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SOME MANIFESTATIONS OF THH IRONIC SHNSE
N
THE WORKS OF THOMAS HARDY
‘THOMAS HARDY'S TRONIC PHILOSOPHY
"As, in looking at a carpet, by following one col-
ouxr a certaln pabu@rn is quggeﬂted by following another
colour, another; so in life the seer should wabtch that
pattern among general things which his idiosyncrasy

moves him to observe, and describe that alone. . This
iz, quite accurately, a going to Nature; yet the result

is no mere piotocr@b?, but purely the product of the
writer's own mind.,"

There are many influences to which the formaﬁion’
of Tn0p §= Hardyfs philosophy can be traced. The Vicborian

period with its two chief mnd distinct schools of thought ,

the one of oomplacenéy; the other of doubt, is reéponsible

for many of Thomas Hardy 's ideas., In additiom, the man's

heredity, childhood, nature, and finally, his ambitions and
disappointments'formed a basis for the view of life that he
came to hold. -

The early Victorian period was prone to a careful
blindness to ideas aﬁd events that were at all disquiet ing,
'being nd}tured by thereconomic prosperity of the times and
by the expansion of the British Empire; The age Was, in
fact, inclined to be self-satisfied and complacent , although
before 1810 Linnaeus, Erasmus Darwin, Treviranus, and Lam-
aka had already laid the foundation for the‘Darwihian Theory
and for a great reversal of attitude. HIven after the éheory
of evolution was published‘by Charles Darwin in 1859, the
seme satisfied feeling remaineéd. Faith in the old ideals

1. Hardy, ¥Florence Humily, The Larly Life of Thomas Hardy,
1840-1891, London, 1928, p. 19
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cont inued unshaken; Darwin's theory was interpreted as a
gt 111 further proof of mant's superiority in the Universe.
lian, fromﬂtﬁis point/of view, was the acme of perfection,
and occupied the centre of the Universe ag his undisputed
right . This complaoémcy survived in some quarters to the
twent ieth century.

While an optimistic strain cont inued from the early
period into the second half of the nineteenth century, the
1&tér period was deepl& affected by science. Doubt and des-
pair @nd quest ioning wexre th@'keynotes of this gescond tend-
ency in Victorian life. Tor those people who followed this
trend, there was a definite challenge in Darwin's ﬁheory to
man's elgvat ed position in the Univer=e., The destruction
of aii the former ideas of religion, mofality, and human
SUPTemscy (evén of the HEnglish) seemed imminent, whilé acilen~
ce itéelf offered neither Jjoy nor hope to this thinking group,

Thomas Har&y was born into a world in which the
copt imiam of the eariier period was blending with.the despair
and pessimism of the later age. The moral, intellectual,
and religious worlds were suffering great shocks ahd ent ex-
ing a period of chaos., Charles Darwin's iconoclastic treat-
ise found Hardy a sensitive, thinking bdy of nineteen who,
because of his own interests, chose’bo‘build a philosophy
that was in reaction to the complacent and in agreement
with the darker view‘of the Universe,

| The family background of Thomas Hardy is not only

int erest ing but illuninates his character and ideas. The



Herdy fTamily was descended from the le Hardys of Jersey
through John, son of Clement le Hardy, who sebtled st Ware-
ham in the Fifteenth Century. Although there had been many

eminent men in the family, among thew the Blizabethan Thomas

s

‘Hardy who endowed the Dorchest er Grammar school and Thomas
Hardy of the Victory at Trafalgar, at the time of Hardy's
birth the family had declined, As Hardy himself wrote in
fhis,noteébobk'while he was on & trip through his own countzry

in 1886-9: "The decline and fall of the Hardys very much in
evidence hereabout, An instance: Becky $'s mother's
sister married one of the Hardys of this branch, who
was considered to have Bemeaned himself by the marriage..
'A1lLl Woolcombe and Froowm Quintin belonged to them at
ong time, ' Becky used to say proudly. She might have
added Up=-Sydling and Toller Welme, This particular
couple had an enormous lot of children. I remember
when young seeing the men--tall and thin--walking beside
& horse and common 8pring trap, and my mother pointing
him out to me and saying he represented what was once
the leading branch of the family. So we go down, down,
down." ‘ ‘ : o

The Hardy heredity was of such a nature that it
tended to develop a gloomy and doubt ing trend of thought in
Thomas. oA panoramic view of the Hardy family showed him how

little an individual's life affected the growth of a single
family. This reflection probably helped him to the conclus-
ion that one man could hardly count for much in the sum total
of the Universe., There was, in addition, another heritage
from the Hardys. “Ihey all had the characteristics of an
old family of spent social energies, that were revealed
even in the Thomas Hardy of this memoir (as in his father
and grandfather), who never cared to take advantage of

- the many worldly opportunities that his popularity and
est eem as an author afforded him."

1. Ibid, p. 281.
2, Ibid, p. 5.




On the maternal side Hardy was descended from an
‘Anglo—Saxon fanily~--the Childs. His grandmother, who marr-
ied withodtgher father's consent, had been widowed early in
1ife and had had much difficulty in raising her family,
Her influence over the youthful"Hardy was a marked one.
She b old the child the folk-tales of the countryside and
interpreted characters for him from the wisdom of her years,
Hardy's mother, who had seen greatb hardshiP in her early
life, was always an energebtic, ambit lous, and progressive
character; Thomas‘Hardy owes his¢Anglo—%&xon,ancestore
much for his enefgetic and Justice loving nature,

HigherkBockhampton,‘the gsituat ion of the Hardy's
 home, where Hardy was born,,aﬁd lived during his childhood,

was a secluded spot. Here he came Lo love-the golitude and -

cr

he quietness of the moors., The heath and Hardy became
friends, friends who did not welcome human companionship.
Hardy was often distressed by the attentions of people as

is well shown in the following quotation: "Hardy was popu-
lar--t 0o popular almost--with his school-fellows, for
theilr friendeship at times became burdensome, He loved
being alone, but often, to his concealed discomfort,
some of the other boys would volunteer to accompany
him on his homeward Journey to Bockhampton, How much
this irked him he recalled long years after, He tried
also to avold being touched by his playmates. One lad,
with more insight than the rest, discovered the fact .
'Hardy, how is it that you do not like us to touch you?!
The peculilarity never left him, and to the end of his
life he disliked even the most friendly hand being
laid on his arm,%r shoulder. Probably no one else ever
obgerved this." - ' : :

Whenever Hardy was hurt, it was to this wide countryside,

that‘méde man seem small and insignificant, that he turned

1. Ibid, p. 31.
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for consolation,

‘ Throughout his 1ife Hardy was inberested in art.,
From & Vefylearly age he was attracted by colour, by music,
 and‘by poetry (especially of the church gervice). He appren-
ticed himself to an architect from whom he learnt about de-
sign énd form, and the Gohstruction of different types of
bulldings. 3Bubt even while hé wes engaged in following arch-
itecture, his inﬂeregﬁ went back to literature. He begsan
to write novéls, only to be convinced that his true interest
~was in the writing of poetry. Because‘ﬂardy often saw what
he believed to be the laws governing the Universe violated
and because he could find no satisfaction in science his
art ist ic nature, seeking always for order, led him to create
a Uni%erse'of his own that expressed his philosophy.

The man was extraordinarily sensitivew—sensitive
to colour, harmony, form, peoplé, relat ionships, and to spir-
tual values, BSham and deceit, vulgarity and coarseness he
dete%ted;‘ He was easily hurt, 'L&rgé art ificial social gath-
erings were not at all to his taste, for it was in them that
e fouﬁd the hypocrisy that so upset him and made him~gloomy
an@; at times, even cynical, He apprecisted recognition,
but he made no special effort to ieceive notice and was some-
times embittered by indifferent treabment .

Levity has no place in Thom@s Hardy's nature or
'outlook. As he himself expressed it : YA man would never

laugh were he not to forget his situation, or were he
~not one who has never learnt it. After risibility from

comedy, how often does the thoughtful mind reproach
1tself for forgetting the truth? Laughter always means

1
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blindness=--either from defect, choice or accident.® +

This gloomy attitude is not one of pessimism in the usual
sense; it is, rather, & looking facts in the face. Under the

caption "A Pessimist's Apology" Hardy wrote: "Pessimism
(or rather what is called such) is, in brief, playing
the sure game. You cannot lose at it you may gain.
It .is the only view of life in which you can nevexr be

, disgappointed, Hav1né reokoned what to do in the worst
possible circumstances, when better arise, as they may ,
life becomes child's pTay i

In order to offset the twiliéht view that gethered
around/Hardy, e developed a habit of inactivity that gave
his mind free play and seemed o felleve him of the weight
of hig body and of earthly‘considezaiions. He discussed the

subject in the following manner: ..."For my part, if there
is any way of getting a melancoly satisfaction out of
life it lies in dying, so to speak, before one is out

(xof the Tlesh; by which I mean putulng oen the menners of

ghost s, wanderlnb in thelr hauntse, and teking their
views of surrounding things. To think of life as a
passing away is sadness; to think of it as past is at
least tolerable., Hence even when I enter a room t0 pay
a 31mgle morning call I have unconsciously the habit of
regarding the scens as if I were a spectre not solid
enough to influence my eunvironment ; only fit to behold
and qay, as another spectre said: 'Peace be unto you, 13

Durlng the period when Thomas Hardy was Writing

his first three novels, he wrote: “The Gudoen disappoint -
ment of & hope leaveq & scar which the ultimate fulfill-
ment of that hope never entirely removes."4 Several

hopes entertained by Hardy were dashed to the ground, later
some of them were fulfilled. One of the first of the frus-

tratlons was in relation to a University training. His

Ibid p. 148, : ‘ -

rdy, Florence Emily, The Later Years of Thomas Hardy,
1892-1928, London, 1)JO, e 9l.
:Hardj, Plorence Emllv The Early Life of Thomas Herdy
1640-1891, op. cit. p, 275,
. Ibid, p. 153. :

.
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people wished him to continue with architecture, but he

knew that his interest did not draw him to the profession.

M . Moulé, the school-master to whom the boy turned for ad-
vice, told him that, if he were required to make a living
in the following year, the practical Coﬁrge would be archi-
tecture., This profession was very tying and, in‘additidn,
he lost the opportunity of going to & University. In 1'88

he entered in his note-book: "april 28, A short story of
- & young man--'who could not go to Oxford'--his struge-
‘les and ultimete failure. Suicide. (Probably the germ
of Jude the Obscure.) There is something (in thi=)
the world ought to be shown, end I am the one to show
it to them-~though I was not altogebher hindered going,
at least to Cambridge, and could have gone up easily at
five and twenty." 1 In 1926, in relation to Jude the

Ubscure, he wrote again: "Would not Arabella be the villain
of the piece? --or Jude's personal constitution? --

“go far as there is any villain more than blind chance,
Christminster is of course the tragic influence of Jude's
drama in one sense, bubt innocently so, and merely as
crass obstruction, By the way it is not meant to be
exclusively Oxford, but any old-fashioned University
about the date of the story 1860-70, before there were ‘
such chances for poor men as there are now. I have some-
where printed that I have no feeling against Oxford
in particular.h<

Life as a scientific game to earn money did not
appeal to Hardy, and in architecture he found himsell pledg-

ed to and bound by a set of definite rules. So while st i1l

-

following this 3rbfession, heyﬁurned to writing. However
once he starxted writing novéls, he found that this calling
was Just as exacting as architecture hsd been. TFurthermore,
theré were publishers to be taken into account. loreover

it was not as a novelist that he hoped to be known in letters
l; Ivid, p. 273,

2, Hardy, Florence HEmily, The Later Years of Thomas Herdy

01892-1928, op. cit., p. 249.
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but as a poet. The fulfillment of his desire to be a poet

came after his last novel Jude the Obscure was published,

3

but it W%s so long in coming that it probably gave Hardy
very iittle pleasure,

The scientific mavements of ﬁhe Ninet eenth Century
dnfluenoéd Hardy, but he could not find aﬁy Joy in them,
He accepted the scientists’discoveries, but counted them as-
scant re@ayment for his loss of God. Science, merely as
a logical arrangement of facts, had no warmth, no pleasure,
and no compelling interest for him,

Other men, with the same influence of materialism,
respect for scienoe,,and & general inquisitiveness as to
the past of the world and its people, wére building the many
theories of évolﬁtion, industry, democracy, humanitarianism,
and of the‘prOgress of critical reason. These men were find-
ing happiness in their systems of thought, bBut to Thomas
Hardy their systems were mere pallistives. The theory of
evolutggn shattered his orthodox religious faith, while it
gave him no definite hope or goal in return. From industry,
itsg theories, and present day repulsiveness, he turned.away
in degpair. Demboraoy and liberty were myths to his sharp
e&es in the age that weasg supposed to be dedicated to t hem,
The humenitarians offered him a God, who was not aufficient -
ly strong to do away with evil, but because he was not strong
enough éo ao so, wasg not held responsible for it. A type
of 'evolutionary melibrismﬁ gave Hardy relief for a time?

vet during the Worla War, he seemed to cast off even this



belief, Hardy's interest in man and in the Universe and
their relationships made him ﬁurn to fhe country of his
childho%g home where he sought to discover the true relation-
ship between man.and.the Universe, = .

It is difficult to discover the influences that
have determinedrthe building of a man's philosophy; however,
it seems probable that the background just sketched did
affect Hérdy'g/idea of the world and govern the view of 1life
that he came to hold. The philosophy that Thomas Hardy out-
lined in his large brush strokes has not a cheerful cast,
but it is realistic and it is an attempt to meet reality
a9 he found it. His philosophy deals with men as an intell-
igent. being. Its problems are the origin, nature and range
of men's intellectual powers, his present dubies and his
future prospects. Men is the central theme, all élse ig of
interest‘énly as it throws light uvpon his position.

B The two main considerations that Thomas Hardy as
a philbsopher t ook into account in dealing with man's sett -
ing are, of courss, spaée and time. The whole of the Uﬁvéra%\
the whole @laneﬁary system including our own 1ittie globe,
is the overwhelming background for men. The earth itszelf is
treated as if it were very small., TFoxr instance, in ggg
Dynasgts the scene moves easily and with no apology from the
Overworld to England, to France, to Italy,vto Austria, to
Rusgia, to Spain. Back and forth the point of view moves,

showing that the apparently diverse actions are really a

minut e part of the whole pattern being worked out on the



-egarth., Time, the second part of the setting, extends back

beyond the memory of men into chaos and stretches faxr, far

: y o Length ,
ehead. The AAfA of one man's 1life would be rather less tha

S

st

one tick of the clock in coumparison with the eong of 1 ime
that have existed and are to exist., 1In the great unity of
t-ime and space each man's individual life is like a speck of
dust picked out for a moment by a beam of light.

This huge Universe is run by an obscure volition
which goes by various nemes in Thomss Hardy's writinge.
- This force is usually called the "Immanent Will" ox just the

"Will." THowever, as Hardy saild, the "word 'Will' does not
perfectly fit the ideas to be conveyed--a vague thrust-
ing or urging internal force in no premeditated direct-
ion, But it has become accepted in philosophy for want
of a better, and is hardly likely to be supplanted by
another, unless a highly appropriate one could be found,
which I doubt. The word...--Impilte-~secens to me to
imply a Griving power behind it ; also a spasmodic move-
ment unlike that of, =say, the tendency of an ape to

become a men and other such.processes," 1 For the pro-

noun YItY by which he referred to the "Will" Hardy claimed

originality. "I believe, too," he said, "That the Prime
cause, this Will, has never before been called 'It' in
any poetical literature, ITnglish or foreign."2

The characteristics of the Will are given by the

Spirit of the Years in The Dynasts.

It works unconsciously, as heretofore,

Bternal arxrtistries in Circumstance,

Whose patterns, wrought by rapt aesthetic note,
Seem in themselves Its single listless aim,

And not their consequence,., 2

1. Ibid, p. 124.
2, Ibid, p. 125,
34-) ij—d3 p‘. ! 2 »
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And a Little fartheyr on:--

...In the Foretime, even to the germ of Being,
Netndnw appears of shape to indicabe -
hat’ Goanlzance has mavsnalled tnlngs terrene
Or will (such is my thinking) in my span.
Rather they show taau, like a knitter drowsed,

Whose fingers play in skilled unmindfulness
The Will has woven with an absent heed

Since life first was; and ever will so Weave,l

]

»

The extent of the "Willte? power is shown in yet another

quotetion from The Dynasts,

"Spirit of the Years (to the Spirit of the Pities)
As keystone to the whole, I first lay bare

The Will-webs of thy fearful questioning;

For know that of wy antique privileges

Thig gift to visualize the Node is one

(Though by exhaustive strain and effort only).
See, then, snd learn, ere my power pass again.

"A new and penebrabt ing light descends on the spec=-
tacle, enduing men and things with a seeming Trans-
parency, and exhibiting as one organism the anatomy of
life and movement in all humanity and vitalized matter
included in the display. ‘

"Spirit of the Pities (aftex & pause).

Amid this scene of bodies substant ive

Strange waves T sight like winds grown visible,
Which bear men's forms on their innumerous coils,
Twining end serpentining round and through.

Also retraculng threads like gossamers--

Except in being irresistible~-

Which complicate with some, and balance all,

"Spirit of the Years
These are the Prime Volitions,--fibrils, veins,
Will-t issues, nerves, and pulses of the Cause,
That heave throughout the EBarth's compositure.
Thelr sum is like the lobule of a Brain
Evolving always that it wols not of;

A Brain whose whole connobes tThe HEverywhere,
And whose procedure may but be discerned

" By phant om eyes Llike ours; the while unguessed
Of those it stirs, who (even &s ye do) dream
Their motionsg free, their orderings supreme,;
Bach life apart from each, with power 1

Lo metbe

1. ibid, . 2.

£
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Its own day's measures; balanced, self complete;

Though they subsist but atoms of the One

Labouring through all, divisible from none;

But this no further now. Deem yet man's deeds melf-done,

"The anatomy of the Immanent Will disappesrs.,? 1

The subject of Free-will and Necessity is raised in

the preceding quotat ions. Concerning the topic Thomes Haxrdy

cgid: "Ihis theory, too, seems to me to settle the question

of Free-will v, Necessity. The will of a man is accord-
ing to it, neither wholly free norx wholly unfree. ,
“When swayed by the Universal Will (which he mostly must
be as a subservient part of it) he is not individually
free; but whenever it happens that all the rest of

the Great Will is in equilibrium the minute portion
called one person's will is free, Just sg & performer's
fingers are free to go on playing the pianoforte of
themselves when he talks or thinks of something else
and the head does not rule them,.."

" Thomas Hardy accepted the theory of evolution;

but he believed that maen had become over~developed in some

regpects, while he was not developed as much as 1t is pogs-

ible in others, He noted in his diaxry: "A woeful facht--

N =

S

&

.

that the human. race is to0 extremely developed for ibs
corporeal conditions, the nerves being evolved to an

act ivity abnormal in such an environment. Iven the
~higher -animals are in excess in this respect .. It may

be questioned if Wature, or what we call Nature, so

far bhack as when she crossed the line from invertebrates
Al versceratas ~ ’ e s s 1 o -

did notv exceed her mission., This planet does not supp-
1y the materials for happiness to higher existences.
Other planets may, though one can hardly see how,"

a slightly earlier date, he had written: "We (humen beings)

have reached a degree of intelligence which Nature nev-.
er conbemplated when framing her laws, and for which
she consequent ly has provided no adequate satisfact-
ion," '

Ivia, p. 7.. v ) _
Hardy, Florence Hmily, The Later Years of Thomes Haerxdy

1892-1928, op. cit., p. 125.

Hardy, Florence Hmily, The Herly Tife of Thomes Hardy,

1840-189L, op. cit., p. 205,

Ivid, ». 213.



The underdevelopment according to Hardy was that a generat ion

had to start at alwost the same point of achievement as its

parente»ﬂad. Whereas said Hardy: "Had the tea Cﬂlué” of -
experlence grown cumulatively with the age of the world
we should have been ere now as great sz God."

Just as long as an individual is working in accord-
gnce with the "Immanent Will," he is assured of success:
however, the moment he is in opposition to #It,Y he will
most Uroﬁably be crushed. No matter what good intentions
.people hnve in opposing the "Will," opposition is all that
counts for the "Will" is non%moralyand uncong_gious, Its
working is not discerned by many, therefore when "It" is in
equilibriwm and man’'s will counts for alittle, the chances
are that man will choose incorrectly. The "Will" works
et ernal artistrie%iin circumstance® that alwost complete-

Ly decelve meh, "Phe Hypocrisy of thihgs, Nature is an ar¢h~
disgembler, A child is deceived completely; the older
members of soclety more or less according to their
penet rat ion; tﬁOUéh even they seldom get to realige
that noth1ng is as it appears.” So it is in trying

to understand the "Will." But in Q@&LTHé with ¥"It" there is

also anothervfaotor~to dea; witihi~-~chance.

Chance in Hardy's work is closely connected with
the theory of Necessity. The "Will'ten powef ext ends into‘
every part of creation, but in working out its grest patt-
exrn, "It" does not trouble about the fate of individual
part e of creation., The factor of probability, called by
Herdy, Chence, is a third party st all transsctions, It is

merely the "Will's® indifference to its creations, although

1. Ibid, p. 73,
2. Ibid, ». 231,

)_J
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at times chance seems to be actively hostile.
The huwan race's two great foes then are: first,

that knowledge is not cumulative; second, that there is a

ol
element of probability in all things, known as Chance. The
first 1is complicated by the ervors which are implied in man's
nature, namely, t he greed, passion, desires and dbwnrighﬁ

selfishness of the human animal which tend to his destruck -

ion.
- Thomas Hardy had two endings to his phiilosonhy
and never definitely decided on one of them, The hope that

Hardy saw for mankind was in "the explorabion of reality,
—and its frank recognition stage by stage along the survey,
with an eye to the best consuwmnation posgible: briefly,
gvolut ionary meliorism." 1 Yet during and immediately

after the war he leaned towards the second and less hopeful

ending. As lrs. Hardy said: "It way be added here that
- the war destroyed all Hardy's belief in the gradual
ennoblement of man, a belief he held for meny years,
ag is shown by poems like 'The “ick Battle-God,' and
others, He said he would probably not have ended
The Dynasts ag he aid end it if he could have foresesen
what was going to happen within a few veare,
lioreover, the war gave the compde grfce to any
conception he may have nourished of a fundamental ult-
imete wisdom at the back of things. With his views
ony necessitation, or at wmost a very limited free will,
events seemed to show him that & fancy he had often
held and exprec=sed, that the never-ending push of the
Universe was an unpurposive and irresponsible groping
in the direction of the legast re=istance, might poss--
ibly be the real txruth." ‘

Yet despite his misgivings Hardy did not defini-

1. Hardy, Thomes, Collected Poews, London, 1928, p. 527.
2, Hardy, Florence Hmily, The Later Years of Thomas Hardy

1692-1928, op. cit., p. 100,




tely adopt his less hopeful ending and gainsay the end of

The Dynasts, In fact Hardy's last poem A Philosophical

-
.

Fantasy seems to bear oubt the hopeful note of the end of

e

The Dynasts, which is:--
"But ~-a stirring thrills the air
-Like to sounds of Jjoyance there
‘ That the reoges
. , 0f the ages ‘
Shall be cancelled, and deliverance offered from the darts
o that were
Consciousness the Will informing,till It fashion all
- things fair."L

2

THOMAS HARDY-~CONSCIOUS IRONIST

"There is ne more painful iesson to be learnt by
a man 9f capacious mind than that of excluding general
knowledge for particulsr.," ;
The basis of irony is.a discrepancy, a disagree— 
ment or Ya contrast between a reality and an appearance.® 3
An ironic writer draws attention to T lese differences and
exaggeré&es them, éometimes slight 1y, gomet imes a great deal,
in order to arouse interest and score his point. The maﬁc
erisl for the stories must Dbe selected expressly for this
purpose, because it must, first of all, contain an inherent
disagreement , The eyes and ears of the author, who regards
such waterisl, are human, but they are freed from human
limitet ions~~the 1imitat ions of time and space, That is to
say, the poet sets himself up as a godlike creature who
1, The Dynasts, p. 525,

2, Hevdy, Florence Emily, The Rarxly Life of Thomes Hardy
1840-1891, op. cit., ». 72. ‘

3. Chevalier, Haakon i., The Ironic Temper: Anab ole France
snd his time, New York, 1932, p. 42.

15
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knows a1l and sees all, The Truth lies at his fingertips.
Like Janus, he can see what has happened and what will

appen--time holds no mystery for him. As for the Llimit-

g

ations of spece, he can move from place to place as if he

were provided with = magic carpet. Sco wide ig his view

that he regerds any havpening as Ypart of the patternvin
the great web of human doings then weaving in_both
remispheres from the White Sea to Cape Horn,"-

Irony dmplies that someone with more informat ion
then ordinary be present, When & person has so much infor-
mat ion that events and speeches heve a secondary signifi-
cance, beneath éhe surface one, in 2ddition to the surface
meaning itself, for,him irony is present. The person who
has the greatést knowledge of events and speeches of &
st ory 1is the’authof himselfl, rHe hag control, superiox
knowledge and, as,akspectaﬁor, hasg the best opportunity
to'recpghize irony. The author is the ironic spectatbtox
only Whéh he is presenting material'with an ihherent dis-
agieement in it and is conscious of the disagreément.

Now the accompaniment of irony, namely pleasure,
ig one of the attractions irony holds for an author, This
‘pleasuré mey be regarded, if one likes, as a type of conceit
in the suthor's perception that he has addibional~infor»
mation, It will come also to perceivers of irony, but ob-
viocusly it will not be as intense for them as for the aubthor.
"Irvony, which originates in an awareness of irecnneruity,

becomes readlly a superior satisfaction, & conscious

1. Hardy, Thomas, The Woodlander=s, London, 1920, p. 21.




pleasure in such awareness, In actual experience
Irony characterizes the attitude of one who when con-
fronted with the choice of two things that are mutu-
ally exclusive, chooses both. Which is_but another
way of saying that he chooses neither."t He does,
however, keep the enjoyment of both and the dllusion that
he has chosen both. The idronist enjoys "standing upon the
vantage ground of Truth, and to see the errors, the
wanderings, and mists, and tempests in the vale below."

Thomag Hardy's nature was one that would lead
him to an ironic viewpoint., His was not a closely inte-
grated character., His mind was very ferbtile, toec fertile
to allow him to carry out all the ldeas that came to him,
He was variously gifted and found it difficult to decide.
upon his career, He needed only to concentrate upon arch-
stecture or novel writing to make a success of either,

He chose these two professions one after the other, but

211 the time hie heart was in the writing of poetry. As

the poet he recognized this diffuseness in people's natures

that was so marked in his own. "I am more than ever con-

- vinced,"” he said, "that persons are successively var-
lous persons according as each special strand in their
character ie brought uppermost by circumstance,"

The lack of unity in Haxdy's own nature led him
to regard himself and events in a peculiar way. He came
‘to have "double vision," to search for and contemplate the
two sides of events and speeches, He became a spectator
and o conscious spectator of 1life rather than an actor in
it, This explaing the apparent lack of action mentioned
in the following quotation. "He constitutionally shrank
1. Chevalier, Haskon M., op. cit., p. 80.

2. Hardy, Florence BEmily, The Barly Life of Thomas Hardy
1640-1891, op. cit., p. 30L.




from the business of =ocial advancement , caring for
life as an emolion rather than life == & science of
c¢limbing, in which respect he was quizzed by his esc-
queaintence for his lack of ambition.,"

Hardy was quite definitely conscious of the many
strands in bhuman character and of the many lights in which
events may be regarded. Turthermore he was well aware of
this consciousness and of the "melancholy satisfaction®
he drew from it, thereby admitting himself to be a conscious
ironist. In addition there is proof of his consciousness
in the employment of irony in his books, v

The constant recurrence of the word "irony" and

Mironical' in hies work shows that Hardy had the concept of
irony in his mind and was conscious in its mise, He labell-
ed one exampl§ of Socratic irony which occurs in The Wood-
lenders. After Fitzpier's long speech about love the fToll-
owing takes place: "'Is it part of =a country doctor's duties
to learn that view of things, may I ask, air?' gaid
Wint erborne, adopting the Socratic 'eironeia! with such
well asgumed simplicity that Fitzpiers answered read-
iLV..,“Q Winterborne was not nearly as uninterected
as Fitzpiers believed him to be. In reality the two men
were both in love with Grace Melbury but Fitzpiers did not
know that he_was'speaking to a rival., The whole pasaage
presents an excellent example of Socratic irony and Hardy
gould hardly have arrived at =such & finished product and
named it without some realization of what irony meansg and

of its use,

1. Ibid, p. 70.
2. The Woodlanders, p. 138,




In Par from the Madding Crowd Hardy used the word

to describe Sergeant Troy's exclamation after Fanny's mig-

take about her wedding appointment. This is Troy's remark

when Fanny asks when they will be married now: 1AL, when?
God knows!!' he said, with a 1i§ht irony, and turning
from her walked rapidly away.": Well he knew that he

had had little wish to marry her and at that moment consid-

ers himself released from his promise., In Jude the Obscure

there is this stateament: "IThe ironical clinch to his =sorr-
ow waz given by the thought that the int imacy between
his cousin and the schoolmaster had been brought about
almost entirely by himself (Jude).®?

The word is also found in A Group of Noble Dames.,

In The Tirst Countess of Wesgen the following use i3 observ-.

ed: "Hast heard from thy husband lately?' said Squire Dor-
nell, when they were indoors, with an ironical laugh
of fondness which demanded no answer." In The Duch-

ges of Hampltonshire it appears to describe Fmpeline's speech

to her vicar frieand. "...'I resolved to write to you, as
I had no other friend.!' She added, with a dreaxry irony,
'T thought I would give him some ground for his sus-
plcion, so as not to disgrace his Judgement .t"

%tillsagain in the Tale of The Honourasble Laura the obser-

vation made about Captain Northbrook is: "Hisg tone .of add-
ressing the landlord had in it a quiet frigidity that
‘was not without irony."

Wessex Tales also contributes several uses of the

word irony and its derivatives. In Interlopers at the
A

Knap "the ironical directing-post <tood in solitude as be-
fore, holding out its blank arms to the raw breeze,

. Hexrdy, Thomas, Far from the ladding Crowd, London, 1927,

p. 132.

Hardy, Thomas, Jude the Obscure, London, 1223, p. 133,
Hardy, Thomes, A Group of Noble Dames, London, 1925, ». 1%
Ivid, ». 223,

., Ibid, »p. 245,
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which brought & snore from the wood as if vk"hlr the
Giant were sleeping there." In The Distracted Preacher

£

Lizzy uszed the word as she drew off some of her suggled

liquor for the new minister, %ﬁookdale "'You are quite
right, they are barrels,' she said, in an emphat ic
tone of candour that WPq not w1thout & touch of irony. 2;

The Spirit Ironic in The Dynasts is the denizen

of the Overworld who points out to the other spirits the
discrepancies he views. Tor instance at uhe scene of the
Battle of Waterloo this spirit points out the ironies he
perceives,

"Wapoleon can now be seen, acrossg the valley, oushing
forward a new scheme of qome vort urged to 1L obvmou“»
1y by the v1Q1b1e nearing of furt“er Prussian corp
The Emperov ie as critically situated as Wel]lngton
and his army is now formed in a right angle ('en pot -
ence'), the main front to the Bnglish, the lesser to
as many of the Prussians as have yet arrived, His
ge~uuvoq qmow him to be giving instructions of desper-
ate import to a general whom he has called U,

%plrlt Ironic

He bldq La Bedoyere to spced away

Along thne whole “weep of the surging line,

And thre announce to the breath-shotten. bands
Who toil for s chimaera trustfully, '
With =eventy pounds of luggage on their loins,
That the dim Prussisn masses seen afar
Are Grouchy's three-and-~thirty thousand, come
to clinch a victory."3 ‘

Then when the English are pursuing the French
after the Battle of Waterloo tnl% conve;qatlon takes place,

B . Spirit of the Pities
Is this the last Hsdraelon of a moil
For mortal man's effacemnent?

§ . ~0 0o
1. Hardy, Thomas, Wessex Tales, London, 1920, pn. 164,

2, Ibid, p. 230.
3. The Dynasts, p. 510,




Spirit Ixonic
Warfare mere,
Plied by uhe lanaged forxr the manager%-
To wit : by frenzied folks who profit nought
For thoxe wiho profit alll¥

The title of this epic~drawma The Dynasts is also

ironic., Dynast means lord or riler. The men who are the
rulers and who have the poweyr over countries believe then-
elves free and rulers in very earnest, Thomas Hardy, how-
ever, in his belief in necessity and very limited free-will,
brought the irony into view--these dynashk are not really
rulers but the puppets of fate. cher titles show the same

double view, for instance, Life's Tittle Ironies, The irony

this title is Cﬂl@fly in che word "11tule The ironies

in sucn stories as The “Son's Veto and On the Western Circuit

are snything but "little." There is a certain amount of

ironic humour in the title The Well-Beloved, In this novel

the man loves successively three generat ions of tlhie same
family but finally marries the woman with whom he had run
away ag a lad. The word "theé" the title 1s therefore rather

k=

incongruous, Attention iz called to the fact that, although

he was pursuing an idesl love, he found it in many success-

ive embodiments. Tﬁe-"double‘vieion” is working again.
Thomas Herdy's attitude to his own philosophy 1s

o

ironic, In 1901 in the Preface to Poems of the Past and

o

Presenl the author does not lay claim To an organized philog-

ophy . "Unad justed impressions heve their value, and the
road to a true philosophy of life seems to 11@ in hum-

1. Ibid, p. 515.
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bly recording diver=e readings of its plhienomens as
they are forced upon us by chance and change."
The introdugtion to The Dyn gt g re-states the same idea,
"Their (the Spirits') doctrines are but tentative,
and are advanced with little eye 10 a systematiz ed
phllosonﬂy warranted to 1ifst 'tha burden of the mystery:
of this unintelligible world. 2 Yhen the two above

quotat ions are read in relation tTo the following poem, there

is a great deal of irony in his view of his own philosopihy.

"0 my. soul, keep the rest unknown!
It is too like & sound of moan

When the charnel-syed

Pale Hovse has nighed:
Yea, none shall gather what I hide!
Why load men's wminds with more to bear
That bear already =ils to spare?

From now alway

Till my last day
What I discern I will not say.... ‘
And if my vision range bevond : J
The blinkered sight of souls in bond,

»nBy truth made free~-

I'11 let all be,
And show te no man w at I see,"3

Thomas Hardy complained of men's lack of power to
recognize that some bthings are mutually antagonistic and

et both good. Under the heading "Why true conclu:ioww are
not reached, notw1uhqtand1né everlast ing palavers,
Hardy said, "men endeavour to hold to a mathematlcal
- consisbtency in things, instead of realizing thet cer-
tain things may be both good and mutually antagonistic:
e.g. pvabriotism and universal mnmwnlty unbelief and
happiness,

One of an artist's duties was, Hardy believed, to

bring a double vision into play for his public, This ldea 1s

1. Collected Posms, p. 75.

2, I'he Dynasts, »p. viii.

3, Hardy, Thomas, Winter Words, London, 1928, p. 202,

4, Hardy, Florencs umlla, The Later Years of Thomes Hardy

1892-1928, op, cit., p. 54.
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stated in a note that he wrote while he was "In tlie Gallexy of
the English Art club: 'IT I were a painter, I wou;dvu )
paint a picture of & rvoom as viewed by a méuge from
2 chink under the skirting.'"t But since Hardy did not

specialize in painting, he did his Dbest to write as 'a mouse

from a chink under the skirting.' At another time Hardy s=said.
' "The business of the poet and novelist is to show the
sorriness underlying the grandest things, and the grand-

+ eur underlying the sorriest thingS."a There is another

entry in hig noltes on the sawme subject; "...IL you look
beneath the surface of any farce you see a tragedy; and,
on the contrary, if you blind yourself to the deeper
igssues of a tragedy vou =ee a farce."3 Proof thst the

poet definitely sought to present hisg work in this light of
o t "Perhaps I can do

ouble vision is found in his statewent :
a volume of poems consisting of the other =side of common
emot ions, "4 ‘

The sdmiration that Hardy had for Daniel Defoe and
()

Anstole Prance zlso links him with the ironic school of
writers., In 1913'Thomas Hardy express=ed his admiration of
Anatole France and mentioned the qualities in the suthor's

works which are similar to his own. "In these days when
the literature of narrative and verse seems to be losing
its qualities as an art, and to be assuming & structure-
less and conglomerate character, it is a privilege that
we should have come into our midst a writer who 1is
faithful to the principles that make for permanence,
who never forgets the value of organic form and symmet-
ry, the Torce of reserve, and.the emphasis of understate-
ment, even in his lighter works ., "D

1, Hardy, Florvence Imily, The faxly Life of Thomeas Hardy
1840-1928, op. cit., p. 300,

Ibid, p. 223. ’

Ibid, ». 282,

Ibid, ». 76,

Hardy, Florence Emily, The Lebler Years of Thomes Hardy
1862-1928, op. cit., p. 159, ' |
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There would seem to be little doubt thst Thomas
"Herdy was a conscious ironist. His ironical view of his
own life and life around him, the recurrence of the woxd

irony, and the concept of irony in his books, his state-

fa

ment that his philosophy is‘but tentetive when actually it
remained fundamentally the same t0 the end, and the ironistgs
whom he admired ;--all indicate that he Iknew himzelf to be
of the sohdbl of ironic writers,

Irony t ook many Torms in Hardy's work, In this
essay the subject is presented under +he following Léadings:
verbal irony, the irony of the underdog or reformer, the

J,

lrony of debtachment, and the irony of necesgity, Finally,

there is @n'att@mpt to show the effect of irony on Hardy's
work,

VERBAL IRONY

Mot even the glance

; She threw zskance

Foretold to me, nor did the tune or rhyme,
That the words bore
A meaning more

Than that they were a ditty of the time.t

Verbal irony, like all irony, has at its root a
contrast between appearance and actuality. The distinguish-
ing mark is that this particular form, a8 its name signifies,
is shaped in worde: "it 18, 80 to speak, language mocking
itself,n2 Hzakon Chevslier defines verbal irvony asg: ”thé
x. Winﬁer words, p. 4.

2. Sedgewick,G,G.,of Irony,especislly in the Dram&,TorOHtO,l?g5
. ; p.l2.




familiar device by which words are =0 usad as

(UNe] v
hold & part of their literal meaning or to sugsest in
some other way an idea different from that expressed,n

Since verbal irony suggests more than one meaning, it is
related to all ambiguous ianguage, but in verbal irony the
secondary meaning has significance. The truth is left "to
be understood from tone, gesture, or known circumstence,"?
Verbal irony is to be seen in much rivebtoric., It is the
bagis of lyberbole and‘litﬁeg, synecdoche, allegory, and
personificat ion as well as proverb and descripbion can be
employed to produce ironic effects.
This verbal irony may be eibher cnnscious or un-

conscious. ‘"Irony emerges always when expre=sion springs

from incongruity, though it becomes conscious only when

perceived.”3 A conversation in A Laodicesn between

w

Stancy and his natural son Willy Dare shows the

Captain de
difference between conscious and unconscious irony admir-
ably. Dare is the first speaker:-

"It will be & light night heresbouts, I think, this

evening." : -

"A very dark one for me,?

"Wevertheless, I think it will be a light night. Au
revoir,"4 ' -

Willy Dare is enjoying his superiority: he realizes the

1Y import of his own and of his Tather's words. He knows

op., c¢it. p. 30,

op. ¢it., P. 9.

Chevalier, Hsalon M., op., c¢it. p. oL,

Hardy, Thomes, A Laodicean, New York, 1905, p. 491,

Chevalier, Haakon .,
Sedgewick, G. G.,
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that his statement has two meenings; one, the country will be
lighted up by the moon and, second, by the fire when he

£y

burns the Dé Stancy castle, He understands, too, thé irony
of hig fatlher's statement, YQS, it will be a "dark" night
for De Stancy! The girl he wished to marry and her husband
are-returning to take possession of his ancestral home. .

The knoWledge that the castle is to bé destroyed gives the
remark a deéper meaning. The De Stancy heirlooms end the

De Stency seat will not exist after tonight. WillyDare is
coneciously ironic; he has complete control of the eituation.
Captain de Stancy is unconscibusly ironic; he has not
complete knowledge of What‘he has uttered.

Hardy's country folk are often uhconsciously
ironic. TFor exemple, Liddy, Batheheba's maid, is Junwitting»
ly ironic when she repeats Trby's remarks concerning PFanny
Robin"scyoung man,(Who is Troy hi@@elf) to her mistress
(who isvaoy's wife.) "One .day I just named it to him, and

asked him if he knew Fanny's young men. He =aid,
'0 yes, he knew the young man as well as he knew him-
self, and that there wasn't a man in the regiment he

liked bettexr,'" The two-faced weapon of irony is the

b

more effective, the closer the statenent come= to the person
concerned!

Hardy's peasants are frequent ly unconscioursly
ironic, as in their apt remarks concerning Jude Fawley and
in their trughful comnent 8 about Clym Yeobright., At the‘
hair-cttt ing Ciym's mot ives for remasining at home are dis-

cussed,

L. Far from the dMadding Crowd, p. 325.
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"1A man who is doing well elsewhere wouldn't bide nere
two or three weeks for nothing,' sald Fairway., 'He's
got some project in's head--depend upon thet ,!

'Well, 'a can't keep a diment shop here,' said Sam,

'I don't see why he should have had them two heavy boxes
home 1f he hed not been going to bide; and whet there
ig for him to do here the Lord in Hesven knows, tnl

Aftexr Clym has told them that his intention is to
start a school on the heath instesad of carrying on his
old business, they again meke some cbservat ions,

"And Clym resumed his way across the heath,

'He'll never carry it oul in the world,! said Fairway.
'In a few weeks he'll learn to see things otherwise,!

111Is good-hearted of the young men,' said another,
'But, for my part, I think he had better mind his busi-
ness, 12 ‘ '

These people have a quiet, unchanging element in
thelr netures and live.cloae to reality sven though they
are unconscious of that nesrness, They =ay elemental things

without any effort even as Shakespeare's country folk do,

Their lronic view of 1life and of knowledge is reflected in

‘their proverbs and sayings., There is en expression of this

in Interlopers at bthe Kunap wien Kr. Darton, on his way to

his wife~to-be, (who, in the end, did not marry him), says;
"Ay, call it my fate! Hanging and wiving go by deﬁﬁiny.“3

The innkeeper in A Laodicean 1s responsible for a gem in

proverbial remarks: ®''isg woman's nature to be false
except to a man, and a man's nature to be true excepnt

1, Hardy, Thomas, The Return of the Native, London, 1927,
p, 200, , .

2, Ibid, p. 202,
3. Wessex Tales, p. 10L.
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L0 & woman, ' said the landlord of Eleeping-Green

Lae

'ngever, a}l‘s well that ends well, and I have some~
thing else to think of than newly m@TTTGd coup Tem.’"L

Actually the landlord will scon be very interested in this

one married couple! HMatthew lcon in Far from the ladding

Crowéd utters an ironic truth about Bathsheba Everdene and
Serjeant Troy in proverb form. "'Ah,' sald letthew Woon,

taghetll wish her cake dough if so be she's over intelm-
ate with that man.'h2 ; |

This kind of irony is said with an innocent face
and with an equally innocent heart., It ig often an exact
stat ement of an event which is to come, but which, at the

time of tlie speech, is not apparent to the speaker. TFor ;

instance, in The Tedy Penelope Lady Penelope =ays, in Je=st,

and with no idea thet the words would ever have their 1it-

eral meaning: "'Have pabience, have patience, you foolish
“men! Only bide your time quigtly, and, in faith, I
will marry you all in turn.'"> Yet it 80 happens that

N

what she says in jest, she carries out and marries the three
of thnem in turn! Another exsmple of this same strain is

musbacia Vye's hatred of Bgdon Heath and hew insistence

thet if she remains upon the heath it will cause her death.
The more educated and undersbanding characters

make use of.a type of conscilous irony. These people use

figure%'of speech--the metaphor, the gimile~-which contain

the possibility of drony, for although they are used in a

figurative sense they may be laterpreted by a listener in

1. A Laodicean, p. 489.
2, Far from the Madding Cruwd p. 261,
3, & Group of Noble Demes, p. 208.
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a literal one, Iirs, Yeobright talks in a figurat ive manner to

Susan Nunsuch's little boy in The Return of the Native after

she mistakenly believes herself turned away from Clym's door,

"llrs, Yeobright spoke to him s one in a mesmeric sleep.
'"Tis a long way home, my child, and we shall not get
there till evening.:! :
'I shall,' said her small companion. 'I am goilng
- play narnels afore supper, and we go to supper at six
o'clock, because father comes home,  Does your Fether :
come home at six, too?! ‘ : : |
'Wo: he never comesg; nor my son either, nor snybody.: |
"What have made you so down? Have you seen a ocoser?! o
'I have seen what 's worse--s woman's face looking at
me through & window-pane.!
'Te that e bad sightor ,
Wes, It is always a bad gight to see a womsn look-
ing out at a weary wayfarer and not letting her in.! |
'Once when I went to Throope Great Pond to cabch
effets I seed myself looking up at myself, and I was
frightened and jumped back like anything.!
«o.'IT they had only shown signs of meeting wy advances
half-way how well it might have been done! But there
is no chance, Shut out! She must have set him against
me, Can there be beautiful bodies without hearts
inside? I think so. I would not have done it against
a neighbor's cat on such a fiery day as bthisi!
"What 1s it you gay?! ,
'Wever again--never! Not even if they send for me!
Wou must "be a very curious woman to talk like thatb !
'O no, not at all,' she =aid, returning to the boy's
prattle, 'Most people who grow up and heve children
talk as I do. When you grow up vour mobher will talk
a&s I do too.! : ‘
'I hope she won't; becsuse 'tis very bhad to tal
senge .’ ; ,
"Wes, child; it is nonsense, I suppose. ATe you not
nearly spent with-the heat?! 1 1
"Yes., But not so much as you be.!
'"How do you know?!
"Your face is white and wet, and your head is heng-down-
like,!
"Ah, I am exhausted from inside;? ; ,
'Why do you, everytime you take a step, go like thi=?!t
The child in speaking geve to his motion the jerk and
limp of an invalid. o ' .
'Because I have a burden which is wmore than I can bear.'"
‘ 1

,
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o
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1., The Return of the Wative, p. 338.




Figuretive language, which the little boy interprets literally,
ie used by ¥rs, Yeobright to convey her disappointment and
bitterneé; En a very difficult situation. Even though the
child did not understand the full meaning of the words, they
impressed him so strongly that six weeks later he could

recall them, |

Similarly, in Jude the Obscure, Sue mekes use of

symbolicalklanguage as she talks to her foster cmlld about
the misfortunes of the family and the arrival of a new baby .
The youngsterx cannoﬁ, for all his pre COGlby5 graspkthe geC-
ondary significance of the Words. but clutches thelr actual,
‘facc value meanlng and Emlngsz about a dreﬂafully ironic

situat ion,

"The failure to find another lodging, and the
lﬁck of room in this house for his father, had made
e deep Impression on the boy--a brooding, undemonatrat~
ive horror seemed tTo have seized him, The silence was
broken by his saying, 'liother, what shall we do to-
morrow?! , '

'T don't know,' said Sue, despondently. 1'I am
afraid this will trouble your father,!

'I wish father wag quite well, and there had been
room for him!  Then it wouldn't m**tcr so muchl! Poorx
father!! ' \ :

It wouldntt i

"Can I do anything??

'Wo! =211 is trouble, adversity, and suffering!!

; 'Father went away to give us children room, didn't
e??

"Paxrt ly . !

'It would be better out o! the world than in it,
wouldn't itot ,

" 'It would almost, dear,

'171s because of us chwldren too, dsn't it, that
you can't get a good lodging?! :

'"Well, people do obJect to children somet imes,!

'Then if children wmake so. much trouble, why do
people have 'em?!

0, because it is a law of nature.!
'But we don't ask to be born?!
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'Wo, indeed.’! - : f :

'And whet makes it worse with me ig that vou are
not my real mother, and you needn't have had me unless you
liked. I oughtn't to have come to 'ee--that's the
real tiruth! I troubled ‘'em in Australia, and I trouble
folk here., I wieh I hadn't been born!!

'You couldn't help it, my dear.!

: 'I think that whenever children be born that are
not wanted they should be killed directly, before their
souls come to 'em, and not allowed to grow big and walk
about !! : R
Sue did not reply. She was doubtfully pondering
how to treat thig too reflective child, '

She at last concluded that, so far ss circumstances
permitted, she would be honest and candid with one wio
entered inte her difficulties like an aged friend.

'There is going to be another in our family scon,!
she hesitat ingly rewmarked,

THowe !

'There is going to be anocther baby,!

"What !' The boy Jjumped up wildly. 10 God, mother,
you've never a-sent for another; and such trouble with
what you've got ! ’ ‘ o

Yes, I have, I am sorry to say, ! murmured Sue,
her eyes glistening with suspended tears.

The boy burst out weeping., '0h, you don't care,
you don't carel!! he cried, in bitter reproach, 'How
gver could you, mother, be =0 wicked and cruel as this,
when you needn't have done it till we was better off,
~end father well! To bring us all into more trouble!

No room for us, and fether a-forced to go away, and we
turned out to-morrow; and yvet vou be going to have
“enother of us soonl!.,..'Tis done o'purpose--'tig--ttigt?
He walked up and down sobbing., '

'Y-you must forgive me, little Jude!! she pleaded,
her bosom heaving now as much ss the boy's., 'I dan't
explain; I will when you are older.. It does seem--ag
if I had done it on purpose, now we are in these 4iff-
iculties. I can't explain, dear. But it--it is not
quite on purpose; I can't help it,! - {

Yeg it is--it must be! For nobody would inter-
fere with us, like that, unless you agreed! I won't
forgive you, ever, ever! I'll never believe you care
for me, or father, or any of us any morel!

"He got up, and went away into the closet ad joining -
her room, in which a bed had been spread on the floor.
There she heard him say, 'If we children was gone there'd
be no trouble at all,'"i -

1. Jude the Obscure, p. 421,




After the child has killed himself and the two

younger children, Sue explains the situstion to Jude,
"'Ah; but it wes I who incited him, really, though
I didn't kmow I wasg Qovng it. I talked t@ the ¢hild
as one should only talk to people of mature age.,
I said the world was agalnst us, that it wase better
to be out of life then in it at this price, and he
took it literally. And I told nim I was goxpg to have
. another child, It upset him. Oh. how bit terly he up-
braided me!! :
'Why did you do it, Sue?!
'T-can't tell, It was that I wanted to be % ruth-
ful, I couldn't bear deceiving him as to the facts
of life. And yet I wasn't truthful for with a false
d571cacy I told him too obscurely. Why was I half
wiser than my fellow-women, and not entirely wisere
Why didn't I tell him plea sant untruths, instead of
half realities? It was my want of sve control, so
that I could neither conceal things nor reveal them tul

The characters, also, employ hyperbolé with con-
scious ironic intent. Hypefbole is.d deliberate exagger -
ation; one vemove from the truth, but is stated as the truth
to create an impression upon the hearer. An example of this

is to be found in the story of The Honourable Leura when the

servant says to her mistress's husband, whom she does not

recognize: '"Service here ie as Dbad ag being in a nunnery.“2

Yet ancother instsnce is seen in A Leodlecean,

"1p11 is lost now,' replied the captain grimly.
10 no; you have got me, and I am a treasure to
any man,'" S ,

'No‘ohe knows his utter worthlessness better than Willy Dare

and yet he can calmly tell his father of his excellent worth.

1, Ibid, p. 427. , )
2. A Group of Noble Dames, p. 268.
3. A Laodicean, p. 490.
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Truly he can exaggerate and produce irony!

Litotes, the opposite of hype:bole, is used to
bring about’ irony. This figure of epeech is a deliberate
understat ement of truth, It is a conscious assumption of
plainness and simplicity. It expresses much lesse than is
intended to be conveyed to the mind of the hearer and by
g0 doing often causes the hearer to question that which he

hes heard éxpressed. Frequent ly the statement is couched

in a negative manner, An instance in Interlovers at the Kns
B p

iss  "Mrs, Hall's fortitude visibly broke down. She had
been brought up not without refinement and was even
more moved by such a collapse of genteel aims as this
then a substantial dairymen's widow would in crdinary
heve been moved, "l

In The Return of the Native Eustacis Yeobright

avails herself of this same figure of speech in her conver-
sation with Wildeve. She holds her own worth very high,

and yet in order to appear not to do so she speaks in neg-
at ives. “fThé marriage is_no misfortune in itself, ' she
sald with some little petulance."® This is Hustacis's
answer to Wildeve's suggestion that it is her féﬁlt if her
merriage is a misfortune. A few seconds later when Wildeve
iﬁtimates thai Clym hes never known sorrow such as he has

in losing the woman’he loved, Bustacia answers: "'He‘is not
ungrateful for winning her.'"3 Hustacia is, actually, sing-

ing her own prailses in an adroit menner!

1, Wessex Tales, p. 191,
2. The Return of the Native, p. 3
3. The Return of the Netive, p. 3




The irony that flows from the use of the figure of
speech known as litotes leads to the most important ve
of conscicuk irony~~Socratic irony. In this type the cha
acters use irony ag a method of deliberate deception, The

- speaker qP eake in such a way that he is misunderstood
hie does this with perfect consciousness of what he is
doing. The essential of Socraetic irony is the asgumpt fon
of an alr of complete innocence and the pretence of ignorance
concerning the subject under discussion, Willy Dare gives
an example of this typé of irony when he speaks of the

processed photé of Somerset to Paula Fower and her friends,

"1 am very sorry,' began Dare in a low voice to
Mr, Power. LI fear I wag to blame for t houghit legsness
in not destroying it. But I thought it was rather
funny that a men should permit such a thing to be done

?
and that the humour would redeem the offence. '™

The qneaker kmows ody too well that he produced the picture
to damn nig father's rivél. The joke is premeditated.
Dexre has had the plCquO faked for such a purpose. Oh no!
he was not "tnought“eqs“ 1n not having it deetroyed. TFuxr-
thermore he knows thet Somerset hasg not given anyone the
opportunity to take such a @icture of him. This conécioué
iﬁonist has'ho intent ion thet ﬁhe "humoux ¥ shduld "redeem
the offence.”

Occosionally someone mekes use of Socratic irony

:

to lighten his work. For instence, the boy in Ihe Woodland-

ers sees an op oortunloy to gsave himself some labour by

ERschmin

1. A Taodicean, p. 366.
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lattering Creedle Giles when they are preparing dinner.,

-

‘Giles loves to talk: "'O yes, Ancilent days, when there wase
batt les, end famines, end hang-Tfeirs, and other pomps,
seem to me as yesterday. Ah, many's the patriarch I've
seed come and go in this parish! There, he's calling for
more plates. Lord, why can't 'em turn their plates
bottom upward for pudding, &s we used to do in former
days, " The lad knows how to make use of other peoples

weaknesses; by countenancing them he saves himself work,

The Greeks regarded a practiser of i"’,‘3ocra,tic“

irony with disdain and as little better than a hypocrite.

This type of iroﬂy is always superbly conscious, although

others may not be =0 aware of it. If the true import of -

this type of irony were realized, the acathingkwit of it,

there'mighj be more reérisals taken against its authors,
Thomas Hardy also employs conscious irony direct -

ly. This 1s the case, for instanoe,'iﬁ his use of allegory.

It is interesting that irony and allegory mey be defined in

exact 1y the'éame words: the aeécription or narration of

one sub ject conveyedbthrough a secondary subject. In each

~case there is a hidden meaning which is left to be conject-

‘ured by the reader. In pure allegory the emphasis is plac-

ed upon the similarity of the two subjects, Irony, or

\allegqry mikéd with irony, or allegory with an ironical

purpoese, briﬁgs,the two subjects together and allows them

to clash in order to bring the double vigion tok

The two-Told definition of irony and allegory is well illus-

trated in one of Hardy's poems.

1. The Woodlanders, p. 86.




Hedress and Architect

She sought the studios, beckoning to her side
An arch-designer, for %he planned to build
He wad of wisge contrivance, deeply %kllled
In every intervolve of hlgh and wide--
Well fit to be her guide,

"What ever it be,®

Responded he,
With cold, clear voice, and cold, clear view,
"In true accord with prudent ¢ashlon1n~q
For such vicissitudes as 11v1ng brings,
- And thwart ing not the law of stadle thlnrq
That will I do,"

"Shape me," she said, "high halls with tracery
And open oglve—work uha$ scent and hue
Of buds, and travelling bees, may come in through,
The note of birds, and 81ng1ncs of the sea,

For these are much to me.

"An idle whim!"

Broke from him
Whom nought could warm to gallanbrles'
"Cede all these buds and birds, the chhyf'q call,
And scents, and hues, and ohlngq that falter all,
And choose as best tha oWO@e and surly wall,

For winters freeze."

"Then freme," she cried, "wide fronts of crystal glass
That I may %how my laug l er and my light--

Light like the sun's by day, the stars' by night--
Till rival heart-queens, envying, wail, 'Alas,

Her glory" a8 they pass '

"0 maid misgledl"

He sternly said
Whose facile 10?@@1ght pierced hexr dire;
"Where shall abide the soul, when, sick ‘of glee,
It shrinks, and hides, and prays no eye may see9
Those hou%e them best Who house for secrecy,

For you will tire.®

"A little chamber, then, with swan and dove
Ranged thickly, and engrailed with rare device
Of reds and purples, for a Paradige
Wherein my love may greet me, I my Love,

When he shall know thereof?"
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"This, too, is ill,"

He answered still,
The man who swayed her like a shade.
"An, hour will come when sight of such sweet noolk
Would bring & bitterness too sharp to brook,
When brighter eyes have won awsy his look,

For you will fade,®

Then said she faintly: "0, contrive some way~-
Some narrow winding turret, quite mine own,
. Teo reach a loft where I may grieve alone!
It is o slight thing; hence do not, I pray,
This last dear fancy slayi®
"Suech winding ways : ,
Fit not your days," e
Said he, the man of messuring eye;
"I must even fashion as the rule declares,
To wit: Give space (gince life ends unaweres)
To hale a coffined corpse adown the stairs;
For you will die,"t
In this pcem there 1s the individual experience,
.the surface story but beneath it there is a secondary mean-
ing. The helress represents hopeful, idealistic humanity,
while the architect personifies the neglect and indiffex-
ence of the universe, The allegory becomes apparent :
humanity's illusions and plans are shattered one after the
other unt il humenity is completely digillusioned by the
force that drives the universe, The irony is in this
double view of the situation, in seeing the individual ex-
perience and, in addition, the wider application of the
story.,
Closely connected with the use of allegory is the

employment of personification. This personification read-

op .
ily goes over into the figure of speech celled prosopgla,

1, Collected Poems, ». 58,
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which includes ordinary personification and which is much widex
in its extensions. In the usual personification an inan-
imate obﬁeét is given a proper name and. life of a wmechanical
nature, but in the wider figure of prosopeias there is no
feeling that an inanimate thing is the basis of the charact-
¥, For example, in the poem Hap written in 1866 'chance:!
and 't ime! are personified,

--Crass casualty obstructs the sun and rain,

And dicing Time for gladness casts a moan,.,

These purblind Doomsters had as readily strown
Bligses about my pilgrimsge as pain,

In contrast to this mechaniceal life, there is a spirit and
a real personality created in the wider figwwe of speech,

For instance, past a - and particular localities are en-

Lges
~dowed with personalities and shown to exert an ihfluenoe
or to act as ironic spectators,
- The figure has within it the possibilities of
much irony and Thomes Hardy does nob fail to make use bf
them, The irony is chiefly in the settings of the stories,

for the backgrounds are given personslities and treated as

humen beings. Rainbarrow in The Return of the Native has its
own individuality even as the Roman amphitheatre at Caster-

bridge has in The lMayor of Casterbridge. These backgrounds

against which the author likes to project his real life i

characters in his "show' take on the aspect of unchanging

spectat ors wat ching the all-important genus howo who comes

and goes and leaves very Llittle behind to show that he,.

L. Ibid, »p, 7.
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as an individual, ever existed, The contrast between these

o,

isr

fo)

two forms a type of irony, for men gaxrds nature and

considers her, when he does consider her, of very 1little
. er

importance; while he himself, he believes, is supreme

The builders of Rainbarrow and of the Roman Amphitheatre

o

re gone, and individually are nearly all long since for-
gotten; but the inanimate symbols of the races remain and
influence and watch men even today.,

The eﬂdowment of Nature with a personality trans-
cends a mere figure of speech, Igdon Heath 1s an out st and-
ing ihstance; Thomas Herdy endues it with 1life, The spirit
of Hgdon is ageless and seems t0 have existed from time

immemorial and to stretch into the future to time av arlast -

(=2

ng.  Nature and Lgdon are but two menifestations of the
spirit that is present in nearly a1l Thomas Hardy's work--
the "it,“ "First Cause, " or "Immanent Will " which is al-
ways the ssme, the épirit of the unknown, the indifferent,
brooding unthinkingly over the lives of men

Finally, the distinctive and individual style of
Hardy's descriptions can be attributed to his ironic tendency,
Haxdy could produce accurate descripbtions in e scientific

way as he proved by the account of the approaching storm

and the reactions of the birds and animals in Per from the

liadding Crowd, However, thisg was not the way in which
Hardy liked to do his descriptions and therefore thsey are
not hiie most inepired ones, He preferrved to treat his inan-

imat e backgrounds as he did his charscters; that is, to give

-




the reader information, a little at a time and Lo allow him to

}

see the setting under different circumstances . Bgdon Heath

gains 1its individuality, not through brilliant colouring,
but on the contrary from the dark, dull colours that are

used in its portrayal, Hardy's method, like Defoe's, was

.

to.suggest the direction thet the reader's mind should follow

P

ether than to describe each detail, TFor this reason, both

=

men enjoyed depicting night scenes, as witness Hargy'a pic-

tures of Egdon by night and Defoe's of London by lantern
light .

The preference for describing scenes at night allows
the~reader to £ill in the details and colours for himself,
Ihere is irony inherent in such a style, for the;réader be-
lieves that hé has read more than he has since the lines of
suggestion»léad him to £ill in. a great deal for himself,

The fegult of the reader's contribubtion is thaet 1life is
‘given to large uhits of background and that the all-pervading,
evasive spiritual quality, oné of the‘umforgettabie qualit ies

of Herdy's books, is created.

IRONY OF THE "UNDER-DOG" OR THE REFORKER

"For~-while I am quite awzsre thot & thinker ig
not expected, and, indeed, is scarcely allowed, now
more than hervetofore, to state all that crosses his
mind concerning existence in this universe, in his
attempts to explain or excuse the presence of evi% and
the incongruity of penslizing the irresponsible--it
must be obvious Lo open intelligences that, without
denying the beauty end faithful service of certaln
venerable cults, such disallowance of 'obstinale
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guestionings' and 'blank misgivings! tends to a para-
lysed intellectual stalemate,” )

+ Bach age contains a =smell group whose ideas are
very advenced and foretell changes which will take place

A rvepresentat ive of this intellectual minority very often

A

desires to correct the abuses he sees and to reform the

*

world., The world, however, does nobt welcome or encourage

a radical,  for such a person would, it believes, dest

UJ

O
Crt
<

e

it=s cherished institutions. In oxrder to protect itself

firet, it

2

againat a veformer, the world has two courses:
sbuses him; =econd, it’ignores him, The first of these is
unpleasant , but the second is deadly. A man with a passion
for reformihg the world would ndt.enjoy abuse, but he has

to be heard if he is to accomplish anything, As long as the
intellectusal reformer remains the "underwﬁog;" that is, the
reformer without a large following, he must adopt some

means of indirect expression,

Since "irony.q,is the ideal indirect met hod of ex-
PT@SSiOn“,g if is often chosen by 'qe‘reformew to stcté his.
,idgas. The under-dog is overwhelumed by the oolleotive
Judgement of humenity and cennot present a straight forward
case to the woxrld, but must present his idess in a round-
about way. The irony he selects is 2 conscious doubleness
of 1anguage and & serious accepbtance and extension of

N

arguments to show the errors implicit in thew. In the

duplicity of his language and argument, the undiscerning

1. Collected Poems, p., 526.
2. Chevalier, H“akon ., op. ecit,,
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find nothing different or amiss, t

F—

e Tairly intelligent
discover his meaning and feel pleased with themselves for
perceiviﬁghwhat iz wrong with the world, and the select
few thoroughly eppreciate the irony of the reformer,

Thomas Hardy had greatb power of discernment and

in. his poem In Tenebris II he describes the position of a

person like himself.

The stout upstanders say, All's well with us: ruers
have nought to rue!

And what the potent say so oft, can it fail to be

somewhat true?

; theilr dust smokes

around their career,

Till I think I am one born out of due time, who has no
calling here.

Breezily go they, breezily come

Let him in whose ears the low-voiced Best is killed by
: the clash of the First,
o holds that 1f way to the Better there be, it exacts
‘ "o full look at the Worst
Who feels that delight is a delicate growth cramped by
; crookedness, custom, and fear
© Get him up and be gone as one shaped awry, he disturbs
the order here,

3

T'he author kméw.that a large ma jority in favour of
) parﬁicular v iew does not, in itself; prove the truth of
that view, Thomas Hardy was o prophet of days to come,
and struck with all his force &gainst the three evils t he:
Limit man's happiness, "crookedness, custom, and fear,”
Although he felt very much out of place among nis fellow-
men, yet he wished to exercise his superior vision to better

their Lot. DThe first novel that Hardy wrote, The Poor lian

and the TLady (which has been destroyed), "was, in fact,

1. Collected Poems, »n. 154,




a sweeping dremat ic setire of the squirearchy and
nobility, London society, the vulgarity of the middle
class, modern Christianity, church restoration, snd
political and domestic morals in general, the author's
views, in fact, being obviously those of & young man
with a passion for reforming the world--those of many
& young man before and after him; the tendency of the
writing being socialistic, not to say revolut ionaxy."

George lleredith, who was reader for lMecmillan's at that time,

.

advised the young aubthor not tb publish the book because it
would so>antagomize ites readers that Hardy would be ignored
for years, Haxrdy acceptéd this advice, finally, and from
that time on adopted irony as his method of expressing his
"passion forrefeorming the world."

Of his own age Hardy had this to say: "We call
our age an age of Freedom., Yet Freedom, under an in-
cubug of armaments, territorial ambitions smugly dis-
guised as patriotism, superstitions, conventions of
every sort, is of such stunted proportions in this
her so-called time, that the human race is likely to
be extinct before freedom arrives at maturity."

Thomas Herdy believed that there was sufficient scope for

o reformer!

The attacks that Hardy launched againet class
barriers were guite definite. On this score he entered in

his notebook: "I find that my politicy are neither Toxy .
t nor Radical, I may be cslled an Intrinsicalist. I am

against privilege derived from accident of any kind,
and &g therefore egually opposed to aristocratic privi-
lege and democratic privilege, (By the latter I uiean
the arrogant assumption that the only labour is hand-
labour--a worse arrogance than that of the sristocrat,--
the taxing of the worthy to help those masses of the
population who will not help themselves when they might,

1., Hardy, Florence Emily, The Barly Tife of Thomas Herdy
1840-1891, ». 81.- S 7

2, Hardy, Florence Imily, The Tabter Years of Thomsas Hexdy
1840-1891, ». 2568,
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etc.) Opportunity qhould be equal for =all, but thos
who will not avail themselves of it 9hwula be cared
for merely--not be 2 burden to, nor the rulera over,
those who do aveil themselves tnereof.“-

The problem of class distinction is discuseed

in the novel A Pair of Blue Byes, In this

book, Stephen

Smith, an architect London firm to do some

*

resboration work

, 19 sent by his

on & church, The clergyman, the Reverend

Mr, Swancourt of excellent family, 1s unfortunately iil

when the architect arrives, but his gentle daughter Hlfride

welcomes him warmly according to her father's oxders.

St ephen is accepted as a wmember of the family and rewplded
with great favour by both father and daughter; indeed he is

considered as & future son-in-law and ausband. St ephen

tells Blfride of his parentage befores he goes in to ask

by

her father for her hand; Elfride is disturbedphils news, but

insists that it does not affect her love for him. Wahile

the young lover is in the rector's study waiting for one of
g :

the villagers to leave, he overhears thalt John Smith, &

village Stane»mason,‘has hurt his hand; whereupon, as soon

as the narrator devparts, the following drama takes place:--

"1Please excuse me tnlq evening! I must leave,

John Smith is my fether.!

The rector did not
'"What did you say?!
"John Swith is my £
ly.
tinge of
and came I

A& surplus
court's neck,
of his
1lips

seemed to get thinn

1. Hardy, Florence Hmily, The
?

features became more

comprehend at first.
he enquired.

ather,' said Stephen deliberate-
redness rose from Mr. Swan-

the lines
and his
t a,

ound over his face
firmly defined,
It wes @Vld@nu

hat

er .,

Darly Life of Thomas Hazxdy

u)l

18640 - p. 268,
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series of little circumstances, hitherto unheeded | were
now fitting themselves together, and forming o lucid
pilcture in Mr, Swasncourt's mind in such a manner se

to render useléss further explanstion on St ephen's paxt,
; "Indeed,! the rector =aid, in a voice dry and
without inflection,

This being a word which depends entirely upon its
tone for its meaning, Mr. Swancourt's enuncietion was
gquivalent to no expression at all,

'I have to go now,' said St ephen, with an agitated
bearing, and a movement as if he scarcely knew whetlher
he ought to run off or stay longer. 'On my return,
slr, will you kindly grant me & few minutes!? private
conversat ion?!

'Certainly. Though antecedently it does not  seem
possible that there can be enything of the nature of
private business between us.!

Mr. Swancourt put on his straw hat , crossed the
drawing-room, into which the moonlight was shining,
and stepped out of the French window into the verandah,
It required no further effort to perceive what , indeed,
reasoning might have foretold as the natural colour of
a mind whose pleasures were taken emid ' genealogies,
good dinners, and patrician reminiscences, that Lr.
Swancourt 's prejudices were too strong for his generos-
ity, end that Stephen's moments as his friend and gqual
were numbered, or had even now ceasad to be."

Er, Swancourt himself neat ly sums up the situation {

when, & little later, he is talking to Elfride., "!'You con- |
fuse future probabilities with present facts,--what ' ;
the young men may be with what he is. We must look
at what he is, not what an improbable degree of success
in his profession may make him, The case is this: the
son of a working-man in my parish who may or may nob
be able to buy me up--a youth who has not yet advanced
so far into life as to have any income of his own de-
serving the name, and therefore of his father's degree
as regards station--wants to be engaged to you, His
Tamily are living in precisely the same spot in Englend
as yours, so throughout this county--which is the world
to us-=you would always be known as the wife of Jack
Smith--the mason's son, and not under any circumstances
a8 the wife of & London professional man, It is the
drawback, not the compensating fact, that is talked of
always, "2

1. Hardy, Thomas, A Pair of Blue Byes, London, 1927, p. a7.
2. Ivid, p. 92,
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The absurdit ies and incongruibties which were evid-
ent to the author in the class system are expressged in the
Torm of,Agnd emphasized by, irony to show why the system
should be regarded as worn out. The first of these ironies
is ﬁhe rector's reaction to Elfride's love for Stephen,

He does not for one moment think of the girls:' happiness,
butfonly of the great blow to his and, of course incidentally,
her pride.if she should marry someone whom he considers not
’ﬁheir equal, Then, secondly, is there really any difference
’in the social status of Elfride and‘>te§hen? Elfride comes
from a family which has very distant relations in the nobil-
ity, but she hes been brought up in the country and has not

S recelved very many sadvantsges., Ste

nen, although his

people are working people, has been given the advankge of

4.

en

<

ering & profession and being trained in London, Their

positions are fairly equal slthough no one in the stoxy
asctually realizes the fact,  Mr. Swancourt's hurt pride will
not allow him to treat Stephen s he has done previowsly.

5

Blfride has been uneasy herself about Stephen's station in

i)

life, but tihe outspoken opposition of her father Lirmly
eatablishes him in lher regard. Stephen's mobher is The
clogest to realizing the fact, but she is nobt consistent,

3

Mrs, Smith's view of the relative position of the pair is

shown Iin the following quotat ions,
ivery woman nowadays, ! resums Smitlh,
'if she marry at all, must expsct & father-in-law of
a rank lower then her father., The men have gone up
so, and the women have stood still., ILvery man you
"wmeet ie morve the dend bthan his father; and you are




o

e

just level with her. 'l

However, before many minutes have passed Lve,
Smith says "1I don't read the papsrs Ffor nothing, and I
know uen all move up a stage by marriage. m:n of her
cla=s, that is, parsons, marry squire's daugibers ;
squires marcy lards7 daughters; loxrds marry dukes!
deught ers; dukes marry queens' daughters. All stages
of gentlemen mate a stoge higher; and the lowest stage
- of gentlewomen are left single, or marry out of their
clags, '® ' ‘ ‘

When Stephén, who believes Elfride above him,
ints out to his mobher that she has Jjust =aid that he is
in the =ame c¢lass as Blfride and then tﬁat he is not, Mrs,
Smith sumé up the irony in one sentence: ',..'So you are in

her class, but 'tis what her people would call marry-
ing out of her class,'¥2

Blfride pcses‘a nice quegﬁion to her father when
she sayeg: "'But he is the same man, papa; the sawme in every : ;
perticular; and how can he be less fit for me than he was be-
fore?'"3 7Tne rector has to cover.his real reason in order
to Sétisfy Blfride and as he does so another irony emerges,
The man is et 111l the same but the rector's view of him has
changed, As Mr., Swancours st at es it : Y'He appeared a young

map with well-to-~do frisnds, and a little property dbut
having neither, he 1is wnotn@r man, '“3 ; j

There ig anothey factor that hes a vearing on the
gituat lon, which-is, the certainty that all the county Will

know if Blfride marries Stephen., The irony lies in that,

if Stephen's parents had lived away fr am Blfridets residence
L, Ivid, p. 99.
2. Ikia, ». 100.
3 e
3. Ihid, . 90.



and had not bveen Ilmown, QLepﬂwn would have been welconed as
an eligible young man, whose "'staticn-would have--been

what,--his profession makes it ,--and not_fixed by--

his Tather's humble pogition--at =211,'nl

That class distinctions are not in keeping with

Chiristian.principles ie also lightly touched upon. The
Reverend lr, Swancourt preaches the Christian virtuss of
humility, uprightness, generogity and Christian brothnerhood

from his pulpit, but when he is called upon to nut them into

practise in his own home, he cannot do so, Iirony is contain-

ed In the clash of these two sets of idess, the Christian
principles and the social prejudices, which have both been
ingrained in the rector. Since it is 2 matter touching

‘himself, the sogial ore }miaez whlelh, Lo believos, keep up
his homcur; trivmphy

That a person should be put into a rigid class
because his parents had a certain position in life is no
more Just than that a men's occupation should determine his
social standing. Thowas Hardy showed this irony in The

Retuxn of the Native, The reddleman, Diggory Venn, whose

parents owned s dalry farm, is not considered the équal of
ther middle-class country folk while he weas covered wit i
Jraddle; but the moment thét he gives up this colourful
trade, he becomes sgain & man to be regpectedn' There is the

same. lrony in the situation of Cl ym Yeobr‘ ht, the success-

ful young diamond merchant, who returned to his native

1, Ivid, p. 9L.
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village where he is honoured and made a loecal hero ; however,
when he can no longer continue his former profession, he is
kslighﬁed: }Even his own mother feels s slight tinge of dis-
dain; suiely, sur@ly,bthig man claed as a furze cutter is

ho son of hers! Has some metamorphosis taken place to
aceount for thie two-fold ettitude? Should individuals be
Judged as a mewber of a class or of =a or01@q gion? Thomas
Hardy saw t he virtues and evils of bothAjudgments and iron-
ically presented them to his readers to qtavu them thinking.,

The irony in Lhﬁ response of soclety to iﬂﬁividuals

and theilr actions is also'indicatéd. The public is fickle
rit follows a leader like a Tlock of sheep showing neither
“intelligence norkdiscernment, Wildeve, the unvcrgu]ouq keep-
er-of the Quiet Woman, has an excellent reputation,rwhile
Clym Yeobright, the idealiset, sinks quickly into = neasant -

]

like person with little or no reputation., This neglect is

striking in its contrast Lo the interest that was zhown in
Clym when he first returned home. The upper-class Fustacia,

of course, rightfully en joys thevrespect of the meighborhbod,

while humble'littl@ Thﬁmasin is a8 rightfully taken lere]y

~for granted, ,Henchard, the Mayor of Casterbridge, is hon~
oured and respected just so long a= he iz the Mayor: but

the moment he does nobt hold the position, he is ignored.
homas Hardy showed in thege instances that public opinion

ig net only inconstant, but has no discrimination, The

s no, ov very 1little, relation

[N

author perceived that there

between what & person actually is and how his fellow-men




regard him,

Private and public morélg are subjected to the
searchiné iight of double vision, Hardy summarized tie
whole problem in & very few woxds:; there is " he irritaebt ing
necessity of conforwing to rules which in themselves have

¥ 1 vt i e ‘ - ar = R ] s Jus, o 3 N
no,virtue,”l One exemple of his treatment of the subject

ig the position of Phillotso the school-master in Jude the

Obscure, and hisg young wife Sue, This couple 1live in the

n

greatest esteem of the villagers for a considerable time
after their marriagea Swy, however, is not happy and the two

live apart from each other unknown to their neighbors.

Finally, after he goes to his wife's room one night by

mistake and she Jumps through the window, the considerate

husband deéiées to give her her freedom., The decision is

reached after a great deal of thought and unhappiness on

ﬁhe Schoclmasterts paxt, The villagers ave horrified and

dewand an explanation from the teacher for allowing his

wife to go and live with ancother man, . He explaing that lis

wife wee not happy and he could not make her still wmore un-
R

happy by forcing her to stay when she did not wish to do so,

Y /

Furt hermore, he adds, it is none of his business what she

does after she has left him, There is ircny in the @chool-

D
mester's revolt against the conventions to allow his wife

N

ner freedom even though he loves her dearly and would like

to meke use of the conventlions to bring her beck. The

7

representat ives of society want the letter
‘carried out; they d o not consider the Luﬁ”ﬁltﬂllmﬂ‘*m of the

1

of the conventions:
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men's decision, As far as the villagers are concerned he is
COHHtéﬂWWClﬂC immorality and is not, therefore, a fit verson
to teach tﬁeirfchil@ren. Both P hlllotgon and the vill Legers
are sufficiently followers of convention to believe that

Sue is living with Jude as his wife; the greatest irony of

all these is that she ie¢ not doing so,

Law also receives its share of criticism. Haxdy

J‘)

30684

o
0

id not need to be told of the ne ity for law, but he

s

knew also the suffering that 1t caused individuals, The

~

law is devised for the protection of the ma jority of humen-
ity, and so often the individual is sacrificed., The indiv-

whe

te a certein smount of

-y

idual warran reoogniﬁion, for‘he ise

an important element in human‘saciety, espeoially to himself,
In his two-fold view Hardy allowed the reader to see both
sides of the question.

The marxiaga lew is one that Thomas Hardy attacked
cont inually. It is not the institution of merriage but the
ylaw that holds mismated persons to their marriage vow to
which he objects, Arabells and Jude are not compatidvle, but

FE) 4

he letber of

C
fard

he law protects Arabella and makes Jude suffer,
Haijv chose Sue Bridehead, the sensitive cousin of Jude,

g8 the type of woman who would rebel against the marrisge
1aw,'but, not being strong enough, would be forced back into

hal she

("x

the observance of it ., When Sue, downcast, feels ?
must return to Phillotson, Jude savs to her: "'Such reuworse

1

is not for you, my sensitive plent, but for the wicked ones
of the earth--who never feel it.'"l The degree to which

1, Jude the Obscure, v, 435,
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hse marriage law and the divorce situstion had become & res-

tricting force, is shown indirectly in The Weodlanders,

In The Woodlanders Grace Melbury has married

=

Bdred Fitzpilers and greatly regrets choosing him instead of
G

iles Winterborne, The girl's hopes have been raised about
a divorce that her father is trying to get for her, when

an interview between Grace and Giles takes place, "She look-
ed up suddenly from his long emdbrace and pasaionate
kiss, influenced by = sort of inspirat ion, '0, I supp-
ose,' she stammered, 'that I am really free? Thet this
is right? Is there really a new law? Fabher cannot
have been too sanguine in Saying,.,“l 0f course the

irony is that "father® has been "too sanguine!®
Hardy said ironically, accepting for the First
Cause bleme for something thal society could change: The
first cause worked automatically and not reflectively
like a sage; that at the framing of the terrestial
conditions there seemed never Lo have been contemplated
such & development of emobtional perceptiveness among

the creatures subJech to those conditions ag theat
reached by thinking and educated humanity."<

A bouquet of praise, truly, to be handed to "hinking and
edugated humenity.,": |

Many are the faults to be foﬁnﬁ also in the educa-
tional system. Opportunity should be e@ual for any child.
who wishes to have an education., Society is afraid to
allow the inbteiligent to fulfill their possibilities, and
because of this foolish fear kills off many of its best

3 wte s ’J ry 4 o e T,
products instead of nurturing them.2 Winbterborne, the

1, The Woodlanders, p. 351
2, Jude the Obscure, p. 43L. . P
3, Cnild, Harold, Tnomes Hardy, New York, 1916, p. 67.




underfog 1n.$h§ WOodlande¥se asks: "'Won' money do any-
thing if you've wnromising meterisl to work upon?  Why
shouldn't e Hintock girl, taken early from liome and
nut bnder proper instruction, become as finished as
any other young lady i{ she's got brains and good
B re A /‘ s 3 Q% 8 . Iy . +
looks to bhegin with? He is stating ironically that

Ll

®
®
<
[
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good training will, given equal mentalities, mak
ager as well educated as a duke 's son,
Thomas Herdy re-iterated the seme theory in re-

gard to Marty South, anobher character in The Woodlanders .
"Nething," said Hardy, "but a cast of The die of 669~
tiny had decided that the girl should handle the tool;
and the fingers which clasped the heavy ash haft might
have =2kilfully guided the pencil or swept the string,
had they only been set to do it in good time,"e

The character in Jude the Obscure who received

the severest setbacks in his attempt to become educated
is Jude Fawley. He proves that he con learn, by the manner

in which he masters Tatin and Greek, Why, then, does he

o

not reach college? Jude is tricked at every turn., Waen
he tries to obtain grammar books from Vilberts_the gquack-
doctor, he is sorely dieappointed. Tater, when he tries
to enber & college ot Christminster, he is turned away.

Hardy remarked: "It was not till now, when he found himself
' actually on the spot of his enthusiaesm, that Jude per-

-ceived how far awey from the object of that enthusisnsm
he really was, Only & wall divided him from those
happy young contemporaries of his with whom he shared
a common mental life; men who had nothing to do from
morning t1ill night but to read, mark, learn, and in-
werdly digest. Only a wall--but what a walll¥d

, ) : _ » - n
It was this impenetrable wall that had been raised around

the Univereities of 18560-1870 thet Hprdy was trying so hard

1, The Woodlandexs, p. 140,
2, Ibid, p. O ,
3. Jude the Obscuxe, p. 102,
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t¢ bresk down,
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Haxrdy realized the bes bty of the church service and the hels
that the church gives to the weak, but he himself could not
find any comfort im the church teachings and traditions,

Hig attitude 1s apparent in The Impercipient :

That with this bright believing band
I have no claim to be,
That faiths by which my COmIadeS gt and
‘ Seem fantasies to me,
And mirsge-mists their %hlalnb Land,
Is a strange degbiny,-

In the same poem he continues:

Yet I would bear wmy shortcomings
With meet tranquility,
But- for the charge thau blvkaef things
Itd liefer not have be.
O, dobth a Dbird deprived of wings
' Go eax Lh»bovaé wilfully!

Thowas Hardy would have liked to believe, but his reason

would not permit him., In regard to God, Haxdy entered in

his note-book: "I have been locking for Ged, 50 years, and
I think that 1f he had existed I should have discover-
ed him, A8 an external personalilty, of course--the
orily true meaning of the word.,"

Thomas Hardy saw & unity in the views of the
theist and the atheist; this unity, however, is not perceiv-
ed by them, The theist and the stheist are, so to speak,

opposite sides of the same coin, Hardy expreased this irony

in the following paes=age: "It would be an amusing fact,

P

Collected Poews, ». 59,

Ibid, p. 60,

Hardy, Florence Hmily, The Barly Tife of Thomas Hardy
1340-18%1, p. 293.

»
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rigtianity receives its shere of ironic trestmen

7
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if it were not one that leads to such bitter str ife,
that the conception of & First Cause which 1 h th 1qb
calls 'God,' and the conception of the same that the
so-styled athelist c¢alls 'no-God,' are nowadays almost
exactly identical, So that only & minor literary
question of terminology prevents their shaking hands
in agreement, and dwelling together in unity ever
after. L :

The i1deals that the author kept before him were

morality.,

g

the essentials of Christisnity--hunanity, and tru
The Christian Church, which iz built to preserve the Christ-

eals, does not exact, or always encourage, these

1-s
[N
jo.8

&l

LY

qualities. Hardy recognized both sides of the question,
For true Christians, like Clym Yeobright, he had the utmost

respect ; but, for men like Wildeve, self—termed Christiame

«

he had the p:ofoundeSt disdain, It is people like Arabells
and Wildeve, who ere definitely not Chrigtian, wﬁo show the
insincerety of some church-going. These p@opla aﬁﬁend‘
chureh only for their own purposes; the church, glad of
material support, accepts them,

The people who ﬁry to fool theuselves into believ

ing that they are Christians, or who really do 80, who go

to church on Sundays and Tollow their own pursuibts all wesk,

are mentioned in The Distracted Preacher. Richard Stockdale
b

the curate, asks Lizzy the svuggler to come and hear/hia

lagt sermon. Here is Hardy's comment on the situation:
"Lizzy, who was a clmrch-goer on Sunday mornings,
frequent ly attended Stockdale's chapel in the evening
with the rest of the double-minded..,."




-
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l‘

zy ig double-minded not only in her divided attention to

.

the ohurohee, but in her abttention to the church and
very World Ly considerations as well, The ironies percept-
ible only to the discerning in = casual survey of a congreg-
ation are sureiy being pointed out clearly enough here!

The cruelties of Christian to fellow-Christisan

and to his animal companions are shown in almost every book

that Herdy wrote. Animal suffering is found as a part of

the background in [he Woodlanders, Far from the lindding Crowd

(N}

and Jude the Obscure, The man-made traps that torture the
rabbits in the last named novel are no less cruel than the
man-made traps t hat toruure human being An instance of

man'e inhumenity to his fellow-men, drawn from Jude the Qb-

scure, is Arebelle's trestment of Jude onm his deathbed.

g

She leaves him alone to agk for weter and to die by himself,
‘while she goes out to enjoy herself, Truly a noble Christ-
ian she 1s, completely in accord with Christisn principles!
A direct statement of Hardy's ironic attitude to Christisn-
ity, and to its evils especially, is: "I almost think that
people were less pitiless towards their fellow-creab -
re%«—anlmal and human--under the Roman Empire than
ney are now; so why does not Christianity throw up

he sponge and say, I _am beaten, and let another relig-
ion take itse place." 1 The reformer over-stated the

g..vc- CI'Q:U'B

case in true ironic fashion to try and bring about a change

for the better.

Religion and morality have no necessary connection,

1, Hardy, Florence Hmily, The Latex Yenrs of Thomas Hardy
1592-1928, ». 192,
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Sue, speaking of her University friend, s8ys "'He was the
most lrfellglou man I ever knew, and the most mdare
An¥ intellect at Christminster 1s new Wine in old
bott'les. The medisevalism of Christminster must go,
be sloughed off, or Christminster itself will have to
-go, To be qure 2t times one couldn't help having a
sneaking llkéng for the traditions of the old Taith,
as preserved by a gection of the thinkers there in
touching and simnle gincerixty; but when I was in iy

saddest, rightest, mind I alwaj },felt
)

G ”hs st 1y %lOT es of saints, deed liuwbe of gibbeb-

ed Gods]!nt

Phe faith held by a large proportion of the world's popula-
tion is not keeping pace with world development ; there is
ths irony, By bringing the fact to man's attention,; Hardy
was trying to yéform.rnd'save Chri %ﬂ snity before it became
& worn-out eand useless preserver of dogmatic superst it lons,
Néither Chxri qt anity nor education has effeaced
stitions and traditions of Wessex, but they neve
"hid&en them away benesth e mwanble of shamefacedness
end prevended gcepticism., This fact is well illustrat-
ed in The liavor of Casterbridge by the conference that

Henchard has with the conjuror and weatlher-prophet
whose clients feign to oon@ult him merely s8 & whin

“but who is conmoled for the superflclal ivony of their
manney Lowards him by uhelr fundament sl belief in his
’) : .

cvnwrﬁabural powers, Me
Thomas Hardy recorded many of the folk FUPET-

stit ions. 'Several of these are found in Tess of the D’Urbf

exrvilles., As Tess and Clare are leaving after the merr-

)

iage ceremony, the cock crows thrice, The mewbers of the

household, with foreboding in their hearte, try to ex

the omen as a orccast of chenge in the weather, Tess hears

. Jude the Obscure, p. 185, : , R
o Chiew, Sanmuel C,, Thomas Herdy, New York, 1929, p. 122,
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the sound of the ghostly D'Urberville coach several times,
This sound meant disesster to & descendant of the D'Urber-

villes,

The country folk try in many ways to foretell the

future, In The Woodlenders the young girls go out on Mid-
suminer Bve to thé woods and follow the directions in the
witch'e book to try to see their future husbhands, Another
method forilooking into the future is used by Bathsheba

~Bverdene in Far from the Madding Crowd. She uses o Bible

and & key, In Tess of the D!'Urbervilles Joan Durbeyfield
has a witch's book in her -possession but 8o great is hex
awe of it that each evening it is removed to the woodshed

end left there for the duration of the night,

.

L)

ed to point out the ivony in

po

Therse is 1ithtle n

Herdy 'e apparent acceptance of these superstitione,

However, there is irony in hisg use of then t try and tell

&

moere enlight ened Tolks that they accept customs that are
Just as outworn as the customs of the country folk,

The humen race is boumded by superstil lons in
many shapes and forms., These superstitions, which afe
diffefght for each group of people in tie world--races,
cﬁmmunitiés, classes, sects, profegsions, trades--are yet
surprisingly gimilar in foundation when they are analysed.
It was time, Hardy thought, that Humen ity could say with
Jude: "I perceive there is something wrong somewhere in

; our social formulas: what it is can only be discover-

ed by men or wemen with greater insight then mine--
if, indeed, they ever discover it--at least, in our

4,




time, 'For who knoweth what is 500d for man in th
lifeY~-and who can tell a men what shsll e after nim
under the sun?'!hs

Hérdy believed that if he pointed out sufficient
discrepancies, and ironies, people would L odevelop mors dis-
cernment and reform the world instead of m;rély accept ing
convent lons and customs without thinking, That‘p ople could
better their lot if they would is shown in the poem Thoughts
ot Midnight .

=

lankind, you dismay me

When saadowe waylay mnegle-.
Not by your splendours

Do you alfray ws,

Not as pretenders

l'o demonic keenness,

Not by your meanness,

Nor your ill-teaching=,
Nor your false preachings,
Wor your banalities

And immoralities,

NWor by your dearing

Nox sinister bearing;

But by your madnesses
Capping cool badnesses,
Act ing like puppets

Under Time's buffets;

In sperstit ions

And embit lons

Moved by no wisdanm,
Far-sight, or system

Led by sheer senselessness
And prescienceless

Int o unreason

And hideous =elf-treason....
God, look he on you,

Have mercy upon youl

,:4

1. Jude the Obscure, p. 412,
2. Winter Words, p. 5.
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THE IRONY OF DETACHMENT OR SPIRITUAL FREEDOW

. "Have you much wondered, iloon,
On your rounds,
Self-wrapt, beyond nar h's boundgen
"Yea, I ﬂave wondered, often wondered
At the sounds
Reaching me of the human tune
On my roundg,hl

e

to appreciate a situetion, it is necess-

In order
ary to be Wiﬁh&rawn from it Once awsey from a crowd a8 per-
son becomes conscious of the whole crowd rather thsn of
only himself, Herig Capable of clearer discernment fham he
was as a member of that group, As Hardy reﬁarked:' “London
appears not to see itself. Hach individual is conscious

of

himself, but nobody conscious of themselves collectively..“2
So it is in life. If a person Jjoins in with his fellows
he is usually conscious only of himself, The reason for the

narrowness of his consciousness is that he can not fully

realize what is going on around him because he is taking

part in the events, However, when he. steps from the turmoil

‘~of life and stands to one side, he beCOwcq increasingly
aware of what is ha aporening.
Thomaslﬂardy detached himself from the activities
f the world. More than orce he referred to himself as

a "gazer," a "seer," and a "watcher," He freed himself

from the responsibilities of action to see what was taking

Collected Poeme, »n. 411, B
. Hardy, ¥lorence Emlly, The Barly Life of Thowmas Hoxrdy
1840-1691, op. cit., p. 271,
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place in the world., The inactivity is, however, paysical
only . Intellectually Hardy grasped the advantage that cax
be d\rlveg from the positlon of observer, which is, that his
inectivity frees him from responsibility while giving hi=s
1d - free plsy.
From his peclliaxr habit of inactivity, Hardy
developed an ability to see two sides of a question or of

-
el

Ay

a situation, while at the same time realizing its essenti
unity. He did net try to reconcile these two sides; he
believed that they were merely two sides of a unity and that
they will eventually be regarded as such by bthe world at.
large., 1In this "double vision" is to be found the secret
of much of Hardy's irony and especially of his irony of
detachment .
0f double vision and Thomas Hardy, Harold Child
says: "It 1s a peculiar gift; there is no aut hor in whom
it ieg so highly. dovc?oped If he =ees the litilencess
he also sees the greatness, Watching from infinity,
he shows human 1ife as« fuclle and trivisl., Down in
~the stress and turmoil, looking.out from the very heart
- of some farmer or milkmaid, he shows humen life heroi-
cally grand. There is no El ce in his work of contempt
for human will, enduraace snd pas~ion. AlL may be
fut ile; but all are engr %1ng to bl 1¢ interest, and
all may compel admirabiuﬂ.
I'he firet of the ironies that Hardy perceived

from his point of vantage is the difference between the

nobility of life, the grandeur of it from the perscnsl
point of view and the smellness of that same 1life in the

whole plan of existence. Hardy was original in this recog-

1. Child, Hsrold, op. cit., p. 14.



nition of the insignificance of a man in the complete order

oo

of the universe. lan had, for too loag a time, magnified

»

his own 1mportﬁnoe until he &tusally believed im it., To

dwarf man's belief in this importance and to make man reslize

his position on the earth and the earth's position among

the other bodies of the universe was one of Hardy's purposes

In ordexr to achieve this purpose Hardy portrayed the a2ll-

impertant person, man, against & background that is inunensely

large, ageless and decolate,
lian'e importance diminishes when he has Hgdon
Heath Tor s background,. ‘Take)for instence,the reddleman

and his cart s seen by Captain Vye:  "AU length he dis-

cerned, & long distance in front of him, a moving spot,

whiich appeared to be 2 vehicle, and it proved to be
golng the same way as,thaﬁ in which he himself was
Journeying. It was the single abtowm of 1life that the
scene conbtalned, and it only gerved o rendsr the
genaral lonellnedc more evident .t

In turn the reddleman wabches Capbain Vye conulnue on iis
way . "lhe redd leman watched his forwm ss it diminished to
a speck on the road and became abeorbed in the thick-
ening films of night ,"e

Kgdon ie but one repre=enbation of the powerfld sebtting that
overshadows man and mekes his position v1ewcd from o dis-
tance ironical. Surely puny man can not believe himeelf
more powerful than Hgdon Heatlh "a type of tlhe @ower that
governs the world--immemoriea lly old, barren, heedleas;

and, in fact, though not by intention, in its igevit-
able influence upon the human heart, sinister.®

1. The Return of the Native, p. 9,
2. Ibid, ». 12.
3. Ou1l» ‘Haxold, eop, cit. p. 14.




Herdy liked to project his ehow upon & beckground

thet contained evidence of tlie occupation of veonle, By

Fo L7 o

Showihg nie characters # lives against such a screen of
Tormer lives, he demonstrates that while esch person re-
gards his life~as‘importan individually it will be fomgbttw 
enm, Ironically, however, the charscteristics which sre

taken for granted in life will remeain. Individually the
Celts and Romsne, who led ordinary lives, have long since

been fergotten, but the racial monuments remain--the Celtic

‘barrows on Fgdon and the ruins of the Roman Amphitheatre
at Cesterbridge. Individuals, Hardy pointed out ironically,

»

melt Iinto oblivion and remain for future generations only

ae & part of a race. As an instance, the following takes

place After the Fair at Casterbridge:-

And midnight clears High Street of all but the ghosts
Of its buried burghees

From *he latest far back o those 01ld Roman hostsg
Whose remains .one yet sces,

Who 1oved, leughed, and fought, hailed their friends,

‘ drank their toasts

At their i t1nr~~t1ﬁeq here, Jjust as thesell

The small amount accomplished by one person in
his life-time is clearly shown in a nobte that Hardy made
on an anniversary of hig sister's birthday.

"December 23. WMary's birthday. She came into the
world,..snd went out...snd the world is Jjust the same...
not a ripple on the surface left . "

But the double vision works agein and Hardy also gaw the

1. Collected Poems, p. 226. )
2, Hardy Tlorunwe Bmily, The Letex Years of Thomas Hardy

op. cit., p.245,
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life until it is quite distinct from that of any other pers

As he

of lwmmen endeavour over unconscious v

nt on the secondary view was:

"An obJject or raised or made by man on a

u%fk
gsgene is wortlh ten nes any such formed by uncon-
scious Nature, chc clouﬂa, mists, and mountsins

N

ere unimportant beside the wear on = threshold, or
print of a hand,"
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In Hexdy's 1dea each person is surrounded by his

articular world end conscious of his own world alone,

n

prlvatc universe i

o Fad

caid of irs, Ynmb gl s

built by all the experiences of

"Persons With any welght of character carry, like
planete, their atmospheres along with them in their
orbits; and the mabtron who entered now upon the scene
could, and usually did, bring her own tone into a com=-
wany . fer normal manner among the heathfolk had tha
reticénce which results from the consciousness of super-

ior comnunicat ive power., Bub the effect of GOﬂlﬂb
int o sociely and light after lonely wandering in de
ness is a soclability in the comer above its usual

K=

pitch, %xpreﬁsed in the features even more than in the

worde ,he

Yet another instance of Hardy'e belief that people

216 ﬂurfnund(f by a world of their own is found under the

heading, "A service at St., Maxy Abbots, Kensingbon...

ig living be brought into church bodily with the
sonages, there would be a churchful of Jjostling ph
tasmagoriss crowded like & heap of soap bubbles, ir

Could thes=é true scenes in which this congrega
p
h

finitely intersecti ing, at each seeing only his own
Thet bald-headed men ig surrounded by the ‘interior of

the Stock Exchange; that girl by the Jewellexr 's

ghop in which she pur,unaeﬂ yesgt erday. Through this
bizerre world of thought circllates the recitative of
the parson--a thin solitary note without cadence or

L

1. Hardy, Plorence Emily, The Barly Tife of Thomas

54

on.

Hardy

}u4u—18 1, op. cit., »n. 153,
2, The Return of the Native, ». 35

s
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change of intensity--and getting lost like a bee in the
clerestory."~ .
, Pecple are limited by their cwn personslities,

even though they do not realize it. This is another of the

ironies that Hardy sew from his withdrawn position, o

o

e ke
Jiskzhy)
NS

er to.what station of 1ife & person belongs he is always
restricted, unknown to himsell, by unbreakesble bonds., AS
Hardy observed:
"Some wear Jjewels and feathers, some wear rags.
All are caged birdg; the only difference lies in the
alze of the cage.,'~<
Different circumstances bring forth different
react ions from men, yet the same cirvcumstance will bring
the same reaction. In an entry in his notes Hardy said;
"Different purposes, different men., Those in
the city for money-making are not the same men a8 they
were when at home the previous evening. Nor are these
the sanme a8 they were when lying awake in the small
hours,?
Yet individuals do not recognize any change in themselves!
Bveryone believes that his personality 1ls the
best and that no one else's can compsre with his, Tach
person Jjudges all others and uses as his meassuring stick
his own chsracter., Ironically, it is the only way of eval-

uation that a person has. As Hexdy remarked:

"People who to one's sell are transient singul-
arities are to themselves the permanent condition, the
inevitable, the normal, the rest of mankind being to
them the singularity. Think, that those (to us)

gt range transitcry phenocinena, thelr personalities,

1. Hardy, Florence HEmily, The Barly Life of Thomss Hardy
1840-1891, op., cit., p. 277.

2, Ibid, »p. 224, -

3. Ibid, P. 267.
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. Anoeven greater irony is tlhst a DETSON CAN 1ot
even be hilmself, This fact is admirsbly shown in one of
Napoleon's gpeechen during & wome of  ineilght,

- - "Wapolecn (with sudden despondency)
Thet which hag worked will workl--gince
then

The ferce felt move we moves me
Wiether I will or no; and oftentimes

Agednst my better mind...Wny am I here?

-=-By laws imposed
History makes use
To her long while

on me inexorably!
of me to weave her web
aforet ime~figured mesh

And contemplat ed charactery: no more.he
Jude Fawley and Sue Bridehead can not fulfil their
n@tures. Jude and Sue aré bbth haunted by the ideas whigh
were instilled in them during thelr early childhood., They
truly believe that they are not free agents and are really

restricted by a guperstition of their own making. Hach

believes that heppiness can never come in marriage, and as
a result it certainly does not. Another example of a person
building a superstition for himself is the case of Iustacia

Vye. She, probably because of the sboriee told about her
own mother's elopement, decides that there is no happiness
on Hgdon for her.

4.

The worlds of individuals are hard to penetrate.
There is irony constantly iﬁ the misunderstandings csused
by people not ﬁnderstanding another person's viewpoint. As
Herdy remarked : |

“EVery error under the sun seems to arise from

1. Ivia, ». 271.

2. The Dynasts, p. 330.
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thinking that you are right yourself because you are
yours$lf, and obther people wrong because they are not
you. 't~

»

Each persgn acts as an independent entity, considering no
one else in his plans. Consider, for example, the unfort-
unat e married life of Jude and Arabella Fawley. Neither
make any attempt €0 consider the other., It is true that
Jude tries to make a home abt the beginning of his married
life. Hié heaxt, however, is not in the attempt and he is
glad of any excuse to release him from his bargain. Another
~example 1s the marriage of Clym and Hustacis Yeobright‘
‘Eustaoia, onee married, does noﬁ try to see her husband's
side of the picture, but she only pursues her own ends with
no considerat lon ahd no sympathy for her maimed, over~amhlt-
ibus husband. To take anoﬁher,insténoe,'does Angel Clare

on his Wedding nilght aﬁtempﬁ to see poor Tess*é gide to the
unhappy event s preceeding her marriage, or to the unfortun-
ate carelesaness on her part that left him without inform=-

4

at-ion that she believes he possessed?

These are all the cases of man aﬁd wife, the cases
of people who clicose to live together and who ﬁhoﬁld be,
if any are, close to one another, Hven children and their
parents are not in very close harmony. Clym and his wmothexr
drift apart unt il they do not understand one another. If

misunderatendings arise between two who are related by

blood or who chose to live together, how nmuch greater must

1. Hardy, Florence HEmily, The Barly Life of Thomas Hardy
1840-1891, op. cit., p. 215, '




LN
(@8]

be the gulfs in the relations of other people who meet in
casual ways and trensect their businessz,
" Different planes of iife aleo do nobt come into
very cilose contach., Jude Fawley finds et Christminster that
the 1life of a labou:ing man has no intercourse with a life
of higher‘education. Similarly the divine and earthly
planes of existence do not come in direct contact with one
another. ‘Hardy’saw tlhem working apparent ly unmindful of
eacﬁ other, like parallel lines that run even into infinity
‘wit hout meet ing. The irony of this situaxién oauged Hardy
despaif. If only he could have known that the divine either
cared about or delighted in human misery, he would have
Telt much more satisfied. As he said: »

"If but some vengeful god would call to me

From up the sky, and laugh: 'Thou suffering thing,

Know that thy sorrow is wy ecstasy,

That thy love 's loss is umy hate's profiting.‘"l

The irony is twofold. Tirst of 211, much of the

sufferingﬁ;man goes throdgh in life,‘is caused either by
himself or sdme ot her human being, %éoondly, Whiie maﬁ
compleins of the divine's indifferenoelto man, man is sim-
ilar to the unconscious firgt causge of which he complains
50 bitterly. As Hardy himself pointed out so well; brit=hel

put ¢ himself on a pedestal and views the sufferings of the

animel kingdom from afar. In The Woodlanders the human

action is carried on against & background of suffering

1. Collected Poems, p. 7. :



-animals, To this cruelty of steel traps, hunting and bar-
barism of the forest, man takes as aloof an attitude, on

the average, as does the divine to man himself. In Far from

the ladding Crowd the animals are described beaut ifully:
their sufferings are, while not dwelt upon, shown as a terr-
ible catdstrophe; vet, menkind as a whole neither knows
nor cares about them at all,

Double vision caused Hardy to see the irony of
' many things in the clash of ‘'what thingsxare and what they
ought tQ be"l and also of the ambit ions of men and the valﬁe

of actual attainment. An instance is found in The Tale of

Two Tragedies, 1In thlq stoxy the two bIOB1CIq work very

hard to rise in the church,  but =are ﬁragged down by a neler-
do~well Tather, Finally,kon the eve of their success, the
‘father turns up again and fallgyinto a ditch. The son does
nothing'td save him and he drowns. The brothers are success-
ful in the clurch but their success brings then no satis-
faction. They find their honours and position are an empby
mockery of what they believed they would be.

Hardy analysed Jude the Obscure from this point

of view of ironical contrasts "The 'grimy' features of the

stoxry go to show the conuraqt between the ideal 1life
& man wished to lead, and the squalid real 1life he

. was fated to lead., The throwing of the pizzle, at

: the supreme moment of his voung dream, is to sharply
initiate this contrast, But I must heve lamentably
failed, as I feel I have, 1f this requires explanation
and is not self-evident . The idea was meant to run
all thyxough the novel, It is, in fact, to be dis-

1. Hardy, Florence Bmily, The Later Years of Thomes Hardy
1892-1925 j

. Op. cit.,, . 2206,



covered in everybody's 1life, though it lies less on
the surface perhaps than it does in my poor Tuppet tg, vt

Then shortly after he continued:

"Of course the book is all contrasts--or was meant
to be in ite original conception, Alas, what a2 mis-
erable accomplighment it is, when I compare it with
what I meant to make it !--e.g., Sue and her Adeathen
gods set ageinst Jude's reading the Greek testament ;

’ Christminster academical, Christminster in the glums ;
Jude the saint, Jude the sinner; Sue the Pagan, %ue the
saint ; marriage, no marrisge; &c., &c."2

Hardy found a type of happiness in his withdrawal
from active participation in events. He could see the iron-
ies around him and portray them for his readers without
having to declide that one side of the question was correct.
He accepted both sides and believed that by standing aside
from the world, a person could see and accept the two apvar-
ently clashing sides of a question. It was mobion and
decision that caused him unhappiness. As he said:

"It i= the on-going--i.e. the 'becoming' of the
world that produces its sadness. If the world stood
gbill at a felifdus moment there would be no =adness
in it. The sun and the moon standing =till on Ajslon

was not a catastrophe for Israel, but a type of Para-
dise."3

Ivid, p. 41.

Ivida, ». 42,

Hardy, ¥Florence Emily, The Barly TLife of Thomas Hardy
1840-18%1, op. cit., p. 265,
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THE IRONY OF WEBCHSSITY

£

"What do you think of it, Woon,
As you go?
Is 1ife much, or no?®
"O, I think of it, often think of it
As a show
God ought surely to shut up soon
As I go."l
. The irony of necessity is the irony in the arrange-
ment and progression of happenings as seen by an observer.
In obther words, it deals with the "falling® of events. The
bystander believes that certain results must be brought
about and that nothing can change the proceedings or the
conclusion, This type of irony consists of two chief sub-
divisions, which will be referred to as dramatic irony,
and the irony of fate or circumstance,

Dramat ic irony is one form of preparation forx
events in a dramsa. A story or play is a special world,
complete in its rules and illusions and controlled by the
author., This make-believe world must be perfectly consist-
ent ; nothing must happen in it to violate the onlooker's

gsense of rightness and fitness. One situat ion must have

within it the seeds from which a succeeding situation will

ct
oo

_grow., In the present situation the bystander can see, 1f
he has sufficient knowledge, the realities which will bring

‘about quite a different state of affairs, yet he can not

change the outcome. Dramatic irony 1s the passive plessure

“a

that an onlooker gaing in wabching the development of the

1. Collécted Poems, p. 410,
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afddle atory. This onlooker has "the sense of an illusion
under control of knowledge but beyond control of inter-
ference., The spectator sees_Appearance and Reality
as:one and yet in conflict,"lt

Thomas Hardy modelled his work in the form of
drame, and therefore it lent itself to the use of dramatic

devices. One of these, that Hardy used cont inually, is

S

dramat ic irony. There 1s an example of its use in The Re-

<«

ury of the Walive, Had Mrs. Yeobright been told that her
successful young son, a diamond merchant home from Paris
for a visit,-would be working a5 a furze-cutter on the
hestll, and that she would be turned from higbdoor to die
alone befor@ many months had passed, she wouid have raised
her hands in horvor. Yet that is what actually did happen.
There are a number of ironies in the fir%ﬁ it -
uation‘that point to the development of the second. The
firet ilrony is that Clym Yeobright is no longer a diamond
merchant , for he has become dissatisfied with the trade and
“given up his position.  qecond1y, he has not come home fox
z viaiﬁ, but he has rebturned home ﬁo‘qtay} In addition,
he has made plans to become a ﬁeacher; Lastly, while he
appears of =ound body, his eyes are not strong enough to
gtand the sfrain of th@ studying which he wishes to do.
Thoée~are the ironies, the clashes bhetween reality and
appearance, which make provision for the later situat ion,
| How do these lronies prevare the way for what

Tollows? Xustacia Vye, first of all, is attracted to Clym

1. Secgewick, G. G., op. cit., ». 94,
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because of the apparent glamour of his circumsteances, and

they are =soon wma rrled ﬂusta01a realizes the irony later

when she saye:

"You deceived me--not by words, but by aw)earaao@~
which are Jesy smean through than wordq nl

Eusﬁacia is dissatisfied, when Clywm is forced to cut furze
Eecause of his eyes, and renews her friendship with Wild-
gve., Clym's mothey doe% not approve of Eustacig, and so
mother and son become estranged. When Wildeve goes to Clyu!?
-house, Bustacia admits him and talks to him. ‘Mrs.AYeobrighﬁ,
ironically, goes to her son's house on the same hot eummer's
day to try to become friende with her son and daught er-in-
’lawg Now, when lirs, Yeobright arrives at hexr s=on's house,
Clym is ssleep and Bustacia is telking to Wildeve. Zustacia
hurrieé Wildeve out of the back door and believes that Clyum
has‘gone to admit his mot her. However, Clym is stillﬁaaleep,

By the time Hustacia reache

8]

the (iOOI’, Mrs, Yeobrigﬁﬂ has
gone, bellieving herselfl cast off by Ier =on, to meet her
fate upon the heath. The second sitﬁation has been made
pos=ible because of the ironies in the fivet situation.
Another type of drametic irony is called '"peri-.
petia." In this type of irvony & train of events set in

mobion to produce one definite result, produces the exact

opposite, DThe story To Please his Wife? has an excellent

example of this type of ilrony. Joanns Jolliffe is jealous

1. lThe Return of the Native, p. 389. »
2, Hexdy, Thomas, Life's Tittle Ironies, London, 1923,




of HBmily Lester's good fortune and of the educebion ©hst
Eﬂllj’g two sons w'il heve, In order to heve as much money
a8 Emily, ‘wnd to educate her sons as well as Imily's two,
ahe sends her husband and two boys on a Journg to New f)und—
land. The conclugion of this venture is the exact opposite
of the one that Joanna expects., The ship is lost and with
it all the money the Jolliffe family has, as well as Shad-
radﬁ Jolliffe, and the two boys, for whom the nother wented
the money. The Journey which was to have brought the w1ere«
withal to cduoaue the sone, brings tae loss of whatvmeans
they already had as well as of the husband and sons.

| Just o9 there are many different kinds of drama
80 are there many kinds of dramatic irony° They range ail
the way Trom tragic lrony to a mildly humourous type,
Irony is found in a1l itse degrees of ihtensity in Thomas
Hardy's work,

The initial flaw in a protagonist's cheracter,

)

or "hemartia" as the Greeks called it, is the mainspring of

»

tragedy and tragic irony. Usually there is a person who,
to a superficial onlooker, appears to be perfect, but who
will, under the stress of certain circums ances, break down,
The flaw need not be a conscious error, or even a bad quality;
"nay, the tragic irony somebimes lies precisely
herein, tnst owing to some inherent frailty or flaw,
it mey be humen =shorbtsightedness, it may be sowme error

oif bhlood orx jud.g;ment-—uuhu very: Vlrtueg of & man hurry
him forward to his ruin,":

L. Butcher, G. H., Aristotle's Theory of DO@bIV anﬂ Flno Art
- London, 1902, p. 321




An instance of the use of tragic irony is found in

e
the 1life of Tess D'Urbeyfield in Tess of the D'Urbervilles,

Tess appears to be a good, sound girl who will raire %he

Y]

level of her family through her asai

o

wous care, The keynobtes
of her character are goodness, obedience, and btrustworth-
iness. Tess works hard to help her wmother in the house with
her ydunger brothers and sisters. She also tries her best to
carxry paft of her ne ‘'er-do-well father's load in support -
~ing the family. Then the parson, interested in local hig-
tory, unearths the former glories of the D'Urberville name.
Tess! mother hits upon the‘idéa of claiming relacionship
with the more wealbthy part of the "family" and she sends
Tese to the grand house. The young girl,carfieﬂ her mission
through to the best of her ability, although she dislikes
it immén@ely. Ironically, the very charact eristics which
should have helped her to suooeqs in life~~implicit go odness
and obedlence--bring her into a situabtion with which sie
is unable to deal,

Tess' tragic fault is that ler goodneas is passiﬁe.
She is Just, heréelf, and expects others to be just. She
asks to be left to go her own way unmolested, to do her
duty end leave others to do theirs, without interference
from her. The farm people will allow her to work out her
own salvatlon, but her supposed cousin cannot or will not
do so, After he wrongs her, she will not defend herself,

She mccepts the harm that befalls her a9 she has accepted

her father's drunkenness--meekly and unauestioningly.

1
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Again, 1t is her pas=sive goodness Wﬁioh leads her into
trouble with Angel Clare, She can not bring herself to tell
him theféad story of her life, but the honesty in her nature
will not permit her to marry hin without telling him her
story. She writes him a letter, which is unfortunately mis-
placed, and g0 he does not know of the unhappiness in her
life until after they are married. Then he turns against
ner, and she acceplbs the punishment meted out to her. The
cousin finds Tess working on a farm and persuades her to live
with him by ﬁelling her that Angelvclare will never return
to her, Whén her long-separated husband does return to her,
she turng upon her tormentor and kills him. Her passive
goodness has led her into the intolérable sifuation, and.

the Jjustness of her character forceskhér to kill the emot-
ional “coesin evangelist, The irony of the situation is that
the very Justness and fairness of her charaoﬁer, helped by
hexr pamsive goodness, cause her downfall,

The ironical effect ab the end of A Pair of Blue

Zyes is, to say the least, grotesque and gruesome, Two mern,
Henry Kniglit and Stephen Smith, are on their Way‘to indel-
stow. The two have been friends, bul are estranged by their
love for the cawme girl, klfride Swancourt. They are Journey-
ing together to ask BElfride the seme question: Will you
marry me? They notice a solemn cosch on the train, but are
so engrossed in their rivalry, that they do not trouble to
find out‘whatAiﬁ signifies. The hideous grim humouxr of the

irony is that, unknown to the men, Elfride's coffin is in



that solemn coach, and also, that she died another man's wife,
the wife of Lord Iuxellian. Another exeumple of this type
of irony is the carrying of Fanny Robin's coffin to Bath-

eheba H‘v erdene's house in Far from the Madding Crowd. The

irony is that Fanny Robin and her child sre carried dend

to Bathéheba's nouse, and that it is Yergeant Troy, Babh-

sheba’s hwsband, who is the father of Fanny's child.
Another example of this grimly humourous irony

is the culmination of the poem The Dame of Athelhall, The

lady runs away with her lover, but a braceleb on her arm
recalls memories and she turns back home. The irony is
found in the conversat ion between the lady's husband and
& friend, which she overhesrs on her return.
"Another her love, another my choice,
Her going is good, Our conditions mend
In & change of mates we shall both rejoice;
I hoped that it thus might endin+
A lighter snd more humourous note 'is struck in

the irony of The Curate's Kindness. An old man and his

wife axe be¢ng ta en to the poarhou%e where they are to
accuny separate wings of the bullalag, They are on their
way o the poorhouse when the meddlesome young parson arrives
with good news for them!
VI ,
"0ld folks, that harsh rule is altered,
Be not sick of heart!
The Guardians they poohed and they pished and

When urged not to keep you apart.

1. Collected Poems, p. 142,




VII
"It is wrongl! I mainteined, 'to divide t©hem,
Near forty years wed, t’
'V¢”” well, sir., We promise, then, they =hall abide ti
In one erg togetlhier, ! they said," ‘

VIII
Then I sank--knew 'twas quite & fordone thing
That misery should be
To the endil,.To get freed of her there was the one
. thing
Had made the change welcome to me, ’

. IX
To go there was ending but bﬂdly;
"Twas shame and 'twas pain;
"But anyhow " tﬁoughu I, "hereby I Gh511 gla
Get frec of this forty years!' chain,

o

Ly

X
I thought they'd be strangers aroun'® me,
But she's to be therel ,
Let me Jump out o! waggon and go b(c& and drown me
At Pummery cr Ten-hatches Welr,

Ironically the only consolation the poor old man hes had in
going to spend his last days in the workhouse is that he
will be separated from his wife!

The irony of fate 1s concentrated dramstic irvony

@

ext ended to the "theatre of 1ife.“‘ The author and tle
reader regard the spectacle ofylife"itgelfq In dramatic
irony the aﬁtbﬂr nas control of the QBOW but in the irony
of fate the exhibition is controlled by & power which cannot
be conmanded by him. The author and the reader see life in
a particular way; they observe it as a éhow that can not be
changed. The irony of fate implies a deterministic view

of life and a spectator who believes that lie is sufficient~

o

1y well-informed to see the working of the power benlnd the

~1

[en)
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world end to see human activity az well, This irony is the
- poet 's Zpreasion of his faith in the superiority of his
own philésophy. It is closely linked with his pinilosophy
ofvlifé. It may be regarded as his conceit in believing
that he hes discovered the true meaning of the universe,
while other people ére not intelligent oxr fortunste enough
to perceive the truth,

- " The philosophy of 1life that Thomas Hardy developed

and that le expressed in such mature fashion in The Dynasts

lends ite=elf to the use of the irony of fate., The basis is
his belief Iin the es=ential unity of all things, animate

-

ibres of the Immenent, "I'his

=

and inenimate, through the
viewless, voiceless Turner of the Wheel"t: and his realiz-
ation that the om00uont perts of the unity regard ©hem-

selves as individual units, Thege lattex

i

D PR T ¢ A o S )
- Theixr motions free, theilr orderings ﬁuplemo
Fach life apart from each, with power to mete
Its own day 's messures; balance d gelf complete,
Though they subsist but satoms of uue‘One
Labouring through all, divisible from none,"

"An dronic effect of truly overwhelming intensity
is produced, in view of the irresistible workings of
t e Aut onomous Will, by the descriptions of wen's
elaboxst e plu411n;q and determinst ions, and purposes,
The actors in the hlqtorical drame consider themzelves
free indeed; yet they are only playthings in the hands
of the Will, The speeches in the English Parliament,
the political decisions of ministers and princes, the
intricate web of mutual deception hy llﬁ”, intrigues,
treat ies, and counter-treaties, spun out over the.whole4‘
of Furope, individual and collective acts of heroism




: influence
buey but the novings
Brain?®l

Wapoleon feels the working of the Will, and yvet
ironically, he believes that he can determine events,
Wapoleon shows his determinast ic view in a speech to the
Queen of Prussia.

"Know you, iy Fair

That I““aj, I-~in this deserve your pity.--

Some force within me, baffling wine lntemu

Harries we onward, whether I will or no.

"My star, my stax is what g Lo blame=-~not I

It is uneswervablein?2
Tet Napoleon, while he is con<cious of this force, never-
theless ironically reserves .a special place for himself in
the world. He believes that he is influencing history,
not that he is merely working out the web of the Immanent
Will,

"What !--Is, then,
1r %che&e of years to be disdained %nd dashed
this man's like, or wretched moral coward,

Wﬁom you muset needs foiat on me as one i

For full command in pregnant enterprisegt
The Spirits themselves zre no more free then man is. The

I .
Spirit of the Years reminds ©he boastful Spirit Sinister
of the fact in these words, "Thinking thouwillst thou dost

but indicate." Tne Spirit of the Years has to remind the

Spirit. of the Pities cont inually that no interference can

1. Brennecl e, Hrnest, Thomas Hardy's Universe, Boston, 1924
P. L 102,

2, The Dyvnasts, p. 179.

3. Ibid, p. 57.

4, Ibid, p. 6.
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have any rvesult at all,

Ironical effects are also produced by the use of
the créss—pu"ﬁoses of human actors, Napoleon plans against
the English generals; Nelson plané against Napoleon; Nap=-

oleon plans against Alexander. There are count Legss anta-

gonisms and cross-purposes in The Dynasts, but there is only
one Will, That Will is unmindful (alike) of Napoleon, of
‘Nelson, and of Alexander. The irony is that the Will is
in every humen being, and therefore Hardy sees "Appearance
and Reality as one and vet in conflict,"

Since there is a portion of the Will in every
persbn, there follows another irony. That is, although a
man believes he can change his character, he cannot--

"the sction of a man may change, but...his spiritual
nature, his character, remains what it always was."l

The irony is brought out very clearly in Te=g of the D'Urber-

villes. Alec D'Urberville thinke that he has changed his
nature through his conversion, but it is only his action
that he has changed; his spiritusl condition remains exact-

ly what 1t had veen before the conversion. Arabella of.

Jude t.he Obscure is another example of a person who cannob

change her nature. Even though shs changes her action and.
goes to church, she never comes anywhere near changing her
animal-like nature,

‘homas Hardy, as well asg Schopenhauer, "finds the

1.'Brennecke, Brnest, op. cit. p. 107,
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essential unity of freedom and necegslity., It is a
mistake to speak of absolute necessity; for the nec-

essity of an event is alweys conditional upon its cause;

only in its relation to this cause it ig necessary,
but with reference to everything else it is casual
and a matter of chance, Neither is there any absolute
chance., For even its queerest pranks will with advanc-
ing knowledge he recognized as necessary effects of a
given cause, links in the chain of cause and effect,
and only with reference to things which are not their
. cause do they bear the character of the casual,
Necessity and chance, then, spring from one and the
same root and are the two sides of one and the same
thing . "1
The ldea that "necessity snd chance® are the
reverse sides of the same coin is carried out in Herdy's
work. He sees the great unity, the Immanent Will working
out ite pattern with human beings and nature as its mot ifs,
The Will is unconscious and unmindful of man's and nature's
sufferings in its blind designs. Bach event has its cause,
every human action is motiveted by the person's character
(bhe Will in him) or by circumstances (contiivedpy the Will),
but the indifference of the Immanent Will allows any com-
binat lon of events and circumstances. These chence happ-

ening= seem, at times, to be the intervention of & walic-

11ly are only the expression of the

93

loug intention, but actu
Will'e indifference.
The fabefl night of the eixth of Novembsr in The

Heturn of the Native shows the irony of the culmination

of the interweaving of a number of strands of the Immenent

~for & scene of suffering. "It

<t

Will, The weabther is i

1. Ibid, p. U9,
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was a night which led the treveller's thoughts inst inct-

ively to dwell on nocturnal scenes of disaster in tie

chironicles of the world on all thet is terridble and
smrh in history and legend--the last plague of Egypt,
the dﬂ”uruc5¢uﬂ of Sennacherib's host, the agony in

GGU aAsemans .,

kusteacia decides to elope with Wildeve beoaﬁqe & long train
of circumsteances has brbught about her estrangeuent from
blym‘and she fears that there is no hope for = reconciliat-
ion with him, In addition, Wildeve has received a legacy
end renewed his suit, Wildeve is governed in nis deéiaiom
by his love of Iustacia and Sustscie's snd his own desire to
leave the heath, The plans are arranged at a fire lighted
by Chaxrley, who desires t o huwmour ¥ acia, The fire on
the preceeding Fifth of November‘had pleased Iustacia and
he bhopes that this one will. Clym, uxged by lhomaqln

oo

writes to Busteaclae and attemptes to reconcile their differ-

encer ., DBustacia's grandfather is thinking that it would
heve been better if Eustacia had not married Clym. Susan
Munsuch is preparing a wexen image to melt before the fire

e

She truste that as the waxen imege melts Bustacia's power

D

over her child will end. #Hach of these happenings has its

Tion: it is the culmination of a train of

> L & )

kv
h
J
,ﬁ,
cr

v en Diggofy Venn'ts presence is not pure chance., He has
business on Hgdon Heath esch year at this tine; was he

not present the previous year on the =ame date? But that
all these trains of Qircumstanoe should

happenings of the “ixth of NWovewmber is nobhing more or lsss

-1, The Return of the Native, »n. 419,




tlhia w1 the Immanent Will's indifference to its individual parts,

-The irony ig that the Wi

'__l

L1l has csused each of these OCCUTT=-

ences, and then accepbs no responsibility for the union of

Part of the Will is anoere 1t ly working ageinst the whole.
In the irony of fate or clrcumstance,

. "we see human endeavcu" thwart ed and human happ-
iness destroyed by the w001on of circumstance, the
expresaion, that is, of the indifferent powery Lnr*
rules the wor?d using it must be remembered, as its
in”trumentQ, u@ passions, or stupidity, or timidity
of humen belng Circums caace ugusnlly @ean%‘Man.‘

r
2

-

‘.._X

This 1= expre=eed in a QOHVG?Q” ion between Jude and Sue.

"MWe st comform" she said, mournfuij TATL
the ancilent wrath of € he Powcr ebove us hes been vent-
. ed upon ue, -“His poox cur@@, and we must submit .

?-ﬂ

bevﬂ is no choice, We ﬂum - It ies no use fighting
against Godl? ‘ ‘

It is only against men and senseless cirourn-
stance, ! said Jude.,®

o

kany ironical effects sare produced in Ha rdy s
books by the juxteposition of a cerbin background snd humsn

action, Por instance, ss Jude is watching Sue at the church
fervice the musical accompaniment is definitely ironical,

‘"He had not long discovered the exact seat that
she oceupied when the chant ing of the 119th Psaln, in
which the choir Wa engaged, reached its =second part
In quo corriget, the organ Cﬂﬂmglné to a pathetic
Gregorian tune a= the singers gave Torth: o

"Wherewithal <hall a young man c¢leaznce his way?!

It was the very question that was engsging Jude's
attention at this moment . What & wicked worthless
fellow he had been to give vent ag ne had done to an
animal masgion for a wowman, and allow it to lead to
such digastrous onﬁcquan es ; thea to think of putt -
ing en end to himself; then to go recklessly and geb
drunk., The great waves of pedal music tuubled round

1. Child, Harold, op, cit. p. 52.
2, dJude bﬂe Obsz cur P 432,




the

been, it is

choir,

theat the
ful

nealm

Time has

© e

nothing but
laxge,

here is & gimilar

nanged

"When

and,

nursed on the supernatural as he had

nou wonderful that he could hardly belisve

salm was not specially =et by sowe regerd-
onv1dence for this moment of his Tirst Qﬂtf
into the solemn build ding. And yet it was the OIQlL?ry

for the twe

t e

t'!

-

enty-fourth evening of the montlh, "

o

irvony after Little Father

chidren and himself,

house was silent, and they could do
Wavt the coronerts ingquest, a subdued,

low voice spread into the air of * ne room f*

behind the hesvy walls at the back,
said Sue, her spasmodic bresthing

"What

suspended .,

DLEC

"The organ of the ColTege Chapel,

ot ising,

isa 1

Tt

The organist

I suppose, It's the enthew from the
seventy-third Pasal

me

Truly Cod is loving untc Israsl,
5 g

The irony of Fate oy Neceseity in Hardy's work is

summed up- in his

"t he

SOME EFFE

[US NI

&

IS

-

AL

Spin
i

He laughs

We argue the

-
-
We pound

idean

of tragedy.

Tragedy, he eays, is

WORTHY encompassed by the INEVITABLE,"3

TS 0F IRONY ON THOMAS HARDY 'S WORK

Our 0ld Frlpnd Dualism

hail to

oze and

b

him,
the Yonis

him with ourx

the Protean! A tough old chap is he:

:

gt e cannot make him cease to bhe,
flruth, Sir, plesselfand quite
aopeary o atill him;

holds Bergeon up, and James; and swears we

cannot kill hiim.

m praguat ic cheats, YAye,'" ssys he.

”Thcy've deceiving:

But I must live: for flemens plead I sm all that's

Ivid,
Ibid,

P. 110~
p " 4‘2 5 [

Hardy, Florence HEmil;
1692-192¢, op. cit,,

Wint ex

Words,

.

L
127.

ph

worth bellav1ng.”4

The Leter Years of Thomas Hardy
14, :

e

2
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Tceepvion of ivony stimulated Thomas Hardy

o3

The p

o

to write =aome of his most benut iful

1

'
0]
-
o
Lo
i1
r-
)
g
®

at -

\

The insp

)
I

lon of one of his best poems In time of the Breaking o

S

Nations! came from the discermment of irony. Mrs, Haerdy =ays
"It was at this time and =apot (1870, Cornwall)
that Herdy was struck by the incident of the old horse
harrowing the arable field in the valley below, which,
when in far latey years it was recalled to him by &
9t 111 bloodier war, he made into a 1ittle poém of
three verses,,, "l ~

An analysis of the poem will disclose that ils bagis lies
in an irony,

: I
Only & man harrowing clods
In a slow silent walk
With en old howse that stuwbles snd nods
Half asleep as they stalk,
: 1z
Only thin smoke without flame
From the heaps of couch-grass
Lot this will go onward the same
Though Dynasties pass,
, III
Yonder & maid snd her wight
Come whispering by:
Ver's annals will fade into night
Ere their =stoxy die.

)
’

o

Hardy observed the incident during the Franco-Prusaisn War,
but the poem did not take shepe unt il the CGreat Wer recallad
it to his mind. The World Way inbensified the irony that

g3

Haxdy perceived in the difference between what moet people

i
L]
fad

lieve to be the really great and whet he believed it to

Il

Haxdy's theory of art ie closely linked with nie

ivony. The interweaving of the two is =hown in the follow-

Hardy, Florence Hmily,The IZarly Life of
Collected Poems, p. 51IL,

[N R.]

@




owing quotation:

"There 1= enough poetry in what is= left (in Life)
after all the false romance hes been abstracted to
make = sweel pettern: £,8. the poen by H., Coleridge:

"'3he is not fair to outward view.

"So, then, if Nature's defects nust be loo%ed in the
fd@@ and tfanﬂcrlocd whence arises the ARD in poetry
and novel writing? Whlbh must certainly show art, or
it becomes murely mcoh nlcal reporting. I think

. the art lies in making these defscts ©he basis of a
hitherto unperceived ocauuv by irrvadiating thew with
"the Llight that never was?® oa thelr surface, but is
seen to be latent in them by the spiritual eye."

Ab another time Hardy said:

"AYt s a dis QIQ“OIthﬂlng“~(l e, qucoytlﬂ
“mraw1ag out of proportion)--of realities,; to suow
moré clearly the features that mabter in cnoaa resal-

: ities, which, if merely copied or reported invent ori-
ally, might poseible bz obrerved, but would wmore prob-
ably be overlooked,,.®

Thomas Herdy, like other Ironists,

Mis impreﬁﬂéd by the incongruity of things. He
perceives the orinciples and rules and laws that appar-
ent 1y geverr aflaqu natural and human, but he is all
the more aware of their insufficiency...The Ironist
accepts the chaos. He has no preconceived hierarchy
of values to guide him in “c1@ction and rejection.

A1l thinge sre of esquel value,

Hence if Tollows that wmany evencs and other things that

ars usunlly regarded as of 1little importance are treated
wilith raespect and.endowed nvu111u01p imporbtance ﬁham is ﬁsupl.
#ince he is an ironist, therelfore

““cg;ﬁtuateq the accidental, incomplete, and relative
of the experience which it records,®

Since Hardy wes preoccupied with irvony. he left
J. v o3

1. HdeV, Plorence BEmily, The Barly Life of Thomas Hardy
1840-1891, p. 151,

2
2, Ivid, ». 299. .
-y r . s 3 Sl
3. CMGVWL1@I§ Haakon u,, op. cit., », 183.
4, Ivid, p. 213,



G

1w reader o make hie own synbhesie of nie philosophy, aven
as he left the reader to gather the details

end to fashion a picture from them

peatedly that he had not & harmonious
but nevertheless he believed that nis

-uable., The effort that a reader has ¢

-

ne resds Hardy's work gives it a

not otherwise vno

Fe8,

magnet ism L hat

impressions were val-
o put forth when

it would

Boch reader comes to have a sense

of creation after resding his wribing thet draws him to
‘read agein and again., Or as Hardy himself stated the fact,
there i an

attent iveness usually engendered
and rveserve, "l ‘

1, The Return of

by understat ement



BIBLIOGRAPHY

Abercombie ,Lascelles, Thomas Herdy, a criticel study,
London, 1912,
Ro

Babbitt »1¥7ing, HRousseau and Romant icism, New York,
1919,  (p. 240-267) '

Beach »Joseph Warrven, Tecimique of Thoinias Hardy, Chic-
ago, 1%22,

Bergson yHenr i, Lauther Londo 1913

Blrney ,Barle, ¥Fnglish ITOﬁJ beFove Ch@ucel reprinted

Trom the University of Toronto Qu@rcerly,
Vol. VI, No, 4, July, 1937,

Brenneclke ;Srnest, Life of Thowmes Hardy, New York, 19zF,

Brenmecka, ,Brnest, Thomas Hardy's Univer ge; a gtudy of
a po oet s wmind, Bost cm.5 1924,

But cher »3.G., Aristotle's Theoxry of Poetry and Fine

ﬂr“ witha eribticel Text and translation of
The Poetics, London, 1902,

Cﬂ&V Wlier ,Haakon K*, The Iranlc Temﬂox Anatole Fraac
and his time, New YOLL, 19 3 ,

Chrew ,SQC,, T, Aaray, Poet and Wove li b, Wew Yoxrk, 1929

Child Haxold, Thomas Hardy, Wew York, 1916. ’

Hardy - mrs. PTOrcnce Imily, The da"ly Life of Thomas
Herdy 1840-1891, Luﬂduﬁ, 1928,

Hardy Ll . TPlorence “ully The Later Years of Thomas

Hardy 1892-1928, JOﬁdOH, 1930,

Haxdy ,Tmomﬂﬁ Collecced Poems, Tondon, 1928,

Hardy, - ,Thomasg, The Dynasts, London, L?Po.

Hardy TAOMEP, Fox from the Madding‘Crowa, Londen,; 1927,

Haxdy Th&ha A Group of Noble Dames, Londgn, 1928,

Ha"_ Tb nes, Jude the Obscure, London, 1923,

ﬂf Th@mw A Teodlcean; A story of today, Wew York,

1905,

Haxdy - ,Thowmes, Life's Little Ironies, New York, 1923,

Haxdy. ,Thomas, The Mayor of Casterbridge, Wew Yo rk,
1905, :

Haydy yThomas, A Pair of Blue Eyes, London, 1927,

Haxdy yThomas, The Return of the Native, Loquon, 1927.

Hardy ,Phomas, Tess of the d'Urbervilles, London, 1925,

Hardy ,2Thomes, The Trumpet Major, London, 1896

Hardy ,Thomas, Under the Grcenwoo@ Tree, London, 1928,

Hardy ,Thomasg, The Well-beloved, New York, 19075,

Haxdy ,Thomas, Wessex Teles, Tondon, 1928

Hexay ,Thomas, Wintex erdg, London, 1926.

Hardy ,Thomas, The Woodlanders, London, 1920,

Sedgewick , GG, Dramat ic Ironj, Unlver61uy Magazine,

‘Feb.., 1913.

edgewick ,G.G., Of Irony, especially in Drams (the
Alexander ‘ectures in fnglish at the Univer-
gity of Toronto 1934) Toronto, 19395,



Thonpson
Turner

Werneer

,J. H. K., Irony, an Histo
;francis lcD, C,, Hlement

;B M, , Romenticism and the Raba 1t

[A0]

cal Introduction,

London, 1926,
of Irony in Inglish

Literature, TLondon, 1926,
School

ic
in Germeny, New York, 1910 (ch.X)



