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Theme : The main theme of my thesis is that Spenglerxian -~ -

analysis of western civilization as declining is cor-
recf, in that specifically western culture and civili-
zation is giving way ,more and more, to a world culture-
pattern; but my thesis disagrees with his version of the
decadence of all art-forms today as part of a declining
culture, postulating rather that, specifically in the
arts of Architecture and film, there is enormous activity
of a creative nature. My thesis also quarrels with Speng-
ler's analysis of tre relations existing between the ec-
onomic-forms of society and the art-objectis produced by
that society. He state that the economic forms aré the
product of the soul of the culture. L contend that the
art-products of the culture mirror the motivating drives
of the economic forces of the social group while in a
state i0f considerable interaction with them.

4 have tried to present my thesis , with both positions
clearly stated, quoting Spengler at some length on the one
hand, and lLewis Mumford at an equal length on the other,
and with a supporting citation from huth Benedict's book,
*"Patterns of Culture® on social patterns of a more primi-
tive nature,

Arransement ¢ My thesis 1is divided into four chapters, the

first serving as an introduction to the point-of-view and
thematic material of the whole work; the second and third
covering the recorded history of the motivating drives of
western historical periods,drawing from this material to
support my contention of the basic relstionship existing
between the mthods of production in a social group and

the art-objects produced by that group. In the final chap~-
ter, [ have attempted to sum up the inferences from the
historical chapters and to present my thesis and its main
position in some detail,
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Chapter One : Intreductoery,.
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In this intreductery chapter I wish to define, first,the
terms and the limits of my investigation, and then te show the
point of view from which I am appreoaching the whole subject eof
the poetic impulse as it has expressed itself in the works ef
man's hands, and in the movement of man's mind, in eur western
civilization,

By poeetic impulse, I mean the tendency toward creating
er making, which is an essential ingredient in the mdkeup of
every person, varying in its degree of development from that
of the genius whoe creates great art teo that of the other-artist
who re-makes the work of art by realizing it, It varies frem
the degree of poetic or creative ability required te synthe-
size the elements of scientific er artistic knowledge and
emerge with a new scientific theery or a new object of art
to that lesser but still vital degree of akility te make,and.
desire to make well,which is ebservable in any skilled werkman,

I de not accept in my meaning. of western civilizatien
the minute Spenglerian distinction of civilizatien frem cul-
ture, but use rather a duality, combining the twe. For Spengler
culture is the great etielegical drive producing the art, rel-
igion,mathematics, science, and philesophy of any peried, the
expression of the soul of the peried, Whereas, for him, civil-
ization is the residual product eof this activity, and exists
enly in a peried of cultural sterility and decadence., For the
purposes of this thesis I mean civilization as a coembination
of these two aspects : as bBoth the surging cultural impulse

discernible in different stages of development, and the stable
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products of these periods as they remain to us .

By the philosophical implicatiens of these poetic or cre-~
ative activities I mean their eignifidance in man's complete
living. I wish to integrate them with the knowledge available
to us from a scientific analysis of seciety in terms of an ec-
onomic,jﬁlitical. religious, linguistic, and in general, an
anthrepelogical studj of culture., In this connection should bhe
noted the,semantic\difficulties inherent in & discussion of
abstractions such as these human values.

| I want to show this impulse te creatien not only in the
various media of art-expression current in each peried , but
alse in relation to the whole philesephical ethos of the
stage of cultural development.

Here I will be , to some extent fellowing Spengler's
view of a culture-pattern as an exclusive whole; so that,
though Greek and Reman, early Christian and Byzantine art-forms
are considered, this is done largely with a view tg_shdwins
their influence on the later emerging and typically western
culture-pattern. Froem these comparative sources I intend alseo
te draw inference supporting my thesis of & newly emerging and
typically world culture-pattern,

I understandnweetern civilization as beginning with the
myths,baliads, and folk-arta~and crafts of the nerthern bar-
barians of Europe, mixing with the fixed linguistic structure
ef the Latin 1anguage, and with the highly developed system
ef“Reman law, and changing gradually until it 'appears indeed'

in the Gothic cathedrals and the more individualized art of
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of the later middle ages, and then flowers most richly in the

period of Baroque, petering out in the more sophisticated

decorative statement of the following centuries,

Spengler quotes Geethe's "Winckelmann™ where he says of

Velleius Paterculus :

"With his standpeint it was noet given him to see sll
ert a8 a living thing that must have an incenspicuous
beginning, a slow growth, & dPrilliant moment of ful-
filment, and a gradual decline like every other org-
eanic being, though it is presented in a set ef indiv-
duals®, 1.

Spengler then goes on to use this quotation to develop

his own theery of culture-development with particulaf attention

to that of the west :

®"This sentence contains the entire mopholegy of art-
history. Styles do not fellow one another like waves
or pulse beats. It is not the personality or will eorx
brain. of the artist that makes the style, but the
style that makes the type of the artist.,..It is,as
nature is,en ever new expression of weking man, his
salter-ege and mirrer-image in the world around. And
therefere in the general picture of & culture there
can be but one style, the style of the culture.....
Gothic and Baroque are simply the youth and age of
one and the same vessel of forms, the style of the
west as ripening and. ripened...The task before art-
history is to write the comparative biegrephies eof
the great styles, all of which, as organisms ef the
same genus, peossess structurally cognate life histor-
ies.® 2.

From this preliminary statement Spengler preceeds with

the stages of culture-develepment in the west, characterizing

them in this way ¢

1.2,

" (First) the timid,dependent,nsked expressien of a
newly awakened soul still seeking the relation between
itself and the world,presented as alien asnd unfriend-
ly;examples being early Christian catacomb paintings;
(second) the February of the arts, & presentiment ef
coming wealth of forms lies over the landscape...;
(third) then follows the joeyous mounting inte the high
Gothic. Being is understoodyA sacred form-langusge has

" been completely mastered and radistes its glery; feurth)

Spengler;"Decline of the West",pps. 205-6,vol.l.
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then fervert-youth cemes te @n end, and con-
tradictions arise: the Renaissance indicates
a moment of resistance(in its return to Greek
influence);(fifth) the manhood of the style-
history: the culture is changing inte the in-
tellectuality of the great cities that will
now dominate the countryside; the style is
becoming intellectualized also...The artist
appears and plans what formerly grew out of
the soil, as at the beginning of Baroque with
Michelangelo; (sixth) then comes the gleaming
autumn of the style: once more the soul de-
picts its happiness,this time conscious of
self-completion; (seventh) then the style
fedes out: the form-language of the Dresden
Zwinger,honey-combed with intellect,fragile,
is fellowed by the senile classicism of the
Empire modes, The end is & sunset reflected
in foerms revived fer a moment By pedant and
eclectic: semi-earnestness and doubtful gen-
uinenesgss deminate the world of art. We today
are in this condition- playing a tedious geme
with dead forms, to keep up the illusion of
8 living art.® 3,

Wpile accepting the genuine insight shown by Spengler
in his culture-comparisons, it is still possible to quarrel
with his thesis., I cgnnot accept the mystical Easis of his
thought and language, notr his analogy of cultural with animal
organisms. I‘da find the efudite comparisons'of cuture-patterns
very illuminating and suggestive of the more basically effective
factors which he neglects., But on the basié of these more fi--
nally analytical factors I cannot accept<his-thesis of the
present decline of art,

I think a goed case cen be presented describing the
present as & period of megalepolitan decadence, but I think
such a case would be largely one surveying the supefetructure
of culture, rather than its mere'fundamental cultural values,

The analysis of Marx snd Engels shows the dependence of these

d.Spengler, op.cit., pps. 206-7, vol.l,.
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values on the baéic econemic aspect bf society. I do not think
that the acceptance of surface values will hold in the face of
this cleérly rational, non-mystical light.

I wish to challenge Spengler's analysis however, more on
his own ground, as being fallacious hiatoriéally. I am willing
to accept his surprisingly acute intuitive grasp of the slew be-
ginning,gradual development, and slow décliné'ef 2ll separste
culture-patterns, including that of the west,:bhtll seei s at
the éa;e time through the course of history a slow growth in
the reéidual abcrgtions of civilization reég}ting frem these .
It seemsﬂto‘m§7,$99, that , with the rise of industrialized

living , the very changes in methed have preduced a phil@sophi-

cal change, and that instead of being at the declining end of
western culture, we are at the pfesent going. through the early
mythic stages of a new werld culture, with its arts typically
expressive of folk-ways shown in the cinema and}the radie, and
with the perioed of beginnings.gradually being replaced by more
conscious individual expression within all the art-forms of |
this world culture-pattern. 1 |
The pr0ducts of the typical‘mass-preductionxmethod of this
neﬁ wgrld-society cén be so distributed to make pessible for the
first time in the world's history a good life for every member
of the community, thus_creatiné an enormous market for the srt-
products alse. The 1nterdependence of trade and communications
_ brlng all the parts of that world society so close together,

that along w1th the threat of & war 80 disastrous as to annhil-

ate all human culture , we can see the hope of a pesceful
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and cooperative world cross fertilized in its art-forms by im-
pulses and knowledge freﬁ every part of its large soci;ty.

I wish to end.hy survey, in its last chapteér,with an ex-
aminatien of the poessibilities for the full development of this
world culture-pattern, whose most unusual art-form (typical of
the methodelogical changes in ecomomic production) will we the
enriched life of man, I would like to attempt an assessment
of the.peésibilities for this full development of the poetic
‘impulse in man under the twe ideologies of world impértance to-
day ¢ that of Capitalism, and that of Socialism; or more accur-

ately,social patterns of a competitive type, and those of a

cooperative type, to see to what extent these provide a matrix

in which ghe fullest philesophical implications of man's

creative impulse may ke realized,



-

Chapter Two : The Pre-Period Of Western Culture,
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The early pre-period of western culture begins with the
arrival of the Greeks from the northern parts ef Europe, their
settling .along the Aegean Sea, and their akserptién of an
already existent Cretan culture, -

Cretsn,or Minosn,civilization, as it is usually called,
lested from 3400 B.C. to 1200 B.C. There are three genersl, -
divisions for this leng period, based on archaeological findings:
the ealy Minoan ( 3400-2100 B.C.) which began with the finding
ef copper and endeq with the intreduction of brenze; the mid-
dle Minoan period (2100-1660 B.C,} which was a period of enor-
mous artistic preduction witnessed to by the discoveries among
the ruins of Knessos - delicste Kaﬁares ware in pettery, mod-
ern seeming architécture, & picture-writing of one hundred con-
ventionalized signs left in records of government and busiﬁess
‘administratioen; the late Minoan(1600-1200B.C.) which saw the
highest point of advance end saw also its incipient stages of
decline, brouéht on partly it is.thought by the unwarlike na-
ture of the people who were no match for the invading Greeks.

Howevcr, before its decline, the influence of Cretan cive
ilization had spread north inte Greece as far as Macedonia. The
cities of Myceae and Tiryns were still producing,as late as 900
B.C..art-@hjécts of Cretan inspiretion, and were fer a long time
the centre of a gradually declining Minosn-Mycenean culture,

The earliest Greeks came down into what is now Greece as
barbarian conquereors, in what is accepted by meny authorities as

three distinguishable waves of arrival, first the Ionians, then

. _
"he Achaeans,and last of all the Dorisns. The Ienians, though
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conquerors of Crete seenm tO‘h&VO sdopted its civilization, Jjust
a8 the later conqueror of Greece, Rome, adépted that of the
- Greekg. But the Ienians were in turn disturbed by the next waﬁe
of invasion by the Achaeans, who are known, from Hittite tables
found at Boghaz-Keui, to have had a large and closely organized
empire in the fourteenth century B.C, The last arriving wave,
that of the Dorians, practically wiped out the remnants of Mycen-
‘ean civilizatioen, weakened. as it already essentially was by the
wars betﬁeen the lIonians and Achaesans.

By 900 B.C. .the early Greeks had acquired the alphabet
from the Phoenicians with whom they traded, and had reduced to
writing their own spoken language. Homer, (d.c.800B.C) wrote the
"Odyssey" and the "Iliad" in this language, telling the legends
remaining‘fram the early Mycenean peried, which was already i
misty for him. The seige of Troy is\the story-core of Homer's
books, and Troy is known to have been destreyed in 1200 B.€, The
epic poetry'contained in these books was written for.a still
fighting aristoecfacy of Kings, councillers, and fightinéfmen,
a5 later, in an equivalent period of development England pro-
duced "Beowulf", France the "Chaenson de Rolsnd®, and Germany
the "Niebelungenlied®,

With Hesiod's poetry (d.c.750-700 B.C.,) already a change
has taken place, Hig work, comprising the ®Works and.Days" and a
"Theogony™ tells rather of the ordinary life of toil and relig-
ious devotion, of the peasant farmers of an agricultural society,

In these early stories of Greek mythology can be perceived the

€8sential attitude toward life of the Greek citizen of this cell-



-10-
ection of city-states, and of Greek culture in general. Even
thus early, they were already accepting their gods as similar
~to men, not alien keings, only stronger and fairer and braver
than men, embodying thus in the honour they paid them what has
come to be accepted as the typical attitude of their civiliza.-
- don,

The trikal community whese battles were recorded in Ho-
mer's writings was followed by three further stages in the dev-
elopment of the eity-state : a period of ascendancy by the nobles,
or eligarchy,wherin the kings were déprived of théir POWeT; an-
other period of struggle between citizens and nobles during
which tyrants rose as champions bf the citigens' rights; and a
final stage marked by the emergence of a democratic goverrmment
including all citizens. Sparta and Athens are the two most fam-
ous examples of this process of development; and certain curious
comparisons can be made between the‘art-products of the twe in
termsg of the differences known to have existed in their social
erganizatioﬁa. The word "Spartan® remaining to us today preper-
ly describes the atmosphere of rigorous discipline, which made
theirs almost an armed-csmp or police~-state in feorm and atmos-
phere, and left them non-productive in an artistic or philo-
sophic sehae.

By 500 B,C. the Athenian city-state had been re-organized
by the successive reforms of Drgco,-Selen, and Cleisthenes, into
one in which every citizen had a stake, taking an éctive inter-

est in all aspects of public life, politics, religion,industry

and commerce, science and art, These shared interesis gave them
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an_intense local patriotism, shown in Aeschylus' plsy “"The Per-
sians" where the Greeks exult over the defeat of the huge Per-
sian fleet at Salemis, 480 B.6, , which was-hade possible by the
enthusisstic support given by the members of the city-states.
Five of fhese city-states were members_of the Delian Con-
federacy along with some islands and Athens itself. For these
‘member states, Attica, Beotia, Thessaly, Argolie,.and Achaia,
the general charge of foreign or external affairs was bornme by
Athens, which also gave a fresh impetus to every branch of their
community living; the freedom and personal stake in the polis or
city-state generated a great Athenien flowering in poetry,educ-
ation,dramé,historical literature, oratory, the plastic arts,
science and philosophy. ‘
Succeeding the epic genius of Homer and the homely stor-
ies of Hesiod came a new lyric poetry, recited in the homes of
the now affluent cities to the accompaniment of the seven-string
ed lyre, and taking on many different ferms as it was used for
different purposes : theelegy or lement, the personal lyric of
Sappho of Lesbos, the choral lyric of the Dorians, the drinking
songs made famous by Anacreon of TeoBs. .o

"When I drink wine
A god doth straight begin
To warm my soul within..."..... and Pindsr's odes of
victory celebrating the Olympic games and other contests,
Greek education expressed a characteristic attitude in

aiming at the production of intelligent human beings rather

. than at giving mere vocational preparation for earning a living.
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This is evidenced by the careful guidance and planning for the
éducation of the citizens in Plato's deécription of his ideal
"Republic®.
| The sixth century B.C. alse saw the beginnings of Greek :
drama, with the peasants' songs and processions of leader and
chorus, in honoﬁr of the god of vegetation and 1ife, Dionysius.
These festivals were intreduced into Athens under'Cleiétheneaand
there were given a more formal sequence, gradually -developing in-
to the tragic drama of Aeschylus, the first of the great tragic
poets, who introduced a second actor in addition to the leader
and thé chorus. The Greek belief in laﬁ and order and the idea’
- of justice permeates his plays. With Sophocles (d.406 B.C,) the
introduction of a third actor to support the burden of the play
takes place, and he, though still believing in divine order, be-
~gins to reject the idea of inexorable fate. His "Oedipus‘Rex"
(or "Tyrannus®) is usually accepted as the most perfect of Greek
tragedies., Furipides used a less epic style than Aeschylus or
Sophocles, and tfeated his characters gs»hﬁman beings in the
chaotic tangles of human emotions, though still using mytholog-
-ical tales as plbt or substance. "Medea", "Iphegenia", afe still
played today, and still meaningful as stories of human emotien,
and Eu;ipides' influence through the derivative Roman dramatist,
Seneca,}reached the Elizsbethan theatre,

‘Comedy developed from the less formal and less inhibited
aspect of the Dionysian festivals. Aristbphanes(d.ca.385 B.C.)

shows his comic vein and sceptical spirit in his satiric plays,

n .
Clouds®, "Frogs","Birds","Wasps®, and in his treatment of the



-13-
wars between the different Greek city-states in such p;ays as
"The Acharnians®™ and "Lysistrata".

The historical writings of Herodotus (d.424-5 B.C.) are
rather the record of what hgppened to interest orf bright man thén
the scientifio analysis of current history written by the later
Thucydides (d.ca.400 B.C.) in his book "The Peloponnesian War®,
'Hie account was continued'to 362 B.C. by Zenophon in his "Hellen-
ica", Zenophon (d.355 B.C.) also wrdteAthé "4dngbasis®, telling
the story of the march of the 10,000 Greeks who went in 400 B.C
with Cyrus the.Youngér to help him take the Persian throne from
his brother; and alsod the"Memorabiliaé; in which are contained
his reflections and his memories of Socrates.

| ihe inclusion of the whole body of citizens in govern-
ment made”necessary.an art of addressing and. persuading them
on important issues,-as exhibited by such famous orators as Per-
icleé,zThemistocles, Demosthenes. Demosthenes(d.322 B.C.) was an
espeéially-ﬁoWerful emotional.speakerAfrom whose speeches against
Philip of Macedon the -word 'philiﬁpic"hasncomeAdown<to us,

The civic nature of Greek art is admirably demonstrated
. by their architecture and sculpture which reach their highest
exﬁression in.the temples; which were the civic as well as rel-
igious core of the city life. By & process of creative trial and
error they arrived at such ideally harmonious prorortions that
western architecture is stiili copying them today instead of at-
tempting their brave labour and producing our own equivalently

beautiful and harmonious expression,
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The core of the structure of the Greeﬁ témple was the
cella, a small four-walled room for the statue of the 1ocai
god, (Artemis for Ephesus, Athena fer Athens) and entered from
the pronaog or vestibule., .. The larger temples had columns to
support the low-pitched gable rocof, aﬁd the cella became an in-
ner room hidden by their trunks. Some of the temples hsad col-
umns only across the front (the prostyle), some across the front
and back(the amphiprostyle), and some on all four sides (the
peristylar).

It was the enteblature of the temple however which gave
the greatest chance for vériety in the ﬁanner of treatment. This
was the temple facade composed of the architrave or heavy cross-
beams, the decorative band called the frieze, and the moulded
cornices. The gable ends of the roof formed a triangle which was
called the pediment, and which was used by the great artists
of sculptufe for enriched decoration.

There are three usuglly accepted divisions or styles of
classifyihg these templegt the Doric, Ionic, end Corinthian, from
their places of origin. In the early Doric which is the simplest
the columns are plain'heavy shaftsrising from the temple base
directly, and surmouﬁted by & capital of a rounded band and &
square blockzéﬁlied the abacus; the original wooden roof con".
étfuction waéuperpetuated in étone; that is, stene rafter énds
,éélled triglyphs were added, and these and’the spaces between
céiléd the metopes were“conventionalize&'ih“trpatmeht, the

whole effect being restrained and'éeveré;"3§ithe'6108e of the
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5th centurva.C. the more graceful Ionic was becoming the pre-
vailing style. Ionic columns are usually taller, fluted, ahd
slenderer, and the capitals more elaborate. The capital was com-
rosed of a pillow bBlock carvéd in a double volute, & particu-
larly greceful form. The entablature above is often broken by
horizontal lines; the frieze becomes & flat surface devoted to
the low reliefs of the sculptor. The Ca inthian is an elabora.-
tion of the Ionic., The celumns are still taller, and more fluted;
.the modified Ionic capital is more ornately decorated.-The prin-
ciple of entasis was used in all of these forms to cufve subtly
the vertical lines of the columns and the leng straight lines

of the bases of the temples, wherever the eye might imagine &

sage.
The stiffly archaic sculptural decoratiens were vexry

gradually beginning to change. By the 5th century B.C, there ap-
peared the first of the gréat sculptors, Myron of Athens, the
creator of the bronée "DisceboluaF;Aamong his successors were
Polycletus of Argos (the bromze “Doryphorus® or épearbearer);
and Phidias, the greatest of them all. They are represented to-

~ day chiefly by poor contemporary copies of their best work, but
.still available are some importent fragments. Among th;se is
the work of Phidias on the pediments of the Parthenon (represent-
ing on the east end the birth of the goddess Athena, and on the
west end the struggle of Athena with Pogeidon for the possession
of Attica) and his enormous frieze around the cella, 522 feet
long, shoﬁing the Penathenaic festival and. including over 300

figures, some of which were doubtless executed under his super-

vision,
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After Phidias, Praxiteles is the accepted model of Greek
excellence in sculpture. His "Hermes" unearthed at Olympis in
1877 is mutilated but the head, trunk, and thighs are intact and
show his mesterly ability.

Greek painting has suffered even more than Greek sculp-
ture from the passage of time, and is known today chiefly through
the vase paintings, which were presumably done rather by crafts-
men than the great artists of the medium such as Polygnotus,
Apollonius of Athens, Zeuxis, and Parrhesius.

The Periclean age bBrought enormous developments in tech-
nical ébility and virtuosity of expression in all branches of
artistic-civil activity. The buiiding of the Parthenon, a pe:is-
tylar Doric temple 101 ft, by 228 ft. built by Ictinius and'Gai-
licrates, the adornment of the whole Acropolis with the sculpturé
bf such artists as Phidias, the drama of Sophocles and Euripideé,
the histofical analyses of Thucydides, all express the great per-
ied of Athenian economic and political development.

In Phi1osophy the Greeks began by analysing reality and
the nature of reality without recourse to revelation as explan-
ation, théirlfirst major question being about the substance of
the world, iﬁ which they posited different theories : Thales
stating thé érime substance to be water; Heracleitow stressing
the flux-like nature of reélity; while their second major ques-
tion was that of order, or causality, first stated by Anaximan-
der. Of this idea Russell ssys ¢

‘"There is a kind of necessity or natural law which per-
petually redresses the balance; where there has been fire

’for example, there are ashes, which are earth. This con-



-17-
ception of justice - of not overstepping eternally
fixed bounds - was one of the most profound of
Greek beliefs. The gods were subject to justice just.
as much as men were, but this supreme power was not
itself personal, and was not a supreme god." 4,

The rich flowering of the Periclean period séw, in Phil-
osophy, the questioning spirit of Socrates, whose discible was
Plato. But the Athenians eagerly received alsoc teachers from
outside their city; indeed in Plato's dialogue; "Protagoras®,
Socrates wittily satirizes theveagerngss_bf the young disciples
listening so ardently to the visiting Sephist teacher. ° Peri-
cles invited as a visitor to Athens the philéSOpher Anaxégoras
from whom Socrates, in the Platonic dialogues, says that he first
learned of the pre-eminent importance of mind,(nous), in crea-
tion. In the work of Plato, especially in his "Republic", Book
Ten, the place of art in relation: to the state was stated in
one of its still existing forms -.the usefulness of art as pro-
paganda. for a certainﬁtypé;of sOCiél”order, and for the educ-
ation and guidance of fhe desired type of citizen. Whereas Ar-
istotle; in his "Poetics", concentrated rather on the craft as-
pect of 'making' in art. He uses as his fundamenial premis that
all art is imitative in character, the imitation being based in
phy¥sielogic rythms, and on what he thought of as an 'instinct'
for imitétion in man.

Russell sums up Greek achievement of genius in these
words : "What they achieved in art and literature is familiar

to everybody, but what they did in the purely intellect-

ual realms is even more exceptional. They invented math-

ematics,and science,and philosophy; they first wrote his-
tory as opposed to mere annals; they speculated freely

about the nature of the world and the ends of life, with-

4.Russell, Bertrand: "A History of Western Philosophy",New York,
Simon & Schuster,1945;pps. 24,27.
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out being bound in the fetters of any orthodoxy...
Arithmetic and seome Geometry existed among the E-
gyptians snd Bebylonians, but mainly in the form of
rules of thumb. Deductive reasoning from general
premisses was a Greek invention...They had s maxim,
'nothing too much'!, but they were in fact excessive
in everything - in pufe thought, in poetry, in rel-
igion, and in sin. It was the combination of passion
and intellect that made them great. Neither alone

" would have transformed the world for all future time
as they transformed it. Their prototype in mythol-
ogy is noet Olympian Zeus, but Prometheus, who
brought fire from heaven and was rewarded with et-
ernal torment.

If taken of the Greeks a&s a whole, however,

what has just been said would be as one-sided as .
the view that the Greeks were characterized by 'ser-.
enity'. There were in fact two tendencies in '
Greece, one psssionate, religious, mystical,other-
worldly; the other cheerful, empirical,rational-
istic, and interested -in acquiring knowledge of a
diversity of facts. " 5.

Hellenistic civilization begins when'the great period of
Greek philosophy and art had begun to peter out, when the Greek
plastic arts had slowly developed into the r;gpgess of Phidias
and then Begun to deteriorate into the over-déé;rative, exem-
plified in this new period by the. sculpture group, “Laocéén”.

Hellenistic art and civilization in general really be-
gins with the conquésts of Alexander of Macedon, who subjected
the states neighboering, and it extends to the time when these
"territories and all his,empire were absorbed by the Roman
Empire, 146, B.C.

»The free democratic life of the city-state was over,
even during the time when Plato and Aristotle were analysing

its structure and value. Replaced by the empire of Alexander
the emphasis of values shifted from the ‘

participation in the
life of the polis,

to the more individual value of the Stoic

5.Russell, Op. cit., pps. 3, 21.
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and Epicurean philesophy, retiring as they were from the hur-

ly-burly of civic life toAthe"ivory tower" attitude noticeable
at other similar periods in the development of other cultures.

‘However, during this period , one positive result was
that of the épread of the'alrea&y existing Greek culture far
beyond the few city-states of the Greek peninsula as far as
Asia Minor, the Tigris-Euphrates valley, Egypt, and finally
to the new state of Rome then rising in the west. This spread
forms & link between the classical culture of Greece and Rome,

This was a period of development in mathematics and mech-
anics rather than in'art?, producing as it did Euclid's thir-
teen books of "Elements®, Apollonius of Perga's werk on conic
sections, and the woerk of Archimedes of Syracuse who demonstra-
ted the laws governing the action of thé lever and discovered,
what came to be known,in hydrostatics, as the “ArChimedéan
principle™, that a solid"body‘immersed in a fluid becomes 1igh£-
er in proportion to the weight it displaces in the water,

The arts.in the Hellenistic period had‘very different
points of emphasis to that of the earlier and.riéher period of
Greek>art. They were more exaggeratedly decorative in concep-
tion and execution, as is shown in the previously mentioned "La-
ocoon" group, as .in tne Colessus of Rhodes, the Nike of Samo-
thrace", the Venus of Milo, and in the Pergamese groups, "Dy-
ing Gaul® and "Gaul Slaying Wife and Self", commemorating thé
invasien of Thface and Asia Miner by the Geauls, 279;8 B.C.,
when tuey were aefeated by King Atalus of Pergamum.,

is _
Other Pergamene art‘shown in the remains of the temple at

'
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Pergamum, excavated in 1878 & 86 and now in the Berlin Museum,

and in their over-life-sized figures which influenced the sculp-
tors of Rhodes. |

Hellenistic architects used»the frue arch ( with key-
stone) and spread abroad over the then known world the charming
Greek»private dwellings which they copied, usiné tigir cgntral
court epen toc the sky surrounded by & colonnaded porch from
which rooms opened. The new cities of the time were adorned with
6ostly temples, baths,and libraries like the one at Alexandries,
and theatres in which were performed the comedies of Menander,

& writer who influenced the later Romans, Terrence and Plautus.
Menander loved , and wrote ébout, the life'ofvthe Hellenistic
city for its sophisticated inhébitants,while Theocritﬁs wrote,
for those who were bored with this, & new pastoral poefry, and
the historian Pdybius of Megalopolis wrote the "Histories", trac-
ing the story of the Roman conquest from the Carthaginian war to
the fall of Corinth in 146 B.C.

As we turn to thq.final phase of classical culture , with
thé period of Roman domi@ance,'we can bear in mind what has been
said of it by Jose Ortégé y Gasset..."The Romans are the only
people whose entire scroll of life ¢an be unrolled before our
eyes. with othe:s the picture is fragmentary.'Either-we cannot
gsee them bern, or we have not seen them die..."

It is true of quan»civilizatibn that we know its roots
in Greece, and in Hellenistic transitional culture, that we have
full records in familiar Latin of their active contributions to

law and administratien and language, and that we have records of
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the processes accompanying their disintegratien. From this doc-
umented history of their decadence we can therefore make certain
deductions about our own somewhat similar period, with a dying
and a beginning culture inextricably joinéd; and certain con-
clusiens supporting my thesis will be made as we go on.

| How Rom; subjected the various peoples settled in the
Italian peninsula - Itaiiana, Carthaginians, Etruscans, Greeks,
Celts - end appropriated their civilization, intensifying and
extending it, becomihg the centre of a wide cultural diffusion
‘the influence of which has left traces to this day, is one of
the great storiés of history. |

Having appropriated the Italian peninsulsa, destroyed
Carthage in the Carthaginian wars, and turned to the east, Rome
proceeded to élowly absorb it within the boundaries of a mighty
empire : Corinth (146 B.C.), Greece itself, Mecedonia, Pergamum,
Syria, and finally Egypt (30 B.C.). In the north Gaul was con-
quered by Julius Caesar (58-49 B.C.), gaining as far north as
Britain (56-55 B.C.).

Roman literature , like Roman culture geﬁerally, began
with borrowings from the Greek, but had produced by thé iime of
Plautus (d.184 B.C.) and Terence (d.159 B.C.) comedies of native
\ébility ﬁhich centuries later influenced Shskespeare, Moliere,
and the commedia dell' arte..the popular comedy of the Italian
Renaissance, though even before this the Saxon nun, Roswiﬁha,
(10th century A.D,) had imitated . Terénce in pious plays omit-
ting anything of his style considered improper fer her purpose

which was didactic,
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After the Punic wars , the basic small-farmer society
of Rome was redically changed. The markets were drugged with
cheap slave labour , captives of the many Roman victories,
and unemployment of the poorer classes of citizens led to
great social disturbances in the city of Reme where they flocked
to see the "circuses" and to get the dole of grain which the
state was forced to give them to prevént revolution. Some of
the plebians became wealthy from thg effects of increasing pop-
ulation and commerce and they resented the exclusiveness of the
ruling petricians, and often providedvleaderéﬁib for their fei.-
low plebs. The Senators of Romebgradually yielded poﬁer to them
in the form of tribuﬁes who were elected to represent the int-
erest of the plebs. The senators could not then overfule these
tribunes who had the power to vete the action of the consuls,
and even to kill a magistrate who refused to take notice of
their veto, |

The Roman. federatien of city-states functioned peace-
fully on & principle of unity in diversity, with the sallied states
retaining their local administrative control and Réme assuming
responsibility for ﬁatters of military policy affecting the
whole. | |

But the conquest of extra territory in war poured plun-
der into Rome whibh under mined the moral fibre of the govern-
ing clasé, while the influx of gengs of slaves te work the grest
plantations, calledriatifundia, as has been noted ruined the
free fafmers oh small holdings who could not compete against

such monepolistic concerns,
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The conflict between the "unemployed" who drifted in~
te the city, and the senators who profited from these abuses, re- -
sulted in civil war,. Marius and Sulla, Pompey and Caesar, were
popular figures who, backed by the mob, demanded reforms. Feor
the‘laét hundred years B.Ce there was continual strife between
these rival opportunists whose ruthless ambitions ruined the
"welfare of the republic, while in themselves‘they expressed
the change in valies pf the society which produced them,

The new Roman Empire established by the last of theése,
Augustus, by 27 B.Co had set up conditions of stability and
peace which beéame knoﬁn as the "pax Romana", lasting for two
centuries and leading to enormous industrial and commercial
activity, which in.turn extended knowledée of the inhabited

s

world.
The major philosophical positions of the Romans were

those of the last Greek schools, EpiCureanism and Stoicism. The
first appealed to the sophisticated younger Romans, who accepted
the freedom from fixed values which it gave them, based it was

on the Atomism of Democritus which considered life but an acciden-
tal combinafion of atoms, permitfing no permanent values of fhe
Good as taught by . the Platonic theory of eternally existing
Ideas. Lucretius expressed this point of view in his "On the
Nature of Things".

Opposed to this and accepted by the more serious typ - .
ical spirit of Rome was Stoicism, whose essential idea of the
equality of man is shown Dby thé varying exponents who accepted
it and taught its doctrines, Epictetus, a slave at one time, and

Marcus Aurelius, Emperor of Rome.
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Seneca stated its fundamentally poderate position

in his ﬁOm the Brevity of Life", "On Anger", and "On Clemency",
and in his plays, such as his "Medea'", one of nine tragedies :
written in imitation df EBuripides, whose later influence on the
plays of the Italian Renaissance, and especially on the French
Classicism of the time of Louis X1V, was impértant. |

However the philosophical idea for which this late
classical pg;¢9d is most famous is that of Neoplatonism, expreused
mo st fully by Plotinus in his "Ennedds=" or "Nine Parts® which'was
published by Porphyry(d.ﬁOé); This accepted the dichotémy implicit
in Platot's "Theory of Ideas , and suggested two poles, one rep=-
presmting the '"one" or God, and the other representing that of
'Matter, and lying between these extremes all things including
man, Whooe soul partukes of the immaterial quality of God but
whose. body is material and gross. Thelr solution of this dualism
was en ethical one, that men should turn his back on the mater-
ial part of himself, subjecting und denying it, and turn tuwards

the immaterial or God.

This was the most developed mysticism yet appear
ing in the west, and has had an incalculable effect on most sub-
sequent religious and philo§ophica1 thinking. Tt was the medium
from which sprang the medieval doctrine of the salvation of the
sdul_through the mortification of the body. From it also came
idees current in the Middle 4geés of the mystiq vision, or ladder
of perfection. | |

The literature of‘Rome is an eclectic one, deriv-
ing not only its matter from Greece but also many of its stylis-

tiz Cevices, Cicero is the most typical of their early writers,
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displays the' eloguence of -oratory which was congidered by them

as by the Greeks one of the civie hecéssities.‘His most fgmous
works afe "Orations Agaiﬁst Catiline", "On the Orator where he
discusses éducational theory;"on the State" and "On the Laws" in
which he states his poiitiqal philosdphy; "On 01ld Ageﬁ and "On
the Naturevof fhe Gods" which contains his conception of Stoic
ideas;'and his "Letters" which treat of the affairs of an intel-
ligent well-educated Roman of the last century B.C.

" The most famous Roman poet is Virgil, whose excuisite mas-
tery of his owvn language can conceal his intellectual indebted-
ness to the Greeks more readily than more obviously derivative
writers. His best known work, "The Aeheid", which tells of the
descent of Rome from the Trojan'hero Aeneas, is familiar through=-
out Eurobean education in which it has loﬁg been used to incul-
cate the patPiotic ideals of loyalty and courage, His "Eclogues"
or.pastoral poems are inspired by the pastoral ﬁoetry of Theo- '
critus, and the "Georgics" tell in poetic vein of the realities
of farm 1life,

Ovid(d. A.De 17), though writing at abqut the same time
as Virgil{(d. 19 B.C,) shows in his work rather a picture of the
‘lax morality and lack of purpose of sophisticated urban Roman
soclety, than the virtues of a landed aristocracy living in sep-
arate émall communities, and possessing a compact family life
ruled over by the "paterfamilias",

Ovid"s."Arstmatorisﬁ and."Metamorphoses" have exerted an
eno rmous influence on the fiteratﬁre of Europe. The "Art of Loveﬁ

though written in a cynical spirit to satirize the subject by

giving it a pseudo-scientific treatment, was used seriously by
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the writers of the medieval courtly romances, and his "Metamor=-

phoses", telling the stories of the classical mythology, has been
a source for Dante,'Chaucer,.Shakespeare, and many other artists
and his mastery of style continues to please,
" The historical writings of the Romans has been useful

in bridging the gap between the late Heilenistic period and their
own. Pliny the Elder, in his "Natural Histories" covefs mést.of :
the field of extant knowledge; Pliny the Younger(d.ilé), a wri-
ter of considerabiy less intellectuel content and extent, télls
émusingly about the happenings of his day, one of the most inter-
esting to us being his descripfion of the eruption of Vésuvius in
AeDe79 which destroyed Pompeii; Plutarch (d.120) in his "Parallel
Lives" felates the major biographical events of‘25 Greek and 23
Roman nobles éhd'notables, end this has served since as a source
for drgmatic presentations of those characters by such writers
as Shekespeare in his "Coriolanus", "Julius Céesar" and "Antony
and Cleopatra"; Julius Caesar himself wrote an hiétorical account
of his "Gallic Wars" in order to justify himself and his actions
in his campaigns; Livy glorified Rome in his"History of Rome from
the Founding of'theZCity",'Whereas Tacitus in his "Annals"(which . -
begin with the principate of Augustus) and his "Histories" (which
- begin with A.D.68) shows the corruption ovaoman society, and in
his "Germania" describes the tribes of Germany, and in his "Agricola
.CCIa" recounté the exploits of his father-in-~law Who conguered
Britéin; this emphasis on morals was not as sternly folldwed by
Suetonius in his "Lives of the Twelve Caesars" (from Julius Cae-
car to Domitian), who found & later imitator in the monk Eginhard

of the 9th century, writing a "Life of Charlemagne',
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More interested in satirizing the follies of Roman

society than in recording their exploits were : Juvenal(d.135),
eceptionally bitter in his ruthless delineations of the luxur-
ious living of the upper classes, especially so in his satire

on women; and Martial (d.104) whose writings may have inspired.

the lampoons of the Ialian Renaissance; and Lucian of Samosate,
whose "Dialogue of the Dead" and "Alexander the False Prophet'
inspired or at least exerted some influence on the work of Eras-
mus, Voltéire and Swift

The ideal of Roman education has given us a word descfib-
ing our own ideal of "humanism", since they attempted to make
civilized men out of their young men, indicating this change by
the neme "humanus" given to the adult, and by theneme "humanitas"
given to the type-of education;

However, the typical manifestation of Roman genius was | .
rather that of engineering and legel construction. Their arch-
1tectural preferences were for-an.ornate vérsion of the late Cor-
inthian style, which is shown in the Flavian Amphitheatre, call-
ed the Colosseum, built to hold 50,000 spectators, and in the
Pantheon, built in the first century A.D. so wll that in the 1800
years follo:wing it has required very few repairs. The arch of
triumph built to honour some returning hero is another very Ro-
men form, forvexample, the Arch ofFConstantine.

Their sculjture consisted in making copies of Greek mas-
terpieces, and it was these later discovered copies which influ-

enced the sculptors of the Renaissance. The Romans left also a

fine collecction of portrait busts, from which some idea of the
virtues they prized can be understood, as they were chiefly in-

spired by reverence for their forefathers,
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A;moét the only remaining examples of Reman painting are
those discovered on.the walls of Pompeii, which are similar in
technique to the’frescéea of fhe Hensissence painters of frescoes
but there are many exaﬁpleé of the mosaic patterns with which
théy adorned their walls and floors. |

Their engineering abilities took a more original form,
which is shown in their buildings, and in bridges like the one
gtill standing over the Tagus river at Alcantara in Spain, 150
geét high; in the aquedﬁcts like that &t Nimes in southern France
where thére are three ércades to carry a current'0f>water at'a
height of 160 feet ;.and in the building of their roads, examp=-
les still reamining in the Appian Way and the Sacred Way intél
Rome, These roads are made of several layers of stene and coﬁl
crete, and surfaced with stones which are s well set, so well
hewn and fitted together that wagons rolling over them hardly
rattle,

In légal structure the Romans built as enduringly feor
postefity a8 in their roads. Theodesius 1;, in 438, cedified the
laws_o} the previous Christian emperors, and Justinian 1 , the
Byzantine Emperoro from 427-565, set down in logical ferm the
whole body of Roman legal principle,

| In sanitation and hospital care for their great armies
Rome also made important bentributions to human knowledge. The
houses of Rome were provided with water ffom 2 central distrib-
uting centrfe, and of thir sewage systems the most famous is the

Cloaca Maxima. Celsus wrote his "On Medicne", and Galen (d.199)

was very influential. He continued the idea taken from the Greeks
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of the four humours, assigning to them these qualitieé and el

ements... Qualities Elements Humours

' Hot and wet Air Yellow Bile
Hot and dry Fire Bloed }
Coeld and dry Earth Black Bile
Cold and wet ‘ Weter Phlegm.

which divisions later recur in medieval medicine and letters.

Medical knowledge from this time on began to shrink in
its attention to actual anatomical studiés and to expand its non-
scientific aspects in attention to astrology and alchemy, with
men dabkling in ideas of magic rather than in those of precise
kriowledge. The study of the Zodiac was supposed to reveal . the
stars' influence on human destiny, and the signs of tné Zodiac
were taken as exerting'influence over different parts of the
humen body... Aries on the head, Taurus on the neck,

Gemini on the shoulders and arms,

Cancer on the breast, Leo on the flanks,

Virgo on the bladder, Libra on the buttocks,

Scorpio on the genitals, Sagittarius on the thighs

Aquargius on the limbs, and Pisces on the feet,
which alse leter influenced medieval.thought,

Rome's chief personal contribution then to residual cive
ilization was in her engineering triumphs, in her codified law,
bequeatned in ner universally used language,Latin, and in her
spreading abroad the culture of Greece,

With the first century A.D. of the Christian era, pop-
ulation figures ia italy began to decline, and the strict home
life and genius of the femily of the garly Romans disintegrated.
Ovidian satire graphicelly shows this‘at the beginning of theA

century in his picture of the lsxity of the traditional vaiues.

In political structure also there were changes. And economibally
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there appeared a form of monopoly landlerdism, and contrel bhe-
came more and more concentrated in the hands of fewer and fewer
large landowners, which vas coupled with an increasingly crush-
ing system of taxation which drove out the small landlerd.The
Pax Romans dissolved and the .civil wars (235-285) proved disas-
trous, imposing as they did 26 emperors in 50 years. This confu-
sion was aggravated by the plague, coming ¥From AsiaAin 252 and
decimating the population of the empire in the following fifteen
years. The Diocletain reforms (284-305) staved of f the complefe
disorganization of the empire for'a while , buf his ides of sep-
arafing if in two, with two complete sets of officials, proved
ruinously expensive., By 400 the State attempted to impress a
permanent meld on its society in the hope of retaining étability
by means of keepinguall positions hereditary ¢ colons were bound
to the so0il; curials, the municipal aristocracy, were forbidden
to shirk their duties; and crafts were kept as hereditary occu-
pations, no craftsman being permitted to leave his job; this
final attempt at rigidifying social structure in the féce of immie
nent social change is reminiscent of the fascist experiments we
have been witnessing in Europe in the last 25 years.

 But the government was unable to create the prosperity
which slone wbuld have ensured some measure of success to this
idea, and it gradﬁally disappeared everywhere - curials'did
refuse their appointed duties, colons did run away, end the
state was not able to stop them. Civic life became paralysed,
end the barbarian invasioens met little resistance from the once

mighty but now decadent Rome.



-31-

BEarly Christian art which partly overlaps this peried of

Roman decline was used to express a gtrictly monotheistic rel-
igion, denying the many gods and libersll attitudes of ihe clags-
,ical culture of Greece and ROme.

Christianity took over some aspects of Neoplatonist the-
ory and renounced the things of this life as valuglgss‘in terms
of eternity, and in spite of persecution their numbers grew,
gsince they regarded martyrdom és the supreme honour proving
their faith, sn attitude familiar to us today in the many mer-
tyrs to social theory who sacrificed their lives in the face bf
2B severe persecution. | _

With the legalizing of Christianity by Constantine's
BEdict of Milan in 313 begins what can be called typical early
Christian architeéture. During the peried of persecution distinc-
tive Christisn art was known however, The catacombs of Rome are
important survivals of this phase of development, containing
allegorical drawings from the old testament as wall decorations,
and of 'orantes' or 'pray-ers', The earliest form of above-ground
Christian architecture was based on that of the Roman law-courts
and the christian churches built at this period are called ‘ba-
silicas'. They had rectangular floor plans divided inte three
aisles each separated by & row of columns; at the end of the cen-
tral aisle (called the 'nave' ) was a semi-circular 'apse', The
roof over the nave wes higher than that over the side aisles,
and in front of the chuwch was an 'atrium', open in the centre
and surrounded by a roofed colennade, Churches of this type

built in the 4th, 5th and 6th centuries are still standing near
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Rome; examples being those of St. Paul, Santa Maria Maggiore,
St.Lawrence-outside-thé-Walls, and San Clemente.

| The Romsnesque churches appearing soon in thé early Mid-
dle Ages afe very like these basilicas, and the later appearing
Gothic (after 1200) are modifications of its typical style, &an-~
other point in my complaint agsinst Spengler's thesis of the
exclusiveness of different cultures, and for my thesis that art
residues from one peried affgct artists of other periods.

In 325 Constantine convoked the Council of Nicaea to
purify the official doctrines of the Church, for there had appear-
ed a form called Arisnism, which threatened the supernatural
basis of Christainity by asserting that Jesus was less than God
though more than man, whereas the official position waes that Je-
sus was coeternal with God and at the same time t;ue man. The
Nicene Creed was formulated and the Council upheld the orthedox

view.
The Christian ideal led to certain fanatic rigours of as-

ceticism in the lives of such hermits as St.Anthony of Egypt(d.

556;.differihg.from those later monks who like St.Pachomius(d.
346) had eovganized a common rule whereby each hermit retained

‘& seperate cell but joined in common wérk, devotions, and read-
ing of the gospeh St.Basil's Rule (d.379) later brought togeth-
er in this community life men of similar religious tendencies,
wherein they worshipﬁed,'contemplated, read,‘and laboured in g
prescribed manner. This was a fortunate development of the more
individualistic tendency of the hermit, since. the new mongsster-
ies where the religious communities lived became centres of learn-

ing and exegted an important conserving effect on medieval cul-

ture.

’



-33-

The early church writings, kn&wn as 'patristic' from the
appellationsgiven their authors, the 'apostolic fathers' and the
‘church fathers', also e*&rtad a directive influence on medieval,
and throﬁgh‘them,on modern ways of thinking.

Bishop Eusebius (d.339) gave the historicsl bases of the
Church from its beginnings in the time of.Jesus to his own day.
Ambrose (d.297), an ecclesiastical executive, alse introduced
the liturgicai hymn into the western church. Jerome(d.420) trans-
lated the 0ld and New Testamenfs from the original Hebrew into
the Latin eof the 4th century known as the Vulgate, and his ver-
sion was that used throughout the Middle Ages. St.Augustine of
Hippo (d430) was a very influential Wfiter. In his 'Confessidns“
he wrote oné of the first important autobiographies, telling des-
criptive incidents from his early life of dissolute beha#ior and'
disbelief in candid confession. His snalysis of secular and spir-
itual matters in his "Civitate Dei® was important in setting the
official church opinion on such matters. The works of all these
church fathers was later used by Thomas Aquinas in his vast rel-
igiéus synthesis.

With the appearance of the barbarian tribes as important
elements of European history we are nearing the emergence of
western culture proper, | |

In the second century A.D. the Goths,'and east German

tribe,vmoved southward to the plains of fertile southern Russia
| where they learnt to read and write, borrowing the alphabet from

‘the Greek and Roman settlements along the shores of the Black

Sea, and passing it on gradually to the other Germanic tribes,
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even as far as Scandihavia, emploging inscriptions of the type
known &s 'runic' which date back to the 5th and 6th centuries
B.C. The Goths were also converted to the Arian form of Christ-
ianity by Bishop Ulfilas (d.381) who had been educated in Cen-
stantinople, The Bible was translated into Gothic, the earliest.
extant monument of literature in any Germanic language, and Ar=-
ianism spread to the other German tribes living along the Denube
frontier of the Reman Empire: the Visigoths, Ostrogoths,Burgupd-
ians, Vandals, Suevians, Allamanni, and Lombards, so that many
of these were Arian Christiané before moving into the Roman Emp-

ire.
This move within the borders of the Empire was at first

a gradual one, mahy individuals from the border tribes having
been to Reme as hostages, sisitors, or traders, and returning
told of it in such attractive terms that it is felt by some his-
torians that these tales were a convincing m factor in the move
within the borders, The Germanic tribes moved south it is be-
lieved pértly because of the pressure of the nomadic Huns from
the rear, partly because of the famine and flood conditions -
and partly because of this attraction toward the richer life

of Classic culture,

Inevitably in their encroaching movement the barbarians
destroyed much that was valuable in this life that had attracted
them, but it should be rémemhéred-that they alse absorbed much,
in the elements of law, and language. However in the 'dark ages'
Vfollowing these disruptive moves, in the period of medieval
" history preceeding the 1llth centur&, the city of Byzantium was

to play the part formerly performed by Athens and Rome,
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Byzantine literature was more influenced by that of Greece than
by that of Rome; indeed so far influenced that a peet, Constan-
tine criticizing his master, Leo the Philosopher, Archbishop of -
Thessalonics, wrote of the pagan gods of the Greeks as 'soul-
devouring beasts' and condemning Greek literature because of this
influence... "Foul fare they, who the gods adore

Worshipped by Grecian folk of yore -

Amorous gods to passions prone,

Gods as adulterers well-known,

Gods who were lame, and gods who felt

The wound thet some mean mortal dealt;

And goddesses, a crowd obscene,

Among them many a harlot queen;

Some wedded clownish herds, I trow,

Some squinted hideously enow...." 6,

In medicine the Byzantine doctors though occasionsally us-
ing charms, carried on to some extent in the spirit of Galen,
with Alexander of Tralles (525-605) making original observations
on the diseases of dysentery,gout,biliousness and insanﬁy,énd
Paul of Aegina (625-~690) in his "Epitome” reviewing medical
knowledge of his day, in pediatrics and obstetrics,in removing
infected tonsils and bréaéts,and in opemtions for stone. Alsec
the public health administration of towns was helped by the
knowledge achieved by the Byzantine doctors in quarantining and
and controlling centagious diseases like smallpox and diphtheria.

In architecture the Byzantine ferm is a modification of
the cruciform. basilicas of the western church, using the Greek
cross, with gigantic domes surmounting them, This form spread
from them to the Russian churches, snd to the Arab mosques, The

desire for ornate magnificence discernible in the most typicai

of the buildings of Rome is everywhere visible also in the By-

6. Bury, J.B., "History of the Eastern Empire",Macmillans,London,
1912, pps. 440-441,
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zantesque architecture... "Everywhere in it we find that love of
stupendous luxury and of prodigious splendour which Byzantium
displayed at every period of her history. In the decoration
of the churches and the palaces it is always the same story =-
precious marbles,glittering mosaics, magnificent work in gold
and silver,end wonderful hangings, a2ll intended to enhance the
beauty of the rites of religien, and the majesty of the imper-
il person; in public end private life nothing but sumptuous
tissues shot with purple and gold,fine carved ivories,bronges
inleid with silver, richly illuminsted manuscripts,enamels,
clisonne in resplendent colours, gold and siver plafe,and cost-
ly jewels., Wheter, by decorating the walls of churches with
the pageant of sacred history skillfully disposed, this art
was intent on glorifying god,on expressing en article of faith,
on interpreting the liturgical rites, or whether, to glorify
the majesty of the sovereign , and to give pleasure to the
court and the grandees,it was depicting in & more profane
spirit subjects borrowed from classical history or mythology,

picturesque scenes desr to Hellenistic art, as ﬁell as his-
torical paintings, represeriting the imperial victories, and
portraits of the princes in their glory, everywhere we find
that love of magnificence which even today makes us visual-
ize Byzantium in a jewelled iridescence, in a shimmer of gold.,"

Thisg artistic activity of Byzantium is e hybrid one,v.
with elements from Greece;Rome and the Mohammedan East; its cul-
~ture is en urban one, alive with commeréial,industrial, end admin-
istrative activity, and with thevarts used as the embroidéfy ap-
propriate to imperial magnificence.

Medieval civilization draws on this Byzentesque msevoir
jas it does on Greek,Romen, and Arab sources, which are more or
less enfeoffed and become part of the life of the Celtic,Germanic,
Slavic and other nomadic populations of Europe.

The predominant civilizing idea of the church, which en-
couraged a special attitude toward life was everywhere in Europe
infused with the.remnants of pagan prectices, evidence of which
is found in the ordeals by fire and water left from the days of

King Athelstan in England for attesting innocence of the accused,

7.Diehl,Charles ; "YThe ¢ i i
vhax : embridge Medieval History" j
Yo, VOl.4,p.767. y%.liaonillans,

>
a
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A more intellectual acceptance of the ideals of Christ-
ienity is shown in this account , from Bede's "Ecclesiastical
History of the English Nation®, of the conversion of King Edwin

of Northumbria in 627... "The present life of man,0 King, seems
to me , in comparison with that time which is unknown to us,
like to the swift flight of the sparrow through the room wher-
ein you sit at supper in winter with your commanders and min-
isters, and 8 good fire in the midst, whilst the storm of rain
and snow prevail abroad : the sparrow , I say, flying in at
one door, and immediately out another,whilst he is within,is
safe from the wintry storm; but after a short space of fair
weather, he immediately vanishes from your sight, into the
dark winter froem which he had emerged., So this life of man
appears to me,, but fer a short space, but what went before,
or of what is to follow, we are utterly ignorant., If there-
fore, this new doctrine contains something more certain, it
seems justly to deserve to be followed."

L 8.

Christianity spread rapidly through#out the kingdoms of
Europe,Russia on the east being almost completely Christian by
1000, leaving only the Finn and Lithusanian grouﬁs in an untouched
pagan state,

One of the agencies of this transforming process was
that of the ménastic orders whose origins were described béfore.
The Irish Christians were organized inte monastic orders which
sent teachers to Iona off the coast of Scotland to convert the
Scottish and the northern English, and then, in the early 7th
century, to convert the still pagsn tribes of Germans in the
Rhine valley. St.Benedict establited his first monastery at Mon-
tecassino in 528, his Rule stressing the order of living, his ob-
ject being to help monks who wished to live a systematically sim-
ple life, in religious circless

The Church acted , as has been.noted, as a conserving ag-
ency for culture in these dark days of disorganization before

8.Bede,op.cit.,Everymans,London,ppe.35-36,
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‘medieval civilization became clearly articulated. Their church-
men depended on the classics of Greece and Rome net only for
learning their basic reading and writing from them, but alse to
derive fundamental attitudes to life therefrom. One of their
number, St.Jerome, tells how, when he was once very sick, he
had a vision... "Suddenly I was caught up in the spirit and

draggzed before the Judge's seat : and here the light was

80 dazzling and the brightiness shining from those who

stood around se radient, that I flung myself upon the

ground and I did not dare toe look up. I was asked to
state my condition and replied that I was & Christian.

But He who presided said : "Thou liest; thou art a Cic-

eronian, not a Christian. For where thy treasure is

there will thy heart be also, "

Boethius (d.526), who is frequently read as an authority
by later Churchmen, was & Roman scholar who lived at the cburt
of the Ostrogothic king, Theodoric (d.532) and was later exec~
uted by the king on suspicion. Boethius wés‘a well-educated man
whose work of translating Greek classics into Latin made these
available when the use of Greek was lest. His translations in-
clude Aristotle's "Categories™ and "De Interpretatione®, and his
own original work included treatises on Arithmetic and music,
one of which was later translated inte English by Chaucer, and
his widely read "Consolation eof Philesophy™. There is no evid=-
ence that he was a Christian.

Isidore of Seville (d.636), is another of the great fig-
ures of the early Middle Ages. He wrote sn enormous encycloped-
ia called the "Etymologies", which included work on the seven
liberal arts : grammar, rhetoric, and logic {trivium), geometry,

arithmetic,astronomy, and music (quadrivium); as well as mater-

ial on medicine,law,and theology. He believed that things could



-40-~ _
be explained simply by the etymology ofutheir'names.

Around theJCarolingian court, asain the monasteries, ga-
thered men of letters. Included among these are the monk, Egin-
herd whose biography of Charlemagne has already been referred
te, the teacher ,Alcuin,who brought from England (where at this
time York wasAthe leading ghoel of the Christian world) the hand-
writing which the English had imprbvedvby borrowing frbm Irish
manuscript, This form is today called the Carolingian miniscule
and was the predecessor of the type of medieval handwriting ap-
pearing at the end of the Middle Ages.

The typiéal literature of the perid is that of the "hag-
iography" or saints' lives, some of which were written by Greg-
ory the Great, pope from 590-604, in his "Dialogues®™ which hé
wrote to instruct and amuse the léity. His "Magna Moralia® was
the fundamental work on theology studied throughout the period,

The Bayeux Tapestry which dstes from 1120 shows the dawn-
ing feudsl society of this earlier peried. It is 231 feet loné
- and 20 inches wide and typicelly in & fighting feudal society
shows the Norman cenquest of England. this early Medieval soc-
iety is one of beginnings, or even of pre-beginnings, since West-
‘ern Culture properly begins with thé late Remanesque ana Gothic,
The life of this time with its itaree-fold estate-mold of nobil-
ity,clergy,and peasantiry,organized into great manefs modeled on
latifundia of the last perlod of Roman great land- holdlngs, was.
one of too great 1nsecur1ty, with too l1ittie contact of intell-
ectual currents of one place-with those of anoituer, to allow of

any poliged or complete art-forms.
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In literature it was rather a period-of'legend, equiva-
.1ent culturally to that which is described in the Homeric epics.
In the north there were the Arthurian legends, the early Viking-
ﬁddas, the stories 6f'the German Valhalla in the Niebelﬁngenlied,
and the Finnish lLalvals. These all formed a matrix from which la-
ter and more intellectually developed arts were to draw source
material. We see, at this time, ﬁhat Spengler describes as “A-
crowd of 'art-makers' who all dance or mime or sing....it is
only the higher art that becomes decisively an art ‘before

spectators' ",
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Chapter Three : Western Culture and Civilization, Twélfth

Century to the Present,
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One link between the Dark and Middle Ages was made by
- the Schoélmen, teachers who taught in the monastery and Cathed=-
rat schools. Of these the most famous early teachers were : Jo-
hannes Scotus, called Erigena because of his Irish origin, a man
of powerful and4origina1_intellectual gifts, whose use of the
Neoplatpnist ideas shows the continuity of early philosophic
thought. He died between 867 and 891, The famous Gerbert of Au-
rillac was born near the middle of the next-ﬁentury, vigited
Spain ikter’in-life and became steeped in the Arabic science
still available there, wrote of its accumulation and was the
first Christian writeér to describe the arabic numerals. In 999
he became Pope Sylveéter llland acted as & focus of encOurage-'
ment for learning until his death in 1003. intellectual and art-
istic stimulus was given also by the three Saxon Ottos, Otte 1,
who ruled from 936-973 and took over the idea if not the scope
of Charlemagne's empire and undertock also to revive the Carol-
ingian traditionuof learned councillofs; Otto 11, 973-985;Aand
Otto 111,983-1002, whose Empress Theophane was the daughter of
the Byzantine emperor Romanus 11, and brought with he¢ Greek ar-
tists and werkmeﬁ;,

‘Gerard of Cremona (de1187) was the transleator of Aristot-
le's "Organon", and of the widely infiuentiai "Almagest® of Ptol=-
. emy. His English contempxrary,Adelard of Bath, in 1116 transla-
ted the works of Euclid from the Arabic., John of Salisbury,d.llBO
ﬁas §ne of the most elegant of the iatinist scholars produced by
the cathédral school of Chartres, while St.Anselm,d.1107,was a

‘Platonist who derived his piatonism Irom Augustine of Hippo and
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.Boethius, and gave ontological proofs of the existencé of God
.based on the Platonic ldeas in his "Monolegium®™ and “Proslog-
ium", One of the points on which the Schoolmen fought most bit-
terly was that of Universals. Abelard of Pafis held to the the-
oery that Universals exist only in the mind, the only external =
reality being that of things.This position was known as "Con-
ceptualism®, and was combatted by St.Bernafd (d.1153), who fol-
* lows the platonic theory. : | -

Near the end of the 12th and during the 13th centuries
there appeared three intellectual giants : Albertus Magnus ,
(d.1280),Thomas Aquinas, (d.1274) and Roger Bacon (d.1292),Al-
Bert thé Great mastered the new Aristoetelian 1earhing made a-
vailable by his predecessors and succeeded in combining it with
 Christian teaching in a way only exceeded in breadth by his stu-
dent Aquinas. Albert was not taken in by the folklore of the
popular "Beastiaries" of the time, but encouraged critical stu-
dy of the natural éciences and drew. definite boundaries between
magic and science, saying : "The aim of the natural sciences
is not merely to accept the statements made by others, but to
investigate the causes which are at work in nature.,®

The sources of his student Thomas‘ work and thought show
him to have been the most erudite of the erudite schoolmen, But
his erudition was not left to COllect’duet in separate émall
cubby-hoies in his mind, but weas used rather to construct an en-
ormous synthesis, "a severely philosophical and theological in-

terpretation of the universe.," 9.

9., T.Gilbey,"Poetic Experience; an introd. to Thomistic Aesthetic®
Londony: Sheed. & Ward, 1954,
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Thomas had read his Aristotle completely and well. In
his commentaries on Aristotle hé used the translations froem the
Greek into Latin of William of Moerbeke rather than the Arabian
translations then arrent. He used the Platonic theory of.Ideas
as interpretedAby Augustine; He knew the philosophy of Boethius,
of the contemporary and earlier Arabian and Jewish writers, He
knew the scripture by heart. He had read the church fsthers. :
Ambrese, Augustine,Jerome,John Damascene,Pseudo-Dionysius,Hilary
of Poitiers,Gregory the Great;Isidore.of Seville,St.John Chrysos-
tum,St.Cyril of Alexandria. He knew the earlier scholastics :An-
selm of Canterbury,Rupert of Deﬁtz,Bernard of Cleirvaux,Gilbert
de la Porre, Hugh and Richafd of St;Victor,Joachim of Flora,Ab-
elard, Alain de Lille and Peter the Lombard whose "Four Books of
Sentences" collect the opinions of the Church Fathersyon Chrig-
tian teaching. Aquinas constantly quotes hié contemporaries’bf
- the 13th century as "quidam®™, & certain one, though not all of
‘these references have been identified. Also he quotes extensive-
ly from Horace, Ovid,Caesar,Cicero,Seneca,Tefrence,Sallust,Livy.
Strabo, and Valerius Maximus.

Thomas' method is sometimes that of the church'fathers
in his divisions into books and chapters, sometimes that of a
sustained reasonimg process, and sometimes that rigid mold of
the scholéstics fashioned chiefly by Alexander Halles, each‘sub—
5ect being divided into questions,each question inté s0 many art-
‘icles; each article begins with a statement of objections,dis-
cusses varibus_opinions,establishes ﬁhe author's pbstion, and

closes with @& solution of difficulties which that positien may en-
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counter, 10. For example, the "Summa Theologica® is divided

;ﬁéé t&fee parts, 38 treatises, 631l questions, 3000 articles, and
10,000 objections.

In considering Thomas' Btyle, one must, if one knows it
best in translation, make allowance for the_interpolation of the
_ translator between the reader and the original foerm of his
thought. Thomas Gilbey in his book speaks of the“vastnessi@f
conception“.“ceherenqe of parts and impregnability of logic®, .
and in Thomas' very words there sqéms‘to be a quiet clarity, a
reierberatien. In the Thomistic éynthesis.there is'certainly a
vastness of conception{ Of its originality Brennan has this to

8ay..s» "The fact is that Agninas took the materials for his sys-
. tem from whatever source he could get them, so far as they

lay open to him, and what he constructed was a coherent
eclecticism welded into a unity by the pressure through-
out its details of a single great ruling principle which
he had won by permanent hard thinking, and held with the
clearest consciousness of its implications. His title,
therefore to originality is & real one," 11.

This single ruling principle Thomas states himself thus:
"Nothing may be asserted as true that is opposed te the

truth of faith, to revezled dogma. But it is neither per-
missible to take whatevédr we hold to be true and present

it as an article of feith., For the truth of our faith be-
comes a matter of ridicule among the infidels, if any
Catholic not gifted with the necessary scientific learn-

ing , presents as dogma what scientific scrutiny shows to
be false." 12,

This gigantic edifice 1is built on the two-fo0ld convic=~

tion that..."Our thought can know and attain being, the realm
of the essences, causes, purposeg and laws, that lie be~
yond the world of appearances...a conviction of the real-
ity and knowability of the supersensory orders...and end=-
less horizon of the supernatural, of the Christien myster-
ies revealed by God, an horizon that is even here on
earth opened to man by means of the 1light of faith®, and

13
the second half of this conviction is the objective nature of

knewledgé, based as it is on the sensery experience of human be-



ings. Thomas himself says..."That of which we are primarily
aware is the external object, of which the species is

the mental sign. Only secondarily can we speak of the .

intelligible species as a content of thought, in se far

#8 the mind is rdlexly active and contemplates its own

activity, and thus also the species, as the prlnclnle

of this activity". 14,

"But though he gives us an objectively real reality as
the basis of our conceptual knowledge Aquinasbstill assumes &
subjective character for humen thought..."That which we desig-

nate by names can be divided into three classes. The

first class comprises those things that are outside the
mind in their entire being (e.g. stone, man)...the sec-
ond class is formed of the things that exist only in our
mind , as dreams, images of chimera,etc...To the third
"class belong those things that have a foundation in the
reality outside the mind, but receive their own formal
~character from the activity of the mind. Such are the

general concepts.? 15.

Thomas defines being as existing,.aﬁd affirms the real-
ity of objects in the external world which we know through the
operatien of the senses and our reason, but the realm of the
supernatural is known to us only through revelation and faith,
Aquines upheld the harmony between resson and faith against the
Averroistic heresy started by Averroes of Cordova (d.1198) who
claimed there could be no personal immortality, as the individ-
‘ual soul was a material thing , and consequently there could
only be collective immortdily through the continuing race of man
as a whole; Averroes held also that there might be 'double
truth!, whereby a statement could be philesophically true and yet
false from the standpoint of faith, or vice versa, Thomas con-

tended that faith which was supra-ratioﬁal cannot be proved or

disproved by reason, but is true because it comes from the high-
10.E.Pace, "Thomas Aquinas®,vol.,2 of "Library of World's Best Lit?
1l1.R.E.Brennan,"General Psych.",N.Y.Macmillens,1937,pps.13-4,
12.Thomas Aquinas "De Potentla“, written 1260-1268.

13.Brennsn, op.cit,,

14.Aquinas, "Summa Theologica®,I,q.85,8.2,



est truth, God, and is not against reason, since it cannot be

false, Gilson characterizes his thought in these words...
"His theought, therefore, does not aim at achieving as
economically as possible a superficial harmony wherein
the doctrines most eagily reconcilable with the tradi-
tional teaching of theelogy may find room, but he insists
that Reason should develop its own content in full 1lib-
erty and should set out its demands in their utmost
stringency; the value of his philosphy does not lie in
the fact that it is Christian but that it is true..In
this lies the whole secret of Thomism, in the immense
effort of intellectual honesty to reconstruct philosphy
on a plan which exhibits the de facto accord o with
theology as the necessary consequence of the demands ef
Reason itself, and as the accidental result of a mere
wish for reconciliation.,® 16

The third great intellect of the 13th century is that of
Roger Bacon who, as Aquinas and Albertus liagnus, attacked the
idea of slavish acceptance of authority, which he declared to
be a stumblihg-block in science, for science can only be attack-
ed profitably from the point of view of induction from observe-
ation, which he outlines in his "Opus Majus®,

During the next two centuries , the l4th and 15th, the
practice of Scholasticism gradually declined, though its intell-
ectual meld was not completely broken then, and was not eutgrown
until Descartes(1650), With Duns Scotus and William of Ockham
we see it beginning to doubt. Willism accepted the position of
Abelard's "Conceptualism®™ - only individual tnings (res)'exist,
and general concepts (universalis) are only formed in the mind
and, being sujective pnenwmena, have no existence out of the mind,
g.Thomas, I Sent, d. 19, go 5, a. 1.

,B.Gilson,"The Phil,of St.Thomas Aquinas®, quoted in Grab-
mann's ’Thomas Aquinas®, pps.89-90,

1
1
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The idea of immortélity was also challenged by Averroes as has
been mentioned, and in addition to these doubts therelarose,a
‘new mysticsal panfheism which not only saﬁ God in all thingéibﬁt
&lso averred that God was. all things. The German mystics, Meis
ter Eckhart (d.1327) and Thomass & Kempis (d.1471) saw men's su-
preme happiness in his unification with God, which the lattéf 4
wrote about glowingly in a book much used.bu the church, "The
Imitation of Christ",

' But the drama of salvation of man's immortal soul was the
unifying principle visible in all medieval thought. As Thomas
.Aquinas taught, the truth of religion could not be discredi-
ted by the truth of science or philosophy since in everything
was visible this unity of purpose, the attainment of truth.

This unity of purposeiis the striking trait in all -the
art-objects left fromlthiS'period, as it is the most cﬂaracter-
istic mental attitude of the writing of the age, and whether
with Spengler, you call this‘principle one of Desfiny, or with
the more orthodox historians of culture, one of religious unity
of purpose, it is the main idea with which one shoull appreach
-the period from the 12th century onwards, when the disorder of
the early feudal period (850-1000) was over, and the growth of
population in general, and_specifically the growth of urban
population, had focussed the discovery of Greek science and
philosophy, and the revival of the study of Roman law , on the
complete enunciation of a new and different way of thinking and
living.

Before going on to talk in detail‘of the development of
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various arts through the stages of western culture to the pres-
ent, I would like to supply here for reference a chart showing
the "sequence of bleoming of the main arts in (some) great
cultures® taken from Sorokin's "Social Dynamics"., The scores
will semm arbitrary, as they ignore the parallel development in
511 the arts in perioeds of cultural richesse. Bﬁt in a survey
of the stages through which. the various arts pass from the
point of view of content, Sorokin hss a more valuable scale of
his own, as is exemplified in the later quotation giving his
critique of cultural fluctuation of form in musice. ( Note 18,)

" Greece

‘ Rome
MUSiC. c 00 .750"600 B.CQ

Literature...86-25 B.C,

Literature.524-450
Architecture, 500-430
Sculpture..450-350
Painting...430-350

Germany’ :
Architecture..1130-1250A.D.
Sculpture.....1400-1500
Painting......1491-1559
MUuSiCeeeseooeael720-1880
Literature....1756-1850

Italy
Literature,.1290-1333 A.D,
Architecture.1444-1564
Painting.eess1472-1548
Music........l560-1800

Sculpture....30-69&,D,
Paintingn e e e 50-108
Architecture,66-138

‘ Music........466-495

‘England S
Architecture, 1272-1377

Literature...,1573-1618
MusiCessevees.1600-1675
Painting......l7l7-1763
Seulpture.....1758-1787

France
Architecture,,.1150-1350
Sculpture.....1200-1250
MuSic.-aom-oo.1652-1700
Painting......1760-1853

Sculpture....1500-1600 Literature,,..177901895."

17.

"The movement of medieval and modern music cam be char-
acterized from the satndpoing of forms discussed as follows:
(1) On the highway of .the great music, the medieval music
during almost nine hundred years( from about the fifth cen-
tury A.D. to the fourteenth) was either exclusively Idea-
tional,or (from the 12th to the 14th) predominantly so,
(2) The Ideationality of this music was of the purest
and most sublime, '
17,Sorokin ,op.cit.,Vol,1"Fluctuations of Forms of Art®,1937,
American Book Co,

< B
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(3) Up to the end of the 1llth century, Ideational music
was almost the only grand music existing; after the end of
that century there appeared the first signs of the mixture
with Sensate, in the music of the troubadours, trouveres,and

. minnesanger, and other forms of secular music, which had ac-
guired many traits of the Sensate. After that time,this
stream of Sensate music - not without fluctuations - tended
to increase, in the form of secular motets,mpedrigals, and
later on, in the 'ars nova', and then in that of the sym-
phonies, operas,musical comedies, and so on. The growing sen-~
satization of music manifested itself in the Sensate mus-
ical mentality, in the rapid increase of Sensate music,in
its technical forms, in its themes, in the occasions for
which it was written,in the social events which it immor-
talized. In brief, in the inner nature as well as in the
external tfaits.

(4) In contradistinction to some other forms of art,esp-
ecially painting and sculpture,which attained the marvellous
Idealistic phase in the 13 and l4th centuries, music seems
to have reached the Idealistic stage somewhat lateriaround
the 16th and 1%th,and partly in the 18th (Palestrina,Vittor-
ia,Bach,Handel, Mozart and Beethoven) when these forms were
wonderfully blended in resulted in the miracle of this masice.

(5)After the beginning of the 19th C. the Bensate begins
to dominate more and more radically. In the music of Wagner
and other Romantics, it possibly reached its peak., After that
and espe01ally after the end of the 19th C. it began to show
all the signs of disorganization,demorslization,and degener-
ation which has been continuing up to the present time.It
witnesses on the one hand an utter degradatlon vulgarizsation,

"jazzing", end modernistic-impressionistic musical anarchy
and impotency (inspite of the gigantic skill and technical
complexity of many modern comp081t10ns) and on the other
hand, it exhlblts the first 31gns of the efforts to seek
new,anti-Sensate forms of music. Thus schematically :

(a) The period from the fifth to the twelfth C. is that
of the monopolistic domination of the pure sublime Ideation-
al music; (p) the period from the 12th to the 15th C, is the
time of the entrance of Sensate music,but still definitely
in the secondary place;(c) the period of thé end of the 15th
to the beginning of the 19th C, was that of balance\of the
Ideational and Sensate music; (d) the 19th C, is the period
of decisive domination of Sensate mugic, and the closer we
come to the 20th C. the stronger it becomes; (e) the pres-

_ent age is show1ng the first symptoms of recession of Sensate
music...This reaction against Sensate music is very similar
to that agalnst Visualism in painting,sculpture and archi-’
tecture," 18,

Sorokin goes on to substantiate these statements by’con-

sidering individual works of musical art within each of these

18.Sorokin, op.cit., pps.567-569.
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periods : (&) Church chants, the Ambrosisn, then the Gregorian,
then religious hymns and psalmodies., Of these the most widely
known today are the Gregorian chants, which consist of ebout 300
Introite and Communions , one hundred Graduals, one hundred Al-
leluias, twenty Tracts, and one hundred Offertories, in which we
can still hear the church ideal of otherworldliness, in the lack
of instrumental or technical adornment.

For (b) Sorokin cites the appearance of the songs of the
troubadours and trouvérés, and in Germsny, of the minnesanger,
This music though based on folk legends, ié not folk-music,lsack-
ing its intellectual simplicity. This music was still highly sym-
bolicbut the complex and sensuously pleasing form and the subject
of physicél-and Romantic beauty and love was new and secular,
though the musical form employed waé still very similar to the

8hants , in the Chansons d'histoire,dramatique,de danse; in the
breverie, the pastorelle,in the chansons courtoises, ané debats,
The ideal of physical loﬁe and beauty which entered west-
ern art as a major motivating force in art‘for the first time
with the appéarance of the Provencal beallads has never since
completely left it, and in many medified forms remains as one
of the most important motivating forces in art-expression today.
Not only music iﬁself showed this change in emphasis
;:cvbut the theorizers, the writers of musical aesthetics, also
indicated this shift. The medieval_theoreticians had followed
the line of Bgethius, whereas those of the next peried : Guido

d'Arezzo(ca.1005),Walter Odington of Oxford,Adsm de la Halle,

(1240-1287)‘a11'show the new attention to musical detail of form
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,to make it richer end more sensuously pleasing.The technical
changes of the shift in emphasis are noted by Serckin to be
"After the 13th C. it becomes 'measured',quite a symbolic
phenomena in its significance; it developed polyphony; it
produced and developed counterpoint,. the 15th C. being the
'golden age'; it introduced and cultivated the richest var-
iety of rhythms; then developed harmony and ‘vertical' writ-
ing instead of heorizontal; began artistically to use intens-
ity - piene, forte,etc.; achieved wonderful perfection in’
the use of chromatics, consonences, dissonances; tended to
become more and more expressive; introduced and expanded
and perfected instrumental music, and blended it with vocal;
enlarged the scale of the choruses as well as that of the
orchestra; combined the sound impression with the visual
in form,colour,and motion...The trend was general for Bur-
opean culture." 19.
In Sorekintg section (c¢) seculasrization had proceeded
50 far as to be actually affecting cnurch music itself, which
was becoming increasingly instrumentally and technically devel-
oped, using Sorokin's term,incressingly 'Sensate'. Examples it
is possible to list for this are numerous : Johann Sebastian
Bach's "Mess", “St.Matthew Passion","St.John Passion"; Palestri-
na's "Masses"; Beethoven's "Missa Solemnis®,Mozart's "Requiem
Mass®, Berlioz' "Tuba Mirum", In line'with this fact is the other
that Bach,Mozart,Handel and Beethdvén, to name the greatest,used
similar themes and techniques in their religious and secular
music. The increasingly ornate and thestricel music of section(d)
following on this, is shown in the works of Wagner, especially
in the drametic use he made of the legend of the *Niebelungen-
lied™.In this period developed also what Sorokin calls 'quanti-
tative colossalism!, shown in the gradual increase in the size

of instrumental groups employed..."From seven singers in the

18.80rokin, op.cit.,pps.572-3 .
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Gregorian chants of the Gregorian 'Schola','from four and

twenty for Palestrina's music, from seme thirty to sixty

instruments in the regular orchestras of Bach and.Mozart,

the orchestras of the 19th and 20th C., have certainly

grown to be colessal®™. 21, being normally from one hun-
dred to one hundred‘and twenty in size. This same trend towards
extremity in size is matched in one of éxtremity in the techni-
cally complex texture of the music, for example, in Stravinsky's
"Sacre du Printemps®, in Schoenberg's "Gurrelieder®, or Strauss'
"Sinfonia Domestica®; and also is matched by the gradually grow-
complexity and emotionality of thg Yplot! material for comic and
'‘genre' music, in dpera and musical comedy, and in the impression-
istic music of Debussy. Finally, in the peried of today, section
(e}, there is‘a rupture with the values of Sensate art in the re-
écfion~toward Ideational music of such men as Honegger and other
'Cubists in music?,

A similar'development of the other arts, exhibiting these -
phases of (a) church or religious domination in theme and form;
(bj.gf gradually growing secularization in both;

(c} of & harmony established at different times in the
diffeient éf%s between the two forces; and finally, showing the
(d) almost completely secular art of the present, will
now be undériaken, in the order for each period : Architecture,_
Sculpture, Painting; Literature. It is needless, perhaps, to
point out that we do not follow'here,exactly,the Sorokin scale of
. change, snd that i% is used rather to suggest the whole flow of‘
change through this long period . The changes to be noted in terms
other than his will he commented on from time to time, pointing
out the interpretation of such change in terms of the point of
view'this thesis has been attempting to establish,

2l.Sorokin, op. cite, DPDPB.583,
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The earliest form of church architecture, borrowing from
the Roman basilicas, was called Romanesque, and Churches in this
style were constructed between 1000 and 1200 A.D. , smong the
most famous of which still extant are the Cathedral of Piss,
completed in 1093, and the Abbey Church of Clﬁny, consecrated

in 1131. ' ,
The former of these, that at Pisa, displays the typical

rectanguiar-ﬁorm with a nave and double sislés. A flat weoden
ceiling covers the nave, but on account of the dangers of fire
the aisles are covered only by stone vaubting, and there is a
low dome where the nave and transépts.meet. The nave is flanked
by two rows of 34 columns each, and from these spring round arch-
es constructed on the.arc of the half-circle which help bear up
the heavy masonry supporting the roof of the central part.‘A
Bell Tower standing slightly behind the church sagged in time

and has become known as the 'ieaning tower'! of Pisa,

The Abbey at Cluny was influential, since the order com-
prised an extensive group of monasteries, and helped‘promote
cultural activity., The church was large, with the usual nave,dou-
ble aisles and transepts, with an ambulatory around the choir
and apse, and it boasted a spacious atrium. Over its maih ansg-
ing there was a quadrangular tower.

The use of ribbed vaulting made it ..:possible to rest the
heavy roof on certain portions of the walls where there were
clusters of columns, and in the later Homanesque churches it was
thus possible to discerd the tiny slit-like windows, and have

wide windows in-the clerestory and in the side walls of the aisles.



Gothic architecture derives from this Romanesque style, chan-

giﬁg the arch from the arc of the half-circle to the typical
pointed one, which enabled architécts to lighten the weight of
the roof, since on the previous half-circle nrinciple there was
a fixed relation always between the height of the roof and the
, distance between the walls.

The Gothic style also used the ribbed vaulting employed by
the late Romanesque, which with the pointed arch and the usé of
coiumhs permitted the raising of the roof to a very great height
increasing the height of the derestory. The use of a group of
columns or pilasters to suppert the roof left the walls avail-
able for decorative use in windows of great beauty which flood-
ed the central portion of the church and the nave with light,

There are buildings extant whiqh combine the features of the
two periods, for example the Benedictine abbey church of St.Den-
is north ef Paris, which still uses the round arches in the fa-
cade, Cathedrals a1so belong to this tfansitional period, those
&t Noyon,Chartres,Senlis being examples, with the transition be=-
:coming gradually more completely to Gothic by the year 1200.The
dispersion of this type of amhitecture was facilitated by the
fact that many orders.of monks had head houses in France and
carried the ideas to their local chapters, the Cistercians esp-
eciglly. But in each country'the style developed its own unique
feaiures, the English having theirs set in'lawns,with a gpire
rising from a central cressing,and massive towers as part of the
facade; the Flemish being constructed of brick rather thsn the
usual limestone; the Ilalian having a superabundancevof decor-

ation(ex. the cathedral at Mikan); the Spanish producing another
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unique variation by merging the Gothic with the local Moorish 3
the Germans following the French most closely.(ex. thé Cathedral
at 8trasbourg, and the earliest parts of Coiogne).

Gothic architecture (so-called because critics preferred the
buildings of the Greco-Roman periéd and wished to disdain the
- values of'whaﬁ they considered early barbarian or ‘"Gothic"® art)
is still Visible in many fine public buildings : the town hall
at Ypres, castles like those at Ghent and Venice, and others
scattered over every country of Europe, and in many private dwell-
ings like those lining whole streets ef'Bruges‘today.

Gothic as a style is also visible in the decerative sculp-
ture and painting for the buildingé ef this period.

During the Romanesque peri@d the cathedral decorations in the
form of sculptured figures were not lifelike, buing done usually
without models, from memory or from other exemples. But with Go-
ﬁhic,éculptﬁre was used creatively as the principles of architec-
ture had also been. A purely decorative use of naturalistic forms
is found in their best work, and though the figures seem rather.'
stiff they were done to stand in hiches and to harmonize with the
.predaminantly linear lines ofwihe building. The treatment of the
proportions, muscles, and features is given a véry lifelike ren-
dition. This treatment influenced the sculpture of Italy, in the
work of Niccola and Giovanni Pisano (d1328) who carved panels for
the pulpits of the cathedrals of Pisa and Sienna; and in the pa-
nels of Giotto for the campanilé or bell-tower of the csthedral
of Florence, the Church of St.Mary of the Flower; and in the
sculpture on the bronze doors of the Baptistry of San Giovanni

in front of the Cathedral of Florence done by Andres Pisanos
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Painting at this peried was 2lse religious in ingpiration,the

first artist of northern Europe to make any personally noeteworthy
advance being the Flemish brothers, Jan and Hubertus van Eyck(d.
c2.1440) who made miniatures in books, gradually'ektending the
size of‘th illuminations until they crowded the text off the page
and in this we see the beginning of an independent‘fqrm of paint-
ing apart from manuscripts. Their works in oils are the first
successful use of this medium, especially so in the alfarpiebe,
"The Mystic Lamb", preserved in the Cathedral of Ghent. Aiso in
the paintings of doners of religious groups there begins a sebu-
lar art of painting, of which Jan.vah Eyck's "Marriasge of John
Arnolfini® is a fine example.Continuing this line of Flemish
artists were Rogier van der Weyden (6;1464) and Hans Memling(d

. 1494), the last of the groupe.

Ifalian painting in this early period was more influenced by
the Greek painteis who had come from Byzantium than by the more
progressive Gothic spirit,oef Flanders. Florence took the lead in
a development from this,combining with the Gethic spirit, first.
noticesble in the work of Cimsbue (d.1302 ?) and in that of his
pupil,Giotfo(d;1336). In these paintings though the technique
still shows the influence of the mosaic in the rigidity ef line,
the composition and details of the figures are more naturalistic,
Cimgbue's "Virgin Enthroned™ in the Uffizi, and the Giotfo fres-
coes on the life of St.Franéis, at Assissi, and in the Bardi cha-
pel in the church of Santa Croce in Flofence, and those on the
lives of the Blessed Virgin and Jesus in the Arena Chapel of the

Cathedral at Padua, are the great works of this period,
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The earlies? medieval.litereture: was influenced by the Lat-
in, and indeed a great part of it,especially the religious and
philosophical .treatises, were written in Latin, but with the 1lth
century there was felt a wave of legend-inspired activity, result-
ing in liﬁeréture written in the language spoken locally. In
France, the chansons de geste, mentioned in the section on mus~
ic,show the great new intérest in secular narrative,using‘the i-
deals of a feudal fighting society. The most famous, "The Song
| of Roland",lwas written just after the first Crusade,(lb96-1099),
and tells/the'tale of Charlemagne's attempt to gain Spain away
from the Mohammedans:i, of his eventual beace with Marsile,King
- of Saragossa,and of the treacherous Ganelohvwho plots Roland's
destruction when he is left by Charlemagne to comménd the rear-
guard as he leaves Spain. It concludes with the attack on Reland
at”RonQevalles. In the battle the yirtues of éourage and loyal-
ty are descanted upon,especially loyalty to one's feudal lord, in
this case the King..., "Man for his lord should suffer great dis-

| Most bitfer cold endure and burningeiizt,

His hair and skin should offer up at need,
) : 220

re

The Gothic sp;rit of devotion,already commented upon,- is he
expressed in more secular terms, as well as in the "Lay of the

Cid"'written in Spain about 1140,

With the 12th C, appears a new type of literature. The lays
of the troubadours of Provence introduce & new theme in to the
literature of western Burope,vone still widely prevalent in its
use today, that of Romantic Love. In this period the theme is id-
ealized in the person on the "Lady" for whom the knight perform-

ed his knightly duty, dedicating it all to her, v
22. C.K.Scott-Moncrieff,"The Song of roland <, Chapman & Hall, London
lines 1136-1138, ’ ,
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The lyrics written in this vein by the troubadours influenced

the courtly romances which were beginning to .be written, using
the legends of Arthur, those of Troy, and others written on
these as models. Chretien de Troyes' "Eric and Enide","Y&ain",
and "“Lancelot" are the first of these using the conventions of
'"Courtly Love' : love inspired by the grest physical beauty of
the lady who according to the convention is always married to
someone else, the earnest protestations of love and desire to
serve the lady;her acceptance of thé devotion and her testing of
the knight's loyalty, and finally her intimate acceptance of the
knight as her lover. These conventions are based partly on the
serious interpretation of Ovid's cynical advice to lovers in
his "Ars Amstoris", There are however appreciable differences
in-the conventions he sets out and those employed by the‘writers
of the Courtly Homances, and these differences are important as -
they show the close relationshiv of literature to life. Ovid's
description of love is &8 @& degrading passion, and hié conven-~
tionalizing the techniques of handling the situation was a meth-
od of satire, whereas the writers of the medieval romances held
love to be an ennobling emotion,and the service to the lady en-
joined on the lbver the virtues of loyalty and chivalty.

The great writers of this period are Boccaccio and Dante in
Italy, and Chaucer and Langland in England. There are others
but fo,these four attention is called as illustrative of the
typical romance, end as illustrative of the new concept of indiv-
iduality, with literature leaving the sgage of legendary epic,

and speculaling on the psychological realities of personality

and bases of conduct,
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Boccaccio's "Il Filestrato® is a romance in the style des-

cribed, in ﬁhich he states in his'proem' that he is writing to
counteract the pain of parting from his own 'lady', and to des-
cribe for her and for all the world the feeling he has, ih the
words of Prince Troilus to his lovevCriseyde. The "Decameron®,
"Wherein are contéined an hundred stories in ten days teld by
Seven Ladies and Three Young Men" is a cycle of tales told by a
group of young nobles to while away the tedium of being strand-
éd in a country-house to avoid the ravages of the Plague, which
is described with great realism in the 'proem'. This cycle was
a mddel for Chaucer's great oné; "The Canterbury Tales", and
from Boccaccic's "Teseide" containing g the legend of Thebes
Chaucer translates with numerous additions in his 'Knight's tale!

Bogcacciog like Dante, (his great and favourite exemplar),
wrote in Itslien as it was spoken in his day. Dante Alighieri,

1265-1361, is the writer who best fuses the values of religion,
philosophy, observation of the life around him,the new theme of
courtly lové, into .great works of art. In hié "Vita Nuova" he.
idealizes the concept of courtly love, emphasisihg its aspects

of devotion,inspiratien and service, and leaving its aspect of
physical intimacy untouched. In "De Vulgari Eloguentia® he states
explicitly his views on the.use of the mother-tongue in.iitera-
ture, showing the péssing of the supremacy of Latin as the liter-
afy and scholarly language. Dante's greateét work , the "Divina
Comedia“ is written in a distinctive stanza,'terza rima' or tri-
ple rhyme, and is divided into three parts, *Inferno","Purgator-

ie", and "Paradiso®, In it the Roman poet Virgil guides him through

He
11,end there Dante sees the souls of the damned, and through
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purgatory,finally giving place to Beatrice who guides him through
Paradise, which section contains implicit in its survey the in-
tellectual history of the Middle Ages. .

Geoffrey Chaucer (dl400) also followed the mbdel of the court-
ly romance, using in the early bod of "Blanche the Duchesse"‘the
poems of the French poet Guillaume Michaut and of the chronicler
Froissert; translating'the great medieval legend of the 'Rose' in
his "Romaunt of the Hose"; retelling the story of Troy in his
"Troilus and Criseyde®;translating the philosophy of Boethius in
. his "Boece"; and coming under the influence of the Italian wri-
ters later in his translations from Boccaccio,in his reading of
Dante,and in his use of Ovid's mythological "Metamorphoses™ as
source material., The work of Chaucer's fully developed genius is
his great series of tales ,"The Canterbury Yales", which though
perhaps suggested by Boccaccio's use of the device is 8o essen-
tially original and creative that even the parts that start as
translations have both their ideas and language so transmuted as
to become peculiarly his own.

William Langland's *Piers Plowman® is the work of a moralist,
piCturing the social,political, and religious conditions of the |
time aﬁd eipressing his discontent with life lived as it was,

stressing its moral implications and urging men fo the good life;

With the Renaissance we reach a period of looking back to the
cultural achievements of Greece and Rome, shown first in the arch-
itecture of Brunelleschi in Italy, where he completed the dome

of the city cathedral of Floeence which had stood unroofed for a

century, his solution being a roof 138% feet in diameter,using an
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outer dome Gothic in line, and an inner one saucer-shaped of

stones fitted together, which was an emulation of classical
building and yet an originsl creéation meeting certain specific
problems of design and structure. He also Built the "Foundling
Home" in Flérence for the Silk Guild, the facade of which has a
porch supported by a‘long row of Corinthian columns, in‘the in-
tervals between which are Andrea Della Robbia's terra cotta "Bam-
bini®", Another feature of the architecture of the time was the
domestic palace, like that of the Medici,built by Michelozze di
Bartel ommeo \d.1472).vAlberti also built in the style of the clas-
sical period using the Greek-cross plan with four equal arms in-
stead oé the commonly uSed rectangular crose-form for.churches.

Following the style of the Medici palace was that built
for the Farnese in'the 16th C. by Antonio da Sangalle in Home,
and by Sansovina in Venice; and Donato Bramante (1444-1514) car-
ried the tradition of classical influence further in his copy of
the Roman Pantheon in the small round church of Tempiette near
the Vaticen. Bramante, Raphael,Michelangelo,and Bernini(in the
16th C.) all worked on the enormous structure of St.Peter's at
Rome., The Roman taste for luxury and pleasure in the ornate waé
also copied, as is perfectly displayed in the works of Vincenza's
maester builder, Palladio(d.1580) who used what has become kndwn
as the 'Paglladian motif'!, the use of smaller columnse to carry the
arches inward from the ocuter order of large colﬁmns, an example
being the facade for the town hall of Vincenza.

In painting Italy“;lso led in the establishment of new
styles during this period., In Florence there were working Mass-

accio(d.1428)..."Adam and Eve expelled from Paradise™; Ucello(d.
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1475) with a.bizafre but plastically fused sense of design; An-
drea del Castagna(d.l457)..'Last Supper®; Fra Filippo Lippi(d.
1469) using an exotic non-naturalistic coldur and complex rhythm:
for example in his "Virgin adoring the Child"; Fra Angelical(d.
1455) whose chief value is literary not plastic; Piro della Fran-
cesco (6.1492) using a composition-powerfully welded by celour,
chiefly in cocol blues, in his "Exaltation of the Qrosg"; Befti-
celli(d,1510), showing a rhythmic usé of line in. such paintings
as "Ailegory of Spring"; Leonardo da Vinci(d.1519) whose fine
sense of composition.is shown in the "Adoration of the Magi" and
in nis famous "Last Supper®, but who was a scientist rather than
a sensuously original colourist; Michelangelo(d.,1564) who used
- his sculptursal imagination in his accentuation of muscular con-
tours; and Raphael(d.15%) who was a first rate virtuose, but |
really sn eclectic, |
In Siena the tradition was one of exaggerated line,known
-sometimes as'Sienese droop', shown in the lines of draperies,in
the elongated whites of eyes and line of 1idé, #nd in the treat-
ment of rocks in landscape. There was retained herelﬁyzaﬁtine pat-
terns which were converted into sinuous rhythms,by such artiéts
as Duccio di Buoninsegna(d.1339) and Ugolino da Siena(d.1340) who .
resembles Duccio in his naive delicacy, but has more movement and
brighter colour. -.-
In Venice the tradition is expressed in the phrase,"Venetian
glow® mentiening their glowing use of colour in4structufal rela-
tion to light, and reaching a high state of pictorial art. This

is shown in the work of such men as : Bellini (d.1516) whose per-
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vasive atmospheric use of colour derives ffom Massaccio;Carpaccié

(d.1525) whose "Dresm of St.Ursula" shows him to be one of the
greatesf masters of spaoe-composition;_Giorgione(d.l510)vin whose
“Sleeping Venus" and "Two Prophets" is shown a lyric beauty merg-
ing all the elements of form; Titian(d.l576)‘using richly dappled
surfaces of fiesh'in_“Christ and Magdelené" and “"Assumptien®; Tint-
oretto(d.1594) whose "Artist's Portrait","Paradise® and "Susanna
at the Bath" show use of areas of colour in rich deep pools in
contrast with areas of accentuated light; Paolo Veronese(d.1588)
whose work has a jewel-like silvery enamelled texture; all of the
Venetians indeed express the séme mastery of space in composition
a8 that displayed by the master-builders' use of the flying but-
tress, end the contrapuntal technique in the music of the period,
Continuing in the Flemish tradition in the nbrth were : Pe-
 trus Christus (d.1473) whose "Marco Barbarigo" and "Deposition
from the Cross® show fine colour relations and a sheen to textures;
Dirk Bouts'(d.1475) "Entombment® and "Portrait of & man® having
rich colour and linear desigp; Hugo ven der Goes(.1482) using a
"line of reflected ligﬂt to define countouré; and Hieronymous Beosch
(d.1516) who renders the essence of any plastic situstion in sa-
tiric mastery. Other Flemish painters of the period following were:
Gerard David (d.1523) who shows a predominantly linear pattern in
his "Crucifixion"; .7 Joachim Patinir(d.1524).."Baptism of Christ";
Adrian Isenbrant (d.1551)-who shows & rich deep colour and fine
compositional sense in . his "Nativity";Lucas van Leyden(d.1533),
‘'who used colour in relation to light in his "Man's Portrait® and

"The Adoration of the Magi";Pieter Brueghel(d.1569) who followed

Bosch in his intense psychological reglism, and used colour mag-~
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terfully in such landscapes as "Harvesters", and also used or-

déred space in such winter -scenes as "Hunters™; Antonio Moro(d.
1578) adds to this Flemish techniéue-some of the colour qual-
ity of the Venetians.

The German style of this period drew its colour from the
Italians,but still used the linear rigidity of the Byzantine
in a charming naive quality shown in the work of:Stephén Loech=-
ner(d.1451),Barthel Bruyn(d.1555),Konrad von Soest(d.1404?),Ber-
nard Strigel(d.1528) who begins to show an individual use :of
colour in unisonvwith light and & sharp line; Mathias Grupewald
(A.1530) whose "Crucifixion® and "Entombment " show a.masterfﬁl
use of space and colour;Albrecht Durer(d.1528) who creates a
néw form with his wonderfully subtle flowing colour shown in
"Brasmus®,"Girl's Portrait", the Berlin "Madonna®" and "Head of -
‘Womén"; Lucas Cranach the Elder (d.1553) who did portraits with
landscape backgrounds'like his "Judgment of Paris™; Hans Holbein
(dl1545)who ranks as a portrait painter and miniaturist with the
greatesi, as shown in such works as his "Erasmus" and his royal
portraits.

The French primitive style was & fusion of the influences
from Italy,Germany, Spain and the ¥Flemish tradition, resulting
in a fofm rooted in that of the ﬁiniéfurists; in a colour not
used etructurally, but light and delicétely-g ivory in tonej;and
in'drawing which seems & survival of the Byzantesque in its rie-
gidity,visible in works like those of Francis Clouet(d.l572),Cdf~
neille de Lyon(d.1575), and in the brothers Antione,Louis,and Ma~

thieu le Nain.,
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The literature of the early fifteenth century shows the -
decline of medieval society and the emergence of the new bourge-
oisie, and this was marked by a backward-looking at _the fing'ideals
of chivalry whose motive power was slmost exhausted,for example,.
the work of Malory whose "Morte d'Arthur® was very popular,and
the

this excerpt from the "Book of'Order of Chivalry®™ by the English
printer Caxton which pleads for a return to the former ideals...

"0 ye knights of England, where is the custome and usage of

noble chivalry that was used in those days? What do ye now ' ..*

but go to the baynes and play at dice ? And ‘some not well ad-

vigsed use not honest and good rule against all order of

knightheod. Leave this,leave it, and read tne noble volumes

of Saint Graal, of Launcelot, of Gawayne,and many more, There

shall ye see manhood,courtesy,and gentleness, And look in lat-

ter days of the noble actes with the conquests as in King

Richard's days Couewr de Lyon, Edward the First,and the Third,

and his noble sons,Sir Robert Knolles,Sir John Hawkwood, Sir

John Chaundos and Sir Walter de Manny. Read Froissart., ®..23,

"There were critics of the other aspects of society who

wrote,as did Erasmus, criticizing the education of the clergy;
the Papal Bull "Execrabilis" (1460) put an end to the movement for
reform within the sdministration of the church brought on by the
preaching of such men as Wycliffe(d.1384), and re-established pa-
pal authority; in the morality plays like the English"Everyman"
abstract themes are dealt with, while the miracle plays allowed
the expression of real experience within the pattern of the Bible
stories. The most famous poet of this period is the Frenchman,
Francois Villon (d.1462?) whose striking Ballade written when he
was 1o be hanged with four others because of his vagrant thieving
life has been translated by Wyndham Lewis thus...

23« Lucas,"A Short History of Civilization",McGrawiHill ,N.Y.,1945,
PP8.498-99,
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"Men,bfother men, that after us yet live,
Let not your hearts too hsrd against us be;
For if some pity of us poor men ye give
. The sooner God shall take of you pity.
Here are wee five or six strung up, you see,
And here the flesh that all too well we fed
Bit by bit,easten and rotten, rent and shred,
And we the bones grow dust and ash withal;
Let no man laugh at us discomfited,
But pray to God that he forgive us all.
The rain has washed and laundered us all five,
And the sun dried and blackened; yea,per die,
Ravens and pies with beaks that rend and rive
Have dug our eyes out; and plucked off for fee
Our beerds and eyebrows; never we are free
Yot once to rest; but here and there still sped
Driven at its wild will, by the wind's change led,
More pecked by birds than fruits on gsrden-wall; -

Men, for God's sake,let no gibe here be said,
But pray to God that he forgive us all.® 24,

The age of change ushered in by the increase in trade and
revival of the classical learning brought many new ideas to
literature also, one of the most influential writers of the per-
iod being Niccolo Machiavelli (d.1527) whose practical guide
for political conduct,"The Prince® written for the Duke Lorenzo
de*Medici, shows a political realism which has seldom been equall-
ed, and at the same time shows the'humanist ideal of the cultured
city-state life of Florence in his time., An English folitical
idealist, in contrast to this, was Sir Thomas More!' whose "Utop-
ia" contains both a criticism of the state as it waé and a des-
cription of énlideal state ., The most significant writer of the
French Renaissance was Francis Rebelais. From his early education
in a monastic order which he entered at the age of seven and from
which he ran away to study medicine at the univergity of Montpel-
}ier,Rabelais coriceived a hatred for the medieval religious dis-

discipline of the church, and he wrote his great "Gargantua and
24 ,Wyndham Lewis, op. cit.
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Pantagruel®(written in the ordinary French of the dsay) in & spir-

it of satire towards some of the evils of his day, using lang-
uage so creétively that he greatly enriched the spoken language.
The "Ninety-five Theses" of Martin Luther (d.1546) attack-
ed the practice still current for some time dfter this of séll-
ing indulgences, or pardons for sins, which Chaucer had?;icted
80 well in his "Pardoner®, and Luther's "Open Letter to the Chris-
tian Nobility of the German Nation Concerning the Reform of the
German State®, written in German, and thoroughly understood by
these princes, produced among  them é wave of eympathy for his
teaching about the relation oif the spiritual and temporal estates,
and @ state-controlled church resulted in most parts of Germany.
Though Luther was excommunicated by the Pope in 1521, Lutheranism
continwd to spread, especially esmong the peasants, to whom the
doctrine of each man as his own 'priest' appealed, until the out-
break of the Peasants' War in 1525. In this Luther's other doctriné
of the state-control of botn spiritual and and temporal matters
caused him to advise the nobles to put.down the’uprisihg with
severity, thus checking ﬁhe spread of Lutheranism among the pea-~
- sants of S,.Germany who remain Catholic to this day.

This idea, of the staie-contirol of private religion, was
contesfed by the Anabaptisis, who were everywhere persecuted,
their leaders being frequently burned at the stake,

The other influential protestant reformer of this time
was John Calvin, whose "Institutes of the Christian Religion" was
first published in 1556‘and contained a systematic érrangement of
the whole body of data about the Chfistian religion which he felt

a Christian should know, emphesizing reading the Bible,as God's word,
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The Catholic Church also conducted reforms at this time,

with the formation of the "Secciety of Jesus' by Ignatius Loycla,
(GLED6) whose “Spiritual Exercises® resembled Thomas a Kempis'
"Imitation of Christ® in intent. The Jesuits were a select order
many of whom were the confessors of KingsAand Prinées, and thus
gained power for their society,though many went as missionaries
to the Americas,China,India, and Japan. Reform within‘the church
was carried on also by means of the Inquisition, which, under
Pope Paul 1V was so s€vere as to almost wipe out heresy in It-
"aly. Pope Paul 1V also published the "Index", a list of forbid-
den books, during ;555-1559.

There were other religious reformists among groups like
the Puritans, who under their leader John Browne, left England ,
where they felt they were not free to worship as their consci-
ences ordered them to, and followed Browne first to Leiden, and
then later to the New World, sailing on the "Mayflower", and
landing on the shores of America at Plymouth in 1620,

The Puripans » Who were middle-class merchants, fought
under their leader, Cromwell, against the King and the order of
privelege, and were successful, the king Charles l1lst, being be-
headed in 1649, leaving Cromwell as Dictator until his death,
when Charles the Second returned . During fhis period of Puritan
control the theatres were closed and England lay under a rel-
igious pall, from which she has not fully recovered even today,
the effects of repression of all artistic tendencies being more
far-reaching,unfortunately, than those of a reverse situation.

Scientific changes were helping loosen the hold of rel-

igious unity in the west, From 1500 until the death of Newton
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there was visible a steady increase in the systematic investiga-
tion of nature made pessible by the inventions of such devices as
the telescope, the microscope, the thermometer,barometer,pendulum,
and micrometer. The gignifcent men of this long line of scientists
were Copernicus,Brahe,Kepler,Galileo,Harvey,van Loeuwenhoek,Huy-
gens,Malpighi, and Newton. Their work helped lay the basis for

the greét material and intellecuial changes of the next period.

To this next period the.critical term,Baroque, is applied,
This term was taken over from one of the figures of the classical
syllogism, ahd has been used at different periods in criticism to
mean quite differeht things, varying from the high praise'of the
period by Spengler as the Manhood of Western Culture to a term of
contempt used - chiefly of Italianate ornateness by the critics of
the 18th century like Colin Campbell,and the English Ruskin of the
19th century.

Baroque, as applying to the sculpture and architecture of
thé reriod stresses the differences»in the use of the Renaissance
forms, which were infused here with a new spirit,of lavish orna-
mentation, In Italy the church of the Vatican was changed by the
addition of an ornaménted approach with a long colonnsde and saints
sculptured on the facade done by the artist Bernini(d.1680) who
also worked on the palace of the Louvre in Paris until he disagred
with Mazerin and returned home. In France working then in sculp-
tqre was Charles le Brun who did very decorative work, The Baroque
style is shown perfectly in the Chatemu of Versailles with its ex-~
quisitely 1lsid ou£ formal gardens, which was the work of the
architect Mansart, Who also built many graceful countryhomes of

the period and designed the dome of the Invalides in Paris,.
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Inrainting the period was & rich one though its first

distinctive exponents were known as a group &s the 'mannerists',

using as they did an eclectic style combining the Florentine,

Umbrian,Mantugn,and Venetian traditions. The first Italian ek-

ponent was a Flemish artist, Denis Calvaert,(lelQ) who passed
}his.technique on to his students,Ludevico Carracci(d.1619) and

‘ his nephews, Agostino and Annibalé Carracci.

The first great Italisn painter in the new Baroque’trad-
ition was Caravaggio (d.1609) whose "Entombment®™ shows the skill
in use of chiaréscuro which foreshadows Rembrandt; while his
fellow-artists, smong whom Were_Guido Reni (d.1642),sometimes
painted in the new style,

In Spain E1 Greco (d,1614), pupil to the Venetian Tintor-
retto, was working in a distinctly personal version of the new
style, using leng nervous lines with light and colour werked in
to make a deliberately distorted pattern in the interest of his
design. Also in Spain , Velssquez (d,1660) was working , who
though he'derives from the Venetians and the Flemish, painted
in such an individual and subtle manner that he is difficudt to
-classify.

In the Netherlands Salomon van Ruysdael (a.1870) Was
peinting landscape around Hearlem, as shown in his "View of Haar-
lem", snd following the line of the other Dutch genre painters,
who derive partially from Caravaggio in their subject-matter of
ordinary people doing ordinary things. This swiﬁh in subjecf to
completely secular material is shown especially in the work.of
such an artist as Franz Hals, (d.1666) in paintings like his

"Mad Baabe", Hals also had an enormous influence on succeeding
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artists who used his brush technique. At Delft,Jan Vermeer used
this characteristic intimate approach in his "Little Street",
"Wiew of Delft", "Young Woman with Jug" and ®Lady with a Lute®,
In Amsferdam there was Rembrandt (d.1669) whose form is wholly
characteristic and his own, though often imitated by lesser
artists, The means he used consisted chiefly of a combination of
light and shadow related to the éutline so as to gchieve a dis-
tinctness of contour sc subtle that it is impossible_fo 8ay how
it was done. In Rembrandt an imaginative interpretation of the
actﬁal world reaches its perfect plastic expression, with com-
plete avoidance of anything not capable of being rendered plas-
tically, that is, in the medium he has chosen, He is at his best
in such paintings as "Hendrickje Stoffels","0ld Man®" and "Ummer-
ciful Servant." In the south there were workimg Rubens(d.1640),
and Van Dyck(d.1641). To conclude with the Netherlands , their
Baroque architecture consistsAchiefly of public buildings like
that in the town hall of Bolsward, and the Butcher's Hall in

Haarlem.
In Russia, Peter the Great travelled from home to bring

_ back his European knowledge in an attempt of Europeanize his
country, building the city of St.Petersburg on the Neve, and in—
troducing western dress, ideas, manners, and art, and by his
death in 1725 Russia was within the European tradition.

In France Werevworking the Painters : Poussin (d.1665),
one of ?he great French colouriste, integrating his colour and
light and line; Claude le Lorrain(d.1682) who uses a pervasive
colour and little detail in his “Embarkatioh of the Queen of
Sheba" and in his "Landing of Cleopatra®,

-m4. Page not numbered.
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In literature during the period of civil war in France
which accompanies the Reforﬁation, there were two great writers,
Jean Bodin(d.1596) and Montaigne(d.1592). Bodin's "Six Books on
the State" recommesed a strong monarchy as the most stable‘form
of government, but asserted the necessity of the monarch's being
subject to the lawé. Montaigne's "Essayes" are the sceptical op-
inions of an intelligent and honest man interested in every ph
phase of life,

Later, after the accession of Louis X1V, the courtly at-
mosphere produced the comedy of Moliere(d.1673),which satirized
the mannered court nobility, and the tragedy of Racine(d.1699)
and Corneille(d.1684) which, based on the heroes of élassical
history, are more stately in subject matter, and more rigid in
form.Also writing were Boileau,Lla Rochefoﬁcauld, La Foniaine,
Marie de Sevigne, Fenelon, and Blaise Bascal, whose “Penéees“
contain reflections on Christianity.,

- In England thé Age of BElizabeth was one of never-paralled
literary brilliance, featuring as it does,near its beginning, the
work of such men as John Lyly,Bacon,Hooker,Fox, and in its great
period of full development the work of Spenser, Marlowe, Shakes-
peare, Jonsen, Donne, Marvell, and , cloesing it, Butler, Bunyan
and Milton, (d.1674). Among these are many who deserve the name
of genius,and they are only‘the best known writers; there were
many of'the,drématiSts, who , like Webster and Chapman, would
haVe_fared more kindly if they had not been faced by the univer-

sal genius of Shakespeare,

The Baroque, then, was a period of great achievement, in
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many of the individual art-forms, and was one of enormous alive-
ness in feeling, Its more ornate style has been termed “maiin-
ist" in Italy, after their poet Marini, “Gongorisﬁ" in Spain
after Gongor, "euphuistic" in England after the "Euphues" of Lyly
'and, in ¥rance, "preciosite®", It saw, during its course, the
death of Italian social comedy in the “commedis dell' arte®, and
the emergence of its most typical art-form in the new art of the
‘opera'. These first operas were really only performances of
works meant simply to be sung rather than played, such as Psal-~
estrina's "Dafne" and ®Euridice",

At jouis' court the manners of the rest of polite Europe
werevformed, and the masques and entertainments he previded for
his guests stimulated the arts to almost the same degree that
they exhausted his treasury. Here, forvinstance, appeared the
first classicsl dancing, in refined variatioﬁs on the social
dancing of the country-side., The conventions for the classical
'figures of the ballet were laid down, and inspiration given to
musical forms which often,today even, uses the dance forms of :
pavanne,galliard,allemande,courante,safabande,gigue,minuet,
gavotte,bouree, rigaudon,chaconne,end passecagliae

It was a periad 6f a new spaciousness in living, using the
new luxury of leisure, and its art was sometimes overblown with
exuberance,

During the 16th and 17th cgnturies economic changes were
taking place, ﬁorld trade and manufacturing were increasing in
scope, and were beginning to bring together money, or capital,

which made a commerce in wealth possible; grcét trading compan-
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ies were established,necessitating the formation of banking hou-

sés to supply them with credit fer their operations; double entry
book-keeping hsad recently been invented; in agricullare new and
imprqved methods head made large land-holdings more piofitable

than ever, and s legalized dispossession ofvthe peasants from
their land was taking place in England, the now landless work-

ers who drifted to the cities férming the n labour-forcebfor the
new English factories.

| Life was changing. The machines and methods for making
things more quickly and more cheaply were being invented. In the
textile industry Watt's steam-engine proved useful in operating
Richard Arkwright's (d. 1792) water-frame spinning-machine, In
America, Eli Whitney(d.1825) invented a cotton gin which incfeas-
ed the production of cotton from 189,000 lbs. in 179i’to.2,000,000
in 1860 and 5,000,000 in 1900, in metal-working Cort's (d.lBOO,
process 6f ‘puddling' made the pig-iron production of England
jump from 48,000'Tons in 1740 to 8,000,000 in 1844, In the manu-
:facture of tools,Maudslay (d.1831) made an iron-lathe and a slide-
rest which permitted_measurementé of 1/10,000 of an inch to be
made; Wilinson, by boring cylinders for the steam engine helped
its success; Josiah Wedgewood (d.1795) produced machine-made

vases bf great beauty; and in»distilling'a vapour from coal to
light his own home Murdock (d.1839) produced a method for using
illuminating gas in industry.

Lifé W&S ghanging also in its meaningful geographic scope,

Transportation methods were invented to make travel easier and

cheaper : McAdam (d.1836) invented a method of ¢ surfacing roads

J
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by elevating them and draining them before covering them with .

puccessive lsyers of finely crushed rock; Meaton (d.1792) and
Telford(d.1834) built canals, the former the Forth and Clyde,

the latter the Ellesmere connecting the Mersey and Severn rivers,
Sﬁevenson inventedvthe the first successful steam engine which
drew the first coaches on the Liverpool-Manchester Railway in
1830 carrying 600 passengers,Symington, in 1802 built the steam;
boat "Charlotte Dundas®, whih ﬁas later iﬁproved upon by the Amw -
erican, Fulton, whose |'Clerment\" with a Watt steam engine operat-
ing its paddles travelled 150 miles up the Hudson River,

By 1800 England led the world in the development of mech-
anized industry. Adam Smith's "Wealth of Nations" laid down the
accepted line of economic theory, with its political concomitant
the 'lgissez faire'! attitude, Along with Ricardo,Msalthus, and Ben-
tham he enunciated thé principles of what laterlwas called “Lib-
eralism®, a justification for the rise of the new class of ex-
ploiter-capitelists, and gained for them greater representation
in Parlisment which had formerly been the exclusive 'club' of the
land:owning class. Grédhally even these parliamentary apologists
were compelled to forsake their 'hands off industry' stand and
pass legislationslike the Factory Acts of 1802-33-44-47 and the
Mine Regulations of 1819 regulating hours and conditions of lab-

our..
‘ This period is paralled in its earliest stages by the

Literature of the Age of.Reason which in Englend was written by
Pope in poetry, and Hume , Locke and Berkelyin philosophy; in

France by Voltaire and Mdntesquieu, and the Encycldpedists,De

Condillac,Diderot, and D'alembert. With the changes brought by
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industrialization the picture changes in England where there
is a reaction towards Romanticism in the Poetry of Wordsworth,
Coleridge,Shelley,Keats and Byron, and the novels of,first,‘
Richardson and Fielding, and then those of Scott,Dickens, Thack-
aray,George Eliot and the Bronte sisters, of whom,Emily's "Wu-
therim;Heights” shows the_greafest poetic ability. This was fol-
lowed in ihe works of Hardy,éamael Bufler,Arnold Bennett,/EYmore
realistic treatment of the novel, turning towards rather than
away fromfthe industrial éociety of English life, and the ord-
inary lifé of the agricuitural gociety which still existed in
parts of England.

In America the novel passed through a similar period of
Romanﬁcism, shown in the works of Fenimore Cooper, and the soc-
ial criticism of Mrs.Stowe's "Uncle Tom's Cabin“, succeeded b&
'a period of great social realism shown in the novels of Dreiser
and Sinclair Lewis, and of grester intellectual power shown in
those of Henry James.

In France the same romantic tendency awsy from the reality
of the bourgeoise society surrounding them is visible in the
poetry of the Symbolistes, Villiers de 1l'isle Adam,Mallarme,
Verlaine, Laforgue,Ducasse,Paul Valery,Rimbaud and Béudelaire,
divorcing their art from a life in which they could see no val=-
ue, deriving greatly from the American poet Edgar Allen Poe,

In arChitectufe this early period is calied "Rococo",
from the word 'rocaille' or rock-work, hecause of the prevailing

arfificial grottoes which the period affecfed. This style was

seen characteristically in the decorations of rooms like the



-80-
one from the Palazzo Sagredo,on thg Grand Canal of Venice, now
in the Megropolitan Museum in New York. In such rooms *architec—
ture,sculpture,painting, furniture,and even the light of the day
are orchestrated into & whole, Other examples of the style are
the Abbey of Rottenbuch in Austria, and the Zwinger in Dresden.

In painting the tradition was essentially French » being
an exaggeration of the baroque of the court of LouisXlV, shown
in the delicately tinted works of Watteau,Fragonard,Boucher, and
the works of Chardin, whose slightiy pitted and'grainy surface
énd personal sense of cbmposition had an influence on many suc-
ceeding painters.

In the painting of nineteenth century France prior to
Impressionism there was a revival of classicism and a fendency
tqwards the accentuation of line at the expense of the other el-
eménts, visiblg in the work of such artists as David, Ingres;
aﬁd the histrionism of Delacroix., The work of social critics
like Dsumier in France and Hogarth in England closely parallels
the work of the great novelists of the period, Dickené already
mentioned, for England, and Flaubert,(d.1880),Zola(d.1902) and
Anatole France(d.l1924),

In Russia it was visible in the poetry of Pushkin, that
a similar'though- delayed Romanticism was taking place in their
literature, shown also in the novels of Turgenev,Gogol,and esp=-
ecially in the magnificent pictures of intensely human life in
Dostoieveki. In Germany it developed in Goethes's great drama
“Fauét" what Spengier calls the final perfected expression of

the western or faustian soul, and was visible in the philesophy
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of Kant,Hegel, Schepenhauer, and Nietzsch, in the translations

by Schlegel of Shakespeare's plays, and in the sesthetic crit-
icism of Lessing. In Spain its earliest period produced the
bitter social criticism of Goya's etchings of the Peninsuler
War. Everywhere in Europe this split between the values of the
new industrialized éociety and the values not only of art, but
those of'humanity'itself, was visible, and is particularly evi-
dent in the two attitudes which it produced then, and which are
still current in art today - that of turning from the false va-
lues of the life around the artist to an 'art for art's sake'at-
titude, and that of turning the denied value of art'and_humaﬁ-
ity into a searching study of social conditions resulting in
great novels and some fine social criticism.,

Adding to the new in#entions, developing the méchine 88w~
pect of the new society , and, through improved transportation
and communication methods, bring this 'one world' still more
closely to a realization of its unity of purpose, were the mech-
anical achievements of the first half of the 2oth century, in
the work of such men.as Thomas Blanchaﬁd(profile Lathe), Fred-
erick Winsor (stfeet lighting),Samuel Clegg(gas metef);Howe and
Singer (éewing machine),Merganthaler (linotype) and Lanston (mon-
btype),Scholes\typewriter),Goodyear(vulcanization of rubber),
Daguerre (film develbping),Eastman(kodak),Morse (telegraph),
Lord Kelvin(Atlantic cable),Alexander Graham Bell(telephone),
Marconi(wireless),Lee de Forest (radio),Edison(electricity),C.F,
Jenkins(telgvision),Ford(automobile),Wright Brothers(aeroplane),
Liebig and Wohler(indust:ial chemistry), J.P.Morgan(financial

organization),Karl Marx(socialism),De Gobineau (racism),Gatling,
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Maxim,Colt,Du Pont,Krupp,Skoda,Armstrorng & Vickers,and Schneider-

Creusot Larmaments),Galvani;Volta,Ampere,Ghm,(electrical science?)
Faraday (dynamo),Hetz,Helmholtz,tinstein,Manhattan Project (atom-
ic fission), ' | '

Architecture, in this age of industry, received a new im-
petus, which in bearing out Spengle;'s own dictum that architec-
ture is the first ‘art affected by new beginnings of culture, sup~
ports my contention that this period is one of new beginnings cul~-
turally speaking. Its typical expression in the architec@ure of
the 'new world? was the skyscraper of American business,towering
more than 35 stories into the air and housing 5000 people; the en-
ormous factories made necessary by mass production were sometimes
real and exciting works of art in their solution of structural
and personnel problems, as in the Van Nelle Factory at Rotterda,;;
the modern department store was treated in Germany and Sweden
with imsgination and beauty; the large dwelling units or apart-
ment blocks heve, in some Mexican examples, achieved s functional
simplicity and grace; in the great power dams necessary for ind-
ustrial city life again this is visible, as in the Boulder Dam,
U.S.A. and that at Dnieperpetrovsk, blown up by the Russisns in
the face of the German advance in-the'recent war; and finally, the
'possible béauty of the private dwelling is shown in the designs
of such men as Frank Lloyd Wright, and in the city planning of
whole residential districts of such men as Mumford,LeCorbusier,
and Neutra,

Sculpture is no longér used as a fundamental part of
architecture, but significant activity has been going on since

the time of Rodin by Epstein,Msillol,Lachaise,Degas, and in the.
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- smooth abstracted shapes of Brancusi.

Painting has passed through various stages , one that e-
quivalent to thetﬂomantic poets in the Impressionism of Moﬁet,
Manet,Pisarro,Seurat,Sisley,Renoir,and some of the early Cezanne;
‘another period of post-impressionism represented by the work of
Cézanne,Gauguin,Degﬁs,Puvis de Chavanﬁes,Van Gogh,Modigliani,and
Pascin; the work of individualists 1like Henri Rousseau,Utrillo,
Soutine,Pouault,Chirico, and Chagall; the period of the 'Fauves'
or'wild beasts' led for a while by Matisse: In Italy Futurism;
in Germany the expressionism of  Klee, and the non-objebtive paint-
ing of Kandinsky;'in France the Cubists led at first by Picasso
and Bracque; in Aﬁerica the 'ash-can' school of realists ; other
Ameripan artists like Winslow Homer,John Marin,Walt Kuhn,Max We-
ber and Yasuo Kuniyoshi who are more representationzl in form;
and other still like Mondrian who have arrived at an almost cam-
plete abstraction from representationsl values; in Canads the
romantic représentationalism of the 'Group’of Seven' and the more
recent work of such men as Jack Shadbolt and Lionel Thomas, and
such women as Emily Carr, and the young and étill developing
Moliy Lamby and finsally the magnificent Mexican frescoists, Diego
Rivera,Orosco and Siqueiros, who use their very old medium to
make signifcant and very modern social comment,

In literature the new interest in language as expressive
of‘ideas and associative images is creating a new form - the new
sinéwy poetic language of Eli&t and Auden is matched in the art
of the novel by the work of D.H.,Lawrence and Virgink Woolff,Ai-

dous Huxley and Christopher Isherwood;bin Ireland, by the potent



influence of James Joyce in the novel, and Williem Butler Yeats

in poetry; in France by the curiously precise intellectual rem-
iniscing of Proust's explorations of time and the work of Uide;
in the U.S.A. by the novels of such men as Ernest ﬂemingWay,us-
ing a highly-personal.and muscular prose style;/gie panoramic
novel ofAsocial impact shown in Steinbeck's "Grapes of Wrath";
by the stuttering attempts at stylistic revision of Gertrude
Stein;~by the genre studies of such writers as Dos Passos,Farrel,
and Faulkner; and by the short stories of Irwin Shaw,John O'Hara,
William Saroyan,Damon Runyan,James Thurber, and Jean étafford;
and in Canada by the noveis of one young Canadian which are ,for
a change, worth'reading as literature, Hugh MacLennan. Other
European novelists whose work in translation has been widely read
and influential throughout the'literate world are Thomas Mann,
Franz Kafka, Gabriel Silone,Arthur Koestler, Jéan Paul Sartre,
Albert Camus, Konstantin Simonov, and Stephan Zweig.,

In criticism there sre writing : Santayana,Dewey,White-
-head, Russell,Croce,Bergson ahd Cassirer in Philosophy; Mumford,
Parker,Lipps,Spengler, and Maritain invAestﬁeics; I.A.Richards,
T.8.Eliot, Ivor Winters,William Empson and Herbert Read in Lit-
erary Criticism; bgden & Richards,Tarski,Charles Morris,Kor-
zybski and Hayakawa in Semantics; Watson, .Dewey, Dashiell,Binet,
| Thorndike,YerKes,Termén in Psychology; ¥Freud, Adler, Jung in |
Psycho-analysis;vand Toynbee, Pareto, Sorokin,Spengler;Marx,Le-_
nin,Trotsky,Bernard Shaw{ Edmund Wilson, and Wyndham Lewis in
sccial and cultural asnalysis,

Literature in general has been affected by the influx of

ideas and terminology from many other branches of humesn knowl-
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edge. For exsmple, in the 'stream-of-consciousness' technique of

Joyce in'the novel, and in the character analyses employed in the
modern novel the psycho-analytic theories of Freud and his coll-
eagues have been influential, as have the social theories used in
the novel also. In poetry, the 'associationist' and 'imagist'
psychqlogical theories of poetic meaning of Richards and Empson,
and the traditionalism of Eliot have mixed to produce a new verbal
technique, and a new approach toward poetic expression , and its
critical evaluation. |

But it is in the reslm of the film that the new values
and techniques of our soeciety are ﬁost clearly visible. The film
is a cooperative technical ﬁndertaking, not the work of lonely
genius, though the creative ability of the individual has found
a highly personal outlet here also. A young critic of the film
has had this to say about its position today, in a recent article
in the Atlantic Monthly...

®* The monumental comitragedies of Chaplin, the vigorous ab-
~surdities of Mack Sennett,Walt Disney's animated world of fan-
tasy,and some memorable filmse from such-directors as Von Stro-
heim,Murnau,Vidor, Ford,Milestone,Wyler -- in the long run
these remarkably mature achievements for an infant art may bal-
ance the sins. of tatelessness,unimaginativeness, .and artistie-
amorality a majority of American film makers have committed
systematically for generations, _ .
.M These 'offenders. nave vaken an instrument as sensitive,
as delicately balanced, as capable ‘of indescribable beauty
and subtle emotion as the finest Steinway; they have set
themselves before the largest audience in the history‘of the
world -~ and have proceeded to play chopsticks.
."For with half a century of motion-picture exhibition be-
hind us it is high time we were honest with ourselves and
our great machine for masking art. Hollywood finishes gt least
one feature-length picture. every, day.of the year, and six of
the seven turned out are just plein chopsticks, the same tune
everybody knows,repeated in a repeated series of repetitions.
"How can it be that the only nation in the world with a
tradition of popular education produces 98 million movie-
goers a week who happily keep on paying their two bits,four
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bits,six bits (and sometimes three times that much)‘to see
and hear chopsticks year in and year out ?

"What's the .trouble ? Is it just that Hollywood is a

low pressure area in our national culture ? It'snet quite

s0 simple as the easy conclusion that Hollywood's hierarchy
is composed of a breed inferior to the general public, In-
stead, too often their short-comings lie in their reluc-
tance to lift themselves sbove the lowest common denomin-
ator of public taste., How to raise the standard of all our
mass-consumption arts is the basic problem; Hollywood is
merely an outstanding and spectacular example. The gesthet-
ic bankruptcy that puts "Stages Door Canteen" onto the All
Time List of Box Office Champios {(while films of less ob-
vious attraction like"The Informer" and "The Ox-bow Inci-
dent" are lucky if they get their costs back),that permits
tens of millions to enjoy movies that are false,shallow,
and cliche-cluttered, is the same Idiot Mluse that enables
countless radio-listeners to submit uncomplainingly to the
brain-crushing bsnalities of the soap operas and. the rout-
ine terrors. Sex, not as defined by Hemingway but as dished
up by Kathleen Winsor. Crime, not as penetrated by Destoi-
evski but as batted out by Erle Stanley Gardner, Love, not
a8 dignified by Tolstoy but as standardized,streamlined,
and sweetened to taste(everybody's) in our radio-shows,love
‘magazines and movies. is this the price we have to pay for
being not the best-educated people in the world but merely
the most literate, with more leisure than we know what to
do with, and so much money for recreation that the recrea-
tive pursuits must be geared to mass-production %" 25,

The problem of art today, therefore, seems to me t§ be not -
one-of decadence but one of direction, We have g sﬁfficiently
flourishing technical ability producing even the new art-forms
of radio and film to say that we are in a period of cultural
movement rather than one of turgidity. But the essentisl quest-
. ions of direction and value ére everywhere being posed by the
situation not of the arts alone, but of human culture generally.,
I have attempted above & survey of western civilization, in. |
térms of its motive forces, its main cultural movements and
" their residue in the arts, and its concluding phase pointing
toward a new cultural upsurge, in the architecturai activity
noted above, and in the new ballad-art of the film, It remains

to evaluate their possibilities for achievement today.
25+ Budd Schulberg,op.cit.,Atlantic Monthly, November,1947,
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Chapter Four : The Concept of Art in Relation to

the Economic Basis of Living,Examined,
and the Possibility For Free Creative
Development under the two Economic

Forms Current Today assessed,
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‘The expression of the poetic impulse in the art-records

we possess has been seen to mirror the process of cultural
change. Greek art we have seen building on the remains of My-
cenean and Cretan civilizations; early Christian art,Romaﬁesque
and what is known as specifically 'western' art we have seen
developing within the disintegrating Reman Empire; and similar-
ly, I contend; the esrliest expression of a new World-Art can
now be seen emerging , within the still existent framework of
typically 'western' art, and civilization genezally.

Just as roots of much of this typically western art can
be seen to be classical or semitic in origin, although complete-
ly enfeoffed within the western ideal, in a similar way, the
signs of the new world civilization have developed within al-
ready existent forms...double-entry book-keéping being invented
in the 15th century; manufacfuring processes being first based
on handcrafts;large busiﬁess monopolies using the idea of the
large land-monopolies of feudal Europe and decadent Home; new
industrial designs emplojing first the decorative traditional
patterns, and only lately evolving their own completely func '=
tional formal expression., World-Art generally has thus evolved
within the technical expressiveneés creqted by western civili-

zation. ]
We can trace, in the residual art-objects of different

periods, the cultural changes in emphasis. The urbsnization of
Roman society with its attendant soﬁhisticated‘Empire-values

was derivati#e from the change in productive business snd fsrm~
ing methods, an@ this change ie visible in the artistic and eng-

ineering works expressive of the period : for eample,in Ovidian
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satireof previously accepted social mores; in the detailed and

well organized system of Roman Law; and in the technicel excel-

lence and widespread development of the durable Roman’Roads.

Similarly, in the feudalization of western (European)
society with its change in the productive unit to the feudal
estate and its acceptance of thé idea of fealty to such a feudal
lord, was typically expressed in the chivalric romances of the
period;iin the chamber muéic composed,during its lést stages, for
the small private orchestras of the feudal courts and in the
part singing which accompaniéd or was interspersgd.among the inst-
.rumental music; in the transformation of the country-dancing of
the peasants into the court-dance-forms previously noted; and in
‘the decorative arts of the costumer, the armourer, and of those
attendant arts of embroidery and tapestry-work.

The growth of the cities, the spread of trade, the con-
centration of the crafts in the city guiids, can also be seen
to have influenced expreséion in the arts by increasing the rate
of secularization of the subject-matter used and the formal
patterns employed - in music, the popular performances of the
early opera;in the musical accompaniment for the dance; in the
drama, the gradual change.from the miracle and mystery-plays to
those of the rich and sophisticated Elizabethan theatre; in
architecture, the building of such magnificent secular edifices
as,the guildhalls and town-halls; and in general, a change from
the . feudal chivalric and religious values to those of curiosity
and the urge for knowledge is mirrored in the life of the period
especially in the scientific enquiry of the whole age of the

Renaissance -to-modern.
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With the change in methods in the industrial revolution we

arrive at similar perceptible changes in sociél values, and in
art-expression in the emergence of bourgeois Romanticism and
prolétariah Reaglism.

If we can accept(with reservations) the Spenglerian tne;
ory of culture-patterns as exclﬁsive wholes during their time
of flowering, I think we must still see the process of culture
in the whole world as a gradually exXpanding circle of influence,
as 8 gradualily more inclusive unit within which living together
can become more meaningful and gracious, and that today we must
see that there are only global limits to our culture, and thét
this presents an even more pressing necessityﬂfor social ooper-
ation within that large unit, while at the same time it makes
prossible an enriched cultural exﬁression.

My thesis is this : that Spengler's analysis of western
culture ( developing into Gothic,expressing itself most fully
in Baroque, and declining in the following bourgeois decorativ-
ism) can be accepted a s illuminaging the superstructure of
social o -values by showing the interrelationshib of the eultural
drives of the arts,séiendes,mathematiCSJ,and philosophy of any'
cultural pattern. It does no less certainly pervert however, or
ignore, thé basgic importance of methods of egonomic production,
though he does note the surface effects of industiial change,
which has largely resulted in the sterile art-forms which Speng-
ler notes, But, and here is my main point of disagreement, Speng-
ler ignores the basic changes wrought by those changes in method
and seés the present as an extension of-the exclusively western

culture, decadent save for development in technics. In contra-
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distinction to this, I see the present as a period of beginnings

of a new éulture, world-wide in scope, utilizing the media of
aft-expression develdped within western civilization just as
the west used the language and law of Rome, the religioh of
Jewish Christianity, the science and philosophy of Greece, and
creating,as the west did, its own motive power, and ifs own
typically expressive statemenf in the values inherent in gdod
machine design, and in the new art-forms of radio and film,

My first and major point of contention is with Spengler's
theory of 'the form-world of economic liféﬁwhich is the title
of Chapter Thirteen of Volume Two) in discussing which he says:
"All economic life is the expression of a 'soul-life", In terms
of order this statement would seem to meah that Spengler feelw
that our 'soul-life','our creative genius, shapes»visibly and
expressés our econoﬁic modes, My point of view is a reversal of

this. :
My second point of contention is with the theory that’

culture is ‘'dying' today.
These two points of contention fit together in the fol-

lowing manner. ’ |

" If the soul-life directs the economic, then the fact(as
Spengler conteﬁds) that 6ur soul-life is‘dying out with the
gradual withering of our culture, should mean that economic-
ally speaking, western culture is equally disintegrating. And
if he means only specifically'western' culture and economic
life, I feel that‘there is no objection fo this statement. But

since even Spengler himself admits in his s£hema of development

that it is the late period of megalipolitan decadence(today)
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in which economics flourishes, I feel this is an effort to fit

in an important contradiction which shows the folly of his order
and indicates the real order, from economic form-life to art-
rather than his reverse pattern.

This point seems important to me. If the correct relation
between thé creative factor in man and the economic pattern of
life can be establishéd, this relation may be some basis for a
meaningful prognosis for the future development of the creative
arts within the two existent economic patterns of today.

Spengler's whole section on the economic form-life seems
to me to be mysticism rampant, which though illuﬁinating in its
comparisons of cultureqatterns, performs this act of illumina-
tion in such a deep purple romantic glow as to 5e suspecCleesss

"Man®, he says,™ has listened-in to the march of Nature and
made notes of its indices., He begins to imitate it by means
and methods that utilize the laws of the cosmic pubdse...The
stock of such discoveries grew and grew., Often they were
made and forgotten and made again, were imitated,shunned,
improved. But in the end they ceonstituted for whole contine-
ents a store of self-evident means - fire,metal-working,in-
struments,arms, ploughs,boats,houses,animal-taiming and hus-
bandry...On this foundation, now rises the higher Cultures,
expressive in quality and colour and passion of the whole
soul of these major entities. It need hardly be said that
Classical Man, who felt himself and his environment alike
Euclidean, set himself a priori in hostile opposition te the
very idea of technique...Very different is the Faustian
technics, which with all its passion of the third dimension
- and from earliest Gothic days, thrusts itself upon nature,
with the firm resolve to be its master. Here and here only,
is the connection of insight and utilization a matter of
course, Theory is working hypothesis from the start...The
Faustian inventor and discoveror is a unique type. The prim:
itive for ce of his will, the brilliance of his visions, the
steely energy of his practical ponderings must appear queer
and incomprehensible for anyone at the standpoint of another
culture, but for us they are in the blood...They listened to
the laws of the cosmic pulse in order to overpower it. And
50 they created the machine as a small cosmos obeying the will
Qf gantzlone.é.As the horse-powers run to millions and mill-
lapds, the numbers of the population incres i '
g scale that not other culture thought pésggbig? %ﬁggegﬁgwgﬁ
1s & produst of the machine."25, ‘
25.8pengler, op.cit,,pps.500-506.,




Spengler sees three stages in the development of the econamlc

form-life : that of production, the mode of the peasant; that of

trade, the mode of the middleman; and one between these two, a

preparatory stage, or economy of technics which he calls the mode

of the crafts, industries and callings. But nowehere does he

see a group who could be called a,'working-class', saying .
"In actuality theré is an almost uncountable number of
purely serving activities in workshop,and counting-houses,
office and cargo-deck,roads,mines,fields,and meadows,,,.
All these things are quite incapable of being compared
among themselves...farm-labourers,bsnk-clerks,and tailor's
hands live in perfectly different economic worlds®. 27

I havé quoted Spengler at this length to make clear the sense
in which I have accused him - the essentiwl rom&nticism of his
. thought. To my way of thinking he ignores the'basic issue in his

schematic presentation. One could say, rather, that there are

these stages...Individuals, making a living
Groups, mskKing a living and then go on to

spedify the ways in which the livings are made 2S5 eeeeeceocss
Marauding Societies
Hunting,and Fishing Societies.
Hunting, Fishing,and Agricultural 8001et1es.
Hunting,Fishing, Agric., and Trading Societies,
Hunting, Fishing,Agric.,Trading, and Industrial Soc.
and then finally, note the method of eponomic organization used
BSservesssrasesGroup cogpration,for group use
Some group cooperation, for the profit of certain
parts of thé group, in a competitive econonmy,
This difference in the basic motivations of the whole group
would, I feel, affect the Way every stage of cultural activity
developed; on the one hand allowing for the full development of
every member, and on the other, enforcing only partial or distort-

ed development on the majority of the group.

'27. Spengler,op.cit.,pps.479-80
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To support this contention I would like to cite in evi-

dence the culture-analyses made by Ruth Benedict and published
in her book,"Patterns of Culture®, in which she tells of the

cultural habits of many groﬁps, among them the contrasting Do-
buan and Trobriand groups, off the‘soufhern shores of eastern
New Guinea..."The bobuans amply deserve the character they are

given by their neighbours. They are lawless and treacherous;
every man's hand is against every other man. They lack the
smoothly working organization of the Trobriands, headed by
honoured chiefs and maintianing peaceful and reciprocal ex-
changes of food and privileges. Dobu has no chiefs, It cer-
tainly has no political organization., In a strict sense it
has no legality. And this is not because the Dobuans live in
a state of anarchy,Rousseau's 'natural man' as yet unhampered
by the social contract, but because the social forms which
obtain in Dobu put a premium on ill-will and treachery and
make them the recognized virtues of their society.™ 28,

AMy point here is to show how in a primitive social group
of the agriculture-with-a-little-fishing-variety, the ownership
or non-owneféhip in common of the land and seed yams can make
radical differenées in the customs arising from this, to me,
primary difference between themm..se.es

"The jealousy and supicion",Miss Benedict goes on,"the fierce
exclusiveness of ownership that are characteristic of Dobu

are all in the foregoround of Dobuan marriage, but it is im-
possible to giv¥e them full weight until we have considered
also their manner of life in other respects. The motivations
that run through all Dobuan existence are singularly limited,
..In themselves they have the simplicity of mania. All exis-
tence is cut-throat competition, and every advantage is galined
at the expense of a defeated rival...the good man, the suc-
cessful man, is he who has cheated another of his place." 29,

"There is no casual coming and going in Dobu. A path leads
around the outskirts of each village, and those who are priv-
ileged to approach so near, skirt the settlement by this path.
As we shall see, after their father's death, the children of
the men of the village have not even this privilege of ap-
proach. If the father is still living,or if it is the village
of their spouse, they may enter by invitation. All others pass -
around by the path, They may not stop. Not even religious cer-

.emOnies;nor harvest feasts,nor tribsl initiations,call the



-95H=
people together promiscuously, for Dobu does not specialize
in such occasions. In the centre of the village a grave-
. yard tekes the place of the open communal dance-plaza of

the Trobriands®. 30,

This seems to point to the central agency of economic forms as
" determining the other values of a social group, while in a state
of considerable activity with them , as the modes of the econ-
omic life become more complex,

It may well be that, owing to our inadequately realized system
of cooperation ( in our existing 'Dobuan' international condi-
tion) , the final end of western civilization will not .be the
gradual withering process in reaction to the gradual birth of a
world civilization-pattern but that it may come with a conclu-
sive explosivé gesture, wiping the slate clean again for another
long struggling period of cultural beginnings, if it does not
annhilate all culture and life, but as Dewey has remarked this
entails too great a degree of socisl waste. In hié'"Human Nature
and Conduct", he comments o n the phrase ‘'history as a process
of re-barbarization' as cultures change, saying that today this
is too expensive a process as there are fewer 'new' peoples left
to perform the function of breaking-up what he calls 'cultural
arterio-sclerosis', and especially so, since we possess the tool
of cultural longevity in universal education. But , Dewey crit-
icizes...«"The weight of adult custom has been thrown upon re-

taining and strengthening tendencies toward conformity,
and against those which make for variation and inde-
pendence....And yet the intimation never wholly deserts
us that there is in the unformed activities of child-
hood and youth (those which work toward exploration,

discovery, and creation,) the possibilities of a better

life for the community as well as for individuals here
and there," 21 '

28,29,30...Ruth Benedict,op.cit.,pp8.120-l,130-l,122-3.
31 .Dewey,op.cit., pps.96-99,
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There would seem to be more hope for the type of education-.
al process , whose possibility Dewey mentions, in a society
where it is not to the vested interest of a powerful group to
retain unchanging culture-patterns. It seems to me that in a
cooperative society in which adequate provision had been made
for the utilization of all the capacities of all people there
woqld be an enormous fund of active creative ability which could
be called upon for this continual improvement of the commun-
ity( the world) as a whole. |

A:planned economy of this sort, in which all the important
resources of the country are owned by the country and operated
in its interests as a whole exists today, at least in embryo,
in Russia, France, Jugo-Slavia,Mexico, and England. In the ab-
gence of reputable and objective crificism of their progress
in the arts we can only hope that they do progress.

However, a book publisihed recently of Some use in this res-
pect is the 'Seven Soviet Arts', written by a non-Russian who
is anything but subservient to what is known as 'the party-line'
since he doés question the amount of intellectual censorship ,

.and it does seem to be a rational evaluation of the opportunity

of the artist and the direction which the arts are taking. It
does not present overwhelming evidence 0f»genius but it sket-
ches in the extremely complex organization involved in offering
the educational facilities to students, in supporting journey-
men and apprentice artists while they practice their art, and
for employing the mature artist as a major social contributor,

not a mere decorator or entertainer. The book gives some idea
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of the scope of the possibilities in government sponsored art-

- istic and scientific activity, and it illuminates the reason
why such a project as the U.S.A.-sponsored WPA was so inevit-
ably wasteful, since the'consumer' of the art-objects it prod-
uced had not been interested in them, and remained to é large
degree untouched by this work of social reconstrudtion.

The arts typically affected by a process of change toward é
a world civilization are tﬂose of architecture énd communica-
tion. This is a functional manifestation since the new machines
of the period had to be stored or housed in factories, the new
goods sold in stores, the neﬁly concentrated commerce carried on
in huge office buildings and banks, and the new classes of ind-
ustrial workers housed in private dwgllings and apartment build-
ings. Here, can be seen the Beautiful possibilities and sordid
actualities of industrial design. The best of this new architecf
ture was, and is, bﬁilt to fulfil a specific need, and not to
provide outlets for the expression of purely decorative ideas,
And in this we can see the significant difference pointed out
by Mumford in his "Technics and Civilization“ in the section
devoted to the “Aesthetic Assimilation of the Machine™. The ind-
ustfial problems can be met in terms of aestheticdlly pleasing
design - the Van‘Nelle Factory at Rotterdam demonstrates that -
but no longer are the designs expressive of the trait offconspic-
uous waste' evident in the lovingly elaborated hand-carved de-
tails of the'Gothic cathedrals. These buildings are rather illus-
trative of the new and equally typical trait of 'conspicuous ec-
onomy' evident in all good machine design.

We do see, therefore, today, that world culture is emerg-
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ing everywhere on the globe in the new methods of machine-produc-

tion, and in communication. The very technique of that production
imposes a certain}ideal upon it, that of uniform economj, and it

is my purpose to see how well that ideal is expressible in terms

of the art of collectivist and competitive economic organiza-

tions .
‘Mumford says that whether our political or economic org-

anization admits the fact or not our machines in their very es-'
sence are communist;They are made to prodﬁce goods or other ma-
chines whose typical characteristic is their standard uniformity.
No longer, he maintains, is it possible with aesthetic honesty,
to produce gobds imitating the 'unique' quality of the hand-made,
Today it is rather possible to prqduce beautiful as well as func-
tional objects whose uniformity of design makes possible their
mass production, as improved means of communication and distrib-
ution méke possible their mass consumption in the markets of the

world. .
A weasonable usage of this potentklity would result in the

release of enormous stores of human energy now devoted to the
sterilities of advertising the quality-graded'material possess-
ions which denote for thier owners membership iﬁ class respect-
ability;,. Everyone everywhere could have readily accessible
every material object required for an enriched and gracious liv-

ing.
But this involves the acceptance of a planned production,

to avoid waste , and planned distribution to avoid shortages,
and this involves production for use and nof for profit, Such a
theory is visibly not operating on this continent,

In this connection, Mumford's analysis of the economic Pro-
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cess is so clear‘and significant that I give it at scme length,.

"The: permanent gain that emerges from the whol ig i
the_relatively non-material elements of cultur: P§§°§§§ ;gcigl
heritage itself,in the arts and sciences, in the traditi d
processes of technology, or directly 1in life 1 sei%, in %ﬁ%s%n

~“realoenrichments: that® come from:exploitation.of:organic,ener-
gy in thought and action and emotional experiencé, in’play '
and advenfure and drama and personal development - gains that
last through memory and communication beyond the immediate mo-
ment in which they are enjoyed. In short, as John Ruskin put
it, "There is no wealth but life", and what we call Wwéaith is
in fact wealth only when it is a sign of potential or actual
vitality." 32. '

In outlining what he considerslthe essential processes in re-
lation to life and energy, Mumford is rather more rational than
I have found Spengler to be, and he names these elementary pro-
cesses : "Conversion, production, consumption, and creation",.
and analyses the direction of each thus...

"In the first two steps, the energy is seized and prepared
for use for the sustenance of life; in the third stage, life
is supported and renewed in order that it may wind itself up
onto higher levels of thought and culture (fourth), rather
than being short-circuited back into the first preparatory

stages.. The amount of energy available for the final process
depends upon (1) how much energy is converted by agriculture
and technics at the beginning , and (2) how much energy is

" effectively applied and conserved in transmission. Even the
8rudest society has some surplus. But under the capitalist
system the main use .of the surplus is to serve as profits
which are an incentive to capital investments, which in turn
increase production. Hence the two massive and recurring facts
in modern capitalism, an enormous over-expansion of pan& and
equipment; second,an excesegive diversion of energy and man-
power into sales-promotion and distribution. Other means of
Gtilizing this surplus , such as education and cultural be-
quests of various philanthropists, relieve some of the bur-
den of our inane waste from both the individual and industrial
society; but there is no capitalist theory of non-profit mak-
ing enterprises and of non-consumable goods. These functions
exist accidentally by the grace of the philanthropists; they
have no real place in the system... The problem of capitalism
is essentially not to satisfy needs but to create demands,® 33

My thesis, is that machine-society of today has produced,
from the attendant activities to which it gives rise, a new-minted

version of the humanist-concept, of man's central value as the de-
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.signer of the ‘machine, the consumer of the productive capacity ,

. and the creative maker or user of the leisure time it affords.
In capitalism; &s Mumford has shown, condlusively I feel; this
valuation bf man is not évident, neither in the organization,
nor in the.endé,or direction,of the development,

The lack of valuable relation between art and the other as-
pects of man's life in capita}ist society is shown by the ster-
ile conceptions of an 'arf-for-art's—sake'.elite, separated f;om
the reél ahd functional aspects of modern life by a revulsion
from the fraudﬁlent values encouraged by competitive production.
and visible in the work of the different'schools’ or 'isms' of
this'dilletantist approach to the plastic arts , and poetry, esﬁ-
ecially; in Dada-ist'and Surreaiist focus on the sub-conscious
part of man's living, in the poetry of the Symboliste school
which devotes itself exclusively to exploring personal experience
as separable from the social being of man. |
| If this form of more or less functionleés art seems waste-
ful, there is an even 1oﬁer category into which the artist falls
'ﬁndervthe capitalist-pattern of lifing; he may become the slave-
decorator of the lives of the 'idle rich' and the almost equally
.blank lives of the capitalist-poor. This form of élavishly 'badt |
- art, if it cah be called art at all, takes many forms, usually
known today as the 'busiﬁess' of Entertainmeni, all of thé forms
'equally recognizable by a vulgarity of conception and execution
considered necessary for commercial success, The art-fbrms.of the
film and radio, because of their wide popular basis , eand the com-
plete dlvorcement which has occurred between the lives of Pedple and

82 and 33. Mumford "Technice and ClVlllzatlon",pps.3778 374=5-,
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any meaningful art, is peculiarly susceptible to this form of
vulgarization, as has been previously noted, The magazine and
other communication arts share it.also, and it is .sometimes
appallingly apparent in the fields of clothing and housing,
though there a last vestige of functionalism dbes usuaily dic-
tate decorum if not originality or beauty. These last two coming
closer to the actual living of people, though they may be dis-
torted , are themselves influenced by the use made of them,and,
e;sentially ugly,badly designed and constructed homes and cloth-
ing fused wifh the lives and personalities of living people be-
come more bearable than the emcesses of the less-tied artist
working completely outside the framework of values of life today

It is still possible to produce good art within this frame-
-onrk as it always possible, but the cOnditioné do not make for
the regular or in any sense frequent production of such art. For
one film like ®The Grapes of Wrath",.made from living ideas and
a vital problem, we have hundreds of pointless comedies; for one
novel like ®Ulysses", which remains meaningful in its most ex-
perimental use of'language, we have hundreds of inadequate copy-
ists; for one magnificent Frank Lloyd Wright home, too many cop-
ies of anachronistic designs; for one Gershwin melody, express-
ing the jazzrhythms of his time, too many sentimental ditties;
for one factory making furni ture from creative machine-designs,
too many mail-order houses mis-using the same techniques to pro=-
duce copies of ‘antique!, and therefore 'respedtable' designs;
and for one radio series like Norman Corwin's “One world" report

on his world-trip,toomany peurile gag-shows and soap operaé.
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And the resally pernicious thing about all this is that

it is perpetuated by being passed on ( in the form of required
habitual responses,inadequate education, and art-misinformation)
to the future in the lives of our children. |

We have perfected many exquisite art-forms capable of sig-
nificant use in the léisure made increasingly possible by tech-
noiogicalvadvances. Knowledge of,and acti%e partigipation in ,
these art-activitiés must be made increasingly available to widér
'vcircles if these art-forms are not to &ie out, It has‘been-rele-
vantly stated that the mechanization of art, and thevspreading
"spectatar' group able to listen or watch this mechanized process
and the decreasing amount of participation in the process éf art
by amateurs,causes-less vital and discriminating criticism of tﬂe
creative processes; and may even lead to the cessation of the _
creative motive.,

This danger can be seen in almost every art which has be-
come more or less available to a less discriminating publié who
have no knoﬁledge of the tecﬁnical agpect of their pleasure,and
is making a really artistically aware public a narrowing rather
than a widening reality. So that though we can see the increased
possibilities for significant living today, we can also see the
dangers of the process of mechanization. Can we conﬁrol this man-
ifestly ppssible richesse, or are we 1iké Dukas' 'sorcerer's ap-
prentice' going to be completely deluged by its.unleashed demonic

powerb? ’
The philosophical implications of this question are real-

ized by artists today. There are always , in all periods, rare

intellects who use their intellectual abilities meaningfully, And
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in many artlsts working today these artistic glfts are being used

with honesty and difficulty to express the positive values of

the present , and critically to assess our social situation, and
iﬁis in their work‘that the new cultural pattern I have been des-
cribing can be seen evolving., Witness to this there is in some
plenty...the previously mentioned "Grapes of Wrath" of Steinbeck;
Clifford Odets' film, *None But The Lonely Heart"; Diego Rivera's
revolutionary use of frescoe; English architectural designs for
new schools built during recent bombardments; and the work of

the Chinese literary artists in aid of their country's enormous
educational needs.

We can hope that some universally adopted scheme of coop-
erative living will outlaw war, by rendering it unnecessary; will
abolish advertising by banishing want; and will make possible
the creative pérticipation in living by everyone everywhere which
is necessary if we are to fully realize the implications for an
enriched living we have seen to be possiblé in our stage of tech-
nologiéal,advancement.

I would like to conclude with an enunciation from Diego

Rivera's "Portrait of Amedca®.....

"The social development of our time is a continuous ac-
celerated march towards collectivization...Tomorrow,arch-
itecture, the mother of all the plastic arts,will be ration=-
~alized,will slough off the leprous scales. of its tradition-
al arnamentatlon and vomit the useless trumpery and horrible
gingerbread adornments from its walls, in order to substi-
tute for these a dwelling whose bright walls are splendid-
ly illuminated by great spaces of glass and light - a dwell-

ing suitable to the cerebral functioning of civilized man

who haﬁ conquered himself by memns of the machine he has
built,




'Epilogue : " Soclety is indeed a contract...But the
State ought not to be considered as
nothing better than a partnershlp agree=
ment...to be taken up fqr a little temp~
orary intereét, and to be dissolved by
the fancy of the partieS.ceeeeeeeeee.s
It is'a partnership in all sciencej
a partnership in all art; a partnership
in every virtue,and in all perfection,

- And,as the ends of such a partnership
cannot be obtained in many generations,
it becomes a partnersip not only between
those who are living, but between those
who are living,those who are dead, and

those who are to be born,"

Edmund Burke,
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Appendix B, : Major Epochs in Western Artj from Sheldon
Cheyney!s " A World History of Art",
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