and only Whitekereatures,
Poler‘Bears, whltevfoxes,‘and menllike awful whlte snow-bitds,v
persisted in ice—cruelty“ (510), adds;aﬁother apocalyptic note,
~and when he ominoﬁely tells Gudrun, 'your fate and mine, they
ﬁill rﬁn together till --" (517>,KWe‘remember the fate of his‘
k’youﬁg model, - It iskfitting too, thatﬂLoerke should cry, !"Women
and love, there is no greater tedium” (516), for Birkin and
‘Ursula through their struggles; reveal‘the ﬁltimate nihilism

of this, Gerald's rejection of the slave-like Pussumlwas in-

evitable after he had had his full use of her. So Will be ILoerke's
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rejection of’Gudrun, later in Dresden, when she will be left
~with the nullity of‘her existence, to confront alone, the.hbrrdr
of'"the~mechanieal succession oftday folloning~day,rday fellowing
day, ad infinitum'” (522), | ’
| Loerke s 51m11ar1ty to Mark Gertler, the Bloomsbury |

-artist Lawrence felt to be immersed in the mechanlcal process
of self-destruction (he finally comnited suicide), finally,
is of major significanhe. As a European, Loerke is shown to
“be more. advanced in the process of corruptlon than any of those
'1nd1v1duals we have met - in England Beglnnlng his novel by
reveallng the dlslntegratlon of human life in England Lawrence
ends 1n the centre of Europe, Wlth Loerke nurturlng his secret
of "reduclng dovm, d1s1ntegratlon of the vital organic body of
llfe” (508). Ihe Blpomsbury attltudeslwhich Lawrence'fOUnd to
be inimical to. life were not Just symptoms of the chaos in war-
time England but of the whole of" European culture,~and EQEEE

1ntLove remains the supreme artistic presentation of this vision,
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