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ABSTRACT

Erinna was a poetess from Telos, who flourished in
the latter part of the fourth century or the early part of
the third century B.C. There is very little évidence avail-
able about her life or herqurk but what there is allows us
to state with confidence that she must have lived at some
time beﬁwéen 356-352 B.C., the date given as her floruit by
' Eusebius, and 276/5, the probable date of the earliest testi-
mony about her. We may also be sure that, due to an early
death at ﬁhé ége of nineteen, her work was confined to a few

epigrams and a lament upon the death of her friend Baucis,

a poem in three hundred hexameters that was known to later
writers by the title of the Distaff.

A portion of the Distaff was discovered in a papyrus
unearthed in 1928 and the major part of this thesis is con-
cerned with an examination of this ffagment. The papyrus is
extremely‘mutilated and a great deal of restoration has been
needed in order to gain an idea of the poem's content. Un-
fortunately, many of the suggestions offered by earlier
scholars about.the poém-werevbésed upon unsupported specula-
tion and much of the earlier Work has been rejected as new
readings have been made in the bapyrus. I have therefdré
attempted to present a text of the fragment, based upon not
only a consideration of the work Oflearlier‘scholars but also

. I3 » r . - » . (3
upon a close examination of the peculiarities of Erinna's
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stylé that show a knowledge of the poetry of both Homer and
Sappho. The text is accompanied by a critical apparatus,
giving a summarj of earlier work upon the text, and a com- ~
'mentary upon the style and content of the fragment.

A consideration of the few lines ascribed to Erinna
by later authors has shown that the couplet assigned to her
by Athenaeus, 7.283d, should probably be rejected as spurious, -
as should anothér papyrus fragment, P.Oxy.I.8, in the style of.
Alcmén. On the other hand I have argued that an anonymous

Alexandrian fragment, fr.Alex.adesp.llD, seems more likely to

be the wOrk of Erinna than of Antimachus.
The epigrams of Erinna are also dealt with and the
| reason for the poetess' appeal to the Alexandrians, who praised

her lavishly, is investigated.




TABLE OF CONTENTS

ABBREVIATIONS .

CHAPTERS

I. THE TESTIMONIA .

II. THE DISTAFF: TEXT AND APPARATUS .

IITI. THE DISTAFF: COMMENTARY
IV. THE FRAGMENTS

V. THE EPIGRAMS . . . . . .

BIBLIOGRAPHY . . .« «+ .+ .

Page

15
23
63

70

7%



v
ABBREVIATIONS
AP ; Anthologia Palatina.
Bechtel: F.'Bechtel,'Die griéchischen Dialekte.
BSRAA: Bulletin de la Société royale d'archéologie
~ d'Alexandrie.
cQ : Classical Quarterly.
CR : Classical Review.
CRAI : Comptes rendus de l'Academie des Inscriptions
et Belles Lettres.
D E. Diehl, Anthologia Lyrica Graeca.
Daremberg-Saglio: C. Daremberg and E. Saglio,
Digtionné;re des Antiquités GreQues et Romay}es.
Edmonds: J.M. Edmonds, The Fragments of Attic Comedy. f\\\g:
Gow : A.S.F. Gow, Theocritus. _ N | |
Gow-Page: A.S.F. Gow and D.L. Page, The Gfeek Anthology:
Hellenistic Epigrams. '
HSCP Harvara Studies in Classical Philology.
LP : E. Lobel and D.L. Page, Poetarum Lesbiorum Fragmenta.
LSd : Liddell, Scott, Jones, Greek-English Lexicon. |
MH : Museum Helveticum{ _ | | ' A
NAKG : Nachrichten von der.Akademie der Wissenschaften in
G8ttingen.
Pf. : R. Pfeiffer, Callimachus.

P.Hib.: Hibeh Papyri. . Co

PMG : D.L. Page, Poetae Melici Graecae.



" RhM -

vi

Oxyrhynchus Papyri.
Papiri greci e latini della Societa Italiana.

Pauly-Wissowa, Realencyclopaedie der classischen

Altertumswissenschaft.

Rendiconti di Pef%%e Istituto Lombardo di Scienze
reale

e Lettere.

Rheinisches Museum.




ACKNOWLEDGMENT

I am especially indebted to Professor H.G.Edinger,who"‘

acted as my supervisor in the\preparatibn—bf;thtsftnests.'




CHAPTER. ONE ~
THE TESTIMONIA |

The testimonia concerning the life and work of Erinna
are unfortﬁnately slight and they are contradictory upon
several important points. The earliest evidence Qe have about
her is derived from several epigrams in the Palatine’ Anthology
and it seems better to deal with these before passing to the
notices of the lexicographers, who draw upon the epigrams for
much of their information. |

Probably the oldest of the epigrams honouring Erinna
is the_combined sepulchral and book epigram of Asclepiades,

AP 7.11; AP 7.12, anonymous in the Anthology, and AP 7.13,
ascribed to either Leonidas or Meléager, also praise Erinna

- and have obviously been attracted to the epigram of Asclepiades
through similarity of subject matter. Pdems of this type,
which are not truly sepulchral, were obviously written to
stand in a copy of the work in question, in this case the
‘lament for Baucis, and to preserve in‘poetic form the name

of the autho} and some indicatioﬁ of the work's content.l‘

All three should rightly belpﬁg in the ninth book of the

- Anthology as should Antipatef«SidoniuS, AP 7.713, which in

similar fashion has become associated with Erinna's epitaph

for Baucis. Erinna is also praised by .the anonymous author

1M; Gabathuler, Hellenistische Epigramme auf Dichter
(Diss. Basel 1937) 50: cf. Leonldas, AP 9.25, Crinagoras,
AP 9.545, Callimachus, epigram 6 Pf.
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oflﬁg 9.1902 and, bf way of contrast, Antiphanes joins her

with the Ypauuaftx59 nepiepya yévn in AP 11.322 and damns

her by implication. Finally, she is also mentioned by Meleager
in the introduction to his gréypavog , AP 4.1.12, and by
Christodorus in his description of the statues in the gymnasium

at Byzantium, AP 2.108-111.

AP 7.11 gi;es a terminus ante quem for Erinna, for we

3

was active during the first quarter of

AN
.

know that Asclepiades
the third century; |
& yAuxuc 'Hpivvng oUTog ﬁévog,ébx? TTOAUC uf&;

“bg dv mapfevindg évvéauatbaxéreug,'

&AA'éTépwv moMGY duvardrepoct ei &' ATdac ot

}fﬁﬁ*raxbg fnoe,Tic av Tahfxo& Eox’ 8vopa;

V.ASclepiades does qot'give the name and title of the book he
is dedicatihg but he does tell us phaﬁ Erinna was nineteen
when she wrote the poem, information repeated almost word for

word by the author of AP 9.190 and later excerpted by Suidas

and Eustathius. He also characterises the work as yAuxUg
L

’

a favourite word describing poetry and singing,” and, what is

more important, gives a comparative estimate of her worth.

- 2Ascribed to Antipater Sidonius by Stadtmiiller and to
Callimachus by Benndorf; see pagesi9-10. On the problems -of
rascription in the Anthology see A. Wifstrgnd, "Studien zur
Griechischen Anthologie,”" Lunds Univers. Arsskrift 23 (1927),
3-30 and A.S5.F. Gow, The Greek Anthology: Sources and

Ascriptions (Hell, Soc, Suvplementary Paper 9. 1958).

: 3T.B.L. Webster, Hellenistic Poetry and Art (New York
1964 ), Lh=-45; Gow-Page II, 114-118.

hGabéthuler, op. cit. 51, note 27; cf. 47, note 18.
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Gallavotti, in a sensitive interpretation of this epigram,
has suggested that we may perhaps see in these verses an
implicit hint of the great polemic between Callimachﬁs and
Apollonius Rhodius, in which Asclepiades, too, became'involvgd.
We may infer from Antiphanes' bitter attack on the KaANtpaxou
TPOUUVES who "boast of their Erinna" in AP 11.322 that
Erinna's work was known to Callimachus himself and may have
served him as.quite a useful weapon in his quarrel with the

7

Telchines to whom he seemed WG?S dre in his writing."’
Asclepiades may be understood as having replied in this
poém that,-unlike Callimachus' work, Erinna's lament was short
. only because she was ninéteen and that, in any case, it was
more powerful than many others. The Suva TV of line 3 may
beninterpreted as the opposite of the Aentdv  and Loxvov
propounded Dby Caliimachus, and the phrase is a studied insult
to one who boasted of being 6A1Y667;X0g , without altogether
succeeding, in his rival's opinion, in being &uvatdog
Gallavotti's interpretation is most attréctive; cer-
tainly Erinna and her poetry were subjects in great vogue 1in
the literary circles 6f the later Hellenistic égé. In AP 7.13,

which I believe to be;by Meleager rather than by Leonidas,8

o ’¢. Gallavotti, Lingua, tecnica e.poesia negli idilli
di Teocrito (Rome 1951-2]), 58-9.

6

7Callimachus, fr.1.6 Pf.

. 8U. von Wilamowitz-Moellendorff, Sappho und Simonides
(Berlin 1913), 228-30, has argued, I think rightly, that Erinna's
epigrams for Baucis were genuine sepulchral epigrams, which were
copied from the stelae on which they were inscribed. We know

Schol. Flor. to Callimachus, fr.l.1-12 Pf.
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she is compared to the maiden honey-bee;
napesv1n&v veaoidov &v Guvonékozdt péhzccav
"Hpivvav,Nouodv Gvéea dpenTopévav (lines 1-2).
Antipater, AP 7.713, likens her to a swan:
RQUPOETTC "Hthva,uaI ol nqkﬁuueog doi1daice
AAN EXaxev hOUdag LOBTO 70 Baiov Enoc.
TOtYQpTOt uvnung oun npﬁporsv ouba pakatvng
VUKTOS Und on1EPY HWAUETAT TTEPUYL *

at &’ dvapiennTotr veapdv cwpndov &otddv
nupiadeg ANOQ, Eeive, papaivopeda.

AWVTEPOG KYHVOU BIuPOS 0p30C AE HONOITV
WPWYPOG £V E1dPIVATS H1OVAREVOS VEQEAQ1C.

9

Both of these are stock images of poetic achievement’ and the

-

words naupoenﬁg“_and noAupuéoc in the first line of T
Antipater's epigram remind us again of the vocabulary of the \
great polemic and testify to the force of its repercussions.

The phrase toUto v0 Baiov Ewog in line 2 shows that, like

that these epigrams formed part of the original Garland be-
cause Erinna is mentioned in Meleager's introduction to that
cgllection, AP 4.1l.12. Verse 4 of AP 7. 13, quotes from Erinna's
second epigram, AP 7.712.3, faonavog £oo’’aiba , whereas

none of the other epigrammatists show any knowledge of her
epigrams. Therefore it is possible that this epigram, which
lacks the, austerity of form and stylistic characteristics of
"the true epitaph, was composed for the Garland, by Meleager
himself, and originally stood before Erinna's epigrams.in that
work, while the epigram of his contemporary Antipater, who was
also represented in the Garland, followed them; cf. Gabathuler,
op. cit. 102 and Gow-Page II 394.

9Cf Callimachus, Hymn 4.249 and 254, Iambi' L.47;
Horace, Odes 4.2.25-33; the swan was supposed to sing its
sweetest song just before its death and so the imagery is
especially apt here.
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AP 7.11, this poem was written to be prefixed to a'copy of
Erinna's work. Antipater must have been concerned with only
one poem here for Emog¢ 1is never used of a collection of
poemslO and the inevitable conclusion is that Erinna wrote
only one important poem, which was known as the Distaff.
~.Apart from the epigrams, which as we have seen,'were known

to the writer of 52'7;13,ll.none of the epigrammatists know
of any other poem by her. The suspicion that the Distaff
constituted her only major work is strengthened by the tradi-
tion that she died at_ninéteen and by the doubts cast by
Athenaeus on the authenticity of the two lines that he quotes.12
It has been suggested onAthe basis of AP 9.190.7§8 that she also
wrote lyrics, but the import of these lines seems to be that
both Sappho and Erinna are pre-eminent in their own chosen
fields, not that they competed in the writing of both hexameters

and lyric poetry.13

10

C.M. Bowra, Problems in Greek Poetry (Oxford 1953), 166.

Hsee note 8;

lethenaeus 7.283d; see my chapter on "The Fragments "

130f F.G. Welcker, Kleine Schriften (Bonn 1845), II
151: "id vero non aliter esse intelligendum, quam Erlnnqm in
epica poesi non minus excellere quam Sapohonem in melica; quum
in antecedentibus de sola Colu sermo sit". There is no dlffl—
culty with the - HLEANLOOOTOROL URvOil  of AP 7.12. Besides
"honied hymns,! the writer speaks of Erinna's "swanlike voice,"
GpTi be HUAVE LW wesYYOpavnv oTOoPRAT .. It seems clear that
he has tried without much success to synthesize Meleager's bee
and Antipater's swan and in the process has mlslnterpreted the
SuvonoNo 10t .of AP 7.13.1, where it is used of poets in gener-
al. There is notH"hg here that should suggest that Erinna
wrote hymns. - .




The imagery of the bee occurs also in AP 9.190, an
epigram that 1is unfortﬁnately anonymous; it is by far the
most interesting and informative testimony provided by the
Anthology: | |
Aédﬁtov ’prvvnq v3be unpfov' el 8 Tt utnpév,
AAN"Bhov £ MOUTEWY %ipPVAREVOV MEALTL.
ot 8¢ TPINUOTI0L TAUTTS OTIXOt 1001 ‘Oufpw,
Tﬁg KAl FCPOEVINTC EvveanatdenETEUC "

'ﬁ natr Erw nAanarn unrpog ©3By, f nat g’ 1071d

o

edrnnez Moucswv Aantg emaﬁrouevn.

Sane® o *Hpivvne 8ogov pehaecctv dpeivaov, ~
szVVa ZomPoug TOGGOV Ev EEauETpOtg

From this we learn that Erinna's poem was of three hundred
lines and was written in hexameters. Once again, rd&c wnpiov
makes it clear that only one work is being mehtionéd. The
epithet Aécszog is interesting. It is probably the source
of the statement in Suidas that éhe was éTafpa Lanpoug nal

6u6xpovog‘ ‘,lh which was accepted without question by so

lia We can now see from the

many nineteenth-century scholars.
style and tone of the papyrus fragment that it would be absurd
to attach Erinna to Sappho's circle, but what was the intended
meaning of thisﬁepithet?‘ Itxdoes not seem to be used geo-

gréphically, although attempts are still made to prove that -

thée page 1Q.

lhaE.g., *..T. Bergk, Poetae Lyrici Graeci (Leipzig 1867),
III 141-4, Griechische theraturgeschlchte (Berlln -1872-94),
é5A and II.286-7; M. Flach, Geschichte der griechischen
Lxrlk (Tlbingen 188h), 518-9.
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Erinna and Baucis later lived in Lesbos.15 Lesbos is known
to have produced honey16 but it was never particularly famous
for doing so, although Wilamowitz' suggestion, that Agggiov
KN P1OV simply means that she wrote poetry as sweet as

Sappho's,l7

is on the right lines. There is a proverb,
neTa AEgBiov $oov , mentioned by Cratinus,18 Which was used
of the second best, so perhaps the writer intended to imply
by this word that Erinna's poem was of the highest quality.
Altérnatively, the author was perhaps struck by the mixture
of dialects in the poem and characterised it as Aggglog
because of the Aeolic elements it contained.

In lines 5-6 we find mention of a distaff, Alandrn .
- This is the title by which Suidas refers to the poem and
.Crusius thought that the origin of this name was due to a
misunderstanding of this epigram by the lexicographer.19

Bowra, on the other hand, taking these.lines‘along
with the references to wool-working in the papyrus fragment;

has suggested that the epigram may preserve here a true tradi-

tion about the poem and that the title was given to it because

15cr. puw. Levin, "Quaestiones Erinneanae," HSCP 66
(1962), 196. . ' '
16 ’

Blrchner, in RE s.v. Lesbos.

l7U.'Vor1 Wilamowitz-Moeliendorff,'Hellenistisché
Dichtung in der Zeit des Kallimachos (Berlin 1924), I.108,
note 4. _

18Cratinus, fr. 243 Edmonds; cf. Aristotle, fr. 545,

Rose.

19Crusius, in RE s.v. Erinna.
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it emphasised that side of Erinna's life.zo This may well be

'right. Christodorus, AP 2.108-110, finds it noteworthy that
the statue of Erinna in the gymnasium of Zeuxippus was not
holding a spindle; but his poem was written early in the
sixth century and there is no way of telling whether he was
led to expect a statue with a spindle from famiiiarity_with
Erinna's work or whéther he too was simply following an ear-
lier tradition about the poetess, which may or may not‘have
been of any value. On the other hand, AP 7.12.4 speaks of
MoT pa, A1 VOHADOTOU GECAOTIS AAARATNG and it seems odd that
the two epigrams should both use the same word in such dif-
ferent contexts. If my éssumption.about the derivation of
AP 7.12 from AP 7.13 and 7.713 is correct,2l it is probable
that the author of AP 7.12 was a fairly late writer, imitat-
ing Meleager and Antipater but without knowledge of Erinna's
poem beyond-its title. In this case, his mention of a dis-
taff may be dismissed.as idle speculation or even as being
purely fortuitous. However, if this author did have access
to Erinna's poem and if his fourth line is an attempt to
account for its unusual title, then doubts are cast on the
interpretation of fiandtn 'giﬁen by the author of AP 9.190
and we must envisage both Writers as baffled by a title that
had presumably‘beén giﬁen‘to the poem by én earlier Hellen-

istic grammarian,the meaning of which had already been lost.

20
21

Bowra, op. cit., 165.

See note 13.
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.Thus there are three seﬁses in which the title of ’Hiandrn
is applicable to Erinna's poem--as a symbol of feminine
. domesticity, as a symbol of the Muses ahd as a symbol of the
Fateszz--and there is no way of determining which, if any,
of these senses was uppermost. in the mind of whoever first
gave the work its name.

| The comparison of Erinna's three hundred lines to
‘Homer, obvious}y meant to be qualitative, reminds us yet
again of the great polemic. Indeed it was suggested by
- Benndorf that this epigram may perhaps be the work.of
Callimachus himself, an ascription supported by Gallavotti.23
We know that Callimachus'concerned himself with Homer in the

- I{wgseg a work that is now lost,zb

and, as stated earlier,
it is perhaps permissible to assume from AP 11.322 that
Erinna's poem was known to him. It is certainly pleasant

to imaginé Callimachus sending Asclepiades a copy of Erinna,'
" inscribed with these verses and recommended as 71 BIHPOV
and Asclepiades writing back in rueful égreement-- Oﬂx;
nohbg név . --but loath to forego the chance of striking back
at the younger man by the repetition bf Th¢ nai mapfevific |
évvaakatbenéreug _uyith a slight but. meaningful change. Un-

- fortunately, the repetition is more likely to be due to

| 22levin, op. cit., 200.
'ﬁ"“‘M23Gallavotti, op. cit., 56-8.

2bCallimachus, fr. 397, 452-3 PE.
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plagiarism on the part of the w;iter of AP 9.1G0, a fault
that is rife throughout the Anthology, and there do not seem
to be sufficieht grounds for attributing this epigram to
Caliimachus{ |

We must turn away from the Anthology and consider
the notices in the lexicographers. Of these tﬁe most impor-
‘tant is'to be found‘in Suidas;
"Hpivva Teta ﬁ'Asode,&g 5’G&\Aot1 TnAta. THALG 6 E0Ti
vndf§1ov EyyUg Kvidou. Tiveg 5¢ nal ‘Podiav adTnv
t63Eacav. Rv 6 éﬁonozég‘ Evpavev ‘HAaWdTnv. moinua 8¢ Eotiv
AloMinT wai Awpidi 61akéﬁrm,éw&v v. Etroinoe 8¢ wai EmivoedpuaTta -
Teisura TRAPOEVOG Evveanai1BEXETICT OF OE OTIX01 GUTHC éwupiénoav
{oo1 ‘Ounpy. fiv 8¢ éraipa Zargolc wai Sudypovoc.
Like the epigrammatists, the writer of this notice knew only
of the epigrams and the Distaff. . This is the first time that
this title is used for Erinna's long poem and it may be
derived from a knowledge of the work itself,for the statement
abgq}_phe‘poem's dialect, which is borne out by the papyrus
fragment, cannot be-found—in—any ofthe epigrams and must
have been based upon an earlier source with knowledge about
the york or upon a pe;sonal aéquaintaqee with the poém. How-
ever, much of the writer's'iﬁformation is obviously drawn
from the epigrams and the only evidence not found in them is
that concerning her birthplace and the statement that she |
'belohged to Sappho's circle. The latter is probably due to

a misinterpretation of the comparison drawn between Sappho
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and Erinna in AP 9.190, combined with the ancient tendency

25

td assign poetesses to Sappho's circle. The ascription of
Erinna to Lesbos was probably inserted in the list of birth-
places by the same process. The evidence of the papyrus
fragment now leaves no doubt that neither of these statements
should command belief. |

The assignment of Erinna to Teos, Tenos and Telos is
probably to be atﬁributed to a confusion of three very similar
names.26 Tenos is «===3 given as her home by Stephanus
Byzantinus,2! probably from line 7 of AP 7.710, which is cor-
rupt,28 but Teos and Tenos were both Ionian islands and the
dialect of Erinna makes it more likely that she should be
placed in Telos, which was Dorian. The other tradition, which
speaks of her as Rhodian, lends weight to this, for Telos is
geographically close to and at times came under the political
domination of the larger island.29 If this is correct, it»
also helps to explain how she came to the notice of Asclepiadeg

although Bowra's suggestion, that the similarities in style

between the Distaff and Theocritus' poetry be ascribed to a

T

25Cf the ascription of N0351s to Sappho's circle \\\'
by the lemmatist of AP 7.718.

200¢. the confusion of TNviot and Thi0ot in
Thucydides 7.57.4.

27Steph. Byz. s.v. Tfvog

28MSS TnvidwoetdwvTi , emended to Tnvra,dg at&wvrz
by Pauw. It should probably be emended further to Tnhza ;
following Welcker, op. cit., lh6

29F1ehn,1n RE s.v. Telos.
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direct association,BO is perhaps a little speculaﬁggi.

The only definite date we have for Erinna is that
given by Eusebius who places her in Olympiad 106-107z i.e.,
356-352 B.C. In view of the style, language and metre of the
papyrus fragmeﬁt this seems much more acceptable than Suildas’
statement that she was a companion and contempdrary of Sappho
but even so some scﬁolars now wish to move her date into the
first quarter of the third century and to associate her more
closely with the Coan school.31 Erinna appears so naturally
imbued with the Alexandrian poetical technique that it seems
impossible that she should have been writing as early as the
middle of the fourth cenﬁury. In AP 7.11, Asclepiades speaks

of her as alreadyfaead and if this epigram is to be related

to the polemic with Callimachus, as has been suggested,Bz“then
it must be dated to the end of Ascleplades' career because

Callimachus does not seem to have begun production until about

3OC.M. Bowra, "Later Elegy, Epigram and Lyric Poetry,"
New Chapters in the History of Greek Literature, edited by
J.U. Powell (Oxford 1933), 184. Levin, op. cit. 194, on the
other hand, adopts a too conservative view of Erinna's date
and his statement that no judgment about her birthplace can
be made on the basis of dialect is surely a little too strong.
Admittedly Erinna's dialect cannot be identified with any
known vernacular but it is surely of some significance that
it is in essence a literary -Doric rather than a literary
Ionic; see my chapter on"The Distaff."

31E;g. Bowra, loc. cit., Problems, 164~5; Gallévotti,
op. cit. 29. : .

32See pages 2-3,
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276/5 B.C.33 Bowra conjectures that Asclepiades may have
been the first to publish Erinna's work34 but that does not
hecessarily mean that she was writing at this time. She
'may have been dead for some time,before her work first
.attracted notice. Tatian's remark that a statue of her was

35

made by Naucydes may seem to lend support to the date given
' by Eusebius, for Naucydes' floruit is given as Olympiad 95,
i.e., 400-396 B.C., by Pliny,36 but, besides the difficulty
of reconciling the Olympic dates, Tatian's evidence about the
. statues of women has been generally discredited.37 Lippold
suggests that he may have cqnfused Erinna's friend Baucis

- with a man of the same néme who won in wrespling at Olympia

38

where there was a statue of him by Naucydes and Bowra

thinks he may have had in mind another later Naucydes, the
.son of Patrocles.39 However, it is notiéeable that Tatian
follows the tradition that assigns Erinna to'Lesbos, so he

also presumably thought of her as a contemporary of Sappho

and, if this is the case,his evidence for the date of Erinna

33R. Preiffer, Callimachus (Oxford 1953), IT.xxxix.

34Bowra, Loc. cit.

_-wj~35Tatian, Oratio contra Graecos 34.10 Schwartz.

36

37A. Kalkmann, "Tatians Nachrichten #iber Kunstwerke,"
RhM. 42 (1887), 504fF. : -

Pliny, Natural Histories 34.50.

38Lippold, in RE s.v;-Naukydes.

39B_owra, op. cit., 163, note 2.
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is .completely worthless and no amount of ingenious speculatidn
will make it otherwise. Perhaps all welcan say is that
Erinna's Distaff may be an isolated phenomenon of the mid
fourth century, a work spiritually but not chronologically
Hellenistic; rather like the later plays of Euripides, but
that in its style it is closer to Theocritus and other writers
of the early third century than to Antimachus of Colophon or
Choerilus of Iasos.

| The other pieces of evidence we have about Erinna
add nothing. Eustathius mentions her at Odzésez L.336 and
notices her more fully at Iliad 2.711 but he says nothingq
that is not iﬁ Suidas and it is likely that his notiée is
drawn either from a copy of the latter or from the same
source.40 Pliny speaks of a statue of Erinna by Myroﬁl’but
itwwas recognized long ago from'thé description of the work
that Pliny has confused the sculptor Myron-with'the girl
Myro of Nossis' epigram, AP 7.190.42 Finally Erinna was
pérhaps mentioned along with Corinna by Propertius.hB She
is the sort of writer who no doubt would have appealed to
" him but the text of the passage is so corrupt that it is

impossible to use it as evidence.

hOWelcker, op. cit.,lLS.
41

L2

Pliny, Natural Histories 34.57. -
Welcker, op. cit., 147. ‘
ABPropertius 2.3.2.



CHAPTER TWO
THE DISTAFF: TEXT AND APPARATUS

Col. I (fr.D).
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CHAPTER THREE
THE DISTAFF: COMMENTARY

Until this century our knowledge'of Erinna's 300-line
hexameter epyllion, the Distaff, was confined to what little

could be gathered from later writers, who were fulsome .in

their praise of the work but unfortunately said little of
value about the poem itself,l and to three quotations; one
in Athenaeus2 and two in Stobaeus,3 totalling five lines.

However, in January, 1928, an Italian expedition
excavating at Behnesa (Oxyrhynchos) under the leadership of
Professor Breccia uncovered some fragments of papyrus, whﬁch;
upon examination later, were found to contain a part.of this
long-lost poem.l+ -The fragments belonged to a papyrus volﬁmen
whose columns, it seems, were regularly 20 lines in length,
. for fragments a and b, which presérve respectively the
clausulae and beginnings of 20 hexameter verses, have-both
their uppéf and lower margins still intact.

Unfortunately the whole papyrus was extremely muti-

lated and a number of serious technical problemsLhad to be

lSee my chapter on "The Testimonia.™

2Athenaeus,7.283d.
3stobaeus.h4.50 and 51.
hUnless otherwise stated, all information about the

state of the papyrus has been taken from the editio princeps:
G. Vitelli and M.. Norsa, PSI 9 (1929), No. 1090, 137-Lk.
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solved before any text, however unsatisfactory its nature,
could be extracted from the fragments. In their first
publication,5 Professors Vitelli and Norsa, into-whose care
thé documeﬁt had been entrusted, distinguiéhed six fragménts,
a,b,c,d,e and f, the last consisting of two smaller pieces
that were obviouslf ﬁo be taken together. Theytnoted that,
taking into account'the phyéical peculiarities of the papyrus
and.the relationship of the fibres to one another, it seemed

~very probable that a and b were consecutive and that in ¢ and

d were preserved fﬁe“beginnings”and clausulae of a single

column. However, in deference to the mutilated state of the-
papyrus, they were relucﬁant to commit themselves to any rigid”v
sequence in the arrangement and they were éontent to present
the fragments in a simple alphabetical sequence.

The discovery of a papyrus of such importance can
always be relied upon to créate a lively interest and it is
not surprisinglthat,‘in the folléwing yéar, a great‘deal of
atténtibn'was paid to it.' Following several tentative sugges-
tions made by Vitelli and Norsa about other possible relation-

7

ships of the fragments,’ A. Vogliano combined fragment c,

containing the beginnings of eleven verses, with the clausulae

8

of the latter part of a to g{ve the end of a single column.

'5G. Vitelli and M. Norsa, "Frammenti della 'Conocchiat
di Erinna," BSRAA 24 (1929), 9-16.

6Vi’te111-Norsa, op. cit., 9.
7vitelli-Norsa, op. cit., 10,

8

A. Vogliano, "Nachtrag zu den neuen Erinnafragmenten,"
Gnomon 5 (1929), 288. ‘
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At the same time Maas and Lobel, working separately, succeeded
in uniting e with the rest of a to yield the beginning of this
same column.9 Thgﬂfinal piece of the puzzle was fitted by

Vogliano who saw that fragment f was to be inserted in the

lacuna still left between e and ¢, with the result that the
three fragments combined gave the beginnings of the verses of

a single column, now called g,lo

which was to be taken together
with a.

Yet these discoveries did not meet with immediate
acceptance. The joining of e,f and ¢ found favour with
‘Vitelli and Norsa but they still retained their earlier
alphabetical arrangement of the fragments in the editio
princeps. 1In a postscript dated April 29th, 1929,%% Vitelli
recorded the joining of a and ¢ and Maas' proposed arrangement
of all the fragments into three columns, giving 54 consecutive
lines:

d, col.I (mutilated at the top and the left; 14 clausulae)

o

and a, co0l.II (20 hexameters with lacunae in the middle)
b, col.TII (mutilated at the right; beginnings of 20 verses).
"He was cautiously non-committal about the possible value of
this solution to the problenm of the relaﬁionships of the frag-
,mehts. It was left to Maas to publish a and ¢ together, in

what is now accepted as their true relationship, in his
) .

. 9Reported by Vogliano, loc. 01t', and by Vitelli- Norsa
PSI 9 138 note 2, but not publlshed 1ndependently

lOReported by Vitelli-Norsa, PST 9 137.
Mpst 9, 144.
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addéndum to the editio princeps, dated June 5th, 1929.12 In
13.

spite of Vitelli's continued scepticism, there now seems
to be‘no doubt that this arrangement is the right one and that
:it has rightly been accepted as the basis from which allvsub— _
sequent work of récoﬁstruction must start.
The papyrus is written in a large, cleaf hand that

- Vitelli and Norsa date to before the first century B.C. It
is well provided with punctuation marks and signs of prosody,
" probably by a second hand. The hand of a correétor, maybe
the scribe who provided the punctuation, is evident in more
than one.place, most notably lines 28 and 3@.14

- The ascription of the poem to Erinna is assured by
line hé; wrongly quoted by Stobaeus 4.50, under~thebascription
Eipnvng , a transparent and fairly common error for "Hpivvnc.

Stqbgeus' line reads:

RAUPONOYO1 TOMNiGlL,Tdl YNPGOC GVOEQ OvVaTOiC

1257 9, xii-xiii.

Lps1 9, xiii.

, by Edmonds, in "Erinna P.S. I I090," Mnemosyne 6
(1938), 200 states that in line 28 over the € of Aeyohe can
read jGPT ‘which he takes to be an ascription of the correc-
tion to Artemldorus pupil of the critic Aristophanes. 1In

the following line he finds a similar abbreviated ascription
to Aristophanes above the -—o®ea of vnntada[ca . I can see
nothing on his photograph, other scholars, worklng by autopsy,
have also noticed nothing here, and the 1dea is in any case
rather too far-fetched to be glven serious consideration.

5Emended here by Meineke; cf Stobaeus L.51, where
the same error is found in the ascription of fr.l. D.
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but Vitelli justifies the papyrus reading nwpaUAdyo: by the
attractively sensible argument that "in realta, carratteristica
del vécchi, antichi e moderni, non ¢ davvero la mwavuporoyia” ."16»
That the -author is Erinna i1s further secured by the occurrence

of the name Baucis in lines 18, 30 (a certain restoration), 48

and -54 ,  the name of Erinna herself in line 38, a mention of

the spindle (diaxdrn) in line 39, and of the poetess' or her

9

friend's age in line 37} We therefore have no reason to

' doubt that in these fragments we have the remains of Erinna's
hexameter poem on the death of Baucis, a work about wnich the
later. Alexandrians waxed eloquent. .Whether ’Alandva was the
‘title given to it by the.poetess herself is anothér matter.

I think probably not.18 Most ancient works were first given
titles by the Hellenistic grammarians and scholars who edited
and catalogued them, and Erinna was probably no exception in
;this respect. However, since this is the title by which it
eventually came to be.known, we are as Jjustified in speaking
of Erinna's Distaff as we are in.using the Aristophanic terms
Pythian, Nemean and Olympian in coﬁnection with the works of

Pindar.

1055RAn 2, 11 and PST 9, 139.

, l7Vitelli—Norsa, PST 9, 140, are of the opinion that
evvea[xai Joenarog  here refers to the age of Baucis, rather
than to Erinna. However it makes little difference for the
tradition explicitly states that they both died at the same
age. :

- l8Cf. P. Maas, "Erinnae in Baucidem nénia," Hermes 69
(1934), 206-7.
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A word about the text given below. As mentioned
earlier, the papyfus is extremely mutilated. No lines survive
in their entirety, the proper arrangement of the fragménts was
contested at some length and, where it has been undertaken,.
the restoration is highly hazardous. My method has therefore -
" been to weigh all restorations carefully beforé adopting which;
ever seemed to yield the best sense, rather than to accept
outright the complete text of any one scholar. Later in this
chapter I shall try to defend the judgements I have made &and
indicate-why, in my opinion, a particular supplement should
be adopted for the text, or relegated to the critical apparatus
as being leSS‘éogent than its fellows. I have not myself seen
tﬁe papyrus and I rely for my knowledge of its appearance upon

19

the plate given in the editio princeps, the photograph of

fragments d and ¢ which precedes Edmond's article,20 and the
transcription made from photographs by W. Hartke and published
by»Maas.21 :This, of course, 1is far.from being éompletely
satisfactory but even these facsimiles have‘proved.helpful in
a number of small points where there are.diffiCQlties with
spaces and traces in the papyrus. | '

The languageioﬁ_the ﬁoem seems to confirm Suidas!

testimony that Erinna wrote AIONi®f nal Awp{ot Siadéwry 2%

19ps1 9, plate 1v.
20, .
Mnemosyne 6, plate IV (facing page 195).
21 o "
Hermes 69 (1934), 209.

22Suidas S.V. "Hpivva. : -~
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but the matter is by no means as simple as his statement at -
first suggests; The two elements are mingled in an artistic
and artificial manner so that the end product bélongs‘to
neither exclusively but, defying characterization, becomes
the poetess' very oﬁn. ‘The foundation of‘the poem's language
is Doric but not apparently a vernacular dialecf, as we might
expect from a young girl who was writing spontaneously on an

23

isolated island. Instead it is that form of Doric that,

mingled with epicisms, had been the prevailing literary
dialect among the Dorians.from the time of the lyric.zh

A1l later Greek poetry is to a greater or lesser extent
indebted to Homer and the Distaff is novexceptioﬁ. The omis-
sion of the augment in 16 and 29, Guoa, &novoag , is reminis-
cent of the practice of Homer and the phrase pey’ dloa is

25 although Erinna's use of it in

itself Homeric in origin,
this context is probably unconscious. Likewise, the use of

the long dative plurals of words of the-g and-o declensions,

2 . . :
. ?Cf. U. von Wilamowitz-Moellendorff, Hellenistische
Dichtung in der Zeit des Kallimachos (Berlin 192L7), I.109,
written . before the discovery of the papyrus. .

. bk, Latte, "Erinna," NAKG phil-hist K1. 3 (1953), 81
rightly speaks of Erinna'sﬂfepisch abgetoente Dorisch.™

“Homer, Iliad, 14.147,21.328. The attempt of L.A.
Stella,"Intorno al nuovi frammenti di Erinna," RIL series 2,
@xﬁ? (1929), 829, to refer this phrase to Theocritus 13.58,
‘1S unnecessary and proves nothing about the relationship of
Erinna's language to that of Theocritus, since at this point

‘Theocritus himself is obviously adopting a consciously epic
tone; cf. Gow II.R42. ‘

)
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L

which can be interchanged with the shorter fgwmns metri gratia,

is an epic device adopted by lyric writers like Alcman and

' Pindar.26 In line 49 the Homeric pronoun piv occurs instead

7

of the Doric wviv ,“’ and in line 33 ¢dea in the meaning of

. .28 c a ~
"eyes" is from the epic. Similarly the causal 70 in 31

29

. . » - - X i ) J ’
and 47 is Homeric in origin, and the unusual word Omwra

.occurs elsewhere in the sense of "appearancé" only in the
30 The phrase GTévdXEtdo

Yonut
is, in Aeolic form, an echo of such verses as Iliad 18.315,

Odyssey and the Dio&%iaca of ‘Nonnus.

‘and 355, and Odyssey 9.467, and xoptiov alAds (17) is per-
haps to be explained in terms of l;iég 11.774, aUAF¢ év ydprw,
and 24.64,0, abAfs &v xSproior |, though the diminutive is
Erinna's own and, as such, may well be a dialectical word or

31

one of specialised meaning.

) 26E.g., eahapozctv 21, Jotoiv 23, Yugvazczv XAiTa1o1v 34;
gpetboic 23, piupaic 25, quA01g (?) 10; c¢f. Bechtel II.341-
2. It is, of course, possible that Erinna took this device
from the lyric writers rather than directly from Homer but the
echoes of epic phraseology in the Distaff have still to be
~accounted for. 4

27There is, of course, a possibility that B1v may be
a mistake in the orthography of the papyrus. However, any
mistake made by the copyist would have been more llkely to
involve the substltutlon of the Doric for the Epic than vice
Versa. : :

78Homo Ouxssox 16. l), 17.39, 19.417.

9The copyist may have, the accent wrong; cf. Apollonius
Dyscolus De Adverbiis 199.2, AAN olre TEPIOMATA oéfs cuv T® I

YPAPETAL , though the Ftymologlcum Magnum s.v. T® records
that the circumflex had the support of Herodlan
30 Homer, dessey 3.97 and scholia ad loc; Nonnus, Dion

2.60. It is 1ntere8u1ng to note that in the Iatter context it
- is also a terrifying monster that is belng descrlbed

31 See page 55



31

Specifically Doric characteristics are the first plural

32 33

active terminatlion =-gg , the pronoun Tu,

“form of ﬁe?vog 3k and the forms woti and Toxa .35 The Aeclic
_ 56

elements in the poem are the nouns ending in --vvg®~ and the

TRvos , the Doric

athematic contrast verbs dTov&x81ca and Yéﬂut in line 18.37

However, Bowra is probably mistaken in his characterisation of

38

the infinitive ending.in -7v as Aeolic. Similarly, the

32éna]ﬁp0pag ,20; cf. Bechtel II. 35&

33Llnes 18 and 31, equlvalent here to the Attic accusa-
tive gé ; cf. Bechtel II. 347.
34 '

35

_ 36xek6vva 5 and 16, ocexdvva, 6and 12; cf. Bechtel I.37
and 62-3. But it is p0551ble that Xeiuvva may be an affection-
ate form of yelwvn rather than a conscious Aeolicism; cf,
Babrius 115, 1 and 5.

Bechtel II1.349.
Bechtel IT.363 and LSJ s.v. TOXG.

378echtel I.82-4; cf. Gow II.500, The form Yodoat
in line 33 pertigras leads ug to expect Yoaul - in line 18.
Latte's explanation of  vyonut , NAKG phil-hist X1.3.81, by
"the hypothesis that in Erinna's native dialect the & of_the
original =-aw verb had become dissimilated to ¢ and, that
she constructed this Aeolic form from the dialectal 7YOEW ig
borne out not only by inscriptional evidence from neardy Rhodes
(Bechtel I1.620) and elsewhere (Bechtel IT1.49 and 94) but also
by evidence of a similar process in Theocritus; cf. Gow II.68
S.V.x000peUCa.

380 M. Bowra "Later Elegy, Dpigram, and Lyric Poetry,™"
‘New Chapters in the Hist of Greek therdture, edited by J.U. ’
Powell (Oyfora—l§?§ 183 On the InTinitive form =1V in ]
Doric cf. Bechtel II. 3)5 and, more fully, D.L. Page, Alcman;
the Partheneion (Oxford 1951}, 121-2. Although there is more
evidence for this form in Aeolic (Bechtel I1.98-9), its ogcur-

rence in Doric means that we should perhaps regard Edlbﬂv'
in line 33 as a local dialect variant rather than an Aeolicism.
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participles in -oiga "~may be Aeolic-but there is also the
- possibility that they are Doric dialect variants rathér than
conscious Aeolicisms.39

The use of these various elements belieés the super-
ficial appearance of the poem as a simple extemporasry expres-
sion of grief and shows us instead a skilful writer capable
of taking what she needs from earlier poetry of widely dif-
fering genres and making it her own. For instance, the con-

40

tract verb in -ut 1is a peculiarly Aeolic phenomenon and can
hardly be anything but a conscious borrowing from Lesbian.
Erinna's.use of it is evidence of the continuing influence of
the great Aeolic lyric poets and shows well why she had been
asséciated with the school of Sappho in the minds of later
writers. Was she not a woman writing poetry of an intensely
personal kind in a dialect heavily infiltrated by Aeoclicisms?
The conclusion they dréw_was pardonably obvious.

But if in tone, choice of subject matter and use of

Aeolic forms her poem is reminiscent of the great poetess of

39The participial termination in =-010a " is found
regularly in Sappho, Alcman and Pindar, but its occurrence
in the fourth century Lex Sacra of Cyrene (Solmsen, Inscrip-
tiones Graecae Selectae, editio quarta 39B, section 1) and
the Doric Hymns of Callimachus (5 and é raises the possibility
that this was an old Laconian.form that lingered on in some
areas as late as the time of Erinna; cf. Page op. cit., 133-4.

L0 In reference to such forms in Theocritus, Gow I.lxxiii,
note 3 suggests that contract verbs in -~-1Bt may be local Doric
dialect forms. There is, however, no inscriptional evidence to
support this supp051tion all the evidence we have points to
this phenomenon as pecullar to Aeolic.
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1Lesbos; the combination of Doric and‘Aeolic, considered to-
gether, 1s more Suggéstive of Theocritus, who also made use
of bot:h‘dialects,zil than of any earlier poet. For instance,
Theocritus 7.40 has vfxnut , @ similar formation to‘Erinna's
vOnpL ’AZ and Léretoal in Theocritus l.85>is apparently o
analogous to GTOV&]XSIUG- |

_The word éaYGg in line 21 occurs elsewhere in litera-
ture oniy in Theocritus 2.110. Mormo, the childish bogey
described in lines 25-7, appears in Theocritus' famous

fifteenth Idyll,™’

and it does not seem unreasonable to sup-
pose that they are drawing here upon a shared background of

-popular tradition. In addition, Erinna's recurring exclama-

tions of grief‘recail Theocritus' use of refrain in the Lement
for Daphnis in the first Idyll. Her method is more naive and

natural than his but it is easy to see that Theocritus!' use of

Ll

g

a refrain as a literary device may have developed from it.

thn the dialect of Theocritus cf. Cow T, 1xxii-1xxx.

thf. also Tfeocr.6.25, R06GPNPL , 1f this is the cor-
rect reading. A list of other possible Aeolicisms of this type
is given by Gow II.500 s.v. wopeoioa . I reject Gow's sug-
gestion that such contract verbs may be local Doric variants;
see note 4O0.

“3Theocr.15.40.
bhp g, Stella, op. cit., 829, hag suggested a parallel
between Erinna's rot OpCpov (22) and 70 wovopépov in Theocr.

5.126. However, I do not think that too much emphasis should
be placed upon this. Erinna's usage finds a closer parallel
in Aristophanes, Lysistrata 1089 and Ecclesiazusae 20, and its
accentuation in the papyrus suggests that the scribe who
punctuated the text understood it for what it presumably was,
a fairly common prepositional phrase.




In the matter of metre, too, the Distaff'has.certain
~affinities with the work of Theocritus and other writers of
the Alexandrian périod. The use of hexameters in itself sets
the poem apart from earlier ©pfnvoi , which were choral in

| natur-e,z+5

and brings it into contact with such works as
Theocritus' first Idyll and the anonymous Lamenf for Bion.
It has been suggested quite plausibly thatAit was Erinna who,
with this poeﬁ, pioneered the use of the hexameter for personal
poetry.46 Though the fragmentary stéte of the papyrus does
not permit more than generalisation about the nature of her
metre, it does seem that she had a preference for a predomi-
nantly dactylic rhythm, which gave the poem a more lyrical
tone and an impression of.lightness.
The bucolic diaeresis is observed with some—regularity.
Out of 23 verses where its occurrence may be checked, it 1is
missing only three times, lines 18, 27 and 34. -Little can be
said about the preferred position of the middle caesura because
of the gaps in the papyrus. However, it does seem to have been
generally observed, although in line 34 it is replaced by a
diaeresis after the third trochee. The rate of elisioq isw
fairly high but it is:confined'mainly to short wordé, especially
_ : L , _

prepositcions particles and prOnouns. Hiatus and corregtio

h5Cf A.E. Farvey "The Classification of Greek Lyrlc
Poetry,™ CQ 49 (1955), 157 75. .

' uéU. Lisi, Poetesse Greche (Catania 1933), 7-8, 155.
C.M. Bowra, Problems in Greek Poetry (Oxford 19535 lb?

471 count 16 elisions, excluding those offered as part
of the supplements. :
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epica are permitted only once, in lines 24 and 19 respectively.

All in all, the quick lyric pace of the poem and the softness

of the metrical structure persuade us to place the Distaff
ﬁearer,to the Hellenistic writers than to anyone earfier.

To turn to the text itself, it is immediately apparent
that the first column is too {ragmentary to yieid any sense.
In the fourth line we find the word vUn¢ai and Scheidweiler
has attempted to supplement the text from line 5 onward, basing
his conjectures on the argument that this word suggests that at
thi§ time Erinna and Baucis were almost grown up, rathgr than
young children. He argues fromiﬁg 9.190, 5-6 that Erinna was
forced to work during the day and that therefore the game -
described at the beginning of the second column was often
played after work by moonlight.h8

Bowra too has been attracted by theArepetitiOn of
oeXdvva in lines 6 and_l2,sggéggg§d later by the contrast of

ot 8pbpov in line 22, and/, as a possible explanation that

.the game took place at a festival of the full moon.”*?  such
speculation'is interesting but his comment that "the combina-
tion of games and the moon indicates that it_(ﬁhe occasion
deScribed) was at leaSt‘out of the ordinary run" is illuminat-
ing of a train of thought ﬁhét it is only‘toQ simpie to follow

but that leads far from safe ground into the territory of

48g, Scheidweiler, "Erinnas Klage um Baukis,"
Philologus 100.I-2 (1956), 42.

49¢.M. Bowra, Problems in Greek Poetry (Oxford 1953),
‘154-5. He quotes Sappho fr.l54 LP as a possible parallel.
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guesswork. His restoration of the first lines of the second
column from Pollux 9.125 and his explanation of the xakévva

in line 16 in terms of the children's game of XENIXEAGVY

~——are—obviously—correct—and-have been universally accepted. It

.

is only natural to see in the two earlier mentions of the

‘"Tortoise" a previous reference to this game and to conclude,

upon consideration of the phrase 7ot 6pbpov that it is per-
haps related to the mention of the moon in the first column.
But, as the text stands, the apparently logical deduction that
the game was played at night cannot be justifiably made and
surely every argument from common sense militates against the
notion of two children or even two young girls of marriageable
age, as Scheidweiler maintains them to be, playing a game of
tag throughout the night and returning home the following morn-
ing. If there is a "combination of games and the moon" it is
unfortunately beyond us to determine what'their'relationship

is, without thrusting our own ideas upon the poetess in

- flagrant disregard for the essentially subjective character

~of her poem, in which events follow each other in no strict

temporal sequence but tumble out as Erinna's fancy, or rather

her grief, dictate.

The first passage of which any sense can be made with-
out recourse to speculation.is the beginning of the second

column. It was Bowra who first suggested that it was a refer-

~ence to the girls' game of yxeliyxelAdvn , described by Pollux

9. 125, a simple variant of tag in which the following inter-
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Girls: XEANIXEADVT, Tt 7OLELSC EV T& RECW;
. 4 ’H. ~ 4 ,

Tortoise: RBAPUOR EPIG MAl UPOUNV MiAnotruv.:

. B ’ ’ o ) ’
Girls: 0 0 ENYOVOG OOU Ti TWOLWW QRWAETO;

~ IS ’

Tortoise: Aeuxdv 4o’ Vmrnwv €1¢ OGAaOOav GAATO.

51

and crouched down,
:

presumably in the manner of that animal hiding in its shell,

One of the players was chosen as Tortoise

with the other girls ran around her, chanting the interchange
quotéd above and perhaps teasing ahd hitting her.52 At the
word dAato , the Tortoise seems to have leapt up and bounded
about trying to catch one of thevother players. If she was
successful, the caught girl replaced her as Tortoise, but, if
she failed, then she heréelf would continue to be Tortoise.
In the particular>game described hefe, it appears that Erinna
hadvfirst been the Tortoise and had caught'Baucié who, when

. her turn came, bounded throughout the courtyard; presumably
without éatching,anyone. "I differ slightly from Bowra in my

53

interpretation at this point. Bowra describes the game thus:

50

1
> Perhaps "turtle," as the animal is described as
diving into the sea?

Bowra, New Chapters III.181.

52 Pollux does not describe the game in full but he
does mention that it was very much like another game, of which
he has this to Say: N
n o€ XUTpr@G o PEV &V gaow uaenrat naz nak517a1 XUTpa. o1 de
TIANQUOLY T wviLoyoiv A nat. WatOUGIV abrov meprecovreg. & & i’
QUTOU TEPICTPEPOREVOU Anv6€1§ avr’ aurou wdonTat.

[)3 > o [
Bowra, Problems 154.
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"Erinna had first been Tortoise and had caught Baucis, who,
when she became Tortoise in her turn, made a great leap and
continued excitedly in her flight through the xoprfov a VARG,
the fenced area of a court, which was used especially for
cattle." The word X0pTiov is interesting_for the diminutive
does not occur elsewhere. I would argue that the use of this
'word,rather than the simple form is significant and that, far
from being an area eépecially reserved for cattle, as in
Homer, into which Baucis in her excitement Strays by mistake,
the XopTiov may well be a small garden or enclosure within
the farmyard to which the play of the game iS’confined.F“ I
feel that this interpretation is supportediby a possible anti-

55

thesis between peyéh&g aUATig and the diminutive XOPTIOV .

540f Latte, op. cit., 83. Scheidweiler, op. citb., 42,
thinks of an enclosure spe01ally improvised with ’ four poots
and a rope over which the unfortunate Tortoise has to jump in
order to catch her victim. Such a hypothesis hardly seems
warranted and would have made the game unnecessarily compli-
cated. .

55Profeosor Fdinger has brought to my notice the fre-

quency with which aUATS  occurs in final position in the h
Homeric hexameter and the apparent lack of meaning of eYa\n

alAnY in Iliad 24.452. This would suggest that the usyakag»
of line 187is a mere filler word, devoid of any significance.
The word is indeed so simple and commonplace that there is
perhaps a danger of placing too much emphasis upon it but
Erinna's style is noticeable for its llmlted,vocabulary and
its preference for 51mple words and, if mneYaAug is to be
discounted because it is derived from a Homeric formula,
Erinna's own "formulae," Bauni Takazva, xaranxatotoo, xaAuvva
and GeAAVVa must also be dismissed as llno flllers
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Therefore, putting a slightly different emphasis on the
preposition, I should translate: "You jumped and ran through-
out the encloéure” rather than "You jumped and‘ran-along the
straw-yard" as Bowra. However, whether Baucis in her excite-
ment chases through the cattle pen, a place otherwise to be
avoided, or whether she runs throughout the smail garden whose
area determines the bounds of the game, the implication is the
- same, that it is not without difficuity that she succeeds in
catching ahyone.

The restoration &upJvisa néfat in line 13 may be taken
to refer very loosely to the "wools!and Milesian woof"™ of the
56

Tortoise!' first answer. Latte finds some difficulty in this

and suggests instead that we should read na]vféa né&at,"to

57

comb a web." However, an objection to this is that, although
the sense thus provided is perhaps more in keeping with the

- » T ’ " . -
wording as given by Pollux, wmavig occurs nowhere else in

literature whereas &uvfg , "ewe lamb," can be paralleled\~\ 
from Theocritus 5.3. Another p0551b111ty that should- not be
overlooked is that this phrase in fact has nothing to do with
the game but is a reference to some actual operation of wool—
working; to be taken in conjunétion with the &pei6oic  of

line 23 and the drandrav line 39. In any case, it 1s obvious

that Erinna has not taken over Pollux' formula in toto. If

she had, we should have to posit the loss of a whole line, -

containing the girls' second question, between lines 13 and 1l4.

56

Bowra, op. e, 154.

T
57Latte, op. cit., 82.
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Verse 15, however, indicates that the.interchange was expanded.
or contracted by Erinna to suit the exigencies of her poem.
For the reading of this line, I prefer Maas' &odiatro to the’
secohd person ¢odiao offered by Bowra. The third person
diato  is used by Pollug and this verse is a guotation of

R ¢ ,
Erinna's foremlaic reply to the girls' question about the

Tortoise' relative (g€xyovog) , not an address to Baucis, who,
after all, is at this stage not the Tortoise, which is what

58

the use of the second person suggests. In the same line the
adoption of Latte}s EGopeg eliminates the shortened syllable
before a mute with liquid, necessary with Bowra's Edpaueg .
This device 1is not found anywhere in the.text and it seems
needless to introduce it here when another word, perhaps also'
mqfe.suitable in meaning, is at hand;

Line 18 presents no probleéms. Erinna is obviously.
speaking of the game described.eaflief and'lamenting the loss
of pasb pleasures. It matters little to the general sense
whether Maas',ﬁépﬂ or Latte's wOAU is adopted as the adverb
with ovovd]xeioa . In lines 19 to 20 it seems that some sort
of contrast is being drawn. . There is a definite antithesis in
6cop’ €Tt - GvOpanec ﬁéh which is reinforced by the contrast
of the demonstraﬁives TalTa  and Tivia and it seems to

me that Bowra has missed this in ‘his translation.59 I WQuld_

take the Talra of line 19 to refer to the games, in the same

580, Scheidweiler, op. cit., 4l.

—————

?9Bowra, op. cit., 153.
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way as the TtaUta in 18, and I would conjecture that the tfv/[a
refers to some incident anterior in time to the episode of
the gane, perhaps described earlier or perhaps to be identif
fied with the dolls or the Mormo episode. Thus I translate:
"These,gamés . . . lie still warm . . . but those pleasures
'aré alreadyAembers." None of the supplements offered for
line 19 seem entirely satisfactory. The earlier restbrations
of Bowra, Page and Edmonds were based on a reading of ?AiKNIA
in the papyrus but it now seems certain that what’the text
~actually has is [IAIXNIA ;"games " which fits the context
very well.60

Latte, who incorporates the new reading into his text,
supplements the line with uiuxpag TEO ,6lqwhich strikes me
as rather bald although slightly better than Scheidweiler's
suggestion Ta no@écnspa‘ . The latter is based upon his
éssuﬁptioﬁ that the game is taking place at night, to which

I objected earlier,ég.and there is a further difficulty that

elsewhere the phrase is used only adverbially, not és a true

60

First read by Diehl. The form is given as Ionic by
LSJ s.v. maiyviov on the basis of its occurrence in one of
__Tllmachus' Tambi (fr. 202 Pf., 28 and 33) and the analogous
form Epxpo 1is said to be Ionic at Etymologicum Magnum 151 L1.
However, its appearance in the Antinode papyrus of Theocritus
15 at llne 50 argues for its acceptance here and pernaps it
should be thought of as a local variant.

61 There seems to be a dlfflculty in the fact that t£o
although a genulne Doric form, is nevertheless .rare. Alcman
fr. 48 PMG is the only llterary instance I can find. Theocritus
‘uses the more usual TeU or TeoU cf LSJis.v. oU.

62

See pages 35-36'.
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63 My own suggestion is that we should read npaé{q_
. 61

édjective.
nai 60w . The phrase, is extremely common in Homer and
gives a suitable sense here. I think that its {xroechaids nature
spondaic

is but a small disadvantage.

In the following verse I have adopted Latte's supple-
ment. npav wep for, as he points out,65 to accebt Page's
npfv noxf involves disregarding the antithesis of Taﬁra ~and
Tﬁv[a 5; and referring both demonstratives»to the same object.
Furthermore, there is a parallel forvﬁhe use of meP with
txaupéw in Iliad 11.391.

Some difficulty has been fouhd with the meaning of

these lines by Scheidweiler who, interpreting avepaxeg

extremely literélly, conjectures that the second part of the
antithesis must refer to the dolls (&ayUdwv) that, he concludes,

66

were confiscated by Erinna's mother and burned. Surely the
meaning must be that Erinna can still remember vividly the

occasion of their game but that the shared experiences of
earlier years are already slipping aWay beyond recollection.
They are embers that glow but dully in her memory in comparl-

son with the freshness of the thougnts inspired by the

3 Theocritus 4.3, 5.113.

6L . A . . .
It is always found in the nominative or accusative

in Homer: cf. Odyssey 1.353, 4.548, 8.204 etc. Hesiod,
Theogony 612, provides a parallel for 1ts use with the datlve
but with reversal of word order. :

65Latte, op. cit., 84. | o

66Scheidweiler, OpP. Cit.y 4i.
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Tortoise game. The imagery 1s rendered especially vivid by
the transference of the epithet of warmth from the heart to
the maixvia . , which have warmed it, and the metaphor is
.extended so that the earlier experieﬁces are thought of
figuratively as dying embers.

The next fbur verses present grave difficulties both
in supplement and interpretation. The word oayUs .we know
only from Theocritus 2.11C and its meaning is'given by the
scholiast on this passage:
dayuc 66 L0Ti ¥0pOXSTuiov Ti. aAOUGT B& alTO wal vUuenv.
of &8 mrayydva,bec 'Attinoi, &no toU menAdodai
2w wnpodl.
and by Hesychius s.v.bayﬁg;

%OUp&AAtOV,VJpwﬂ AEUXS KN POG.

From. this it'éppears that the ®ayUde¢ are wax dolls, made

in the female image, which the two young girls take to bed
with them. Such is‘the natural meaning of ¢v euldpoiot

and so far the meaning of the text is clear. Theré is no
necessity to presuppose with Edmonds, Latte and Scheidweiler67
a xopog , a whole squad of dolls,and Scheidweiler's restora-
‘tion of Jibes as K%}Y]f5€€Which leads him into the quandary

of having 6dAap0t mean not Simply "beds" but "Puppenstuben,"

dolls'! houses,68 is quite obviously not to be entertained.

b7Edmonds, op. cit.,199; Latte, QR.'cit.,85;
‘Scheidweiler, op. cit.,L47. .

‘ 68Scheidweilef,‘gg. cit., 47; the restoration
was first suggested by Edmonds, loc. cit.
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Similafly Latte'!s invention of a new word éﬂt&uep]féeg under
the stress of his thesis that the girls' play occurs in the
evening in contrast to the unknown events of the dawn (rco
Opopov) 69vcan be commended for nothing except its ingenuity.
This type of adjective is completely foreign to Erinna's style,
in which compounds are used with the greatest economy, and it
is in any case unlikely that the word could mean "towards
evéning.”’?O |
. I have therefore adopted Bowra's restoraﬁion as being
the most plausible here. . But what of the vORgatoty ',»with
which the next line commences? How 1s that to be interpreted?
Bowra restores the line:
viploar Jow [paN’ dpoTar dund Jéeg,
taking the vUugat "to be a further reference to the girls
themselves and tfanslating the‘couplgt: "When we were young
girls, we clung to our dolls, just 1ike youhg wives, free of

71

care." Against this Latte raises the objection that v Unen

69Latte, op. cit. ,84.

7OCallimachus, Hymn 6.10, &ri duéudg , from which I
presume Latte had his idea for this word, does mean "towards
the setting sun" but not in a temporal sonse Similarly
Herodotus 3.10L, &xi &uonfioiv &dv , seems to mean "at the
point of settlng " The preposition expected in such a com-
pound, if it were to have the sense of "towards evening,"
would be xpdg : cf. npocecxspog and moocopepog . Words ;
that are found with ETI, such as vroon1cuog and épeomepeia
have a completely different sense from the one Latte requires
here.

71Bowra, op. cit.,153.

———
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72

always means a young woman without children and that there-

fore Bowra's implication, that the girls are like young brides

73
>

with their children, is mistaken. The scholion on Theocritus

2.110, quoted above, shows that vUpgn can be used as an

equivalent for bayUs and there is other evidence, too, to

75

indicate that the terms are synonymous.

Thus it is perfectly possible that Latte's restoration:
vup[wat]dtv (v’ Exdpnpeg &nad]éeg ,
"and we took pleasure in our dolls, freeé from care," is right.
His objection about the meaning of vUupa1otv is well founded.
Certainly we may think of the children playing at being mothers
but, if we do, the iﬁage we have is not to be found in the
poetry and Page's suggestion, that the "mother" in line 23 is
Erinna herself, playing Mothers and Children with Baucis, and

that the £pei®0iS are a row of dolls,76 though ingenious,

72Latte, op. ¢it.,83-4

'730f. Bowra, op. cit.
chi

) ‘ 156; "I have assumed that
VURGA1oLYV refers to the

idren‘playing at being mother."
Thsee page 3.

75Jullan, Caesares 332d; cf. Anon., AP 6.280,3, where

the word wopa occurs both in the sense of Tvirgin" and of
the dolls dedicated at her marriage by the girl Timareta.

LSJ s.v. vuu¢n s LIT mlstakenly quotes Perses, AP 6.274, in
this sense. The epigram is a. dedicatioy to Elllthyla, the
goddess of childbirth, and the Emimoprig vunedv in question
is, I think, more likely to be a woman's garment dedicated as
a token of the successful change of status from viuen  to -
wdrne 3 cf. AP 6.270, 271 and 272. .

76D L. Page, ed., Greek Literary Papyri. (London and
' Cambrldge Mass. 1942), ITI1.487, note aj; ci. Bowra, op. cit.,
157, note 1.




L6

is purely Speculagggi. Of course, Bowra's restoration may

be interpreted as meaning not "the girls play with dolls,

like young wives (playing with their children)" but "the girls

play with their dolls as free from care as young wives," for

it seems reasonable that Erinna likened the happiness of her

childhood to the carefree state of the new bride. However, a

much more tellihg argument for the adoption of Latte's supple-

ment is provided by the metre. If we accept the supplements
of either Bowra or Page, we are left with an example of

correptio epica in the dactyl of the third foot. This device

is employed elsewhere in.the'poem‘only once, in line 19, and
Latte's restoration is preferable not only for the sense 1it
offers but also because it avoids the necessity of presupposing
this usage in the line. I have.also adépted Latte's form
dnabéec  in preference to the form dnundeeg suggested by
Bowra. If that is the word that Erinna used, she would prob-
'ably have empldyed this spelling, retaining the T .77

It should be borne in mind that the restoration at
this point is very tentative and great caution has to be’
employed. We cannot maintain_that this is what Erinna wrofe
but we can only hope»ﬁhat it _is equivalent in idea, 'or at
least spirit, to what has been lost from the middle of the

papyrus. With the next distich, we run into even graver

problems and the difficulty of gathering even the faintest

7/Although there does not seem to bebény genuine Doric

example of this word, the retention of the @ may be safely
presumed from the form Xa60¢ h
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idea of Erinna's meaning from the few scattered and apparently
unrelated words, which constitute all_that is left, is perhaps
overwhelming. |

As théy stand, lines 23 and 24 present a jumble of
ideas that have proved the most difficult of interpretation
‘in the whole poem. When one reads "towards daWn . . . mother

. . servants . . . come . . . salted (meat)," the effect

is so tantalising that the mind immediately leaps forward,
-trying to unravel the connection that, it is felt, must exist
émong these ideas. But it is wiser to stop and consider as
far as possible the exa;t meaning of the words taken in
isolation before attempting any combination.

The "mother" is probably the real mother of either
Baucis or Erinna, rather than a reference to one of thebchildren

78

in her role as mother of the dolls. She is more likely to

be Baucis' than Erinna's, for the mother of the former is |

certainly mentioned in line 29, although the statement of the
anonymous epigram AP 9.190 about Erinna plying her spindle

pnTeoS 9opy 19

suggests the possibility that it is her mother
who is meant here especially as there is a reference to wool
workers (&pet6ot1g) " in the éame tine. In any case, the men-
tion of only:one mother, cogpled with the‘impliéation of the

lines above, would suggest that Erinna and Baucis perhaps lived

in the same house and shared the same .sleeping quarters in the

78See note 76.

79See my chapter on "The Testimonia.™"




L8

women's quarters. However, having assumed that the mother
is Erinna's, it 1is not legitimate to spéculate.further that,
Baucis was left orphaned at an early age and came under the
caré of her companion's family.8o Line 29 obviously refers
to Baucis' mother who threatened her with the bogey Mormo
“when she was a young child, and Scheidweiler's congecture that
1what Baucis actually forgot, and what is mentioned here, was
a warning about marriage, delivered by Erinna's mother when
Baucis was grown ﬁp,-surely conflicts with the Et1 vﬁntéca[ca
" of the Greek.®! |

There is some doubt about the status and function of
the Epet6ot . Bowra describes them as any hired workers,
male or female, and this is essentially true.82 Iﬁ the Homeric
epic thé | £p160c is a day worker at the time Qf the harvest,
who is paid for his labours in kind,'as in the passage from
the Shield of Achilles in which the women'are described as

preparing a meal for the harvesters;

! 3 b ~
e : at e yuvaineg

g3

deTrvov £ptO0101v NEUN GAGLTA TOANG 7MEAUVOV
By the time of the fourth century the word has come to be

80

81From the time of Homer, vﬁﬁiog and its derivatives
commonly denote_a small ¢hild, as the Homeric Hymn to Hermes,
406, Sde veoyvog Eov nal vnﬂzog , or at least one who has
yet to attain the age of puberty, as Telemachus in QOdyssey,
2.313.

Scheidweiler, op.-cit., 48.

82Bowra, op: gig.;l57. !
83Homer, Iliad 18.559-60.
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derived by popular etymology from Epitov and it has the sense

84 85

of "wool-worker." A passage in a speech of Demosthenes,
in which the plaintiff bemoans the circumstances that led
women of civic birth to take employment as nurses, wool-

workers and fruit-pickers, makes it clear that}at this time
"the Ep1eo§ is still a free workér, who receivés some form
of payment, Eut it is also obvious that the status of these
people, although free, was of the lowest possible and it is
very likely that their payment consisted simply of lodging,
86

‘food and other necessities. The £peido1 mentidned here
should probably be thought of as the same sort of people.
Latte, however, interpreté the word in its earlier sense of
‘"harvest workers" and refers this distich to the gathering

6f the harvest. He argues that to interﬁret the wad-as
meaning "wool-workers" presupposes a type of craft operation

in wﬁich weaving was made for sale by free workers and that

for the pfoduction of.household requirements free workers would

87

not be necessary. I maintain that this is not inevitably the

84The sense 1is found as early as Sophocles, fr. 286
6 sptewv apaxvay szegtcf Pap. Hib. 121.34, 801601g
EpTwve

85Demosthenes 57.45. . I think that "woolworkers" is
a more natural 1nterpretat10n of the word in this passage than
"harvesters.":

86The job of Tireén , at least, would demand full-.
time attendance and it 1s surely certain that, by the tine
these people had been reduced to performing such B5OUN1L KQ
nwpdypara  for their livelihood, they would have been wholly
dependent upon their employers.

87Latte,.gg. cit., 85.
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case and that' the interpretation of &peifor as "wool-
workers," firSt suggested by Bowra,88 is not only more in
keeping with what we know about the use of the word at this
time but also ylelds a more natural sense for this passage.
The h@usehold in question 1is obviouély rather large.
It.is described as having a great courtyard (18), Erinna, the
daughter of the house, has been wéll educated--this is clear
from the literary allusions in the poem--and Baucis, whatever
her relationship to the household, has married a suitor who

has come from somewhere off the.island,89 not the ancient

equivalent of the "boy hext.doof." I do not think it impos;\ 
sible that such a house should have attached to it as wool-

workers a number of women who had been reduced by circumstances
to the status of debt-bondsmen and were slaves in all but name,

90

rather-like the women mentioned by Demosthenes.

88Bowr‘a, op. ¢it.,157.
898ée page Z@,note 3.

9OOne of the foundations of Latte's argument is that
€p16os always means a free worker, whomwe should not expect
to find in such a context. Therefore the word must refer
here to hired workers, who are used espec1ally for the harvest.
However there is one instance where £pi€og must imply a
slave of some sort, despite the glosses of Suidas and Hesychius
on EpiGeia . That is in Hesiod, Erga 602-3, and in the
anonymous epigram, AP 6.284, the word 1is used of Aphrodite
simply as "weaver" without any suggestion of pay belng involved.
Of course, the whole matter ultimately depends on the thorny
question of the relationship of slave to free worker in the
-ancient world, on which see M.I. Finley, ed., Slavery in
Classical Antiquity; Views and Controversies (Cambridge 1960)
especially Finley's own essay, "Was Greek civ1llzat10n based
on slave labour?" (reprinted from Historia 8% (1959) 1L5-6L4).
Latte's implication that the island of Telos in Erinna's day
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The phrése &uw’&hfﬁadTOV is likewise problematical.

91

The word d&Mimaoro¢ is found in the comic poets Aristomenes

92

»and Eubulus and is an adjective used of some kind of salted
meat, although it is not certain exactly what kind. However,
it seems from the context of the ;omic passages that, what-
ever it was, it was something kept for the upper classes and
'Bowfa is quite right in his surmise that it 1s not being
prepared for the Epeioot .93 Scheidweiler's suggested

emendation of the text to read &\imavrog , "dry," as an

would not have contained any establishment capable of support-
ing full-time free workers can be countered by the observation
that, in that case, the island economy would not have been
elastic enough to support temporary hired workers either.

What did they do for the rest of the year after the harvest

was over? Unfortunately our complete ignorance of the economics
of this island rendors all such speculatlon completely worthless.

AQhenaeus 14. 658a
aktnacrwv be KpeWV uvnuoveusz o) Tng nwpwétag Tthrng
Aptcfopavng gv AtOVUd@‘

ANTraoTa TaUta naparteuut 0g1 npsa,
(Arlst fr.l12 Edmonds); nat sv TOﬂGtV’

dATRQOTOV Glel TOV eepanovr emscvzetv,
(Arist. fr.6 deonds) Wilamowitz' deletion of & orpdBav
after F'ofioiv 1is surely better than Toup's emendation of
botanov . In his carelessness the scribe has obviously

added ¢ nganv from the preceding paragraph in whlcn the
geographer 1s twice mentioned.

92 Eubulus,fr 7.10 Edmonds.

93Bowra Oop. c1t.,157 the multiplicity of references
to the process of dAG1 maooE 1y , by which a portion of the
meat from a sacrifice would be rendered palatable and at the
same time preserved for future use suggests that the dNTraoTa
“here are not so much a delicacy as Bowra wants us to believe;
cf. Aristophanes, Peace 1074, Euripides, Electra 835,
Theophrastus, Characters 9.2. However, the indignant tone of
Aristomenes, fr.0, vindicates his p01nt about ‘the servants.

[}
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epithet of Mormo, is an interesting solution buﬁ one that
has the disadvantage of further complicating an already
complex and baffling passage, in that it demandsnthe use. of
an extremely unusual word in an even more unusual seﬁse.94
Latte's identification of the ép§f901 as temporary harvest
workers has already been rejected and I therefore do not wish
to follow him further in seeing in this phrase a reference
to a "hérvest-home" meal prepared for the reapers in the man-
‘ner of the Kronia,,the harvest festival celebrated at Athens
e an —eisewhereywat‘which—the~family ate at the same table as
their servants.”? : g \a\
I am rather more inclined to follow Bowra's readingi
of these lines but with reservations. It will be remembered
that he restores the lines in the following manner:
' & ve wot 8pépov.
u&rnp,& E[ptov véusv.&uwtnéh]0t01V‘épsf901§,
TRva © nhe[e HpEag nponakauszva dug’ AN iraoToV.
He translates: "Towards dawn your mother, who used to allot
the wobl to her attendant wool-workers,--she came, summoning

you to help with the saltFSprinkled meat.”96

These supple-
ments, brilliant and persuasive though they are, are unfortu-
nately open to several objections. In verse 23, the hiatus

a Epiov is rather unpleasant and it 1is with great misgivings

C ) . s,
)hScheidweiler op. cit.,46; alMmwavtog is a medical
term used only by the late writers Aéthb and Paulus Aegineta.

95L Couve, 1in Daremberg Sagllo s.v. Kronia, section 2.

96

Bowra, op. cit.,153.



that I have accepted it into the text. But, as Latte
d,97

notice it is by no means easy to find a suitable Doric
word beginniﬁg with ae- . Diehl suggested naATNP &s{f@oxca
@tAGXGRé]TO}dtv . We can imagine the mother singing to her
servants raﬁher in the manner of Calypso in the 0Odyssey sing-

9%

ing at her weaving stool but, as remarked earlier, e

Homeric compound epithet ié foreign to Erinna's style and the
sense is difficult. Scheidweiler'é contribution of &s[péavra
runs cbmpletely wide of the mark.99 All evidence is explicitly
contrary to this word being used as an epithet for 6p6pog ..
From the time of Homer it is commonly found as a description

of Téprapog and gémog , which are not only the spiritual
opposite of thé dawn and the sun but also the geographical

opposite, as Strabo explains at some length.loo

Latte's solu-
tion to the problem of supplement is to posit the losé of an
 intervocalic M and he would restore the word as d(u)é[ptov .
The papyrus is, of course, by no means faultless but it seems
more aCcebtable practice to retain the preserved ae- if it
allows a restoration, even:at the cost of a fault in the

metrical structure, than to put aside what has been wrested

from the papyrus with so much effort.

. 97Lat£e, op. g;g.,85;
98 |

99
100

§%% page L4,
Scheidweiler, op. cit.,46. \
Strabo, 10.2.12.
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In line 24, Bowra's restoration is again,in my opinion,
the most plausible of those offered. Although it contains
some faults, I think they can.be overcome. He writes tnva o’
and Latte quitetcorrectly objects that this places too much
emphasis on pérnp ,lOlbut more objectionable is that a
division of the letters in this fashion demands that we ignore
the evidence of the rest of the text, that, in the case of the
second person personal pronoun, Erinna uses the Doric form,
not the Attic-Ionic o€ . Again, as Latte noticed;lo2
TPORANET O cannot mean "call" but oniy "challenge." I
suggest therefore that we read:

Tvag AAETEv upfig Tu uakspué]va due’ AN imacTov,

"untill she came to call you to help with the salted meat."”

The form Tﬁvaé' I take to be equivalent to £wg . Hesychius
gives the form tnAvng for the Tarentine dialectloBand, precarQ
ious though it is, I find it lessldifficulﬁ'to dccept a word of
this meaning here than to embrace the idea that, after writing
the Doric Tu in line 18, Erinna would suddenly write o€

here and then return just as abruptly to the use of 7TV in
lines 31 and 47. Furthermore, this gives an excellent éense

for the passage. The;girls;are lying in bed--"and until your

mother, who used to allot their wool to her attendant wool-

workers, came towards dawn to call you to help with the salted

Olratte, op. cit., 85.

102
103

Latte, op. cit., 84.

Hesychius s.v.Tﬁvng.
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meat, oh! what great terror then (i.e. during the night)
Mormo used to bring to us little ones." When the mother
appears again at daybreak, the children's fears of the dark
and all the horrors it contains disappear. The form' ®png

is the Doric of wupfag , as in Aristophanes, Acharnians 795,
6)10&

and perhaps Theocritus 1. and the simple verb xoieiodat

may have the required sense of "call" oru"éummon" as in
Odyssey 8.43.

Aristomenes, fr.6 Edmonds, quoted earlier, is a.com-
plete iambic trimeter and if we are willing to accept this
as evidence that &Afnadrog may be used substantivally, then

we may improve the line even further by introducing Latte's

rivag Gpag 3 Tnvag NG’ [dpag Tu waleupé Jva wTA.,

"at that time she -came to call you to help with the saltea\“
meat." This rids us of the unpleasant necessity of relying
for our explanation of the first word on an unusual dialect
form, only once attested. The use of &u@f is rather unusual

but it should perhaps be'thpught'of as'analogous to such

phrases as Xenophon, Cyropaedia 5.5.44, &pw; HeTRVOV EI1YEV
or Thucydides 7.40, 7a &uei 70 Gpiovov ,
The restoration of the next verses, lines 25-28, has

been generally accepted and requires little in the way of

10 hThe manuscrlpts of Theocritus all read wofg
The word wpeag, which is accepted by Gow on the basis of
its occurrence elsewhere in Theocritus, is preserved only
in a correction in the Vatican MS.



56

lOSis one of those vague monsters who

explanation. Mormo
frequently come in the night to terrify small children and

are such an invaluable adjunct to parental discipline.

Praxinoe in the fifteenth Idyll of Theocritus tries to

frighten her child into silence by sayinge Mopud, dduvel

Tnrog ,106and there is ev1dence that it was qulte a common
practice to scare chlldrcn with pretended bogeys 107 It seems:
from llnes 28-9 that here, too, Erinna and Baucis first learned
about the horrible apparltlon from their mother. The descrip-
tion that Erinna gives is extremely vivid. 'Normovhashhuge ears

108and she runs about on all fours. '~ She

rather like the Gorgon
is liable to change her appearance at-a moment's notice, much
like the Empusa seen by Xanthlas in Aristophanes, Ezggg 289ff. ,
or by the philosopher Apollonlus 09 The word onwwa in thne
sense of "appearance'" has been commented upon earlier. 110 The

word orlglnally meant "eyeball" but its fleld of meaning was

losCf J. Tambornino,in RE s.v. Mormo; E. Rohde, Psyche
(London 1950), II, 590-93. The scholiast on Cdlllmachus Hymn
3.70, Tnv noupnv BOPRUCTETAT , glosses the verb with SK@O.El-
The word containsthe notion of threatening proximity as
Callimachus, Hymn 4.296-7, shows, where it is the very nearness

of marriage "that terrifies the glrls

106Theocritu5'15 uo ' R

7Empty wineskins were used as the bogey's disguise;
cf. Crates fr.8 Edmonds and testimonia. :

lOSArlstophanes, Acharnlans 582.

109

llQSee page 30.

Philostratus, Vita Apollonll 2.k,
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extended to include the thing seéen as:well as the organ of
sight.. I follow Maas in writing the verb at'thé end of line
26 as an imperfect, rather than a present tense, in order to
make it agree with the tense of - usrgﬁékxaro . Incidentally,
this verb, Qith its notion of repeated movement is aptly used
of the bogey who keeps walking around and will not go away.

We should compare Sappho's 'use of it to @escribe one of the

111

shades in Hades™ “and it is also found used of a haunting

dream, which persists in disturbing the troubled sleeper.112

With line 28, Erinna makes a transition from her
description of the joys and alarms of her childhood to the

~

" subject of Baucis' marriage. At that time Baucis forgot her

| _childhood terrors in the excitement of her new life as a ,

bride. The natural assumption from the remains of line 30 is
that Aphrodite had a share in causing this forgetfulness, for
"the goddess of love is notorious for promdting faults in the
memory. The papyrusbhas now been read as AAGAZ by Vogliano
and I have therefore had to take Latte's éupplehent rather
-than-Bbwra's or Koerte's, which were bésed ﬁpon the earlier
reading .AA@A[N . \Scheidweiler's argument, that Aphrodité
should be scen not;so'much as‘the‘cause of_Baucis' forgetful-

113

ness as its avenger, and his implication that Aphrodite is

lllSappho fr.55.4 LP.

112Sappho fr.63.1-2 LP; Euripides, Alcestis 355;
Plato, Phaedo 60e. '

113Scheidweiler, 0p. Cit.,48.
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the goddess who has caused her death seems unnecessary, if .
not perverse, in view of the simpler and more meaningful
interpretation followed by earlier scholars in their sﬁpple-
ments. I do not see any way in which the Greek can be made
to suggest that Aphrodite is a croddess of death here and the

equatlon of marriage and forgetfulness in line 28 surely mili-

tates against such radical speculation.

The following lines have also given rise to a great
amount of speculation about why Erinna was not able to go to
pay her last respects to Baucis. The adjective B€gadotr has
religious overtones and all evidence seems to point ﬁo it as
meaning "profane" in its application to persons.llLP With this
observation as a basis, there has been constructed a
hypothesis that Erinna was unable to attend the funeral of
her friend for religious reasons. She was a priestess of
some cult that forbade her to loek on dead bodies. 15 50 runs
the argument and the restorations have followed. However,

there is a much simpler way in which to interpret the sense

i

lthSJ S.V. BEBNAOG.

11 5Bowra op. cit., 159-60; P.Oxy.l.8, the four line
fragment on the devotees of Demeter which has been ascribed
to Erlnna is used to support this "cult" hypothesis. I do
not believe that there are sufficient grounds to support the
ascrlptlon of this fragment to Erinna; see my chapter on "The
Fragments." - P. Collart, "La Pootesse Erinna," CRAT (1944 ),
183-99, who speculates at some length upon the problem of -
Erinna's inability or unwillingness to attend Baucis' funeral
before opting for the same solution as Bowra, goes even further
-and suggests that the poetess wrote in Hexameters rather than
lyrics because her religlous duties were so time consuming
that she had no leisure in which to master the complicated
lyric metres! ’
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of these lines and one that does away, with the necessity of
unsupported speculation about religiopsipropriepy and customs
and'the possibility of  Erinna's invol&ement with a cult of
Demeter or some other deity. Wilémowitz, in his brilliant
exposition of the sepulchral epigrams for‘Baucis, AP 7.710

© and 712, has shown from the fact that care is taken tb include
:information about Baucis' place oflbirth in these that hér
tomb was not situated in her birthplace but elsewhere, perhaps
somewhere-off the island.116 If tﬁis is accepted{ as I believe
it should be, then it follows that the reason why Erinna could
not attend the funeral was that it was taking place somewhere
away from Telos. However, we are still left with the problem
- of the'meaning.of BéBaA01 . Latte has noticed this and
offers.a most attractive solution.117 He argues that the
meaning "profane" with refefence to men is a secondary.meaning _
developed from an earlier use-of.the WOrd.with reference to
ground that is "allowable to be trodden." The word is derived

from - Baitvw and is used in opposition to &Ba?og.,llga word .

that experienced a similar expansion of its semantic field,

119

from "incapable of being trodden, impassable," to "not to

be trodden, sacred,”lzoand ﬁinally "pure, chaste" in a human

116 S
U. von Wilamowitz-Moellendorff, Sappho und Simonid
(Berlin 1913), 228-30. A » 28Pp nonides

117Latte, op. cit., 87.

118Sophocles,fr.88.7; Oedipus Coloneus 10.
119 ‘

120
- Sophocles, Qedipus Coloneus 167 and 675.

Herodotus 4.25; Pindar, Nemean 3.21.
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context.l2l He coﬁtiﬁueslto'point out thaﬁ the adjebtival
suffix =-A0g is not confined to words of passive‘meaniﬁg, as
- we may see from such words as &raTnAds ;v”wily,”. aicxuvrnhég,.
”bashfﬁl," ctyahég,”si;ent.” From‘this it appears that we |
are justified in positing "capable of going" as a meanihg for
the word hefe, even though there is no literary parallel for
it.122 Line 32, with its supplement évri Ny drawn from
the " Aeiww of the preceding verse,~may then be translated:
"for my feet are unable to go from the house," and, with
Latte's Exw. and O6evin the two subsequent lineé, the sense
runs on: "nor can I see your corpse with my eyes, nor lament
for your with tresses unbedecked. This is why purple shame
tears at me abéut’my’cheeks. ..M

Line 31 has.been paésed over and iﬁ is neéessary to
return to it for a moment. Here the reading of the papyrus
"is most uncertain. Before the ]E in the second part of the
line there is a large hole with shadowy traces of ink‘about
" the edges; These faint markings have been variously read as
IAPA by‘Bowfa, althoﬁgh the 1II isvéertainly.not there in

the photographs and I‘presume that the dot beneath this letter

‘was overlooked by his-printers, and as AAMA AE by Edmonds.

lZIPlato, Phaedrus 245a (of the soul).
122 ’ ' . . . : .
 Patog , which, as we might expect, is synonymous

with BeBnlog in its other meanings, is found twice in Nonnus
in an active sense in the phrase Baty modil, "with speeding
foot;" Dionysiaca 2.96 and 18.55. This gives, if not quite a
parallel, at least additional support for Latte's argument.
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However, it appears from the photographs that to read any
letters at all in this space is very hazardous and I think
that Latte's rejection of these dotted letters is fully justi- -

fied in view of the abominable state of the papyrus at this

point.123 I have therefore adopted his supplement T4 [Aozdefa
Tﬁhoeje AE W , which is based on the hypothesis outlined
above. |

The phrase +yupvaiciv xafratdzv Tis rather unusual
but its meaning is quite clear. It is a sign of mourning,
as in Socrates!' joking yupvl Tl XEPAA] ’12h but whether we
should think of a dishevelled coiffure or merely of the head
devoid of coverings is uﬁclear; perhaps .the former if the
1 restoration in line 45 is correct. The [E]Atneg in verse 41
may also be a reference to this custom, rather than to jewelry
as Bowra thinks,lzsfor there ‘is anbther mention of aiddg
at the beginning of the following line and the use of EAiE
~for a lock of hair is'attested by AP 10.12 and 19.

_ Not much else can be deduced from the third column of
the papyrus. From lines hl-B'it séems thatvErinna @s still
ﬁalking about herself. In line 38, she mentions herself by
name and it may be that ﬁhe évvea[naz]ééuarog of the-bre_
ceding line should be réféfféd to her. The &laxdta , which

.gave ‘the poem its title, appears tantalisingly in line'39 but

l23Lat‘oe, op. cit.,88,

12kplato, Phaedrus 243b.

‘125Bowra, op. cit.,161.
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tne -

s

fragrnientary state of the papyrus allows no deductions to -be_

made about its significance. Line 46, restored from Stobaeus“

126may refer to the E&peibot

127

and commented upon earlier,
Working with Erinna, as Bowra suggests, or it may be concerned
with Baucis' early death, lamenting that she will never enjoy
the dveog of old age. We cannot tell. 1In lines 47-8 and 54,
the final line of the extant passage, there seems.to have been

a repetition of the refrain of lines 18 and 30, which is one

of the noticeable characteristics of the poem. Lines 49-50,
with their referencés to a fire, @AJE , and cries of lament,
&puyﬁ , an unusual word used elsewhere only of the cries of
animals, must have contained some further expressions of grief,
and the apostrophe to HYmenaeus, the god of wedlock, may have

introduced a sentiment similar to that expressed in Erinna's

© epigram A£'7.712.5;8 and elsewhere.

126See page 26; Latte's point, that the application of
such an unusual adjective as mwpalloYo§ to mwoAiar , Ppresum-
ably by transference from the person who speaks softly, is
foreign to Erinna's style (op. cit. 89), is a good one but I
am reluctant to accept a mistake in the orthography of the
"papyrus as well as in the text of Stobaeus and I have accora-
ingly left the line as it stands

127Bowra, op..cit., 161.
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CHAPTER FOUR-
THE FRAGMENTS

'Stébaeus u;Sl.h.

TOUTGOEV elc "aibav dravixerar axde
OIYG o' Ev venusdct 70 68 dnorog occs narapp81
~The tone, subgect matter and dialect of these verses would
predispose us to{aSsign them to Erinna, even if Stobaeus did
‘not state that the lines were hers. Crusius, Maas and Bowra®
agree in suggesting that.they‘probably come from a later part
of the Distaff, if, as is likely, Erinna's memories of child-
" hood developed later in the poem into an.account'of her mourn-
ful state at the death of Baucis.

At the beginning of the quotation, Stobaeus' manuscripts .
offer 7ToUT0 HEV but this cannot be construed and Michelangeli's

-

 emendation2 to TOoUTOOev is surely right. Although the word

3

is mentioned by the grammarians,” it occurs elsewhere only at
Theocritus 4.10 and Wilamowitz objected to it on these grounds

~ ’ o
and instead proposed to read TOUTO ‘Xat "therefore."h How-

lCru51us in RE s.v. Erinna; P. Maas, "Erinnae in
Baucidem Nenia," Hermes 69 (1943), 207; C. M. Bowra, Problems
in Greek Poetrz ( Oxford 1953) 162 3.

2B. Michelangeli, Frammentl della melica greca
(Bologna 1889-1907), I. ll? R2. )

3 Apollonius Dyscolus, de Adverbiis 163-24 and 190.20.

hU. von Wilamowitz-Moellendorff, Hellenistische
Dichtung in der Zeit_des Kallimachos (BerIiIn 192L), 1.109.
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ever; itfis now apparent from the papyrus fragment of the
Distaff that Erinna would have probably expressed "therefore"
by TO . |

. In the second line difficulty has been found with
Stobaeus' reading TO 6¢ owdtog Sove watéppet . The problem
is thé word xarépp51, which is not found elsewhere and
solutions range from Bowra's defence of the transmitted text6
to Wilamowitz' ingenious and wholesale emendation: 10 b€ ondTog
Sooa wat’ Eppet - . He translates: "the voiée loses itself

117

in darkness. As Bowra points out, this change introduces

almost as many problems as it solves. Bergk's vatd(y)pet ;
which is adopted by Latte,8 is hardly satisfactory for in

' Homer the Ionic form wa®aipéw , when used in a similar con-
text, always has a personal subject and is employed in refer-

9

ence to the custom of closing the eyelids of a dead man.

Maas suggests that uaréppet'may conceal an Aeolic

10 but, as Bowra points out, a word mean-

word like &ndFfepoe
.ing "swept away" would not give much help to the sense here.
Bowra himself has argued for the retention of watfpper and
he translates: "darkness comes down upon my eyes," which he

refers to the swooning effects of grief that overcome Erinna.:

5

Distaff, 31 and 47.

Bowra, loc. cit.

7
8

9

Wilamowitz, loc. cit., and note 1.

K. Latte, "Erinna,"_NAKG phil-hist K1.3 (1953), &9
E.g. Iliad 11.453, Odyssey 11.426, 2i.296.

10
_ . Maas, Loc. cit.
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However, .in view of the frequent use of onotrog for "the

11 it is natural to refer Aﬁdcé to the

darknegs of death,"
corpses rather than to Erinna. ' Furthermore, his argument
that there is a parallel in Sappho, fr.2 LP, 7-8, for the
occurrence of theAverb‘ XQTEPPW is no lbnger valid.l2

The most likely emendation and thecone that involves
the least change is Hecker's watappel -, "floods.™ I adopt
this in the text and translate: "A bodiless echo filters
. through from here to Hades, but there is silence among the

-dead and darkness floods their eyes."

Athenaeus 7.283d

TOPTIAE, vaUTa1o1v néunav nAdov ebrroov, ixeU,

ropreUoatg wpUpvadev Epav dbeTav éraipav.

. The authenticity of these lines is extremely dubious. Even
Athenaeus, who quotes them, had doubts about their authorship
for hersays: | | '

s . ’ ' ,
"Hpivvd T€ f| 0 memoinudg TO €1¢ alTNY AVAPEPOUEVOV TOINRATIOV.

llLSJ s.v. oxorog ,2. On the removal of light as a
figure to describe death, see R. Lattimore, Themes in Greek
and Latin Epitaphs (Urbana 1942), 161-64.

120. bltzler suggested that the passage of Sappho be
emended to read 016 UTCoUEVQY 68 ®UAAWY nwga HATEPOE 1 :
and this was accepted by Bowra. - However, in 1937, a sherd
bearing the text of this poem was discovered; cf. D.L. Page,
Sappho and Alcaeus (Oxford 1955), 34ff. The sherd, which is
dated to the third century B.C., offers either  KATATPION

or KATAIPION and Page argues convincingly that the verbd
‘there .should be read as xartatpet.
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13

The couplét

was first recognised aé a npowsunrtnév by Reitzenstein
and Atéenaeus' use of the word woinudTiov suggests that it
is perhaps complete as it stands. The rather overpowering
alliteration is unlike anything‘else by Erinna and the silence
of latér writers about thé existence of any other poem by
Erinna than the Distaff and the épigrams makes it almost cer-

tain that this couplet is not to be aScnibed to her.lLP

P.Oxy. 1.8

” ) ‘ ’ ’ s ’y sy #
NVOOREY €6 ReEYAAAG AQABATEPOG,EVVE EQCOA
M , 4 ’ - V' d
naioal mapPOEVINAT,TATONl KANG Eupat Exorodt,
e s " I ] 4 3 ’ e DTS
HAAQ JPEV ERPAT EXO1001,APInNPENERSG OE nAl OPUWG
nptot®d EE EAEpavrog, 187y moreorwdTag ait]
"We came to the shrine of great Demeter, we nine,'all maidens,
all clad in goodly raiment, clad in goodly raiment and bright
necklets of carven ivory, which shone like. . .. ."
These lines come from a papyrus fragment of the first or

second century. The fragment contains seven hexameters but

the first three are incomplete. However, a paragraphus

accompanied by a marginal corona indicates that the lines

13g, Reitzenstein, Epigram und Skolion (Giessen 1893),
143, note 1. :

luAttempts have been made to connect this quotation
with the Distaff. The latest seems to have been by A. Koerte
in his review of the second edition of Diehl's Anthologia.
Lyrica Graeca, Gnomon 15 (1939), 493-4. He suggests that
since Baucis married away from home Erinna may have intro-
duced these verses into the Distaff to express the joy she
would have had in sending her friend off to her new home.




quoted above constitute ﬁhe beginning,qf a néw poem.15 The
papyrus is occasionally provided with accents, apostrophes
>mafking élision and marks of quahtity.

The dialect of the lines is a mixture of Aeolic and
Doric formslé and it was at first suspected that the fragment
should be assigned to Alcman.l7 However, this is very unlikely.
’because, although a group of nine maidens seems to belong rather
to the time of Alcman,l8 the epithet ue%&kag is not found
with Aapdtepog before Alexandrian times and the:observance
. of Fin the second line,.FéupaTG'., and its neglect in the
¥upara  of liﬁe 3 and 16%v do not accord with Alcman's

19

practice.

lBB.P. Grenfell and A.S. Hunt, The Oxyrhynchus Papyri,
Part I (London 1898), no. 8. J.U. Powell, Collectanea Alexan-
drina (Oxford 1925), 186, thinks that the fragment may be part
of a Florilegium. The only words legible in the upper lines
of the papyrus are €v VEXUEGTLV , which suggests that the con-
tent, whatever it was, of the preceding poem was something quite
different from that of the fragment concerned with Demeter.
16A’eolicisms are the diphthongs in waioai and &xoioat
(cf. wepotoatg, &veéoioa, Alecman, fr. 1, PMG 61 and 73:
yatandatorga, aioioq,Distaff, 31 and SO)T_ghe goubling of M in
gppata and the =-opev instead of -OWeg in nveonev al-
though the adoption of the Aeolic form here may be attributed
to a desire to avoid cacophony. Doric forms are e€eacoat ,.

rorectrordcrand the v for XA in Avéopev ; all the accents in
the papyrus are Doric. : - ‘
17 '

F. Blass,"Neuestes aus Okyrhynchus," NJb 3 (1899), 44.

18U. vonfWilamowitz-Moellendorff, Sappho und Simonides
(Berlin 1913), 79.

19Powell, op. cit., 187: Bowra, op. cit., 160, note 3.
Bowra adds that the different scansion of x&Aa and xaid
is unlike Alcman but cf. Alcman, fr.3, PMG 5, where the papyrus
gives xalov. ' ' ‘
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Blass accordingly reassigned the lines to Erinnazo

and the ascription has been generally accepted. However, the

.only Jjustification for it is that the lines exhibit a mixture

of Aeolic and Doric forms, rather like the Distaff, and that

they are written in hexameters. As we have seen, all our

testimony supports_the belief that Erinna wrote no other

poems than phe Distaff and the epigrams and there is no evi-

‘dence in her poetry or in the tradition about her that she

vwas involved in any kind of cult activity. Furthermore, a

consideration of the pefsonél quality of Erinna's poetry

militates against acceptance of this fragment. In the Distaff

she is obsessed with her relationship to Baucis to the exclu-

sion of all else. In comparison even the mother is an accessory

and, apart from AP 6.352, whiéh is addressed to a girl Agatharcis,

Erinna's world is a private one, occupied solely by Baucis and

" herself. A fragment in which a collective sentiment is expressed'

surely cannot be assigned to Erinna if any regard is to be péid

to the extremely individual tone of her other poetry. If these

four lines are not by Alcman, they should be assigned to an |

unknown Alexandrian imitator, as Powell argues,2l rather ﬁhan

to a writer to whose work phey show such little affinity in

spirit.

“Op. Blass, "Nachtrag zu S.44f," NJb 3 (1899), &O.

21Powell, op. cit.,187. : !
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Fr. Alex. adesp. 11D

aivodpupnc 8¢ TdAaiva TEOU waTa Tupfoxoeioa.
"Sadly torn, in misery piling up a cairn above you."
Gallavotti has conjectured that this anonymous fragment, tenta-
tively ascribed to Antimachus by Kinkel,22 may have come from
the Distaff and an examination of the line.seemszto indicate
that he is right. The word alvodpueng * does not occur else-
where, although the form aivodpuntogis probably the right
reading at Theocritus 15.27, where it has the support of the
Antinoe papyrus,23 but it seems to be modelled on the Homeric
dnet dpuepng énd is in keeping with Erinna's style that uses
~epic vocabulary quite extensively.zh The form of the participle
cm———finds—a—parallel—in—theathematic contract verbs of line 18iof
the Distaff and tﬁe Doric form of the second person pronoun |
is also used by Erinna.25 As regards content, the funereal .
sentiment would fit the Distaff well, especially as Erinna

speaks of purple shame tearing her cheeks in lines 34-5.

22G. Kinkel, Epicorum Graecorum Fragmenta (Leipzig
1877) s.v. Antimachus’, Ir.(107). It is accepted as genuine
by B. gyss, Antimachi Colophonii religuiae (Oxford 1836),
fr. 156. ' :

*3Gow II.276.
2L”See my chapter Qn‘"The'Distaff."

25, :
Distaff 31 andvu7.v



CHAPTER FIVE
THE EPIGRAMS

As we may expect, the three epigrams ascribed to Erinna
~in the Anthology, AP 6.352, 7.710 and 7.712, have come in for
a great deal more critical attention than either the Distaff
or the few lines that are preserved in quotation. A good text
of them has now been established by Professors Gow and Pagel
~and the reader is referred to theif work. The only change I
“would argue for in their text is the adoption of Welcker's
Toafe  for Tavia in AP 7.710, line 7.% |

The sepulchral epigrams for Baucis, AP 7.710 and 712,
3

which are to be taken together,” seem much more restrained
than the Distaff and Erinna draws upon a much wider range of
stylistic device in them. Both the epigrams. begin with the

1use of anaghdra, but employed with the utmost restraint:

lGow-—Page-I; 97-98,

2See my chapter on "The Testimonia.™"

3U. von Wilamowitz-Moellendorff, Sappho und Simonides
(Berlin 1913), 228-30, rightly argues that these two epigrams
were genuine inscriptions and reconstructs the grave from the
information they contain. - He imagines two stelae, each bear-
ing an epigram and surmounted by Sirens, flanking an urn which
contains the ashes of Baucis. AP 7.710 speaks of two stelae
but the other epigram mentions only one and Gow and Page are
probably right in correcting line 1 of 710 to oTaAd and -
picturing the momument as "a column surmounted by two Sirens
supporting an urn:" Gow-Page iII 283. The stele would have
 .been inscribed on both faces and the urn is more likely to
be symbolic, ‘rather than an actual container for the ashes.
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OTEAA xa;_251pﬁveg éua{ and. nokunhaﬁram 5¢ napépnwv .
Siéilarly, they both continue with the dead girl addressing

the passing traveller, in one case indirectly through the
.medium of her gravestone with its Sirens anddurn, in the

other as person to person, following a long_standing conven-
tion of sepulchral epigrams. Here the similarity ends. AP
7.710 seems to divide into two halves; the grave ornaments
and the passersby are addressed at what seems to be unnecéssary
length whereas all the information about Baucis is crammed

into the second part, almost as if Erinna could barely force

L

Herself to conciseness” or as if the last three lines were
added as an afterthought. Yet the strength of the tricolon
creséendo} x®T1 mATRp. ., XOTL YEVOC..,nat 8TTI 101..,
effectively saves the poem from any imbalance between the two
parts and the prolixity of the address and the abruptness

with which the information is pushéd}forward both gain through
contrast ‘with each other.

5

AP 7.7.2 is built upon a triple contrast: XaAG odpata
and dupotdrav Tﬁxav, neUnaic and wupnatidc, aloiddv and @pnvav.
The traveller passes with the generalisation PBdoravog oo’ AYba,

. > . 6 -
a commonplace in connexion with early deaths, but Erinna, as

it were, restrains him—inmorder to relate the whole tragedy,

: hG. Luck, "Die Dichterinnen der griechischeh Anthoiogie,"
MH 11 (1954), 171.

5Luck, op. cit. ,172.

' 6R. Lattimore, Themes in Greek and Latin Epitaphs (Urbana
1942), 147-149 and 192-19L: Gow-Page II'283. The phrase is bor-
rowed by Meleager, AP 7.13, and applied to Erinna herself. '
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which is summed up in the symbol of the nuptial torch that

- becomes the funeral torCh.7

AP 6.352 expresses admiration that a portrait of
Agatharcis, who is otherwise unknown, has turned out to be

so true to life (érﬁpwg). Erinna wonders naively at the

naturalness of the work, from which only the voice is lack-

ing,8 and the cleverness of man in executing it. Her epigram

9

resembles those of Nossis on the same theme” and Gow and

Page's suggestion that she influenced the latter is gquite
piausible.lO

It is not difficult to understand the praise that was
accorded to Erinna by later writers. Her poetry is personal

without being esoteric and thé pathos of Baucis' early death

would have appealed to that sense of the transitoriness of

life that the Greeks possessed stronglyvat all times. 1In the

case of a premature death, there seems to have been the feel-
ing that the proper order and symmetry of nature had been
violated and, if the person had aied a virgin or without
children, the continuity of the family was threatened.and a

life was taken beforeAit was‘compléte.ll

7On this motif see J .Geffcken, Griechische Ipigramme
(Hoidelbcrg 1916), 63.

8Naturalness was a favourite criterion for the: judge-

ment of works of art: cf. Herondas 4. 32 38, Theocrltus 15.80-~ 83

AP 6.353 and 354, 9.60L and 605.

loGow -Page II. 28u

llLattlmore, 93. 01t.,l9l 198
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Another reason for Erinna's later appéal is that she
ié able to dispose freely of the literary speech, allusions
and devices, which were so dear to Hellenistic writers, but
she uses them without erudition, a far cry from writers like
Antimachus whose Lyde, ostensibly on the premature death of
His mistréss, wés condemned by Callimachus as |
RAXU YPOPLG %ai oV Tépév 12

Her poetry thus embodies the Virﬁues most highly
prized by the Alexandrians, individuality, a genuine pathos
and affection and the formal quality of Aemtoétng . It is
concerned exclusively with reality for the Distaff is based
entirely upon individual recollection. For instance, Apnhrodite

is simply the priﬂgiple that has caused Baucis to forget her

childhood, a principle whose power Erinna vaguely feels but -~
does not comprend because she lacks personal experiénce of |
it. Similarly, Hades in the epigrams is a:god whose vengeanée
is felt but not understood and there 1s no attempt to progress
beyond experience to rationalise -an attitude towardé death.
One’of the results of Erinna's individuality is that
it leads her into isblation. Other Greek poetry, even when
it contéins personal elements,'is addressed to a civic or
literary group and finds echéés within thaﬁ group. Even the
Alexandrians, to whom the expression of the artist's pe}sonal

life was a matter of the first importance, belonged to a

\

- 12:a114machus fr. 398 Pf.
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literary coterié whose members influenced one another.
Erinna's poetry however, although'finding many echoes in the
work of poets writing after her death, owes nothing to this
type of reciprocal action. Her work is a solitaryyexpression
determined 1n form and style by individual learning rather
than by any living tradition of artistic practice. When she
takes the hexameter from Homer and colours it with the Aeolic
of Sappho the link between form and content is lost and |

13

becomes a matter for subjective choice. It is this subjec-

tivity that constitutes the main charm of her work.

Blatte, op. cit., 93.
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ADUENDA

~ Page 51: The meaning of AALRQATTA.

The Berlin Photlus S'vahtnadra has the following entry.'

oiovras oi MoANO1 TG Taptxnpa oV XpavVTat 5¢ ourwg ATTtKOt,
&Ah’éni Tdv dAT1 kendopévwv npedv 6nr&v,npoc¢érwv.
"Halipasta are generally thought to be plckled meats. The
Attic writers however do not use the word in this sense,but
in reference to tfresh roasted-meat'sprinkled with salt."

| It appears that the salt was used only tor rlavouring.
My conjecture,in note 93,that the sacrificial meat was

salted to preserﬁe it for later use,must therefore be abandohed.;

Bibliography: Reitzenstein,R.Ver Anfang des Lexikons des
. Photios.Leipzig and Berlin 1907.

Pages 52-3: The hiatus pf ¥ Eptov.

It seems that my misgivings about the hiatus"iﬁherent“in Bk
Bowra's restoration are unnecessary. Professor Riddehough
kindly drew my attention to three passages in Homer that throw
light upon this problem. Iliad 12.434, wai eipiov ,exhiblts
correptio epica, showing that, for the writer of the Ildad,the e

word began with a vowel,but Udzssg2—#-12h——pakateﬂ-epfefﬁ———————~———-—
and 18. 316 fi eVpia,” have the word beginning with F., If we '

think of FEptovin line 23,all difficulties of scansion vanish.
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