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_ CHAPTER I
- IN TRODUGTION
‘ "Thou knew'st that island far away and lone
. Whose shores are as a harp, where billows break
In spray of music and the breezes shake
O'er spicy seas a woof of colour and tone,
While that sweet music echoes like a moan -
In the island's heart, end sighs around the. lake
Where, watching fearfully a watchful snake,
A Damsel weeps upon her emerald throne,
fLife s ocean, breaklng round thy senses shore,
“8truck golden song as from the strand of day
- For us the joy, for thee the fell foe lay;--
Pain's blinking snake eround the fair isle's core, .
~ Turning to sighs the enchanted sounds that play
Around thy lovely island: evermore "
This sonnet ‘was written by Mr. Theodore Weatts for
‘Rossettl shortly before the latter s death but addressed for d‘
k'the sake of dlsgulse to Heine, It describes with extra-
~ ordlnary charm the reglons of romence to which we are trans«k
7ported by the magic of Rossettl s art. Not for him the soolal
eand industrial struggles, the politleal controversles, or the:
‘seientific arguments whlch oecupied the attention of so many
men of the Victorian era. What mettered it if Gladstone passed‘
mild reforn bills, if Queen Victoria objected to the entry of
women into the medical professlon, or 1f man were proved to be
descended from an ape? His brain Was haunted with dreams of
‘beauty,~~v181ons of slender damsels, gallant knlghts, and
kradlant angels --which he must capture on paper or oanvas
"before they escaped ‘him forever.

So, absorbed in his painting end his poetry, he was
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feonteﬁt to,forget the greet»city_end indeed the whole world
"‘eutside:his%own gates.  Politieians; reformers, and Seientists
,e@eent»QOthing to him. He,must7catch'the‘1a3ﬁ‘raye of the |
;~ese£§ing sﬁn?es_they]poufed‘in through hie;studio wihdow, eheng—
e,ingethe:golden tints on his canvas to a bloed red.  He turned
",egeiﬁ ie,the,flaming sky, spellbound by'the gleryfthat met his
'~geZe;i And then, as he looked ‘slowly aefaee seemed to form :
~l‘1tself against the glass--a white, upturned'face‘framed infthe 3
halo of 1ts coppery—gelden halr. Lizzie of eourse, watchlng
5 him at work as she so often did at the end of the day. .80
neturalwwas 1t to see her therekthet,for’a_full‘moment ehe
_truth aid not come to‘hi.m, Li.zzi’elt But Lizzie was dead! It
 was a full year since he had come home to flnd that loved face ,
lifeless on the pillow with the empty bottle of 1audanum nearby.
*Lizzie.; And he stood staring, awe- struck, afreld even to move.
‘ Theh%aeiherlooked it'seemed to him~that,it7wae no longer
lezie seated before a W1ndow in London which he saw but
‘Dante ‘8 Beatrice, on a balcony overlooklng a street 1n
'Florence. Lizzie-%Beatrlce. Were they the same? And 1f so
'who Was he who bore the neme of Dante? Overpowered by his .
‘ethoughts, he elosed hie eyes for a moment When he opened
'~_them again there was only the sunlight streamlng 1nto the
eroem.ﬁ But she had been there.‘ He had seen his lez1e Just as
"fSha had looked in llfe' and whether 1t had been merely a trlek
e;of his 1maginat10n oxr. whether her splrit had truly taken baok
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s itS”humén férm,for a few brief moments, he eould\net'tell~f
 "mhere are more things in heaven emd earth 'Horatio—~—- " - ~The
f&eedeBeatrice the dead Lizzie his love for her, and their

"dead deathless hours" spent together~-a11 were so inextricably

- mingled in his mind that the past and the present the living

/and the dead seemed all one to him. But somethlng he could do e

,;to oommemorate the strangely sweet experlence. He painted
,Lizzie s faee as he had seen it that afternoon with lips half‘

'fperted and heavy eyellds covering the tired eyes.k He added a

i dove. brlnging to her qulet hands the scarlet poppy of eternal

'-esleep, and, in the baokground llttle figures of Love and

Dante watching eadly,: It was eelled Beate~Beetrix.

' In such viSioﬂs of Love end beauty were eehtered all
_Rossetti’siinterests. To him the present was merely a place ‘
“ kaor living, not for dreaming.- But the Middle Ages with their
‘ mystic falth thelr reeognltion of the lorﬂship of love, and.
their gallant knights and lovely ladles, were as a magic land
"'ef~feerie.‘ To the Middle Ages belonged hlS beloved Dante and
eﬁthat'Peredlsal Love of his“ywh;eh,glorlfled Beatrice into'a‘
’e:eatura almoet,divinQAJ An&'there too were found the'impress4
"ive:ritual'and'the quaint legends of’a mediseval Church which,
W1th its in81stence on the dualism of life the‘cemplefe:
fusion of the physicel and the spiritual appealed to hlm far
,more strengly than the eonventional Protestantlsm of his own

eday.’ As for the utterly selfish materlalism of the Vlctorlan
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 Mi¢¢lQ G1as$, (obsessed, és Matfhew Arnold remarked; by two
 £eérsf¢the fear’ofibankrﬁptéy‘and the_féar of etérnal
kqdamnation)\hgfhgd forVitwpeithér sympathy nor underétanﬂ;gg.
Heo sought not wealth but beauty; and to him it was to be found
:in;its’hiéhast form‘in the romancé‘and mysti@iém,of the'Middle
‘ $éés;§ J | » | T |
‘ Tf Hls work therefore, constantly harks back to
'< Medieval tlmes. Settings, characters imagery, thought —~a11 ‘
‘Vbelong much more truly to the days of Chivalry than to the
,fv1ctorian era. It is thls feellng of antiquity in his Work o
; Wthh is termed “medlevallsm" | In the folIOW1ng pages I sha11 
»endeavour %o show the sources of this oharacteristie and to

aemonstrate how completely it permeated all his work.
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CHAPTDR II
hARLY TENDENCIES TOWARD MEDIEVALISM

i "Large oaks from little acorns grow”, says the old
proverb and the medlevallsm of Rossetti though apparently k
eistrangely incongruous in Vlctorlan England really developed as
‘naturally as does the great troe from ~the tlny seed.' In this
’case it seems to me, Rossetti”s childhood surroundings and

- especlally his readlng were responsible for the medieval trend
of his mind. The son of an Italian patrlot and exale Gabriele
Pasquale Giuseppe Rossetti and Franoes Mary LaV1n1a Rossettl
}nee Polldorl who was also half. Itallan he was born on 12 May,‘
1888, at No. 38 Charlotte Street Portland Place London. Hlef
‘lffather was a professor of Itallan at King's College and an
’ardent student of Dante his mother 1n the words of William
17M1chael Rossettl 1. ‘was "well bred and well educated y 8 |
constant reader full of clear perceptlon and sound sense on a
varrety of subjects and perfectly qualified to hold her own in
any society." The boy 8 surroundings then, were distlnotly
suoh as to encourage literary gifts. | |

;, | : From his parents espeolally hlS mother Dante ’
Gabriel his brother William Michael and his two sisters,
‘lLuoy and Chrlstlna recelved all thelr early edueatlon.‘

eItalian they learned as ea81ly as Engllsh for it was spoken

l.,Rossetti W.M., Rossetti, Dante Gabrrel (Ellisfand
~,Elvey, London 1895) vol. I, p. Blo
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ooohetaﬁtly in the hOme; The rudiments of Christian knowledge
they‘reoeived from their. mother who was a deeply religlous
‘woman.; And under her guidance little Dante Gabriel began the
reading which influenced his mind so profoundly in 1ater yeare.'
i His earllest favourlte, accerdlng to his brother, was

: Hamlet that is certain scenes from the play which were
printed along with an outline of the story.. This was whenehef
was four or five years of age. Soon otherfshakespeariandplaye
: followed of which the best loved were, perhaps, the trilogy of ;
Henry Vi, The Tempest Mldsummer Night 8 Dream The Merehant of ‘

‘iVenlce Henry IV Richard III Romeo and Jullet, and Macbeth
At about the same tlme he read and greatly admlred Gothe s |
 §53§E, a translatlonfokaohlller s Pridolin, (whloh, William
Michael remarks, they thought "feeble stuff") and the Dragon
kOdehOdes; Surely this was no bad beglnnlng for a future poet;
and it is 1nterest1ng to observe that the medleval interest wasv
'\already present. _ | ;

It was farther developed in- the next "immense
favourlte"~~the poems and novels of Sir Walter Seott A
relative gave the boy a poeket edltlon of Mermlon and , to ‘quote
~;h1$ brother again, "he ramped through it and reclted whole
'pages at a stretch" . Then came the Lay of the Last Minstrel

fLa~y<of:the Lake Lord of the Isles, and Rokebsy, ‘all of whieh

were,beloved only less than Marmion. At the same time he was

‘devouring the Arablan nghts~ and soon after the Waverly
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'Novels--Ivanhoe Kennilworth, Quentln Durwddd and the others.

As if these were not enough to develop his taste for romance,

| l,fanm adventure in the fascinating Middle Ages, he was engoying

n'rialong W1th them such allurlng books as Kelghtley s P Fairy

'Mzthologz MOnk Lewis’ verse-eollectlon Tales of Wonder and

~ the old ballad Ghevy Chase.‘ Small wonder thet his poetry is

so filled with medieval tales of magio and supe matural events.
Perhaps to counteraet this sort of reaalng, he also

fbeoame famlllar with books of another sort--carleton 8 Traits

: and:StOTIGB,Of the Irish Peasantry, Robinson-Crusoe Gulliver's

‘Travels Gay s Fables Pascal Bruno (translated from Dumas)

and a short poem by Fltzgreene Hallecﬁ, Marco Bozaris concern-

ing an inoldent 1n the Greek war of indepsndence. Burns' poems
thq;aid-not enjoy-because of the,dlaleet; Lemb's Tales he

""skimmed‘and'slighted" ‘But there was John Gilpin 'and of thek

: usual llterature of ehlldhood nursery rhymes, The Peacoek at

f‘Home and all the old falry tales. His mother kept the children
:supplled with the regulatlon stories of good little boys and |
;girls who were rewarded end naughty ones who were punlshed--
.‘,whlch tales Willlam.Mlchael records that they enjoyed . about as

much as most ehlldren do. Also they read some of Miss Edge—‘~

\ lworth's stories for .children, Day s Sandford and Merton Mrsa

jSherwood’s The Falrehild Famlly, The Son of a Genlus by'Mrs.

'VHolland and an 1llustrated editlon of Storles from Engllsh

N ;V«Hl.;s‘t;ol‘*',- B
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In the -early days it is to be noted, Dante was read
/not at all. He was one of the "llbri mlstici" whieh the
;chlldren 8- father studied. Although constantly referred to and

"A”spoken of he oould not they belleved be read and en;oyed as

were,Shekespeare;and;Scott.~ 1t was not until Dante Gabr1el~was
considerebly older that he discovered for himself the beauties

jof hisfgreet~namesake.~ As he rel&tes in’the Prefaee to Dante

L.

‘and his Clrcle "The first assoolatlons I have are oonnected

7*w1th.my father s devoted studles, whloh from his own point of
, view,theye_done so much tOWards the general 1nvest1gatlon of
dDante’s wfitings. Thue, ln those early days, all eround me
_partook of the influenee of the greet Florentlne til1, from
vieW1ng 1t as a natural element I also, growing older, was
’hdrewn within the elrele." And in the words of Williem Michaelgzt.
~"Dante Alighleri was a. sort of banshee in the Charlotte Street
houses' hlS shrlek audible even to familiarlty, but the me ssage
thereof not sorutlnlzed. Wlth thls 1mportant exception how-
ever it 1s olear that Dante Gabrlel's fondness for things
7 medleval was already rece1v1ng deflnlte development from the
;bulk of his eerly readlng. ‘
(e -In 1856 Rossettl flrst went to school. But although ‘
‘he doubtless developed new interests through his assooiates .

"there hlS love for books did not dimlnlsh.‘ All;through his

S l. Rossetti D.G., Oolleoted Works (Ellis»and,Elvey,‘
"iLondon 1890) vol. II, pe XV. , o L

i 2 Rossetti W.M., op.'01t., vol. I, ps 64.
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.'boyhood years his taste continued to develop in the direction
jlt had already taken.' The great favourlte after Soott wae
fwe-are~told /Byron with hls marvelous tales of‘rOmance. The'

,Selge of Corlnth ‘came first then Mazeppa Manfred The Corsair

and others. Childe Harold with 1ts long descriptive and

refleotlve passages, dld not partieularly appeal to him. At
'Qabout the ‘seme tlme ha was engoying the liag though later the

Odessex was his favourite. Nor were eontemporary authors

‘naglected-v~chkens' Nicholas«Nicklepz,whleh appeared in 1858‘9_,
Was greatly appreciated 1t was followed by Oliver Twist The

Old Gur1031ty Shop, Barnaby Rudge and the rest. Then there was

A fascinating serlal named Chivalry and another called - Legends

7iof Terror likew1se The Seven Champions of Chrlstendom fillead

W1th the marvels of pseudo chlvelry.f Home 8 Every-day Book anﬁ

~fthe Newgate Calendar were also very popular--eapecially the

'latter W1th 1ts accounts ‘of murderers and other 1nterest1ng
crimlnals. Of well—known novels there were Bulwer 8 Rlenzi and

‘Last Days of Pompeli~ and of minor romances three serials,

Robin Hood and Wat Tyler both by Pleroe Egan the younger, and

pAda the Betrayed or Murder at the Smlthy by some author whose

‘iname was not revealed. Gil Blas and Don Quixote wers read but

jnot partioularly admlred. ‘But in his early~sohool days perhaps

his greatest favourite wes a series entitled Brlgand Tales

k:Wlth ooloured 1llustrations. ‘These were followed by Dramatlo

| _T&lee, also hlghly appre01ated.



These books, his brother tells us, practically
;constituted hls reading up to the time he left school at the
”age ef fourteen. We notiee that they are practlcally all
-;Bngllsh in Italian ‘he had read little beyond Arlosto, in

;French perhaps Hugo 8 Notre Dame de Paris. At any rate, soon

elafter he beoame very fond of Hugo 8 prose and verse. Like—

erwise we may observe that there was practically no "solld"
":lreadlng. Good poetry, howaver, there was in plenty, and a’

lW1de seleotion of the medleval and chivalric tales whleh left
thelr imprlnt so clearly upon his work. _ 7

: | Nor were ‘the years of his life &s & student first
at Cary s Art Academy, later at the Royal Aeademy, devoid of
‘:development for the same 1nterest. Durlng hlS Byronie perlod
he became acquainted with the poems of Shelley. His brother

ll

tells us that "He bought & small pirated Shelley end surged;

'lfthrough 1ts pages like a flame." Xeats followed also old
Britlah Ballads Mrs., BrcwnlngpkAlfred de Musset Dumas,~
Tennyson Edgar Poe Coleridge Blake Slr Henry Taylor s -
‘Phillip Van Artevelde, and Thomas Hood.~ Dr. Hake s romance |

| vates Hoffmann s Contes Fantasthues in French in Engllsh

,Ghamlsso s Peter Schlemlhel and Lamotte Fouque s Undlne end
other storles supplled the Teutonlc element in legend ana

romanee. About 1846 he became aoquainted with the proae

,Stories after Nature of Charles Wells and his drama Joseph ;

”';‘ Roeeetti, W;M;, 0D, cit. vol. I, p. 100.
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'“and his Brethren both of which he admired enormously.

Earlier than most of theee the gloomy horrors of Melmoth the

Wanderer by the Irish writer Manturin held him spellbound' and

1n the same tone were his Montorio Women The Wild Irish Boyyp

The Albigenses and ‘the ﬁrama Bertram. Although in a diiferent‘

strain from his other reading and laeking the medieval interest

*Sterne s Tristram Shandy anﬂ Richard Savage by Charles White-

head were also immensely enJoyed. At this time, too, Thackery
lbegan to suceeed Dickens in interest ( though afterwards the

Tale of ™o Cities attracted Rossetti greatly) he.had read

the early tales sueh as Fitzboodle' s Confess1ons Barry Lyndon

' and The Paris Sketchbook before Vanity Fair appeared in 1846.

Later a novel of Lady Malet Violet or the Danseuse was a

favourite and a translation of Meinhold’s Sidonia the

,Soreeress whlch was preferred to the AMber Wltch by the same

'author. At length everything took a seeendary place to
BrOWning whose poeme he read W1th tireless intereet finding
in them not only the romanee and medievalism which he s0 lovedk
but also passion, perception of character, art' and interest.~
His’hrother teils us thatl' "AlloWing for a labarynthine
passage here and there, Rossetti never seemed to fin& this A
poet difficult to understanﬁ he discovered in him DPlenty of

sonorous rhythmieal effeots and revelled in what to some

"g,other readers ‘was mere*erabbedness. Three years before this

qhe had eome under the influenoe of Dante for whose poetry his

l, Rossetti W.M., 0D cit., vol. I, p. 108,-
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1§ve steedily'inoreasedo And ebout 1845 he begen his‘trans-
lations of the eerly Itelian‘poets“‘ |
e TS Wlth Rossetti”s readlng during his years as an art
student We may reasonably conclude an account of books Whioh
‘ mustfhave had\a~format1ve 1nfluenee upon his mind and there-
fore-up0n~his work. That the medieval quality of his wrlting
- was elearly inspired by his literary baokground 1s proved by
'the account a8 glven by his brother of some;of his earliest
'compositlons. ‘His first “poem",;Williaﬁ’Rossetti tells us,
; was»wrltten'when the'hoy was five or six years of ege; At'
that time, as we have said, he'had'been reading~Shakespeere°
and so0 he wrote a “drama" entitled The Slave in three scenes
~and two aets. The oharaoters were "Don Manuel a Spanish Lord;
e,Traltor,’an officer; Slave, a»Servantkto Traltor; Mortimer,
,ah English knight; Guards, Me ssengers, 'ete'" L "No plot is ;
appe&ent"', remarks Williem Rossetti, "only constant ob jur-
‘gatlon and fighting."2 iBut the blank verse in which 1t is
written is correct and has a faint eeho of some of
Shakespeare s lines~
| "Ho, if thou be alive, come out and fight mel"
"Down slave, I dare thee on! Coward thou dlest°“
“"But yet I will not live to see thee thus -"5
Just as he first echoed Shakespeare hlS earliest
' love,fhe next found,lnspiration in the,medlevalwtales of’SQott.
L. Rossetti, W.M., op. clt., vo:L. I, De 664 |
2. Ibld P. 66 )
5 Ibid Po - 65. j~
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mIn 184@ he wrote a prose tale entltled Roderick and Rosabella-—

' oa Story of the Round Table--an account of a lady captured by '

ﬂa wmckedtﬂmar&uderﬁkand finally‘resoued by her own knight.

His firstfprinted ﬁoem, Sir[Hugh~the'Hexon, was~apparently‘

begﬁn,on&,almost;completedknotimuch later than‘tho tale--
about "18451.. It wes finished in 1845 at the urgency of his
‘granafather Polidori who promised that it should be prlnted on
‘his;pxlvateAPrintlng press.; So it was concluded and,made,lts
‘formal éppearanoeumorked on the title page “for private
,‘oireulafion oniy" oRossetti 1ater'destroyed all the remaining
\oopies avallable and left behind him e memorandum to the effect
that the poem was only a childlsh effu81on and not to be ?'
1ncluded among his prlnted Works. But as it too tells a tale
" of medieval romance it is interesting as showing how strongly
fhis‘mlnd,was,lnfluenoed in this one direction.
| "The70n1y other*oomposition‘to be noticed is enother

poem Wllliam and Mary, wrltten when the boy was flfteen..-

"Its style", says his brother "is oompounded of Walter Soott
’and the old Scottish ballads, 1t mey also present some traoe
'of»Burgerfs‘Lenore "]” At any rate we are again in the Mlddle
';Ages whero a W1cked knight slays a good one, hurls the goo&
-one s lady~love 1nto a moat and is killed by an avenging bol%
‘of lightnlng. Once more, We see, the medieval 1nterest..

Having attempted to dlsoover from what sources and

1o Roasetti,VW.M.;‘op;‘ciﬁ., vol, I, Do 85..
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by what influences Rossetti acquired his medievalism, we may
now turn to the poems themselves in an effort to find in whai
reépects this love of the romence and mystery of long ago
menifested itself, and ho&, in his own inimitable way, he
unbars those

"Oharm“d magie casements, opening on

- the foam
Of perilous seas in faery lands forlorn."



| | CHAPTER III
'oBVIOUSTEVIDENCEs~OFeROSSEmTI“SHMEDIEVALIsm”

o What I have termed Rossettl s Medlevalism flrst

‘makes 1tself ev1dent to the reader An eertain very obv1ous
evone might almost say superf101a1 aspects, such as old verse
forme and the use of arehalc words and quaint flgures of
kspeech. t is only after a Whlle that we disaover such thlngs
jto be merely the outward signs of the poet s entire mental
outlook; His whole mind was permeated Wlth the dreams and
ideas of a bygone age, and it 1s in this &bstraotlon and |
mystlcism that his true medlevalism lies., But since the out—
ward ev1denees flrst ocoupy ons's attention we shall eon31der -
them now and discuss the deeper truer medlevallsm at greater
length latere ‘
| ARG We notlee at once that Rossetti employs verse forms
~fkwh10h llnk hlm t0 the poets of the Mlddle Ages—~ the sonnet

,the ballad the metrleal romanee. In order to show elearly

- that they do 80 link him I shall brlefly trace the develop-

, ment of eaoh of these forms and then dlscuss our poet’s use of

’lt. He 1s of course, outstandlng for hlS many exquisite

sonnets, espeelally those of the House of Life sequence.” And

~the sonnet is distlnetly a medleval form., It was used flrst~
,in_;taly as early as~the middle of the thirteenth century.
e'D&etefefeontemporeries*and his immediate’predeeessors, such

;§S¥Guidd Guinieelli of Bologna, JanpoudaeLentino,,ahd Rustico
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‘di Eil1ipo9‘emp1oyed‘it frequentiy. ’The‘Italien somet
: ooneiSte ofrtWO'parﬁs an octet £ ormed by a two rhyme double
‘quatraln with closed rhyme seheme-wthat is, a b a a b b a;
“and a sestet with elther two or three rhymes, as ¢ d ¢ d,c»d,o
c d d c~c a, ° d e e d'e, or o d e e d C. The true Italian
'form never closes W1th a couplet. A sonnet by Dante s friend, ‘
‘GuldO Cavaloantl and translated by Rossetti will serve as an‘H
nillustration‘

Sonnet

He interprets Dante e Dream, related in the flrst

sonnet of the Vita Nuova

"Unto my thinklng, thou beheld'st all worth
. All joy, as much of good as man may know,
- If thou wert in his power who here below
Is honour's righteous lord throughout this earth.
Where evil dies, even there he has his birth,
Whose Justice out of pity's self doth grow.
oftly to. sleeping persons he will go,
And with no pain to them, their. hearts draw forth.
Thy heart he took, as knowing well, alas!
‘ Thet Death had clalmed thy lady for a prey:
In fear whereof he fed her- with thy heart.
~But when he seemed in sorrow to depart ,
Sweet was thy dream; for by that sign, I say,
Surely the opp051te shall come to pass,” :

'~This sonnet it will be notleed “has the two dlstlnct parts |
and the requlred rhyme scheme “the octet belng abbaahb b a
and the sestet ¢ daee a G ’ ‘ "

: It was this form of the sonnet which sir ThomaS'Wyat:
brought to England about the Mlddle of the 31xteenth Century. |
But both he and his fellow Worker the Earl of Surrey, quloﬁly

 realized that to follow the rules of the sonnet in every
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' partieularewas a difficult task infthe English lenguage. Both
therefore, introduced such irregularities as a final rhymed
couplet in the sestot. The lesser sonnet writers who followed
them~a11‘did the same;\end evenfSir Phillip Sidney, much of )
kﬁheee'reputetien depends on his work as a sonne% wfiter , did
‘not’use the‘pure71talian form, His rhyme scheme for the

Astrophel and Stella sonnets is, for the octet, a bbaa b b a:

?

“and for the sestet cdc d e e or c e d e e d; Whlch is an
- 'Italian octetkW1th either a regular Shakespearian or an

irregular“ltelian sestet. Michael Drayton whose sonnets may

“almost rank With those of Shakespeare hlmself used chlefly

kwhat has 31nce beoome known as the Shakespearlan somnet. It
,consists of three alﬁernately rhyming quatralns and a couplet
thus~~ababcdcdefe:fgg.

“Slnea there's no help, come, let us kiss and part
. 'Nay, I have done: You get no more of me ; ;
~And I am glad, yea glad with all my heart
That thus so cleanly I myself can free.
Shake hands for ever, ‘cancel all our vows,
- .And when we meet at any time again,
. Be it not seen in either of our brows
, That we one jot of former love retain.
' Now at the last gasp of Love's latest breath
When, his pulse failing, Passion speechless lles,
When Faith is kneeling by his bed of Death,
And Innocence is elosing up his eyes, :
Now if thou woulds't, when all have given him over,
- From Death 1o Life thou might'st h1m yet recover."

Then came Edmunad Spencer W1th his beautlful sequence
of elghty—elght sonnets. He too used the Sharespearlan form
but made a varlatlon in the octet u51ngﬁonly three rThymes,

thus a b_a,b b'c bkc, The sestet was regular. But it was
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]rishakeepeare who finally esﬁabliéhed the SOnnet which now bears
| his name.l Discussion may still rage over the Itallan form but
51nce hls Sonnets there is only one form of the Shakespearian ‘
'sonnet a b abecdeo d e f e f g o
o "Tet me not to the marrlage of true mlnds
.Admit impediments. ILove is not love
 Which alters when it alteration finds
. Or bends with the remover to remove:-
0 no! it is an ever fixed mark ‘
'/That looks on tempests and is never shaken; :
. It is the star of every wandering bark
"~ Whose worth's unknown although his height hataken.
Love's not Time’s fool, though rosy lips and cheeks
~ Within his bendlng 31ckle S compass come
' Love alters not with his brief hours and weeks,
‘But bears it out even to the end of doom:-

It thls be error, and upon me proved,
T never writ, nor no man ever loved. "

These early poets, we may not;ee, had‘love as\their’
 chief subject. So 4id the Italians. But Milton put the fomm
t0~0ther uses. He wrote poiitical and national eonnetshand in
" his mighty;hand’the'dainty love sdng‘beeeme, on ocoasion,,a
‘sonorous_war‘ehant. One can hardly imagine a:greater~contrast,_
‘in_tone theh‘that;betWeen'his sonnet'on’the massacre in Piemont
,endereytonVe delicetekfarewelletb his lady. In form too he
'breﬁghtwa ehenge. eInfluenced by his~acquaintéhee with con~
temporary Itallan poets and feellng perhaps that Shakespeare
~had reached the summlt of achlevement in his own form, he
returned to the Italian sonnet, but frequently 301ned the octet
;and the sestet so that either there was no deflnlte break
ebetween the twe parts, or the lelSlon came 1n an unusual

iplaee. The,reeult is anflrregular but, in Milton's hand at
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leaet 'a ‘powerful sonnet.:

"Avenge 0 Lord thy slaughter’ d saints whose bones
' .Lie scattered on the Alpine mountalns cold;

. Bv'n them who kept thy truth so pure of old : =
. When all our fathers worshipped stocks and stones
- Forget not; in thy book record their groans

~ Who were thy sheep, and in their ancient fold
~ . Slain by the bloodyPiemontese that roll'd :
- Mother with infant down the rocks. Their moans
- The vales redoubled to the hills, and they
. To Heaven. Their martyrd blood and ashes sow
~ O'erall the Italian fields, where still doth sway
~The triple tyrant; that from these may grow
A hundred fold, who having learned thy way
harly may fly the Babylonian woe . "

After the lyrlcally arid perlod of the Neo-claSS1ca1
mra we flnd Wordsworth wrltlng somnets whlch although
‘frequently Qulte 1rreguler in form, have a v181on and a
tenderness hitherto unknown in the Engllsh eonnet. He combined
1ffeellng and 1ntellect the sweeuness of the &llzabethan wrlters

,w1th the austerlty of Mllton to produce a sonnet of new power

and beauty. :

"The Wworld is too much with us; late and soon,
~Getting and spending, we lay waste our powerS{

- Little we see in Nature that is ours; ,
We have given our hearts away, a sordld boon.
This sea that bares her bosom to the moon,

- The winds that will be howling at all hours
And are up-gathered now like slseping flowers,
For this, for everything, we are out of tune

Tt moves us not--Creat God: I'd rather be

A Pagen suckled in a creed. outworn,--
~So might I, standing en this pleasant lea,
" Have gllmpses that would -make me less forlorn

“Have sight of Proteus rising from the sea;
".Or hear 0ld Triton blow his wreathed horn.~~

Keats, so admlred by Rossettl “also wrete beautlful

i but qulte 1rregular sonnets. So dld,Shelley anduByronjv‘But
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it is. 1n the WOrk of Bossetti at least eamong the poets since
Jthe Romantic Movement that the sonnet finds its greatest
~omaster.» Fresh from hls translatlons of the early Italien
sonneteers, he began hlmself to wrlte sonnets using quite,'
naturally the Itallan much more frequently than the

shakespearlan form.‘ He does at tlmes,:however employ a

'fiﬁéIVrhymed couplét “Love! s Baubles, for exanple has it; so

;have Winged Hours M1d~Rapture and Her Glfts. But many of

the other two rhyme sestets have the flrst fourth end fifth

'linas chlmlng agalnst the second third, and. sixth' thus

,avoiding ite Such are The Love Letter Passion and Worshlp,

The KlSS, Love s Lovers and others.

vIt.is in the great sequence, Thé House of Lifo, that
some_of'RbSSetti’s'mQSt”beautiful sommets are to bé'found.’ |
Gonsisting of one hundred and one sonnet s, it'opens‘with;whaf
' may be eon31dered as an. express1on of the poet s idea of the
'purnose of a sonnet.; As. a. sort of manlfesto it perhaps‘
deserves to be guoted:

"A sonnet is a moment s monument -
- Memorial from the Soul's eternlty ‘
Po one dead deathless hour. Look that it be,"
‘Whether for lustral rite or dire portent,
- of its own arduous fulness. reverent:
Carve it in ivory or in ebony, c
As Day or Night may rule; and let Time see L
,Its flowerlng erest 1mpearled anﬁ orient.,

A sonnet 1s a coin: its face reveals ‘
~ The soul,~=its converse, to what Power 'tls due~—
thether for tribute to august appeals
- .Of Tife, or dower in ILove's high retinue,
It serve; or 'mid the dark wherf's cavernous breath
, In Oharon £ palm it pay the toll to Death," '

:
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‘ To the “dead deathless“ hours, then, did Rossetti
,sdsdleate his sonnets‘ ‘and it is true that they cover most of
the phases of life--v131ons of love and nature, ideas on art
‘beauty, anﬁ philosophy, thoughts on approaching death. But ‘
slnce to Rossettl the House of Life we s almost the House of
aLove we flnd more . sonnsts eonoerned Wlth this subgeot than
:W1th any other and by this eharaeteristie too he is linked to'

ithe medleval poets. . To prove. thatfthe early sonneteers both

"~;Italian and English aid write almost sxolu31vely of love, we

may brlng as evidence the sonnets of Dante--A Curse for a

Fruitless Love, Of Beatrlce de Potinarl, and the sonnets of

'the Vita Nﬁova those of Guido Cavalcanti--ln Pralse of Guldo

Orlando 8 Lady, Of his Paln from a New Love~ and the. sonnet

i sequenees of the Earl of Surrey, Sir Phllllp Sidney, end

Edmund Spencer. Simllarlq)of the one hundred emd one somnets.

of[the;House of,Lifthhs first‘fiftyénine déal‘éxclusively
With love‘in all its phases. Moreover, in these posms love is
eredlted With the seme powers aud addressed in the” same terms
as 1n ‘the poems of the early sonneteers. In,faot, Rossett1 s
"sonnets place hlm 1n the direct llne of the:medieval Italian
jsonnet wrlters and thelr followers in England.

’ The ballad too, W1th its sources lost in the mists
kof tradltlon attraoted Rossettl greatly and hs made several
:brllllant 1mitatlons of the 0old form. The exaet orlgln of

the ballads has been the subaect of considerable dlscussion
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‘among SGholers.~nBut whether ‘they werekcomp0sed by the

' *communlty as a mhole as an accompaniment 10 a choral dance

or Were the Work of 1nd1vidual poets whose 1dentity has
‘lentlrely dlsappeered,,theffect remains that they existed and
jﬁere~trenSmltted by‘word of.mouth long,before*they were ever
put 1nto manuscrlpt form. - They have,therefore a directness
anﬂ simpllclty not found in any other form of verse. 'They are
;not consciously artlst1c~ they merely tell thelr story in the
fshortest and most effectlve way possible. Modern poets think
g@g&i thelr subaect—-stand off and view it first from one_
angle end then from another ~enriching it with vivid and ,
unexpected comparisons and flgures of speech But the ballads
are ohlefly concerned W1th their action they "only speak
‘ right on" without reflectlon or descrlption and tell thelr
Astory in-the way best to be rememhered for 1t was only in ther
’memory of the people that they 1ived.k | _

' The‘eutstandingpcharacterlstlcs of the belled;'the
repetition, the refrain found s0 often,‘and the,kto us, quaint
kdietion~~haVe many‘times been imitated by later Wrifers but
',HEVer"With‘perfect,success. Sir Walter Scott came perhaps
the closest to the old form but even he failed to capture
’completely “the 51mpllclty and artlessness of the tradltlonal

'fbellad.: And Xeats' famous La Belle Dame sans Merci,

"although undodbtedly a charmlng poem 1s clearly only an

1m1tetion ballad‘
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"She found me roots of relish sweet,
And honey wild, and memna dew;
And sure in language sfr ange she said ,
'I love thee true“ v

| ;The underlined words are all beautiful suggestive, and there-

fore deliberately artlstic' but a true ballad has no deliberate

art. e : _

Rossettl 8 imitation ballads are also very effective.,‘

'Sister Helen has as its thame the revenge of a deserted woman

,'and:;e based on a popular euperstltion-—common featuresyof the
: ballad, ‘IteuSes'incremental‘fepetition in the 'successive
afrivals of the two brothers, the father, and the bride of
the doomed man, and also in the weird refrain which, w1th ‘
’lsllght var;ations ‘sounds 1ike the tolling of a bell across.

, the“eﬁtireopoem.

' "0 Mother Mary Mother, ;
Three days today betWeen Hell and Heaven“"

aAlso the etory 1s told all in dialogue another frequent 7
geharaoteristio of the traditional ballad, The brlde is fair,

e as medieval beauties always Were and the knights are typical
l,figures Wlth their white plumes and galloping steeds. But the,
poem.is obviously artistie, The mere use of the strange eeho
l;°f the girl’s neme in the refraln--"Hell and Heaven"~-shows

Jthis. Some of Helen s replles are sarcaetio - - :

l"O tell him I fear the frozen dew ‘
: , B Little brother."

Others carry a double meanlng-

' “The way is long to hlS son's abode
- . i ILittle brother."
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=lWhile,the elightly‘ehenging:refrein eehoes~the‘girl’s'words

5 anddtheesenSe,of the verse., At‘the telling of‘the bell we
| 4 "His dying Knell betWeen Hell and Heaven.

o And after her question as to where the horsemen ride from.

“Whence should they oome, between Hell
o ‘ end Heaven?"

'"All thls is deliberate art end as such is alien to the
| traditlonal ballad.‘ But the poem is nevertheless an
extremely powerful and brilliantly clever 1m1tat10n of the
ballad form.

Stratton Water with its tele of the deserted girl

and its typlcal ballad metre also brlngs us close to the old

S ballad though the happy endlng is seldom found in the '

traditlonal form. There is no refrain here, but there is

o repetltlon in the telllng of the tale

,‘ "'What's yonder far below that lies
- ..S0 white against the slope?!.

'Q it's a sail o' your bonny ‘barks
The waters have waehed up. '

*But I have never a pail so white,:'

_And the water's not yet there!'

0 it's the swans o your bonny:leke

The r131ng flood doth seare, '" :

’Moreover Lord Sends is lOOklng out” from the castle in the

W traditional way and he wreaps the girl in a green mantle~~the

most approved eolour fbr women's clothes. The oppositlon of
the fmnily to the unlon -of, the levers was also a commonplace

uof the ballads. But thexe is rather morevdescriptlon~and,
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explanatlon here than would be found in.a traditlonal baellad;

s,whlle sueh & verse as the follOW1ng definitely marks the poem

e e,as a/modern composition'

“0 pleasant is the gaze of life
- And sad is death’s blind head;
But awful are the living eyes
In the face of one thought dead”" ;
,The true ballad woul& merely have told what 1t saw w1thout
: reasonlng about it.

Eden Bower and Troy Town are ballad imitations only

infform.: They have the usual four beat line, the frequently

- found refraln and are ﬁold chlefly in dlalogue as are S0. many

of the tradltlonal ballads.‘ But the refralns in both have an
artificlal rlng and the rhyme schemes are not parﬁlcularly

131mp1e' in Troy Town abeca b o and in Eden Bower a bce.

eVMOreover the refraln--llke repetitlon of the words "heart's
7d951re" in the fourth llne of every verse of. Troy Town while
keffective is obv1ously a poetie trick., So is the endlng of

: the flrst llne of every verse of Eden Bower w1th a proper'

~name--Adam Llllth Bve, Abel. The themes too are hardly such
as would be found in the trad1t10na1 ballad whlch told of
sevents famillar to the common people. Troz To has a purely

literary and cla551eal source and Bden Bower is based on a

legend of Jewish mythology. Also the eharaeters are more
~clearly de31vnated than they would be in -a true ballad.f
‘e'"Heavenborn Helen, Sparta s queen‘" begins Troy Town and Eden”

,,Bower epens with
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"It was Lilith, the wife of Adem,
(Sing Rden Bower!)
Not a drop of her blood was human,
. But she was made like a soft sweet
woman . "
The old ballads Would heve gone rlght into the stery without
any explanatlona
\ “ In short Rossetti's poems are clever and very
artistic imitations of the ballad form. They are without
quéstion,far mo re beautifui, more polished than the simple old
traditional ballads; but they lack spontaneity. They might

~ be termed synthetic ballads-~the productions of art, nots of

. e la
the people. As Professor Gummere remarks: ° "Art can create

:  far beyond the beauty of ssa-shells, and on occasion can

exaetly reproduce them ‘but it cannot fashion or wmltate their
marmuf of the sea.

| Still another form espsolally popular in the Middle
. Ages and employed by Rossetti is the me trical romance., These
tales of adventure told in verse can trace their origin back

to the wonderful poems of Homer. They‘arelto be found in all

ages and all nations, but seemed to flourish particularly, in
Europe, dufing»and just after the Crusades. ‘It has thérefore
been argued that the Crusaders themselves brought back with
them many tales of wonder heard in the East. By others such
romanGQS‘are attributed to the Séandinavians and by still

1, Gummere F.B., The Popular Ballad, (Houghton, Mefflin
and Company, Boston and New York 1907), p‘ 381,
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others“to‘the Provencals. But it is impossible to say exaetly
lhow,they ar0se'ln Europe.‘ Although usually termed an epie

the iamous Chanson de Roland is considered by eertaln scholars

to be the flrst EuroPean metrlcal romance. It is mentioned by
'ooa monk who, apparently, died in 1142, Numerous others
followed, chiefly“in France. The earliest romance in Engllsh

1s Horn-ohlld which appeared towards the end of the reign of

"'Edward I and is an ahrlﬁgement of a French original of two‘

'oenturles earlier. Two of the most famous of EMgllsh romances

are G y of Warw1ek Wthh 1s flrst msntloned about 1540 and

- Bevis of Southampton from & thlrteenth century French poem.,
"By,somemauthoritles Chaucer is considered to,be the flrst to.

~ have written oﬁiginal romances in English. The Knight's Tale

'is an outstandlng example of his skill in thls field; while in

‘kkthe Rhyme of Sir Thopas hs burlesques the rldiculous features

. of the form. The number of metrlcal romances is great in
. almost every European nation they are to be found telling tales

of marvelous adventure in days long past. Le,Mort,A:thure,

,Sir Gaullne John the Reve 81r Lionel The‘Greene Knight

,Merlln, The Marrlage of Slr Gawaine—nthelr very names soun&

;llke bugle calls summonlng us baok ‘across the years to “old

' unhappy, far~off thlngs and battles long ago. ‘ |

' ‘Perhaps Rossetti's most typlcal metrleal romance is
kRose Mary-uthe story of Rose Mary, her falthlesa lover and

k~her two struggles W1th the spirlts of the magic beryl stone
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’whloh woul& foretell the . future, but only to those W1thaut san.
,The falthless lover is of course a common figure in all ;
romanoes, While the supernatural element here ‘supplied by the
mestic stone w1th its powers of life ana death is found in

vnumerous tales-—The Marrlage of Sir Gawain The Greene ‘Knight,

 Chaueer k) incompleted Squire s Tale t0 mention only a fow.

“vThe medieval settlng too, Wlth its knlghts end ladies, :is
’typleal~of the old romance s, Even the exquisite descr1pt10ns~-
:that of the beryl, for instanoe, or the wondrous chapel where
it lay--call to mind such detailed deseriptlve passages as |
 those telling of the three shrlnes in Chaucer's Knlght's Tale.

jBut there 15 1n Rossettl s poem a use of dellcately beautiful

a modern imitation of the old form. The following verse, for

'exampla would never have been found in a poem actually ertten‘

in the Mlddle Ages

~"W1th shuddering ‘Light 'twas stirred
~ -and strewn
lea the cloud nest of the wadlng moon;
Freeked it was as the bubble's ball,
Reinbow hued through a misty. pall
lee the middle 1ight of the waterfall "

wGom.pare thls W1th such a medieval deserlption as that of the -

1nshrine of Venus in Chaucer s, Knlght"s Tale :

"Flrst in the temple of Venus maystow se
‘Wroght on the wal, ful pitous to biholde,

' The broken slepes, and the sikes colde,

-~ The sacred teeris, and the waymentinge,

' The firy strokes of the desirynge

~That loves servantz in this lyf enduren’
The othes that hir covenantz assuren: mos

gQ ’words, figures, and images which show it to be 1ike hlS ballads

L4
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The difference is~obviou3, The second passage 1s simply a
‘;ecatalogue of thlngs seen while the flrst desoribes through

| comparisons, attempting to brlng the whole pieture before the ,"
: mlnd”s eye by means of oonnotative Words s1mllies and helf
 ﬁtruths. In other words, one descrlptlon is elaborately
‘artlstlc the other simple and natural and it is this whigh
differentlates Rossetti’s modern romanee from those of the

Mlddle Ages. The same is true of his Staff;andescrlp, The

- Bmde s Prelude, and The King's Tragedy. 411, because they

etell tales of. romanoe and adventure in verse form, deserve to
be termed metrlcal romanees but equally all by thelr

~artistio treatment their pollshed perfeetlon show themselves i

: to be modern 1m1tatlons of an old form.

= | In hls ch01ce of subaects too we notice at onee.

“e ROSSeﬁtl s 1nterest in medieval days. Not for him the con»‘
tention for political and- soelal freedom which occupied the

interest of such poets as WOrdsworth Shelley,'end, in his

J"later days,_Swinhurne. ‘Of,the momentous‘pq;itioal onanges
fwhlch in his dey were sneeping all Europe, ef'England’s great \
:1mper1al and eommerclal advanoement then taking . plaee, we find,

'e;no echo in his poetry, not even the new scientific diseoverles
'so rapldly changlng the life of Vlcﬁorlan England - are referred
fto in any way. Indeed only two of all his poems can be con-’

 ‘sidered as at all reflectlve of eontemporery events. - The

[first of these is a sonnet written in hls youth about 1848 or
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9,7his brother believes; entitled On the Refusal of Aid

‘ BétW&én,NatienSa It'}ements the'apathy with Whieh bther‘
eeuntries watched‘the°straggles‘of Itely and ﬁungary'against‘
: AﬂStfie.' The other 1s Wellington S Funeral dated November ~

'1852 and written on the occasion of the burlal of the famous
man;’ But Wlth these exceptions, one might almost read the
"whole of Rossetti”s poetry without reoeiving a hint of the
,,time or place in which he llved. For 1nstead of wrltlng of

thB own age and country, he transports us to a medieval world
e’ibuilt upon hlS reading of old tales of chivalry, of the
v131ons of the great Dante, and of the beautlful old tales of
"‘Serlpture and Ghurch legend ., And here we dream with him his
e beautlful dreams; see his‘visions of romance, and almost forget
~ in the joys an& sorfeWSVef yesterday’storld, the~Worriesfand
 problems of a very troubled today.

The truth of this statement mey be proved by a

consxderatlon of the subaeots and settings of his poems. of

~‘the 1onger narretlves only one A Last COnfessien can be

eclted as osourring anywhere but in the Mi&dle Ages, As for the

: others Dante at Verona with its descrlptlon of the ‘poet in

,exile belongs to the beglnnlng of the fourteenth.century, The

‘ Brlde 8 Prelude, Sister Helen The Staff and Screg} end Rose

Mary all take us back to the days of chlvalry, though exaetly

‘when or where the events therein narrated took place does not

traasplre' whlle The Whlte Ship and The King s Tragedz come .

5
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directly frbmfthe pages,of'mediéval history. None, we dbserre,~
is modern inrits\seffing. | -

k e r~0f the shorter‘poems many glve an impress1on of
“medlevalism through their words and 1magery. Such are The

Blessed Damozel and &tratton Water. Whlle the love poems-~

‘many of the House of Life sonnets and various other poems as

kLove Lily, A New Year 8 Burden Love 8 Noeturn--although with-

out‘definlte perlod breath the spirit of Courtly Love glorlfied
.in:the writings of Dante. Though time less they seem, in theirr

in51stence on the lordship of love, to belong much more to the m-'

‘Middle Ages thau to the Vlotorlan era. Lova‘;s regarded as
the~master ofrllfe, the bearer of all hopedor despair, the
lﬁltimate gbal~of existence. And the poet prays,
| "Ah, when the wan soul in that
- : golden air

‘Between the scriptured petals

: softly blown : ‘

‘Peers breathless for the gift of grace

unknown , ==

~Ah! let none other alienWSPell soe’ or
But only the one Hope's one name be there,--
Not less nor more, but even that word
' A alone'"
,r~This adoration of love 1s not Vlctorlan at all. It is simply
an echo of Dante and the love conventions of the Mlddle Agesa
And therefore We are surely Justified in considerlng Rossetti's
yrjynumerous poems reflecting this feellng as medieval in subgect.
B | Moraover,,31mply in his use of words, Rossattl shows
fthe medleval trend of hls minde The usual commonly known

words of h1= own day dia not sufflee for his requlremants. To
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éreate‘a &esired atmOsphere he often dellberately employed
words whleh Were archalc or those whose connotatlon was of the
'days of old. ~To the first group belcng such as the Quaint
~manufaetured form "herseemed" 1n the third verse of the

~Blessed ngozal;:thekold plural “eyne",for eyes in Dante at

Verona'fin'The Bride's Prelude, "meet" for fitting or sultable‘

_"rood" for cross, "leechoraft“ for medlclne or surgery,‘
,"pleasaunoe" for pleasure—ground and the interaection

yﬂgrammercy“;‘ In Rose. Marg we flnd "zone" for girdle . end

kf ;oakénshawﬁ'f0r thlcket of oak; in'the Whlte'shlp, "maugre" for

in spite of and "rede" for tale; in The King [ Tragg_z,k"teen"

for woe, "stark" for resolute or strong, “bale" for evil and -
:“banﬁ,for'curse. "Ruth" ocours for compa551on~in SleepleSS

_Dré&ms; the cherubim in Ave are spoken of as "suceinct"; and

"s00thly" stends for truly in Love's Nocturn.
: ‘ Even more numerouS‘are the words'with a medieval

foonnotatlon. The passage descrlblng the costumes of Aloyse and

‘her sister in The Brlde 8 Prelude is partleularly rich in such
fforms \ »

"Against the haloed lattice-panes
The bridesmaid sumned her breast;
Then to the glass turned tall end free

And braced end shifted daintily
‘Her loin-belt througbAher cote~haralee

The belt was silver and the clasp
. 0f lozenged arm~bear1ngs
‘ A world of mirrored tints’ mlnute \
- The rippling sunshine wrought intot,
Phat flushed her hand and Warmed
’ her footo i
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"Over her hosom “that lay still
s  The vest was rlch in grain,
ERE Wlth close 'pearls wholly overset:
: Around her throat the fastenings met

of chevasayle and mantelet "
‘ ‘Wcote—hardie" "chevasayle" "mantelet"~—what exactly do they
- mean? Some part of the dress no doubt but Just what only a
. student of medievalism such as Rossetti could tell. To the
~ordinary'reader, hoWever, they éreate the sense of strange

fiqhnESS:ana,antiquity whieh'the poet wished to convey. In

,mhgfgless@thambzel,4the angels play upon "cithérné and
‘ ¢itdle$", svidentiy,musicai‘instruments‘ofhthe Middle Ages. In
: Rdssgmafy'thé knighﬁ‘lyingyin wait for Sir Jemes holds a lance
"with'”blazoﬁed seroll”, ~Moreover

"He seems some lord of title and toll
With seven squires to his bannerole.,

And at once we 1maginﬂ a powerful medieval baron with power t0x
- tax travellers over his ro&ds and numerous retainers to fellow

hlm into battle. Even 1n the House of Llfe sonnets: a medieval

atmosphere is produced by the poet‘s constantlv speaklng of
ﬂfhis beloved as "my lady“--surely an echo of Dante and of the

days of Gourtly LQYQ. ,"Even so," he says in Bridal Birth, "my

Lady stood at gaée"- inﬁLOVQ‘s'Lévers, "my lady only loves the

,heart of Love";'and 1n The Portralt "O‘Love’ let this myfk

1ady s picture glow"‘ Always the words ‘bring a v1sion not of ‘
 a glrl of the Vlctorlan‘era with her fashlonable frills and

~bastle, butfof a slender'damsel in'the‘simple straight gown
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\ worn by*women of the Middle Ages, her long hair rxppling over
her shoulders. Words mere WOrds, yet the megic of thelr
unspoken meanings transports us momentarlly to the world of
’romance and mystle heauty whleh is found only in the heart of
: a dreamer. | ‘ |
The 1magery found in these poems is as remarkably
',medieval as are the words themselves. Constantly the poet
‘ereates 1n the mlnds of hls readers those pictures of the
fa501nat1ng past which he himself saw so clearly. And so in

The,Blessgd Damozel the malden is standlng on "the rampart of

God's h@qseﬂ;*evidently a medieval caStle;fand\the Madqnna‘is_,
»"thé lady Mary" sitting surrounded by her maidens who:arek

éngaged‘in SPiﬁning. ‘Whila*the heaven of The Staff and Scrip

belongs even more definitely to the Middle Ages, for a
"tournamen‘b takes place there: ‘

" The lists are set in Heaven today,
The bright pavilions shine:
Falr hengs thy shield, and none galnsay
The trumpets sound in sign :
_That she is thine.

“‘In The Brlde s Prelude We are ecnstantly glven llttle flashes

| of medieval llfe asfafbackground to the tale 1tself,\
"By fits there boomed a dull report ‘
.From where i'the hanging tennis-court
_ The Brldegroom’s retinue made sport.
And We see the quaint figures at play in the summer sun.' Later

;We read

"I7the almonry, the almoner
,-JHard hy, had Just dlspensed
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Church dole end mareh dole." ,
_This was the g1v1ng of ahns, one of the &uties expected of any

'great medievel family., In The Portralt not itself a poenm

coneerned with the Middle Ages there is rather e remarkeble
1mage 1n the comparison of the poet’s dead dreams of life with
‘his belQVed to the greves of Crusaders in the Holy Land »
| MWhile hopes end eims long lost with her
.- Stend round her image side by side,
Like tombs of pilgrims that have died
About the .Holy Sepulchre." ~
Quite as characteristically medleval is the imagery

found 1n The House of Llfe sonnets and other 1ove poemsa

"0 thou.who at Love's hour eestatlcally :
. Unto my heart dost evermore present ‘ ,
Clothed with his fire, thy heart his testament."

wa‘find'in Love!szestament. And in The Dark Glass:
‘"Lo! what am I to love the lord of all?
NOne murmuring shell he gathers from the
- send , ==
One little heart flame sheltered in his
hand."w
‘1Both passages recall Dante s famous dream in whlch he sees. Love
,holdlng in hlS hend a flmnlng heert., The personifleation of
death 1n Dante s canzone beseeohing Death for the life of
Beatrice has an echo in Love31ght
| "How then should sound upon Life's
, darkening slope
The ground whirl of the perlshed leaves of
'~ Hope,
The Winé of Death‘s imperishable wing?"
\This passage too, though it cannot be treeed to. any definlte

'eource undoubtedly was 1nspired by the v131ons of Dantee Ite
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~ogecurs in ?ride of Youth-

"Al&s for hourly change! Alas for all
; , _The loves that from his hand proud
i UER Youth lets fall,
: Even as the beads of a told rosary 1

And the fbllowing, from Through Death to Love with its

oonception of love as the ultlmate goal of death, must surely
be derlved from the poet’s msmory of Dante s meetlng Wlth his
| 'beloved Beatrice in Paradlse~.

"Howbeit athwart Death's imminent

5 shade doth soar

One power, than flow .of stream or fllght

. of dove
~ Bweeter to gllde around to brood above. :
j Tell me, my heart,--what angel greeted door

S 0T threshold of wxng—w1nnowed threshing floor

Hath guest fire fledged as thlne whose
- name is Love9"

Such'passagos, such vis1ons of love end death are reflections
of the mysticism of'thormiadle Ages. They do not belong,to
the‘praotieal material' and ptosaie Viotorian era at all,

but hark back to an age when the Church insisted upon the most
. complete fu81on of soul and body, the spirltual and the
‘phy51oal. And’ the.personificatlon of love, with his bow énd
arrows, often holding akflaming heart, aﬁd alwéys regarded as
'a,iord, iSVQeriyed‘directly‘from Danfe whose love foi Beatrice
,W&sfin‘itSQIf a mystio union of tha‘pufely“humankpassian‘with
’Whicg,tha/medievai game‘of COﬁrtly’LOVefwas concerned, ~and the
oSpiiitual adOration‘Whiéh'miéht be bestowed upon a‘Saint; |
'jThese points will be con31dered at greater length elsewhere,

f It is here only neoessary to notice the numerous passages
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clearly deriving their'inspiratiqn from the medieval mysticism
of Dente,  Having‘done 80, We realize'thaﬁ it is by means_of
imagery as well as by‘the use«of singly effectiva words that

Rossetti oreates for us ln his poetry that dream WOrld of

“;romanee whose people, W1th thelr medieval background he

“delighted to portray in glow1ng colours on his canvass.

' » | But such aspeets of Rossetti's medlevalism are, as
 has already been p01nted out merely superficial reflsctlbns
~of h1s<ent1re‘outlook; The medievallsm Wthh affected so much
of hlS thought forms as some one has remarked the keynote of
his poetry. In the fQIIOW1ng seotlons I shall: cons1aer the
“ various aspects of thls deeper medlevallsm and attempt to show

"1how 1t was reflected in hlS work.
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. CHAPIER IV
m INFLUBNCE OF ZDAN‘.’EE . HI" CIRCIE

y | Among the varlous mnflnences whleh. QGMblﬂBd, pro&uce"
;:1n ths work Of Bossetti that peculiar quality I have termed |
*{“medlevalismﬁ perhaps nona is so strang anﬂ 80 w;dely dlffuse& 
;ias that of Bante and the eoﬁtemnorary/sonnet wviters whese

5{¥Tpoems Hssset%i translatea. Nat only do. we eonstantly flna 1n j
; hia W@Tk expresszgns and 1magary Whlch “thesge men mlght them~w,f

f?sslves<hava employed ‘and whieh wore aOuhtleas lnsplred hy

-“f]amssettl“s aarefui study of thelr WGrk but aften his Whmle

. ",,7"\@:6 ‘bha Italien's

w}mental outloak 5eams o come stralghﬁ from a.twelfﬁh cenuury |
f}warlﬁcy than af course as'we shall notloe, such a state of
‘_ min& is averlala wi%h Bertaln.moﬁern 1deas bu% the baekgroand

"tlll reﬁains its l&entlty and is immedlately reeagnlzdblea

ﬂiéﬁﬁ this medlsval attitude bo Life end Love is the rsally im-
‘;portan% element of’Banbe’s influenee Oﬂ.BQSSGﬁtlw cf’whieh the
j;qualnt words and fmeged are msrely, so to speak, the symptems,’
"iﬁe also hased aertaiﬂ af his poems éirec%ly on 3aﬁta's life

ﬁaﬁ& W@rkﬁ‘ ThﬂSﬂ‘Wa shall dlsauss hefore cansiderlng the effect

= thnaght upon. the mind of Bossettlu:'

?he most impertant aumﬂg them Dante at Vérona is

,‘;an lmaglnatlve picture of Bante 8 sojourn at the eourt of Can t

'fQGrande della Seala at verona after his banishment frcm his

: 'f“heloved Fl@remce, Wlth tge inalght ané svmpathy of unﬁarstaﬂd-

lﬂg Bossetti palnts hlﬁ saornful aecaptance of hlS Fa to--
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“"’And if I go, who stays??efsb,rose
JHis scorn -~'and if I stay, who goes?'"
Then followed his long years of Wandering and. the1éafly part
of hlS stay at Verona whﬁre at flrst he was held in high
~esteem., 4
| "AL Cen Ia Scala's court, no doubt,
Due reverence did his steps attend*
The ushers on his path would bend
At ingoing as at going out;
~ The penmen waited on his call
: At oouncil-board the grooms in hall.“
Pages hushed thelr ehatterlng at his approach but the priests
"Grudged ghostly greeting to the man
. By whom, though not of ghostly guild,
Wlth Heaven and Hell msn's hearts were filled."
And tha court poets "had for hls soorn their hates retort...,.k
llke,npon~flies they vexed h;m in the ears and eyes." So he
o lived among thefcourtiers;yét not éf‘them,~fof?always and
everywhere his heart and mind were filled with thoughts of
 Beatrice, of his wonderful vision of Heaven end Hell and of the
City,whidh4seemed sofclosély‘linked to her memory. 'Unﬁily
»gradually, becairse he seemed a man set7apart, and because as
,"he;spared not‘to~rebuke the mirth, so oft,in coune il he to
'ﬁittet‘truth bore testimony“fCan La Scale began to resent his
f,presence and changed his frlendly attltude for one of "peevish g
"sufferenoa"——a change qulckly 1mitated by the courtlers. But
in spite of the constant small 1nsults and even deliberate‘

,{annoyances Dante refused to humhle himself by complying with

the shameful termskimposed by the¢state upon his return to
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Elorence, He remained an exile,7aevoting'himself to the task
éi{enshrining his lady foreVer‘in the hearts of men.' And as
theryears‘advanced he still‘heardkthe voice which first came to
his eare in his ninth yeaf~—WEven I, even I am Beatriee."
Until;at last, his;greetﬁtasﬁ-eompleted "he rose and went his
‘Way"\,' B ‘
n is a whole the poem seems to lack a certain fire and

vigeurewhich‘we‘might expecf;to_find in a poem SO‘ClOSely
relatéa'ﬁ0~30$setti“s own,experienbeskas,this, for was not his i
fatﬁer an‘exile,froﬁ his beloved Itely eand, like pante, for
pﬁrely politieel reascns?‘ InSteed we find,,as;Mf‘ Cary |
obsenves; a "reflective tone rising~to a height of dignity and
~ calm seldom ehown by Roséetti in his poetry, but conspicuous
\in;his lefters on subjecfs;involving deep,feeling."l ‘We
notice also a wandering freﬁ the~maih theme, es in‘the three
braeketed;veises discuesing the political state of Florence.
'ItVseems,possible thet e more. pewerfuleSingle effectfmighf
:have,been‘dbteined by cendenSation., Gertainjpassages, however,
 are unforgettable in their v1v1dness -and reallty, such is the
'scene where Can Grande openly deolared ‘to Dante his preference

;for the QoarsejWIt of the Jester; and the other where bones -
wé;e piled‘beneath Danfe“s place at teblee"weeeee in our

';minas,the,tall; preud'fiéure witheits'greying beard,yheted by

e 1, Cary, B, L., The Rossettis, (G. P.‘Putnam s Sons,
. New York and London, 1900) pp. 1382-8. - ,
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- some yat held 1n a certaln awe,ltaking 1ts lonely way through
the crowaed streets, Tha body may be exiled from its home and

- sen¢anced 10 be burne@ if ;t return‘to the city of its blrth,

5 but the mind is so”busy'with‘its dream "that all ended with'

her eyes, Hell Parg&tory, Paradise,™ that “the man can bear %o
keat the braokish bread that seemed less corn than tares and to
»ftregd\thosg~stalrsk"whlch of all paths'his feet knew well, were
éteepér’found‘than ﬁeaven of Hell"n‘ Ndr can we quickly forget
“his meetlng W1th certain wqmen Who remarked that hlS whitening
“beard an& hair had been 51nged by the flres of Hell whiech he
had visited. He smiled in the pride of his fame, said
Bbccaccio; but,‘remarks ROSSetti~ | |
| L "We canno‘c know
If haply he were.not beguil'd

~.Po bitter mirth, who scarce c¢ould tell.

»kIf he indeed Were back from Hell‘“
'Such seenes seem to flash before us the real Dante clothed in

\»human flesh and a 11v1ng man takes the place of the shadowy

'flgure of the Vlta Nuova and the D1v1ne COmedy.

' In addltion to this long poem there are two sonnetsf

P f which Dante is the theme. The first Danﬁis Tenebrae was

Written 1n memory of the poet's father and asLs Whether when
QGabriele Rossettl gave him the name of Dante, he had any 1dea
“:"that also on thy son must Beatrlce deollne her eyas aocordlng
V:to her wont" and theat he should follow in the footsteps of his »

jgreat namesake to whﬁra "wisdom 8. 11v1ng fountaln to his chaunﬁ

‘ﬂtremblss invmu81c", In the,second‘ entltled on the Vita Nuova
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'of Dante Rossetti gives to Dante’s beautiful story thé credit
for hlS own understandlng of love and the perfeetion and
; purlty to whlch it can attain »
WAt length within this book I found portrayed
. Newborn that Paradisal Love of his,
And simple like & child; with whose clear &ld
I understood. To such a child as this
Ghrist, charging well his chosen ones forbade
foence° 'for lo! of such my klngdom is“f"i
| ; The,imageryfin the 1asﬁ two 1ines,,exceptionally strlking;and

beaﬁtiful ‘is surely Worthyfof the Wonderful love of’Danﬁe and

g its hlstory as related in hls New Life.

Knowing that Rossetti translated the comp081tions of
Danta~and,hls,eontemporar1es, anﬂ wrote such poems as those
just diséuSSed we shall not be surprised“to find through his

_entlre work but especlally in the House of Llfe sonnets,

echoes of these men‘sfverses.r One of the most notleeable is
that of a very medleval feature of the Itallan erters’
~'poetry-—the reflectlon of the amusement of the upper olasses
l known as.Gogrtly Love. In,a socliety where marriage was
;prgctically a businegs affair,‘settled~often without reference
"to the wishes of thé twb‘prihcipais, it‘became aéfan eseapé
 fr0m much unhappiness, a sort of game W1th deflnlte regulatlons

whloh lovers were supposea to follow, Every young nan of

- inoble birth must have a lady who was, %0 him, the ideal of all

‘beauty andfgoodness. The winning of her heart was the eentral

 aim of his life, and to this end were dedieated all his

o  achievements. Thare were even suppose&,to have ‘been



"institutlons known as Courts ofoLove before~which all sorts’of
questlons perta1n1ng to love wefazdiscussed,"Whether such

: assemblles,rgally‘took p;aoe or_whether they wore 8imply |
litera?y fiotion is stillia disputed point; .but tables of rules
for~lovers;did4 apparently,>aotﬁally~ekist. Meny of the
oregulationéofoﬁnd’therain aie jefleeted initha»work of'Danta
‘and in that of almost every Writer of the Mlddle Ages who |
dealt W1th the subject of Llove; and it is these which we shall
now consider as being reflected ;n the;work of Rossetti.

‘ | One of the most rigid rulesvrequired thet the lady
:mustvalWayS be oold;to her love# in spite'of her kindness to
“everyone else.; If\éhe‘yielded t0 him it must only be after a
long perlod of the most complete devotlon on hls part. Dante?s'
"Beatrlco fu;fills'thls‘requlrement qulte sat;sfaotorlly; fSho
never~granfs'him more than é'paééing greeting and in all the.

"Vlta Nuova there 1s no record of a real conversaﬁlon between ‘

them, She is either totally unaware of the poet’s affeotlon’
fOrfher;or ignores 1t dellberately and completely. Even her.
NSaluﬁation is,}on one ocoasion, refused‘to;theﬁunhappy Dante.
kHe talls'uS‘that "by this it,happened (to wit: by this falsek#
Véndfevil rumoﬁr;wﬁich'seemed to misfame me of viqe) that she
“who was the destroyer of all evil and the queen of all good,
'oomlng;where I was, denied me her mo st sweet salutation in the

‘ whiah‘alone,was,my hlessedness“l‘ He also=wrote a Oanzone

L 1, Dante Alighierl "Vlta Nuova“ translation of Rossetti,
D Go, Collected Works, (Ellls and Elvey, London 1890) Vol‘; p.41.
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 "In Complaint of his Ledy's Scorn" which Rossetti thimks
brdbébly refors td'thé sane occurfenee, It is too long to
qﬁote in fall, but its general import may be gathered from the
‘0pen1ng lines |

| "Love, since it is thy will that I return

"Neath her usurped control
Who is thou kuaow'st how beautlful and proud,

Enllghten thou her heart, so bidding burn
Thy flame within her soul
That she rejoice not when my ery is loud." _
'In a Sestlna entltle& "0f the Lady Pietra degli Serov1gn1" ‘we
‘ flnd thls verseo N ‘
| "Utterly frozen is thls youthful lady,
.Even as the snow that lies within the shade-
‘Por she is no more moved than is the stone
By the sweet season which makes warm the hills
And alters them afresh from white to green,
,00vering their sides again W1th flOWers and grass."
Such.was the correct attltude of the heroine of a
tale of Courtly Love.{ In‘eontrast to it was the humility of
the. lover constantly on his spiritual knees before the lady,
pleading for her favours. Dante never seems to expect more
: than a pa531ng smile or word from Beatrice and is. completely
: happy when these are granted. He is always conscious of
fl'igferiority in her presence‘and;feels that he is unworthy to

',‘récgive;mugh attention from her. When he had determined %o

i - write in‘praisg of her, he tells us that "it seemed to me that

‘I'hadltaken'fo myself a theme which was much too lofty, so

‘hthat‘i»daréd not begin; and I remained during several days in
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the aasira‘oi speakingcand‘ih the fear of beginning?,l° “Dino
Cempagni expresses a similar sentiment in a sonnet where he
N Say?.a. ‘ ‘
"No man may mount upon a golden stair
. Guido, my master, to Love's palace sill;
No key of gold will fit the lock that's there

Nor heart there enter without pure goodwill,
Not if he miss one courteous duty, dare

A lover hope he should his love fulfil,
But t0 his lady must make meek repair,

Reaping with husbandry her favours stlll.“
 The Teason for this humility on the part of the lover
' was, ef course, the surpassing goodness and beauty of the lady.
' She'was'always the fairest’of;the fair, a criterion of female
excellénce - for her‘virtue was as great as her beauty. Only
to the 1over was she eold and cruel to all others she was the
‘embodlment of‘klndness,»sweetness and grace; and her mere
presence brought happiness to all about her. This idea is
repeated again end egein in the sonnets as well as in the Vita
EuOVa.‘~Says Dante aftar~first seeing Beatrice: ‘"Wherefore I
iln ny boyheod often went in search of her, and found her so'
'ndble and pralseworthy that certalnly of her mlght have been.
said the words of the poet Homer,~’she seemed not to be the
kdaughter of a mortal man, but of God’“ R 8o great was the
virtue of her salatatlon thatu"when she appeared‘to~me in aﬁy

'p;aeé;'it'Sgemed to me;‘by théihope~ofgherVGXGellent

1. Danti Allghlerl, op. cit., Pp- 53-4.

- ‘2./ Campagni , D1n0 "Sonnet"f translation of Rossettl
5D G., 0P elt. D lél. ' . ,

3, Dante Alighlerl op.'cit., p. 31,
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5sa1utat10n, that there was no man mine enemy eny longer and
~such warmth of eharlty came upon me that most cectalnly in
that‘mqment I Would have pardoned whosoever had done me an
injuryj and 1f one should then have questloned me concerning -
anyfmatter'kI could only have said unto him, ?Love'; w1th a

L.

g cpuntenancé clothed'wlth humblenesso" ; Agalnihe says:

"She hath that paleness of the'ﬁearl thatfs f£it
~.In a fair woman, so much amd not more;
She is as high as nature's skill can soar-
Beauty is tried by her comparlson."2 ‘
;Among the sonnet WIlters Guldo Cavalcanti Dante's frlend
Aspeaks in very simllar terms concernlng his lady:
"Lady she seems of such high benlson ,
As makes all others graceless in men's s1ght
The honour which is hers cammot be said:
To whom are subject all things v1rtuous
Whlle all thlngs beauteous own her deity. nS.
‘ Such were the eonvent10na1 characterlstics of the
courtly lover and hls lady. But the regulathns of the»love
B game did not stop With»afstatement of the correct attitude of
the‘two’principals. 'They‘went;on to describe the way in which
love,5houldfbeskindled in the heart'of the lover., This was to
‘be accomplished byfa glaBCGAfrom~the lady's eyes, which, being
:recelved by the ayes of the lover was to plerce threugh ~them

,7§to the heart and there to arouse in hlm the fatal passwne

1, Dante, Allghlerl op. cit., pe 4ls
2. Ibld, pa, 550 "

‘B Oavalcantl Guido WSonnet", transletion of Rossetti,
:DO G‘o, Op. Clt., P. 1190 : s : - . . )
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‘Says Dante:

‘"Then beauty seen in virtuous womenkind
Will meke the eyes desire, and through - the heart
Send the desiring of the eyes again;
Where often it abides so long enshrined ‘ 1
That Love at length out of his sleep Wlll start.,"—°

‘Guldo Cavalcantl refers to the same eonoelt in one of his
. somnets: | |

“"A certein youthful ledy in Thoulouse,
. Gentle and fair, of cheerful modesty
'Is in her eyes, with such exact degree,
efllkeness unto mine own lady, who se
I am, that through the heart she doth abuse
The soul to sweet desire. It goes from me -
- To her; yet, fearing, saith not who is she
. That of a truth its essence thus subdues.
~_This lady looks on it with the sweet eyes
- Whose glence d4id erst the wounds of Love annoint

Through its true lady's eyes which are as they.
Then to the heart returns it, full of 31ghs‘

_Wounded to death by a sharp arrow's point
Wherew1th this lady speeds 1t on 1ts way. "2,

So does clno da Plst01a

"Thls fairest 1ady, who as well I wot,
.. Pound entrance by her beauty to my soul,
- Pierced through mine eyes my heart, Wthh
' : erst was whole, 3
Sorely, yet mekes as though she knew it not;“ *

k[ And Dlno Frescobald1 explalns

"Thls ig the damsel by whom love is brought
To enter at his ayes that looks on her.“4

1. Dante, Allghierl, op. 01t., Do 58.

,‘~,:,2. Cavaloantl Guido, “Sonnet", translation,of Rossetti,
‘D#G‘;'Opo cit. p. 125.' SRR o , 0

- R Pistoia Cino da, "Sonnet“ translatiOn.of;RdSSetti,
:D G., OPo Clt-, Do 1700 . ) :

R 4 Frescobaldi Dlno "Sonnet",*transiation of Rossetti,
«-D G., 0P, clt,, Do 210° 5 S . A
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‘These‘few examples givé some idea 0f4the power with whieh
‘ 1adles‘ eyes Were oredlted and the important place they
occupled in the love 11terature of the perlod. Constantly we
,f1nd raferences to them and praises of their beauty. S

: The 1ove sickness belng once oaught wa s expeeted -
to show deflnlte phy31cal effects in its victim, kThe‘devoted
: lpver,became thin, pale, and abstracted, lostfhls appetite,‘
',WaS unable‘tc‘s1eep, and'turned,faint‘and’giddy'if he saw his
ledy or if -she suddenly lookedfat him;',As We S. Gilbert
expréSSesVit,(forithé same symptoms,'we muSt’suppose, manifest
themSelves‘in'a womenn if She is infected with the disease):

= "When maiden loves she sxts and sighs“ |
Or wanders to and fro;
Unbi&den tear-drops flll her eyes,
And to all questions she replles
With a sad 'Halgh ~ho! ’ _

 That Dante and eontemporary 1owers were affected in thls
 distressing way, We may 1nfer from numerous passages in their
‘wrltlngs, - After his dream~of Love and,Beatrlce, Dante tells
us that,"From:thatkniéht forth, fhe;natural functions offmj ;
fbody 5egén to be vexed én@ impeded- for I was given up whOlly
to thinking of this most graclous creature° ‘Whereby in a
’short space I became s0 weak and so reduced that it WaS 1rk~,
some to many of my frlends to look upon me" . On one - |

occa31on the mere presenee of Beatrice. seemed to affect hlm,,

for even bgfora he«had seen her he "began’to feel a faintness

1. Dante, Alighieri, op. cit., p. 34.
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‘andiaethrobbing~at my Lleft Side which;'soon took posseseion
of my whoie body". * Moreover, in one pbace he speaks of "the
ore change in mine aspeot" Whlch had overtaken him gince Love
hed taken posse331on of his soul. And one day 1t,happened, he
~says "that I was~taken WIth such a stroﬁg trembling et the
~heart that it could not have been otherwise 1n the presence of

my lady“ 2‘

) But these;wereknot thekeﬁiy,reeults rroduced'by Love
upon one under its sway. It was supposed to heve an eﬁndblingk
‘effect upon the sufferer. Tt inspired him to act With such
' nobility as might be'expected to win the approval of his lady
,and ‘also to attempt difficult tasks in her honour-axn short

to beoome a "verray, parflt gentil knyght”, Thus Dante's

«adoratlon ofﬁBeatrlce 1nsp1red him first to write the beautlful

evita,Nueva, in which he tells the story of his love for her,

and later theﬂbivine,COmedy Of'which,She is the inspiration

~aﬁd-goei—§"so:that alluended with her‘eyes,:Hell, Pérgetory,:
Paxadise,?‘ In theee compositions he has<glofified‘her as
| ne#er‘women‘has,been,glorified‘before or since; end to her the
"world owe s seme of the loveliest poetry and the most wonderfﬁl
vision which the brain of man has ever coneelved and the hand
ofgman,penned? Ceeeo Anglolleri bears Wltness ‘4o thse fact :

that

1. pante, Alighieri, op. cit., p. 47.
. 2, Ibid, p. 68, |
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"Whatever geod is naturally done
Is born of Love as- fruit is born of flower‘
, By Love ell good is brought to its full power:
., Yea, Iove does more than this; for he finds none
So coarse but from his touch some grace is w n
And the poor wretch is altered in en hour "

And Dino Frescobaldl says of his lady-'
‘nGled I am tmerefors that her grace should fall
. Not otherwise than thus; whose rich increase
Is such & power as ev1l cannot dim,
My sins within en instant perished all
When I inhaled the light of so much peace.
“And thls Love knows; for I have told it him, "2° ’
 Such is the influence of the lady upon her lover.
But elnce tbe effects mentloned are brought ‘about by the power
of love, he is frequently regarded in medieval erotic liter-
ature, as a 1ord a master, a god. There seem~to'have‘been at

- Least - two dlstlnct eoneeptlons employed. The first GOnSiders‘

efﬁlove as a feudal lor&x a mighty ruler with power of life and

‘death ever hlS subjeets. Dante constantly speaks of him in
‘ethis Way. "Love“ he says "Qulte governed my soul Whleh was
1mmed1ately espoused to hlm, and W1th so safe end indlsputable
& lordship . . . . . thet I had nothing left for it but~te a0

'ellfhiS'biddingeeontiﬁuelly;“' And again he speaks of hlm as

"he who ruled me by virtue of my most gentle lady,“‘ In one of

the sonnets of the- Vlta Nuova he addresses him as "master of

all ruth" and in stlll another sonnet, says;,'?A king»Love is‘

e Anglolleri Cecco, "Sonnet", etranslation of RoSsetti,
D G., op. ¢it., p. 186. w 5 : A “

2. Frescehaldl Dino, "Sonnet™, translation of Rossetti,

D G., op. elt., D 217,
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whoss palace where he relgns is ealled the Heart" The‘other
concelt is that whereln love is plctured as a god--Bros the‘
‘~little«Winged boy W1th his bow end arrows. This conoeption,
however, is found rather more frequently in the sonnet writers
than~in'Danté Cina da Pest01a for éxamplé, says:

"Yet meeting Love, Death's nelghbour, I deelare,
k_-That Stlll ‘his arrows hold my. heart 1n chase " L.

Obv1ously the 1mage here called up is that of Cuplﬁo‘ Gﬁido
Cavalcanti employs the same flgure When he says:
"This Lady looks on 1t with the sweet eyes
‘Whose glance did erst the wounds of Love anoint,
Through its true lady’s eyes which are as they.
Then to the heart returns it, full of sighs,
~ Wounded to death by a sharp arrow's poin%t, ‘
- Wherewith this lady speeds it on its way. "3~~'
S0 strongly did these two conceptions of lovs take hold on
men's imaginations that we find them referred to in the Liter=
ature of praetlcally GVery age right down t0 our own; while in
the other direction the delstle conception may be traced back
%o the classical erters of Greece~and Rome. ,But’durlng the
Middle»AgGS'suoh personific&tion,seemed td have & vividness
end 1ife which subsequently became less and less until today
- these images are merely eonventlonal flgures of speech.
| - Two other laws of Courtly Love remain to be dealt
sWith; The flrst Qf‘these requlredwfldelity bstween the lovers;
l. Plstola Clno da WSOnnet",‘translation df Rossetti,
D Go, ops clt., p. 11l. e ' '

o : 2 Cavalcanti - Guido, "Sonnet", tranSLation of Rossedtti,
e D G., OPpe cit., P. 125, e R o
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the;secoﬁd,fcomplete éecreey. Faithlessness wasg the unfor?
giveable Sin, Dente recognlzes this when he condemns so
_eompletely his passing affeotlon for the pitiful "lady of the

: window", After a vision of Beaﬁrlge‘had appeared to him, he
felis és that his "heart began painfully to repent of the
desire by which itﬁhad;so baéely,let itself be possessed
during:so many\déys, contrarykto the'constahcy‘of reason. And
then, this evii desire béing]goné from me, all my thoughts
tufned again unto the ir eXbelient Beatrice.  4And I say most
truly that from that hoﬁf\I thought conétantly of‘her'with the
whole humbled and ashamed heart“ l°~ That'he did'so is evidenced
by the fact that 1t is she who 1s enshr1ned forever in the

~D1vine Comedy.

In eddition, thevregubatibns of Courtly Love required

that the affalr be kept a complebe secrets This of course,

‘f‘ arose from the fact that it was usually illicit and had to be

 j' keptiquletyln order~to,preserve the lady’ s~good name . Dante

Was 00mplying~with'this~eonvention when'he pretended to be
flﬂterested 1n a lady other than Beatrice and when on the
death of his flrstk“pretector"; he chose another on the adv1ce
ﬁ§f Lovéa This~éecoﬁd one'proééd'so effective a screen that,
as he relates rather ruefully “the matter was spoken of by

ffmany 1n terms scaroely courteous, through the which I had

L 1,‘pante,,A1ighieri,uop, cit,;_p;VQO,
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k~oftenWhiles many trOublesome hourSV,;f and on aceount’of o
gbssip was rafused the Salutatidn 6f his true lady. . He, hoﬁs
évér; took her rebuke with,the meeknesé required ofka true
lover, satisfiod that he was suffering these things in the
‘k:service of his beloved, that'her‘name might remain abowe
‘reproach on the tongues of mena |

L Sueh were the chlef charaeterlstlcs of Gourtly Love
as,exemyllfled in the work of Dante and hlS contemporaries.
'~To us, of course, it~a11 Seems réther fodlish‘and artificial
but to those men 1t was a v1tal and quite serious matter, not
~ to be laughed at or treated disrespectfully, for love was to .
~ them a serious ﬂusiness and its regulations muét be observed.

| Thelpgetrykoi Rossatti;reflects ﬁany ofAthé'caﬂ4
‘vantions of'Oourt1y Love with‘which ddubtless “he became
lfamlllar largely through his reading and translatlon of Dante
and the other Itallan poets° There 1s for example, an
inSistence on the beauty and virtue of h1s lady. The whole of

the lovely sonnet in the House of Life entitled Beauty 5

T_Pageant expresses this idea; so does Genlus 1n Beauﬁy whieh

‘;“pegins-

“Beauty like hers is genmus. Not the call
0f Homer's or of Dante's heart sublime,--
Not Michael's heand furrowing the zones of +time,=--
Is more w1th compassed mystarles musical.”

 In Graclous Moonllght we flnd

'f1 kItjDéﬁté;¢A1£ghieri,-op. cit., p. 41
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"Even as the moon grows queenlier in mid-space

. When the sky darkens, and her cloud-rapt car
Thrills with intenser radiance from afar,--.

So lambant, lady, beams thy sovereign grace.

When the drear soul desires thee. Of that face
Whet shall be said,--which, like & governing star,
‘Gathers and garners from all things that are

Thelr silent, penetrative loveliness."

‘1The Moonstar too 1s wrltten in praise of his 1ady s beauty:

"Lady, I thenk thee for thy loveliness
Because my ledy is more lovely still,
Glorying I gaze, and yield with glad goodwill
To thee thy tribute; by whose sweet~-spun dress
0f delicate life Love labors to assess
. My lady's sbsolute queendom; saying, 'Lo!
How high this beauty is, Wthh yet doth show
But as. that beauty s soverelgn votaress’»"

‘;Flnally, Her Gifts endows his beloved W1th all the loveliness

c,p0551ble to a woman

"ngh grace the dower of queens; and therewithal
Some wood~born wonder's sweet 51mpllcity,

. A glance like water brimming with the sky,

Or hyacinth-light where forest shadows fall;

Such thrilling pallor of cheek as doth enthrall
The heart; a mouth whose passionate forms imply

A1l musie ‘end ell silence held theredby;

Deep golden locks, her sovereign ooronal;

A round reared. neok meet column of Love's shrine

~ To cling to when the heart takes sanctuary,
Hands which forever at Love's blddlng be,

And soft stirred feet still answering to his sign."

. We find too that Rossetti has various references to
'vthe~ol& conceit of love being aroused by a glance from thek
k lady,.which, entering at the eyéé fothe lbver;;pierces~his‘

vheart.;~1n The'stream’s Secret he says that at last they will

;speak "what eyes S0 oft hed told to eyes"; in Love's Testament;

' ~ythat her eyes w111 draw up his prlsoned Splrlt to her soul~

,“and,lanhe~Dark,Glass:
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"Lo! What am I to Love, the lord of all?
. One murmuring shell he gathers from
the sand,=~-
. One little heart-flame sheltered in his hand.
Yet through thine eyes he grants me
clearest call «
And variest touch of powers prlmordlal
That any hour~g1rt llfe may understand. "

The_conception,of love as a god end as a lord is

also very.frequent«in Rossetti. In Thé‘stream!s Secret, for
‘example, he speaks of-Love |

“Murmurlng Wlth curls all dappled in thy flow
~ . And masked lips rosy red"--

_Glearly imagining him as'Gupid. In Love's vaers‘ too, love is

'pletured as the llttle winged god with his bow and arrows:

"Some ladlss love the jewels in Love's gzone,
And gold-tipped darts he has for harmless play
In idle scornful hours he flings away;
And some that listen to his lute's soft tone
Do love to vaunt the silver praise their own;
Some praise his blindfold sight; and there be they
Who ‘kissed his wings which brought him yesterday
And thank hlS wings today that he is flown,"

-The same imegery 1s found in the first sonnet of Wlllowwood

fwhen Love "w1th his W1ng feathars" ruffled the surface of the

“ sprlngo While in the sonnet The Portralt he is regarded as a

ruler-—"o Lord of all compass1on&te control" Rossetti

addrasses;hlm,‘ ThetLover“s,Walk speaks of "Love's high decree™

‘and in The Dark Glass is the expression "Lox}e the lord of all".

Slmllar 1mages 1ndeed are very nearly as frequent in the
poetry of Rossettl as in that of the early Itallan poets who
1nfluenced hlm S0 strongly.

Moreover Rossettl reeognlzed the requlrement of
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,kfidelity,between loveré. ,Dante’é utter devotion to Beatrice
~ was'his’conception of;the idea1”relationship betweén them.
infhis own life, it was, ofkcourse, his wife, Elizabeth Sidal,
Whofstood’in thejplade of Beatrice. But just as Dahte : |
~Suq¢umbed,to thekcharmS»Qf,the "ledy of the window", so
ROSSBtti"in spite of.hiS‘greatiaffeqtion for his ﬁife, at
‘~variéus times,‘askhis brothér’s memoirkstates in veiled terms,
~found othsr wdmen attraetive to him,';And one of these, Fanﬁy
t,~Corhforth,“Whom he discovered eating nuts in the Strand,

apparently beceme his ideal of sensudus physical beauty. It

isksha,who‘Was:firsttpaintedfas Lady,Lilith. ‘But such wander-
ings from his ideal seemed to cause him much distress and in

one sonnet The Love~Moon we find him apparently attempting

to gustlfy his fanoy for another woman after the death of his
“true lady, Wlth the plea that the new lova is only a reflectlon :
of the old and w1ll ultimately light him to the source of all
love. Though rather obscure, I think it deserves to be quoted
1n full' : kr o |

"'When that dead face, bowered in the furthest years,
. Which once was all the 1life years held for thee,
- Can now scarce bid the tides of memory '
Cast on thy soul a little spray of tears,--
 How canst thou gaze into these ayes of hers
. Whom now thy heart dellghts in, and not see -
Within each orb Love's phlltered euphrasy
Meking them of buried troth remembrancers.’
'Nay, pitiful Love, nay loving Pity! Well
- .Thou knowest that in these twain I have confess’d
- Two very voices of thy summoning bell, ,
Nay, Master, shall not Death meke manifest
In these culmlnant changes which approve :
The love-moon that must light my soul te Love9'
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In Rossetti's nerrative poems too, infidelity ie‘regar&edles 8
'7eeriousforime. ‘It is for this offence that Sister‘Helen take s
he5~dreaaful revenge upon her fbrmer ioVer° while the feith- .

‘less knight in Rosse Mary ig condemned to the "Hell of Treason"’
Conversely, Rose Mﬁry herself, who was true %0 her love even |
in death 1s~amn1tted to the "Heaven of Love"; end the :t‘ei‘t;h«=

ful lovers in The Staff and . Scrip are finally united in a life
after death,

Finally, the 51ckness of the lover 1s,;on one .
oceasion a8t least referred to by Rossetti. The flrst verse
‘of Love-Lilz runs thus

" "Between the hands between the brows,
.. Betwesen theklips of Love-lLily,
(A spirit is born whose birth endows
My blood with fire to burn through me;
_Who breathes upon my gazing eyes
~ 'Who laughs and murmurs in mine ear,

- At whose least touch my colour flies,~

: And whom my life grows faint to hear.

Olearly this is an echo of the COurtly Love convention
observed by Deante and the other early Itallan poets. So. we

' ;gather that,the game of love and its rules as 1nterpreted by
\kfhese memn, ocoupy an important placeeinkthe werkrof Rossettl.

ﬁe;is peﬁhaps\the iny*mo&ernkEnglish writer~to employ them

'infutter seriousness with no traee‘of emusement or ridieule-

~‘they eeem, indeed as vital to him as they were to the writers

fof the Mid&le Ages~ and in this respeet he is entirely

medieval.
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| Next to the elements of Courtly Love which are to be
found in Dante perhapskthe most notleeable featu;e of his
podtry is his idealization of Beatrice. In fact it is this
’characteristie Whieh/sets‘his work apart from the bulk of
erotieaiiteratgre ef his day. Beatricefis’more than a Women
%o him¢ She is a soul set~apart, a thing "ensky'd end
- sainted", almostkan éngei‘on earth, That he so regards‘her is

':elearly shown in several passages of the Vita Nuova. In one

plaee' speaking of her~effect upon others, he says, "She went
‘along crowned’ and clothed W1th humlllty, showing no whit of
k,,prade in all that she«heard and saw: end when she had gone byv
;it was said of ﬁany,"'mhis ianot a woman‘ bﬁt one‘of the
beautiful angeis~of Heaven': and there were some that sald )
'This is surely‘a,miracle blessed be the Lord who hath the |
bower te work thus marvelously': I say, of‘very sooth, that
She~shOWed herself s0 gentle and so full of‘allfperfeetion‘
that she bred in those who looked upon her a soothing duiet

~beyond any speech; nelther could any look upon her W1thout

 sighing immealately. These things, and things yet more

f‘wonderful were brought to pass through her mlraoulous
4virtue." The same 1@9& is expressed in a sonnet following,
"where these 11nes oceur:
"7'"And still, amid the pralse she hears secure,
.She walks "with holiness for her array;
" Seeming a creature sent by Hesdven to stay
on earth and show a miracle made sure,"

More eV1dence of her lelne nature seemed te Dante
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to be found in her strange ephneetion Withfthe number nine.
~ ﬁeffirgt saw her almCSt at the beginning;of,her,ninth,year énd
éﬁ’thé end. O£bhis; the second time he‘@ncountered her was
exactly nine yéarsyafter,the first meeting; aﬁd "Phe héur‘of
“her most sweet‘salutation'was‘axactly the ninth 6f,thatkday,nk
ngain 'Whén he made a list bf ﬁhé Sixty‘most beautiful~ladieé
of Florence, he. found that'“my lady s name would not . stand
otherW1se than nlnth in order among the names: of these ladles"
‘—Flnally‘and most remarkably,;"accord;ng tp the~d1v;sionqu
‘time'in:italy h&r,most‘nob1e,épirit'depa:ted from'among us in
 thé fixst'héﬁr‘of the,ﬁintﬁ day Qf the moﬁthj’and according to
fthe‘divisiOh,of:time,in;Syria, inathe‘ninth-month of the year;
‘seeing that ‘Pismin, which with us is October, is thers the
first monthe' Also she was teken from us in that year of our
reckoning (to wit, of the yéars.of our iord) in Which,the
perTect number was nine times multlplled within that century
'Wherein she was born into the world whlch is to say, the,
\thlrteanth century of Chrlstlans.V Dante, eon81der1ng all
' these facts, comes to the conelu31on that "this lady was
 accompanied by the number nine to the end that men might
',clearly percelve her to be a nine, that is, & mlracle ~whose.
’only root is in the Holy Trlnlty.v |
V | It is clear therefore, that to~Dante; Béatriee,

durlng her life, was far more than a women who attracted him

',4;bJ her physical loveliness it was the divine purity of her
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~‘soul her sweetness and gentleness which called fofth his
"‘devotlon. And if durlng ‘her life he regarded her as a mlracle
as almost a selnt ,1t wesfnatural that he should idealize her
- ,stlll more hlghly after her death. Heipictures her fhen as a
adlant belng adored by the very angelso | |

,"But from the helght of woman's falrness she,

k ’G01ng up from us with the joy we had,

Grew perfectly amd spiritually fair;
That so she spreads even there

A light of love which makes the angels glad
And even unto their subtle minds cen bring
A certaln awe  of profound marvelling." 1.
‘ Again in e Canzoneobeseeching Death for the llfe of Beatrlce,
-he plctures the angels as singlng her pralses-
"] geem to see Heaven's gate, that is shut fast
.Open, and angels filling all the space
About me,--come to fetch her soul whose laud
- Is sung by salnts and angels before God.,"
Thls 1dealizat10n of the beloved into somsthing -
~Whlch while still humen, approaches the divine, or perhaps
one should say the angelic, is also an 1mportant element in
Rossett1~s poetry. 1t is perhaps most olearly exempllfled in

“The Blessed Damozel. In thls poem, the glrl's splrlt in

Heaven Watohes and longs for her lover who is still in the
world.. Rossettl hlmself has told us that it was 1nsp1red by

| Poe s poem The Raven which descrlbes the grlef of the 1over
left on earth. But one cennot help feeling that the shadow of

Dante has fallen very heav1ly upon it and that “the demozel is

1. Dente, Alighieri, op. cit., pp. 85-4.
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a 31ster or at most a oou81n of Beatrlce-wlndeed even her
designatlon seems an echo of the neme '"She Who confers blese—
ing“. At any rate in the two beautlful first verses Rossetti
deserlbes the celestial lovellness of the maiden who is now
“one of God’s chorlsters"

"The Blessed Damozel leaned out,
From the gold bar of Heaven; -
' Her eyes were deeper than the depths
Of waters stilled at even;
‘She had three lilies in her hend
And the stars in her hair Were seven.

~ Her robe unglrt from clasp to hem
No wrought flowers did adorn,
But a white rose of Mary's gift,
Por service meetly worn;
,Her hair that ley along her hack
Was yellow like ripe corn.”

In the‘sonnet Heart!s~00mpass we f;nd Rossetti idealizing his
lady into an expreseien of the very meening of 1ife:

"gometimes thou seemest not as thyself alone,
_/But as the meaning of all things that are;

‘A breathless wonder, shadowing forth afar
‘Some heavenly solstice, hushed, and haleyon;
Whose unstirred lips are music's visible 'tone°

‘Whose eyes the: sun«=-gate of the soul unbar,

Being of its farthest fires oracular;--

The evident heart of all thlngs sown and mown."

And in True WOman-Herself he 3peaks of the beloved as the

embodlment of all that is beautiful and mysterlous 1n nature

“To be a sweetness more desired than Sprlng,

A bodily besuty more acceptable

‘Then the wild rose~tree's arch that crowns the fell
To be an essence more env1ron1ng

_Than wine's drained juice; a music ravishing
.More than the passionate pulse of Philomel -

To be all this 'neath one soft bosom's swell
Thet is the flower of life:-how strange a thing!
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How strange to be what men can know
‘But as a sacred secraet! Heaven's own screen
‘Hides her soul's purest depth and loveliest glow;
., Closely withheld as all things most unseen ,-- '
; The wave-bowered pearl,--the heart shaped seal
: of green
That flecks the snowdrop underneath the snow,™

" But we may notlce that there is a dlfference in the
1deallzlng of the two poets. To Dante, Beatrice,~through her
goodness and beauty, beqomBSqalmost a saint~§a‘ﬁiracle he |
calls herﬂ that is, a contradiction ofkthe‘laws of nature.

iBut when Rossettl ideallzes his beloved he descrfbes her not

‘ ‘as a uontradlction of nature but as the supreme expresszon of

‘lﬁs beauty ‘and mystery, a thing almost super~human but not
super—n&turala It is still idealization but with the differ-
o énéé whiéh5W§'m}ght expect to find betwaen a mind of the
fthirfeenth,eentury'ana one of the nineteenth. The former,
witg;;gs limited knowledge of the universe and ifs workings,

regards the wonderful end inexplicable as a contradiction to

" ~  or a breaking of natural 1aws;~thé'latter, in the light of

~sciéntific research, sees such phenomena aS'a-perfect‘and
~¢omple$e fulfilment‘of;such'laWs; for what exists in nature is
quite as wonderful as anything that can exist outside of

ffnature; This attitude‘is exemplified‘by the quotations

| éiready-giﬁen from the sonnets Hearf’s Compass and Prue Wbmgn—— o

, ,Herself.f In only a few 1nstances do we flnd the beloved

i ;ideallzed in the strictly Dantesque splrlt--that 1s, regarded

;as a belng almost angellc,' One such occurs in the sonnet
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Eovgﬁs¢mestament*inthich~the ‘eyes of the lady are credited

w1ﬁh a divine power similar to that by which as Dante tells
, us, Ohrlst rescued certaln souls from Hell:
0. what from thee the grace; to me the prize
. And what to Love the glory,-~-when the whole :
0f the deep steir thou treads't to the dim shoal
And weary water of the place of sighs,
- And there dost work deliverance, as thlne eyes
Drew up my prlsoned spirlt to thy goul."
| It is 1nterest1ng to find a tlnge of dlfference even
betWeen Danxe s descrlptlon of Beatrlce 1n Heaven and
'Rossettl 8 plcture of the Blessed Damozel-—perhaps his most -
‘purely Dantesque creation. Both WOmen are represented;as
«Aangels' but examlne the two descrlptlons. bante says in one
,plaee: ,
' ' "I was among the tribe
~Who rest suspended, when a dame, so blest
And lovely, I besought her to command,
Call'd me; her eyes were brlghter than the star
of @ay, aad she, with gentle voice and soft,

, Angellcally turned her speech address’d s !
‘HQre,much;ls suggestad‘butgonly,two deflﬂlte.physicalf
 characteristics nemed--her eyes and voice; and we really feel
 that Beatrice is a spirit. Now contrast this with the two

i‘k,#érses‘from,the Bleséed DamOZel already qucted. The differ-

~ence is obvious.  The Demozel, although en angel, still
 jretains the attrlbutes of a Woman. It is as if the soul,
f\shadowyeto Dante took deflnlte human shape tO‘Rossetti'énd

:expressed its heavenly heauty in earthly form. *Indeed this

' particular 1nstance of ideallzatlon of the beloved 111ustrates
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fgxeellently the peculiar mixture of the physical and‘the
spiritua1, the‘seen'and thé unseen, so characteristic.of'
| Rqésettihrf | R

) Andvthié'leéds us on tokthe consideration of our
ngxt,point—ethat idealiZaﬁion,of‘ioﬁe'whieh.Rossétti likewise
derives from Dante end treats with the same slightly different
outlook which we perceived in his:idealization,ofkthe beloved.
Let;us\oonsider first‘the manner inywhich bante iaealized hisn
'iovg,fbr Beatrices Since, as has beénfshoWn, he regards her
almost as a divine béing, it is naturel that his love for,her
should approach adoration;‘the emotion of the WorShipper‘

father than*thafkof the lover. It is clearly her beautj.df

'"ﬂ,body as well as of soul which appealed to him in the first

kplaoe~~he sPeaks of her constantly as a "most gracious
,reatureV‘an& frequently refers to her,lovellness~-but he is
cdnmenf %o %dore herkfrom_afar as he might a saint énshri@ed
:lf”in & church window, until finally'it is a union‘of souls which
,hek&reams of;;to thé almost complets‘ex¢lusion of anyfphysieal°
".Qrgpassibnatgfélement, Iniprbaf of this. I qucte the cloSing -

”Sentenées of the vita Nuéva., “Wherefore if it be his pleasure

- through whom is. the llfe of all thlngs, that my llfe contlnue
w1th ma a few years, 1t is my hope that I shall yet write con-
‘;oernlng her what hath not before been wrltten of any woman.

'fAfterﬁthe whlch,fmay 1t seem good unto hlm who 1s,the Master

‘"y;bﬁ'Grace,,that,my‘sPiritjshould go hencé,to behold the glory
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of its lady: to wit, of that blessed Beatrice who now gazeth

continually on his countenance qui est per omnia saecula

~,beﬁedictus;" This is;nofordinary human'pQSSion;but love

purified by suffering into the highest form of spiritual
‘exﬁot 101@. ' |

| ’k Now let us look at Rossetti”s 1dea11zation of love.
‘To hlm too it is a unlon of soul With soul--"my soul”s birth~a

partner"l‘

-~he calls his beloved; and in another place
‘;exclaims, “And my soul only sees thy soul its own"z'*-But this
mystlc spirltual unlon is achleved through the physical w1th
_‘which it 1s,1nextrlcably mlnoled, it is akresult not of a
:sﬁppressionvbf‘thévphysical.but of akfuifilment And again,
as in the 1dea11zat10n of the beloved ‘we are consclous of thé’ 
1 'difference between the outlook of the thirteenth century and
thatuof\the nlneteenth. Tokthe‘one, still influenced by the
aasceticism gf,many holy”men, the4highest form of life eand
love is to be,achieﬁed‘by thé complete suppression of the
; 'physical;,tuuthe'other, by me@nskof!the doctrines of classical
k‘writers conbined with recent scientific research, it has |
‘begun to be evident that no side of human nature can be -
f’safely\ignOred end that thayhighest love is that whichfSatisfiqs

T 1~ Rossetti D. G.; "The Blrth-Bond“ Poetical Works
(P F Collier end Son, New York, 1902), Ds 187,

2. Rossetti, D.G.,;"Love81ght" Poatical Works, (Po P
,COlllBr an& Son New York 1902) p. 18L. :
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"oth‘the,spiritual end the physical. Thus we find that
Rosse%ti identlfles his love of his 1ady with his love of God,
~and so mingles his 1deas of the union of the flesh and the

 union of souls, that it is a little herd at times to arrive at

‘ 4 his‘exact meaning, as 1n the following‘lines-

“Thy soul I know not from thy body, nor ‘
Thee from myself, neither our love from,God wle

 81mi1ar1y in The Portralt when hls soul is finally united with

,his~lady s lt;"knows;the silence there for God“. In The

Strewn“sﬁsecret too,kthis Spiritual union is émphﬁsized,,

After aeallng with the phy51ca1 ‘aspect of h1s love he says~

MYet most with the sweet soul
-Shall love'’s espousals then be knit."”

While in Love:Liiy he spsaks of his lady aé;one

""Whose speech Truth knows not from her thought
Nor Love her body from her soule :

'Con51der too the sonnet Love and Woréhlp in whlch two radlant

(

k:,,;flgures appear to the poet and his lady.‘ She says tovthmn:

'31 ,00111ex end Son, New York, 1902), p. 181/

"Thou art Passion of Lovs,
And thls move 8 WOrshlp, both he pllghts to me "

kAg&ln we see that en equal importance 1is attached to the two
51des of man“s naturea ’ ;

In short then We may say that Dante 1nfluences
Rossettl in the 1deallzatlon of love but that whereas Danteg

:arrlves at a _spiritual emotion by the suppression of the

lg Rossettl, Do Go,'"Heart“s Hope", Poatleal Works (P,F,’~



«f 7=

; phy31eal Rossatti does s0 by 1ts expression,
Closely allied to Dante! s 1dea11zat10n of his 1ady
and" of love is his identification of the beloved with love

kitseife This is to be found in several places in the Vita

sv;~ Nuova; After the poet had seen Beatrice with another lady

~nemed Joan, Loveyexplains to:him why,the second lady is so

celled, And then he adds, UHe_whoeshouid enQuireedelicately

~ toueching this matter, couldwnot but call Beatrice byfmine own

‘name, which is to say,eLove beholdlng her SO llke unto me,"

'eAné in the sonnet follOW1ng we find these lines:

“And even as my memory speaketh this

. Love spake it them: 'The first is chrlsten'd Spring,
‘The second Love, She is so like to me."

o Also 1n the poem beginnlng "Ladles Who have 1n£elligenoe in

Love" thls passage oecours;:

wang in her smile Iove's 1mage you may see,
Whence none can gaze upon her steadfastly."

TWe are Justlfled in saying, then that Dante at tlmes regards
Beatrlee as somethlng very closely allled to Love himself.

‘,,The same‘thought is to be found in Rossetti. In Heartf
'Compass efﬁer~describingkhis'beloved, he‘says: N

"Even sueh Love is; and is not thy name Love ?"

‘ While in Hope Overtaken we flnﬁ thls

'V"O Hope of mlne whose eyes are 1iv1ng love,
. No eyss but hers,--0 Love eand’ Hope the same’?e

: And 1n True Woman—»Her Love

e;“She,loveshhim; for her 1hfinite soul is Love."

~
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Draotlcally the same idea is found in Venus Victrix when we

‘remember that Venus was the godess of TLove:

’ “Then.Love breaths Low the sweetest of thy names;
_And Venus Victrix to my heart doth brlng
Herself the Helen of her guerdoning.

, Still another phase of Dante s influence on Rossetti
‘1s 1o be found in the vis1ons of life and love and death
‘personlfled:whlch;occur 50 frequently in both writers. There

is, for eXample, Dante’s famous dream in the Vita Nuova: '”And

,betaking me to the lohélinessrof mine own room, I fell to :
\ kthinking of fhiS'mOSt courtéous;lady, thinking of'whom'I was
| overtaken byka pleasant slumber, Whérein a‘marvelous vision
was presentéd fq;zme:x for there appeared to be in my room a
misf bf the~coldur of fifé within the which I discerned the
5f1gure of a lord of terrlble aspect to such as should gaze
- upon him, but who seemed therew1thal to rejoice. 1nwardlv that

it WaS'akmarvel_to 500, Speaklng he Sald many thlngs, among

   §fthe which I could understandfbut few,~and of these, this;

f'Ego dominus tuus'. In his arms it seemed that a persoh was
sleeplng, covered only with a blood-boloured cloth upon whom

ylooklng very attentively, I knew that it Was the lady of the

'°‘;salutat10n who hed delgned the day before to salute me. And

f;he who ‘held her held also in his hand a thing that was burnlngk
jln flaneS° and he said to me, f‘Vide cor tuum' But when he
khad remalned with me a little whlle I thought that he set

 f,‘himself to awaken her that slept‘ after the whloh he made her
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aat that thingfwhich;flamed,ihfhis hand;'ahd she ate as one
fearing. Then,‘having waited;a space, allfhis’joj was turned
into most bitter.weéping;;and as he wépt he\gathefed the ladyk’
linto”his arms, end it seemed to me that he went with her up
towards heaven* whereupon such a great anguish came upon me
that my light slumber could not endure through 1t but wes

suddenly broken. On another occasion Dante tells usvthat

iﬁi Love appeared to hlm as a traveller advising him to take

lanother lady as a protectlon agalnst the dlscovery of hls

“°t;:aflectlon for Beatrlcea Agaln Love took the 11keness of a‘

youth "in very whlte raiment, who kept hlS eyes fixed on me

in deep thought "L+ o

’ ; Such passages and the famous V151on of the death of

| ,Beat:ice;:whlohkbante saw in a trance during his SleHQSS,'
appear to hate,tékén’a strong hold upon Rossétti's imagination.

HCAgaln and agaln, esp301a11y 1n the sonnets of the House of

"tthife, we find What can only be oon81dered as shadows of

fjﬁante S v151ons.‘ The entire sonnet Death~1n-Lovetls an
,example of thls |

;"There came an 1mage in Ldfe s retinue
. That had Love's wings and bore his gonfalon
Pair was the web and nobly wrought thereon,
0 soul-sequestered face, thy form and huel
Bewildering sounds, such as spring wakens to
Shook in iits fOldS‘ and through my heart its power
© = Sped trackless as the immemorable hour -
TE When blrth’s dark partal groaned and all was new.

'V5“1; Dente, Alighiéri,,op.tcitp Po;43§'
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But a veiled woman followed and she caught
~The banner round its staff to furl and cling--
‘ Then plucked a feather from the bearer's w1ng,
“And held it to his lips that stirred it not,
v And said to me, 'Behold, there is no breath'
I end this Love are one, and I am Death®,"

It is not that Rossetti has here oonsciously imltated Dante,
but 31mply that the great Italian s mode of thought and |
expression have s0 pervaded the m;nd of the Englishmen that he
~nsturally spsaks in the same idiom. In;the Wlllowwood sonnets
we fael\égain that the Love'who sweeps the watewrs with;his ‘
k; wihgéféathers to oonjursfup the face of‘the beloved is the
same who, as a youth 1n white ralment, commanded Dante to
- wrlte 1n praise of Beatrlcee
1T saf W1th love upon,a woddside well,
. . Leaning across the water, I and he;
- Nor ever 4id he speak or look at me
"But touched his lute, wherein was audlble
- The certain secret thing he had to tell:
Only our mlrrored eyes met silently
In the low wave; and that sound came to be 1
The passionate volcs I knew; and my tears fell,"™*
But pefhapsothe:ﬁost Dentesque vision of all is that in

Pa5510n and Worshlp Where

"One flame winged brought a white ‘winged harp playef
‘Even Where my lady and I lay all alone;
Saying - 'Behold, this minstrel is unknown

Bid him depart, for I am minstrel here;

only my stralns are to Love's dear one'’ 'y dear',"

This passage seems almost to combine two of Dante’s visions,

in one of Which Love appeared in & flame-coloured mist, in the

L 1. Rossettl D G, "Wlllowwood" I, Poetleal Works, (P.F.
Colller and Son New York, 1902) p.. 204.o ‘ S :
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other, clothed in white,~ Like ‘the other exemples, it is olear;
ev1dence of how strongly Rossettl wa's influeneed by Dante in
“respect of ‘such visions,

Dante's separation from'Beatriee by death seems‘also
to heve impressed Rossettl very greatly and in his postry the
f,idea of the union of parted lovers in some future ex1stonce is
kalmost askimportant a theme asg it is in Dantie. It receives

;its~fu1135t»treatment in The Blessed Démozel which was com=-

prsed when Rossettl was only nlneteen years of age and had
Just been steeping hlmself in the wrltlngs of Dante. “As has
’baon,prev1ously mentioned, this poem is attributed by its
author to &n4idea derived from Poe?s The . Raven, But if the‘

' 1nspirat10n came from Poe, the heaven descrlbed surely comes
from pante. Among numerous points whlch mlght be mentloned as

indioative of its source, the following are worthy of notlce¢

o It was ten years after the death of Beatrloe that Dante had

hlS marvelous v131on described in the Dlvlne Comedy ; in thls '

~poem;the malden has been dead for the same length of time. A4s
“Rossettl eXpresses it:
‘"Herseemed she ‘scarce had been a day
.. One of God's choristers; :
The wonder was not yet qulte gone
.From that still look of hers;
Albelt ‘to them she left, her day
Had counted &s ten years, "
In the second plaoe the medleval town of Dis described in the,
‘Glghth oanto of Hell w1th 1ts towers, 1ts moats, and iron’

rfW@;le Seems possibly the souroe of Rossettl 8 lines concern~
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ingg"thej:amparﬁfoquod!s house~--By God built'over the sheer
depth the which is space begun", ‘Moreover, the Heaven of
,Dahté, removed from earth by en immeasurable distance is also
“the Hesaven of;Rosseﬁti; In speaking of God's house he says:
| ‘n14 lies in Hea#en ‘aCIOSS the flood~
0f ether, as. a bridge
Bsneath the tides of day and nlght
With flame and darkness ridge
The void, &as low as where this earth
Splns llke a fretful midge."
‘And’the maiden saw that N
- | “the curled moon
Weas like a little feather
; Flutterlng far down the gulfa" _
‘The souls that "mounting up to God went by her like thin
fl&nes" are surely remlnlscent of Dante's spirits of dazzllng
plight that shone llke many coloured JGWGIS. The "deep wells
of llght"'must also have been‘suggested by Dante'é glowing

,Paradlse—~"mystlc wdnderful"; and the stream toywhiéh the tWo

e Wlll "step down and bathe there in God's 51ght" may have its

orlgln in the passage of the Paradlse concernlng light flow1ng
in the likehess of a river,"from whose ember-seeming waves
’"flashed up effulgenee 55 théy glided on twixt banks on either
’ s1de, painted W1th sPrlng, incredible how fair. nl. The
"llVlng mystic tree“ and the "Iady Mary" surrounied by her

‘court~of ladies,may 11kew1se,beftraoq& to Dante<s heavenly

' vision, While the songs of the engels with their citherns and

; 1. Dante,. llghlerl "P&radlSO“ Ganto XXX, "Divine
' bcomedY"; Poems of Dante, (P, F.Collier end sons, New York,
, ;1902) BB
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‘citoles, undouhtedly have their origin in Dente's hosts of
souls chanting praises to their creator. Even the symboliec
rose and lilies mentioned in connection with the Blessed
Damozel are t0 be found in Dante; for, says Beatrice, speeking
of thé,virginkand the Apostles: "Here isithe rose, wherein
the word divine was made’indarnaté; and here the lilies by
- whose oﬁour knéwnnthe wey of iife was followed,"l'

In drewing such parallels,‘hawever, wé should
remember that behind Both poets were the Apocrypha and the

Sceriptures, especially Revelations. It ié almost impossible

ﬁo say just how much these influenced Rossetti directly and
how much he interpreted them through the writings of Dente.
But though the exact extent of Dante's influsmce in thid poem
cannot be determined; it is clear from the foregoing
diseussion,;thaf he was at least a powerful factor.in the
shaping 6f Rossetti's imaginative experience.

It is intéresting to notice in this conneotioﬁ that
ihsistencevon the physical and humaﬁ which I have formerly
noted as differentiating Rossetti's glorification of love from
that of Dante, The Paradise of the latter is a‘purely
' spiritual regioﬁ filled with glowing light eand sound and the
kheings who inhabit it are etherial, sexless creatures of
}iery'brilliange. But the Blessed Damozel is still a woman--

1. Dente, Alighieri, op. cit., "Paradiso", Canto XVIII,
P 436« o - . - .
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“the hair that lay along her back Was yellow like ripe corn,"
and as she stoops earthward "her bosom must have made the var
shé leaned on warm,"k Nor does divine love banish the old love
known on earth:
"Around her, lovers newly met
. '"Mid deathless love's acclaims,
Spoke evermore among themselves
Their heart-remembersd nemes."
Heavenly joys, moresover, do not entirely silence human longing
and loneliness, for when the maiden has dreamed of the happy
time when she and her lover will be forever together, the
"angels in strong level flight" somehow cease to satisfy her
A "pnd then she cast her arms along‘
- The golden barriers,
And laid her face between her hands
“And wept, (I heard her tears.)"
'A11 this is alien to the spirit of Dante, whose Heaven is a
place of compléte spiritual joy. Ndr would Beatrice have
prayed‘
"Oonly to live as once on.esarth
. With Love; only to be
As then awhile, forever now
Together, I and he.” ’
‘Beatrice, seated near the lady Mary, is still far above her.
lover. But this is Dante's heaven humenized, its souls men
and women instead of beatified spirits. And one is tempted
to think that although Dante’'s Paradise is a marvelous
“creation of the imegination as a place of purely spiritgal

beauty and love, the Heaven of Rossattl is rather more live-

eble, One is reminded of the song in which a little girl says
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that she hes never heard of birds and flowers in Paradise and
is sure she would get tired of playlng on a golden lyre, so
whén she gets there she 1ntends to plant some hol;yhocks
"And soon a&s they begin to grow
.I'11 tend them with a golden hoe,
And as the limbs begin to climb
-The birds will come at blossom-time.
If Gabriel should pass my way
‘I'm certain he'd sit down and stay.”
ﬂRossetti has;kfiguratively, planted hollyhocks'aﬂd other
homely garden flowers in the shining fields of Dante's
Paradise and the reSulting bower is one where any»earth-sick
; spirlt would be glad to "31t down and stay," |
This theme ~-the reunion of parted lovers,~-~is

dealt with much less eleborately in Rossetti's other poems.

In The Portrait, written, prabably, not long after The Blessed

‘Daquel, it is_treatedkin an almost purely Dantesque spirit
with the physical element entirely lacking:

" "Even so, where Heaven holds breath and hears

The beating heart of Love's own breast;--

Where round the secret of all spheres

All apgels lay their wings to rest,--

How shall my soul stand rapt and awed,

When, by the new birth born abroad
Throughout the music of the suns,
It enters in her soul at once ;

And knows the silence there for God.™

VThis passage must have been inspired by Dante and his glimpse

of the great mystery of the Holy Trlnlty "in its great abyss

clear and lofty". In The Staff and Scrlp the theme is again

‘used, this time with the touch of materialism noticed in The

;Biassed Damozel:
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‘"phe lists are set in Heaven today,
The bright pavilions shine;
Pair hengs thy shield, and none gainsay -
The trumpet“s sound in sign :
i That she is thine." .

~,It is‘again Dante, but Dante,metamOrphosed to fiv a tale of
iOveaand saCrifiee'inkthe days bf qhivalrys‘kAéain in Rose
M&ry'we find an‘expression ofkthe same idea and a distine%
echo of Dante | |
"Thee, trﬁe soul,_shall;thy truth prefer
" .:To blessed Mary's ross-bower:
Warmed end 1lit is thy place afar
With guerdon~-fires of the sweet Love-star
Where hearts of steadfast lOVerS are ;"
It 1s rather pathetio to notice, here and thers,
Rossetti with the materlalistlc mlnd of the nlneteenth
century w1sh1ng to belleve 1n such future happlness and yet
doubtlng its possibllityek He seems to look back w1th regredt
at Dante g unquestlonlng falth but for himself, in some
i‘moods at least there can be no oertainty.
"Ollng neart to hedrt; nor of this hour demend
. Whether in very truth when we are dead, :
Our Heart's shall wake to know Tove's golden head ;
Sole sunshine of the imperishable land ;

Or but discern, through night's unfeatared'scope

Scorn-flred at langth the 1llus1ve eyes of Hope. nls

| In The Bower we flnd°

"Peace peaceo such a small lamp 111umes, on this
L . highway, .
So dimly so few steps in front of mny feet =
Yot shows me that her way is parted from my way-- o
Out of 51ght beyond light, at what goal may we meet?"

S 1, Rossett&, DeGos, "Love and “Hope", Postical . Works
(P F Colller and Son New York 1902) p 20 10‘
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o In‘Spheral Change he exclaims:
' "D nearsest, furthest! Can there be
At length some hard-sarned, heart-won home,
Where , ~-exile changed for sanCUuary—-
Our lot may fill indeed its sum,
And you may wait end I may oome?"
And in Insomnia:
"Is,thére a home where heavy earth
.. Melts to bright air that breathes no pain,
Where water leaves no thirst again
And springing fire is Love's new birth?"
The éamekuncertainty, the doubt ﬁhiehvis yet mingled with hope
is found in the sonnet Untimely written in memory of Oliver
Madox Brown;
"A mist has risen; we see the youth no more;
. Does:he see on and strive on? And may we
Late-tottering world-worn hence, find his to be
The young strong hand which helps us up that shore?

‘QOr,, echoing the No more with Nevermors,
Must nlght be ours and his? We hope: and he?".

When we consider the story of Rossetti's 1ife it is
perhaps natural that this idea of the final unlon'of parted
souls should be such an oﬁtstanding element in his’poetry»
The untimely death of his wife affected him véry,strOngly;
“end the history of Dante and Beatrice, which‘he loved So
dearly, turned his mind in the same direction even before a
similer grlef entsred his own 1ife. It is, however, a little
remarkable that his love story should so closely have

paralleled that of Dente, and that in The Blessed Damozel and

' The Portrait he should have dealt so sympathetically with the

: VGry sorrow‘which was eventually to overtake him. It almost

seemed that the spirit of Dante had fallen upon him with the
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‘ namehso,that the sorrow and glory of love inspired the
Vietorian "along.j;he seme lines as they did the medievalv])an’tle,
‘Dante and Béatrice—~Rossetti'ana'Elizabéthé—the last two |
‘names are 11nked as firmly as the first twoa Rossetti himself

seems to feol somethlng of thls when he addresses his father

- in Dantis Tenebrae

"And dldst thou know indeed when at the font

. Together with thy name thou gev’'st me his;
That also on thy son must Beatrice

‘Decline her eyes according to her wont,
Accepting me to be of those that haunt

The vale of magical dark mysteries ,

Where to the hills her poet's foot-track lleS

And wisdom's living fountaln to his chaunt
‘fTrembles in musicee”

, Whatever the answer, 1t is eertaln that not only hashh
Bosseﬁtifwrltten of the final union of lovers 1nkthefspir1t of
- Dante, bﬁt‘he haé given to the theme of love ékplace of such
importance‘as perhaps only his great nemesake has done. This~‘
“éh&rééteriétio; be it noted; is typically'ltalian: ,To.the.

. Frendhhan love is a pastimeé-a gay’affair as light'and
kevanescent as the froth on a glass of his own champagne. To'

,the Engllshman it is a secret emotlon whlch he does his best

%;to hide and is almost ashamed to confass but to the Italian

1t is a trlumph and a glory into whlch he throws himself w1th
all,the warmth of his southern nature. .No Engllsh poet at

‘ least,has,ever,Written'of’love askhas‘Rossettl.j Ghaucer,
‘1underétéhding~the conventions of Courtly Love, regarded it

}Wiﬁh‘a*Wise emile of emused fblérancej to Shakespeare it was
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only one'emotien'among others; nor did he consider the sorrows
of "the lovér sighing like furhace with a woeful ballad made
to*his;mistréss' eyebrow" a subject of sufficient seriousness
to constitute the main theme of eny of his great tragedies;
Milton was too engrossed with his great epic of the fall of

‘ man to give it any consideration worth mentioning. During the
Neo-Classical period itvwas either ignored in the'interest of
Vréasén" or treated in a pﬁrely artificial menner. The
‘ﬁomantié Revival, when it came, was more interested in nature,
thé supérnatural, and the gothic than in love. While of the
;1aﬁer Rémanfics, Wordsworth devoted himself chiefly %o nature
and her iessons,kCOIeridge especially to the weird and Super~
natﬁral,’shelley;to his "passion fdrreforming the world" and
Keats;primarily fo~his séarohkfor beauty. Byion,.to be-sure,
ﬁrote of love but often in aytone of satire and wiﬁh an
emphésis upon the purely sensuous whichlis veiy diffe?ent from
the tréatmeanOf,Dante or Rossetti. In short, it is~ohly
when we go baek to the poetry of Dante and his contemporaries
that we find love given that position of supreme importance
,Which,it ocoupies in the work of Rossetti. It may, of course,
be’obje¢ted that the somnet writers of the Elizabethan era
were also much eonCerhed'with this subject. But they treated
itvwith a graceful lightnéss and sometimes wifh a touch of
humour that contrast ﬁarkedly wifh the "high seriousness” of

Dante and Rossetti. Says Sir Phillip Sidney:
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“"Ring out your bells, let mourning shows be spread;
. For Love is dead.
All love is dead, infected
With plague of deep distain;
" Worth, as not worth, regeeted
And Falth fair scorn doth galn.
From so ungrateful fancy,
From such a female frenzy,
From men that use men thus,
Good lord, deliver usi™le.
This verse, with its word play and its parody is surely
written in no very serious tone. Yot it is typical of much of
the love poetry of the period. Dante's devotion to Beatrice,
‘however, was the central fact 6f his life; all his other
interests reVolvéd about it and were dependent upon it. As he
says after first meeting her: "I say that from that time
forWard, Lovexquite~govi%rned my soul; which was immediastely
'BSpouSea t0 him, and with so safe and undisputed a lordship
{by virtue of étrong imagination) that I had nothingkleft fof
it but to do all his bidding continually."g’ Love is his lord
end master and forms the chief interest and motive powef in
his 1life end in the lives of meny men who lived in his day.
This attitude we find faithfully reflected in |
Rossetti's poetry., Instead of attempting to hide his love, as
thé average Bnglishmen might do, or speaking of it in veiled
and‘stilted phrases, as the average Victoriem would almost
1. Sidney, Sir Phillip, "Ring Out Your Bells", A Pageant

of Ellzabeﬁhan Poetry, (Blackie and Sons, Limited, Londonm,
Nede], Do 24 .

2.’ Dante, Allghierl "Vite Nuova",'translation of
Rossetti, D G., Collected Works, (Ellis and Elvey, London,
1890), vol. I, Ds BL. :
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certainly have dona, he passionately proclaims its sovereignty
with complete frenkness. The importance he attaches to it is
shown by the fact that of the one hundred and one sonnets of

the House of Life, the first fifty-nine deal exclusively with

~love. His own expression of its place in life is found in the

‘sonnet Love Enthroned : | ‘
"I marked all kindred powers the heart finds fair:
Truth, with awed lips; and Hope, with eyes upcast;
And Fame whose loud wings fan the ashen Past
~To signal fires, oblivion's flight to scare;
And Youth, with still some 51ngle golden halr
Unto his shoulder clinging, since the last
Embrace, wherein two sweet arms held him fast; ,
And Llfe, still wreathing flowers for Death to ‘wear.,
Love's throne was not with these; but far above
 All passionate wind of welcome and farewsll
He sat in breathless bowers they dream not of;
Though Truth foreknow Love's heart, and Hope foretell,
And Feame be for Love's sake a651rable
ind Youth be dear and Life be sweet £0 Love,"
~To this doctrine he remained ftrue throughout his life, for the
theme of the lordship of love is found through all his work.
He is undoubtedly most worthy to be termed the love poet
supreme of the. Victoriam Period.

This being so, it was Quite natural that much of his
work should have seemed strange, not to,Say actual1y shocking,
to & seotion of the Phillistine public who so greatly admired
" the moralizing of Ruskin and the "purity" of Temyson's
poetry. It is iittle wonder that he called forth such an

indignant and hostile criticism as that expressed in

~ Buchanen's Fleshly School of Poetry. In our own day it is
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almost impossible to appreciete the sensation which some of
his poems must have made. Today love is the theme by far the
most frequently employed by almost all writers; andbmodern
movies‘and popular songs seem, in one way, to carry on the
tradition of the Italien sonneteers and Rossetti in that they
are concerned with this subject practically to the exoluéion
of all others. The mere recollection of a few titles
indicetes this fact--"0One Night bf Love", ”Love in Bloom",
"Song of Ipve",‘“Brsak of Heartsﬁ, "Lové méyporever", And
certainly the theme is treated with the most complete frank-
ness. But at the time when Rossetti was writing such things
were still safe in the sealed seed pot of the future and the
fLVictorian present was inclined to mingle condemnation of his
‘ frank discussion of love in all its phases with its‘praise of
his many very evident beauties, ‘

| | From the foregoing discussion it is clear that the
influence of Dante on the work of Rossetti is very strong; we
might indeed be Jjustified in conclﬁding that it is quite the
méstfimportant single element to be discovered in hiskpoetrye
It is not confined to half a dozen poems, but finds expression
and sounds echbés throughout the whole body of Rossetti's
work., It does not 1imit:its influence to a single line of
- thought, but colours the poet's entire mental outlook so that
in many respects Rossetti seems another Dante expressing in a

modern world the ideas and ideals of the medieval poet,



influenced to an extenﬁvby the thought of his day, it is true,
but still imbued throughout with the spirit of the Past.

Small wonder tﬁen that he took little interest in polities or
international affairs; his heart and mind inhabited e world of
yesterday with Dante and his visions, with the gentle Beatrice,

and the "ladies who have intelligence in love',
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CHAPTER V
TREATMENT OF CHIVAIRY

Chivalry~wthe traditions end customs of knighthood--

Wag another aspéct of medievalism Whioh left a‘strong
impression u?on‘Rossetti“é mind and work. He delighted in
creating a picture of the ideal medieval knight, fearless anﬁ‘
,loyal,.who, splendid in the glitter of armour end flaunting of
plumes, rides forth to serve his lady and his king. As we
have already noted, tales of knightly adventure appéaled to-
him from childhoéd, and it is therefore not sufprising that
such stories shoﬁid~very frequently find an echo in his own
work. Of his?eight narrative poems, six are tales of
chivalry—;stories of lovely ladies and bréve men who fight and
love, and revenge themselves and. sacrifice themselves accord-
ing to the fruest traditions of knighthood.' Theré is little
reality about them, but they are gallant figures brilliantly
conceived in a beautiful old world vision. And epparently
~they-are as poweiless to enter real life as any other dream
figures, for with one or two exceptions we find ali the refer-
lences tokchivalry'contained in these few poems. One such
'exéeption, of course, the convention of Courtly Love, pervades
élmost'fhe.whole body of Rossetti'é work., This subject has
‘;beén diseussed in the section concerning the influence of
‘Dante and will béﬁconsidered later in connection with the

poems of chivalry.



..85...

The other aspects of chivalry are;*as already stated,
confined to about half a dozen poems, which, however, are-
numbered among his most important;compos‘itionso In order %o
meke my references clear it is worth while, perheps, to give
a brief summary of eaoh before cons1der1ng the chivalric
elements to be found in them. There is first, the long,

incomplete poem; The Bride's Prelude. ,Originally nemed Bride

1Chamber;Taik, it was begun at quite an early date, but never

finished; ‘If is a tale of illicit love between Aloyse, a lady
of noble family, and Urscelyn, who lives at the céétle and of
whom she says, "He was akin to us in part, and bore our shield,
Bﬁt barred athwéxt,“~ Reverses of fbrtune come upon the family,
he deserts them. Bﬁt anthe journey to a place of safety,
Aloyse, hearing of her lover's falsity; tells her secret to
her bfqthérs almost without knowing what she is doing. They
threaten her with death, but she is saved by her father;‘then
when her baby is bcrnix is teken from her while she is still
kuﬁqons@ious;land the utmost secrecy is imPOsed on thosse who
know her history. ILater her younger sister returns from the
oénvent~ and heré the poem breaks off. But as it begins with‘
‘the preparatlons for the marrlage of Aloyse to her former
lover whom she now hates, we are left with at least a hwnt of
the working out of the tale, |

‘ Next is the wonderful 1m1tatlon ballad, Sister

Helen. Here we have the weird tale of a girl deserted by her
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knightly lover and the terrible revenge of her "Hate born of
Love," It is told entirely by the conversation between the
gifl and her little brother, whose utter innocence serves %o
accentuafe the grief and horror of the story. Helen, on the
m&rriage day of her former lover to anobher woman, determines
to destroy him by melting his waxen imege over a slow fire.
The poem opens with the childlike question of the little boy:
""‘Why did you melt your waxen man, sister Helen?
.Today is the third since you began .
’The time was long, yet the time ran, Little Brother’
(0 Mother Mary Mother,

Three days today, between Hell and Heaven ).
After describing how the figure of wax has dropped gway "like
dead folk™, the boy goes out to play on the balcony, Wheﬁce'
he soon sées three horsemen approaching. The first is Keith
of Eastholm come to plead for the llfe of his brother who lies
dylng, but the girl gives him an answer of cold scorn:

"”The wind is loud but I hear h1m ery,
. Sister Helen,
That Kelth of Bwern's like to die.’
And he and thou and. thou and I,
. Little brOuher.
(0 Mother, Mary Mother

And they emd we, between Hell and Heaven! )"
Then comes Keith of Westholme with the me ssage that his
brother eontinually cries t0 see her before he dies, But she
answers him bitterly thet "In all that his soul sees, there
am I", Next rides the fatﬁer, begging her to forgive his son
that his soul may live though his body die, and she replies
"Rpire camnot slay it, it shall thrive." Finally the dying
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man's bride comes to plead for mercy, but "she may nob speak,
sheisinks in a swoon" and they catech her to a saddle~bow and
ride silently away as thq‘tglling‘of & bell is born on the
chill of the winter wind. And so Helen achieves her revenge
although her soul is lost with that of her lover:

"'Ah’ what white thlng at the door has crossed,

NN Sister Helen,

Ah! what is this that sighs in the frost9‘
- TA soul that's lost as mine is’ lost,

Little Brother.
(0 Mother, Mary Mother
Lost lost all lost between Hell and Heaven P

The next poem, The Staff and Scrip has the source of

its story in the Geste Romenorum, as Williem Rossetti tells us,

and seems to have been composed about 1853. It is the tale of
a knight who, returning as a pilgrim from the Holy Iand, finds
the realm of a certain‘Queen Blanchelys harried by the wicked
Duke TLuke. He goes to see the Queen and as he looks at her
R ", . + he knew that he saw weep

“anh nlght through every drsam

The Queen's own face, confused in sleep

With visages supreme, :

Not known to him,"
He offers to go to fight for her, but leaves with one of her
women his staff and scrip. The Queen seénds him a sword,

banner and shield, and all‘fhe'next day waits with her maidens
for news of the battle. When messengers come at last they
bring with them her knight lying lifeless on the shield, with
 the broken sword in his hend, and the bloodied banner across

“his mouth. Then the maidens give the Queen the staff and

scrip which he had left for her, Through all her llfe they
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hang above her bed and are finally buried with her when she
dies, The poem ends with the union of the lovers in a-
beautiful medieval paradise where the knight wins her in a

tournament.

"The lists are set in Heaven today,

.The bright pavilion's shine;

Fair hangs thy shield, eand none gainsay
The trumpet's sound in sign

That she is thine.,"

In Rose Mary we find a tale of megic and of sin and
'its punishment. Rose Mary, three days before her wedding, is
commanded by her mqther to gaze into the Beryl stone and
discover what dangefs will threeten her knight, Sir James of
Heronhaye, as he rides to seek shrift before his marriage.
Now the Beryl stone had & special condition attached to its
reading;
-"None sees herevbut the pure alone.
"And oh!', she said, 'what rose may be
In Mary's bower more pure to see
Than my own sweetl maiden Rose Mary?."
But alas, the girl and her lover have already sinned together.
So when she gaéas into thefstone, although she believes she
is seeing elearl&, the places of danger are reversed from
their actual positions. So when the khight rides forth; he ié
unexpectedly aftacked and killed by his enemy the Warden of
Holycleugh. By this the mother learns of her daughter's sin;
but both mother and daughter still believe the knight to be

faithful to his lavee As he‘lies in state in the chapel, how-

ever, the mother discovers in his,breaét a packet containing
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a folded paper wound around with a tress of golden hair. And
"Even as she looked, she saw again
.The dark-haired faoe in its swoon of pain;
It seemed a snake with a golden sheath
Crept near, as a slow flame flickereth,
And stung ner daughter's heart to death "
In thekpaper is a note reveallng~the,faot that Sir James was
in love with the sister of his enemy. Only when she reads it
does the lady realize the full extent of his perfidy.

"She lifted the lock of gleaming hair

.And smote the lips and left it there,

'Here 1s gold that Hell shall take foxr thy toill

.Full well thy treason has found its goal,

0 thou dead body and damned souli?'"”
But'Rose Mery, aroused from her swoon, finds the door of a
seCfet stairway open and ascends it, searcely knowing yet
what she does. It leads to the hiding place of the Beryl--
a marvelous chapel where upon an alter "in a coiling serpent s
life-likeness", "twixt. the wings of a sculptured beast
kunknde, Rose/Mary saw the Beryl stone," As she gazed at the
stone, it seemed to her that the evil spirits in it were
bréught there by her sin; that it was her taskkto drive them
out, and that in so doing shé‘might find her lover again. So
seiZing her father's sword which hung there she struck the
stone, cleaVing it to the heart. There was a ce¢rash and when
~silence fell sgain Rose Mary lay llfeless beside the shattered
stone, But the soft voice of the good spirit, banlshed by

 her'sin from the Jewel,whlspered softly.

"Already thy heart remembreth.
‘No more his name thou soughtst in death :
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Tor under all deeps, all heights above,--

So wide the gulf in the midst thereof,~--

Are Hell of Treason and Heart of Love."
"Thee, true soul, shall thy truth prefer

. To blessed Mary‘s rose-hower:

Warmed end 1lit is thy place afar

With the guerdon fires of the sweet Love star
‘Where hearts of steadfast lovers are."

Aiter3these two imaginative tales of romanee and

mystery, we come to a much more realistic poem, The White ShiR.

It tells the famous story of how the Prince of Wales and all
his‘company set sail for England in the White Ship, and how,
afﬁer a night of carousing, the ship was driven on the rocks
and immediately went to pieces., The Prince with a few friends
managed to escape in a small boat: but hearing his sister's
~¢ry, he insisted on turning back and was drowned in attempting
to save her. And remarks the narrator,

"He was a Prince of lust and pride; ,
-He showed no grace till the hour he died"

"éoé,eniy.kﬁo&s.wﬁe;e'his'seui did wake,

.But I saw him die for his sister's sake."
The entlre tale is related by Berold a poor butchei of Rouen e
Who is the sole surviver of the dlsaster Rossetti, in one pf
his letters, says that the events all occur in ome historical
version of the tale or another,‘even to the golden haired boy
in black velvet who 5reaks the news to King Henry and to the

fact that the King never smlled again.

The last poem in the group, The King's Tragedy,

‘tells another well known story, this time from the pages of

Scottish history--the tale of how Catherine Douglas, better
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known as Kate Barlass, bravely but vainly attempted %o save
King Jemes from assassination, by thrusting her amm through
the bolts of a door from which the bar had been removed by
the faithless chamberlain, Robert Stuart. Agein the tale is
told with the vividness and realism of an eye-witness. The
terrible scene of the assassination lives before us in all
its horror as wa share with Catherine her terrible vigil
when, although injured and suffering, she could not faint:
"And under the litters and through the bed

And within the presses all:

The traitors sought for the King and pierced
The arras around the wall.,

And through the chember they ramped and stormed
Like lions loose in the lair,
And scarce could trust their very eyes
Por behold! no King was there."
And then, when led to the hiding place by the traitrous
chamberlain they leap down to kill him, we watch the struggle
in terror, till at last the King falls "with sixteen wounds
in his breast’. Nor can we soon forget.the figure of the
widowed Queen; watching day after day beside the body of her
beloved lord as
"Her pallor changed to sight,
.And the frost grew to a furnace-flame
That burnt her visage white.”
Until at laét the»traitdrs had all paidvfor their crime and
we hear her whisper in his ear "with a strange, proud smile;-

“James, James they sufferad more."

"and 'O Jemes)' she said--'My James!' she said,~-
.Alas for the woeful thing, . !
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That a poet true end a friend of men
In desperate days of bale and bhan
Should needs be born a Kingl'"

” Such, briefly, are the poemé in which Rossetti
treats the subject of chivalry. Their scope, be it noted, ié
wide. They incladg tales of revenge, tales of magic, tales
of»heroic sacrifice, and stories from history. But all are
concerned with the lives of knights end ladies, and all show
cleaf gvidence of the influsnce of‘chivalry and its treditions
upon the mind and work of Rossetti. Let us attémpt now to
discover what elements of chivalry he has incorporated into
K thess compositions,

We notice first the frequent references to the
picturesque in the Middle Aées° The trappings of knighthood,-~
%he rich armour, the gay plumes and fluttering bammers,--

appealed strongly to Rossetti's sense of beauty. So we are

t01d that Feith of Eastholm in Sister Helen rides a white
‘horse, for the girl's brother sees a "white plume on the
blast™; and when Keith of Westholm arriveé the child cries
that he knows "the white plume on the blast". The pilgrim

knight in The staff and Serip, we are’infermed, wore into

battle the Queen's three gifts-="a sharp sword, whose belt
about his body there as sweet as her own arms he felt", "a
green banner wrought with one white 1lily stem”, end |

T . . a white shild wheTeon

. She hade that he should trace
His will. He blent fair hues that shone
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And in a golden spsace
He kissed her face,"
Moreover the poet describes in detail thé pennant of the
Waféen of Holycleugh in Rose Mary: |
"The 1little pennon quakes in the air
.I cannot trace the blagzon there:-
Ah? now I can see the field of blue,
The spurs and merlins two and two."
And Sir Jemes of Héronhaye, in the sameé poem, wears a
“blazoned coat"™ embroidered with "the heron wings of Heron-
haye". Such &étails help to creaﬁe the splendid pageantry of
Chivélry which Rossetti so loved énd therefore they are an
important‘featuré‘in his treatment of the subject.
Then, of course, there is the element of Courtly
Love, Which has already been discussed. But since this sub-
- ject is such an important aspect of chivalry, it is perhaps
worth while to notice the place its cénventions oceupy in
these particuler poems. PFaithlessness, for example, is the

unforgiveable crime in these tales, and as such is revenged

by the deserted girl in Sister Helen end condemned by the

mother in Rose Mary:

"Fall well hath thy treeson found its goal,
.0 thou dead body and damned soull"

she exclaeims, While Helen is implacable in what she regards
as her just wverigeance--

"Hate born of Love, is blind as he,
X Little brothexr."

And when the boy pleads that her lover says that he melts
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before a fire, she replies simply,

"My heart for his pleasure fared the seame,
. Little brother."

il

On the other hand, the fidelity of lovers is rewardéa as the

highest virtue. So, in The Staff and Scrip, the pilgrim-

knight who had kept his vow, and the Queen, who remained true
t0 him and their unspoken love through all her busy life, are
finelly united in their medieval heaven:
"Wot tithed with days' and ysars' decease
. He pays thy wage He owed,
But with imperishable peace
Here in his own abode,
Thy jealous God."
Rose Mary too is finally justified bscause shs is true to her
faithless lover. For she destroys the stone believing that
they two will be united after her death. And ‘so for her

"'{is a blessed thing
To work hereby our ransoming."

‘And as she lies beslde the shattered Ber&l, a sweet, clear
voice is heard through the room:
"0 come~--for thy bitter love's sake blest;
"By a sweet path now thou journeyest,
And I will lead thee to thy rest."

In The King's Tragedy as well, the mutual deathless devotion

of the royal pair is constantly praised. This element of
Courtly Love, by the way, has not, like many of the others,
become en artificiality at,which we are inclined to smile, It
is a subject common tc all romsnce and has been sihoe the time

of classical 1egehd-~witness its importance in the tales of
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Greek mythology:, 4hile the fidelity or infidelity of lovers
constitutes one of the commonest themes of the modern novel.
But'in the days of Courtly Love faithlessness was regarded very

seriously and termed the greatest of all crimes, as fidelity

.~ was considered the highest of virtues.

V)

In these poeﬁs we also find a frequenﬁ‘insistenoe on
the beauty and virtue of the heroine. The Queen in The Staff
end Scrip is described thus:

"Her eyes wers like the wave within:

.. Like water-reeds the poise

Of her soft body, dainty-thin;

And like the water's noise

Her pleintive voice,"

‘Rose Mary is addressed by her mother as “Marykmine that art
Mery's Rose." And as she lay in death, we are told,
| " ,"Tﬁe death she had won might leave no trace

.On the soft sweet form and the gentle face:

In a gracious sleep she seemed to lie,"

-Whlle of the Queep in The Klng S Tragedy, Oatherlne Douglas

says:

"and the Queen was there more stately fair
Than a 1lily in garaen sef."

| The traditional love sickness, the falntnass at Slght of the
loved one, is likewise referred to at least once when the

UPilgrim in The staff and Scrip first sees the Queen,

YFor him the stream had never well'd
. In desert tracks, malign
S0 sweet; nor had he ever felt
30 falnt in the sunshine
Of palestine.”

Sd we see that the conventions of COurtly Love play quite an
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important part in the tales of Chivalry; not, of course, that
they are all observed in every tale or even in all the tales
ooﬁbined, but that there are sufficient traces of them to show
that they had at least some influence on Rossetti's treatment
of love in these poems.,

We may notice next that in his presentation of
knighthood, especially when the knights afa herces, Rossetti
observes the ethics of Chivalry; These required, first, the
most complets bravery in the face of danger. Any trace of
‘cowardice at once branded a knight as utterly igmoble‘,°

Accordingly, the knight in The Staff and Scrip does not waver

in his determination to fight for the Queen, although he

knows the cause is hopeless.

"'Sir, you are thanked. My cause is dead,
Why should you toil to break
A grave and fall therein?' she said,
He 4id not pause but spoke:
'Por my vow's sake,'"

And in The King's Tragedy, Xing Jémes will pay no attention to

the old woman's warning although it is his own life which is
threatened, Rather than appearing disturbed by her words, he
résigns his fate calmly into the hands of his maker:
 Wand if God in his wisdom have brought close

.The day when I must die,

That day by water or fire or air

My feet shall fell in the destined smare

Wherever my road may lie,"

While his fearlessness in facing his énemias--one mean alqne

kdnd unarmed against many--was such that more than one bore the
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mark of the King's hands on his throat long after, and that
when he fell at last, it was with the sixteen wounds all in

his' breast, Even the Prince in The White Ship, in spite of

being "a lawless, shameless youth", was, after all, a knight
and a gentleman and at -the moment of trial did not hesitate %o
give his life in an attempt to save that of his sister.

"He knew heryface and he heard her cry -
.And he said, Pul back! she must not die!l"™

So he returned to his doom and in his death showed that
‘noblllty of which there had been so little ev1dence in his
5Jllfe. ‘

Tﬁe ethics of Chivalry also feQuifed~that knights
display perfect courtesy to all women. This finds its liter-
ary echo, of course, in the numerous teles concerning the
roscue of a beautiful lady by a bold end handsoms kﬁight.

Thus the pllgrlm-knlght of The Staff and Scrip comes to the

ald of the di&tressed Queen in true chlvalrlc manner : while

the Prince, in The White Ship, upon hearing the cry of his

81ster returns to rescue her at the expense of his own llfe.
Though in practioe this courtaay wes often dlsplayed only to
ladleS~of noble rank, theoretlcally at least, it was to be
shown %o all women, however poor, 0ld or ugly. So Klng James
‘while he does not'follow the advice of the 0ld woman, gives
hérrwords thoughtful attention and displays no anger at being
suddenly faced by one who bore a'message of impending

disaster. She was a woman and as such must be treated with a



Q8w

certain respect.

The code of Chivalry insisted too on the sanctity
of a knight's vow. His word, once given, especially among
squals, must be kept at all costs; and the failure to comply
with such én obligation was almost as shameful as a display
of cowardice; it was a serious reflection upon thekhonour of
the knight. This too is rsfledted in Rossetti's poems of
Chivalry, The Filgrim knight must fight for the Queen, in
spite of the hopelessness of his cause, for the sake 0f the vow

., he has made, The crime of the faithless lover in Sister Helen

is that he has broken his plighted word:
"ige sends a ring and a broken coin,.
. Sister Helen,
ind bids you mind the banks of Boyne"
'What else he broke will he ever join,
A Little brother?'"
Similérly Sir James of Herounhaye has broksn faitb.with Rose
Mery and thereby earns the scorn and hatred of all who know of
his erime, To the mother his dead face seems "4 mask that
hung on the gates of Helll"; and by the good spirit of the
Beryl he is condemned to "Hell of Treeson”. He has broken his
word and therefors is banished to outer darkness.
Closely associated with the sanctity of the given
word, was loyalty to the leige lord--the keeping of the vows
of fealty. To break these vows was quite as serious as %o

break any others, for a powerful lord held his position by

means of the lesser nobles pledged to his service and dis-
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loyalty on their part might have very serious consequences.
Even the king held his power through the great under lords and
fhéir disaffection or that of their followers might result in
a civil war., The robber barons of Europe, of course, were
constantly fighting among themselves and were gquite indspend-
ent of kings. The power of such families is indicated by the
airogance of their mottoes. Boast the Rohans:
| "Dukes We disdain:

.Kings we can't be;

Rohens are we}i"le
And the mighty Sire of Coucy: "No kihg am I, no prince, no
duke: I'm just the Sire of Couéy@"z“ With such power upheld

by the oéth‘of fealty it is clear that the breaking of it was

not to be lightly regardéde So Lord Urscelyn in The Bride's
Prelude is termed a traitor for his desertion of the family in
its time of néede And the faithless barons in The King's
Tragedy are guilty of treason as well as of murder; for they
broke their caths of feaity; and each day as the Queen watched
beside the body of her husband, "in the cold esar with fire-
drawn breath, she spake the traitors' nemes." But their
punishment was as heavy as thelir crime, and at last, "James,
James, they suffered more," she said. To break the oéth of

fealty given to one's leigé loxd was an unforgivable crime and

l. Davis, W.S., Life on a Medieval Barony, (Harper and
Brothers, New York end London, 19237, pP. 1oUs :

2., Tbid, p. 151,



~n,

~100=
as such Rossetti regarded it.

Even the sports of Chivalry have left their mark in

the'se poems. Chief among them were hunting and hewking in

both of which ladies as well as knights took part. Indeed the
d0gs, horses, and birds for these amusemsnts were important
inmates of every medieval household of noble rank, with special
quarters set aside for them and special men to train them. .
These wers, in fact, two of the three principal outdoorkamuse—
ments of peace time; and we find numerous references to them in
all authors writing of the Middle Ages. Our'poet,kin The

Bride's Prelude, makes a hunt the occasion on which Aloyse,

who, because of her girlhood spent in a convent, was no expert
horsewomen, falls from her horse and by so doing meets her
future lover who, being skilled in medicine, is called in
during the absence of the priest. And when the family fortunes
have fallen and they have flqd to a strong place of safety,
Aloyse relates that:
"My hounds I had not; and my hawk,

. Which they had saved for me,

Wanting the sun end rain to bheat

His wings, soon lay with gathered feet,"
But of course by far the most popular sport was that

imitati@n of warfare, the tournament, in which knights fought,

often to the death, before the eyes of their fellows and of

fair ladies, The excitement caused by these gatherings can

perhaps hardly be paralleled in our own day. They were held

often to celebrate a marriage or the creation of a knight and
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lasted frequently for a week, accompanied by the greatest
festivity and attended by everyone for miles around., The
death orx méiming‘of nume rous men was regarded simply as a
matter of coursa, as at "the Gentle and Joyous Passage of Arms
of Ashby" in which "althéugh only four knights, including one
who Was émothered b& the heat of his armour, had died upon

the field,_yet upwards of thirty were desperately wounded,
four or five of whom never recovered. Several more were
disabléd for life; and those who escaped best, carried the
merks of the conflict to the grave with them."t* But in spite
of the roughness and cruelty of the sport, pefhaps even
because of it, no amqsement was more popular among people of
‘all'ranks during the_Middle Ages, In Rossetti's poems of
Chivalry then, it is rather surprising to find only one
importént reference to what might be termed the Chivalric
Sport of Kings. This reference ocecurs in the conclusion of

The Staff.and Serip in which the poet imagines the Xnight

winning his Queen as the reward of victory in a celestial
tournament .

"the lists are set in Heaven today,
The bright pavilions shine,
Fair hangs thy shield, and none gainsay
The trumpets sound in sign
That she is thine."

But the days of Chivalry had also their indoor

, 1. Scott, Sir Welter, Ivemhoe, (Collins Clear Type Press,
‘London and Glesgow, ned.), P» LLbo,
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amusements, RXnights must be able to shine in the great hall
as well aé in the tilt yard or hunting field. Hence most of
thelm were able to play various games, to sing, and some even
to recite poetry of their own composing while the ledies worked

their endless embroideries. In The King's Tregedy, we find

King Jemes and his friend playing chess; and later the Xing
sings a song which he himself had written, accompanying him-
self on the harp:

"And he kissed her hand and took his harp,

. And the music sweetly rang;

Mnd when the song burst forth, it seemed

"T'was the nightingale that sang."

They danced too, to while away the long winter evenings.

Aloyse in The Bride's Prelude, tells how, with her sense of

shame upon her
"The endless chenges of the dance
. Bewildered me: the tones
Of lute and cithern struggled tow'rds
Some sense; and still in the last chords
The music seemed to sing wild words."

A final feature of the days of Chivalry to be
~referred to by Rossetti is the Crusades. These Holy Wars
against the Mohammedans in Palestine were extremely popular in
Burope during the eleventh, twelfth and thirteenth centuries.
It would be almost impossible %o calculate the number of men
who, during these years, travelled to the Bast to give up
their lives in the cause of Christ. Frequently knights who

felt themselves guilty of great 'sin chose this means of gain-

ing absolution--and perhaps glory. In the Crusade led by
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Peter the Hermit even women and children left their homes and
sterted on the long, hard march which after all ended in
digaster. On the whole there was perhaps no movement during '
the Middle Ages which took such a hold upon the minds and
imaginations of people of all ranks as did these wars for the
land of the Holy Sepulchre. It is only natural, then, that
our poet shduld speak of them on several occasions. In Rose
Mery, the mother, in speaking of the Beryl stons and the
spirits who inhabit 1it, says:
"But Moslem blood poured forth like wine
.Cen hallow Hell, ‘neath the Sacred Sign;
And my lord brought this from Palestine.”
While in the description of thse chapel where the Befyl lay,
~we find snother reference to the father who fought in the Holy
Wars.
"Ofer the alter-sides on either hand
.There hung a dented helm and brand
By strength thereof, 'neath the Sacred Sign,
That better glft o'er the salt sea-brine
Her father brought from Palestine.”
While a third reference is found, not in the boems dealing
directly with Chivelry, but in the shorter,poem entitled The
Portrait. Speaking of the‘paihted face of his lady now dead,
the poet says:
"Here with her face doth memory sit
. Meanwhile and wait the days decline,
Till other eyes shall look from it,
Byes of the splrlt‘s Palestine,
Even than the old gaze tenderer~

While hopes and aims long dead with her
Stand round her image side by side,
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‘Like tombs of pilgrims that have died
About the Holy Sepulchre."

The pilgrim knight in The Staff and Scrip may per-

‘y

haps be regarded as Rossetti's portrait of the ideal knight.

As we have shown,he lives up to all the chivalric ideals: he

is fearless in battle, gentlé, and faithful even unto death.

While as a companion portréit we find, in The King's fragedy,
a'picture‘of the ideal king of chivalry. Xing Jemes was
,equaily}a perfecﬁ knight; utterly fearless, as proved by the
ménner of his death; aéeomplished--he was a poet and muSician;
- devoted to his Queen; and conéiderate of inferiors as
exemplified by his treatment of the old woman who %arned him
of his death. Buf he was more than this; he was a king; Now
the king in days of chivalry occupied & singularly difficult
pOSi%ion. It was his task to hold the throne between the
jéalous énd powerful nobles on the one hend, and the ever dis-
contented people on the other, Generally he feared moét the

, strength of the nobles Who'might, if they beéame too strong,
overthrow his fule entirely. And so he often did his best to
limit it by taking from them some of their lands and
prefogatives and grenting grester rights to the people. He
wasktherefore often regarded by the people as their champion
and by theknbbles as'their enemy. This is exactly the
position of King James. Because he attempted to limit the
poWer’of ﬁhe graeat barons, they plotted against his life and

finally killed him,' And the common people of Scotland whom he
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had helped felt with Catherine Douglas that

"

e s o 1f all had come to pass in +the brain
Theat throbbed beneath those curls,
Then Scots had said in days to come
That this their soil was a different home
Ind a different Scotland, girls'"
Hig life then may be regarded as typical of that of the ideal
king of chivalry; his death was that of a brave and true
gentleman. |
But although all these elements of Chivalry are %o
be found in these poems, it is,after all, the pictures of
knighthood which the poet creates that remain longest in our
memories;~-the pilgrim knight brought back to the Queen upon
his shield, the "three horsemen riding terribly™ to Sister
Helen, Sir Jamesﬁof Heronhaye after his last baftle:
"The blazoﬂed coat was vent on his breast
.Where the golden field was goodliest;
But the shivered sword, olosemgrlpped
could tell
That the blood shed round him where
: he foll
Was not &1l his in the distant dell.”
We axre left with an impression of men who laugh‘as they quaff
é’stirrupmcup, who: wear "steel shoes", who carry swords and
bear a lance with "a blaéoned scrollﬁ, and who smile in the
face of death; of slender women in white gowns "quartered in
silver at each side" and rich with jewels, who "eke out upon
silken c¢loth Christ's visage, or the long bright growth of

Mary's hair or Saten's wroth", who die for their love's stke

and lose their souls %o achiéve their revenge. We hear the
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noise of battles, the "eries of hostile lords and crash of

spears and grind of swords", and the ring of mailed feet upon
a stone floor. Not quickly can we forget such a scene as the
gallant struggle of King James, alone and unarmed against the

assassins:

"And he smote and trampled them under him;
And a long month thence they bhare
All black their throats with the grip
of his hands
When the hangman's hand came there.”
Such pictures represent the essence of Chivalry, its bravery,
its beauty, its romance. As we read them we live again in
"days of old when Knightsywere bold and barons held their
éway".

As such scenes and such details are the most
memorable feature in Rossetti's treatment of Chivalry, it is
natural to. suppose that it was this picturesque element which
appealed to him most stronmgly. He did not, like Tennyson,
turn legends of kunighthood into a parable to be applied to
the changing social conditions of his day; a moral or
philosophical inteérpretation interested him not at all. Nor
did he, like Morris, attempt to catch the joyous and daring
spirit of the medieval knight, to recreate the psychology of
Chivalry. No, it was rather the glamour and beauty of the
old days which appealed to him»—the glitter of armour, the

flutter of plumes and pennons. And as we read his poems we

are reminded of Chesterton's sentence concerning Sir Walter



~107-

Scott, who also loved the pictﬁresque trappings of knight-
hood: "A two-handed sword might be carried only by a menial
in’a procession, but it was something important and

immeasurebly fascinating--it was a two handed sword, "l

1. Chesterton, G.K., Twelve Types, (A.S.Humphreys,
London, 1910), p. 192.
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CHAPTER VI

THE INFLULNCE OF RCMAN CATHOLICISM

"The medieval mind", says Mr. Root, "has its gaze
primarily fixed on the spiri%ual and abstraet,ﬁl There fore,
he continues, in its dealings with society andﬂhumanity in .
general, the medisval tends ﬁo commuriism, for the community
is an abstract ideal. While in its dealings with God, "to the
medieval mind, men is a member of a great spiritual family,

~the body of Christ, the Ghurch Catholic and Universal."?’
Protestantiém, with its insistence on direct and persoﬁal
relation with the Diety and its tendency to break into sects
as a reéult of individual freedom of thought, is utterly
foreign to the mind of the Middle Ages. It is individualism
in feligion~~an expression of the creed of the Renaissance
and the présent day. "Every man,"iwe 88y, "has a right to
his'own opinion.™ Not(sc the medieval world., In an exa
where men were céntent to spend their lives working et, per- .
haps, 'a small piece of carving on the wall of a cathedral;
and to die unknown and‘unremembered except for the ebernal
beauty of their work; where not one year or even one gener-
ation, but hundreds of years and scores of generations were
fequire& forkthe completion of a building considered worthy

1. Root, R.K., The Poetry of Chaucer, (Houghton and
Mifflin Company, Boston and New York, 1906),

2, Ibid
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to honour God ;--in such a world the individual maﬁ and his
opinions could matter little in comparison to the great ideal.
And so Roman Catholicism, insisting upon the same beliefs for
eall men and stressing the spiritual and efernal as strongly
as the material and temporal things of life, was, quite
naturally, the religion of the Middle Ages.

| Wes it also the religion of Rossetti, so much of
whose mind was stesped in the ideas of a medieval world? In
order to answer this question, let us examine the religious
influences which were brought to bear upon him in his childn
hood. His father, as William Rossetti tells us, "was mainly a
free-thinker, strongly anti-papal and anti-sacerdotal, but not
inclined, in a Protestant country, to abjure the faith of his
fathers. He never attended any place of worship, Spite of
his free*thinking, he’had the deepest respect for the moral
and spiritual aspects of the Christian religion, and in his
later years might almost be temmed an unsectarian and undog-
métic Ghristian."l° He was free from popular superstition and
did not belisve in ghosts, although his famous son, espscislly
as a child, was Quite willing to 4o so. Rossetti’s mother was
deeply though unpretentiously religious and belonged to the
Anglican Church. From these two, especially his mother, the

boy Dante Gabriel must have gained the rudiments of Christian

1. Rossetti, W.M., op. cit., vol., I, D. 1l2.
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‘knowledge'and an acquaintance with sacred stories and myths,

as well as at least some idea of Catholicism from his fathers,

We are told that he got to know the whole Bible fairly well

and regarded it with great reverence. His favourite sections

were Job, Ecclesiﬁ%es, and the Appocalypse--a predelietion

which remeined with him in menhood. He was also familiar with

Martin and Westhall's Illustrations of the Bible end several

other collections of reproductions of religious pictures.

Besides these direct means of instructioh, he must have become
familiar with many of the belisfs and legends of the medieval
Church through his extensivé readingkin the books concerned
with the Middle Ages which he so dearly loved. Chief among
these was, of course, Dante, whose acquaintance he made in his
sixteenth or seventeenth year, and the wide extent of whose -
influence iﬁ his work has already been shown. As a result of
these Varied influences, Rossetti’'s later religious opinions
were far from definite. To quoteFWilliam.Rossetﬁi sgain: "My

brother was unquestionably sceptical as to many alleged facts,

~ and he disregarded formulated dogmas, and the practices

founded upon them. For theological discussions of whatsoever

kind he had not the faintest taste, nor yet the least degree

of aptitude. On the other hand, his mind was naturally prone

to the marveldus and supernatural, and he had an abiding eund

very deep revérenoe for the person of Christ.vl’ As he him=-

1. Rossetti, WM., Ope. c¢it., vol. I, p. 380,
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self says in his poem Soothsay:

"Let lore of all Theology

Be to thy soul what it can be;

But know the Power that Tashions man
Measured not out thy little span

For thee to take the meting-rod

In turn, and so approve on God

Thy science of Theometry."

For the disputed doctrines and creeds of the orthodox Romen

Catholi¢ Church, Rossetti cared nothing. But it was above all
the picturesque and wonderful which appealed to him in the
religious as in all other aspects of lifs. And so, naturally,
it was to the Roman Catholicism of the Middle Ages with its
mystic faith and its beaufiful forms of worship that he turned
for much of his religious inspiration.

As evidence of this fact, let us consider the
several poems dealing with religious subjects to be found in
Rossetti’s~ﬁ5rke One of the loveliest of these is entitled
Ave and deals with the life of the Virgin Mary. We see her
first as a,young.girl watering her flowers on a summer even-

ing; and we hear with her the voice which spoke "without any

 noise, Being of the silence." Next we are shown the period

of her Son's babyhood and bojhood, when she was, perhaps,
learning sdmething of "God's high secret" and the grief that
was yet to be. Then eéme the "Iiong years when It was

Finishdd"; end she devoted herself to caring for his poor,

waiting, always waiting, with the beloved disciple, for His

promise to be fulfilled; for "'Surely I come quickly,'" he
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 said. And they prayed night and day "'Amen: even so, Lord
Jesus, comei'" TUntil at last dawned_"that day when Michael
came to break'from the tir'd spirit, iike;a veil, its coven-
ant with Gabriel endured at length unto the end.” And the
poet imagines her among the gloriss of the angels, a Queen
olothed with stars--"0 Mary Virgin, full of grace!™ The view-
'point of the poem, let us notice, is purely Romen catholic,
for it approaches that adoration of the Virgin so prevalent

in the Middle Ages and persisting down to the present day.
This Marlolatry, as it has bheen termed by Protestants, con-
siders the Virgin to be Queen of Heaven and Mother of God.

As such her worship parallels and probhably is derived from
the worship of Juno,‘Venns and other godesses of older
religions. Her wide appeal as the female or mother elemenﬁ'\
in religion was early recognized by the Romen Catholie Church.
She was considered to be the gentle, pitying spirit who would
intercede fox lost souls at the throne of judgement. More-
over she was credited w1th miraculous powers which ev1deneed
themselves to‘men, and the legends of her miracles are very
 numerous. It is with this background in mind that Rossetti
wrote ﬁis poem, So conscious was he of the hostility which 1%
might arouse, that at one time he considered omitting it from
his published work, but it was finally included andkis surely
worthy of a place amongahis~other writings.

¢losely associated with this poem are the two
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sonnets On Mary's Girlhood, which were wWritten for Rossetti's

0ll paintings dealing with the same subject. The second was
inscribed on the frame of this, his first picture., They
represent Mary as she "dwelt young in Nazareth of Galilse®.
"Prom her mother's knee ;
Faithful and hopeful; wise in charity;
Strong in grave peace; in pity circumspect.”

But the sextet of the first seems to refer more diréctly to

Rossetti's second picture, HEcce Aneilla Domini or The

Annunciation.

"She woke in her white bed, and had no fear

At all--yet wept till sunshine, and felt awed

Because the fullness of the time was come."™
These lines exactly describe the painting in which RoSsetti
has represented the Virgin as crouching on her bed, facing,
with a rapt expression of wonder in her eyes, a radiant white
angel bearing a lily indhis‘hand and having flames about his
feet., = The secbnd sonnet explains the symbols used so effect-
ively in Rossetti's pieture of Mary's girlhood;--the tripoint
in the embroidery‘at which the Virgin and her mother are
working ; the six books whose names are the virtues, guarded by
a ¢hild angel; the 1ily of innocence standihg upon them; the
seven—thorned briar and the seven leaved palm representing'
her great sorrow and her great triumph. All are part of the
life of her who is herself ;An angel-watered 1lily that near
God grows and is quiet." And again in these sonnets we find

~that veneration of the ?irgin which is so definitely a
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characteristic of the Roman Catholic Church.

The sonnet entitled The Passover in the Holy Family

also illustrates one of Rossetti's drawings. In it Christ
holds a bowl of blobd from which Zacharias is sprinkling the
posts and lintel; Joseph has broughﬁ‘tha lamb, while Elizebeth
lighﬁs the pyre as John binds the shoes of Christ and Mary
~gathers the bitter herbs, part df the‘ritual but symbolic of
her'sorrows, In the somnet Rossetti explains that the feast
of the Passover, ordained so long ago, represents, with the
slaying of a puré and innocent lamb, the death of Christ,
which itself’oceurred at the time of the great Jewish festival.
Now "The slain lamb confronts the ILamb to slay" as the family
celegrates the,feasﬁ, ignorant of all that it bortendse

Mary Magdelene at the Door of Simon the Pharises,

t00, ﬁas Writtén for a drawing of the same title. In this
picture Mary has left a group of revellers andiascended the
steps of a'houée in which she sees Jesus. Her lover, follow-
ing, aﬁtempts'to hold her back:

*1why wilt thou cast the roses from thine hair?

. Nay, be thou all a rose,--wreath, lips, and cheek.
Nay, not this house, the banquet-house we seek;

- see how they kiss and enter; come thou there.'"

but she, resolute in her purpose, is not to be turned aside:

“roh loose mel Seest thow not my Bridegroom's face
. That draws me to him? For his feet my kiss,
My hair, my tears He craves today:-and ohi -
what words can tell what other day and place
Shall see me clasp those blood-stained feet of his?
He needs me, calls me, loves me: let me gol'”

P
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Five other somnets are written on pictures represent-

ing religious‘subjactss The first is Por an Annunciation,

Eaily German. In the painting the Virgin kneels praying
behind a screen of lilies. A Dove flies in to her, and at the
low porch stands one "who looks as though deep awe made him
' to0 smile", there whe e the plants yield shadow from the sun
and "thebaisled pillars meet the poplar aisle". Seeing her
thus-~"Mary the Queen"--the poet reflects that

"She was faith's Pressnt, parting what had been

.From what began with her, and is for aye.

On either hand God's twofold system lay:
With meek bowed face & Virgin prayed between."

The second sonnet was inspired by Leonardo da Vinci's

Qur Lady of the Rocks. As he looks at her represented with a

dark background of rocks and sea, the poet wonders if the
darkness is the Shadow of Deéth, and the outer sea, "infinite,
imminent Eternity", to reaeh which man must pass through a
death-pang as keen as the rocks themselves- "and the bew1lder~
ed souls throng it like echoes bllndWy shuddering through"»h
but her face is bent in prayer toward her Son as He Blesses
the dead with hlS hand silently "to His long day where hours
no more offend."

| The'next two sonnets bgth‘appeared originally in

The Germ and are written on two pietures by Hans Memmelinck-—

A Vizgin and Ohild and A Mervisge of St. Catherine. The
first begins, "Mystery: God, Man's life born into man Qf

‘woman.," It coﬁﬁinues by speakingﬁof the calm of the mothex's
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“facg'which has come to it as "the ended pang of knowladgé",
'For from the‘beginning ofkhar'task she has known all thatb
must befaecomplished; and though her son is only a baby now
he is already "Perfect énd Chosen". The second sonnet starts
"iystery: Catherine the bride ofydhrist", end concerns an old
iegend of the Church. In the picture the Holy Child sets thé
ring on the finger of the kneeling girl, while Méry reads the
’bOQk,ana the two Johns listen end watch. So the maiden gives
her 1ifa,"hushed and mild"™ %o her Master. Utter joy is hers
and fiftiﬁgly'“Where‘on sée’r thou look, the light is starred
in gems and the gold‘burns."

The last poem in fhis group was written for Michael

Angelo's Holy Pamily. In the picture the Virgin is shown
withhoiding from the Child the prophetic writings in which
~%ﬁis'sufferingsyare foretold, while angels beside them examine
a seroll. Their search for a clue to the divine mystery is
useless, reflects the poet; only by Christ's manhood and

suffering will the secret be made known.
"Still before Rden waves the fiery sword
_ Hexr Tree of Life unransomed: whose sad tree
0f Xnowledge yet to growth of Calvary
Must yield its Tempter--~Hell the earliest dead

0f EBarth resign,-~and yet, O Son and Tord,
‘The seed o'the woman bruise the serpent’s head."

We notlce that of these ten rellglous poens, eight introduce
legends of the Virgin characteristic of the Medleval Church.

Perhaps the Blessed Damozel may also be included

emong the poems dealing with réligious thgmas, It contains
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Rossetti's most elaborate picturs of Paradise and, as has
already been remarked, is a product of the Scriptures and
the Appocrypha iﬁterpreted to a greater or lesser degree by
the writings of Dante. The white c¢laed souls with aureoles
about their heads, singing praises to their Greator, are, of
course, found in the Paradise; but Dante himself received his
inspiration from the Scriptures. "and round about the throne
were four and twenty seats: and upon the seats I saw four and
twenty elders sitting, clothed in white raiment; end they had
on their heads crowns of gold,"l° And elsewhere, "And all
the angels stood around about the throne, and about the
elders and the four beasts, and fell before the throne on
their faces, and worshipped God, saying, Amen: Elessing and
glory, and wisdom, and thanksgiving, and honour, and power,
- and might be uﬁto our God fof ever and ever, ‘Amen."z' Such
passages must surely have been in Rossetti's mind when he
wrote his poem,kin addition to his memories of Dante., The
streém into which the lovers will step down and bathe, and

"Phet living mystic tree

-Within whose secret growth the ‘Dove

Is sometimes felt to be,"
may akso be traced to the Bible. Fér we find: "And he showed
me a pure river of water of life proceeding out of the throne

of God end of the Tamb. In the midst of the street of it,

1. Revelations 4:14.

2, Revelations 7:11-12
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and on either side of the river, was there the tree of life,
which bare twelve mamer of fruits and yielded her fruits
eveéry mdnth; and the leaves of the tree were for the healing
. wl
Weo

of nations. W The conception of the lady Mary as a

queen‘surroﬁnded by her maidens is, of course, purely Romen
Catholic and Medieval. As we have already remarked in an
earlier discussion of this poem, it is impossible to say how
great is the single influence of Dante and how great that of
Church legend and belief derived from other SOUrces. It is
.at any rate clear that the Catholic conception of Heaven musﬁ
have been as strong in Rossetti's mind when he wrote The

Blessed Damozel as it was in Dante's when he wrote the Divine

Comedy. So,that the poem is probably best considered as an
expression of Roman Gatholioiém as seen in the vision of
Dante in the thirteenth Century and interpreted by Rossettil
. in the nineteenth century. |

Althoagh not, strictly speesking, a religious poem,

the strange imitation ballad Eden Bower is perhaps worthy of

‘discussion here because although the lééend of Iilith, the

first wife of Adam, is & Jewish myth, Rossetti has linked it

to the story of the fall of man, which is, of courée,

Christien and therefore Catholic. Of Lilith legend tells us
"Not a drop of her blood was human,

" But she was made like a soft, sweet womait.”

1. Revelations 22:1-2.
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She is supposed still to exist and a man who falls under her
spell is found, when he dies, to have a single golden hair
bound firmly ebout his heart. Rossetti relates that it was
this beautiful, golden-haired witch who tempted Eve in the
shape df a serpent. He pictures Lilith's jealousy of Eve and
shows that it was to revenge herself on her hated rival that
she tempted the‘woman to eat the forbidden apple. Says
Lilith, ?lotting with the serpent:

"Lo, Eve bends to the breath of Lilith!

(Sing Eden Bower!)
O How then shall my heart desire
All her blood as food to its firel™

e ] ® ® ° . °

"Then Eve shall eat eand give unto Adam;
(Alas the hour!)
And then they both shall know they are naked
And their hearts shall ache as my heart hath ached.”

And she foretells the sorrows that shall come to the man énd
- woman when, by her contriving, they shall have been cast out
of Eden:
"Lo! two babes for Eve and for Adam:
R (Alas the houx!)
Lol sweet snake, the traveil and treasure--
Two men children born for their pleasure!l
The first is Cain and the second Abel;
(Sing Eden Bower!)
The soul of one shall be made thy. brother
And thy tongue shall lap the blood of the other
(Alas the hour!)"”
It is a strange poem with its sense of‘weird, evil power
éxpresse& in the vicious hatred of Lilith and her association
with the snake, Hef jealousy we can understand, for it is

human;‘but that she should seek assistance from the loathsome
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serpent is somehow ummatural and repellent. The suggestion
of physical contact between the coils of a reptile and the
body of a beautiful woman is particularly repulsive.
"0 bright Sneke, the Death-worm of Adam!
(Sing Eden Bower!)
Wreath thy neck with my hair’s bright tether
And wear my gold' and thy gold together!™
And again:
"0 my love, come nearer to ILilith!
(Sing Eden Bower!)
In thy sweet folds bind me and bend me,
And let me feel the shape thou shalt lend me,"
Surely Rossettl has created a vivid and haunting poém by his
union of old Jewish mythology with Christian tradition.

The quaint naivete and beauty of many ancient Church
legends appealed to Rossetti as did so many old and lovely
things. Nor are the references to them confined to the
religioﬁs poemé whe te we should naturélly expect to-find them.
In this group, of course, they are numerous., In Ave, for
example, is a reference to Mary's supposed summoning to death
by the Archangel Micheael:

"But oh!.whet human tongue can speak
.That day when Michael came to break
From the tired spirit, like a veill,
Its covenant with Gabriel
Endured at length unto the end?"
According to tradltlon Michael "the éreai‘and Wonderful™ is
the angel of Death, On the day appo1nted he appeared to the

Virgin Mother, bearing a palm branch and"elothed in light as.

with a garment” to wearn her of her approaching end. The
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sonnet for A Merriage of Saint Catherine is based on the
1egendary mystical union of 8t. Gatherihe to Chriét, The myth
tells us that she was the daughter of King Kbneﬁos of
Alexandria; eighteen,yéars old, wise, and beautifule Having
rejected many ofLffers of marrisge, she was taken to,héaven in a
vision and betrothed to Christ by the Virgin Mary. Later she
Was tortured for her faith'by the command of & Roman general,
but the wheel té which she Waé bound broke at her touch . She
was fihally'beheaded and her body was born by angels to Mt. |
Sinai Where Justinian I founded a monastery in her honour.

| In'theknon—réligious poems Rossetti’makes use of at

least two other myths concerning "the lady Mary". In the

sonnet, Beauty and the Bird, we find the se 1ineé:
"ind like the child in Chaucer, on whose tongue
The Blessed Mary laid, when he wes dead,
A grain--who straightwey praised her name
in song,-~-"

Here Rossetti is obviousiy referring to the‘miracle of the
Virgin related by Chaucer’'s "Lady Prioresse™. The stoxy is
of a little school boy who was murdered by the Jews because he
always séng a hymn to the Virgin as he Went~to sechool and as
he returned. The murderers hid his body, but searchers were
led to it by & sound of singing. Nor would the child,

although dead, cease his Alma Redemptoris until a grain which

the Virgin had placed on his tongue was removed. This refer-
ence is interesting because, besides showing the appeal which

such 0ld tales made to Rossetti, it is one of the few traces
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of Chaucer and his work %o be found in our poet.

Tha second myth is employed in Sister Helen. One

- of the most remarkable features of this imitative béllad is
the strange refrain whiCh, with slight variations, reéurs in
~ egach verse.

"(0 Mother, Mary Mother,
Three days today between Hell and Heaven! )"

Th& appeal to the Virgin, however, does not alter and seems /
to have been employed because, hesides being the patron of
women, she was,supposed'to have been the only power to whom

- those guilty of'witchcraft dared to pray. It was her task to
intercede at the throne of judgement for those who had
committed this unforgiveable crime,

Still another legend employed by Rossetti is thet
which relates how Jesus, after his Crueifixion, spent the
three days before his Resurrection, in Hell, and there saved
certain souls of the dead, taking them up to Heaven With him¢
According to‘Dante, he so rescued Adam, Noah; Moses, Abraham,
David, Israel, Raehel and others whose greatest sin was that
they had not been baptized. This so-called "Harrowing of
Hell" is one of the most widely known oftchurch legends. It
is aﬁparently of this episode that Rossettikis thinking when

in ﬁhe sonnet Love's Testement he says:

"0 what from th:e the grace, to me the prize,
. And what to Love the glory,»—when the whole

0f the deep stair thou tread'st to the dim shoal
And weary water of the place of sighs,
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And there dost worxrk delivrance as‘thine eyes
‘Draw up my prisoned spirit to thy soull™
, It was not, however, merely the tréditional legends

of the Romen Catholic Church which left their impression oh
\ the mind of Rossetti., The medieval Church stressed constantly
the importance of the spiritual and Supernatural in fhe life
_of a material wérld. As Mr. Rootfremarks,l‘ the medieval mind ,
throdgh the influence of the Church, had its gaze primarily
fixed upon the spiritual and abstract. Heaven came very near
‘tc earth in those days; shining ones bearing the Holy Grail
‘might appear to worthy lmights; the 0ld men sew visions and
- the young men dreamed dreams of saints and angels; good and
evil spirits walked the earth and mighf mingle in the affairs
~of men by taking humen shepe; and belief in miracles, such as
the healing of the sick by a touch of a holy relic, was common.
Such ideas were encouraged by a Church which; &8s Mr. Pater

2. "by its aesthetic worship, its Saoramentalism, its;

éays,
real faith in the resurrection of the flesh, had set itself
against the Ménicheah opposition of spirit and matter.” So
much did it insist upon the presence of the spiritual in the
physical that, in the minds of many men, the actual world

gfadually diminished in impprtance and humen emotions became

spiritualized until, as in the case of Dante,

L. ROOt,' RoKo‘,vaPo cit. p. ’

2. Pater, W.H., Appreciations, (Macmillan and Company,
Limited, London, 19187, p. 812, ‘
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"The soul could soar from earth? vain_throng,
.And Heaven and Hell fulfil the song."Le
| Thg axistence of the unseen behind the seen, of vast powers
moving in mysterious ways to affect the lives of men, was
among tha moSt eharaoteristic‘teachings of the Church of the
Middle Ages. | | | |

It was this mysticism, this recognition of the dual-
ism of the world and of man's’nature which impressed Rossetti
so strongly. He was constantly attempting to reconcile the
épiritual and the physical which, he realiged, are s0 sfrangely
mingled in humen life. That this attitude is shown in his
treatment of love, we have already demonstrated in the section
dealing with the influence of Dante.' Says his 1ady in Passion

and Worshgg, "Thou art Passion of Love and this Love s Worshlp,

both he pllghts to me.” The ideal love must be a perfect
union of both body end soul. Mnd to Rossetti, so completely
are flesh and spirit qued into one that the physical takss on
a spiritualksignificance while spirituél experiences are
interprétéd by physieél éxpression. |

"Thy soul I know not from thy body, nor
_Thee from myself, neither our love from God."

he says in the sonnet Heart's Hope, And in Love Lily:

"Whose speech truth knows not from her thought
- Nor Love her body from her soul.” :

1. Rossetti, D.G., "Dante at Verona™, Poetical Works,
(P.F.Collier and Son, New York, 1902), p. l.
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As Mra}Benson expresses it:; "For him human passion wes
inextricably connected with its outward menifestations, in
tHe emotions stirred by the apprehension of‘beauty alike
definite and indefinite, the gracious mysteriaskof which
human form_and features, gosture, movement, and glence seem a

sacramental expressiono"l°

But it is not only in his attitude toward Love that
we are conscious of this fusion of the two elements of life.
The poem Troy Town, for instance, is entirely visiouary,kyet
it contains imegery which is perfectlyvvivid and essentially
sensuous.

"Heavenborn Helen, Sparta's queen,
‘ (0 Troy Town!)
Had two breests of heavenly sheen
The sun and moon of the heart’'s ﬁebire;
ALl Love's lordship lay bstween,
. (O Troy's down,
Tall Troy's on fire. )"

Still it gives no impression of reality° Venus and Cupid,
although they have names, are not people but only spirits.
Helen is real, but the only other human touch comes in the
lasﬁ verse:

"paris turned in his bed,
(O Troy Town!)
Turned upon his bed and said
Dead at heart with the heart's desire--~
'Oh to clasp her golden headl'
(O Troy's down,
Tall Troy's on fire!l)"

l. Benson, A.C., Rossetti, (Macmillan and Company,
Limited, London, 1904) ppo T8=79,
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While,The Portrait, at first a simple description of the

beloved and the hours spent with her, takes on, at the end, a
mystic tone as the poet speaks of their ultimate union:

"Even 8o, whare Heaven holds breath and hears

The beating heart of Love's own breast,--
Where round the secret of all spheres

All engels lay their wings to rest,--

How shall my soul stand rapt and awed

When, by the new birth borne abroad

Throughout the music of the suns,

It enters in her soul a% once

And knows the silence there for God."

And yet this spirit will have eyes "even than the old gaze

tenderer", In The Staff and Scerip too there is an expression

of the consciousness of the unseen behind the seen., As the
pilgrim knight looks at the Queen

"Right so, he knew that he saw weep

. Each night through every dream

The Queen's own face, confused in sleep
With visages supreme ,
Not known to him,"
In short,,Rosseﬁti's is a "Romentic mysticism with faith in
the presence of spiritual forces in pley at all points upon
the human'SQul.hl“

Another aspect of this realization of the interplay
between the spiritual and the physical is Rossetti's frequent
use of the supernatural. For if spiritual powers are present
in the world, it is only natural to suppose that they will
'sometimésfmanifest themsélves infways inexplicablekto our

Movement (So Low Marston anﬁ‘mepany,klelted London
H;gz , s Do 24:4 °.
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simple human minds. So in his tale from Scottish history,

The King's Tragedy, Rossetti introduces the old womanywho

thrice warns the king of his approaching death, telling him
of her successive visions of him wrapped in a shroud which
rose from his feet till at last it covered his eyes'and mouth,
when she knew he was doomed to die:
"For every man on God's ground, O King,
.His death grows up from his bir h
In a shadow plant continually;
And thine towers high, a black yew-tree,
O'er the Charterhouse of Perth."

Sister Helen is based on the old superstition that a man

might be made to die if his image were moulded of wax and
melted over a fire. The death would be swift or lingering
according to the length of time teken to melt the wax., And
80, in the poem, as the last of the wax drops from its place,
the tolling of the passing bell is heard and Helen's vengeance
is complete~-~"{TLost, lost, all lost, between Hell and Heaven! )"
Rose Mary centres on the belisf in crystal gazing which is
still ourrent. But in this case, the pictures were supposed
to be formed by spirits which inhabited the Beryl stone. It
could only be read by one who was completely pure and innocent
and so, by her secret sin, Rose Mary worked her destruction.
"We whose home is the Beryl,
.Fire spirits of dread desire,
Who entered in
By a secret sin
'cainst whom all powers that strlve with

ours are sterile,=-~
We cry woe to thee, Mothere
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That she and none other
Should this dark morrow to her deadly
sorrow imperilo"™

What hast thou taught her, the girl thy daughter,

Kd

‘In the unfinished prose story, St,. Agnes of the Intercession,

Rossetti employs the fairly wide-spread belief in a former
existence; for the hero, in the nineteenth century, finds the
faces of himself and his beloved in portraits drawn by a

fifteenth century painter. While Hand end Soul, in which en

artist mekes a picture of his own soul and then dies, is
derived from the old superstition of the éxistence of a
. phantqm;Aspiritual self which, if seen by the real person, is
a sign of death., The same belief is the subject of Rossetti's

picture How They Met Themselwes, in which two lovers meet

their wraiths in a wood; and it seems to be referred to in

'fhé third verse of The Portrait--where the poet spsaks of a

wood wherein you hear "your own footsteps meeting you."
It is noticeéble that somé of Rossetti's most

effective writing is found in passeges dealing with such

supernatural elements. The whole of Sister Helen is unsur-
passed for its feeling of terrible suspense and unholy

triumph. It has been termed "the strongest emotional poem as

yot in the>language,"l’ And inkThe King's Tragedy the verses
dealing with the 0ld woman and her prophecy are among the most
memorable in the poem. Against a backgr0und of wild sea and

1. Dr. Gordon Heke, the poet. Quoted by Rossetti, W.M.,
' Opo' Qito, ‘V,ole I, Po 1670
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sky, end bleck rocks dimly silvered with moonlight, stands a
figure as uncouth as the scene itself. And a voice boldly
ddclares to the King the‘swiftness with which his end is
approaching. ~ |

"Four years it is since first I met,
Twixt the Duchray and the Dhu,
A shape whose feet clung close in a shroud
Mnd that shape for thine I knew.
And When I meet thee agaln O Klng,
That of death hast such sore drouth,~-
Bxcept thou turn again on this shore,--
The winding sheet shall have moved once more
And covered thine eyes and mouth,"-

The mystery of the woman's appearance in suehﬂa place and the
ghostliness of her solemn warning produce a feeling of dread
which overshadows the descriptions of all the festivities
that follow. But perhaps the passage which is most perfectly
expressive of mystery and desolution, of the memories of days
long dead which yet are strangely alive, occurs in The
Portrait: |
"In painting her I shrined her face
. 'Mid mystic trees where light falls in
Hardly at all; an overt place
- Where you might think to find a din
Of doubtful talk, and a live flame
Wandering, and meny a shape whose name
- Not itself knoweth, and old dew,
- And your own footsteps meeting you,
And all things going as they came."
It is all qulta visionary and unreal but Rossettl has surely
never‘creaued better an 1mpress1on of nameless dread; whlle
the conception of the things of yesterday "going as they came™

seems ﬁo giVe a last touch of strange sadness to the whole
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weird picture.

| Because of his mysticism, i1t is not surprising to
find thet Rossetti employed symbblism‘very extensively. This
trait too may be traced to the influence of the Roman Catholic
Church. In its literature, its art, its rituel, always it
insists on the "outward and visihle sign of an inward ana
- spiritual grace;"~ Consider, for example, the frequent use
of statues in Roﬁan Catholié churches, so often condemned by
Protestents as an approach to idolatry--=the worship of the
man-made, material figure rather than of the‘spiritual God
yfepresentede Though such degeneration may undoubtedly take
place, the statues were originally meant simply as visible
symbols of an invisible Deity; an interpretation of the
Infinite eoﬁprehensible to finite minds. Similarly the use of
the rosary must have originated in an attempt to reduce to a
simple and understandable form something gspiritual and
intangible which therefore, to our human understanding at
least,,mﬁst always remain a mystery. Thé only way in which
we can gain any understanding whatever of such matters is
through their symbolic representation in the forms of things
which are familiar to us. S0 Goa is pictured as a King in
his power, and as a'gehtle and loving Saviour in his merey.
A bead, in Roman Catholic ritual, is mede to stend for a
prayer,rand a rising cloud of iﬁcense for petitions ascending

to God, while a graceful, winged figure signifies a pure
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spirit. It is all symbolismaman attempt to illustrate and
- exXplain at least a part of something which, to our minds, is
iﬂoomprehénsible in its entirety.

| With such symbolism, Rossetti, as we have shown,
musf have been femiliar. So’when he began to write it is not
Eurprising that he exhibited reflections of it in his poetry.
The flowers of the Blessed Damozel, for instance, are a white
- rose, the flower of the Virgin, and three white lilies for»
purity-~three heing the numher of the Holy Trinity. Seven

- was also congidered to be a mystic number--in Revelations,

5t. John tells us that there Were seven churches in Asia, that
he saw seven gold candléstieks, and that in the hand of the
angel wWere saven stgrs--and the Damozel has seven stars in her
_hair. While Lady Lilith, the embodiment of sensuous beauty,
has for her flowefs roses and poppies signifying love and
sleep or death.

| "The rose and poppy are her flowers; for where

Is he not found, O Lilith, whom shed scent 1
ind soft shed kisses and soft sleep shall snare?"™°
Similarly the rose represents Mery Megdalene--

"Why wilt thou cast the roses from thine hair? 5
:Nay, be thou all a rose~--wreath, lips, and cheek."™"*

But for Mary Virgin, in MaryFS'Girlhood, there are the Tri-

pointa—perfeot in two points'only, signifying that Christ is

V‘lw'ROSSetti,\D.G‘, "Body's Beauty”, PoeticalkWorks, (P.F. -
Collier and Son, New York, 1902), p. 219.

: 2+ Rossetti, DaG;, "Mary Magdalene at the House of Simon
the Pharisee", ops ¢it., p. d14,
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not yet born;--the books whose names are the virtues, guarded
by the 1ily which is innocence; the seven-thorned briar for
hér great sorrow and the seven-leaved palm for her great

triumph. While in The Passover in the Holy Family the bitter

herbs she gathers represent her grief; and the entire ritual
of the feast stends for the Cruecifixion itself, when should
"meet together the prefiguring day and day prefigured”, Even
in the description of the chapel of the Beryl in Rose“Mary,
Rossetti has made use of symbolism; for here, we are told,
were the four symbols of the world's birth--ecarth, water, fire,
end air: |
"To the north, a fountain glittered free;
.To the south, there glowed a red fruit-tres;
- To the east, a lamp flamed high and fair;
To the west, a crystal casketl rare 1
Held fast & cloud of fields of air."™*
" But it is in his paintings even more then in his
poetry that Rossetti’'s use of symbolism is so noticeable.
Always, we find, he endeavours to symbolize his main subject

in the detail eand background work of his picture. Says Mr.

Hneffer in speaking of Dante Drawing an .Angel in Memory of

Beatrice; "The desire to fill up every corner with something-- 
symbolic if possible--leads to the intreduction of a row of

seraphs' heads; a Madonna and Child; a mirror; an hourglass; a
pomegrénaie; many other fools; an architectural landscape seen

through a window; a doorway; a corridor and & piece of an

1. Rossetti, D.G., "Rose Mary", Part III, op. cit.,p.132.

-
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orchard gardene“1° In the Beata Beatrix, representing

Beatrice in a traunce shortly before her end, are a sundial,
the figures of Love and of Dante, and a dove bearing a poppy--
the symbol of death. The Demsel of the Sen Grael has behind
her head the dove of purity, and around the edge of the
picture trail grape leaves. Joan of Arc is represented with
the white 1lily of immocence and kisses the blade of a sword

. before the crossed feet of a crucifix. And Mary Magdalene,
glorious in her halo of bright hair, is placed against a
background of briar roses. PFiametta

"A presage and a promise stands; as 'twere
.0n Death's dark storm the rainbow of the Soula"g'

The incarnation of Spring, of new Life after the death of
Wintér, she is surrounded by apple-blossoms with a scarlet
bird perched above her head. Such examples might be multi-
plied many times over, but these serve to show the mystic
trend of Rossetti's mind, which constantly saw the spiritual
and the‘physical,'the abstract thought, and the concrete
symbol, so strangely<intertwined.

But not only does he symbolizé in concrete form an
abstract idea% So strongly conscious is he of this invisible
idea, of the supernatural or spiritual background of all

material expressions of life, that he at times vizualizes this

1, Hueffer, F.M., op. cit., p. 56.
2, Rossetti, D.G., "Piametta"™, op. c¢it., p. 360,
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slement as clearly as he does that which actually meets his
_ eﬁéo The visions of love, life, and death, which we have
p%eviously memtioﬁed as being derived from similar visions in
Dante, are examples of this phase of mysticism; The Love
which sat upon the woodside well with Rossetti in the Willow-
wood sonnets is as real to us as fhé water, the weary wood,
and the poet himself, The Blessed Damozel and the Heaven in
1Whieh she is pleced are pureiy 5pirifual and imaginative, yet
we see them as definitely as we could any material places or
people. Certainly thevpiotures which Rossetti painted so many
years later to illustrate his description of the maiden give
little idea of an invisible, spiritual being. "She had three
‘1lilies in her hend and the stars in her hair wéfe seven,™
while "Her hair that lay along herhback was yellow like fipe
corn;"; both~the'descriptioh end the picture have the details
whichmmight be éxpected from one who had actuallj seen her.,
The hoﬁse,of‘God, moreovér, is no shadowy cloud pélace but a
buttressedlaastlé of the Middle Ages. The Queen of Heaven
sits surrounded by her maids |

M s 6 e s s s e 4 . WhOSE names

.Are five sweet symphonies,

Cecily, Gertrude, Magdalen,
Mergaret and Rosalys.”

And they are éngaged in spinning (as the attendants of any
medieval lady might be) for it is they who fashion the éolden
birth fobés_“for them who are just born, being dead,ﬁ It is

& perfectly realistic picture of a purely imaginative and un-
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real scene, In the somnet Stillborn Love oo, there is a

~clear vigualization of the unseen--the little, lonely, outcast
héur which on the "immortal strand"™ joyfully greeted the
finally wedded souls=-~ |

"And leaped 1o them and in their faces yearned ;-
-'I am your child: O parents, ye have come!'"

While in another sonnet,l” death is
o e . o o ¢ s » o an infant Child

Wthh her worn motner Life upon my knee

Has set to grow my friend and play with me."
song has hair which "blew like a flame and blossoﬁed like a
wreath;ﬁ and art, eyés which "were worlds by God found fair.,"
So real%to Rossetti was the unssen which mingles with and
trenscends our visible world that he endowed it with the
physical and mateirisal ettributes of the world which he saw
and loved.

In consequence of his apprehension of the dualism
of the world and of man’'s nature, of the spiritual and
physical which, while mingleéed, are still constantly at waxr
_with each other, comes a "conception of retribution and punish-

ment 'not (as Hegel puts it) as somethiﬁg arbitrary, but as

the other half of sin,'"®+ Thus Rose Mary brings about her

unhappiness and finallyzher death through her own secret sin;

and though she is finally justified because of her true heart

1. Rossetti, D.G., "Newborn Death", op. ¢it., p. 230,

2., Wood, Esther, op. cit., p. 233.
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of love, she has been obliged to pass throagh,suffering which
came upon her by no outside agency, but purely as a result of
her own action. Similarly Sister Helen, although she achieves
her venge&ance, pays with the loss of her own soul for her

crime of witcheraft.

"'Ah! what white thing at the door has cross‘d,
) Sister Helen?

Ahl what is this that 51ghs in the frost?’

'A soul that's lost as mine is lost,

Little brother}'"

The Bride's Prelude, incomplete as it is, is simply a picture

of the tefrible retribution which came upon Aloyée as the
direct result of her wrong doing. The consciousness of her
guilt weighed upon her heart till all her life was & nightmare
of sheme and‘aespaira

"My shame possessed me in the light
And pageant, till I swooned.”

Most cruel was the memory of her lost child.

"The mother leaned along, in thought

_ After her child; till tears,

Bitter, not like a wedded - girl s

"Fell down her breast along her curls

And ran in the close work of pearls."
And as the final phase of her terrible self-wrought suffering,
in order to clear the honour of her house, she is to be united
to the man who betreyed her and whom she now hates with all
her soul. Yet all her punishment consists of the perfectly
natural consequences of her surrender to that lower nature

which in every man and woman is waging a constent struggle

with the higher and nobler urges so strengely mingled with it.
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Likewise arising from his consciousness of the dual-
ism of human nature, we find in Rosseiti's poetry a realiz-
ation of the problem of the dual possibilities of womanhood.
By en indulgence of the lower side of her nature is produced
the purely physical and sensual‘beauty which is embodied in
Rossettl's conception of Lady Lilith and described in his

sonnet Body's Beauty:

- "And still she sits, young whlle the earth is old,
. And, subtly of herself contemplative,
Draws men to watch the bright web she can weave,
Till heart and body eand life are in its hold.”
If, on the other hand, she devélop her higher impulses she
may become an expression of
"e o o that Lady Beauty, in whose praise
Thy voice and hend shake still,--long known to thee
© By flying hair and fluttering hem,--the beat
Following her dailly of thy heart and feet,
How passionately and irretrievably 1
In what fond flight, how many ways and daysi"™®
or we may contrast his touching description of the depraved
but still lovely Jenny, whose lilies are dead and their petals
"spread like winter on the garden bed,”™ with his beautiful
bictures,of the pure young maiden who is herself "an angel
watered lily that near God grows and is guiet"™. Both are
Womells
"0f the same lump (it has been said)
:Por honour and disho%our made,
- Two sister vessels.,"

1. Rossetti, D.G., "Soul's Beauty", op. cit., p. 218,

2. Rossetti, D.G., "Jenny", op. cite, P. 93,
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And Jenny's features are as lovely as those'by which the
painters of old represented Mary Virgin. But in the one the
physical element has been developed until the spiritual is
almost lost; in the other the physical, recognized but con-
trolled, fulfilled, but not abused, is mingled with a very
rea1~spi:itual life. The difference between them is as wide
as that between death and life, between hell and heaven.

It is with the outlook of mysticism too that
Rossetti faces the problem of vicarious suffering. With his
deep reverence for the psrson of Christ as a starting point,
hevgrows to see in him the stainless Paschal Lamb who became
"{by his one oblation of himself once offered) a full, perfect
and sufficient sacrifice for the sins of the whole wWorld,"
The suffering of the one atomed for the sin of the many and
through the death of an immocent man did "The seed 'o the
Womah bruise the serpent's head™. Thisg belief leads him to
"moral collectivism, that principle that 'soul must somehow
pay for soul',"l° the innocent suffer for the guilty. For
there is, he sees, in all humanity a spiritual brﬁtherhood,
an "at-one-ment™, which the Medieval Church recognized in its
conéeption of mén as a member of a great'spiritual femily,
the body of Christ. As Rossetti himself expresses it in his

poem Soothsay:

1. Wood, Esther, op. cit., p. 309,
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"The wild waves cast up by the sea

.Are diverseever seasonably.

Bven so the soul-tides still may land

A different drift upon the sand.

But one the sea is evermore:

And one be still, twixt shore and shore,

As the sea 8 llfe thy soul in thee."

Because all souls come from one great spiritual source, all
are really merely different manifestations of the same Life;
therefore, since all are parts of a great whole, there can, in
one sense, be no individual sin or virtue, and what appears to
be the unjust punishment of an innocent men is "the other
half" of thet sin which is laid to the account of humanity as
e whole as his suffering will be laid. That men should have
lost sight of this spiritual "at-one-ment" seems to Rossetti

one of the saddest thingskin ﬁis age. HeAlaments in the

sonnet On the Refusal of Aid Between Nations:

R + e JMan ' is paroelled out in men
Today, because, for eny wrongful blow -
- No men not stricken asks, 'I would be told
Why thou dost thus;' but his heart whispers then,
'He is he, I am I.' By this we know
.That our earth falls asunder, being old."
Only by an apprehension'of this universal brotherhood, this
strange union of éoul with soul, can Rossetti, apparently,
~account satisfactorily for what appears to be the endless
unmmerited suffering in the world of men; only by a recognition
of the spiritual bond, of the mysterious unseen of which we
arve all part, cen he partially solve the yet unanswered riddle
of 1ife.

We see then that the influence of Roman Catholicism
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upon the trend of Rossetti's thought was perhaps second in
importance only to that of Dante. The two, however, are
rather confused and the influence of Dante may, in its
religious and mystic aspects, be considered simply as é phase
of the influence of Roman Catholicism. But however we think
of them, it is certain that the mingling of body and soul, of
Heaveﬁ'and earth, to be discerned in both, is so megnified in
RosSeﬁti’s poetry as to meke it "the embodiment of mystical
passion"., He wds always aware of mysterious spiritual forces
at WorkAin the world; and, to him, they found expression
through‘the physicel which thus might take on an almost
sacred significance, In the words of Mr. Payne: "He was at
once the most spiritual and the most material of péets; and
- the accusation of sensuality from which he was made to suffer
could only result from inability to see more than one side of

the Druid shield of his poetic personalitye"l°

1. Payne, W.M., "D. G. Rossetti", Warner's Library of
the World's Best Literature, (J. A., Hill and Company, New
York, 1896), vol., XX1, P. L2415. .




~-141-

CHAPTER VII
MEDIEVALISH IN ROSSETTI'S PAINTINGS

The three foregoing sections have shown that the
poetry of Dante with its glorification of love and of Beatrice,
the gorgeous pageentry of Chivalry, end the mystic faith and
quaint legends of the Roman Catholic Church are the chief
elements of Rossetti's medievalism as evidenced in his poetry.
But Rossetti waé a painter as well as a poet, and his drawings
demon&trat& the medieval qualities of his mind and work guite
as qlaarly as 6o his poems. Indeed no discussion of his
mediévalism céﬁkbe complete without a consideration of his
pictures; for painting occupied quite as important a place in
his life as did writing, which, in his youth at least, was kept
subordinate to it. In 1848, indeed, he submitted some of his
poems to Ieigh Hunt, who replisd that he recognized in them
"an unquestionable post, thoughtful and\imaginaﬁive and with
fare powers of expression}" §ut guessed that he was alto-
gether "not so musical as ﬁictorial;" adding that if he paint-
ed he might becoms a rich man, which he would never do as a
poet, for poetry "is not a thing for a man to live upon while
he is in the flesh, however immortal it may render him in
spirita"l°~ Accepting this advice, Rossetti devoted himself %o

paintiné though often in a desultory way which at times aroused

1. Quoted by Cery, EeL., op. ¢it., Do 117,
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~the ire of hisffather, who declared him to be wasting time
when he should have been working. About 1855 he is supposedk
t@‘have'decided fo adopt painting as’a professiéh;an& even
before that, in a family letter dated 1852, appears the state-
ment "I have abandoned poetry?.l° It was, appaééﬂtly}a |
resolution easier to'make‘thaﬁkto keep, for to theée years

belong some of his best known poems--The Bride's Prelﬁde,v

Dante at Verona% A Last Confession, Jemny, The Burden of

Ninevah, Stratton Water, Wellington's Funérai, The Staff and

Scrip, Sister Helen. Some of them,‘however, as Jenny énd.The5,

Bride's Prélude, were not completed as early as the beginning

of 1854° Rossetti issued no collection of his poems until
seven years after the death of his wife. Then those which had
been buried with hei were exhumed from the coffin and published -
with some later cdmpdsitions in 1869,‘ Until that date his
faﬁe\rested,chiefly upon his paintings.

The close comection between the two forms of his
~art may be'inferred from his habit of frequently writing
sonnets to illustrate his pictures. This custom gave rise ﬁo
Mr. Whistlér's famous storye. To quote Mr. Cary's acoount;z
Whistler on one occasion found him "Quite eager over a pPro-

jected picture with which, some weeks later, he was progress-

1. Rossetti, W.M., op. cit., D. 168.

2, Cary, B.L., The Rossettis, (G.P.Putnam's Sons, New
York and London, 1900), De 92, ‘ _
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ing 'finely',--the fremes having been made for the still blank
cenvas. ILater still, while the canvas was yet pristine, all
was reported as going well, the sonnet having been Written.
Whistler's suggestion at this point was that the somnet should
be put in the frame, and the work considered over." All
through his life, becauss painting and writing Weré so often
going on practically simultanéously, there is noticealile =
éort of paraile%ism between the poems and the pictures.

It is not surprising then, that we can trace in
Rstetti's paintings the seme elements of Medievalism Which we
found in his poetrye In the first place, the subjects of many
‘of his pictures, as of his poems, reveal his interest in the
Middle Ages. The Dante theme, for example, is very important.

There is the pen and ink of Dante drawing an angel from the

Memory of Beatrice, which belongs to 1851, It is interesting

as being Rossetti's first illustration of the Vita Nuova,

Later ceme the water colour of Beatrice at the wedding feast

danying her salutation to Dante. For this picture, Miss Siddal

wes painted as Beatrice., She is shown, in the words of Mr.
Hueffer, as "e haut beauty with half-closed eyes and a pose of
forbidding dfawingnback."l' The best kﬁown representation of

her as Beatrice, however; is in the Beata Beafrix which

Rossetti painted in her memory about a year after her death,

1. Hueffer, F,M., Rossetti, (Duckworth and Company,
London, E.P.Dutton, New York, 1902), Do 43,
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as Dante had drawn his engel. In a trance just before her end,
she is~Ségted on & balcony with upturned feace bathed in the
light of'the.setting sun. Behind her on the street can be -
seen the figures of Dante and of Love, who bears in his hand a
flaming heart. On the ledge beside her a sundiel marks the
passing of time; -and a dove bears in its beak a scarlet poppy
Whioh it is about to lay in her hands. On several occasions

did Rossetti attempt the subject of The Salutetion of Beatrice;

at one time, in a water colour representing the meeting as
occuring in the portico of a church; again, in a diptych, show-
ing, in one compartment, Beatrice saluting Dante in a street

in Florence, in the other; their meeting in the fields of
Paradise;’and, in atthird design, portraying her alone in the
streets of Florence but within sight of Dante. There is also

the picture entitled The Boat of TLove, having'its origin in

one of Dante's sonnets addressed to Guido Cavalcanti. The

poet wishes that he, Guido and Lapo Gianni might take a voyage
~with thelr ladles—~"o er seas to move and not to talk of any-
thlng but LoveS ——Rossettl represents the three pairs of 1overs
embarking in a boat which has for its steersman an angel.

Still another famous painting inspired by Dante is the Dante's
‘Dreem, illustrating the poet's vision of the death of his lady.
'On a couch lies Beatrlce clad 1n white robes, while her
maliens spread over her a purple pall filled with May bloasomso

Tbrough an openlng in the roof is seen a flight of angels
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bearing away her soul in the shaps of a white cloud. And Love,
holding Dante by the hand, bends»ana kisses Beatrice thus
maeking himself’the reconeiler betWeen.life and death., Of the
incidents recorded by Dante aftef the death of Beatricé,
Rossetti has illustrated, besides the passage concerning the
ammiversary of her death, Dante's description of the pitiful
lady of the window who "became pale and of a piteous counten~
ance as though ;t had béen with love" whenever she saw him,

Rossetti's picture is an unfinished étudy entitled Qur Lady of

Pity and represents a beautiful, dark womsn with true Rossetti

hands, and in her face, as M?s, Wood expresses it "all the.
depth, all the ten@erness, all the heroic strength of a divine
sorrow that sees the end of sorrow."t

But the ihflaence of'Danté in the poetry of
Rossetti did not cease with ths ﬁraatment’of themes inspired
direetly bj the medieval poet. It permeated his whole thought
and‘affeoted especially his conception of lové which for him
took on a spiritual quality much like that of Dante's for
Beatrice., Women too was idealigzed and regarded as an embcai-

ment of the mystery and beauty of all life, It is in the

sonnets Of the House of Life that we observe most clearly

this Dantesque influence. With their glorification of love,
their idealizetion of the beloved, they seem an echo of

Dante's voice in a modern world. Paralleling these sonnets

1. Wood, Esther, op. cit., p. 257,
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with their medieval outlook are Rossetti's numerous portraits

0% Women. ‘Such piotures'as Lady Lilith,'Panaora, Proserpine,

Piemetta are more thean méra portraits; {hey are expressions’of
life itself; Lady Lilith, surrounded by her roses and comb-
ing her beautiful golden hair withAwhioh she ensnares %he’
hearts of men, represents sensual beauty and illicit love.
Pandore, mourning over her opened box from which all the
spirits are escgping, seems to stand for the grief of manking
over its infirmities. Proserpine, having eaten the forbidden
fruit of lower knowledge, longs in vain for the pure upper
world which she can now inhebit only for limited seasons. She
is the sullied soul grieving for her losi innocence. While
Fiamgtta, bowered in apple blossoms, with the joy of nsW life
in her lovely eyes;‘is the embodiment of eternal youth and
spring--" & presage and a promise . . . .as 'itwere on Death's
derk storm the rainbow of the Soul.," In these pictures the
subjects are more than merely beautiful women; they are
ex@ressions‘of truths of 1life, Not, of coursé, that Rossetti

always glorified his models thus. Often, as in Te Joli COGur,

Lady with the Tan, and The Loving Cup, he merely paints their

portraits, but when, as in the pictures discusssed, he expresses
through them an interpretation of Life, we fesl the shadow of
Dénte's ideaiization of his Beatrice and therefore of the
thoughtrof the Middle Agesg |

Rossetti“s poems of chivalry, particularly such
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visionary compositions as The Staff amd Scrip slso have cer-

tain pictures which seem %o correspond with them in their
géneral theme and feeling. The sensation of the unreality of
the Whole, the vividhess of imagin&tion‘in certain respects,
the rich wealth of medieval detaii, all of which are 50 notice-
able in -the poems, are repeated in the paintings. The wéﬁer

colour,»The Wedding of St. George, for example, represents an

episode unrecorded in the legend of the knight--~his marriaga to
the Princess Salera Whom he has fesoﬁed,from the dragon. The
whole atmosphere is as unrsal as the event; the knight is an
idealized Italian-medieval figure in gqld‘armour; golden
angels striké a row of little bells, Yet in strangs contrast,
‘the princess is a real woman; and from the corner of a box
protrudes a deliberately humorous dragon's head; while the

entire picture is decorated with numberless medieval details

and objeots; most of them guite ummecessary, The Christmas

Garol repfesents a girl playing an ancient instrument resémbiingv
a harmoniuﬁ, while a figure on one side Qf her combs her hairx
and another on the other side takes down something from a

Shelfa The costumes are done with a good deal of minutensss,

the hénds of the player are surprisingly real and the figure
behind really reaches up, but the whole, like the former
'kpicture, is only a beautiful drsame Boaually charming and

unreal are the Tune of Seven Towsrs and The Blue Closet for

which Rossetti's friend, William Morris, wrote a poem by the
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same title. Arthur’svTomb, probably inspired by Rossetti's

- reading of Tennysonfs Moxrt 4'Arthur, likewise represents an

episode not recorded by»legehd~~thg appearance of Launcelot's
ghost to Guinevere at the tomb of Arthur. Also dealing with

the Arthurian legend are Launceloil in Guinevere's Chamber,

showing the mseting where the lovers were discovered together

and Launcelot's hand wounded in a struggle; and Sir Tristram

‘and Ia Belle Yesult, which poritrays the two unfortunate lovers

drinking the fatal potion. Many of these pictures represent
:evenfs which are not known to have taken place, but all might
have occurred in those legendary days of romance and adventure.
ind all, with theilr quaint éostumes, their strange Jjewel-like
colouring breath most truly the spirit of the Middlé;Agesa
There are,to0,several pictures, as there are
‘several poéms, dealing with religious subjectss Such are
Rossetti's two éarliest paintings. The first of these,

already reforred to several times, The Girlhood of Mary

Virgin, shows the maiden working with her mother, St. Anna,
at an embroidery frame. Outside the window StarJoachim trains
é‘Vine which takes the shape of a cross. On the floo? beside
the tw0»seated figures are six large books; on top of them

stamis a tall, white 1ily guarded by a guaint little child

angel, In Ecce Ancilla Domini, or The Annunciation, Mary has
grown a little older. Just awakened from slesep, she faces a

white clad angel with an éxpressionbdf wonder in her eyes.
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The outstanding impression given by this picture is its white-
ness, which the relieving colours-~-the red of the embroidery,
the gold of the girl's halo,-~serve only to emphasize. So’
long was it in selling that it was termed by the painter "the
white eyésore" and "The blessed white daub"., "Its most réal
value as a wofk of ért", says Mr. Hueffer,‘"liés in its
catching, not of the réligious, but of the humen emotions of
the Virgin--of a young girl confronted by one of the great
moments of life. It exists, and will probably continue %o
exist, on that account rather than on any other-Qas a piecs of
typiéal life observed and rendered rather than an illustration
of a literary incident."* These two pictures, be it noted,
express the same révereﬁtial attitude toward the Virgin which
has been seen in various of the religious poems, After these
compositions, Rossetti practically abandoned the religious

field, and only two or three other drawings can be included in

this group. The Passover in the Holy PFamily and Mary Magda-

lene at the door of Simon the Pharisee have already been dis-

~ocussed in comnection with the sonnets written for them. A4An

early picture, Bethlehem Gate shows the Holy Femily in flight

from the Massacre of the IHHOCents; Thé Crucifixion represents

John leading‘thé Madonna from Calvary; and Mary in the House

of John portrays the new home where they waited together fdr

the fulfilment of Christ'’s promise, “Surely I came quickly".

1. Hueffer, F.M., Op. Cit., D. 36.
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John has been writing and Mary lights a lamp which hangs at‘k
the intersection of the window bars so thet the light shines
from the centre of the eross where the head of Christ should
be--a delicate emblem of glory through sacrifice, of the light
which lightens the darkness of SOTTOW, |
The treatment of these pictures is charaoteiized by
the same tendencies which have been noticed in-Rossetti’s
ﬁoeﬂ;ryp Very oqtstanding in their mystic quality--the abid-
ing consciousness of that unseen and spiritual World,Whi@h is
so strangély mingled with the physical;--witness the frequency
with which he combines supernatural elements with human and

realistic features. Such are the child angel in The Girlhood

of Mary Virgin, Gaebriel in Fcce Ancilla Domini, the golden

angels in The Wedding of St. George,‘the spirits of the man

'and woman in How They Met Themselves, the figure of low in

Bea,’t;aBeatrixo The reality of such beings in the mind of the

artist is evidenced by their vivid representation. Thers is

no di fference, in The Girlhood of Mafy Virgin, and Ecce

Ancilla Domini, between the drawing of the angels and that of

the human figures; all are equally substantial; in How They

Met Themselves the wraiths of the man and women are scarcely

moxre shadowy than the figures of the lovers themselves; and

Tove, in the Beata Beatrix, is no less clearly seen than

Dante. In his paintings, then, as in his poems, Rossetti

insists on that mingling of the spiritual and the physical
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which is so characteristic of his mode of thought.

That phase of mysticism known as éymbolism is, as.
we have already pointed’cut, even more important on the
pimtorial gide of Rossetti’s work than on the poetic. His
idealization of womsn intq’symbols of various phases of 1life
has already been discussed. But also the bent of his mind,
which constently inbterpreted things unseen in the terms of
things seen, de}ighted in reaffirming in the details of a
picture the tbought‘already‘expraSSed in the subject as a whole.
In eddition to the symbols alveady pointed out, We may notice
 that the character of Venus Astarte is shown in the roses and
honeysuckle by Which she‘is surrounded ; and that Beatrice in

Dante's Dream is being covered with May blossoms to signify

that the end ceme in the springtime of her life. In Mary

Megdalene at the door of Simon the Pharisee, the vine on the

wall of the house takes the form of a cross, symbolic of the

“day that is to come, when shall "the seed o'the women bruise

'the serpent’'s head".',While in BetHehem Gate, representing
the Holy Femily eséaping from,the wrath of Herod, an angel
beside the Madonna bears a palm branch, emblem of delivrance
and reward. kThus constantly did Rossetti translate things
urseen into visible expressions of his thought.

The moral toﬁe observable in his poetry is likewise
rapeatéd in his pictures. The inevitahle punishment which

must follow sin as its ?other half" is finely suggested in
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King Arthur's Tomb. Here Queen Guinevere, now an aged and

honoured abbess, visiting the tomb of her husband, is con-
fronted by the terrible ghost of Launcelot; while, as Mrs.
Wood points out, the converse side of the picture is seen in

the design for the Oxford Debating Union, Sir Launcelot

before the Shrine of the Holy Grail. "He seems," she says,

"to have almost attained the'goal of his pilgrimage, the Holy
Grail is just within his grasp; but in the hour that might
have brought viétory, the o0ld sin brings mockery and defsat;
the face that looks out at him from the place of his hope is

"19

the sad; reproachful face of Guinevere, The same truth is

suggested in the Paola and Francesca da Rimini. The picture

shows the first embrace of the lovers, but already, under a
curtain, is seen the foot of the approaching husband, bringing
with him inevitable retribution. While Found is simply &
portrayal of the punishment which "as the night the day" must
follow sin: ‘
"pht gave not these two hearts their mutual pledge,
_Under one mentle, sheltered 'neath the hedge
In gloaming courtship? And O God: today
He only knows he holds her;--but what part
Cen life now take? She cries in her locked heart,--
'Teave me~-I do not know you-~-go awaylt"e.

A realizaetion of the dual potentiality of women is

also to be found in Rossetti's paintings. As in the poems,

1. Wood, Esther, op. cit., pp. R33-34.

2. Rossetti, D.G., "Found™, op. ¢it., DP. 360,
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there are represented both types,--the spiritual and the
physical, beauty of soul and beauty of body. On the one hand
afe such intelleetually end spiritually lovely faces as those
of Beatrice, Monna Vemna, Sibylla Palmifera, Fiametta, Joan
of Arc, end Mary Virgin. They are all representations of
that nobility of womanhood which may "maeke brutes men and men
divine™. But also he shows us the shameful actuality which
is too often found. Such is the trégie woman in Found, the
sensuous appeal of Lady ILilith, and the yet shamed figure of

Yesterday's Rose. So did he interpret and express the

mysterious dualism of woman and man, in whom evil constantly
wars with good in a struggle which has at stake the develop-
ment or destructicn of a human soul. "For the wages of sin
is death, but the gift of God is eternal life."

| It is not that Rossetti always set himself delib-
erately to express a moral truth in his paintings. Someﬁimes,'
t0 be sure, he did so, but such pictures are sel@om his best.
As Mr., Hueffer expresses’it; "When he was content, being in
a certain mood, to obsérve and-record, he was up to the limit
of his powers successful; when he attempted to point his
moral, to illﬁstrate his mood, he was most liable to fail and
to fail by exagéerating, It was a question of getting hold
of one end or other of the stick . . . . . . Rossetti at his
best was a painter in, not of, moods. He was most suocessful

when, having recorded a type of feminine beauty-~or even
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repulsiveness--~he afterﬁards found a name for it; stood back
in fact from his canvas and only then discovered the moral of
what he had been painting;"l‘

Even technically\Rossetﬁi has at least one character-
istic which might be termed '"medieval, This is his use of
clear, brilliant colour. Thé mo st popular paintefs,of his day
shuddered at the thought of such crudeness as the painting of
gréss in its ac?ual green., To their minds, such a colour
should be toned down into a soft brown such as thet found in
" the work of the 0ld Masters. In order to achievé this effect
of age they deliberately covered over their pictures with
varnish and used asphaltum in their paint. (Mr. Madox Brown
tells us that Rossetti loved to quote from the diary éf B. R.
Haydon: "Locked my aoor‘and dashed at my picture with a
brush dfiﬁping with asphaltum."”) Rossetti, however, insisted
that the old masters themselveé had originally used bright
‘colours and that he too would represent objects as they really
appeared to the eye. Hence his pictures are characterized by
the pure, bright ftone of colour which distinguishes him from
so many of his contemporaries. The jewel-like effect of such

& picture as The Beloved; the rich brilliance of Beata Beatlrix,

The‘Elue;Qloset; or La Ghirlandata constitutes one of their

greatest charms and is as important to their effect as in the

use of picturesque and colourful words in poetry. This

1. Hueffer, E;;., 0P s cit., pp. 142-44,
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practice in colouring sets him apart from the great body of
paintérs of his time and links him with the painters of a day
When art still looked to nature rather than to Raphael and
his followers for its inspiration,

And here, perhaps, should be said something concern-
ing the Pre-Raphaelite Brotherhood, its aims, and Rossetti’s
connection with it. At;a time when art was governed entirely
by the pracepts:of Sir Joshua Reynolds, a few men realigzed
that some change from the fommal and lifeless style of paintingik
then in vogue was absolutely imperative. The popular artists
of the day simply followed the advice of Sir Joshua when he
t0ld them to copy the old Masters; alweys to obey the‘rules of
Réphael as to proportiéns, colouring, etec., so that nature,
which is not a1ways beautiful, may be made so‘by means of his
’eorrections; then, whenn the student could paint about as well
as the Master could and in the same-style, to add samething ‘
driginal of his own:; thus would he become en artist. Such a
methoa naturally produced painters who were little better than
odpyisté; their technique was frequently unexceptionable; but
there Wés noAvitality, no life, frequently even no thought in
their work. They simply copied and attempted to improve on
what had been done hundreds of times before. |

A little groupyof young men,-~Rossetti, Holman Hunt
and Miilais were the originals, With Madox Brown as friend and

adviser,--realized that true art, in Bngland, was at the point
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of death, They felt that a paintér's inspiration should come
primarily from the object to be reproduced,'not from another’
mati*s interpretation of it; that the message conveyed by the'
work was as importent as its technique; end that life, not
other pictures, should furnish subjects., This, of course, wa s
simply & movement parallel to the Roménﬁic Movement in liter-
ature after the Neo-Classical Period of the sighteenth century,
when 1itersture had become almost as imitative . and formal as
was art ﬁow, In looking back over history thése men thought
that they should see in the very early Renaissance art of‘
Italy a spirit similar to their own. In those days, it seemed
to them, painting, which forkmany yeéars had been lifeless and
- stereotyped, employed élmost entirely for religious purpoées
and limited by many conventions, began to take on a new vigoﬁr:
The influence of long forgotten Classié liﬁerature, of human-
ism, began to make itgelf felt in this sphere as well as in
others. Painting, they thought, began to express life, to
reproduce real people rather then conventional figures.
Whether if actually 4id so or not has little bearing on the
quéétion, The young men had small knowledge of early Italian
art, but they be1ieved that it had such vigour and free@om as
they desired to infuse into their own. Therefore they took
the name of‘Pre~Raphaelitese -

The group, as such, lasted only a short time. It

was, according to,Mr, Holmen Hunt, directly inspired by a b ook
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found one night at the home of Millais»»Lasinio‘s engravings
of the Campo Santo in Pisa. That was in 1848, By 1851 the
bTotherhoodeas dissolved. But during thet time they had
issued several numbers of their paper infelicitously‘hamed
The Germ, in the first of which were stated their aims, and
had produced a number of works which take their place among
the treasures of English art. Their purpose, according to
We Mo Rossetti was simply: "1, Toyhave genuine i eas to
-@Xpress; 2, to study nature éttentively s0 as to know how to
~express. them; 3, to sympathize with what is direct and serious
and heartfelt in previous art, to the exclusion of what is
cpnventional and self-parading and learned by rote; and 4,
and mosﬁ indispensable of all, %o produce thoroughly good
pictures end statues,"*

Such an.orgénization, it is apparent, brought no
new elements of medievalism into Rossetti's life. It Was
rather a crystalization of his own previocus i&eas; instead of
"its influencing him, it was he who influenced it, to such an
extent that he is frequently regarded as its léaaerg' His

pictures produced during its existence~~The Girlhood of Mary

Virgin and Ecée\Anoilla~Dominieudo, by their quaint medieval

accessories and their choice of subject, vecall the Old
Masters. But this is a result of Rossetti’'s study of the

Ttalian Middle Ages rather than of early Italian art, of

1. Rossetti, W.M., 0D« cit., p. 135.
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which he hed actually little first-hand knowlelge. He was in
revolt against the accepted canons of the Academy and because

he was Italien and had‘studiea the Middie Ages with great
interest his paintings have a quaintness and a mysticism which
strongly recall the early Italian art. But the Pre-Raphaelite
Brotherhood, rather than being regarded as ons of the influences
toward medievalism in his life, may better be considered as
another expression of his medievalism.

So aithough the Brotherhood itself soon passed, the
mediéval quality of Rossetti's art did not. As I have attempt~-
~8d to show, it was as strongiy ingrained in his painting as in
his poetry. The ideas and dreams of a bygone day were always
so strongly present in his mind that at times he seems almost
like a medievael figure lost in a Victorian world. The mystic

and yet humen gquality of his pictures is as foreign to the

average art of his day as would be Dante's Divine Commedy to.
the 1iteratufe of the eighteenth eeﬁtury; For to him many
things of the colourful and romantic past were far more real
and edmirable than those of his wvery practical and prosaic
preséhta This feeling in relation to his painting, hekex~

presses in one of his sonmets on 0ld and New Art--Not as

The se

"1T am not as these are', the poet saith

. In youth's pride, and. the painter, among men
At bay, where never pencil comes nor pen,
And shut about with his own frozen breath.
To others, for whom only rhyme wins faith
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As poets,~~only paint as painters,--then
He turns in the cold silence; and again
Shrinking, 'I am not as these are', he saith.

And say that this is so, what follows it?

For were thine eyes set backward in thine head,
Such words were well, but they see on, and far.

Unto the lights of the great Past, new-1it

Feir for the Puturs's track, look thou instead,
Say thou instead, 'I am not as these are.'"
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CHAPTER VIIT
CONCLUSION

The medievalism of Rossetti is, as é; have demon-
strated, divisible into three main elements~~tho&aof Dante ,
of Chivalry, and of Roman Catholicism, Of these the first is
by far the most pervasive. Not only is it réflected in the
Vsubjeots of several of Rossetti's poems, but his Whole treat-
ment of the love theme is coloured by Danté’s worshipful
adoration of Beatrice, and his glorification of the ethics of
Courtly Love. Even Rosselti’s mode of expression is so
affected, consciously or unconsciously, by the phrases and
imagery of his great namesake, that while reading the poetry
of the modern Dante we seem>oonstantly t0 be hearing echoes
of the medieval. Often it is only a word or a turn'of thought
not definite enough to be traced to any particular passage as
a soﬁrce, but sufficient to make us exclaim mentally, "Daﬁte"@
The Roman Catholic element, second in importance to the
“ Dantesque, also affected Rossetti’s thought in addition to
inspiring various poems., It wasbnoé,'however, the dogma of
the Church which interested the poet, but its beautiful
legends and mystic faith., These are responsible for the
poet's emphasis on the dualism of a world in which the
spiiitual and the physical are so strangely mingled. The
supernatural, to him, was & very raal force in the universe,

Thege two elements of Rossetti's’me&ievalism#-the ideas of
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‘Dante and of Roman Catholicism--are, at times, almost

impossible to separate, for the mysticism of Dante in his

D?vine Comedy 1s based on the beliefs of the Roman Catholic
Church; and s0 when Rossetti writes of a'lifé after death, he
: ﬁs frequently combining ideas derived indistinguishably from
the two sources. The Chivalric element is, rather surpris-
ingly, the least influential of the three., It appealed %o
Rossetti mainly from a picturesque point of view, affecting
his thought Oﬂly in respect of the Courtly Love regulations,
which, after all, belong properly to the sphere of Dante whose
‘poetry is thé apotheosis of Courtly Love. |

| These influences, be it noted, are all literary.
They were the result of the poet's early reading of knightly
adventure, supernatural talés, and, later, the poetry of
Dante and the eérly Italian soneteers. Of the aétaal life of
the Middle Ages he had little definite knowledge. Therefore
it is not surprising that the medieval world of his creating‘
is & beautiful dream land and that much of his art gives an
impression of unrsality. If we for a moment compare the
actual medievalism of such a writer as Chaucer, who admits:
info;his poetry, all sorts ofkpéople, high and low, picturesque
and grotesque, fearlessly and uneompromisingly repressnting
them as they appearsed to him in daily 1ife, with Rossetti's
deccrative and highly selsctive art, his enchanted regions of

romance, we realize at once the difference between the realist
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and the idealist. - Chaucer reproduced what he saw; Rossethi,
what he would like to haﬁe seen.

So we find that his characters are frequently merely
graceful figures rather than real people. Rose Mary, Queen
Blanchelys, Sir James of Heronhaye~awhat do we really know of
them? We watch them play their parts with interest but with-
out ever identifying ourselves with them as we do with, say,
Dickens' characters. Nox do we feel that we should immediately
fecogniza them if we happened to meet them. And in all the
glittering group thers is not one who sbands out with the
complete reality end vividnsss of such a persbnage as Chaucer's
Wife of Bath. Equally vague and nebulous are the backgrounds

of Rossetti's poems. While reading The Bride's Prelude and

Rose Mary we are conscious of being in feudal castles, but
just what they look like or where they are situated we cannot
tell., We leave them with the feeling of one waking from a
dream who, remembering that he has been wandering in a
beautiful country, is unable %o recall or describe it
distinetly. The supernatural elements so frequently intro-
duced do not at all help to create an impression of actual
1ife. Such things as the magic beryl stone and Sister Helen's
witcheraft, being removed from the common experience of the

average reader, serve rather to strengthen the feeling of

unréality; While such a poem as Love's Nocturn is the'essenoe

of dreamy beautly.
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This effect is, of course, produced by ROssetti?s
very careful selsction of the elements admitted into his work.
‘The ugly and the brutal aspects of medieval life are simply
disregarded. There are,'with one or two exceptions, no
peasants or poor folk in his poems; only gallant knights and
beautiful ladies, are portrayed, with a feow angels and other .
bhlessed spirits° Art has, of course, a perfect right to be
selective., Indeed, by its very nature it must be so; for it
is by means of selection that it creates an interpretation of
life which is frequently truer than actuality. And Rossetti's
insistence on the beauty end mystery of the Middle Ages no
doubt results in a piciture of the period which is truer to
his eoﬁoéption of the spiriv of that age than its actual life
would have been. Bu% it is not a complete representation of
“the life of the times such,as Chaucer gives us. It is instead
a highly idealized portrayal of the most picturesque aspscts
of medieval life-~the portrayal of a dfeamer who saw in the
past all the loveliness which he found so seldom in the

present. Many of his paintings show this even more clearly

than'ao his poems. The Wedding of Saint George, The Christmas

Carol, The Blue‘Closet;,Dante's Dream--all are artistic but

chiefly iﬁaginative portrayals of & charmed medieval age,
glowing with "the light that never was on land or sea".
in,éonclusion, I cannot 4o better than to q@ote a

paragreph by James Smetham. It was written in refsrence to
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The Wedding of Saint George and captures perfectly all the

.drsamy beauty, the mysticism and unreality of Rosseltti's
medievalism.

"One of the granmdest things, like a golden dim
draam. Lo&a credulous all gold; gold eymour; a sense of
enclosure in 'palace chambers far apart’; but quaint chambers
in quaint palaces, where angels creep in through sliding-
panel doofs and stand behind rows of flowers drumming on

golden hells with wings crimson and greeﬂ."l°

e 1e Quoted by Hueffer, FoI\:T»’, OPo Citep P 73
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