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ABSTRACT 

E r i n n a was a p o e t e s s f r o m T e l o s , who f l o u r i s h e d i n 

t h e l a t t e r p a r t o f t h e f o u r t h c e n t u r y o r t h e e a r l y p a r t o f 

t h e t h i r d c e n t u r y B.C. T h e r e i s v e r y l i t t l e e v i d e n c e a v a i l 

a b l e a b o u t h e r l i f e o r h e r w o r k b u t what t h e r e i s a l l o w s u s 

t o s t a t e . w i t h c o n f i d e n c e t h a t s h e must h a v e l i v e d a t some 

t i m e b e t w e e n 356-352 B.C., t h e d a t e g i v e n a s h e r f l o r u i t by 

E u s e b i u s , a n d 276/5, t h e p r o b a b l e d a t e o f t h e e a r l i e s t t e s t i 

mony a b o u t h e r . We may a l s o be s u r e t h a t , due t o a n e a r l y 

d e a t h a t t h e age o f n i n e t e e n , h e r w o r k was c o n f i n e d t o a f e w 

e p i g r a m s a n d a l a m e n t upon t h e d e a t h o f h e r f r i e n d B a u c i s , 

a poem i n t h r e e h u n d r e d h e x a m e t e r s t h a t was known t o l a t e r 

w r i t e r s by t h e t i t l e o f t h e D i s t a f f . 

A p o r t i o n o f t h e D i s t a f f was d i s c o v e r e d i n a p a p y r u s 

u n e a r t h e d i n 1928 a n d t h e m a j o r p a r t o f t h i s t h e s i s i s c o n 

c e r n e d w i t h a n e x a m i n a t i o n o f t h i s f r a g m e n t . The p a p y r u s i s 

e x t r e m e l y m u t i l a t e d a n d a g r e a t d e a l o f r e s t o r a t i o n h a s been 

n e e d e d i n o r d e r t o g a i n a n i d e a o f t h e poem's c o n t e n t . Un

f o r t u n a t e l y , many o f t h e s u g g e s t i o n s o f f e r e d by e a r l i e r 

s c h o l a r s a b o u t t h e poem w e r e b a s e d upon u n s u p p o r t e d s p e c u l a 

t i o n a n d much o f t h e e a r l i e r w o r k h a s b e e n r e j e c t e d a s new 

r e a d i n g s h a v e b e e n made i n t h e p a p y r u s . I h a v e t h e r e f o r e 

a t t e m p t e d t o p r e s e n t a t e x t o f t h e f r a g m e n t , b a s e d upon n o t 

o n l y a c o n s i d e r a t i o n o f t h e w o r k o f e a r l i e r s c h o l a r s b u t a l s o 

u p o n a c l o s e e x a m i n a t i o n o f t h e p e c u l i a r i t i e s o f E r i n n a ' s 



s t y l e t h a t show a k n o w l e d g e o f t h e p o e t r y o f b o t h Homer a n d 

S appho. The t e x t i s a c c o m p a n i e d by a c r i t i c a l a p p a r a t u s , 

g i v i n g a summary o f e a r l i e r w o r k upon t h e t e x t , and a com

m e n t a r y upon t h e s t y l e a n d c o n t e n t o f t h e f r a g m e n t . 

A c o n s i d e r a t i o n o f t h e f e w l i n e s a s c r i b e d t o E r i n n a 

by l a t e r a u t h o r s h a s shown t h a t t h e c o u p l e t a s s i g n e d t o h e r 

by A t h e n a e u s , 7 .283d, s h o u l d p r o b a b l y be r e j e c t e d a s s p u r i o u s , ' 

a s s h o u l d a n o t h e r p a p y r u s f r a g m e n t , P.Oxy.I.8, i n t h e s t y l e o f -

A l c m a n . On t h e o t h e r h a n d I h a v e a r g u e d t h a t an anonymous 

A l e x a n d r i a n f r a g m e n t , f r . A l e x . a d e s p . I I P , seems more l i k e l y t o 

be t h e w o r k o f E r i n n a t h a n o f A n t i m a c h u s . 

The e p i g r a m s o f E r i n n a a r e a l s o d e a l t w i t h a n d t h e 

r e a s o n f o r t h e p o e t e s s ' a p p e a l t o t h e A l e x a n d r i a n s , who p r a i s e d 

h e r l a v i s h l y , i s i n v e s t i g a t e d . 
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CHAPTER. ONE 

THE TESTIMONIA 

The t e s t i m o n i a c o n c e r n i n g t h e l i f e and w o r k o f E r i n n a 

a r e u n f o r t u n a t e l y s l i g h t a n d t h e y a r e c o n t r a d i c t o r y u p o n 

s e v e r a l i m p o r t a n t p o i n t s . The e a r l i e s t e v i d e n c e we h a v e a b o u t 

h e r i s d e r i v e d f r o m s e v e r a l e p i g r a m s i n t h e P a l a t i n e ' A n t h o l o g y 

a n d i t seems b e t t e r t o d e a l w i t h t h e s e b e f o r e p a s s i n g t o t h e 

n o t i c e s o f t h e l e x i c o g r a p h e r s , who draw upon t h e e p i g r a m s f o r 

much o f t h e i r i n f o r m a t i o n . 

P r o b a b l y t h e o l d e s t o f t h e e p i g r a m s h o n o u r i n g E r i n n a 

i s t h e c o m b i n e d s e p u l c h r a l a n d book e p i g r a m o f A s c l e p i a d e s , 

AP 7 .11; AP 7 . 1 2 , anonymous i n t h e A n t h o l o g y , a n d AP 7 . 1 3 , 

a s c r i b e d t o e i t h e r L e o n i d a s o r M e l e a g e r , a l s o p r a i s e E r i n n a 

a n d h a v e o b v i o u s l y b e e n a t t r a c t e d t o t h e e p i g r a m o f A s c l e p i a d e s 

t h r o u g h s i m i l a r i t y o f s u b j e c t m a t t e r . Poems o f t h i s t y p e , 

w h i c h a r e n o t t r u l y s e p u l c h r a l , w e r e o b v i o u s l y w r i t t e n t o 

s t a n d i n a c o p y o f t h e w o r k i n q u e s t i o n , i n t h i s c a s e t h e 

l a m e n t f o r B a u c i s , a n d t o p r e s e r v e i n p o e t i c f o r m t h e name 
1 ' 

o f t h e a u t h o r a n d some i n d i c a t i o n o f t h e w o r k ' s c o n t e n t . 

A l l t h r e e s h o u l d r i g h t l y b e l o n g i n t h e n i n t h book o f t h e 

A n t h o l o g y a s s h o u l d A n t i p a t e r S i d o n i u s , AP 7 .713, w h i c h i n 

s i m i l a r f a s h i o n h a s become a s s o c i a t e d w i t h E r i n n a T s e p i t a p h 

f o r B a u c i s . E r i n n a i s a l s o p r a i s e d by t h e anonymous a u t h o r 

"̂"M. G a b a t h u l e r , H e l l e n i s t i s c h e Epigrarnme auf D i c h t e r 
( D i s s . B a s e l 1937) 50: c f . L e o n i d a s , AP 9 . 2 5 , C r i n a g o r a s , 
AP 9.545, C a l l i m a c h u s , e p i g r a m 6 P f . 



2 
2 of AP 9-190 and, by way of c o n t r a s t , Antiphanes j o i n s her 

w i t h the Ypau-uartncuv 7repi ' e p Y a Y £ V 1 1 i n AL 11*322 and damns 
her by i m p l i c a t i o n . F i n a l l y , she i s a l s o mentioned by Meleager 
i n the i n t r o d u c t i o n to h i s Srecpavoq ? AP 4.1.12, and by 
Christodorus i n h i s d e s c r i p t i o n of the statues i n the gymnasium 
at Byzantium, AP 2.108-111. 

AP 7.11 gi v e s a terminus ante quern f o r E r i n n a , f o r we 
know that Asclepiades was a c t i v e during the f i r s t q u arter"of 
the t h i r d century; 
6 Y^UXUC; 'Kpi'vvn^ ouroq 7tovo^,ouxi nroXuq u-ev, 
u>q av rrapQevi nae; evveaHaiSeneTeuc;, 

aXX* e-repaiv T C O X X S V SuvctTooTepoq • e i b''Aibac, u-oi 

]XT]
 iraxuq T\kQe,ri<; av raXi'nov eo'x'ovop.a; 

Asclepiades does not gi v e the name and t i t l e of the book he 
i s d e d i c a t i n g but he does t e l l us that Eri n n a was nineteen 
when she wrote the poem, inf o r m a t i o n repeated almost word f o r 
word by the author of AP 9*190 and l a t e r excerpted by Suidas 
and E u s t a t h i u s . He a l s o c h a r a c t e r i s e s the work as Y ^ U H ^ q , 

a f a v o u r i t e word d e s c r i b i n g poetry and singing,^" and, what i s 
more important, g i v e s a comparative estimate of her worth.' 

2 
Ascribed t o A n t i p a t e r Sidonius by Stadtmuller and t o 

Callimachus by Benndorf; see pages.19-10. On the problems -of 
- a s c r i p t i o n i n the Anthology see A. Wif s t r a n d , "Studien zur 
Griechischen Anthologie," Lunds Univers. A r s s k r i f t 23 (1927), 
3-30 and A.S.F. Gov;, The Greek Anthology: Sources and 
A s c r i p t i o n s ( H e l l . Soc. Supplementary Paper Q. 1958). 

3 
T.B.L. Webster, H e l l e n i s t i c Poetry and Art (New York 

1964), 44-45; Gow-Page I I , 114-11*. 
^Gabathuler, op_. c i t . 51, note 27; c f . 47, note 18. 
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G a l l a v o t t i , i n a s e n s i t i v e i n t e r p r e t a t i o n of t h i s epigram, 
has suggested t h a t we may perhaps see i n these verses an 
i m p l i c i t h i n t of the great polemic between Callimachus and 
Apo l l o n i u s Rhodius, i n which Asclepiades, too, became i n v o l v e d . 
We may i n f e r from Antiphanes' b i t t e r a ttack on the KaAAip , a x ° u 

T t p o H U v e ^ who "boast of t h e i r E r i n n a " i n AP 11.322 that 
Erinna's work was known t o Callimachus himself and may have 
served him as q u i t e a u s e f u l weapon i n h i s q u a r r e l with the 

</ 7 

Telchines to whom he seemed rcai? are i n h i s w r i t i n g . 
Asclepiades may be understood as having r e p l i e d i n t h i s 

poem t h a t , u n l i k e Callimachus' work, E r i n n a T s lament was short 
only because she was nineteen and t h a t , i n any case, i t was 
more powerful than many others. The Suvarov of l i n e 3 may 
be i n t e r p r e t e d as the opposite of the XZTCTOV and icrxvov 
propounded by Callimachus, and the phrase i s a s t u d i e d i n s u l t 
t o one who boasted of being okiyoorixoc, t without a l t o g e t h e r 
succeeding, i n h i s r i v a l ' s o p i n i o n , i n being 6uvaro<; . 

G a l l a v o t t i ' s i n t e r p r e t a t i o n i s most a t t r a c t i v e ; cer
t a i n l y Erinna and her poetry were subjects i n great vogue i n 
the l i t e r a r y c i r c l e s of the l a t e r H e l l e n i s t i c age. In AP 7 . 1 3 , 

8 
which I b e l i e v e t o be by Meleager r a t h e r than by Leonidas, 

5 
^C. G a l l a v o t t i , Lingua, t e c n i c a e-poesia-negli i d i l l i  

d i T e o c r i t o (Rome 1951 -2 ), 58-9. ' \ 
6 S c h o l . F l o r . t o Callimachus, f r. 1 . 1 - 1 2 Pf. 
7 

'Callimachus, f r . 1 . 6 Pf. 
8 
U. von Wilamowitz-Moellendorff, Sappho und Simonid.es 

( B e r l i n 1913), 228-30, has argued, I t h i n k r i g h t l y , that Erinna's 
epigrams f o r Baucis were genuine s e p u l c h r a l epigrams, which were 
copied from the s t e l a e on which they were i n s c r i b e d . We know 

http://Simonid.es
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she i s compared to the maiden honey-bee; 
7rapO£viHav veaoiSov ev uuv07roXo;ai \xe\iooav 

"'dpivvav,Mouo"cuv avGea 6pe7rrop,evav ( l i n e s 1-2). 
A n t i p a t e r , AP 7.713, l i k e n s her to a swan: 
7raupo£7Tr)c; "Hpivva,Kai ou TtoAuyiueoc; aoidaT^' 
aXX'eAaxev Mouoaq rouro T6 p a i o v enoq. 

r o i y a p r o i U V T J U . T)C ; O U H f]p,pporev, ou6e u-eAai'vric; 

vuxroc; urro crujepn xooAuerat 7tre'puYi • 
a i 6' avap\Q\iT\rpi veapcov craopriSov do;6c5v 
p,up;a6eq X T]0fl, ̂ eTve, papai vop,e8a. 
Auurepoc; tcynvou u-inpoc; 0poo<; rje H O X O I O J V 

Hpa)Yp.oq ev eiapivaTq Hi6vay,evoq vecpeXa; c;. 
. • 9 Both of these are stock images of po e t i c achievement and the 

words 7raupoercTiq .. and 7CoA.up,u9oc; i n the f i r s t l i n e of - A 

A n t i p a t e r ' s epigram remind us again of the vocabulary of the 
great polemic and t e s t i f y t o the f o r c e of i t s repercussions. 

The phrase rouro ro paiov en-oc; i n l i n e 2 shows t h a t , l i k e 

t h a t these epigrams formed part of the o r i g i n a l Garland be
cause Erinna i s mentioned i n Meleager's i n t r o d u c t i o n to that 
c o l l e c t i o n , AP 4.1.12. Verse 4,of AP 7.13 quotes from Erinna's 
second epigram, AP 7.712.3, fidonavoq eaa'' A i t a , whereas 
none of the other epigrammatists show any knowledge of her 
epigrams. Therefore i t i s p o s s i b l e t h a t t h i s epigram, which 
l a c k s the. a u s t e r i t y of form and s t y l i s t i c c h a r a c t e r i s t i c s of 
the t r u e epitaph, was composed f o r the Garland, by Meleager 
h i m s e l f , and o r i g i n a l l y stood before Erinna's' epigrams.in that 
work, w h i l e the epigram of h i s contemporary A n t i p a t e r , who was 
also'represented i n the Garland, fo l l o w e d them; c f . Gabathuler 
op. c i t . 102 and Gow-Page I I 394. 

Q 
7 C f . Callimachus, Hymn 4.249 and 254, .Iambi' 4.47; 

Horace, Odes 4.2.25-33; the swan was supposed to si n g i t s 
sweetest song j u s t before i t s death and so the imagery i s 
e s p e c i a l l y apt here. 

file:///xe/iooav
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AP 7 .11 , t h i s poem was w r i t t e n t o be p r e f i x e d t o a c o p y o f 

E r i n n a ' s w o r k . A n t i p a t e r must h a v e been c o n c e r n e d w i t h o n l y 

one poem h e r e f o r £7Toc; i s n e v e r u s e d o f a c o l l e c t i o n o f 

p o e m s 1 ^ a n d t h e i n e v i t a b l e c o n c l u s i o n i s t h a t E r i n n a w r o t e 

o n l y one i m p o r t a n t poem, w h i c h was known a s t h e . D i s t a f f . 

A p a r t f r o m t h e e p i g r a m s , w h i c h a s we h a v e s e e n , w e r e known 

t o t h e w r i t e r o f AP 7 .13,"^ none o f t h e e p i g r a m m a t i s t s know 

o f a n y o t h e r poem by h e r . The s u s p i c i o n t h a t t h e D i s t a f f 

c o n s t i t u t e d h e r o n l y m a j o r w o r k i s s t r e n g t h e n e d by t h e t r a d i 

t i o n t h a t s h e d i e d a t n i n e t e e n a n d by t h e d o u b t s c a s t by 
12 

A t h e n a e u s on t h e a u t h e n t i c i t y o f t h e two l i n e s t h a t he q u o t e s . 

I t h a s b e e n s u g g e s t e d on t h e b a s i s o f AP_ 9 . 1 9 0 . 7 - 8 t h a t s h e a l s o 

w r o t e l y r i c s , b u t t h e i m p o r t o f t h e s e l i n e s seems t o be t h a t 

b o t h Sappho a n d E r i n n a a r e p r e - e m i n e n t i n t h e i r own c h o s e n 

f i e l d s , n o t t h a t t h e y c o m p e t e d i n t h e w r i t i n g o f b o t h h e x a m e t e r s 

a n d l y r i c p o e t r y . " ^ 3 

1 0C.M. Bowra, Problems i n Greek Poetry (Oxford 1953), 166. 
i : LSee note 8. 

12 
Athenaeus 7.283d; see my chapter on "The Fragments." 

1 3 C f . F.G. Welcker, K l e i n e S c h r i f t e n (Bonn 1845), IT-
151: " i d vero non a l i t e r esse i n t e l l i g e n d u m , quam Erinnam i n 
epica poesi non minus e x c e l l e r e quam Sapphonem i n meli c a ; quum 
i n antecedentibus de sola. Colu sermo s i t " . There i s n o d i f f i 
c u l t y w i t h the i i e X ; 0 0 O T O H O i upvoi of AP 7 .12. Besides 
"honied^ h y m n s , t h e w r i t e r speaks of Erinna's "swanlike v o i c e , " 

a p r ; 6e K U H V E I C I J ^Qeyyo\iBVT\v o r o ' i i a r ; .• I t seems c l e a r that 
he has t r i e d without much success t o synthesize Meleager's bee 
and A n t i p a t e r ' s swan and i n the process has m i s i n t e r p r e t e d the 
u y i v o T T o X o 1 0 1 o f AP 7 . 1 3 . 1 , where i t i s used o f poets i n gener
a l . There i s notKTng here t h a t should suggest that Erinna 
wrote hymns. 



The imagery of the bee occurs a l s o i n AP- 9.190, an 

epigram t h a t i s u n f o r t u n a t e l y anonymous; i t i s by f a r the 

most i n t e r e s t i n g and i n f o r m a t i v e testimony provided by the 

Anthology: 

Aeopiov 'Hpi'vvrnj ro6e Hqpi'ov e i 6e r i ptxpov, 

aXX'oXov S K Mouce'cuv vtipvau-evov u-eAin. 

o i 6e r p i T ^ H O c r t o ; raurrj^ ori'xot i a o ; 'On-Tip^, 

rrjc; n a i 7 t a p £ e v ; KTJC; e v v e a K a i & e K e x e u c ; • 

i l na; e7r'T]XaHaT^ u-rirpoc; cpoBcp,T) n a i ecp'ia'rqj 

e o r i i K e t Mouoeaiv kdrpic, ecpa7tTou-evii. 

2a7rcpco 6 Hpivvrjq occoy y-eA.eeaaiv apeivcov, ^ 

"Hp.vva £a7rcpouc; TOOOOV ev e^auerpoic;. 

From t h i s we l e a r n t h a t E r i n n a ' s poem was of thr e e hundred 

l i n e s and was w r i t t e n i n hexameters. Once a g a i n , ro6e Hrjpi'ov 

makes i t c l e a r t h a t only one work i s being mentioned. The 

e p i t h e t AecS.oc; i s i n t e r e s t i n g . ' I t i s probably the source 

of the statement i n Suidas t h a t she was erai'pa £a7rcpouc; nai 

6)ioxpovo^ which was accepted without q u e s t i o n by so 

many n i n e t e e n t h - c e n t u r y s c h o l a r s . We can now see from the 

s t y l e and tone of the papyrus fragment t h a t i t would be absurd 

t o a t t a c h E r i n n a t o Sappho's c i r c l e , but what was the intended;, 

meaning of t h i s e p i t h e t ? I t does not seem t o be used geo

g r a p h i c a l l y , although attempts are s t i l l made t o prove t h a t 

"^See page 1Q. 
14a 

E.g., T:,T. Bergk, Poetae L y r i c i G raeci, ( L e i p z i g 1867), 
I I I , I 4 I - 4 , G r i e c h i s c h e L i t e r a t u r g e s c h i c h t e ( B e r l i n -1872-94), 
I . I 6 5 A and II.286-7; M. F i a c h , Geschichte der g r i e c h i s c h e n  
L y r i k (Tubingen 1884), 513-9. 

http://y-eA.ee


15 E r i n n a a n d B a u c i s l a t e r l i v e d i n L e s b o s . ^ L e s b o s i s known 

t o h a v e p r o d u c e d h o n e y " ^ b u t i t was n e v e r p a r t i c u l a r l y famous 

f o r d o i n g s o , a l t h o u g h W i l a m o w i t z ' s u g g e s t i o n , t h a t A e o f i i o v 

KT]p;'ov s i m p l y means t h a t s h e w r o t e p o e t r y a s sw e e t a s 
17 

S a p p h o ' s , ' i s on t h e r i g h t l i n e s . T h e r e i s a p r o v e r b , 
* ' y 18 

U-ETO, A e c r p i o v <$bov , m e n t i o n e d by C r a t i n u s , w h i c h was u s e d 

o f t h e s e c o n d b e s t , s o p e r h a p s t h e w r i t e r i n t e n d e d t o i m p l y 

by t h i s w o r d t h a t E r i n n a ' s poem was o f t h e h i g h e s t q u a l i t y . 

A l t e r n a t i v e l y , t h e a u t h o r was p e r h a p s s t r u c k by t h e m i x t u r e 

o f d i a l e c t s i n t h e poem a n d c h a r a c t e r i s e d i t a s A e o S i o q 

b e c a u s e o f t h e A e o l i c e l e m e n t s i t c o n t a i n e d . 

I n l i n e s 5-6 we f i n d m e n t i o n o f a d i s t a f f , f)Xaxarr| 

T h i s i s t h e t i t l e by w h i c h S u i d a s r e f e r s t o t h e poem a n d 

C r u s i u s t h o u g h t t h a t t h e o r i g i n o f t h i s name was due t o a 
19 

m i s u n d e r s t a n d i n g o f t h i s e p i g r a m by t h e l e x i c o g r a p h e r . 

B o w r a , on t h e o t h e r h a n d , t a k i n g t h e s e l i n e s a l o n g 

w i t h t h e r e f e r e n c e s t o w o o l - w o r k i n g i n t h e p a p y r u s f r a g m e n t , 

h a s s u g g e s t e d t h a t t h e e p i g r a m may p r e s e r v e h e r e a t r u e t r a d i 

t i o n a b o u t t h e poem a n d t h a t t h e t i t l e was g i v e n t o i t b e c a u s e 
1 5 C f . D.N. L e v i n , " Q u a e s t i o n e s E r i n n e a n a e , " HSCP 66 

(1962), 196. ..; 

• ^ B u r c h n e r , i n RE s . v . L e s b o s . 
17 
'U. v o n W i l a m o w i t z - M o e l l e n d o r f f , H e l l e n i s t i s c h e  

D i c h t u n g i n d e r Z e i t d e s K a l l i m a c h o s ( B e r l i n 1924), 1.103,-
n o t e . 4. 

C r a t i n u s , f r . 243 Edmonds; c f . A r i s t o t l e , f r . 545, 
R o s e . 

19 C r u s i u s , i n RE s . v . E r i n n a . 



20 i t emphasised that side of Erinna's l i f e . This may w e l l be 
r i g h t . C h r i s t o d o r u s , AP 2.108-110, f i n d s i t noteworthy that 
the statue of Erinna i n the gymnasium of Zeuxippus was not 
holding a s p i n d l e ; but h i s poem was w r i t t e n e a r l y i n the 
s i x t h century and there i s no way of t e l l i n g whether he was 
le d to expect a statue with a s p i n d l e from f a m i l i a r i t y w i t h 
Erinna's work or whether he too was simply f o l l o w i n g an ear
l i e r t r a d i t i o n about the poetess, which may or may not have 
been of any value. On the other hand, AP 7.12.4 speaks of 
MoTpa,XivoHXcocrrou 6ecr7to-r;q r]XaHarriq and i t seems odd that 
the two epigrams should both use the same word i n such d i f 
f e r e n t contexts. If. my assumption about the d e r i v a t i o n of 
AP 7.12 from AP 7.13 and 7.713 i s c o r r e c t , 2 1 i t i s probable 
t h a t the author of AP 7.12 was a f a i r l y l a t e w r i t e r , i m i t a t 
ing Meleager and A n t i p a t e r but without knowledge of Erinna's 
poem beyond i t s t i t l e . In t h i s case, h i s mention of a d i s 
t a f f may be dismissed.as i d l e s p e c u l a t i o n or even as being 
purely f o r t u i t o u s . However, i f t h i s author d i d have access 
to Erinna's poem and i f h i s f o u r t h l i n e i s an attempt to 
account f o r i t s unusual t i t l e , then doubts are cast'on the 
i n t e r p r e t a t i o n of t)kaudrr\ given by the author of AP 9.190 
and we must envisage both w r i t e r s as b a f f l e d by a t i t l e t hat 
had presumably been given to the poem by an e a r l i e r H e l l e n 
i s t i c grammarian,the meaning of which had already been l o s t . 

20 
Bowra, op_. c i t . , I 6 5 . 

2 1 S e e note 13. 



Thus there are three senses i n which the t i t l e of 
i s a p p l i c a b l e t o Erinna's poem--as a symbol of feminine 
d o m e s t i c i t y , as a symbol of the Muses and as a symbol of the 

22 

Fates — a n d there i s no way of determining which, i f any, 
of these senses was uppermost i n the mind of whoever f i r s t 
gave the work i t s name. 

Homer, obviously meant to be q u a l i t a t i v e , reminds us yet 
again of the great polemic. Indeed i t was suggested by 
Benndorf t h a t t h i s epigram may perhaps be the work of 

23 

Callimachus h i m s e l f , an a s c r i p t i o n supported by G a l l a v o t t i . 
We know th a t Callimachus concerned h i m s e l f w i t h Homer i n the 
IPWa^Ss a work that i s now l o s t , ^ and, as s t a t e d e a r l i e r , 
i t i s perhaps p e r m i s s i b l e t o assume from AP 1 1 . 3 2 2 that 
Erinna's poem was known to him. I t i s c e r t a i n l y pleasant 
to imagine Callimachus sending Asclepiades a copy of E r i n n a , 
i n s c r i b e d w i t h these verses and recommended as TI u-i-npov 
and Asclepiades w r i t i n g back i n r u e f u l agreement— ouxi 
Tcokuq u-ev . — b u t l o a t h to forego the chance of s t r i k i n g back 
at the younger man by the r e p e t i t i o n of r r j ^ nat 7tap©evi?]c; 

evveaka;6eHereuq w i t h a s l i g h t but meaningful change. Un
f o r t u n a t e l y , the r e p e t i t i o n i s more l i k e l y to be due to 

The comparison of Erinna's three hundred l i n e s t o 

22 L e v i n , op_. c i t . , 200 . 
_ . 23 G a l l a v o t t i , op_. c i t 5 6 - 8 . • > 

24 Callimachus, f r . 3 9 7 , 452-3 PJF. 
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p l a g i a r i s m on the part of the w r i t e r of AP 9.190, a f a u l t 

t h a t i s r i f e throughout the Anthology, and t h e r e do not seem 

to be s u f f i c i e n t grounds f o r a t t r i b u t i n g t h i s epigram to 

C a l l i m a c h u s . 

We must t u r n away from the Anthology and c o n s i d e r 

t h e . n o t i c e s i n the l e x i c o g r a p h e r s . Of these the most impor

t a n t i s to be found i n Suidas; 

"Hpivva T e i a r\ Ascrp i ' a , a>c; 6'aXXoi TriXia. TqAiq 6s iaxi 

VT}cri'&;ov SYYV'S Kvi ' . 6ou . r i v e ^ 6e n a t 'Po6;'av auTrjv 

eSo^aaav. rjv 6s krco-ixoioq* sypatyev 'HXauaTriv. Troika 6e I c r r i v 
AioAtHfl n a ; Aoopi'6; SiaXeurcp, kn&v r.' £7rotY,ae 6e vtai S7ri YPayiu-aTa • 

TeXeurqt ixapQevoc, evveanaiSexer 1 c. • o i 6e cri'xot aur?)c; eMpi'Sqccav 

too; *0u-i{pcp. ?iv 6 s Irai'pa Ziarrcpouq xai 6p,oxpovoc;. 

L i k e the epigrammatists, the w r i t e r of t h i s n o t i c e knew only 

of the epigrams and the D i s t a f f . T h i s i s the f i r s t time t h a t 

t h i s t i t l e i s used f o r E r i n n a ' s long poem and i t may be 

d e r i v e d from a knowledge of the work i t s e l f , f o r the statement 

about the poem's d i a l e c t , which i s borne out by the papyrus 

fragment, cannot be-found—in—any of thre -epigrams and must 

have been based upon an e a r l i e r source with knowledge about 

the work or upon a p e r s o n a l acquaintance with the poem. How

ever, much of the w r i t e r ' s i n f o r m a t i o n i s o b v i o u s l y drawn 

from the epigrams and the only evidence not found i n them i s 

t h a t concerning her b i r t h p l a c e and the statement t h a t she 

belonged t o Sappho's c i r c l e . The l a t t e r i s pr.obably due to 

a m i s i n t e r p r e t a t i o n of the comparison drawn between Sappho 



11 

and Erinna i n A_P 9.190, combined with the ancient tendency 
2 5 

to a s s i g n poetesses t o Sappho's c i r c l e . . ' The a s c r i p t i o n of 
Erinna to Lesbos was probably i n s e r t e d i n the l i s t of b i r t h 
places by the same process. The evidence of the papyrus 
fragment now leaves no doubt that n e i t h e r of these statements 
should command b e l i e f . 

The assignment of Erinna to Teos, Tenos and Telos i s 
probably to be a t t r i b u t e d t o a confusion of three very s i m i l a r 

26 
names. Tenos i s given as her home by Stephanus 

27 
Byzantinus, probably from l i n e 7 of AP 7.710, which i s cor-28 " rup t , but Teos and Tenos were both Ionian i s l a n d s and the 
d i a l e c t of Erinna makes i t more l i k e l y that she should be 
placed i n Telos, which was Dorian. The other t r a d i t i o n , which 
speaks of her as Rhodian, lends weight t o t h i s , f o r Telos i s 
ge o g r a p h i c a l l y c l o s e t o and at times came under the p o l i t i c a l 

29 
domination of the l a r g e r i s l a n d . I f t h i s i s c o r r e c t , i t 
a l s o helps t o e x p l a i n how she came t o the n o t i c e of Asclepiade 
although Bowra Ts suggestion, that the s i m i l a r i t i e s i n s t y l e 
between the D i s t a f f and Theo c r i t u s ' poetry be a s c r i b e d to a 2 5 

Cf. the a s c r i p t i o n of Nossis to Sappho's c i r c l e 
by the lemmatist of AP 7.718. 

2 ^ C f . the confusion of Tryvioi and Trfioi i n 
Thucydides 7.57.4. 

2 7 S t e p h . Byz. s.v. Tr\voq . 

.MSS; TTIVI&COCSI&CDVTI , emended t o Trivia, ajq ei6a>vri 
by Pauw. I t should probably be emended f u r t h e r to Tf|Ai'a , 
f o l l o w i n g Welcker, £p_. c i t . , 146. 

2 9 F i e h n , i n RE s.v. Telos. 
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d i r e c t a s s o c i a t i o n i s perhaps a l i t t l e speculatW^-. 

The only d e f i n i t e date we have f o r Erinna i s that 
given by Eusebius who places her i n Olympiad 106-107, i . e . , 
3 5 6 - 3 5 2 B.C. In view of the s t y l e , language and metre of the 
papyrus fragment t h i s seems much more acceptable than Suidas' 
statement t h a t she was a companion and contemporary of Sappho 
but even so some s c h o l a r s now wish t o move her date i n t o the 
f i r s t quarter of the t h i r d century and t o a s s o c i a t e her more 

31 

c l o s e l y with the Coan school. Erinna appears so n a t u r a l l y 
imbued w i t h the Alexandrian p o e t i c a l technique that i t seems 
impossible that she should have been w r i t i n g as e a r l y as the 
middle of the f o u r t h century. In AP 7.11,.Asclepiades speaks 
of her as already dead and i f t h i s epigram i s to be. r e l a t e d to the polemic with Callimachus, as has been suggested, "then 
i t must be dated to the end of Asclepiades' career because 
Callimachus does not seem to have begun production u n t i l about 

CM. Bowra, "Later Elegy, Epigram and L y r i c Poetry," 
New Chapters i n the H i s t o r y of Greek L i t e r a t u r e , e d i t e d by 
J.U. Powell (Oxford 1933), 184. L e v i n , op. c i t . 194, on the 
other hand, adopts a too conservative view of Erinna's date 
and h i s statement that no judgment about her b i r t h p l a c e can 
be made on the b a s i s of d i a l e c t i s s u r e l y a l i t t l e too strong. 
Admittedly Erinna's d i a l e c t cannot be i d e n t i f i e d w i t h any 
known vernacular but i t i s s u r e l y of some s i g n i f i c a n c e that 
i t i s i n essence a l i t e r a r y -Doric r a t h e r than a l i t e r a r y 
I o n i c ; see my chapter on"The D i s t a f f . " 

3 1 ' 
E.g. Bowra, l o c . c i t . , Problems. 164-5; G a l l a v o t t i , 

op. c i t . 29. 

See pages 2-3. 
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3 3 
276/$ B.C. Bowra c o n j e c t u r e s t h a t A s c l e p i a d e s may h a v e 

3 L 

been t h e f i r s t t o p u b l i s h E r i n n a ' s w o r k ^ but t h a t does n o t 

n e c e s s a r i l y mean t h a t she was w r i t i n g a t t h i s t i m e . She 

may have been dead f o r some t i m e . b e f o r e h e r work f i r s t 

a t t r a c t e d n o t i c e . T a t i a n ' s remark t h a t a s t a t u e o f h e r was 
3 5 

made by Naucydes may seem t o l e n d s u p p o r t t o t h e d a t e g i v e n 

by E u s e b i u s , f o r N a u c y d e s ' f l o r u i t i s g i v e n as O l y m p i a d 95 , 

i . e . , 400-396 B.C., by P l i n y , 3 6 b u t , b e s i d e s t h e d i f f i c u l t y 

o f r e c o n c i l i n g t h e O l y m p i c d a t e s , T a t i a n ' s e v i d e n c e a b o u t t h e 
37 

s t a t u e s o f women has been g e n e r a l l y d i s c r e d i t e d . L i p p o l d 

s u g g e s t s t h a t he may have c o n f u s e d E r i n n a ' s f r i e n d B a u c i s 

w i t h a man o f t h e same name who won i n w r e s t l i n g a t O l y m p i a 
3$ 

where t h e r e was a s t a t u e o f him by Naucydes and Bowra 
t h i n k s he may have had i n mind a n o t h e r l a t e r N a u c y d e s , t h e 

39 

s o n o f P a t r o c l e s . 7 However, i t i s n o t i c e a b l e t h a t T a t i a n 

f o l l o w s t h e t r a d i t i o n t h a t a s s i g n s E r i n n a t o L e s b o s , so he 

a l s o p r e s u m a b l y t h o u g h t o f h e r as a c o n t e m p o r a r y ' o f Sappho 

an d , i f t h i s i s t h e c a s e , h i s e v i d e n c e f o r t h e d a t e o f E r i n n a 33 
JJW. P f e i f f e r , C a l l i m a c h u s ( O x f o r d 1953), I l . x x x i x . 
3 h. 
J Bowra, L o c . c i t . 
3 5 
• T a t i a n , O r a t i o c o n t r a G r a e c o s 34.10 S c h w a r t z . 
_ /• . 

P l i n y , N a t u r a l H i s t o r i e s 3 4 . 5 0 . 

37 
A. Kalkmann, " T a t i a n s N a c h r i c h t e n i i b e r K u n s t w e r k e 

RhM. 42 (1887), 504f. 
38 

L i p p o l d , i n RE s . v . Naukydes. i . 
39 

Bowra, o_p_. c i t . , 163, n o t e 2. 



i s • completely worthless and no amount of ingenious speculation 

w i l l make i t otherwise. Perhaps a l l we can say i s that 

Erinna's D i s t a f f may be an i s o l a t e d phenomenon of the rnid 

fourth century, a work s p i r i t u a l l y but not chronologically 

H e l l e n i s t i c , rather l i k e the l a t e r plays of Euripides, but 

that i n i t s s t y l e i t i s closer to Theocritus and other writers 

of the early t h i r d century than to Antimachus of Colophon or 

Choerilus of Iasos. 

The other pieces of evidence we have about Erinna 

add nothing. Eustathius mentions her at Odyssey 4.336 and 

notices her more f u l l y at I l i a d 2.711 but he says nothing 

that i s not i n Suidas and i t i s l i k e l y that his notice i s 

drawn either from a copy of the l a t t e r or from the same 

s o u r c e . ^ Pliny speaks of a statue of Erinna by Myrorf^ but 

itv.'was recognized long ago from the description of the work 

that Pliny has confused the sculptor Myron with the g i r l 
42 

Myro of Nossis' epigram, AP 7.190. F i n a l l y Erinna was 

perhaps mentioned along with Corinna by Propertius.^ 3 she 

i s the sort of writer who no doubt would have appealed to 

him but the text of the passage i s so corrupt that i t i s 

impossible to use i t as evidence. 
^Welcker, op_. c i t 1 4 5 . 
/ f l P l i n y , Natural Histories 34-57. 

Welcker, op_. c l t . , 147. 

^ P r o p e r t i u s 2.3.22'. 



C H A P T E R T W O 

T H E D I S T A F F : T E X T A N D A P P A R A T U S 

C o l . I ( f r . D ) 

10 

t ]•*[. ] 
]Eo ; ' o [ a ]q 

Je Hcopa^ 

J a ; vuuxpai • 

J x e X u v v a v 

aJeXavva * 

X£ I X u v v a • 

]cDl HE I * 
• * • 

] a cpuXXotq 

Vi J aXaCcre t *. 

Ce J X a v v a v 

d p J v i ' S a 7 r e ^a [ t J-

£a6 Ju vtuua 

C o l . I I ( f r r . C a n d A ) ; 

15 X e j u v t a v y - a i v o u - e v [ o i c i v e o a X a r o T c j o a c r i v dcp' 1 \nJrrajv. 

d x J x ' i a [ x j < ^ , P-EY ' a 'uo 'a ,cp[ i 'Xa. r u 6 ' e o i o a [ | x £ ^ u v v a 

d x J X o u - e y a u-£YaXa^ [eGopec; n a r d j x ° P T l ' o v auXac ; . 

T a j u r a r u , B a u H i r a X a i [ v a , £ a p u o r o v a j x e t o a Y O T 1 P * [ I » 

T a j u r a u o i ev Kpa[6,t'a n a i GutacpJ Tcai ' xv ia n e T r a i 

20 G e p p - ' e T i " Tr}v[a 6'a repay zcep e x a J u p o p e q , a v G p a n e q r\bx\, 



— 6O,YU [6]GOV r ' ex[ou.eo*0a veav]i'6eq kv ©aXauoitf t , 

vup,[cpai ]criv [ r ' exdpilP 'S^ aKaSjeeq* a re r t o r opGpov 

].iarrip,a e [piov--ve'p.ev du.cpi7tdx]oic'iv epei'Ooiq, 

T-T]va-<r~rrX0-[ev—K-piyc;— r-u—xaXeup,e']va dp.cp' aXi'7rao'TOv, 

25 a; p , inpaTq T[6*Ka vau'v oco ]v cpoBov ayaye Mo[pp,joo, • 

ra]q ev u-ev no[pucpcjt y,eYdx 'cD]aTa? nroaai • 6'ecpoi'rfi 

re ] r p [ a ]ctv, I K 6['erepa^ ere'pav] y,ereSaXAer' onuxxdv. 

d v i H a 6'e<5 [xjexoc; [dvSpoc; e B a ^ . r J o n a Trdvr' eXe'XaCo, 

a a c ' e r i vrirciacafaa] r[eaq rcapd] u-arpoc; a n o u a a q , 

3 0 BJauKi cpi'xa,xd©a$ [ru 6' ] e [/feuc* apa 6T' ] 'Acppo6i'ra. 

Tc5.ru KarauXaioia'a ra [Xoi'cfSia TT]XoQ]e Aet^a)' 

qu ydp uoi rroSe^ [ e v n ' Xi7crjv[] aVco Sconce BeBaAoi,-

ou&'eoionv cpae-e[aa]i [v e'x^ v e]Kuv , o u 6 e Y°acrai 

Yuu.vaTo'tv x a t r a i o i v , [o©ev cpo ]i vi'neoc; aiScbc; 

C o l . I l l ( f r . B ) . 

35 6 p u 7 T r e i p/dy-cpt [7taprj ] 16 [.*• -.j ] 

a i e [1 ] 6e 7rpo7rapoi8 [e ] 

evvea[nai ]6e'naroq [ ' eviauro'c;] 

'Hpjvva[i r ]e cpiAa TC[ • . ] 

dXanarav k [cp ]ope; [era ] 

40 Y v ^ e , ° T l To'1 H [ ] 

dy-cp' [e ]Xi nec; Y£^[aoucf; . ] 

raur ' at 6OJC; p / [ ] 

,7rap9evt01 ̂  ]i. [ ] 

oepxou-eva 6 * £ Y [ ] 

http://Tc5.ru
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45 n a i x a i ' f a v dv[e'xucre 

r c p a u X o y o i r r o [ X i a i " , r a i yrfpaoc; a v G e a G v a r o T c ; 

rco T U qn'xa cpo[ 

B a u n t H a r a n X a i ' f o i a a 

a v cpXoya y u v r f 

50 ajpuydc; d i ' o i a a o [ 

a) r t o X X d v ' Y p , e v [ a i e 

r t o X X a 6' em \ l/au[o t a a 

TcavG'evoq,a) 'Yu-[evaie 

a t a ? B a u H i T a X a i v [ a 

A p p a r a t u s c r i t i c u s 

3 . Kcopaq? D i e h l . 

4. s i v e ] 6 t , B a u x i ' ] 6 i ? D i e h l . 

5. s u p p l . S c h e i d w e i l e r , e x e m p l i g r a t i a ; 

—: £m3.-4-&§Qv,&v-~6^e ] x £ X u v v a v 

u.°X e c j° erre 1 rre'paq f]v X a p r c p a r ' e r r e r e X X e a J e X a v v a . 

• a X X o n a 6'diiCDV a X X a du.oi|3a6ic; e a n e x £ ] ^ ^ v v a . 

r e \T}<;, D i e h l . 

9. u u x e i , D i e h l . 
• • • 

10. a cpuXXoiq;,- D i e h l . 

11. s u p p l S c h e i d w e i l e r , e x e m p l i g r a t i a ; 

reT6' e p 6 u c r 'e i \i6x®oc, e p c u r e u p a v ua laJaXaacre 1' 

p,apuev r ' e c p a p a v e p i ' o p G p o G e v ec; y £ c e J X a v v a v 

Xau-rcoia'av,rcpoTepov 6 ' i 6 i ' a x £ P i xau-Jvi'Sa r c e ^ a i . 

e H Y ° v o v e i r ' e c p a p a v drcoXcoXepev • 
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12 f f . suppl. Edmonds, exempli g r a t i a ; 
Sc; 7fOTi x P u c r o c p a r i v opGoTc; o a T e a c c i ere J X a v v a v 

y.i'p-vov e r r e i 6*6' y'kqz'xxo xop,av ocpi'ai £>ai ] v i ' 6 a Trs^ai 

br\ T O X ' eYcu,7rpavTi ' 6 a ? yap a o a q xXuae p.* cue p]e[G]u xupa 
13. au.]vi'6a, V i t e l l i ; 7ta]vio<x, L a t t e . 

14. Pa6]u, Maas. 

1$. Xejuxav, V i t e l l i ; e o a X a T o , Maas; IcraXao, Bowra; 

cetera Bowra; Gupav e x n]oooiv dcpe [Tp ]TTO [v, 

Edmonds sed contra v e s t i g i a ut v i d e t u r . 

16. dx]x"t'o-[x>, Bowra; x a X ] X i 0 [ V ] a>, Bowra ap. I.U. 

Powell; c u j a i eya>, Edmonds contra v e s . t i g i a ; 

cp[iXa. T U 6'eoicra, Bowra; re'rova? T U , Bowra ap. 

I.U. Powell; 6'exXctY5e> Edmonds; T U 6'ap'oTa, 
Latte.' 

17. dx]Xope'va, V i t e l l i ; iX]Xope'va, Edmonds; eGopeq 

v e l ecpuyec, x a T a , L a t t e ; eSpapec. x a T a , Bowra; 
paXaxov xcepi', . D i e h l ; xoTXov nepx, Edmonds; 6 u G i 

Ppaxu v e l pvxpov x i ' x e , Scheidweiler. 
18. ' suppl. Maas et V i t e l l i ; J T O X U , L a t t e . 
19. xpa [6 i'a, ' V i t e l l i ; nai ©uuxp, ego; vunpaq reo, 

L a t t e ; • ra 7T06ecf7cepa, Scheidweiler; rtcuxvia, pap. ; 
p a i x v i a , p r i o r e s , unde nai vv yoejpat " x v i a , 
Bowra, et reu<;,d) xo]pa,i'xv;a, Page, et cpiXoraro?] 
(ap* ) " x v i a , Edmonds, qui putat A et P nescicoquo-
modo t r a n s p o s i t a s . 1 
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20. T?]v[a, Ma as; 6*d 7tpav n-ep, L a t t e ; 6e r o T c i v , 

D i e h l ; ' o'a rxpiv j t o n ' , Bowra; rd 7tpdv TXOH' > 

Edmonds; be. roic, TXOH', Scheidweiler;.. £7ta Jupou-eq, 

V i t e l l i ; a0]upop,eq, Maas. 

.21. s u p p l . Bowra; er a ; p ]i'6ec;, V i t e l l i ; x [ ° P ° i n a i 

KAiv] i'6eq , Edmonds; x [ ° P O < ^ n a i H \ . ; V ];'6e<;, 

Scheidweiler;' x [ 0 P ° ? ^ £7r;6eu.];'&eq , L a t t e . 

22. vuu-'j/pai ]o;v , V i t e l l i ; r ' exdprip.e<5 aKa6]e'ec; , L a t t e ; 

u-dx.'ou-oTai dKr)6]ee<; , Bowra; wpoadpxuo; , E.-

F r a e n k e l ; Ya^PpoTcri • r'e^capr ]e'eq ,. Edmonds; b'erxi 

uoxGo; dcpei6]ee^ S c h e i d w e i l e r . . 

.23. s u p p l . Bowra; '.de[ioqio*a c u v euTrAoHau-Joicav v e l 

cpiAaAaxdr j o i c n v ,. Maas et D i e h l ; de[;6eV ro; ev 

eucpd ]p,o 1 o;v, Edmonds ; d(p,)e'[p;ov oTrov vey,e r j o T o i v , 

' L a t t e ; de[poevra ve'aq xaQuVv ]o;aiv , S c h e i d w e i l e r . 

2.-:,, 24. riivaq ,• pap.; rnivaq ,Maas; Tryva a', Bowra; ' TT]VCDV, 

Edmonds; r]A0[e ,Maas; -u-e']va, V o g l i a n o ; npriq r u 

• xaAeup,e' ]va, v e l topa<̂  r u xaXpup,e]va , ego; xpe'a^ 

7 r p o x a A e u p,e"]va , Bowra; copac; o'cpe- xaAT]p,e']va, L a t t e ; 

rJA0 [eq . exa<; 6;£,T}u-e]va , Edmonds; 

' cpe'poucra 0poeup,e']va ', S c h e i d w e i l e r qui. rrrivaq 

M a a s i i r e t i n e t . 

25.' T [ >"pap.; crr[. , D i e h l ; r[o'xa vuuv 0 0 0 ] y , Bowra; 

' r[exva ; c r;v cpiAo ]y , Edmonds;. r[dxa XT}P ndpoq e$], 

S c h e i d w e i l e r q u i N negat ut v i d e t u r ; u-o[..]oo. 

pap.;- Mo[pp,]oj , Vogl i a n o ; M o x [ x E d m o n d s . ' 
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26. ra]q , Maas ; co]c,Edmonds, sed l i t t e r i s duabus opus 

est; Ko[pucp$ j V o g l i a n o ; u-eyaX'co/jara , H. Schulze; 

K o[.rrg Qer'aydk]i]ara , Edmonds; 6e cpoirrji, pap. ; 

6' ecpoi'rri , Maas. 

27. re']rp[a ]cuv , V i t e l l i ; c etera Lobel; 

6'[dvepcu'/ro) edv] , Edmonds; onoxxav , pap. 
28. yap superscriptum est 6 eq i n t e x t u pap.; 

rjoua ,Lobel; cetera Maas. 
29. suppl. Maas; VT)7ti'a eo'aa , conj. Edmonds; api ]or 

superscriptum vr\niaoa[tfa i n t e x t u pap. l e g i s s e 
s i b i v i d e t u r Edmonds. 

30. kaQaq , L a t t e ; XaGa[v , p r i o r e s ; suppl. L a t t e ; 
Xa0a[v ev ]e[rro t'ei 6T' ]'Acpp. , Koerte;- Xa8a[v ap'] 
e[v; cppedi Grfx' }*Acpp. ,' Bowra; XaGa yap ET}[C, r-qvcajG' 

• • • • 

v e l kix[i\ie 6?) jG'' Acpp. , Edmonds dub i t a n t e r ; 
Xa0ac;[ ru 6e rei'aaro 6 i " ]*Acpp. Scheidweiler. 

31. ]e , pap.; rcapaXeinoi ,Bowra; a X X a 6e XSI'TTCG, 

'. Edmonds d u b i t a n t e r ; i b i d . S c h e i d weiler; suppl. 
. L a t t e ; TCC [nd&ea vuv], Bowra; rd[b'd"veca,r' ], 
Edmonds; T a [ n i i c r o p,at ],Scheidweiler. 

32. y]ap , V i t e l l i ; cetera Maas; ano l e g i posse negat 
V i t e l l i qui—X-t - T-o—^vel—k-vr-o—scriptum esse a f f i r m a t ; 

• • • • 
unde nn[o]v [ozrai ] Xuro ,Edmonds. 

• • • 

33. cpaee[crcr; , Maas; ]i[,Edmonds; excu , L a t t e ; TtpeVet 
v e l GeXco, Maas; reov ,Edmonds; ve ]H U V , V o g l i a n o ; 
yoaoai , pap.' ' 
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34. I O I V I H I O C , pap.; cp lo i vi'xeocj, Maas ; v( e_) i'xeoc;, 

D i e h l ; p . '[ea r ]a> v(e);'xeocj , Edmonds c o n t r a 

v e s t i g i a ; 6'Gev , L a t t e ; errs;,Maas; drdp ,Beazley. 

35* s u p p l . L a t t e ; dp,cp;.[x ]u [GeTaa, Koerte c o n t r a 

v e s t i g i a ; cxpcp; p,a[veToav ,Edmonds sed MA v e t a t pap. 

35^1*. s u p p l . Edmonds, exempli g r a t i a ; 

Spurcrei p/du.cpt u.a[ve7oav ovuc; yevuv rivteva; . ev6o;, 

ad ie i 5e rrpoTtdpoi0[e 0upav CTecpo^ atyera; up,av. 

evveaxaioeHctT.o'<; r [ o i o6 ' n q xdiiTv eviaurd^, 

*Hp;'vva Te cpiAa 7ra [pe'r)O0' co6; vo^ dpa/yd, 

' AXandrav. ecpopei [cr'e7recov crocpa 'EAAei0u;a. 

-35ff-. s u p p l . S c h e i d w e i l e r , exempli g r a t i a ; 

dpuVrre. p,'dp-cpt [x]u[0eToa j T r a p r j u n v ev6o0; 6uu.ov* 

a l e i 6e 7rpo7tdpo10[ev eu-eu 7ceA{),a xaToAoXac, 

evveaxai6exaroq [T O ; erre; ya.]iov aty'eviauTOc;. 

36. s u p p l . V i t e l l i . 

37. , [ n a i ] , Norsa; T [ ,Edmonds; ev;auToq,Norsa. 

38. 7ta[ , Edmonds. 

39. e [cp Jopet [da , Edmonds; e [or]opeT[cm,Maas; 
e[7r]o'pe; , V i t e l l i ; e [<P ]ope 1, L a t t e . 

41. s u p p l . Bowra. 

43 • \%[ > Bowra. 

4 5 . s u p p l . L a t t e , exempli g r a t i a ; 

xa; xa l ' r a v dv[e'Xuaev £7teppcocravTo 6e u-arpoq 

46. Stobaeus 4 . 5 0 ; rcpauxdyo; ,pap.; 7ca\jpoAoYo;Stob. ; 

7rpauXoYOu , L a t t e . 
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4 8 . K a r a K A a r [ o i c r a , Bowra; naraKXai [cu, V i t e l l i ; 
49. &v, Bowra; a v , D i e h l ; s i v e y i e v ,pap. r 

50. opuya^ , pap. 
51. 'Yp,ev[a;e . V i t e l l i . 
52. e7rityatj[o.icra yau-oov? V i t e l l i . 

53* suppl. Maas. 



CHAPTER THREE 
THE DISTAFF: COMMENTARY 

U n t i l t h i s century our knowledge of Erinna's 3 0 0 - l i n e 
hexameter e p y l l i o n , the D i s t a f f , was confined to what l i t t l e 
could be gathered from l a t e r w r i t e r s , who were fulsome ,in 
t h e i r p r a i s e of the work but u n f o r t u n a t e l y s a i d l i t t l e of 

value about the poem i t s e l f , " * " and to three quo t a t i o n s , one 
2 3 i n Athenaeus and two i n Stobaeus, t o t a l l i n g f i v e l i n e s . 

However, i n January, 1928, an I t a l i a n e x p e d i t i o n 
excavating at Behnesa (Oxyrhynchos) under the l e a d e r s h i p of 
Professor B r e c c i a uncovered some fragments of papyrus, which, 
upon examination l a t e r , were found t o contain a p a r t . o f t h i s 
l o n g - l o s t poem.^ The fragments belonged to a papyrus volumen 
whose columns, i t seems, were r e g u l a r l y 2 0 l i n e s i n l e n g t h , 
f o r fragments a and b, which preserve r e s p e c t i v e l y the 
clau s u l a e and beginnings of 20 hexameter verses, have both 
t h e i r upper and lower margins s t i l l i n t a c t . 

Unfortunately the whole papyrus was extremely muti
l a t e d and a number of s e r i o u s t e c h n i c a l problems had to be 

"'"See my chapter on "The Testimonia." 
2 
Athenaeus.7.283d. 
3 
Stobaeus.4.50 and 51. 

^"Unless otherwise s t a t e d , a l l i n f o r m a t i o n about the 
s t a t e of the papyrus has been taken from the e d i t i o princeps: 
G. V i t e l l i and M.. Norsa, PSI 9 ( 1 9 2 9 ) , No. 1090, 137-44. 
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solved before any t e x t , however u n s a t i s f a c t o r y i t s nature, 
could be extracted from the fragments. In t h e i r f i r s t 
p u b l i c a t i o n , ^ Professors V i t e l l i and Norsa, i n t o whose care 
the document had been entrusted, d i s t i n g u i s h e d s i x fragments, 
a,b,£,d,e_ and f , the l a s t c o n s i s t i n g of two smaller pieces 
that were obviously t o be taken together. They noted t h a t , 
t a k i n g i n t o account the p h y s i c a l p e c u l i a r i t i e s of the papyrus 
and the r e l a t i o n s h i p of the f i b r e s t o one another, i t seemed 
very probable that a and b were consecutive and that i n £ and 
d were preserved the beginnings and clausulae of a s i n g l e 
column. However, I n deference t o the m u t i l a t e d s t a t e of the^ 
papyrus, they were r e l u c t a n t t o commit themselves to any r i g i d ' 
sequence i n the arrangement and they were content t o present 
the fragments i n a simple a l p h a b e t i c a l sequence. 

The discovery of a papyrus of such importance can 
always be r e l i e d upon to create a l i v e l y i n t e r e s t and i t i s 
not s u r p r i s i n g t h a t , i n the f o l l o w i n g year, a great deal of 
a t t e n t i o n was paid t o i t . F ollowing s e v e r a l t e n t a t i v e sugges
t i o n s made by V i t e l l i and Norsa about other p o s s i b l e r e l a t i o n -

7 
ships of the fragments, A. Vogliano combined fragment £, 
con t a i n i n g the beginnings of eleven verses, w i t h the clausulae 

• 8 of the l a t t e r part of a to give the end of a s i n g l e column. 
_ 
G. V i t e l l i and M. Norsa, "Frammenti d e l l a 'Conocchia' 

d i E r inna," BSRAA 24 (1929), 9-16. 
^ V i t e l l i - N o r s a , op_. c i t . , 9. 
7vit e l l i - N o r s a , OD. c i t . , 10. 
8 ~~ 
A. Vogliano, "Nachtrag zu den neuen Erinnafragmenten," 

Gnomon 5 (1929), 288. 
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At the same time Maas and Lobel, working s e p a r a t e l y , succeeded 
i n u n i t i n g e with the r e s t of a to y i e l d the beginning of t h i s 

o 
same column. The f i n a l piece.of the puzzle was f i t t e d by 
Vogliano who saw.that fragment f was to be i n s e r t e d i n the 
lacuna s t i l l l e f t between e and c_, with the r e s u l t that the 
three fragments combined gave the beginnings of the verses of 
a s i n g l e column, now c a l l e d which was t o be taken together 
w i t h a. 

Yet these d i s c o v e r i e s d i d not meet with immediate 
acceptance. The j o i n i n g of e_,f and £ found favour with 
V i t e l l i and Norsa but they s t i l l r e t a i n e d t h e i r e a r l i e r 
a l p h a b e t i c a l arrangement of the fragments i n the e d i t i o  
p rinceps. In a p o s t s c r i p t dated A p r i l 2 9 t h , 1 9 2 9 , V i t e l l i 
recorded the j o i n i n g of a and £ and Maas' proposed arrangement 
of a l l the fragments i n t o three columns, g i v i n g 54 consecutive 
l i n e s : 

d, c o l . I (mutilated at the top and the l e f t ; 14 clausulae) 
£ and a, c o l . I I (20 hexameters w i t h lacunae i n the middle) 
b, c o l . I l l ( m utilated at the r i g h t ; beginnings of 20 v e r s e s ) . 

He was c a u t i o u s l y non-committal about the p o s s i b l e value of 
t h i s s o l u t i o n t o the problem of the r e l a t i o n s h i p s of the f r a g 
ments. I t was l e f t t o Maas to p u b l i s h a and £ together, i n 
what i s now accepted as t h e i r t r u e r e l a t i o n s h i p , i n h i s 

* 
9 
Reported by Vogliano, l o c . c i t . , and by V i t e l l i - N o r s a 

PSI 9 , 138 note 2, but not published independently. 
1 0 R e p o r t e d by V i t e l l i - N o r s a , PSI 9 , 137-
1 1 P S I 9 , 144. 
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12 addendum t o t h e e d i t i o p r i n c e p s , d a t e d June 5th, 1929. In 
13 

s p i t e o f V i t e l l i ' s c o n t i n u e d s c e p t i c i s m , J t h e r e now seems 

t o be no doubt t h a t t h i s arrangement i s t h e r i g h t one and t h a t 

i t has r i g h t l y been a c c e p t e d as t h e b a s i s from which a l l sub

sequent work o f r e c o n s t r u c t i o n must s t a r t . 

The papyrus i s w r i t t e n i n a l a r g e , c l e a r hand t h a t 

V i t e l l i and Norsa date t o b e f o r e t h e f i r s t c e n t u r y B.C. I t 

i s w e l l p r o v i d e d w i t h p u n c t u a t i o n marks and s i g n s o f prosody, 

p r o b a b l y by a second hand. The hand o f a c o r r e c t o r , maybe 

th e s c r i b e who p r o v i d e d t h e p u n c t u a t i o n , i s e v i d e n t i n more 

th a n one p l a c e , most n o t a b l y l i n e s 28 and 3 4 . ^ 

The a s c r i p t i o n o f t h e poem t o E r i n n a i s assured by 

l i n e 4 6 , w r o n g l y quoted by Stobaeus 4.50, under-the a s c r i p t i o n 

E .pT]vr)cj , a t r a n s p a r e n t and f a i r l y common e r r o r f o r 'Hprvvriq 

Stobaeus' l i n e r e a d s : 
/raupoAoyo; 7roA;a;,Ta; yr)paocj 'dvGea ©varoiV 

1 2 P S I 9, x i i - x i i i . 
1 3 P S I 9, x i i i . 

. 1 / fJ.M. Edmonds, i n "Erinna P.S.I. 1090," Mnemosyne 6 
(1938). 200 s t a t e s that i n l i n e 28, over the e of AJexofre can 
read I ? P T which he takes to be an a s c r i p t i o n of the correc 
t i o n to Artemidorus, p u p i l of the c r i t i c Aristophanes. In 
the f o l l o w i n g l i n e he f i n d s a s i m i l a r abbreviated a s c r i p t i o n 
to Aristophanes above the -o-tf*©- of v T i 7 r i a c f a [ c a . I can see 
nothing on h i s photograph, other s c h o l a r s , working by autopsy, 
have a i s o n o t i c e d nothing here, and the i d e a . i s i n any case 
r a t h e r too f a r - f e t c h e d to be given s e r i o u s c o n s i d e r a t i o n . 

15 
- Emended here by Meineke; c f . Stobaeus 4.51, where, 

the same e r r o r i s found i n the a s c r i p t i o n of f r . l . D . 
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but V i t e l l i j u s t i f i e s the papyrus reading r r p a u X o y o i . by the 
a t t r a c t i v e l y s e n s i b l e argument that " i n r e a l t a , c a r r a t t e r i s t i c a 
dei v e c c h i , a n t i c h i e moderni, non e davvero l a T t a u p o X o Y i ' a " ." 

That the author i s Erinna i s f u r t h e r secured by the occurrence 
of the name Baucis i n l i n e s 1$, 30 (a c e r t a i n r e s t o r a t i o n ) , 48 

and-54, the name o f Erinna h e r s e l f i n l i n e - 3 8 , a mention of 
the s p i n d l e (akaKa.rr\) i n l i n e 39, and of the poetess' or her 

17 

f r i e n d ' s age i n l i n e 37. We the r e f o r e have no reason to 
doubt that i n these fragments we have the remains of Erinna's 
hexameter poem on the death of Baucis, a work about which the 
lat e r - Alexandrians waxed eloquent. -Whether 'kkaudro. was the 
t i t l e given t o i t by the poetess h e r s e l f i s another matter. 

18 

I t h i n k probably not. Most ancient works were f i r s t given 
t i t l e s by the H e l l e n i s t i c grammarians and s c h o l a r s who ed i t e d 
and catalogued them, and Erinna was probably no exception i n 
t h i s respect. However, since t h i s i s the t i t l e . b y which i t 
e v e n t u a l l y came to be known, we are as j u s t i f i e d i n speaking 
of Erinna's D i s t a f f as we are i n using the A r i s t o p h a n i c terms 
Py t h i a n , Nemean and Olympian i n connection w i t h the works of 
Pindar. 1 f\ 

BSRAA 24 ,"11 and -PSI 9, 139-
17 

, ' V j t e l l i - N o r s a , PSI 9, 140, are of the opinion that 
E v v e a [ n a i ]bsnaro<; here r e f e r s to the age of Baucis, r a t h e r 
than to Erinna. However i t m a k e s . l i t t l e d i f f e r e n c e f o r the 
t r a d i t i o n e x p l i c i t l y s t a t e s that they both died at the same 
age. 

18 ' 
Cf. P. Maas, "Erinnae i n Baucidem nenia," Hermes 69 

(1934), 206-7. 
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A word about the t e x t given below. As mentioned 
e a r l i e r , the papyrus i s extremely m u t i l a t e d . No l i n e s s u r v i v e 
i n t h e i r e n t i r e t y , the proper arrangement of the fragments was 
contested at some length and, where i t has been undertaken, 
the r e s t o r a t i o n i s h i g h l y hazardous. My method has t h e r e f o r e 
been to weigh a l l r e s t o r a t i o n s c a r e f u l l y before adopting which
ever seemed t o ' y i e l d the best sense, r a t h e r than to accept 
o u t r i g h t the complete t e x t of any one s c h o l a r . Later i n t h i s 
chapter I s h a l l t r y t o defend the judgements I have made and 
i n d i c a t e why, i n my o p i n i o n , a p a r t i c u l a r supplement should 
be adopted f o r the t e x t , or r e l e g a t e d to the c r i t i c a l apparatus 
as being l e s s cogent than i t s f e l l o w s . I have not myself seen 

the papyrus and I r e l y f o r my knowledge of i t s appearance upon 
19 

the p l a t e given i n the e d i t i o princeps, the photograph of 
20 

fragments d and £ which precedes Edmond's a r t i c l e , and the 
t r a n s c r i p t i o n made from photographs by W.'Hartke and published 

21 

by Maas. T h i s , of course, i s f a r from being completely 
s a t i s f a c t o r y but even these f a c s i m i l e s have proved h e l p f u l i n 
a number of small p o i n t s where there are d i f f i c u l t i e s w i t h 
spaces and t r a c e s i n the papyrus. 

The language of the poem seems to confirm Suidas' 
testimony that Erinna wrote AioXiKfl next Acopi'6i StaXsxrcp 2 2 

1 9 P S I 9, p l a t e I V . 

20 

Mnemosyne 6, p l a t e I V ( f a c i n g page 195). 
2 1Hermes 69 (1934). 209. 2 2 S u i d a s s.v. "Hpivva. 



but the matter i s by no means as simple as h i s statement at 
f i r s t suggests. The two elements are mingled i n an a r t i s t i c 
and a r t i f i c i a l manner so that the end product belongs 'to 
n e i t h e r e x c l u s i v e l y but, defying c h a r a c t e r i z a t i o n , becomes 
the poetess' very own. The foundation of the poem's language 
i s Doric but not apparently a vernacular d i a l e c t , as we' might 
expect from a young g i r l who was w r i t i n g spontaneously on an 

23 

i s o l a t e d i s l a n d . Instead i t i s that form of Doric t h a t , 
mingled v/ith epicisms, had been the p r e v a i l i n g l i t e r a r y 
d i a l e c t among the Dorians.from the time of the l y r i c . 

A l l l a t e r Greek poetry Is t o a gre a t e r or l e s s e r extent 
indebted to Homer and the D i s t a f f i s no exception. The omis
s i o n of the augment i n 16 and 29, auoa, avtoucaq , ± s r e m i n i s -
cent of the p r a c t i c e of Homer and the phrase P - E Y auaa ± s 

2 5 

i t s e l f Homeric i n o r i g i n , although Erinna's use of i t i n 

t h i s context i s probably unconscious. Likewise, the use of 

the long d a t i v e p l u r a l s of words of t h e - a and-o dec l e n s i o n s , 23 
Cf. U. von Wilamowitz-Moellendorff, H e l l e n i s t i s c h e  

Dichtung i n der Z e i t des Kallimachos ( B e r l i n 1924), 1.109, 
w r i t t e n before the discovery of the papyrus. 

2 / fK. L a t t e , " E r i n n a , " • NAkG p h i l - h i s t KI. 3 (1953), 81, 
r i g h t l y speaks of Erinna's "episch abgetoente Dorisch." 

2 5 
'Homer, I l i a d , 14 .147 ,21 .328. The attempt of L.A. 

S t e l l a , " I n t o r n o a i nuovi frammenti d i Er i n n a , " RIL s e r i e s 2, 
(1929), 829, t o r e f e r t h i s phrase to Theocritus 13-58, 

i s unnecessary and proves nothing about the r e l a t i o n s h i p of 
Erinna's language t o that of Theocritus, since at t h i s point 
Theocritus h i m s e l f i s obviously adopting a con s c i o u s l y epic 
tone; c f . Gow 11.242. 
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which can be.interchanged with the s h o r t e r fpijrois metri g r a t i a , -

i s an epic device adopted by l y r i c w r i t e r s l i k e Alcman and 

P i n d a r . 2 ^ In l i n e 49 the Homeric pronoun p,iv occurs i n s t e a d 
27 ' 

of the Doric v i v , and i n l i n e 33 cpaea i n the meaning of . 
28 ~ "eyes" i s from the epic. S i m i l a r l y the causal rcn i n 31 

29 » ' 
and 47 i s Homeric i n o r i g i n , ' and the unusual word 07tu)7ta 
occurs elsewhere i n the sense of "appearance" only i n the 

<5 3 0 ' 

•Odyssey and the Dionsiaca of Nonnus. The phrase drovdxe ida 
yQT\\xx 

i s , i n A e o l i c form, an echo of such verses as I l i a d 18.315, 
and 3 5 5 , and Odyssey 9.467, and x^priov auAacj (17) i s per
haps to be explained i n terms of I l i a d 11.774, aGArfc, ev xopfcp, 1 

and 24.640, auXn? ev x o p f o i c n , though the diminutive i s 
Erinna's own and, as such, may w e l l be a d i a l e c t i c a l word or 

31 
one of s p e c i a l i s e d meaning. 

26 ' 
E.g., ©aXdu-oicuv 21,^ ]oicnv 2 3 , .Yuu-vaTdiv xaiVaio'iv 34 

epei'eoic, 23, • u-inpaTq 25 , cpuXXoi'q ( ? ) 10 ; c f . ' B e c h t e l 1 1 . 3 4 1 -
2 . I t i s , of course, p o s s i b l e that Erinna took t h i s device 
from the l y r i c w r i t e r s r a t h e r than d i r e c t l y from Homer but the 
echoes of epic phraseology i n the D i s t a f f have s t i l l t o be 
accounted f o r . 

27 
There i s , of course, a p o s s i b i l i t y that p-iv may be 

a mistake i n the orthography of the papyrus. However, any 
mistake made by the copyis t would have been more l i k e l y to 
i n v o l v e the s u b s t i t u t i o n of the Doric f o r the Epic than v i c e 
versa. 

Homer, Odyssey 1 6 . 1 5 , 1 7 - 3 9 , 1 9 - 4 1 7 . 
29 

The c o p y i s t may have }the accent wrong; c f . A p o l l o n i u s 
Dyscolus, De A d v e r b i i s 1 9 9 - 2 , aAA o'ure 7tep;cr7rarai ours cruv rep I 
Ypdcperai , though the Etymologicum Magnum s.v. rto records 

th a t the ci r c u m f l e x had the support of Herodian. 
30 
Homer, Odyssey 3 -97 and s c h o l i a aci l o c ; Nonnus, Dion 

2 . 6 0 . I t i s i n t e r e s t i n g to note that i n the l a t t e r context i t 
i s a l s o a t e r r i f y i n g monster that, i s being described. 

3 1 S e e page 3.9-
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S p e c i f i c a l l y Doric c h a r a c t e r i s t i c s are the f i r s t p l u r a l 
32 33 ~ a c t i v e t e r m i n a t i o n -sc, , the pronoun T U , •rrivoc, , the Doric 

form of KeTvoc, and the forms nor( and TOKCX . T h e A e o l i c 
elements i n the poem are the nouns ending i n --vva-^ and the 

' ' ^ 3 7 
athematic contrast verbs orovaxsica and y o^Pi i n l i n e 18. 
However, Bowra i s probably mistaken i n h i s c h a r a c t e r i s a t i o n , of 

3 8 
the i n f i n i t i v e ending- i n -r\v as A e o l i c . S i m i l a r l y , the 

o p 
ETta Jupop.sc, ,20; c f . Bechtel 11 .354. 

33 
Lines 18 and 31, equivalent here to the A t t i c accusa

t i v e as ; c f . Bechtel I I . 347. 
3 4 B e c h t e l 11.349-
^ B e c h t e l II.363 and LSJ s . v . rovca. 

•^xe^uvva ,5 and l 6 , t f e X a v v a , 6 and 12; c f . Bechtel 1 .37 
and 62 - 3 . But i t i s p o s s i b l e that x e - ^ u v v a may be an a f f e c t i o n 
ate form of x £ ^ v r ) r a t h e r than a conscious A e o l i c i s m ; c f . . . 
Babrius 115, i and 5. 

3 7 B e c h t e l 1 . 8 2 - 4 ; c f . Gow. II. 5 0 0 , . The form Y o S a a i 
i n lin'e 33 perfcajss leads us to expect Y ° a p i i n l i n e 18. ' 
Latte ' s explanation of ' Y o r ] } i i , NAkG p h i l - h i s t K l . 3 . 8 1 , by 
the hypothesis that i n Erinna's n a t i v e d i a l e c t the a. of the 
o r i g i n a l -ctu> verb had become d i s s i m i l a t e d to e and,that 
she constructed t h i s A e o l i c form' from the d i a l e c t a l Y o e a > i s 
borne out not only by i n s c r i p t i o n a l evidence from n e a r i y Rhodes 
(Bechtel 11.620) and elsewhere (Bechtel 11 .49 and 94) but a l s o 
by evidence of a s i m i l a r process i n Theocr i t u s ; c f . Gow II.6 8 
s. v.TtoQopeuca. 

38 
CM. Bowra, "Later Elegy, Epigram, and L y r i c Poetry," 

New Chapters i n the H i s t o r y 'of Greek L i t e r a t u r e ; e d i t e d by J.U. . 
Powell ( O x f o r c T l ^ J J ) , 183. Un the i n f i n i t i v e form -T ] V i n 

Doric c f . Bechtel 11 .3 55 and. more f u l l y , D.L. Page, Alcman; 
the Partheneion (Oxford 1951), 121-2. Although there i s more 
evidence f o r t h i s form i n A e o l i c (Bechtel 1 . 9 8 - 9 ) , i t s occur
rence i n Doric means that we should perhaps regard ecriSriv 
i n l i n e 33 as a l o c a l d i a l e c t v a r i a n t r a t h e r than an Ae o l i c i s m . 

http://Jupop.sc
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p a r t i c i p l e s i n -oitfa 'may be A e o l i c but there i s a l s o the 
p o s s i b i l i t y t h a t they are Doric d i a l e c t v a r i a n t s r a t h e r than 

39 
conscious A e o l i c i s m s . 

The use of these various elements b e l i e s the super
f i c i a l appearance of the poem as a simple extemporary expres
s i o n of g r i e f and shows us i n s t e a d a s k i l f u l w r i t e r capable 
of t a k i n g what she needs from e a r l i e r poetry of. widely d i f 
f e r i n g genres and making i t her own. For i n s t a n c e , the con
t r a c t verb i n -p.; i s a- p e c u l i a r l y A e o l i c phenomenon^ and can 
h a r d l y be anything but a conscious borrowing from Lesbian. 
Erinna's use of i t i s evidence of the c o n t i n u i n g i n f l u e n c e of 
the great A e o l i c l y r i c poets and shows w e l l why she had been 
a s s o c i a t e d w i t h the school of Sappho i n the minds of l a t e r 
w r i t e r s . V/as she not a woman w r i t i n g poetry of an i n t e n s e l y 
personal k i n d i n a d i a l e c t h e a v i l y i n f i l t r a t e d by Aeolicisms? 
The c o n c l u s i o n they drew was pardonably obvious. 

But i f i n tone, choice of subject matter and use of 
A e o l i c forms her poem i s reminiscent of the great poetess of 

3 9 
The p a r t i c i p i a l t e r m i n a t i o n i n -oioa i s found • 

r e g u l a r l y i n Sappho, Alcman and Pindar, but i t s occurrence 
i n the f o u r t h century Lex Sacra of Cyrene (Solmsen, I n s c r i p -
t i o n e s Graecae Se l e c t a e , e d i t i o quarta, 39B, s e c t i o n 1 ) and 
the Doric Hymns of Callimachus (5 and 6 ) r a i s e s the p o s s i b i l i t y 
that t h i s was an o l d Laconian .form that l i n g e r e d on i n some 
areas as l a t e as the time of E r i n n a ; c f . Page, op_. c i t . , 1 3 3 - 4 . 

^ I n reference to such forms i n T h e o c r i t u s , Gow I . l x x i i 
note 3 suggests that contract verbs i n .•-P<* may be l o c a l Doric 
d i a l e c t forms. There i s , however, no i n s c r i p t i o n a l evidence to 
support t h i s s u p p o s i t i o n ; a l l the evidence we have points to 
t h i s phenomenon as p e c u l i a r t o A e o l i c . 
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Lesbos, the combination of Doric and A e o l i c , considered, t o 
gether, i s more suggestive of T h e o c r i t u s , who a l s o made use 
of both d i a l e c t s t h a n of any e a r l i e r poet. For i n s t a n c e , 
Theocritus 7.40 has vi'myp,; , a s i m i l a r formation to Erinna's 
yorivxi j a n d ^ a r e i o a i n Theocritus 1.85 i s apparently 
analogous to crrova]xeiera. 

The word. 6ayuq i n l i n e 21 occurs elsewhere i n l i t e r a 
t u r e only i n Theocritus 2.110. Mormo, the c h i l d i s h bogey 
described i n l i n e s 25-7, appears i n T h e o c r i t u s ' famous 
f i f t e e n t h I d y l l , and i t does not seem unreasonable to sup
pose that they are drawing here upon a shared background of 
popular t r a d i t i o n . In a d d i t i o n , Erinna's r e c u r r i n g exclama

t i o n s of g r i e f r e c a l l T h e o c r i t u s ' use of r e f r a i n i n the Lament 
f o r Daphnis i n the f i r s t I d y l l . Her method i s more naive and 
n a t u r a l than h i s but i t i s easy to see that T h e o c r i t u s ' use of 
a r e f r a i n as a l i t e r a r y device may have developed from i t . ^ 

^On the d i a l e c t of Theocritus c f . Gow I . l x x i i - l x x x . 
Cf. a l s o Theocr. 6.25, 7ToGopr)p,t , i f t h i s i s the cor

r e c t reading. A l i s t of other p o s s i b l e Aeolicisms of t h i s type 
i s given by Gow 11.500 s.v. cpopeotoa . I r e j e c t Gow's sug
g e s t i o n that such contract verbs may be l o c a l Doric v a r i a n t s ; 
see note 40. 

4 3Theocr.15-40. 
^L.A. S t e l l a , op_. c i t . , 829, has, suggested a p a r a l l e l 

between Erinna's rror .opGpov (22) and T O rroropGpov i n Theocr. 
5.126. However, I do not t h i n k that too much emphasis should 
be placed upon t h i s . Erinna's usage f i n d s a c l o s e r p a r a l l e l 
i n Aristophanes, L y s i s t r a t a 1089 and Ecclesiazusae 20, and i t s 
accentuation i n the papyrus suggests that the s c r i b e who 
punctuated the t e x t understood i t f o r what i t •,presumably was, 
a f a i r l y common p r e p o s i t i o n a l phrase. 
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In the matter of metre, too, the D i s t a f f has .certain 
a f f i n i t i e s w ith the work of Theocritus and other w r i t e r s of 
the' Alexandrian period. The use of hexameters i n i t s e l f sets 
the poem apart from e a r l i e r Qpiivo; , which were c h o r a l i n 
nature, and brings i t i n t o contact with such works as 
T h e o c r i t u s ' f i r s t I d y l l and the anonymous Lament f o r Bion. 
I t has been suggested q u i t e p l a u s i b l y that i t was Erinna- who, 
with t h i s poem, pioneered the use of the hexameter f o r personal 
poetry. Though the fragmentary s t a t e of the papyrus does 
not permit, more than g e n e r a l i s a t i o n about the nature of her 
metre, i t does seem that she had a preference f o r a predomi
nant l y d a c t y l i c rhythm, which gave the poem a more l y r i c a l 
tone and an impression of l i g h t n e s s . 

The b u c o l i c d i a e r e s i s i s observed w i t h some r e g u l a r i t y . 
Out of 23 verses where i t s occurrence may be checked, i t i s 
missing only three times, l i n e s 18, 27 and 34- L i t t l e can be 
s a i d about the p r e f e r r e d p o s i t i o n of the middle caesura because 
of the gaps i n the papyrus. However, i t does seem to have been 
g e n e r a l l y observed, although i n l i n e 34 i t i s replaced by a 
d i a e r e s i s a f t e r the t h i r d trochee. The r a t e of e l i s i o n i s 
f a i r l y high but i t i s confined mainly to short words, e s p e c i a l l y 
p r e p o s i t c i o n s p a r t i c l e s and pronouns.^ Hiatus and c o r r e p t i o 

^ 5 C f . A.E. Harvey, "The C l a s s i f i c a t i o n of Greek L y r i c 
Poetry," CQ 49 ( 1 9 5 5 ) , 1 5 7 - 7 5 . 

^ 6U. L i s i , Poetesse Greche (Catania 1933) 7 - 8 , 155 . 
CM. Bowra, Problems i n Greek Poetry (Oxford 1 9 5 3 ) , I 6 7 . 

i n 

'I count 16 e l i s i o n s , excluding those o f f e r e d as part 
of the supplements. 
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epica are permitted only once, i n l i n e s 2L and 19 r e s p e c t i v e l y . 
A l l i n a l l , the quick l y r i c pace of the poem and the softness 
of the m e t r i c a l s t r u c t u r e persuade us to place the D i s t a f f 
nearer to the H e l l e n i s t i c w r i t e r s than to anyone e a r l i e r . 

To t u r n to the t e x t i t s e l f , i t i s immediately apparent 
that the f i r s t column i s too fragmentary t o y i e l d any sense. 
In the f o u r t h l i n e we f i n d the word vupcpai and Scheidweiler 
has attempted to supplement the t e x t from l i n e 5 onward, basing 
h i s conjectures on the argument that t h i s word suggests that at 
t h i s time Erinna and Baucis were almost grown up, r a t h e r than 
young c h i l d r e n . He argues from AP 9 . 1 9 0 , 5-6 that Erinna was 
fo r c e d to Work during the day and that t h e r e f o r e the game ' 
described at the beginning of the second column was often 
played a f t e r work by moonlight. 

Bowra too has been a t t r a c t e d by the r e p e t i t i o n of 
ceXavva i n l i n e s 6 and 1 2 , followed l a t e r by the contrast of 

'suggests 
ixox op©pov i n l i n e 2 2 , and/, as a p o s s i b l e explanation that 

the game took place at a f e s t i v a l of the f u l l moon. Such 
s p e c u l a t i o n i s i n t e r e s t i n g but h i s comment that "the combina
t i o n of games and the moon i n d i c a t e s that i t (the occasion 
described) was at l e a s t out of the ordinary run" i s i l l u m i n a t 
ing of a t r a i n of thought t h a t i t i s only too simple to f o l l o w 
but that leads f a r from safe ground i n t o the t e r r i t o r y of 

F. S c h e i d w e i l e r , "Erinnas Klage um Baukis," 
P h i l o l o g u s 1 0 0 . 1 - 2 ( 1 9 5 6 ) , 4 2 . 

M'7C.M. Bowra, Problems i n Greek Poetry (Oxford 1953 ) , 
1 5 4 - 5 . He quotes Sappho f r . 1 5 4 LP as a p o s s i b l e p a r a l l e l . 
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guesswork. His r e s t o r a t i o n of the f i r s t l i n e s of the second 
column from P o l l u x 9.125 and h i s explanation of the xeXxjyva 

i n l i n e 16 i n terms of the c h i l d r e n ' s game of x £^ lX £ ^ c o v " r l 

-a-r-e— o-b-v-i-ousl-y— c-orr-ec-t—and—have been u n i v e r s a l l y accepted.^ I t 
i s only n a t u r a l to see i n the two e a r l i e r mentions of the 
" T o r t o i s e " a previous reference t o t h i s game and t o conclude, 
upon c o n s i d e r a t i o n of the phrase T T O T op6pov that i t i s per
haps r e l a t e d to the mention of the moon i n the f i r s t column. 
But, as the t e x t stands, the apparently l o g i c a l deduction that 
the game was played.at night cannot be j u s t i f i a b l y made and 
surely.every argument from common sense m i l i t a t e s against the 
not i o n of two c h i l d r e n or even two young g i r l s of marriageable 
age, as Schei d w e i l e r maintains them to be, p l a y i n g a game of 
tag throughout the night and r e t u r n i n g home the f o l l o w i n g morn
ing,. I f there i s a "combination of games and the moon" i t i s 
un f o r t u n a t e l y beyond us to determine what t h e i r ' r e l a t i o n s h i p 
i s , without t h r u s t i n g our own ideas upon the poetess i n 
f l a g r a n t d i s r e g a r d f o r the e s s e n t i a l l y s u b j e c t i v e character 
of her poem, i n which events f o l l o w each other i n no s t r i c t 
temporal sequence but tumble out as Erinna's fancy, or ra t h e r 
her g r i e f , d i c t a t e . ... 

The f i r s t passage of which any sense can be made w i t h 
out recourse t o s p e c u l a t i o n . i s the beginning of the second 
column. I t was Bowra who f i r s t suggested that i t was a r e f e r 
ence, to the g i r l s ' game of x^^X^d>vr\ , described by P o l l u x 
9. 125, a simple v a r i a n t of tag. i n which the f o l l o w i n g i n t e r -
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50 . 

G i r l s : X £ - M X £ X t o v r | , r i ixo'xeic, ev r $ ne'pcp; 

T o r t o i s e : papuop , ' e p i a n a ; HPOKTIV M i X r j o i ' a v . - • 

G i r l s : 6 S ' S K Y O V O C , o o u TT 7tOKJ-yi aTtcoXero; 

T o r t o i s e : A e u x a v acp' iTXTCWV s i . ©aXaOOav a X a r o , 

51 
One o f t h e p l a y e r s was c h o s e n as T o r t o i s e and c r o u c h e d down, 

i 
p r e s u m a b l y i n t h e manner o f t h a t a n i m a l h i d i n g i n i t s s h e l l , 

w i t h t h e o t h e r g i r l s r a n a r o u n d h e r , c h a n t i n g t h e i n t e r c h a n g e 
52 

q u o t e d above and p e r h a p s t e a s i n g and h i t t i n g h e r . At t h e 

word a X a r o , t h e T o r t o i s e seems t o have l e a p t up a n d bounded 

a b o u t t r y i n g t o c a t c h one o f t h e o t h e r p l a y e r s . I f she was 

s u c c e s s f u l , t h e c a u g h t g i r l r e p l a c e d h e r as T o r t o i s e , b u t , i f 

she f a i l e d , t h e n she h e r s e l f w o u l d c o n t i n u e t o be T o r t o i s e . 

I n t h e p a r t i c u l a r game d e s c r i b e d h e r e , i t a p p e a r s t h a t E r i n n a 

had f i r s t been t h e T o r t o i s e and had c a u g h t B a u c i s who, when 

h e r t u r n came, bounded t h r o u g h o u t t h e c o u r t y a r d , p r e s u m a b l y 

w i t h o u t c a t c h i n g .anyone. ' I d i f f e r s l i g h t l y f r o m Bowra i n my 
53 

i n t e r p r e t a t i o n a t t h i s p o i n t . Bowra d e s c r i b e s t h e game t h u s . ^ 
50 
J Bowra, New C h a p t e r s I I I . 1 8 1 . 
51 

P e r h a p s " t u r t l e , " a s t h e a n i m a l i s d e s c r i b e d a s 
d i v i n g i n t o t h e s e a ? 

52 
P o l l u x does n o t d e s c r i b e t h e game i n f u l l b u t he 

does m e n t i o n t h a t i t was v e r y much l i k e a n o t h e r game, o f w h i c h 
he has t h i s t o s a y : , v _ . . • , 
r\ os x u r P l v 5 a , o pev ev p-eaxp xa0r)Tai nai. H a X e i r a i x u r p a . o j 6e 
T j X X o u c i v f| H v i ^ o y a i v f] K a i ' s 7 r a i o u c r i v aurov^ T r s p i ©e'ovrec;. 6 6' vn' 
au-ro'u 7Teptcrrpecpop.evow Xr|cp0eic; a v r ' a u r o u Ka0r|Tat. 

53 
y j B o w r a , P r o b l e m s 154. 

http://xh.ang.e__t.ak.es_
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"Erinna had f i r s t been T o r t o i s e and had caught Baucis, who, 
when she became T o r t o i s e i n her t u r n , made a great leap and 
continued e x c i t e d l y i n her f l i g h t through the y^ooxxov auAr]cj, 
the fenced area of a c o u r t , which was used e s p e c i a l l y f o r 
c a t t l e . " The word xoprxov ± s i n t e r e s t i n g f o r the diminutive 
does not occur elsewhere. I would argue that the use of t h i s 
word r a t h e r than the simple form i s s i g n i f i c a n t and t h a t , f a r 
from being an area e s p e c i a l l y reserved f o r c a t t l e , as i n 
Homer, i n t o which Baucis i n her excitement s t r a y s by mistake, 
the x ° P r ' o v may w e l l be a small garden or enclosure w i t h i n 
the farmyard to which the play of the game i s confined. + I 
f e e l that..this i n t e r p r e t a t i o n i s supported by a p o s s i b l e a n t i -

t , ' 5 5 
t h e s i s between u-sYctA.de; auArjc; and the diminutive x0Pfi°v 

Cf. L a t t e , op_. c i t . , 83. S c h e i d w e i l e r , op_. c i t . , 42 , 
t h i n k s of an enclosure s p e c i a l l y improvised with four posts 
and a rope over which the unfortunate T o r t o i s e has to jump i n 
order t o catch her v i c t i m . Such a hypothesis hardly seems 
warranted and would have made the game un n e c e s s a r i l y compli
cated. 

55 
Professor Edinger has brought to my n o t i c e the f r e 

quency with which auArjcj occurs i n f i n a l p o s i t i o n i n the 
Homeric hexameter and -the apparent l a c k of meaning of u-eydAriV-
ctuArjv i n I l i a d 24.452. This would suggest t h a t the u-eydAdq 

of l i n e l $ 7 i s a mere f i l l e r word, devoid of any s i g n i f i c a n c e . 
The word i s indeed so simple and commonplace that there i s 
perhaps a danger of p l a c i n g too much emphasis upon i t but 
Erinna's s t y l e i s n o t i c e a b l e . f o r i t s l i m i t e d vocabulary and 
i t s preference f o r simple words and, i f )ieyakaq i s to be 
discounted because i t i s derived^from a Homeric formula, 
Erinna's ôwn "formulae," Baunt raAatva, naTanAa t'ovoa, xs-^uvva 
and oeAavva must a l s o be dismissed as l i n e f i l l e r s . 

http://u-sYctA.de
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Therefore, p u t t i n g a s l i g h t l y d i f f e r e n t emphasis on the 
p r e p o s i t i o n , I should t r a n s l a t e : "You jumped and ran through
out the enclosure" r a t h e r than "You jumped and ran along the 
straw-yard" as Bowra. However, whether Baucis i n her e x c i t e 
ment chases, through the c a t t l e pen, a place otherwise to be 
avoided, or whether she runs throughout the small garden whose 
area determines the bounds of the game, the i m p l i c a t i o n . i s the 
same, that i t i s not without d i f f i c u l t y that she succeeds i n 
catching anyone. 

The r e s t o r a t i o n dp - J v i ' S a rce^ai i n l i n e 13 may be taken 
to r e f e r . v e r y l o o s e l y to the "wools tand M i l e s i a n woof" of the 

56 
T o r t o i s e ' f i r s t answer. Latt.e f i n d s some d i f f i c u l t y i n t h i s 
and suggests i n s t e a d that we should read 7ta]vt 'oa 7t_{;ai,"to 

57 
comb a web." However, an o b j e c t i o n to t h i s i s t h a t , although 
the sense thus provided i s perhaps- more i n keeping with the 
wording as given by P o l l u x , rravi'q occurs nowhere el s e i n 
l i t e r a t u r e whereas duvt'c, , "ewe lamb," can be p a r a l l e l e d ^ 
from Theocritus 5»3« Another p o s s i b i l i t y t hat should-not be 
overlooked i s that t h i s phrase i n f a c t has nothing to do v/ith 
the game but i s a reference t o some a c t u a l operation of wool-
working, to be-taken i n conjunction w i t h the Ipei'Goic; of 
l i n e 23 and the aXandrav l i n e 3 9 . In any case, i t i s obvious 
that Erinna has not taken over P o l l u x ' formula i n t o t o . I f 
she had, we should have to p o s i t the l o s s of a whole l i n e , ' 
c o n t a i n i n g the g i r l s ' second que s t i o n , between l i n e s 13 and 14 . 

56 
' Bowra, o_p_. c i t . , 154-

L a t t e , op_. c i t . , 6*2. 
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Verse 15, however, i n d i c a t e s that the . interchange v/as expanded. 
or contracted by Erinna to s u i t the exigencies of her poem. 
For t h e - r e a d i n g of t h i s l i n e , I p r e f e r Maas' kaaXaro to the 
second person kaaXao o f f e r e d by Bowra. The t h i r d person 
aAaro i s used by Pollujg and t h i s verse i s a quotation of 

— nu 

Erinna's f o r r a l a i c r e p l y to the g i r l s ' question about the 
T o r t o i s e ' r e l a t i v e (enyovocj) , not an address to Baucis, who, 
a f t e r a l l , i s at t h i s stage not the T o r t o i s e , which i s what 

58 
the use of the second person suggests. In the same l i n e the 
adoption of L a t t e ' s eSopec; e l i m i n a t e s the shortened s y l l a b l e 
before a mute with l i q u i d , necessary v/ith Bowra's ebpa]ieq 

This device i s not found anywhere i n the t e x t and i t seems 
needless t o introduce i t here when another word, perhaps a l s o 
more s u i t a b l e i n meaning, i s at hand» 

Line 18 presents no problems. Erinna i s obviously 
speaking of the game described e a r l i e r and la/nenting the l o s s 
of past pleasures. I t matters l i t t l e to the general sense 
whether Maas' , Bdpu or L a t t e ' s TXOXXJ i s adopted as the adverb 
w i t h CTovd]xeiera . In l i n e s 19 t o 20 i t seerns that some s o r t 
of c o n t r a s t i s being drawn. . There i s a d e f i n i t e a n t i t h e s i s i n 
Sepp/eri - avGpanecj fi6rj which i s ' r e i n f o r c e d by the contrast 
of the demonstratives raura .and rr\v[a , and i t seems to 
me that Bowra has missed t h i s i n h i s t r a n s l a t i o n . 7 I would 

take the raura of l i n e 19 to r e f e r t o the games, i n the same 
— — — — — — — — — ^ 

Cf. S c h e i d w e i l e r , op_. c i t . , 41. 

59 
Bowra, op_. c i t . , 153. 
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way as the r a u r a i n 18, and I would conjecture that the r^vTa 
r e f e r s to some i n c i d e n t a n t e r i o r i n time to the episode of 
the game, perhaps described e a r l i e r or perhaps t o be i d e n t i 
f i e d w i t h the d o l l s or the Mormo episode. Thus I t r a n s l a t e : 
"These.games . . . l i e s t i l l warm . . . but those pleasures 
are already embers." None of the supplements o f f e r e d f o r 
l i n e 19 seem e n t i r e l y s a t i s f a c t o r y . The e a r l i e r r e s t o r a t i o n s 
of Bowra, Page and Edmonds were based on a reading of PAIXNIA 
i n the papyrus but i t now seems c e r t a i n that what the t e x t 
a c t u a l l y has i s nAIXNIA , "games," which f i t s the context 

• • • 

very w e l l . 
L a t t e , who inc o r p o r a t e s the new reading i n t o h i s t e x t , 

supplements the l i n e w i t h u-inpac, reo which s t r i k e s me 
as r a t h e r bald although s l i g h t l y b e t t e r than S c h e i d w e i l e r T s 
suggestion r a TCoGeoYtepa .. The l a t t e r i s based upon h i s 
assumption that the game i s t a k i n g place at n i g h t , to which 

62 

I objected e a r l i e r , , .and there i s a f u r t h e r d i f f i c u l t y that 
elsewhere the phrase i s used only a d v e r b i a l l y , not as a tru e 

F i r s t read by D i e h l . The form i s given as I o n i c by 
LSJ s.v. rraixviov on the b a s i s of i t s occurrence i n one of 
CaTlimachus' Iambi ( f r . 202 Pf., 28 and 33) and the' analogous 
form epxiia- i s s a i d to be Ionic at Etymologicum Magnum 151.41. 
However, i t s appearance i n the Antinoe papyrus of Theocritus 
1$ at l i n e 50 argues f o r i t s acceptance here and perhaps i t 
should be thought of as a l o c a l v a r i a n t . 

^ T h e r e seems to be a d i f f i c u l t y i n the f a c t that reo 
although a genuine Doric form, i s n e v e r t h e l e s s . r a r e . Alcman ' 
f r . 48 PMG i s the only l i t e r a r y instance I can f i n d . Theocritus 
uses the more usual reu or reou .: c f . LSJ•s.v.ou. 

62 
See pages 



42 

63 a d j e c t i v e . My own suggestion i s that we should read npa5;g 
x a i Gup,cp . The phrase, i s extremely common i n Homer^ and 
giv e s a s u i t a b l e sense here. I th i n k that i t s t r o c h a i c nature 

s p o n d a i c 

i s but a small disadvantage. 
In the f o l l o w i n g verse I have adopted La t t e ' s supple

ment Ttpav 7rep f o r , as he points o u t , ^ to accept Page's 
7 r p t v T T O H' i n v o l v e s d i s r e g a r d i n g the a n t i t h e s i s of raura • and 
rnv[a &' a n c l r e f e r r i n g both demonstratives to the same object. 
Furthermore,, there i s a p a r a l l e l f o r the use of rxeo with 
e'/taupeco i n I l i a d 1 1 . 3 9 1 . 

Some d i f f i c u l t y has been found w i t h the meaning of 
these- l i n e s by Scheidweiler who, i n t e r p r e t i n g avOpaneq 
extremely l i t e r a l l y , conjectures t h a t the second part of the 
a n t i t h e s i s must r e f e r to the d o l l s (bayvbcnv) t h a t , he concludes, 

66 
were c o n f i s c a t e d by Erinna's mother and burned. Surely the 
meaning must be that Erinna can s t i l l remember v i v i d l y the 
occasion of t h e i r game but that the shared experiences of 
e a r l i e r years are already s l i p p i n g away beyond r e c o l l e c t i o n . 
They are embers that glow but d u l l y i n her memory i n compari
son w i t h the freshness of the thoughts i n s p i r e d by the 

6 ^ T h e o c r i t u s 4 . 3 , 5'. 113 . 

^ I t i s always found i n the nominative or ac c u s a t i v e 
i n Homer: c f . Odyssey 1 . 3 5 3 , 4 - 5 4 8 , 8 . 2 0 4 etc. Hesiod., 
Theogony 612, provides a p a r a l l e l f o r i t s use wit h the d a t i v e , 
but w i t h r e v e r s a l of word order. 

65 

L a t t e , ojo. c i t . , 8 4 . 

^ S c h e i d w e i l e r , op_. cit _ . , 4 4 . 
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T o r t o i s e game. The i m a g e r y i s r e n d e r e d e s p e c i a l l y v i v i d by 

t h e t r a n s f e r e n c e o f t h e e p i t h e t o f warmth f r o m t h e h e a r t t o 

t h e 'jcaix v i'ct • , w h i c h have warmed i t , and t h e metaphor i s 

e x t e n d e d so t h a t t h e e a r l i e r e x p e r i e n c e s a r e t h o u g h t o f 

f i g u r a t i v e l y a s d y i n g embers. 

The n e x t f o u r v e r s e s p r e s e n t g r a v e d i f f i c u l t i e s b o t h 

i n s u p p l e m e n t and i n t e r p r e t a t i o n . The word bayvc, we know 

o n l y f r o m T h e o c r i t u s 2.110 and i t s meaning i s g i v e n by t h e 

s c h o l i a s t on t h i s p a s s a g e : 

6ayuq 6e eari vtoponoo'u.iov T I . xaAoucn be a u r o n a i vuyxpriv. 

o; be rxXayyova, eoc; * A m H O I , d x t o T O U 7t£7tXao'0cu 

en H t i p o u . 

a n d by H e s y c h i u s s.v.Sayuc;; 

xoupaAXiov,vup-cpri XEUHOHTIPOC. . 

From, t h i s i t a p p e a r s t h a t .the bayubec, a r e wax d o l l s , made 

i n t h e f e m a l e image, w h i c h t h e two young g i r l s t a k e t o bed 

w i t h them. Such i s t h e n a t u r a l meaning o f ev ©aAau-oioi 

and so f a r t h e meaning o f t h e t e x t i s c l e a r . T h e r e i s no 

n e c e s s i t y t o p r e s u p p o s e w i t h Edmonds, L a t t e and S c h e i d w e i l e r ^ 

a XOP 0^ > a whole" s q u a d o f d o l l S j and S c h e i d w e i l e r ' s r e s t o r a 

t i o n o f ] i & e . a s H X I V ]i6ec,which l e a d s h i m i n t o t h e q u a n d a r y 

o f h a v i n g ©aXaytoi mean n o t s i m p l y " b e d s " b ut " P u p p e n s t u b e n , " 

d o l l s ' h o u s e s , ^ i s q u i t e o b v i o u s l y n o t t o be e n t e r t a i n e d . 

Edmonds, op_. c i t . , 199; L a t t e , o_p_. c i t - 5 ; 
S c h e i d w e i l e r , op_. c i t 4 7 . 

^ S c h e i d w e i l e r , op_. c i t . , 47; t h e r e s t o r a t i o n 
was f i r s t s u g g e s t e d by Edmonds, l o c . c i t . 
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S i m i l a r l y L a t t e ' s i n v e n t i o n o f a new word e m 6 u 8 u - ] t o e c , u n d e r 

t h e s t r e s s o f h i s t h e s i s t h a t t h e g i r l s ' p l a y o c c u r s i n t h e 

e v e n i n g i n c o n t r a s t t o t h e unknown e v e n t s o f t h e dav/n (TCOT 

6 9 

o p © p o v ) can be commended f o r n o t h i n g e x c e p t i t s i n g e n u i t y . 

T h i s t y p e o f a d j e c t i v e i s c o m p l e t e l y f o r e i g n t o E r i n n a ' s s t y l e , 

i n w h i c h compounds a r e u s e d w i t h t h e g r e a t e s t economy, and i t 

i s i n any c a s e u n l i k e l y t h a t t h e word c o u l d mean " t o w a r d s 
. . 7 0 e v e n i n g . " 

I have t h e r e f o r e a d o p t e d Bowra's r e s t o r a t i o n as b e i n g 

t h e most p l a u s i b l e h e r e . . But what o f t h e vupcpatdiv , w i t h 

w h i c h t h e n e x t l i n e commences? How i s t h a t t o be i n t e r p r e t e d ? 

Bowra r e s t o r e s t h e l i n e : 

vuu-[cpai ]cw [uaA' oytoTai 6.Kr]b]£ec>, 

t a k i n g t h e vuuxpcxi % t o be a f u r t h e r r e f e r e n c e t o t h e g i r l s 

t h e m s e l v e s and t r a n s l a t i n g t h e c o u p l e t : "When we were young 

g i r l s , we c l u n g t o o u r d o l l s , j u s t l i k e young w i v e s , f r e e o f 

71 
c a r e . " A g a i n s t t h i s L a t t e r a i s e s t h e o b j e c t i o n t h a t vuu*pri 

AO 
L a t t e , op_. c i t . , 8 4 . 

70 
C a l l i m a c h u s , Hymn 6 . 1 0 , STXI bvQxiaq, , f r o m which' I 

presume L a t t e had h i s i d e a f o r t h i s word, does mean " t o w a r d s 
t h e s e t t i n g s u n " but n o t i n a t e m p o r a l s e n s e . S i m i l a r l y 
H e r o d o t u s 3 - 1 0 4 , knx cuou-flo'iv ecov , seems t o mean " a t t h e 
p o i n t o f s e t t i n g . " The p r e p o s i t i o n e xpected, i n s u c h a com
pound, i f i t were t o have the' s e n s e o f " t o w a r d s e v e n i n g , " 
w o u l d be Txpoc, : c f . 7rpqo'£a '7t£poc; and •/tpoo'dp^epocj . Words 
t h a t a r e f o u n d w i t h eixi , s u c h as £7topepio*u-dc; and ecpeOTtepe i'a 
have a c o m p l e t e l y d i f f e r e n t s e n s e f r o m t h e one L a t t e r e q u i r e s 
h e r e . 

7 1 ' • • 
Bowra, £p_. c i t 1 5 3 « 
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72 always means a y.oung woman w i t h o u t c h i l d r e n and t h a t t h e r e 

f o r e Bowra's i m p l i c a t i o n , t h a t t h e g i r l s a r e l i k e young b r i d e s 
73 

w i t h t h e i r c h i l d r e n , f > i s m i s t a k e n . The s c h o l i o n on T h e o c r i t u 
74 

2 . 1 1 0 , quoted above, shows t h a t vup-cpT] can be used as an 
e q u i v a l e n t f o r Sayuc; and t h e r e i s o t h e r e v i d e n c e , t o o , t o 

75 
i n d i c a t e t h a t t h e terms a r e synonymous. 

Thus i t i s p e r f e c t l y p o s s i b l e t h a t L a t t e ' s r e s t o r a t i o n 
vup,[cpai ]axv [r* exapriyiec; aHaSjeeq , 

"and we t o o k p l e a s u r e i n our d o l l s , f r e e from c a r e , " i s r i g h t . 

H i s o b j e c t i o n about t h e meaning of vupcpatdiv i s w e l l founded. 

C e r t a i n l y we may t h i n k o f t h e c h i l d r e n p l a y i n g a t b e i n g mother 

b u t , i f we do, t h e image we have i s not t o be found i n the. 

p o e t r y and Page's s u g g e s t i o n , t h a t t h e "mother" i n l i n e 23 i s 

E r i n n a h e r s e l f , p l a y i n g Mothers and C h i l d r e n w i t h B a u c i s , and 

t h a t t h e kpeiQoiq a r e a row o f d o l l s , ^ though i n g e n i o u s , 

72 
L a t t e , op_. c i t . , 8 3 - 4 . 

73 
Cf. Bowra, o p . , c i t . , 1 5 6 ; " I have assumed t h a t 

vuvicpaiaiv r e f e r s t o t h e c h i l d r e n p l a y i n g a t b e i n g mother." 
/ 4"See page £3,. 
75 

J u l i a n , Caesares 3 3 2 d ; c f . Anon., AP 6.280 , 3 , where 
th e word nopa o c c u r s both i n t h e sense o f " v i r g i n " and o f 
t h e d o l l s d e d i c a t e d a t h e r m a r r i a g e by t h e g i r l T i m a r e t a . 
LS J s.v. vup,cpri , 1 1 1 m i s t a k e n l y quotes P e r s e s , AP 6 . 2 7 4 , i n 
t h i s sense. The epigram i s a . d e d i c a t i o n t o E i l i t h y i a , t h e 
goddess o f c h i l d b i r t h , and t h e £ T T i 7 r o p 7 t i q vuyicpav i n q u e s t i o n 
i s , I t h i n k , more l i k e l y t o be a woman's garment d e d i c a t e d as 
a t o k e n o f t h e s u c c e s s f u l change o f s t a t u s from vuu-cpT) t o • 
pxtTTiP 5 c f . AP 6 . 2 7 0 , 271 and 2 7 2 . 

7 f 
D.L. Page, ed. , Greek L i t e r a r y P a p y r i . (London and 

Cambridge, Mass. 1 9 4 2 ) , I I I . 4 8 7 , note a; c f . Bowra, op. c i t . , 
1 5 7 , note 1. 
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i v e 
i s purely speculate*^. Of course, Bowra's r e s t o r a t i o n may 
be i n t e r p r e t e d as meaning not "the g i r l s play with d o l l s , 
l i k e young wives (playing with t h e i r c h i l d r e n ) " but "the g i r l s 
play w i t h t h e i r d o l l s as f r e e from care as young wives," f o r 
i t seems reasonable that Erinna l i k e n e d the happiness of her 
childhood to the carefree s t a t e of the new b r i d e . However, a 
much more t e l l i n g argument f o r the adoption of L a t t e ' s supple
ment i s provided by the metre. I f we accept the supplements 
of e i t h e r Bowra or Page, we are l e f t w i t h an example of 
c o r r e p t i o epica i n the d a c t y l of the t h i r d f o o t . This device 
i s employed elsewhere in - t h e poem .only once, i n l i n e 1 9 , and 
L a t t e ' s r e s t o r a t i o n i s p r e f e r a b l e not only f o r the sense i t 
o f f e r s but a l s o because i t avoids the n e c e s s i t y of presupposin 
t h i s usage i n the ' l i n e . I have a l s o adopted La t t e ' s form 
dnabeeq i n preference to the form a>ir|6££c. suggested by 
Bowra. I f that i s the word that Erinna used, she would prob-

77 

ably have employed t h i s s p e l l i n g , r e t a i n i n g the U . 

I t should be borne i n .mind that the r e s t o r a t i o n at 
t h i s point i s very t e n t a t i v e and great caution has to be 
employed. We cannot maintain that t h i s i s what Erinna wrote 
but we can only hope that i t i s equivalent i n i d e a , or at 
l e a s t s p i r i t , to what has been l o s t from the middle of the 
papyrus. With the next d i s t i c h , we run i n t o even graver 
problems and the d i f f i c u l t y of gathering even the f a i n t e s t 

77 "~ 1 _____ Although there does not seem to be any genuine Doric 

example of^hTs~wbrd, t h e _ r e t e n t i o n of the a may be s a f e l y 
presumed from the form na6o_ 
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idea of Erinna's meaning from the few s c a t t e r e d and apparently 
unre l a t e d v/ords, which c o n s t i t u t e a l l that i s l e f t , i s perhaps 
overwhelming. 

As they stand, l i n e s 2 3 and 2 4 present a jumble of 
ideas that have proved the most d i f f i c u l t of i n t e r p r e t a t i o n 
i n the whole poem. When one reads "towards dawn . . . mother 
. . . servants . . . come . . . s a l t e d (meat)," the e f f e c t 
i s so t a n t a l i s i n g that the mind immediately leaps forv/ard, 
t r y i n g to unravel the connection t h a t , i t i s f e l t , must e x i s t 
among these ideas. But i t i s wiser to stop and consider as 
f a r as p o s s i b l e the exact meaning of the words taken i n 
i s o l a t i o n before attempting any combination. 

The "mother" i s probably the r e a l mother of e i t h e r 
Baucis or E r i n n a , r a t h e r than a reference t o one of the c h i l d r e n 

78 
i n her r o l e as mother of the d o l l s . She i s more l i k e l y to 
be Baucis' than Erinna's, f o r the mother- of the former i s 
c e r t a i n l y mentioned i n l i n e 2 9 , although the statement of the 
anonymous epigram A_P 9 . 1 9 0 about Erinna p l y i n g her s p i n d l e 

* ' 79 
Virirpoc. cpopcp ' 7 suggests the p o s s i b i l i t y t hat i t i s her mother 
who i s meant here e s p e c i a l l y as there i s a reference t o wool 
workers (epei'Ooic.) ' i n the same t i n e . In any case, the men
t i o n of only one mother, coupled w i t h the i m p l i c a t i o n of the 
l i n e s above,: would suggest that Erinna and Baucis perhaps l i v e d 
i n the same house and shared the same .sleeping quarters i n the 

—— 
See note 76. 79 'See my chapter on "The Testimonia." 
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women's quarters. However, having assumed that the mother 
i s E r inna's, i t i s not l e g i t i m a t e to speculate f u r t h e r t h a t , 
Baucis was l e f t orphaned at an e a r l y age and came under the 

80 

care of her companion's f a m i l y . Line 29 obviously r e f e r s 
to Baucis' mother, who threatened her with the bogey Mormo 
when she was a young c h i l d , and Scheidweiler's conjecture that 
what Baucis a c t u a l l y f o r g o t , and what i s mentioned here, was 
a warning about marriage-, d e l i v e r e d by Erinna's mother when 
Baucis was grown up, s u r e l y c o n f l i c t s with the E T I vr\Kidaa[oa 

8 l 

of the Greek. 
There i s some doubt about the st a t u s and f u n c t i o n of 

the epei'Goi . Bowra describes them as any h i r e d workers, 
82 

male or female, and t h i s i s e s s e n t i a l l y t r u e . In the Homeric 
epic the epiGoc; i s a day worker at the time of the harvest, 
who i s paid f o r h i s labours i n k i n d , as i n the passage from 
the S h i e l d of A c h i l l e s i n which the women are described as 
preparing a meal f o r the ha r v e s t e r s ; 

83 
cu be yvvainec, 

6Ei7rvov e p x © o i _ i v X _ U K aXcpira TtoXXa rcaXuvov 

By t h e t i m e o f t h e f o u r t h c e n t u r y t h e word h a s come t o be 

80 
S c h e i d w e i l e r , 'op.—,cit. , 48. 

81 ' 
From the time of Homer, vr\TXioq and i t s d e r i v a t i v e s 

commonly denote,a small c h i l d , as the Homeric Hymn to Hermes, 
406, O>6E vEoyvoq ecov xcu vi^rioc, , or at l e a s t one who has. 
yet to a t t a i n the age of puberty, as Telemachus i n Odyssey, 
2.313. 

82 

Bowra , op_. c i t . , 157. 1  

8 3Homer, I l i a d 18.559-60. 
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derived by popular etymology from epiov and i t has the sense 
of "wool-worker."^ A passage i n a speech of Demosthenes,^ 
i n which the p l a i n t i f f bemoans the circumstances that l e d 
women of c i v i c b i r t h to take employment as nurses, wool-
workers and f r u i t - p i c k e r s , makes i t c l e a r that at t h i s time 
the 'Ip-iQoq i s s t i l l a f r e e worker, who rec e i v e s some form 
of payment, but i t i s a l s o obvious that the st a t u s of these 
people, although f r e e , was of the lowest p o s s i b l e and i t i s 
very l i k e l y that t h e i r payment c o n s i s t e d simply of l o d g i n g , 
food and other n e c e s s i t i e s . ^ The epsiQoi mentioned here 
should probably be thought of a.s the same, s o r t of people. 
L a t t e , however, i n t e r p r e t s the word i n i t s e a r l i e r sense of 
•"harvest workers" and r e f e r s t h i s d i s t i c h to the gathering 
of the harvest. H.e argues t h a t to i n t e r p r e t the word-as 
meaning "wool-workers" presupposes a type of c r a f t operation 
i n which weaving was made f o r s a l e by f r e e workers and that 

f o r the production of household requirements f r e e workers would 
87 

not be necessary. I maintain t h a t t h i s i s not i n e v i t a b l y the 
The sense i s found as e a r l y as Sophocles, f r . 2 8 6 , 
6'epi6cuv dpaxvav Bpi ' e^tcf. Pap. Hib. 1 2 1 . 3 4 , epi'eoicj 
k p i oov • 

8 5 
'Demosthenes•5 7 . 4 5 - I t h i n k that "woolworkers" i s 

a more n a t u r a l i n t e r p r e t a t i o n ' of the word i n t h i s passage than 
"h a r v e s t e r s . " 

^The job of ri'xQi) , at l e a s t , would demand f u l l - , 
time attendance and i t i s s u r e l y c e r t a i n t h a t , by the time 
these people had been reduced t o performing such SouXind 
7tpdYu.ara f o r t h e i r l i v e l i h o o d , they would have been wholly 
dependent upon t h e i r employers. 

87 
L a t t e , op_. c i t . , 8 5 . 
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case and that : the i n t e r p r e t a t i o n of epei'Ooi as "wool-
88 

workers," f i r s t suggested by Bowra, i s not only more i n 
keeping w i t h what we know about the use of the word at t h i s 
time but a l s o y i e l d s a more n a t u r a l sense f o r t h i s passage. 

The household i n question i s obviously r a t h e r l a r g e . 
I t i s described as having a great courtyard (18), E r i n n a , the 
daughter of the house, has been w e l l e d u c a t e d — t h i s i s c l e a r 
from the l i t e r a r y a l l u s i o n s i n the poem--and Baucis, whatever 
her r e l a t i o n s h i p to the household, has married a s u i t o r who 
has come from somewhere o f f the i s l a n d , not the ancient 
equivalent of the "boy next.door." I do not t h i n k i t impos- \ 
s i b l e that such a house should have attached to i t as wool-
workers a number of women who had been reduced by circumstances 
to the s t a t u s of debt-bondsmen and were s l a v e s i n a l l but name, 
r a t h e r - l i k e the women mentioned by Demosthenes. 9^ 

88 
Bowra, op_. c i t . ,157-

89 
'See page 7$,note 3. 

90 
One of the foundations of La t t e ' s argument i s that 

'epi&oc. always means a f r e e worker, whom we should not expect 
to f i n d i n such a context. Therefore the word must r e f e r 
here to h i r e d workers, who are used e s p e c i a l l y f o r the harvest. 
However there i s one instance where epiGoq must imply a 
slave of some .sort, despite the glosses of Suidas and Hesychius 
on epi6e;a . That i s i n Hesiod, Erga 602-3, and i n the 
anonymous epigram, AP 6.284, the word i s used of Aphrodite 
simply as "weaver" without any suggestion of pay being involved. 
Of course, the whole matter u l t i m a t e l y depends on the thorny 
question of the r e l a t i o n s h i p of slav e to f r e e worker i n the 
ancient world, on which see M.I. F i n l e y , ed., Slavery i n  
C l a s s i c a l A n t i q u i t y ; Views and Controversies (Cambridge I960), 
e s p e c i a l l y F i n l e y T s own essay, "Was Greek c i v i l i z a t i o n based 
on s l a v e labour?" ( r e p r i n t e d from H i s t o r i a T ~ : _ 1 (1959), 145-64). 
L a t t e ' s i m p l i c a t i o n that the i s l a n d of Telos i n Erinna's day 
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The phrase dpcp 'aXirraprov i s l i k e w i s e p r o b l e m a t i c a l . 
o l 

The word dXtVtacrToc; i s found i n the comic poets Aristomenes 
and E u b u l u s 9 2 and i s an a d j e c t i v e used of some ki n d of s a l t e d 
meat, although i t i s not c e r t a i n e x a c t l y what k i n d . However, 
i t seems from the context of the comic passages t h a t , what
ever i t was, i t was something kept f o r the upper c l a s s e s and. 
Bowra i s qu i t e r i g h t i n h i s surmise that i t i s not being 

, , 03 

prepared f o r the epeiGoi . J Scheidweiler's suggested 
emendation of the t e x t t o read dXiVravToc, f "dry," as an 
would not have contained any establishment .capable of support
i n g f u l l - t i m e f r e e workers can be countered by the observation 
t h a t , i n that case, the i s l a n d economy would not have been 
e l a s t i c enough to support- temporary h i r e d workers e i t h e r . 
What d i d they do f o r the r e s t of the ye a r a f t e r the harvest 
was over? Unfortunately our complete ignorance of the economics 
of t h i s i s l a n d renders a l l such s p e c u l a t i o n completely worthless, 

91 
t , Athenaeus 14.658a_j 
aXuracrreov 6e HpeaW u-v/iu-oveuei 6 rrjc; xcouxjibi'ac,' TTOirjrriq 
Api orop-evriq ev Aiovucrcp* 

aXiTracra r a u r a rcaparjOrju-i o'ot Hpe'a, 
( A r i s t f r . 1 2 Edmonds). Ha t ev ronciv 

aXircaorov a l e ; rov ©epa/rovr'e/recrei'eiv, 
( A r i s t . f r ^ . 6 Edmonds). Wilamowitz' d e l e t i o n of 6 crrpapcov 
a f t e r ror'cuv i s s u r e l y b e t t e r than Toup's emendation of 
ooraxov . In h i s carelessness the s c r i b e has obviously 
added 6 orpapcov from the preceding paragraph i n which the 
geographer i s twice mentioned. 

9 2 E u b u l u s , f r . 7 . 1 0 Edmonds. 
93 

Bowra,.op. c i t . , 157; the m u l t i p l i c i t y of references 
to the process of aXci -redacts:iv , by which a p o r t i o n of the 
meat from a s a c r i f i c e would be rendered p a l a t a b l e and at the 
same time preserved f o r f u t u r e use suggests that the aXiVracrra 
here are not so much a d e l i c a c y as Bowra wants us to b e l i e v e ; 
c f . Aristophanes, Peace 1074, Euripides', E l e c t r a 83 5, 
Theophrastus, Characters 9.2. However, the indignant tone of 
Aristomenes, f r . 6 , v i n d i c a t e s . h i s point about the servants. 



52 

e p i t h e t of Mormo, i s an i n t e r e s t i n g s o l u t i o n but one that 
has the disadvantage of f u r t h e r complicating an already 
complex and b a f f l i n g passage, i n that i t demands the use. of 

94 
an extremely unusual word i n an even more unusual sense. 
L a t t e ' s i d e n t i f i c a t i o n of the epefooi as temporary harvest 
workers has already been r e j e c t e d and I t h e r e f o r e do not wish 
to f o l l o w him f u r t h e r i n seeing i n t h i s phrase a reference 
to a "harvest-home" meal prepared f o r the reapers i n the man
ner of the K r o n i a - t h e harvest f e s t i v a l celebrated at Athens 
-a-nd— eis-ew-h-ere-,—at—wh-i-C'h—'the-family ate at the same t a b l e as 

95 
t h e i r servants. ' 

I am r a t h e r more i n c l i n e d to f o l l o w Bowra's reading. 
of these l i n e s but w i t h r e s e r v a t i o n s . I t w i l l be remembered 
that he r e s t o r e s the l i n e s i n the f o l l o w i n g manner: 

a re rror op9pov„ 

VidrriPjd e[ptov veu-ev. du.cpi7toX]otaiv'epei©oi<j, 

rt)va, c'.f)X6[e npeac; 7tpoKaAeuu.e ]va du-cp' dXtVcacrov. 

He t r a n s l a t e s : "Towards dawn your mother, who used to a l l o t 
the wool to her attendant wool-workers,--she came, summoning 

96 
you t o help w i t h the s a l t - s p r i n k l e d meat." These supple
ments, b r i l l i a n t and persuasive though they are, are u n f o r t u 
n a t e l y open to s e v e r a l o b j e c t i o n s . In verse 23, the h i a t u s 
a epiov i s r a t h e r unpleasant and i t i s v/ith great m i s g i v i n g 

94 > ' 
S c h e i d w e i l e r , o_£. c i t . ,4b; aXi7tavroc; ±s a medical 

term used only by the l a t e w r i t e r s Aetios and.Paulus Aegineta 

96, 

95 
L. Couve,in Daremberg-Saglio s.v. Kronia, s e c t i o n 2 
Bowra, o_p_. c l t . , 153. 
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that I have accepted i t i n t o the t e x t . But, as Latte 
97 

n o t i c e d , i t i s by no means easy to f i n d a s u i t a b l e Doric 
word beginning w i t h ae- . D i e h l suggested i a d r r ] p ae[:'6oiaa 
qu Xanana J r o i c u v . We can imagine the mother s i n g i n g to her 
servants r a t h e r i n the manner of Calypso i n the Odyssey s i n g -

98 
mg at her weaving s t o o l but, as remarked e a r l i e r , the 
Homeric compound ep i t h e t i s f o r e i g n to Erinna's s t y l e and- the 
sense i s d i f f i c u l t . S c h e idweiler's c o n t r i b u t i o n of defpo'evra 

99 
runs completely wide of the mark. A l l evidence i s e x p l i c i t l y 
c o n t r a r y to t h i s word being used- as an e p i t h e t f o r op8poq 
From the time of Homer i t i s commonly found as a d e s c r i p t i o n 
of Taprapoq and £ocpo<; , which are not only the s p i r i t u a l 
opposite of the dawn and the sun but a l s o the geographical 
opposite, as Strabo e x p l a i n s at some l e n g t h . L a t t e ' s s o l u 
t i o n t o the problem of supplement i s to p o s i t the l o s s o f an 
i n t e r v o c a l i c M and he would r e s t o r e the word as d(p,)e[piov . 
The papyrus i s , of course, by no means f a u l t l e s s but i t seems 
more acceptable p r a c t i c e to r e t a i n the preserved ae- i f i t 
a l l o w s a r e s t o r a t i o n , even at the cost of a f a u l t i n the 
m e t r i c a l s t r u c t u r e , than to put aside what has been wrested 
from the papyrus w i t h so much e f f o r t . ' 

97 v L a t t e , 0 £ . c i t . , 8 5 . 
og :, -

See page 44-':. 
9 9 

S c h e i d w e i l e r , op_. c i t . . 4 6 . 

1 0 0 S t r a b o , 1 0 . 2 . 1 2 . 
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In l i n e 24, Bowra Ts r e s t o r a t i o n i s a g a i n , i n my opinion 
the most p l a u s i b l e of those o f f e r e d . Although i t contains 
some f a u l t s , I t h i n k they can be overcome. He w r i t e s rriva a' 
and L a t t e q u i t e c o r r e c t l y objects that t h i s places too much 
emphasis on p-atrip , "'"^but more o b j e c t i o n a b l e i s that a 
d i v i s i o n of the l e t t e r s i n t h i s f a s h ion demands that we ignore 
the evidence of the r e s t of the t e x t , t h a t , i n the case of the 
second person personal pronoun, Erinna uses the Doric form, 

^ 102 not the A t t i c - I o n i c ce . Again, as Latte n o t i c e d , 
7tpoxaAeTc©ai cannot mean " c a l l " but only "challenge." I 
suggest t h e r e f o r e that we read: 
rqvac, r\XQ[ev npiic. r u KaXeup,e']va du-cp'aXiVraCTov, 
" u n t i l she came to c a l l you to help with the s a l t e d meat." 
The form TTyvctc. I take t o be equivalent t o ecoc, . Hesychius 
g i v e s the form T r ^ c , f o r the Tarentine d i a l e c t and, precar 
ious though i t i s , I f i n d i t l e s s d i f f i c u l t to accept a word o 
t h i s meaning here than t o embrace the idea t h a t , a f t e r w r i t i n g 
the Doric T U i n l i n e 18, Erinna would suddenly w r i t e ce 
here and then r e t u r n j u s t as ab r u p t l y t o the use of r u i n 
l i n e s 31 and 47• Furthermore, t h i s g ives an e x c e l l e n t sense 
f o r the passage. T h e - g i r l s are l y i n g i n bed--"and u n t i l your 
mother, who used t o a l l o t t h e i r wool to her attendant wool-
workers, came towards dawn to c a l l you t o help w i t h the s a l t e d 

1 0 1 L a t t e , op_. c i t . , 85. 

"*"^ 2Latte, op_. c i t . , 84. 

Hesychius s.v. T T ) V T ] C , . 
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meat, oh.' what great t e r r o r then ( i . e . during the n i g h t ) 
Morrno used to bring' to us l i t t l e ones." When the mother 
appears again at daybreak, the c h i l d r e n ' s f e a r s of the dark 
and a l l the horrors i t contains disappear. The form nprjc 
i s the Doric of vtpeac; , as i n Aristophanes, Acharnians 7 9 5 , 

and perhaps Theocritus 1.6,^"^^and the simple verb HaXsToSat 
may have the r e q u i r e d sense of " c a l l " or "summon" as i n 
Odyssey 8 . 4 3 • 

Aristomenes, f r . 6 Edmonds, quoted e a r l i e r , i s a com
p l e t e iambic t r i m e t e r and i f we -are w i l l i n g to accept t h i s 
as evidence that aAiVrao'TOc; may be used s u b s t a n t i v a l l y , then 
we may improve the l i n e even f u r t h e r by i n t r o d u c i n g L a t t e ' s 

rrivacj copac; rr\vag r\\$' [copac; r u HaXsuviejva nrX. , 
"at t hat time she came to c a l l you to help v/ith the s a l t e d 
meat." This r i d s us of the unpleasant n e c e s s i t y of r e l y i n g 
f o r our explanation of the f i r s t word on an unusual d i a l e c t 
form, only once a t t e s t e d . The use of auxpi* i s r a t h e r unusual 
but i t should perhaps be thought'of as analogous to such 
phrases as Xenophon, Cyropaedia 5 * 5 . 4 4 , au-cpi SeT/tvov elxev 
or Thucydides 7 . 4 0 , r a du-cpi r o dpiorov . 

The r e s t o r a t i o n of the next verses, l i n e s 25-28, has 
been g e n e r a l l y accepted and r e q u i r e s l i t t l e i n the way of 

^^.The, manuscripts of Theocritus a l l read xprjc; . 
The word xpeaq, which i s accepted by Gow on the b a s i s of 
i t s occurrence elsev/here i n T h e o c r i t u s , i s preserved only 
i n a c o r r e c t i o n i n the .Vatican MS. 

y 
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105 
explanation. Morrao i s one of those vague monsters who f r e q u e n t l y come i n the night to t e r r i f y small c h i l d r e n and 
are such an i n v a l u a b l e adjunct to p a r e n t a l d i s c i p l i n e . 
Praxinoe i n the f i f t e e n t h I d y l l of Theocritus t r i e s to 
f r i g h t e n her c h i l d i n t o s i l e n c e by sayingr;: Mopu-co. SCCKVE I 

iixnoq , "^^and there i s evidence that i t was quite a common 
107 

p r a c t i c e to scare c h i l d r e n w i t h pretended bogeys. I t seems-
from l i n e s 28-9 that here, too, Erinna and Baucis f i r s t learned 
about the h o r r i b l e a p p a r i t i o n from t h e i r mother. The d e s c r i p 
t i o n that Erinna gives i s extremely v i v i d . • Morrno has huge ears 
r a t h e r l i k e the Gorgon and she runs about on a l l f o u r s . ' She 
i s l i a b l e t o change her appearance at a moment's n o t i c e , much 
l i k e the Empusa seen by Xanthias i n Aristophanes, Frogs 289ff•, 
or by the philosopher Apollonius?"^^ The word 67T007TCI i n the 
sense of "appearance" has been commented upon earlier."'""'"^ The 
word o r i g i n a l l y meant " e y e b a l l " but i t s f i e l d of meaning was 

^Cf. J. Tambornino,in RE s.v. Mormo; E. Rohde, Psyche 
(London %1950), I I , 5 9 0 7 9 3 . The s c h o l i a s t on Callimachus,, Hymn 
3.70, rriv xoupriv uoppucrcieTai , glosses the verb with encpotisT. 
The word contains"the notion of threatening proximity as 
Callimachus, Hymn ,A_'-2.9_6rZ,-_shows, where i t i s the very nearness 
of marriage that' t e r r i f i e s the g i r l s . 

1 0 6 T h e o c r i t u s ' 15.40. / 
107 "• 

Empty wineskins were used as the bogey's d i s g u i s e ; 
c f . Crates f r . 3 Edmonds and t e s t i m o n i a . 

108 
Aristophanes, Acharnians 582. 

109 
P h i l o s t r a t u s , V i t a A p o l l o n i i 2.4. 

110 c 

See page 3 O . 
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extended to incl u d e the t h i n g seen as ; w e l l as the organ of 
s i g h t . • I f o l l o w Maas i n w r i t i n g , the verb at the end of l i n e 
26 as an imperfect, r a t h e r than a present tense, i n order to 
make i t agree with the tense of u-ere paXXero . I n c i d e n t a l l y , 
t h i s verb, with i t s n o t i o n of repeated movement i s a p t l y used 
of the bogey who keeps walking around and w i l l not go away. 
We should compare Sappho's 'use of i t to describe one of the 
shades i n Hades^^and i t i s a l s o found used of a haunting 

112 

dream, which p e r s i s t s i n d i s t u r b i n g the t r o u b l e d sleeper. 
V/ith l i n e 28, Erinna makes a t r a n s i t i o n from her 

d e s c r i p t i o n of the joys and alarms of her childhood to the 
subject of Baucis' marriage. At that time Baucis forgot her 
childhood t e r r o r s i n the excitement of her new l i f e as a 
br i d e . The n a t u r a l assumption from the remains of l i n e 30 i s 
that Aphrodite had a share i n causing t h i s f o r g e t f u l n e s s , f o r 
the goddess of love i s notorious f o r promoting f a u l t s i n the 
memory. The papyrus has now been read as AA0A£ by Vogliano 
and I have t h e r e f o r e had to take L a t t e ' s supplement r a t h e r 
than- Bowra's or Koerte's, which were based upon the e a r l i e r 
reading .AA0A[N . S c h e i d w e i l e r T s argument,' that Aphrodite 
should be seen not-so much as the cause of Baucis' f o r g e t f u l -

113 
ness as i t s avenger, ^and h i s i m p l i c a t i o n that Aphrodite i s 

m S a p p h o f r . 5 5 . 4 LP. 
112 

Sappho fr . 6 3.1-2 LP; E u r i p i d e s , A l c e s t i s 355; 
P l a t o , Phaedo 60e. : 

113 S c h e i d w e i l e r , op_. c i t 4 8 . 
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the goddess who has caused her death seems unnecessary, i f • 
not p:erverse, i n view of the simpler and more meaningful 
i n t e r p r e t a t i o n f ollowed by e a r l i e r s c h o l a r s i n t h e i r supple
ments. I do not see any way i n which the Greek can be made 
to suggest that Aphrodite i s a goddess of death here and the 
equation of marriage and f o r g e t f u l n e s s in' l i n e 28 s u r e l y m i l i 
t a t e s against such r a d i c a l s p e c u l a t i o n . 

The f o l l o w i n g l i n e s have a l s o - g i v e n r i s e to a great 
amount of s p e c u l a t i o n about why Erinna was not able to go to 
pay her l a s t respects to Baucis. The a d j e c t i v e pepaXoi has 
r e l i g i o u s overtones and a l l evidence seems to point to i t as 
meaning "profane" i n i t s a p p l i c a t i o n to p e r s o n s . V / i t h t h i s 
observation as a b a s i s , there has been constructed a 
hypothesis that Erinna was unable to 'attend the f u n e r a l of 
her f r i e n d f o r r e l i g i o u s reasons. She was a p r i e s t e s s of 

115 

some c u l t that forbade her to look on dead bodies. ' So runs 

the argument and the r e s t o r a t i o n s have f o l l o w e d . However, 

there i s a much simpler way i n which to i n t e r p r e t the sense 
1 1 / f L S J s.v. t3epiiXoq. 
1 1 5 B o w r a , op-. cjLt., 1 5 9 - 6 0 1 . 8 , the four- l i n e 

fragment on the devotees of Demeter which has been a s c r i b e d 
to E r i n n a , i s used to support t h i s " c u l t " hypothesis. I do 
not b e l i e v e t h a t there are s u f f i c i e n t grounds to support the 
a s c r i p t i o n of t h i s fragment to Erinna; see my chapter on "The 
Fragments." P. C o l l a r t , "La Poetesse Erinna," CRAI ( 1 9 4 4 ) , 
1 8 3 - 9 9 , who speculates at some length upon the problem of -
Erinna's i n a b i l i t y or u n w i l l i n g n e s s to- attend Baucis' f u n e r a l 
before opting f o r the same s o l u t i o n as Bowra, goes even f u r t h e 
and suggests that the poetess wrote i n Hexameters r a t h e r than 
l y r i c s because her r e l i g i o u s d u t i e s were so time consuming 
tha t she had no l e i s u r e i n which to master the complicated 
l y r i c metres.' 
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o f t h e s e l i n e s a n d one t h a t d o e s away, w i t h t h e n e c e s s i t y o f 

u n s u p p o r t e d s p e c u l a t i o n a b o u t r e l i g i o u s p r o p r i e t y a n d c u s t o m s 

a n d t h e p o s s i b i l i t y of- E r i n n a ' s i n v o l v e m e n t w i t h a c u l t o f 

Demeter o r some o t h e r d e i t y . W i l a m o w i t z , i n h i s b r i l l i a n t 

e x p o s i t i o n o f t h e s e p u l c h r a l e p i g r a m s f o r B a u c i s , AP_ 1.110 

a n d 712, h a s shown f r o m t h e f a c t t h a t c a r e i s t a k e n t o i n c l u d e 

• i n f o r m a t i o n a b o u t B a u c i s ' p l a c e o f b i r t h i n t h e s e t h a t h e r 

tomb was n o t , s i t u a t e d i n h e r b i r t h p l a c e b u t e l s e w h e r e , p e r h a p s 

somewhere- o f f t h e i s l a n d . I f t h i s i s a c c e p t e d , a s I b e l i e v e 

i t s h o u l d b e , t h e n i t f o l l o w s t h a t t h e r e a s o n why E r i n n a c o u l d 

n o t a t t e n d t h e f u n e r a l was t h a t i t was t a k i n g p l a c e somewhere 

away f r o m T e l o s . H o w e v e r , we a r e s t i l l l e f t w i t h t h e p r o b l e m 

o f t h e m e a n i n g o f pe'paXoi . L a t t e h a s n o t i c e d t h i s a n d 
117 

o f f e r s a most a t t r a c t i v e s o l u t i o n . He a r g u e s t h a t t h e 

m e a n i n g " p r o f a n e " w i t h r e f e r e n c e t o men i s a s e c o n d a r y m e a n i n g 

d e v e l o p e d f r o m an e a r l i e r u s e o f t h e w o r d w i t h r e f e r e n c e t o 

g r o u n d t h a t i s " a l l o w a b l e t o be t r o d d e n . " The w o r d i s d e r i v e d 

from- - Pai'vcu a n d i s u s e d i n o p p o s i t i o n t o apctroc. . , ̂ ""^a w o r d . 
t h a t e x p e r i e n c e d a s i m i l a r e x p a n s i o n o f i t s s e m a n t i c f i e l d , 

f r o m " i n c a p a b l e o f b e i n g t r o d d e n , impassable,""'""'"^to " n o t t o 
120 

be t r o d d e n , s a c r e d , " a n d f i n a l l y " p u r e , c h a s t e " i n a human 

116 
U. v o n W i l a m o w i t z - M o e l l e n d o r f f , Sappho und S i r n o n i d e s 

( B e r l i n 1913), 228-30. — 
117 

' L a t t e , op_. c i t . , Bl. 
118 

S o p h o c l e s , f r . 8 8 . 7 ; O e d i p u s C o l o n e u s 10. 
; •"• 119 

H e r o d o t u s 4.25; P i n d a r , Nemean 3.21. 120 . S o p h o c l e s , O e d i p u s C o l o n e u s I 6 7 a n d 6 7 5 . 
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121 ' 
context. He continues to point out that the a d j e c t i v a l 
s u f f i x -Xoc; i s not confined to words of passive'meaning, as 
we may see from such words as a7ta,TT]Xoc; } " w i l y , " atcxuvrriAocj, 
" b a s h f u l , " aiyaXoq, " s i l e n t . " From t h i s i t appears that we 
are j u s t i f i e d i n p o s i t i n g "capable of going" as a meaning f o r 
the word here, even .though there i s no l i t e r a r y p a r a l l e l f o r 
i t . " ' " ' 2 2 Line 32, w i t h i t s supplement e v f i Xiixr\v drawn from 
the ' XEI'KCO of the preceding verse, may then be t r a n s l a t e d : 
" f o r my feet are unable t o go from the house," and, with 
L a t t e ' s ex00 and o©evi n the two subsequent l i n e s , the sense 
runs on: "nor can I see your corpse w i t h my eyes, nor lament 
f o r you? w i t h t r e s s e s unbedecked. This i s why purple shame 
t e a r s at me about my cheeks. . . . " 

Line 31 has been passed over and i t i s necessary to , 
r e t u r n to i t f o r a moment. Here the reading of the papyrus 
i s most u n c e r t a i n . Before the ] E i n the second part o f the 
l i n e there i s a l a r g e hole with shadowy t r a c e s of ink about 
the edges. These f a i n t markings have been v a r i o u s l y read as 
IIAPA hy Bowra, although the II i s c e r t a i n l y not there i n 
• • • • 

the photographs and I presume that the dot beneath t h i s l e t t e r 

was overlooked by h i s - p r i n t e r s , and as AAAA. A E by Edmonds. 

121 
• ^ P l a t o , Phaedrus 245a (of the s o u l ) . 
122 • 

Bcfrocj , which, as we might expect, i s synonymous-
with BeBriXoq i n i t s other meanings, _ i s found twice i n Nonnus 
i n an a c t i v e sense i n the phrase Barcp TTO6I, "with speeding 
f o o t ; " Dionysiaca 2.96 and 18.55. This g i v e s , i f not q u i t e a 
p a r a l l e l , at l e a s t a d d i t i o n a l support f o r Latte's argument. 
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H o w e v e r , , i t a p p e a r s f r o m - t h e p h o t o g r a p h s t h a t t o r e a d a n y 

l e t t e r s a t a l l i n t h i s s p a c e i s v e r y h a z a r d o u s a n d I t h i n k 

t h a t L a t t e ' s r e j e c t i o n o f t h e s e d o t t e d l e t t e r s i s f u l l y j u s t i 

f i e d i n v i e w o f t h e a b o m i n a b l e s t a t e o f t h e p a p y r u s a t t h i s 

123 - r p o i n t . I h a v e t h e r e f o r e a d o p t e d h i s s u p p l e m e n t r a [ X o i _ 6 i a 

XT}\oQ]e. Xei'nxo , w h i c h i s b a s e d on t h e h y p o t h e s i s o u t l i n e d 

a b o v e . 

The p h r a s e Yuu-vaToiv x a i T a i C i v i s r a t h e r u n u s u a l 

b u t i t s m e a n i n g i s q u i t e c l e a r . I t i s a s i g n o f m o u r n i n g , 

a s i n S o c r a t e s ' j o k i n g Y U P - V ^ rT\ necpaXfi , ^ b u t w h e t h e r we 

s h o u l d t h i n k o f a d i s h e v e l l e d c o i f f u r e o r m e r e l y o f t h e h e a d 

d e v o i d o f c o v e r i n g s i s u n c l e a r ; p e r h a p s . t h e f o r m e r i f t h e 

r e s t o r a t i o n i n l i n e 45 i s c o r r e c t . The [ e J X i n e c , i n v e r s e 41 

may a l s o be a r e f e r e n c e t o t h i s c u s t o m , r a t h e r t h a n t o j e w e l r y 

12 5 * * a s B o w r a t h i n k s , f o r t h e r e - i s a n o t h e r m e n t i o n o f ai6c_c; 

a t t h e b e g i n n i n g o f t h e f o l l o w i n g l i n e a n d t h e u s e o f eX;5; 

f o r a l o c k o f h a i r i s a t t e s t e d b y AP 10.12 a n d 19-

N o t much e l s e c a n be d e d u c e d f r o m t h e t h i r d c o l u m n o f 

t h e p a p y r u s . F r o m l i n e s 41-3 i t seems t h a t E r i n n a i s s t i l l 

t a l k i n g a b o u t h e r s e l f . I n l i n e 38, s h e m e n t i o n s h e r s e l f b y 

name a n d i t may be t h a t t h e e v v e a [ H a i JSenaToc. o f t h e p r e 

c e d i n g l i n e s h o u l d be r e f e r r e d t o h e r . The a X a n a T a , w h i c h 

g a v e t h e p o e m - i t s t i t l e , a p p e a r s t a n t a l i s i n g l y i n l i n e 39 b u t 

1 2 3 L a t t e , op_. c i t . , 8 8 . 

1 2 4 P l a t o , P h a e d r u s 243b. 
125 

B o w r a , op_. c i t . ,161. 
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"TFaipleTTtary"state of ~Th^~papyrus a l l o w s no d e d u c t i o n s t o -be. • 

made about i t s s i g n i f i c a n c e . L i n e 4 6 , r e s t o r e d from Stobaeus. 

and commented upon e a r l i e r ,^"2^may r e f e r t o t h e epei'Goi 
127 

w o r k i n g w i t h E r i n n a , as Bowra s u g g e s t s , o r i t may.be concerned 

w i t h B a u c i s ' e a r l y d e a t h , l a m e n t i n g t h a t she w i l l never enjoy 

th e avGoc. o f o l d age. We cannot t e l l . In l i n e s 47.-8 and. 54 , 

t h e f i n a l l i n e o f t h e e x t a n t passage, t h e r e seems t o have been 

a r e p e t i t i o n o f t h e r e f r a i n o f l i n e s 18 and. 3 0 , which i s one 

of t h e n o t i c e a b l e c h a r a c t e r i s t i c s o f t h e poem. L i n e s 4 9 - 5 0 , 

w i t h t h e i r r e f e r e n c e s t o a f i r e , cpAoJ; , and c r i e s o f lament, 

copuYti , an u n u s u a l word used elsewhere o n l y o f t h e c r i e s o f 

a n i m a l s , must have c o n t a i n e d some f u r t h e r e x p r e s s i o n s o f g r i e f , 

and t h e a p o s t r o p h e t o Hymenaeus, t h e god o f we d l o c k , may have 

i n t r o d u c e d a s e n t i m e n t s i m i l a r t o t h a t e x p r e s s e d i n E r i n n a ' s . 

epigram A P 7 . 7 1 2 . 5 - 8 and e l s e w h e r e . 
126 

See page2i6; L a t t e ' s poin£, t h a t t h e a p p l i c a t i o n o f 
such an u n u s u a l a d j e c t i v e , as TtpaUAoYOc. t o 7 t o A t a i ' , presum
a b l y by t r a n s f e r e n c e from t h e person who speaks s o f t l y , i s 
f o r e i g n t o E r i n n a ' s s t y l e (op_. c i t . 8 9 ) , i s a good one but I 
am r e l u c t a n t t o a c c e p t a m i s t a k e i n t h e o r t h o g r a p h y o f t h e 
papyrus as w e l l as i n t h e t e x t o f Stobaeus and I have a c c o r d 
i n g l y l e f t t h e l i n e as i t s t a n d s . 

127 
Bowra, o p . . c i t . , 161 . 
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CHAPTER FOUR 

THE FRAGMENTS. 

Stobaeus 4. 51.4* 

T O U T O © E V elcj 'Ai'Sav 6iavTix£'t'cu dx^' 

o'lyct 6'ev v e H u e o a i , T O 6E OKOTOCJ oaos naTappeT. 
The tone, subject matter and d i a l e c t of these verses would 
predispose us to a s s i g n them to E r i n n a , even i f Stobaeus d i d 
not s t a t e that the l i n e s were hers. C r u s i u s , Maas and Bowra^" 
agree i n suggesting t h a t they probably come from a l a t e r part 
of the D i s t a f f , i f , as i s l i k e l y , Erinna's memories of c h i l d 
hood developed l a t e r i n the poem i n t o an account of her mourn
f u l s t a t e at the death of Baucis. 

At the beginning of the q u o t a t i o n , Stobaeus' manuscripts 
o f f e r TOVJTO uev but t h i s cannot be construed and Michelangelo.'s 

emendation to T O U T O O E V i s s u r e l y r i g h t . Although the word 
3 

i s mentioned by the grammarians,- i t occurs elsewhere only at 
Theocritus 4.10 and Wilamowitz objected to i t on these grounds 
and i n s t e a d proposed t o read T O U T O nai , "therefore."^" How-

"'"Crusius i n RE s. v. - Erinna; P. Maas, "Erinnae i n 
Baucidem Nenia," Hermes 69 (1943), 207; CM. Bowra, Problems 
i n Greek Poetry (Oxford 1953), 162-3. 

2 
B. M i c h e l a n g e l i , Frammenti d e l l a melica greca 

(Bologna 1889-1907), I . l l ? 1 1 ^ 
3 
^ A p o l l o n i u s Dyscolus, de A d v e r b i i s 163-24 and 190.20. 
^U. von Wilamowitz-Moellendorff, H e l l e n i s t i s c h e  

Dichtung i n der Z e i t des Kallimachos ( B e r l i n 1924), 1.109. 
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ever, i t * " i s now apparent from the papyrus fragment of the 
D i s t a f f that Erinna would have probably expressed " t h e r e f o r e " 
by .TOO . ' . 

In the second l i n e d i f f i c u l t y has been found w i t h 
Stobaeus' reading T O 6_ OKOTOC. 'oaae Kareppei . The problem 
i s the word nareppet , which i s not found elsewhere and 
s o l u t i o n s range from Bowra's defence of the t r a n s m i t t e d t e x t 
t o Wilamowitz' ingenious and wholesale' emendation: T O Se CKOTOC; 

ooaa naT'eppe; • . He t r a n s l a t e s : "the voice l o s e s i t s e l f 
7 

i n darkness." As Bowra po i n t s out, t h i s change introduces 
almost as many problems as i t s o l v e s . Bergk's H a T c t(Y)pst , 
which i s adopted by L a t t e , i s hardly s a t i s f a c t o r y f o r i n 
Homer the Io n i c form naQaipeoo , when used i n a s i m i l a r con
t e x t , always has a personal subject and i s employed i n r e f e r -

o 
ence to the custom of c l o s i n g the e y e l i d s of a dead man. 

Maas suggests that ucxTe'ppet may conceal an A e o l i c 
word l i k e anor'epae ^ but, as Bowra points out, a word mean
i n g "swept away" would not give much help t o the sense here. 
Bowra h i m s e l f has argued f o r the r e t e n t i o n of xctTeppei and 
he t r a n s l a t e s : "darkness comes down upon my eyes," which he 
r e f e r s to the swooning e f f e c t s of g r i e f that overcome Erinna. 

^ D i s t a f f , 31 and 47. 
Bowra, l o c . c i t . 

7 
Wilamowitz, l o c . c i t . , and note 1. 
K. L a t t e , " E r i n n a , " NAkG p h i l - h i s t K1.3 (1953), 89. 

9E.g. I l i a d 11.453, Odyssey 11.426, 24.296. 
10 

Maas, Loc. c i t . 
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However, ,in view of the frequent use of CHOTOC, f o r "the 
darkness of death," i t i s n a t u r a l to r e f e r oocre to the 
corpses r a t h e r than t o Erinna. Furthermore, h i s argument 
that there i s a p a r a l l e l i n Sappho, f r . 2 LP, 7 -8 , f o r the 

12 

occurrence of the verb Kareppco i s no longer v a l i d . 
The most l i k e l y emendation and theoone that i n v o l v e s 

the l e a s t change i s Hecker's narappeT , " f l o o d s . " I adopt 
t h i s i n the t e x t and t r a n s l a t e : "A b o d i l e s s echo f i l t e r s 
through from here to Hades, but there i s s i l e n c e among the 
dead and darkness f l o o d s t h e i r eyes." 
Athenaeus- 7 . 2 8 3 d 

7tou.7uAe, v a u T c u c f i v /repxcov rtAoov eu/tAoov, ix©u, 
7top,7reucfa;q Trpuu-vaGev eu.dv a 6 e T a v e r a i p a v . 

The a u t h e n t i c i t y of these l i n e s . i s extremely dubious. Even 
Athenaeus, who quotes them, had doubts about t h e i r authorship 
f o r hersays: 
" H p i v v c t re f] 6 7te7toiTIHCOC, ro e\c, a u r r j v dvacpepopevov 7 r o ; r n _ d r i o v 

LSJ s.v. auoroc; , 2 . On the removal of l i g h t as a 
f i g u r e to describe death, see R. Lattimore, Themes i n Greek  
and L a t i n Epitaphs (Urbana 1942) , . 1 6 1 - 6 4 . 

" "~ 12 
J . S i t z l e r suggested that ̂ the passage of Sappho be 

emended to read a;Gucooytevcov 6e cpuXXcov ua>p,a nareppei 
and t h i s was accepted by Bowra. • However, i n 1 9 3 7 , a sherd 
bearing the t e x t of t h i s poem was discovered; c f . D.L. Page, 
Sappho and Alcaeus (Oxford 1 9 5 5 ) , 3 4 f f . The sherd, which i s 
dated to the t h i r d century B.C., o f f e r s e i t h e r KATArPION 
or KATAIP10N and Page argues c o n v i n c i n g l y that the verb 
there should be read as xarcupei. ' 



The couplet ^ 
* 13 was f i r s t recognised as a 7rpo7teu-7rTixdv by R e i t z e n s t e i n 

and Athenaeus' use of the word 7toif]u.drtov suggests that i t 
i s perhaps complete as i t stands. The r a t h e r overpowering 
a l l i t e r a t i o n i s u n l i k e anything else by Erinna and the s i l e n c e 
of l a t e r w r i t e r s about the existence.of any other poem by 
Erinna than the D i s t a f f and the epigrams makes i t almost cer
t a i n that t h i s couplet i s not t o be as c r i b e d to h e r . ^ 

P.Oxy. 1.8 

f)v6oyiev kq peYctXaq Aap-drepocj, e w e ' e d o o a i 

7tcuo*cu 7 r a p 6 e v i n a t ,7raicrai HaAa, eu-yiar' e x o i ' a a i , 

KaXct u-ev ep.p.aT* exoi'oat, api7Tpe7reaq 6e n a i opiicoc; 

7tpicfTcu e i ; eXe'cpavToq, 16rjv Tcoreo;Horaq a i r [ 

"We came to the shrine of great Demeter, we nine, a l l maidens, 
a l l c l a d i n goodly raiment, c l a d i n goodly raiment and b r i g h t 
n e c k l e t s of carven i v o r y , which shone l i k e . . . . " 
These l i n e s come from a papyrus fragment of the f i r s t or 
second century. The fragment contains seven hexameters but 
the f i r s t three are incomplete. However, a paragraphus 
accompanied by a marginal corona i n d i c a t e s that the l i n e s 

13 
R. Rei t z e n s t e i n , ' Epigram und S k o l l o n (Giessen 1893 ) , 

143, note 1. 

"^Attempts have been made to connect t h i s quotation 
w i t h the D i s t a f f . The l a t e s t seems to have been by A. Koerte 
i n h i s review of the second e d i t i o n of.-Diehl's Anthologia. 
L y r i c a Graeca, Gnomon 15 ( 1 9 3 9 ) , 4 9 3 - 4 . He suggests that 
since Baucis married away from home Erinna may have i n t r o 
duced these verses i n t o the D i s t a f f t o express the joy she 
would have had i n sending her f r i e n d o f f t o her new home. 
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15 

quoted above c o n s t i t u t e the beginning of a new poem. The papyrus i s o c c a s i o n a l l y provided with accents, apostrophes 

marking e l i s i o n and marks of q u a n t i t y . 
The d i a l e c t of the l i n e s i s a mixture of A e o l i c and 

Doric forms'^ and i t was at f i r s t suspected that the fragment 
17 

should be assigned to Alcman. ' However, t h i s i s very u n l i k e l y 
because, although a group of nine maidens seems to belong r a t h e r 
t o the time of Alcman,"^ the ep i t h e t u-eyctXac; i s not found 
wi t h Aauctrepoc, before Alexandrian times and the observance 
of f • i n the second l i n e , ^ eu-u-aTcx '. , and i t s neglect i n the 
_u.p£tra of l i n e 3 and. ibi\v do not accord w i t h Alcman's 
p r a c t i c e . 

5B.P. G r e n f e l l and A.S. Hunt, The_ Oxyrhynchus P a p y r i , 
Part I (London I 8 9 8 ) , no. 8. J.U. Powell, Collectanea Alexan
d r i n a (Oxford 1 9 2 5 ) , 1 8 6 , t h i n k s that the fragment may be part 
of a F l o r i l e g i u m . The only; words l e g i b l e i n the upper l i n e s 
of the papyrus are ev vexueaotv , which suggests that the con
t e n t , whatever i t was, of the preceding poem was something q u i t e 
d i f f e r e n t from that of the fragment concerned with Demeter. 

16 ' > ' 
Aeolicisms are the diphthongs i n rraTcav and exotdai 

( c f . cpepot'oai <., eveoToa , Alcman, f r . 1, PMG 6 l and 7 3 : 
HaTanXaiovcta , a tot era. D i s t a f f , 31 and 5 0 ) , the doubling of M i n 
eu-viara and the -ou.ev i n s t e a d of -oytec, i n r\vQo)xev a l 

though the adoption of the A e o l i c form here may be a t t r i b u t e d 
to a d e s i r e to avoid cacophony. Doric forms are edooat ,. 

7ro:reot•Eo-tdt^and the v f o r X i n f)V©ou.ev ; a l l the accents i n 
the papyrus are Doric. 

17 
'F. Blass ,"Neuestes aus Oxyrhynchus," NJ_b 3 ( 1 8 9 9 ) , 44 . 

18 
U. von Wilamowitz-Moellendorff, Sappho und Simonides 

( B e r l i n 1913) } 7 9 . 
19 

Powell, op_. c i t 1 8 7 : Bowra, op. city , 1 6 0 , note ^ 3 . 
Bowra adds that the d i f f e r e n t scansion o i x^xd and xaXa 
i s u n l i k e Alcman but c f . Alcman, f r . 3 , PMG 5, where the papyrus 
gi v e s xaXov. 
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20 Blass a c c o r d i n g l y reassigned the l i n e s to Erinna 
and the a s c r i p t i o n has been g e n e r a l l y accepted. However, the 
.only j u s t i f i c a t i o n f o r i t i s that the l i n e s e x h i b i t a mixture 
of A e o l i c and Doric forms, r a t h e r l i k e the D i s t a f f , and that 
they are w r i t t e n i n hexameters. As we have seen, a l l our 
testimony supports the b e l i e f that Erinna wrote no other 
poems than the D i s t a f f and the epigrams and there i s no e v i -
dence i n her poetry or i n the t r a d i t i o n about her that she 
was i n v o l v e d i n any k i n d of c u l t a c t i v i t y . Furthermore, a 
co n s i d e r a t i o n of the personal q u a l i t y of Erinna's poetry 
m i l i t a t e s against acceptance of t h i s fragment. In the D i s t a f f 
she i s obsessed w i t h her r e l a t i o n s h i p to Baucis to the e x c l u 
s i o n of a l l e l s e . In comparison even the mother i s an accessory 
and, apart from AP 6.352, which i s addressed to a g i r l Agatharcis, 
Erinna's world i s a p r i v a t e one, occupied s o l e l y by Baucis and 
h e r s e l f . A fragment in.which a c o l l e c t i v e sentiment i s expressed 
s u r e l y cannot be assigned to Erinna i f any regard i s to be paid 
to the extremely i n d i v i d u a l tone of her other poetry. I f these 
four l i n e s are not by Alcman, they should be assigned to an 

21 

unknown Alexandrian i m i t a t o r , as Powell argues, r a t h e r than 
to a w r i t e r to whose.work they show such l i t t l e a f f i n i t y i n 
s p i r i t . 

20 

F. B l a s s , "Nachtrag zu S.44ff," NJb 3 (1899), 80. 

2 1 P o w e l l , op_. c i t . , .137. 
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Fr. Alex, adesp. I IP 

aivo6pucpr)c; be raXaiva reov Kara rup,poxoe;aa. 

"Sadly t o r n , i n misery p i l i n g up a c a i r n above you." 
G a l l a v o t t i has conjectured that t h i s anonymous fragment, t e n t a -

2 2 

t i v e l y a s c r i b e d to Antimachus by K i n k e l , may have come from 
the D i s t a f f and an examination of the l i n e seems to i n d i c a t e 
that he i s r i g h t . The word cuvodpucpr'c; : does not occur e l s e 
where, although the form aivo6pu7troc; i s probably the r i g h t 
reading at Theocritus 1 5 . 2 7 , where i t has the support of the 

23 

Antinoe papyrus, J but i t seems to be modelled on the Homeric 
ayicp\6pucpr[c; and i s i n keeping with Erinna's s t y l e that uses 
epic vocabulary q u i t e e x t e n s i v e l y . The form of the p a r t i c i p l e 

-f-i-nds—a— p a r a l l e l - i n _ t h " e — a t hematic contract verbs of l i n e 1 8 V of 
the D i s t a f f and the Doric form of the second person pronoun V, 

2 5 

i s a l s o used by Erinna. As regards content, the f u n e r e a l . 
sentiment would f i t the D i s t a f f w e l l , e s p e c i a l l y as Erinna 
speaks of purple shame t e a r i n g her cheeks i n l i n e s 3 4 - 5 . 2 2 

G. K i n k e l , Epicorum Graecorum Fragmenta ( L e i p z i g 
1877) s.v. Antimachus, fr.(107T7" I t i s accepted as genuine 
by B. Wyss, Antimachi Colophonii r e l i q u i a e (Oxford I 8 3 6 ) , 
f r . 156. 

2 3Gow 11.276. " -. 

2 4 c 

25, 

2 / fSee my chapter on "The D i s t a f f . " 

D i s t a f f . 3 1 and 4 7 . 



CHAPTER FIVE 
THE EPIGRAMS 

As we may expect, the three epigrams a s c r i b e d t o Erinna 
i n the Anthology, AP 6 . 3 5 2 , 7 . 7 1 0 and 7 . 7 1 2 , have come i n f o r 
a great deal more c r i t i c a l a t t e n t i o n than e i t h e r the D i s t a f f 
or the few l i n e s that are preserved i n quotation. A good t e x t 
of them has now been e s t a b l i s h e d by Professors Gow and Page 1 

and the reader i s r e f e r r e d to t h e i r work. The only change I 
would argue f o r i n t h e i r t e x t i s the adoption of Welcker's 

TriXi'a f o r Trivi'a i n AP 7 . 7 1 0 , l i n e 7 . 2 

The s e p u l c h r a l epigrams f o r Baucis, AP 7 . 7 1 0 and 7 1 2 , 

3 

which are to be taken together, seem much more r e s t r a i n e d 
than the D i s t a f f and Erinna draws upon a much wider range of 
s t y l i s t i c device i n them. Both the epigrams, begin w i t h the 
use of anaphora, but employed with the utmost r e s t r a i n t : 

•"•Gow-Page I . 9 7 - 9 8 . 

2 
See my chapter on "The Testimonia." 

3 
U. von Wilamowitz-Moellendorff, Sappho und Simonides 

( B e r l i n 1 9 1 3 ) , 2 2 8 - 3 0 , r i g h t l y argues that these two epigrams 
were genuine i n s c r i p t i o n s and r e c o n s t r u c t s the grave from the 
inf o r m a t i o n they contain. H.e imagine's two s t e l a e , each bear
ing an epigram and surmounted by S i r e n s , f l a n k i n g an urn which 
contains the ashes of Baucis. AP 7-710 speaks of two s t e l a e 
but the other epigram mentions only one and Gov; and Page are 
probably r i g h t i n c o r r e c t i n g l i n e 1 of 710 t o craXa and • 
p i c t u r i n g the momument as "a column surmounted by two Sirens 
supporting an urn:" Gow-Page f l 2 8 3 . The s t e l e would have 
.been i n s c r i b e d on both faces and the urn i s more l i k e l y to 
be symbolic, r a t h e r than an a c t u a l container f o r the ashes. 
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araXa nai . £e ip?]vecj k\ia{ a n d noXwnkaCray, be xapepni^v 

S i m i l a r l y , t h e y b o t h c o n t i n u e w i t h t h e d e a d g i r l a d d r e s s i n g 

t h e p a s s i n g t r a v e l l e r , i n one c a s e i n d i r e c t l y t h r o u g h t h e 

medium o f h e r g r a v e s t o n e w i t h i t s S i r e n s a n d r i u r n , i n t h e 

o t h e r a s p e r s o n t o p e r s o n , f o l l o w i n g a l o n g - s t a n d i n g c o n v e n 

t i o n o f s e p u l c h r a l e p i g r a m s . H e r e t h e s i m i l a r i t y e n d s . A_P 

7 . 7 1 0 seems t o d i v i d e i n t o two h a l v e s ; t h e g r a v e o r n a m e n t s 

an d t h e p a s s e r s b y a r e a d d r e s s e d a t what seems t o be u n n e c e s s a r y 

l e n g t h w h e r e a s a l l t h e i n f o r m a t i o n a b o u t B a u c i s i s crammed 

i n t o t h e s e c o n d p a r t , a l m o s t a s i f E r i n n a c o u l d b a r e l y f o r c e 

h e r s e l f t o c o n c i s e n e s s ^ " o r a s i f t h e l a s t t h r e e l i n e s w e r e 

a d d e d a s a n a f t e r t h o u g h t . Y e t t h e s t r e n g t h o f t h e t r i c o l o n  

c r e s c e n d o , x&?i T t a r r i p . . ,x̂ >ti yevoc,.. , xcu O T T I U O I . . , 

e f f e c t i v e l y s a v e s t h e poem f r o m any i m b a l a n c e b e t w e e n t h e two 

p a r t s a n d t h e p r o l i x i t y o f t h e a d d r e s s a n d t h e a b r u p t n e s s 

w i t h w h i c h t h e i n f o r m a t i o n i s p u s h e d f o r w a r d b o t h g a i n t h r o u g h 

c o n t r a s t w i t h e a c h o t h e r . 

A_P 7 . 7 . 2 i s b u i l t u p o n a t r i p l e c o n t r a s t : ^ xcxAa adiiata 

a n d cup,ordrav r u x a v , 7 t e u x a i c ; and TtupxaVac;, a i o i S a v a n d ©prf/cov. 

The t r a v e l l e r p a s s e s w i t h t h e g e n e r a l i s a t i o n Baanavocj eaa' 'A'iba, 

a commonplace i n c o n n e x i o n w i t h e a r l y d e a t h s , ^ b u t E r i n n a , a s 

i t w e r e , r e s t r a i n s h i m - i - n — o r d r e r ^ t r o r e l a f T e " t h e w h o l e t r a g e d y , 

"̂G. L u c k , " D i e D i c h t e r i n n e n d e r g r i e c h i s c h e n A n t h o l o g i e " 
MH 11 ( 1 9 5 4 ) , 1 7 1 . 

5 
' L u c k , op_. c i t . , 1 7 2 . 

R. L a t t i m o r e , Themes i n G r e e k a n d L a t i n E p i t a p h s ( U r b a n a 
1 9 4 2 ) , 1 4 7 - 1 4 9 a n d 1 9 2 - 1 9 4 : Gow-Page ir ~ 2 c ? 3 . The p h r a s e i s b o r 
r o w e d by M e l e a g e r , AP_ 7 « 1 3 , a n d a p p l i e d t o E r i n n a h e r s e l f . 
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which i s summed up i n the symbol of the n u p t i a l t o r c h that 
7 

becomes the f u n e r a l t o r c h . 
AP 6 .352 expresses admiration that a p o r t r a i t of. 

Agat h a r c i s , who i s otherwise unknown, has turned out t o be 
so tr u e t o l i f e (erupeoc.) . Erinna wonders n a i v e l y at the 
naturalness of the work, from which only the voice i s l a c k -
i n g , and the cleverness of man i n executing i t . Her epigram 

9 

resembles those of Nossis on the same theme and Gow and 
Page's suggestion that she i n f l u e n c e d the l a t t e r i s q u i t e 
p l a u s i b l e . 

I t i s not d i f f i c u l t to understand the p r a i s e that was 
accorded t o Erinna by l a t e r w r i t e r s . Her poetry i s personal 
without being e s o t e r i c and the pathos of Baucis' e a r l y death 
would have appealed t o that sense of the t r a n s i t o r i n e s s of 
l i f e t hat the Greeks possessed s t r o n g l y at a l l times. In the 
case of a premature death, there seems to have been the f e e l 
in g t h a t the proper order and symmetry of nature had been 
v i o l a t e d and, i f the person had died a v i r g i n or without' 
c h i l d r e n , the c o n t i n u i t y of the f a m i l y was threatened and a 
l i f e was taken before i t was c o m p l e t e . ^ 7 

On t h i s motif see J. Geffcken, G r i e c h i s c h e Epigramme 
(Heidelberg 1 9 1 6 ) , 6 3 . 

8 
Naturalness was a f a v o u r i t e c r i t e r i o n f o r the judge

ment of works of a r t : c f . Herondas 4 . 3 2 - 3 8 , Theocritus 15.80-83 
9AP 6 .353 and 3 5 4 , 9 .604 and 605. 

1 0Gow-Page II . 2 8 4 . 
1 1 L a t t i m o r e , op_. c i t . , 1 9 1 - 1 9 8 . 
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A n o t h e r r e a s o n f o r E r i n n a ' s l a t e r a p p e a l i s t h a t she 

i s a b l e t o d i s p o s e f r e e l y o f t h e l i t e r a r y s p e e c h , a l l u s i o n s 

a n d d e v i c e s , w h i c h were so d e a r t o H e l l e n i s t i c w r i t e r s , b ut 

she u s e s them w i t h o u t e r u d i t i o n , a f a r c r y f r o m w r i t e r s l i k e 

A n t i m a c h u s whose L y d e , o s t e n s i b l y on t h e p r e m a t u r e d e a t h o f 

h i s m i s t r e s s , was condemned by C a l l i m a c h u s a s 
• ' 12 

7caxu YPaP'P'CX x a i ou r o p o v 

H e r p o e t r y t h u s embodies t h e v i r t u e s most h i g h l y 

p r i z e d by t h e A l e x a n d r i a n s , i n d i v i d u a l i t y , a g e n u i n e p a t h o s 

and a f f e c t i o n and t h e f o r m a l q u a l i t y o f Xe7rro'r.r]c; . i t i s 

c o n c e r n e d e x c l u s i v e l y w i t h r e a l i t y f o r t h e D i s t a f f i s b a s e d 

e n t i r e l y upon i n d i v i d u a l r e c o l l e c t i o n . F o r i n s t a n c e , A p h r o d i t e 

i s s i m p l y t h e p r i n c i p l e t h a t has c a u s e d B a u c i s t o f o r g e t h e r 

c h i l d h o o d , a p r i n c i p l e whose power E r i n n a v a g u e l y f e e l s b ut 

does n o t comprend b e c a u s e she l a c k s p e r s o n a l e x p e r i e n c e o f 

i t . S i m i l a r l y , Hades i n t h e e p i g r a m s i s a god whose v e n g e a n c e 

i s f e l t b u t n o t u n d e r s t o o d and t h e r e i s no a t t e m p t t o p r o g r e s s 

b e y o n d e x p e r i e n c e t o r a t i o n a l i s e an a t t i t u d e t o w a r d s d e a t h . 

One o f t h e r e s u l t s o f E r i n n a ' s i n d i v i d u a l i t y i s t h a t 

i t l e a d s h e r i n t o i s o l a t i o n . O t h e r Greek p o e t r y , even when 

i t c o n t a i n s p e r s o n a l e l e m e n t s , i s a d d r e s s e d t o a " c i v i c o r 

l i t e r a r y g r o u p and f i n d s e c h o e s w i t h i n t h a t g r o u p . Even t h e 

A l e x a n d r i a n s , t o whom t h e e x p r e s s i o n o f t h e a r t i s t ' s p e r s o n a l 

l i f e was a m a t t e r o f t h e f i r s t i m p o r t a n c e , b e l o n g e d t o a 

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ ( 

1 2 C a l l i m a c h u s f r . 3 9 8 P f . 
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l i t e r a r y c o t e r i e whose members i n f l u e n c e d one another. 
Erinna's poetry however, although f i n d i n g many echoes i n the 
work of poets w r i t i n g a f t e r her death, owes nothing to t h i s 
type of r e c i p r o c a l a c t i o n . Her work i s a s o l i t a r y expression 
determined i n form and s t y l e by i n d i v i d u a l l e a r n i n g r a t h e r 
than by any l i v i n g t r a d i t i o n of a r t i s t i c p r a c t i c e . When she 
takes the hexameter from Homer and colours i t wi t h the A e o l i c 
of Sappho the l i n k between form and content i s l o s t and 

13 

becomes a matter f o r s u b j e c t i v e choice. I t i s t h i s subjec
t i v i t y that c o n s t i t u t e s the main charm of her work. 

1 3 L a t t e , op_. c i t 9 3 . 
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ADDENDA 

Page 51; The m e a n i n g o f dXiVadTct. 

The B e r l i n P h o t i u s , s . v _ i A i 7 r a c r T a ,has t h e f o l l o w i n g e n t r y : 
o i o v r a i ol 7toXAoi ra T a p i x T l p d ^ o u xP^rai &e OUTCOCJ ' A T T I H O I ' , 

aXX' kiti rcuv a X c i 7te7taau.£vcov npecuv orrrcov 7rpoo*cpdrcuv. 

" H a l i p a s t a a r e g e n e r a l l y t h o u g h t t o be p i c k l e d m e a t s . The 

A t t i c w r i t e r s , h o w e v e r , d o n o t u s e t h e w o r d i n t h i s s e n s e , b u t 

i n r e f e r e n c e t o f r e s h r o a s t e d meat s p r i n k l e d w i t h s a l t . " 

I t a p p e a r s t h a t t h e s a l t was u s e d o n l y f o r f l a v o u r i n g . 

My c o n j e c t u r e , i n n o t e 9 3 , t h a t t h e s a c r i f i c i a l meat was 

s a l t e d t o p r e s e r v e i t f o r l a t e r u s e , m u s t t h e r e f o r e be a b a n d o n e d . 

B i b l i o g r a p h y ; R e i t z e n s t e i n . R . D e r A n f a n g d e s L e x i k o n s d e s 

P h o t i o s . L e i p z i g a n d B e r l i n 190?. 

P a g e s 52-3: The h i a t u s of S e o t o v . 

I t seems t h a t my m i s g i v i n g s a b o u t t h e h i a t u s i n h e r e n t i n 

B o w r a * s r e s t o r a t i o n a r e u n n e c e s s a r y . P r o f e s s o r R i d d e h o u g h 

k i n d l y d r e w my a t t e n t i o n t o t h r e e p a s s a g e s i n Homer t h a t t h r o w 

l i g h t u p o n t h i s p r o b l e m . I l i a d 12.434, n a t e t p t o v , e x h i b i t s 

c o r r e p t i o e p i c a . s h o w i n g t h a t , f o r t h e w r i t e r of t h e I l i a d , t h e . 

w o r d b e g a n w i t h a v o w e l , b u t U d y s s e y 4.124. u a X a n o u eptoto-j — 

and 13.316, fj e t p i a , have the w o r d beginning with/ 1 1. If we 
think bf^epiovin line 23,all d i f f i c u l t i e s of scansion vanish. 


