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ABSTRACT 

T h i s s t u d y i s an attempt t o i n t e r p r e t and c o r r e l a t e 

C l a r e ' s s e v e r a l s t a t e m e n t s i n p r o s e and v e r s e about h i s a r t . 

I t i s a l s o an attempt t o d i s c o v e r t h e impact o f t h e r e s u l t i n g 

t h e o r y on t h e i n d i v i d u a l poems, and on t h e body of h i s work 

as a whole. 

The t h e o r y i t s e l f i s examined i n d e t a i l , and r e v e a l s 

C l a r e ' s v i e w t h a t t h e p o e t ' s mind i s u n i q u e l y endowed w i t h 

f u n c t i o n i n g powers w h i c h he c a l l s t a s t e and g e n i u s . They 

combine t o e n a b l e t h e poet " t o l o o k on n a t u r e w i t h a p o e t i c 

eye," and t h e r e b y a l t e r h i s i n i t i a l p e r c e p t i o n . T h i s 

a l t e r a t i o n produces metaphors w h i c h , when r e c o r d e d i n words, 

become p o e t r y . But i t i s a l s o governed i n b e t t e r p o e t s by an 

a r t i s t i c i n t e g r i t y w h i c h c o n f i n e s t h e poet t o r e c o r d i n g o n l y 

t h o s e metaphors w h i c h have a b a s i s i n h i s n a t u r a l environment. 

I n t h i s way t h e mind i n t e n s i f i e s t h e beauty o f n a t u r e , but 

remains d i r e c t l y based on n a t u r e f o r i t s images. 

I n p r a c t i c e C l a r e o f t e n used t h e m e n t a l e x p e r i e n c e o f 

t h i s p r o c e s s o f m e t a p h o r i z a t i o n t o p r o v i d e s t r u c t u r e f o r h i s 

i n d i v i d u a l poems. The b e s t of t h e s e poems d e s c r i b e t h e p r o g r e s s 

of t h e mind from i t s i n i t i a l r e s p onse t o an o b j e c t i n n a t u r e , 

t o a s t a t e o f m e n t a l e x c i t e m e n t d u r i n g w h i c h t h e o b j e c t i s 

t r a n s f o r m e d i n t o a metaphor, and f i n a l l y t o an i m p u l s e toward 

r e c o r d i n g t h e s e images. I n t h e s e works, t o o , t h e metaphors 
used a r e t h o s e w h i c h a r i s e from t h e p o e t i c p r o c e s s d e s c r i b e d 



i n t h e poem. U n l i k e h i s e a r l y work, i n w h i c h he imposed 

c o n v e n t i o n a l metaphors on h i s p e r c e p t i o n s , h i s mature works 

g a i n an added element o f u n i t y from h i s c r e a t i o n o f metaphors 

out o f m a t e r i a l p r o v i d e d by t h e e x p e r i e n c e i t s e l f . 

On a l a r g e r s c a l e he u t i l i z e s c e r t a i n major metaphors 

t o p r o v i d e a scheme t o w h i c h t h e i n d i v i d u a l poems can be 

r e l a t e d . Thus the poems i n p r a i s e o f c h i l d h o o d and t h o s e o f 

d i s i l l u s i o n m e n t a t h i s waning a p p r e c i a t i o n o f n a t u r e can be 

r e l a t e d t o each o t h e r by t h e encompassing p a t t e r n o f t h e E d e n — 

w a s t e l a n d metaphor. S i m i l a r l y , many o f the songs, as w e l l as 

"The Nightmare" and " C h i l d H a r o l d , " a r e i n t e r r e l a t e d by t h e i r 

p a r t i c i p a t i n g i n t h e major metaphor of Mary J o y c e . 

Thus C l a r e i s seen s p e c u l a t i n g t h e o r e t i c a l l y about the 

n a t u r e o f a r t , e x p e r i m e n t i n g w i t h p o e t i c form, and d e v e l o p i n g 

c o n s i s t e n t major metaphors w h i c h g i v e h i s work a d i s t i n c t u n i t y . 
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INTRODUCTION 

C l a r e ' s p o e t r y h a s b e e n i g n o r e d f o r a c e n t u r y a n d a 

h a l f b y a l l b u t a s m a l l c i r c l e o f c r i t i c s a n d a somewhat 

l a r g e r g r o u p o f b i o g r a p h e r s . E x c e p t f o r a f e w a n t h o l o g i z e d 

p i e c e s h i s poems a r e a l m o s t i n a c c e s s i b l e , a n d t h o s e t h a t a r e 

a c c e s s i b l e h a v e r e c e i v e d l i t t l e c r i t i c a l a t t e n t i o n . T h e r e a r e 

s e v e r a l r e a s o n s f o r t h i s i n d i f f e r e n c e t o what m u s t be a v e r y 

h i g h r a n k i n g m i n o r p o e t , n o t t h e l e a s t o f w h i c h a r e t h e 

u n f o r t u n a t e d e t a i l s o f h i s c a r e e r w h i c h saw h i s l a t e r w o r k s 

r e a c h t h e p u b l i c i n a t i m e o f d e c i d e d i n d i f f e r e n c e t o p o e t r y , 

a n d w h i c h saw h i m c o n f i n e d t o a n a s y l u m a t t h e t i m e h i s m o s t 

m a t u r e w o r k s s h o u l d h a v e b e e n p u b l i s h e d . B u t t h e s e r e a s o n s 

do n o t e x p l a i n t h e f a t e w h i c h C l a r e h a s s u f f e r e d s i n c e t h e 

p o s t u m o u s p u b l i c a t i o n , most o f i t s i n c e 1 9 2 0 , o f t h e m a j o r i t y 

o f h i s m a t u r e w o r k s . F o r t h i s l a c k o f r e c o g n i t i o n t h e r e a r e 

a t l e a s t two o t h e r r e a s o n s . 

T h e f i r s t o f t h e s e i s a r e l u c t a n c e t o a c c e p t a s a 

t h i n k e r one who was o r i g i n a l l y l a b e l l e d a " p e a s a n t p o e t . " The 

mo s t common c h a r g e a g a i n s t C l a r e , d a t i n g b a c k t o t h e c o n t e m p o r a r y 

r e v i e w s o f h i s f i r s t v o l u m e , i s t h a t h i s d e s c r i p t i o n i s v i v i d 

a n d a c c u r a t e b u t h i s poems l a c k t h e e l e m e n t o f t h o u g h t w h i c h 

c h a r a c t e r i z e d t h e n a t u r e p o e t r y o f h i s c o n t e m p o r a r i e s . 1 

v ^Some mo d e r n c r i t i c s w i t h t h i s v i e w a r e i S i r Edmund G o s s e , 
S i l h o u e t t e s ( L o n d o n : H e i n e m a n n , 1925), p. 108; H. J . C. G r i e r s o n , 
L y r i c a l T o e t r y f r o m B l a k e t o H a r d y ( L o n d o n : H o g a r t h , 1928), p. 9 ; 
J o h n M i d d l e t o n M u r r y , U n p r o f e s s i o n a l E s s a y s ( L o n d o n : J o n a t h a n 
C a p e , 1956), p. 77; R a y n e r U n w i n , T h e R u r a l Muse ( L o n d o n : G e o r g e 
A l l e n a n d U n w i n , 195^), p. 122. 
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And worse than the charge I t s e l f i s h i s s i l e n t d i s m i s s a l by 

c r i t i c s who demonstrate t h e i r agreement w i t h i t by i g n o r i n g 

h i s works . He deserves n o t i c e , however, because he was not 

s i m p l y a p a s s i o n a t e l o v e r of n a t u r e ; he knew t h a t 

P l e a s u r e s are of two k inds—one a r i s e s 
from c u l t i v a t i o n of the mind & i s enjoyed o n l y 
by the few—& t h i s I s the most l a s t i n g & l e a s t 
l i a b l e t o change—the more common p l e a s u r e s are 
found by the many l i k e b e a u t i f u l weeds i n a 
w i l d e r n e s s they are o f n a t u r a l growth & though 
v e r y b e a u t i f u l to the eye are o n l y a n n u a l s — 
these may be c a l l e d the p l e a s u r e s of the p a s s i o n s 
& belong o n l y t o the d i f f e r e n t stages of our 
e x i s t e n c e . ( P r o s e , 227) 

To h im, "mind a lone i s the sun of e a r t h — i t l i v e s on when the 

c louds & p a r a p h e r n a l i a of p r e t e n s i o n s are f o r g o t t e n " ( P r o s e , 

225)1 and perhaps the best d e s c r i p t i o n of h i s own mind i s 

g i v e n i n h i s autobiography* 

As to my l e a r n i n g I am not w o n d e r f u l l y 
deep i n sc ience nor so w o n d e r f u l l y i g n o r a n t as 
many have f a n c i e d I p u z z l e d over e v e r y t h i n g i n 
my hours of l e i s u r e w i t h a r e s t l e s s c u r i o s i t y 
t h a t was ever on the e n q u i r y & never s a t i s f i e d 
when I got set f a s t i n one t h i n g I d i d not t i r e 
but t r i e d a t another tho w i t h the same success 
i n the end yet i t never s i c k e n d me I s t i l l 
pursued knowledge i n a new p a t h & tho I never 
came o f f v i c t o r i o u s I was never conquered. 

( P r o s e , 53) 

T h i s p e r s i s t e n c e i s demonstrated by the p e n e t r a t i n g i n s i g h t s 

i n many of h i s poems and by the r e s t l e s s mental a c t i v i t y 

ev ident i n h i s prose w r i t i n g s . I t i s a l s o ev ident l n the 

theory of p o e t r y which :he formula ted i n b o t h . F o r he thought 

o f t e n and deeply about the phenomenon of p o e t i c compos i t ion 

which e x c i t e d him e a r l y and s u s t a i n e d him throughout l i f e . 



3 

A second r e a s o n f o r t h i s n e g l e c t , however, i s t o be 

found i n t h e p o e t r y i t s e l f . Much o f what was a v a i l a b l e t o 

c r i t i c s b e f o r e 1920 was j u v e n i l i a o r a t b e s t v e r y e a r l y p o e t r y 

o f h i s mature p e r i o d , and t h e s e works a r e an i n s u f f i c i e n t 

s a m p l i n g o f h i s a b i l i t y . But t h e mature work w h i c h has been 

a v a i l a b l e i n t h i s c e n t u r y causes a d i f f e r e n t problem. On t h e 

s u r f a c e i t g i v e s t h e appearance o f extreme s i m p l i c i t y . I t 

a p p e a r s , i f n o t r e a d w i t h t h e c a r e a l l p o e t r y demands, m e r e l y 

d e s c r i p t i v e o r a t b e s t v o i d o f any s i g n i f i c a n c e beyond t h e 

beauty found i n n a t u r e . But t h i s s i m p l i c i t y i s d e c e p t i v e , 

and t h e d e s c r i p t i o n c o n t a i n s much more t h a n a c a t a l o g u e o f 

b e a u t i f u l s c e n e s . U n d e r l y i n g t h e b e s t o f h i s work a r e t h o u g h t s 

w h i c h a r e o r i g i n a l , i f u n s o p h i s t i c a t e d i n t h e v o c a b u l a r y o f 

t h e i r e x p r e s s i o n , and o f t e n p r o f o u n d i n t h e i r u n d e r s t a n d i n g 

o f human n a t u r e . 

T h i s i s e a s i l y d e t e c t e d i n a poem t y p i c a l o f C l a r e ' s 

mature accomplishment, "The F l o o d " (SP, 144-5). I t appears 

on t h e s u r f a c e t o p r e s e n t a C o l o r f u l , b u t r a t h e r i n c o n s e q u e n t i a l , 

d e s c r i p t i o n o f a f l o o d i n g stream i n t h r e e f o u r t e e n - l i n e s t a n z a s , 

w h i c h t h e T i b b i e s (TP I I , 140-1) have p u b l i s h e d as t h r e e 

s e p a r a t e s o n n e t s . Taken as a s i n g l e poem, however, and examined 

more c l o s e l y , i t r e v e a l s a w e l l - w r o u g h t work o f a r t w h i c h 

g r a d u a l l y u n f o l d s a statement o f t h e p o e t ' s v i e w o f h i s p e r s o n a l 

p r e d i c a m e n t . 

The f i r s t seven l i n e s o f t h e poem e s t a b l i s h n o t o n l y t h e 

p h y s i c a l p o s i t i o n and s t a t e o f mind o f t h e p o e t , but a l s o o ur 

sense o f some as y e t u n e x p l a i n e d s i g n i f i c a n c e t o b o t h . 



ON Lolham B r i g s i n w i l d and l o n e l y mood 
Iv e seen t h e w i n t e r f l o o d s t h e i r gambols p l a y 
Through each o l d a r c h t h a t t r e m b l e d w h i l e I s t o o d 
Bent o e r i t s w a l l t o watch t h e d a s h i n g s p r a y 
As t h e i r o l d s t a t i o n s would be washed away 
C r a s h came the i c e a g a i n s t t h e Jambs and t h e n 
A shudder j a r r e d t h e a r c h e s . 

The language w i t h w h i c h he d e s c r i b e s t h e b r i d g e e s t a b l i s h e s 

an a u r a o f s t r e n g t h i n w h i c h t h e poet h i m s e l f exults» 

— y e t once more 
I t b r e a s t e d r a v i n g waves and s t o o d agen 
To w a i t t h e shock as s t u b b o r n as b e f o r e . 

The b r i d g e a f f o r d s p r o t e c t i o n f o r t h e poet from t h e d e s t r u c t i v e -

n ess o f t h e s t r e a m , but a t t h e same t i m e a l l o w s him t o f e e l i t s 

a c t i o n — i t t r e m b l e s , but remains unmoved. There f o l l o w s a 

d e s c r i p t i o n o f t h e stream's d e s t r u c t i v e power i n r e l a t i o n t o 

the s u r r o u n d i n g l a n d , o f i t s a t t e m p t e d d e s t r u c t i o n o f t h e 

b r i d g e , and o f t h e c o n t r o l l i n g f o r c e o f t h e b r i d g e ' s " e n g u l p h i n g 

arches"» 

— W h i t e foam brown c r e s t e d w i t h t h e r u s s e t s o i l 
As washed from new p l o u g h d l a n d s would d a r t beneath 
Then round and round a thousand e d d i e s b o i l 
On t o t h e r s i d e — t h e n pause as i f f o r b r e a t h 
One m i n u t e — a n d i n g u l p h e d — l i k e l i f e i n d e a t h 
Whose wrecky s t a i n s d a r t on t h e f l o o d s away 
More s w i f t t h e n shadows I n a stormy day 
S t r a w s t r a i l and t u r n and s t e a d y — a l l i n v a i n 
The f e a t h e r dances f l u t t e r s and a g a i n 
D a r t s t h r o u g h t h e deepest dangers s t i l l a f l o a t 
Seeming as f a i r e y s w h i s k e d i t from t h e v i e w 
And danced i t o e r t h e waves as p l e a s u r e s boat 
L i g h t h e a r t e d as a merry thought i n may. 

From h i s vantage p o i n t on t h e b r i d g e he t h e n d e s c r i b e s t h e 

appearance o f t h e f l o o d w i t h i t s d e b r i s o f bushes and r a i l s , 

and i n so d o i n g b e g i n s t o expose t h e metaphor w h i c h has been 
w o r k i n g , though submerged, s i n c e t h e b e g i n n i n g o f t h e poemi 
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T r a y s — u p t o r n b u s h e s — f e n c e d e m o l i s h e d r a i l s 
Loaded w i t h weeds i n s l u g g i s h motions s t r a y 
L i k e w a t e r monsters l o s t each winds and t r a i l s 
T i l l n e a r t h e a r c h e s — t h e n as i n a f f r i g h t 
I t p l u n g e s — r e e l s - - a n d shudders out o f s i g h t . 

The d e s c r i p t i o n of t h i s monster's movements r e c a l l s t h e use o f 

"gambols" i n t h e opening l i n e s and o f t h e subsequent words 

commonly a s s o c i a t e d w i t h m o n s t e r s . F o r example, t h e waves 

a r e " r a v i n g " one minute and p a u s i n g f o r b r e a t h t h e n e x t , and 

a r e compared t o " l i f e i n d e a t h " a t one p o i n t . The a c t i o n o f 

th e s t r e a m i n u p r o o t i n g t r e e s and weeds i s a l s o s u g g e s t i v e o f 

th e a c t i v i t i e s o f m o n s t e r s . But a t t h i s s t a g e o f t h e poem 

the c o n n e c t i o n between t h e monster and t h e f l o o d i s e x t r e m e l y 

tenuous, because i t i s o n l y t h e d e b r i s w h i c h has been r e f e r r e d 

t o a s a monster. C l a r e makes th e r e l a t i o n s h i p complete i n l i n e 

t w e n t y - n i n e , however, when he d e s c r i b e s t h e waves' m o t i o n : 

Waves t r o u g h — r e b o u n d — a n d f u r y b o i l a g a i n 
L i k e p l u n g i n g monsters r i s i n g u n d e r n e a t h 
Who a t t h e t o p c u r l up a shaggy main 
A moment c a t c h i n g a t a s u r e r b r e a t h 
Then p l u n g i n g h eadlong down and down—and on 
Each f o l l o w i n g b o i l t h e shadow o f t h e l a s t 
And o t h e r monsters r i s e when tho s e a r e gone 
C r e s t t h e i r f r i n g e d waves~-plunge onward and a r e p a s t . 

I t i s i m p o r t a n t t o n o t i c e here how t h e poet c a r e f u l l y I n v i t e s 

us t o n o t i c e t h a t he has been u s i n g the submerged metaphor s i n c e 

e a r l y i n t h e poem. He does t h i s by r e p e a t i n g , i n h i s d e s c r i p t i o n 

o f t h e monster, images he has p r e v i o u s l y used t o d e s c r i b e the 

waves. F o r example, t h e c r e s t e d wave of l i n e t h i r t y - s i x r e f e r s 

back t o t h e "brown c r e s t e d " foam o f l i n e t e n , and "monsters 

pause f o r b r e a t h " i n l i n e t h i r t y - t w o r e c a l l s t h e i d e n t i c a l 

s i t u a t i o n i n l i n e t h i r t e e n . Thus t h e atmosphere has been 
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p r e p a r e d t h r o u g h an a c c u m u l a t i o n o f such images w h i c h p r e p a r e s 

t h e r e a d e r f o r t h e e v e n t u a l d i s c l o s u r e o f t h e metaphor. 

From t h i s metaphor t h e poet r e t u r n s t o h i s own s i t u a t i o n 

and i t s r e l a t i o n s h i p t o t h e metaphor: 

— T h e c h i l l a i r comes around me ocean b l e a [ c o l d ] 
From bank t o bank t h e w a t e r s t r i f e i s s p r e a d 
S t r a n g e b i r d s l i k e snow s p o t s o e r t h e h u z z i n g sea [tumultuous] 
Hang where th e w i l d duck h u r r i e d p a s t and f l e d . 

He d e s c r i b e s t h e d e s o l a t i o n o f h i s environment, h e r e , i n terms 

r e m i n i s c i e n t o f h i s o p e n i n g d e s c r i p t i o n o f a " w i l d and l o n e l y " 

mood, a p o r t r a y a l w h i c h , by the ambivalence o f i t s s y n t a c t i c a l 

p o s i t i o n , a p p l i e s t o b o t h t h e poet and t h e f l o o d . T h i s d u a l 

a p p l i c a t i o n i s e v i d e n t i n t h e f i n a l c o u p l e t w h i c h d i s c u s s e s 

t h e u n i v e r s a l i m p l i c a t i o n s o f t h e c e n t r a l metaphor: 

On r o a r s t h e f l o o d — a l l r e s t l e s s t o be f r e e 
L i k e t r o u b l e w andering t o e t e r n i t y . 

Thus t h e i n i t i a l e x p e r i e n c e has d e v e l o p e d i n t h e p o e t ' s mind 

t o a c o n c l u s i o n i n w h i c h t h e e n t i r e e x p e r i e n c e becomes s y m b o l i c 

o f a l a r g e r t r u t h . On t h e l e v e l o f r e a l i t y he sees a t u r b u l e n t 

f l o o d , f i l l e d w i t h u p r o o t e d t r e e s , b a t t e r i n g t h e b r i d g e upon 

w h i c h he s t a n d s , and he f e e l s t h e shock o f t h i s a c t i v i t y . On 

t h e l e v e l o f metaphor he sees a s e r i e s o f monsters c o n f i n e d by 

t h e a r c h e s o f the b r i d g e — a n d t h e i r v e r y shape s u g g e s t s a t y p e 

o f clamp w h i c h h o l d s them t o t h e e a r t h — r e s t l e s s and f i g h t i n g 

t o be f r e e . And on t h e u n i v e r s a l l e v e l he p i c t u r e s t h e r e s t l e s s , 

w a ndering and d i s r u p t i v e f o r c e s i n the w o r l d s t r u g g l i n g t o an 

impasse w i t h t h e s t u b b o r n , r e s t r i c t i n g and s t a b i l i z i n g s t r u c t u r e s . 
The poet s u r v e y s t h i s " w a t e r s t r i f e " from t h e b r i d g e w h i c h 
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p r o t e c t s him from the d e s t r u c t i v e f o r c e s , "but a l l o w s him the 

s e n s i t i v i t y t o f e e l t h e i r v i b r a t i o n s w i t h o u t b e i n g d e s t r o y e d . 

He i d e n t i f i e s w i t h the r e s t l e s s element i n mood and through 

h i s f a s c i n a t i o n w i t h i t s a c t i v i t y , but remains c o n f i d e n t i n 

h i s r e s i s t a n c e to i t . 

Thus what appears to be a s imple d e s c r i p t i o n i s , i n 

r e a l i t y , a complex and s u b t l e e x p l o r a t i o n of two of the 

c o n t r a r i e s of e x i s t e n c e , an e x p l o r a t i o n which employs 

d e s c r i p t i o n , m e t a p h o r i z a t i o n and u n i v e r s a l i z a t i o n . T h i s poem 

i s not an e x c e p t i o n a l one i n C l a r e ' s canon, nor does i t c o n t a i n 

a l l of C l a r e ' s e s s e n t i a l q u a l i t i e s , but i t does serve as an 

example of what he was d o i n g w i t h metaphor and language. I t 

i s an example of what d i s t i n g u i s h e s C l a r e from the o r d i n a r y 

d e s c r i p t i v e poets w i t h whom he i s o f t e n a s s o c i a t e d i n the 

minds of modem r e a d e r s . 

C l a r e i s an i n t e l l i g e n t and , i n h i s mature works , 

t e c h n i c a l l y accomplished poet who a p p l i e d h i s v i g o r o u s mind 

to s e v e r a l themes, but most c o n s i s t e n t l y to an a n a l y s i s of 

h i s own c r a f t . He w r e s t l e d w i t h q u e s t i o n s of p e r c e p t i o n , 

c r e a t i v i t y and e x p r e s s i o n ; and such q u e s t i o n s , w i t h the 

answers w h i c h C l a r e works o u t , p r o v i d e the b a s i s f o r t h i s 

t h e s i s . 



CHAPTER I 

THE POETIC PROCESS 

I found the poems i n t h e f i e l d s , 
And o n l y wrote them down. (PM, 57) 

A l t h o u g h C l a r e i s most o f t e n l a b e l l e d a d e s c r i p t i v e 

p o e t , he had, as t h i s passage s u g g e s t s , a unique v i e w o f what 

such d e s c r i p t i o n i n v o l v e d . F o r a l t h o u g h he b e l i e v e d h i s a r t 

c o n s i s t e d p r i m a r i l y o f r e c o r d i n g what he. saw o r f e l t i n t h e 

pr e s e n c e o f n a t u r e , he was c o n t i n u o u s l y aware o f the d i f f e r e n c e s 

between what he p e r c e i v e d and what was p e r c e p t i b l e t o non-poets. 

Thus he terms what he sees "poems," o r what might be d e f i n e d 

r o u g h l y as a c o l l e c t i o n o f n a t u r a l images w h i c h g i v e t o t h e 

mind an a e s t h e t i c a l l y p l e a s i n g p i c t u r e , song, o r o f t e n i n 

C l a r e ' s c a s e , f r a g r a n c e . T h i s v i e w reduces t h e poet t o a s c r i b e 

o r r e c o r d e r o f p e r c e p t i o n s , r a t h e r t h a n a c r e a t o r who i n v e n t s 

n o v e l images and a r r a n g e s them i n t o works o f a r t . Hence he 

c r i t i c i z e s K e a t s f o r b e i n g u n f a i t h f u l i n h i s r e c o r d i n g o f 

n a t u r e : 

. . . h i s d e s c r i p t i o n s o f s c e n e r y a r e o f t e n 
v e r y f i n e but as i t i s t h e case w i t h o t h e r 
i n h a b i t a n t s o f g r e a t c i t i e s he o f t e n d e s c r i b e d 
n a t u r e as she appeared t o h i s f a n c i e s & n o t as 
he would have d e s c r i b e d h e r had he w i t n e s s e d 
t h e t h i n g s he d e s c r i b e s . . . w h a t appears as 
b e a u t i e s i n t h e eyes o f a pent-up c i t i z e n a r e 
l o o k e d upon as c o n s c e i t s by tho s e who l i v e i n 
the c o u n t r y . ( P r o s e , 223) 

the poet 

R a t h e r t h a n a c r e a t o r o f images / s h o u l d be one who seeks 
them i n t h e f i e l d s and t r a n s c r i b e s them. However, t h i s t r a n ­
s c r i p t i o n i n v o l v e s more t h a n s i m p l y h o l d i n g t h e m i r r o r up t o 
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nature (TP I, x i ) . M. H. Abrams 1 has p o i n t e d out the dangers 

of t a k i n g the m i r r o r analogue too l i t e r a l l y and C l a r e ' s view 

of i m i t a t i o n p r o v i d e s ample proof of the v a l i d i t y of Abram's 

statement. F o r while C l a r e ' s theory i s , i n one sense, 

i m i t a t i v e , i t a l s o takes i n t o account the s p e c i a l q u a l i t i e s 

of the poet's mind which a l t e r the p e r c e p t i o n o f o b j e c t s . He 

b e l i e v e d t h a t " t o look on nature w i t h a p o e t i c eye magnifys 

the p l e a s u r e , she h e r s e l f being.the v e r y essence and s o u l of 

Poesy" ( l e t t e r t o T a y l o r and Hessey, 1822). Through an e x c i t e ­

ment of the mind and through the s p e c i a l l y s e n s i t i v e q u a l i t y 

of mind which C l a r e b e l i e v e d t o be the unique p o s s e s s i o n of 

the poet, the s u r f a c e of the m i r r o r was a l t e r e d i n such a way 

as t o magnify the image p e r c e i v e d . T h i s a l t e r a t i o n r e v e a l e d 

t o C l a r e ' s mind not a f l o w e r , but a p e a r l (TP I I , 436) ; not a 

b i r d , but a hermit (SP, 69)5 not a snowdrop, but a " l o v e l y 

woman" (TP I, 129); In s h o r t not an o b j e c t , but a metaphor. 

The process by which the poet found and recorded meta­

phors, o r "poems," of nature i s d e s c r i b e d i n passages d i s p e r s e d 

throughout h i s work; hence t h i s chapter w i l l be a c o M a t i o n of 

h i s v a r i o u s statements concerning t h i s p r o c e s s . We must f i r s t , 

however, d i s t i n g u i s h between two types of p o e t i c experience 

which C l a r e seems t o have engaged l n . The f i r s t type, and the 

type w i t h which we w i l l be p r i m a r i l y concerned, i s t h a t of the 

immediate experience i n which h i s r e a c t i o n s t o nature were 

w r i t t e n down l a r g e l y on the spur of the moment and a t the a c t u a l 

*M. H. Abrams, The M i r r o r and The Lamp (New Yorki 
W. W. Norton, 1958), p. 35 . 
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scene o f t h e i n s p i r a t i o n . The second t y p e i s t h e r e f l e c t i v e 

e x p e r i e n c e i n w h i c h he drew on memory f o r h i s i m a g e s , ' e i t h e r 

because o f t h e i r d e s t r u c t i o n i n time o r h i s i s o l a t i o n from 

them i n t h e asylum, and composed h i s poems from t h i s memory 

of t h e image. 

I n e i t h e r case he was f a i t h f u l t o h i s b e l i e f i n t h e 

d e s i r a b i l i t y o f images d i r e c t l y drawn from n a t u r e and seldom 

drew from any o t h e r s o u r c e . These i m a g e s . r e p r e s e n t t h e i n i t i a l 

s t a g e o f t h e p o e t i c p r o c e s s because images were t o C l a r e t h e 

su b s t a n c e o f p o e t r y : 

True poesy i s n o t i n words, 
But images t h a t t h o u g h t s e x p r e s s . 

(TP I I , k9) 

The a r t i s i n t h a t q u a l i t y o f t h e image t h a t t r a n s c e n d s mere 

v e r b a l d e s c r i p t i o n and can be conveyed o n l y i n t h o u g h t s w h i c h 

r e q u i r e more t h a n t h e i n d i v i d u a l word f o r t h e i r e x p r e s s i o n . 

That t h e r e must be communication o f t h e s e t h o u g h t s , however, 

i s a t t e s t e d t o by t h e f a c t C l a r e f e l t c o m p e l l e d t o w r i t e p o e t r y . 

But h i s i s p o e t r y w h i c h f o c u s e s on t h e image r a t h e r t h a n t h e 

word, t h e p i c t u r e r a t h e r t h a n t h e s y n t a c t i c a l f o r m a l i t y o f t h e 

d i s c o u r s e : 
C l a r e was n o t , we f e e l , i n t e r e s t e d i n words as 

words; n o r d i d he pay much a t t e n t i o n t o t h e i r f o r m a l 
g r o u p i n g i n t o s e n t e n c e s . The u n i t f o r him was t h e 
s h o r t p hrase o r c l a u s e — t h e v e r b a l e x p r e s s i o n o f t h e 
image upon w h i c h h i s a t t e n t i o n was f o c u s e d . 

(TP I , p. v i i i ) 

N a t u r a l images a l o n e were r e l i a b l e m a t e r i a l f o r p o e t r y because, 

a l t h o u g h 

A r t may p l y f a n t a s t i c anatomy...nature i s always 
h e r s e l f i n her w i l d e s t moods o f e x t r a v a g a n c e — A r t s 
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p e n a l t y i s a " b e a u t i f u l v a g a r y a v i s i o n a r o m a n c e — 
& l i k e t h e m o r a l p i c t u r e s o f n a t u r e i n books we 
l o o k about us & cannot f i n d a n y t h i n g l i k e them 
e l s e w h e r e . ( P r o s e . 211) 

F a i t h f u l n e s s t o t h e n a t u r a l image was t h e guage of t h e t r u e 

poet» 

A p l e a s i n g image t o i t s page c o n f e r r e d 
I n l i v i n g c h a r a c t e r and b r e a t h i n g word 
Becomes a l a n d s c a p e heard and f e l t and seen 
S u n s h i n e and shade one h a r m o n i z i n g g r e e n 
Where meads and brooks and f o r r e s t s b a s k i n g l i e 
L a s t i n g as t r u t h and t h e e t e r n a l s k y 
Thus t r u t h t o n a t u r e as t h e t r u e s u b l i m e 
S t a n d s a m o u n t . a t l a s p y e r p e e r i n g t i m e . (SP, ll4) 

A l t h o u g h he i s o b v i o u s l y u s i n g Pope's phrase here he i s e q u a l l y 

o b v i o u s l y a d a p t i n g i t t o h i s own m e a n i n g . H e r e i t e r a t e s t h i s 

c o n cept o f a r t i s t i c i n t e g r i t y i n " C h i l d H a r o l d " ; " R e a l p o e t s 

must be t r u l y honest men/tied t o no mongrel laws on f l a t t e r y s 

page" (LP, 3 5 ). I n h i s p r o s e he adds t h a t t h e y must n o t be 

I n f l u e n c e d by a d e s i r e t o a n t i c i p a t e p u b l i c r e s p o n s e , but 

must be f a i t h f u l t o t h e i r own f e e l i n g f o r t h e i r s u b j e c t i 

W h i l e some a f f e c t a t i o n s a r e s t r i v i n g f o r a l i f e ­
t i m e t o h i t a l l t a s t e s , by o n l y w r i t i n g as t h e y 
f a n c y a l l f e e l , and by n o t t r u s t i n g t o t h e i r own 
f e e l i n g s , m i s s t h e mark by a wide throw, an 
u n c o n s c i o u s poet of l i t t l e name w r i t e s a t r i f l e 
as he f e e l s , w i t h o u t t h i n k i n g o f o t h e r s , o r 
f a n c y i n g t h a t he f e e l s i t , and becomes a common 
name. U n a f f e c t e d s i m p l i c i t y i s t h e everyday 
p i c t u r e o f n a t u r e . . . . ( P r o s e , 257) 

T h i s k i n d o f a r t i s t i c i n t e g r i t y i s n e c e s s a r y f o r the r e c o r d i n g 

o f t h e images w h i c h a r e p r e s e n t e d t o t h e p o e t ' s mind, and C l a r e 

t e s t i f i e d l a t e i n l i f e t o h i s own adherence t o t h e code: "My 

Songs Where The Language Of T r u t h . . . I T o l d her l n l o v e t h a t a l l 
n a t u r e was t r u e " ( L P , 7*0 . 
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T r u t h t o t h e Image d i d n o t mean p h o t o g r a p h i c r e p r o d u c t i o n , 

however, because t h e p o e t ' s mind was s p e c i a l l y formed t o p e r ­

c e i v e o b j e c t s i n an a e s t h e t i c way. C l a r e f e l t t h e poet had a 

m e n t a l q u a l i t y not common t o t h e average man w h i c h e n a b l e d him 

t o respond t o n a t u r a l o b j e c t s w i t h an u n u s u a l i n t e n s i t y : 

I n e v e r y t r i f l e something l i v e s t o p l e a s e 
Or t o i n s t r u c t u s . E v e r y weed and f l o w e r 

H e i r s beauty as a b i r t h r i g h t , by degrees 
Of more o r l e s s , though t a s t e a l o n e h a t h power 

To see and v a l u e what t h e herd pass by. 
(TP I I , 143) 

As t h i s passage s u g g e s t s , t a s t e i s t h e c a p a c i t y t o p e r c e i v e 

t h e beauty i n h e r e n t I n n a t u r a l o b j e c t s . He saw t h i s c a p a c i t y 

as t h a t u n i q u e a s p e c t o f h i s mind w h i c h e n a b l e d him " t o l o o k 

on n a t u r e w i t h a p o e t i c f e e l i n g , " and he d e s c r i b e s i t i n d e t a i l 

i n one o f h i s s o n n e t s : 

T a s t e i s from heaven, 
An i n s p i r a t i o n n a t u r e c a n ' t bestow; 

Though n a t u r e ' s b e a u t i e s , where a t a s t e i s g i v e n , 
Warm the i d e a s o f t h e s o u l t o f l o w 
W i t h t h a t i n t e n s e , e n t h u s i a s t i c glow 

That t h r o b s t h e bosom, when the c u r i o u s eye 
G l a n c e s on beauteous t h i n g s t h a t g i v e d e l i g h t , 

O b j e c t s o f e a r t h , o r a i r , o r s e a , o r sky, 
That b r i n g t h e v e r y senses i n t h e s i g h t 
To r e l i s h what we see: but a l l i s n i g h t 

To t h e g r o s s c l o w n — n a t u r e ' s u n f o l d e d book, 
As on she b l u n d e r s , n e v e r s t r i k e s h i s eye; 

Pages o f l a n d s c a p e , t r e e , and f l o w e r , and brook, 
L i k e bare b l a n k l e a v e s , he t u r n s unheeded by. 

(TP I , 279) 
Thus he sees t a s t e as an i n s p i r a t i o n , a p o t e n t i a l c a p a c i t y t o 
r e a c t t o b e a u t y i n t e n s e l y , w h i c h i s an i n n a t e q u a l i t y o f t h e 

p o e t ' s mind independent o f n a t u r e . That i t i s a l a t e n t q u a l i t y 
i s e v i d e n t from i t s i n a b i l i t y t o produce e n t h u s i a s m i n d e p e n d e n t l y 
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o f n a t u r e ' s b e a u t i e s , a l t h o u g h i t e n a b l e s t h e s e o b j e c t s t h em­

s e l v e s t o "warm t h e i d e a s o f t h e s o u l t o f l o w / w i t h t h a t i n t e n s e , 

e n t h u s i a s t i c g l o w / t h a t t h r o b s t h e bosom." I t i s a q u i e s c e n t 

q u a l i t y w h i c h becomes a c t i v e o n l y when i n s p i r e d , o r t r i g g e r e d , 

b y n a t u r a l o b j e c t s . S i n c e i t o n l y r e a c t s t o some o b j e c t s , 

t h o s e w h i c h p o s s e s s d i s t i n c t i v e q u a l i t i e s w h i c h i d e n t i f y them 

a s one o f n a t u r e ' s " b e a u t i e s , " i t i s a s e l e c t i v e a g e n t . I n d e e d , 

" i t m o d i f y s e x p r e s s i o n & s e l e c t s i m a g e s — i t a r r a n g e s & o r d e r s 

m a t t e r s o f t h o u g h t " ( P r o s e , 2 2 8 ) . Once i t h a s s e l e c t e d t h e s e 

i m a g e s , t a s t e " e n d e a r s " 2 them t o t h e m i n d s o t h a t t h e s e n s e s 

" r e l i s h w hat [ t h e y ] s e e " (TP I , 279). B y t h i s m e t hod t a s t e 

" h a t h p o w e r / t o s e e a n d v a l u e w h a t t h e h e r d p a s s by" (TP I I , 1 ^ 3 ) . 

C l a r e i s a w a r e o f t h e o v e r p o w e r i n g i n f l u e n c e o f t h i s p a r t o f 

h i s m i n d e v e n t h o u g h he d o e s n o t a l w a y s i d e n t i f y i t i n h i s 

d e s c r i p t i o n s o f i t s f u n c t i o n s 

I c o u l d n o t w a l k t h e f i e l d s l i k e common men 
And h a v e no f a n c y s n o u r i s h — n o r c o u l d I 
P a s s t h e w i l d r o s e b u s h o e r t h e f o x e s d e n 
And n o t a d m i r e i t s g r a n d e u r s i l e n t l y . (LP_, 146) 

He d e s c r i b e s t h i s same r e a c t i o n i n "Shadows o f T a s t e " a n d 

I d e n t i f i e s t h e m e n t a l q u a l i t y w h i c h e n a b l e s e v e n b o t a n i s t s t o 

r e s p o n d a e s t h e t i c a l l y : 

B u t he t h e man o f s c i e n c e a n d o f t a s t e 
S e e s w e a l t h f a r r i c h e r i n t h e w o r t h l e s s w a s t e 
Where b i t s o f l i c h e n a n d a s p r i g o f moss 
W i l l a l l r a p t u r e s o f h i s m i n d e n g r o s s 
A n d b r i g h t w i n g e d i n s e c t s o n t h e f l o w e r s o f may 
S h i n e p e a r l s t o o w e a l t h y t o be c a s t away. ( S P , 115) 

T h i s i s t h e t e r m u s e d i n " D a w n i n g s o f G e n i u s " t o d e s c r i b e 
t a s t e ' s r o l e i n p e r c e p t i o n (TP I , 69). 
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And j u s t a s he c o n s i d e r e d a r t i s t i c i n t e g r i t y a n a t t r i b u t e o f 

a n a b s t r a c t c o n c e p t o f t r u t h o r honesty,-^ s o he c o n s i d e r e d t a s t e 

a n a t t r i b u t e o f a n i d e a l w i s d o m . T h u s t h e m o o r e h e n ' s w i s d o m 

i n c h o o s i n g t h e s a f e s t , most i d e a l s p o t f o r i t s n e s t i s b a s e d 

o n " t h e t a s t e / t h e y h a v e t o c h o o s e s u c h homes u p o n t h e w a s t e / 

r i c h a r c h i t e c t s " ( S P , 8 0 ) , a t a s t e w h i c h p i c k s " p i c t u r e s q u e " 

s e t t i n g s r a t h e r t h a n s i m p l y . f u n c t i o n a l o n e s . So a l s o , i n 

"Shadows o f T a s t e " a f t e r r e i t e r a t i n g t h a t a l l n a t u r a l c r e a t u r e s 

s h a r e i n v a r y i n g d e g r e e s t h i s q u a l i t y o f m i n d , C l a r e r e l a t e s 

i t t o w i s d o m i 

S u c h a r e t h e v a r i o u s moods t h a t t a s t e d i s p l a y s 
S u r r o u n d i n g w i s d o m i n c o n c e n t r i n g r a y s 
Where t h r e a d s o f l i g h t f r o m one b r i g h t f o c u s r u n 
A s d a y s p r o u d h a l o c i r c l e s r o u n d t h e s u n . ( S P , l l 6 ) 

S i n c e he h a s d e f i n e d t a s t e e a r l i e r l n t h e poem a s " t h e 

i n s t i n c t i v e mood" w i t h w h i c h c r e a t u r e s " c h o o s e f o r J o y , " o r 

s e l e c t t h a t e l e m e n t i n n a t u r e w h i c h w i l l g i v e them a n e m o t i o n a l 

e x c i t e m e n t , t h i s p a s s a g e s e t s up a h e i r a r c h y b a s e d o n t h e 

p r o x i m i t y o f t h e i n d i v i d u a l ' s t a s t e (mood) t o t h e c e n t r a l , b u t 

u n d e f i n e d , c o n c e p t o f w i s d o m . Th e p o e t ' s p l a c e i n t h i s h e i r a r c h y 

becomes c l e a r f r o m a n o t h e r p a s s a g e i n t h e same poemi 

A n d man t h a t n o b l e i n s e c t r e s t l e s s man 
Whose t h o u g h t s s c a l e h e a v e n i n i t s m i g h t y s p a n 
P o u r s f o r t h h i s l i v i n g s o u l i n many a s h a d e 
And t a s t e r u n s r i o t i n h e r e v e r y g r a d e 
W h i l e t h e l o w h e r d mere s a v a g e s s u b d u e d 
W i t h n o u g h t o f f e e l i n g o r o f t a s t e i m b ued 
P a s s o v e r s w e e t e s t s c e n e s a c a r e l e s s e y e 
A s b l a n k a s m i d n i g h t i n i t s d e e p e s t d y e . ( S P , 113) 

^See L P , 35, LJ?, ? 4 a n d t h e f o l l o w i n g c o u p l e t f r o m "Shadows 
o f Taste"« 

T h u s t r u t h t o n a t u r e a s t h e t r u e s u b l i m e 
S t a n d s a mount a t l a s o v e r p e e r i n g t i m e . ( S p , 114) 
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The p o e t , he who "pours f o r t h h i s l i v i n g s o u l , " i s o b v i o u s l y 

c l o s e s t t o t h e f o c a l p o i n t o f wisdom. 

A n o t h e r m e n t a l p e c u l i a r i t y o f the poet w h i c h e f f e c t s 

t h e p e r c e p t i o n o f n a t u r a l images i s " g e n i u s . " C l a r e d e f i n e s 

i t as "a p l e a s i n g r a p t u r e o f t h e mind,/a k i n d l i n g warmth t o 

l e a r n i n g u n c o n f i n ' d " (TP I , 6 9 ) . Whereas t a s t e i s a l a t e n t 

d e s i r e f o r t h e a p p r e c i a t i o n o f be a u t y w h i c h s e l e c t s images f o r 

the p o e t ' s c o n s i d e r a t i o n , g e n i u s i s t h e f a c u l t y w h i c h a c t s 

upon t h e p e r c e i v e d images i n a s t a t e o f what C l a r e c a l l e d 

r a p t u r e . I t i s t h e c a p a c i t y f o r m e n t a l e x c i t e m e n t ( " r a p t u r e 

o f t h e mind") w h i c h r e s u l t s from t h e a c t i v a t i o n o f t h e l a t e n t 

q u a l i t y o f t a s t e . T a s t e i s n e c e s s a r y f o r t h e i n i t i a l p e r c e p t i o n , 

g e n i u s f o r t h e e n s u i n g m e n t a l r e a c t i o n t o t h a t p e r c e p t i o n . I n 

"Dawnings o f G e n i u s " C l a r e g i v e s an example o f t h i s r e a c t i o n 

i n one o f h i s t y p i c a l r u s t i c c h a r a c t e r s : 

Genius1 a p l e a s i n g r a p t u r e o f t h e mind, 
A k i n d l i n g warmth t o l e a r n i n g u n c o n f i n ' d , 
Glows i n each b r e a s t , f l u t t e r s i n e v e r y v e i n , 
From a r t ' s r e f i n e m e n t t o t h ' u n c u l t u r ' d s w a i n . 
Hence i s t h a t warmth t h e l o w l y shepherd p r o v e s , 
P a c i n g h i s n a t i v e f i e l d s and w i l l o w g r o v e s ; 
Hence i s t h a t j o y , when e v e r y scene u n f o l d s 
Which t a s t e endears and l a t e s t memory h o l d s ; 
Hence i s t h a t sympathy h i s h e a r t a t t e n d s , 
When bush and t r e e companions seem and f r i e n d s ; 
Hence i s t h a t f o ndness from h i s s o u l s i n c e r e , 
T h a t makes h i s n a t i v e p l a c e so d o u b l y d e a r . 

I n t h o s e low p a t h s w h i c h p o v e r t y s u r r o u n d s , 
The r o u g h rude ploughman, o f f h i s f a l l o w - g r o u n d s 
( T h a t n e c e s s a r y t o o l o f w e a l t h and p r i d e ) 
W h i l e m o i l ' d and s w e a t i n g by some p a s t u r e ' s s i d e , 
W i l l o f t e n s t o o p i n q u i s i t i v e t o t r a c e 
The o p e n i n g b e a u t i e s o f a d a i s y ' s f a c e 
O f t w i l l he w i t n e s s , w i t h a d m i r i n g eyes, 
The b r o o k s sweet d i m p l e s o'er t h e p e b b l e s r i s e ; 
And o f t e n , bent as o'er some magic s p e l l , 
H e ' l l pause, and p i c k h i s shaped s t o n e and s h e l l s 
R a p t u r e s t h e w h i l e h i s Inward powers i n f l a m e , 
And j o y s d e l i g h t him w h i c h he cannot name. 

(TP I , 69) 
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Once h i s a t t e n t i o n has been a t t r a c t e d t o d e t a i l s o f h i s 

s u r r o u n d i n g s by t h e s e l e c t i v e i n f l u e n c e o f t a s t e , g e n i u s 

awakens and produces an e x c i t e m e n t o f t h e mind w h i c h , i f he 

were a p r a c t i s i n g p o e t , would e v e n t u a l l y r e s u l t i n p o e t r y . 

G e n i u s i s a l s o r e s p o n s i b l e f o r i n t e n s i f y i n g t h i s i n i t i a l 

e x p e r i e n c e ; f o r " i n c r e a s i n g b e a u t i e s , f r e s h ' n i n g on h i s s i g h t " 

w h i c h " u n f o l d new charms, and w i t n e s s more d e l i g h t " (TP I , 7 0 — 

i t a l i c s m i n e ) . G e n i u s m a n i f e s t s i t s e l f i n t r a n s i t o r y g l i m p s e s 

o f i n s i g h t i " t h e b u r s t s o f thou g h t w i t h w h i c h h i s s o u l ' s 

p e r p l e x ' d , a r e b r e d one moment, and a r e gone t h e n e x t . " And 

i t l e a d s t o a f r u s t r a t i n g r e a l i z a t i o n o f t h e inadequacy o f 

language t o e x p r e s s t h e i n t e n s i t y o f t h e e x p e r i e n c e t 

I d e a s p i c t u r e p l e a s i n g v i e w s t o mind, 
F o r w h i c h h i s language can no u t t e r a n c e f i n d . . . 
He f e e l s e n r a p t u r ' d though he knows n o t why, 
And hums and m u t t e r s o'er h i s j o y s i n v a i n , 
And d w e l l s on something w h i c h he c a n ' t e x p l a i n . 

(TP I , 70) 

What remains o f t h i s i n t e n s e e x p e r i e n c e a r e o c c a s i o n a l r e c u r r i n g 

g l i m p s e s o f memory w h i c h a r e r e l a t e d t o t h e o r i g i n a l as s p a r k s 

a r e t o a d y i n g c o a l . He uses t h a t metaphor t o d e s c r i b e t h e 

remnant o f t h e r a p t u r o u s moment r e s u l t i n g from t h e a c t i v i t y 

o f g e n i u s i 

So have I mark'd t h e d y i n g ember's l i g h t , 
When on t h e h e a r t h I t f a i n t e d from my s i g h t , 
W i t h g l i m m e r i n g glow o f t redden up a g a i n , 
And s p a r k s c r a c k b r i g h t e n i n g i n t o l i f e , i n v a i n ; 
S t i l l l i n g e r i n g out i t s k i n d l i n g hope t o r i s e , 
T i l l f a i n t , and f a i n t i n g , t h e l a s t t w i n k l e d i e s . 

(TP I , 70) 

G e n i u s , t h e n , i s a n o t h e r a t t r i b u t e o f t h e p o e t i c mind w h i c h , 

i n d e p e n d e n t l y o f e d u c a t i o n o r i n t e l l e c t u a l r e f i n e m e n t , e n a b l e s 
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t h e p o et t o respond t o t h e a e s t h e t i c a s p e c t s o f n a t u r e . I t 

produces " t h a t j o y , when e v e r y scene u n f o l d s , / w h i c h t a s t e 

endears and l a t e s t memory h o l d s " (TP I , 6 9 ) . 

These two elements o f t h e mind a r e r e s p o n s i b l e f o r t h e 

a l t e r a t i o n o f t h e m i r r o r ' s image. One i s by d e f i n i t i o n 

s e l e c t i v e , t h e r e f o r e a l t e r i n g t h r o u g h e x c l u s i o n o f unwanted 

d e t a i l s ; t h e o t h e r i s n o n - r a t i o n a l , t h e r e f o r e a l t e r i n g by t h e 

s u b j e c t i v i t y o f i t s r e s p o n s e . And b o t h must be t a k e n i n t o 

account when d i s c u s s i n g C l a r e ' s v i e w o f a r t i s t i c i n t e g r i t y 

w h i c h we c o u l d now p a r a p h r a s e , " G i v e n t h a t t h e p o e t ' s mind i s 

composed o f g e n i u s and t a s t e , w h i c h a r e n o t common t o t h e v u l g a r 

mind and t h e r e f o r e t r a n s c e n d o r d i n a r y powers o f p e r c e p t i o n , t h e 

poet must r e p r o d u c e as c l o s e l y as p o s s i b l e t h e images he sees 

i n n a t u r e . " A l t h o u g h s u c h a p a r a p h r a s e i s l i m i t i n g t o C l a r e ' s 

t o t a l v i e w o f t h e a r t i s t i c p r o c e s s i t may c l a r i f y some o f t h e 

s t a t e m e n t s w h i c h he uses t o d e s c r i b e t h e a c t u a l p r o c e s s . 

i i 

The p r e r e q u i s i t e f o r i n i t i a t i n g t h i s p r o c e s s , C l a r e 

f e l t , was an environment o f i s o l a t i o n and s i l e n c e w h i c h he 

combined i n t h e term " s o l i t u d e . " The r e v e r e n c e he h e l d f o r 

t h i s c o n d i t i o n i s i n d i c a t e d by h i s statement t h a t " s o l i t u d e 

and God a r e one t o me" (TP I I , 308) , and t h e e f f e c t i t had on 

h i s mind i s acknowledged i n t h e f o l l o w i n g l i n e s t o a s n i p e t 

Thy s o l i t u d e s 
The unbounded heaven esteems, 

And here my h e a r t warms i n t o h i g h e r moods 
And d i g n i f y i n g dreams. (TP I , 379) 
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I n a n o t h e r p o e m h e I d e n t i f i e s i t a s t h e s o u r c e o f r a p t u r e i 

A m i n d o ' e r f l o w i n g w i t h e x c e s s 
O f j o y s t h a t s p r i n g f r o m s o l i t u d e , 

T h a t s e e s a l l n a t u r e ' s s p r i n g t o b l e s s 

T h e h e a r t a w a y f r o m n o i s e s r u d e . ( T P I I , 260) 

S o l i t u d e p r o v i d e d t h e n e c e s s a r y i s o l a t i o n f r o m d i s t r a c t i n g 

i n f l u e n c e s o f c i v i l i z a t i o n , b u t m o r e i m p o r t a n t i t p r o v i d e d a n 

a t m o s p h e r e o f a b s o l u t e s i l e n c e i n w h i c h a r e c i p r o c a l c o m m u n i c a t i o n 

w i t h n a t u r e w a s p o s s i b l e . P o r C l a r e a s f o r K e a t s , " h e a r d 

m e l o d i e s a r e s w e e t , b u t t h o s e u n h e a r d a r e s w e e t e r " ("Ode o n A 

G r e c i a n U r n " ) , a n d h e m a i n t a i n e d t h e b e l i e f t h a t a l t h o u g h " t h e 

m a n y l o o k f o r s o u n d — ' t i s s i l e n c e s p e a k s " ( T P I I , 4 0 ) . T h u s 

h i s d e s i r e f o r s o l i t u d e w a s b a s e d o n t h e p r o s p e c t o f s i l e n t 

c o m m u n i c a t i o n ! " f o r N a t u r e ' s v o i c e i s n e v e r l o u d j I s e e k f o r 

q u i e t j o y s " ( P M , 5 7 ) . 

A s h e i n d i c a t e d l n t h e p a s s a g e t o t h e s n i p e , C l a r e a l s o 

f o u n d i n s o l i t u d e a p r o p e n s i t y f o r a w a k e n i n g p o e t i c a c t i v i t y , 

o r f o r w a r m i n g t h e h e a r t i n t o h i g h e r m o o d s . T h i s w a s a n 

i m p u l s i v e a w a k e n i n g , b e y o n d t h e p o e t ' s p o w e r s t o a r r e s t , a s h e 

i n d i c a t e s e l s e w h e r e * 
I f a i n h a d s l e p t , b u t f l i e s w o u l d b u z z a r o u n d ; 

I f a i n h a d l o o k e d c a l m l y o n t h e s c e n e , 
B u t t h e s w e e t s n u g r e t r e a t my s e a r c h h a d f o u n d 

W a k e n ' d t h e m u s e t o s i n g t h e w o o d y s c r e e n . ( T P I , 276) 

T h i s a w a k e n i n g i s t h e f i r s t m e n t a l s t a g e o f t h e p o e t i c p r o c e s s 

a n d i s d e s c r i b e d i n s e v e r a l p o e m s . F o r e x a m p l e , i t i s e x p r e s s e d 

t h r o u g h a m e t a p h o r o f i g n i t i o n i n " T h e V i l l a g e M i n s t r e l " 1 

N a t u r e l o o k ' d o n h i m w i t h a ' w i t c h i n g e y e , 
H e r p l e a s i n g s c e n e s w e r e h i s d e l i g h t f u l b o o k , 
W h e r e h e . . . w i t h w i l d e n t h u s i a s m u s ' d t o l o o k . . . 

A n d f i r ' d w i t h w h a t h e s a w , humm'd o e r h i s s i m p l e l a y . 
( T P I , 1 4 1 ) 
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More o f t e n i t takes the form of a g r a d u a l process of "warming"i 

And what w i l d eye w i t h n a t u r e ' s b e a u t i e s charm'd, 
That hangs enraptur'd o'er each w i t c h i n g s p e l l , 

Can see thee, Winter, then, and not be warm'd 
To breathe thy p r a i s e , and say, 'I l o v e thee w e l l ! ' 

(TP I , 237) 
Thus the I n i t i a l stage i s an awakening awareness t o the beauty 

of the surrounding scene and, as each of these examples suggest, 

i t expresses i t s e l f i n a r t . T h i s phenomenon i s f u r t h e r 

i l l u s t r a t e d , m e t a p h o r i c a l l y , i n "The Happy B i r d " where the b i r d 

f e e l s h i m s e l f "swayed by the impulse of the gadding wind" t o 

" s w e l l out i n r a p t u r e ' s gushing symphonies" (TP I I , 246). The 

impulse of p o e t i c u t t e r a n c e i s i n s p i r e d i n her, as i t always 

was i n C l a r e , by the In f l u e n c e of n a t u r a l f o r c e s . 

The statement t h a t t h i s stage i n the process i s a k i n d 

of I n s p i r a t i o n i s o n l y p a r t i a l l y t r u e i f i n s p i r a t i o n means a 

mysterious and unconscious f i t of c r e a t i v i t y . What i s 

remarkable about C l a r e ' s d e s c r i p t i o n of these experiences i s 

h i s sense of a predominantly gradual awakening of mental 

a c t i v i t y , of "warming" t o h i g h e r moods or of being "charmed" 

i n t o a s p e l l . And even when they i n v o l v e an o s t e n s i b l y 

instantaneous awakening they are preceded by a p e r i o d o f 

m e d i t a t i o n . What i s a l s o important i s t h a t a l t h o u g h C l a r e 

admits t o h i s i n a b i l i t y t o d e s c r i b e the u l t i m a t e emotion of 

what he c a l l s r a p t u r e , he i s a b l e and w i l l i n g t o d e s c r i b e the 

progress of these experiences and t o i n d i c a t e t h a t he was 

conscious of the source and method of t h i s i n s p i r a t i o n . Such 

an awareness reduces t o an o v e r s i m p l i f i c a t i o n M a r t i n ' s c l a i m 
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t h a t " t h e r e w a s a t t h i s t i m e [c.1820J a n i m p r e s s i o n o n C l a r e ' s 

m i n d t h a t h i s v e r s e s w e r e t h e p r o d u c t o f i n t u i t i o n ; a n d t h a t 

t h e s o n g s came f l o a t i n g f r o m h i s l i p s a n d p e n a s m u s i c f r o m 
4 

t h e t h r o a t o f b i r d s . " C l a r e w a s a t l e a s t a w a r e t h a t t h i s 

" i n s p i r a t i o n " w a s a n a c t i v i t y o f s p e c i a l q u a l i t i e s i n h e r e n t 

i n t h e p o e t ' s m i n d , s i n c e h e w a s c a p a b l e o f d e s c r i b i n g t h e m i n 

a c t i o n a t a p p r o x i m a t e l y t h e t i m e M a r t i n i s r e f e r r i n g t o — " O n 

T a s t e " a n d " T h e D a w n i n g s o f G e n i u s " w e r e w r i t t e n b e f o r e 1820. 

F u r t h e r m o r e , t h i s v i e w o f t h e p o e t i c p r o c e s s r e m a i n e d m o r e o r 

l e s s c o n s t a n t t h r o u g h o u t C l a r e ' s l i f e . I t i s t r u e h e b e c a m e 

m o r e c o n s c i o u s o f t h e n e e d f o r r e v i s i o n a n d t e c h n i c a l c r a f t s ­

m a n s h i p i n l a t e r l i f e b u t i t i s n o t t r u e , a s M a r t i n c h a r g e s , 

t h a t t h i s " d e s t r o y e d h i s f o r m e r n o t i o n t h a t h i s v e r s e s came 

f l o w i n g b y a s o r t o f i n s p i r a t i o n . " ^ G r a n t e d t h a t t h i s i s a n 

i n a c c u r a t e d e s c r i p t i o n o f C l a r e ' s e a r l i e r v i e w s , i t i s e v e n 

m o r e i n c o r r e c t i n i t s s t a t e m e n t t h a t h i s e a r l i e r v i e w s w e r e 

a b a n d o n e d b y 1835- A b o u t t h i s s a me t i m e h e w a s r e i t e r a t i n g , 

i n "On V i s i t i n g a F a v o r i t e P l a c e " (c.1832 -5 ) , h i s e a r l i e r 

v i e w s i 

W i t h v e r s e s d a n c i n g o n my t o n g u e , 
T h e r a p t u r e o f a h e a r t a t e a s e , 

A f o n d n e s s a n d a t a s t e f o r s o n g , 
A n d l o v e f o r p l a c e s s u c h a s t h e s e , 

A m i n d o ' e r f l o w i n g w i t h e x c e s s 
O f j o y s t h a t s p r i n g f r o m s o l i t u d e , 

T h a t s e e s a l l n a t u r e ' s s p r i n g t o b l e s s 
T h e h e a r t a w a y f r o m n o i s e s r u d e ; 

S o d i d i t s s u n s h i n e w a r m my b r o w , 
A n d s u r e i t g l e a m s a s l o v e l y n o w . ( T P I I , 260) 

^ F r e d e r i c k W. M a r t i n , T h e L i f e o f J o h n C l a r e . I n t r o d . a n d 
n o t e s E . R o b i n s o n a n d G. S u m m e r f i e l d ( L o n d o n * F r a n k C a s s , 
1964), p . 134. 

^ I b i d . , p . 200. 
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I n e s s e n c e t h i s i s I d e n t i c a l . t o t h e e x p e r i e n c e s d e s c r i b e d i n 

h i s e a r l y w o r k . 

T h e s e c o n d s t a g e i n t h e p o e t i c p r o c e s s , t h e m o v e m e n t 

o f s e l e c t e d i m a g e s t o t h e m i n d , i s t h e s t a g e a b o u t w h i c h C l a r e 

i s l e a s t s p e c i f i c . He s a y s o f i t i n " S u n s e t V i s i o n s , " " s o m e t h i n g 

c o m e t h t o t h e g a z i n g m i n d " ( T P I I , 304), i n d i c a t i n g t h a t i t i s 

a n a u t o m a t i c m o v e m e n t f r o m t h e l a n d s c a p e t o t h e m i n d . F u r t h e r ­

m o r e , w h e n we r e m e m b e r " t r u e p o e s y i s n o t i n w o r d s / b u t i m a g e s 

t h a t t h o u g h t s e x p r e s s , " C l a r e ' s s t a t e m e n t t h a t " a n i m a g e t o t h e 

m i n d i s b r o u g h t " ( T P I I , 49) b e c o m e s i n c r e a s i n g l y s i g n i f i c a n t . 

T h e m o v e m e n t i s f r o m e x t e r n a l t o i n t e r n a l , f r o m c o n c r e t e o b j e c t 

t o a b s t r a c t t h o u g h t , a n d h e g i v e s a n e x a m p l e o f t h i s m o v e m e n t 

i n t h e s a m e p o e m ; a f t e r i l l u s t r a t i n g t h e p r o c e s s i n t h e s e c o n d 

h a l f o f t h e t h i r d s t a n z a h e c a l l s i t 

A l a n g u a g e t h a t i s e v e r g r e e n , 
T h a t f e e l i n g s u n t o a l l i m p a r t , 

A s h a w t h o r n b l o s s o m s , s o o n a s s e e n , 

G i v e M a y t o e v e r y h e a r t . ( T P I I , 49) 

T h e m o v e m e n t f r o m i m a g e ( b l o s s o m s ) t o t h o u g h t ( c o n c e p t o f 

b e a u t y a s s o c i a t e d w i t h M a y ) i s w h a t p r o v i d e s t h e m i n d w i t h 

m a t e r i a l t h a t w i l l e v e n t u a l l y r e s u l t I n s o n g . I n " D a w n i n g s 

o f G e n i u s " h e r e v e r s e s t h e s y n t a x o f t h e s e o t h e r s t a t e m e n t s 

t o s a y o f t h e s a m e p r o c e s s , " i d e a s p i c t u r e p l e a s i n g v i e w s t o 

m i n d " ( T P I , 70). T h e p l e a s i n g v i e w s a r e c o n c e p t u a l i z e d i n t o 

i d e a s b y m e a n s o f m i n d ' s s e l e c t i n g o r " p i c t u r i n g " — f r a m i n g t h e 

v i e w s i n t o a b s t r a c t c o n c e p t s o r i d e a s . T h u s , a l m o s t l i t e r a l l y , 

" t h e w i l d f l o w e r ' n e a t h t h e s h e p h e r d ' s f e e t / l o o k s u p a n d g i v e s 

h i m j o y " ( T P I I , 49). T h e I m a g e d o e s n o t g i v e i t s e l f b a c k t o 

t h e p o e t ; i t g i v e s a n " i d e a " o f J o y . 
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This process of perception can operate only on a special 

state of mind, however. For 

An image to the mind i s brought, 
Where happiness enjoys 

An easy thoughtlessness of thought 
And meets excess of Joys. (TP I I , 49) 

Thus the image i s brought to that kind of mind which i s i n a 

state of happiness based on an unselfconscious, or unself-

analyzing, i n t e l l e c t u a l a c t i v i t y . "Thoughtlessness of thought" 

implies that there must be thoughts, but that they must not be 

thoughts of thoughts. In short, the mental a c t i v i t y must be 

directed out toward the external object rather than back into 

i t s own locus of mentation. This i s the reason Clare stressed 

the unconscious aspects of the honest poet i n his essay on 

"Popularity i n Authorship" (Quoted p . l i of t h i s chapter) and i t 

i s also what he means i n "Child Harold" when he writes» 

And he who studies natures volume through 
And reads i t with a pure u n s e l f i s h mind 
W i l l f i n d Gods power a l l round i n every view 
As one bright v i s i o n of the almighty mind. (LP, 36) 

The "pure" mind i s one which i s preoccupied with external nature; 

"unselfish" because not concerned with analyzing i t s own thoughts. 

Such an unselfconscious state of mind, therefore, makes possible 

the operation of the "inward powers" of genius when provided 

with images by the sele c t i v e element of taste. 

The natural propensity of the mind i n t h i s state i s to 

attempt to preserve the image presented to i t . Thus when viewing 

a landscape, i n his sonnet "Written i n Autumn," Clare attempts 

to freeze the scene even though Its appeal to the poet l i e s i n 

i t s t r a n s i t o r i n e s s . This seeming paradox i s expressed i n his 



2 3 

d e s i r e f o r a u t u m n t o " l a s t i n g l y d e c l i n e " ( T P I , 1 2 9 ) . E l s e w h e r e 

h e d e s c r i b e s t h i s a t t e m p t m o r e f u l l y i 

I g a z e d u p o n t h e m w i t h a w i s h i n g e y e , 
A n d l o n g e d b u t v a i n l y f o r t h e p a i n t e r ' s p o w e r 

T o g i v e e x i s t e n c e t o t h e m i n g l i n g d y e 
A n d s n a t c h a b e a u t y f r o m a n e v e n i n g h o u r . 

( T P I , 74) 

A g a i n t h e s i g n i f i c a n t c h a r a c t e r i s t i c o f t h e s c e n e i s i t s 

t r a n s i t o r i n e s s , a n d a g a i n t h e p o e t w i s h e s t o m a k e i t s t a t i c b y 

g i v i n g i t " e x i s t e n c e " a n d b y s n a t c h i n g i t s b e a u t y o u t o f t h e 

p r o g r e s s i o n o f c h a n g e i n w h i c h i t i s i n v o l v e d . I n C l a r e ' s 

r e a l i z a t i o n o f t h e f u t i l i t y o f s u c h a n a t t e m p t , c o m b i n e d w i t h 

h i s d e s i r e t o c o n t i n u e i t , l i e s t h e p o i g n a n c y o f t h i s p o e t i c 

e x p e r i e n c e : 
B u t s o f t a n d s o f t i t [ a c l o u d ] l o s t i t s e l f i n n i g h t , 

A n d c h a n g e d a n d c h a n g e d i n m a n y a l u m i n e d t r a c k : 
I f e l t c o n c e r n e d t o s e e i t l e a v e t h e s i g h t 

A n d h i d e i t s l o v e l y f a c e i n b l a n k i n g b l a c k . 

( T P I , 74) 

I n t h i s c a s e t h e p o e m i t s e l f i s a n a t t e m p t t o d e s c r i b e t h e 

g r a d u a l c h a n g e a n d e v e n t u a l d i s a p p e a r a n c e o f t h e c l o u d a n d 

b e c o m e s t h e r e f o r e m o r e e f f e c t i v e t h a n e v e n t h e p a i n t e r a t 

c a p t u r i n g t h e e s s e n t i a l t r a n s i t o r y q u a l i t y o f t h e s c e n e . T h e 

w i s t f u l m o o d a n d s i m p l e p e r s o n i f i c a t i o n c o m b i n e w i t h t h e 

r e p e t i t i o n o f " s o f t " a n d " c h a n g e d " t o c o n v e y a n i m p r e s s i o n o f 

t h e p r o g r e s s o f t h e s u n s e t , a n I m p r e s s i o n m ade p o s s i b l e o n l y 

b y t h e t i m e s p a n r e q u i r e d t o r e a d t h e p o e m . B u t i n s p i t e o f 

t h i s a d v a n t a g e o f t h e p o e t ' s , C l a r e c o n t i n u e d t o f e e l , i n t h e 

m i d s t o f t h e p o e t i c e x p e r i e n c e , t h e d e s i r e t o c a p t u r e t h e 

m o m e n t a r y b e a u t y w h i c h h e c o u l d f e e l p a s s i n g b y . 



24 

T h i s d e s i r e m a n i f e s t e d i t s e l f i n a c o n c e p t o f p o e t i c 

f o r m w h i c h C l a r e n o t o n l y f o r m u l a t e d , b u t a l s o a t t e m p t e d t o 

e x e m p l i f y i n h i s o w n e x p e r i m e n t a t i o n . A f t e r c o m p l e t i n g " T h e 

S h e p h e r d ' s C a l e n d a r , " i t s e l f a s e r i e s o f s t a t i c p i c t u r e s o f 

r u r a l l i f e , h e w r o t e t o h i s p u b l i s h e r , J o h n T a y l o r , " I i n t e n d 

t o t r y t h e D r a m a i n p a s t o r a l & t r a g i c p i c t u r e s & I h a v e m a d e 

i t u p l n my m i n d t o w r i t e o n e h u n d r e d S o n n e t s a s a s e t o f 

p i c t u r e s o n t h e s c e n e s o f o b j e c t s t h a t a p p e a r i n t h e d i f f e r e n t 

s e a s o n s " ( L e t t e r s , 156). T h e f o r m e r a t t e m p t w a s a b o r t i v e , b u t 

t h e l a t t e r r e s u l t e d i n n u m e r o u s s o n n e t s o f w h i c h E d m u n d B l u n d e n 

w r o t e , " H i s f i n e s t w o r k s i n h i s c o n t e m p o r a r y v o l u m e s o f v e r s e . . . 

i s c o n t a i n e d i n s o n n e t s a n d o t h e r b r i e f p i e c e s c o n v e y i n g . . . 
6 

m o m e n t a r y i m p r e s s i o n s o f n a t u r e w i t h s t a r t l i n g p o w e r . " I a n 

J a c k h a s n o t i c e d t h e same t e n d e n c y l n C l a r e : " a s we t u r n o v e r 

h i s h u n d r e d s o f s o n n e t s we b e c o m e a w a r e t h a t h e w a s e x p e r i m e n t i n g 

e n d l e s s l y t o f i n d a v e r b a l ' e q u i v a l e n t f o r t h e s m a l l w o o d c u t s o 

b r i l l i a n t l y p r a c t i s e d b y B e w i c k . " ? W h e t h e r C l a r e w a s c o n s c i o u s 

o f s u c h a s p e c i f i c a t t e m p t o r n o t , h e d i d f e e l i n t h e p o e t i c 

p r o c e s s a n a t u r a l t e n d e n c y o f m i n d t o c a p t u r e a m o m e n t a r y i m a g e , 

a n d t h i s t e n d e n c y w a s r e v e a l e d i n t h e f o r m h i s p o e t r y t o o k , n o t 

o n l y i n t h e s o n n e t s a n d s h o r t l y r i c s , b u t a l s o l n t h e s u c c e s s i o n 

o f I n d i v i d u a l s c e n e s w h i c h c o n s t i t u t e d m a n y o f h i s l o n g e r p o e m s . 

I n d e e d i t b e c a m e p a r t o f h i s m e t h o d o f p e r c e p t i o n ! 
A n d t h e n I w a l k a n d s w i n g my s t i c k f o r j o y 
A n d c a t c h a t l i t t l e p i c t u r e s p a s s i n g b y e 

^ E d m u n d B l u n d e n , " J o h n C l a r e , " A t h e n a e u m , M a r c h 5» 1920, 
p . 298. 

7 I a n J a c k , E n g l i s h L i t e r a t u r e 1815-32 ( L o n d o m O x f o r d U . P . , 
1963), p . 137. 
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A gate whose posts are two old d o t t e r e l trees 
A close with molehills sprinkled oer i t s leas 
A l i t t l e footb-rig with i t s crossing r a i l 
A wood gap stopt with ivy wreathing pale...(SP, 81) 

This perception reveals Clare's method of concentrating on 

small scenes or b r i e f s t a t i c moments of perception f o r the 

material of his poetry. Taken one step further i t returns to 

his b e l i e f i n the image as the primary component of not only 

nature, but also perceived and expressed nature, which i s poetry. 

This significance of the image Is emphasized by the 

s p e c i f i c manner i n which taste and genius a l t e r the r e f l e c t i o n 

i n the mind's mirror. Clare does not see the natural object 

simply as a material image, but as a metaphor, and i n t h i s 

sense the poet's mind i s unique. This metaphorlzation i s 

explained i n his major statement on the poetic process, "Pastoral 

Poesy," i n which, a f t e r discussing the image transferred to the 

mind, he gives the following example: 

The storm, from which the shepherd turns 
To p u l l his beaver down, 

While he upon the heath sojourns, 
Which autumn pleaches brown, 

Is music, ay, and more indeed 
To those of musing mind 

Who through the yellow woods proceed 
And l i s t e n to the wind. 

The poet i n his f i t f u l glee 
And fancy's many moods 

Meets i t as some strange melody, 
A poem of the woods, 

And now the harp that f l i n g s around 
The music of the wind; 

The poet often hears the sound 
When beauty f i l l s the mind. 
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S o w o u l d I my o w n m i n d e m p l o y , 
A n d my o w n h e a r t i m p r e s s , 

T h a t p o e s y ' s s e l f ' s a d w e l l i n g j o y 

O f h u m b l e q u i e t n e s s . ( T P I I , 50) 

W h e r e a s t h e s h e p h e r d , s e l f - c o n s c i o u s a n d t h e r e f o r e a w a r e o n l y 

o f t h e t h r e a t e n i n g a s p e c t o f t h e s t o r m ( i . e . , h i s m i n d i s 

i n w a r d o r i e n t e d ) , s e e s i t s i m p l y a s a n e l e m e n t t o s e e k s h e l t e r 

f r o m , t h e p o e t , b e i n g I n a s t a t e o f " e a s y t h o u g h t l e s s n e s s o f 

t h o u g h t " a n d l i s t e n i n g t o t h e w i n d ( i . e . , i s o u t w a r d o r i e n t e d ) 

s e e s i t a s a " poem o f t h e w o o d s " — t h e k i n d o f p o e m C l a r e c l a i m s 

t o h a v e f o u n d i n t h e f i e l d s a n d w r i t t e n d o w n . S i n c e h e s e e s 

t h e s t o r m t h r o u g h t h e f a c u l t i e s o f t a s t e a n d g e n i u s h e d o e s n o t 

s e e m e r e l y a p h y s i c a l s p e c t a c l e o f a c c u m u l a t i n g d a r k c l o u d s a n d 

i n c r e a s i n g w i n d v e l o c i t y , b u t r a t h e r a m e t a p h o r f o c u s i n g o n t h e 

i m a g i n a r y h a r p a n d i t s r e s u l t a n t m u s i c . He p r o g r e s s e s f r o m a 

p a s s i v e s t a t e , " i n h i s f i t f u l g l e e / a n d f a n c y ' s m a n y m o o d s , " 

w h i c h m a k e s i t p o s s i b l e f o r h i m t o a p p r e c i a t e t h e " s t r a n g e 

m e l o d y " a n d " m u s i c o f t h e w i n d , " t o a d e s i r e f o r m e n t a l a c t i v i t y . 

P r o m p a s s i v e a p p r e c i a t i o n t o h i s v e r s i o n o f "make me t h y l y r e " 

C l a r e m o v e s , f r o m a p h y s i c a l t o a n i m a g i n a t i v e p o s i t i o n , a n d 

c o n c l u d e s b y e m b o d y i n g t h i s s h i f t i n t h e a l l - i n c l u s i v e m e t a p h o r 

o f t h e w o o d s a s a h a r p p l a y e d b y t h e w i n d s . B u t w h a t i s m o s t 

i m p o r t a n t h e r e i s h i s mode o f p e r c e p t i o n , f o r a l t h o u g h h e 

d e s c r i b e s w h a t h e s e e s , h e i s c o n s c i o u s t h a t h e s e e s i n a 

u n i q u e w a y — h e s e e s m e t a p h o r s w h e r e t h e s h e p h e r d s e e s o n l y 

p h y s i c a l p h e n o m e n a . 

T h i s a w a r e n e s s o f t h e m e t a p h o r i z l n g p o w e r o f t h e p o e t ' s 

m i n d i s r e p e a t e d l y s t r e s s e d i n h i s p o e t r y , e s p e c i a l l y I n t h o s e 
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p o e m s d e a l i n g w i t h some a s p e c t o f t h e p o e t i c p r o c e s s . F o r 

I n s t a n c e , i n " P o e s y " h i s s t a t e o f m i n d m a k e s n a t u r a l o b j e c t s 

a p p e a r a s c o m p a n i o n s w h i c h " t e l l t h e i r t a l e s o f j o y a n d g r i e f , / 

a n d t h i n k a n d f e e l w i t h me" ( T P I , 447) . A n d w h e n s p e a k i n g o f 

p o e t r y i n " T h e M o o r e h e n ' s N e s t " h e r e i t e r a t e s t h i s c o n c e p t o f 

t r a n s f o r m a t i o n a n d a d d s t h e s u g g e s t i o n t h a t m e t a p h o r i c i m a g e s 

a n d t h e " p i c t u r e s " w h i c h h e s e e s i n n a t u r e a r e r e l a t e d m o d e s 

o f p e r c e p t i o n : 

I p i c k u p f l o w e r s a n d p e b b l e s a n d b y t h e e 
A s g ems a n d j e w e l s t h e y a p p e a r t o me 
I p i c k o u t p i c t u r e s r o u n d t h e f i e l d s t h a t l i e 
I n my m i n d s h e a r t l i k e t h i n g s t h a t c a n n o t d i e 
L i k e p i c k i n g h o p e s a n d m a k i n g f r i e n d s w i t h a l l . 

H e a l s o e x p l a i n s , h e r e , t h e t r a n s i t o r i n e s s o f t h e s e g l i m p s e s 

o f m e t a p h o r : 

Y e t g l a s s w i l l o f t e n b e a r a h a r d e r f a l l 
A s b u r s t i n g b o t t l e s l o o s e t h e p r e c i o u s w i n e 
H o p e s c a s k e t b r e a k s a n d I t h e gems r e s i g n . 

( S P , 79) 

T h u s t h e p o e t s e e s gems a n d j e w e l s r a t h e r t h a n f l o w e r s a n d 

p e b b l e s , i n m u c h t h e same w a y a s h e s e e s " p a t r i a r c h s " w h i c h 

" w e a r a n a n c i e n t p a s s i o n " ( S P , 92-3) w h e r e t h e o r d i n a r y m i n d 

w o u l d o n l y s e e w e e d s . 

C l a r e n e v e r d o e s m a k e i t c l e a r , a t l e a s t l n h i s 

p u b l i s h e d w o r k s , a t w h a t p o i n t i n t h e p o e t i c p r o c e s s t h e o b j e c t ' 

b e c o m e s a m e t a p h o r , b u t h i s s t a t e m e n t t h a t i t o c c u r s t o o n e i n 

" f i t f u l g l e e " a n d " f a n c y ' s m a n y m o o d s " w o u l d s u g g e s t t h e t r a n s ­

f o r m a t i o n o c c u r s i n c o n j u n c t i o n w i t h t h e m e n t a l e x c i t e m e n t o f 

'See a l s o "Wood P i c t u r e s i n S p r i n g , " T P I I , jj.21. 
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g e n i u s , a s u g g e s t i o n w h i c h i s s u p p o r t e d b y h i s c l a i m t h a t 

" T a s t e i s a u n i f o r m i t y o f e x c e l l e n c e — i t m o d i f y s e x p r e s s i o n 

& s e l e c t s i m a g e s — i t a r r a n g e s & o r d e r s m a t t e r s o f t h o u g h t — 

h u t g e n i u s c r e a t e s t h e m " ( P r o s e , 2 2 8 — i t a l i c s m i n e ) . I n " T h e 

M o o r e h e n ' s N e s t " C l a r e r e c o r d s t h e p r o g r e s s o f t h i s e x c i t e m e n t 

a s " l o a d i n g t h e h e a r t w i t h J o y s i t c a n n o t b e a r / t h a t w a r m s a n d 

c h i l l s a n d b u r n s a n d b u r s t s a t l a s t " ( S P , 79) a n d i n " E x p r e s s i o n " 

h e c a l l s i t t h e " m u s e s f i r e , " d e s c r i b i n g i t s m e t h o d a s 

S t e a l i n g t h e m u s i c o f some a n g e l ' s s o n g 
T o t e l l o f a l l h e s e e s a n d a l l a d m i r e s , 

W h i c h f a n c y ' s c o l o u r s p a i n t s o s w e e t , s o s t r o n g ! 
( T P I , 275) 

T h e l a n g u a g e o f t h e s e e x c e r p t s i s m o r e f a n c i f u l t h a n d e s c r i p t i v e , 

b u t i t d o e s c o n v e y t h e i n t e n s i t y o f f e e l i n g w h i c h i s a s s o c i a t e d 

i n h i s m i n d w i t h t h e c l i m a x o f t h e p o e t i c e x p e r i e n c e . 

T h e e v e n t u a l r e s u l t o f t h i s m e n t a l a c t i v i t y i s w h a t 

C l a r e c a l l s t h e " t h r o b b i n g u t t e r a n c e o f t h e s o u l " ( T P I , 275) , 

t h e w o r k o f a r t . T h e e x c i t e d s t a t e o f m i n d p r o d u c e s a , d e s i r e 

t o d e s c r i b e t h e q u a l i t y o f t h e l a n d s c a p e w h i c h h a s p r e c i p i t a t e d 

t h e p o e t i c e x p e r i e n c e ! " I / f e e l a n e w b e i n g . . . / a n d s h a p e my i d l e 

f a n c i e s ' i n t o r h y m e s / o f n a t u r e ' s e c s t a s y i n b u r s t i n g f l o w e r s " 

( T P I I , 121) . W i t h c h a r a c t e r i s t i c h u m i l i t y C l a r e c r e d i t s 

n a t u r e w i t h t h e r e a l c r e a t i v e p o w e r b e c a u s e , w h i l e h e a d m i t s 

t o s ome p o w e r s f o r h i m s e l f , h e s e e s t h e p o e t a s a r e c o r d e r o f 

t h e e c s t a s y w h i c h t h e b u r s t i n g f l o w e r r e v e a l s . T h i s a p p a r e n t l y 

n a i v e c o m m e n t i s a c t u a l l y a n o t h e r s t a t e m e n t o f t h e c o n c e p t o f 

t h e p o e t a s t r a n s c r i b e r , a l t h o u g h l n t h i s c a s e h e d o e s n o t 

I n c l u d e r e f e r e n c e t o t h e p o e t ' s s p e c i a l mode o f p e r c e p t i o n . 

T h u s t h e o s t e n s i b l y c r e a t i v e p o w e r o f n a t u r e i s t r a n s f e r r e d t o , 
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o r a t l e a s t s h a r e d b y t h e p o e t , t o p r o d u c e t h e w o r k o f a r t . 

A n d s p e a k i n g i n t e r m s o f t h e g r a p h i c a r t s , C l a r e g i v e s h i s 

a p p r a i s a l o f t h e i d e a l p r o d u c t o f t h i s p r o c e s s i 

r e a l e x c e l l e n c e m u s t b e i t s o w n c r e a t i o n 
i t m u s t b e t h e o v e r f l o w i n g s o f i t s o w n m i n d & 
m u s t m a k e i t s a d m i r e r s w i l l i n g c o n v e r t s f r o m i t s 
o w n p o w e r f u l c o n s c e p t i o n s & n o t y i e l d t o w i n 
t h e m b y g i v i n g w a y t o t h e i r o p i n i o n s o f 
e x c e l l e n c e w h i c h t u r n s o u t i n t i m e t o b e 
n o t h i n g m o r e t h a n m e r e i m p o r t e r s o f f a s h i o n s 
m y s t e r y s o f p r e t e n s i o n s . ( P r o s e , 213) 

T h i s p l e a f o r a r t i s t i c i n t e g r i t y r e v e a l s t h a t t h e a r t i s t ' s 

c r e a t i v i t y i s n o t t h a t o f a c r a f t s m a n c r e a t i n g n o v e l " o b j e t s 

d * a r t , " b u t i s a n o v e r f l o w i n g o f h i s m i n d ; a n d w h e n we 

r e m e m b e r t h a t C l a r e r e g a r d e d n a t u r a l o b j e c t s a s t h e o n l y f i t 

m a t e r i a l f o r m e n t a l s p e c u l a t i o n i t b e c o m e s c l e a r t h a t w h a t 

f l o w s f r o m t h e m i n d w i l l b e n a t u r a l i m a g e s , a l t e r e d b y t a s t e 

a n d g e n i u s t o a p p e a r , i n p o e t r y a t l e a s t , i n t h e f o r m o f 

m e t a p h o r s . 

W h e n d i s c u s s i n g t h i s e x p r e s s i o n , o r t h e a c t u a l r e c o r d i n g 

o f t h e s e i m a g e s , we m u s t b e a r i n m i n d C l a r e ' s b e l i e f t h a t 

t h o u g h t s , n o t w o r d s , a r e t h e p r o p e r m e d i u m f o r e x p r e s s i o n . 

T h u s t h e i m a g e i s n o t m e r e l y c o n c r e t e , a n d t h e r e f o r e d e f i n a b l e 

b y a s i n g l e w o r d , b u t i n v o l v e s a n a b s t r a c t e l e m e n t a s w e l l 

w h i c h m u s t b e e x p r e s s e d i n a c o m b i n a t i o n o f w o r d s w h i c h a d d u p 

t o a w h o l e g r e a t e r t h a n t h e s u m o f i t s p a r t s . F o r e x a m p l e , t h e 

e f f e c t o f C l a r e ' s p o r t r a y a l o f t h e b a d g e r i s n o t c o n t a i n e d i n 

a n y s p e c i a l q u a l i t i e s o f l a n g u a g e , n o r i n a s s o c i a t i o n s i n h e r e n t 

i n t h e w o r d b a d g e r , b u t i n t h e t h o u g h t s w h i c h r e s u l t f r o m t h e 

a c c u m u l a t i v e d e s c r i p t i o n o f h i s a p p e a r a n c e a n d a c t i o n s i 
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He f a l l s a s d e a d a n d k i c k e d b y b o y s a n d men 
T h e n s t a r t s a n d g r i n s a n d d r i v e s t h e c r o w d a g e n 
T i l l k i c k e d a n d t o r n a n d b e a t e n o u t h e l i e s 
A n d l e a v e s h i s h o l d a n d c a c k l e s g r o a n s a n d d i e s . 

( S P , 8 6 ) 

B u t C l a r e w a s a l s o a w a r e o f t h e i n a d e q u a c y o f l a n g u a g e t o 

c o n v e y t h e f u l l i m p a c t o f t h e s e t h o u g h t s w h i c h c o n s t i t u t e 

poetry« <, 

L a n g u a g e h a s n o t t h e p o w e r t o s p e a k w h a t l o v e i n d i t e s i 
T h e S o u l l i e s b u r i e d i n t h e i n k t h a t w r i t e s . ( P M , 2 l 6 ) 

E v e n " p a i n t i t s e l f w i t h l i v i n g n a t u r e f a i l s . . . a n d m i n d a l o n e 

f e e l s , f a n c i e s a n d p o r t r a y s " ( T P I I , 1 2 1 ) . T h u s t r u e p o e t r y 

i s a m e n t a l p h e n o m e n o n c o n v e y e d b y t h o u g h t s r a t h e r t h a n w o r d s . 

A n d t h e s e t h o u g h t s a r e m o s t e f f e c t i v e l y c o m m u n i c a t e d t h r o u g h a 

f a i t h f u l p o r t r a y a l o f n a t u r a l i m a g e s : 

A p l e a s i n g i m a g e t o i t s p a g e c o n f e r r e d 
I n l i v i n g c h a r a c t e r a n d b r e a t h i n g w o r d 
B e c o m e s a l a n d s c a p e h e a r d a n d f e l t a n d s e e n . 

( S P , 1 1 4 ) 

T h e s u c c e s s f u l u s e o f a n i m a g e e l e v a t e s t h e c o m m u n i c a t i o n f r o m 

v e r b a l t o m e n t a l ; f r o m d e s c r i p t i o n , t o t h e e x p e r i e n c e o f h e a r i n g , 

f e e l i n g a n d s e e i n g . 

B y t h u s t r a n s f e r r i n g t h e e m p h a s i s f r o m t h e v e r b a l 

c o m p o s i t i o n o f t h e w o r k o f a r t t o t h e t h o u g h t e x p r e s s e d i n i t 

C l a r e h a s j u s t i f i e d h i s c l a i m t o t h e i r r e l e v a n c e o f g r a m m a t i c a l 

r u l e s . He f e l t " w h a t e v e r i s i n t e l l i g i b l e t o o t h e r s i s g r a m m a r 

& w h a t e v e r i s common s e n s e i s n o t f a r f r o m c a r r e c t n e s s " ( P r o s e , 

2 2 2 ) , a n d i n a m o r e c o l o r f u l m o o d h e v o w e d " g r a m m e r i n l e a r n i n g 

i s l i k e t y r a n n y i n g o v e r n m e n t — c o n f o u n d t h e b i t c h I ' l l n e v e r b e 

h e r s l a v e " ( L e t t e r s , 1 3 3 ) . S i n c e t h e f o r m u l a t i o n o f i n t r i c a t e 

s y n t a c t i c a l s t r u c t u r e s w a s n o t n e c e s s a r y t o c o n v e y h i s s i m p l e 
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p i c t u r e s o f n a t u r e , C l a r e f e l t j u s t i f i e d i n c o n d e m n i n g n o t 

o n l y g r a m m a r , b u t e l a b o r a t e p o e t i c d i c t i o n a s w e l l . A l t h o u g h 

h e d i d c h a m p i o n , ; t h e c a u s e o f r u s t i c l a n g u a g e , n o t a b l y i n h i s 

d e b a t e s w i t h C h a r l e s L a m b , h e w a s m o r e c o n c e r n e d w i t h s h i f t i n g 

t h e e m p h a s i s f r o m t h e mode o f e x p r e s s i o n t o t h e o b j e c t o r e v e n t 

b e i n g d e s c r i b e d a n d t h e t h o u g h t w h i c h a r o s e f r o m t h e c o n t e m ­

p l a t i o n o f i t . 

T h i s s h i f t i n e m p h a s i s a l s o r e s u l t e d i n a n a t t e m p t t o 

e x p r e s s h i m s e l f i n p r o s e - p o e t r y . T h e T i b b i e s h a v e n o t e d t h i s 

t e n d e n c y i n t h e i r s e c o n d b i o g r a p h y o f t h e p o e t , b u t f a i l t o 

e x p l a i n t h e r e a s o n f o r h i s e x p e r i m e n t a t i o n . T h a t h e 

e x p e r i m e n t e d i s c l e a r f r o m t h e f o l l o w i n g p a s s a g e : 

T h e d e w d r o p s o n e v e r y b l a d e o f g r a s s a r e 
s o m u c h l i k e s i l v e r d r o p s t h a t I am o b l i g e d t o 
s t o o p d o w n a s I w a l k t o s e e i f t h e y a r e p e a r l s , 
a n d t h o s e s p r i n k l e d o n t h e i v y - w o v e n b e d s o f 
p r i m r o s e s u n d e r n e a t h t h e h a z e l , w h i t e t h o r n s & 
m a p l e s a r e s o l i k e g o l d b e a d s t h a t I s t o o p e d 
d o w n t o f e e l i f t h e y w e r e h a r d , b u t t h e y m e l t e d 
f r o m my f i n g e r . A n d w h e r e t h e d e w l i e s o n t h e 
p r i m r o s e , t h e v i o l e t & w h i t e t h o r n l e a v e s t h e y 
a r e e m e r a l d a n d b e r y l , y e t n o t h i n g m o r e t h a n t h e 
d e w s o f t h e m o r n i n g o n t h e b u d d i n g l e a v e s ; n a y , 
t h e r o a d g r a s s e s a r e c o v e r e d w i t h g o l d a n d s i l v e r 
b e a d s , a n d t h e f u r t h e r we g o t h e b r i g h t e r t h e y 
s e e m t o s h i n e , l i k e s o l i d g o l d a n d s l i v e r . I t i s 
n o t h i n g m o r e t h a n t h e s u n ' s l i g h t a n d s h a d e u p o n 
t h e m i n t h e d e w y m o r n i n g ; e v e r y t h o r n - p o i n t a n d 
b r a m b l e - s p e a r h a s i t s t r e m b l i n g o r n a m e n t : t i l l 
t h e w i n d g e t s a l i t t l e b r i s k e r , a n d t h e n a l l i s 
s h a k e n o f f , a n d a l l t h e s h i n i n g j e w e l r y p a s s e s 
a w a y i n t o a common s p r i n g m o r n i n g f u l l o f b u d d i n g 
l e a v e s , P r i m r o s e s , V i o l e t s , V e r n e l S p e e d w e l l , 
B l u e b e l l a n d O r c h i s , a n d c o m m o n p l a c e , o b j e c t s . 

( P r b s e , 252) 

W h a t m a k e s t h i s p a s s a g e p o e t i c i s n o t s o m u c h t h e o b v i o u s u s e 

o f m e t a p h o r w i t h i t s c o n t r a s t b e t w e e n t h e i n s u b s t a n t i a l d e w d r o p 

a n d t h e s o l i d p e a r l s , e m e r a l d s a n d b e r y l s , a s I t i s t h e t h o u g h t s 
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s u g g e s t e d b y t h e s i m p l e s c e n e a n d I n c i d e n t d e s c r i b e d . T h e 

s i m p l e , i n n o c e n t , a n d c h i l d l i k e a c t o f t e s t i n g t h e h a r d n e s s 

o f t h e d r o p s o n l y t o h a v e t h e m v a n i s h , t h e p r o g r e s s i o n f r o m 

t h e i l l u s o r y a p p e a r a n c e o f t h e d e w i n t h e f i r s t s e n t e n c e t o t h e 

a w a r e n e s s o f t h e r e a l i t y o f a common s p r i n g m o r n i n g i n t h e l a s t , 

a n d t h e f r a g i l i t y a n d t r a n s i t o r l n e s s o f t h i s n a t u r a l p h e n o m e n o n 

a l l a d d u p t o a n i m p r e s s i v e p a s t o r a l d e s c r i p t i o n w h i c h w o u l d 

g a i n n o t h i n g f r o m t h e e m b e l l i s h m e n t s o f c o n v e n t i o n a l v e r s e . 

S i m i l a r l y i n " T h e N i g h t i n g a l e ' s N e s t " h i s v e r s e i s s i g n i f i c a n t l y 

c l o s e t o p r o s e t 

S n u g l i e h e r c u r i o u s e g g s i n n u m b e r f i v e 
O f d e a d e n e d g r e e n o r r a t h e r o l i v e b r o w n 
A n d t h e o l d p r i c k l y t h o r n b u s h g u a r d s t h e m w e l l 
A n d h e r e w e l l l e a v e t h e m s t i l l u n k n o w n t o w r o n g 

A s t h e o l d w o o d l a n d s l e g a c y o f s o n g . ( S P , 75) 

E x c e p t f o r t h e r h y m e i n t h e f i n a l c o u p l e t , t h e p o e t r y o f t h e s e 

l i n e s l i e s i n t h e s c e n e d e s c r i b e d , f o r i f e v e r v e r b a l e m b e l l i s h ­

m e n t w e r e r e m o v e d f r o m v e r s e i t i s d o n e s o h e r e . T h e I m p a c t o f 

t h e v e r s e i s p r o d u c e d b y t h e c o n c e p t o f n a t u r a l p r o t e c t i o n a n d 

t h e m e t a p h o r o f t h e l e g a c y o f s o n g , b o t h o f w h i c h a r e d e r i v e d 

i m m e d i a t e l y f r o m t h e p h y s i c a l p r e s e n c e o f t h e b i r d ' s n e s t , 

r a t h e r t h a n f r o m a n y o r n a m e n t o f l a n g u a g e o r s y n t a x . C l a r e ' s 

e x p e r i m e n t a t i o n t o f i n d a n e f f e c t i v e m e a n s o f e x p r e s s i o n w a s 

m o t i v a t e d b y a r e a l i z a t i o n t h a t m u c h o f t h e "poem" h e f o u n d i n 

n a t u r e w a s l o s t i n t h e t r a n s c r i p t i o n . H e f e l t h i s " h e a v y h a n d 

[ t h e m u s e ' s ] s o n g d e f i l e s ( T P I , 2 4 0 - 1 ) . T h u s , w h i l e t h e p o e t ' s 

s e l f - e x p r e s s i o n i n a r t i s t h e u l t i m a t e g o a l o f t h e p o e t i c 

p r o c e s s , i t i n v o l v e s w i t h i n i t t h e r e a l i z a t i o n t h a t s u c h 

e x p r e s s i o n i s i n c a p a b l e o f r e p r o d u c i n g t h e i n t e n s i t y o f t h e 

e x p e r i e n c e . 
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But e q u a l l y Important t o C l a r e was what remained of t h i s 

p o e t i c e x p e r i e n c e . On a t l e a s t one o c c a s i o n he was l e f t w i t h 

a p l e a s a n t emotions "something cometh to the g a z i n g m i n d , / a n d 

when the c o l o u r s f a d e , b r i g h t hope remains b e h i n d , " (TP I I , 304) , 

but on another o c c a s i o n he i n d i c a t e s the e v e n t u a l f a t e of such 

f e e l i n g i 

Dim burns the s o u l , and throbs the f l u t t e r i n g h e a r t , 
I t s p a i n f u l p l e a s i n g f e e l i n g s t o i m p a r t ; 
T i l l by s u c c e s s l e s s s a l l i e s wear ied q u i t e , 
The memory f a i l s , and fancy takes her f l i g h t . 
The w i c k c o n f i n ' d w i t h i n i t s socket d i e s , 
Borne down and smother 'd i n a thousand s i g h s . 

(TP I , 70) 
H i s l e t t e r s g i v e evidence t o support t h i s s tatement! 

The Muse i s a f i c k l e Hussey w i t h me she 
sometimes s t i l t s me up to madness & then l eaves 
me as a beggar by the wayside w i t h no more l i f e 
than whats m o r t a l & t h a t n e a r l y e x t i n g u i s h d 
by m e l l a n c h o l y f o r b o d l n g s . ( L e t t e r s , 132) 

The p o e t i c p r o c e s s , t h e n , i s a t r a n s i t o r y exper ience which 

l e a v e s behind a r e s i d u e i n the memory which i t s e l f g r a d u a l l y 

d i s a p p e a r s . T h i s concept i s c l e a r l y i l l u s t r a t e d by C l a r e ' s 

l e t t e r t o John T a y l o r accompanying a sonnet , "To The Memory 

of John K e a t s "j 
I d i d i t as I f e l t i t a t the moment your 

m e l l a n c h o l y news woud g i v e me pause f o r 
r e f l e c t i o n — I wishd I had made an E l e g y a f t e r w a r d s 
of i t as my ideas was crampt they f l o w d f r e e l y & I 
coud have gone a great l e n g t h but words are of 
l i t t l e va lue—be as i t w i l l I can do n o t h i n g more 
now—the moment i s gone I cannot c a l l i t back I 
w i s h I c o u l d . ( L e t t e r s , 109) 

T h i s passage a l s o suggests t h a t r e c o l l e c t i o n i n t r a n ­

q u i l i t y was not C l a r e ' s method. H i s o ther prose w r i t i n g s 

s u p p o r t t h i s view and show t h a t the a c t u a l compos i t ion of the 



3 4 

poems took p l a c e as much as p o s s i b l e d u r i n g the rapturous 

exper ience i t s e l f . C l a r e i n d i c a t e s t h i s i n h i s autob iographyi 

P o e t r y was a t roublesomely p l e a s a n t 
companion annoying & c h e e r i n g me a t my t o i l s I 
coud not s top my thoughts & o f t e n f a i l d t o keep 
them t i l l n i g h t so when I fancyd I had h i t upon 
a good image o r n a t u r a l d e s c r i p t i o n I usd to 
s t e a l i n t o a corner of the garden & c l a p i t down. 

( P r o s e . 3 2 ) 

The immediacy of t h i s a c t i v i t y i s a l s o s t r e s s e d i n a l e t t e r 

to T a y l o r t 

. . . r e c c o l e c t the s u b j e c t s are r o u g h l y sketchd 
i n the f i e l d s a t a l l seasons w i t h a p e n c i l I c a t c h 
na ture i n every dress she puts on so when I beg in 
to rhyme & p o l i s h up I have l i t t l e to do i n s t u d y i n g 
d i s c u s s how I am l i k e the boy t h a t gets h i s book 
a lphabet by hear t & then can say h i s l e s s o n w i t h h i s 
eyes as w e l l shut as open. ( L e t t e r s . 50) 

So the c o m p o s i t i o n takes p l a c e i n the f i e l d s and a l l t h a t remains 

i s to add "rhyme and p o l i s h u p , " as he i n d i c a t e s i n another 

a u t o b i o g r a p h i c a l passage: 

I usd to drop down behind a hedge bush or 
dyke & w r i t e down my t h i n g s upon the crown of 
my hat & when I was more i n a k i p f o r t h i n k i n g 
than u s u a l I usd to s top l a t e r a t n i g h t to make 
up my l o s t t ime i n the day thus I went on w r i t i n g 
my thoughts down & c o r r e c t i n g them at l e i s u r e . 

( P r o s e , 3 2 ) 

As one of C l a r e ' s f e l l o w p a t i e n t s r e c o r d s , t h i s method d i d not 

change even i n h i s asylum daysj 

One p r i n c i p a l a r t i c l e [ w h i c h C l a r e c a r r i e d 
w i t h him] was on octavo sheet o r two of paper , 
whereon to w r i t e h i s thoughts , c h i e f l y poems, 
w h i c h he wrote i n h i s 1 els sure moments, f o r h i s 
mind seemed ever on the a l e r t , when seated a lone 
f o r any l e n g t h of t i m e . 9 

G . M . Townshend Mayer , " John C l a r e , " TLS, J u l y 1, 1921, p . 4 2 l . 
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The r e s u l t o f t h e Immediacy o f t h i s method was an 

acknowledged I n f l u e n c e o f t h e p o e t • s environment and p e r s o n a l 

mood a t the time o f c o m p o s i t i o n on t h e f i n a l p r o d u c t o f t h i s 

p r o c e s s . P o r h i s poems, l i k e most Romantic poems, were 

d e s c r i p t i v e o f a c t u a l e x p e r i e n c e s . H i s n a t u r e poems a r e almost/ 

a l w a y s s i t u a t i o n a l and even most of t h e songs, except t h o s e 

c o l l e c t e d b a l l a d s w h i c h he r e w r o t e , b e t r a y t h e a c t u a l s i t u a t i o n 

o f t h e poet a t t h e time o f c o m p o s i t i o n . H i s n a r r a t i v e s a r e 

a l s o f r e q u e n t l y d e s c r i p t i v e o f p e r s o n a l e x p e r i e n c e s . F o r 

example, C l a r e w r i t e s o f "Michaelmas Eve," " I was one o f t h e 

assembly & t h e s e t h r e e f i g u r e s gave me t h e h i n t f o r t h e poem 

& e v e r y - i n c i d e n t i n i t i s t r u t h & drawn from t h e l i f e " ( L e t t e r s , 

75) ;; and o f two o c c a s i o n a l p i e c e s , "The S p a n i s h Refugee" and 

"Freedom" i 

These two t r i f l e s a r e a few minutes rymlng 
from r e a d i n g i n an o l d newspaper o f t h e d i s t r e s s 
o f t h e S p a n i s h Refugees i n London & as I f a n c y 
one r e a d s a l i t t l e p a t h e t i c & t o t h e r goes a d e s c e n t 
m u s i c a l pony c a n t e r I f e e l a n x i o u s t o have your 
o p i n i o n o f them. ( L e t t e r s , 197) 

These i n d i v i d u a l e x p e r i e n c e s had a c o n s i d e r a b l e i n f l u e n c e on 

the f i n a l p r o d u c t , even t o t h e e x t e n t o f d e c i d i n g t h e mode o f 

e x p r e s s i o n s "so my f e e l i n g s were s t i r r e d i n t o p r a i s e & my 

p r a i s e s were m u t t e r d i n p r o s e o r rhyme as t h e mood might s u i t 

a t t h e moment t h e n t h e s e moods o f t e n r e p e a t e d grew u n p e r c e l v d 

i n t o q u a n t i t y on paper" ( P r o s e , 52). They o f t e n i n f l u e n c e d 

t h e metre o f a p i e c e t o o , as he I n d i c a t e s i n h i s r e f e r e n c e t o 
"The S p a n i s h Refugee" and "Freedom," and as"he I n d i c a t e s i n 

a n o t h e r l e t t e r t o T a y l o r s " I have got i n thl»s d a n c i n g measure 
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w h i c h runs so easy t h a t I can h a r d l y g e t out o f i t s e v e r a l o f 

my summer w a l k s & " H e l p s t o n e Heath" w h i c h I am now w r i t i n g 

a r e i n t h e same" ( L e t t e r s , 1*4-3). And w r i t i n g o f a s h o r t poem, 

l a t e r i n c l u d e d i n The V i l l a g e M i n s t r e l he r e p e a t s t h i s i d e a i 

" I measured t h i s " b a l l a d t o - d a y w i t h e thrumming o f my mothers 

wheel i f i t be t i n c t u r e d w i t h e drone o f t h a t d o m e s t i c music 

you w i l l excuse i t a f t e r t h i s c o n f e s s i o n " ( L e t t e r s , 47)• 

One f i n a l example w i l l s e r v e t o show the v a l u e C l a r e p l a c e d 

on t h e i n s p i r a t i o n of t h e moment, a n o t h e r statement w h i c h g i v e s 

th e l i e t o M a r t i n ' s v i e w t h a t C l a r e c o n s i d e r e d h i m s e l f a 

c r a f t s m a n i n l a t e r l i f e . W r i t i n g t o F r a n k Simpson i n 1828, 

he e x p l a i n s h i s f a i l u r e t o w r i t e an e p i t a p h f o r one o f Simpson's 

f r i e n d s i 

i t s a l l no use I can do n o t h i n g f o r 
the more I t r y t h e worse I am & t h e r e a s o n 
why i t i s i s I b e l i e v e t h a t I n e v e r knew 
Mr. F r i a r & t h e r e f o r e I cannot f e e l t h e 
s u b j e c t a t a l l so here I g i v e i t up w i t h much 
r e l u c t a n c e . ( L e t t e r s , . 212) 

H i s f a i l u r e t o compose t h i s e p i t a p h was based on t h e absence 

of a s e v e r e enough f e e l i n g o f g r i e f , a f e e l i n g w h i c h was r e a l 

t o him on K e a t s ' d e a t h even though he knew him o n l y i n d i r e c t l y . 

And we have seen how i m p o r t a n t t h e immediate mood was i n 

composing t h e sonnet on K e a t s ' d e a t h . 

i i i 

The Immediate e x p e r i e n c e , then,, was t h e major i m p u l s e 

t o c o m p o s i t i o n w h i c h C l a r e was s e n s i t i v e t o . However, when 

t h e s e e x p e r i e n c e s came l e s s f r e q u e n t l y , as a r e s u l t e i t h e r o f 

t h e i r c h r o n o l o g i c a l d i s t a n c e from t h e poet o r from h i s p h y s i c a l 
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r e m o v a l f r o m n a t u r e , h e w a s f o r c e d t o r e l y o n a s e c o n d - m e t h o d , 

b a s e d o n m e m o r y . W h e r e a s i n t h e f o r m e r m e t h o d h e r e l i e d o n 

d i r e c t p e r c e p t i o n i n a s p e c i a l e c s t a t i c s t a t e o f m i n d , i n t h e . 

l a t t e r t h e p e r c e p t i o n w a s i n d i r e c t , v i a m e m o r y , a n d t h e s t a t e 

o f m i n d w a s l e s s o f t e n o n e o f e x c i t e m e n t t h a n o f m e l a n c h o l y 

b r o o d i n g . C o n s e q u e n t l y m o s t o f t h e p o e m s i n t h e l a t t e r c l a s s 

l a c k t h e v i t a l i t y o f t h o s e i n t h e f o r m e r a n d , a l t h o u g h s e v e r a l 

p o s s e s s i n d i v i d u a l b e a u t y , c o l l e c t i v e l y t h e y t e n d t o b e e i t h e r 

d e r i v a t i v e o r r e p e t i t i o u s o f e a c h o t h e r . S u c h i s t h e c a s e w i t h 

m a n y o f t h e s o n g s a n d b a l l a d s o f M a r y , w i t h t h e p o s s i b l e 

e x c e p t i o n o f t h o s e w h i c h e x p l o i t a n i m m e d i a t e s i t u a t i o n o r 

s c e n e t o p o r t r a y a n a t t r i b u t e o f h i s l o v e f o r h e r . I t i s 

i m p o r t a n t t o b e a r i n m i n d t h a t s i n c e C l a r e w a s g i v e n c o n s i d e r a b l e 

f r e e d o m i n t h e a s y l u m s , e s p e c i a l l y H i g h B e e c h , h e o f t e n c o m p o s e d 

i n h i s o r i g i n a l m a n n e r , a l t h o u g h i n c r e a s i n g c o n f i n e m e n t a t 

N o r t h a m p t o n made i t m o r e a n d m o r e n e c e s s a r y t o r e v e r t t o 

m e m o r y . 

H e d i d n o t h a v e a n u n f a v o r a b l e o p i n i o n o f t h e p o w e r o f 

m e m o r y , h o w e v e r , e v e n t h o u g h h e w a s o f t e n f r u s t r a t e d b y i t s 

i n a d e q u a c y t o r e p r o d u c e t h e o r i g i n a l i n t e n s i t y o f h i s p a s t 

e x p e r i e n c e s . F o r e x a m p l e , h e t e s t i f i e s t o m e m o r y ' s f u n c t i o n 

o f r e t a i n i n g i m a g e s i n " T h e T e l l - T a l e F l o w e r s . " A f t e r a s k i n g 

t h e q u e s t i o n , " W i l d f l o w e r s t h a t d a n c e t o e v e r y w i n d — / d o 

t h e y n o m e m o r y l e a v e b e h i n d ? " , h e a n s w e r s a f f i r m a t i v e l y * 

A y , f l o w e r s i T h e v e r y name o f f l o w e r s , 
T h a t b l o o m i n w o o d a n d g l e n , 

B r i n g s s p r i n g t o me i n w i n t e r ' s h o u r s , 
A n d c h i l d h o o d » s d r e a m s a g e n . ( T P I I , 433) 
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He repeats t h i s i d e a i n a metaphoric d e s c r i p t i o n of h i s memory 

a t work, I n the same poemi "And from the "brook I turned a w a y , / 

but heard i t many an a f t e r d a y . " I n "The F l i t t i n g " the p o e t ' s 

f e e l i n g of a l i e n a t i o n a r i s e s from the f a c t t h a t he has no 

memories a s s o c i a t e d w i t h h i s new environment, but the memory 

of the o b j e c t s s u r r o u n d i n g h i s former home make the present one 

more bearable* 

But t imes w i l l change and f r i e n d s must p a r t 
And nature s t i l l can make amends 
T h e i r [ i . e . , former o b j e c t s ] memory l i n g e r s round the hear t 
L i k e l i f e whose essence i s i t s f r i e n d s . (SP, 182) 

The f a c t t h a t bo th these passages are found i n extremely 

p l a i n t i v e poems suggests C l a r e ' s b e l i e f t h a t u l t i m a t e l y memory 

i s o n l y the shadow of i t s o r i g i n a l . He expands t h i s v iew i n a 

prose fragments 

The s p r i n g of our l i f e — o u r y o u t h — i s the 
midsummer of our happiness—our p l e a s u r e s are then 
r e a l & hear t s t i r r i n g — r - t h e y are but a s s o c i a t i o n s 
a f terwards—where we laughed i n c h i l d h o o d a t the 
r e a l i t y of the enjoyment f e l t we o n l y s m i l e i n . 
manhood a t the r e c o l l e c t i o n s of those enjoyments 
they are then but the r e f l e c t i o n s of pas t 
happiness & have no more to do w i t h happiness i n 
the r e a l i t y than the image of a b e a u t i f u l g i r l 
seen i n a l o o k i n g - g l a s s has i n comparison w i t h 
the o r i g i n a l — o u r minds o n l y r e t a i n the resemblance 
the g l a s s i s as b lank a f t e r her departure—we o n l y 
f e e l the joy we possessed . ( P r o s e . 225) 

Thus memory i s l i m i t e d i n i t s power, but C l a r e does suggest 

t h a t a l t h o u g h i t i s not constant i t has a r e c u r r i n g a b i l i t y 

to i n s p i r e the poe t : 

A f t e r l o n g absence how the mind r e c a l l s 
P l e a s i n g a s s o c i a t i o n s of the p a s t : 

Haunts of h i s y o u t h , t h o r n hedges and o l d w a l l s . 
And h o l l o w t r e e s t h a t s h e l t e r e d from the b l a s t , 
And a l l t h a t map of b o y h o o d . . . (TP I I , 395) 
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The r e s u l t of t h i s r e c o l l e c t i o n i s the poem which describes 

i t . The sight of Glinton Spire awakens i n the poet memories 

of his childhood which i n turn r e s u l t s i n a form of poetic 

experience described as "waking fond desire," the expression 

of which i s the poem. S i m i l a r l y , i n "Remembrances," the poet's 

memory leads him to attempt, unsuccessfully, to re-experience 

his past pleasures, but r e s u l t s i n a melancholy poetic admission 

of the Impossibility of such an attempt. This poem i s , though, 

a series of descriptions of former experiences which are provided 

by memory and which demonstrate, by t h e i r poignancy, the 

p o s s i b i l i t y of composing poetry from the memory of former 

situations and scenes. 

That Clare employed t h i s method i s evident from h i s 

prose, i n which he continually r e f e r s to having composed songs 

and poems from memory, as well as several of his other poems. 

In "Ashton Lawn" he describes how his p i c t o r i a l method of 

perception i n the i n i t i a l experience serves as a means of 

preserving the experience f o r future exploitations 

I HAD a joy, and keep i t s t i l l a l i v e , 
Of hoarding i n the memory's treasured book 

Old f a v o r i t e spots that with affections t h r i v e , 
And to my inward fancies shine and look 

l i k e well-done pictures i n some winning page. 
(TP I I , 1 2 4 ) 

Like the o r i g i n a l perception, the memory retains the experience 

i n the form of a "picture," or s t a t i c moment captured from a 

passing scene or s i t u a t i o n , and makes them available l a t e r f o r 

reproduction into poems. He r e i t e r a t e s t h i s concept i n "The 

Moorehen's Nest" and adds a description of how these pictures 
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a c t on the mind: 

And these a s s o c i a t i o n s of the pas t 
L i k e summer p i c t u r e s In a w i n t e r b l a s t 
Renews my heart to f e e l i n g s as the r a i n 
F a l l s on the e a r t h and b i d s i t t h r i v e a g a i n . 

(SP, 80) 

The s u g g e s t i o n here i s t h a t the memory serves a r e v i t a l i z i n g " 

f u n c t i o n which renews the m i n d ' s g f e e l i n g s " o r responses and 

b i d s i t " t h r i v e , " o r r e a c t p o e t i c a l l y , a g a i n . Thus the attempt 

to f r e e z e the moment of i n t e n s i t y i n the i n i t i a l exper ience not 

o n l y f i n d s an o u t l e t i n i n s t a n t p o e t i c u t t e r a n c e , but a l s o 

r e s u l t s i n a mental " p i c t u r e " r e t a i n e d t o i n i t i a t e a p o e t i c 

response sometime i n the f u t u r e . C l a r e ' s p i c t u r e metaphor i s 

t h e r e f o r e s i g n i f i c a n t l y a p p r o p r i a t e i n d e s c r i b i n g a method not 

o n l y of p o e t i c o b s e r v a t i o n and the consequent form ( e . g . , the 

sonnets d i s c u s s e d e a r l i e r ) , but a l s o of mental "photography" 

and " f i l i n g " of the image observed . He does not d e s c r i b e i n 

any d e t a i l the mental process which f o l l o w s the r e j u v e n a t i o n 

of the p i c t u r e , but t h i s i s presumably because i t i s the same 

process of exc i tement , though on a reduced s c a l e , and compos i t ion 

as t h a t w h i c h f o l l o w s the i n i t i a l p e r c e p t i o n of o ther images. 

W h i l e t h i s method of i n d i r e c t exper ience most c l o s e l y 

resembles the d i r e c t one, i t i s not the o n l y mode of compos i t ion 

f o r which he depended on memory. Most of h i s songs and b a l l a d s 

were composed from h i s memory of those he heard as a boy from 

h i s f a t h e r and mother, o r from Granny B a i n s , a v i l l a g e cow-

woman. I n t h i s manner he composed "Peggy Band" ( P r o s e , 135) 

and s e v e r a l o ther b a l l a d s , as w e l l as a t a l e , "The F a t e of Amy." 

That he used the memory of the f o l k - t a l e s and songs merely as a 

p o i n t of depar ture f o r h i s i m a g i n a t i o n i s r e v e a l e d by h i s 
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statement concern ing the t a l e of Amy* 

You w i l l see by t h i s t h a t I have d e v i a t e d 
away from the o r i g i n a l — I once when a boy had the 
t a l e i n another manner as near to the t r u t h as 
p o s s i b l e — u n d e r the t i t l e of the "Haunted P o n d " — 
i t I s now l o s t o r I would have sent i t — b u t t h i s 
crampt the i m a g i n a t i o n ( t r u t h i n my o p i n i o n i n 
p o e t r y always does )—I t h e r e f o r e wrote i t i n the 
manner you see i t gave my i m a g i n a t i o n f r e e scope. 

( L e t t e r s . 24) 

T a l e s l i k e t h i s and the b a l l a d "Peggy Band" p r o v i d e d h i s mind 

w i t h f u e l f o r yet another type of i n d i r e c t p o e t i c p r o c e s s , but 

i t i s s i g n i f i c a n t t h a t he m a i n t a i n s the b e l i e f , even i n these 

i n d i r e c t c o m p o s i t i o n s , t h a t they are shaped by the i m a g i n a t i o n 

and are t h e r e f o r e not s i m p l y m i r r o r images of the o r i g i n a l . 

A l t h o u g h C l a r e was a t t imes capable of composing to 

o r d e r — h i s l e t t e r s c o n t a i n s e v e r a l p l e a s f o r sub jec t mat ter 

to t r y h i s t a l e n t s — b y f a r the b u l k of h i s p o e t r y , and t h a t 

the most accomplished of i t , was composed during e i t h e r a d i r e c t 

p o e t i c exper ience or an i n d i r e c t s i m u l a t i o n of the o r i g i n a l . 

The one e x c e p t i o n , of c o u r s e , i s the c o m p o s i t i o n from memory 

of o l d songs which i n v o l v e d no o r i g i n a l exper ience as such , 

but w h i c h drew on extraneous m a t e r i a l which the poet a l t e r e d 

to h i s purpose . The r e s u l t s of these methods of compos i t ion 

I s p o e t r y which i s h i g h l y metaphor ic , s i n c e d e r i v e d from a 

process of p e r c e p t i o n which conceived of n a t u r a l images as 

metaphors, and h i g h l y p e r s o n a l , s i n c e based almost e x c l u s i v e l y 

on i n d i v i d u a l exper iences of the p o e t . 



C H A P T E R I I 

T H E P R O C E S S A S S T R U C T U R E 

C l a r e ' s m e t h o d o f p e r c e p t i o n p r o v i d e d h i m w i t h b o t h 

c o n t e n t a n d f o r m f o r m u c h o f h i s p o e t r y . T h e c o n t e n t w a s 

o b v i o u s l y d e r i v e d f r o m h i s e x p e r i e n c e s i n n a t u r e , a n d m u c h o f 

t h e f o r m , l i k e t h e s o n n e t s a l r e a d y m e n t i o n e d , d e v e l o p e d f r o m 

h i s m e t h o d o f p e r c e p t i o n . A r i s i n g o u t o f t h e p r o g r e s s i o n o f 

h i s p o e t i c e x p e r i e n c e came a f o r m w h i c h e v e n t u a l l y p r o v i d e d 

h i m w i t h t h e m e a n s o f c o h e r e n t l y s t r u c t u r i n g w h a t n a t u r a l l y 

t e n d e d t o b e r a m b l i n g , d i s c u r s i v e a n d p o o r l y o r g a n i z e d p o e m s . 

A n d f r o m h i s o b s e r v a t i o n t h a t t h e m i n d c r e a t e d m e t a p h o r s a r o s e 

a n i n c r e a s i n g l y m a t u r e h a n d l i n g o f m e t a p h o r s a n d m e t a p h o r 

p a t t e r n s . T h e d e v e l o p m e n t i s g e n e r a l l y f r o m l o o s e , r a m b l i n g 

p o e m s w i t h c o n v e n t i o n a l a n d i s o l a t e d m e t a p h o r s t o m o r e c l e a r l y 

s t r u c t u r e d w o r k s w i t h n a t u r a l m e t a p h o r s o f t e n a r r a n g e d i n t o 

p a t t e r n s . 

T o s h o w t h i s g r o w t h I h a v e d i v i d e d C l a r e ' s l i f e i n t o 

p e r i o d s , s o m e w h a t a r b i t r a r i l y . S i n c e f e w o f h i s p o e m s a r e 

d a t e d w i t h a n y d e g r e e o f a c c u r a c y , o n l y r o u g h c h r o n o l o g y I s 

a v a i l a b l e a n d d a t i n g o f i n d i v i d u a l p o e m s w i t h i n a p e r i o d i s 

a l m o s t i m p o s s i b l e . T h e r e f o r e t h e s e p e r i o d s w i l l b e t r e a t e d a s 

u n i t s t o b e c o m p a r e d a n d c o n t r a s t e d w i t h e a c h o t h e r , b u t n o t , 

u n f o r t u n a t e l y , t o d e m o n s t r a t e d e v e l o p m e n t w i t h i n t h e m s e l v e s . 

T h e y w i l l b e r e p r e s e n t e d b y p o e m s w h i c h I c o n s i d e r t h e b e s t 

a c h i e v e m e n t s o f t h e p e r i o d , r a t h e r t h a n t y p i c a l o f t h e b u l k o f 

i t s p o e t r y . I h a v e c h o s e n t o d i v i d e C l a r e ' s l i f e i n t o f o u r 
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p e r i o d s t t w o H e l p s t o n e p e r i o d s , t h e f i r s t f r o m 1 8 0 9 - 2 4 a n d 

t h e s e c o n d f r o m 1 8 2 4 - 3 2 ; t h e N o r t h b o r o u g h p e r i o d f r o m 1 8 3 2 - 4 1 , 

i n c l u d i n g h i s t h r e e y e a r s i n t h e a s y l u m a t H i g h B e e c h a n d h i s 

f e w m o n t h s o f f r e e d o m i n 1 8 4 1 ; a n d t h e p e r i o d f r o m 1 8 4 2 - 6 4 

w h i c h h e s p e n t i n t h e N o r t h a m p t o n s h i r e a s y l u m . 

T h e f i r s t o f t h e s e p e r i o d s e x t e n d s f r o m h i s e m p l o y m e n t 

a t F r a n c i s G r e g o r y ' s T h e B l u e b e l l I n n , w h i c h h e l a t e r c a l l e d 

" t h e n u r s e r y f o r t h a t l o n e l y & s o l i t a r y m u s i n g w h i c h e n d e d l n 

r h y m e " ( P r o s e , 23 ) , t o h i s f i r s t m a j o r i n d i c a t i o n o f p h y s i c a l 

a n d m e n t a l i l l n e s s a n d h i s c o n s e q u e n t c o n s u l t a t i o n w i t h D r . 

D a r l i n g i n L o n d o n . T h i s v i s i t p r o v i d e s a c o n v e n i e n t d i v i d i n g 

p o i n t b e c a u s e i t w a s p r e c e d e d b y a p e r i o d o f c o m p l e t e m e n t a l 

e x h a u s t i o n d u r i n g w h i c h a l l c o m p o s i t i o n w a s s u s p e n d e d . T h i s 

f i r s t H e l p s t o n e p e r i o d i n c l u d e s h i s p u b l i c a t i o n i n 1 8 2 0 o f 

P o e m s D e s c r i p t i v e o f R u r a l L i f e a n d S c e n e r y a n d i n 1 8 2 1 o f 

T h e V i l l a g e M i n s t r e l a n d O t h e r P o e m s , a s w e l l a s h i s t h r e e 

t r i p s t o L o n d o n a n d h i s r e s u l t i n g a c q u a i n t a n c e w i t h s u c h l i t e r a r y 

p e r s o n a l i t i e s a s H. F . C a r y , J . H. R e y n o l d s , C h a r l e s L a m b , 

W i l l i a m H a z l i t t , S . T. C o l e r i d g e a n d T h o m a s D e Q u i n c e y . I t w a s 

c h a r a c t e r i z e d b y f i t s o f c r e a t i v i t y , n o t a b l y i n t h e s u m m e r o f 

1 8 2 0 , t h e s p r i n g o f 1 8 2 2 a n d J a n u a r y t o J u n e o f 1 8 2 3 , i n t e r ­

s p e r s e d w i t h f i t s o f e x t r e m e d e p r e s s i o n a n d a l m o s t t o t a l 

a b s t i n e n c e f r o m t h e m u s e , e s p e c i a l l y i n 1 8 2 1 w h e n a n x i o u s a t t h e 

l o n g d e l a y I n t h e p u b l i c a t i o n o f T h e V i l l a g e M i n s t r e l , a n d i n 

1 8 2 4 w h e n m e n t a l e x h a u s t i o n b r o u g h t h i m t o d e s p a i r . I t i n c l u d e d 

e x t r e m e p o p u l a r i t y a f t e r t h e p u b l i c a t i o n o f h i s f i r s t v o l u m e , 

a n d a n e x t r e m e s e n s e o f i s o l a t i o n a n d l o n e l i n e s s f o l l o w i n g t h e 
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f a i l u r e of h i s second book. And i t conta ined a w e a l t h of 

e x p e r i m e n t a t i o n w i t h p o e t i c s u b j e c t s and forms , an exper iment­

a t i o n which i s ev ident i n h i s at tempts a t s a t i r e , n a r r a t i v e s , 

songs, sonnets , b a l l a d s , dream poems and nature poems. 

T h i s p e r i o d was a l s o marked by c o n s i d e r a b l e exper iment­

a t i o n w i t h the use of an immediate exper ience as a s t r u c t u r i n g 

d e v i c e f o r h i s poems. The t i t l e of h i s f i r s t poem, "Morning 

W a l k , " suggests t h i s method came n a t u r a l l y to h im, p r o b a b l y 

a r i s i n g from b o t h h i s p e r s o n a l pre ference f o r r a m b l i n g i n na ture 

and h i s e a r l y r e a d i n g of the r e c e n t l y d e v e l o p i n g p o e t r y of 

exper ience e v i d e n t i n Cowper and Thomson. A t any r a t e h i s 

e a r l y p o e t r y c o n t a i n s g l impses of what was l a t e r to develop 

i n t o coherent and u n i f i e d poems centered around a framework 

of the p o e t ' s p e r s o n a l e x p e r i e n c e . 

The e x p e r i m e n t a t i o n i n t h i s p e r i o d r e v e a l s o n l y a v e r y 

clumsy and o f t e n embarass ingly n a i v e use of the e x p e r i e n c e , 

however. The exper iences used are seldom p o e t i c ones, 

r e v e l a t i o n s of the p o e t i c process i n a c t i o n , and seldom become 

s i g n i f i c a n t as exposures of the p o e t ' s mental a c t i v i t y and 

r e s u l t a n t t h o u g h t s . More o f t e n they are s t r i c t l y p h y s i c a l 

s i t u a t i o n s from which he views the l andscape , o r r a m b l i n g walks 

which connect s e v e r a l scenes l o o s e l y i n t o the scope of one 

e x p e r i e n c e . Any m e d i t a t i v e passage i s u s u a l l y a s h o r t segment 

s h a r p l y d i s t i n g u i s h e d from the a c t i o n d e s c r i b e d i n the poem, 

though o f t e n r e l a t e d to something p e r c e i v e d d u r i n g i t . That 

the poems l a c k u n i t y i s a t t r i b u t a b l e t o a number of causes , but 

a t l e a s t one of the s o l u t i o n s C l a r e seems to have cons idered 
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w a s .the i n c r e a s i n g u t i l i z a t i o n o f h i s o w n e x p e r i e n c e s t o 

p r o v i d e c o h e r e n c e a n d p r o g r e s s i o n . 

M o s t o f t h e w e a k n e s s e s o f h i s e a r l y w o r k a r e e v i d e n t 

i n "Summer E v e n i n g " ( T P I , 60). A p a r t f r o m t h e d i r e c t 

d e s c r i p t i o n o f e x p e r i e n c e i n t h e b r i e f f i n a l s e c t i o n , t h e r e 

i s n o i m p r e s s i o n o f a u n i f y i n g m o v e m e n t o f t h e p o e t e i t h e r 

p h y s i c a l l y o r m e n t a l l y , a n d t h i s f i n a l s e g m e n t b e a r s v e r y 

l i t t l e r e l a t i o n s h i p t o t h e d e s c r i p t i o n s o f n a t u r e g i v e n i n t h e 

t w o p r e c e d i n g s e c t i o n s . I f t h e t w o p r e v i o u s s e c t i o n s h a v e b e e n 

p e r c e i v e d b y t h e p o e t , t h e c o n c l u s i o n m u s t i n v o l v e a c h a n g e o f 

l o c a t i o n — f r o m o n e w h i c h h a s n o t e v e n b e e n e s t a b l i s h e d . F u r t h e r ­

m o r e , a l t h o u g h t h e r e i s a s u g g e s t i o n o f u n i t y i n t h e t i m e 

s e q u e n c e s o f t h e p e r c e p t i o n s , t h e p o e m l a c k s t h e f o c u s u s u a l l y 

p r o v i d e d b y t h e p h y s i c a l s i t u a t i o n o f t h e p o e t . I t s h i f t s f r o m 

o n e s c e n e t o a n o t h e r i n t h e d e s c r i p t i o n w i t h n o s e n s e o f b e i n g 

s e e n t h r o u g h t h e s i n g l e w i n d o w o f h i s m i n d . We s e e o u t d o o r 

s c e n e s o s t e n s i b l y r e l a t e d t o h i s p o s i t i o n b y h i s d i s t i n g u i s h i n g 

b e t w e e n " f a r a n d n e a r , " b u t we a l s o s e e D o b s o n p r e p a r i n g f o r 

b e d i n s i d e h i s c o t t a g e . N o r i s h i s d e s c r i p t i o n o f t h e e x t e r n a l 

s c e n e l i m i t e d t o a r e a s o n a b l e s e l e c t i o n o f w h a t o n e p e r s o n i s 

l i k e l y t o s e e f r o m a g i v e n p o s i t i o n . I t i s c r a m m e d f u l l w i t h 

a t l e a s t t w e n t y - t h r e e v a r i e t i e s o f b i r d s a n d a n i m a l s a s w e l l a s 

t e n h u m a n b e i n g s , a n d i t c r i e s o u t f o r s e l e c t i v i t y o r a r t i s t i c 

e c o n o m y . I r o n i c a l l y , w h e n t h e p o e t d o e s e n t e r t h e p o e m h i s 

p r e s e n c e i s a n u n w e l c o m e d i n t r u s i o n . H i s i n d i g n a n t o u t b u r s t 

a g a i n s t m i s c h i e v o u s b o y s a n d h i s b u r d e n s o m e m o r a l i z i n g o n 

P r o v i d e n c e , a l t h o u g h t h e y d o a r i s e o u t o f t h e e v e n t s d e s c r i b e d , 
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d o n o t g i v e t h e i m p r e s s i o n o f b e i n g t h e e n d r e s u l t o f t h e 

p o e t ' s i m m e d i a t e e x p e r i e n c e , a s t h e s e n t i m e n t i n " T h e F l o o d " 

d o e s . T h e y a p p e a r i n s t e a d a s a b r u p t l y I n s e r t e d m a d e - t o - o r d e r 

p l a t i t u d e s . T h i s i n a b i l i t y t o f u s e t h e o b j e c t i v i t y o f t h e 

o b s e r v e r a n d t h e s u b j e c t i v i t y o f t h e c o m m e n t a t o r i s p a r t i c u l a r l y 

e v i d e n t i n t h e s e e a r l y p o e m s , a n d i s o v e r c o m e i n t h e l a t e r w o r k s 

b y t h e t o t a l s u b j e c t i v i t y w h i c h r e s u l t s f r o m t h e l i m i t e d p e r ­

c e p t i o n s o f a s i n g l e o b s e r v e r . 

I n a n o t h e r e a r l y p o e m C l a r e a t t e m p t s t o l i n k t h e 

m u l t i p l i c i t y o f s c e n e s h e w a n t s t o d e s c r i b e b y m o r e c l e a r l y 

d e f i n i n g t h e p o s i t i o n o f h i s o w n e x p e r i e n c e . " R e c o l l e c t i o n s 

A f t e r a R a m b l e " ( T P I , 181-8) I s a s e r i e s o f v e r y l o o s e l y 

c o n n e c t e d d e s c r i p t i v e p a s s a g e s , r i c h i n v a r i e t y , b u t l i n k e d b y 

t h e i r b e i n g p e r c e i v e d t h r o u g h t h e c o n s t a n t l y m o v i n g f o c u s o f 

t h e p o e t ' s m i n d . T h u s t h e i m p r e s s i o n o f a c l u t t e r e d l a n d s c a p e 

i s a l l e v i a t e d b y t h e p o e t ' s a d m i s s i o n t h a t t h e s c e n e s a r e n o t 

p e r c e i v e d f r o m a s i n g l e p o i n t a n d t h a t t h e m o v e m e n t o f t h e p o e m 

i s c o n s t r u c t e d , t h o u g h l o o s e l y , a r o u n d h i s p h y s i c a l m o v e m e n t s . 

D e p i c t i o n o f t h e e x p e r i e n c e i s a w k w a r d , h o w e v e r , a n d i s i n t e r ­

s p e r s e d w i t h , r a t h e r t h a n i n t e g r a t e d t o t h e r e s t o f t h e p o e m . 

F o r e x a m p l e , i n t h e l a t t e r h a l f o f t h e f o l l o w i n g s t a n z a w h e r e 

h e f i r s t d e s c r i b e s h i s o w n a c t i o n s t h e y h a v e l i t t l e o r n o 

r e l a t i o n t o w h a t h e p u r p o r t s t o b e p e r c e i v i n g i n t h e f i r s t h a l f : 

W h i l e c o w s r e s t l e s s f r o m t h e g r o u n d 
P l u n g ' d i n t o t h e s t r e a m a n d d r a n k , 

A n d t h e r i n g s w e n t w h i r l i n g r o u n d , 
T i l l t h e y t o u c h t t h e f l a g g y b a n k , 
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O n t h e a r c h ' s w a l l I k n e l t , 
C u r i o u s , a s I o f t e n d i d , 

T o s e e t h e w o r d s t h e s c u l p t u r e s p e l t , 

B u t t h e m o s s i t s l e t t e r s h i d . 

H e i s d e s c r i b i n g a l t e r n a t e l y h i s a c t i o n s a n d h i s p e r c e p t i o n s 

a n d i n n o w a y f u s i n g t h e s i g n i f i c a n c e o f b o t h , a l t h o u g h a t 

some p o i n t s i n t h e p o e m h e d o e s r e l a t e t h e m b y o b s e r v i n g a 

c a u s a l c o n n e c t i o n b e t w e e n t h e m t 

A n d a s w h i l e I c l o m b t h e h i l l , 
M a n y a d i s t a n t c h a r m I f o u n d , 

P a u s i n g o n t h e l a g g i n g m i l l , 
T h a t s c a r c e l y m o v ' d i t s s a i l s a r o u n d , 

H a n g i n g o ' e r a g a t e o r s t i l e , 
T i l l my c u r i o u s e y e d i d t i r e , 

L e i s u r e w a s e m p l o y * d a w h i l e , 

C o u n t i n g m a n y a p e e p i n g s p i r e . 

A n d a t t h e e n d o f t h e p o e m h e d e m o n s t r a t e s h i s a w a r e n e s s o f t h e 

s i g n i f i c a n c e o f t h e e x p e r i e n c e a s a m e a n s o f g i v i n g t h e p o e m 

c o m p l e t e n e s s , b y s u m m i n g u p t h e v a l u e o f t h i s t y p e o f e x p e r i e n c e s 

B e t h e j o u r n e y e ' e r s o m e a n , 
P a s s i n g b y a c o t o r t r e e , 

I n t h e r o u t e t h e r e ' s s o m e t h i n g s e e n 
W h i c h t h e c u r i o u s l o v e t o s e e ; 

I n e a c h r a m b l e , t a s t e ' s w a r m s o u l s 
M o r e o f w i s d o m ' s s e l f c a n v i e w 

T h a n b l i n d i g n o r a n c e b e h o l d s 

A l l l i f e ' s s e v e n s t a g e s t h r o u g h . 

T h e f a c t r e m a i n s , h o w e v e r , t h a t t h e p o e m l a c k s a r e a l s e n s e 

o f u n i t y , a n d t h e r a m b l i n g n a t u r e o f t h e e x p e r i e n c e i t s e l f i s 

i n s u f f i c i e n t t o p r o v i d e c o h e r e n c e a n d p r o g r e s s i o n . 

" R e c o l l e c t i o n s A f t e r a n E v e n i n g W a l k " ( T P I , 75 -6 ) , 

a l t h o u g h l e s s s a t i s f a c t o r y f r o m a s t a n d p o i n t o f m e t r e a n d r h y t h m , 

r e v e a l s a m o r e r e s t r i c t i v e u s e o f t h e e x p e r i e n c e a n d c o n s e q u e n t l y 

e l i m i n a t e s t h e o v e r c r o w d e d s c e n e r y a n d i n c o n s i s t e n c y w h i c h 

r e s u l t s f r o m a n o m n i s c i e n t a u t h o r i n a s p e c i f i c p h y s i c a l 

l o c a t i o n . T h u s e l e m e n t s o f t h e s c e n e m o v e o u t o f t h e p o e t ' s 
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r a n g e o f p e r c e p t i o n , " b o t h v i s u a l l y a n d a u d i b l y : 

T h e m o w e r , t o o , l a p t u p h i s s c y t h e f r o m o u r s i g h t , 
A n d p u t o n h i s j a c k e t , a n d b i d u s g o o d n i g h t ; 
T h e t h r e s h e r o n c e l u m p i n g , we h e a r d h i m n o m o r e , 
H e l e f t h i s b a r n - d u s t , a n d s h u t u p h i s d o o r . 

A n d o t h e r s a r e b r o u g h t t o h i s a t t e n t i o n n o t b y t h e w h i m o f a n 

a l l - s e e i n g m i n d , b u t b y t h e i r e m e r g e n c e u p o n t h e p o e t ' s 

i m m e d i a t e l y v i s i b l e l a n d s c a p e : 

A n d n u m b e r s o f c r e a t u r e s a p p e a r ' d i n o u r s i g h t , 
T h a t l i v e i n t h e s i l e n c e a n d s w e e t n e s s o f n i g h t , 
C l i m b i n g u p t h e t a l l g r a s s e s o r s c a l i n g t h e b o u g h , 
B u t t h e s e w e r e a l l n a m e l e s s , u n n o t i c ' d t i l l n o w . 

C l a r e i s m o r e c o n s c i o u s i n t h i s p o e m , t o o , o f t h e n e c e s s i t y 

o f m a k i n g h i s o w n a c t i o n s m o r e c o n s o n a n t w i t h h i s d e s c r i p t i o n s , 

h e n c e c l e a r e r t o h i s r e a d e r . T h u s h e o p e n s t h e p o e m w i t h a 

d e t e r m i n a t i o n t o o u t l i n e i t s e n s u i n g s t r u c t u r e : 

J u s t a s t h e e v e n - b e l l r a n g , we s e t o u t 
T o w a n d e r t h e f i e l d s a n d t h e m e a d o w s a b o u t ; 
A n d t h e f i r s t t h i n g we m a r k ' d t h a t w a s l o v e l y t o v i e w 

W as t h e s u n h u n g o n n o t h i n g , j u s t b i d d i n g a d i e u . 

H e n o t o n l y e s t a b l i s h e s t h e c e n t r a l s i t u a t i o n , h e r e , b u t a l s o 

s u g g e s t s t h a t t h e m o v e m e n t o f t h e p o e m w i l l b e a w a n d e r i n g o n e , 

i n v o l v i n g a s e r i e s o f p e r c e p t i o n s f o l l o w i n g h i s i n i t i a l r e m a r k i n g 

o f t h e s u n . He e n f o r c e s h i s o w n p r e s e n c e i n t h e p o e m w i t h 

a l l u s i o n s t o t h e e f f e c t o f h i s f o o t s t e p s o n o n e o f t h e o b j e c t s 

h e d e s c r i b e s (1. 34) a n d w i t h d i r e c t d e s c r i p t i o n o f h i s m o v e ­

m e n t s i n l i n e s t h i r t y - n i n e a n d f o r t h - f i v e . A n d a p p r o p r i a t e l y 

t h e p o e m i s f o r c e d t o a c o n c l u s i o n b y t h e c o n d i t i o n s h e 

e s t a b l i s h e d i n t h e o p e n i n g l i n e s . A n e v e n i n g w a l k i s b y 

d e f i n i t i o n l i m i t e d , a n d C l a r e a c c e p t s t h i s l i m i t a t i o n f o r t h e 

p o e m a s w e l l : 
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A n d t h e n we t u r n ' d u p "by t h e r u t - r i f t e d l a n e , 
A n d s o u g h t f o r o u r c o t a n d t h e v i l l a g e a g a i n ; 
P o r n i g h t g a t h e r * d r o u n d , a n d s h u t a l l f r o m t h e e y e , 

A n d a b l a c k s u l t r y c l o u d c r e p t a l l o v e r t h e s k y . 

W h e n t h e p o e t c a n n o l o n g e r s e e , h e c e a s e s t o w r i t e ; h i s p o e m 

i s g o v e r n e d b y t h e p e r c e p t i o n s w h i c h t h e e x p e r i e n c e w i l l a l l o w 

h i m . 

A l t h o u g h t h e e x p e r i e n c e i n t h i s p o e m i s s u b o r d i n a t e d t o 

a c a t a l o g u e d e s c r i p t i o n o f c o u n t r y s c e n e s , i t d o e s t e n d t o a i d 

C l a r e i n t h e s e l e c t i o n o f h i s m a t e r i a l a n d t h e o r g a n i z a t i o n o f 

i t i n t h e w o r k i t s e l f . I t i s s i g n i f i c a n t , t h o u g h , t h a t t h i s 

e x p e r i e n c e i s n o t t h e p o e t i c e x p e r i e n c e w h i c h f o r m s t h e t o p i c 

o f t h i s e s s a y . H e d e s c r i b e s n o p r o c e s s o f s e l e c t i o n , r a p t u r e 

a n d m e t a p h o r ! z a t i o n , n o r d o e s h e r e v e a l t h e i n c i d e n t w h i c h 

c a u s e d h i m t o a c t u a l l y w r i t e t h e p o e m . T h u s t h e f o r m s e e m s 

n o t t o h a v e g r o w n d i r e c t l y o u t o f t h e e x p e r i e n c e . M a s t e r y o f 

t h i s t e c h n i q u e d i d n o t come u n t i l l a t e r , b u t some o f t h e p o e m s 

o f t h i s p e r i o d c o n t a i n e x a m p l e s o f a t t e m p t s t o u s e a d e s c r i p t i o n 

o f t h i s p o e t i c e x p e r i e n c e a s a f r a m e w o r k f o r c o m p o s i t i o n . 

S u c h a p o e m i s " N a r r a t i v e V e r s e s " ( T P I , 3 1 - 5 ) . 

A l t h o u g h t h e d e s c r i p t i o n s o f m e n t a l r e a c t i o n s i n t h i s p o e m a r e 

o f t e n v a g u e t h e y d o r e v e a l a n e f f o r t t o e x p r e s s t h e m e n t a l 

e x p e r i e n c e t h e p o e t i s g o i n g t h r o u g h a n d t o d e s c r i b e t h e p o e t i c 

p r o c e s s i n r e l a t i o n t o w h a t i t i s p e r c e i v i n g . T h u s t h e s e c o n d 

s t a n z a e s t a b l i s h e s t h e s i t u a t i o n o f s o l i t u d e n e c e s s a r y f o r s u c h 

a n e x p e r i e n c e , a n d t h e t h i r d s t a n z a i n d i c a t e s t h e s e l e c t i v e 

a c t i v i t y o f t a s t e i n r e a c t i n g t o n a t u r e ' s beauties» 
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T h e g l o w i n g l a n d s c a p e ' s c h a r m s I c a u g h t , 
W h e r e ' e r I l o o k ' d o r w a n d e r * d o ' e r , 

A n d e v e r y w o o d a n d f i e l d m e t h o u g h t 
A g r e e n e r , " b r i g h t e r c l o t h i n g w o r e . 

T h e r e f o l l o w s a d e s c r i p t i o n o f t h e s t a t e o f m i n d r e q u i r e d f o r 

t h e m e n t a l a c t i v i t y o f t h e p r o c e s s : 

A v a c a n t o p e n i n g i n my m i n d 
T o t h i n k a n d c h e r i s h t h y f o n d s c e n e s . . . . 

S o m e t i m e s m u s i n g o n t h e s k y , 

T h e n l i s t ' n l n g t o t h e w a t e r f a l l . 

A n d e v e n t u a l l y c o m e s t h e m e n t a l e x c i t e m e n t : 

B u t o h , s o t e m p t i n g w a s t h e m u s e , 
S h e made me w i s h , s h e made me h o p e ; 

I w i s h ' d a n d h o p ' d t h a t f u t u r e d a y s 
( F o r s c e n e s p r o p h e t i c f i l l ' d my b r e a s t ) 

W o u l d g r a n t t o me a c r o w n o f b a y s 
B y s i n g i n g m a i d s a n d s h e p h e r d s d r e s t . 

I n s p i t e o f t h e c o h e r e n c e o f t h i s e x p e r i e n c e w h e n e x a m i n e d i n 

i s o l a t i o n , i t d o e s n o t g i v e a s i m i l a r c o h e r e n c e t o t h e p o e m . 

F o r C l a r e h a s n o t y e t a l l o w e d t h e e x p e r i e n c e t o g o v e r n t h e 

c o m p o s i t i o n a n d c o n s e q u e n t l y i n c l u d e s n u m e r o u s d e s c r i p t i o n s 

w h i c h a r e n o t d i r e c t l y r e l a t e d t o t h e m e n t a l e x p e r i e n c e i t s e l f . 

H e a l s o i n c l u d e s i r r e l e v a n t d e t a i l s w h i c h c h a n g e t h e m o o d o f 

t h e e x p e r i e n c e . S u c h a d e t a i l i s h i s d e s c r i p t i o n o f h i s f e a r : 
[ I ] w a t c h t h e o w n e r s o f t h e g r o u n d s ; 

T h e r e p r e s e n c e w a s my o n l y f e a r , 
N o b o u g h s t o s h i e l d me i f t h e y c a m e , 

A n d s o o n a m i d my r a s h c a r e e r 
I d e e m ' d s u c h t r e s p a s s i n g t o b l a m e . 

T h i s d i g r e s s i o n b e a r s n o r e l a t i o n t o t h e p o e t i c e x p e r i e n c e h e 

i s d e s c r i b i n g , a n d a l t h o u g h i t a c t u a l l y w a s p a r t o f h i s 

e x p e r i e n c e i t i s i r r e l e v a n t t o t h e m a i n p r o g r e s s i o n o f h i s 

m i n d f r o m i n i t i a l p e r c e p t i o n t o r a p t u r e t o t h e d e s i r e f o r 

c o m p o s i t i o n . B u t f o r a l l i t s w e a k n e s s e s , t h i s i s p e r h a p s t h e 

m o s t c o n s i s t e n t p o e m o f e x p e r i e n c e i n C l a r e ' s e a r l y w o r k . 
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Perhaps because o f h i s i n a b i l i t y t o adequately, u t i l i z e 

t h i s e x p e r i e n c e , C l a r e ' s metaphors i n t h i s p e r i o d a r e s t e r e o ­

typed, o f t e n r i s i n g out o f l i t e r a r y c o n v e n t i o n r a t h e r t h a n t h e 

p o e t i c p r o c e s s . U n l i k e "The F l o o d , " where t h e metaphors grow 

out o f an a c c u m u l a t i o n o f terms used t o d e s c r i b e t h e scene w h i c h 

e v e n t u a l l y become i d e n t i f i e d w i t h t h e monster t o g i v e a c o h e r e n t 

p i c t u r e o f t h e d e s t r u c t i v e f o r c e s i n l i f e , h i s e a r l y poems 

c o n t a i n metaphors w h i c h have been imposed upon them from w i t h o u t . 

F o r example, i n "Summer E v e n i n g " t h e r e i s a c o n g l o m e r a t i o n o f 

i n d i v i d u a l metaphors w h i c h , i f t h e y a r e n o t s i m p l y i d i o m a t i c 

e x p r e s s i o n s , a r e used o n l y t o d e s c r i b e i n d i v i d u a l o b j e c t s w i t h 

no r e l a t i o n e i t h e r t o each o t h e r o r t o t h e o v e r a l l p l a n o f t h e 

poem. There i s t h e c o n v e n t i o n a l p e r s o n i f i c a t i o n o f P r o v i d e n c e , 

i g n o r a n c e and s l e e p and, w i t h t h e e x c e p t i o n o f an e f f e c t i v e 

p i c t u r e o f t h e b a t " l n hood and c o w l , " v e r y l i t t l e beyond t h e 

"murmuring" brook and " s l e e p i n g " f l o w e r s . A s i m i l a r l a c k o f 

p a t t e r n c h a r a c t e r i z e s " R e c o l l e c t i o n s A f t e r an E v e n i n g Walk" i n 

w h i c h t h e i n d i v i d u a l metaphors a r e more c o l o r f u l but f a i l t o 

p r o v i d e e v i d e n c e t h a t the p o e t i c p r o c e s s does ind e e d c r e a t e 

metaphors r a t h e r t h a n j u s t impose c o n v e n t i o n a l ones. "To An 

I n s i g n i f i c a n t F l o w e r " (TP I , 84-5) a t t e m p t s , somewhat c l u m s i l y , 

t o c r e a t e a p a t t e r n of metaphor i n v o l v i n g the f l o w e r ' s e q u a t i o n 

w i t h t h e p o e t , Emma, beauty and a s w a i n , but t h e r e s u l t i s a 

n a i v e and o b v i o u s l y c o n t r i v e d l y r i c . More e v i d e n c e of e x p e r i ­

m e n t i n g w i t h p a t t e r n s o f metaphor can be f o u n d i n " R e c o l l e c t i o n s 

A f t e r a Ramble," i n w h i c h a s e r i e s o f r e f e r e n c e s t o t h e l a r k ' s 

"anthem," the wood's "song," b i r d ' s "songs," n a t u r e ' s "anthem," 
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e t c . , s u g g e s t s a n u n d e r l y i n g m e t a p h o r i c s t r u c t u r e . T h e 

r e f e r e n c e s a r e t o o f e w f o r a p o e m o f t h i s l e n g t h , h o w e v e r , a n d 

n o t c l e a r l y e n o u g h r e l a t e d t o e a c h o t h e r o r a c e n t r a l m e t a p h o r 

t o h e c o n s i d e r e d a s u c c e s s f u l p a t t e r n . 

T h e f i r s t H e l p s t o n e p e r i o d , t h e n , i s c h a r a c t e r i z e d b y 

e x p e r i m e n t a t i o n n o t o n l y w i t h t h e u s e o f p e r s o n a l e x p e r i e n c e 

i n s t r u c t u r i n g h i s p o e t r y , b u t a l s o w i t h t h e m e t a p h o r s w h i c h 

h i s m i n d p e r c e i v e d . I t i s i m p o s s i b l e t o d e m o n s t r a t e a n y g r o w t h 

i n a c h i e v e m e n t o v e r t h e f i f t e e n y e a r s e m b r a c e d b y t h e p e r i o d , 

h o w e v e r , b e c a u s e n o d a t e s e x i s t i n p u b l i c a t i o n t o e n a b l e a 

c h r o n o l o g i c a l a r r a n g e m e n t o f t h e p o e m s . 

F o l l o w i n g h i s r e t u r n f r o m L o n d o n i n 1 8 2 4 , C l a r e e m b a r k e d 

o n a p e r i o d o f p r o l i f i c c o m p o s i t i o n i n b o t h p r o s e a n d v e r s e . 

H e b e g a n a n a u t o b i o g r a p h y , a j o u r n a l , n u m e r o u s e s s a y s a n d p o e m s , 

a n d a s e r i e s o f " N a t u r a l H i s t o r y L e t t e r s , " w h i c h h e p l a n n e d t o 

p u b l i s h u n d e r t h e t i t l e B i o g r a p h y s o f B i r d s a n d F l o w e r s . T h i s 

i n d u s t r y w a s i n t e r r u p t e d b y a n x i e t y a r i s i n g f r o m t h e d e l a y i n 

p u b l i c a t i o n o f T h e S h e p h e r d ' s C a l e n d a r , h o w e v e r , a n d s e v e r a l 

o f t h e s e p r o j e c t s r e m a i n i n c o m p l e t e . I n N o v e m b e r o f 1 8 2 5 h e 

p u b l i s h e d h i s e s s a y o n " P o p u l a r i t y i n A u t h o r s h i p " i n T h e  

E u r o p e a n M a g a z i n e ; a n d i n t h e p e r i o d 1 8 2 4 - 7 h e p u b l i s h e d s e v e r a l 

p o e m s i n I m i t a t i o n o f o l d e r p o e t s . B u t h i s r e m a i n i n g y e a r s a t 

H e l p s t o n e w e r e c h a r a c t e r i z e d b y u n s u c c e s s f u l a t t e m p t s a t p r o s e 

w o r k s s u c h a s a t r a g e d y i n t h e s t y l e o f M a r l o w e o n " J e a l o u s y " 

o r " C o n s c i e n c e " ( L e t t e r s , p . 1 8 5 ) , o f w h i c h h e w r o t e o n l y 

4 0 0 l i n e s , a n o v e l w h i c h r e m a i n s o n l y i n f r a g m e n t s , a n d t w o 

i n c o m p l e t e p r o s e t a l e s , " T h e S t a g e C o a c h " a n d " T h e Two S o l d i e r s . " 
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H e b e g a n a c o l l e c t i o n o f o l d b a l l a d s a n d f o l k - s o n g s a b o u t t h i s 

t i m e , t o o , a n d w r o t e w e l l o v e r o n e h u n d r e d s o n n e t s , a l a r g e 

n u m b e r o f w h i c h a r e o c c a s i o n a l p i e c e s b u t s e v e r a l o f w h i c h , 

i n c l u d i n g " T h e F l o o d " a n d " W i n t e r S n o w s t o r m , " a r e a m o n g h i s 

b e s t w o r k s . T h e p e r i o d a l s o i n c l u d e s h i s f o u r t h v i s i t t o 

L o n d o n i n F e b r u a r y a n d M a r c h o f 1828. H e r e t u r n e d f r o m t h i s 

v i s i t c o m p e l l e d t o p e d d l e i g n o m i n i o u s l y h i s o w n b o o k s a r o u n d 

t h e c o u n t r y s i d e t o s u p p o r t h i s f a m i l y , a n d a d v i s e d b y A l a n 

C u n n i n g h a m t o c e a s e , f o r h e a l t h r e a s o n s , h i s w r i t i n g , a d v i c e 

w h i c h C l a r e f o l l o w e d f o r m o s t o f 1828-9. I n 1830 h i s i n c r e a s i n g 

p h y s i c a l a n d m e n t a l i l l n e s s r e s u l t e d i n a p u b l i c o u t b u r s t a g a i n s t 

S h y l o c k a t a p e r f o r m a n c e o f T h e M e r c h a n t o f V e n i c e a n d h i s 

p l i g h t c o n s e q u e n t l y g a i n e d t h e a t t e n t i o n o f l o c a l a r i s t o c r a t s . 

T h e e v e n t u a l r e s u l t w a s t h e i r p r o v i s i o n o f a n e w c o t t a g e a t 

N o r t h b o r o u g h a n d C l a r e ' s r e m o v a l t o i t i n M a y 1832. 

T h e p o e t r y h e c o m p o s e d a t H e l p s t o n e b e t w e e n 1824 a n d 

1832 r e v e a l s a m o r e s o p h i s t i c a t e d u s e o f t h e e x p e r i e n c e a s a 

s t r u c t u r a l d e v i c e a n d a m o r e c o n f i d e n t , t h o u g h s t i l l o f t e n 

a w k w a r d , u t i l i z a t i o n o f m e t a p h o r . A l t h o u g h m a n y o f t h e p o e m s 

o f t h i s p e r i o d h a v e a t e n d e n c y t o r a m b l e w i t h o u t a c o n t r o l l i n g 

s t r u c t u r e , o t h e r s i n d i c a t e a n i n c r e a s i n g a d h e r e n c e t o t h e t r u t h 

o f t h e e x p e r i e n c e , a t e n d e n c y t o d w e l l o n t h e i m a g i n a t i v e 

e x p e r i e n c e r a t h e r t h a n t h e p h y s i c a l , a n d a c o n s c i o u s a t t e m p t 

t o d e m o n s t r a t e w i t h i n t h e p o e m how i t a r o s e f r o m t h e e x p e r i e n c e 

i t s e l f . A n d a l t h o u g h h e o f t e n u s e s c o n v e n t i o n a l m e t a p h o r s 

e x p r e s s e d t h r o u g h a r c h a i c d i c t i o n a n d s y n t a x , h e i n c r e a s i n g l y 

d e r i v e s h i s m e t a p h o r s f r o m t h e s c e n e h e i s d e s c r i b i n g . 
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T h i s r e s u l t s n o t o n l y i n a m u c h m o r e n a t u r a l a n d u n i q u e l y 

C l a r e a n m ode o f d e s c r i p t i o n , h u t a l s o i n t h e u s e o f a c e n t r a l 

o r c o n t r o l l i n g i m a g e w h i c h g i v e s t h e s e p o e m s a s u p e r i o r u n i t y 

a n d e c o n o m y . 

T h e d e v e l o p m e n t i n h i s u s e o f t h e e x p e r i e n c e b e c o m e s 

e v i d e n t i n a c o m p a r i s o n o f ,•Autumn , l a n d " W a l k s i n t h e W o o d s . " 

T h e f o r m e r ( S P , 134-7) , i n s p i t e o f i t s a f f e c t e d l a n g u a g e , I s 

p e r h a p s o n e o f t h e f i n e s t p i e c e s o f t h e p e r i o d . I t i s s t r u c t u r e d 

a r o u n d a n e x p e r i e n c e w h i c h i s c o n v e y e d e c o n o m i c a l l y a n d l i n k s 

t h e d e s c r i p t i v e p a s s a g e s w i t h o u t d e t a i l i n g t h e p o e t ' s i r r e l e v a n t 

m o v e m e n t s , a s i t s o o f t e n d i d i n h i s e a r l i e r w o r k . T h e p o e t 

e n t e r s t h e p o e m b y m o v i n g i n t o " s o l i t u d e s . . . t o m e d i t a t e 

[ a u t u m n ' s ] e n d . " A s h e e x e c u t e s t h i s m o v e m e n t h e d e s c r i b e s t h e 

s e t t i n g , l i n k i n g t h e s e v e r a l e l e m e n t s o f t h e s c e n e s y n t a c t i c a l l y , 

b y i n c l u d i n g t h e t h r e e a n d a h a l f s t a n z a s w h i c h d e s c r i b e t h e m 

i n t o o n e s k i l l f u l l y c o m p o s e d s e n t e n c e . T h u s t h e d e t a i l s a r e 

r e l a t e d t o e a c h o t h e r a n d t o t h e p o e t ' s i m m e d i a t e a c t i o n s , s i n c e 

t h e s e m o v e m e n t s a r e c o n v e y e d i n t h e same s e n t e n c e . T h e r e f o l l o w s 

a t w o - s t a n z a e x p l a n a t i o n o f t h e i m p u l s e w h i c h c a u s e d h i m t o 

e x t r a c t t h e p o e m o u t o f h i s e x p e r i e n c e , o n e s t a n z a o f w h i c h i s 

p a r t i c u l a r l y e x p l i c i t s 

T h e s e h a u n t s l o n g f a v o u r e d b u t t h e m o r e a s now 
W i t h t h e e t h u s w a n d e r i n g m o r a l i z i n g o n 

S t e a l i n g g l a d t h o u g h t s f r o m g r i e f 
A n d h a p p y t h o I s i g h ; 

S w e e t v i s i o n w i t h t h e w i l d d i s h e v e l l e d h a i r 
A n d r a i m e n t s s h a d o w y o f e a c h w i n d s e m b r a c e 

F a i n w o u l d I w i n t h i n e h a r p 
T o o n e a c c o r d a n t t h e m e . 
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Thus th e e x p e r i e n c e , u n l i k e t h o s e seen i n t h e p r e v i o u s p e r i o d , 

i s t h e d i r e c t s o u r c e o f t h e poem, s i n c e t h e d i r e c t r e s u l t of 

t h e p o e t ' s d e s i r e t o emulate t h e wind's m u s i c . And t h e 

e x p e r i e n c e , a f t e r t h e i n i t i a l b r i e f e s t a b l i s h m e n t o f t h e p o e t ' s 

p h y s i c a l p o s i t i o n , t a k e s p l a c e i n t h e mindi 

W e ' l l p i l l o w on t h e g r a s s 
Our t h o u g h t s and r u m i n a t e 

Oer t h e d l s o r d e r d scenes o f woods and f i e l d s . 

C l a r e f o l l o w s t h i s passage w i t h a s e r i e s o f scenes w h i c h a r e 

r e l a t e d t o t h e e x p e r i e n c e by t h e i r b e i n g m a t e r i a l f o r h i s 

m e n t a l r u m i n a t i o n , and c o n c l u d e s w i t h a d i r e c t m e t a p h o r i c 

a d d r e s s t o Autumn. However t h e e x p e r i e n c e w h i c h he d e v e l o p e d 

i m a g i n a t i v e l y t o t h i s p o i n t i s l e f t d i s a p p o i n t i n g l y open-ended. 

The e x p e r i e n c e ceases a r b i t r a r i l y and n o t a l t o g e t h e r s a t i s f a c t ­

o r i l y , but b e f o r e i t does i t f u s e s i t s e l f w i t h a n o t h e r c o h e r i n g 

d e v i c e , t h e c o n t r o l l i n g metaphor of t h e goddess Autumn. 

S i n c e t h e e x p e r i e n c e d e s c r i b e d i s a p o e t i c one, t h e 

movement f r o m o b s e r v a t i o n t o r a p t u r e t o m e t a p h o r i z a t i o n and 

f i n a l l y t o t h e d e s i r e f o r c o m p o s i t i o n i s e v i d e n t . A l t h o u g h t h e s e 

s t e p s a r e n o t p r e s e n t e d i n t h a t o r d e r t h e y do e x i s t i n t h e poem 

and t h e r e f o r e p r e s e n t a l i n k between t h e e x p e r i e n c e and t h e 

poem i t s e l f . The most i m p o r t a n t a s p e c t o f t h i s l i n k i s .summed 

up i n t h e f o l l o w i n g s t a n z a i 

And y e t s u b l i m e i n g r i e f t h y t h o u g h t s d e l i g h t 
To show me v i s i o n s o f most gorgeous dyes 

H a p l y f o r g e t t i n g now 
They but p r e p a r e t h y shroud 

Thy p e n c i l d a s h i n g i t s e x c e s s o f shades 
I m p r o v i d e n t o f waste t i l l e v e r y bough 

Burns w i t h t h y mellow t o u c h 
D i s o r d e r l y d i v i n e . 
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The m e t a p h o r i c v i s i o n o f autumn r e s u l t s i n a poem w h i c h c e n t e r s 

around t h e image o f a female a r t i s t , s o r c e r e s s and s i r e n . And 

C l a r e s u b o r d i n a t e s a l l o t h e r metaphors I n t h e poem t o t h i s c e n t r a l 

one, t h e r e s u l t b e i n g much more e f f e c t i v e t h a n t h e random, 

d i s j o i n t e d v a r i e t y o f i n d i v i d u a l metaphors t o be found i n h i s 

e a r l y work. T r u e , t h e metaphors a r e r a t h e r c o n v e n t i o n a l i n 

"Autumn," but t h e y a r e c o n s i s t e n t l y d e v e l o p e d and th e y do a r i s e 

out o f t h e c e n t r a l p o e t i c e x p e r i e n c e . Thus C l a r e has p r o ­

g r e s s e d i n h i s use o f t h e e x p e r i e n c e and metaphors t o t h e st a g e 

where he c o n s c i o u s l y r e l a t e s the two and shows the cause and 

e f f e c t r e l a t i o n s h i p w h i c h we have seen h i s t h e o r y t o prop o s e . 

A l t h o u g h C l a r e d e m o n s t r a t e s i n s e v e r a l poems o f t h i s 

p e r i o d h i s a b i l i t y t o e x p l o i t t h e immediate e x p e r i e n c e f o r an 

a r t i s t i c p u r p o s e , he does not do so c o n s i s t e n t l y . F o r example, 

"Walks i n t h e Woods" (TP I I , 51-5) i s o n l y l o o s e l y o r g a n i z e d 

and p o o r l y s t r u c t u r e d a l t h o u g h i t i s o b v i o u s l y an improvement 

on poems o f t h e f i r s t H e l p s t o n e p e r i o d . There i s o n l y a c a s u a l 

c o n n e c t i o n between d e s c r i p t i v e p a s s a g e s , p r o v i d e d by t h e p o e t ' s 

a c t i o n s , b u t , u n l i k e i n h i s e a r l y work, t h e y a r e c r e d i b l y 

l i n k e d . S i m i l a r l y we a r e now c o n s t a n t l y reminded ( e . g . , 1 . 81 , 

102, 107) t h a t t h e poem's scope i s l i m i t e d by t h e p o e t ' s 

p h y s i c a l range o f p e r c e p t i o n ; but as i n h i s e a r l y work he 

b r e a k s out o f t h i s l i m i t a t i o n i n t o d i g r e s s i o n s w h i c h t e n d t o 

d e t r a c t f rom t h e s t r u c t u r e . A l s o t h e e x p e r i e n c e d e s c r i b e d i s 

o b v i o u s l y a p o e t i c one a l t h o u g h t h e r e i s o n l y p a s s i n g r e f e r e n c e 
t o , and p a r t i a l development o f , t h e p o e t i c p r o c e s s . F o r 
example, t h e f o l l o w i n g l i n e s suggest t h e m e n t a l n a t u r e o f t h e 
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e x p e r i e n c e , b u t a r e n o t extended t o the r e s t o f t h e poemj 

— O h , I l o v e 
To s i t me t h e r e t i l l f a n c y weaves 
R i c h j o y s beneath a w o r l d o f l e a v e s . 

The moss stump grows t h e e a s i e s t c h a i r ; 
Agen i t s g r a i n my back r e c l i n e s ; 
And woodbine's t w i s t e d f r a g r a n c e t h e r e 
I n many a y e l l o w c l u s t e r s h i n e s ; 
The lonesome bees t h a t h i t h e r s t r a y 
Seem t r a v e l l e r s t h a t l o o s e t h e i r way. 

Out o f t h e m e n t a l p r o c e s s t h e moss stump becomes a m e t a p h o r i c a l 

c h a i r and t h e bees become t r a v e l l e r s , but u n l i k e "Autumn" t h e y 

r e s u l t i n no c o n t r o l l i n g metaphor. Nor does t h i s poem a r i s e 

d i r e c t l y out o f t h e p o e t i c e x p e r i e n c e ; t h e r e i s no s u g g e s t i o n 

o f t h e i m p u l s e t o c o m p o s i t i o n w h i c h r e s u l t e d i n t h e poem, as 

t h e r e i s i n t h e o t h e r poem. I n f a c t t h e r e i s i m p l i e d a d e n i a l 

o f t h e p o s s i b i l i t y o f e x p r e s s i o n , a r e j e c t i o n o f a p o s s i b i l i t y 

o f c o n n e c t i o n between t h e e x p e r i e n c e and t h e a r t i s t i c e x p r e s s i o n 

o f i t I 
A r a p t u r e r u s h e s a t t h e h e a r t , 
A j o y comes f l u s h i n g i n the f a c e ; 
I f e e l so g l a d I c a n ' t e x p l a i n 
My j o y , and on I r u s h a g a i n . 

H a v i n g r e a c h e d t h i s p o i n t i n t h e me n t a l e x p e r i e n c e , C l a r e 

r e l a p s e s t o t h e p h y s i c a l as he r u s h e s on t h r o u g h the woods. 

The poem i s f i n a l l y brought t o an end by t h e c o n c l u s i o n o f t h e 

e x p e r i e n c e , b u t i t remains a p h y s i c a l e x p e r i e n c e , and the' ' 

remains w i t h i n t h e poem no d e v e l o p e d t i e between i t and t h e 

poem i t s e l f . 

The t o k e n g e s t u r e towards d e r i v i n g metaphors out o f t h e 
s i t u a t i o n i n "Walks i n t h e Woods" i s c h a r a c t e r i s t i c o f C l a r e ' s 
e x p e r i m e n t a t i o n i n t h i s p e r i o d and i s r e p e a t e d c o n t i n u a l l y i n 
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the p o e t r y of these y e a r s . " P a s t o r a l F a n c i e s " (TP I I , 15-16) 

c o n t a i n s two awkward at tempts which i l l u s t r a t e h i s d e s i r e to 

c rea te h i s own metaphors out of the m a t e r i a l a t hand, as w e l l 

as h i s r e l u c t a n c e to develop these metaphors i n t o e i t h e r a 

dominant metaphor or a p a t t e r n of them. Thus the s i g h t of h i s 

f i s h i n g rod l e a d s to an awkward metaphoric statement t h a t i s 

e n t i r e l y conta ined w i t h i n f o u r l i n e s and not d i r e c t l y r e l a t e d 

t o the remainder o f the poems 

My r o d and l i n e d o t h a l l n e g l e c t e d l i e s 
A h i g h e r joy my former s p o r t destroyss 

Nature t h i s day d o t h b a i t the hook, and I 
The g l a d f i s h am, t h a t ' s t o be caught t h e r e b y . 

S i m i l a r l y s e l f - c o n t a i n e d i s h i s metaphor of b i r d c h o r i s t e r s 

l a t e r I n the poem. 

The most s u c c e s s f u l poems of the p e r i o d , however, overcome 

t h i s r e l u c t a n c e to t r u s t h i s own m e t a p h o r i z a t i o n . Bes ides the 

example of "Autumn," "Winter Snowstorm" (TP I I , 123) demonstrates 

a t l e a s t a p a r t i a l t r i u m p h over t h i s shor tcoming . The T i b b i e s 

p u b l i s h t h i s poem as two sonnets , but i t i s obvious from the 

second s o n n e t ' s r e l i a n c e on the f i r s t f o r i t s i n t e l l i g i b i l i t y 

t h a t he intended the two t o c o n s t i t u t e one t w e n t y - e i g h t l i n e 

poem. Cons idered as such i t r e v e a l s a p h y s i c a l exper ience which 

merges i n t o an i m a g i n a t i v e one and i n the process develops a 

metaphor out of the p h y s i c a l appearance of the scene. The 

p h y s i c a l a c t i o n i n d i c a t e d by " u n d e r f o o t " and "where we go" g i v e s 

way to the p e r c e p t i o n of c o n t r a s t i n g l i g h t and shade which i n 

t u r n becomes a mental phenomenon! " f a n c y ' s p l i a n t e y e / d e l i g h t e d 

sees a v a s t romance d i s p l a y e d / a n d f a i r y h a l l s descended from 

the s k y . " To t h i s metaphor a l l subsequent ones are r e l a t e d and 
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i n c o n j u n c t i o n w i t h i t " a . l i t t l e s h e d b e s i d e t h e s p i n n e y w e a r s / 

t h e g r o t e s q u e s e m b l a n c e o f a h e r m i t a g e . " T h u s t h e m e t a p h o r 

a r i s e s f r o m t h e p h y s i c a l o b j e c t , c o l o r e d b y t h e i m a g i n a t i o n , 

a n d l e a d s t o a n i m a g i n a r y d e s c r i p t i o n o f t h e h e r m i t . S i g n i f i c a n t ­

l y t h i s h e r m i t i s o n l y " a l m o s t " s e e n , a n d t h e d e t a i l s o f h i s 

l i f e a r e " s h a p e d " b y t h e m i n d . S u c h q u a l i f i c a t i o n e l i m i n a t e s 

t h e c h a r g e o f b e i n g u n t r u e t o t h e e x p e r i e n c e , o f d e s c r i b i n g 

t h i n g s n o t a c t u a l l y p e r c e i v e d , w h i c h was s o e a s i l y l e v e l l e d 

a g a i n s t h i s l e s s m a t u r e w o r k . A f t e r d e s c r i b i n g t h i s m e t a p h o r i c 

s c e n e C l a r e r e - e s t a b l i s h e s t h e n o t i o n t h a t t h e e x p e r i e n c e t a k e s 

p l a c e i n t h e m i n d a n d t h e n c o n f i d e n t l y e x t e n d s t h e r omance 

m e t a p h o r t o i t s l o g i c a l c o n c l u s i o n ! 

D o m e s t i c s p o t s n e a r home a n d t r o d s o o f t , 
S e e n d a i l y , known f o r y e a r s — b y t h e s t r a n g e wand 
Of w i n t e r ' s humour c h a n g e d ; t h e l i t t l e c r o f t 
L e f t g r e e n a t n i g h t , when morn's l o a t h l o o k s o b t r u d e , 
T r e e s , b u s h e s , g r a s s , t o one w i l d g a r b s u b d u e d , 
Have gone a n d l e f t u s i n a n o t h e r l a n d . 

T h u s t h e snow becomes a m e t a p h o r f o r t h e i m a g i n a t i o n ( o r what 

C l a r e c a l l e d g e n i u s ) w h i c h t r a n s f o r m s o r d i n a r y o b j e c t s i n t o t h e 

r o m a n c e w o r l d o f m e t a p h o r , a n d t h i s m e t a p h o r i s d e r i v e d n o t 

f r o m t h e s t o r e h o u s e o f c o n v e n t i o n a l Images w h i c h s u p p l i e d C l a r e 

p r e v i o u s l y , a n d i n many c a s e s i n t h i s p e r i o d t o o , b u t f r o m t h e 

a c t u a l e x p e r i e n c e u p o n w h i c h t h e poem i s b a s e d . 

A n i n n o v a t i o n o f t h i s m e t h o d i s e m p l o y e d l n s e v e r a l o f 

t h e s o n n e t s o f t h e p e r i o d . I n t h e s e C l a r e u t i l i z e s t h e 

l i m i t a t i o n o f t h e s h o r t f o r m t o d e s c r i b e o n l y one p a r t o f t h e 

p o e t i c e x p e r i e n c e , l e a v i n g t h e r e m a i n d e r o n l y I m p l i e d . T h i s 

m e t h o d i s p a r t i c u l a r l y e f f e c t i v e i n " G l i n t o n Spire"» 
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GLINTON, t h y t a p e r s p i r e predominates 
Over t h e l e v e l l a n d s c a p e ; and the mind, 

M u s i n g t h e p l e a s i n g p i c t u r e , c o n t e m p l a t e s 
What e l e g a n c e o f beauty, much r e f i n e d 

By t a s t e , e f f e c t s . I t a l m o s t e l e v a t e s 
One's a d m i r a t i o n , making common t h i n g s 

Around i t glow w i t h b e a u t i e s n o t t h e i r own. 
Thus i n t h i s l a n d s c a p e , e a r t h s u p e r i o r s p r i n g s ; 

Those s t r a g g l i n g t r e e s , though l o n e l y seem not l o n e , 
But i n t h y presence wear a c o n s c i o u s power; 

Even t h e s e tombs o f m e l a n c h o l y s t o n e , 
G l e a n i n g c o l d memories round O b l i v i o n ' s bower, 

Types o f e t e r n i t y appear, and h i r e 
A l e a s e from Fame by t h y e n c h a n t i n g s p i r e . 

(TP I I , 113) 

The m e n t a l n a t u r e o f t h e e x p e r i e n c e I s e s t a b l i s h e d i n t h e 

second l i n e and t h e poet proceeds t o d e s c r i b e t h e p r o c e s s by 

w h i c h t h e mind t r a n s f o r m s t h e l a n d s c a p e i n t o metaphor, 

c u l m i n a t i n g I n the t r a n s f o r m a t i o n o f s t o n e s i n t o " t y p e s o f 

e t e r n i t y . " 

S i m i l a r l y "Wood-pictures i n S p r i n g " c a p t u r e s t h e essence 

o f t h e p r o c e s s o f m e t a p h o r i z a t i o n : 

The r i c h brown-umber hue t h e oaks u n f o l d 
When s p r i n g ' s young s u n s h i n e bathes t h e i r t r u n k s i n g o l d , 
So r i c h , so b e a u t i f u l , so p a s t the power 
Of words t o p a i n t , my h e a r t aches f o r the dower 
The p e n c i l g i v e s t o s o f t e n and i n f u s e 
T h i s brown l u x u r i a n c e of u n f o l d i n g hues, 
T h i s l i v i n g , l u s c i o u s t i n t i n g woodlands g i v e , 
I n t o a l a n d s c a p e t h a t might b r e a t h e and l i v e ; 
And t h i s o l d gat e t h a t c l a p s a g a i n s t t h e t r e e 
The e n t r a n c e o f s p r i n g ' s p a r a d i s e s h o u l d be; 
Ye t p a i n t i t s e l f w i t h l i v i n g n a t u r e f a i l s ; 
The s u n s h i n e t h r e a d i n g t h r o u g h t h e s e broken r a i l s 
I n mellow shades no p e n c i l e'er conveys, 
And mind a l o n e f e e l s , f a n c i e s , and p o r t r a y s . 

(TP I I , 121) 

He i s d e s c r i b i n g t h e moment o f r a p t u r e i n w h i c h t h e h e a r t aches 

t o r e p r o d u c e t h e beauty i t f e e l s . Thus he sees the gate n o t as 

s i m p l y a p h y s i c a l t h i n g , but as the p o t e n t i a l f o r a metaphor o f 
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p a r a d i s e , a metaphor w h i c h he c o n c l u d e s can be r e a l i z e d o n l y 

i n t h e mind. 

Development, t h e n , i s the key word i n a d i s c u s s i o n o f 

t h e second H e l p s t o n e p e r i o d . T h i s development i s r e v e a l e d n o t 

I n l a r g e numbers o f mature poems, but i n a few consumately 

h a n d l e d works l i k e t h o s e we have d i s c u s s e d . He r e l i e s more 

now on m e n t a l e x p e r i e n c e s t h a n p h y s i c a l , more on n a t u r a l 

metaphors t h a n on a r t i f i c i a l ones, and more on r e l a t i n g t h e 

poem and metaphor t o t h e i m p u l s e from w h i c h t h e y a r o s e . 

The n e x t p e r i o d , w h i c h began w i t h h i s removal t o 

N o r t h b o r o u g h i n 1832, was one o f c o n t i n u o u s p e r s o n a l m i s ­

f o r t u n e , but a l s o o f mature p o e t i c accomplishment. I t began i n 

September, 1831 . w i t h a p r o p o s a l f o r p u b l i c a t i o n of The 

Midsummer C u s h i o n , th e p u b l i c a t i o n of w h i c h was c o n t i n u a l l y 

d e l a y e d t o t h e d e t r i m e n t of C l a r e ' s f i n a n c i a l s i t u a t i o n and 

s t a t e o f mind. A n x i e t y o v e r h i s i n c r e a s i n g debt and growing 

f a m i l y l e d t o a f u r t h e r d e t e r i o r a t i o n o f h i s h e a l t h , w h i c h 

i n t u r n r e s u l t e d i n h i s d o c t o r ' s f o r b i d d i n g him t o r e a d o r 

w r i t e i n 1833• T h i s s i t u a t i o n was a l l e v i a t e d somewhat l n t h e 

f o l l o w i n g y e a r by payments f o r t h e c o p j r j r i g h t o f what was now 

t o be t i t l e d The R u r a l Muse and a g i f t from th e L i t e r a r y Fund. 

The p u b l i c a t i o n of t h i s volume i n 1835 f u r t h e r r e s t o r e d C l a r e ' s 

peace of mind, but i t s f a i l u r e w i t h the p u b l i c soon r e s u l t e d 

i n more i l l n e s s . The l e t t e r s of t h e p e r i o d r e v e a l s e v e r a l 

a t t e m p t s t o d e s c r i b e h i s i l l n e s s t o i n t e r e s t e d c o r r e s p o n d e n t s 

and t o s o l i c i t t h e i r h e l p i n i t s t r e a t m e n t . As a r e s u l t Dr. 

D a r l i n g p r e s c r i b e d an e x e r c i s e i n p a r a p h r a s i n g th e Psalms t o 
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h e l p q u i e t h i s m i n d . B u t i f t h i s h a d a n y e f f e c t a t a l l i t 

w a s a t e m p o r a r y o n e a n d C l a r e w a s e v e n t u a l l y tsk. e n , i n J u n e 

1837t t o D r . M a t t h e w A l l e n ' s n e w a s y l u m a t H i g h B e e c h . I n h i s 

f o u r y e a r s a t t h e a s y l u m h i s m i n d s t a b i l i z e d c o n s i d e r a b l y , a n d 

h e c o n t i n u e d t o w r i t e p o e t r y a n d r e a d a s m a n y b o o k s a s h e c o u l d 

m a n a g e t o b o r r o w . H i s s e n s e o f i s o l a t i o n f r o m home, b o t h h i s 

r e a l o n e w i t h P a t t y a n d h i s i m a g i n a r y o n e w i t h t h e now d e c e a s e d 

M a r y J o y c e , p e r m e a t e s t h e p o e t r y o f t h e p e r i o d , e s p e c i a l l y 

" C h i l d H a r o l d " a n d t h e s o n g s , a n d e v e n t u a l l y m o t i v a t e d h i s 

e s c a p e f r o m H i g h B e e c h i n 1841. H e c o m p o s e d a d e t a i l e d p r o s e 

a c c o u n t o f h i s e s c a p e a n d s e v e r a l v e r s e a c c o u n t s o f t h e d i s ­

a p p o i n t m e n t h e s u f f e r e d o n a r r i v a l . H e w a s a l l o w e d t o r e m a i n 

a t home u n t i l D e c e m b e r o f t h a t y e a r , w h e n h e w a s t a k e n t o t h e 

N o r t h a m p t o n G e n e r a l L u n a t i c A s y l u m f o r t h e r e m a i n d e r o f h i s l i f e . 

S u c h a d i s a s t r o u s p e r i o d i n h i s p e r s o n a l l i f e w a s 

a c c o m p a n i e d b y a p e r i o d i n h i s a r t i s t i c l i f e w h i c h p r o d u c e d 

t h e m a j o r i t y o f h i s m a s t e r p i e c e s . S o m e , l i k e " T h e B a d g e r , " 

f a l l o u t s i d e t h e s c o p e o f t h i s s t u d y , b u t o t h e r s , e s p e c i a l l y 

" S o n g ' s E t e r n i t y , " r e v e a l a n e w d i m e n s i o n i n h i s t r e a t m e n t o f 

e x p e r i e n c e a n d m e t a p h o r . H e d i d c o n t i n u e w r i t i n g s o n n e t s m u c h 

l i k e t h o s e o f t h e p r e v i o u s p e r i o d a n d n a t u r e p o e m s l i k e " T o t h e 

N i g h t i n g a l e " ( P M , 5 9 - 6 0 ) w h i c h a r e s t r u c t u r e d a r o u n d t h e 

e x p e r i e n c e i n t h e s a m e w a y a s t h o s e o f t h e f o r m e r p e r i o d , b u t 

h i s g r e a t e s t a d v a n c e i s i n t w o p o e m s w h i c h c o n s i d e r t h e v a l i d i t y 

a n d s i g n i f i c a n c e o f t h e p o e m ' s i n d i v i d u a l e x p e r i e n c e t o o t h e r 

p o s s i b l e s i t u a t i o n s i n b o t h t i m e a n d p l a c e . I n a d d i t i o n h e 

b e g a n w r i t i n g m o r e a n d m o r e s o n g s w h i c h , t h o u g h o f t e n t r a d i t i o n a l 
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i n b o t h f o r m a n d c o n t e n t , r e l i e d , o c c a s i o n a l l y i n t h i s p e r i o d 

a n d i n c r e a s i n g l y i n t h e n e x t , o n a n i n s p i r a t i o n a l e x p e r i e n c e 

s i m i l a r t o t h a t we h a v e s e e n i n h i s d e s c r i p t i v e p o e m s . 

S i m i l a r t o t h e p o e m s o f t h e l a s t p e r i o d b u t m o r e p o l i s h e d 

i n some r e s p e c t s i s "On V i s i t i n g a F a v o r i t e P l a c e " ( T P I I , 

2 5 9 - 6 1 ) . H e r e h e e s t a b l i s h e s t h e p r e s e n t s i t u a t i o n l n t h e f i r s t 

s t a n z a a n d g o e s o n t o d e s c r i b e a s i m i l a r e x p e r i e n c e f r o m h i s 

p a s t . H e m e r g e s t h e t w o e x p e r i e n c e s i n t h e t h i r d s t a n z a a n d 

e m p h a s i z e s t h e p o e t i c i m p u l s e w h i c h m a k e s b o t h s i g n i f i c a n t J 

W i t h v e r s e s d a n c i n g o n my t o n g u e , 
T h e r a p t u r e o f a h e a r t a t e a s e , 

A f o n d n e s s a n d a t a s t e f o r s o n g , 
A n d l o v e f o r p l a c e s s u c h a s t h e s e , 

A m i n d o ' e r f l o w i n g w i t h e x c e s s 
O f j o y s t h a t s p r i n g f r o m s o l i t u d e , 

T h a t s e e s a l l n a t u r e ' s s p r i n g t o b l e s s 
T h e h e a r t a w a y f r o m n o i s e s r u d e ; 

S o d i d i t s s u n s h i n e w a r m my b r o w , 
A n d s u r e I t g l e a m s a s l o v e l y n o w . 

O n e r e s u l t o f t h i s p o e t i c e x p e r i e n c e i s a s i m p l e f o r m o f 

m e t a p h o r i z a t i o n i n t h e f o l l o w i n g l i n e s 1 

T h e t r e e s t h e i r f r i e n d l y a r m s e x t e n d 
A n d b i d me w e l c o m e t o t h e i r s h a d e ; 

T h e o l d m o l e - h i l l s t h e i r w e l c o m e l e n d 
A s i f f o r r e s t o n p u r p o s e m a d e . 

B u t a n o t h e r r e s u l t i s a m o r e s o p h i s t i c a t e d f o r m w h i c h d e m o n ­

s t r a t e s j u s t how f a r C l a r e h a s p r o g r e s s e d f r o m h i s p r e v i o u s 

a t t e m p t t o c r e a t e a m e t a p h o r o u t o f t h e f i s h i n g r o d w h i c h w a s 

s i m i l a r l y a p a r t o f h i s e x p e r i e n c e i n " P a s t o r a l F a n c i e s . " H e r e 

t h e o b j e c t i s a b o o k , a n d t h e m e t a p h o r i z a t i o n i s m u c h m o r e 

a c c o m p l i s h e d : 
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W h e n l a s t I p a i d a v i s i t h e r e , 
T h e h o o k I b r o u g h t f o r l e i s u r e ' s way-

W a s u s e l e s s , f o r a v o l u m e d e a r 
I n c r o w d s o f p i c t u r e s r o u n d me l a y ; 

T h e w o o d s , t h e h e a t h , t h e d i s t a n t f i e l d , 
I n s t r i p s o f g r e e n a n d r u s s e t d y e , 

D i d s u c h d e l i c i o u s p l e a s u r e y i e l d 
I s h u t a n d p u t t h e v o l u m e b y ; 

T h e b o o k a t home w a s s w e e t i n d e e d , 
B u t t h e r e I f e l t I c o u l d n o t r e a d . 

T h i s m e t a p h o r a r i s e s u n o b t r u s i v e l y o u t o f a p a r t i c u l a r a s p e c t 

o f a s p e c i f i c e x p e r i e n c e t o m a k e a s i g n i f i c a n t c o n t r i b u t i o n 

t o t h e p o e t ' s a t t e m p t t o c o n v e y h i s a t t i t u d e t o t h e s c e n e . 

E v e n m o r e i m p o r t a n t l y h e u s e s m e t a p h o r t o u n i t e t h e t w o 

e x p e r i e n c e s w h i c h c o n s t i t u t e t h e p o e m . T h u s t h e m e m o r y o f t h e 

c o n v e r s i o n i n h i s m i n d o f f u r z e c l u m p s i n t o E d e n , d e s c r i b e d i n 

t h e l a s t t w o l i n e s o f t h e p o e m , s p a r k s t h e w r i t i n g o f t h i s 

p o e m , a s i s i n d i c a t e d b y h i s s t a t e m e n t i n t h e o p e n i n g l i n e s 

t h a t 

T h e r e i s a b r e a t h — i n d e e d t h e r e i s — 
O f E d e n l e f t — I f e e l i t n o w — 

O f s o m e t h i n g m o r e t h a n e a r t h l y b l i s s , 

T h a t f a l l s a n d c h e e r s my s u l l e n b r o w . 

He f e e l s t h e same s e n s a t i o n n ow t h a t l e ( d t o t h e E d e n m e t a p h o r 

i n h i s p r e v i o u s e x p e r i e n c e a n d h e c o n s e q u e n t l y u n i t e s b o t h 

e x p e r i e n c e s i n t h e same p o e m . 

B u t t h e t w o a d v a n c e d n a t u r e p o e m s o f t h e p e r i o d — t h e r e 

m ay b e o t h e r s y e t u n p u b l i s h e d — a r e " S o n g ' s E t e r n i t y " a n d 

" W h a t i s t h e r e i n t h e d i s t a n t h i l l s . " T h e l a t t e r ( S P , 1 0 0 - 1 0 4 ) , 

t h o u g h r a t h e r l o o s e i n o r g a n i z a t i o n , c r e a t e s a n e f f e c t i v e 

p o l a r i t y b e t w e e n f a n c i f u l a n d p h y s i c a l e x p e r i e n c e s w h i c h I s 

b a s e d o n a c o n t r a s t b e t w e e n t w o g e o g r a p h i c a l l o c a t i o n s , " h e r e " 

a n d " t h e r e . " T h e s e t w o p h y s i c a l s i t u a t i o n s b e c o m e , i n t u r n , 
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metaphors f o r two aspects of a d i s c u s s i o n of the r e l a t i o n s h i p 

between i n d i v i d u a l and common p r e c e p t i o n s ( o r e x p e r i e n c e s , 

s i n c e the a c t of p e r c e i v i n g i s a c e r e b r a l e x p e r i e n c e ) . He 

opens the poem by q u e s t i o n i n g the r o l e f a n c y p l a y s i n making 

the d i s t a n t scene a t t r a c t i v e t o him and cont inues to q u e s t i o n 

t h i s f o r seven s t a n z a s . I n so d o i n g he q u e s t i o n s the v a l u e of 

the i n d i v i d u a l , present exper ience as a b a s i s f o r the i m a g i n a t i v e 

e x p e r i e n c e : 

Do o l d oaks t h i c k e n a l l the woods 
W i t h weeds and brakes as here 
Does common water make the f l o o d s 
Thats common every where. 

I f the present scene and exper ience of p e r c e p t i o n are "common" 

and t h e r e f o r e u n i v e r s a l , h i s p o e t r y based on them would be 

l i k e w i s e u n i v e r s a l . Thus the i n d i v i d u a l experience would 

c o n t a i n the essence of a l l o ther exper iences and r e l i a n c e on 

i m a g i n a r y , f a n c i f u l exper iences would consequent ly be i n v a l i d . 

He suggests such a c o n c l u s i o n i n s tanza e i g h t : 

I f so my f a n c y i d l y c l i n g s 
To n o t i o n s f a r away 
And longs to roam f o r common t h i n g s 
A l l round her every d a y . 

But he expands t h i s concept l a t e r i n the poem. He f i n d s t h a t 

f a n c i f u l , or unexper ienced , exper iences are i n f e r i o r to the 

r e a l type on which h i s poem i s based because they are untrue 

to nature and not capable of p r o d u c i n g repeated p leasures* 

The poets i n the t a l e s they t e l l 
And w i t h t h e i r happy powers 
Have made lands where t h e i r fancys d w e l l 
Seem b e t t e r lands then ours 
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T h e i r s t o r i e d w o o d s a n d v a l e s a n d s t r e a m s 
G r o w u p w i t h i n t h e m i n d 
L i k e b e a u t y s e e n i n p l e a s a n t d r e a m s 
We n o w h e r e e l s e c a n f i n d . 

H i s c r i t e r i o n f o r v a l i d i t y i s t h a t t h e e x p e r i e n c e b e f o u n d i n 

m o r e t h a n j u s t t h e p o e t ' s m i n d . F o r i t s p l e a s u r e r e s i d e s i n 

t h e p o s s i b i l i t y f o r i t s r e c u r r e n c e i 

0 n a t u r e ' s p l e a s a n t m o o d s a n d d r e a m s 
I n e v e r y j o u r n e y l i e s 
T h a t g l a d s my h e a r t w i t h s i m p l e t h e m e s 
A n d c h e e r s a n d g r a t i f y e s . 

E v e r y v e n t u r e i n t o r e a l e x p e r i e n c e r e s u l t s i n a g l a d d e n e d 

h e a r t a n d " s i m p l e t h e m e s . " 

A l t h o u g h t h e m o r a l i z i n g o f t h e t w o f i n a l s t a n z a s i s a 

d i s a p p o i n t i n g c o n c l u s i o n t o t h e d i s c u s s i o n c a r r i e d o n i n t h e 

p o e m , t h e p o e m i t s e l f e f f e c t i v e l y c o n v e y s C l a r e ' s v i e w t h a t 

p o e t r y w h i c h s t e m s f r o m t h e r e a l p h y s i c a l s i t u a t i o n i s t h e 

o n l y v a l i d t y p e b e c a u s e t h e o n l y o n e c a p a b l e o f r e p e t i t i o n . 

H e c o n v e y s t h i s t h e m e b y s e t t i n g u p a g e o g r a p h i c a l 

d i s t a n c e b e t w e e n t h e p e r c e p t i o n w h i c h c o n s t i t u t e s h i s i m m e d i a t e 

e x p e r i e n c e a n d t h a t w h i c h w o u l d c o n s t i t u t e a n i m a g i n a r y o n e . 

T h u s h e i s a b l e t o d e v e l o p h i s a r g u m e n t i n t e r m s o f " h e r e , " t h e 

a c t u a l s c e n e p e r c e i v e d , a n d " t h e r e , " t h e s c e n e w h i c h c a n o n l y 

b e p e r c e i v e d b y t h e m i n d w i t h o u t a b a s i s i n n a t u r e j a s w e l l 

a s o f t w o a l t e r n a t i v e s ! " n o w h e r e , " t h e n o n - e x i s t e n t t h e r e f o r e 

u n a t t a i n a b l e e x p e r i e n c e , a n d " e v e r y w h e r e , " t h e u l t i m a t e l y 

e x p e r i : e n t i a l . T h i s p a t t e r n r e s o l v e s i t s e l f i n t o C l a r e ' s 

a p p r o v a l , i n t h e l a s t t w o w o r d s o f t h e p o e m , o f " e v e r y w h e r e , " 
b u t n o t b e f o r e e a c h e l e m e n t o f t h e p a t t e r n h a s b e e n e s t a b l i s h e d 

a s a m e t a p h o r . T h e o l d o a k s a n d mud c o t t a g e s c o m b i n e i n t o t h e 
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p h y s i c a l s c e n e t h a t r e p r e s e n t s t h e i m m e d i a t e p e r c e p t i o n o r 

e x p e r i e n c e , t h e s t o r i e d w o o d s r e p r e s e n t t h e i m a g i n a r y e x p e r i e n c e , 

t h e d a i s i e s a n d v i o l e t s o f s t a n z a s n i n e t e e n a n d t w e n t y a r e 

m e t a p h o r s f o r t h e u n i v e r s a l o r common e x p e r i e n c e , a n d t h e 

p l e a s a n t d r e a m s a r e a s s o c i a t e d w i t h " n o w h e r e , " t h e n o n - e x p e r i e n c e . 

T h u s e x p e r i e n c e s , i n t h e f o r m o f p e r c e p t i o n s , b e c o m e m e t a p h o r s 

f o r a b s t r a c t c o n c e p t s i n a d i s c u s s i o n o f t h e v a l i d i t y i n p o e t r y 

o f s u c h e x p e r i e n c e s . 

S u c h a f u s i o n o f m e t a p h o r a n d e x p e r i e n c e i s m o r e 

e f f e c t i v e l y a c h i e v e d i n " S o n g ' s E t e r n i t y " ( T P I I , 266-8 ) . T h e 

e n t i r e s t a t e m e n t o f t h i s p o e m i s c o n t a i n e d i n t h e p h y s i c a l 

s i t u a t i o n t o w h i c h t h e p o e t d r a w s o u r a t t e n t i o n . H e d o e s t h i s 

i n t h e f i r s t c o u p l e t s 

W h a t i s s o n g ' s e t e r n i t y ? 
Come a n d s e e . 

T h e a n s w e r t o t h e i n i t i a l q u e s t i o n i s a s i m p l e p o i n t i n g o u t 

v e r b a l l y o f t h e d e m o n s t r a t i o n o f s o n g ' s e t e r n i t y i n t h e 

e x p e r i e n c e d e s c r i b e d . T h e p h y s i c a l s i t u a t i o n t h e r e b y b e c o m e s 

a m e t a p h o r f o r t h e s e v e r a l a s p e c t s o f t h e a n s w e r w h i c h C l a r e 

s u g g e s t s i n t h e c o u r s e o f t h e p o e m , a s p e c t s s u c h a s t h e e v e r ­

l a s t i n g q u a l i t y o f s o n g ( 1 . 57-60) a n d i t s l i v i n g q u a l i t y 

( 1 . 19 -20) . W h a t i s t h i s s i t u a t i o n ? 

D r e a m e r s , l i s t t h e h o n e y - b e e ; 
M a r k t h e t r e e 

W h e r e t h e b l u e c a p , ' t o o t l e t e e , ' 
S i n g s a g l e e 

S u n g t o A d a m a n d t o E v e — 
H e r e t h e y b e . 

W h e n f l o o d s c o v e r e d e v e r y b o u g h , 
N o a h ' s a r k 

H e a r d t h a t b a l l a d s i n g i n g n ow 
H a r k , h a r k . 
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From t h i s p h y s i c a l scene, t h e "here" and "now" o f t h e poem, 

C l a r e makes p r o f o u n d i m p l i c a t i o n s about t h e " t h e n " and " t h e r e . " 

I n o t h e r words he v i e w s t h e p r e s e n t e x p e r i e n c e as a u n i v e r s a l 

one w h i c h c o n t a i n s w i t h i n i t t h e essence o f m e l o d i e s i n d i f f e r e n t 

l o c a t i o n s b o t h g e o g r a p h i c a l l y and c h r o n o l o g i c a l l y . Thus t o 

t h e q u e s t i o n " M i g h t y songs t h a t miss decay,/What a r e t h e y ? " 

C l a r e can p o i n t t o t h i s e x p e r i e n c e as a d e m o n s t r a t i o n o f t h e 

answer because 

The e t e r n i t y of song 
L i v e t h h e r e ; 

N a t u r e ' s u n i v e r s a l tongue 
S i n g e t h here 

Songs I've heard and f e l t and seen 
Everywhere; 

Songs l i k e t h e g r a s s a r e e v e r g r e e n : 
The g i v e r 

S a i d ' l i v e and b e ' — a n d t h e y have been, 
F o r e v e r . 

Thus t h e p o e t ' s immediate e x p e r i e n c e becomes a metaphor f o r t h e 

e t e r n i t y o f song; i t becomes a p h y s i c a l embodiment o f an a b s t r a c t 

concept t o w h i c h t h e poet need o n l y p o i n t t o p r o v i d e not o n l y 

f o c u s f o r t h e poem, but a l s o a p r o f o u n d u n d e r s t a n d i n g o f what 

makes song u n i v e r s a l i n b o t h t i m e and space. 

T h i s poem i s t h e h e i g h t of C l a r e ' s achievement i n 

e x p e r i m e n t a t i o n w i t h t h e p o e t i c p r o c e s s . The metaphor here 

not o n l y a r i s e s out o f t h e e x p e r i e n c e , i t f u s e s w i t h i t t o 

p r o v i d e b o t h s t r u c t u r e , t h r o u g h f o c u s , and message, t h r o u g h 

th e s i t u a t i o n ' s i m p l i c a t i o n s w h i c h C l a r e r e f u s e s t o break down 

i n t o l o g i c a l t e rms. 

But C l a r e ' s most c o n s i s t e n t accomplishment o f t h i s 

p e r i o d i s c o n t a i n e d i n t h e songs. Many of them a r e s t e r e o t y p e d 

l o v e songs and i m i t a t i o n s , b u t s e v e r a l a r e o r i g i n a l i n t h a t t h e y 
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draw on an immediate e x p e r i e n c e f o r t h e i r s u b s t a n c e . Such i s 

the case w i t h " * T i s Autumn Now" (PM, 103-4) i n w h i c h p h y s i c a l 

d e s c r i p t i o n o f a l a n d s c a p e l e a d s t o t h o u g h t s o f change 

a s s o c i a t e d w i t h t h e season and hence by c o n t r a s t t o c o n s t a n c y 

and i t s embodiment i n Mary. The remainder o f t h e song draws 

a p a r a l l e l between t h e scene and h i s l o v e : 

To Mary f i r s t my h e a r t d i d bow 
And i f she's t r u e she keeps i t now, 
J u s t as the summer keeps the f l o w e r 

Which s p r i n g c o n c e a l e d i n hoods of g o l d , 
Or u n r i p e h a r v e s t met the shower 

And made e a r t h ' s b l e s s i n g m a n i f o l d ; 
J u s t so my Mary l i v e s f o r me 

A s i l e n t thought f o r months and y e a r s ; 
The w o r l d may l i v e i n r e v e l r y : 

Her name my l o n e l y q u i e t c h e e r s , 
And c h eer i t w i l l , whate'er may be, 
W h i l e Mary l i v e s i n bloom f o r me. 

S i m i l a r l y i n " I ' v e wandered many a weary m i l e " ( L P, 38) t h e 

p o e t ' s e x p e r i e n c e i s the b a s i s o f a song r e a f f i r m i n g h i s l o v e 

f o r Mary; but perhaps t h e most s u c c e s s f u l use of e x p e r i e n c e i n 

a song i s i n "The ffloods come o e r t h e meadow l e a s " ( L P , 63): 

The f l o o d s come o e r t h e meadow l e a s 
The dykes a r e f u l l and brimming 
F i e l d f u r r o w s r e a c h t h e h o r s e s knees 
Where w i l d ducks o f t a r e swimming 
The skyes a r e b l a c k t h e f i e l d s a r e bare 
The t r e e s t h e i r c o a t s a r e l o o s i n g , 
The l e a v e s a r e d a n c i n g i n the a i r . 
The sun i t s warmth r e f u s i n g 

Brown a r e the f l a g s and f a d e l n g sedge 
And tanned the meadow p l a i n s 
B r i g h t y e l l o w i s t h e o s i e r hedge 
B e s i d e t h e brimming d r a i n s 
The crows s i t on t h e w i l l o w t r e e 
The l a k e i s f u l l below 
But s t i l l t h e d u l l e s t t h i n g I see 
I s s e l f t h a t wanders slow 
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T h e d u l l e s t s c e n e s a r e n o t s o d u l l 
A s t h o u g h t s I c a n n o t t e l l 
T h e b r i m m i n g d y k e s a r e n o t s o f u l l 
A s my h e a r t s s i l e n t s w e l l 
I l e a v e my t r o u b l e s t o t h e w i n d s 
W i t h n o n e t o s h a r e a p a r t 
T h e o n l y j o y my f e e l i n g f i n d s 
H i d e s i n a n a c h i n g h e a r t . 

H e r e d e s c r i p t i o n o f t h e p o e t ' s p e r c e p t i o n o c c u p i e s t h e f i r s t 

t w o s t a n z a s b u t g a i n s a d d e d s i g n i f i c a n c e a t t h e e n d o f t h e 

s e c o n d w i t h t h e o p o e t * s c o m p a r i s o n o f h i m s e l f w i t h t h e s c e n e 

p e r c e i v e d . T h e f i n a l s t a n z a c o m p a r e s t h e d u l l n e s s o f t h e s c e n e 

a n d f u l l n e s s o f t h e f l o o d s t o t h e d u l l n e s s o f h i s t h o u g h t a n d 

t h e f u l l n e s s o f h e a r t w h i c h i s I n d i c a t i v e o f h i s s o r r o w . H e 

c o n c l u d e s b y a d d i n g a n e w d i m e n s i o n t o h i s p r e d i c a m e n t , a 

l o n e l i n e s s b a s e d o n h i s l a c k o f c o m f o r t f r o m o t h e r h u m a n s . 

H i s e x p e r i e n c e , t h e i n i t i a l p e r c e p t i o n , t h u s p r o v i d e s a n 

o b j e c t i v e c o r r e l a t i v e f o r h i s e m o t i o n . 

I n t h e l a s t p e r i o d o f h i s l i f e , i n t h e a s y l u m a t 

N o r t h a m p t o n , t h i s p a r t i c u l a r r o l e o f e x p e r i e n c e b e c o m e s 

i n c r e a s i n g l y t h e common o n e . T h e b u l k o f h i s w o r k w r i t t e n 

b e t w e e n 1842 a n d h i s d e a t h i n 1864 c o n s i s t s o f s o n g s ; c o n s e q u e n t l y 

m o s t o f t h e e x p e r i e n c e s h e u t i l i z e s i n p o e t r y a r e f o u n d i n t h e s e 

s o n g s . O f t e n , h o w e v e r , t h e y d e a l w i t h n o p a r t i c u l a r e x p e r i e n c e 

a n d d e p e n d m o r e o n t h e t r a d i t i o n a l s o n g f o r m s f o r t h e i r u n i t y . 

F o r d u r i n g t h i s p e r i o d C l a r e s e e m s t o h a v e b e e n u n a b l e t o s u s t a i n 

t h e e x p e r i m e n t a t i o n w i t h e x p e r i e n c e a n d m e t a p h o r w h i c h r e a c h e d 

i t s h i g h p o i n t i n h i s H i g h B e e c h d a y s , p o s s i b l y b e c a u s e o f h i s 

i n c r e a s i n g l y d i s t j / u b e d m i n d w h i c h w a s o b v i o u s l y c a p a b l e o f f i n e 

o u t b u r s t s o f s o n g a n d p o e t r y b u t n o t o f c o n s i s t e n t a c c u m u l a t i v e 

c o m p o s i t i o n . E v e n t h e l o n g p o e m s o f t h e p e r i o d , " C h i l d H a r o l d " 
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a n d " D o n J u a n , " a r e p o w e r f u l b e c a u s e o f t h e i r s o n g s a n d s e r i e s 

o f i n d i v i d u a l s t a n z a s r a t h e r t h a n t h e i r s u s t a i n e d p o w e r . B u t 

a m o r e l i k e l y r e a s o n f o r t h i s d e c l i n e s t e m s p r o b a b l y f r o m h i s 

b e i n g a l l o w e d l e s s f r e q u e n t r a m b l e s o u t s i d e t h e a s y l u m w a l l s , 

h e n c e f e w e r p o e t i c e x p e r i e n c e s u p o n w h i c h t o b a s e h i s p o e m s . 

A s a r e s u l t h e w r o t e m a d e - t o - o r d e r l o v e s o n g s a n d s e v e r a l p o e m s 

f r o m r e m e m b e r e d e x p e r i e n c e s , a s w e l l a s s e v e r a l s e a - s o n g s a n d 

d r i n k i n g s o n g s w h i c h h a v e n o t b e e n p u b l i s h e d . A n d t h e f e w 

p o e m s i n w h i c h h e d i d e m p l o y p e r s o n a l e x p e r i e n c e s u s e i t v e r y 

s i m p l y , w i t h n o n e o f t h e c o m p l e x i t y o r s u b t l e t y o f h i s b e s t 

p r e v i o u s o n e s . 

T h e m o s t common t e c h n i q u e o f t h e s e f e w p o e m s i s t o 

d e s c r i b e t h e p h y s i c a l s i t u a t i o n a n d m o v e f r o m i t t o p r a i s e o f 

woman, t h u s c r e a t i n g o u t o f i t a l o v e s o n g . S u c h i s t h e c a s e 

i n " E a r l y M o r n i n g " ( P M , 144-5) w h e r e t h e p o e t w a n d e r s o u t a t 

d a w n d e s c r i b i n g w h a t h e s e e s u n t i l h e e n c o u n t e r s " a s w e e t 

m a i d . " H e t h e n c o n t i n u e s t o d e s c r i b e t h e e x p e r i e n c e i n c l u d i n g 

p r a i s e o f t h e g i r l w i t h i n t h e d e s c r i p t i o n . T h u s t h e w a l k w h i c h 

w o u l d h a v e le d ; . ; t o a p o e t i c e x p e r i e n c e i n h i s e a r l i e r w o r k e n d s 

w i t h a k i s s a n d a p r o m i s e t o r e t u r n . S u c h a m o v e m e n t i n t h e 

p o e m i s s y m p t o m a t i c o f a c o r r e s p o n d i n g s h i f t i n C l a r e ' s e m p h a s i s 

f r o m c o n c e r n f o r h i s d e v e l o p m e n t a s a p o e t t o e n j o y m e n t o f 

e s c a p e i n t o a w o r l d o f f a n t a s y . T h i s s h i f t i s e v i d e n t f r o m t h e 

n u m b e r o f p o e m s w h i c h c o n t a i n r e m n a n t s o f h i s p a s t m e t h o d o f 

c o m p o s i t i o n , b a s e d o n t h e e x p e r i e n c e , i n c o n j u n c t i o n w i t h t o k e n 

p r a i s e s o f n e i g h b o r i n g o r r e m e m b e r e d g i r l s . Some o f t h e s e p o e m s 

c o n t a i n t h e i r o wn c h a r m , h o w e v e r , a n d t h e t e c h n i q u e i s e f f e c t i v e 
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i n a f e w l i k e " T h e W i n d s B l o w S o f t l y " ( P M , 180) a n d " T h e 

S w e e t e s t Woman T h e r e " ( P M , 187-8). T h i s s e c o n d p o e m b e g i n s 

b y d e s c r i b i n g a p h y s i c a l s c e n e t h a t c o n v e y s a m o o d o f g l o o m 

w h i c h we f i n d o u t l a t e r (1. 18) i s s h a r e d b y t h e p o e t . H e 

j u s t i f i e s h i s s p e a k i n g o f t h e woman b y r e l a t i n g h e r t o t h e 

s c e n e , a n d b y i n c l u d i n g h e r i n t h e a c t u a l e x p e r i e n c e ! 

A n d t h e r e I s a w a b o n n y m a i d 
T h a t p r o v e d my h e a r t ' s d e l i g h t — 
A l l d a y s h e w a s a g o d d e s s m a d e , 
A n a n g e l f a i r a t n i g h t . 
We l o v e d , a n d i n e a c h o t h e r ' s p o w e r 
P e l t n o t h i n g t o c o n d e m n , 
I w a s t h e l e a f a n d s h e t h e f l o w e r 
A n d b o t h g r e w o n o n e s t e m . 

N o t e h e r e t h e m e t a p h o r s a r i s e o u t o f t h e o b j e c t s o f b o t h t h e 

e x p e r i e n c e a n d t h e s c e n e a n d b e c o m e , i n t h e l a s t t w o l i n e s , 

t h e v e h i c l e f o r d e s c r i b i n g t h e a c t i o n o f t h e e x p e r i e n c e . H e 

f o l l o w s t h i s s t a n z a w i t h m e n t i o n o f t h e c h a n g e s h e c a u s e s i n 

h i s v i e w o f t h e s c e n e , a n d c o n c l u d e s t h e p o e m b y r e l a t i n g t h e 

d e s c r i p t i o n i n t h e o p e n i n g s t a n z a t o h i s s e n t i m e n t o f l o v e i 

S h e l i v e s a m o n g t h e meadow f l o o d s 
T h a t f o a m a n d r o a r a w a y , 
W h i l e f a d i n g h e d g e r o w s , d i s t a n t w o o d s , 
F a d e o f f t h e n a k e d s p r a y . 
S h e l i v e s t o c h e r i s h a n d d e l i g h t 
A l l n a t u r e w i t h h e r f a c e , 
S h e b r o u g h t me j o y , m o r n , n o o n a n d n i g h t , 
I n t h a t t o o l o n e l y p l a c e . 

T h e p r o g r e s s o f t h e e x p e r i e n c e a n d t h e d e s c r i p t i o n o f t h e 

s i t u a t i o n a r e s i m p l e b u t e f f e c t i v e , a n d a d d a n e l e m e n t o f 

s o p h i s t i c a t i o n t o w h a t w o u l d o t h e r w i s e b e j u s t a n o t h e r l o v e 

s o n g . 

P e r h a p s t h e f i n e s t p o e m o f t h i s p e r i o d t o u s e a n 

e x p e r i e n c e a n d i t s r e s u l t i n g m e t a p h o r ! z a t i o n i s " C l i f f o r d H i l l " 
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( P M , 166). I n i t s o p e n i n g s t a n z a t h e r i v e r i s e s t a b l i s h e d a s 

a m e t a p h o r f o r t h e p a s s i n g l i f e o f man a n d i n t h e s e c o n d , t h e 

t i m e o f d a y , s u n s e t , s u g g e s t s C l a r e i s c o n c e r n e d w i t h t h e 

t w i l i g h t o f l i f e . B o t h m e t a p h o r s a r e d e r i v e d d i r e c t l y f r o m t h e 

e x p e r i e n c e a n d c o n t i n u e t o w o r k t h r o u g h o u t t h e p o e m w i t h n o 

o v e r t r e m i n d e r s o f t h e i r s i g n i f i c a n c e . T h u s t h e f l o w i n g w a t e r s 

c a u s e g r i e f i n t h e p o e t , t h o u g h h e I s s t i l l c a p a b l e o f d e l i g h t 

i n t h e b r i g h t n e s s a n d v i t a l i t y o f t h i n g s a r o u n d h i m j 

I s m i l e , a n d y e t my h e a r t w i l l g r i e v e 
T o s e e t h e w a t e r s f l o w , 

T o s e e t h e f l a g s t h a t l o o k s o g r e e n , 
T h e s u n g l l t w a v e s s o b r i g h t . 

I w a n d e r h e r e t h i s l o v e l y e ' e n 
I n w o n d e r a n d d e l i g h t . 

T h i s c o n t r a s t i s r e i t e r a t e d i n t h e " d a r k " a n d " b r i g h t " o f t h e 

n e x t t w o l i n e s a n d s y m b o l i z e d b y t w o l i n e s i n t h e l a s t s t a n z a : 

T h e r e a l l s e c u r e d o e s b u i l d t h e d o v e , 
W h i l e c l i c k - c l a c k g o e s t h e m i l l . 

T h e m i l l , o f c o u r s e , i s a n a u d i b l e r e m i n d e r o f t h e f l o w i n g o f 

t h e w a t e r w h i c h o c c u r s w h i l e n a t u r e c o n t i n u e s w i t h i t s p r o c e s s 

o f r e b u i l d i n g . T h e e x p e r i e n c e f i n i s h e s e q u a l l y s y m b o l i c a l l y : 

A n d now i n N a t u r e ' s s w e e t r e p o s e 
I l e a v e t h i s s p o t a w h i l e ; 

T h e b e e i s b u r i e d i n t h e r o s e , 
A n d m an g o n e f r o m h i s t o i l . 

N i g h t h a s c o m e , m a n ' s t o i l i s o v e r , a n d t h e p o e t p a s s e s o n . 

T h i s s y m b o l i c s u b m i s s i o n t o d e a t h i s c o n v e y e d w i t h t h e s a m e 

e c o n o m y a s t h e r e s t o f t h e p o e m a n d i l l u s t r a t e s C l a r e ' s a b i l i t y 

t o w o r k e f f e c t i v e l y w i t h m e t a p h o r s e v e n t h i s l a t e i n h i s l i f e . 

T h i s s u c c e s s i s n o t o f t e n a c h i e v e d i n t h e p o e m s we a r e 

c o n c e r n e d w i t h , h o w e v e r . T h e f i n a l p e r i o d o f h i s l i f e w a s n o t 

o n e o f t r i u m p h b u t o f d e c l i n e . H e t u r n e d h i s m i n d t o o t h e r t y p e s 
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o f p o e t r y , p a u s i n g o n l y n o w a n d t h e n f o r o u t b u r s t s s u c h a s 

t h i s , w h i c h i n d i c a t e t h e r e a w a k e n i n g o f t h e p o e t i c i m p u l s e * 

How b e a u t i f u l i s S u n s e t * 
E y e a n d b r e a s t 

I s f i l l e d w i t h e c s t a c i e s 
O f l o v e a n d j o y 

T h e g o r g e o u s l i v e r y , 
T h e g l o r i o u s w e s t , 

I s o n e s h o r t g l a n c e o f 

H e a v e n f r o m t h e s k y . (PM,, 190) 

M o s t o f h i s l i f e a t N o r t h a m p t o n w a s u n e v e n t f u l s a v e f o r 

h i s f o r t u n a t e c o n t a c t w i t h W. F . K n i g h t , a n a s y l u m e m p l o y e e 

who e n c o u r a g e d C l a r e t o w r i t e a n d who c o l l e c t e d a n d t r a n s c r i b e d 

m o s t o f t h e p o e m s , a n d h i s e m p l o y m e n t a t h e l p i n g A n n e E l i z a b e t h 

B a k e r c o m p i l e h e r G l o s s a r y o f N o r t h a m p t o n s h i r e W o r d s a n d P h r a s e s . 

I n e a r l y s p r i n g o f 1864 h e w r o t e h i s l a s t p o e m , " B i r d ' s N e s t s " 

a n d o n M a y 20, 1864 h e d i e d p e a c e f u l l y a t t h e a s y l u m . 

H i s a c h i e v e m e n t i s c o n s i d e r a b l e a n d t h i s c h a p t e r h a s 

d e a l t w i t h o n l y a v e r y l i m i t e d p a r t o f t h a t a c h i e v e m e n t . B u t 

e v e n t h i s d e v e l o p m e n t r e v e a l s t h e e x p e r i m e n t a t i o n t h r o u g h w h i c h 

h e t r i e d t o c o n t r o l a n d r e c o r d t h e m e n t a l e x c i t e m e n t h e 

e x p e r i e n c e d d u r i n g t h e p o e t i c p r o c e s s . 



CHAPTER I I I 

THE MAJOR METAPHORS 

C l a r e ' s work r e v e a l s a c o n s i s t e n t use o f c e r t a i n major 

metaphors w h i c h tends t o g i v e i t a u n i f y i n g p a t t e r n . E r i c 

R o b i n s o n and G e o f f r e y S u m m e r f i e l d suggest t h i s c o n s i s t e n c y i n 

t h e i r r e f u t a t i o n o f Jo h n M i d d l e t o n M u r r y ' s charge t h a t C l a r e 

"had n o t h i n g o f the p r i n c i p a l o f inward growth w h i c h g i v e s t o 

Wordsworth's most c a r e l e s s work a p l a c e w i t h i n t h e u n i t y o f a 

g r e a t scheme." 1 They answer: 

I n the l a n d s c a p e o f Eden b e f o r e the P a l l , 
C l a r e ' s boyhood l o v e , Mary J o y c e , i s p r e s e n t — s h e 
i s t h e Eve t o C l a r e ' s Adam. U n l e s s we r e c o g n i z e 
t h a t t h i s i s t h e c o n s c i o u s p a t t e r n o f Imagery i n 
C l a r e ' s p o e t r y , we a r e bound t o m i s s a g r e a t d e a l 
o f h i s p o i n t . E v e r y t h i n g i n h i s boyhood environment 
assumes a new c h a r a c t e r , a v i v i d n e s s f a r beyond 
a c c u r a t e n a t u r a l h i s t o r y , a deeper i d e n t i t y because 
i t i s p a r t of what C l a r e c a l l s 'Loves r e g i s t e r . ' I n 
t h i s ' r e g i s t e r , • not j u s t t r e e s but e v e r y s i n g l e 
t r e e , n o t j u s t g r a s s but eve r y s i n g l e b l a d e o f g r a s s 
i s a s p e c i a l a c t o f t h e C r e a t o r and p a r t i c i p a t e s i n 
the f r e s h n e s s b e f o r e t h e P a l l . (SP, x v i i ) 

T h i s p a t t e r n i s made p o s s i b l e by C l a r e ' s c o n s c i o u s attempt t o 

a p p l y t h e p r o c e s s o f m e t a p h o r i z a t i o n t o a l l a s p e c t s o f h i s work, 

I n c l u d i n g the u n d e r l y i n g s t r u c t u r e t o w h i c h he r e l a t e d h i s poems. 

Thus major metaphors, c o n s i s t e n t l y u t i l i z e d and d e v e l o p e d , l e n d 

an o r g a n i z a t i o n t o h i s work. They i n c l u d e t h e book, w h i c h he 

uses t o r e p r e s e n t n a t u r e , and t h e b i r d , a symbol o f t h e po e t , 

as w e l l as t h e Eden and Mary metaphors r e f e r r e d t o by R o b i n s o n 

J o h n M i d d l e t o n M u r r y , J o h n C l a r e and Ot h e r S t u d i e s 
(London: P e t e r N e v i l l , 1 9 5 0 ) , p. 8 . 
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and S u m m e r f i e l d . These l a t t e r two a r e most i m p o r t a n t , though, 

and s e r v e b e s t t o show t h e u n i t y o f C l a r e ' s scheme. 

I n t h i s scheme Eden i s a metaphor f o r a complex s t a t e 

o f mind w h i c h he found c o u l d o n l y be e x p e r i e n c e d i n c h i l d h o o d 

and i n s e l e c t , but b r i e f , p e r i o d s t h r o u g h o u t th e r e s t o f h i s 

l i f e . The d e c r e a s i n g a b i l i t y t o m a i n t a i n t h i s s t a t e o f mind 

as he grew o l d e r , t h e r e f o r e , r e p r e s e n t e d f o r him t h e l o s s o f 

Eden, and t h e m e n t a l s t a t e w h i c h r e s u l t e d from t h i s l o s s he 

e x p r e s s e d i n a w a s t e l a n d metaphor. Thus the b u l k of h i s mature 

work i s concerned w i t h t h i s w a s t e l a n d and w i t h momentary 

g l i m p s e s o f Eden, w h i c h were i n f a c t r e v i v a l s of the s t a t e o f 

mind w h i c h he a s s o c i a t e d w i t h t h e b l i s s o f h i s e a r l y l i f e . 

T h i s p r o g r e s s i o n from Eden t o the w a s t e l a n d i s c l e a r l y marked 

i n C l a r e ' s p o e t r y and o f t e n remarked upon i n h i s p r o s e . I t 

g i v e s t o t h e body of h i s work a coherence and s t r u c t u r e w h i c h 

r e v e a l s h i s a b i l i t y t o c o n c e i v e l a r g e r metaphors t h a n t h o s e 

c o n f i n e d t o a s i n g l e poem, and t o a p p l y them more o r l e s s 

c o n s i s t e n t l y t h r o u g h o u t h i s c a r e e r . 

He o u t l i n e s what he has t r i e d t o do i n " I Am": 

I was a b e i n g c r e a t e d i n the r a c e 
Of men d i s d a i n i n g bounds of p l a c e and t i m e — 
A s p i r i t t h a t c o u l d t r a v e l o'er the space 
Of e a r t h and h e a v e n — l i k e a thought s u b l i m e , 
T r a c i n g c r e a t i o n , l i k e my maker, f r e e . (SP, 196) 

The c r e a t i o n w h i c h C l a r e has t r a c e d i s t h a t of one man, h i m s e l f , 

but t h e consequent p a r a l l e l between h i s l i f e and t h a t of humanity 

has been the aim o f h i s p o e t r y . E a r l i e r i n h i s c a r e e r he 

acknowledged t h i s a t t e mpt and o u t l i n e d b r i e f l y t h e form h i s 
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c a n o n w o u l d assume« 

A h w h a t a p a r a d i s e b e g i n s w i t h l i f e & 
w h a t a w i l d e r n e s s t h e k n o w l e d g e o f t h e w o r l d 
d i s c l o s e s S u r e l y t h e G a r d e n o f E d e n w a s 
n o t h i n g m o r e t h a n o u r f i r s t p a r e n t s e n t r a n c e 
u p o n l i f e & t h e l o s s o f i t t h e i r k n o w l e d g e o f 
t h e w o r l d . ( P r o s e , 17-18) 

T h u s E d e n r e p r e s e n t s t h e s t a t e o f e x i s t e n c e n o t o n l y o f 

p r e l a p s a r i a n m an b u t a l s o o f t h e b e g i n n i n g o f e a c h i n d i v i d u a l ' s 

l i f e . A n d h e r e m a i n e d f a i t h f u l t o t h i s c o n c e p t i o n o f p a r a d i s e 

t h r o u g h o u t h i s w r i t i n g s . 

T h a t t h i s p a r a d i s e i s a s t a t e o f m i n d , r a t h e r t h a n 

s i m p l y a c h r o n o l o g i c a l p e r i o d o r g e o g r a p h i c a l l o c a t i o n t o 

w h i c h G l a r e w a s a t t r a c t e d , i s o b v i o u s f r o m a g l a n c e a t a l m o s t 

a n y o f h i s p o e m s i n w h i c h h e d e s c r i b e s i t . P o r e x a m p l e , " J o y s 

o f C h i l d h o o d " s t r e s s e s t h e r o l e o f i m a g i n a t i o n s 

F a n c y s p r e a d s E d e n s w h e r e s o e ' e r t h e y b e ; 
T h e w o r l d b r e a k s o n t h e m l i k e a n o p e n i n g f l o w e r , 
G r e e n j o y s a n d c l o u d l e s s s k i e s a r e a l l t h e y s e e ; 
T h e h o u r o f c h i l d h o o d i s a r o s e ' s h o u r . ( T P I I , 4l) 

A n d " C h i l d h o o d " r e i t e r a t e s t h e i m p o r t a n c e o f t h e f a n c y i n 

e s t a b l i s h i n g t h e t r u t h , o r m e n t a l r e a l i t y , o f t h i s s t a t e s 

We e v e n f a n c i e d we c o u l d f l y 
A n d f a n c y t h e n w a s t r u e s 

S o w i t h t h e c l o u d s u p o n t h e s k y 
I n d r e a m s a t n i g h t we f l e w . ( T P I I , 2 8 ) 

B u t t h e m o s t p r o f o u n d , a s w e l l a s a r t i s t i c a l l y s a t i s f y i n g , 

e x p l o r a t i o n o f t h i s s t a t e o f m i n d i s f o u n d i n " T h e D y i n g C h i l d " s 

H e c o u l d n o t d i e w h e n t r e e s w e r e g r e e n , 
F o r h e l o v e d t h e t i m e t o o w e l l . 

H i s l i t t l e h a n d s , w h e n f l o w e r s w e r e s e e n , 
W e r e h e l d f o r t h e b l u e b e l l , 

A s h e w a s c a r r i e d o ' e r t h e g r e e n . 
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H i s e y e g l a n c e d a t t h e w h i t e - n o s e d b e e ; 
He k n e w t h o s e c h i l d r e n o f t h e s p r i n g : 

W h e n h e w a s w e l l a n d o n t h e l e a 
H e h e l d o n e i n h i s h a n d s t o s i n g , 

W h i c h f i l l e d h i s h e a r t w i t h g l e e . 

I n f a n t s , t h e c h i l d r e n o f t h e s p r i n g ! 
How c a n a n i n f a n t d i e 

W h e n b u t t e r f l i e s a r e o n t h e w i n g , 
G r e e n g r a s s , a n d s u c h a s k y ? 

How c a n t h e y d i e a t s p r i n g ? 

H e h e l d h i s h a n d s f o r d a i s i e s w h i t e , 
A n d t h e n f o r v i o l e t s b l u e , 

A n d t o o k t h e m a l l t o b e d a t n i g h t 
T h a t i n t h e g r e e n f i e l d s g r e w , 

A s c h i l d h o o d ' s s w e e t d e l i g h t . 

A n d t h e n h e s h u t h i s l i t t l e e y e s , 
A n d f l o w e r s w o u l d n o t i c e n o t ; 

B i r d s ' n e s t s a n d e g g s c a u s e d n o s u r p r i s e , 
H e now n o b l o s s o m s g o t : 

T h e y m e t w i t h p l a i n t i v e s i g h s . 

W h e n w i n t e r came a n d b l a s t s d i d s i g h , 
A n d b a r e w e r e p l a i n a n d t r e e , 

A s h e f o r e a s e i n b e d d i d l i e 
H i s s o u l s e e m e d w i t h t h e f r e e , 

H e d i e d s o q u i e t l y . ( T P I I , 467) 

T h e m e n t a l s t a t e a s s o c i a t e d w i t h t h e p a r a d i s e o f c h i l d h o o d , 

t h o u g h i n t h i s c a s e n o t s p e c i f i c a l l y w i t h E d e n , p r e c l u d e s t h e 
i n 

c o n c e p t O f d e a t h . L i k e E d e n b e f o r e t h e f a l l , d e a t h i s a n 

u n k n o w n p h e n o m e n o n t o a c h i l d , a n d i s i n c o n g r u o u s w i t h h i s 

c o n c e p t o f e x i s t e n c e . C o n v e r s e l y , t h e s t a t e o f m i n d a s s o c i a t e d 

w i t h t h e w i n t e r o f l i f e a c c e p t s d e a t h e a s i l y a n d q u i e t l y . 

T h e c o m p l e x i t y o f t h i s E d e n m e t a p h o r , h o w e v e r , i s 

r e v e a l e d b y t h e v a r i e t y o f c o n c e p t s c o n t a i n e d w i t h i n i t . I t 

i s c e r t a i n l y n o t e a s i l y d e f i n e d , b u t a n e x p l o r a t i o n o f a t l e a s t 

s ome o f t h e i d e a s C l a r e r e l a t e s t o i t i s p o s s i b l e . A n d s i n c e 

l o v e , f o r C l a r e , w a s " t h e m a i n s p r i n g o f e x i s t e n c e " ( L P , 38) i t 
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i s n o t s u r p r i s i n g t h a t i t i s t h e m a j o r c o n t r i b u t o r t o t h e 

E d e n i c s t a t e o f m i n d . P o r i t w a s E d e n ' s c o n t r i b u t i o n t o 

c r e a t i o n i 

T w a s m a t c h l e s s E v e i n p a r a d i s e 
W i t h b e a u t y f r o m a b o v e 
T h a t g a v e t o M a n w i t h o u t E a r t h ' s v i c e 

H e r l o v e 

A d a h a n d Z i l l a h n e x t i n f l o w e r 
A b o u t t h e i r A d a m m o v e 
T h e y s l e p t b e s i d e h i m i n t h e b o w e r 

I n l o v e . ( L P , 195) 

A n d i t i s t h e m a j o r f o r c e i n t h e c o r r e s p o n d i n g s t a g e o f t h e 

i n d i v i d u a l l i f e i " l o v e i s l i f e ' s s p r i n g , t h e s u mmer o f t h e s o u l , / 

t h e E d e n o f e a r t h ' s h a p p i n e s s " ( P M , 118) . E l s e w h e r e l o v e i s 

e q u a t e d w i t h b e a u t y a s a c o n t r i b u t o r t o t h a t s t a t e o f m i n d 

w h i c h p r o d u c e s a p a r a d i s a l v i e w o f t h e world« 

I s a t w i t h l o v e b y p a s t u r e s t r e a m 
A y e b e a u t y s s e l f w a s s i t t i n g b y e 

T i l l f i e l d s d i d m o r e t h e n e d e n s s e e m . ( S P , 183) 

I n a n o t h e r p o e m e v e n t h i s b e a u t y i s b a s e d o n i t s a f f i n i t y w i t h 

t h e c r e a t i o n s 
C r e a t i o n s s t e p s o n e s w a n d e r i n g m e e t s 
U n t o u c h e d b y t h o s e o f man 
T h i n g s s e e m t h e s ame i n s u c h r e t r e a t s 
A s w h e n t h e w o r l d b e g a n 

F u r z e ' - l i n g a n d b r a k e a l l m i n g l i n g f r e e 
A n d g r a s s f o r e v e r g r e e n 
A l l s e e m t h e s ame o l d t h i n g s t o b e 
A s t h e y h a v e e v e r b e e n . ( S P , 167) 

F u r t h e r m o r e , i n n o c e n c e i s a n a s p e c t o f t h i s s t a t e o f m i n d , a s 

a r e f r e e d o m a n d s e c u r i t y 1 

T h e n I p l a y e d l i k e a f l o w e r i n t h e s h a d e a n d t h e s u n 
A n d s l e p t a s i n E d e n w h e n d a y l i g h t w a s d o n e 
T h e r e I l i v e d w i t h my p a r e n t s , a n d f e l t my h e a r t f r e e . 
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Thus Eden s t a n d s as a metaphor f o r a p a r t i c u l a r m e n t a l s t a t e 

w h i c h embraces s e v e r a l c o n c e p t s more o r l e s s a s s o c i a t e d w i t h 

the o r i g i n a l Eden. 

C l a r e makes a p o i n t o f l i n k i n g , i n h i s m e t a p h o r l c 

s t a t e m e n t s about t h i s frame of mind, b o t h t h e o r i g i n a l p a r a d i s e 

and c h i l d h o o d , t h e p e r i o d i n w h i c h l o v e , beauty, innocence and 

freedom a r e most c o n c e n t r a t e d . He t h e r e f o r e sees n a t u r e a s a 

r e m i n d e r o f t h e p r e l a p s a r i a n c o n d i t i o n o f man because i t 

p o s s e s s e s t h e same p l e a s u r e - g i v i n g elements as d i d Edeni 

A l l t e n n a n t s of an a n c i e n t p l a c e 
And h e i r s o f n o b l e h e r i t a g e 
C o e r a l t h e y w i t h adams r a c e 
And b l e s t w i t h more s u b s t a n t i a l age 
F o r when the w o r l d f i r s t saw t h e sun 
These l i t t l e f l o w e r s b e h e l d him t o o 
And when h i s l o v e f o r eafcth begun 
They were t h e f i r s t h i s s m i l e s t o woo... 
And s t i l l t h e y bloom as i n t h e day 
They f i r s t crowned w i l d e r n e s s and r o c k 
When a b e l h a p l y crowned w i t h may 
The f i r s t l i n g s o f h i s l i t t l e f l o c k . (SP, 180) 

H i s d e s c r i p t i o n s o f c h i l d h o o d a l s o r e v e a l p a r a d l s a l q u a l i t i e s 

w h i c h a r e u n m i s t a k e a b l y r e l a t e d t o the E d e n i c s t a t e o f mind. 

Thus he w r i t e s , " t h e r e i s n o t h i n g but p o e t r y about th e e x i s t e n c e 

o f c h i l d h o o d r e a l s i m p l e s o u l - m o v i n g p o e t r y l a u g h t e r and j o y o f 

p o e t r y & n o t i t s p h i l o s o p h y & t h e r e i s n o t h i n g o f p o e t r y about 

manhood but t h e r e f l e c t i o n & t h e remembrance o f what has been" 

( P r o s e , 44-5). He d e s c r i b e s c h i l d h o o d i n terms of t h e Eden 

metaphor i n s e v e r a l poems and i n terms o f p a r a d i s e i n many more. 

F o r example, " C h i l d h o o d " c o n t a i n s t h e f o l l o w i n g d e s c r i p t i o n 
w h i c h r e v e a l s t h e i n t e n s i t y o f h i s n o s t a l g i a f o r h i s f o r m e r 
p a r a d i s e i 



8 1 

T h e p a s t I t i s a m a g i c w o r d 
T o o b e a u t i f u l t o l a s t 
I t l o o k s b a c k l i k e a l o v e l y f a c e 
Who c a n f o r g e t t h e p a s t 
T h e r e s m u s i c i n i t s c h i l d h o o d 
T h a t s k n o w n i n e v e r y t o n g u e 
L i k e t h e m u s i c o f t h e w i l d w o o d 
A l l c h o r u s t o t h e s o n g 

T h e h a p p y d r e a m t h e J o y o u s p l a y 
T h e l i f e w i t h o u t a s i g h 
T h e b e a u t y t h o u g h t s c a n n e e r p o u r t r a y 
I n t h o s e f o u r l e t t e r s l y e 
T h e p a i n t e r s b e a u t y b r e a t h i n g a r t 
T h e p o e t s s p e a k i n g p e n s 
C a n n e e r c a l l b a c k a t h o u s a n d p a r t 
O f w h a t t h a t w o r d c o n t a i n s . ( S P , 14 - 1 5 ) 

T h u s E d e n i s a m e t a p h o r f o r t h e s t a t e o f m i n d w h i c h 

c h a r a c t e r i z e s c h i l d h o o d ; a n d c o n s e q u e n t l y i t r e p r e s e n t s t h e 

i n i t i a l s t a g e o f t h e d e v e l o p i n g o r g a n i z a t i o n o f C l a r e ' s w o r k . 

I t c o n t a i n s w i t h i n i t a l l t h e a s s o c i a t i o n s w h i c h a w o k e i n h i m 

b o t h a n a p p r e c i a t i o n o f n a t u r e a n d a n i m p u l s e t o c o m m u n i c a t e 

t h e i n t e n s i t y o f f e e l i n g w h i c h t h i s m e n t a l s t a t e i n v o l v e d . 

B u t h e w a s a l s o a w a r e o f t h e t r a n s i t o r i n e s s o f - t h i s s t a t e , 

a n d t h e r e f o r e i n c l u d e s w i t h i n t h e o v e r a l l m e t a p h o r t h e c o n c e p t 

o f t h e l o s s o f E d e n . H e r e a l i z e d t h a t 

A s we g r o w i n t o l i f e we l e a v e o u r b e t t e r 
l i f e b e h i n d u s l i k e t h e i m a g e o f a b e a u t y s e e n 
i n a l o o k i n g g l a s s h a p p i n e s s o n l y d i s s e m m i n a t e s 
h a p p i n e s s w h i l e s h e i s p r e s e n t & w h e n s h e I s 
g o n e we r e t a i n n o i m p r e s s i o n o f h e r e n j o y m e n t s 
b u t a b l a n k o f c o l d i m a g i n i n g s & r e a l 
d i s s a p o i n t m e n t s . ( P r o s e , 2 2 4 ) 

T h i s r e a l i z a t i o n r e s u l t e d i n a p r e o c c u p a t i o n i n h i s m a t u r e w o r k s 

w i t h t h e l o s s o f h i s a b i l i t y t o e x p e r i e n c e t h e E d e n i c s t a t e o f 

m i n d , a s w e l l a s w i t h some o f t h e r e a s o n s f o r t h i s l o s s . 

T h i s p r e o c c u p a t i o n i s r e v e a l e d i n s e v e r a l d e s c r i p t i o n s 

o f l o s s , b u t i s p a r t i c u l a r l y w e l l d e p i c t e d i n " R e m e m b r a n c e s " : 
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0 I n e v e r d r e a m e d o f p a r t i n g o r t h a t t r o u b l e h a d a s t i n g 
O r t h a t p l e a s u r e s l i k e a f l o c k o f " b i r d s w o u l d e v e r t a k e t o 

w i n g 
L e a v i n g n o t h i n g b u t a l i t t l e n a k e d s p r i n g . . . 

B u t a l a c k I n e v e r d r e a m e d t h a t t h e w o r l d h a d o t h e r t o y s 
T o p e t r i f y f i r s t f e e l i n g s l i k e t h e f a b l e i n t o s t o n e 
T i l l I f o u n d t h e p l e a s u r e p a s t a n d a w i n t e r come a t l a s t 
T h e n t h e f i e l d s w e r e s u d d e n b a r e a n d t h e s k y g o t o v e r c a s t 
A n d b o y h o o d s p l e a s i n g h a u n t s l i k e a b l o s s o m i n t h e b l a s t 
W a s s h r i v e l l e d t o a w i t h e r e d w e e d a n d t r a m p l e d d o w n a n d d o n e 
T i l l v a n i s h e d w a s t h e m o r n i n g s p r i n g a n d s e t t h e s u m m e r s u n 
A n d w i n t e r f o u g h t h e r b a t t l e s t r i f e a n d w o n . ( S P , 174-5) 

H e r e , a s e l s e w h e r e l n h i s w o r k , t h e c o n c e p t o f c h i l d h o o d i s 

i n e x t r i c a b l y l i n k e d w i t h t h e g e o g r a p h i c a l a r e a i n w h i c h i t 

o c c u r r e d a n d t h e l o s s o f h i s E d e n i c s t a t e o f m i n d i s p a r a l l e l l e d 

b y a c o r r e s p o n d i n g d e c l i n e o f b e a u t y i n t h e l a n d s c a p e . T h i s 

l o s s i s a s e a s o n a l o n e , b u t l n o t h e r p o e m s i t i s a p e r m a n e n t 

o n e i 

F a r s p r e a d t h e m o o r e y g r o u n d a l e v e l s c e n e 
B e s p r e a d w i t h r u s h a n d o n e e t e r n a l g r e e n 
T h a t n e v e r f e l t t h e r a g e o f b l u n d e r i n g p l o u g h 
T h o u g h c e n t u r y s w r e a t h e d s p r i n g s b l o s s o m s o n i t s b r o w 
S t i l l m e e t i n g p l a i n s t h a t s t r e t c h e d t h e m f a r a w a y 
I n u n c h e c k t s h a d o w s o f g r e e n b r o w n a n d g r e y 
U n b o u n d e d f r e e d o m r u l e d t h e w a n d e r i n g s c e n e 
N o r f e n c e o f o w n e r s h i p c r e p t i n b e t w e e n 
T o h i d e t h e p r o s p e c t o f t h e f o l l o w i n g e y e 
I t s o n l y b o n d a g e w a s t h e c i r c l i n g s k y 
One m i g h t y f l a t u n d w a r f e d b y b u s h a n d t r e e 
S p r e a d i t s f a i n t s h a d o w o f i m m e n s i t y 
A n d l o s t i t s e l f w h i c h s e e m e d t o e k e i t s b o u n d s 
I n t h e b l u e m i s t t h e o r i s o n s e d g e s u r r o u n d s 

Now t h i s s w e e t v i s i o n o f my b o y i s h h o u r s 
F r e e a s s p r i n g c l o u d s a n d w i l d a s summer f l o w e r s 
I s f a d e d a l l — a h o p e t h a t b l o s s o m e d f r e e 
A n d h a t h b e e n o n c e n o m o r e s h a l l e v e r b e . ( S P , 169-70) 

T h e f r e e d o m a n d b e a u t y a s s o c i a t e d w i t h c h i l d h o o d w a s r e f l e c t e d 

i n h i s s u r r o u n d i n g s , a n d t h e i r l o s s i s r e f l e c t e d i n a s i m i l a r 

d e s t r u c t i o n o f n a t u r e . 
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T h e r e a s o n s C l a r e g i v e s f o r t h e l o s s o f E d e n a r e 

m a n i f o l d . B u t a p p r o p r i a t e t o t h e m e t a p h o r i s o n e r e a s o n , t h e 

g a i n i n g o f k n o w l e d g e w h i c h r e s u l t s i n t h e f a l l ! 

E B E I h a d k n o w n t h e w o r l d a n d u n d e r s t o o d 
How m a n y f o l l i e s w i s d o m n a m e s i t s o w n , 

D i s t i n g u i s h i n g t h i n g s e v i l f r o m t h i n g s g o o d , 
T h e d r e a d o f s i n a n d d e a t h — e r e I h a d k n o w n 

K n o w l e d g e , t h e r o o t o f e v i l — h a d I b e e n 
L e f t i n some l o n e p l a c e w h e r e t h e w o r l d i s w i l d , 

A n d t r a c e o f t r o u b l i n g m an w a s n e v e r s e e n , 
B r o u g h t u p b y N a t u r e a s h e r f a v o u r i t e c h i l d , 

A s " b o r n f o r n a u g h t b u t j o y w h e r e a l l r e j o i c e , 
E m p a r a d i s e d i n i g n o r a n c e o f s i n , 

W h e r e N a t u r e t r i e s w i t h n e v e r c h i d i n g v o i c e , 
L i k e t e n d e r n u r s e , o u r c a r e l e s s s m i l e s t o w i n — 

T h e f u t u r e , d r e a m l e s s , b e a u t i f u l w o u l d b e ; 
T h e p r e s e n t , f o r e t a s t e o f e t e r n i t y . ( T P I , 520) 

A s i m i l a r c a u s e i s e x p l a i n e d i n " C h i l d h o o d " ! 

Y o u t h r e v e l s a t i t s r i s i n g h o u r 
W i t h m o r e t h e n s ummer j o y s 
A n d r a p t u r e h o l d s t h e f a i r e y f l o w e r 
W h i c h r e a s o n s o o n d e s t r o y s . ( S P , 15) 

R e a s o n a n d k n o w l e d g e d e s t r o y t h e i n n o c e n c e o f c h i l d h o o d b y 

b r i n g i n g a w a r e n e s s o f g o o d a n d e v i l , c o n s e q u e n t l y e l i m i n a t i n g 

t h e p o s s i b i l i t y o f t h e m i n d f i n d i n g p l e a s u r e i n e v e r y t h i n g i t 

p e r c e i v e s . I n n o c e n t l o v e i s t h e r e b y c o r r u p t e d b y i n c o n s t a n c y ! 

I t h o u g h t m y s e l f a k i n g t h a t d a y 
M y t h r o n e w a s b e a u t i e s b o s o m 

A n d l i t t l e t h o u g h t a n e v i l h o u r 
W a s " b r i n g i n g c l o u d s a r o u n d me 
A n d l e a s t o f a l l t h a t l i t t l e f l o w e r 
W o u l d t u r n a t h o r n t o w o u n d me 
S h e s h o w e d me a f t e r m a n y d a y s 
T h o u g h w i t h e r e d how s h e p r i z e d i t 
A n d t h e n s h e l e a n e d t o w e a l t h y p r a i s e 
A n d my p o o r l o v e d e s p i s e d i t . ( S P , 38) 
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And C l a r e r e l a t e s t h i s i n c o n s t a n c y d i r e c t l y t o h i s Eden 

metaphor i 

The B i b l e s a ys t h a t God i s l o v e 
I l i k e so w i s e a p l a n 
But was i t o r d e r e d from above 
That l o v e was [not] w i ' man 

T h i s c o n t r a d i c t i o n p u z z l e s me 
And i t may p u z z l e a l l 
Was Adam t h u s foredoomed t o be 
Our m i s e r y by h i s f a l l 
Eves f a l l has been a f a l l t o me 
And do t h e b e s t I can 
Woman I n e i t h e r l o V e n o r see 
And cannot be a man. ( L P , 184) 

The p h y s i c a l d e s t r u c t i o n o f C l a r e ' s environment w h i c h corresponded 

t o t h e d e c l i n e o f Eden r e s u l t e d m a i n l y from e n c l o s u r e . A s t r i k ­

i n g c o n t r a s t between h i s p r e - e n c l o s u r e s u r r o u n d i n g s and t h o s e 

a f t e r t h e " f a l l " i s p r e s e n t e d i n "The Mores," and h i s b i t t e r n e s s 

toward t h i s a c t of p a r l i a m e n t i s e v i d e n t ! 

Pence now meets f e n c e i n owners l i t t l e bounds 
Of f i e l d and meadow l a r g e as garden grounds 
I n l i t t l e p a r c e l s l i t t l e minds t o p l e a s e 
W i t h men and f l o c k s i m p r i s o n e d 111 a t ease 
Each l i t t l e p a t h t h a t l e d i t s p l e a s a n t way 
As sweet as morning l e a d i n g n i g h t a s t r a y 
Where l i t t l e f l o w e r s bloomed round a v a r i e d h o s t 
That t r a v e l f e l t d e l i g h t e d t o be l o s t . . . 
These p a t h s a r e s t o p t — t h e rude p h i l i s t i n e s t h r a l l 
I s l a i d upon them and d e s t r o y e d them a l l 
E a c h l i t t l e t y r a n t w i t h h i s l i t t l e s i g n 
Shows where man c l a i m s e a r t h glows no more d i v i n e 
But p a t h s t o freedom and t o c h i l d h o o d d ear 
A b o a r d s t i c k s up t o n o t i c e 'no r o a d here* 
And on t h e t r e e w i t h i v y overhung 
The h a t e d s i g n by v u l g a r t a s t e I s hung. (SP, 170-1) 

As t h i s passage i n d i c a t e s t h e l o s s r e s u l t e d i n a r e s t r i c t e d 

and u n i n s p i r i n g l a n d s c a p e . And o u t s i d e Eden C l a r e found a was t e ­

l a n d w h i c h he a l s o d e s c r i b e s i n terms of h i s major metaphor. 

Thus t h e garden becomes a d e s e r t , c u r s e d by t o i l as Adam and 

Eve were: 
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I h a t e t h e p l o u g h t h a t c o m e s t o d i s s a r a y 
H e r h o l i d a y d e l i g h t s — a n d l a b o u r s t o i l 
S e e m s v u l g a r c u r s e s o n t h e s u n n y s o i l 
A n d m a n t h e o n l y o b j e c t t h a t d i s t r a i n s 
E a r t h s g a r d e n i n t o d e s e r t s f o r h i s g a i n s . 

( S P , 8 0 ) 

H e d e s c r i b e s t h i s d e s e r t i n " C h i l d H a r o l d " t 

... L i f e B e t r a y s 
Q u i c k s a n d s a n d G u l p h s A n d S t o r m s T h a t H o w l A n d S t i n g 
A l l Q u i e t I n t o M a d n e s s A n d D e l a y s 
C a r e H i d e s T h e S u n s h i n e W i t h I t s R a v e n W i n g 
A n d H e l l G l o o m s S a d n e s s O e r T h e S o n g s O f S p r i n g 

L i k e S a t a n s W a r c r y F i r s t I n P a r a d i s e 
W h e n L o v e L a y S l e e p i n g O n T h e F l o w e r y S l o p e 
L i k e V i r t u e W a k e i n g I n T h e A r m s O f V i c e 
O r D e a t h s S e a B u r s t i n g I n T h e M i d s t O f H o p e 
S o r r o w s W i l l S t a y — A n d P l e a s u r e s W i l l E l o p e 
I n T h e U n c e r t a i n C a r t n t y O f C a r e [ c e r t a i n t y ] 
J o y s B o u n d s A r e N a r r o w B u t A W i d e r S c o p e 
I s L e f t F o r T r o u b l e W h i c h One L i f e M u s t B e a r 
O f W h i c h A l l H u man L i f e I s M o r e OUT L e s s T h e H e i r . ( L P , 69) 

A n d h e i d e n t i f i e s h i s " f a l l e n " s t a t e o f m i n d w i t h n a t u r a l 

i n h a b i t a n t s o f a p h y s i c a l w a s t e l a n d t 

T h o u h e r m i t h a u n t e r o f t h e l o n e l y g l e n 
A n d common w i l d a n d h e a t h — t h e d e s o l a t e f a c e 
O f r u d e w a s t e l a n d s c a p e s f a r a w a y f r o m m e n 
W h e r e f r e q u e n t q u a r r y s g i v e t h e e d w e l l i n g p l a c e 
W i t h s t r a n g e s t t a s t e a n d l a b o u r u n d e t e r r e d 
D r i l l i n g s m a l l h o l e s a l o n g t h e q u a r r y s s i d e 
M o r e l i k e t h e h a u n t s o f v e r m i n t h a n a b i r d 
A n d s e l d o m b y t h e n e s t i n g b o y d e s c r i e d 
I v e s e e n t h e e f a r a w a y f r o m a l l t h y t r i b e 
F l i r t i n g a b o u t t h e u n f r e q u e n t e d s k y 
A n d f e l t a f e e l i n g t h a t I c a n t d e s c r i b e 
O f l o n e s e c l u s i o n a n d a h e r m i t j o y 
T o s e e t h e e c i r c l e r o u n d n o r g o b e y o n d 
T h a t l o n e h e a t h a n d i t s m e l a n c h p l l y p o n d . ( S P , 6 9 ) 

A l t h o u g h t h i s i d e n t i f i c a t i o n c a u s e s j o y , i t i s t h e j o y o f t h e 

o u t c a s t , t h e h e r m i t who i s i n c a p a b l e o f e x p e r i e n c i n g t h e p l e a s u r e s 

o f E d e n . 

B u t t h e j o y i n t h i s p o e m i s s y m p t o m a t i c o f t h e p o s s i b i l i t y 

C l a r e f e l t o f t h e E d e n i c s t a t e o f m i n d r e c u r r i n g , e v e n d u r i n g 

) 
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t h a t p a r t o f l i f e w h i c h h e d e s i g n a t e d a w a s t e l a n d . F o r e v e n 

i n t h i s d e s e r t we g e t g l i m p s e s o f p a r a d i s e , g l i m p s e s w h i c h 

m a k e l i f e o u t s i d e E d e n t o l e r a b l e a n d a t t i m e s e v e n p l e a s u r a b l e . 

C l a r e h a d n o f o r m u l a t e d t h e o r y , e i t h e r p s y c h o l o g i c a l o r 

p h i l o s o p h i c a l , t o s u p p o r t t h i s v i e w , b u t h e w a s c o n s t a n t l y 

a w a r e o f t h e s e g l i m p s e s i n h i s o w n e x p e r i e n c e a n d o f t h e i r 

e f f e c t o n h i s m i n d . C o n s e q u e n t l y h e r e c o r d e d i n h i s p o e m s 

s e v e r a l s u c h m o m e n t s o f p e r c e p t i o n . 

T h e m o s t e l e m e n t a r y a n d l e a s t p r o f o u n d o f t h e s e i n s i g h t s 

a r e t h o s e w h i c h a r e c o m p o s e d o f m e m o r i e s o f a f o r m e r E d e n i c 

c o n d i t i o n , e i t h e r a n i m a g i n a t i v e o n e o f t h e o r i g i n a l E d e n o r 

t h e r e a l o n e o f c h i l d h o o d . T h e f o r m e r c o n d i t i o n i s r e m e m b e r e d 

i n a s t a t e m e n t w h i c h , a l t h o u g h i t c o n t a i n s s u g g e s t i o n s o f t h e 

i n d i v i d u a l p a r a d i s e o f y o u t h , c o n t a i n s a n a w a r e n e s s o f w h a t i s 

s y m b o l i z e d b y t h e p r e l a p s a r i a n s t a t e o f e x i s t e n c e ! 

I f l o v e y o u b e l i e v e i n B e l i e f i s my l o v e 
A s i t l i v e d o n c e i n E d e n e r e we f e l l f r o m a b o v e 
T o t h i s h e a r t l e s s t h i s f r i e n d l e s s t h i s d e s o l a t e e a r t h 

A n d k e p t i n f i r s t l o v e I m m o r t a l i t y ' s b i r t h . ( L P , 232) 

T h i s p a s s a g e i s a c o n d i t i o n a l s t a t e m e n t , b u t i t d o e s h o l d 

c r e d i b l e t h e p o s s i b i l i t y t h a t t h e o r i g i n a l E d e n i c l o v e i s r e t a i n ­

e d i n t h e i n d i v i d u a l ' s e x p e r i e n c e o f f i r s t l o v e . M e m o r y o f 

t h i s i n i t i a l l o v e i s a p r e v a s l v e e l e m e n t o f C l a r e ' s p o e t r y a n d 

i s r e s p o n s i b l e f o r t h e m a j o r i t y o f h i s r e c u r r i n g g l i m p s e s o f 

E d e n . F i r s t l o v e o f woman r e s u l t s i n s u c h a g l i m p s e i 
. . . a n d s t i l l my s o n g 

I s h e r t h r o u g h s u n a n d s h a d e t h r o u g h r i g h t a n d w r o n g 
On h e r my m e m o r y f o r e v e r d w e l l s 
T h e f l o w e r o f E d e n — e v e r g r e e n o f s o n g 
T r u t h i n my h e a r t t h e s a m e l o v e s t o r y t e l l s . ( L P , 59-60) 
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A s i m i l a r r e s u l t comes from t h e memory o f e a r l y l o v e o f n a t u r e : 

I l o v e t o walk t h e f i e l d s t h e y a r e t o me 
A l e g a c y no e v i l can d e s t r o y 
They l i k e a s p e l l s e t e v e r y r a p t u r e f r e e 

That cheered me when a hoy 
P l a y p a s t i m e — a l l t i m e s p l o t t i n g pen c o n s e a l s 

Come l i k e a new b o r n j o y 
To g r e e t me i n t h e f i e l d s . (SP, 150) 

But t h e c l o s e s t C l a r e comes t o a n a l y z i n g t h i s p a r t i c u l a r 

phenomenon i s h i s b r i e f a n a l y s i s o f i t s e f f e c t on him i n "The 

W i l d - F l o w e r Nosegay": 

• T i s sweet t o v i e w , a s i n a f a v o u r ' d book, 
L i k e ' s rude b e g i n n i n g page l o n g t u r n e d o'er; 

* T i s n a t u r e ' s common f e e l i n g , back t o l o o k 
On t h i n g s t h a t p l e a s ' d us, when t h e y a r e no more: 

P a u s i n g on c h i l d i s h scenes a w i s h r e p e a t , 
Seeming more sweet t o v a l u e when we're men, 

As one, awaken'd from a v i s i o n sweet, 
Wishes t o s l e e p and dream i t o'er agen. (TP I , 227) 

Thus t h e memory o f a f o r m e r E d e n i c s t a t e produces moments o f 

p l e a s u r e i n h i s p o s t - l a p s a r i a n c o n d i t i o n . 

B u t a deeper, more p r o f o u n d e x p e r i e n c e r e s u l t s from t h e 

mind m o m e n t a r i l y t r a n s f o r m i n g t h e w a s t e l a n d i n t o i t s own Eden, 

a t r a n s f o r m a t i o n w h i c h r e s u l t s d i r e c t l y from t h e p o e t i c p r o c e s s 

o f p e r c e p t i o n o u t l i n e d i n t h e f i r s t c h a p t e r . C l a r e d e s c r i b e s 

t h i s power o f t h e mind i n a fragment o f M a n u s c r i p t 110: 

The h e a l t h f u l mind t h a t muses and i n h a l e s 
The g r e e n eyed dews o f morning f i n d s h i s way 
To P a r a d i s e Gods c h o i c e s e l f - p l a n t e d v a l e s . ( L P , 151) 

The Eden a l l u s i o n here i s o b v i o u s and t h e me n t a l r e q u i r e m e n t f o r 

t h e e x p e r i e n c e i s a l s o c l e a r ; t h e mind, i n t h e p r o p e r c o n d i t i o n , 

moves from t h e . p e r c e p t i o n o f dews t o a m e t a p h o r i c g l i m p s e o f t h e 
Garden o f Eden. A s i m i l a r concept i s s t a t e d i n " S i g h i n g f o r 
R e t i r e m e n t " w i t h t h e a d d i t i o n o f t h e w a s t e l a n d — E d e n dichotomy; 
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T o common e y e s t h e y o n l y s e e m 
A d e s e r t w a s t e a n d d r e a r ; 

T o t a s t e a n d l o v e t h e y a l w a y s s h i n e ; , 
A g a r d e n t h r o u g h t h e y e a r . ( P M , 58) 

Taste a n d l o v e , b o t h q u a l i t i e s o f t h e m i n d , c o m b i n e t o t r a n s f o r m 

n a t u r e i n t o a p a r a d i s e . H e d e s c r i b e s t h i s p r o c e s s m o r e p r e c i s e l y 

i n " S h a d o w s o f T a s t e " t 

M i n d s s p r i n g a s v a r i o u s a s t h e l e a v e s o f t r e e s 
T o f o l l o w t a s t e a n d a l l h e r s w e e t s e x p l o r e 
A n d E d e n s m a k e w h e r e d e s e r t s s p r e a d b e f o r e 
I n p o e s y s s p e l l s some a l l t h e i r r a p t u r e s ! f i n d 
A n d r e v e l i n t h e m e l o d i e s o f m i n d 
T h e r e n a t u r e o e r t h e s o u l h e r b e a u t y f l i n g s 
I n a l l t h e s w e e t s a n d e s s e n c e s o f t h i n g s . ( S P , 113) 

T h e r e s u l t s o f t h i s c o n v e r s i o n w e r e b r i e f p e r i o d s o f i n t e n s e 

r e s p o n s e t o t h e b e a u t i e s o f n a t u r e , w h i c h p r o v i d e t h e g e r m f o r 

m o s t o f C l a r e ' s p o e m s . A g o o d e x a m p l e o c c u r s i n "On V i s i t i n g 

a F a v o u r i t e P l a c e " t 

A p o w e r d i v i n e s e e m e d e v e r y w h e r e 
A n d j o y ' s o w n r a p t u r e w h e r e I l a y ; 

T h e f u r z e c l u m p s i n t h e i r g o l d e n f l o w e r s 
M a d e E d e n s i n t h e s e g o l d e n h o u r s . ( T P I I , 26l) 

i 

A n d o f t e n t h e s e e x p e r i e n c e s r e v e a l e d g l i m p s e s o f a f u t u r e 

p aradise» 

I s t h e r e a n o t h e r w o r l d f o r t h i s f r a i l d u s t 
T o w a r m w i t h l i f e a n d b e i t s e l f a g a i n ? 

S o m e t h i n g a b o u t me d a i l y s p e a k s t h e r e m u s t , 
A n d w h y s h o u l d i n s t i n c t n o u r i s h h o p e s i n v a i n ? 

' T i s n a t u r e ' s p r o p h e c y t h a t s u c h w i l l be;, 
A n d e v e r y t h i n g s e e m s s t r u g g l i n g t o e x p l a i n 

T h e c l o s e - s e a l e d v o l u m e o f . i t s m y s t e r y . 
T i m e w a n d e r i n g o n w a r d k e e p s i t s u s u a l p a c e . 

A s s e e m i n g a n x i o u s o f e t e r n i t y , 
T o m e e t t h a t c a l m a n d f i n d a r e s t i n g - p l a c e . 

E ' e n t h e s m a l l v i o l e t f e e l s a f u t u r e p o w e r 
A n d w a i t s e a c h y e a r r e n e w i n g b l o o m s t o b r i n g , 

A n d s u r e l y man i s n o i n f e r i o r f l o w e r 
T o d i e u n w o r t h y o f a s e c o n d s p r i n g . ( T P I , 5 2 2 ) 
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The r e c u r r i n g g l i m p s e s o f a p a s t Eden and t h i s s u g g e s t i o n t h a t 

n a t u r e d a i l y r e v e a l s t h e p r o s p e c t o f a f u t u r e p a r a d i s e s e r v e d 

t o s u s t a i n C l a r e i n t h e w a s t e l a n d t o w h i c h he compared h i s 

l a t e r l i f e . A l t h o u g h t h e d e t a i l s o f th e s e i n s i g h t s d i f f e r from 

t h o s e o f Wordsworth's " s p o t s o f t i m e , " t h e i r e s s e n t i a l c h a r a c t e r 

and c e r t a i n l y t h e i r e f f e c t i s s i m i l a r . C l a r e f o u n d , as d i d 

Wordsworth, t h a t 

I n v i g o r a t i n g t h o u g h t s from f o r m e r y e a r s , 
M i g h t f i x t h e w a v e r i n g b a l a n c e o f my mind, 
And h a p l y meet r e p r o a c h e s , t o o , whose power 
May spur me on, i n manhood now mature, 
To h o n o r a b l e t o i l . ( P r e l u d e [1805] » It 649-53) 

Eden, t h e n , i s a metaphor i n C l a r e ' s work f o r the s t a t e 

of mind p r i m a r i l y a s s o c i a t e d w i t h c h i l d h o o d but o f t e n a t t a i n a b l e 

even i n l a t e r l i f e . I t p r o v i d e s s t r u c t u r e t o t h e body o f h i s 

work by c r e a t i n g a p o l a r i t y , embodied i n metaphors, between t h e 

s t a t e of mind w h i c h m a i n t a i n s a s e n s i t i v i t y t o beauty, a freedom 

of e x p r e s s i o n and a l o v e f o r o t h e r n a t u r a l t h i n g s , and a s t a t e 

of mind ( c h a r a c t e r i z e d by t h e w a s t e l a n d ) w h i c h l a c k s s e n s i t i v i t y , 

freedom and l o v e . I t a l s o p r o v i d e s development by d e m o n s t r a t i n g 

t h e g r a d u a l d e c l i n e o f E d e n i c e x p e r i e n c e s i n t o t h e p r e d o m i n a n t l y 

b a r r e n l a n d s c a p e o f C l a r e ' s l a t e r y e a r s . B u t i t a l s o r e p r e s e n t s 

t h e r e c u r r i n g moments i n h i s l i f e i n w h i c h h i s s e n s i t i v e s t a t e 

of mind p r e d o m i n a t e s , and i n so d o i n g e x p l a i n s t h e p o s s i b i l i t y 

o f h i s p o e t r y o f ent h u s i a s m b e i n g composed d u r i n g t h e s e o t h e r ­

w i s e b a r r e n y e a r s . 

A n o t h e r metaphor w h i c h has i t s o r i g i n i n h i s y o u t h and 
s e r v e s t o demonstrate a " p r i n c i p l e o f inward growth" i n h i s 
p o e t r y i s t h a t of Mary J o y c e . She was a c h i l d h o o d s w e e t h e a r t 
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whom he met a t t h e l o c a l d a y s c h o o l h e l d I n t h e v e s t r y o f 

G l i n t o n Church. C l a r e h i m s e l f d e s c r i b e s t h i s a c q u a i n t a n c e s 

I was a l o v e r v e r y e a r l y i n l i f e my f i r s t 
a t t a chment b e i n g a s c h o o l b o y a f f e c t i o n was f o r 
Mary who c o s t me more b a l l a d s t h a n s i g h s & was 
b e l o v d w i t h a r o m a n t i c o r P l a t o n i c s o r t o f 
f e e l i n g I f I coud but gaze on h e r f a c e o r f a n c y 
a s m i l e on h e r countenance i t was s u f f i c i e n t I 
went away s a t i s f y d we p l a y e d w i t h each o t h e r but 
named n o t h i n g o f l o v e y e t I f a n c y d h e r eyes t o l d 
me h e r a f f e c t i o n s we w alked t o g e t h e r as s c h o o l -
companions i n l e i s u r e hours but our t a l k was o f 
p l a y & our a c t i o n s t h e wanton nonsense of c h i l d r e n . 

( P r o s e , 4 4 ) 

When he l e f t s c h o o l t h i s r e l a t i o n s h i p was i n t e r r u p t e d , but i t 

was renewed t e m p o r a r i l y sometime d u r i n g t h e i r teenage y e a r s . 

T h i s second f r i e n d s h i p was t e r m i n a t e d by Maryfe f a t h e r , and 

t h e two were f o r c e d t o p a r t . Much l a t e r , i n 1821, C l a r e r e c o r d s 

a n o t h e r g l i m p s e of h e r , and s u b s e q u e n t l y vows t o f o r g e t hers " I 

have had t h e h o r r o r s agen upon me by once agen s e e i n g d e v o t e d 

Mary & have w r i t t e n t h e l a s t d o g g e r e l t h a t s h a l l e v e r s u l l y 

h e r name & h e r remembrance any more t i s r e f l e c t i o n o f t h e p a s t 

& n o t o f t h e p r e s e n t t h a t torments me" ( L e t t e r s , 123) . But he 

c o n t i n u a l l y e x p r e s s e d h i s d e s i r e t o r e g a i n c o n t a c t w i t h h e r 

t h e r e a f t e r , a l t h o u g h h i s e f f o r t s were n e v e r s u c c e s s f u l . 

A t t h i s p o i n t C l a r e ' s i m a g i n a t i o n t o o k over and began 

t o t r a n s f o r m h e r image i n t o a metaphor. The metaphor w h i c h 

r e s u l t e d was much more complex t h a n t h e Eden metaphor and l e s s 

e a s i l y d e f i n e d . I t i s perhaps more v a l u a b l e , t h e n , t o a t t empt 

a d e s c r i p t i o n o f her r o l e I n C l a r e ' s p o e t r y and h e r f u n c t i o n 

as a u n i f y i n g metaphor i n h i s canon, t h a n t o s p e c i f y any con­

s i s t e n t c o ncept w h i c h she r e p r e s e n t s . Because, a l t h o u g h she i s 
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a s s o c i a t e d w i t h b e a u t y , y o u t h a n d l o v e , a n d i s a t t i m e s 

r e f e r r e d t o a s t h e s o u r c e o f p o e t i c i n s p i r a t i o n — h i s m u s e , s h e 

t e n d s t o r e p r e s e n t t h e a c c u m u l a t i o n o f t h e s e c o n c e p t s r a t h e r 

t h a n o n e s p e c i f i c i d e a . 

T h a t C l a r e w a s c o n s c i o u s o f c r e a t i n g a n I m a g i n a r y woman 

o u t o f t h e r e a l M a r y J o y c e i s o b v i o u s f r o m h i s s t a t e m e n t s i n 

p r o s e a n d v e r s e c o n c e r n i n g h i s r e l a t i o n s h i p t o h e r . I n d e e d 

t h e p o t e n t i a l f o r t h i s m e t a p h o r i c c o n c e p t i o n o f h e r w a s p r e s e n t 

i n t h e i r i n i t i a l a c q u a i n t a n c e . F o r C l a r e w r i t e s t h a t h i s " r e g a r d 

f o r h e r l a s t e d a l o n g t i m e a f t e r s c h o o l d a y s w a s o v e r , b u t i t 

w a s p l a t o n i c a f f e c t i o n , n o t h i n g e l s e b u t l o v e i n i d e a , f o r s h e 

k n e w n o t h i n g o f my f o n d n e s s f o r h e r " ( S k e t c h e s , 86-7). A n d 

t h i s l o v e i n i d e a d e v e l o p e d i n t o a n i d e a l l o v e , r e s i d i n g e n t i r e l y 

i n t h e i m a g i n a t i o n o f t h e p o e t i " f e a r i n g t o m e e t a d e n i a l , I 

c a r r i e d i t o n i n my own f a n c i e s t o e v e r y e x t r e m e , w r i t i n g s o n g s 

i n h e r p r a i s e , a n d m a k i n g h e r m i n e w i t h e v e r y i n d u l g e n c e o f 

t h e f a n c y . " 2 F u r t h e r e v i d e n c e t h a t C l a r e w a s a w a r e o f t h e 

i m a g i n a t i v e n a t u r e o f h i s c o n c e p t i o n i s p r o v i d e d b y a t l e a s t 

t w o p o e m s , " D a y d r e a m i n Summer" a n d " C h i l d H a r o l d . " T h e f o r m e r 

d i s c u s s e s " y o u t h a n d M a r y , " c o n c l u d i n g " t h a t b o t h w e r e s h a d o w s 

o f t h e m i n d " ( T P I, 428-9 ) , a n d t h e l a t t e r r e v e a l s h i s k n o w l e d g e 

o f t h e d i f f e r e n c e b e t w e e n t h e r e a l i t y a n d t h e i m a g i n a r y i n t h e i r 

r e lationship« 

2 Q u o t e d i n J . W. a n d A n n e T i b b i e , J o h n C l a r e t A L i f e 
( L o n d o n * C o b d e n - S a n d e r s o n , 1932), p . 58. 
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W h e n w o r d s , r e f u s e b e f o r e t h e c r o w d 
M y M a r y s name t o g i v e 
T h e m u s e i n s i l e n c e s i n g s a l o u d 

A n d t h e r e my l o v e w i l l l i v e . ( L P , 52) 

A l t h o u g h i n r e a l i t y h i s l o v e r e m a i n s u n e x p r e s s e d , i t g a i n s 

e x p r e s s i o n a n d l i f e i n h i s i m a g i n a t i v e c o n c e p t i o n o f i t . H e 

i s a w a r e t h a t h e i s c r e a t i n g m e t a p h o r o u t o f t h e m a t e r i a l 

p r o v i d e d b y h i s r e a l c h i l d h o o d s w e e t h e a r t . 

T h e c r e a t i o n o f t h i s m e t a p h o r b e c o m e s a m a j o r p r e ­

o c c u p a t i o n o f b o t h h i s p r o s e a n d v e r s e , a n d , a i d e d b y a s e r i e s 

o f d r e a m s w h i c h r e v e a l t h e e x t e n t t o w h i c h h i s m i n d w a s a f f e c t e d 

b y t h i s p r e o c c u p a t i o n , e v e n t u a l l y p r o d u c e s a g o d d e s s t o w h i c h 

C l a r e g a v e c r e d i t f o r i n s p i r i n g a n d s u s t a i n i n g h i s c r e a t i v i t y . 

T h e f i r s t o f t h e s e d r e a m s o c c u r r e d b e f o r e h e h a d w r i t t e n a n y 

p o e t r y , t h e r e f o r e b e f o r e h i s s e c o n d a c q u a i n t a n c e w i t h M a r y , 

a n d f e a t u r e d a p r o p h e t e s s who d r a m a t i c a l l y , t h o u g h i n a c c u r a t e l y , 

f o r e c a s t h i s f u t u r e l i t e r a r y s u c c e s s . A f t e r a s e r i e s o f 

p r e l i m i n a r y e x p e r i e n c e s 
. . . t h e s c e n e t u r n e d t o a c i t y w h e r e s h e 

l e d me t o w h a t a p p e a r e d t o b e a b o o k s e l l e r s s h o p 
w h e r e I r e l u c t a n t l y f o l l o w e d s h e s a i d s o m e t h i n g 
t o t h e o w n e r o f t h e p l a c e who s t o o d b e h i n d a 
c o u n t e r w h e n s h e s m i l e d & a t h i s b a c k o n a s h e l f 
a m o n g a v a s t c r o w d o f b o o k s w e r e t h r e e v o l s l e t t e r e d 
w i t h my o w n n a m e — I s e e t h e m now I w a s v e r y 
a s t o n i s h e d & t u r n i n g t o l o o k i n h e r f a c e I w a s a w a k e 
i n a m o m ent b u t t h e i m p r e s s i o n n e v e r l e f t me I s e e 
h e r s t i l l s h e i s my g o o d g e n i u s & I b e l i e v e i n h e r 
i d e a l l y a l m o s t a s f r e s h a s r e a l i t y . ( P r o s e , 232) 

T h e s e c o n d v i s i t o f t h i s woman o c c u r r e d i n 1832t 

. . . s h e w a s i n w h i t e g a r m e n t s b e a u t i f u l l y 
d i s o r d e r e d b u t s o r r o w f u l i n h e r c o u n t e n a n c e y e t 
I i n s t a n t l y k n e w h e r f a c e a g a i n — w h e n we g o t 
i n t o t h e c h u r c h a l i g h t s t r e a m e d i n o n e c o r n e r 
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o f t h e c h a n c e l & f r o m t h a t l i g h t a p p e a r e d t o come 
t h e f i n a l d e c i s i o n o f m a n ' s a c t i o n s i n l i f e I 
f e l t a w f u l l y a f r a i d t h o n o t t e r r i f i e d & i n a m o m e n t 
my name w a s c a l l e d f r o m t h e n o r t h e a s t c o r n e r o f 
t h e c h a n c e l w h e n my c o n d u c t r e s s s m i l e d i n e x s t a c y 
& u t t e r e d s o m e t h i n g a s p r o p h e t i c o f h a p p i n e s s I 
k n e w a l l w a s r i g h t & s h e l e d me a g a i n i n t o t h e 
o p e n a i r w h e n I i m p e r c e i v a b l y a w o k e ? t o t h e s o u n d 
o f s o f t m u s i c . ( P r o s e , 232) 

T h e s e d r e a m s c o n v i n c e d C l a r e o f t h e e x i s t e n c e o f a g u a r d i a n 

s p i r i t i 

I f e e l a b e a u t i f u l p r o v i d e n c e e v e r a b o u t me 
a s my a t t e n d a n t d e i t y s h e c a s t s h e r m a n t l e a b o u t 
me w h e n I am i n t r o u b l e t o s h i e l d me f r o m i t s h e 
a t t e n d s me l i k e a m u s e w h e n I am i n s i c k n e s s p u t s 
h e r g e n t l e h a n d u n d e r my h e a d t o l i f t i t o u t o f 
p a i n s w a y & l a y s i t e a s y b y l a y i n g h o p e o n my 
p i l l o w s h e a t t e n d s t o my e v e r y w e a k n e s s w h e n I am 
d o u b t i n g l i k e a f r i e n d & k e e p s me f r o m s o r r o w b y 
s h o w i n g me h e r p i c t u r e s o f h a p p i n e s s & t h e n o f f e r i n g 
t e h m — s h e p l a c e s h e r s e l f i n t h e s h a d o w t h a t I m a y 
e n j o y t o my s e r v i c e t h e s u n s h i n e & w h e n my f a i t h 
i s s i n k i n g i n t o d e s p o n d e n c y s h e o p e n s h e r m i n d a s a 
t e a c h e r t o s h o w me t r u t h & g i v e me w i s d o m . ( P r o s e , 226) 

T h a t t h i s d e i t y a l s o f i l l e d t h e r o l e o f a m u s e i s o b v i o u s f r o m 

h i s c o n c l u s i o n t o " T h e D r e a m " t 

. . . t h e s e d r e a m s o f a b e a u t i f u l p r e s e n c e a 
woman d e i t y g a v e t h e s u b l i m e s t c o n s c e p t i o n s o f 
b e a u t y t o my i m a g i n a t i o n & b e i n g l a s t n i g h t w i t h 
t h e s a m e p r e s e n c e — t h e l a d y d i v i n i t y l e f t s u c h a 
v i v i d p i c t u r e o f h e r v i s i t s i n my s l e e p d r e a m i n g 
o f d r e a m s t h a t I c o u l d n o l o n g e r d o u b t h e r e x i s t e n c e 
s o I w r o t e t h e m d o w n t o p r o l o n g t h e h a p p i n e s s o f my 
f a i t h i n b e l i e v i n g h e r my g u a r d i a n g e n i u s — t h e c a u s e 
I c a n n o t t e l l t h e f a c t i s t r u t h i f s o b e i t m a y b e 
s a i d o f d r e a m s . ( P r o s e , 232-3) 

C l a r e t o o k t h e n e x t o b v i o u s s t e p i n h i s p o e t r y a n d u n i t e d t h i s 

d r e a m d e i t y w i t h h i s i m a g i n a t i v e c o n c e p t i o n o f M a r y J o y c e , 

e s p e c i a l l y i n " T h e N i g h t m a r e " t o b e d i s c u s s e d l a t e r i n t h i s 

c h a p t e r . H e w a s c o n s e q u e n t l y a b l e t o c a l l h e r " t h e m u s e o f 

e v e r y s o n g I w r i t e " ( L P , 4 8 ) a n d c r e d i t h e r w i t h h a v i n g m a d e 
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h i s songs d i v i n e (LP, 4 5 ) . But he a l s o u n i t e s h i s concept of 

n a t u r e w i t h t h i s goddess: 

The M u s e s — t h e y a r e l i v i n g t h i n g s , 
And B e a u t y s t i l l i s d e a r ; 

B u t , though I w o r s h i p p e d s t o c k s and s t o n e s , 
•Twas Woman everywhere. 

I n Love's d e l i g h t my s t e p s were l e d , 
I sang o f B e a u t y ' s c h o i c e ; 

I saw h e r i n t h e hooks I r e a d , — 
A l l t h e n was MARY JOYCE. 

I saw her l o v e i n B e a u t y ' s f a c e , 
I saw h e r i n t h e r o s e ; 

I saw h e r i n t h e f a i r e s t f l o w e r s , 
I n e v e r y weed t h a t grows; 

T i l l PATTY, l i g h t i n g i n my p a t h , 
D i d f o n d e r l o v e r e c a l l ; 

She s t o o d a f l o w e r i n B e a u t y ' s way, 
The L i l y of them a l l l (PM, 6 2 ) 

T h i s passage a l s o r e v e a l s an a d d i t i o n a l a s p e c t o f C l a r e ' s 

m e t a p h o r i z a t i o n of M a r y — t h a t she i s m a n i f e s t i n s e v e r a l o t h e r 

women i n h i s p o e t r y . Thus a l t h o u g h h i s t r i b u t e t o P a t t y , h i s 

w i f e , i s perhaps s i n c e r e i t i s o n l y a n o t h e r a s p e c t o f t h e Mary 

w o r s h i p w h i c h produced s i m i l a r poems, t o P a t t y as w e l l as t o 

s e v e r a l o t h e r woman. C l a r e g i v e s e v i d e n c e h i m s e l f : 

B u t o t h e r Marys, e t c . , e x c i t e d my 
a d m i r a t i o n , and the f i r s t c r e a t o r o f my warm 
p a s s i o n s was l o s t i n a p e r p l e x e d m u l t i t u d e of 
names, t h a t would f i l l a volume t o c a l e n d a r 
them down, ere a bearded c h i n c o u l d make the 
l a w f u l a p o l o g y f o r my e n t e r i n g t h e l i s t s of 
C u p i d . ( S k e t c h e s , 8 7 ) 

And he d e m o n s t r a t e s t h i s t e c h n i q u e i n c o n c e n t r a t e d f orm i n h i s 

d e s c r i p t i o n of h i s pastime d u r i n g h i s t h i r d v i s i t t o London: 

On t h i s my l a s t v i s i t I amused my i l l n e s s 
by c a t c h i n g t h e most b e a u t i f u l women f a c e s I n 
t h e crowd as I p a s s e d on i n i t t i l l I was 
s a t i a t e d as i t were w i t h t h e v a r i e t y & t h e 
m u l t i t u d e & my mind l o s t i t s memory i n t h e 
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e t e r n i t y o f beautys s u c c e s s i o n s & was g l a d t o 
g l i d e on i n vacancy w i t h the l i v i n g s tream. 

( P r o s e . 94) 

Thus t h e q u a l i t i e s f o r w h i c h t h e image o f Mary s t o o d become 

d i s p e r s e d i n a s e r i e s o f minor d e i t i e s , each one more 

m e t a p h o r i c t h a n r e a l . 

B ut t h e major metaphor remains c o n c e n t r a t e d i n h i s 

c o n c e p t i o n o f Mary, t h e c o n s i s t e n c y o f w h i c h g i v e s u n i t y and 

a degree o f p r o g r e s s i o n t o h i s work. T h i s u n i t y and p r o g r e s s i o n 

can be demonstrated by s t u d y i n g s e v e r a l s e l e c t e d works. F o r 

the e a r l y l y r i c s , perhaps because t h e y a r e c l o s e r i n time t o 

t h e r e a l a c q u a i n t a n c e w i t h Mary, r e v e a l a measure o f r e a l i s m 

w h i c h g i v e s way t o a l m o s t a l l e g o r i c a l q u a l i t i e s i n "The 

Nightmare," and t o e x t r e m e l y i d e a l a t t r i b u t e s i n " C h i l d H a r o l d . " 

The e a r l y poems t o Mary t e n d t o be more c o n f i n e d t o the 

r e a l Mary J o y c e t h a n t o t h e goddess she becomes i n t h e l a t e r 

works, a l t h o u g h "The Nightmare" has no such r e s t r i c t e d con­

c e p t i o n . "My Mary," an i m p r o v i s a t i o n o f Cowper's much more 

solemn "To Mary," goes so f a r as t o e x a g g e r a t e , o r perhaps 

even c r e a t e , f a u l t s i n Mary's beauty f o r the sake o f e m p h a s i z i n g 

r a t h e r c o m i c a l l y h i s attachment t o her: 
Whoi,. loitf i n s t a t u r e , t h i c k and f a t , 
Turns brown from g o i n g w i t h o u t a h a t , 
Though n o t a p i n t h e worse f o r t h a t ? 

My Mary. 

Who's l a u g h ' d a t t o o by e v e r y whelp, 
F o r f a i l i n g s w h i c h she cannot h e l p ? 
But s i l l y f o o l s w i l l l a u g h and c h e l p , 

My Mary. 
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F o r though i n s t a t u r e m i g h t y s m a l l , 
And n e a r as t h i c k as t h o u a r t t a l l , 
The hand made thee t h a t made us a l l , 

My Mary. (TP I , 97) 

More i s r e v e a l e d here about t h e u n a p p e a l i n g o b j e c t o f h i s l o v e 

t h a n about t h e i d e a l n a t u r e o f h i s emotion. I n f a c t t h i s 

p i c t u r e o f Mary was so g r o t e s q u e t o h i s p u b l i s h e r s t h a t t h e 

poem was o m i t t e d from t h e t h i r d and f o u r t h e d i t i o n s o f Poems 

D e s c r i p t i v e . But i t does demonstrate a w i l l i n g n e s s t o have 

f u n w i t h t h e image o f h i s former l o v e and t o g i v e human a t t r i b u t e s 

t o h e r . On t h e o t h e r hand " D e d i c a t i o n t o M#4(.#," not d a t e d but 

o b v i o u s l y w r i t t e n w h i l e C l a r e was s t i l l a t H e l p s t o n e , makes no 

s p o r t o f Mary a l t h o u g h i t t o o d w e l l s on her human q u a l i t i e s . 

Here he b e t r a y s t h e urge t o i d e a l i z e h e r , though, and t h e poem 

g a i n s i t s p o i g n a n c y from t h e b l e n d i n g o f human and i d e a l 

a t t r i b u t e s , as w e l l as from t h e p o e t ' s e x p r e s s e d awareness t h a t 

he i s i d e a l i z i n g : 

Tho t h y sweet f a c e so l o n g unseen 
Seems t y p e s o f charms t h a t n e e r h a t h been... 
And t h o t h y presence warms my theme 
L i k e beauty f l o a t i n g i n a dream. (SP, 3 ) 

I n o t h e r poems o f t h e p e r i o d t h i s i d e a l i z a t i o n i s even more 

pronounced, w i t h h e r e l e v a t i o n a t t i m e s even t o t h e s t a t u s o f 

a goddess. F o r i n s t a n c e , "The P r o g r e s s of Rhyme" c o n t a i n s an 

a d m i s s i o n of h i s awareness o f t h i s e l e v a t i o n : 

And a l l a m b i t i o u s thee t o p l e a s e 
My h e a r t was e v e r i l l a t ease 
I saw t h y beauty grow w i t h days 
And t r i e d s o n g - p i c t u r e s i n t h y p r a i s e 
And a l l of f a i r o r b e a u t i f u l 
Were t h i n e a k i n . (SP, 125) 
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A t t h i s s t a g e i n t h e p o e m t h e r e a d e r i s a w a k e n e d t o t h e f a c t 

t h a t t h e g o d d e s s o f b e a u t y r e f e r r e d t o e a r l i e r i n t h e p o e m w a s 

a c t u a l l y M a r y : 

I g l o w e r e d o n b e a u t y p a s s i n g b y e 
Y e t h a r d l y t u r n e d my s h e e p i s h e y e 
I w o r s h i p p e d y e t c o u l d h a r d l y d a r e 
T o s h o w I k n e w t h e g o d d e s s t h e r e . . . 
T h e v e r y f i e l d s w o u l d s e e m t o hum 
T h o s e b u r n i n g d a y s w h e n I s h o u l d d a r e 
T o s i n g a l o u d my w o r s h i p t h e r e 
W h e n b e a u t y s s e l f m i g h t t u r n i t s e y e 
O f p r a i s e — w h a t c o u l d I d o b u t t r y . ( S P , 1 1 8 ) 

T h u s i t i s o b v i o u s t h a t C l a r e v e r y e a r l y f o r s o o k h i s v i e w o f 

M a r y a s a h u m a n b e i n g a n d c o n c e n t r a t e d o n h i s m e t a p h o r i c 

c o n c e p t i o n o f h e r . 

T h i s c o n c e p t i o n g a i n e d a n e w d i m e n s i o n o f i d e a l i t y i n 

" T h e N i g h t m a r e " ( T P I , 4 0 4 - 8 ) w h e r e s h e b e c o m e s t h e g u a r d i a n 

s p i r i t w h i c h h e d e s c r i b e d i n h i s p r o s e . I n t h i s poem, b a s e d 

r o u g h l y o n t h e f i r s t d r e a m v i s i t o f t h e g o d d e s s , C l a r e p o r t r a y s 

a d r e a m s e q u e n c e w h i c h d e m o n s t r a t e s t h e b i o g r a p h i c a l i m p a c t o n 

h i s i m a g i n a t i o n o f h i s m e e t i n g M a r y , a n d I n d i c a t e s t h e s h o c k 

w h i c h r e s u l t e d f r o m t h e i r p a r t i n g . T h e f i r s t t w o l i n e s o f t h e 

p o e m s u g g e s t h e i n t e n d s t o m o v e f r o m r e a l i t y i n t o t h e r e a l m s 

o f f a n c y : "My d r e a m b e g a n i n b l i s s a n d l i f t e d h i g h / m y s l e e p i n g 

f e e l i n g s i n t o f a n c y ' s j o y . " H i s i n t r o d u c t i o n i n t o t h i s w o r l d 

o f t h e i m a g i n a t i o n , w h e r e t h e r e m a i n d e r o f t h e e v e n t s t a k e 

p l a c e , i s a c c o m p a n i e d b y 

a f e e l i n g o f j o y , h o p e s , a n d f e a r s , 
M i n g l i n g t o g e t h e r ; y e t I k n e w n o t w h y , 
W h e r e a l l w a s b e a u t y , t r o u b l e s h o u l d b e b y . 

T h i s a p p r e h e n s i o n i s s o m e w h a t a l l e v i a t e d b y h i s r e a l i z a t i o n t h a t 
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t h i s new w o r l d has a p o i n t o f c o n t a c t w i t h t h e r e a l w o r l d , t h e 

n e c e s s a r y correspondence between p h y s i c a l r e a l i t y and c r e a t i o n s 

o f i m a g i n a t i o n , w h i c h i s c o n t a i n e d i n na t u r e s "But t h e r e was the 

e a r t h and s k y and t r e e s and f l o w e r s , / d i f f e r e n t i n k i n d and y e t 

r e s e m b l i n g o u r s . " H i s e n t r a n c e t o t h i s new w o r l d i s marked 

by t h e mansion w h i c h "wakened f a n c y ' s wonders t h e r e , " and 

w h i c h p r o v i d e s a m e e t i n g p l a c e f o r the t h r o n g s o f i n h a b i t a n t s 

who have been "urged by an i m p u l s e ; " i n o t h e r words by thos e 

who have f e l t an i m a g i n a t i v e impetus s i m i l a r t o C l a r e ' s . The 

n e x t event needs l i t t l e e x p l a n a t i o n s 

A t l e n g t h one s i n g l e d from t h e mig h t y t h r o n g 
Where I had gazed on v a c a n t l o o k s so l o n g , 
W i t h f l o w i n g r o b e s , b l u e eyes, and f a c e d i v i n e , 
Came f o r t h and f i x e d h e r t e n d e r gaze on mine. 
I t l o o k e d f a m i l i a r as I ' d seen t h e same; 
But r e c o l l e c t i o n s of h e r e a r t h l y name 
Were l o s t , i f e'er she had a c l a i m t o one; 
She j o i n e d my s t e p s and seemed t o l e a d me on. 
We e n t e r e d w i t h t h e r e s t , and by my s i d e 
She s t o o d , my a l l companion, f r i e n d , and g u i d e . 

T h a t t h i s companion i s h i s a t t e n d a n t s p i r i t i s r e i n f o r c e d by 

the r o l e she p l a y s . That she i s h i s muse i s e v i d e n t from the 

bre a k i n s i l e n c e w h i c h f o l l o w s h er e n t r y on the scene. T h i s 

awakening o f v o c a l e x p r e s s i o n i n t h e r e a l m o f t h e i m a g i n a t i o n 

r e s u l t s i n C l a r e ' s f e a r i n t h e pre s e n c e o f t h e power o f h i s own 

p o e t i c g i f t s * 

Y e t woman seemed (though beauty's f a c e b e g u i l e s 
One's h e a r t t o f a v o u r ) c h e c k i n g f e a r s w i t h s m i l e s ; 
And my companion s e a t e d by my s i d e 
Seemed c h e c k i n g mine and s t r o v e h e r own t o h i d e ; 
Her l o n g w h i t e hand p r e s s e d mine w i t h c h e e r i n g power 
As o f f e r i n g s a f e t y i n a dangerous hour. 
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T h i s f e a r and i t s a l l e v i a t i o n by the muse i s not p e c u l i a r t o 

t h i s poem, but g a i n s v a l i d i t y as an element of C l a r e ' s 

b i o g r a p h y f rom h i s numerous s i m i l a r s t a t e m e n t s , one o f w h i c h 

o c c u r s i n "To t h e R u r a l Muse": 

. . .1 
Have much o f f e a r t o m i n g l e w i t h my dreams. 
Y e t , l o v e l y muse, I s t i l l b e l i e v e thee by, 

And t h i n k I see thee s m i l e , and so f o r g e t I s i g h . 
(TP I , 449) 

The i n c r e a s i n g sound i n "The Nightmare" w i t h i t s o v e r t o n e s o f 

B a b e l s i g n i f i e s an i n c r e a s i n g a r t i s t i c o u t p u t o f the t h r o n g , 

a l t h o u g h w i t h no unique sound from any i n d i v i d u a l artist« 

" V o i c e s awoke from many a t r o u b l i n g tongue,/but no words came 

d i s t i n c t l y from t h e t h r o n g . " Meanwhile C l a r e i s becoming aware 

of a s i g n i f i c a n t change i n h i s g u i d e from p h y s i c a l ( " l i v i n g " ) 

b eauty t o i m a g i n a t i v e ("dream") beauty: 

The l o o k s o f one I had not power t o name; 
She seemed a t f i r s t as l i v i n g b e auty seems, 
Then changed more l o v e l y i n t h e shade of dreams. 

T h i s i s perhaps an a l l u s i o n t o h i s m e t a p h o r i z a t i o n o f Mary i n 

h i s r e a l l i f e . 

B ut w i t h t h e subsequent l i n e s i n t e r p r e t a t i o n g e t s even 

more hazardous t h a n p r e v i o u s l y , as t h e background sound i s 

" g a t h e r i n g and g a t h e r i n g t o i t s h i g h e s t bound,/and b u r s t a t 

l a s t i n m y s t e r y ' s m i g h t i e s t sound." Perhaps t h i s i n d i c a t e s 

C l a r e ' s f i r s t o u t b u r s t o f p o e t r y and the sound i s m i g h t i e s t 

because now coming from him as w e l l as t h e t h r o n g , o r perhaps 

i t i s some m y s t e r i o u s c l i m a x o f t h e c o l l e c t i v e i m a g i n a t i o n w h i c h 

t h i s crowd seems t o r e p r e s e n t . A t any r a t e i t b r i n g s w i t h i t 



100 

his l a s t glimpse of his guide, f o r "something drew near me and 

my guide withdrew,/beauteous as ever but i n terr o r too." A 

fiend replaces her and she i s revealed f o r the f i r s t time to 

be Marys 

Twas Mary's voice that hung i n her farewell; 
The sound that moment on my memory f e l l — 
A sound that held the music of the past; 
But she was blest and I alone was cast. 

The next l i n e indicates the i d e n t i t y of the fiend whose presence 

hastened the withdrawal of Mary. Clare's "dangers dimmed the 

glory of her eyes/and turned her smiling and her hopes to sighs." 

The immensity <5f his troubles, personified i n a fiend, causes 

the youth and beauty of the world, i n the form of his guardian 

angel, to f l e e i n t e r r o r leaving the poet i n an even more 

desparate situations 

The fiend drew near to make my terrors ache— 
Huge c i r c l e s l o s t to eyes, and rotten h u l l s 
Raised with dead groans from the dread 'place of s k u l l s , ' — 
Then turned with horrid laugh i t s haggard head 
To where the earth-loved shadow dimly f l e d , 
As mockery—waking h e l l with horrid sound 
Like many murmurs moving underground. 

Clare based t h i s poem on an actual dream but seems to have 

adapted it to his own purpose. He acknowledged his debt to De 

Quincey i n a note to the poem, and the d e t a i l s vary greatly 

from the prose account he gives of the actual dream. What he 

makes out of i t i s his own creation and prominent i n i t i s his 

metaphoric, and highly i d e a l view of Mary. 

This view persisted to the end of his l i f e and was 

responsible f o r at le a s t one long asylum poem, "Child Harold." 
The f i n a l structure intended f o r t h i s poem i s not known. 
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I t exists In three d i f f e r e n t published forms, so a discussion 

of Mary's s t r u c t u r a l role i n the poem i s impossible. But 

thematically her metaphoric function i s a l l Important; i t 

gives a focus to the several themes i n the poem. Since she i s 

seldom mentioned s p e c i f i c a l l y i n the Knight Transcripts and 

Manuscript 110, the two other major groups of asylum poems, 

It i s reasonable to assume that her constant presence i n "Child 

Harold" i s a s i g n i f i c a n t and conscious attempt to use her as a 

central metaphor. 

The poem has several themes, but the most s i g n i f i c a n t 

one i s Clare's examination of the v a l i d i t y of his assumption 

that there are constant q u a l i t i e s i n the world. He therefore 

establishes several constants, and questions t h e i r a b i l i t y to 

remain firm i n the chaos of his world. Thus he asks at one 

point, "Say what i s love" (LP, 70) and at another, "Are truth 

and love contrary" (LP, 38). His answer to these and other 

s i m i l a r questions r e s u l t s i n his establishing nature and love 

as his two major constants and suggesting they are two aspects 

of an abstract and constant "truth." From t h i s point he procedes 

to question t h e i r v a l i d i t y . 

Nature i s one of his constants, and he expresses his 

f a i t h i n i t s 

Nature's love i s eternal 
In forest and p l a i n 
Her course i s diurnal 
To blossom again. (LP, 35) 

Elsewhere he describes nature as a teacher of truths "How sweet 

are the lessons that nature s t i l l teaches/for truth i s her 
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t i d i n g s wherever I go" (LP, 37)• And a g a i n : 
I l o v e thee n a t u r e i n my inmost h e a r t 
Go where I w i l l t h y t r u t h seems from above 
Go where I w i l l t h y l a n d s c a p e forms a p a r t 
Of heaven. ( L P , 47) 

B u t on s t i l l a n o t h e r o c c a s i o n he q u e s t i o n s i t s a b i l i t y t o s u s t a i n 

him: 

The heavens a r e w r a t h — t h e t h u n d e r s r a t t l i n g p e a l 
R o l l s l i k e a v a s t v o l c a n o i n t h e sky 
Y e t n o t h i n g s t a r t s t h e apathy I f e e l 
Nor c h i l l s w i t h f e a r e t e r n a l d e s t i n y . ( L P , 42) 

S i m i l a r l y he sees l o v e as a c o n s t a n t : 

True l o v e i s e t e r n a l 
F o r God i s t h e g i v e r 
And l o v e l i k e t h e s o u l w i l l 
E n d u r e — a n d f o r e v e r . (LP, 36) 

And he r e f u t e s t h e s u g g e s t i o n t h a t t r u t h and l o v e a r e c o n t r a r y : 

Love i s t h e m a i n s p r i n g o f e x i s t e n c e — I t 
Becomes a s o u l wherebye I l i v e t o l o v e 
On a l l I see t h a t d e a r e s t name i s w r i t 
F a l s e h o o d i s h e r e — b u t t r u t h has l i f e above 
Where e v e r y s t a r t h a t s h i n e s e x i s t s i n l o v e . (LP, 38) 

But a g a i n he c o n t i n u a l l y mourns t h e i n c o n s t a n c y o f l o v e , as 

i n t h e f o l l o w i n g song: 

But l o v e i n c o n s t a n t as the wind 
Soon s h i f t s a n o t h e r way 
No o t h e r home my h e a r t can f i n d 
L i f e w a s t i n g day by day. ( L P, 67) 

F u r t h e r m o r e he u n i t e s t h e s e c o n c e p t s o f n a t u r e and l o v e i n t o 

one symbol o f c o n s t a n c y , Mary. Thus h i s r e a s o n f o r l o v i n g 

n a t u r e I n t h e passage c i t e d from page f o r t y - s e v e n i s because 

"one d w e l l s n i g h t h a t s e c r e t hopes p r e f e r / a b o v e t h e r a c e o f 

woman" (L P , 4 7 ) . And he r e i t e r a t e s t h i s s e n t i m e n t i n a 

d e s c r i p t i o n o f Mary's c o t t a g e : 
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My h e a r t t o n a t u r e t h e r e was e a r l y won 
F o r she was n a t u r e s s e l f — a n d s t i l l my song 
I s h e r t h r o u g h sun and shade t h r o u g h r i g h t and wrong. 

(LP, 59) 

L i k e w i s e t h e c o n s t a n c y of l o v e I s embodied i n Mary. She i s 

" l o v e s r e g i s t e r f o r y e a r s , months, w e e k s — t i m e p a s t and gone" 

(LP, 47 ) , and she i s t h e " p o l e s t a r o f [ h i s ] b e i n g " ( L P , 37)» 

Skys v a r y i n t h e i r c l o u d s — t h e seasons v a r y 
From heat t o c o l d — c h a n g e cannot c o n s t a n t prove 
The s o u t h i s b r i g h t — b u t s m i l e s can a c t c o n t r a r y 
My g u i d e s t a r g i l d s t h e n o r t h — a n d s h i n e s w i t h Mary. 

(LP, 39) 

T h i s n a v i g a t i o n a l image runs t h r o u g h o u t t h e poem, and p i c t u r e s 

Mary as " t r u e as t h e n e e d l e t o t h e p o l e " (LP, 46) and " t h e o n l y 

h a r b o u r I n my days o f s t r i f e " ( L P, 4 4 ) . 

Once C l a r e has e s t a b l i s h e d Mary as a metaphor f o r 

c o n s t a n c y , however, he v a c i l l a t e s between f a i t h i n h e r and 

d i s i l l u s i o n m e n t a t her i n c o n s t a n c y . Thus he can w r i t e o f the 

p o l e s t a r o f h i s b e i n g , " I n my l o v e s home and t h y own f a i t h l e s s 

b r e a s t / t r u t h s bonds a r e b r oke and e v e r y nerve d i s t r e s t " ( LP, 43) , 

and i n t h e n e x t s t a n z a , "Mary i n t r u t h and n a t u r e s t i l l my own/ 

t h a t warms the w i n t e r of my a c h i n g b r e a s t " (LP, 43)• But more 

o f t e n he speaks conditionally« 

But l o v e i s an e t e r n a l f l o w e r 
L i k e p u r p l e amaranths I n heaven 
To Mary f i r s t my h e a r t d i d bow 
And i f she's t r u e she keeps i t now. ( L P , 57) 

L i k e w i s e i n a n o t h e r song he vows " i f t h e r e s t r u t h i n h e r bosom/ 

I s h a l l see her a g a i n " ( L P , 6 l ) . I n f a c t t h e o n l y r e a l c o n s t a n c y 

i n t h e poem i s C l a r e ' s c o n t i n u a l r e f e r e n c e t o t h e theme of h i s 

l o v e f o r Mary, a c o n s t a n t w h i c h he seems aware of when he 
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s t a t e s : "Whether i n freedom o r i n t h r a l l / M a r y I t h i n k o f thee" 

( L P , 65). Whether e n t h r a l l e d ^ b y doubts o f her f a i t h f u l n e s s o r 

l i b e r a t e d by the c o n s t a n c y he f i n d s i n h e r , h i s t h o u g h t s a r e 

always f i x e d on t h i s p o l e s t a r . 

The v a c i l l a t i o n between h i s a t t i t u d e s r e s u l t s i n a 

v a r i e t y o f moods w h i c h a r e r e s p o n s i b l e f o r much o f the-poem's 

c o n s i d e r a b l e " a p p e a l . When c e r t a i n o f h i s l o v e f o r h e r and o f 

her c o n s t a n c y h i s tone has g r e a t l y r i c a l t e n d e r n e s s : 

I saw h e r when h e r h e a r t was young 
I saw her when my h e a r t was t r u e 
When t r u t h was a l l t h e themes I sung 
And Love t h e o n l y muse I knew 

Ere I n f a n c y had l e f t h e r brow 
I seemed t o l o v e h e r from her b i r t h 
And t hought h e r t h e n as I do now 
The d e a r e s t a n g e l upon e a r t h . ( L P, 78) 

But m e l a n c h o l y pervades t h e passages o f doubt: 

P o r n i g h t n o r day n o r sun n o r shade 
Week month n o r r o l l i n g y e a r 
R e p a i r s t h e b r e a c h wronged l o v e h a t h made 
There m a d n e s s — m i s e r y here 
L i f e s l e a s e was l e n g t h e n e d by h e r s m i l e s 
— A r e t r u t h and l o v e c o n t r a r y 
No r a y of hope my l i f e b e g u i l e s 
I've l o s t l o v e home and Mary. (LP_, 38) 

The o t h e r extreme i s i n d i g n a t i o n a t the i n c o n s t a n c y he f i n d s 

everywhere about him: 

T h i s l i f e i s made o f l y i n g and grimace 
T h i s w o r l d i s f i l l e d w i t h w h o r i n g and d e c i e v i n g 
H y p o c r i s y n e ' e r masks an honest f a c e 
S t o r y ' s a r e t o l d — b u t s e e i n g i s b e l i e v i n g 
And I've seen much from w h i c h t h e r e ' s no r e t r i e v i n g 
I've seen d e c e p t i o n t a k e t h e p l a c e o f t r u t h 
I've seen knaves f l o u r i s h — a n d t h e c o u n t r y g r i e v i n g 
L i e s was t h e c u r r e n t g o s p e l i n my y o u t h 
And now a man—I'm f u r t h e r o f f from t r u t h . ( L P, 5 2 ) 
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T h i s a d m i s s i o n i s n o t h i s f i n a l statement on c o n s t a n c y , however. 

The l a c k of arrangement of t h e s t a n z a s makes any c o n c l u s i o n as 

t o what C l a r e d e c i d e d i m p o s s i b l e and perhaps u n d e s i r a b l e . The 

f a c t t h a t Mary dominates t h e poem as she does e x p l a i n s a t l e a s t 

h i s own c o n s t a n t l o v e f o r h e r , and i n t h i s sense she a c t s as a 

f o c u s f o r h i s v a c i l l a t i n g t h o u g h t s and moods. 

What i s a l s o s i g n i f i c a n t about t h e r o l e of Mary i n h i s 

p o e t r y i s h e r r e l a t i o n s h i p t o t h e Eden image. I n " C h i l d H a r o l d " 

he makes t h i s r e l a t i o n s h i p c l e a r : 

...and s t i l l my song 
I s h er t h r o u g h sun and shade t h r o u g h r i g h t and wrong 
On h e r my memory f o r e v e r d w e l l s 
The f l o w e r of E d e n ~ e v e r g r e e n of song. ( L P , 59-60) 

But even I n h i s e a r l i e r work t h e r e i s e v i d e n c e of t h i s c o n n e c t i o n , 

as i n "My Mary" where he r e f e r s t o h e r as h i s "low k i n d r e d 

stump o f Eve" (TP I , 95)• R o b i n s o n and S u m m e r f i e l d a r e perhaps 

b e i n g o v e r l y p r e c i s e l n I d e n t i f y i n g h e r w i t h Eve, but t h e r e i s 

c e r t a i n l y a s u g g e s t i o n t h a t she was C l a r e ' s major a t t r a c t i o n i n 

tot's c h i l d h o o d Eden, and t h a t subsequent memories of h e r provoked 

p e r i o d s i n w h i c h h i s s t a t e of mind was s i m i l a r l y E d e n i c . 

A t any r a t e C l a r e ' s c o n s i s t e n t use o f t h e s e two major 

metaphors demonstrates h i s c a r e f u l p r a c t i c e o f t h e t h e o r y o f 

p o e t i c c o m p o s i t i o n t o w h i c h he adhered. He used t h e s e metaphors 

t o p r o v i d e a p a t t e r n o f imagery t h r o u g h o u t h i s work, and he 

t h e r e b y g a i n s a t l e a s t a measure o f " i n w a r d growth." Eden and 

th e l o s s o f i t p r o v i d e d a p r o g r e s s i n g p a t t e r n u n d e r l y i n g h i s 

work} and Mary, a f o c u s f o r h i s cha n g i n g o p i n i o n s o f h i s major 

theme, f a i t h and i n c o n s t a n c y . 



C O N C L U S I O N 

I n C l a r e ' s v i e w t h e p o e t ' s m i n d i s u n i q u e l y e n d o w e d 

w i t h f u n c t i o n i n g p o w e r s w h i c h h e c a l l s t a s t e a n d g e n i u s , a n d 

w i t h w h i c h h e r e s p o n d s t o t h e b e a u t y i n n a t u r e . T h e y c o m b i n e 

t o e n a b l e t h e p o e t " t o l o o k o n n a t u r e w i t h a p o e t i c e y e , " a n d 

t h e r e b y a l t e r h i s i n i t i a l p e r c e p t i o n . T h e a l t e r a t i o n r e s u l t s 

i n m e t a p h o r s ' w h i c h , w h e n r e c o r d e d i n w o r d s , b e c o m e p o e t r y . 

B u t i t i s a l s o g o v e r n e d i n b e t t e r p o e t s b y a n a r t i s t i c i n t e g r i t y 

w h i c h c o n f i n e s t h e p o e t t o r e c o r d i n g o n l y t h o s e m e t a p h o r s w h i c h 

h a v e a b a s i s i n n a t u r e ; a n y o t h e r t y p e o f a l t e r a t i o n i s 

d e f o r m i t y : 

M a n y o f t h e b e s t p r o d u c t i o n s o f t h i s a g e 
a r e a m o n g t h e f a n c i f u l i n p o e t r y b e a u t i f u l 
i n c o n g r u i t i e s o f t h e i m a g i n a t i o n n o t b e a r i n g 
t h e l i k e n e s s o f a n y t h i n g t h a t i s o n t h e e a r t h 
& t h e r e f o r e may be. s t i l e d ' h a n d s o m e p i e c e s o f 
d e f o r m i t y ' . ( P r o s e , 221) 

W h e n t a s t e a n d g e n i u s a r e u n i t e d i n a n a r t i s t i c a l l y h o n e s t m i n d , 

h o w e v e r , t r u e a r t i s p o s s i b l e . T h e m i n d i n t e n s i f i e s t h e b e a u t y 

o f n a t u r a l o b j e c t s , b u t i t s c r e a t i o n s a r e s t i l l b a s e d o n n a t u r e — 

a r e s t i l l " s h a d o w s " o f i t s b e a u t y : 

B E A U T Y i s n o t h i n g b u t t h e p o w e r 
W h i c h t h e a d m i r e r g i v e s , 

T h e s h a d o w o f t h e f a d i n g f l o w e r 
T h a t i n t h e f a n c y l i v e s . ( T P I I , 271) 

T h i s f a i t h i n t h e m i n d i s e v i d e n t i n C l a r e ' s t h e o r y o f p o e t r y , 

a s w e l l a s i n h i s p r a c t i c e o f i t . 

I n p r a c t i c e , h e u s e d t h e m e n t a l e x p e r i e n c e o f t h e p o e t i c 

p r o c e s s t o p r o v i d e s t r u c t u r e f o r h i s i n d i v i d u a l p o e m s . T h e 
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b e s t o f t h e s e p o e m s o f e x p e r i e n c e d e s c r i b e t h e p r o g r e s s o f 

t h e m i n d f r o m t h e i n i t i a l r e s p o n s e t o a n o b j e c t i n n a t u r e , t o 

a s t a t e o f m e n t a l e x c i t e m e n t d u r i n g w h i c h t h e o b j e c t i s t r a n s ­

f o r m e d i n t o a m e t a p h o r , a n d f i n a l l y t o a n i m p u l s e t o w a r d 

r e c o r d i n g t h e s e i m a g e s . A n a b b r e v i a t e d e x a m p l e o f t h i s m e t h o d 

i s f o u n d i n t h e f o l l o w i n g l i n e s f r o m " R u r a l S c e n e s " : 

T h e r e I m e e t common t h o u g h t s , t h a t a l l may r e a d 
Who l o v e t h e q u i e t f i e l d s : I n o t e t h e m w e l l , 

B e c a u s e t h e y g i v e me j o y a s I p r o c e e d , 
A n d J o y r e n e w e d w h e n I t h e i r b e a u t i e s t e l l 

I n s i m p l e v e r s e a n d u n a m b i t i o u s s o n g s . ( T P I I , 1 2 8 ) 

T h u s w i t h i n t h e p o e m i t s e l f i s c o n t a i n e d a d e s c r i p t i o n o f t h e 

p r o c e s s w h i c h l e d t o i t s c o m p o s i t i o n ; t h e r e s u l t i s a d i r e c t 

r e l a t i o n s h i p b e t w e e n t h e e x p e r i e n c e a n d t h e w o r k o f a r t , h e n c e 

a n e x p l i c i t l y o r g a n i c d e v e l o p m e n t f o r t h e p o e m . C l a r e ' s w o r k 

d e m o n s t r a t e s c o n s t a n t e x p e r i m e n t a t i o n w i t h t h e u s e o f t h e m e n t a l 

e x p e r i e n c e a s a s t r u c t u r i n g d e v i c e , w h i c h c u l m i n a t e s i n a f e w 

c o n s u m a t e l y u n i f i e d p o e m s o f e x p e r i e n c e . I n t h e s e m a t u r e w o r k s , 

t o o , t h e m e t a p h o r s u s e d a r e t h o s e w h i c h a r i s e f r o m t h e p o e t i c 

p r o c e s s d e s c r i b e d i n t h e p o e m . U n l i k e h i s e a r l y w o r k w h e r e h e 

I m p o s e d c o n v e n t i o n a l m e t a p h o r s o n t o h i s p o e t r y , t h e s e l a t e r 

w o r k s g a i n a n a d d e d e l e m e n t o f u n i t y f r o m h i s c r e a t i o n o f 

m e t a p h o r s o u t o f t h e m a t e r i a l p r o v i d e d b y t h e e x p e r i e n c e i t s e l f . 

O n a l a r g e r s c a l e h e u t i l i z e d t h e s e m e t a p h o r s t o p r o v i d e 

a f r a m e w o r k f o r t h e b o d y o f h i s p o e t r y . H e u s e s c e r t a i n m a j o r 

m e t a p h o r s c o n s i s t e n t l y t h r o u g h o u t h i s w o r k , a n d i n s o d o i n g 

p r o v i d e s a s c h e m e t o w h i c h t h e i n d i v i d u a l p o e m s c a n b e r e l a t e d . 

T h u s t h e p o e m s i n p r a i s e o f c h i l d h o o d a n d t h o s e o f d i s i l l u s i o n ­

m e n t a t h i s w a n i n g a p p r e c i a t i o n o f n a t u r e c a n b e r e l a t e d t o e a c h 
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o t h e r b y t h e e n c o m p a s s i n g p a t t e r n o f t h e E d e n - W a s t e l a n d 

m e t a p h o r . S i m i l a r l y m a n y o f t h e s o n g s , a s w e l l a s " T h e 

N i g h t m a r e " a n d " C h i l d H a r o l d , " a r e i n t e r r e l a t e d b y t h e i r 

p a r t i c i p a t i n g i n t h e m a j o r m e t a p h o r e m b o d i e d i n M a r y . T h e 

r e s u l t i s a n e n j o y m e n t d e r i v e d n o t o n l y f r o m r e a d i n g s e l e c t 

i n d i v i d u a l p o e m s , b u t f r o m e x t e n s i v e r e a d i n g w i t h i n t h e c a n o n . 

C l a r e i s v e r y g r a d u a l l y g a i n i n g r e c o g n i t i o n b y t h o s e 

who a r e r e a d i n g i n t h e b o d y o f h i s a v a i l a b l e w r i t i n g s . A n d 

t h e a m o u n t o f t h e s e t h a t a r e a v a i l a b l e i s s l o w l y i n c r e a s i n g . 

T h u s h i s r e p u t a t i o n c o n t i n u e s t o g r o w a c c o r d i n g t o t h e f o r m u l a 

h e h i m s e l f a p p r o v e d : " t h e q u i e t p r o g r e s s o f a name g a i n i n g i t s 

g r o u n d b y g e n t l e d e g r e e s i n t h e w o r l d ' s e s t e e m i s t h e b e s t 

l i v i n g s h a d o w o f f a m e t o f o l l o w " ( P r o s e , 2 1 0 ) . 
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