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ABSTRACT |

The title "A Synchronic Analysis of Tagalog Phonemes" as
defined in the introduction, is the object of this studys It
attempts to give a purely synchronic description of the phonemic
system of the Tagalog ianguage as spoken by the ﬁresent investi-~
gator who has made herself the informant for this investigatlion.
The purpose is to shape this material into the form of a useful
introduction and a sdund orientation for‘students of general
linguistics, or linguists interested in the Philippine national
languageﬁ

The phonemes of Tagalog are analyzed in terms of the
formulas:¥*

C
U=V
D

Unit refers to the phonemeﬁ There are 21 segmental phonemes in
Tagalogﬂ They are cla?éified and their patterns are established
on the baslis of the diétinctive features by which théy sténd in
contrast with each otherﬁ Among consonants there are two main
dimensions of phonemic contrast: point of articulation and manner
of articulation.: A further coﬁtrast of volce versus breath
exists in the stop phonemes onlyﬁ The main distinctive features
of Tagalog vowels involve two-dimensional contrasts in height
and advancement of the tongue.s! There are other, subsidiary,
features like lip~-rounding, tenseness and laxness of the tongue,
length, etc. Such contrasts are here represented by schematic

diagrams: _ -

¥Pike, Unit (U) = Contrast (C), Variation (V) and Distri-
bution (D). This information in capsule was explained by
Profs R.' Roe of the SIL in a seminar at the University of the
Philippines in 1964.
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These phonemes have allophones which are either in com-
plementary distribution or in free variations The variations
of phonemes within given morphemes are here considered to be
morphophonemic alternations.!

The baslc syllable structures of Tagalog are CV and CVC,‘
edge, zgﬁlg /t&big/ fwater“ﬂ Tagalog»words represented ortho-
graphically with a final vowel may end with either /%?/ or /h/
which is not reflected in the writing systems' The two are in
contrastive distributioni Thus, Qgig /vitar/ *childﬂ‘vs:,gggg

/bitan/ 'bathrobetld

Consonant clusters occur in all positionsi Initial clusters
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may be summarized in the following formulas

C = Consonant
01C2 = the first and second C
Co= s 1 r» w ¥y
CL=t¢t if Co = s
CL=pbkg if Cx =1
CL,=pbtdkg if C2 =1r
CpL =any Cexcept w y 1if Co =wory

These clusters may be illustrated in the following examples:
géé /tsah/ 'teal, glggg /k1&seh/ fclass';'éixgg /dyan/ ‘'theret,
kwento /kwdntoh/ fstory‘j eted

Suprasegmentally, Tagalog has three kinds of stress:
primary /ﬁV, secondary /%/ and weak (unmarked); three levels
of piteh: /1/, /2/ and /3/,‘readinglfrom low to high; and two
terminal junctures: "single bar" /]/ and "rising‘;junoture /Tyﬁ

Stress plays an impbrtant role in Tagalog and it is a
distinctive phenomenon which conveys meaning3 Stress is corre-
lated with length. The following palrs of words are distin-
guished only by stress or length: Qgéé /b8:ga?/ 'lungs! and
pgéé /v&:gah/ Yember! vs. baga /bagh:?/ 'abscess' and bgég
/bagﬁ%h/ ‘interrogative marker*. |

The scope of this study does not include a detailed present-
ation and analysis of Tagalog suprasegmental features.! Many
lnteresting problems concerning the suprasegmental phenomena
remain unsolved. The solution to these problems is left for

later study.
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Brackets; enclose phonetic transcription ([p])

~N M
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Slant lines or bars; enclose phonemic transcription
(/v/)
/ // Double slant lines; enclose morphophonemic trans-
cription (/e ~ 1 /)
~ Squiggle; means "alternates (varies) with" or "in
alternation with" ([1] « [I])

” Til or tilde; over a vowel, indicates nasalization
of the vowel ([8])
In phonetic transcription, used under i and g to
indicate glide values (ai = /ay/)
Ralsed caret; indicates a sound with slightly higher
articulation ([o*])
» Cedilla; indicates palatalized sound ([t§])
- Hyphen; indicates the position of a phoneme or
affix in a word (g-for initial r; -r- for intervo-
calic r} -r for final r, or -in for suffix in;
-in~- for infix in)
Acute accent; in phonemic transcription, over a vowel
of a word indicates primary stress (/mahdl/ 'dear!)
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r Superior vertical tick; in phonetic transcription,
before the stressed syllable, indicates primary

stress (/'sa:mah/ 'to go!)
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The Tagalog Language

How many Filipinos speak Tagalog? The 1960 census shows
thét the Tagalog language is spoken by about 45% of more than
27,000,000 population of the Republic of the Philippines, a
country with a total land area of 115,000 squaré miles, com-
posed of more than 7,000 islands off the coast of South East
Asia in the Western Pacific. It is the language of the people
from the central part of Luzon, the‘largest and the most thick-
1y populated island in the Archipelago. This includes the city
of Manila and provinces of Bataan, Batangas, Bulacan, Cavite,
Laguna, Nueva Ecija, Marinduque, Mindoro and Rizal. 1In addition
to Tagalog, other major languages are spoken, namely: Cebuano,
Ilocano, Hiligaynon, Bikol, Pampango, Waray and Pangasinan, in
addition to some 80 to 150 minor languages and dialects.
Although all these languages belong to the Malayo-Polynesian
family, they are not mutually intelligible.

Tagalog is spoken as a first or native language by 21% and
as a second language by 23.3% of the population from other parts
of the Philippine Islands, who also speak their own native
language. The present year is 1967-- seven years after the latest
census. The total population has increased to thirty-three
million. By now, one could optimistically guess that more than
50% of the Filipinos can speak the language. The spread of edu-
cation, theAmobility of the population and the development of a
number of mass media of communication-- radio, television,
movies, local daily newspapers, comics, etc.-- have all contri-

buted to the enrichment and propagation of the Tagalog language
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all over the country. -

Tagalog was made the basis of the national language by a
constitutional mandate. The Constitution of the Commonwealth
provided for the "adoption of a common national language based
on one of the existing native languages." The need for lin-
guistic study to determine the appfopriate basis of a national
language resulted in the cfeation of the Institute of National
Language in 1936 by Commonwealth Act 184. Tagalog was official-~
ly chosen by the Institute on November 9, 1937. On December 30
of the same year, President Manuel L. Quezon proclaimed Tagalog
as the basis of the national language. The teaching of the
language in all public and private schools became mandatory.

On July &, 1946, it became one of the three official languages
of the Philippines, the other two belng Spanish and English.

Modern Tagalog includes elements from other Philippine
languages and has adopted loanwords from Malay, Chinese, Spanish
and English. Lexical items from other Philippine languéges
like Ilokano saluyot 'a kind of vegetable', pakbet 'a kind of
vegetable dish!, manong 'appellation given to older brother!,
mahang tappellation given to older sister', and Visayan Qégg;
'husband', kalo 'hat, cap!, inday 'little girl?, dddong flittle
boyt', etc., have become a part of the Tagalog vocabulary.
Tagalog words like utang 'debt', abo 'ashes?, Eélg eight?, gggx
'fermite', anting-anting 'talisman! etc., are identical with
"”other”Philippine languages in forﬁ and meaning. More than 3,000
Malay words are cognate with Tagalog. The following examples are

identical in the two languages in form and meaning: mata teyet,
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dulaﬁg 'low table!, payong 'umbrella', timbahg 'weight!, kambing
tgoat!, buava 'érocodile', langit *'sky'!. Around 1,500 words are
of Chinese origin like tsa 'tea', pansit 'a kind of rice noodle
cooked with shrimps, meat-balls', etc., madyong 'mehjong'!, susi
tkey?!, Qggxg 'wooden shoes', lolo 'grandfather!, etc. A word-
list* shows 5,000 words borrowed from Spanish, such as maéétro
'teacher'!, presidente 'president!, silya ‘chair?', Qégé ttable!,
barbekxu tbarbecue!, gitara 'guitar!, sumbreroc ‘'hat!, etc.
English has obntributed approximately 1,500 words. Among the
most common are iskul 'school!, titser 'teacher!, mifiﬁg 'meet-~
ing!', bokéing 'poxing', tenis ‘*tennis', isport 'sport!, etc. A -

few Japanese words like apa 'thin wafer!, kiﬁdno 'a kind of blouse!,
geiéhé 'Japanese dancing girl', dyudo 'judo?, séﬁdféi 'samurail,
sSoya 'a kind of soy or bean', and sukiyaki 'a kind of Japanese
disht', entered Tagalog'directly;

A number of lexical items from different languages entered

Tagalog through Spanish and English-- altar ‘altar?, séfmén tser-

mon'!, data tdatat, album 'album! from Latin; dipiomé 'diplomat,

hélikopter 'helicopter! telepono 'telephone! from Greek; amen
tamen!, ;gg; 'rabbit, satanasg *satan!', Sabado !'Saturday!, from
Hebrew; makaroni ‘'macaroni', ispageti 'spaghettif, ggggé ‘opera!',
piyano 'piano', groto 'grotto! from Italian; bodabil 'vaudeville!,
kabaret 'cabaret!, tsalet 'chalet', poltri 'poultry!, grinsige
'prince', prinsesa 'princess! from French; hamburgér thamburger?,

semester 'semester!, seminar !'seminar! from German; kukis 'cookies!?,

#*Spanish Loan Words in Tagalog. Publication of the Institute
of National Language, 1960.
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bos 'bosst, yafe tvacht!', kdméndo 'commando!, from Dutch; kabayo
'horse!, Eiéo 'peso! from Mexican; mokasin 'moccasin', wigwam

'wigwam', kaukus 'caucus' from some Indian languages;diyas 'jazz!

@ygiig 'banjo! from some African languages; igﬁgﬁgig 'sputnik?t,
sobiet ‘soviet?, gggééggz 'cosmonaut',‘géégg tvodka! from Russia.
Some of the words from other languages that entered Tagalog
through Malay are béfﬂéia tgodt, Qggég ' judge?, gggéégg 'copper!
from Sanskrit; éédiéﬁé or Qidxéma 'pyjamas',‘sﬂéﬁéﬁ 'shampoo?t,
gggi tsarit, gﬁiél'téacher', bandana 'bandana' from Hindustani;
alkohol 'alcohol', algebra 'algebra', aprikot 'apricot!, kendi
'candy!?, mééééiﬁ 'magazine!, sherbét tsherbet! from Arabic;
salawal 'trousers’, kélébasa.'squash', Qggég 'bazaar' from Persia;
and gélé;'error, sin', §§E§; twitness! from the Indonesian lan-
guage.

Tagalog is still growing. MNMore and more new lexical items
from different languages of the world have come into Tagalog
through the mass media. They have become a naturalized part of
the Tagalog-based national language.

It is interesting to note that this Tagalog-based national
language was given several names. In 1940 it was officially
known as the '"National Language', then it was changed to "Filipino
National Language". In 1955 a Department of Education circular
was issued stating that the term "Filipino Language!" shall be
used in all correspondences, as well as in all circulars, memo-
randums, bulletins and forms, to refer to this subject in the

curricula. Later the word language was dropped and it'became

"Filipino". In 1959, the Department of Education decided that the
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national language should be known'officialIY~as "Pilipino" in

the schools. This change attracted public‘éttention. Why
Tagalog? Why Pilipino?-~ goes the question in the popular press.
This has been a controversial issue.

A certain congressman representing the Visayan Islands
filed a case in court against the Director of the Iﬂstitute‘of
National Language, the Director of the Bureah'éf Public Schools,
the Secretary of Education, the Secfetafy of Foreign Affairg
and the President of»the University of‘the Philippines;‘for
unconstitutional acts; specifically, the charge was that the
respondents have been teaching and propagating'ﬁagalog as the
national language when it is only the basis of the national
language. The trial court decided the case in favor of the
respondents.. The complainant appealed to the Supreme Court where
the case is now pending final decision.

Pilipino is the term more used in Philippiné schools as the
national language. Tagalog is still used in the United States,
referring to the Philippine national language, especially in the
schools that offer it as a regular course: University of
California, Los Angeles, Cornell University, University of Hawaii,
University of Michigan and Yale University. Filipino students
of linguistics prefer Tagalog to Tagalog-based Pilipino. Is

there really a difference?

Begihning Tagalog: A Course for Speakers of Eﬁéiish* glves

*J. Donald Bowen (ed.), Beginning Tagaiog: A Cdﬁfsé for

S eikers of English (Los Angeles: University of California Press,
193 5 P Ve
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the following distinction:

For student purposes, the difference
between Pilipino and Tagalog might best
be described in terms of style and formal-
ity, in somewhat the way we can distinguish
between the "For whom is this?" type of
English and the "Who is this for?!" type.
Tagalog, the Philippine "Who is this for?"
type, has been purposely chosen rather than
Pilipino, since it is the purpose of this
text to prepare the student for an informal,
inconspicuous, and native-like, rather than
for a formal, noticeable, and school-like,
control of the language.:
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1:; INTRODUCTION. There is now a growing interest in
Philippine linguistics. Tagalog, the basis of the Philippine
national language, deserves some serious study. There 1s a
crying need for linguistically-oriented materials on the
Philippine languages. As there exists at present no adequate
descriptioﬁ of the sound system of Tagalog, it is urgent that
something be made available.

1.1 Statement of the Problem. This thesis entitled "A

Synchronic Analysis of Tagalog Phonemes" presents a new approach
to traditional problemé in Tagalog phonology. It attempts to
solve them by applying the latest findings of modern descriptive
linguistics. This study represents a rather radical departure
from the traditional phonological analysis recommended by the
Institute of National Language and being taught in Philippine
schools.

1.2 Scdpe and Organization of the Materials. The nature of

the study limits the scope of the discussion. It is purely a
descriptive analysis of Tagalog phonemes-- segmentals and supra-
segmentals. The text starts with the sounds of speech: phonetics,
goes on to the significant sounds of speech: thhemics, and then
the relation between the two is shown. Each significant unit is
analyzed in terms of dontrast, variation and distribution. Phono-
tactics, morphophonemics and alternative formulations are presented
as separate topics. The last part is a description of the supra-
segmental features: stress, length, juncture and pitch.

Terms used in the study are defined in the introdictory pages.

A table of symbols and abbreviations, a list of figures or



illustrations, and a discussion of the Tagalog language are
given in the preliminary pages. Numerous cross references are
also included. The concluding chapter gives a summéry of the
investigator!s findings and conclusions. The bibliography and
the index follow the body of the text. |

1.3 Pfevious Studies Made on the Subigoﬁa Not much has

been written on Tagalog phonology. There exist partial analyses
in school textbooks of the sound system of the language, but
these lack systematic linguistic orientation. At present there
are only fragmentary analyses of Tagalog phonology extracted
from informants in the "classic" fashion of descriptive lin-
guistics, such as those of Bloomfield, Stockwell, Pittman and
Hemphill. Aiticles on Tagalog phonemes written by Cayari and
Paterno, both Philippine scholars, have been sources of inform-
ation of later works. »

For the purpose of this study, this investigator has con-
sulted the published and unpublished researches on Tagalog under-
taken by the team of writers of the UCLA—Phiiippine project,
who with Galileo, feel that if they have seen further than others,
it is because they have stood on the shoulders of giants.l The
individual phonemic analysis on Philippine minor languages and
dialects undertaken by the members of the Summer Institute of
Linguistics and the publications of the Institute of National

Language have been valuable sources of ideas and information.

lspeech given on Dec. 2, 1962 at the National Teachers
College to the Kapisanan ng mga Propesor sa Pilipino sa Dalub-
hasaan at Pamantasan (Association of Professors in Pilipino in
Colleges and Universities) by Donald Bowen, Co~Director of the
Philippine Center for Language Study.




'All the earlier works mentioned above are not exhaustive but
helpful. This thesis is modestly comprehensive. Such study is
indispensable as a basis for further analysis of the higher
levels (morphology and syntax).

1.4 Sources of Data snd Methods of Approsch. In this

study the Tagalog which is analyzed is the personal dialect of
a single individual, speaking in a single style, and at a single
time-f the idiolect of the investigator. She has used herself
as the informant as is the usual practice of linguists describing
their owh native speech for the benefit of other native speakers
of the same language. What is presented, then, is a specimen of
the speech of a native speaker from a Tagalog-speaking area.?
'There is no specific corpus in this study. For pronun-
ciation she has taken her own speech. Since the observations on
Tagalog phonology made by scholars are all famiiiar to this
inVestigator, her speech has been modified as a basis for tran-
scription in particulars that she knows to be regional or atypical,
The method of analysis employed here is synchronic in
principle and appropriate to the structure of the sounds of the
language under investigation: The approach is resolutely eclectic.
Approaches and techniques of linguists on both sides of the
Atlantic are incorporated. Although there is no exclusive
adherence to any one %®school' of linguistics, the influence of

American linguists such as Bloomfield, Hall, Hill, Hockett,

2This investigator-informant was born and reared in Lubang
Island in the province of Mindoro. She has been residing in
Manila since 1952 and working as a national language researcher
at the Institute of National Language, Department of Education,
Philippines.
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Gleason, Pike etc., is apparent on every page.!

This study revolves around the nuclear formula:3

c
i
u<a

According to Pike, anything in this world can be analyzed in
terms of the above formula. The table, for instance, is a unit;
it contrasts with a chalir; it varies with other tables in size,
shape or color; its distribution is the purpose for which the
table is made. In the world of language, in the lower level

of linguistic analysis, the meaningful unit of sound is the
phoneme. Phonemes have contrast, variation and distribution as

described in this study.

3pike, Unit (U) equals Contrast (C), Variation (V) and
Distribution (D). This information in capsule was explained
by Prof. Richard Roe of the Summer Institute of Linguistics in
a seminar at the University of the Philippines in 1964.



1.5 Definition of Terms Used:

Siﬁchroﬁid here refers to the description of the phonemes
and allophones of a given language (Tagalog) as they occur at
one point of time or stage of linguistic development, without
reference to historical changes.

Anélzsis refers to the study of words and forms which have
been gathered and collated, for the purpose of isolating and
listing the wvarious phonemes with all their allophones.

ggig{ This is a slice of sound which to the exclusion of
everything that precedes and follows it in the spoken chain is
the signifier of a certain concept (Saussure). In this study,
unit refers to the phoneme.

Cdntrést is a differentiation between two linguistic elements
which when substituted for each other may produce a change in
function or meaning, in the way that Tagalog /k/ and /g/ distin-
guish kulay 'color! and gulay !'vegetable!.!

Variation, also called alternation is a correspondence
existing between two definite sounds or groups of sounds, and
shifting regularly between two series of coexisting forms
(Saussure). Free variation is variation (alternation) which
does not distinguish forms.

Distribution; descriptively, this means_the occurrence of
phonemes or allophones in terms of environment or position in

an utterance,



2. The Sounds of Speech: Phonetics

All linguists emphasize the fact that speech is the primary
form of language and underlies all writing:s The science of lin-
guistics that deals with the materials of speech itself is known
‘as phonetics:! Speech can be studied in phonetics from three
points of views An analyst can study the production of speech
sounds by the various organs of the vocal tracts Or he can
describe the perception of sound waves by the hearer's ears.
Finally he can study the sound waves generated by speaking and
thelr transmission through the air. These are referred to as

arfiduiatozi, auditdrx and acoustié phonetics, respectlvely.

The present study 1s concerned only with articulatory phon-
etics since it describes the principal parts of the body re-
sponsible for the production and differentiation of speech sounds

and the processes involvedyd

34 Contoids and Vocoids

In classifying the speech sounds of Tagalog, two main types
are to be distingulshed:

1. Contoid, the type of sound which involves a compléte
stop or audible frictiond In its articulation the stream of
alr 1s obstructed at one or more poihts, either by stopping the
passage of alr completely for a fraction of a second or by
forcing it into narrow channels producing audible friction.

2.4 Vocoid, the type of sound which involves only resonance.:

The speech organs are used to form resonance chambers through



which the air current passes relatively unimpeded'and without
producing any audible frictions

There are intermediary stages between these.two ﬁypes of
sound,' Normally, the vocoids serve as ' centers of syllables
or syllabic nuclel:! Sometimes they occur, not as syllable-
centers but adjacent to other vocoids which have this functionj
in this case, théy are termed sémivocoidsﬁ A combination of a
full vocoid (i.es, one acting as a syllabic nucleus) plus a
semivocold is known as a diphthong.:

The special terms contoid and vdcoid are newly-invented
words used by Pikeu and Hockett5 for what are normally called
"consonant sounds" and "vowel sounds," respectively, in general
. phoneticss These new terms are used when referring to sounds
on the strictly phonetic level in order to keep Wconsonants"
and "vowels" for use exclusively as phonemic terms with reference

to particular languages.

Figs 4: A Chart of Tagaiog Contoids

Labial Dental Velar Glottal

Alveolar
Stop [ »] [t ] [ x ] [ 2]
[b] (4] [ s ]
Nasal [ mn ] [ n ] Ly ]
Fricative | [ s ] | [n ]

Kenneth L.: Pike, Phonemics: A Techniéﬁé for Reducing

Lenguages To Writing (Ann Arbor: University of Michigan Press,
19E7i5pp£ 21, 784

Charles F. Hockett, A Course in Modern Linguistics (New
York: Macmillan Company, 1958), pp;:ZQ, IR




Laterél [ 1/]
Flap [ r ]
Semi vowel [ w ] Ly ]

Figd 5: é_Chéffbéﬁ Tagalog Vocolds

Front Center Back
Unrounded Unrounded Rounded
High L1 ] [u]
| [1] [v]
Mid [ e] [ o]
Low [a]

Figd 63 A Chart of Tagalog Diphthongs

Front Center Back
High [ iw ] [ uy ]
Mid [ ey ] | [ oy ]
Low Lay ] [ aw ]

L Relations Between Phonetics and Phonemics

In the early 1920's, leading lingulstic scholars like Sapir,
Bloomfield, Troubetzkoy, and oﬁhers came to realize that, in the
phonology of a language, it is important to identify and cilassi-
fy the functional units of sounds, thﬁemeé, and their relation
to one another; Thls approach recognizes the value of phonetics
as a technique for analyzing the raw material of speech-soundi
But, beeause the total number of possible speech-sounds in any
one language is infinite, it is necessary to identify the pho-

nemes uttered by the speakers to establish meaningful contrasts



within the system itselfd

Thus, in describing the phonologlcal aspects of languége,
the linguistic analyst takes into account the distinection
between the raw materials of speech and its organization into
functional units. In the study of articulatory phonetics, he
is primarily concerned with the identification of the so-called
"organs of speech" which are used in producing the soundss He
describes the actual speech-events in terms of thelr articu-
lationd In.phonemics, his main task is to go beyond the levels
of raw materials and to identify the points of contrast and the
relations between thems In the words of Pike, "phonetics gath-
ers the raw material and phonemics cooks it".ﬂ"6 The definition
of a phoneme as a functional unit of speech-sounds emphasizes
the relations between phonetics and phonemicsd

In modern linguistics, distinction is thus made between
the "etic" and "emicM"? levels in analyzing the phonological
structures! The suffixes -etic and ﬁgg;g which are added to
Latin root phon- 'sound!, refer to nonfunctional and functional
units, respectively. This pair of formative elements is funda-
mental and widely used to show the contrast between phonetic
and phonemic levels of linguistic analysisa

Generally in phonological transcriptions, a phonetic
symbol 1s indicated by square brackets [ ], and a phonenic

symbol by slant lines / /. In phonetic transcription, analysts

6Pike, ops eitd, ped 57,

Pike, Language in Relation to a Unified Theory of the
Structure of Human Behavior (California' Summer Institute of
Linguistics, 1954-55:30), Chaps 3, et passim.
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use each symbdol in a one-to-one correspondence with a specific
speech~sound, in a framework of reference of the posslble

sounds that could be uttered by speakers. In phonemic tran-
scription, on the other hand, they keep a one-to-one correspond-
ence between the symbol and the phoneme, but in the much more
restrictéd framework of the maximal number of phonemes in the
speech of one individual. Here only the relatively small number
of functional units aie represented.

For the purpose of accufacy in phonological detail, phono-
logists have developed systems of transcriptions; nérrow tran-
scriptions which indlcate precisely every phonetic detail of
speech soﬁnds, and pgééi transcriptions which make use of fewer
distinct phonemic symbols.. A phonemically-based spelling adapt-
ed to the practical needs of a people or ethnic group is called

ethnophonemic transcription (Hall)a
5& The Concept of Phoneme |

Most linguists today base thelr phonological analyses and
derive their principles of phonology from the concept of the

phoneme,! The formative element -eme8

means 'functional unitt.:
A phoneme is not 1tself a sound, but a unit which may include
one or more sounds.

Linguists have proposed various definitions of a phoneme

depending upon the point of view taken:! Some define a phoneme

8Robert A.. Hall Jr., iﬂfiodﬁd£6£y Liﬁéﬁigfiés (New York:
Chilton Company, 1964), p. 2.
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ag a signlfioant feature of sound, a recurrent distinct unit,
or a point of contrast. From the point of view of purely phys-
lcal phenomena, the single event of speech 1s a '"reality" and
it 1s never repeated the same twlce in succession. The dis-
cussilon of the phoneme is based on the assumption that it is
possible to divide any stream of speech into discrete segments
(phonemes)s The segmentation of a speech continuum is an

"abstraction" on the lower level of linguistic analysis.
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Bllabial

Fig.  7: A Table of Phonemic Symbols
’ Dental '
- CONSONANTS Alveolar Velar - |-+ Glottal:

LOW.V o:o‘a"o“oiio)q )

ECX e | Y
Fricativé;. S . h.
Nasal;f:é.. m n n
Lateralué.. 1
Flapaa:.é..- r .
Semivowei;.,. w y
VOWELS b Unrennaed - |- ‘Ro‘ﬁfﬁg.‘gdﬁf :
Highdeee oed i u
Mid;ua;.#«. e o}




CROSS-SECTION OF THE HEAD SHOWING THE ORGANS MOST DIRECTLY

INVOLVED IN THE PRODUCTION OF SPEECH-SQUNDS.

Oral Cavity (Mouth) Nasal Cavity Velum
o | - (Soft
Palate)
A
.
Uvula
—
> I Pharymx
—_
mpiglottis
Iongue _.{,._,”ﬂ.rf ... Vocal PBands
1.Tip R ‘
2.Blade IR ' .
3.Front L - ;sophiagus
~ L.pack - . ¢ Lapynx— paagy,
5.Ro0t I » -
| -y . Trachea



1k

6. Inventory of Tagalog Phonemes

All standard dialects of Tagalog seem to agree in distin-
guishing the same number of phonemes.: The classes of Tagalog
phonemes are two: segmental phonemes consisting of fourteen
consonants / pbtdkg?mn n s hlr/, two sémivoweis
/w vy /, and five vowels / ae i ou /, and suéfasegmental
features of a contrastive kind, consisting of thrée stresses
/ * ‘' ¥/, three levels of pitch /1 2 3/ and two junctures
/AT /e

The inventory list is illustrated in the following table of
phonemic symbols ( Fig 7 ). Here the symbols are arranged in
vrows according to the type or manner of articulation and in
- columns according to the articulators and Eé;ﬁg or position of
articulation. The articulators are the different movable
speech organs that produce the various sounds by their motion
in'relation to fixed points of articulation. The principal
articulators are the tongue, the ;gﬂgg ;ig, the velum and the
small appendage at the end of the velum, called the uvula. The

main points of articulation are the uggé; 1ip, the lower teeth

to some extent, the gum behind the upper teeth, called the
alveolar ridge,and the velum. The articulators, at certain
points and with certain manners of articulation, produce the
consonant phonemes.:

The vowel phonemes are arranged in rows according to

tongue-advancement from the front through the center to the

back of the mouth, lip-rounding from warounded to rounded, and
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in columns according to tongue-height from higﬁ, through mid

to lows!

7. Segmental Phonemes
It was emphaslzed earlier that speech is primarily a
continuum of articulations produced by the vocal organs, and
that division of this contlnuum into successive segments is
an artificial process, an abstraction. Linguists find such
division necessary and practical in the study and analysis of
languages! The dlscussion was on the assumption that speech
signal is a linear sequence of discrete segments, célled
segmenfal phonemes. Consonants and vowels were referred to as
segmental or linear phonemes. Each was described and exem-
plified in typical Tagalog words in the following sections.
741 Consonants
Consonants involve the obstruction or restriction of the
current of air at one or more points along its passage outwafd
from the lungs. Here they were conveniently divided into six
groups according to the manner of articulation.

7.1J1 Stops

In the production of stops, the air stream may be complete-

ly stopped at some point by closing the passage through which it
flows. The characteristic feature of stops is é compléte check-
ing of the outgoing stream of breathi WActually the complete
articulation of a stop, such as the central sound /k/ in Tagalog

lakad 'walk', has three phases:9 (1) a preliminary closing, orw

9W. Nelson Francis, The Structure of American English
(New York: The Ronald Press Company, 1958), PPs 72=73.
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on-glide during which the articulator is brought into close
contact with the point of articulation; (2) an intermediate
closure, or period of silence, or in the case of volced stops,
of subdued vibration of the vocal bands during which the close
contact i1s maintained; and (3) final réléase, or off-glide
during which the articulator 1s separated from the point of
articulationd

If a stop occurs finally in an utterance, it is unreleased,
that 1s, the speech organs are simply retained in the position
of closuress An unreleased stop i1s marked with a diacfitic
following the appropriate sound symbol, thus [“ J¢ A1l stops,
voiced and voliceless, are unreleased in utterance-final and
syllable~final position within the utterance when the following
syllable starts with another stop or with a nasal, as in pakpak
'wing' and paknit 'detached!. Released stops occur elsewherei

/p/ is a yolceless bilabial stop produced by closing the
lips tightly.

/b/ is a volced bilabial stop formed like /p/ but with the

addition of voice when the ailr stream is stopped at the point
of articulationy

/t/ is a yolceless dental stop made by holding the tip of
the tongue firmly égainst the back of the upper frort teeth.

/d/ is a volced dental stop articulated like /t/ but with

the vibration of the vocal bandsii Unlike English, / t, 4 / are

dentals rather than alveolar.:
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/k/ is a volceless velar stop produced by pushing the back
of the tongue firmly against the welum.. Under the influence of
thé neighboring sounds, the exact point of contact may vary
considerably but these variations are not contrastive in Tagalog.s

/&/ is a voiced gg;gi stop formed like /k/ but with the
addition of voices

/?/ is a volceless glottal stop produced by tightly closing
the glottis, thus checking fhe alr current coming from the lungs.
This sound is significantly contrastive in Tagalog in the same
way as any other consonant.

Zl.2 Nasals
. The characteristic feature in producing nasals is that the
oral cavity is completely stopped at a certain point of artic-
ulation, but since the velum is lowered, the air passes freely
through the nasal cavity and out through the nose.. Sounds so
formed in Tagalog are the voiced nasals / mn 1 /< All three
are unreleased in final position.

/m/ is a voiced bilabial nasal produced by tightly closing
the lips while the velum is lowered and the vocal bands are
vibrating.

/n/ is a foiced dental nasal articulated by bringing the
tongue tip firmly against the back of the upper front teeth
with the velum lowered.

/g/ is a yoiced yg;gg nasal formed with the back of the
tongue against the velum, which is lowered, allowing a passage

of air from the pharynx to the nsgal savity.
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7+183 Fricatives
In the articulation of fricatives the passage of the stream
of breath is constricted at some point of articulation so as tb
leave only a narrow opening, shaped either like a groove or a
slit, for the air current to pass through. Examples of fricative
sounds in Tagalog are / s, h /d
/s/ is a voiceless alveolar fricative articulated by push-
ing the front of the tongue against the hard ridge behind the
upper front teeth, leaving a slit-like opening for the jet of
ailr to pass throughy
/h/ is a yoiceless glottal fricative formed without
obstructing the oral cavity, and with a very slight friction in
the glottis: Tagalog /h/ produces a soft hissing sound initial-
ly and a breathy release in word final position.
7.1.4 Lateral
In the formation of the lateral in general, the mouth is
closed at the midline (front to back) by the contact of the
tongue tip against the palate and there is an opening for the
alr to pass out over one or both sides of the tongue.
/1/ in Tagalog is a volced alveolar laﬁéfal articulated
with the tongue relatively straight and flat from the tip to
the back and with the tip in contact with the alveolar ridge,
producing a quasi-vocalic lateral resonancey
74145 Flap

/r/ is a volced alveolar flap formed by the rapid contact

of the tip of the tongue against the alveolar region.. In

intervocalic position it is usually articulated with a single



19

tap trill.’ The majority of Tagalog words with /r/ are loans
from Spanish and English.:
7:146 Semivowels

. Semivowel sounds are made, either with a rapid movement
of the articulators from the characteristic initial position
to the position for the vowel that follows, or with a rapid
movement from ﬁhe position of the preceding vowél to a char-
acteristic final position. Nonfixed point of articulation
characterizes the semivowels /w, ¥ / in general.

/w/ in Tagalog is a volced labiovelar sembvowel artic-

ulated by rounding the lips while bringing the dorsum of the

tongue toward the velum and then moving it rapidly into the

position of the vowel that follows. The amount of lip-rounding

and tongue-height depend upon the following wvowel.

/y/ in Tagalog is a volced alveolo-palatal semivowel
produced by raising the front of the tongue close to the hard
palate and back part of the alveolar region, with the tip

pointing toward the upper teethii



Phonemnme

/v/
/b/
/t/
/a/
/k/
/&/
/?/
/n/
/n/
/y/
/s/
/n/
/yY/
/x/
/w/
/y/

20

Phonetic

Transcription

[pa'?a:h]
[tba:ta?™]
[tta:?0oh]
[datli:?™]
[tka:?In"]
[tga:tas]
[*?0:%0h]
[matta:h]
['na:yon~]
[gatyoin-]
['sa:gly]
[ha!li:k~]
['la:kad™ ]
[*ri:toh]
[twitka?-]

[tya:bay~]

Conventional
Orthography

paa
bata
tao
dali
kain
gatas
00
mata
nayon
ngayon
saging
halik
lakad
rito
wika

yabang

Meaning

'feet!
‘child!
'person!
thurry up!
teat!
'milk?
'yeg!
teyes?
'village!
‘now!
'bananat
'kiss!
'walk!?
'There!?
'language!?

'pride!

8: Consénéﬁﬁ Phohémes (with Examples)
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7.2 Vowels

Vowels, Bloomfield defines, are m??ifications of the
‘volce-sound that involve no closure, friction, or contact
| of the tongue or lipsﬂlo Speech sounds differ not only in
quality but also in sonority. As explained by Bloéh-Trager,ll
the sonority of a sound is determined primarily by the size
of the resonance chamber through which the alr stream: flows.!
Thus, a2 low vowel is more plainly audible than a high vowel
uttered with the same force, and any vowel is more sonorous
than any consonants They explain further that a sequence of
sounds in a normal utterance is therefore characterized by
successive peaks and valleys of sonority. The sounds which
constituté the peaks of sonority are called sziiabidé and an
utterance ﬁas as many sxllaﬁles as it contains syllabic souhdsf

The chart of vocoids (Fige. 5) lists the vowel sounds that
normally occur in stressed syllablesq 'In Tagalog, a lower
variety of the high vowels 1s normally observed in unstressed
syllabless The lower high [I] and [U] sometimes merge with
the mid vowels in certain positions. Usually unstressed /e/
and /o/ retain the quality they have in stressed syllabless
The.low vowel /a/ keeps constant but in some positions it is
somewhat raised towards the schwé position when unstressed.:

Tagalog vowels may be classified on the basis of three
intersecting criteria: tongue-advancement, tongue-height and

lip~roundingy!

10r.e0nara Bloomfield, Langgage (New York: Holt, Rinehart
and Winston, 1933) p. 1024

11Bernard Bloch and George L.' Trager, Outline of Linguistic
alzsis (Baltimore: Linguistic Society of America l942§ pd 224
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The vowel phonemes are the following:
/2/ low central unrounded
/e/ mid front unrounded
/i/ high front unrounded
/o/ mid back rounded

/u/ high back rounded

7.3 Interpretation of Semivowels

Semivowels are distinguished from vowels not so much by
articulatory differences as by word position and duration.!
Vowels occur in the center or nucleus of the syllables. Semi-
vowels, on the other hand, are found in consonantal positions,
i.es, they are always found in the same syllable with a simple
vowel, which is the nucleus or peak of the syllables Unlike
vowels, they are of short duration and they have no single
position of articulation which gives them a definite color.s

Tagalog semivowel sounds [ i~y ] and [iu —wW | pattern
sometimes as consonants, and sometimes as vowels.,) The deter-
mining criterion in each case 1s patterncongiuity. Since
there are no words in Tagalog beginning or ending with a vowel,
the suspect vocolds are interpreted as consonants in initial
and final positions. Nonsuspect (non-ambiguous) sound
sequences exert structural pressure on the suspect (ambiguous)

sound sequencess! Thus:
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CV.Cve CV. CVC

ba.lak [tba:lak™] tplan’
ya.ta? [tia:ta?™ ] 'perhapst
wa.lis ~ [uatli:s] 'broom?
?i.kaw L?i'ka:u ] tyou!
ke;.may (ka'ma:i ] Thand!
ba.liw [ba'li:u ] . terazy!
bu.wan [bufua:n=] 'moon'*
ba.yad ['batiad™] 'payment’
bu.kid [tbu:kId~ ] 'farm!

On the basis of the canonical pattern of nonsuspect se-
quences CV and CVC, semivowels are interpreted as consonants
in syllable initial and syllable final position, and as vowels
when they are immediately following the initial consonant or
immediately preceding the final consonant.

Intervocalic /w/ or /y/ (VwV or VyV) always goes with the
following syllable, i.e., it is always syllable initial and
does not constitute part of the /Vw/ or/Vy/ distribution
which is here called a diphthong;

7.4 Diphthongs

The continuous nature of speech explains the presence of
swift transitional sounds called glidésJ A glide before another
sound is called on-glide, and a glide coming after another sound
is called off-giider As described early in the preceding sec-

tion (7.2), a syllabic, sometimes called a nﬁdiéér is a vowel

Note: Syllable division here is represented by (.) and
length by (:).
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which is the most prominent sound in the syllable to which it
belongs. When a vowel 1s uttered alone or contiguous to one
or more consonants, it is always syllabic. A sequence of a
syllabic vowel and a semivowel in the same syllable is called
a dfgﬁﬁﬁdngﬂ Its second component or off-glide is a non-
siliéﬁidﬂ Diphthongs are therefore complex vowels and they
are articulated with the tongue and jaw starting in one posi-
tion and then gliding upward toward the position for one of
the semivowels / wy /.« The Tagalog diphthongs are / ey, ay,

oy, uy, aw, iw /.

Phoneme Phonetic Conventional Meaning
Transcription Orthography

/a/ [?a'na:k™] anak fchild!

/e/ L'?e:wan™ ] ewan 'I don't know!

/i/ [?I'na:h] ina 'mother!

/o/ [*?0:?0h] 00 'yes!

/u/ [*?ustos]] utos t'command *
Diphthong

/ey/ ['me:;J may 'there is, are!

/ay/ ['buthaj ] buhay tlife!

/oy/ [?a'po:;J apoy 'fire!

/uy/ [katsui] kasuy 'cashew!

/aw/ [sa'baiy] sabaw 'soup!

/iw/ [*sissIy] ‘sisiw tchick!

Fig. 9: Vowel Phonemes and Diphthongs (with Examples)




25

8. Distinctive Features

It has been discussed that in linguistic descriptions
utterances are represented as sequences of discrete segments
called phbnemes, which are functional units of speech sounds.
Consonant and vowel phonemes, which respectively correspond to
contoids and vocoids on the phonetic level, are distinguished
from one another by a relatively small number of articulatory
differences, e.g., volcing, bilabial position and stop artic-
ulation in the case of Tagalog /b/, or high and front tongue
position and lip-spreading in the case of /i/+ These differ=-
ences which somé linguists term distinctive féaﬁufes, are
occasionally called phonological components, since phonemes

are composed of disﬁinctive features.

8.1 Consonant Patterns

Tagalog phonemes were classified and their patterns
were established on the basis of these features by which they
stand in contrast with each other. Normally, these distinct-
ive features occur grouped together in 'bundles! of several
features at a time: point of articulation, manner of artic-
ulation and voice or breath in consonants, and tongue-height,
tongue-advancement, lip-rounding or spreading and other fea-
tures in the case of vowels.

The distinctive feature framework (Fig. 10 & 11) that is

due primarily to Jakobsonl? and Hall13 is here utilized as

12Jakobson, Roman, C.' G+ M. Fant and Morris Halle.
Preliminaries To Speech Analysis (Cambridge, 1952).

13ga11, Op. cit., pp. 84 & 934
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it is helpful in understanding the functional relationships of
the phonemes involved, although it is not of the essence of
phonemic analysis. The graphic schemes of these features are
such that each sound is set off from every other sound by a
difference in at least one distinctive features As a result,
the consonants are arranged in a series of intersecting class-
ifications, making a striking, though considerably less elegant
and less symmetrical pattern than those of vowels in the fol-
lowing section.. This lack of overly neat patterns is to be
expected, for, as Edward Sapir said, “no language forms a water-
tight system, and we should be suspicious if too pretty a
picture results from the phonemic analysis of a phonetically
asymmetrical situation.! Following the working principle that
"skewness should be avoided in shaping a description," the
problem of asymmetry was solved here by placing dental and
alveolar articulations in one colum, and semivowels /w/
.(labiovelar) and /y/ (alveolo-palatal) under bilabial and
alveolar, respectively.

Among Tagelog consonants there are two main dimensims
of phonemic contrast: point of articulation énd manner of
articulations In addition, there is a further contrast in
volcing in the case of stop phonemes only. These contrasts
occur singly or more than one at a time as distinctive fea-

tures of particular phonemes.s

Bol.l Voice versus Voicelessness

Voice, Gleason defines, i1s a regular, periodic vibration
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generated through the action of the vocal bands. When the
vocal bands are vibrating, they impart musical quality or
regular vibration to the colum of air that passes between
them, and the résultant sound is yoice. The vibration may

be felt by putting a finger on the Adam's apple.. The absence
of the vibfation of the vocal bands is referred to as breath
or vdidéiéssﬁess, that is, the vocal bands are drawn back to
let the alr pass freely between them. Correlated thus are
the Tégalog voiceless stops / p t k¥ / and their voiced coun-
terparts / b d g /& The voice~volceless distinction occurs
which sets them up in contrastive pairs, the members of each
differing only in the presence or absence of voice. Fig. 10
below shows two dimensions of contrast in voicing represented

here by slanting lines drawn downward.:
D t k

NN

D - . d g

Figes 10: ﬁéiée.-V6iceless Stops

The fact that every phonemic system has the "tendency to-
ward symmetry" and the "tendency toward economy" is observed
in the phonemic system of Tagalog. The voiceless-voiced pat-
tern formed a perfect balance, but notice the "hole in the
pattern" (or gggg vide) as linguists call it, created by the
absence of a voiced counterpart to the voiceless glottal stop
/%/+. However, with the volceless glottal fricative /h/ in the

same position of articulation with /?/, a neat symmetry of
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paradigm was formed (Fig. 11).%

There are, however, Tagalog consonants which are normally
voiced but not contrastive to corresponding voiceless sounds
in sugh a way as to make palrs. Such sounds arevthe nasals
/mn g/, the linguals or liquids /1 r /and semivowels /w y/.
In these unpalred consonants, voice ceases to be a distinctive
feature. In the system as a whole, except for stops, voice is
not a distinctive feature.s

8.1s2 Point versus Manner of Articulation

It has been noted that a phoneme as a lingulistic pheno-
menon; derives its function from being in opposition with other
comparable phenomena in the sound system.. Thus, the Tagalog
stop phonemes /p t k/ derive their special function from the
fact that they show not only a two-way contrast with regard to
volcing but also a three-way distinction in point of artic-
ulation indicated in the diagram by horizontal lines from bi-
labial, to dental, and to velar positions.. The graphic repre-
sentation also shows a three-way positional contrast of nasals
/mn g/ in the same manner, a two-way contrast of fricatives
/s h/ and semivowels /w y/. Phonemes /1 r/ are paired by their
lingual quality and are not set off from any other consonants
by point of articulationd

Contrast in point of articulation holds also for opposition
in manner of articulation illustrated by vertical lines from
stops, fricatives, nasals, linguals (lateral and flap) to semi-

vowels in a five-dimensional pattern, hence the resultant Fige 11l

*Note that a voiced glottal stop is a phonetic impossibility
whereas a voiced counterpart of [h] exists, vizs [A].
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/) oo —7?'

b— g
ut !
1
b
W Y
Figs 11: Tégéidg Consonant Pattern:
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8.2 Tagalog Vowel Patterns

The other major type of segmental phoneme is, of course,
the vowel which correspond to the vocoid on the phonetic level.i
Historically, Tagalog had a three-vowel system (Fig. 12) with
lower variations or allophones of the two high vowels.' In the
present study a five~vowel system 1s used with the addifion of
/e/ and /o/ to the original three.. A great number of Spanish
and English loan words with /e/ and /o/ have long been a part
of the common Tagalog vocabulary: These two sounds occur in
unpredictable positions and they no longer alternate with /i/
and /u/ in educated speech.

i u

~

Figs 12: The Tagalog Vowel Triangle

The main distinctive features of Tagalog vowels invdlve-
two~dimensional patterns in height and advancement of the
tongue.: There are other features like rounding of lips, tense-
ness and laxness of the tongue, length, etcs The two-way con-
trasts include simply front-versus-back and high-versus-mid
oppositions, but do not operate at the low level (Fig. 13).

i U
| |

~.

Fig. 13: The Vowel Triangle (Expanded)
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In the light of this articulatory frame of reference, a
phoneme is therefore the focal point of contrasts in a net-
work of interlocking differences in the phonetic material of

the languages:
94 Contrast, Variation and Distribution

9.1 Contrast

In commection with distinctive features and acoustic
correlates;14 Jakobson, Fant and Halle explain that there
are some physical properties or features of sound which dif-
ferentiate one phoneme from another.. The sole function of
sounds of language, Hockett sald, is "to keep utterances apart.!
and that the phonological system of any given language is not
so much a "set of sounds" as it is a "network of differences
between sounds." This gives the phoneme its identity. The
essence of phoneme, therefore, is distinctiveness or ééﬂtréétﬁ
Some linguists call the contrast between the presence and

absence of a feature, or between two distinctive features an

OQQSs{tigﬁﬁ

In Tagalog some pairs of phonemes differ only by one
such opposition, others by two, and others by more than twos
To make the differences in patterning evident, lines were
drawn along each dimension of phonemic contrast, pointing out
the differences in graphic representations as shown in Fig.

11 & 13«

14
Jakobson, Fant, Halle, op. citd
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Phonemes are therefore_viewed in this light not as sounds
produced in sach-ahd~such manner but as elements which stand in
contrast with each other in the phonological system of the
language. Whenever two elements occur in the same environment
(in the same position) with respect to each other, with different
function or meaning, they are said to be in contrast with each
other. If the twokelements occur in such a way as to contrast

with each other, linguists say they are in édﬁéiaséive distribuﬁion.

Thus, Tagalog /p/ and /b/ occur in the same environment as in pala
['pa: lah] 'shovel! vs. bala ['ba:lah] 'bullet!, Eégég [ka'pa:g] 'if!?
vs. kabag [ka'ba: g] 'fruit-bat', alap ['?a:lap] 'cut tip of grass'
VS, g;gg ['?a:lab] !'blaze'. The two sounds thus contrast in
initial, medial and final positions, in that they serve to distinguish
words of different meaning. In the pair kdﬁkgp LkUp'ko:p | 'shelteredt,
vs. kubkob [kUb'ko:b | tencircled!, the two sounds are clearly in
contrast with each other. \The same is true of the opposition
between /t/ vs. /d/ and /k/ vs. /g/ as shown in the pairs taga
[ta'ga;?] 'strike with a blade' vs. __g_ [datga:?] 'mouse! and
ﬁéggg [wa'ka:s] 'end! vs. Eégég [wa'ga:s] 'puret. Each pair /p/
vs. /b/, /t/ vs. /d/ or /k/ vs. /g/ has the same manner and point
of ‘articulation; the only difference between them is that / b d g /
add voice to the features present in / ptk/.

Stops sth.contrast not ohiy in voice but aiso in point of
articulation; hence the pairs Eééé; [pa'ga!l] 'tired, fatigued!
vs. tagal [ta'ga:1] 'duration' and bala ['ba:lah] *bullet!
VS gglé ['déglah] 'fishing-net', which illustrate the opposition

between bilabial and dental /p/ vs. /t/ and /b/ vs. /d/,
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respectively. All the seven stops stand in contrast with one
another in the following examples: pala [‘'pa:lah| 'shovel’: vs.
bala ['ba:lah] 'bullet! vsi tala ['ta:lah] 'leaking from a
container? vs.i dala ['da:lah] 'fishing net' vs.' kala [ 'ka:lah]
'tortoise'. vs.i gé;g [*ga:lah] 'gala (uniform)'! vs.' Ala [*?a:1lah]
TAllsh, Mohammedan god'w Hughes calls these series of oppositions
based on the same feature a series of céffélaﬁionl5 and name it
by the feature in question.

Various possible kinds of correlation and series of cor-
relations in Tagalog were determined and classified here as
techniques of establishing phonemic units. Hence, the Tagalog

cdffelétiéﬁ of voice includes the following phonemes:

P t k
b d g
Normally, each phoneme is a member of several correlations
as in the case of the voiceless-bilabial /p/ which is not only
contrasting with voiced-bilabial stop /b/ by the feature of
voice but also (by position) with voiceless~dental stop /t/ and

volceless~-velar stop /k/, hence a labial-dental-velar corre-

léﬁidn; The following phonemes

b d g

m n 1
also show a gorrelation of nasality. The following forms mama
[*ma:ma?] *any man, mister' vs. nana ['ma:na?] 'pus' vs. ngengs

['qa:ga?] 'prepared betel leaf, nut and lime, called buxd'are

15 » :
John P.' Hughes, The Science of Language: An Introduction

to Ligguistics (New York: Random House, 4th Printing, 1964),
P 246 '
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cénclusive evidences that nasals /m n g/ form a contrast since
the environment is manifestly the same and all occur in ddentical
environment. They also show a labial-dental-velar correlation.

Semivowel correlation is shown in the pairs lawa [tla:wa?] 'lake!

vs. laya [11a:ya?] ffreedom', sabaw [sa'ba;g] 'soup! vs..sabay
[sa'ba:i] *together’, wari [twa:ri?] 'it seems' vs. xé;; ['va:ri? 'made’
and kalawkaw [ka'la:g'kaég] 'stir liquid with the hand' vs.
kalézkax [kallajg'ka;;] 'rake!.
Tagalog vowels also participate in correlation, thus:

i u

e o
These vowels involve two dimensions of contrast. The three two-way
contrasts involve a front-versus-back, high-versus-mid and unrounded-
versus-rounded. With the levels of tongue-height contrasting
with each other, there are variations having contrasts of front-
versus-back in the high and mid levels. These vowel conelations
‘are illustrated in the following examples{ /i/ vs. /e/ as in
iwan ['?i:wan] 'leave (someone)! vs. ewan ['?e:wan] 'ignorance or
denial of knowledge of somethingt, gigé'[imi:sah];'Mass' vs. mesa
['me;sah] ‘table'; /u/ vs. /o/ as in pgkél [bU'ka:1] 'water spring’
VS Qggé; [bo‘ka{l] '‘a member of provinoiai governing body', uso
[?'u:soh] 'fashion, vogue'! vs. ggé_[?o{soh] 'bear'; /i/ vs. /fu/
as in Qigg ['pi:toh] 'whistle' vsd puto ['pu:toh] *rice bunt,
giia [tdi:1a?] 'téngue' VS. gﬁlé ['du:1a?] tplay' and /e/ vs. /o/
as in gera ['ge:rah] 'war' vs. gora ['go:ranh] 'cap!, beses

['be:ses] 'number of times'yboses [ 'bo:ses] 'voice!.
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The process of classifying speech sounds into phonemes,
which is normally observed, is simply that of applying the

following criteria: distribution, phonetic similarity and

idénﬁifj-df”fﬁﬁdﬁiéh or meéﬁiﬂé. For this purpose, linguistic
analysts use minimal pairs. These refer to pairs in which the
two sounds involved are the only features that differentiate
the words, as in the case of the pairs of words shown below.

A minimally contrasting palr of utterances is conclusive and
convincing evidence to show that two sounds do not belong to
the same phoneme. Using the same articulatory frame of re-
ference (Fig. 11 & 13), contrasts in voicing, point of artic-
ulation or manner bf articulation are illustrated in the fol-

lowing 1list of Tagalog minimal pairs:

b

ampon /?ampdn/ ‘adopted! vs. ambon /?ambén/ tdrizzle!

kapag / kapdg/ ' if! vs. kabag /kabig/ 'fruit-bat!

ipon /?fpon/ 'savings! vs. ibon /%fbon/ 'bird!

lapi /18pi?/ ‘'affiliate, join' vs. labi /1Zbi?/ ' lips!

paho /pano?/ ‘a species of mango! vs. baho /biho?/ 'offensive odor!
panday /panddy/ ‘'carpenter'! vs. banday /band8y/ ‘'stupid,imbecile!
panig /pénig/ 'side! vs. bénig /bénig/ ‘rural agricultural society!
pantay /pantéy/ ‘'of thé same height vs. bantay /bantdy/ t‘guard!
panting /pantfq/ tfury,ire! vs. banting /bantfg/ 'stretched!

pantog /pantdg/ 'bladder! vs. bantog /bantdg/ 'famous, noted!
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pangaw /pandw/ ‘clamp for punishment® vs. bangaw /bayfw/ 'fool!’

pangko /pagkéh/ 'carry a person in the arms' vs. bangko /bankén/
'bank!

pasa /pas&?/ tbruise! vs. basa /basid?/ 'wet!

pasag /pasig/ ‘wriggling, spasm' vs. basag /basdg/ 'broken (glass)

patak /patik/ tdrop! vs. Batak /béték/ 'a town in Ilocos region!

pataw/ pataw/ 'weight for pressing something! vs. bataw /bidtaw/
'a species of vegetable! .

pating /patig/ tshark! vs. bating /batfg/ 'net—trapffv

pawa /p&wa?/ 'everything, all' vs. bawa /bBwa?/ 'each, every!

piko /pfkoh/ 'pick-axe! vs. biko /bfkoh/ 'rice cake! 7

pula /pldla?/ tadverse criticism' vs. bula /bfla?/ 'lie, falsehood!

pulo /puld?/ 'island' vs. bulo /bul8?/ 'calf, young of a carabao!

puno /pund?/ tfull, filled' vs. buno /bund?/ 'wrestling!

puro /plroh/ fpure! vs. buro /biroh/ 'preserved fruit or fish!

puti /pdtih/ ‘'pick fruit from tree! vs. buti /bitih/ 'goodness!

sampé /samp&h/ 'go up, climb'! vs. samba /sambih/ 'adore!

sampit /sampft/ ‘entangled! vs. sambit /sambft/ 'mention in passing!'

sapit /sdpit/ 'arrivalt vé) sabit /s&bit/ 'hang, hook!

talop /t&lop/ 'peel off' vs. talob /tﬁlob/ tcover made of soft
material (leaves or cloth)!

talukap /taldkap/ 'eyelid! vs. talukab /talidkab/ 'carapace of crabs!?

tampal /tampdl/ ‘slap' vs. tambal /tambZl/ 'reenforcement; pair!

tapak /tapdk/ 'barefooted! vs. tabak /tabdk/ 'bolol

taping /tépig/ 'animal pest' vs. tabing /tébig/ 'screen, curtain!
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t
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d

bukot /bukdt/ !short-necked! vs. bukod /bukdd/ ‘'separate!

gunting /guntiy/ 'scissors' vs. Gunding /gundfg/ 'a girl's name!

hilot /hflot/ 'midwife! vs. hilod /hflod/ 'scrub with something
to remove dirt on the skin!

Ita /?ftah/ 'Negrito' vs. Ida /?fdah/ 'a girl's name!

pantay /pantdy/ 'of the same height' vs. panday /pand&y/ !'carpenter!

sabat /sabdt/ 'obstruction' vs. sabad /sabdd/ 'interrupt a
conversation!

taga /tagd?/ 'strike with a blade' vs. daga /dagd?/ ‘mouse, rat!'

tala /tdlah/ 'leaking from a container! vs. dala /d&lah/ !'fishing
net? |

tala/ tald?/ 'notes, record! vs. dala /dald?/ 'painful experience
learned!

tali /t41i17?/ 'string, tie' vs. dali /d&1i%/ 'inch!

tanak /ténak/ 'old, antique (porcelain)' vs. danak /dénak/ 'flow
(of blood)!

tawa /téwah/ 'smile, laugh' vs. dawa /ddwah/ 'a kind of grain!

tila /tfla?/ 'stopping, as of rain' vs. dila /dfla?/ 'tongue!

tinta /tint&h/ 'ink! vs. tinda /tind&h/ 'goods for sale!

tula /tuld?/ 'poem' vs. dula /duls?/ ‘play!

- tulay /tuldy/ 'bridge' vs. Dulay /dulfy/ 'a girl's name!
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baka /baki?/ 'maybe! vs. baga /bagi?/ ftumor; boilt:

balak /bdlak/ Ylan' vs. balag /bilag/ tbower, arbor, trellis’

xaka /k&kah/ ‘uncle, aunt! vs. gaga /glgah/ 'stupid, dumb (fem.)?

kala /k#&lah/ ttortoised vs. gala /gdlah/ 'gala (uriform)!

kalang /k&lay/ 'wedge' vs. galang /gélag/ 'respect!

kaya /kéyah/ 'ability; capacity! vs. gaya /glyah/ 'the same as'

kong /k6§/ 'pronoun ko, by me plus linker -png' vs. gong /859/
'gong! '

kulang /kﬁlag/ 'lacking! vs. gulang /gﬁlag/ 'age; maturity!

kulay /kdlay/ 'color' vse gulay /egdlay/ 'vegetable!

kulo /kul8?/ 'boiling'! vs. Gulo /guld?/ tan island in Mindoro!

kuro /k8ro?/ topinion' vs. guro /gdiro?/ tteacher!

ilak /?flak/ 'contribution for chartty' vs. ilag /?flag/ ‘parry’

lakas /lakés/ 'strength! vs. lagas /lagfs/ 'fallen, falling off!

likas /1ik&s/ 'natural, native'! vs. ligas /ligds/ 'a species of
shrub"

likaw /1fkaw/ ‘'coil, wind! vs. ligaw /1fgaw/ 'courtship!

saka /s#&kah/ tcultivation, tillage! vs. saga /sfgah/ !'sagal

salok /sflok/ ‘dipper, scooper! vs.' salog /s#log/ 'pool, puddle’

tambok /tambdk/ 'convexity' vs. tambog /tamb8g/ 'dive, plunge!

tatak /tatdk/ tstamp mark! vs. tatag /tatdg/ 'stability, security"

tingka /tiqké?/ Ycraw or crop of fowls' vs. tingga /tiyegd?/ 'lead
(metal) "
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titik /tftik/ 'letter of the alphabet! vs. titig /tftig/ 'stare!

tutok /tdtok/ 'to draw near an object! vs. tutog /tidtog/ 'snuff!
(ashes of cigar or cigarette)! |

usok /?Usok/ 'smoke! vs. usog /?ﬁéog/ 'flatulence, gas!

wakas /wakds/ 'end'! vs.' wagas /wagls/ ‘pure!

P t

pakas /pfkas/ 'a kind of dried fish' vs. takas /tZkas/ tescape!

pakaw /p&kaw/ 'hoop in the nose of carabao! vs. takaw /tdkaw/
'greediness'

pag /pag/ 'if? Vs, tag /tag/ 'tag; affix!

paga /pagi?/ tswollen, inflamed' vs. taga /tagd?/ 'strike with

(a bladet

pala /p&la?/ 'benefit, blessing'! vs. tala /tdla?/ 'bright star!

palaro /palarg?/ 'sponsored game'! vs. talaro /talar8?/ balance,
scale!?

palas /pdlas/ 'pare, clip' vs. talas /t&las/ Ysharpness!

paling /p&liy/ ‘turn; inclination' vs. taling /télig/ ‘mole!

palo /p&loh/ 'mast of a ship' vs. talo /t¥loh/ 'defeated!

palos /pal8s/ 'big eel! vs. talos /tal8s/ 'known, understood!

Panong /pandy/ 'a man's name' vs. tanong /tandy/ 'enswer, reply’

panga /palgélﬁ/ 'jaw! vs. tanga /tayfh/ 'stupid, ignorant!

Pangan /péyan/ 'a family name' vs. tangan /t¥yan/ 'held!

panggap /payegdp/ 'pretense’ vs. tanggap /taggﬁp/ ‘reception!

panghal /panhfl/ ‘uneaten food left on the table! vs. tanghal
/taghél/ thonor, exalt!
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panglaw /pa@léw/ tmelancholy! vs. tanglaw /tagléw/ '1ight!

paos /pa?8s/ 'raucousness of voice! vé. taos /ta?8s/ !through
and through!

papa /pdpah/ 'width of cloth; pope' vs. tapa /tédpah/ !'jerked beef!’

papak /paplk/ 'eating only one kind of food without anything else!
vs. tapak /tapdk/ 'barefooted!

pari /pAri?/ 'priest! vs. tari /tdri?/ 'spur for fighting cock!'

pasa /pdsah/ 'pass over! vs. tasa /tdsah/ 'cup' |

pata /pétah/ 'leg of animals! vs. tapa /tdpah/ !'jerked beef!

payo /pdyoh/ tadvice! vs. tayo /tdyoh/ 'we (incl.)'

payong /péyoq/ ‘umbrella' vs. tayong /tﬁyog/ tdelay, temporary
suspension of work!

pigil /pfgil/ 'held, detained' vs. tigil /tfgil/ ‘*stop?

pila /pflan/ 'line, queue' vs. tila /tflah/ 'maybe!

pili /pilf?/ !selected' vs. tili /tilf?/ 'shriek’

pitd /pftoh/ twhistle, toy flute! vs. tito /tftoh/ 'uncle!

piyak /piydk/ 'shriek of chicken' vs. tiyak /tiydk/ 'exact, definite!

pukol /puk8l/ fthrow, cast! vs. tukol /tukdl/ 'even number!

pugon /pugdn/ ‘'cooking stove'! vs. tugon /tugdn/ 'answer, reply!

pugot /plgot/ 'behead! vs. tugot /tigot/ 'stop, cease!

pulak /pillak/ 'lop, cut off' vs. tulak /tdlak/ 'push, shove!

pulis /pulfs/ 'policeman' vs. tulis /tulfs/ 'pointed'

pulong /pdloy/ 'meeting' vs. tulong /tﬁloq/ thelp!

pulot /pilot/ 'pick up; foundling' vs. tulot /tdlot/ 'permit!

punay /pinay/ 'a species of bird! vs. tunay /tinay/ 'true, real!
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puto /pitoh/ 'rice bun' vs. tuto /tdtoh/ 'perception!

putol /pitol/ 'cut' vs. tutol /tiltol/ 'objection!

1

t k

ta /tah/ 'you and I (enclitic dual)' vs. ka /kah/ tyou!

tabig /tébig/ 'push with the elbow! vs. kabig /k8big/ 'pull?
towards oneself®

tagayan /tagayfn/ ‘wine cup or giass' vs. Cagayan /kagayin/
'a province in Mindanao!

tala /t&lah/ 'leaking from a container' vs. kala /k&lah/
Ttortoise!

talang /t8lan/ 'red cloud' vs. kalang /kélan/ ‘'wedge'

talas /talds/ 'scraped off from the palm' vs. kalas /kalds/
'untied, loosened!

tambal /tambidl/ 'pair! vs. kambal /kambil/ 'twin!

tambing /tambfy/ 'put on equal share! vs. kambing /kambfy/ !goat!

tampay /tampdy/ ‘serenity, calmness' vs. kampay /kampdy/ !'swinging!
of the arm; flapping the wingst"

tampo /tamp8h/ 'sulking' vs. kampo /kampdh/ !'camp!

tanan /té&nan/ 'elope! vs. kanan /k#nan/ ‘right!

tanaw /tanfw/ ‘'visible from afar' vs. kanaw /kanfw/ 'stir and
dissolve?

tapis /tépis/ 'a kind of apron' vs. Capiz /kdpis/ 'a city in the
Visayas!

tapon /tapdn/ ‘cork' vs. kapon /kap8n/ 'castrated!

tapos /tap8s/ 'finished' vs. kapos /kap8s/ 'short, lacking!
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tatlo /tatlén/ 'three! vs. katlo /katldh/ fone-third!'

tawa /t#wah/ 'laugh, laughter' vs. kawa /kfwah/ 'a big kettlet

tawad /tdwad/ 'haggle; bargain' vs.. kawad /kéwad/ 'wire*

taway /tawfy/ 'stretch at arm's length' vs.. kaway /kawdy/ 'wave
the handt

tawing /tawfy/ 'pendant; hanging and swinging' vs. kawing /kawfn/ |
ﬁnterlinked, in seriest

taya /t8yah/ tcalculation' vs. kaya /kdyah/ tcompetence, allity!

tilos /tflos/ 'point, pointedness? vs. kilos /xflos/ taction,
movement!?! ‘

tinis /tfnis/ 'shrillness of voice' vs. kinis /kifnis/ *'smoothness!

tono /ténoh/ t'tone' vs. kono /kdnoh/ 'cone!

tuba /tdbah/ 'a species of shrub' vs. Kuba /kilbah/ *Cubat

tuba /tubf?/ tintoxicating drink from palms! vs. kuba /kubi?/
thunchback" ‘ A

tulig /tulfe/ 'stunned, stupefied! vs. kulig /kulfg/ 'the young
of a pigt

tulog /tuldg/ 'asleep! vs. kulog /kuldg/ 'thunder!?

tupi /tupf?/ 'fold, pleath vs. kupi /kupf?/ ta small buri bag'

turo /tdro?/ 'instruction' vs. kuro /kfro?/ ‘opinion!

tuta /tdta?/ %puppy' vs. kuta /kidta?/ 'fort! |

tuto /tdtoh/ 'perceptiont vs. kuto /kiftoh/ thead-louse'

salot /s&lot/ 'pest, epidemic! vs.! salok /s%lok/ dipper, scooper!:

k: ?

batik /bitik/ 'stain, spot' vss bati / b&ti/ 'greeting!
batik /batfk/ 'a kind of imported fabric! vs. bati /batf?/ 'on

speaking terms?
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kaba /kabdh/ 'beating, palpitation! vs. aba /?abdh/ toht'

Cabra /k&brah/ 'an island in Mindoro! vs. abra /?8brah/ ‘gorge!

kagaw /kigaw/ titch mlte! vs. agaw /?ﬁgaw/ 'snatch?

kahit /k&hit/ 'even if! vs. ahit /%?8hit/ ‘'shave! |

kalam/kal&m/ ‘fornication; feeling of hunger! vs. alam /?alim/
‘kmown!

kanta /kant&h/ ﬂsoﬂgﬁ vs., anta /?antdh/ 'rancidity!

kaso /k#&soh/ tcase! vs. asoc /?4soh/ tdogh

kawang /kaw&g/ 'not adjusted' vs. awang /?awfly/ 'distance; crevice!

“kawit /k#wit/ 'hook' vs. awit /?8wit/ ‘song, hymn!

kay /kay/ ‘person mérker (sing)! vs. ay /?ay/ 'a construction
marker?

tagak /tagfk/ 'a species of bird! vs. taga /tagi?/ 'strike with
a blade!

talak /tal®k/ 'chat, chatter! vs. tala /talZ?/ 'notes, record!

babaw /bdbaw/ 'shallowness! vs. Dabaw /d8baw/ 'a city in Mindanao!
baga /bdgah/ ‘ember' vs. daga /dfgah / 'dagger, sword"

baga /bagh?? 'tumor, boil' vs. daga /dagd?/ 'mouse, rath

bait /ba?ft/ 'prudence, sense! vs. dait /da?ft/ 'close together!?
bala /bflah/ 'bullet' vs. dala /d&lah/ 'fishing-nét"

balang /bélaq/ tlocust! vs. dalang /dglag/ 'infreiuent; slow!
balas /bal¥s/ isolidified syrup' vs. dalas /dalds/ 'fast;frequent!
bali /b&li?/ 'break, fracture' vs. dali /d41i?/ 'inch'

bali /balf?/ *broken, fractured'! vs. dali /dalf?/ ‘quick; easy!
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banak /binak/ 'a species of fish' vs. danak /d&nak/ 'flow

‘(of blood) * o
bantay /bantdy/ ‘guard! vs. dantay /dantdy/ 'rest the leg on

something?!

banyos /banyés/ 'sponge'bath"vs: danyos /dany8s/ 'damages!
bangal /banfl/ tbroken off (branches)! vs. dangal /dap&l/ 'honor!
basa /bAsah/ 'read! vs. dasa/ddsanh/ 'family, lineage! a
bating /batfy/ 'net-trap! vs. dating /datfy/ ‘arrival!
baya /biya?/ 'neglect'! vs. daya /ddya?/ 'fraud, deceit!
bilig /bilfg/ 'cataract of the eye! vs. dilig /dilfg/ 'sprinkle!
bukal /bukdl/ !'water spring'! vs. dukal /dukZdl/ 'dug out!
bugtong /bugtdy/ ‘riddlet vs. dugtong /dugtﬁg/ 'addition to lengthen!
buhat /bithat/ '1ift, raise" vs. duhat /dthat/ 'blackberry!
bula /bulf?/ 'bubble, foam' vs. dula /dul&?/ 'play!
bungo /bup8?/ 'skull' vs. dungo /dund?/ tstupid®

buwag /buwig/ tdemolished, abolished! vs. duwag /duwdg/ !'coward!?

d g

babad /bdbad/ ‘immerse in liquidd vs: babag /bAbag/ *impact,clash!

babad /babéd/ *thoroughly soaked in liquid! vs. babag /babfg/
'quarrel! _

balad /bflad/ 'ballad' vs. balag /b&lag/ 'bower, arbor, trellis®

bulid /bulfd/ 'fallen down' vs. bulig /bulfg/ t'the young of a
fish!

daan /da?in/ 'way,lnad“’vsﬁ gaan /ga?8n/ flightness; ease':

dahak /dZhak/ texpectorate phlegm! vs. gahak /gfhak/ *long and

big ript%
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dala /dalf?/ 'painful experience learned! vs. gala /gal&?/
'wanderer!
dalang /délag/ 'infréquent; slow'! vs.' galang /gdlay/ 'respect!
dalas /dalds/ 'fast; often' vs. galas /galés/ 'roughness (touch)!®
dalit /d&lit/ ‘psalm' vs. galit /gdlit/ 'anger, fury'
damit /damft/ 'dress, clothes'! vs. gamit /gamft/ ‘used, worn out!
dapok /dap8k/ 'weak; fragile! vs. gapok /gap8k/ 'hollowed due
to attacg of weevils, referring to wood?
diwang /dfway/ 'celebrate' vs. giwang /gfway/ 'rocking,
wabbling! |
dulang /ddlay/ 'low dining table'! vs. gulang /gilay/ ‘'age,
maturity?
dulay /dflay/ !'climb from branch to branch' vs. gulay /gilay/

'vegetable!

ta /tah/ 'an enclitic pronoun, dual'! vs. sa /sah/ ‘in, on, from'

taad /ta?8d/ 'the cutting of sugar cane'! vs. saad /sa?8d/ ‘'say,
answer!

taan /ta?%n/ 'reserve, reservation' vs. saan /sa?%n/ ‘where!

tabon /tabdn/ 'covered, eJg., with earth! vs. sabon /sabdn/ tsoap?

takal /takdl/ 'measured (capacity)'vs. sakal /sak%l/ 'choke with
the hands!
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taklang /taklZy/ 'trip on the hock or bend of the knee' vse
saklang /saklég/ 'pieces of bamboo placed crosswise on a
roofing!

taklob /takl8b/ 'cover! vs. saklob /sakldb/ *'two equal and
similar things joined together, facing each other!

tahol /téh6l/ tbarking of dog'! vs. sahol /sah8l/ 'wanting,
lacking® ,

tala /t81a?/ 'bright star' vs. sala /s&la?/ 'filter'

tala /tal%i?/ 'notes, record! vs. sala /sals?/ filtered, sieved!

talab /talgb/"susceptibility to; effectiveness of, iy
medicine, weapons, etca'vs. salab /salédb/ 'scprched,seared'

talang /tflay/ ‘red clouds at early morn or sunset! vs. salang
/sélay/ *put over the fire for cooking!

talanga /taldga?/ 'quiver for arrows' vs. salanga /salfya?/ 'a
species of ray" |

talas /t#las/ ‘sharpness! vs. salas /sdlas/ 'living room'

talilong /talflog/ 'a specles of mullet' vs. salilong /salilog/
'place in the shade! _ '

talo /t&loh/ ‘'beaten, defeated' vs. salo /sdloh/ 'partake,
Join, e.g+s, in a meal!

talo /taldh/ ‘*defeated, lost! vs. salo /saléh/ 'catch, e.g.,
a balll ,

talop /taldp/ 'peeled, skinned' ws. salop /saldp/ 'ganta’(a masure)'

tampay /tampfy/ 'serenity, calmness' vs. sampay /sampfy/ 'hang,

e.g., clothes on a line!

tanga /tagfh/ 'stupid' vs. sanga /sagfh/ 'branch'
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tangay /tagéy/ tcarry away'! vs. sangay-/saqéy/ 'branch of an office!

tangkal /tagkél/ ‘cage for chicken' vs. sangkal /sagkél/ 'harden-
ing of a mother's breast!?

tanggol /taggSl/ 'defend' vs. sanggol /saygbl/ 'baby, infant!

ténghod /taghSd/A'wait hopefully' vs. sanghod /sagh8d/ ‘'smell a
pestilent odor'

tapa /tapfh/ 'smoked fish' vs. sapa /sap8h/ 'food discarded
after being chewed!

tapak /tdpak/ 'footstep! vs. sapak /sfpak/ 'breaking into two, as
the branch of a tree'

tapak /tapdk/ 'barefoot! vs. sapak /sapfk/ 'clacking sound produced
when eating!

tapal /t#pal/ 'patch' vs. sapal /sdpal/ 'bagasse, residuum"

tapat /tap&t/ ‘frank, honest; opposite! vs. sapat /sapgt/ enough,
sufficient!?

tari /ﬁéri?/ 'metal spur! vs. sari /s4ri?/ 'species; variety!

tasa /tasZh/ 'sharpen (point)' vs. sasa /sasBh/ 'a species of
palm!?

tata /tdtah/ 'grandfather' vs. tasa /t4sah/ 'cup!

taway /tawdy/ 'strike, e.g., with a bolo at arm's length' vs.
saway /sawfy/ 'forbid!

taya /t8yah/ tcalculation' vs. saya /s3Zyah/ 'skirt!

tigang /tiggg/ 'extremely dry' vs. sigang /sigﬁg/ tstew!

tilay /tflay/ 'slight burn or scald! vs. silay /sflay/ 'short
glance!

tining /tfnig/ 'sediment'! vs. sining /sfnig/ tartt
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tinga /tigéh/ tsmall particles of food left between teeth! vs.s
singa /siggh/ 'blow one's noseh

tipi /tfpi?/ 'press, compress! vsa sipi /sfpi?/ 'copy!

tipon /tip&n/ 'gathered, collected! vs. sipon /sipén/ 'cold!

tubo /tifbo?/ ‘profit! vs. subo /s¥bo?/ 'take into the mouth!

tukong /tﬁkoq/ tvailless fowl! vs. sukong /sﬁkog/ tbundle of
rattan!

tulong /tﬂloq/ 'help! vs. sulong /sﬁlog/ tadvance'

tumbong /tumng/ 'anus' vs. sumbong /sumb@g/ complaint?

tumpak /tumpZk/ 'correct! vs. sumpak /sumpZk/ 'popgun made of
bamboot

tundo /tundd?/ ‘prick' vs. sundo /sund8?/ tagreement?

tunod /tundd/ 'dart, arrow! vs. sunod /sundd/ !'follow?®

tunog /tundg/ 'sound' vs. sunog /sundg/ ‘burnt’

tungkil /tugkf?/ 'point, extremity' vs. sungki /sugicf?/ "irregular
growth of teeth!

tuso /tidsoh/ tastute! vs. suso /si@soh/ 'breasts!?

tuya /tuyd?/ 'irony, sarcasm' vs. suya /suyf?/ 'fed up!

h

am /%am/ 'broth' vs. ham /ham/ thanmt
amak /?amak/ 'tame! vs. hamak /hZmak/ *oppressed!
baga /bdga?/ 'lung' vs. baga /bdgah/ ‘ember!'

baga /bagf?/ !tumor, boil! vs. baga /bagih/ 'question marker'
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bao /b&%0h/ 'coconut shell! vs. baho /bihoh/ 'bass (tone or voice)!

baog /ba?8g/ 'sterile (woman)' vs. bahog /bahdg/ 'mixed (rice with
something) '

bata /bita?/ 'child' vs. bata /bitah/ 'bathrobe’

bubo /bubd?/ 'spild, overflow' vs. bubo /bubdh/ 'to frighten
and drive away!

kata /katd?/ 'boiling' vs. kata /katdh/ fyou and I!

kuba /kiba?/ 'hunchback! vs. Kuba /kidbah/ !Cuba!

daan /d4%an/ 'way, road' vs. dahan /d&han/ 'slowly! _

daop /da?dp/ 'needy' vs. dahop /dahdp/ ‘'clasped together, as
hands in prayer!

hili /nf1i?/ 'envy' vs. hili /hflih/ ‘'a species of fish!

hula /hﬁla?/ 'guess, predictiort vs. hula /hilah/ *hula dance!?

huli /hifli?/ 'forgetful! vs. huli /hdlih/ *catch®

ilig /?11{g/ 'shake' vs. hilig /hilfg/ 'inclined!

iling /?ilfq/ 'shake the head' vs. hiling /hilfy/ 'request,
petition!? _

ipon /?fpon/ 'savings; sathered! vs. hipon /hfpon/ 'shrimp"

irap /?frap/ 'sullen look' vs. hirap /nfrap/ *difficulty!

itik /?ftik/ 'duck' vs. hitik /hftik/ 'bent due to weight (of fruit)!

iwa /?fwa?/ 'stab, slash? vs. hiwa /hfwa?/ 'slice!

nasa /nésa?/"wish, desire' vs. nasa /nfsah/ *'in, on!

paa /pA%ah/ ‘feet! vs. paha /p&hah/ 'sash, band!

pait /p&?it/ 'bitterness; chisel' vs. pahit /p&hit/ 'consumed!
to the last bit?

pare /pdre?/ 'priest! vs. pare /pdreh/ 'vocative used in

addressing a mant
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piit /pi?ft/ tdetained, jailed' vs. pihit /pihft/ *turned?

pipi /pfpi?/ 'flattened, pressed! vse pipi /pfpih/ 'mute, dumb’

saing /sé?ig/ Tcook rice! vs. sahing /sfhiy/ 'malthal

sala /s#la?/ Yto filter' vs. sala /s8lah/ 'fault; living room!

sala /salf?/ t'filtered! vs. sala /sal®h/ *woven split bamboo
used as railing® . ‘

taas /ta?8s/ 'height vs. tahas /tahds/ 'direct, definite"

tamo /tam8?/ 'a species of plant! vs. tamo /tambh/ 'acquisition of*

tubo /tlbo?/ 'growth; profit' vs. tubo /tdboh/ 'tube, pipet

tundo /tund®?/ 'prick! vs. Tundo /tunddh/ 'a district in Manila!

ulog /?ul8g/ 'shake! vs. hulog /hul8g/ 'fallen off, dropped off!

unos /?un8s/ 'fog! vs« hunos /hunds/ 'tithe!

=) 1,1
-~ -

basag /basfg/ *broken (glass) !t vs. bahag /bahdg/ tG-string!’

busol /busdl/ 'door-knob' vs. buhol /buhdl/ ‘knot, tie!

paso /pdso?/ 'burn' vss paho /pfho?/ 'a species of méngo‘

sa /sah/ %in on' vs. ha /hah/ 'a Tagalog expression (interrogation)'
sabang /sébag/ Yecrossing, intersection'! vs.' habang /hébag/ '*whilet®
sabi /sdbih/ 'say' vs. habi /h&bih/ 'weave': |

sagap /ségap/ 'scoop® vs. hagap /hfgap/ 'thought, idea!

saging /s#giy/ 'banana' vs. haging / hdgiy/ 'buzzing, hissing®
salaan /sala?dn/ “strainer! vs. halaan /hala?fn/ ‘a species of clam'
salabid /salabfd/ ‘obstacle' vs. halabid /halabfd/ 'entangle!
salang /s#&lay/ ‘'put over the fire for cooking! vs. halang /hélay/ |

'crosspilecé!
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salang /salég/ 'touch lightly! vs. halang /hélag/ 'traverse!

salas /s#las/ 'parlor, hall! vs. halas /hflas/ ‘scratch, e.g.,
produced by the blades of grass!

salay /s&lay/ *‘bird's or rat's nest' vs. halay /n%lay/ 'indecency!

salo /s#loh/ 'partake, join, e.dgs, in a meal! vs.' haio /h&loh/
tpestle!

salo /saldh/ ‘catch, e.g., a ball! vs. halo /haldh/ 'hello®

sanay /s&nay/ ‘'practice, d?ill'-vs; hanay /h#nay/ 'row, file!

sangga /saggéh/ 'parry"vsc hangga /hangdh/ 'until?

sapin /sapfn/ 'underlayer' vs. hapin /hapfn/ ‘'string®

sapit /s#épit/ %arrive' vs. hapit /hfpit/ 'press®

sarap /sarfp/ 'delicious! vs. harap /hardp/ !'front?

sari /s3ri?/ wariety! vs. hari /hdri?/ ‘king!

sasa /sfdsa?/ 'gratify one's desire! vs. hasa /h8sa?/ ‘whet!?

siga /sigh?/ 'bonfire! vs. higa /hig&?/ 'lie down!

sigit /sigft/ ‘'shine through a slit crack! vs. higit /higit/
'stretcht

silat /sil8t/ 'slits' vs. hilat /hil%t/ 'stretched!

silaw /sil&w/ 'dazzled! vs. hilaw /hildw/ ‘unripe; raw'

singa /sig&h/ ‘blow one's nose' vs. hinga /higéh/ 'breath'

sipag /sfpag/ 'diligence vs. hipag /hipag/ 'sister-in-law!

suwag /suwdg/ 'horns! vs. huwag /huwfg/ 'don't!?

b

m

baga /bagd?/ 'tumor, boil' vs. maga /magd?/ 'swollen'

bago /bigoh/ 'new! vs. Mago /migoh/ 'Magi'!
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balat /baldt/ tskint vss malat /maldt/ ‘hoarseness of voice!'

bali /balf?/ 'broken, fractured! vs. mali /malf?/ ‘wrong, error'

bana /bfnah/ 'husband'! vs. mana /mfnah/ 'inheritance!

banas /banfs/ 'sultry! vs. manas /manfs/ 'swollen; beriberi!

banoy /bénoy/ teagle! vsi Manoy /m&noy/ 'elder brother!

baso /bdsoh/ 'glass! vs. maso /mfsoh/ ‘mallet!

biling /bilfﬁ/ 'turn, gyration! vs. Miling /milfg/ '‘a girlts
nanmet

buwal /buwdl/ *'fallen down' vs.' muwal /muwil/ 'full of food

(mouth)!

n

daga /d&gah/ 'daggef, sword! vs. naga /nigah/ 'a species of tree;

| (cap) a city in the Bicol region®

dahan /d&han/ tslowly' vsJ nahan /nahan/ 'where?

dalag /dal%g/ fmudfish'fVSa nalag /naldg/ ta variant of sﬁﬁéiég
parried'

danay /d&nay/ 'side, part! vs. nanay /nénay/ *mother!

dasa /d&sah/ 'family, lineage' vs. nasa /nfsah/ 'in, into, on'!

diyan /diy&n/ 'there (near)' vs. niyan /niy&n/ ‘of that, by thatt®

doon /do?8n/ 'there (far)!' vs. noon /no?8n/ 'at the time, thent

5
baga /bagf?/ 'tumor, boil! vs. banga /bagé?/ 'native earthen jart
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baga /bdga?/ 'lung' vs.! banga /bgga?/ 'a species of palm®

bagay /bigay/ 'thing, matter' vs. bangay /bégay/ 'quarrel!

bago /bagéh/ 'a species of tree' vs. bango /bandn/ !‘fragrence;, _-
aromat _

bigas /bigds/ thusked rice' vs.! bingas /binds/ 'detached, worn
ouf'

galit /gdlit/ tanger, fury' vs. ngalit /gélit/ 'gnashing of teeth!.

galis /galfs/ 'dhobie itch! vs. ngalis /galfs/ ‘rub, frictiont

gamay /gﬁmay/ tused to; adjusted! vs. ngamay /gémay/ '‘numbness?

gata /gatd?/ ‘coconut milk' vs. ngata /natd?/ 'chew, masticate'

Gatal /gatdl/ 'a family name'! vs. ngatal /gatéi/ ttrembling!

gawa /gawd?/ ‘work' vs. ngawa /nawi?/ 'empty talking®

gayon /gaydn/ Vthat way, like that! vs. ngayon /gafﬁn/ "now!

giti /gitf?/ 'beginning to appear (perspiration)' vs. ngiti
/gitf?/ tsmilet |

pagal /pagdl/ ‘tiredness, fatigue“'vsﬁ pangal /pagél/ 'blunt;
wedge inserted in the moutht:

pagaw /pagiw/ 'hoarseness of ﬁdicet vs. pangaw /pandw/ 'clamp
for punishment; handcuffs”"

pagod /pagdd/ 'tired, fatigued" vs. pangod /pay8d/ 'blunt, dull!

N . ¢}

kamaw /kamfw/ 'big earthen bowl? vs. kanaw /kanfw/ *stir to

dissolve (something)?'
kamya /kamy&h/ 'a specles of plant' vs. kanya /kanyZh/ ‘his, her!

Mang /mag/ 'a particle antiponed to a man's Christian name' vs.

nang /nay/ *when!
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masa /m&sah/ 'dough! vs. nasa /ndsah/ 'in, ont

Minong /minog/ 'a man's name' vs. ninong /nfnog/ teodfather?t

mismis /mismfs/ 'particles of food left after meal' vs. nisnis
/nisnfs/ travelled! 3 |

ngamay /ffmay/ ‘numbness' vs.' nganay /g8nay/ ‘with éé- first born!

sama /s&mah/ 'go, accompany! vs. sana /s#&nah/ 'expression of hope!’

tamen /tamfn/ 'patience, diligence! vs.' tanan /tandn/ 'all,

everybody!

n R 3!

bamban /bambﬁg/ tinside bellicle of fruit! vs. bambang /bambég/

'canal, drainage'
banal /ban%l/ 'holy, pious! vs. bangal /bandl/ ‘broken off (branches)"
banay /bénay/ 'slowly! vs. bangay /béyay/ ‘quarrel'
bubon /bubdn/ *small and shallow well' vs. bubong /bubdy/ ‘rooft
bumbon /bumbdn/ theap, pile' vs. bumbong /bumng/ tbamboo container!
buno /bun§?/ 'wrestlingﬁ vs. bungo /bugﬁ?/ 'skull®:
ilan /?ilén/.'how many?! vs.' ilang /?il&g/ tdesolate place!
laman /lamin/ 'meat; content! vs. lamang /lamﬁg/ tadvantage!
lunos /1lunos/ taffliction, grief! vs. lungos /lﬁgos/ 'cape!
nawa /nawd?/ 'May it be so.' vs. ngawa /paws?/ ‘loud empty talking®
punas /pinas/ 'sponge bath’ vs. pungas /pﬁgas/'getting up half

awaket | ‘
puson /pus6n/‘ihypoga¢rium‘ vS. pusong /puség/ timpudent, shameless!'

sanay /sanfy/ 'used to, experienced! vs. sangay /sandy/ ‘branch!
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1

na /nah/ 'already' vs. la /lah/ 'musical note"

naman /namfin/ 'a Tagalog expression' vs. laman /laman/ 'content®
nang /nay/ 'when' vs. lang /lan/ ‘'varient of lamang, only'

nasa /n§sah/ tin, on, from' vs. lasa /l8sah/ 'taste!

nayon /n&yon/ ‘barrio!' vs. layon /1iyon/ taim, object!

niig /ni?fg/ 'tete-a-tete! vs. liig /1i?fg/ 'neck!

nino /nfnoh/ *whose! vs. Lino /1fnoh/ 'a man's name!

da

dilis /dflis/ 'a species of anchovy! vs. rilis /rflis/ 'railway!
Dimas /dfmas/ 'a man's name' vs. rimas /rfmas/ 'a species of tree!
Lida /1fdanh/ ‘a girl's name' vs. lira /lifah/ tiyre!

padamdam /padamddm/ *interjection, exclamation!' vs. paramdam

/paramdim/ ‘hint, suggestive expression or action'

1

bala /bdlah/ ‘bullet! vs. bara /birah/ 'measure equal to 2.75 ft.!
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balat /baldt/ 'skin' vs. barat /barédt/ ‘haggler!

bulak Aflak/ 'cotton! vs. burak /biirak/ 'mire, mud’

bulo /biloh/ 'floss covering stems or fruit of plants! vs. buro
/blroh/ 'preserved fish or fruit!

bulol /buldl/ ’bbstacle in the thoat' vs. burol /burdl/ 'hill!

kalang /kﬁlag/ 'wedge! vs. karang /kfray/ 'awning'

dalas /dalfs/ tfrequency vs. daras /darfs/ 'adze":

dula /dul®?/ ‘playt vs. dura /durd?/ 'saliva, sputum®’

dulo /dloh/ 'end! vs. duro /dliroh/ toffer insistently®

dulog /duldg/ 'appear before a court! vs# durog /durdg/

' pulverized!?

halang /hélag/ tobstacle, obstruction' vs. harang /hdray/
tcrosspiecet

iling./?ilig/ tshake the head vs.' iring /?irfy/ 'abuse!

iiog /?Tlog/ ‘river' vs. irog /?Trog/ 'beloved!

' iala /18lah/ 'braid! vs. Lara /18rah/ 'a girlls name!

lila /1f1lah/ tof lilac color; earthen jar' vs. lira /1frah/ 'lyret

1ilip/1f1lip/ 'hem" vs. lirip /1frip/ 'comprehend, understand’

lolo /18loh/ 'grandfather! vs. loro /lgréh/A'parrot“ |

losal/lﬁsah/ tporcelain platet vs.i Rosa /r8sah/ 'a girl's name?

pala /pdlah/ 'shovel! vs. para /pdrah/ 'stop! ‘

palas /palds/ 'pared off, clipped! vs.paras /parfs/ 'pungent,
biting! |

piling /pilfg/ Ybunch, cluster! vs. piring-/pirfy/ 'blindfold/.

sala /salfh/ ‘railing made of woven split bamboo' vs. sara /sarfh/

ﬁclosedh
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talas /talfs/ 'scrape off (palm leaves) vs. taras /tards/ ‘for-
wardness in speech'

tali /t41i?/ 'string, tie' vss tari /tfri?/ 'metal spur of a
fighting qock* '

talik /talfk/ 'dance,'movement in dancing' vs. tarik /tarfk/
tsteepness!

talo /t4loh/ 'defeated! vs. taro /tAroh/ 'porcelain or china jar!

tulo /tilo?/ 'drop/) vs. turo /tiro?/ ‘'instructiont

y

barong /baréy/ ‘short for bafoné Tégéldg, (a man's attire) vsa
bayong /baydy/ 'sack made of buri palm leaves! |

kara /kﬁrah/'"the head éide ofthe coin' vs. kaya /kfyah/ 'com~-
petence, abilityV

Iran /irfn/ Iran (Persia) vs. iyan /iy&n/ 'that? _

laro /lar8?/ ‘play, game" vs. layo /lay8?/ ‘go away, depért'

lugar /lugdr/ 'place, site! vs.' lugay /lugdy/ 'hanging loose (hair)!

sara /sarfh/ 'closed! vs. saya /say%h/ 'joy, gladness!

Sara /sérah/'a girlts name' vs.' saya /sfiyah/ 'a native skirt"

A7, - y
14

bahaw /bfhaw/ 'cold rice'! vs. bahay /bZhay/ ‘house!
kamaw /kamfw/ 'a big earthen bowl' vs. kamay /kamfy/ ‘hand'

hiwa /hiw4?/ 'sliced! vs. hiya /hiy4?/ 'shame'
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hiwas /hiwds/ 'oblique! vs.s hiyas /hiyZs/ 'jewelt
lawa /14wa?/ 'lake' vs. laya /l&ya?/ *‘freedom!
pakaw /pgkaw/ thoop! vs. pakay /pfkay/ 'aim, object?
sabaw /sabdw/ ‘'soup' vs. sabay /sabdy/ 'together; simultaneoust
saklaw /saklBw/ 'within the scope! vs. saklay /sakldy/ ‘hanging?
sawa /sawfh/ 'boa' vs. saya /saydh/ 'joy, gladness'
tanaw /tanfw/ 'visible from afar! vs. Tanay /tandy/ 'a town
in Rizalt ‘
tawa /tZwah/ 'laugh, smile! vs.: taya /tdyah/ ‘'calculation!
tiwa /tfwah/ ‘intestinal worm* vs. tiya / tfyah/ ‘aunt!
tuwa /tuwd?/ 'joy, gladness' vs. tuya /tuys?/ ‘insult; irony"

wari /wadri?/ 'it seems' vs. yari-/yAri?/ 'maket

Double contrasts-also occur in Tagalog disyllabic roots,
usually formed by reduplicating the syllable. This type of con-

trast may be termed'conﬁrasﬁivé doﬁblets; These are illustrated

in the following examples:
p/b
kapkap /kapkdp/ 'frisk! vs. kabkab /kabkdb/ !'scrape off!
kupkop zkupk6p/ 'sheltered! vs. kubkob /kubk8b/ 'encircled?
laplap /laplép/ 'decorticated! vs. lablab /labldb/ !'voracious
eating, as of a pig!
luplop /lupl8p/ 'sitting on a nest' vs. lublob /lubl8b/ 'wallowing!
pakpak /pakpdk/ 'wings!' vs. bakbak /bakbik/ 'detached!
papa /papdh/ 'papa, father! vs. baba /babidh/ Ycarried on the back!
'papag /p8pag/ tbamboo bed! vs. babag /bdbag/ 'impact, clash!

papel /papél/ tpaper' vs. Babel /bab&l/ *'Babel (Tower of Babel)'
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patpat /patpdt/ 'stick! vs. batbat /batbdt/ 'covered, adorned!

pipi /pfpih/ ‘mute, dumb' ¥s. bibi/bfbih/ 'young duck!

pitpit /pitpft/ 'flatten by pounding' vs. bitbit /bitbft/ tcarry'

pukpok /pukp8k/ 'beat, hammer' vs. bukbok /bukb8k/ 'weevil!

pudpod /pudp8d/ 'ﬁorn out! vs. budbod /budbdd/ !scatter!

pulpol /pulp8l/ !blunt! vs. bulbol /bulbdl/ 'hair!

pumpong /pumpdry/ *sheaf of rice' vs. bumbong /bumng/ !bamboo
container! '

pupog /pdpog/ tattack of a fowl'! vs. bubog /bibog/ 'crystél'

pupot /pupdt/ 'cover the mouth with the finger tips'® vs. bubot
/bubdt/ immature, unripe!

puspos /puspﬁs/ 'thoroughly' vs. busbos /busbds/ 'operate on!

sapsap /saps&p/ 'a species of fish' vs. sabsaﬁ /sabsdb/ 'noisy
and voracious eating, as of a pig!

supsop /sups8p/ 'sip, suck! vs. subsob /subsdb/ !'strike the

head against a horizontal surface!
t/d

kitkit /kitkft/ 'scratched; disarranged' vs. kidkid /kidkfd/
'roll, reel! '

patpat /patpdt/ 'stick! vs. padpad /padpdd/ 'shipwrecked, drifted!

satsat /satsit/ *chat, chatter! vs. sadsad /sads&d/ 'anchored,
grounded!

sutsot /sutsdt/ 'whistle! vsu sudsod /suds8d/ 'plowshare!

tastas /tastds/ 'unstitched' vs. dasdas /dasdZfs/ 'pared off!

tuta /tdtah/ ‘puppy! vs. duda /dddah/ 'doubt!
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k/g

laklak /lakl#k/ 'gulp' vs. laglag /lagldg/ 'fallen, dropped!
luklok /lukldk/ 'sit (on a seat of honor)! vs. luglog /lugldg/
'a kind of noodle (pansit luglog)"
pakpak /pakpék/.'wings‘ vs. pagpag /pagpig/ 'shake off!
saksak /saks§k/ 'stab'! vs. sagsag /sagsdg/ ‘trot!
taktak /taktdk/ !'jerk and shake' vs. tagtag /tagtdg/ 'unfastened'

tuktok /tuktdk/ 'pate! vs. tugtog /tugtdg/ 'music!

p/t

- pakpak /pakpék/ 'wing! vs. taktak /taktdk/ jerk and shake!

padpad /padpfd/ 'driven away by waves or wind! vs. tadtad /tadt&d/
'chopped, minced! |

pagpag /pagpidg/ 'dust off' vs. tagtag /tagtdg/ 'unfastened!

papag /pépag/ 'bamboo bed! vs. tatag /tdtag/ 'establish, organize'

paspas /pasp&s/ 'dust off; hurry! vs. tastas /tastfs/ ‘unstitched!

paypay /paypdy/ 'fan; shoulder-blade! vs. taytay /taytdy/ *bamboo
plank or bridge!

pikpik /pikpfk/ 'pressed, compressed! vs. tiktik /tiktfk/ tspy!

pipa /pfpah/ 'cigarette pipe' vs. tita /tftan/ taunt!?

pispis / pispfs/ '‘remants on the table after meal! vs. tistis
/tistfs/ 'surgical operation!

pukpok /pukp8k/ 'beat, hammer' vs. tuktok /tuktdk/ 'pate; knock!

pugpog /pugpdg/ 'rotting of the end of wood' vs. tugtog /tugtdg/
‘music! |

pupog /pilpog/ 'attack of a fowl'! vs. tutog /tdtog/ 'snuff (ashes

of cigar or cigarette!
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t/k

tabtab /tabtdb/ ‘hew, trim' vs. kabkab /kabkib/ !scrape off!

tadtad /tadtdd/ tchopped, minced' vs. kadkad /kadk8d/ spread,
unfolded!

taltal /talté&l/ *‘verbal quarrel! vs. kalkal /kalk&l/ t!scraped;

| scratched?!

tata /t&tah/ 'grandfather' vs. kaka /kékah/ ‘uncle, aunt!

tawtaw /tawtdw/ 'ﬁouch the tip (fishing rod)' vs. kawkaw /kawkiw/
'dip the hand into the water and stir itt

taytay /taytdy/ 'bamboo plank or bridge! vs. kaykay /kaykiy/
scratcht

tistis /tistfs/ tsurgical operation' ve. kiskis /kiskfs/ 'rub

against?

b/d

baboy /bdboy/ 5pig' vs. Dadoy /d&doy/ 'a man's name!
bagbag /bagbdg/ 'broken up (land)! vs. dagdag /dagdfg/ 'addition'
basbas /basbds/ 'blessing; absolution' vs. dasdas /dasdfs/ 'chopped
of £1 |
busbos /busb8s/ !'surgical operation! vs. dusdos /dusdds/ !'sarna
on the head!
butbot /butbdt/ 'dig up, search! vs. dutdot /dutddt/ 'poke with

the finger?!
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a/g

daldal /dald#l/ ttalkativeness' vs. galgal /galg®l/ 'stupid, dull!
dasdas /dasdds/ 'rasped, chopped off! vs. gasgas /gasgls/ 'scratched!
dukdok /dukd8k/ 'pounded, pulverized! vs. gukgok /gukglk/ !'grunt

of pigst

sadsad /sads&d/ ‘anchored, grounded' vs. sagsag /sagsdg/ 'trot!
b/m

babad /babdd/ 'thoroughly soaked in liquid' vs. mamad /mamfd/
'softened and swollen due to exposure to liquid?

bubo /bfboh/ 'a kind of fish-trap' vs. mumo /mfmoh/ *particles
of cooked rice left after meal!

bubo /bitbo?/ tcast, smelt! vs. mumo /mimo?/ !ghost!

bubog /bibog/ t'crystal! vs. mumog /mimog/ 'gargle!

busbos /busbds/ 'surgical operation' vs. musmos /musm8s/ 'innocent!
a/n

damdam /damddm/ 'feeling' vs. namam /nam&m/ 'taste, savor!

dikdik /dikdfk/ 'pounded, pulverized! vs. niknik /niknfk/ 'a species
of fly!?

dutdot /dutddt/ 'poke with the finger' vs. nutnot /nutndt/ 'rub

off, wear away by friction!
g/y

gaga /gagdh/ 'violation of chastity! vs. nganga /yenén/ ‘open
(mouth)?

galgal /galgdl/ 'stupid, dull' vs. ngalngal /palydl/ ‘*loud erying!
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gasgas /gasgds/ 'scratched, worn out' vs. ngasngas /qasqés/

| 'loud empty talking!
gatgét /gatgdt/ 'notch, dent' vs. ngatngat /natydt/ *gnaw!
gawgaw /gawgdw/ 'starch! vs. ngawngaw /gawqéw/ 'yseless talk?
gutogot /gutgdt/ 'entangled, disarranged' vs. ngutngot /yutydt/

tinsistent requesting for something!

m/n

mama. /mima?/ 'any men, mister! vs. nana /ndna?/ 'pus!?
mismis /mismfs/ 'particles of food left after the meal' vs.

nisnis /nisnfs/ traveled!
n/g

‘naknak /nakndk/ 'swelling, abscess' vs. ngakngak /gakgék/
'loud crying! )

nana /ndna?/ 'pus' vs. nganga /ydyat/ ‘prepared Qgig'

nawnaw /nawndw/ 'to take root, as plants; germinate! vs. ngawngaw
/nawgdw/ 'loud empty talking!

nisnis /nisnfs/ 'raveled! vs. ngisngis /9ispls/ 'giggle!

nuynoy /nuyndy/ 'meditate! vs. nguyngoy /guygéy/ 'continuous

crying over triflet
t/s

tabtab /tabtﬁb/ 'hewing! 'vs. sabsab /sabsib/ 'woracious and noisy

eating, as of a pig!
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taktak /takték/ tjerk and shake'! vs. saksak /saksfk/ ‘'stab?

tadtad /tadtf#d/ 'chopped, minced! vs. sadsad /sadsdd/ 'ahohored,
grounded!?

tagtag /tagtég/"unfastened' vs. sagsag /sagsfg/ 'trot!

tantan /tantén/ tcease, cessation! vs. sansan /sansén/ t‘repeatedly,
incessanfly'

tangtang /tagtﬁg/ 'pull and jerk! vs. séngsang /saysfy/ ‘strong odor'

tastas /tastfs/ 'unstitched! vs. satsat /satsét/ 'gossip!

tatag /tatdg/ 'stability' vs. sasag /sasfg/ 'split bamboo!

taytay /taytﬁy/ "bamboo plank! vs. saysay /saysdy/ 'narration;
'value" |

tibtib /tibtfb/ 'the end of sugar cane' vs. sibsib /sibsfb/ 'setting

of the sun!

tiktik /tiktfk/ 'spy'! vs. siksik /siksfk/ 'crowded; insert into!

tigtig /tigtfg/ 'jerking and shaking' vs. sigsig /sigsfe/ 'torch
made of split bamboo!

timtim /timfﬁm/ ‘sufferance! vss simsim /simsfm/ 'taste!

tingting /tigtfg/ 'midrib of palm leaves' vs. singsing /sinsfy/

'ring! .

tuktok /tuktSk/A'pate; knock' vs. suksok /suks8k/ 'insert into!

tungtong /tugth/ tcover for pots! vs. sungsong /suys%g/ tsail
against the wind |

tutog /tdtog/ tsnuff, e.g., clgars! vs. susog /silsog/ 'amendment’
s/h

sabsab /sabsfb/ !voracious and noisy eating, as of a pig'! vs.

habhab /habh®b/ ‘attack by a dog or pig!
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sadsad /sads&d/ ‘'anchored, grounded! vs. hadhad /hadhdd/ 'rub
vigorously?

sangsang /sagség/ 'strong odor' vs. hanghang /haghég/ tpeppery!

sutsot /suts8t / f'whistle vs.' huthot /huth8t/ 'sip, suck!

?/h

inin /?7in?fn/ 'leave (rice) on the fire after it has been cooked!'
vse hinhin /hinhfn/ 'modesty!
usot /?ut?88t/ 'keep or hold food in the mouth without chewing it!

vse. huthot /huthét/ 'sipped, sucked!
n/1

neknak /naknfk/ 'swelling' vs. laklek /lakldk/ 'gulp'

namam /nam#m/ 'taste, savor! vs. lamlam /lamldm/ 'flickering
light! | |

nawnaw /nawnfw/ 'to take root, as plants' vs. lawlaw /lawliw/
Tdangling?

nugnog /nugndg/ 'nearness' vs. luglog /lugldg/ tshake!

nuynoy /nuyn8y/ tmeditate! vs. luyloy /luyldy/ 'hanging loosely!
w/y

kawkaw /kawkdw/ !'stirring liquid with the hand! vs. kaykay
/kaykZy/ 'scratching of chicken!

tawtaw /tawt&w/ *touch the tip, e.g., fishing rod! vs. taytay
/taytdy/ ta bamboo plank or bridge!

wawa /wéwa?/ 'mouth of a river! vs. yaya /y&ya?/ 'invitation?
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DoubleAcontrasts also occﬁr in Tagalog words of three or

more syllables, as in the following examples;

halakhak /halakhfk/ 'outburst of laughter! vs. halaghag /halaghig/
tcareless! | o |

saluksok /saluks8k/ 'anything carried at the waist' vs. salugsog
/salugssg/ 'search, investigate!

pagakpak /pagakpik/ 'flapping of wings! vs. tagaktak /tagaktidk/
'downpour of perspiration"

palakpak /palakpfk/ 'clap, applause'! vs. talaktak /talaktfk/
'go through or acrosst

pagatpat /pagatpdt/ 'a species of tree' vs. pagakpak /pagakpik/
'flapping of wings' |

taluktok /taluktdk/ 'top, summit'® vs. saluksok /saluks&k/
'carried at the waist, e.g. bolo!

taiudtod /taludtdd/ '‘row, file' vs. saludsod /saludsdd/ ‘uproot
grass with a blunt instrument! |

tagunton /taguntdn/ 'inquire into, investigate! vé; sagunson
/sagunsén/ 'hem in! _

tagimtim /fagimtfm/ 'go into, seep! vs. sagimgim /sagimsfm/

| Tpremonitiont®

taliktik /taliktfk/ 'sonorous voice' vs. saliksik /saliksfk/
'research!?

tibatib /tibdtib/ 'dirt on the skin'! vs. sibasib /sib%sib/ trush
against violently!? |

tigatig /tigitig/ tannoyance! excite to action' vs. sigasig

/siglsig/ 'diligence!
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taritari /taritdri¥ 'slanderous gossip'! vs. sarisari /sarisdri?/
'different kinds!

palapala /palapdlah/ 'platform; improvised danopy from branches?
vs. parapara /pardpérah/ 'everything, all!

halimhim /halimhim/ tbrood, hatch! vs. halinhin /halinhin/
treplace, substitute!

halinhin /halinhfn/ *replace' vs. halinghing /halighin/ 'neigh
of a horse!

kalawkaw /kalawkdw/ !'stir liquid with the hand' vs. kalaykay
/kalaykgy/ trake!

butuhan /butuhdn/ 'skinny, bony'! vs. botohan /botohdn/ telectiou’

Double transposed contrasts are very common in Tagalog words
with a reduplicated closed syllable. For instance, /b/ contrasts
with /d/ in budbod /budbdd/ 'scatter' vs. dubdob /dubddb/ 'blaze!.
The initial and final sounds of the reduplicated syllable in-
terchange-- forming a contrast in syllable-initial and syllable-.
final positions. Examples of this type of contrasts are the
following;
bakbak /bakbdk/ 'detached! vs. kabkab /kabkdb/ 'scraped off!
balbal /balbdl/ 'slang! vs. lablab /lablib/ !'voracious eating!
basbas /basbds/ 'blessing' vs. sabsab /sabsdb/ 'noisy and

voracioug eating!
kapkap /kapkdp/ 'frisk! vs. pakpak /pakpdk/ 'wings®
kidkid /kidkid/ 'roll, reel! vs. dikdik /dikdfk/ 'pounded,

pulverized!

kubkob /kubkdb/ 'encircle' vs. bukbok /bukbdk/ ‘weevil!



/kudk8d/
/kupk8p/
/kutk8t/
/dasdis/
/dibdfb/

kudkod
kupkop
kutkot
dasdas
dibdib
dubdob /dubddb/
dusdos /dusd8s/
_Sharet

gitgit /giteft/

gusgos /gusgds/
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tscraped off" vs. dukdok /dukd8k/ 'pounded*
tsheltered! vs.. pukpok /pukp@k/ tbeat, hammer!
tscrape' vs. tuktok /tukték/ 'pate!

!pared off' vs. sadsad /sadsfd/ ‘anchored?
tchest'! vs. bidbid /bidbfd/ 'roll, reel!
'blaze! vs.: budbod /budbdd/ 'scattert

worn _
'sarna on the head' vs. sudsod /sudsSd/ 'plow-

twale! vsJd tigtig /tigtfg/ tjerking and shaking'

tuntidiness! vs. sugsog /sugng 'search,

investigate!

gutgot /gutgdt/
'music?
laklak /1aki£k/
ladlad /ladlZd/
laglag /laglég/
lublob /lubléb/
luplop /luplép/
mismis /mismfs/
ttastel
namnam /namnim/
spy ont?

nisnis /nisnfs/

'disarranged, uncombed' vs. tugtog /tugtgg/

tgulp' vs. kalkal /kalk#l/ ‘scrape!

'unfurled! vs. daldal /dalddl/ 'talkativeness!
“fallen' vs. galgal /galgdl/ 'stupidf
twallowing! vs. bulbol /bulbdl/ 'hair!

'sitting on a nest' vs.' pulpol /pulp@l/ tblunt!

'good remnants on the table! vs. simsim /simsfm/
ttaste} savor! vs. manman /manm&n/ 'observe,

'raveled" vs. sinsin /sinsfn/ 'close, e.g:,weave!

nutnot /nutndt/ rub off" vs. tunton /tuntdn/ *'follow!

ngasngas /gasgés/ 'loud empty talking' vs. sangsang /sagsgg/

"'strong odort
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ngatngat /gatgét/ Tgnaw! vs. tangtangv/taqtég/ tpull and jerk'

ngawngaw /gawggw/ 'loud empty talk' vs. wangwang /waywiy/
'wide opent%

ngisngls /qisgfé/ ‘glggle! vs. singsing /sinsfy/ fring!

padpad /padpfd/ ‘driven by waves! vs. dapdap /dapdfp/ 'a species
of tree!

pikpik /pikpfk/ 'pressed, compressed! vs. kipkip /kipkip/ 'carry
under the armpit!

puspos /pusp8s/ 'thoroughly! vs. supsop /supsgp/ 'sip, suck!

saksak /saksfk/ 'stab' vs. kaskas /kaskds/ !'scrape!

sagsag /sagsfg/ 'trot! vs. gasgas /egasgls/ 'scratched!

sapsap /sapsép/ 'a species of fish' vs. paspas /paspfs/ 'dust off?

satsat /satsdt/ 'chat! vs. tastas /tastds/ unstitched!

siksik /siksfk/ 'crowded! vs. kiskis /kiskfs/ 'rub against'

suksok /suks8k/ !'insert into' vs. kuskos /kusk8s/ 'husk'

sipsip /sipsfp/ 'sip, suck! vs. pispis /pispfs/ 'remants on
the table after meal'!

tabtab /tabtdb/ ‘hewing' vs.' batbat /batbit/ tcovered, adorned'

tagtag /tagtieg/ ‘unfastened! vs. gatgat /gatgdt/ 'notch!

tibtib /tibtfb/ 'the end of sugar cane' vs. bitbit/bitbft/
tcarryt

tustos / tustds/ 'support, supply' vs. sutsot /sutsdt/ fwhistle!

wakwak /wakwZk/ 'big or long tear or rend' vs. kawkaw /kawk&w/
Istir, e.gs, liquidt

yasyas /yasy’és/ 'scrape! vs. saysay /saysdy/ 'narration; valuet’
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iwan /?fwan/ 'to leave (someone)' vs. ewan /?&wan/ ‘'ignorance
or denial of something! |

bila /bflah/ 'split bamboo used as reenforcement'! vs. bela
/b&lah/ tsail of a boat!

bilo /bfloh/ ‘'ball, roll (flour or rice)' vs. belo /b&loh/ ‘'veil!

binta /bfntah/ 'Moro vinta or canoce! vs. benta /b@ntah/'sales'

mina /mfnah/ 'mine! vs. Mena /m&nah/ 'a girl's name!

Misa /mfsah/ 'Mass' vs. mesa /m8sah/ ‘'table!

sili /sflih/ *pepper! vs..Cely /s&lih/ 'a girl's name?

Singson /sigson/ 'a family name! vs. Sengson /ségson/ tanother

| family name! | '
tila /tflah/ 'maybe, perhaps' vs. tela /t&lah/ 'olofh, fabric{
Tina /tfnah/ 'a girl's name' vs. tena /t&nan/ 'let's go!

tinis /tfnis/ '¢hrillness of voice'! vs. tenis /t&nis/ 'temnnis!

bikas /bfkas/ 'figure, posture' vs. bukas /blkas/ 'tomorrow!
"biklat /bikl&t/ 'disjoined, spread out! vs. buklat /bukldt/ 'open'
bini /bfnih/ 'modesty! vs. buni /binih/ ‘herpes!

binyag /biny8g/ 'baptism/ vs. bunyag /bunylg/ Yexposed, known!
kilay /kflay/ *eyebrow‘ vs. kulay /kilay/ ‘color!

kilo /k118?/ 'bent, crooked' vs. kulo /kuld?/ 'boiling!

kirot /kirdt/ *smart, stinging pain'! vs. kurot /kurdt/ 'pinch!

dila /df1a?/ ‘tongue? vs. dula /d%la?/ ‘'play!
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hila /hflah/.'pull‘-vsa hula /hiflah/ ‘hula dance!

ika /71k£?/ 'limping' vss uka /?uk&?/ ‘dug up, hollowed!'

ikit /?fkit/ %turn!' vs. ukit /?9kit/ ‘carving; groove!

ihaw /?fhaw/ 'roast! vs. uhaw /?Ghaw/ 'thirst!

ilan /?ilZn/ ‘how many' vs. ulan /?ulfn/ ‘rain'

ilang /?ilﬁg/ 'wide open space, desolate place! vs. ulang /?ulég/
tlobster? '

likot /1ik&t/ 'mischievousness' vs+s lukot /luk8t/ 'crumpled!

ligas /ligés/ ‘a species of shrub' vs. lugas /lugls/ 'falling off!

ligaw /1fgaw/ *courtship! vs. lugaw / ldgaw/ *rice gruel!

liha /1fha?/ 'a section of fruit like orange! vs. luha /18na?/
ttearst

pila /pildh/ 'chippéd'off (edges or corners) vs. pula./pulﬁh/
‘red?t

pilas /pilds/ frent, ripped! vs. pulas /pulfs/ ‘*escape!

pison /pisén/ 'steam roller'! vs. pﬁson /pusbn/ 'hypogagrium!

pista /pistdh/ 'holiday, feastday' vs. pusta /pustfh/ 'bett

pito /pftoh/ 'cigarette pipe' vs. puto /piitoh/ ‘rice bun'

siko /sik®h/ 'shove with the elbow! vs. suko /sukdh/ 'up to
the 1limit of a distancet

siha /sfha?/ tslit of fingers' vs.' suha /sitha?/ 'a species of
orange'

silong /sflog/ '*the space below the house' vs. sulong /sﬁlog/
'go ahead!'

sinok /sindk/ thiccough' vs. sunok /sun8k/ 'surfeit!

tiba /tib&?/ 'to cut down (banana fruit)" vs. tuba /tubf?/ ‘an

intoxicating drink from palms?
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tilis /tilfs/ t'lye' vs. tulis /tulfs/ 'pointed!
tingga /tiggé?/ tlead (metal)'! vs. tungga /tuggé?/ 'drink, gulp’
tipi /tipf?/ ‘well-compressed! vs. tupi /tupf?/ 'fold, folded!

tibo /tfbo?/ *'prick, thorn' vs. tubo /tdbo?/ 'gowth; profit!

o
o}

bela /b8lah/ 'sail of a boat! vs. bola /bSlah/ ‘'ball!

beses /b&ses/ 'number of times' vs. boses /bdses/ !'voice'

bote /bdteh/ 'bottle! vs. boto /bdtoh/ 'vote!

Eden /?ed&n/ 'Eden, Paradise' vs. Edon /?ed8n/ 'a boy's name!
gera /gérah/ 'war' vs. gora /gbrah/ 'cap!

peste /pésteh/ 'pest!, epidemic! vs. poste /p8steh/ 'post, pillar!?
renda /réndah/ 'rein' vs. ronda /réndah/ ‘night patrol!

reseta /res&tah/ 'doctor's prescriptions'! vs. Roseta /ros8tah/

' a girlt's name!

w o

bubo /biiboh/ 'a basket-like contraption used for trapiing finh or
shrimps!' vs. bobo /b8boh/ 'stupid, dull!

bukal /bukdl/ 'water spring' vs. bokal /bok#l/ ‘a member of a
provincial governing body!

buhol /buhdl/ ‘'knot! vs. Bohol /boh8l/ 'Bohol city!

buling /bﬁlig/ tsmut, smudge! vs. boling /bSlig/ '"bowling!

butas /bltas/ thole! vs. botas /b8tas/ 'boots!'

kura /kdrah/ 'priest, clergy! vs. Cora /kgrah/ ta girlts name!

muna /minah/ !'beforehand' vs. Mona /mdnah/ 'a girl's name!

mura /mirah/ *cheap!' vs. Mora /m8ranh/ 'a Mosleﬁ girl!

uso /?8soh/ !'fashion, vogue! vs. oso /?8soh/ 'bear!
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The completely minimal palrs of words distinguished by /d/
vss /x/, /1/ vs. /e/ and /u/ vs. /o/ contrasts (historically
allophonic) are but few. However, there are many Tagalog words
close to minimal contrasts. The following 1s a2 sample listing
of these near-minimal contrasts:

a/r

daga /d4gah/ 'dagger! vs. raha /r&hah/ %rajah'
danyos /d&nyos/ 'damage’ vss rayos /riyos/ Vspoke of a wheel!
datal /datfl/ tarrivalti vs.. ratan /ratén/ 'rattant'
daya /d&ya?/ tdecelt, fraud'! vs: raya /riyah/ !'linemark!
dayami /day&mih/ 'straw! vs. rayuma /ray@mash/ 'rheumatism'
didal /did&l/ 'thimble' vss ribal/ribdl/ trivalt
dipa /dipZh/ 'sideward extension of the arms! vs. ripa /rifpah/

tlotteryt
dulo /ddloh/ %Yend! vs. rolyo /r&lyoh/ 'roll"

dusa /diisah/ 'sorrow, suffering' vs. Rosa /r8sah/ 'a girl's name!
i/e

arina /?arfnah/ 'flour' vs. reyna /r&ynah/ 'queen, muse!

atis /?4tis/ 'a species of fruit' vs. ate /?4teh/ 'elder sistert

bikas /bfkas/ 'posture, built! vsJ pekas /p&kas/ 'freckles!

bikti /biktfh/ 'kill by hanging! vs.' berde /berd&n/ ‘'greent'

bihon /bfhon/ ta kind of noodle! vs. beho /b&hoh/ 'old, aged!

bilin /bflin/ Yorder; advice before leaving' vs. Belen /beldn/
ta girlts namet

kita /kTtah/ ‘earning' vs: ketong /kétog/ !leprosy!

klima /k1fmah/ 'climate! vs. krema /kré&mah/ *cream!
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kundi /kundf?/ 'but, except! vs. konde /kdndeh/ 'count’

giray /gfray/ 'swaying movement! vs.. gera /gérah/ ‘'war!

hibi /hfbih/ 'dried shrimps' vs. hepe /h&peh/ ‘chief, boss!?

hili /hf1i1?/ 'envy! vs. hele /hé&leh/ 'cradle songs, lullaby!

hintay /hintdy/ 'wait' vs. Tentay /tentdy/ 'a woman's name!

hito /hfto?/ 'a kind of fish!' vs. heto /hétoh/ ‘there itbis'

ihi /?fhi?/ 'urine' vs. ehe /%?8heh/ ‘axle!

Linda /1fndah/ 'a girl's name' vs. renda /ré&ndah/ 'rein!

lintik /1lintfk/ 'lightning' vs. lente /l&nteh/ 'flashlight!

1iit /1i?ft/ tsmallness' vs. leeg /le?&g/ 'neck!?

nina /nindh/ 'of them, by them! vs. Nena /nénah/ 'a girl's name!

pikit /pfkit/ 'close the eyes' vs. tiket /tfket/ 'ticket!

piho /pfhoh/ fcertain, sure! vs. pero /péroh/ 'but!

pila /pflah/ 'line, queue' vs. pera /p&rah/ 'money!

pilas /ﬁflas/{'tear, rend' vs. peras /péras/ 'pear!

pipi /pipih/ 'mute and dumb' vs. Pepe /pépeh/ 'a boy's name'

pisa /pisé?/ 'hatched; crushed' vs. pesa /pésa?/ 'a kind of
native dish?

pista /pistﬁh/ 'feast, holiday! vs. peste /p&steh/ 'pest?

sila /sil&h/ 'they' vs. Sela /s&lah/ 'a woman's name'

silo /sflo?/ 'trap, snare' vs. Selo /séloh/ 'a man's name'

silya /sily&h/ ‘chair' vs. selyo /s&lyoh/ 'stamp?

tinda /tind8h/ 'goods for sale' vs. benda /bé&ndah/ !bandage!

u/o
blusa /bldsah/ 'blouse! vs. bloke /bldkeh/ 'block!

bruha /brihah/ ‘witch! vs. brotsa /brétsah/ ' painter's brush!
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bubo /bi¥bo?/ 'cast, smelt! vs. bobo /bdéboh/ tstupid, dull!

bbukal /buksl/ ‘water spring! vs. lokal /lokZl/ 'local!

bula /bulé7 5bubble' vs. bola /bdlah/ 'ballt

buno /bund?/ ‘wrestling' vs. bono /bénoh/ 'bond!

buntal /buntfl/ 'fistcuffs! vsy mortal /mortdl/ ‘mortal!’

buti /bltih/ ‘goodness! vs. bote /bSteh/ 'bottle!

buto /butdh/ 'bone; seed! vs. boto /bStoh/ *votet:

kula /kulgh/ tbleach clothes under the sun' vs. kola /k&lah/
“glue, paste!?

kundi /kundf?/ 'but,_except' vs+ konde /kdndeh/ ‘count!

kupya /kupyd?/ tcircumflex accent mark' vs. kopya /k8pyah/ 'copy'

kura /kidrah/ 'priest, clergyh vs. gora /g8rah/ ‘'cap!

kuro /kdro?/ 'opinion' vs. koro /k8roh/ ‘choir!

kurso /kurs8h/ tdiarrhea’ vs. kotso /kotsdh/ 'cork-soled slippers!?

kurtina /kurtfnsh/ 'curtain! vs. morpina /morpfnah/ *morphine!?

kuta /kdta?/ ffort' vs. kota /k&tah/ tquotat

xutson Autsdn/ *cushion' vs. kotse /k8tseh/ 'car!

gulpe /gulp&h/ ‘blow, strike! vsi torpe /t8rpeh/ 'stupid!

gumon /gimon/ 'addicted; rolling! vsi goma /gémah/ 'rubber!

guro /g8ro?/ 'teachert vs. gora /gdrah/ 'cap!

lukot /lidkot/ 'crumplet® vs.' loko /18koh/ ‘crazy, fool!

lumot /l¥mot/ 'moss' vs. lomo /18moh/ 'loin!

luoy /1u?8y/ 'withered! vs.' look /1o?8k/ tbay!

lura /lur&?/ 'sputum® vs. loro /18roh/ !'parrot!

lusak /1ldsak/ 'mire, mud! vs. losa /18sah/ 'porcelain (plate)!

luto /1to%?/ 'cooked! vs. lote /16ten/ 'lot'

muna /minah/ 'beforehand! vs. moda /mbdah/ 'fashion, vogue'



76

mindo /mund8h/ 'world! vs. modo /m8doh/ 'manners'

pulot /puldt/ 'honey' vs. poot /po?8t/ 'hate’

puri /pdrih/ ‘praise, honor' vs. tore /t8reh/ !tower!

puso /pilso?/ theart' vs. poso /p8soh/ ‘'artesian well!

putal /putdl/ tamount in excess of round numbers! vs.' total
/totdl/ ttotal!

suno /stino?/ 'live with a person or family'! vs. sona /s&nah/
l20ne'

suob /su?8b/ ‘fumigation! vs. loob /lo?8b/ 'inside, interior!

tumba /tumbdh/ 'fallen down' vs. bomba /bSmbah/ 'bomb*

tuna /tinah/ 'tuna fish' vs. tono /t8noh/ 'tone, tune!

‘tuhay /tinay/ 'real, true! vs.i Tonang /ﬁénag/ 'a woman's namet

tupa /tipah/ tsheep! vs. toga /t8gah/ 'cap and gownt®

upa [?dpah/ 'rent!' vs. kopa /k8pah/ 'wine cup!

upak /?dpak/ ¥sheath of banana plant' vs. opal /?8pal/ opal!

ﬁpo /?dpoh/ ‘Ygourd' vs. opo /?8po?/ 'yes, sirt?

upong /?ﬁpog/ tat the point of! vss Opon /?8pon/ 'a town in
Cebu City'
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The following sample listing illustrates the five-way

contrast of Tagalog vowels: /i/ vs. /e/ vs. /u/ vs. fo/ vs« [/a/

N

atis /?4tis/ 'a species of tree and its fruit!
ate /?8teh/ telder sistert!

atubili /?atubflih/ 'hesitance!

atole /?at8leh/ 'flour gruel"

atas /?4tas/ 'order, command!

bikas /bfkas/ 'posture, built!?

pekas /p@kas/ 'freckles!

bukas /bikas/ "tomorrow"

bokal /bok4l/ 'a member of a provincial governing body!

bakas /bikas/ !'financial partnership in gambling!

bikat /bfkat/ 'large scar!

beki /béki?/ ‘mumps?*

bukal /bukdl/ 'water spring!

bokal /bokﬁl/‘ﬁa member of a provincial governing body"
bakal /bakfl/ 'planting rice on upland?
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biko /bfkoh/ 'a kind of rice cake'
beho /béhoh/ told, agedt:

bubo /bibo?/ tcast, smelt!

bobo /bdboh/ 'stupid, dull!?

baho /bdhoh/ 'bass (tone or voice)!

Bikol /bfkol/ 'Bicol region!
beki /bé&ki?/ 'mumps?

bukol /bidkol/ 'boil, swelling!
Bohol /boh$l/ 'Bohol city!

bakol /bdkol/ 'large basket!

bihon /bfhon/ 'a kind of noddle!
beho /b&hoh/ 'old, aged!

buhol /buh®l/ 'knot!

Bohol /bbh@l/ 'Bohol city!

baho /b&ho?/ 'disagreeable odor'

bila /bflah/ *split bamboo used as reenforcement!?
bela /b&lah/ 'sail of a boat!

bula /bfla?/ tlie, falsehood!

bola /b8lah/ tball’

bala /b8lah/ 'bullet!

bilihan /bilfhan/ 'to buy from'
betohin /betdhin/ fto veto!
butuhan /butuhdn/ 'skinny, bony*:
botohan /botohdn/ telectiont

batuhan /batuhdn/ 'stony place!
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bilin /bflin/ 'order; advice before leaving®
Belen /belén/ ‘'a girlt's namet

' buling'/bﬁliq/ tsmt, smdge!

boling /b8liy/ *bowling"®

baling /bilin/ 'turn, inclination'

bino (de kina) /bfnoh/ 'a kind of wine!
Benus /bénus/ !'Venus'

buno /bun8?/ 'wrestling"®

bono /bénoh/ 'bond?

banyo /bAnyoh/ 'bathrooﬁ'

bitin /bftin/ 'hangt

Betty /b&tih/ 'a girl's name!
buti /biftih/ 'goodness'

bote /b8teh/ 'bottle!

bati /batfh/ !'stir, beatt

Bito /bftoh/ Ya man's name"
beto /b&toh/ tveto!

buto /butdh/ 'bone; seed!
boto /b&toh/ 'votet:

bato /batéh/ ”stone;'kidney'

bigada /briggdah/.'brigade"
Bretanya /bretfnyah/ 'Britain®
bruha /bréhah/ fwitch?

brotsa /brstah/ tpainter!s brush!?

braso /brﬁsoh/ farm!
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kilo /kfloh/ 'kilo!

keso /ké&soh/ !'cheese!

kula /kuldh/ *bleach*®
kola /k61ah/x'glue, pastet®

kala /k&lah/ ‘tortoisel

kilo /kil8?/ ‘crooked, curved!
belo /béloh/ tveilt:

kulo /kul8?/ 'boiling!

kola /k8lah/ 'glue, paste!
kalo /kal8?/ t'pulley!

kinding /kindfg/ taffected gaitt
kendi /ké&ndih/ !candy?

. kundi /kundf?/ tbut, exceptt
konde /k8ndeh/ !'countt:

kandila /kandfla?/ fcandlet

kisa /kisa?l"béreals mixed with rice!
kesa /k&sah/ !than'

kura /kirah/ t'priest, clergy"

Cora /k&rah/ 'a girl's name'

kara /kérah/ 'head side of the coint®

kita /kftah/ 'visible from a distance!
kxetong /kétoy/ ’1éprosyﬁ

kuta /kf8ta?/ Vfortt

kota /k8tah/ 'quotal

kata /katdh/ 'we (dual)?t



81

ihi /?Thi?/ ‘urine!

ehe /%?&heh/ taxle!

uha /?uhd?/ tcry of a new-born babe!
oho /%8ho?/ 'yes (less formal)'®

ahon /?4hon/ 'to land, ascend!

ipa /?ip8h/ 'chaff!

epiko /?&pikdh/ tepic!
upa _/?ﬁpah/ trent, pay!
kopa /k8pah/ 'wine cup!

apa /%?8pah/ ‘wafer!?

ipil /?fpil/ 'a species of tree!
epiko /?8pikéh/ 'epic!t

upa /?dpah/ 'rent, pay!?

opal /?6pal/ topal!

apéw /?8paw/ 'overflowing!

isa /%is8h/ 'one!
ESSO /?8soh/ 'ESSO gas!
usa /%usfh/ 'deer!
oso /?8soh/ 'bear!

asa /?8sah/ ‘hope!

giray /gfray/ t'stagger, totter!
gera /géran/ ‘war!

guro /giro?/ ‘teacher!

gora /gbrah/ 'cap!

gara /gira?/ 'beautiful, splendid!
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hibi /nfbih/ 'dried shrimps’

hepe /h&peh/ 'chief, boss!

hupa /hup&?/ 'appeasement, mitigation!
hopya /hopy%?/ 'a kind of Chinese bun!

habi /h&bih/ ‘weavel

hilik /hilfk/ t*snore!

hele /h&leh/ 'lullaby’

huli /hflih/ ‘mtch!

honda /hdndah/ 'Honda bike!
halik /halfk/ tkiss!

hipon /hfpon/ 'shrimp!

hepe /hépeh/ '‘chief, bosst
upong /?ﬁpog/ 'at the point of !
Opon /?8pon/ 'a town in Cebut

hapon /h&pon/ 'afternoon!

libo /1fboh/ 'thousand'

leon /le?8n/ 'lion!

lubo /1ub8?/ 'depression in the ground!
lobo /18boh/ *balloon!

labo /14bo?/ tindistinctness; turbidity!

likot /1ik8t/ *movement!
legal /legdl/ 'lawful, legal!
lukot /luk&t/ 'crumpled!

loko /18koh/ ‘crazy, fool!

lako /18ko?/ 'goods being sold around?
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1iit /1i?ft/ 'smallness, littleness!'
leeg /le?8g/ ‘neck!

luoy /1u?8y/ ‘withered!

look /10%8k/ 'bay!

laon /la?8n/ told!

limot /1fmot/ 'forget'
lente /1&nteh/ *flashlight?
lumot /1dmot/ ‘'moss!

lomo /18moh/ 'loint

lamo /lgmoh/}fraft'

Lina /1fnah/ 'a girl's name!

Nena /né&nah/ 'a girl's name'

Luna /l#nah/ 'a family name!

La Loma /la 18mah/ 'La Loma Cemetery!
lana /l&nah/ 'wool!

Linda /1fndah/ 'a girl's name!
renda/%éndah/ trein!

ronda /ré&ndah/ 'night patrol!
lundag /lundig/ !'jump?

landas /land¥s/ 'path, way!

lintik /lintfx/ flightning'
lente /1énten/ tflashlight?
lunti /luntf?/ 'greent

lomo /18moh/ 'loin!

lantik /lantfk/ 'bend, curve!
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lira /1frah/ 'lyret®
letra /1&trah/ 'letter*
lura /luri?/ ‘'sputum!
loro /18roh/ ‘parrot!

Lara /1%rah/ o girl!'s name!

Lisa /1fsah/ ‘'a girl's name?
letse (kéndensada) /18tseh/ tmilk
lusak /1dsak/ ‘mire, mud?

losa /18sah/ 'porcelain (plate)!

lasa /18sah/ 'taste!

1itid /1ft1d/ 'ligament*
Letty /1&tih/ 'a girl's name!
lunti /luntf?/ toreen!

lote /18ten/ 'lot!

lati /18ti?/ 'marsh!

mina /mfnah/ ‘mine!

Mena /ménah/ 'a woman's name!
mina /minah/ 'beforehand?
Mona /ménah/ 'a girl's name!?

mana /ménah/ 'inheritance!

nina /nin&h/ Yof them, by them'
Nena /né&nah/ ta girl's namet
nuno /ntino?/ 'forefathef'
nonong /n5nog/ ta boy!

Nano /nfno?/ 'a man's name!

(condensed)?
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ngingi /nfyi?/ 'the angle between fingers or toes'
nene /néne?/ 'little girl!

nguSO/@ﬁso?/ tupper lip!?

ngongo /g@go?/ tspeaking with a nasal twang!

nganga /gﬁga?/ 'prepared buyo!

pila /pflah/ 'line, queue!

pera /p&rah/ ‘money'

pula /puldh/ ‘red?

Pola /p8lah/ 'a town in Mindoro!

pala /pZlah/ 'shovel!

pilas /pflas/ 'tear, rend!

peras /p&ras/ 'pear'’

pulas /pulés/ 'escape!

posas /pSSas/ 'manacie, handcuff!

pasas /p&sas/ 'raisint

pilok /pildk/ 'twisted foot!?
peluka /pelﬁkah/ twig!

pulot /puldt/ thoney!

poot /po?8t/ 'hate, hatred!

palot /p&lot/ 'odor of urine!

pipi /pfpih/ 'mute, dumb?
Pepe /p8peh/ 'a boy's name!
puri /pldrih/ 'praise; honor!
pobre /pébreh/ 'poor!

pare /pdreh/ 'vocative word used in addressing a man!
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pisa /pis®&?/ ‘hatched; crushed!

pesa /p&sa?/ 'a kind of native dish'
pusa /pﬁsa?/ teat!

posas /p8sas/ 'manacle, handcuff!?

pasas /pésas/ 'raisin!

piso /pfsoh/ !peso!
pero /péroh/ tbutt
puro /pdroh/ 'pure!
Poro (Poro Point) /p8roh/ 'name of a place?’

paros /pdros/ ‘a species of clam!

pista /pistdh/ 'feast, holiday?
peste /p&steh/ 'pest!?
pusta /pustdh/ 'bet!
poste /pSsteh/ 'post!

pasta /pdstah/ !'filling (dental)!

sila /sildn/ 'they!
Sela /s€lah/ 'a women's name!
sulo /suld?/ 'torch!
solo /s8loh/ 'solo!

sala /sdlah/ tsin, fault!

sili /sflih/ 'pepper!

Cely /s€lih/ 'a girl's name!
sulit /sflit/ tan accounting of!
Solly /s81ih/ 'a girl's name!

Sally /s&1ih/ 'a girl's name!
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silya /sily&h/ ‘chair!

.selyo /sélyoh/ “stampt

sulyap /sulyfp/ 'side glance":
sodyo /s8dyoh/ ‘sodium!

salya /s&lyah/ 'throw away!

sina /sindh/ 'person marker (pl.’)

senso /é@nsoh/r'census'

suno /s¥no?/ 'live with a person or family!
sona /s&nah/ ‘'zone!

sana /s#nah/ 'expression of desire or hope!

tilos /tflos/ 'pointed!

telon /teldn/ *curtain, screen!
tulong /tdloy/ *help, aid*
toro /t8roh/ ‘'bullt

talon /taldn/ ‘waterfall!

Tina /tfnah/ 'a girl's name":
tena /ténah/ 'let's go!

tuna /tinah/ 'tuna fisht
tono /t8noh/ ‘'tone, tune!

tanan /tf&nan/ telope!

tinda /tind%h/ 'goods for sale'
benda /b&ndah/ 'bandage!

punda /pdndah/ 'pillowcase!

Tondo /t8ndoh/ 'a district in Manilat

banda /bandah/ 'band, orchestrat
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tinis /tfnis/ 'shrillness of voice!
tenis /ténis/ ‘tennist

tunis /tidnis/ ‘lard*

tono /ténoh/ *tone, tune!

tangls /tégis/.'weep'

tira /tfrah/ 'go ahead and act!
tela /t&lah/ 'fabric, cloth!
turo/ tﬁro?/ tinstruction!

toro /téroh/ 'bull!

taro /tdroh/ 'chinese jar®

Besides the preceding palrs of utterances, there is a number
of nativé and loan words which have /r/, never /d/, /e/, never
/i/, and /o/, never /u/i The following is but a short sample
listing: | L

/4/ remains /d/, never /r/ even in intervocalic position
in the following native words: kadakilaan 'greatness'! < dakila
/dakfla?/ 'great'; kadahilanan 'cause' < dahil /d%hil/ ‘becausel;
kadalagahan funmarried woman in general' < daléga /dalfgah/ tun-
married woman'; kadalamhatian 'extreme sorrow! < déiéﬁhati /dalam-
hZti%?/ taffliction, sorrow'; kadamdamin 'of the same feelings' <
damdam /damdfm/ ‘feel'; kadunguan 'timidity' < dungo /dungd?/
'timid"; ipadala 'be sent! < dala /daldh/ 'carry, bring'; madadala
‘can be carried! < dala /dalfh/ 'carry'; madala 'to learn by un-
pleasant experience'! < dala /dal#f?/ ‘unpleasant experience learned!;
madaig 'to be surpassed! < daig /da?fg/ ‘surpassed'; madama ‘'to

feel, to touch' < dama /damfh/ 'feel, touch'} madalas 'frequent,
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often! < gglgé /dalds/ 'frequency'; madaldal 'talkative' < daldal
/dald&l/ ‘talkativeness!'; madilim 'dark! < g;;;g /dilfm/ 'dark-
ness'; madulas 'slippery! < dulas /dulﬁs/"slipperiness'; padabug-
gggég Tobeying in a reluctant or angry manner, accompanied by
stamping of the feet' < dabog /d4bog/ 'the act of obeying in such
a manher', etc.!
Always /e/ never /i/:

beses /b&ses/ ‘number of times', keso /k&soh/ 'cheese!, dwende
/dwendeh/ 'dwarf!', ebanghelyo /?ebaghélyoh/ tepistle', eksema
/?eksémah/ teczemal, ekstra /?&kstrah/ 'extra', edad /2edid/
taget, editor /783itor/ 'editor!, ehe /?&heh/ 'axle', ehersisyo
/%ehers{syon/ 'exerciée'; elektor /?elekt8r/ 'elector', eleksiyon
/?eleksydn/ 'election'!, elegante /?eleganteh/ ‘elegant!, elise
/?€liseh/ 'screw propeller!, emperador /?emperaddr/ !'emperor!,
Enero /?eneroh/ 'January', epiko /?&pik®h/ tepic!, eter /?€ter/
tether', etiketa /%etik&tan/!'Iabel!, gera /ggrah/ 'war, helehele
/h&Tehéleh/ ‘'pretension of dislike!, nene /néne?/ 'little girl?,
palengke /palégkeh/ 'markét’, Pebrero /pebréroh/ 'February!?,
preno /pré&noh/ 'brake', puwede /pwé&deh/ 'possible!, rebelde
/reb&ldeh/ 'rebellioust!, remedyo /remédyoh/ 'remedy', semestre
/sem&streh/ 'semester!, sesenta /seséntah/ tseventy!, siyete
/siy&teh/ ‘Vseven', sorbetes /sofbétes/ 'ice cream', sweldo
/swé&ldoh/ ‘salary', tren /tren/ 'train', trese /tr@seh/'thirteen'3
tsek Asek/ tcheck!, tseke /tsékeh/ fcheljue', tses /tses/ 'chess!,

yero /y&roh/ 'galvanized iront', etc.
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| Always /o/ never /u/ : |
bakoko /bak8koh/ 'a species of fish', bobo /bSboh/ 'dull;stupid*,
bola /balah/ 'ballt!, boses /bdses/ 'voice!, boto /bdtoh/ ‘'votet,
katoto /katdtoh/ 'companion, friend', kodigo /k&digdn/ tcodet,
loko /18koh/ fcrazyt, lola /18lah/ !'grandmother!, lolo /18loh/
tgrandfather!, loro /18roh/ 'parrot!, nota /ndtah/ fnote', 0 M
/%0oh/ tinterjection Ohli', obaryo /?0biryoh/ 'ovary', obispo
/obfspoh/ 'bishop!, oho /?8ho?/ 'yes (less formal)', onsa /?8nsah/
tounce!, opera /?8perah/ 'operd, operasyon /?operasydn/ ‘operationt,
opo /?8po?/ 'yes (formal)'!, Opon /?8pon/ 'a town in Cebu!, optiko
/?5¢ik5h/ toptician'!, orador /?orad@r/ toratort, oras /?8ras/
'hour, time', orasyon /%?orasydn/ fangelus';, orbit /?8rbit/ ‘'orbit!',
oregano /?or&ganoh/ 'a species of herb!', osana /%osfnah/ 'hosanna',
oso /?8soh/ 'bear', ospital /%0spitél/ 'héspital', otso /?8tsoh/
teight!, polo /p&loh/ 'polo shirt', polyeto /poly&toh/ tleaflett:,
poso /pdsoh/ 'artesian welll, posporo /stpor%h/ 'match!, solo
/s8loh/ 'solo!, soneto /sondtoh/ 'sonnet!, tono /t8noh/ ‘tone!,

yodo /y8doh/ tiodinet, yoyo /y8yoh/ 'a kind of toy!, etc.

It should be noted that /o/ occurs in a number of native
wor@s as the vowel in the last two syllables with an intervening
non-distinctive glottal stop which prevents a hiatus. Examples
are bagoong /bago?dy/ 'salted and pickled fish', Bakood /bako?8d/
'a town in Bulacan!, ggggg /gino?8h/ 'gentlemant, ;Qgg /10%?8b/
‘ingide?, ggg /no?8h/ 'forehead', oo /?8%0ch/ 'yes', noon /no?én/
*that time', doon /do?8n/ !'there', pook /po?8k/ ‘'place!, poot
/po?8t/ 'hate', totoo /toto?8h/ 'true', etc.s The sound /e/ occurs

in the same way, as in leeg /le?&g/ 'neck's
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9.2 Variation and Distribution

Barlier in the chapter mention has.been made of the criteria
involved in classifying speech sounds, namely, g;éﬁglpgglgg,
similapity and ldentity of function. Polnts of contrast in the
pattern of Tagalog and the relations between them have been
identifieds The classificatory process also involves subsuming
certain sounds under tﬁe,heading of a given phoneme; such sounds
are called "positional variants" of the phoneme, because they
vary according to the position in which they occur. For instance,
the Tagalog sound [k] is one phone which is found in all positions
except between vowels, as in kubo ['ku:boh] thut!', bunddk
[bUn'do:k | 'mountain', bukbok [bUklbo:k] 'weevil'; and the voice-
less velar fricative sound [x] is another phone which occurs
only between vowels, as in palaka [pala'kai?] *frog', kuko
[kU'xo:h] 'finger nail', pako ['pa:xo?] 'nail'. These two phones
(k] and [x] function in Tagalog as one unit, a single phoneme,
which is transcribed as /k/ wherever it occurs. In phonemic
transcription, the words given above would be written respective-
1y as /kifboh/, /bunddk/, and /bukbdk/, and /palaki?/, /kukéh/
and /pgko?/d Thus, in the cases described, the Tagalog phoneme
/k/ has two positional variants, [x] when it occurs in inter-
vocalic position, and [k] elsewheres

Some linguists use the term "aliophone" to refer to sounds
subsumed under functional units in this way. It is derived from
the prefix allo- plus phone, forming the term ailoghone which

means 'sound which functions as a member of a phoneme;*"15 Every

158a11, op. cit., p. 26
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phoneme has at least one allophone and some have two or more.
The Tagalog sounds [k] and [x] under discussion are allophones
of the phoneme which is transcribed as /k/.

In classifying speech sounds linguists have established
the principle that sounds afe grouped into phonemes in terms of
their distribvution, as well as in terms of phonetic similarities
or differencess Distriﬁufion refers to the condition under
which the two allophones occur, that is, the position in which
they are found with respect to each other and to other sounds.
It has been sald earlier that if two elements occur in the same
environment,¥* with different function, they are said to be in
coﬁffééf with each other. Thus, in Tagalog, the‘sounds /k/ and
/g/ occur in the same environment, e.g., in word-initial posi-

tion, as in /kdlay/ 'color' vsi /gilay/ 'vegetable'., They are in

ooﬁfraggivé distfibufion and henbe cannot belong to the same
phonene.,’

On occasions, however, two or more sounds in Tagalog occur
in the séme environment but they are not in contrast with each
others In such 1hstances, the sounds are said to be in non-

contrastive d{gggibuﬁlggﬂ Linguists consider a noncontrastive

distribution one of the prerequisites for classifying sounds as
members of the same phoneme: If one sound occurs where the
other never does, and vice versa, so that they complement each

other, they are said to be in compleménﬁéry g;gtribufion, as in

*The environment or position of an element consists of the
neighborhood, within an utterance, of elements which have been
set up on the basis of the same fundamental procedures which were
used in setting up the element in question; neighborhood refers
to the position of elements before, after, and simultaneous with
the elements in question (Harris, p+ 15).
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the case of [k ] and [x] described earlier.s Another example of
complementary distribution is the case of Tagalog [i] which
occurs only under stress as in g;;éé ['bi?log] tecircle, round-
ness' and [I] which occurs in weakly stressed syllables, as in
Qi;ég [bI'lo:g] *circular, round!.

Often, however, Tagalog sounds occur nelther in contrastive
nor in complementary distribution.! They alternate freely with
each other, as do the sounds [o] and [2] in all positions, as
in noon [ns ?0:n] or [no'%o:n] 'at that time%, and buhok
[bUtho:k] or [bUtho:k] thair®s Such sounds are said to be in
iggg vériétiéﬁ (free alternation), and of noncontrastive rather
than complementary distribution. [o] and [o] are said to be
giéé variants since they occur in identical environment without
producing a difference ih méaningﬁ In other words, they are
freely substitutable for each other without change in meaning.

The criterion of similafitx applies to physical resemblanbe
in phonetic features.s Thus Tagalog [i] and [I] have in common
the fact that they are both high-front-unrounded vowels.. They
have iaengiiz of function in the fact that they both serve as

allophones of the same phoneme /i/.
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9.2.1 Allophon;c Alternation of Consonants

Some Tagalog phonemes have only one allophone and others
have two or more. /k/, for instance, has [x] as an allophone in
intervocalic position. [x] has a velar articulation and it is
never fronted even between front vowels. It is especially far
back between back or low vowels or any combination of them, as
in loko ['lo:xoh] tcrazy', suko ['su:xo?] 'surrender', pako
['paixo?] thailt, malekas [mala'xais] 'strong!, etc. The allo-
phone [k] occurs elsewhere, as in kagat [ka'ga:t] 'bite!, kapkap
[kap'ka;p] tfrisk?, Egkgék [pak'pa}k] 'wing', etc. |

In Tagalog, the [?] allophone of the full glottal stop /?/
occurs initially, medially and finally, varying in rapid speech
with any partial glottal stricture, as in iééﬁ ['?i;rap] 'sullen
look!, itik ['?1:tIk] 'duck’, paa [pa'?a:h] 'feet!, pait [pa'?i:t]
'chisel?, Qgéé [*ba;ga?] 'Jung?, maaari [ma'?a;'?a:rl?] 'possiblet.
[?] varies freely with [f] (potential glottal stop) prevocalical-
ly. It does not contrast with absence of itself before irowels.

Tagalog /s/ has an [s] allophone occurring in all positions,
Eeley sasama ['sa:'sa{mah] 'will got, siksik [sIk'si;k] tfull,
crowded!, mismos [mUs'mo:s] 'innocent'., and a palatalized#® 5]
occurring before /y/, articulated like English /&/ but with lip-
spreading, e.g., §iié [§ya:h] the, she?, §ii§g [§ya}m] 'ninet,

siyampo [§ya:mpoh] tshampoo?, sxgtiné [’gyu;tln] 'shooting,

¥Palatalization is represented lkere by the mark (s) under
the palatalized consonant.
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grasya ['gra:§y;h] tgrace'. This allophone also occurs in
cluster with /t/ which is very close to English /&/, esgs, tsa
[t§a;h] 'tea', lantsa [lan'tga:h] 'launch', plantsa [plan'tia:h]
tflatiront, tsaﬁéron [‘t§a:per'ro:n] tchaperone', Intsik
[?In't§i:kj *Chinese!., There is no voiced allophone of /s/ in
any position.

The /r/ in Tagalog has an allophone [r] which occurs in all
positions, as in rito [*ri:toh] ‘here', riyan [rI’ya;n] 'there!',
naririto ['na:rIrIsto:h] 'is here', prito ['pri:toh] 'fried?,
lugar [1U'ga:r] 'place', asahar |?asatha:r] 'orange blossoms'.
The /r/ in intervocalic position and in other distribution is
usually articulated with a single tap trill, but it varies freely
with a multi-tap trill [B] under emphatic conditions, especially
before consonants, eJg., areglédo [?aRe’gla:doh] tokayed, ap-
proved', arte ['?a:Rteh] tartificial way or menner; art', order
['?O{Rder] torder, command', siyempre [ fsye:mpReh] !'of course’#

Like /s/, any of the consonants may have a palatalized
allophone before a yod* element. The articulation of the said
consonant can be accompanied by a raising of the tongue toward
the hard palate, as in piyano ['pya:noh]>'piano’, piyer [pye:r]
'piert, bixahev['bya:heh] ‘trip, voyage', biyanan [bya'na:n]
'p;rent-in-law', tiyak [tya:k] 'exact, definite', batya [ba'tya:?]
tlarge tub', kiya [kya:?] 'galt, marmerisnm', diyas [dya:s]

'misical jazz!, dixanitor [*dya:nItto:r] “janitor?, radxo

*¥Yod acoustically equals the sound of Y added to the
consonant.
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Miyerkules ['mye:rkUsle:s]| 'Wednesday',

méié—ﬁégé ['mya:'mya:?] 'later on?, kaﬁié [kan'ya:h] 'his, her?',

kam kam'pa nyah | 'campaign', n 1 aw yaiw| 'mew of a catt,
.__2__1_ .E_X“_ 2!

éiiia [sIl‘ya:h],"chair', s1garllxo LsIga'rlzlyoh] tcigarette?,

riiéﬁ [ryain] *there', barberya [barber'ya:h] 'barbershop', etc.

Below is a listing of the consonant phonemes with, under

each, the indication of the variations (allophones), the distri-

bution or the conditions under which they occur, and examples in

phonemic and phonetic tfanscriptions and in conventional orthog-

raphy with the glossd

Phonene

/o/
/b/

/t/

/a/

/x/

/s/
/?/

Variation

[p]

[e]

L]

[a]

[x]

[x]

Le]

7]
(4]

Distribution Example

Everywhere /pakpik/ [pak'pa:k] éakbék twing"

Everywhere /bakb&k/ [bak'ba:k] bakbak 'detached'

Everywhere /patp&t/ [pat'pa;t] §;£§é£ 'bamboo
splitt

Everywhere /dald#il/ [daltda:1] daldal 'talk-
ativeness!

Everywhere

except be- /magkgk/ [mag'kguk] manékok "bowl!
tween vowels -

'Between

vowels ~ /%abakdh/ [?aba'xa;h] gﬁégé'hManila
hemp"% |

Everywhere /gfgoh/ [tga:goh] gggg tstupid?®

Everywhere /bita?/ ['bagta?]"péﬁg tchildt

In free variation

with [?] in pre- /pa?élam/ [pat?a: lamja/Lpa'a~1a@]*

vocalic position
Eaalam 'goodbyet

*The squiggle (~ ) is used here to mean "alternates,

alternating, in alternation with".
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/n/ [m] Everywhere /m#ma?/ ['ma:ma? ] mame ‘eny ment
/n/ [n] Everywhere /nfmin/ [‘na:min] namin 'our, ours'
/q/ (3] Everywhere /gisgfs/ [nIs'yi:s] néiéhéis 'giggle"
/s/ [s] Everywhere /siUsan/ [tsu:san] Susan 'a girl's name'
[§] Before /y/ /syémpreh/ ['ﬁye:mpreh] siyempre 'of
and in cluster
with /t/ course!
/tsinélas/ [tgI'ne:las] tsinelas
tslippers!
/u/ [h] Everywhere /nfhip/ ['hi:hIp] hihip 'blow!
/1/ [1] Everywhere /1%1lim/ [*la:1Im] lalim 'depth!
/r/ [r] Everywhere /rftoh/ ['ri:toh] rito 'here!
[R] 1In free variation B
with [r] under /prénoh/ ['pRe:noh] Prenocli 'Brakekl.
emphatic conditions

/w/ [w] Everywhere /wiwa?/ ['wa:wa?] wewa 'mouth of a river!

/y/ Ly] Everywhere /y&yah/ [lya{yah] 2525 'nursemaid?*

94,242 Allophonic Alternation of Vowels
Tagalog /i/ has three allophones: [i] [IY] [I]s The high-

front-tense-unrounded [i] occurs under strong stress* except in

a prejunctural syllable (the last syllable,before a juncture), e.g.,
kita ['ki:tah] 'visible from a distance!, kanina [ka'ni:nah] ‘a
while agot, niﬁohg ['ni:nog] 'godfather!, ﬁaiiﬁd [ta‘li;noh]
ttalent!, etcil The slightly 1owered-high-front-tense-unrounded

[Iﬂ occurs under stress in prejunctural syllable, e.g., Egéi
[ka'mI®:h] 'we', tabi [ta'bI*:h] 'side’, marumi [marU'mI”:h]

'dirty', sakit [sa'kI?:t] 'sickness', bili [bI'1I":h] fbuy®,

*This includes primary and secondary stress.
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Eﬁi [?U'WI‘;7] ‘go home!, etc. The lower-high-front-lax-
unrounded [I] occurs under weak stress,* eJgs, Qggiﬁ ['ba:kIt]
‘why!, ﬁ;éég [bItga:s] 'rice!, bukid ['bu:kIa] ;ﬁarm', 1kaw
[?I'ka:w] ‘yout, kaibigan [ka?I'bi:gan] 'friend', etcil Occasion-'
ally, [1] and [I% alternate freely in certain positions. The
three allophones~are in completely noncontrastive distribution,
partially in complementary distribution and pértially in free
variation.

Similarly, /u/ has three allophones: [u]=[U*]~[U]. The
high«~back-tense~-rounded [u] occurs under stress, éxdept in pre-
junctural syllable, e.g., puso ['pu:so?] 'heart!, buti ['bu:tih]
tgoodness?t, ggélg [ttu:blg] 'water?, gﬁg [*?u:pah] 'rent; pay!',
gggg [tsuikah] 'vinegar', etc. The slightly lowered-high-back-
tense-rounded [U"] occurs under stress in a prejunctural
syllable, e.g., éggﬁg [sam'pU“{?] tten't, pggéi [bU‘kU“id]
'separate?, bagkus [bag'kU*:s] ton the contrary', krus [krU*:s]
'crosst, etc.s The lower—high-back-lax-rounded [U] occurs under
weak stress, as in bulaklak [bUlek'la:k] 'flower!, sumbrero
[sUm'bre:roh] 'hat®, buto [bU'to:h] 'bone; seed', ﬁgﬂg [tUtwa:?]
tioy!, Eggég [tUk'so:h] 'temptation', etce

The variants of /e/ are the mid-front-tense-unrounded [e]
alternating freely with the higher-mid-front-tense-unrounded and
slightly raised [e”] under any level of stress, except before /v/
where only [e“] oceurs. Examples are Eéig ['pe?rah] "money!?,
Qgggg [tbetses] 'number of times', ;ggé [let?e:g] 'neck®, tren

(tre:n] 'train', palengke [pa’leﬁgkeh] 'market!, but [e"] in

<*Weakly stressed syllables are left unmarked.
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words like aywan [?e*ytwa:n] 'expression of negationt, mayroon
[me;Yro‘?o:n] ‘there is, are', 5§1§§ [ke“y'saih] than', kailan
[ke'y‘laén] twhen', ilagay [?Ilatge”:y] 1to put!

The free variants of /o/ are the mld-back-tense-rounded
[0], the higher-mid-back-tense-rounded and slightly raised [o"]
which occurs under stress and alternates freely with [o], and
the higher-low-back-tense-rounded [O]+ The variation is entire-
ly free under any level of stress, as in giég ['?d!ras]~[“?o“;ras]
“['?&Qas] thour', pulot [pU'lo{t]'ﬂpU'LJ;t] ~ [pUtios:t] 'hoﬁey',
noon [no'?o:n] ~ [na%%0*:n] ~ [no'?0*:n] 'that time', oo [!?0:7oh]
~ [120:70*n] = ["?0:9h] 'yes!, etc.

In the case of /a/, there are free variations within a
range frdm slightly raised low-central-lax-unrounded [a*] to
mid-central-lax-unrounded [2] when under weak stress in certain
words. Low-central-tense-unrounded [a] occurs under stress.

This allophone is constant in its low central position in most
Tagalog words. The following illustrates the occurrence of the
variants of /a/ : gééralan [tpa?aratla:n] 'school?, lalaki
[1a'la:kIh] 'man?, Qag-asé [pag'?aisah] thope!, dinadala
[dirnatdatlash] = [dimma:da'la:h] 'is being carried', ipadala
[?i,pa;da'la;h] « [?1ispaidoflath] 'be sent!, etc.

Length and nasality exist in Tagalog vowels.: Stressed vowels
are lengthened. Nasality is entirely conditioned by the presence
of any one of the nasals /{m n n / after a vowel. Nasalization is
strongest with / n /. Examples are ngdhgd ['95:98?] 'speaking

with a nasal twang', nganga ['35:§§?] 'prepared betel leaf ,nut
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and limet", ﬁgaxon [gé'yo:n] ‘now; today', ngigih”['gf:pln] tteetht,

iﬁxoﬁg [?In!yakg] tyour plus attributive marker 'ng', and the

likey
Phoneme Variation Distribution - Example
/i/ (1] Under stress except /balita?/ [ba'li:ta?]]
: in a prejunctural .
syllable balita 'news®
[r*]. Under stress in a /gabfn/ [gatbI*:h]
prejunctural syllable T
gabi 'nightt
[I] Under weak stress /gébih/ [tgaibIh]
géﬁi tyam!
/e/ Le] Everywhere except = pé&sa?/ ['pe:sa? | pesa
‘before /y/
ta kind of native disht"
Le™] Before /y/ under Jeywdn/ [ ?e®ytua:n] -
any level of .o .
stress aywan ‘Yexpression of
negation!?
/u/ [u] Under stress except /titkas/ ['bu?kas] bukas
in a prejunctural
syllable *tomorrow"
[u*] Under stress in a /balift/ [bu'lU*:t] balut
prejunctural syllable .
Yduck's egg!
LU] Under weak stress /bikis/ [bU'ka:s] bukas
':Open!
/o/ [o] Everywhere /nodn/ [no'?o0:h] noo
, 'forehead!
Lo*] Under stress in pre- /bud?/ [bU'?0*:?] buo
Jjunctural syllable, .
and varies freely 'ghole!
with [o]
(o] : Varies freely with /pdso?/ ['pu:sy?] puso

Lo] and [o0*]
‘ theart
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/a/ [a] Everywhere under /1818kad/ [+la:'la:kad ]
strong stress .o .
lalakad *will walk!
[a*] Under weak stress /kinagalftan/ [kIina:ga®'li:tan ]
varies freely with ) ,
[2] in certain ~» [kIinasgo'li:tan] 'was
positions '
" scolded!
9.2.3 Alternation of Diphthongs
In Tagalog colloquial speech /ay/ varies freely with /ey/
or /e/, as in may [ma:1] = [me:1] ~ [me:h] 'there is, are!,
kailan [ka?I'lain] ~ [kaklain] « [tke:lan] 'when', Maynila
[maltni:la?] ~ [meltni:la?] 'Manila‘', etc. In the same way
/oy/ alternates {}eely with /uy/, as in bébdx ['baibol] ~
[*basbul] *tpig!, kasuy [katsu:i] = [ka'so:l] 'cashew'. Diph-
thongs /ay/ and /ey/ do not alternate freely in all instances.
Thus far, no contrast is found between /ay/ and /ey/, or be=-
tween /oy/ and /uy/, but since there are contrasts between /a/

and /e/ or /o/ and /u/, the alternation is here treated as

morphophonemic (See Morphophonemic Alternations).
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9.2.4 Foreign Séunds
The following foreign sounds / f v 6 ° { s 2 / occur
in Tagalog but only in names and place-names,! Below are ex-
ampless ¥

Names with /f/ :

Afurong, Alafriz, Alfaro, Alfonso, Alfredo, Bofill,

Boniface, Bonifacio, Brofas, Ceferina, Ceferino, Delfin, Epi-
fania, Epifanio, Estifania, Estifanio, Eufemia, Fabricante, Fa-
cunda, Facundo, Fajardo, Falconi, Falgui, Fallurin, Fallurina,
Famdico, Famaran, Fandino, Fangonil, Faustino, Fausto, Fe,
Federico, Felicitas, Felicisima, Felicisimo, Felipe, Felisa,
Fellx, Felwa, Fezudinand; Feria, Fermin, Fernandez, Ferolino,
Ferrer, Fidel, Fiel, Figuracion, Filemon, Firmalino, Flerida,
Flor, Flora, Flordeliza, Florenda, Florendo, Flores, Floresca,
Florita, Flofo, Flory, Fonacier, Fondavilla, Fordham, Fornier,
Fortunata, Forﬁunato, Francisca, Francisco, Franklin, Fred,
Frederick, Frederico, Fredo, Frivaldo, Fuente, Fuentes, Fuen-
tebella, Fundador, Godofreda, Godofredo, Josefa, Josefina,
Josephine, Phodxca, Rafael, Rafaela, Ranulfo; Rodolfo, Rufino,
Bufo, Sofronio, Telesforo; Teofilo, Sinforo, Wilfredo, etcd

Place-names with /f/ :

Cape San Ildefonso, Factoria, Falre, Diffun, La For-

tuna, Lefa Pt., San Alfonso, San Felipe, San Fernando, Punta

*¥The examples are mostly names of Filipino government of-
ficials listed in the 1966 Official Program of the Philippine
Independence Celebration and some were taken from the directory
of the Filipino Association in British Columbia, furnished by
the Phllippine Consulate in B.C.st Place-names were taken from
a map of the Philippines.
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Flecha, San'Ffancisco, San Ildefonso, San Rafael, etc.
Names with /v/;

Abﬁeva, A&eva, Aldave, Alvaro, Alviola, Arviola,
Anonueva, Arevalo, Avelino, Avenida, Aviles, Aviva, Bienvenido,
Buenaventura, Buenavista, Buenviaje, Casanova, Claravall, Cla-
veria, Cordova, Dadivas, David, Divinagracia, Eva, Elvi, Elvis,
Elvira, Enverga, Evangelista, Evelyn, Eviota, Gavino, Guevara,
Javier, 5oven, Jovencio, Jover, Jovi, Jovita, Jovito, Leveriza,
Levi, Leviste, Lovina, Malvar, Monteverde, Miravalles, Naval,
Nieva, Nieves, Oliva, Oliver, Olivia, Primitiva, Primitivo,
Providencio, Revilla, Salva, Salvador, Salvacion, Salvio, Sal-
vosa, Severino, Silvertre, Stevan, Steve, Talavera, Tevera,
Tevez, Raval, Vadivel, Valderama, Valdez, Valdezco, Valencia,
Valenciano, Valenzuela, Valera, Valeria, Valeriana, Valeriano,
Vallejo, Valmonte, Valmayor, Vémante{ Vazquez, Vega, Velasco,
Velasquez, Velayo, Velez, Veloso, Ventura, Venancia, Venancio,
Venus, Verano, Verdolaga, Vergora, Verulo, Verzosa, Vicente,
Vicenta, Vicky, Victor, Victorina, Vidal, Vitai, Viernez, Villa,
Villacorta, Villaflor, Villafuerte, Villagracia, Villaluz,Villa-
cruz, Villaluna, Villamar, Villamin, Villamor, Villanueva, Villa-
pando, Villar, Villarama, Villareal, Villarosa, Villariano, Vil-
las, Villasan, Villasis, Villegas, Villena, Vilumin, Vinzons,
Viola, Viray, Virgilio, Virginia, Virola, Vivas, Vivencio, Vivero,
Vives, Yuvienco, etc,!

Place-names with /v/:
Alava Is., Altavas, Arevalo, Avenida Rizal, Aviles,

Buevavista, Calver, Can-avid, Cavite, Claveria, Cervantes,
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Cordova, Davila, Divilacan Bay, Divisoria, Diviusa Pt., Ivisan,
Las Navas, Las Nieves, Lavezares, Lope de Vega;lMalvar, Mari-
veles, Navotas, Noveleta, Nueva Valenckta, Nueva Viscaya, Pon-
tevedra, Puerto Rivas, Reﬁa Pt., Salvacion Is., Saﬁ Vicente,
Talavera, Valladolid, Vallehermosa, Valley Cove, Veltisezar,
Verde Is.,Passage, Viga, Vigan, Vigo, Villaflor, Villareal,
Villasis, Villaﬁert, Vellaviciosa, Vintar, Virac, Virgoneza,
Viriato, Visita, etce

Names with /6/ and their corresponding nicknames:*

Anthea (Anty), Anthony (Tony), Arthur (Turing),
Catherine, Cathy, (Catty), Kathleen (Katty), Dorothy (Dotty),
Edith (Edita, Edit), Elizabeth (Betty), Ethel (Etel), McArthur
(Turing), Meredith (Dita), Thelma (Tel; Telma), Theodocia
(Toddy), Theodoro (Teddy), etc. |

Names with /3? :

Anchesa, Acheson, Ancheta, Arteche, Cacho, Cachola,
Camacho, Chally, Charito, Charlie, Charles,\Charlotte, Chavez,
Chayong, Cheng, Cherry, Chichay, Chiongbian, Chito, Choleng,
Chong, Cholly, Choy, Concha, Conchita, Dichoso, Echague, Echen,
Hechanova, Inchong, Itchon, Kimachawa, Luchek, Marcha, Pancho,
Ranchez, Richard, Sanchez, Sancho, Sy-changco, etc.

Names with /5/ s

Jack, Jackie, Jacqueline, Jane, Janet, Jenny, Jenifer,

Jerry, Jill, Jim, Jimmy, Joan, Jo, Joe, Joel, John, Johnny,

Johnson, Jojo, Jorge, Joseph, Josephine, Judy, Julie, Juliet, Jun,

June, Junior, etc.

#Note the change of /6/ to /t/.
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Names with /&/ 3'

~ Anastacia, Asuncion, Bonifacio, Concepcion, Consocla-
clon, Conétancia, Crescencia, Crescencio, Francia, Encarnacion,
Estacio, Jovencio, Lugia, Marsha, Marcial, Pacencia, Palacio,
Pascacio, Pasion, Patricia, Patricio, Presentacion, Prudencia,
Prudencio, Resureccion, Salvacion,'Shea, Sheik, Shirley, Shir-
lita, Venancia, Venancio, Visitacion, etc. |

Names with /z/,{
Ablaza, Aboitiz, Alazar, Almanzor, Altavaz, Alvanez,

Alvarez, Arquiza, Areza, Alzona, Arzadon, Asurez, Azares, Azcona,
Aznar, Azucena, Baizas, Ballozos, Baltazar, Banzon, Bauza, Bea-
triz, Benitez, Benzon, Bermudez, Calaboza, Ceniza, Corazon, Cor;
tez, Cruz, Culzon, Daéa, Daveza, Deza, Diaz, Diez, Dizon, Eleazar,
Eliza, Elizalde, Enriquez, Esperanza, Estevez, Evé, Galvez, Gan-
zon, -Glanzon, Gimenez, Guanzon, Gomez, Gohzal, Gonzales, Gonzaga,
Gonzalo, Guzman, De Guzman, De la Cruz, Hernandez, Inez, Jimenez,
Jozon, Lapuz, Lardizabal, Lazaro, Lazatin, Lecaroz, LegazPi,.
Lizaso, Lopez, Lorenza, Lorenzo, Lozada, Luz, Madrazo, Maleniza,
Manuzon, Manzano, Marquez, Martinez, Martiz, Mendoza, Muniz,
Munoz, Muzones, Nazario, Ordonez, Ortiz, Paz,'Pelaez, Perez,
Piczon, Quezon, Quiazon, Quibranza, Quizon, Ramirez, Requiza,
Razon, Rodriguez, Romualdez, Ruiz, Salazar, Suarez, Tevez, Ticzon,
Tizon, Twuazon, Tupaz, Yanzon, Valenzuela, Zacarias, Zabala, Za-
bola, Zafra, Zaide, Zalamea, Zaldivar, Zaldy, Zamora, Zapata,
Zara, Zaragoza, Zenalda, Zialcita, Ziga, Zoilo, Zosa, Zubiri,

Zuno, Zuzuarregul, etc.
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Place-names with /z/ :

Azagra, Azpitia, Barbaza, Capiz, Gonzales, Jimenez, La
Paz, Lezo, Lopez Bay, Luzon, Manreza, Pan de_Azuoar Is:, Pozo-
rrubio, Rizal, Sanchez Mira, San Lazaro, Stas Cruz, Sta. Inez,
Tanza, Tenzas, Zambales, Zamboanga, Zamboanguita, Zaragozé,
Zarraga, Zimigui, Zitanga, etc.

These borrowed sounds, in general, are so represented in
fact in the pronunciation of most educated Filipinos. A great
majority of Tagalog speakers, however, especially those in
remote towns and barrios who have not been subject to forelgn
linguistic influences, substitute the nearest native sounds for
these foreign sounds. Some illiterate Filipino parents, for
instance, would name their children Fe, Edith, David, or Rafael
and call them Bg or gi idit, Qég;@, or Eggég, respectiveiy; or

call their home place Dibiéafia, Néﬁﬁtés, Séféégéé or Saﬁ Pilipi

instead of the educated pronunciation for Divisoria, Navotas,
Zaragoza or San Felipe, respectively.. Also, it has been observed
that older Tagalog speakers, especially those with knowledge of
Spanish, in certain instances, replace /6/ with /s/, and the
younger speakers réplace it with /t/ in pronouncing certain loan
words like "three" which becomes /tri/ or /sri/.. Perhaps /6/ is
replaced with /s/ because the two sounds exist as free variants

of a single phoneme in some dialects of Spanish.!
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10+ Phonotactics

Tagalog phonemes have been identified and the distribution
of the individual phonemes has been described in the preceding
section.; The discussion here deals with the study of sequences
of phonemes, referred to as "phonotacticsd" The term gggg_-
tacticé, according to Hill, is the area of phonemics which
covers the structural characteristics of sequences. It is
essentially a description of the distribution of phonemes, once
they have been identified Since phonemics proper makes use of
distributional criteria in identification, phonotactics is an

16

extension of phonemics.

10s1 The Syllable Structure
In Tagalog, the number of vocoid sounds in any utterance is
correlated with the number of syllables which native speakers
would instinctively recognize in that utterances For instance,
in the following words:* ga /sah/ %in, on', gggg sa.ma /s&mah/
'go with someoﬁe”, sasama saJsa.ma /sasfmah/ ‘'will go with some-~

one!, sama-sama sa.ma.sa.ma /sdmasimah/ Ytogether', sasama-sama

saJsasmadsasma /sésamisémah/ 'pretending to go with someonel,

sumasama-sama su.massa.maJsa.ma /sumdsamdsdmah/ 'always going

with someone', a Tagalog speaker easily recognizes the number of

164111, Archibalds Introduction to Linguistic Structures .
(New York: Harcourt, Brace and Company, 1953, De 68, He is in-
&bted to an unpublished lecture by Robert P. Stockwell delivered
before the Linguistic Institute held at the Georgetown University
Institute of Languages and Linguistics in 1954.

*¥Syllable-division is represented by a period (.') on the
line within a word.
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syllables in each word.: The syllable-division falls clearly
between sounds. As said earlier, the sound articulated with

the peak of sonority of a syllable is known as its nucleus or
ceﬁfefﬁ On the basis of this correlation between the number of
full vocoids and that of syllables, the éiiléﬁié is here defined
as a segment of speech containing a peak of sonority with éertain
sounds grouped around it. A syllable ending with a vocold with
no contoid following in the same syllable is referred to as an
open syllable, e.g., the first syllable of bata /b&ta?/ 'child';
whereas that which ends with a contoid in the syllable after a
vocoild is called a cidsed sxlléble, Cogery Qéﬁééﬁ /pakpdk/ 'wings'
Some linguists use the expressions "free" and '"checked" syllables,
since "open'" and "closed'"are also used in describing the varieties
of mid-range wcolids.:

The syllable structure is here étated in terms of the
permissible combinations of vowel (V) and consonant (C) in the
syllables of the Tagalog language.: It is assumed that the basic
syllable structures of Tagalog are consonant-vowel (CV), e.gs,
the first syllable of mata /matéh/ teyes!, and consonant-vowel=-
consonant (CVC), edigst, the first and second syllable of mukha
/mukhé?/ tface'sl It is assumed here that vowels do not structure
with comsonants to give the syllable patterns (V), (VC) or a
final (CV)i This investigator believes that Tagalog syllable
structure reduires a final consonant in all final syllables.!
Ordinary Writipg does not indicate how Tagalog words written with

final /a e i o u/ are pronounced. Tagalog words spelled with a
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final vowel may end with either /?/ or /h/ although it is not

reflected in thé writing systems /?/ and /h/ are contrastive

phonemes in Tagalog, and substituting one for the other can

change the meaning of a word. The following examples illustrate

the pdint;

l.as

1l.ba

2084

2.

It is

Maganda ang bata. 'The child is beautiful.!

/magand®h ?ay bata?/

(beautiful the child) |

Moganda ang bata. 'The bathrobe is beautifuli!
/magandih ?ag/ b&tah/

(beautiful the bathrobe)

ﬁgglg Qg.ggg bagas 'Remove the lung.h

/kihin moh ey bdga?t/

(get you the 1lung)

Kunin mo ang baga. 'Get the ember.!

/kiinin moh ?ay bigah/
(get you the ember)

therefore necessary and helpful for non-native speakers

to transcribe Tagalog words written with a final vowel as ending

in /%/ or /h/, for even if the meaning is not changed by a wrong

pronunciation, a foreign accent will result.

10.2 Consonant Clusters (CC)

Tagalog phoneme sequences are here described in terms of

their clustering habits. Sequences of two or more consonant

phonemes without the intervention of a vowel are referred to as

conéoﬁant cluéters. The clustering habits of Tagalog phonemes
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are almost altogether the clustering of consonants alone, since
Tagalog vowels do not clusters That is,no two vowels occur with-
out an intervening consonant or semivowels Historically, there
are no consonant clusters in Tagalog except across syllable or
morpheme boundaries and they are limited to two consonants only.
Considering 1qanwords as an integral part of the language, the
present study reveals that Tagalog consonant clusters occur
freely in all positions. The only restriction l1s that clusters

are rare finally.

10.2.1 Prevocalic Clusters
Prevocalic consonant clusters (CC-) can be summarized in a
series of formulas:#

Let C Consonant

C1C, = the first and second C

1. G =+t if Co = s

2, ¢4 =p Db k g if Co =1

3. CL =p D t a4 k¥ g 1if Co =r
L, ¢

any C except ? w oy irf Co =w or y
The clusters described above are illustrated in the follow-
ing examples;
1. tsa /tsah/ 'tea!

tsatsa /tsétsah/ 'cha-cha dance!

#This investigator is indebted to an unpublished lecture
given by Dr. Ernesto Constantino of the Department of Linguistics

and Oriental Languages, in 1965 at the University of the
Philippines.
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tsaleko /tsalékoh/ 'a kind of garment!
tsalet /tsaldt/ tchalett

tsamba /tsamb8&h/ 'good luck; guess!
tsek /tsek/ 'check!

tseke /tsékeh/ fcheque!

tses /tses/ tchess!

tsinelas /tsinélas/ !'slippers!
atsara /?atsirah/ 'pickles?t

butse /butséh/ 'crop!

kotse /k8tseh/ tcar!

kutsero /kutséroh/ 'calash driver'
lantsa /lantsﬁh/ tlaunch!

plantsa /plantsih/ 'flatiron?
mitsa /mits&h/ ‘wick"

mitsatso /mutsatsdh/ 'houseboy!

plaka /pl&kah/ !phonograph disk!
plake /plakén/ 'plaque’

planeta /plandtah/ ‘'planet?

plano /pl&noh/ %plan!

planta /plant&h/ 'plant;works®
plasa /pl&sah/ !'plaza!

plasma /plésmah/ 'plasma’

plastado /plastfdoh/ !fallen flatt
plastik /plastfk/ 'plastic?

plata /pliatah/ tsilver!

plato /plétoh/ 'dish;plate!
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plema /plémah/ 'phlegm'
plete /pl&teh/ !'fare!
plorera /ploré&rah/ 'flowervase!

pluma /plimah/ 'pent

blangket /blégket/ 'blanket'
blangko /blénkoh/ 'blank®
bloke /bl8keh/ !'block!
blusa /blilsah/ 'blouset

klase /kldseh/ 'class!

klabe /kl&beh/ 'clavichord; key!'
klaro /k1&roh/ 'white of an egg'
klasika /k1#sikah/ 'classic!
klerk /klerk/ ‘clerk"

klima /klfmah/ tclimate!

klinika /klfnikah/ telinic!
kliyente /kliygnteh/ tclient!
klub /klub/ Vclubt

reklamo /rekldmoh/ !'complaint!

glab /glab/ tglove!
globo /gldboh/ 'globet
ghiyola /gladydlah/ 'gladiola plant'

glorya /gldryah/ ‘glory!

pranela /pran&lah/ 'flannel!

Pranses /pransés/ 'French'

prangko /préqkoh/ 'frank, straightforward!
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prasko /prask®h/ !flask!

premyo /premy8h/ 'prize!

preno /prénoh/ 'brake!

preskripsyon /preskripsy8n/ 'prescription'
presidente /presidénteh/ 'president'
presinto /presfntoh/ 'precinct?

preso /présoh/ ‘prisonert

presyo /pr@syoh/ tprice!

presyon /presydn/ 'pressure!

pribado /pribddoh/ !privatet?
prebilehiyo /prebil§hiyoh/ 'privilege!
primero /priméroh/ ‘first!?

prinsipal /prinsip®l/ t!principal?
pritada /pritddah/ 'a kind of dish!
probinsiya /probinsyZh/ 'provinﬁe'
programa /progrimah/ 'program!
propaganda /propagéndah/"propaganda'
propesor /propesdr/ 'professort
propeta /propétah/ 'prophet!
protesta /prot@stah/ tprotest!
proyekto /proy&ktoh/ 'project?

prutas /pritas/ ffruitt

bra /brah/ 'brassiere!
bras /bras/ Ybrush!
braket /bri8ket/ 'bracket!

Bretanya /bretfnyah/ 'Britaint'
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brigada /brigfdah/ 'brigade!
brigadyer /brigady&r/ 'brigadier!
brilyante /brily&nteh/ 'diamond?
broker /br8ker/ !'broker!?

bronsé /brénseh/ 'bronzet
brongkitis /brogkitis/ 'bronchitis®
brotsa /brdtsah/ 'painter's brush!
bruha /brithah/ 'witch? ugly woman'
kubrekama /kubrekdmah/ 'bedspread!
libra /libr&h/ ‘pound!

libre /libréh/ 'free!

libro /1ibrdh/ ‘book"

trak /trak/ 'truck!

trabaho /trabdhoh/ 'work, job'
trahei/tréheh/ tcostume, apparel!
trahedya /trah&iyah/ 'tragedy"
traidor /traiddr/ 'traitor!
transaksiyon /transaksiyén/ !'transaction!
trangka /tragkéh/ ‘door fastener!
trangkaso /tragkﬁsoh/ 'influenza, flu!
trapo /tr8poh/ 'rag!

trato /trdtoh/ 'treatment!

tren /tren/ ‘train!

trenta /tréntah/ 'thirty!

tres /tres/ 'three!

trese /tréseh/ 'thirteen!

tripulante /tripuldnteh/ 'crewman'
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trombon /trombén/ 'trombone!

trono /trénoh/ !'throne!

tropeo /trop&oh/ "trophy!

trapik /tripik/ 'traffic!

atras /?atrds/ 'backward movement®

atraso /?atrdsoh/ 'tardiness!

kontrata /kontritah/ ‘contract!

kontraktor /kontraktdr/ fcontractor!

letra /1&trah/ 'letter, print!
kamisadentro /kamisadé&ntroh/ 'men's shirt!

semestre /sem&streh/ Vsemester!

dragon /dragdn/ 'dragon!

dram /dram/ *drum’

drama /drdmah/ 'drama, play!

dril /dril/ 'drill, exerciset:

drowing /drgwig/ 'drawing!

xuwadra /kwddrah/ 'stable!

kuwadrado /kwadrddoh/ 'square!

kuwadro /kw&droh/ 'picture frame!

padré/pddreh/ f'father, priest!

kumpadre /kumpZdreh/ 'relation between oneks godfather

and parents!

kumadre /kumfdreh/ 'relation between one's godmother snd
parents?t

kraker /krfker/ 'soda crackers!

kredo /krédoh/ tcredo, creed!

krema /krémah/ !'cream"

krimen /krimdn/ ‘crime!
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kriminal /krimin#l/ 'criminal!
krisis /krfsis/ 'crisis!

kristal /kristdl/ 'crystal!
Kristo /krfstoh/ 'Christt
kritika /krftikdn/ feritic!
krosing /krSSig/ tecrossing!
krudo /krddoh/ ferude oil'
kongkreto /koqkr@toh/ 'concretet:

krus /krus/ tcrosst

graba /gribah/ ‘'gravel!

grado /grgdoh/ tgrade!

gramatika /gramftikah/ ‘grammar!
gramo /grimoh/ toram!

granate /granfteh/ 'garnet color!?
grasya /grésyah/ 'grace'

gratis /gritis/ 'free of charge!
gripo /erfpoh/ 'faucett

groto /grétoh/ tgrottot

grupo /gripoh/ !group!

programa /progrémah/ 'program®
kablegrama /kablegrdmah/ !'cablegram?

telegrama /telegrdmah/ 'telegram’

buwal /bwal/ tfallen, uprooted!
buwan /bwan/ 'moon; month?
buwanbuwan /bwanbwﬁn/ 'a species of fish!

buwaya /bwiyah/ 'crocodile!
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buwenas /bwénas/ 'good luck!
buwig /bwig/ 'bunch, clusters!
buwis /bwis/ 'tax'

buwisit /bwisit/ 'bad luck!

buwitre /buftreh/ 'vulturet

piya /bya?/ 'a species of fish!

biyak /byak/ isplit'

biyahe /byd&heh/ ‘trip, voyage'

biyahero /byahéro/ 'traveler!

biyas /byas/ 'space between joints of bamboo or cane!
biyatiko /by&tikdh/ 'viaticum!

biyaya /bydya?/ 'grace, blessings!

biyenan /byenfn/ !'parent-in-law!

Biyernes /by&rnes/ 'Friday!

biyuda /bytddah/ fwidow!

biyulin /byulfn/ !'violin!

kubyertos /kubyértos/ 'table‘silverware'

nobyo /n8byoh/ !'boyfriend, sweetheart?

nobya /ndbyah/ 'girlfriend, sweetheart!

kuwako /kwdkoh/ 'smoking pipe!

kuwaderno /kwad&rnoh/ 'notebook!

kuwadra /kwidrah/ 'stable!

kuwago /kwigoh/ 'owl!

kuwan /kwan/’“a common- Tagalog expression when hesitating!
kuwarentina /kwarentfnah/ 'quarantine!

kuwaresma /kwarésmah/ 'Lent season!
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kuwarta /kwirtdn/ 'money!

xuwarter /kwartér/ tquarter!

kuwarto /kwart8h/ 'room!

kuweba /kw&bah/ 'cave!

kuwelyo /kwely&h/ ‘collar?®

kuwenta /kwentfh/ 'count; compuﬁation'
kuwentista /kwentfstah/ 'story writer or teller!
kuwento /kwentéh/ 'story!

kuwerdas /kwerdds/ 'string of musical instruments!
kuwero /kwé8roh/ 'hide, skint

kuwintas /kwintds/ 'necklace!

diskuwento Jdiskwéntoh/ 'discount!

kiya /kya?/ 'affecﬁed gait, mannerisms!
kiyapo /kyﬁpo?/ ta sbecies of plant!
Quiapo /kyZfpo?/ 'Quiapo district in Manilat
kiyosko /kyﬁskoh/ 'Kosk!

parokya /pardkyah/ 'parisht

duwag /dwag/ 'coward!

duwende /dw@ndeh/ Tgoblin; dwarf!

duweto /dw&toh/ 'duet!

diyablo /dyZbloh/ ‘devils demon'
diyagnosis /dyagn8sis/ 'diagnosis?
diyagunal /dyagun&l/ 'diagonal’
diyalogo /dy&logdh/ 'dialogue!

diyamante /dyamfnteh/ 'diamond!
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diyan /dyan/ !'there!

diyaryo /dy&ryoh/ inewspaper'
diyas /dyas/ '‘musical jazz!
diyes /dyes/ ‘'tent

diyeta /dy&tah/ 'diet; daily allowance?
diyos /dyos/ 'god'

diyosa /dy8sah/ 'goddess?!

medyas /m&dyas/ 'sock, stocking!
kudyapi /kudyapf?/ 'guitar!?
komedya /komé&dyah/ 'comedy!
trahedya /trah&dyah/ 'tragedy!
tadyang /tadydy/ ‘rib!

adyos /?ady8s/ 'goodbye!

guwantes /gwintes/ 'hand gloves!

guwang /gwag/ 'hollow, cavity!

guwapo /gwipoh/ tgood-looking (male)'?
guwapa /gwdpah/ 'beautiful, pretty (female)!
guwapito /gwapftoh/ *handsome, good~looking!
guwaratsa /gwarftsah/ 'a kind of dance!
guwardiya /gwgrdyah/ touard!?

glya /gyah/ ‘'guide’

Guia /gyah/ 'a girl's name!

Guiang /gyag/ ta family name!

huwag /hwag/ f'don't!
huwad /hwad/ !fake, forged!
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Juan /hwan/ 'Juan, John!

Huwebes /hwé&bes/ 'Thursday!

huwego /hwé€goh/ 'gambling!

huweting /hwétiq/ ta kind of Chinese game!

huwes /hwes/ 'judge'

hiya /hya?/ 'shanme!
hiyang //hysz)/ ‘suitable to one's health!
hiyas /hyas/ !'jewelry!

hiyaw /hyaw/ tshout, cry!

luwa /1lwa?/ 'food ejected from the mouth!
luwad /lwad/ 'clay?

luwal /1lwal/ 'out; outside!

luwalhati /1lwalhdti?/ 'glory!

luwas /lwas / 'trip from town to city!
luwang /lway/ 'width'

luwat /lwat/ t'delay!

liyab /lyab/ 'blaée; flame! |

liyad /lyad/ 'bent backward with the abdomen protruding’
liyag /lyag/ tbeloved, darling! -

liyo /lyoh/ 'dizziness!

muwang /mway/ 'sense, knowledge!

'muwebles /mw&bles/ 'furniture!

muwelye /muw@lyeh/ 'pier; axle!

muwestra /mwéstrah/ 'demonstration; sample!
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miyembro /my&mbroh/ ‘member!

miyentras /myéntras/ 'meanwhile, while!
Miyerkules /myérkuld&s/ 'Wednesday!
mhyopiya /my&pyah/ 'myopia"

maya-maya /myamy&?/ 'later on'

nuwebe /nwébeh/ 'nine!

panuwelo /panwdloh/ 'shoulder kerchief!
Afionuevo /?anyonwé&voh/ 'a family name!
niyé»/nyah/ 'his, her; by himfex!'
niyebe /ny@ﬁeh/ 'snow!

niyog /nyog/ ‘'coconut!?

Nieves /nyéves/ 'a girl's name!

ngawa /gwa?/ loud empty talking!?
ngwe /ywe?/ 'cry of a carabao!
ngiwi /gwi?/ 'twisted (lips)?

ngiyaw /gyaw/ "mew of a cat!

puwang /pway/ 'space, interval!

puwede /pwgdeh/ 'possible!

puwersa /pwérsah/ 'force!

puwerto /pwértoh/ 'port; entrancet
puwesto /pwéstoh/ fpositiont

puwing /pwiy/ 'foreign body in the eye!
puwit /pwit/ tanus!

piyano /pydnoh/ 'piano!

piyanista /pyanfstah/ tpianist!
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piyensa /py&nsah/ 'sﬁrety, bond?
piye /pyeh/ 'foot (measure)!

' piyer /pyer/ 'pier‘

piyesa /pyésah/ t musical piece'
pijak /pyak/ ‘shriek (of chicken) !
kopya /k&pyah/ ‘'copy!

lumpiya /lumpyé?/ 'Chinese egg roll!

‘ruweda /rwédah/ 'ring, as in a stadium; wheel!

Rowena. /rwénah/ 'a girl's name'

riyan /ryan/ ‘there!

rosaryo /rosdryoh/ ‘rosary!

suwabe /swibeh/ 'smooth, mild!
suwag,/swag/ thorn!

suwail /swa?fl/ 'rebellious, disobedient’
suwelas /swélas/ 'sole of a fbotwear'
suwerte /swérteh/ 'good luck!

suwi /swih/ 'shoot, spfout'

suwitik /switik/ ttricky, crafty!

entreswelo /?entreswéloh/ !'groundfloor!

siya /éyéh/ the; she!

siyam /syam/ 'nine;

siyap /syap/ 'chirping of a chick!
siyempre /syémpreh/ ‘of course!
siyete /syéteh/ ‘'sevent

siyok /syok/ ‘'cry of a frightened chickent



123

siyoktong /Syokt5q/ 'a kind of Chinese wine!
grasya /grésyah/ tgrace!

disgrasya /disgrédsyah/ ‘accident!

diborsiyo /dibdrsyoh/ 'divorce!

demokrasya /demokrdsyah/ 'democracy!

tuwa /twa?/ 'joy, gladness!

tuwad /twad/ 'backward position of the buttocks'
tuwalya /twdlyah/ 'towel!

tuwi /twi?/ 'every time!

tuwid /twid/ 'straight!

katuwiran /katwfran/ 'reason!

istatuwa /?istftwah/ 'statue!?

tiya /tyan/ ‘taunt!

tiyo /tyoh/ ‘'uncle!’

tiyak /tyak/ 'certain, sure!

tiyaga /tyagi?/ 'diligence’

tiyan /tyan/ 'stomach?

tiyani /ty&ni?/ 'tweezers’

tiyempo /tyémpoh/ 'time; timing!'
kristiyano /kristydnoh/ ‘christian!

molestiya /molesty2h/ 'bother!

A1l /Cw/ and /Cy/ clusters alternate morphemically with

- /Cuw/ and /Ciy/ respectively (cf. Morphophonemics).
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10.2.2 Intervocalic Clusters (-CC-)

Tagalog clusters occur medially in utterance, that is,
across syllable or morpheme boundaries whether within words or
between words., Intervocalic clusters are medial clusters which
are combinations of permitted final single consonant and per-
mitted initial single consonant.. The situation can be sym-
bolized as /-VCCV-/ in native words such as ﬁgkgg /takboh/ 'runt
and Eakgak /pakpak/ 'wing'. The lexical frequency of this
possible type of medial consonant clusters is very high. A
sequence of three or four consonents occurring medially always
has an intérnal open juncture breaking it into final consonant
and initial clusters as /-VC + CCV-/ in loanword diépiez /displéy/
'display!, or /-VCC + CCV-/ in ekstra /8kstrah/ textra!'. Since.
they are interrupted by a juncture, these clusters are therefore
not to be considered as three or four-consonant clusters.,

A sample listing of ciusters occurring across syllable or
morpheme boundaries is given below£

kumusta /kumistdh/ ‘greeting!

maganda /magandfh/ 'beautiful!

pag-asa /pag?dsah/ 'hope!

doktor /doktdr/ 'doctor!

sapagkatt /sapagkdt/ 'because!

askyat ka /?4%aky8t kah/ 'you will climb'
babalik siya /bZbalfk/ syah/ the will return!
kain na /ka?in nih/ ‘eat now'

suweldo /sw&ldoh/ 'salary!
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mag-aral /mag?8ral/ 'study!

minsan pa /minsan pZh/ ‘once more!

damdamin /damd&min/ 'feelingst

magbasa /magbasfh/ 'to read!

magsuiat /magsuldt/ fto write!

bnagtatakbo /nagtatakbd8h/ ‘rant

pantalon /pantaldén/ tpantd’

aklat /?akldt/ 'book!

tiktik /tiktfk/ tspy"

tindahan /tind%han/ 'store!

paligsahan /paligsdhan/ 'contest!

protestante /protestinteh/ !protestant?

magbisekleta /magbiseklé&tah/ 'to bike!

tugtog /tugt8g/ 'music!

dalamhati /dalamh&ti?/ 'sorrow, affliction?
’ kongresista /kongresfstah/ !congressmant

saliksik /saliksfk/ 'research!

sandata /sanddtah/ 'weapon?

ngisngis /gisgfs/ tgiggle!

representante /representénteh/ 'representative!

luningning /lunignfg/ 'prilliance!

"adyos po /%adyos po?/ 'goodbye, sir?

10s2+43 Prejunctural Consonant Clusters (-CC)
Postvocalic, prejunctural clusters occur in Tagalog and they
are limited to two consonants only{¢ There are words with final

clusters that are in normal, everyday use such as teks /teks/
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ttext!, kyuteks /kytteks/ 'nail polish', Koteks /kdteks/ 'sanitary
napkin, kotex!, kliniks /klfniks/ ‘tissue paper, kleenex', baks
/baks/ box!, axsbéks /?8ysbaks/ 'icebox!, taks /taks/ 'tax; tack?,
tamtaks /tamtfks/ 'thumbtack', ispits /?ispfts/ 'speech', plits
/plits/ 'pleat!, istits /?istfts/ 'stitch', tidbits /tidbfts/

'tidbits', tsesterfild /tsesterffld/ 'Chesterfield cigarette!,

kard /kard/ 'card', nars. /nars/ 'nurse', Egggg /pruns/ ‘'prunest,
bins /bins/ 'bean', pork en bins /pork ?en bins/ !'pxk and beans',
etcs Names with final clusters are not uncommon in Tagalog,

such as Bert, Robert, Mark or Marc, Carl or Karl, Clark, Jorge,
Donald, Ciifford, Arnold, Frank, etc.

Some Tagalog speakers cannot pronounce certain phonemes in
certain positions, as in the case of gome older people's supposed
"inability" to produce initial and final clusters, simply because
these clusters were not originally present in the sound system
of Tagalog. It has been observed that old people have the tend-
‘ency to 1ns¢rt an intrusive vowel between the initial clusters,
producing words like tarak /tarék/ for trak 'truck!, kalasi
/kal8sih/ for klase 'class', tarabaho /tarabdhoh/ for trabaho
'work', palantsa /palants®h/ for plantsa *flatiron', pirito
/pirftoh/ for prito 'fried', and the like. . Another common ob-
servation is the introducing of the prothetic vowel /i/ or /e/

before loanwords beginning with /s/ plus consonant, as in

Tagalog iskul /?iskil/, isport /?ispSrt/, isfémbax /?istambdy/,
ispits /?ispits/ from English school, sport, standby, speech,

respectively. Perhaps this is due to the influence of Spanish
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prothetic vowel occurring before /s/ followed by a consonant,
as in Tagalog eskwela /?eskw§1ah/,,eé§esxéi /?espesydl/,
istasyon /?istasydn/, iskandalo /?iskandaldh/ and iskina
/?1skfnah/ from Spanish escuela 'school!, esgééial 'special!,
estécidn 'station', escandalo 'scandal!, eséﬁ{ﬂa tstreet?,

respectively.
10.3 Vowel Frequency

It has been mentioned that there is a direct, one~to-one
correlation between the number of vocoid sounds and the number
of syllables in Tagalog (Cf. Sec. 10.1). There are as many
syllables as there are vocolds in an utterance.. The following
observations on the frequency of vowels were made on the basis
of a frequency count of 592 words from the following samplings

of modern colloquial Tagalog: Ang Pulitika (Politics), Ang

Pilipina (The Filipina) and Madaling-Arvaw (Dawn).l” The three

samplings combined give a total of 1234 syllables. There are
688 syllables with /a/, 277 with /i/, 153 with /o/, 58 with /u/
and 58 with /e/.

A statistical analysis of the relative frequency of occur-
rence of vowel phonemes in the three samplings yields the follow-

ing percentages arranged in the descending order of frequency.

17See Beginning Tagalog: A Course for Speakéfé of English
(Berkeley and Los Angeles: University of California Press, 1965,
pp. 208, 173 and 228, respectively.)




128

Vowel Phongmestrequency of OccurrencelPercentage of Occurrence
. a. 1 .. 688 . A T ..55.8%
i . | 277 L 22.;.4% o
o . 153 o123
. ) 58 R L,7%
A 58 R R T A

In the above data; it is clearly evident that the vowel
phonemé /a/ has the highest frequency of occurrence, /i/ coming
next, followed by /o/. In the samplings used here, /u/ and /e/
have equal frequency of occurrence, but it has been observed in
some Tagalog texts that /e/ is relatively less frequent than

/u/; /e/ has a very low frequency of occurrence especially in

literary Tagalog.

1ll. Morphophonemic Alternations
The variants of phonemes or allophones have been described
in Sec. 9.2. Tagalog aiso exhibits a number of alternations of
phonemes within morphemes. These alternations of phonemes within
a given morpheme bridge the gap between the morphological and

phoneﬁic levels. Linguists call this field of analysis morpho-

phonemics.: Stockwell defines the term as the description of the
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alternate phonemic shapes that morphemes have in a language;l8

A detailed study of the morphophonemics of Tagalog is be-
yond fhe limits of this thesis. The aim here is to illustrate
only the post common types of morphophonemic alternations which
are characteristic of the Taglog language.' Such an analysis
reveals the presence of important phenomena which go neglected
in the traditional grammar of Tagalog simply because they are
masked by deficiencies in the conventional orthography. These
morphbphonemic alternations are common among vowels as well as
consonants.’ |

For the Tagalog vowels, as indicated in the pattern (FigalB),
an underlying five-vowel system has been established, with a
three-way contrast in tongue-height and a two-way contrast in
tongue-advancement, which is valid in all positions, whether the
vowels are strongly stressed or weakly stressed. However, there
are instances where /i/ and /e/ or /u/ and /o/ alternate with
each other in certain positions or certain environments. Since
contrasts exist between these vowels, such alternations are
treated here as morphophonemic rather than allophonic.

The followlng are examples of these morphophonemic alter-
nations:

/i/ aiternates with /e/ in a pre-junctural syllable,
as in babae /babi?eh/ * /bab&?ih/ 'female!, laloki /laldkih/ =~

18R. Stockwell A Contrastive Analxsis of Tagalog and English
(Los Angeles: Univer31ty of Callfornia Press, 1958, P. Bl

Mimeo.) Heugives excellent examples of morphophonemic alternations
on p. B=35.
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/laléken/ ‘male', sakit /sekit/ ~ /sakét/ ‘'sickness; /u/
alternates with /o/ in a prejunctural syllable, as in pglgg
/baldt/ = /baldt/ 'duck's egg'!, bukod /bukdd/ « /bukid/
tseparatet!, kulot /kuldt/ =~ /kuldt/ 'curl‘;A/Cuw/ alternates
with /Cw/, as in guwede /puwédeh/ ~ /pwédeh/ "can be;
possible!, sweldo /swéldoh/ ~ /suwéldoh/ !'salary?', Kuwento
/kuwéntoh/ = /kwéntoh/ 'story!'; /Ciy/ alternates with /Cy/,
as in gixgg‘/diyén/ ~ /dyan/ 'there', ;;igg /tiy8k/ « /tyak/
'sure, certain', kaniya /kaniySh/ ~ /kany8h/ this,; her!'; /ay/
alternates with /ey/ and /e/,* as in mairdoh /mayro?dn/ ~
/meyrdtn/ = /m&ron/ 'there is, there are!, géigé /kays&h/ w
/keysdh/ = /k8sah/ 'than', aywan /%aywdn/ « /feywin/ ~ /P&wan/
tan expreSSion of negation'; /a?i/ «~ alternates with /ay/, /ey/
and /e/, as kailan /ka?il8n/ = /kayldn/ ~ /keylén/ w» /k&lan/
'when', kaiiéﬁgan /ka?flagan/ ~ /kaylégan/ « /keylégen/ =
/k&lagan/ 'necessary'.” o ‘

Alternations of consonants (Cf. Consonant Patterns) are
also common in Tagalog. Some of these alternations are

cdnditioned alternations as in the case of Tagalog nasals

/ m en «y / which occur in a great many words spoken in normal
rapid conversation.

/m/  occurs before /p b/

/n/ occurs before /d 1 r s t y/

/y/ occurs before /k g h w/

*Note the shift of stress with /e/. "
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This phenomenon of sound change is often referred to as
aééiﬁiiéﬁiéﬁ, i.e., a phonetic process whereby two phonemes

acquire common characteristics. It is a regressive or retro-

g;éééiﬁé aégiﬁiiéﬁiéﬁ in the case quoted since the assimi-

latory phoneme (the phoneme which produces this phenomenon)

follows the assimilated phoneme:. The very common instances

/labinsiydm/ 'nineteen' (< labi 'excess, more than' + -ng
*connective marker! + giyam ‘ninet), ;lggéég /limampd?/ 'fifty!
(< ;igé 'five! + -ng + pu 'ten'), sandaan /sanda%én/ 'one
hundred' (< isa 'one' + -ng + daan ‘hundred'); in affix pang-
[gggg-~. Bég- ~ pam-/ 'pertaining to, for! plus a noun, as in
Qaﬁgiﬁiﬁuga /pankultirah/ 'cultural!, Qahléfd /panlard?/ 'for
playing, for sports! pambénsé /pambansd?/ 'national!, and in
words following the noﬁn marker ang 'the!, as in gﬁé ygﬁg
/%amb&ta?/ 'the child!, ang puso /?ampiiso?/ 'the heart!, ang
Egggi /%ant8tay/ 'the father'. Pronunciations are sometimes
reflected in the spelling if they oécur within words but not
if they occur across word boundaries as illustrated in the
aboﬁe exaﬁplese In normal speech, assimilations across word
boundaries are commonly observed, but they may or may not take
plaoé, depending upon factors like rate of speech, length of
pauses bétween words, emphasis, etc.

Alternation between /d/ and /r/ is very common in inter-
vocalic position, whether within words or across Word.boundaries,

as in marumi /marumnfh/ « /medumfh/ 'dirty', apat ég raan

/%apat na ra?¥n/ =~ /?apat na da?dn/ !'four hundred', susulat
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QEQ 252 /susﬁlat‘din ?akdh/ 'I will write! and ggﬁ gig ay
susflat /?ak8 rin ?ay susiilat/ 'I too will write'. As a
rule then, /4/ becomes /r/ between vowels. The alternation,
however, is not automatic. In some words, /d/ remains /d/,
never /r/ even in intervocalic position (Cf. p. 88 ). Some

of the alternations are dialectal alte;ga&;dhé as in the case

of /4/ alternating with /r/ in some words like dagaséa./dagasi?/
~ /ragasd?/ 'hasty, violent!, rimarim /rimSrim/ ~ /dimdrim/
'nausea, loathing!, rahuyo /rahdyo?/ ~ /dshilyo?/ !seduce!'.

In some dialects of Tagalog, the use of /r/ for /d/ is the
usual practice.

Alternation between /r/ and /i/ or /d/ and /l/ seems to
be stratified socially, with /r/ and /d/ among the better
educated speakers and /1/ among the less privileged.. Examples
of this alternation are found in some few words like kuﬁéfta
/kwartfh/ «~ /kwaltdh/ ‘money!, lugar /lugdr/ /lugdl/ t'place!,
and dura /durf?/ ~ /lur&?/ *sputum’.

4 Other alternations which are normally observed among
educated speakers are the alternations between /n/ and /g/, as
in kanina /kanfnah/ ~ /kagfnah/ 'a moment ago', g;gig /dinfg/

" /digig/ *hear', tinig /tinig/ = /tinig/ ‘'voice'; alternation
between /n/ and /1/, as in nangks /nank®?/ ~ /lanka?/ 'jack-
fruit?, niiaga*/niléga?/ = /lindga?/ ‘boiled in water', nilugaw*
/nillgaw/ « /lindgaw/ 'rice gruel'; alternhation between /k/

and /g/, as in bagsak /bagsdk/ » /baksdk/ 'falli;failure!

#Metathesis.
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logpak /lagp&k/ w /lakpdk/ 'fall; failed', tigdas /tigd¥s/ =
/tikd&s/ 'measlest; alternation between /%/ and /h/, as in
bansa /bansi?/ « /bansih/ 'nation!, arina /?arinah/ » /harfnah/
"flour', ulinig /?ulinig/ ~ /hulfnig/ 'hear distinctly'.

Some alternations are stylistic alternations. The alter-
nation between /p/ and /f/ is a case in point. Some educated
spéakers prefer to use the foreign sound /f/ to native /p/ for
social prestige.. This type of alternation is illustrated in
certain words such as piyesta /piy&stah/ ~ /fiyéstah/ !'feast,
holiday', pino /pfnoh/ = /ffnoh/ 'fine, refined!, prutas
/priitas/ » /fritas/ 'fruit', palda /pAldah/ =~ /f#ldah/ 'skirt",
etc. Alternation between /b/ and /v/ is alsé observed among
educated speakers influenced by Spanish orthography. Examples

of this alternation may be found in words like pfdﬁinéiyé

/probinsysh/ w/provinsy&h/ ‘province!., bixéhé /byéheh/ ~
/vy&neh/ ttrip, voyage!, biyuda /bytddah/ ~ /vyddah/ 'widow®,

baﬁasgon /bakasydn/ ~ /vakasydn/ *vacation', etcs



134
12it Suprasegmental Features

The étudy of proscdic features in modern linguistics is
still in its infancy, or at any rate early adolescence,compared
with the techniques for the systematic study ofvspeeoh sounds.
These features, which include stress, length, pitech, juncture,
etc., have been variously named. Hughes, for inétanoe, use the

term prosodic as synonymous with suprasegméntal. They are

called suprasegmental or nonlinear because they are interpreted
as an extra layer of structure superposed on the segmental
phonémes. Some lingﬁists use the general term grdéédz for
suprasegmental phenomena in general, and Efdéddéﬁe for a supra-
segmental feature that is contrastive. There seem to be two
"schools" of thought about the suprasegmental features. One

school terms them guprasegmental features reserving the term

phdneme for the linear phoheme, and the other refers to them as

suprasegmental phonemes.’ There is some debate about it.

An analysis of'Tagalog suprasegmentals was not attempted
in this study. There are many interesting problems to be en-
countered. A few samples of the kinds of stress problems with
some indications as to how they may be solved could be mentioned
here.

In Tagalog, there is a rather complex system of written or
printed accentuation recommended by the Institute of National
Language and taught in the schools. The official "Grammar of
the National Language" and other books used in Philippine schools

present a system of accentuation using three types of accent marks,
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namely: the acute accent ( * ) placed in any position above
the vowel as in pfaraldn /pé?araldn/ tschool!, the grave

accent ( ~ ) representing a glottal stop placed over the final

vowel, as in batd /bdta?/ 'child!, and a cirdumglek accent (%)

indicating the simultaneous presence of an acute accent and a
giottal stop written above the vowel in word-~final position,
as in matandd /matanda?/ 'old!. These are the three accent
marks found in school textbooks and used in conventional ortho-
graphy.

In the nomenclature of accent phenomena, it is traditional
to use the same terms and describe them as presented above.
The term accent is too often a source of confusion, since it is
used to refer to written accent marks and as a general cover
term for intensity and‘pitch. The séme word is used in "foreign
accent" which is the carry-over into a second language of habits
of articulation from one's native or second language.

In this study, stress was preferred to aocenﬁ, to refer to
the phonemically significant force or loudness given a vowel
or syllable. The streéé situation in Tagalog has been long the
object of debate among scholars. For individual words in Tagalog,
this investigator set up three levels of stress: the strongest
stress was called primary and in phonemic transcription it was
marked by the acute accent /*/, written over the vowel phoneme
forming the nucleus of the stressed syllable; the next strongest
was called secondary which was marked by a grave accent /°/: and

then the weak or zero stress which was left unmarked, or may,
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optionally, be indicated by / /.

In a Tagalog word of more than one syllable, at least one
syllable receives a greater degree of stresé than the other or
others. The three clearly different phonetic levels of stress
may all be observed in a normal pronunciation of the following

sixfsyllable sentence:

Lalakad na ako. /12818kad nah ?akxdh/ 'I'1ll go now.'

A word of three to six or more unstressed syllables in un-
interrupted sequence are relatively common, as shown in the
different.forms of the stem tulong /tﬁiog/ thelp.!
matulungin /matulugin/ 'helpful!’
.pagtutulungan /pagtutulugén/ tact of helping one

another!
makipagtulungan /makipagtulundn/ 'to cooperate!

pinakamatulungin /pinakamatulugfn/ 'most helpful?

The unstressed syllables above are pronounced with more or less
equal length and even tone.

Like the segmental phonemes, the stress phonemes may be
established by studying their distfibution and contrast. The
location of stress in Tagalog is not fixed by automatic rules.
Its occurrence is unpredictable. It is possible to change the
meaning of a word or form by changing the place of stress.

The following sentences contain a pair of words differentiated

only by stress:

1. Iba baga ang baga sa baga at baga?
- /?ibdh bagsh ?agab§gah sah bdga? ?at bagid?/
(different-interrogative-the-ember-from-abscess-and-

particle
lungs)
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tTs ember different from abscess and lungs?!

2. .Kakanin ng kasama ng kasama ang ggkggié sa mesa.
/k3kdnin nay kasémah nay kasamdh ?ay kakanfn sah

mésah/

(will eat-noun markef-oompanion-of—the—tenant-the
goodies-on-table)

'The companion of the tenant will eat the goodies
on the.table.'

3. Bata ng bata ang ginaw kahit walang égzé.
b/batéh nan bita? ?ay gindw kdhit waldy bitah/
(bear-by-child-the~cold-even-without-bathrobe)
'The child could stand the coldveven without a

bathrobe?.

k., TIsa lamang ang lamang niya sa akin.

/?iséh lﬁmag ?ag 1am§g niyéh sah ?8kin/
(one-only-the-~advantage-him-over-me)
'He has only one advantage over me.!

- 5. Lalaki ang aso. Lalaki ang aso.
/lelfkih ?ay ?4soh/ /13lakfn %ay ?asdh/
(male - the - dog) (will grow big-the-smoke)
'The dog is male.'! '"The smoke will grow big.!

In this. case, stress plays a linguistic role in Tagalog and
it is a distifietive phenomenon tied in with meaning} Thére is
a considerable number of substantives which are distinguished
only by stress. be'example:

anak /?&nek/ ‘family, clan' vs. anak /?andk/ ?child'

balat /bilat/ 'birthmark! vs. balat /baldt/ 'skin!
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hamon /hfmon/ 'challenge! vs. hamon /hamén/ thamt
pusod /pisod/ 'navel' vs. pusod /pusdd/ 'chignon'

saya /séyah/ 'skirt' vs. saya /saydh/ 'merriment!

A stress can change the form class of a word. A word may

be a verb or an adjective, depending upon the position of stress.

The following minimal pairs are differentiated only by stress

emphasis.

Ao

ahit /?8hit/ 'shave! vs. ahit /%?ahft/ !'shaved!

kalat /k&lat/ 'scatter' vs. kalat /kaldt/ t'scattered!
gising /gfsig/ 'wake up'! vs. giéiﬁg /gisfg/ 'awake!

sira /sfra?/ tdestroy! vs. sira /sird?/ 'destroyed!

ubos /?9bos/ 'consume! vs. ubos /?ub8s/ !consumed!

baliin /balf?in/ 'to break (e.g. a stick)! vs. baliin
/bali?fn/ ‘easily broken!

basagin /bas8gin/ 'to break (e.g. glass) vs. bésagin
/basagfn/ 'easily broken!

biruin /bir#?in/ 'to tease! vs. biruin /oiru?fn/
Talways being teased!

talunin /talnin/ 'to defeat' vs. talunin /talunfn/
Yeasily defeated!

utangin /?utfgin/ 'to get on credit! vs. ﬁﬁéﬁéih
/?utagfn/ 'taken on credit!’

antukin /?antukfn/ 'to feel sleepy! vs. antukin

/?8ntikin/ 'habitually sleepy'



139

hiramin /hiramfn/ 'to borrow! vs. hiramin /hirdmin/
'borrowed! '

sipunin /sipunfn/ 'to catch cold! vs. siéuﬁiﬂ
tanggalin /taggalfn/ 'to detach! vs. ténégaliﬁ
/t&qgélin/ tdetachable!

/sipiinin/ 'susceptible to cold!

yamutin /yamtfn/ 'to annoy' vs. xamutih /yamitin/
teasily annoyed, cranky!

A noun may become an adjective by changing the position of
stress. The following are examples:

buhay /bihay/ 'life!. vs. Qgggx /buhdy//*elive, living!
g@]_.ﬁ /g81it/ 'anger' vs. gg]:_i_ﬁ /galft/ "~angry'

takot /thkot/ 'fear! vs. takot /takdt/ 'afraid!

m /&dtom/ 'hungei" vs. gutom /gutdm/ 'hungry'
Eggﬂ /?0haw/ 'thirst! vs. Eggﬁ /uhiw/ 'tﬁirsty'

‘There is a meaning difference between verbs that have the
primary stress on the ultima and the corresponding nouns that have
the primary stress on the penult and the secondary stress immed-
iately preceding the primary. Thus:

inumin /?inumfn/ 'to drink' vs. inumin /2 indmin/
'drinks!

palitan /palitdn/ 'to change' vs. Eéiitan /pélftén/
'exchange!:

singilin /sigilfn/ 'to collect accounts' vs. siﬁéiliﬂ
/sigilin/ taccounts collectible!?

tahanan /tahandn/ 'to live in a house' vs. tahanan

/t3hdnan/ 'home!
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tanawin /tanawin/ 'to look from afar' vs. tanawin
/tan8win/ ‘'scenery!

The following verbs with the stress on the penult are
distinguished from the corresponding nouns with the stress on
the ultima.

bihisan /bihfsan/ 'to dress soneone! vs.'giﬁiééé
/bihisdn/ ‘dressing-room!

hugasah /hugisan/ 'to wash'! vs. hﬁgésan /hugasin/
'place for washing!

orasan /%or8san/ tto time' vs. orasan /%orasin/
'fimepiece, clock!

Eééukan /pasiikan/ 'to enter' vs. Eééﬁkéﬁ /pasukén/
'opening of classes! |

samehan /samfhan/ 'to accompany someone!. Vvs. samahan
/saman#&n/ 'company, society'

There are many other interesting examples of contrasting
pairs. Only fi#e samples for each set were given toAillustréte
the point. These samples were taken from the comparatively long
list of minimal stress contrasts collected by this investigator
for further study.

Tagalog’utterances are spoken withgthree”levels of pitoh;
low /1/, mid. /2/, and high /3/.+ Pitch /1/ is the "normal level"
for syllablés under weak stress and pitch /2/ for syllables
under secoﬁdary or primary stress. Pitch /3/ is for syllables
with special emphasis. Normally, only pitch /1/ and /2/ are
used in most contours. Pitch is correlated Wifh stréssf Tagalog

has a syllable-timed rhythm since the rate of the utterance of
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a succession of syllables remains approximately the same under
any stress.

Closely allied with the problems of stress are those of
junctures. Two types of terminal junctures are recognized in
Tagalog. One may be labelled "level" juncture, or "single bar
/ I'/; It occurs both internally in utterance and finally, and
has importanﬁ syntactic functions. The other type may be
labelled "rising" juncture /‘T /, which marks a pitch rise. It
occurs internally in utterance and finally in certain kinds of

questions.-
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134 Alternative Formulations

A survey of various works on the phonology of Tagalog
reveals the existence of more than one solution for certain
phonemic problems. Differences in formulations for the same
set of facts have been found. One analyst, for instance,
starts from the same data and arrives at different conclusions
because of differences in premises and procedures. This "non-
uniqueness of phonemic solutions," as it is called by linguists,
is observed in the already-extant phonemic analyses examined
for this study.

The different formulations discussed here are not neces-
sarily the most important, but perhaps the most revealing of
the attitudes and philosophy of the analysts. There are, for
instance, differences in graphic symbolization, such as the

use of the digraph /ng/ for the velar nasal /g/, or the choice
of the symbol /?/, /q/ or /*/ for the glottal stop. The

Balarila gg Wikang Pambansa (Grammar of the National Language)l9

and the adaptations of it made by various writers symbolize

the glottal stop by a grave accent /*/ over the final vowel and
by a hyphen /-/ in word-medial position,! But these are purely
graphic differences.’

Another point is the treatment of /ts/. Wolfenden,20 for

198alarila ng Wikang Pambansa. Publications of the Institute
of National Language.” (Manila: Bureau of Printing, 1949),

. 20%) mer Wolfenden, A Re-statement of Tégaldg Gfémﬁér; Pub-
lished jointly by the Summer Institute of Linguistics and the

{gg;%tute of National Language. (Manila: Bureau of Printing,
p" 20
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‘instance, interprets /ts/ as a unitary contoid, describing
it as an affricate sound written with a digraph, not a cluster
as described in this thesis. Lopez,21 taking cognizance of
Bloomfield's Tagalog analysis22 treats the affricate combina-
tion /ts/ as a single sound, with the /s/ always palatalized
but he considers this sound as foreign and therefore not a
part:of the sound system of Tagalog.:

The inclusion of loanwords in&roduces a few conflicting
phonemic patterns. Earlier works, for instance, present a
three-vowel pattern against the five-vowel pattern. Sone
analysts described i and ¢ or u and o as allophonic variants,
which are what they were historically and still are in some
dialects of Tagalog. Bloomfield, for instance, assumes that
the pairs are free variants ("the higher variants... are
commoner than the lower"). Pittman writes:

The letter u and o in Tagalog, although
useful for maintaining the distinctive spell-
ing of certain borrowed words, are, in fact,
simply two different letters for symbolizing
a single phoneme.. Such letters may be called
'allographs! and, in this case, represent
'allophones! or different pronunciations of a
single phoneme... the difference between u
and o as what it truly is-~ a spelling con-
vention only, and not a phonemic distinction

such as Ege difference between, for example
2 and 1.

21Cecilio Lopez, A Manual of the Philj:~ ihé Néfiéﬁél
Language (Manila: Bureau of Printing, 19EO§, pe 14,

 22Leonard Bloomfield, Tagalog Texts with Grammatiocal
Analysis (Ann Arbor: University Microfilm Inc., 1917), p. 134
S 23Ra S. Pittman, Qgécriptive Lihggiéﬁics Aééiiéd Eg
Tagalog (Manila: Publication of the SIL and INL, Paper No. 11,
Sept., 1956), ps 5-6.
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Hemphill analyzes i and g.as allophones in free variation,
giving the examples laiaki or lalake (man), and y and o as
allophones in complémentary distribution, illustrating the
point in these two sentencesi

Uﬁuéd ka (Sit down.) and Tayo'y wmipo (Let's sit down.)

[umupuka | [ tayoyumupo |

In the first one the sound written o is pronounced much like
[u] but in the second, the o of umipo stands for the sound [o].-z4
Wolfenden presents a five-vowel pattern and notes: "In most
cases /e/ is a free alternant of word-final /i/ but the two
contrast in Spanish loans:"25

There are different solutions proposed for this problem of
phoneme intersection (two phonemes sharing common allophones)
or intersection of allophones (the confusion of allophones of
two different but similar phonemes). Analysts have difficulty
deciding whether to describe i and e, for example as separate
phoneme or allophones of a single phoneme.’ [e] as an allophone
of /i/ occurs in final position only, and [i] occurs in final
position in free variation with [e] and elsewhere. [e] as an
allophone of /i/ is predicted in certain position. If its
occurrence is predictable, one cannot say it is a phoneme.
What is then the phonemic status of [e]?

The present investigator would not allow the variation of

(1] and [e] in all instances.’ In a great many Tagalog words,

. 243; J. Hemphill, "The Analysis of a Language-- Sounds" in
Background Readings in Language Teaching. PCLS Monograph Series
No.' 1 (Quezon City: The Phoenix Publishing House, 1962), p.33-3L4.

25yolfenden, loc. cit.
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/i/ under strong stress does nét alternate with /e/, and clear
minimal contrasts for /i/ vs. /e/ have been established and
recognized at least in educated speech (see pp.70 &73)
Applying the principle "once a phoneme always a phoneme," the
problem here is solved by positing the keystone of the five-
vowel system for Tagalog. This analysis is completely in
agreement with that of Stookwell,26 treating the alternation
between /i/ and /e/, /u/ and /o/, and the like, as morpho-
phonemic rather than allophonic.

Another interesting problem is in the interpretation of
the basic syllable structure of Tagalog. The tradition has
assumed that Tagalog has four basic syllable patterns, namely:
V, VC, CV and CVC. This implies that the glottal consonant
/?/ does not occur word-initially, and that /h/ does not occur
word-finally, an analysis that is reflected in the writing
system.!

The Stockwell formulation is stated as follows;

The four common syllable structures in
Tagalog are /V/, /CV/, /VC/, and /CVC/. These
may be represented in the single formula

/(C) V (C)/, indicating that neither, either,
or both consonants may be present, and that

26Stockwell makes the following remarks: "The failure to
consider loans as an integral part of the language is a weakness
of other analyses... When items borrowed from Spanish lexicon,
he explains, are considered (as they must be, since there is no
structural way of discriminating between them and the non-
borrowed items, and since the Tagalog speaker himself cannot
tell one from the other unless he knows Spanish), then the case
for five vowels is much more certain." (p. B-2 & 3).
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the maximum syllable is 7/CCVC/, in which
a two-consonant cluster initiates the
syllable. The fullest syllable formula
is then /(C) (C) V (C)/. /V/ includes
diphthongs, i.e. /V/. and /S/. To include
the second element of the diphthong re-
quires that one further digit be adde% to
the formula: /(C) (C = 8) V (8) (C)/.%7

This analysis does not adhere té writing /?/ before all initial

vowels and /h/ after final vowels. Paterno concludes that

n28 whereas

29

"Glottal stop /?/ occurs only in final position...
Cayari takes /?/ as significant also in initial position.
Actually, native speakers of Tagalog automatically place

a glottal stdp before words beginning with a vowel in an utter-
ance, and aspiration is always heard after a vowel in absolute
final positions Either /?/ or /h/ is present in word-final
position in words written with a final vowel. The distinction

is indirectly shown in school textbooks. Word final /%/ is marked
by /~/ or /*/ over the immediately preceding syllable although

in rapid spéech it is only pronounced sentence-finally. /h/ is
shown as the initial sound in suffixes /-han/ and /-hin/ alter-~

nating morphemically with /-an/ and /-in/ respectively, e.g.,

27stockwell, op. cit., p. 3h.

28Adelaida Paterno, "Tagalog Consonant Phonemes Compared
with ?nglish Consonant Phonemes." The MST English Quarterly
(1957), p. 17+

29R. M. Cayari, "The Phonemes of Tagalog." The Philippine
Journal of Science (June, 1956), ps 2514
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kabataan (< ka~ + batd 'child, young! + -an >L/kabat5?an/

'youth, younger generation! ), kababaihan (< ka- + babae

'woman' + -han > /kababa?fhan/ ‘women in general'! ), basain

(< basd” 'wet!' + -in > /basa?fn/ 'to wet' ) and basahin

(< basa 'read! + -hin > /basdhin/ 'to read'). In this analysis
suffixzes /-an/ and /-in/ are described as consisting of two
allomorphs each, one with and one without /h/.

The present study assumes that Tagalog has no finél vowels.'

All absolute final vowels are here transcribed as /Vh/ or /V?/
in contrast with /VC/ where /C/ represents all other final
consonants, that is, the bases are described as having phonemic
final /h/ or /?/. This type of analysis eliminates the neces-
sity of interpreting /-an « -han/ or /-in w~ =hin/ as allomorphs
of the same morpheme, thus achieving economy and giving the
pattern symmetry and morphophonemic regularity. This formula-
tion is in agreement with that presented in the works of the
Philippine Center for Language Study (e.g+ in Begiﬁﬁiﬁg Tagalog:

A Course for Speakers of English).

Earlier studies such as those of Cayari, Paterno, Stockwell,
etc., assert that there are no final cluster in Tagalog but the
present study reveals that final clusters also occur in a number
of Tagalog words that are of general, normal and everyday use
(Cf. Prejunctural Consonant Clusters). This study also disagrees
with Stockwell'!s conclusion that "The only important restrictions
on the distribution of the consonants are that /r/ is rare
initially and finally..s" (p. B=30). A long list of Tagalog

words having initial and final /r/ disproves that conclusion.
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Another difference 1is that some analyses have oriented their
contrast on the basis of the voiced-voiceless axis only, where-
ag this study gives minimal contrasts on the basis of voicing,
point and manner-of-articulation axis.

Other problems are concerned with stress or accentuation
in Tagalog. There may be different solutions to the problem:
which is phonemic-- length or stress?

At this early stage of development of Tagalogvlinguistios
it is not easy to say that one type of lingulstic formulation
is superior or inferior to another. There is a possibility
that the formulations presented in this thesis are the wrong
ones., The other analyses might be correct. In the words of

Hall:

It has been fashionable to distinguish,
facetiously, between two approaches to lin-
guistics, the 'God!'s truth'! school (which
supposedly considers that there is one funda-
mental truth to be expressed concerning every
linguistic system), and the 'hocus-pocus’
school (which treats linguistics as simply a
set of game-like manoeuvers to be carried out
according to the analyst's preconceived prin-
ciples, and using the linguistic facts only
as a set of data to be manipulated at will).
In these terms, we can perhaps say that 'God!s
truth! in language (as in other matters) does
exist, but that it is not given to man to
discover it and formulate it in any but approx-
imate terms, which can have only relative val-
idity; and that hocus-pocus is basically for-
eign to the aims of linguistics or any other
science, except as a perhaps unavoidable part
of the 'philosophy of as if! inherent in all
scilentific analysisa3

OHall, op. cit., pe 123.
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14, SUMMARY CONCLUSIONS

Tagalog has twenty-one segmental phonemes: fourtéen
consonants / p tk ?bdgmnygshlr /, two semivowels
/ wy /, and five vowels / 1 e 2a ou /. The semivowels function
as consonants in initial and final position. The diphthongs
are: / ey ay oy uy iw aw /.

Some analysts present a three-vowel system of Tagalog:

/ i au /. They describe [e] and [o] as allophones of /i/ and
/u/, respectively, which they were historically, and still are

in some dialects of Tagéldg. The present study revealed that
five vowel phonemes now exist in the language as evidenced by

a considerable number of minimal and near-minimal contrasts.

The alternations between /i/ and /é/, and /u/ and /o/ were here
considered morphophonemic rather than allophonic. Other morpho-
phonemic alternations commonly observed in Tagalog are:

Jay =~ey e /[, //a?i ~ay...ey~'e//, /Cuw »Cw /, /mawn =~y /,
NCiy wCy Sy N a wr /s N awl My N wL My hnwy /b =1/
Ae wg ffy /2 0/, /o« (/f)) /, and /b ~ (/v/) //o* Some

of these altefnations are conditioned, dialectal or stylistib
alternations.

The basic syllable structure is CV and CVC; All final
syllables require a.final consonant. A Tagalog word ending
with a vowel may have a final /?/ or /h/ although this is not
reflected in the Writihg system. Consonant clusters oceur
initially, medially'ahd finally.

Suprasegmentally, Tagalog has three kinds of stress:

*The sounds in parentheses are not a part of the éound systen
of Tagalog.
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primary /°/, secondary /°/ and weak (unmarked). It has three
levels of pitch: /1/, /2/ and /3/, reading from low ﬁo high
and two terminal junctures: a single bar /| / and a rising

. juncture / /r /e

As there exist minimal contrasts based on the incidence
of the stress, it may be necessary to conclude that stress is
phonemic in_Tagalog; There are at least two contrasting levels
" of stress: primary vs. weak. An intermediate level of phonetic
loudness or secondary stress is present in Tagalog but no
contrast is involved. Its occurrence might turn out to be
predictable, and it might be interpreted as an allophone of the
primary stress, occurrring in certain positions *

There is a distinct correlation between Tagalog stress and
length of the vowel in the stressed'syliable. Length'is
conditioned by stress. Which is phonemic in Tagalog-- stress
or length? If stress is phonemic, how many stress phonemes are
there in Tagalog? Are bitch and junctufe also to be considered
phonémes? " | _

The probiems of stress, length,vpitch, rhythm, junéture
and intonation pattern of Tagalog need further study. Sonme
aspects of these features require thought and research beyond
the scope of this thesis. The solution to the problems is

left for future investigation.

%*

In the present study the secondary stress is marked in the
transcription as though it were an established phoneme..
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