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Abstract

During the first half of the twentieth century, British Columbia was comprised of
small clusters of settlements connected by tracts of forests, rivers, coastal waters, rural -
farmland, rail lines, and few paved roads. Whilé muniéipal newspapers formed local
identities, provincial daily newspapers interconnected British Columbia’s disparate towns
and villages into wider regional affiliation, By examining the genre of the nature writing,
particularly naturalist accounts disseminated through the newsprint, I propose that as the
daily newspaper’s medium brings the everyday into peoples’ homes, the serial nature
essay conveys a “unique syntax” of bioregional commohplace into the reader’s day-to-
day liviﬁg. Newspapers bring the outside world into the intimate sphere of the home on a
regular basis: A serial nature essay, especially one- that focuses on the local, delivered in_‘

- the medium of newsprint extends this outside world to include events occurring in nature.
Further, I express how musical troping, a key characteristic of nature writing, teaches
readers how to listen to and to detect the well-being/distress of a bioregional community,
and thus cultivate an ethic of care for the natural environment; naturalist writing; thus |
acts as an antiphony to the deafening cacophony of environhuental Crisis news.

My thesis examines, in particular, B.C. naturalist John William Winson’s serial
nature columns “Open Air Jottings” and “Along Wildwood Trails,” which appeared in
the Vancouver Daily Province from 1918 to 1956. John Winsoﬁ’s writings, written under
the pseudonym ‘Wildwood’, invite the communities of British Columbia to envision
membership in a wider Pacific Northwest bioregional community—a relationship that
sees beyond and dissolves the divisions of political and.geographic borders, species, and
human culture. By recuperating and re-reading Wildwood’s “forgotten naturalist”
column, specifically disseminated through newsprint, I analyze how his writings both
promoté and complicate the formation Qf a Pacific Northwest regional identity;
speciﬁcally, the tensions bétwe_en the genre’s imperialistic frameworks (First Nations
representation and literary ecological imperialism), which domesticate new lands for

immigrants and the transformative experiences resulting from encounters with new

environments and cultures, experiences that require new ways of seeing and interacting.
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CﬁAPTER I

Introduction

/1. a. The action of introducing; a leading or bringing in; a bringing into u@e or practice,
bringing in in speech or writing, iﬁSertion, etc./b. A pre‘liminary explanation pfefixed 'tb or
included in a book or other writing; the part of a book whic‘h leads up to the subject treated,.
or explains the author's desigﬁ or purpose. Also, the correspénding part of a speech, lecture,

etc. / Mus. A preparatory passage or movement at the beginning of a piece of music.’

My thesis examines B.C. naturalist J ohn‘William Winson’s nature columns “Open
Air] ottihgs” and “Along .Wildwo_od Trails,” which appeéred in thle_ Vahcoﬁver Daily
Province from 1918 to 1956 and were latef reprinted from 1964 toA 1973 in British
‘Columbia’s quarterly Wildlife Review’ under the title “Wildwood Says.” John Winson’s
writings invite the communities of British Columbia to envision membership in.a wider
Pacific Northwest bibregional community—in a Set of relations that extends beyond apd
dissol-ves the divisions inherent in political and geographic borders and the boundari‘esy
implied among species and human cultures. Winéon’s jottings, surrounded as they are in a
-daily newspaper by announcements.of community events, re(;ipes, ads for laxatives, .per‘sonal
ads, and pictures of girdles and butchereci meat, originally appeared first in the Women’s
Pages and then in the Social and Personal Section. Later, editors shifted the column among

different sections, including a short period in the section headed “Garden, Farming, and

" “Introduction,” Oxford English Dictionary Online. >http://www.oed.com/< 2006. 10 July 2006. -
* Wildlife Review, a BC Game Commission (later the BC Ministry of Environment) quarterly publication first
appeared in October 1954 and ceased in 1985. W. T. (Bill) Ward was the editor for the years that Wildwood’s
jottings appeared. The magazine was primarily an educational guide for hunting, fishing, camping, and about
“wildlife. Wildwood’s writings first appeared in the 10™ anniversary edition, Volume 3. 4 (Dec. 1964), at a point
when the magazine’s bulletin format expanded to include colour and more “enhanced” visual graphics. Wildlife
Review reprinted 32 Wildwood articles. In March 1970, Wildlife Review published a full-page obituary for John
Winson, “A Fine and Gentle Man, Goodbye to Wildwood.”



http://www.oed.com/%3c

Outdoor News,” uﬁtil éventually settling on the Op/Ed pages. The positioning of Winson’s
nature essays alongside the q.uotidian (the excremental and the banal) situates a natural world
among the intimacies of day-to-day living. A day-to-day ljving con\;eyed by aavertisements
for laxatives, girdles, aﬁfi skin ointments juxtaposed with the excretions of flora and fauna,
such as oxygen aﬁd sap from plants and scat and saliva from animals—a commoﬁplace
reinforced by Winson’s choice of seemingly banal subject matter of nettles, grasses, and
seeds—seems preséient to a reader in 2007. He exposes his readers to the everyday natural
world found growing through the cracks of the doorstep, in the neighbour’s yard, or across
the Fraser Valley. He defamiliarizes the mundane in order to give the reader a renewed
appreciation for nature. And,'the dainly newspaper—a meditjm signifying community, thrown
onto porches, and carried into houses——brings the natural world into the living room and
makes local biota resident in the reader’svhome, dissolves, in some sense, a widely accepted
nature/human binary.

. Because “Open Air Jottings” appears first in the Women’s Pages and later the Social
and Personal section and not the “News” section, readers may pérceive of his writing
observations as whimsical or less meaningful (és even the word “jottings” implies). Because
his bi-weekly articles coincide with mundane aspects of the domestic sphere (adveftisements
“for children’s clothing and cures for piles) the column’s placerﬁent conjures esseﬁtialized
representations of women as caretakers, intimatin-g an audience more emotionally receptive
to sentimentaiized depictions of a dvomesAticated nature. The hist-oryA(')f natural history, locally
‘and globally, demonstrates that women were active pafticipants in and writers of natural

history, though scholars, until recently, have been inattentive to women’s contributions to the

discipline. Archival photos of the Vancou'ver Natural History Society, for example, show a

high proportion of women participating in naturalist activities. Jean-Marc Drouin and




Bemadetté Bensaude-Vincent document “women [as] active cuitivators of natural history,
espec'ially botany. They attended public lectures [and as a result], women became a target of
a whole range of books” (417). Thus, the editor’s placing “Open—Air Jottings” in the
women’s section may reflect bloth éssumptions: implicit parallels betweén women as
domestiq home-makers and nature as tamed and sentimentalizedv landscape; and women’s
explicit interest and participation in natural history.3 Letter writing by both sexés and the
shifting nature of hi‘s column demons.trate that Winson’s writing reflected an egalitarian
climéte within B_ritish Columbia’s naturalist societies.

The Daily Province editors’ indeterminate “placement” of Wildwood’s jottings in the
| newspaper further speaks of a greater conundrum regardingthe nature essay—its elusiveness,
its resistance to and transgression of spécific catégorization. Gotoa bobkstore in 2007 and
you will find nature essays under various headings%from science, history, and travel, to
local interest, éutobiography, and pvoetry.4 Thié inability to categorize naturalist accouﬁts
leads fne to my final enquiry regardin g the serial nature essay vin the newsprint medium. In
British Columbian daily newspapers, and in Canadian dailies more gengrally, the natural-i'sts’
accounts have been, »for now, margiﬁalized. Vancouver naturalist Al Grass cites a number of |
other naturalists and columns from British Columbia dailies, which appeared during and after

Wildwood’s publications that have since been abandoned (“Stray Feathers,” Bruce

Wittington, John Rogers, Freeman King, Tony Eberts, and Skipper). The genre, Grass notes,

> Marianne Gosztonyi Ainley, Professor Emerita of Women's Studies at University of Northern BC has done
much to foreground women naturalists in Canada; for other research on Canadian wo}nen naturalists consult
also Beverly Boutilier and Alison Prentice’s edited collection Creating Historical Memory. English-Canadian
Women and the Work of History (Vancouver: UBC P, 1998), and various works by Rebecca Raglon and
Catriona Mortimer-Sandilands.

4 Though stores do not necessarily have to have a “Nature” section, I have yet to encounter either a used or new
bookstore that does not have a Nature category. “Nature” seems to be a generic category that holds topics from
pet care to astronomy; yet, unless the nature writing deals with a particular subject (minerals, horses, trees), then
the texts mlgrate to other sections (autobiography, local interest, travel)—I would say, nature essays tend to be
free-ranging “creatures.”




comes and goes in cycles. Marginalized in Natural Hiétory zines or émall press publicatioﬁs,
the nature essay seems to have no placé in 21" century mainstream média, Natural history’s
marginality may find precedent in the publication of Rachel Carson’s Silent Spring. The
sense of urgency énd debate inspired by S{lent Spring sparked environmentél movements and
public demand for hard scientific facts. Popularized in the latter half of the twentieth century,
environmenfal news and environmental writing seem to have succeeded the nature essay in
newspapers (which in British Columbia found voice through writers such as Terry Glavin,
Stephen Hume, and David Suzuki) and-to avoid the aesthetic and sentimental appeal found in
Winson’s nature writing. > Hard science and increased sense of urgency have become the -
norm. “Toxic discourse” and “séxy beasts” seem nﬁore newsworthy than the seasonal passage
of grasses or the arum’s herald of spring. Not that I argue that eﬁvironm_ental news is not
necessary—it is; rather, I'ques(tion the displacement of the naturalist’s sketéh and why the
two genres cannot co-exist in current news media. .

\ In The Guardian, Paul Evan’s “N ature Watch,” in the same manner as Winson’s
jottiﬁgs, eludes setfling in oﬁe section and appears sometimes by hard news and at other
times by crossWord puzzles. But, England.has é long-revered tradition of naturalist writing
deeply embedded in a Romantic sensibility, whereas Canada’s naturalist tradition seems
largely overlooked or has minor literary merit compared to étherv genres. For instance, abs
Rebecca Raglon claims in “Little Géody Two-Shoes: Reassessing the Work of Catherine

“Parr Traill,” many Canadian schqlars dismiss natural history accounts because the writings
do not neatly fit into the pibneer myth, that is, Northrop Frye’s “garrisén mentality” found in

-~

her sister, Susanna Moodie’s Roughing It in the Bush. Rather, Traill’s work demonstrates an

> Stephen Hume is perhaps a writer who vacillates between genres: at times his writings are polemical, and at
other times, they resemble Wildwood’s jottings—intent on-the overlooked, the seeming insignificant features of
the Pacific Northwest, Hume’s naturalist jottings are exploratory pieces that aim, in a gentle tone, to educate and
to move the reader. S '




ethos more compatible with John Winson’s approach to nature. Nature 1s destructive, and at
times beyond hiiman control, yet other qualities (beauty and function) undermine the
assumed garrison ofi“‘wildness”. Wilderness is also solace: if one is receptive, natural history
“unhides the hidden” (“Unhiding” Kroetseh 395) of wilderness and softens the prescriptive e
ness” of “wilder” climes. |

By examining the genre of the regular vfeatured nature essay—or what I refer to as
also the serial nature essay—in the newspaper, [ am expanding Laurie Ricou’s observatio'n
that community stories are “rewriting regional commonplace into a unique syntax of place”
(Arbutus 22). As the daily newspaper brings the everyday into peoples’ homes, the serial
nature essay conveys a “unique syntax” of bioregional commonplace to the reader’s day-to-
day living revealing the harmony or disharmony of a community’s composition. A regularly
featured noture essay, especially one that focuses on the local, delivered in the transitory
medium of ne\ivsprint extends this ourside world to irichicie equally transient events occurring
in nature. Awareness of newspaper’s physical composition adds another level to the readings
of flux in regional commonplace; .the organic and elusive characteristics of the natural world
manifest in the trailsient nature of newsprint. The f‘organic” composition of the nature essay
embodies the newspaper’s literal decomposition: rhe paper’s ephemeral, fragile cellulose
structure and almost-transparent texture, and the ink’s impermanerlcy, which transfers so
readily to human hands, transforms into what Robert Pinsky describes in his poem
“Newspapers” as “the errant, granular pulp” that makes up the “the skin of days” (np).
In'sofeir as the news speaks for the present, “intended only for the dzry-they are delivering the
news” (Reah 13), both newspaper text and newspaper material are transitory.cultural artifacts

embodying an organic materiality—a limited shelf life. Archival boxes cannot halt the decay

of newsprint. And news as an abstract coricept — as words and facts “intended only for the




day they are delivering the news”—impresses the notion of both text end medium as being
ephemera. A reading that complements nature’s flux. Unless the accumulated newspaper
articles are raked .into a single text, microfiche, or archive folder or snipped and pressed in
scrapbooks, the jottings will fal} to the wayside like autunm leaves.

. Irefer to serial as a fegtilarly featured column with a sustained theme (a bi-weekly
column, in Winson’s case) about nature and the climate of the Pacific Northwest, and which
employs repeated 'literary and / or discursive patterne. The interrelatedness conveys a sense of
continuity, an unfolding of an ongoing open-air narrative—tne ‘harmony of a community. I
wish to‘differentiate, but also to align the term serial with serial poems—to elucidate ‘serial"
as the Word pertains to Wildwood’s jottings, which might arguably be read as ongoing
‘ ec'ol'ogical “song cycles” of the Pacific Northwest bioregion. Serial, according to the

Canadian Oxford Dictionary, is ;‘a story, pléy, or film which is published, broadcast, or
‘shown in regular instalments.” Instalments suggest a continuanee of a single, unfolding
narrative‘ (e.g., sections of Charles Dickens’ novels published in weekly periodicals). Further,
serial also means “(of a person,. action, etc.) habitual, invetera'ne, given to or characterized by
the repetition of.certain behaviour in a sequential pattern,” a definition that potentially
applies to the repeated or habitnal characteristics of the language and ‘generic patterns or
tropes common to nature writing and journalism. A serial poem possesses openness in form,
structural “deviations” in punctuation, diction, syntax and disrupted narrative—origami-like
folding and unfolding, reminiscent of the ellipses, dashes and incomplete parentheses in
Daphne Marlatt S Steveston Joseph Conte contends serial poems are “an ongomg process of

accumulation” (np). The 11ngu1st1c cultural, and hab1tual accretions that make up the “skin

of our days,” through the genre of serial nature writing, define a community’s composition.




By way of example, I offer a brief reading of Daphne Marlatt and Robin-Bléser where
the writing itself acquires/manifests attributes of the environment. Their work provides a
valuable comparison to help the féader orientaté Winson’s formal stylistic choices, especiaily
as Marlatt’s forms and Blaser’s conceptualizations recapitulate Ricou’s recognition of a
regional literature as embodying “a unique regional syntax.” Daphne Marlatt’s Steveston
conjures the Fraser River’s bi-directional flow of water, human and non-human migrations,
which Vériously slip through and get snagged in the nettings of ellipses and unélosed,
interpolated parentheses. Robin Blaser defines thé serial pOehi as a form where fhe‘ poet’s self
“is not at the centre, but a returning and disappe_aring.note” (323). To a degree, the rare
intrusion of “I’ in Winson’s writing follows this edict; he mafginalizes his presence to
foreground Red-spotted gartér snake, common horsetail, 4and. coast mole. Winson’s de- -
émphasis of the subjective self is consistent with Blaser: in the serial.pogm, “[t]he poet is not
the centre of meaning. [...] Th¢ serial poet chances it to think again as if everything had to be
thought anew” (324). Although Winson attempts this formal strategy in his writing, when the
“I” intrudes, too often the point of view stands for a voice of authority, legitimjzcé why “T”
speaks for those that cannot speak for themselves. Furth;:rmore, Winson’s re-imagining the
quotidian realizes Blasér’s observatioﬁ of the serial poem as a sustaining “bne dorhinant.
musical note or image” (323) that produces a composition “full of grace notes” (325): The
mustcality that Blaser attributes to the formal “reach of content, rhythinical and mu'si(;al”
(324)»in the serial poem’s structure is a recurring stylisticv and formal characteristic of
Wildwood’s writing. As a result, his structural arrangements of punctuation and syntax and

his onomatopoeic and alliterative language (which often composes the land in musical .

imagery) animate the local landscape through a syntax that evokes a particular biofegion,




which in tﬁrn éxpands the linguistic boundaries of a formative British Columbian corhmunity
to includé (and legitimize) sensory knovx;ledge of place.

What I know of Wildwood, of the biography of John William Winson, is limited to a
few items of cé’rrespondence preseryf;d in his fonds, and to obituaries, a newspaper feature,
mention in William H. Tufnbull’s 100 Years of Beekeeping History in British Columbia,
Daphne Sleigh’s One. Foot on the Border, and two unpubhshed auto/biographies written by
his wife Ethel Leaf Wmson Alan Twigg’s BC Bookworld online consists only of two
sentences of blbhographlcal information. John Winson was born December 21 1874 in
Skegby, Nottlnghamshlre England and died in Abottsford British Columbia on December
21, 1969 at the age of 95. Winson seems to have always had his hands in the soil. His two
grandmothers put seven-year old John in charge of their gardens, and as a teenager he joined
a group of youths headed by a Mr. Sfaffofd on countryside rambles to observe the local flora
and fauha‘, aﬁd collect birds’ eggs. The son of a coalmine'manager, Winson was educated as a
mining engineer, bui owing either to illness or to a mining accident caused by his father,
Winson’s ti.mé in the mines was brief. Daphne Sleigh observes that Winson had no formal
Arts education, but was self-taught, particularly in geology and literature—pursuits that
eventuélly led him to writing, an occupation he desbfibes to his long-time friend J W.
Eastham as “driving the old fountain pen” (Fonds 1).” After leaving the mine, he became a
store clerk, then. immigrated to New Zealand only to find minor work as a sexton and so
returned to Englan(i. He relocated to London whefe he Worked with wayward youth and
served as a lay reader fér the -Anglican Church. In 1906, lured by the prospect of work with

the Canadian Pacific Railroad in British Columbia, he immigrated to Canada only to

% “Erom Small Beginnings” is Ethel Leaf’s memoir and “A Memoir of J.W. Winson” is a biography. Ethel Leaf .
wrote the autobiographies in anticipation that a publisher would write a biography of John Winson

7 Winson submitted all his jottings to The Province in handwritten form; he refused, at hlS age, to learn a new
téchnology, typewriting (Box 1, Correspondence Nov. 19, 1930)




experience similar disappoin{tment to that found in New Zealand. He laboured as a fruit _
picker in Kamloops for one year, and then mbved to Vancouver, where he Worked for the
stationery store Caple Company, and through this shop openéd a lending library. Ethel Leaf
Wright left London to marry Winson in 1_908.A8 In 1909, hfs health deteriorated the doctor |
told him to move out of the city; he and Ethel purchased 22 acres of land, which they called
Oakley Ranch, in Huntingdo.n, “a townsite without a town—a point on the fﬁap” (WinSon 6;
1956) adjacent to the Sumas Border crossing. Irg 1918 réporter, Mr. Harbord, for British
Columbia newspaper The World visited their house and made note of the planf—life in the
Winsons’ garden then “[wrote] a spiel telling of these things as if he had discovered them in :
thé counfry places!” (“Smail Béginnings” 16, Fonds 1). Upon hearing this éccoun.t, The
Vancouver Daily Province’s editor Bernard McEvoy su ggested Winson write a similar
column under the pseudonym “WildwcA)od”;9 Winson.proposed “Opén Air] Qttings” as the.
tjtle (Fonds 1). The cblumn, Ethel Winson notes, “caught on and an interesting fan—m‘ailv
resulted” (“Memoir of J. W Winson,” Fonds 1)

An active member Qf his Community, Winson served as Justice of the Peace, Police

Magistrate (a position he held uﬁtil the age of 82), and Chairman of the Fraser Valley

® The two had been engaged since 1906. They had three children: Enid Vera Winson 1910-1998 (m. Roger
Crouter); Roger Leaf 1916-1920; Daphne Hope 1920- (m. Casper “Pat” Galloway). Daphne Sleigh in her One
Foot on the Border: History of Sumas Prairie and Area neglects to mention Roger Leaf in her biography of -
J.W. Winson (letter to Mrs. Hodgson, nd., Winson Fonds Corr.). Winson also had a daughter, Florence Dorothy
(b. 25 February 1900) by a previous marriage. His wife, Miss Florence Gill, died three days after giving birth to
Florence Dorothy. Unable to provide for his daughter, his sister-in-law took and raised by Florence Gill’s sister.
® I have been unsuccessful in discovering why they decided on “Wildwood” and “Open Air Jottings”. Dr. Andy
Wainwright suggests that “Wildwood” may have been gleaned from Kenneth Grahame’s Wind in the Willows.
As for the title, T suspect it comes from John Burroughs’ “Spring Jottings”. Burroughs writes at the beginning of
this piece, “For ten or more years past I have been in the habit of jotting down, among other things in my note-
book, observations upon the seasons as they passed,--the complexion of the day, the aspects of nature, the
arrival of the birds, the opening of the flowers, or any characteristic feature of the passing moment or hour
which the great open-air panorama presented” (51). Wildwood’s familiarity with Burrough’s works appears in
an epigraph in a 1943 Open-Air Jottings chapbook: “One of the most desirable things in life is a fresh
impression of an old fact or scene.'One’s love of nature may be a constant factor, yet it is only now and then
that he gets a fresh impression of the charm and meaning of nature; only now and then that the objects without
and the mood within so fit together that we have a vivid and original sense of the beauty and significance that
surround us” —John Burroughs [publication unkown]
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Regional Library for twenty years, was a school board trustee, Sumas Municipality clerk (a
position in which h¢ was responsible for-paying bounties—ten cents a tail—on Muskrats) and
also a writer of “Your Garden Day by Day”-a'nd book reviewer for the Vancouver Province
newspaper. Winson was also a naturalist in multiple fields (entomology, botany, ornithology,
mammalogy, manne biology, and geology), an apiarist, .ﬂower and honey judge, hobby
farmer, gardener, hiker, and public iecturer on conservation. He held varioun memberships
and fellowships pertaining to natural history: president of the British Columbia
Entomological Society (1930-1935), pfesident of the BC Honeymakers Association for 19
years, vice-president of the Pacific Coast Bird and Mammal Society '(Universjty of
Washington), member of the.Arnerican Ornithological Union, the American Society of
Mammalogists, nnd the Canadian Naturalist Association. He also received fellowships from
the Royal Horticultural Society and'the‘ Royal Geographic Society.

Currently newspapers foreground negative environmental news, rarely providing
accompanying pieces l.ike Wildwood’s naturalist;s jottings. John William Winson—
Wildwond—was both of and before his ‘time, and his jottings have much to contribute to our
understanding of a cornmunity’s Climafe and of the ways in which we think of such
environmental discourses andiof what earligr (and even current) naturalist acconnts may
reveal about the way we approach and write our environment. Newspapérs measure the
health of a community’s ciimate: when editors substitute crisis news for st'orieéy that express a
community’s well-being then there “blows an ill wind.” Without stories that expréss the
wonderment, the uniqueness of a locéle, the -community loses sense of place; and
sunsequently loses the ability to connect and thus care for a region that extends beyond the

human. Maybe we need a little reminding, every now and then, of Where (and what) we are

in relation to our biotic community, as my colleague Travis Mason observes, not of musts
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aﬁd éhoulds, but, aé Winson claims, experiencing “simply W.hat,m‘ay be seen [...] to lead the
reader out of doors, to point out a little of Fhe beauty and wonder that is there, for the greater
enjoyment of life” (Preface Wings and Weather). The naturalist educatés the reader about
her ”immediat.e environment; through names, pﬁysical characteriétiés, and scientific
explanation the naturalist identifies .dist‘ingui'shing features of the creatures, the trees, the
mountains and rivers. Beéause the naturalist gives a face to nature, s/he makes us aware why
the prevgntion of the loss of habitats and the extinctién of spec_ies,‘ and sustainable practices
are in every living being’s best interest. -

By recuperating and re-reading Wildwood’s “forgotten naturalist” column,
specifically as it is dessiminated through newsprint, I analyze how his writings promote and
complicate the ha_rmoﬁy of a Pacific Norfhwest bioregionélv community, and I argue that
natural history wfiting in newspapers is a necessary antiphony to current environmental crisis
news. In “Natural” I discuss the historical and geographic context of Winson’s works, the
fu'nction'of the newspaper in British Columbia during the first half of the twentieth century,
and I consider the implications of the literary traditions that influence his writings. In “Song
Cycle” I discuss, in particular, the genre of nature writing and offer poetic and linguistic‘
close-readings of Winson’s naturalist accounts. I emphasize as central th natufe writing
genres the importance of the senses (empathic appealj, particularly to listening to the “music”
| “of the natural world. 1 deménstrate that natﬁral history, with its éblloquial ahd nén—technical_
language, its focus on}s‘ubjec.ts within immediate surroundings, its sentimentalized and
empathic imagery, and its didactic function make the natural world accessible—a blace
where everyone has equal footing on common ground. .In “Discordant Harmonies” I examine

the imperialistic frameworks (First Nations representation and domesticating landscapes for

immigrant populations) that frequently emerge in Wildwood’s writings; however, I contend




12

that Wildwood’s encounters with new environments and cultures elicit transformative |

- experiences that often subvert colonizing gesturés and attitudes to create a unique syntax of
place—a literary and‘physi‘cal space where we can all learn to recognize. the chickadee and
her chick-a-dee-dee song, and: experience the thrill of familiarity when the diminutive bird
,payé a visit to our backyards. Wildwood teaches us to listén, particularly to the “music” of
the natural world., and through listening, to.c'_are for the preservation of our community. The
naturalist shows us our place in nature. By recpgnizing our place as a part of nature, as
oﬁposed to abart from natu’re, we extend our definition of comfnunity to include the non-

human, and hopefully by that association acquire an ethic of care, a desire to preserve and

sustain the well-being of that community—to maintain harmonious relationships with our

non-human neighbours.




13.
CHAPTER I

Natural h

Natural h : 6. a. A natural thing or object; something having its basis in the natural world or
"in the usual course of nature. In modern use: a natural product, a product that has not been
 processed or manufactured. / b. That which belongs to the natural world or occurs in the
ordinary course of things. / 10. Mus. a. A note in a natural scale. b. The sign ¥, applied to a
note lé signal the cancellation of its former sharpened or flattened value, and hence a return

to its value in the natural scale. / 21. b. A nature poet. Obs. rare.'

During the first half of the twentieth century, British Columbia was comprised of
small clusters of settlements connected by tracts of forésts, rifzers, cbastal waters, rural
farmland, rail lines, and few paved roads. The early 20™ ceﬁtury maps in B.C geographer
Derek Hayes’ Historical Atlas of Vancouver and the Léwer Fraser Valley tend to nﬁslead, as
the Lower Mainland seem’s a cross-hatching of extensive road ways, canals, and rivers;
hoWeyer, Hayes’ accompanying text and photos reveal the illusory quality of these mapped
iines. Travel between communities could take hours, and in some cases access to areas was
nearly impossible. BC Electric rail. lines and the CNR, CPR and Burlington lines were the
common connectors that transferred people,v goods, post, and news between British
Columbia’s communities. Effectively, British Columbia was “islands” of pockgt settlements
(Harrjs 3). While municipal newspapers promoted local identities, provincial daily"

newspapers interconnected British Columbia’s disparate towns and villages into wider

0 “Natural,” Oxford English Dictionary Online. >http://www.oed.com/< 2006. 10 July 2006.
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reéional affiliation. For thirty-eight years, Wildwood’s nature jottings contributed to thé
shaping of British Columbia’s environmental imagination, a Wriﬁng of the Pacific Northwest
that began on page 17 of‘ The Vancou?er Daily Province, Saturday, August 24, 1918. His
column does not open with introduction or purpose. Placed at the bottom of the page beneatﬁ
an ad for Vancouver’s City Market, Winson’s rambles cover a wide variety of topics, from
the coleur. and ecology of berries, to the birds that feed on the berries (warbiers, russet-
backed thrush, wood pewee,_and flicker), to the feral cats that prey on the native bifds, to
directing hunters to turn their éim from the birds to the’ cats, to crows fanning out in “almost
regular order” ridding the Fraser Valley fields pf grasshoppers, to warnings of pickihg and
eating wild mushrooms, to finally alighting on the “moéquito—hawk” (dragdnﬂy). Vancouver
naturél hiSt_orian Bert Brink describes Wildwood as a “congenial man,” a nature writer of
“the old-style” (I;lterview). When I ask him if he mé;ans in the style of Gilbert White, he nods
(at 95 years old, Bert’g hearing is ﬁot so good) and says Wildwoéd wrote about the
environment in a larger'sense. Unfortunately we are interrupted so he ié unable to clarify
what hé means by “lérger sense.’;

1 suspect Bert Brink means Wildwood writes frorh a Romantic sensibility and
aesthetic: Nature ié a being of “simplicity and truth, of sympathy and dpen-handednéss” and
4proffers “a deeper understanding” (“Hermits” Wildwood 7) of life. Nature, Wildwood writes,
is

a force [humankind] does not understand, yet is kin to something
in himself that is beyond undérstanding this thing called Life which
comes and goes in wayé that are strange and in forms that are

odd [...] He knows that the ﬂowers» on the bank, the leaves on the bush,

the moss on the rocks have an existence continuous apart from his own,
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and entirely independent of his whims and purposes, yet he feels their
influence. To his dog, keén on scents and sounds, theyv have no meaning.
Is this realization of the beauty of the landscape a faculty peculiar to
the human mind; and differe_nt in many minds? Is it a grace to be
tended, an art to be learned, a sense to be encouraged like the charm
of music or the good feeling of felléwship? [...] "Beauty” and “goodness”
[sic] principles of the psyche impossible to define, are thé best parts of |
the best of us, and We shall be happier if we admit we are thrilled by
the'ﬂowers‘ of spring and all the beauties of the earth for we would be
veritable dullards without them! (“Along Wildwood” 4)
Though this piece is aated 1950 and Wildwood’s column began in 1915, the s.entiment of
Nature as an elusive and somewhat mysterious “fbrce,” and as possessing aesthetic appeal
and moral benefit, repeatedly occurs in his earlier work and femains a stylistic and thematic
_characteristic until the end of his writing career in 1956.
Winson’s writing contains a high element of artifice: his style, diction and figures of
. speech hark Back to literary traditions ‘that, for 21% century readers, potentially evoke
" moments Ted Leeson claims as “oftéﬁ ludicrous [an&] false” (112), 1iterary devices that are |
“the author’s trained monkey whose performance is unwitting and ineéningless” (112). To |
illustrate, Wildwood’s “Mount Baker, the 'thholder [si(':“]” begins, v“Thfc whiteheaded
monarcﬁ of the mountains of the coast over-rules many small hills. Rival peaks may be sAeen
ffom his crown, but from his flanks to the sea hiAs kingdom is absolute” (“Mount Baker” 1.1).
Nevertheless, empathic appeai, which relies on the persuasive power of figurative language,

.does not conceal the artifice of sense and sentimentality (in fact often a politically and .

socially motivated inverse)—empathy seeks to engage the reader “as if looking from the
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inside'.out rather’than from the outside in” (Fetterly and Pryse 107.).ll shéh narrative
strategies do not always constitute a failure of sensibility or disfigure the “essence” of the
personified object. Arguably, the rhé_:torical devices such aspersonification which Winson
employs aim to éonnect thve reader to the subject through empathin appeal in attempté to
change people’s perceptions and interactions with their biotic surrounds. Empathy as a
perauasive strategy, Judith Fetterly and Marjorie Pryse claim, is one of the rnajor
characteristics of regional literature, and “that the narrator’s stance of careful listening fnsters
an affective connection between the reader of the work and the lives the work depicts” (107).
Yes, Winson does inscribe the environment with shrieking branches; laughing winds, and
gurgl'ing._str.eams, and Mount Baker the “whiteheaded monarch” spéaﬁs more of a writer lost
in the sentiments of language tnan mountain, but I argue Winson’s personification and
anthropomorphism, to borrow Annabelle Sabloff’s words, encourage people to recognize “a
sense of the animal nature of human beings” (142). Sabloff’s distinction is important,
because she inviteé, like Don McKay, a positivé reassessment of the relations between
language and the non-human world, especially in the contemporary field of natural science
where anthrnpomorphism is regarded as misleading and unscientific.

Thare are many forms of nature writing: Ted Leeso‘n’s; appfoach to nature, for
instance, is one of peripheral attention, is the roving gaze of the fl_y-ﬁsherman’:l to catch the
eventé within and surrounding a river (synecdoche for nature), for instance, Leeson claims
the gaze must not remain stationary but flit—imitative, I imagine, of a yellow-crested

kinglet’s jitter or black-capped junco’s flicker in the thicket. Up to a pbint, Leeson is right: ¢

" During the late 18" and early 19" century the language of sympathy, sentimentality, and sensibility found
prominence in the newspaper forum; the emotive appeal became a way for writers, especially women, to have
their opinions on social and political developments heard in the public domain. The artifice was, in effect, a
deliberate strategy and reaction to rationalism, to evoke change through emotional appeal; transformation and
education occurred through the emotional identification with the subject more so than on an abstract, rational
level. To empathize with another subject one must physically i lmagme actmg out another’s life experiences—
thus the cliché, to walk a mile'in another person s shoes.




17

“the path of most sensitive perception is often indirect” (112); similarly, Wild\‘vood concurs
in “A River of Time”:

Water is movibng every moment, never staying, yet water is ever in

its plécé. By wafchiﬁg one Spdt constantly the eye is deceived; the

water rests apparently, the body starts upward [...] By severe

concentration the whole river may seem to glide as one Body,

a body without end or beginning. (“A River” 23)
Still, encduhters with wilderness are not always either/or situations: rather, the peripheral and
locked-gaze work together with the other senses té discern the scuttling forest minutiae or to
pick out the immobile,.camouﬂaged moth: to notice the details that require the stillness of a
direct stare and all senses alert. Necessary to wilderness encounters is an awareness that Don
McKay articulates as “ poetic attention” (29). Poetic attention is bound by language that is at
- once speechless and word-full, an inev.itable but thoughtful “enacting” of anthropocenfricism;
“[i]t'performs the translation which is at the heart of being hurﬁan, the simultanéous grasp
and gift of home-mak_ing”(McKay 29).

For instance, in March 1950, Winson conjures presentiments of global warming. The
article eombines obituary; eulogy, ‘elegy, prognostication, and call for conservation of the
Lower Mainland water supply:

A glacier has passed away. Though no tears are shed because of 1t |

the passing is of interest to many, pafticularly thosé vx./ho have crossed

it, when climbing among the peaks of the lovely Garibaldi Park. Shelf
glacier was distinct enough to have a name; being a part of the Helmet

| glacial field, long ago [...] The snowfield above it on Panorama

Ridge, that fed the glacier still persists on the high slopés, but is no
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.longer pressed into ice. It is rl_a.tural'to give a name to a single thing or

even to endow it w.ith a persohality. In the Orieht, mountains and rivers

are said to have life, some are holy. If therefore volcanoes “die” énd rivers

fail, the passing ouf of a river of ice méy be marked with solemnity. |

Mountaineers will deem it fitting that a cairn was raised to its memory

at the spot where it was last seen. (4)
By humémizing the event, Winson rendérs the passing of Shelf glacier structurally as the
death of a community member. Winson abandons his usual alliterétiVe emphésis fora
stripped prose fitting for a eulogy. The scarcity of metaphor creates a reserve that
péradoxically intensifies the emotional loss, his grief at a passing glacier. Consequehtly,
Winson’s combined self-conscious anthropomorphism and sparse prose express a loss felt
and understood in human terms and prevent the regret from slipping into bathos. In
particular, Winson’s insistence that naming and endowing a glacier, a mountain, or a river
with personality is “natural” helps unpack Don Mckay’s statement that anthropocentricism is
“the translation which is at th¢ heart of being human, simultaneous grasp and gift of home-
making” (29). Naming bestows sfory (thus meaning) on place. Naming translates place in
human terms. Nevertheless, though naming (renaming, in particulaf) ié a form of
-appropriation, a means of staking claim fo a place (the grasp), Winson appears to suggést that
naming can also be an offering (the opening of the clenched fist). The mountaineers’ cairn -
and Winson’s jotting translate as human offerings of both gratitude and grief;naming, for
Winson, demonstrates the glacier’s value within a c'qmmunity. Mourning the death of Shelf
glacier acknowledges a broader definition .of human-centred community. Winson’s allusion

to the glacier’s disappearance as an equal loss to that of a community member urges readers

to contemplate a world beyond human concerns. In other words, Winson asks his readers to
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imagine a commuﬁity defined by something more than human; thé éndangerment or loss of
- those non-human members (named or unnamed) is an event to be mourned because the
passing affects the dynamic of that community. 12

Winson’s humanizing/an‘thropocentric strategies ground .the mundane in a form
particular to Winson,bne that advocates,_in the spiri‘tof Tﬁoreau’s “besidedness,” a
community of good neighbours—he rewrites a space for the nettles aﬁd the towhees to
breathe. For insfan_ce, his imagery and frequent omniscient narration make the reader alert to
the unfurling of the alder leaf, to the Pacific Tree frogs gurking, and to the scent of freshly
burrowed soil. The proliferation of gerunds and active yoice animates the landscape; sound,
smell, taste, sight, and touch evoke physicality of placé. Winson’s ‘;languaging” of sense
perception makes the reader participate in his immediate envirpnm_ent—as poetry makes us
attend to language_, SO téo does sensory-nﬁotor imagery rﬁake us attend to our surround.

“A Flood of Wind,” fof instance, pulses with alliteration to convey the immense
power aﬁd damage from a windstorm in the Fraser Valley. With the wind’s force, clouds
“were shivered to snow then were blown to powdered ic‘e—dust [...]. Its depth reached from
the earth to the mountain tops at least, its force was vicious towards things that.live. Tall firs
moaned under its lash like beasts at béy, the bushes shrieked, the river reeds screamed. Birds
fled, animals hid frofn the breath of Death that roared over the rocks. [...] Evergfeen leaves

of barberry and salal turned grey beneath it” (6). The repeated assonance echoes the open

12 Ironically, printed above Wildwood’s article is an ediltorial cartoon captioned “Anirﬁals of the Wor]'d—Arise!” What
looks like a parakeet or parrot stands on a tree stump and exhorts a mob of very angry looking wildlife, “THOSE HUMAN
CREATURES ARE PLANNING TO USE HYDROGEN BOMBS WHICH WILL WIPE OUT ALL LIFE ON OUR
EARTH!” (4). Though this cartoon is published five years after the bombing of Nagasaki and Hiroshima, the animals

underscore the dehumanization H-bombs signify—animals decrying the effects of H-bombs suggest that calling humans

beasts would be an injustice. See Appendix for facsimile.
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long vowel ‘ow’ associated with the howl of wind. The stock coupling Qf moaned and trees
seems frayed as With‘the tired simile “like beasts at bay.” On the other hand, clouds ‘;shivered
to snow,” shrieking busrles, and screaming reeds discombobularte. Reeds do not normally
scream. Traditionally, reeds are pastoral instruments that are the mournful yet delightful
musical prping of shepherds. Similarly, shrieking usually accompanies tree branches, not
bushes. Bushes shake, quiver or whisper. Here, Winson evokes the unpredictability of trre
Aeolian harp set by an cpen windov\r and played by the wind. The wind as the agent—as the
musician of the trees, bushes, and clouds—Winson sets up a classical landscape where the '
forces of nature are beyond human control, and foreign sounds heighten the imaginative and
unforeseen destructi\re images of nature. The removal of agency in the passive phrase clouds
“were shivered to snow” further emphasizes the illimitable uower of the storm. The odd
imagery conveys the unusual occurrence and unnatural strength of this windstorm in the
Fraser Valley: a storm that has the power to reduce the glossy green of salal and barberry to a
“greyness [that] will change to brown deadliness in spring” (6) and exhale the “breath of
Death” that intimates plague winds. Interestingly, though, Wins.orl ends this piece reﬂectrng
on a different kind of breath: “For this storm of wrath that clouded sun'set with its fiery dust,
volcanic and furious, was but a breeze in its beginning, and would close ae spent breath,
though in the valley cf its path this is as hard to believe as itis devcutly desired by every
creature using breath” (6). Despite the voracity and the fury cf the storm, the wind’s “life-
spau,” as with living life, hurrlan and non-human, remains cyclical. Winson seems to want to

assure his community that wind, too, has its beginnings and ends. '

" The fury of the windstorm combined with the plece about the melting glacier, to modern readers, carries
implications of climate change. Though scientists have been monitoring the diminishment of glaciers since the
latter half of the 20™ century, I would suspect that during Winson’s time of writing, freak storms would be seen
as anomalies and glaciers melting would be viewed as cyclical global temperature changes (e.g. miniature ice-
ages, warming periods). To state that Winson saw these developments as human-influenced would be conjecture
on my part. Despite his resistance to technological progress and his lists of human negligence, his writings
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Wildwood’s image of wilderness is not‘ necessariiy one of hqstile or uninhabitable
space; rather the repeated threéf is human apathy and mismanagement. In September 1919,
Winson wrote a thting about conservation of British Columbia’s forests, fish, and
watersheds in which he moves from tﬁe local to the global and back to the local. He relates é
cautionary tale of the native buckthorn tree (barberry, cascara) iridustry and the tree’s
subsequent increasing rarity in the Pacifig Northwest. He claims thét bnly two named
valleys14 in British Columbia exist that _could support extraction, but then. only if responsible -
cultivation and reforestation were practised. He draws on the “Noble Savage” trope to
provide a moral: “Indians, closer to nature than the present plunderers of the woods, took just
enough stripé of the precious “barberry” for their wants and allowed the tree fo recover” (15).
If the Indians har\{ested the bark for profit, they only took from the branches to l‘etlthe tree
continue living. He founds his lésson with a story about Northern Interior Indians and
gophers. To rid farms of gobhers, fhe_ government put a bounty on the rodent; tails were
probf. Both ,s‘ettleré and Indians took ad'vanta'ge of the bounty and trapped gophefs. The
Indians realizing that the tail was the only needed proof for remuneration, merefy cut off their
tails, and then released them. Sooﬂ settlers noticed that “the country was over-run by bob-
faﬂed rodents whose numbe‘rs were by no means Iessened-by the l;)ss of their appendages! I
wish this story could be told to those who are depriving us of one of the finest of ouf native
trees by killing all -tﬁat they find” (15). The tales of the Indfans’ preservationist ethic (and
savvy) signal “native” solutions and indicate alternative stories to the dominant narratives -

and conservation practices.

repeatedly indicate that humans are responsible for contributing to the spread of invasive species, the
endangerment of species, deforestation, water pollution, and so forth but that nature’s cycles will correct any -
imbalances. Yet, Winson does not hesitate to urge readers to act more environmentally responsibly.

' He does not name the valleys.
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Wildwood’s piece, a mixture of tall-tale, ecology, extinction, and conservation jumps
from British Columhia to Africa and to Siberia, highlighting commenalities. When he moves
from the local to the globali, though, his Writirig seems to become uprooted, especially as he
slips into sweeping generalizations about the relative loss of one species over another and the
subsequent loss for humanity. For ihstance, he posits that because the Afric.an elephant
destroys crops and “is of little service to man beyond the ivory of his tusks” the South
African goverhment authorizes the animals’ extermination and then adds, “The elephant is
really a prehistoric relic whose extinction will matter little to humanity, now able to afford
the roads and furrows with auto-machinery” (15). He follows this phrase With other
examples: crocodiles, mosquitoes, panthers, rattlesnakes, and hippos. Only if the reader
(community) is familiar with Winson’s other writings, his mistrust and disdain for
technolo_gical progress, or more pointedly, technology’s ability to corrupt human beings, will‘
she perceive his ironic tone. Winson repeatedly.emphasizes the disjunction between human
action and anthropocentric beliefs against the reality of the scope of humanity (as just one of
many other compénents) in the larger scale of planetary life (for instance, in “Owned Earth,”

| man’e “earth is less than a mote ih a sunbeam, and himself less than a microbe ona mote” (8-
9)). The parallel of threatened extinction of exotic species and endangerment of native flora
and fauna further crezttes tl sense of bizarre comparison. The leap comparing elephants and
buckthorn seems stretched; yet,- Winson’s strategy deéfamiliarizes the native species so that
British Coluinbians see the buckthorn as unique as a hippo or crocodile, antl thus worth
protecting. In addition, because he sandwiches the digression between the story of buekthorn
and Lower Mainland hatcheries and the threatened “king‘ of fish” (salmon), his structure

seems to exact such a reading. Alongside his observation of natural conditions and

conservation efforts in Siberia and Scotland, Wildwood also encourages the preservation of
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British Columbia’s waters. He blames deforestation for the reduction and waste of streams

-and lakes, ahd proclaims, “Naturé is helpless in such conditions‘, and'should be assisted” (15).
| Because “[t]heselforests are ours,” he édmonishes, when a forest is destroyed and/or{the land
is not agriculturally productive, a new forest should be planted in its place. The literary
failings of this particular jotting aside, by making a cross-cultural comparison, Winson
effectively demonstrates to his community a bibregional assessment, the complexity of
interconnectedness that extends beyond the local and reaches out to encompass the global.
Local Indians’ methods of _extfacting buckthorn bark serve as convinéing an example as the
sustainable fishery practices of Siberia and .Scotland. Winson’s writings provide bridges
between British Columbia’s “islanded” communities and illustrate shared commonalities

both locally and globally—efforts to conserve local resources are a challenge both at home

and abroad, and solutions, Winson suggests, can be found in crossing cultures.




24
CHAPTER 111

Song Cycles

Song cycle: / A sequence of songs, perhaps on a single theme, or with texts by one poet, or
having continuous narrative.” The music may or may not reveal an over-all coherence, of

key schemes, form, and so on; or it may present little more than a unity of mood.”

A small burgundy leather v;)lume captures my attention: Open Air Jottings: Being Notes
on Nature between the mountains and the sea of British Columbia by Wildwood,
publications from 1929 to 1936. Captivated by the haptic of Wildwood’s b_obk (the ribbed
texture of the leather, the diminutive size, and the feather—like—h_eft in my hand), 1 trélce the
gold embossed title Open Air Jottings. Instinctively my left thumb turns pages, caresses the
crepe—liké texture and tracks the trails of printed words. Smells of other hands and a tinée of
decomposition;of leaf mould—engulf me. A community Qf words and shared languages
aéserﬁbled in old books, and within this particular volume opens a Pacific slope bioregional

- community, a conﬂﬁence of ocean inlets, islands, mountains, alpine lakes and meadows,
rivers, streams and valleys, 60ialoe aﬁd soopalallie, kinnikinnik, blue lupins, red and yellow
cedars, salal, flying squirrels, mountain beaver, nighthawks and mosquitoes, trout and caddis
flies, weather systerris, and the bﬁd and fall of leaf. Interrﬁin gling with the natural is also the
cultural fusion loéated ih place names (Clovefdalé, Kanaka, Burrard Inlet, -Lytton Point,

Austen Pass, Sumas, Chehalis, Shukshan and Kulshan, and Olympic Peninsula, to name a

few). Through this bound collection of John Winson’s newspaper columns, I entered

15 “Song Cycle,” Classical Works Online. 18/06/2006 > http //www classicalworks. com/html/glossary html<.
'® “Song Cycle,” The New Oxford Companion to Music, 1984.
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Wildwooa’s trails, meandered Fh_rough ecbtones—transitional areas between ecological
communities that make visible the variable overlapping and interpenetrating zones, the
interconnected ecosystems between mountain and sea—and came upon a wider community
orchestrated in evolutionary, astronomical, dendfological, glaciai and geologicél measures.
Open Air Jottings: Being Notes on Nature between the mountains and the sea of
British Columbia. Headliﬁes are meant to encapsulate an article’s content, “to give. the reader
the overall picture [...], its relative importance, [...and] its classification” (Reah 14).
Effective headlines seize.- Danuta Reah maintains that the headline employs s;;eciﬁc
strategies: deliberate ambiguity (the use of homophones, polysemes, and homonyms),
intertextuality (cultural allusjons), phonology (sound play), loaded words, omitting words
(determiners), éyntactic_al re-arrangement, and class shift (words operating in multiple
classes) (22). The poteﬁtial wordplay of Wildwood’s title intrigues me: Jortings, ﬁotes
~ written hastily, often a word laden with negative connotations; a tittle, the smallest part of
something; a minute and insignificant amount; a whif, a‘ Small wri‘tten or printed stroke or dot,
jot, a derivative of the Greek noun iota: iota, the smallest possible amount. Hurried words
that compel urgent and immediate expression, words that grow wings to fly the open air, a
bird’s eye view of the coﬁmon ground of the Pacific Nbrthwest: “Being Notes on Nature:” |
“Mammal to Man,” “Downward to Water,” and “From Stem to Trﬁnk.,” As Winson observes
in his preface to Weather and Wings, ““Wings” veer and change, “Weather” is never
constant; we enjoy Nature “now and then,” “here and there,” and iﬁ this casual manner and
not in one continuous flight should these observations be read [sic]” (np). The colon

indicates, unlike a full stop, “a weaker boundary”(Huddleston 1735); the jottings inhabit and

migrate in the space between the mountains and sea of British Columbia. The colon, unlike

the semi-colon, does not call for completeness, tolerates fragments, and grammatical
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ambiguity. However, the coion signalé a complement; thus the antecedent. Opeﬁ Air Jottings
hérmonizés and leads into Being Notes on Nature. What comes after will modify whai éomes _
Before and what comes before potentially modifies what cémes after. So, these jottings' are
variously notes wfittgh by a human being or living ﬁotgs, notes with existence or essential
notes, core notes (notes with a héart), or notes that encapsulafe the wonder of both real.and
fancy.

The headline also ve‘mb'odies the speaker’s tone. Winson rem‘arks in “The Source of
Beauty™: “Musicai sounds are not always symmetrical. Neither tumbling waterfalls nor
lapghing brooks, birdsong nor murmuring winds can be set.in metre or thythm”(3). As |
Winson’s Romantic and lyrical literafy influences indicate, the musicality that coursés
through his jottings emerges from a tradition of singing groves, talking trees, laughing
springs_, and echoing caves. Because he demoﬁstrates some knowledge of Aboriginal plant
lore, Winson may also have been aware of Pacific Northwest First Nations’ belief 'that
bracket fungii (Polyporaceae), a large, red-banded, shelf-like fungii that grows on dying or
decaying trees, were th.ought to be thé foresf’s ears (Terry Taylor, Inferpretive Nature Hike).
Music communicates. J. E Cirlot suggests that music, harmonization of sound, “is an image
of the natural connexion [sic] between all things, and, at the same time, the communication,
the spreading and the éxaltation of the inner relationship linking éll things together” (225).
Thus, while Notes as jottings, as sketches, emphasizes “a brief record of facts, topics,
thoughts...a hint or suggestion...[a] characteristic; a distinguishing feature,”'” Notes
impresses the.relationship between image and listener, causes her to sit up and mark (Latin
nota) the origin of that “nat.ural cqnnexion [sic] between all things.” When a Black bear claws

- atree, acougar rubs a boulder or an elk bugles, the animals coordinate a system of notation;

17 “Notes,” Canadian Oxford Dictionary, 1998.




they compose their place, note their territory, voice their field notes—they communicate _
“where and how they are there. To make or leave a mark—distinct—Ilike a bird’s song or call,
»18

a musical sound, or “tone of speaking, expressing mood or attitude.

‘Musical composition is an ordering of notations, an organization of sound. Winson’s

writing differs from the characteristic stripped syntax and short tempo of journalistic writing.

Though, at times he writes in shoit sentences, his adjectives and adverbs slow the tongue to

an amble. The eyes do not skim but trip in varying scales, follow the arc of high and low

notes. Northrop Frye observes that when we encounter poetry (or prose) with “sharp barking

accents, long cumulative rhythms sweeping lines iﬁto paragraphé, crabbed and obscure
language, fnoufhfhls of #co.nsonants, the spluttering rumble of long words, and the bitc and
grip of heavily stressed m(v)hosyllables‘, we are most likely to be reading a poet Who is being
influenced by musié” (xiii). Being Notes on Nature, ;being,’ an ambiguous modifier, may be
read as a verbal adjecti;/e thét' variously‘connotes “existence, the néture or essence of a thi»ng
~or person, a human being, and anything that exists or tis] imagined.’-’19 Or,
alternatively/both/and‘as the multiple possibilivties of upper case Beiﬁg Notes and notes of
being, an open-air jotting is an exhaling of living songs.
| Wildwood writes, for instance, in “The Voice of the Earth”
» There is a ton'e. universal. It may be fhat given by the mighty |

leagues of flame that leap from ‘the rim of the sun. It may

have been caught by thé Caves of the earth aﬁd held in its winds.

and water. The Infinite may roll in deep diapasons that are

faintly eéhoed in thé rumbling éf earth; [o]ne keynote

may-carry the voice of all Nature in a melody

18 ibid.
" ibid.
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we scarcely recognize because it surrounds us [...] This is the
note of singing waters, heard away from their banks; the roar
ré—echoed from canyon. walls, and answered by song of the
4treé-tops. Itis thé voice of the city heard from the machines
and the fnultitudes, the myriad blending of high notes and low.
It is. the hum of contented working bees, the resounding wing
beats of myriad insects in the summer air. It is the modulations
of distant flocks and herds; it is the fone of the busy mérts Qf men,

- the purr of happy crowds. Pain and sorr('>.w rise above and fall
below this fone, by their extremes restorihg the norm. It can be
no accident of fate that the huma_n voice meets here, however it
may vary, uniting in this chord which binds all men in one;\
regardless of their words. The nvot-e is hummed for‘_ consol'ation'_ in
loneliness, for content in company. The stranger knows it for peace,
aﬁiﬁals know it is without anger. The priests of Thibet [sic] may give
the world this passing word between silence and sublimity in unison;
this murmuration of confidence and trust between persons which is

~ the chant of love, and the note of accord with all Creation.
(m)‘/ emphases 3-4)

I consider “The Voic.e of the Earth” Winson’s anthem, for tﬁe .compos.ition encompasses
both structurally and thematically the key to his wri.tin.gs: nature Has its_éwn polyphonic
. voice, one he repeatedly attempts to mimic through énomatbpoeia, stackihg or omitting

punctuation, alliteration, assonance, and consonance. A list of some of his titles illustrates

that music in nature is a constant for him: “The Tide of Song,” “Frog Notes,” “Arrested




29
Melody,” “Welisprings of Song,” “A Robin Sang,” “The Charm of Birdsong,” “Mud

Melody,” “September Songs,” “Sea Sounds,” “Winter = Song.” In “Unknown Harmonies”
Winson laments that “[hjuman ears are closed to consonance so delicate and to them spring
comes in silence”. Despite our inability to hear the sound of growing grass, “surging sap” or

2 4L

“awaking rootléts, with the limitation in physical sense humanify was given the greater gift
of imagination and the higher sense of wonder. Knowing that most natural sounds which are
caught on our drums are pleasing, bird song, wave rippleé, water falling, w'i‘nd blowing and
even thunder when fear is absent, it follows that these smaller sounds would be pleasant too”
(135). Because we tend to construct place with abstfaétions (shared econqmical, social, and
cultural charécteristics), the musicality of Winson’s prose reminds us of the senses of place
often closed to human ears, the senses that make a place alive with physical pfesence.
Winson’s musical tropes and schemes feify place, materialize vplace in soil, wood, water, and
weather.

Through the sensory imagination—stimulating fingers, noée, ears, and tongue as often
as th'e eyes—Winson sustains Edward Lueder’s observation that to make the reader “alive to
connection of place” (5), nature writing emphasizes the importance of—thrives on—fhe idea
of “staying put” (5). Winson succeeds in conv'eying that connection to place by the way he
textures and contextualizes science and revivifies the natural World through sense perception,
- especially the aural (birds, waterb, and weather). His jottings 0§erﬂow with affection, promote
| an intimacy expressed through empathy (sensory imagery), fnusical and metaphoric

language, apd sentimentality. Winson’s open-air jottings are yhabsodies:, nature songs
composed in a bi-weekly cycle of newsprint media. |

Winson’s troping of music continues a tradition of musicality common in nature

poetry and prose, a tradition that attempts a pastoral or idyllic turning away (apostrophic
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“0”) from urbanity. The early composer(s) of the “Homeric Hymn to Pan” and writers from

William Wordsworth to Henry David Thoreau to contemporary writ¢rs such as Annie Dillard
and Robert Bringhurst illustrate that a voiced earth is a timeworn, yet-timéless imagining. In
Walden, for inétancé, Thoreau devétes a chaptevr, “Sound,f’ to the commingling voices of
humanity and nature, and writes in “Solitude,” “There can be no very black mélancholy to
him who lives in the midst of Nature and has his senses still. There wés never yet such a
storm but it was Aeolian music to a healthy and innocent ear” (202). Poetry, Bringhurst
. contends, “is the language of the world: something humans overhear if they are‘willing. to
- pay attention, and-something that the world will teach us to speak, if we allow the world to
. doso]. ...] a music that we learn to sge, to feel, to hear, to smell, and then to think, and then to
answer. Bu_f not fepeat” (162-63). Winson’s writings are pdlyphonic compositions; his
literary devices provide phonic echoes, counjterpoints and counterparts to the subject matter
of his nature essays. Winson relies on struétural arrangements (rhetorical schemes, tropes,
figures of' speech, and phonetics) to irﬁpr_iht images—the notes—of the riatural world on
readers’ imaginations, while also imparting a musicality fo his prose that aims to mimic the ‘
musicality of the “voice of the earth.”

| In some ways, then, Winson’s éttempts to mimic sounds hint that a Pacific tree frog’s
“melodious burbling” (ld, 1944) in written language can never, as Bringhurst maintains,
rebeat the original sound. ‘In'stead, Winson enacts a mimetic performance. “The Voice of the
- Earth,” I propose, demonstrates that Winson’s reliance on music metaphors constitutes his
awareness of language’s inability to captljre the original sound, ias what §ve hear in the forest -
or field are only approximations, “echoes” and “resounding(s]” and “modulations” of the

natural world but translated in human terms. The incépacity to capture the original sound,

moreover, foregrounds both human desire and inability to contain a living force (for want of
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a better term) in a written context—sofne wilder “nature” will always elude the confinés of
the text— the orality of the ﬁonhuman world ;ha‘t resists tracking. This “failure” (if it is such)
manifests in Wildwood’s repeated stress of the subjunctive “may” 'whe'reby the speaker does
not claim to knqw the origin of tiliS universal voice, but expresses the limitatiqn of human
knowledge, whereas in contrast the percussive dec'larati\./e “if is” proclaims cértainty about
where the polyphony of nature’s voice emérgés: among the canyon walls, the ri\}ers, the
insects, the birds and herds merging with the “heard” voices of humans. “The Voice of the
Earth” structurally mimics content (“tone” the anagrammatic “note” that is universal), a
singu.lar but polybhor_;ic Voicé comprised of “high notes and low,” that “roar[s]"’ and “hums”
the confluence 'of human-made and nonhuman “voices.” Underpinning his music-imagery are
the syntactical and phonetic devices: alliteration, assonance, consonance, anaphora, and an
orchestra of fricatives, bilabials, nasals, gutturals, and the wows of vow-els. Within this
medley the Earth’s voice is constant and “binds all men in one, regardless-of their words.”
Nature bridges the space “between silence and sublimity.” Wildwood asserts that Nature
articulates what human beings have no words for, foregrounds the limiting “burblings” of
human language and translates the loon call heard across Sumas Lake. Wildwood’s writings‘ »
are interconnecting trails between nature and human, paths leading into and away from home
gardens, articulations and‘crossin'gs of boundaries bridging the nature/culture divide.
Bringhurst maintains that “one way of ans§verin_g that music” éf the World 1S to compose
music in return or “by telling stories” (163). Thus, Bringhurst’s configurations of a bi-
directional discourse/singing further collapses boundaries between writer and natural sui)ject;
nature writing performs a panegyric duet performed together by both naturalist’s and loon’s

open-air notes. Winson’s writings can thus be read as reciprocal exchanges; he translates and

thus places humans within nature through stories of community ties.
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The ambiguous punctuation and synfax of Open-Air Jottings: Being Note:v on Nature

between the mountains and tﬁe sea of British Columbia correspond with Alvin Snide’s |
.l definition of the form and content of the nature essay:

Strict boundaries cannot be dra‘wn' around the nature essay, which

undergoes constant ;metamorphosis as it migrates through various

historical and cultural contexts. The form’s aesthetic and literary

dimensions are as variable as the rhetorical and political ends it can

serve. Just as the word “nature” ranges in meaning to encompass:

many different ways of viewing and living in the world, the nature

essay is not a monolithic tradition but a body of writing linked

by a loose family resemblance. (593)
Snide”s definition reads like a naturalist’s field notes. In describing the nature essay, he
borrows a language of field biology: the genre, like the mountain caribou, “migratés” and
“ranges”; its literary relations are “linked,” ére a site of “metamorphosis”; views are
“variable” and flux is “constant.” Snide’s conception of the nature essay as an organic,
mutable form and genre, like oolichan and Monarch Butterflies, ‘migrates across/through/over
(bio)diverse literaryl terrains. Snide documents the various literary inﬂuences as history,
phiiosophy, travel writing, natural history, autobiography, diéries, prbse fiction, and
landscape narratives (593), and I add ethnographic accounts, kitchen garden manuals, epic
and pastoral poetry, field notes, seed catalogues, scie_,ntific reports, oral traditions, and I am
certain many other genres. Ilike Snide’s observation that the nature essay is a prdtean genre,
one that takes various interrelated literary forms “linked by a loose family resemblance”—

relations that imitate the nature essay’s equally organic and mutable interconnected subject

matter.
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Peter Fritzell relates a similar definition of the nature essay as “contingently

reassuring root-systems” (11) but diverges from Snide’s definition in that he bélieves the
nature essay, at least in the American tradition, does not so much migrate, as attempt “tr) stay
homel,] trying to stay at a detailed and engaging, if fre(juently troﬁblsd, psychobiotic home--
by no rneans a domicile irr the conventional sense o.f th_e_ word, but (if things gs well) a
familiar and, above all, local ecosystem, the bounds of which cannot be separated from the
terms, conceptions, and desires of its human maker, user and app'reciétor_” (11).%° By
| psychobiotic horrle, I suggést Fritzell refers to the Americzrn nature essay’s characteristic (and
Winson’s writing does follow in a similar pattern) of combining scientific observation with
subjecvtive reflection arrd/or transcendental philosophical ¢nquiry, which brings the. world to
_the local (J ohn Burroughs’ Spring Rambles or Aldo Leopold’s Sand County Almanac are
examples). Despite the practice of explaining the natural»world(through sc.iencle, in
Wildwood’s writings an impression emerges, to borrqw J.J. Clarke’s Words, that science
“was too limited, too narrow in its vision, and failed [ . .]. to account either for the full -
richness of the natural wr)rld or for the deep imaginative powers of the hurrran understanding
[...that] nature still remained a mysterious place, o.né which sannot be captured by the rule
and compass of sciencé” (1 13). (Perhaps, Clarke’s observatiqri reﬂects Bert Brink’s comment

about writing in a “larger sense.”)”' Wildwood’s jottings contain many Darwinian reflections

0 The tendency to “organicize” stylistically while defining the nature essay seems a compulsive/impulsive
characteristic. Iain Higgins’ definition of “Science and Nature Writing,” in The Encyclopedia of Literature in
Canada, for example, also follows similar patterns as Snide and Fritzell: the two genres, science and nature
writing, “can most helpfully be regarded as loosely defined macro-genres—related and often overlapping [...] The
' two categories are not so much fixed pigeon-holes as open-edged territories—ecosystems populated with unique
species, variant off-shoots, natural hybrids, and deliberate grafts” (1010). Note his use of animal and ecological
metaphors. _
At 96 years old, Bert Brink is the longest standing member of the Vancouver Natural History Somety and a
naturalist writer. He is the only person I have met that personally knew John Winson; howéver, Bert was only a
young boy when he met Winson. He describes Winson as a “gentlemanly” person, who wrote about nature in the
“larger sense.” When I prompted him to explain what he meant by this, I asked did he méan in the manner of
Gilbert White of Selbourne, to which he nodded, and said he wrote about the environment in a more “old-
tashioned” sort of way. Unfortunately, we were interrupted and I could not ask him what he meant by “old-
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on evolution and survival of the fittest, and contemplations on Natural Balance, but his

observations are commonly couched in uncertainfy or probability.
Despite Wildwood’s attempts to explain thé nafuraliworld through the lens of science,
I sense for Wildwood science does not cover sufﬁéiénﬂy the “greatef” questions of existence
| and creation: the ““beauty” and “goodness” prinéiples of the psyche impossible to define
[sic].” For example, when Wildwood describesvthe turning worm, he détails the changing
‘ conditions of soil from winter thaw to spring surge, and how.the hardeniﬁg and loosening soil
directs the worm’s survival. Then, as if sciehcevcannot providé fulllenofjg',h expression to the
“turning worm,” nﬁmickiﬁg his imagery, Wildwood’s prose lapses into a sexually charged
rhetorical climax that erupts in new ground: “thé turning of the meek worm is a reyolqtion of
the coémos, a swinging of the world towards wérmth, the first pulse of .life in the throbbing
sap, the tremor of awaking Nature [...] The impulse to rise through rain-soaked earth, and to
.feel again the airy sod, was the urge to new free life. Only in such wetness can the earthworm
travel, and the creature was hungry for new gréund” (“Th¢ Turning” 6). The pulsihg,
throbbing, tremor, wetness, and hunger suggésts that the s;:ience could only sustain
Wildwood’s descriptive “thrust” so far and then...ebullience (the first caress of spring air)
gets the better of him, and like the life-force ‘ofA spring, he cannot contain his
own... jouissance:.
Fritzell’s root systems are like rhizbmes interconnecting-literary traditions rooted,
grown (growing), and sprouting predictably and unpredictably in the local and branching out

to glob_al terrains (nation, ethics, and social justi.ces). Edward Lueders, further adds that “[a]

distingu_iéhihg mark of the nature essay—and this has been true from the beginning of the

fashioned.” I assume he was referring to an 18" and 19" centuries’ transcendental and seritimental traditions,

rather than the later natural histories that emphasized imperial observation over meditative ramblings about
nature.
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genre onward—is precisely the éttempt to harmonize factuai knowledge and emotional
knowledge” (3). Subsequéntly; Lueders conﬁplements Fritzell’s definition so far a§ to
acknowledge that a core trait of the nafure essay is the interplay betv?een science and the
senses—the empathic responses that slogging through a skunk—cabbagé—filled swamp.evokes.
The nature éssay is an organic, mutable genre paradoxically rooted in home and psyche, a -
lyricql form that modulates with the fluctuations and layerings of the earth’s voice. Winson’s
Writings (so'ng.—cycles) are not Constént but do indeed stylistically and in content “veer” and
~ “change” like the wing and weather, shift with changing local, glob‘al, political,'social,
environmental, and economic climates. |

Because nature for Ted Leeson is a “thing in itself,” and thus eludes the copstraints of
humanizing figures of speech, to make a river dance is‘an act of dominance. This is not a
~ habit of rivers, according to Leeson, but a habit of humans: tb ascribe human traits to the
nonhuman world. He argues that such metaphoric choices (what is essentially the pastoral
and Romantic traditions) endorsé human degradation of the environment. Quoting W.D.
‘Wetherell, Leeson clairﬁs, “the devaluation of words makes for_ a devaluation of the things
words describe, and sets up a vicious circle .fr(‘)m which there is no eséape"’ (1 13): And,
LeesoAn adds, “Words .can mold our vision to see one thing as another, making it less
troublesome and more susceptible to contfol, and in the end eliminating any reason to see it
differently” (113). Leeson, to some extenf though, misses the literary and rhetorical value (or
point) of the roots for this metaphoric predisposition to anthropomorphize.

. Leeson is correct that anthropomorphism was probably é human response to - '

- domesticating unknown and often terrifying wilderness; However,. domestication of landscape

does not rely solely on anthropomorphism. That nomenclature, Wildwood notes, is a means .

for people to know where they are located and where théy are going: “The human animal is

y
7
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always eager to know where he is, rather than what he is. When travelling any strange name

- will soothe and satisfy if .it “places’l’ him. He no longér‘fee.ls lost. Other animals are never
“lost” under normal conditions, they need no names, and they cao find their way home” (my
emphasis “The Right” 4). Naming signpostswildemes‘s. W'inson, who employs language like
“trained monkeys,” still retains nature as a “thing in itself,” even though he coucheo it in
humanizing terms. Within Winson’s anthropomorphic contemplation, space remains for the
animal to be ifs biological self. Winson’s comparisoa between human and animal sense of
finding “home” underscores both relation (as animals) and dissimilarity (how the human
animal and the other animals recognize. home: language and reason versus sense or instinct)
the self-conscious constroctedness of his lexical choices.? Thus, Leeson’s argumont, whille
trying to dissemble the anthropocentric constructions of nature, which subsequently alienate
thehufnan as observer (rathef than as co-participant), professes a deep literary ecology.
Inadvertently, Leeson becomes trapped in a paradigm of nature writing as either/of (or
naturé/culture binary, a model that wants to keep huinah cultural apparatuses.distinct’from
river, tree, or trout). He posits that anthropocentric metaphors fail at expressing the true core

.of nature, thus are “an unpalatable disfigurement of some ofiginal essence, like a piece of
airline chicken” (113). Leeson fails to acknowledge that language is both our limitation-and
our nature of communication. We can only proximato—translate as best we can with words
we have—our world.

Leeson neglects that humans are a part of nature and language isa part of human

nature, and that to describe nature therefore in varying anthropocentric degrees is

2 1n “The Right Direction” Winson explicates the diverse ways that various-animals sense or lose sense of home:
seabirds, horses, the pea moth in the Fraser Valley, the ant, salmon, eels, and unsettlingly, “some native races
[who] possess the gift of direction without consciousness.” He then notes that this unconscious “gift of direction”
“lingers in varying degrees among “civilized” people. Some can find their way better than others, but less by
reasoning than by feeling. Man apparently dropped this “sense” for the higher power of mapping and compass-
making that have made the world known to him” (4).
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ineseapable. Of, as Don McKay remérks, “we see and describe the world in human ways,
[so] §ve can see that, at bottom, a human perspective is impossible to escape. Though we may
aeVote attention to the screech owl or the cat-tail moss, we are inevitably translators of theif

-being, at least when we coﬁe to representation” (98-99). And, Leeson’s perception of “how
you eee is what you see” (115) ultimately rejects the inverse of his own proposition (“words
can mold our vision to see one thing as another”): words also have the power to unmold our
vision to see one thing as another. Denying the possibility of singing or dancing rivers, in
some ways denies nature’s capacity to be anything other than a thing in itself, to have a being
that is worthy of our respect, not as Leeson suggests just of our disrespect. “Peopling” the
natural world, though, (as he labels this style of ﬁature wri'tjng) has the potential to shift
perception, to see as aborlglnal communities do, for instance, a natural world peopled with
our relatlons (Snide’s “family resemblances”) and thus deservmg of respectful treatment. In a

“peopled” landscape, human beings are placed in a face—‘to—face relationship. As Bruce Foltz
claims in “Nature’s Other Side: The Demise of Nature and the Phenomenology of

2% <

Givenne-ss, a face fequires- an inside. A face is inside-out—is the inside facihg out. From
what had lonce been a surface alone, not yet even an exterior, now an interiority faces us.
What faces us has an inside, and what has an inside is alive” (333). A figured nature
cultivates reciproeity, compels us to dance and sing along with the river. Makes us want to
know the other throu gh/b'eyond the surface. In addition, the traveler of the woods or roadside,
Winson remarks, “knows that the flowers on the bank, the leaves on the bush, the moss on

the rocks have an existence continuous apart from his own, and entirely independent of his

whims and purposes, yet he feels their influence” (“Along Wildwood” 4). Answering back,

singing back, as poet and naturalist Robert Bringhurst exhorts, becomes a strategy to
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re‘:c'iprocate—an imperative to hez;r, io smell, fo taste, to fe_el, to see, to think Beyond the
human—to harmonize. |

In the tradition, then, of British naturalist Gilbert White pf Selbourne, Winson “stays
put,” and over thirty-eight years _publicly records in a .daily provincial newspai)er a particula;
bioregion. More importantly, Winson’s nature writing endeavours to articuléte the nature
writing genre’s traits pronounced by Robert Finch:

[t]hese are not juét places, but states of mind, rituals and explorations

of the psyche, attempts to redefine who we are and where we are.

-4This is ultimately as imponant as any body of purely ecological info_rm’ation

or knowledge, for ultimately we can only care for and connect with

that which we have come to love. I think that only by storying the .

earth do we come to love it, does it become the place where

imagination chooses to reside. By storying the place where we live,

it gives us babk a sense of who and where we are. Through stories,

‘we literally identify with the land. We love what we come to call home.

Nature writers teach us to recognize home. (40-41)
And so, through the voices of the earth, Winson’s nature song-cycles reconnect the

communities of British Columbia to a living home, compositions harmonizing the -

relationships between the human and non-human.
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' CHAPTER IV

Discordant Harmonies®

Discord: / A chord which is restless, jarring to the ear, and which requires to be resolved
one way or another if its presence is to be justified to the ear.** b. Disagreement or want of
harmony between two or more musical notes sounded together; dissonance.”

Harmony: / The element of agreement between voices or parts in a composition.”® b.

. . ' 27
Agreement of feeling or sentiment; peaceableness, concord.

Newspapers, in general, address (and define) readers as a homogenous group, as
people with shared beliefs and similér backgrounds. Newspapers aim to evoke a speéiﬁc
response that “defines” both the group and the papers’ norms. Newspaper language sustains
‘the homogeneity with identifying gestures: ethos, tone of voice, and inclusive)exciusive
diction, for instance the pronouns “we” and “our.” In addition, as cultural artefacts,
newspapers operate on diver'se levels (graphologiqal, phonological, lexical, éyntactic, and
cultljral) to influence and shape readers’ perceptioqs (Reéh 62)'.28 While the newspaper nature
essay brings the ﬁatural world—the local biot_ic and abiotié environment—into people’s

homes, the genre’s function in teaching readers “to recognize home” domesticates the natural

3 I borrow my title from Daniel B. Botkin’s Discordant Harmonies: A New Ecology for the Twenty-First Century.
Toronto: Oxford UP, 1990. Botkin breaks down many of the Nature myths that misinform and thus lead to
ineffective conservation strategies. In particular, he focuses on the myth of the Balance of Nature theory, which
Winson on occasion discusses and at times seems sceptical of.

** “Discord,” The New Oxford Companion to Music. 1984,

 “Discord,” Oxford English Dictionary Online.

% “Harmony.” The New Oxford Companion to Music. 1984.

27 “Harmony,” Oxford English Dictionary Online. :

2 Newspapers’ connection to other aspects of social and cultural events, their materiality and language (ink,
paper, “columns,” “features,” and “articles™) make the newspapers both literal and figurative artefacts, in the same
manner, for instance, as in Robert Kroetsch’s “Stone Hammer Poem,” a stone maul becomes/is mundane,
function, history, region, culture(s), geology, tool, language, sense, personal, paperweight, and poem (Gk poiema
“something made, created”). ’ : -
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world to fit specific shared values. Nature writers pefform a didactic role: nature stories

communicate rélationships,-pr’oper etiquette—"land ethics.” By relating interconnections, Fhe
genre sets out to reveal the ovAf‘:rlooked aspects of nature, to seek out self-recognition ana
reﬂeétion in the shared or different cﬁaracteristics or behaviour of other species. In John
Winson’s case, his nature jottings perforr_n colonizing gestufes such as using English
vernacular names for native species, describing introduced species, comparing the.cultural
and physical landscapes of vth'e New and Old Worlds, and referring to First Nations’ practices
in the past tense, intimating a dead or dying culture. These discordant harmonies produce
many of the contradictory qualities of Winson’s work; solutions and ideologies at variance
with today’s multicultural/ethnic/Aboriginal intefrelationships and scientific knowledge.”
Knowledge of local biota “legitimizes” the inhabitahts’ claim to place (“The Pacific”
Ricou 262). When Robert Finch states “by storying the place where we live, it gives us back
a sense of who and where we are” (40-41), he does not account for the story becoming/being
an act of reinscribin g home, especially in such a region as the Pacific Northwest which was
already textured—woven, carved, sewn, sung, dénced, painted, and spoken;with particular
syntaxes of community. Nature (the physical space) becomes a cultural.vspac':e, no longera
“wild” place. Issues pertaining to nomenclature, inhabitation, fesource extraction, and lénd— |

reclamation projects disrupt the harmonious notion of untouched wilderness: a cultural space

% Both terms ethnic and multicultural are problematic terms, especially in relation to Aboriginal cultures. Both
words—terms that were contested by the Hawthorne Report’s notion of Canadian Native peoples as “Citizens
Plus,” a position that recognized Aboriginal peoples as entitled to the rights of Canadian citizens, but also as a
status that acknowledged their rights as original inhabitants of Canada, rights negotiated and obligatory beyond
regular Canadian citizens. Harold Cardinal pronounced his opposition by claiming that the only people who
should define Native identity are Native people, and “The challenge to the non-Indian society is to accept such an
updated definition” (25). Minister of Northern and Indian Affairs, Jean Chretien and Prime Minister Pierre . )
Trudeau’s conception of all ethnic peoples of Canada as equal and the Canadian government’s attempts to repeal
the Indian Act based on their conception of equality undermined Hawthorne’s decree of Canadian Indians as
Citizens Plus; the repeal, also known as the “White Paper,” implied that Canada’s Indigenous peoples were no
" more than an ethnic group within Canada. Such a premise suggests that Native peoples defined as an ethnic group
would compromise land claims and treaty rights—or in the case of Native peoples of British Columbia impede
their right to negotiate treaties.
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appropriated from Indigenous peoples. And, despite his conservation ethic and his “benign”

recordings of St6:16 and Coast Salish terms and cultures, Wiﬁson is cbmplicit in cultural and —
- environmental appropriation.

Fovl~ instance, Winson attends to the negative (and, ironica]ly, colonizing) effects that
“introduced flora and fauna ﬁavé on native species, and as a result, his inclusion of First
Nations’ names reveals a resistance to a totalizing, yet still problematic, domestication of the
local landscape. Inétead, his writing strategies, though conforming to generic literary tropes
and s;:hemes of the ninéteenth cehtury Gentleman of Letters (R(')m.antic and sentimental
language, the rejection of the urban for the rural, horticultural reflections), his insertion of
specific “regional syntaxes” of the Pacific Northwest, and his inclusion of St6:16 names and
cultural practices suggest transfofmation, For example, he writes that farmers 'are""indebted
to.” the North American Indian’s “patient industry” cultivating corn éri_d other grains. ’His
peglect of the history of corn in thé Pacific. Northwest maintains a pan-Indian association that
does not differentiate between distinct aboriginal nations and their local food sources.
Fuftﬁermore, despite his appreciation of Native industry, his language perpetuates -
imperialistic sentiment and stereotypes: “we must bow to our Red Brother! The Indian has
done a most civilized thing, rewarding us nobly for our shoddy. and fum” (10 Oct. 1919: 2).*°
His writing indicates a tensioﬁ between imperialistic frameworks and attitudes and
transformative encounters with a new environment and cultural ’ways%discordaht themes
that, in some instances, put Européan b’ractices into question. '

He further reaffirms his imperialistic gestures with pieces that laud early explorers

and pioneers, as well as analogies between pl'ant growth and human settlement or conquest.

30 Shoddy is inferior fabric, cloth, material. -
3! Transformative experience refers both to Winson’s adaptation to new environment circumscribed by the values
of a colonial culture and to the transformative influences of Nature on the soul promulgated by the American

Transcendentalists, Muir, Emerson, and Thoreau—the latter transformation evident in Winson’s philosophical and
_ religious meditations.
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In 1926, he begins an “Open-Air Jottings” comm’émorating the eérly explorers “who first
fqﬁnd our .coast” and imagines that “Evergreen Land” mﬁst -have_ b.een the first words used to
describe the coast. Winson reprimands locals who “take little trouble to learn the simple
differences” within the evefgreen “hills and watercourses.” He muses that a morning.walk
would educate residents about Douglas Fir, spruce, Lowland Fir, Western Hemlock, bine, or
the evergreen shrubs, the “salal and twin—ﬂowler [that] are in constant co-operation to keep
the earth green,” apd the mosées that cling to rock, snag, roots and crag that weave “the |
fairest carpet of earth [which] show[s] neither seam nor rent” (17 Jan. 19."20: 16).. Winson’s
admonition intimates, perhaps, a desire to destabilize certéin generic, colonial proprietary
values of his cémmunity: Western Hemlock and Douglas Fir for lumber, sockeye and chum
for salmon. Viewing species by genefic classifications (timber, fish, minerals) remcn)ves‘
connection to partiéularities. For humans, names provide stories; stories create meaning;
meaning feveals connections and résemblances. A nameless object becomes dé-naturalized
and degradation or exploitétion of th(? object is legitimized, especially when promoted in the
interests'éf hUrﬁan economic advantages. However, when Winson cites floral and faunal
‘names and St6:10 and Chinook terms, he sketches an enviromﬁent with distinct features,
features that break up the monotony of seemingly endless greens, greys, and browns: the
oxidized-blood coloured bark of Westérn Red Cedar and the florescent—slate coloured
underside of Western Hemlock needles. Knowing the names of native plants and fauna
particularizes place, but which names are used and who uses the names determines what kind
of place is being figured. What follows is an exploration of the diécordant notes in Winson’s

~collection: contradictory and unsettling compositions of appropriation and imperialistic

imaginings of encounter and transformative experiences in a new- land.




Unlike the slow ecological changes traced by British n.atur'alist Gilbert White’s'
Selbourne, Winson records the Pacific Northwest’s accelerated settlément; and, in many.
. Instances, subsequent environmental degradation. When nature enters the sphere of .the home,
domesticity becomes an issue, especially when delivered through the medium of newsprint.
Winson’si writings—which shift between pastoral (rhapsody) an_d laments of environmental
degradation (jeremiads)—thus complicate Lueder’s n.otion of “staying pﬁt” with the intention
of “settling in.” Winson’s newspaper column dbrriesticates the Pacific Northwest bioregion.
Winson’s writing strategies can be interpreted as a colonizing gesture, a form of litefary
“ecological imperialism” (Crosby). The idea of literary ecoi()gy express‘é‘s the relaﬁons of
literature to its environment. Environment in Winson’s case is a colonial British Columbia.
‘Cro'sby’s phrase “ecological imperialism” proposes that the invasion of alien flora aﬁd fauna,
and European-spﬁread diseases, had greater effect in colonizing land and displacing
Indigenous perles.thari military conquest. Plants brought.either deliberateiy or accidentally
by explorefs and settlers flourished in similar temperate climes, and provided sustenance for
the introduced livestock also brought t§ the new lands. Many of 'l[he fbreign “weeds” thrived
‘in the new land and crowded out native flora. Farming and ranching in Canada are t§vo of the
more obvious examples of concurrent displacement of Indigenous peoples and native flora:
‘the removal of Native peoples from arable land onto reserves, followed by the deforestation
of valleys for grazing cattle or the cleaf-cutting of native p_rairie grasses for European étrains
of grains. Winson’s printed jottings illustrate the interconnections between British
. Columbia’s environment, settlement, and the dissemination of irﬁperialistic thought.

. Through popularized science and the language of sentimentality, Winson “tames” the “wild”

‘(which includes unfamiliar Indi genous customs and terminology) for British Columbia’s

growing immigrant population. Winson’s writing style, however, retains many qualities of
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the English Gentlemen of Letters, and demonstrates many stylistic conventions found in

eighteenth anci nineteenth century ethnographical accounts: stylistic conventions that reveal
his imperialist underpinnings. |

In “Sedges,” for example, Wildwood sets out tb describe the ecology and physiology
of sedges and alludes to paralle] human migrations and colonisations of the land. The first
sentence is unexceptional and offers no immediate image of sedges: “The sedges are grasses
of coarseness and strength, generally preferring the water’s edge” (37)'. He continues: “This
strength and harshness was known to the ancient Anglo Saxon who lived néar and ainong
them, and knew how they cut the fingers when grasped, or the bare leg or arm as he passed
quickly through them on the way to the water” (37). He then sketches grasses as on a
“mission” and sedges as “vanguard[s] of verdue [sic]”'(38). The sedgés, “like éoldiers, are to
be fo-und on the borders of empire, their spears raised where and when defence is needed”
(38), Whereas grass “cover|[s] tiie'earth wherever highér flora fails” (38). Sedges “march on
to the last high snows” while “other plants linger shiveringly” and trees halt before the winds
(39). B}i beginning the piece with an allusion. to Anglo Saxons (conquerors and colonizers)
- and with military met_aiphor, Winson anthrop(imorphizes sedges while still impartiilg didactic
warnings and lessons of plant ecology. He conjures the physiological features .of sedges;
heads spiked anci leaves as “shields” (39) the plants are “armed with silicate cells of glassy
hardness and they cluster their roots immovably,” Winson reminds us of the.ir main
distinguishing charécteristic in a childhood rhyme: ““sedges”, [punctuation sic] the grasses of

“edges”, the grasses that “cut™ (37).** The marching, guarding, defending, and ‘settli'ng in

* Silica, which is a component of glass, is a quartz substance that occurs naturally in some grasses and plants—
the compound makes the leaves hard or coarse to touch (Pewterwort 'or Horsetail (Equisetum hyemale L.) is a

. good example, as the plant was used to scour pots and, as the name suggests, polish pewter). The silica in sedges
(the compound that makes the “sedges have edges”) is an adaptive trait that protects. the plant from grazing
animals and prevents the leaves from drying in hot climates. The roots “cluster{ing] immovably” is another
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inhospitablelterrit’ory (rocky alpine and unStable river’s edge) are on one level a common
trope of plant migration, adaptation, and colonization of specific biogeoélimlatic zoﬁes. On
another level, though, terms such as “empire,” “_Anglo-Saxori,” and “mission,” prompt an
allegorical or symbolic reading of European _coloniZation (and nation—building Sentimeﬁt) of
-riverbanks, valleys, a;ld mountéins by early explorers and settlers (predominantly white,
Anglo-Saxon descendants) who fortified the land so that other migrants / “plants [could]
follow their steps[;] for where the sedges have passed,vherbs and flowers may tread safely”
(38). Anaﬂogies between pioneers and plants seem a cdmmon trope with Winson. For
insitance, in “Hazel Blossoms,” he makes a direct analogy: “The pioneer can be wofthy of
honqr, even if it be b‘ut a plant” (6). The most hale and patient plants are the ones that
“survive a winter, and [...] dare a new season’s promise.” Winson’s paean to the Hazel
‘Blossom and sedges pays parallel homége to th¢ fortjtude of early settlers vis a vié local
plants; but more significantly, much as giving names (stories, thus features) to local flora and
fauna,v his comparisons further appeél' toa legitimizatioh of land settlement, of settling in.

| The éighificant emphasis on sensory and motor-imagery (empathic appeal) in
;‘Sedges” works only to a certain extent; the military metaphors gdrrespond less with the
“éedgeness” of sedge than with AngIO—Saxon hardiness and conquest, and the imperialiSt
‘myth of Canadé as a terra nullius. Though Winson effectively evdkes the tactility of sedges
and slips into moments that illustrate the botahjlb and ethno-botany (historical and cultural
'uses Qf sedge: food, ropes, thatching, cushions, and insulation), syntactically, Winsoin’s prose
thrums rather than marches. The ‘mus‘ical quality of his language seems at odds with the
martial tattoo that the soldier imagery prompts. To illustrate,‘Winson' writes, “Where .

mountain tops have crumbled in loose scree, and beyond the Alpine flowers that are sworn to

. adaptive feature, one that facilitates the effectiveness of the plant’s entrenchment in and rapid spread throughout
muddy banks, or resists desiccation in arid soils. :
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poverty and savage weather, the sedges steadfastly pursue their upward course braving frost
and wind and smothering snows, valiant in bearing the brunt offence on the shields of their
leaves, offering hard edges to all that oppose” (39). Because of Winson’s military metaphors,
I expect short, explosive staccato rhythms; I expect thé prése to béat out a‘tattoo to match the
associative aggressive imagery military metaphors invoke. Instead, I find complex clauses
connected by commas and semi—coloné that create the sense of a slow tempb shift. Winso.n

favours alliteration and sharp edged s-sounds of “loose,” “scree,” “flowers, “sworn,”
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- “savage,” “sedges,” “steadfastly,” “pursue,” “frost,” “smothering,” “snows,” “offence,”

2 &

“leaves,” “edges,” and “oppose,” and bilabial pounding foot-falls of “poverty,” “upward,”

“braving,” “bearing,” and “brunt.” The lumbering march effectively reimagines an early
explorer or settler’s steady yet laborious movement through the impenetrable tangles of salal,
blackberry, salmonberry, and sedges. The dense, sl(;w moving tempo of brose recalls endless
mquntain chains and wodded valleys, a composition.al mdvement of peaks and rests, of
conquest and settlement. Winéoﬁ"s portrayal of sedges .es_tablishing clusters Qf colonies in
diverse terrain and then spreading:out from these sites sketchés an invasibn that is not the
brutal clash of battle and conquest but a menacing, slow and steady march forward. The
twinning of ecology and colonization: a British CblumbianfCangdién;‘ human history of
contacvt‘and conflict efnbodied in the “edges of sedges.” The historical allusions evoke the
contaét and conflict between European settlers and First Nations within Canada—the slow,
but steady colonization westward (and in British Columbia, primarily because of

mountainous terrain, a north/eastwardly movement), whereby Native populations weakened -

and decimated by poverty and disease were supplanted from arable land and segregated on

reserves by the hardier, immune European “stock.”
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Winson follows a narrative tradition common to journalism and travel accounts of the

eighteenth and nineteenth centuries. These literary accounts franélated the discovérieé and
complexit_ies of scieﬁces for European readers. As Mary Louise Pratt maintains, these genres
“were central agents in legitimating scientific autﬁority'and its -gloAbal’ pfoject alongside
.Europe"s‘ other ways of knowing the world and being in it” (29). Writers, such as jéurnalists

~ who wrote for popular publications, c}iséeminated a European ordering of nature, which
reaffirmed “even more powerfully the authority of print, and thus the class which controlled
it” (Pratt 30).' Pratt prbclaims that naturalist accounts cast a total_@zing Imperial “gaze,” a
blinkered perspective that dislocates and “naturalizes” local biota within “European-base}d
patterns of global unity a‘nd order” (31). Subsequently, the naturalist account — and Winson,
as a n‘aturalist, becomes implicated in Pratt’s model — “as a Way of thinking interrupted
existing.networks of historical and materia] relations among people; plants, and animals
wherever it [natural history] applied itself” (32). Oral Indigenous cultures, sﬁch as the St6:10,
c}ecimated by European diseases and legislated cultural prohibitions, and segregated on -
reserves, were summaril‘y mapped “through verbal répresentations[,] in turn summeldvup in
nomenclatures, or throu gﬁ labelled grids into which entities would be placed. The ﬁnite
totality df these representations or categories constituted a “mapping” ﬁot just of coastlines or_
rivers, but of every visible square, or even cubic, inch of the earth’s surface” (Pratf 30).
Indigeﬁous culiures did not have (or had limited) access to ihé Anglo political, social,
publishing, and educational arenas to offset the stories propagated by these ethnographic and

botanical narratives.” As a result, despite his frequent praise of aboriginal practices, the

% Canadian First Nations began to make limited, but politically effective, inroads in Canadian publishing in the
late 1960s and early 1970s, though they were predominantly small press publications or newspapers. The First
Nations’ literature of the late 1960s and early 1970s took the forms of poetry, plays, and political/personal
manifesto (Unjust Society: The Tragedy of Canada’s Indians, I Am an Indian, Defeathering the Indian, The Only
Good Indian,), and later autobiography (Maria Campbell’s Halfbreed). Canadian First Nations’ literature

- (published) prior to the late 1960s is typically legends and accounts of Native life (Chief Dan George, George
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aporia in Winson’s jottings unwittingly records the discordant strains of colonialism and

obstructs the potential for more expansive and inclusive commuﬁity ties.

As fnuch as Winson writes within and about local colour, he projects an imperialistic
(giobal) framework. Inherent in Wiﬁson’s writing are “imperial eyes,” a gaze that appends
thé Pacific Northwest into the greater ekpanse of British colonies. One can argue that if
Winson had remained in England or New Zealand his “regional syntax”' would not have been
‘much différent than it became in the Pacific Norfhwest. The Romantic and sentimental tropes
in Winson’s writing potentially undermine a “regional syntax”; thus, the songs of the
Northweét crow would not vary greatyly from the call of the New Zealand Keé. The figurative
language and devices depicting mountain parrot would evoke the same keen intelligence, and
| inspire the same repu]slio'n and grudging admiration from its human neighbours, as the
Northwesf corvid. Therefore, what I hear as sedge movement in the slo'w. b.‘ut steady
syntactical rhythms densely “understoried” by descriptions of Pacific Northwest rainforest
could equally be the migration of sedges to the shores of Lake Wanaka in New Zealand.
Regional syntax in Winson’s writing is merely, perhaps, the apostrophic turns and
anthropomorphic figures reminisc'eht of Keats and of Wordsworth. Tempering this colonialist
view, however, are the immediate, transformative experiences from contact and conﬂict with
a new environment, a Pacific Northwest environment already inscribed with a natural and
cultural history—tensions and transformations converge to inspire a “regional syntax.”
Learning to adapt to new flora and fauna, ecosystems, and other cultural practices often
require new mind-sets. In other words, while Winson tries to fit the new environmeni into

Anglo—European frameworks, there are aspects of his encounters with his new home that

/

Clutesi, and Norval Morriseau are three major figures during this period); though a personal/political manifesto
appeared in the works of Clutesi, Morriseau, and George, they tended riot to be as vitriolic as the later political
writings of, for instance, Harold Cardinal and Waubageshig.




resist such constrictions: at a loss for familiar terms or models, he must invent new ones or
borrow from existing local First Nations. Approximations of the new environment manifest
through unusual sound and motor imagery or in untranslated St6:16 names. Consequently,
environment influences Winson’s writing, and in turn, his writing, disseminated through
newsprint, expands the community’s language, thus creating a regional vocabulary and
syntax. |

Winson’s “Chehalis” exemplifies the excluSionary and pﬁradoxical tensions of the» ‘
imperial gaze and the transformative experiences of ﬁew encounters. Wildwood describes the
native fnountain beaver (aplodontia rufa), and notes, “This is thé true “c;hehalis”. [sic]
Chéhalis now is the name of a county. in Washiﬁgfon, atown, a creek, a‘poi\ﬁt, and Indian-
reservation and tribe. Bﬁt the animal was here first [...] The Indians have dialeqts, as other
nations have, and different tribes gave the animal different names, as showt’l, sewellel,
oukala, swakla, and o-gwah-lal, but about the Olympic peninsula the word is chehalis”
(Wildwood Trqils 192). He provides an English translation as “the animal thét crawls”;
however, the Native name he refers to remains ambiguous as both-chehalis and sewellel
precede “the animal that crawls.” Nevertheless whe;l he discusses the human cultural
associations, he speaks in the past te-nseé Indiahé dressed in the furs of Chehalis, and though
Lewis and Ciark thought the mountain beaver “not desirable as food, [.. .b] the nétives énjoyed
it and found it very easy hunting” (193). Winson’s attention to aboriginal languages presents |
a paradox, a contradiction that seems to undermine his racist dismissals. To take an active
interest in promoting local aboriginal languages to a settler community intimates a desire .to
communicate encounters with new cultures, albeit new cultures that his writings suggest are

dying or dead. His interest in local First Nations perhaps originates in his network of Fraser

Valley acquaintances. Winson was friends with historians and ethnographers Casey and
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Oliver N. Wells from Chilliwack.** The Wells brothers collected local Native myths and

recorded taped interviews of St6:16 friends. Both brothers vwere interested.in the cultural
histories and language.of Squamish, S‘té:l(") and Nooksack Nations, and the phonetics of the
Halg'eméylem (St6:16) language. * Sharing of St6:16 place names, ethnobotony, and cultural
practices among this local network intimates that some Native knowledge was common
knowledge among immigrants. A historical retrieilal of the ethnographical and Indigenous
community relations within the lower mainland goes be?ond the écope of this paper.
However, T conjecture that Winson may have been conhécted .to the St6:16 peoples in more
intimate ways than just through book lore; his curiosity and love of learning, his
administrative and social participation in his local community and his broad spectrum of
acquaintances would imply that while his writing enacts exclusionary strategies, in his
personal life he may have be_en moré inclusive Of, First Nations. *®
Winson published another sketch'_titled, “Mountain Beaver” in Wings and Wedther

(1932), but spends less time listing coastal Salish names and history and focuses more on the
ecology of the rodent. His impulse not to translate‘all of the Native names for mountain
beaver in some ways re-enacts the rodent’s elusive nature. Primarily a nocturnal rodent, the
mountain beaver is rarely seen during daylight.‘Because Winson does not translate and offer
alternate histories of the species, the rodent’s natural history linguistically manifests in his

equivocal writing style: during Winson’s timé very little was known about its ecology, and

today, very few people in the Pacific Northwest know of its existence (Drew Online). What

remains significant about Winson’s choice of the mountain beaver is that the rodent is a

* Casey Wells: 1907-1970. Biographical details about Oliver Wells’ archives can be found at Centre for Pacific
Northwest Studies <http://www.acadweb.wwu.edu/cpnws/wells/wellstitle.htm>. Oliver N. Wells: 1902-1976.
Biographical information and fonds contents can be found at Chilliwack Archives
<http://aabe.be.ca/ WWW chi.archbe/display. CHI- 1342>

%> Halkomelem is the anglicized pronunciation. .
36 Though Winson rarely names particular First Nations, many of the geographic, linguistic, and cultural practices
he describes seem to correspond withth Sté:16 and Coast Salish groups.



http://www.acadweb.wwu.edu/cpnws/wells/wellstitle.htm
http://aabc.bc.ca/WWW.chi.archbc/displav.CHI-1342
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species that has not only carved é_ narrow, bioregional ecological niche over 40 milljon years,
but also the rbdent traﬁsgressés political boundaries. The animal’s territoryv ranges from
southern. Orégon to southern British quumbia and represehts Winson’s extended awareness
of a Pacific Northwesf bioregional community. By drawing attention to an oyérlooked (or in
this case, rarely seen) rodent — not megafauna — Winson emphasises the value and diversity
of home, and domesticates the backyard in native terms. Mountain beaver aécentuates the ‘

" uniqueness, makes home simultaneously familiar and atypical.

Winson’s focus on how introduced species’ disrupt native species also illustrates
tensions between imperialistic thinking and the transformative experienceé shaped by
adaptating in a new land. In 1919, Wildwood begins‘a jotting with a universal account aboﬁt :
the “migration of wee;is” (19). He distiﬁguishés weeds as plants that “grow voluntarily and
unwanted where other plants are cultivated” (19). Birds, wind, and water move seeds, and “as
if they studied deviltry, others devise more intricate attachment of hooks and barb to compel
unwary travelers to take them along as excess baggage [...] Schemes and tricks innumerable
to get fresh ground for tileir future growth” (19). He ponders the _phenomenon of isolated
plant colonies and then illustrates his point in a Pacific Northwest setting. He proposes that
shifting rivérs and glaciers “deposited seeds and i)lants in locations'inexplicable save by their
- action. The arbutus, our greatly-prized madrona and fatsia, our carefully avoided devil’s club,
appear in isolated colonies that can be explained only on such a supposition” (19). Winson. |
then narrows his localization further to a specific area: Bryas Islarid near Hope. Here he
documents how the flood of 1894 removed the entire flora from the island, and that thé river

“was carrying not only devastation, but the seeds of reconstruction” (19): the Fraser River

deposited seeds from the interior, which flourished in the new environment. But what stands
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| ~ out in this piece is Wildwood’s sensitivity to the relations of human enc_roachment‘to plant
migration:

The pioneer, in the fodder and litter of his animals, in the impurities

of his grains, carried into new districts more forces than he knew.

He was followed everywhere by the §veeds of his old home. For this

reason the native Indians ﬁame the common plantain “The White

Man’s Foot”—by this plant they could “trail” him. [. .'.] Man blames

the ground for producing the weeds which he himself has spread

broadcast. In his fence rows and ditch rows,: his rbad sides and railroad -

banks he has allowed them refuge with a carelessness that is

costly [punctuation sic]. (19)
Thus, while Winson’s writings domesticate the natufal world, he is very much aware of the
costs of li‘teral domestication of nature, of imperial eC(.)lo-gy.vFurthermore; Wihson’s frequent
laments of human nuisances shows his refusal to_abnegate human responsibility.

“Devil"s Club,” for instance_, is a jotting that prgffers é localized historical illustration
of Crosby"s “imperial ecol.ogy”: fhe dismption of nétive piants from original habitats,
imported domestic animals, and introdﬁction of alien plants because of human encroachment.
Winson’s observations of hativé plants’ ecologies, bird migrations, animal behaviours, and
Native traditions serve as comparative models for the natural history of Skegby, England— .
much woqld seem familiar (migratory patterns, life-cycles, and eating habits)—but}not. ,
necessarily identical paradigms, as behaviours and patterns are circumscribed by specific
geographical and bioregional features and evolutionary adaptations not found anywhere els¢

in the world. In “Devil’s Club,” Wildwood meditates on the bane of thorns and prickles and

their various functions as protection against predators in arid climates and to retain moisture.
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A Pacific Northwest native plant, Devil’s CluB (Oplopanax horridus), Winson claims is an
exception fo other prickly plants, one that “raises its evil arms through the woods of the
Coast” ahd 1s “the vilest lance in the woods” (6), and inhabits wet and isolated thickets, not
arld habitats. He goes into detail about the plant’s ecolégy and ornamental value to the forest,
describes the berries as “a fiery torch in the dark shades, hanging long through the wintér”
(6). He recalls how clearing land for grazing and farming opened the plant to.predatioh by
cows (the deer were the plant’s primary consﬁmers) and expanded the plént’s range.
Winson’s piece demonstrates how introduced species (hqmans, cattlé, sheep) relocate and
expand not Just alien species but also extend “inv_asiVe” native plants’ territories. Plants
normally held in check by other keystone species within their>original habitats suddenly have
the opportunity to proliferate in areas where competition and predation are not as pervasive,
upsetting ecological relationships and ehdangering the existence of other species. What
results is not a loss of harmonious balance in nature—nature adapts and, in some cases,
thrivés on flux—but a threat to the necessary biodiversity that sustains healthy and cbmpiex
ecosystems.

Winson’s diséussions of native and introduced species are indicators of his “climate”;
much of his authority is basedv on the popular béliefs and the lyimjtations of his culture and fhe
science of his time. He incorporates in his writing Pacific Northwest aboriginal plape names
or Chinook jargon alongside the re-placed English names—actions that can be read as -
hybridizing the region. B_e;:ause his writing demonstrates both a respect for and é desire to
lea-m ffom Indigenous interactions with the natural world, Winsbnfs hybridizing strategiés
are not entirely acfs of negative acquisition. Nevérthcless, his syfnpathy indicates a colonial

eyewitness to dying or dead Indigenous' cultures. Winson does ndt always acknowledge

specific First Nations words in his writings; when he does mention St6:16 or Chinook terms,
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such as showt’l, oolaloe or soopalallie, he often does not provide their English translation.

Possibly, Winson does not translate the words becéuse they are part of the common
vocabulary of British Columbia immigrants during the nineteenth and first half of the
twentieth century; he wants to expand the readers’ taxonomic vocabulary; or, he is enacting
an exoticization of the Native/native species. >’ These strategies afe products of a tension
between his colonial heritage and his encounters in a new environment. ‘Yet, typically his
renderings of Native cultural practices do ﬁot express a shared or equal footing. He usually
accompanies the Native namé with a cultural and historical context, a gesture that positions
the name and event in the past and endows it with a nostalgic and exotic sense of the other

" and of a time passed;

_ 'One particular instance documentea in Winson’s fonds and published account
demonStrates how, at times, Winson’s conservation ethic clashes with his cultural
sensitivity—an account made éven fnore compiicated by twol publications that lament the
vermin-like prolifitness of the seégull and agricultural damage caused by the bird. I
encountered a photogréph in Winson’s fond, iﬁséribed with a cryptic “Gull Guarding, 1932.”
I later fbund in “Memoirs of J.W. Winson,” written by Ethel Winson, a brief note describing
é mdnth—lon_g cémping trip on Bare Island, one of the Southern Gulf Islands. The scene is
anomalous because it recalls environmcntal)conservationist protests more comfnon in the
second half of the tWentieth century. Ethel and John Winson were not pleasure camping but
guarding gull eggs from local Salish and white “poachers.” Ethel Winson describes the event
as “not so interesting and a little dangerous as the Indians 0h neighbouring islandg considered

Bare Island as their property and privilege and conciliation was at first difficult” (12). In his

7 The proliferation of Chinook jargon during Winson’s time and its perseverance in present cross-cultural Pacific
Northwest discourse and borrowed Chu Naluth words such as ‘chuck’ (salt chuck), suggest that Chinook and
Native languages mixing with colonial discourse is a strong possibility. See Charles Lillard and Terry Glavin’s A
Voice Great Within Us, and Fred Wah’s Diamond Grill for various examples of how Chinook Jargon has been
incorporated in PNW languages (Chinese and English, for instance).

i’
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1937 published account “Gulling Gulls,” Winson makes no-mention of the land dispute, but

does note that the Salish traditionally harvested gull eggs from Bare Island as a food source.
Winson privileges Britisvh Columbian legislated conservancy of “ali birds which migrate”
(12). He appends an anecdote (humour directed at the Anglo population, no doubt) about two
gamé wardens who were rﬁafooned on a Gulf Island after catching “fwo white men”
poaching eggs. Eleven days later, “a raiding Indian launch”(10) arrived. Rather than
immediately approach the Indians for a ride back to the mainland, the wardens waited until
the Salish gathered eggs (an “ancient hunt with baskets™), arrested them, and then made the
Indians suffer further indignity by forcing them to ‘deliver the wardens h(;me. The inclusion
of the anecdote rhetorically positions Winson as holding the higher moral and “civilized”
ground. He defends his actions with legislation, and positions the “ancient hunt” as an
antiquated tradition; his anecdote, though ridiAculing the wardens’ oversight and predicament,
‘ posifiong the Salish as both lawbreakers and dupes, thus socially inferiér to their white
counterparts, who though charged for poaching, are. not cast demeaningly.

Winson’s writing promotes a community awaréness of the Pacific Northwest
bioregion through attention to the particular suppérted by general observation and
knowledgé, a dynamic commuﬁity inclusive of plants, animéls, rivers, winds, rains, snow,
and sun. However, he often portrays an unmoving world: a world mapped within rigid
political lines and closed Anglo-European social frameworké. He readily dismisses with
unfavourable depictions First Nations’ customs that clash with non-Native interests.
Subsequently, the cdmmunity that Winson strives to portray tends occasionélly to be an
exclusionary community comprised of Anglo-European settlers; however, it is a community

imagining that he complicatés with transformative moments, which create a regional identity

rooted in interconnections with the natural world. Wildwood’s Jottings reveal much about the
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disharmonic racial and environmental relationshipé and slrifts bound up in British Columbia’s
history, a discord that stilr, in 2007, frequently prevails between First Nations and non-Native
peoples, and between enVirorlmentalists and developers. Yet, despite the problems associated
with Wildwood’s works, he does offer means to cultivating harmonious ways ef living in the
natural world: phenomenological (vsense perception) and ontological (nature of being) models
that illustrate ways of both sensing and being in the natural world. In an effort to recognize a
“more balanced and harmonious way of being a part of the natural world, sensory perception
encourages readers to become aware of the natural world through tangible methods.
My reason for recuperating Winson’s writings began with the notion of redux: to
'reVive a writer forgotten, a naturalist lost to the British Columbian public awareness. I
questioned whether his writings promote a bioregional community formation‘ in the Paciﬁc.
Northwest—or at least discover a semblance of such an identity. As my paper has
progressed, I have realized that community formation was becoming secondary to the
function of the naturaliet account, and particularly to the importance of the dissemination of
* the naturalist account through the newsprint medium. ibecame more interested in why this
particular genre had been displaced by environmental news and wanted to explore the
-importance of naturalrst writing to community formatron (and health). Health of a}community
(both human anri non—humen—they are inseparable) depends on the well-being of all
.inhabitants and surroundings. The first law of ecology: everything is connected to everything
else.
When nature writings such as John Winson’s are dismissed purely on the basis of
being “not news” (E. Winson Fonds 1), something has gone awry in the community. News

measures the social, political, and economic climate of communities; newspapers (content,

advertisements) project an idea of their social values. A preference for environmental crisis
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over naturalist meditations of mountain beavers, Nootka grass, and native bees indicates a

community in disrepair and deépair. Winson writes in “Earth-HcaIing,”
character in trees, temperament in flowers, microbes in soil,
the very red earth of our.birth is known to be seething with minute
organisms on whom all life depends. What these myriad hosts of ‘
bacterial life have or do for Quri good we can only guess. How they
influence the air or charge the earth we are only enquiring. But we
know the wild paths through grass or wood have a thrill and a tonic
fqr us in spring that comes with the first touch of soft eartﬁ where
the pavement ends. Mother earth has the cure for concrete ills. She
has much to give and to tell, but we must walk out to gain it. (17-18)
Despair needs to be offset by hope, no slight matter. Open-air jottingé, being notes on
nature, placed alongside environmental news return wonderment to the world, harmonious
ways o.f building and contributing to the health of community. The concept of bioregion

includes all living communities (human and non-human) and cultural practices within an area

of shared biotic attributes. Winson’s writing accentuates (and says much concerning) the

global, national, provincial, and municipal influences on the environment during the first half

of the twentieth century. He comments on.conservafion issues, alien species’ effects on
native species, thé costs of progress, and the consequénces of a gas-fuelled culture. Winson’s
writings, despite the inherent contradictions; are valuable for measuring fhe historical and
cultural climate of hi's time and make evident Marston Bates’ ‘comment, “the climaté of a

particular place could thus be thought of as the average of its weather” (93). And the Pacific

Northwest certainly gets its share of extreme weather.
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CHAPTER V

Conclusion :

Antiphony: Weather We Be

Antiphony: / 1. Opposition of a sound; or harmony thereby produced 2. A musical
response; a responsive musical utterance, the answer made by one voice or choir to

3
‘another 8

W.H. New describes v;/eather in Canadian literature as functioning “both as a
condition of surviving in a Northern environment and as an active agent affeéting individual
live.s” (1203). We listen to the wéather. We alsé, as the saying goes, “keep a weather eye

~open.” In Winson’s nétur’e writing the weather and climate of the Pacific Northwest rarely
go unremarked. Either he focuses on a particular manifestatioﬁ of weather or he mentions the
genergl climate in passing. For ins_tance, ina jotting that moves backward through the

- seésons and blooming of ﬂqwers and berries, Winson reflects at the beginning, “The lure of |
_the mountains challenges the romantic spirit of all who are inﬂuencgd by that silent
constancy of the massive peaks where every change of seasbn and weather, ﬂeetihg and,
momentary, is sensitively recorded, but leaves immutable the jagged outlines of the
everlasting hills” (1 Aug. 1919: 19). Winson does not merely répdrf the climate. More often
than not, his Weathering seems a counterpart to the climate of the times..A musical
accompaniment of winds and raindrops, Winson’s syntactical arfange'ments and diction
undulate in tempos both at odds and in tunev.with the cacdphony of advertisements, cartoops,
and hard news. Winson, in recording the literal climate of his surrounds inevitably reports,

“ through contemporary environmental and ecological debate, the social and s'cient'ific‘climate

3® “Antiphony,” Oxford English Dictionary Online. .
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of his times. Winson’s accounts of weather, as too his reports of native species, invasive
species, rivers, and mountains, commun‘ic'ate a complex inferrelation between the natural
elemenis (mountain beaver, Devil’s Clﬁb,. Fraser Valley storm), human cultural values (land
ethics, copservation, consumption), and the dissemination of the serial nature essay in
newsprint. Winson’s attempts to teach readers how to cultivate harmonious relationships with
nature by focusing on loéal ecosys&:ms document a shift in twe.n.tieth century environmental
discourse. Winson’s naturalist jottings when compared with currént environmental news tell
us where we are today in our relation to the environment: despite our advances in scientific
knowledge gmd environmental awareness we still remain abart from nature and not a part of
nature.

: Poets create new worlds or make old wof]ds rieW, vs‘/hereas journalists record what has
happaned. The journalist, in other words, “selects from among things that already aré: events
that have in fact befallen, actions actually acte‘d, objécts séen, sounds heard; whereas the poet
must spin his chronicle out of himself like a spider” (MéCLeiSh 73—74). Archibald
MacLeish’s observation suggests that botﬁ‘pc;etry and journalism attempt to replicate or
recreate an “authentic” experience. Thou gh the diction and structure of poetry and journalism
diverge, the procevsse‘s converge, and this becomes particularly evident in neWspaper nature
writing. Poets and journalists compose the climate in words and images that make vi_vid and
immediate events such as the passing of a coastal glacier, logging in local watersheds, and
the blossoming of Dogwood. Both journalist and poet record the everyday-events and
measure the dis/harmo.ny. of community ties. Through language, both poet and journalist

attempt to orient readers’ relations to particular events— to articulate and to make sense of an

ever-changing community’s climate. The lack of naturalist accounts much like Winson’s and
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the strong emphasis on negative envi:ronmental news in current British Columbia dailiesr
attests to an unbalanced cvo'mmunity.

Winson’s writing, a combination of both poetry a‘nd journalism, presents a style of
local featufe writing that is missing'in today’s daily Canadian newspapers. Nature writing is a
form of reporting, in much as rebbﬁing is a form of re-imagining an event: both génres strive
to articulate and to make order out of sense and then make sense out of order. And, nature
writing, és I have established in “Song Cycles,f’ is-a form of poetrj—poetic prose—a protean
- genre that relies on poetic devices, particularly sensory imagery to con\'/ey a world in
constant flux. As my readings of Winson’s writing demonstrate, nature writing is amenable '
to poetic/linguistic arialysis.’ Like poetry, nature Writing attends to sensory experiences—
experiences entrenched in our physiéal surrbundings—makes tangible the importance of
linguistic, cultural, social, ecological, and emotional relationships of communities. The genre
téaches us how all things are interrelated, ho§v life shifts both in an beyond the boundaries
of print. Winson’s conflation of poetics and natural science makes scientific study accessible -
through imagination, while his interjection of autobiographicél elements further endows'his
encounters with a sense of intimacy and immediacy. As we sit at the kit_cheﬁ‘table reading the-
neWspaper, we stroll shoulder to shoulder with Winson along the Vedder River and hear—
feel—the blue heron’s graWk as it p‘aéses above us on its way to Sumés Lake: We crouch
down, dig our hands into and smell the loamy scent of overturned soil, and we pick and taste
the bitter tang of the first spring shoots of dandelion-]eaves. In terms of reader response and
idéntification, the reader becomes as much the persbna imagined and invited by Wildwood,
as does Winson.

Winson’s writing is a genre in which the subject is simultaneously author and

subject: a subject that shares space with other subjects, subjeéts equally real and simulated.
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These'subjects—Wildwood; Chehalis, salmonberry—become the “we” of “weather we be.”

His pseudonym “Wildwood” sustains an illusion of fictional s_,ubjectivity', but his infrequent
use of “I” maintains a sense of scientific oi)jectivity through natural history that orients the
reader in real events. The combined effect makes us companions along Wildwood trails; we -
_ are fellow travellers on interpretive nature walks around the shores of Hanging Lake and
Sumas Lake. The intimacy of Wildwood’s persona and subjectivity diminishes the distance
produced by scientific objectivity. “Backyard ethnography” becomes backyard science.
Sidonie Smith and Julia Watson describe “Backyard ethnography” as “the everyday practice
of autobiographical narrating” (17). Winson’s conflation of backyard ethnography and
naturalist observations conveyed through newsprint further emphasizes my point that serial
nature writing brings the “everyday practice” of the natural world into readers’ living rooms
and brings the readeré out into their backyards. Consequently, the autobiographical elements
of Winson’s writing temper the didactic function of nature writing—neiture writing should
both entertain and teach—and illustrate reasons to care for our backyard, for our home.
Canadian daily newspapers’ inability to provide readers with serialized local nature
featuree that both entertain and teach only serves to widen tne gan between nature and
culture. Either sensationalistic or delivered to us in fragments (weather networks, gardening
columns, irregular nature features, travel sections)i, environmental news coverage in the
media today rarely presents the reader with a sense of a whole picture. Readers rarely grasp,
to borrow an ecological mapping, how all threads weave togethei to form multiple,
interconneeted webs that materialize into one, complex web: our planet. Current
environmental .news too often engenders fear and feelings of impotence or futility, conveys a

sense of an erosive community. Vancouver Sun columnist, Stephen Hume occasionally writes

nature features that combine poetic prose, autobiography, and awareness and education of




environmental issues. Often he focuses on a particular, innocupus speqies; s'uchlas the fnason
bee,‘ and champions its preservation, its beauty, and its natural history. But Hume divérges
also into the realm of international- politics and history. Thus, because of the infrequency of
his nature articles and the unpredictgbility of his subject matter, I do not view his nature
Writihg as sustaining the same empathic affect as Winson’s writings. Stephen Hume is a new
and needed tice, but what is still needed is a new Wildwood voice, one that regularly
. features the local within a bioregional»ontology, a genre,thét acknowledges the complexity of
existing as a part of bioregions and overlapping ecosystems: recognizes the interconnections
between languages, cultures, sedges, arbutus, blackberry, oolaloe, ﬂying squirrel, towhee,
rivers, lakes, oceans, and January windstorms.

Environmental journalism generally divides into two types: news and human interest.
News focuses én “the unfamiliar, the strange, the huge, the surprising turn of events, the
trouble spot, the crisis” (Killingsworth and Palmer 134). In céntrast, the human-interest story
involves “portraiture” of issues or.research affecting human lives (a neighbourhood
‘composting ihitiative, for instance). Human-interest narratives, Killingsworth and Palmer
contend, conflict with thé objectivity of science as the stories geherally promoté “sociai value
[...and] must solve human problems” (135). Dichotomizing environmental news into
categories assumes a middle ground cannot exist. Science, Killingsworth and Palmer further
note, rarely rhovés toward “melodramatic closures”; instead, science ié a process of testing,
fetesting, ahd testing' hypothesés. True, such developments do not make gripping news and
'make sustaining readérs’ iriterést a challenge‘(mllingswonh and Palmer‘ 145). However, the
two categoriés are not dispﬁrate; in fact, a solutidn to spch a binary resides in the need for a
literary génre that’lihks environmental néws and human interests: naturalist accounts. If a

newspaper reports about melting icecaps and endangered polar bears, a natural history of

62 .



63

poiar bears tempers the hyperb(_)le of crisis news and allows for other voices to pénetrate the
cacophony. The aUtobiogréphy of the “backyard” ethno-naturalist account invites humén Ly
values to overlap and translate scientific abstraction into tangible, eyeryday practiceé. To
borrov(z Christoph IrmscheArl’s words, the human interest element found in Winson’s style of
naturalist writing “serve[s] as the meeting point of two pro_césses [...]: the humap‘ization of
nature and the naturalization of humanity” (IOO)A. Informing readers of only the negative
impact of environmental degradation is reductive; newspépers must also educate readers
about the home—the community—they are losing. Naturalist writings teach readers how to
be attuned to nature, and thus discover ways of preventing that loss.

Jan Zwicky, at the UBC thference Writing Home, cliaimed that people’s
unwillingness to care or act in the face of environmental degradation resulted frém an
inability to hear. I challenged this premise and noted that the problem is not peoplé’s inability
té hear, but rather a condition of being deafenéd by éo much negative news or static.
Constant barrages about climate change, extinction, resource depletion; deforestation, tainted
watef supplies, and household toxin’é—I am nc;t surprised when my Foundations Program
students initia‘lly expressed a sense of futility generated by én overwhelming‘bombardment of
environmental news. Fora yéar, fny students read works relevant to environmental studies:
Descartes, Rousseau, Daniel Quinn, Rachel Carson, David Orr, Gary Paul Nabhan, and -
Laurie Ricou. The texts made the students Variouély upset, frustrated, cynical, intrigued, but -

‘rarely awed and rarely inspifed -to act. Yet, their attitude did cha;lge 6ver the course of the
yeér, and at different moments, T Believe, they were moved to care. Hearing is not the same
as listening. We hear noise, but we do not necessarily attend to the particularities of sound:
the différ;ntiation between a junco and towhee’s song, between the scent of éedar and pine.

The necessary quiet that Zwicky calls for cannot occur without first learning to care—to
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know what “ir” is we are trying to hear. If you learn to care, you will seek out the quiet

necessary to hear, to differentiate voices in our community.

The Foundations 101 teaching team askéd the students to choose a speciés native to
the Pacific‘ Northwest.> One of the main impetuseé of the project was to re-vision home (the
local) through the reading of purple shore crab, sea otter, -Pacific tree frog, and Northwest
‘crow, as some examples. Learning about the species’ ecology, the history (hufﬁan and
natural), and cultufal representations, students had to reconsider their own relationship to
théir partic’ular species and by extension their oWn engagement with the environment. Laurie
Ricou’s The Arbutus / Madrone Files inspired the assignment, ana I took the opportunity to
modei the compilation of the files on Laurie Ricou’s Majors Seminar on Invéder Species.
Thfoughout the year, the species were to become the students’ companion—their obses‘sion.. :
They viewed the species frofn various disciplinary p‘ersipectives: science, culture, history,
fiction/poetry, natural history, and fine arts. Furfher, students had to look at these disciplinary
perspectives through a local lenS; students had t(; find articles and artefécts pertaining to the
Pacific Northwest. Each wéek students shared their findings with their classmates, so that by
th; end of the year they had compiled a file. As théir files grew, so too did their interest; the
pedagogical exercise became a lesson in learning about how species interact with their
environment and how the environment interacts with species. What I saw evolve were words
charact¢ristically associéted to friends (sense-of ’fun, creative, timid) were applied to their

species: favoured stories tended to focus on qualities that made their species (and _fivers)

3 The UBC Faculty of Arts Foundations Program was a first-year interdisciplinary program that combined the
Arts and Social Sciences. The program, comprised of approximately 120 students and divided into three sections
was team-taught by three Instructors and three Teaching Assistants each. I was a Teaching Assistant for Section
101, an interdisciplinary introduction to nature/culture, literature and environmental studies, and sustainability.
The three Instructors were Dr. Rebecca Raglon (English/Environmental Studies), Dr. Carla Paterson
(History/History of Science), and Dr. Larissa Petrillo (Anthropology/Aboriginal Studies). The advantage of this
program was that we had the same students for the entire year. Unfortunately, in 2006 the Faculty of Arts ended
the program.

)
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“human.” Despite long teeth, poi‘sonous‘ bites, or slimy textures, their companions became

approachable%dare I say, loveable (Brent went as far to bring his companion (live)‘ to class:

- a Dungeness crab). Enc.ounters with their species became enmeshed with stories of their
family or friends (grandmother’s quilting, friends kayaking, and a community crab-bake)—

' stories thaf plqced Fhem, that connected them to home. Then, to give them sométhing
tangible, I took them on a natural history treasure hunt around the Museum of Anthrppology
and down to Wreck Beaéh, I gave them sets ‘of envelopes. One envelope contained clues, the
other answers. With a series of facts, myth, and descriptions, they had to locate .the speéies.
As they found each species, they would read aloud fnore infofmation about the species. At
oné point; 1 overtm.‘ne'd a rock on the béach, aﬁd scooped up va purple shore crab. Many of the
students had never held or touched a live crab: its diminutive size and defensive posture as it
rested in my palm brought first silence, then a sudden rush of questions and observations.
They touched, they smelled, and they listened. And, as their final projects showed, théy
learned to care. |

Winson’s writings teach readers the importance of listening not through unrelenting
toxic discourse, but through sensing the wonders of the diverse lives growing in our
backyards. He repeatedly emphasizes interconnections—*“friendships” as Winson calls
them—between the human and nonhuman as the fo»unda.tions of community and existence.
Envirohmenteﬂ news shows us the consequences of collapsed ecological comfnunities;
nz'xturalist accounts show us how to prevent such a collapse: being attuned with all senses.
Naturalist accounts respond to environmental crisis: they are the antiphony of enyironmental
news. Naturalist writing does not shirk cOnsérVationist and preservationist issues, rather the

opposite. Naturalist writing is about incremental steps, documenting slow progressions and

overlooked efforts. Environmental news focuses on mercurial changes and natural disasters
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because of their newsworthy (préduct) appeal as journalistic commodity: nétu;alist accounts
focus on the slow, significant changes and the background hum, which normally lead up to
and accompany natural disasters. |
Rather than project alarmiét rhétofic, naturalists attempt to retain the béauty and the
wonderment, to emphasize the aspects of nature fhat show us why particular species are
worth saving. Winsbﬁ endows the ﬁatural world with human traits; but he does so not to
encoufage a homogeneity, but to figure the human as a part of a biodiverse world; he appeals
for a “wider vision,” to see “creatures in their own concerns.’.’ In imagining} such pdssibilities,
he projects a human identification, a kindred féeling’ with the biotic community in attempts to
- change people’s conscience about their surround. By evoking the physicality of an
earthworm retreating deeper from the freezing soil or the warning slap of a beaver’s tail, he
projects the reader into sensing another equally complex way of being in nature. T want to
conclude with an excerpt by Winson, an Open Air Jotting that T feel embodies Wildwood’s
visionary perspective and emphasizes the importance of retrieving his writings. Though his
Awritings are often problematic, Wi'nson imagines a Pacific Northwest regional community
gr’ouﬁded in the natural world, and artibculates an ethic toward thé land and biotic community
that decentres humans and forces them to share both the printed page and the world beyond
fhe text:
Owning the Earth

This is man’s pride. The boast of his advancement is that he comes

more and more into his “heritage” as the lord of creation. The universe is

bfo_ught under his “service,” he regards himself as owner and controller

of the world on which he drifts. The land, the forests, the air, the sea,

all are “conquered.” Whatever life he meets he destroys or subdues to his
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will, and all forces inanimate are “harnessed” to his purpose. His first
auda.cityA was to hang the sun and the stars on the firmament for his own
lightning, before discovering that suns and conétellations‘ swung in distances
: etemél, and in serenity ineffable; from whence his earth is less than a mote in
a sﬁnbeam, and himself less than a microbe on a mote.

[...]

Light from universes. that ignore him power to view their might, and to
rheasuré their immensity. They have shown him centuries of light, ages of
systems, journeyings beyond his ken or his imagining, leaving.him with the
vast amaze of comprehending the unbounded. He sees that all are moving, that
he is moving too. His solid earth spins on itself, making night and day, turns
on its sun for seasons of growth and rest; follows that sun he knows.not
'whither, haunted by a hint that all are speeding along a milky way that has no
tuming, no ending. Cosmic forces drawing him through galaxies of suns at
speed he can not seﬁse, to a goal he can nof gauge, while he fumbles at the
wheel of a spark of oil and gloats that he owns the earth [punctuation and

spelling sic]. (8-9)

Winson wrote this pérticular jotting in 1934. In 1956, the new editof of the Vancouver
Daily Prov;'nce cancelled “Open Air Jottings,” because, as Ethel Leaf tells us, he thought
Wildwood’s. jottings “were not news.” In her anger, Ethel underlines not and writes over
News with caéital létters, scratches it out and handwrites again in bold.capitals: NEWS! (J.W.

Winson Memoir). John William Winson—Wildwood—and naturalist writings much like his,

impress upon us that what elicits care for the natural world is not so much accentuating that
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which is hewsworthy, but balémcing such of-the-moment coverage with that which is

noteworthy.
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gold of the arum of the west. Their names

R

.glven offense in the fleld where it belongs
" Ditchers cuttlng through _its roots .
have protested the strength-of its odor,

time has cause for complaint.. Many a
hemlock {s unpléasant, el

By HUGH

ﬁe position of Lr.eland in
s remarkable. Ohe portion
Is officlally at war and the -
ly neutral. ' ,
mues”in™ th’é"north which ™
‘om the larger section con:
ty-six counties, are 'clo'sely
at_Britain, ‘and.subject to.

___.(Capyrlzm—by -the-Southam- Oomvam D]

CURR4V

. though cloying, are not agreeable. and 4,
Done complains of the romantic. rowan,
‘essénce_on-the_air_would_smother.

for which Eire took electrical steel and
other goods,

Although this country is heutral and
Is’ regarded by .many as a desirable re-

a rshful of arums and leave over
enough to offend the fastidious. "
Gardeners in England grow this marsh
arum for its beauty, western poets pro- ,
test against its cabbagy description,
|-respondents_appeal-for-gomething-to-

“tugeTin " this™ time of" Euxopean ferment,

It must not bé thought ‘that’ we are alto-

gether unaffected by the crisls. A con.

.stant reminder is the ‘nightly “blackout”_

INTAITEIHATARA Fatire  TWaRITe et on o0

done, but bad names cling.to the tonguec e
of those who do.not think for themselves. ~ .

~--~Thev-‘fSti'afe~”'~ théiRussia:»—'—'-%

G A



ware, mn fhe Cny of

and hohida

v

s at the [Southeast corner of Hastindh
ancouver, | Province. of Brmsh Cnlu
___the. - Smitham  Company Lr d.

te:

than a hundred
cast in the gen-

:

n ‘Suhday. Coufit-"§ T/~
and no
“policiés 6

y big job. and the
[ Be Knowh 1o
it doesn't ymatter.
i the Stalin gov-
stained. It was
was marked that
‘simply because
rty in Ryssia and ]
the ballot,
members _to_ he |
in Houses in'Sun-
1 bé called a con-
1¢ Council of the
'r and 631 the
And as there
mn the ‘ballots, all
cted. They had
‘nment. candidates. | -
: else to vote for.

it
ha

be.

Assured

vomp'

Otllw. Burnu

position vote, no criticiim of
{ déTatls o samimstration.: - Ahd
must ba a relief always to know beforc-
nd what the resuit of the election will
Russian politics is.no gamble;

not even a fhutter,

an

But what the people think as they are

herded in their millions 'to the polis. is

other matter. At the last’ election

90.7 pergpnt.of the electorate voted and

the aim was' to make it 100 percent this

time,

the elected members think as they put
their stamps on the decrees of Joseph

Stalin and his henchmen.
electors nor the elected ever say.

is

Neither the

not done in.Russia.
The- USSR has all

‘| war it would

IRy en

it is

And no one bothers to ask what

That |

the rormﬁ, .Qf,_
‘démocracy—popular 'elections, election hy

'PrAWA--Becaun ail pipelines snd
‘refineries are particularly vulner-
able toatteek by an enemy- in time of
be foHy for Canadian in-
dustry to plac\ itself in the position of

ely dependeni upon oil. "Thiz
is the considered opinion of government

experlswho:-.-.‘. ..‘.‘.."“' f

users of "oil ‘ar
sition. - “n

For thu reascn,. the experts say,

- many  industries
and - individuals
continue to.
3 oal 1o fuel. .
Thus the “future
alol Canadian coal
mines would

£ sured, | .
" “One has only
'tb appreciate
what happened
diifing” “Exercise
Sweetbriar when

-Beg:
ballot when you | ballot, Fouses of Parliament, speeches, tion 1 htp;“"m‘ it °“‘l of
n’ election. ~The'| discussiuns. - There is even provision -in :’vp::f ;g: d°;‘a:‘;::n‘e:~—: mﬂzﬂg‘:ﬂ' vtf,:ﬁ“;::
can vofe Tor are {.the conftitution for a conciliation com- official pbinted ‘out, -
d you simply de- | mission- tto. bring peace between 'he two That pipeline, running from Skagway

ok. If you wish -
didate, you draw
-But-that-doesn’t.|.
1 any harm. . He

rime Minister St.
ré™betn doing: a-'l
in the United i
;m .trying to tell
iendly, wdy,. that |
trade barriers to-
en our countries.
is T Tripressed; A"
| industrial inter-
They are lobby-
3 to protect their

eral manager of
ociatien, talks  to

ies of our trade |.
s.. = : St&tes, ca afford to continue such
ry ‘of 150 milllon |; sided trade re]atlons mdeﬂnitely 00

z-of-a country of
“You-do: not do
: - and]

Houses, p.houﬂd they fall out.

Does_an|
people

But ithe democracy ends in forms,
body " believe a.hundred million
jouldall vote: the same way unless-

| there was some ovomhelming reason?

’lamlyTo Uncle Sam

: during' ‘the decade precedmg 1949, for

Tha

-miany countri
‘Uncle Sam than he buys" from -them,

“every-dollar-- your-beught-- from. us--we-{-
‘bought two dbllars from you; that in 1948
i every $3 your 160 milljgn people spent in
‘Canada, our: 14’ miillion spent 37 in the
; United States.

“If we are to maintain the Spoast that

“we -are endh - other's=-best=-¢ustomer;’. |
i then your Ameﬂcan trade ‘barriers fust
I be .lowered tb a point where Canadian
~goods-are-allowed to compete with yours
Q-2 mugh fairer b bas:s than that which
now prevails.” )

e

_This is the kind of talk that mgristers
sho la reall
anc ople gerierally think

are buylng far more from -

he -exchange of goods will,
- jurlng “all partleg, 4
h “has_given- Cariadlans_i

M Mi

Iwhenever 1

text they should preach,
-§0- south-- ~of-the-border. -

ake U.S Husifiess T o205

to Fairbanks, provided diesel oil. . It was
shut off. But.the resulu_n!_mtyor dis-
ruptions caused by damage to ‘81 pipe-
line§ tpn- readily be apprecinted

Ac ually Canada is using ;ust about
as ‘much coak-ds-it-ever-did; the-increas-

crease.in- demand due. to. the steady de-
velopment of Cenada's lnduatnal plant

.m much” the sime po- |

§€érn to be as:

& bulldozer.

g use of-oil-merely- taking-up the-in.-}-

R vt st ST e

-
HE cnmmg nl sprmg rolls a great

and the grmng b ol d
luel cunsumeu. :

R m—rmays
ently building no*more ‘coml-fited loco-
motives, but.they have Rundreds of loco-
motives of the coal- bu.rmnx type which
‘will ‘é6hfinte {6 be sérviceable for 25 oF
30 years,

i g

+ N 4 .
" .Also.’ In"the “meanfime; -the develo
‘ment of the -coal-fired gas-turbine loco-
motive engine may |have reached tha
point. where it will be
as efficient as the my
motive.

TR whites pip!.rﬁms"rén_

tively Immune fFom * atfaek” - Also;
Canada, .we. . have about 400
e

nale J " these” mTEé's are dis

in’ the east and some in the west..
"‘H ‘major damaga to. plpelineu and
refineries” Tesuffed from- enemy attack
‘we would still’ have ‘our reserves ol coal
to llll back upon "

. however, toal - reserves
‘myuch immediate uge unless

>k u gt f:

Fine ™y “filiied "Were Kept  ih operation and | se

unleu industﬂd and domen!le users were

,' isimple, fom;tu

polumn but thcv must be brisf.’

puella anul art

andad, ;‘.
(vqu hthﬂ ugu |
i and. Mruud I

nome ‘de.plume will be wapd;
oum ndthes.  Letters will -be.

uckm,vroomch
i uch |

doni: 1 waay e
-verutl ity and | have: !oi!owed ‘her oareer..with

...I

b

posslble to convert from ol to coal over

. nfght-in case’ of-a-national emergency.
the “experts argue, industry

Thus,
fore throwing aside

&€ pred-

as economital and
pdern diesel loco- .

WivVe of ‘interest Into the plot of

. ground - about the home. It had been

FIeR 6 “the “Favages  of “wind wna* lrowt:

both “have dane damage enough to sad-

den-the' heart; but loss and havoe can-
he -

‘not dom" ate snowdyops

breeze and the
brave crocus
. Eleams  brightly.-

In the garden,
‘as ‘nowheré else

's0  surely, the
mind lives in the
future.

is 'm
‘hope, the bud is
47, T aTpromise, Fail- -

o———--ures -and losses,

Jbped 19, use coal IV’ ‘would be im- T

breakages an d

\ : ‘aplrit when daf-
Wildwood fodil spears are-
rising, aconites-open their goblets of gold..
and . primroses peep with baby.smiles, i
No matter how ‘last year's garden-
fired, this will da better. New tips and
wrinkles have been gathéred: and the
Bei “will be perfedt. — Great @xpeata=
tions are - dug n' with each| spadeful of .
soil, the tiowel 18 ahnrpen “with faith,
and is laden with assurance. .
‘The generations have sustained and -
verified this trust. * The soil still obeys
the command to be fruitful. - It holds

R

\
oal-operated plants in favor. of oil- burn-
g plants, . ‘A-certeln amount of con-
arumwm.o!eo , continue to take
e; ‘but. lnduxtry might- be well ad-"
led ‘to ‘eep: tandsby  coal- opented
lp int in, case of neeﬂ, |

1o tHeE |

| Makes happiness, but sweet content.

Udiood Thails

By WILDWOOD !

} and always wonder in the beauty that
rewards him.
Any garden of plants, from roses to

fragrance, stimulating in eolor, engaging
in pattetn of leaf and vatiety of outline.
THere is charm and ecstasy in perfect

in the economy of line. in bean and
cucumber,
den. The esthele feeds on tint and de-

ished by its produce; for the rose

The plot of only one tree may grow
the apples of Hesperides, if by a com-

" moner name. One geumtm may flash-
radiance afar from a small window-box.
Size 'of ground matters nothing accord-
mg to -Herrick:-

Not envying othen hrger bounds; o
For syell ‘thou know'st 'tis not extent

. The does the
*'uplrauom o! the gardener, whether in
| par;aigs or

_to eifort. Seed and gj}_mpond to treat-
ment recelved; meanness and deceit can-
not succeed . with plantings.
Wbathtr*mr injire; pests bother,
trespassers may rob- or damage, that is
life, and life was nlwuyn epitornized in

the miracle of birth and TesUTTECUIoN.
Man comes nenren to- creation when-he

pens in the cell he dou not "krow, Biit-

comes- ,great hlmull mulca! and pro-

by néarness to thig- gveat ‘mystery he-be-—}.

a garden: eTe

pointment, always blended: with- new
hope and there are gaing that i be
| greater than all the-endeavor,

_There is ever the miracle of growth
~when the laws of nature are followed,
and_however the bousds are garrowed,
Vards. they-go to the.clouds and stars.
o dener knows “this |
an ancient zoothsaypr de-

1§ FiChIy réWarding allirthg Tn 1

bloom of Uly-or begonia;" mere iy ‘grace 1

Heanhlmneu iz redotent - in- the -gar- |,

sign, artist and ‘gourmet both are nour- |

elsewhere that reward i3 in “proportion |

¥ the 660l as a watered garden?
FIRARAT m\r~ et
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$140.00 3-Plece Rolld Mahog- $100.00 3.Plece Fumed. Oak

£315.00 Evameled Breakfast Room nalt price . .. covered... 1o leather.
3-Plece Colonlal Mahogaoy Bed. 00 6-Piece Queen Anne $10.00 Bolid Mahogany Serv- Sulte, 10 pleces, in Adan: $33.50 3-ft. Brass 24 75 $125.00 1.Piece Fumed Oak $249.50 3.Picce Bolld Mahog.
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OUR AUTUMN SALE OF WOMEN’S BOOTS STARTS ON MONDAY

—OUR SHOE BUYER bas just returned from 4 six weeks’ buying trip where he effected several advantageous purchases, putting us in a better position than ever to sell you ‘““top grade’’ footwear:-at tmse war-tima . .

= e sale with 3000 pairs—all stylish—all seasonable—all boots of gnality—at values so amazing that it will be remembered for months to come. Included are shoes for dress, for the street,
for walking, etc., with Goodyear welt, flexible McKay aad turned soles, and Louis, Cuban and low walking heels. Boots in styles that are in vogue now. It's a sale such as no other store ever attempted, offering a fuil
and complete variety of fine footwear at startlingly low prices. Divided into many groups, seven of which are here described and illustrated: B |

) .

|
No. 2 — Dark Brown, 9 N EdwinC. B
. No. 6—Black Patent Colt 0.7—Edwin C. Burts
No. 1—Brown Calfskin Grey and Forrest Fawn . No. 5—Black Kid and R
. oy No. 3—Black Kid Boots . Patent Leather Dress Button Boots Dress Walking Boots 4
Walking Boots Kidskin Boots No. 4—Novelty Boots ent Leather Dres Valkin
1 —twarx —WITH % and 9.inch tops and . ¥ and Walking Boots “WITH DULL id fops. Good. —MALT IN New York of reia 1
WIT Good '—WALKING STYLES, with Cy. French or C‘uban heels. Smart 2 vear wclt wales, low heel an se  kid.  krer  suede
H odyear  welted ban, French and military heels, dress shapes, with whols or ~IN BROWN and grey patent ~—WITH DULL kid, calf and inedinn broad tov. A guod patent anmn kud. with futy
— soles, made in U. S. A, in and  Goodyear welted moles three-quarter  fozed  vampa, leather, grey kid, fawn kid, cloth tops, and French, Cuban sehuul bnot fur bag Rirte who Loues AR taban hecle Al
widths of AA to D. Regular Made 1n U, S A, in widths ot Bpecially well finlahed. Made tn and brown kid. Regular up and low heels. Regular up to tuka women'n nizes stree Hewning 31amn, $15 09
m $9.00. Sale A. B, € and D. Regular up T S. A in AA to D widths. to $15.00. 7 58 widths. [n mzes - Lo $18 vatoes 4
2. $6.98 | | EELT 508 | | ke e $6.98 || LiiT§3069 | | HEAE e
- price ........ . Sale price ,...... . $9.00. Sale price.. $4.98 Sale price .. . . Sale price ... . Sale price........ for o
L
—F‘ Y g = § -
Many otheF lines included in this sale such as Dress Pumps, Oxfords and Winter Boots—as well as extra special values in the Children’s Department. See Georgia Street window.
Pledge Your Earﬂiﬂgs . 's $15.000,000 Club
B 1 Vancouver’s ,000,
uy Victory Bonds L. g -
: Have you joined it?
- CANADA FOOD BOARPD LICENSES: . -
© S—1482 814580 104435 1j—)&3 =
bishes. The trap llnes of the spider jthe spider can apin yarns cut of liself | golden rod on the roadside, wi arst. meek A hunting plare. Wl e rather than ;N'd up the good sell
have existed all through the suminer, continually. without ‘coming to the end | jumped a grassho| #lubaorgr Wwre, and be oregds f b already tuo tully occupled. -
but Octeber inolsture covering them |of Ats tetber. The operation, though {rentre of §t. T (ong that vumen adoag.  “Hetinet4 I ) c.
with pearly drops of dew. makes them splder. 1t should have be, 3 towhta n renlent Jabel without ex- T vl Bl anil sea- To varreapondent st Vanronver®
more visible, and, him to escape, but the web vislde 1o | oy Hng 1uch of the mystory of Jife ixhness fo the | pn. watercolor teh is one of the
young commence business for them-|*thr Bts foct as he tried 1o jump, an.l .. B e Bphintes or
Btives now, there are certalnly more | tubes In the $pidars anstomy,  and [he was esvaying to get fuuthaig, 1: A1 Ot of thia clds g breesa ia Blnen Ul bt A
of them. hardens as It emergen. The sticky fluld | ran round and over him witn Rlacthing po (0 G i ol e & e oo e
But out In the open spacen whers [lw literally poured forth and the flow |6 Ouar and round it axuin w [ #if enouch VS SR AN Perries
this Indlan summer wun makes them|can be slopped o elarted instantan- | 8BALD, tralling a thread of what oo AR " f"l O “anootae of | (4870 UL the Crant snd of 11 v ara
flash like wgving threads of falry|ecusly. This of the gossemer i1 the | bad 1he o L e RIS M M MR e LR v f {enda down tha et a1 tn malemn
silver. are hundreds of thousands of | finest thread in nature. Eurly astron. |MUMMmy—and as yuiet. for when he l"l"‘,““l"- ot AL all anele . thuught, Iike the “ChRlua™ of Egegi
aplder-lines. apparantly all at loose | om soeking means to divide the big |00uld move no more. xhn v hirn the :'n: . oy ""' ‘ < " o | Q1hers think 1he Lume 1x fram ihe -
ebds, floating aimiessly in the alr, bpace revealed by their buge telescope | k&8 of death”—u mysierious tite that | ‘,‘" a- dandellomn apens out 11 3ol ‘-'“'""m" ridule it gives DY that Lla-k horn near
This 18 the “gossamer of the poets, leusea, crossed the glass wilh siik | Chloroforma the prey Lnttl she 1n ready | 2otk w own WOV xfuNe Hhal o uffers Ut AN® |4t Gl snd Netbenly cun guces whet
b v i3 by dry-as-dust dictionaries to be | worm threads. Theae were found 1o bn | (o €8t i el miae them up Ritlegarern in tue streama ts a real new |i¢"1a Tor R
Who told the little, Downy: Wood- | luck for orchardigt and woodeman rid. § corruption uf “go-summer” heczuse ftuo thick, as Krester accuracy became . .. Rraah the auccesding generation o
- on the thimble- | ding tress otRoring grubs and hit. fres posaible.  They were then spit, mak- | NOw where did that eptder lourn an thit which bleamed (n the "D;'"l' ﬂ
NTY €ancs are now ready for pick?|ing caterpillare. ® is One of the few ing lines of unly 1-2000th of an inch |thie? It was probubly the frat wrb ant Lest flavored o -
! this another instancs of that nn- | birds. too. that work all  the year in thickness. Later on, a1 Englishman (848 ha8 8Dun—na Uther. apider « e '™ *alade (Ut madly neglected by ': o:a - ,
power we call Instiuct or has|ronod for uw, only the few daya of zero | roosedo named Troughton noliced the finenesan |1AY Out & plun for her ur to ¥ive e Whe think a saled must be 'nrr'”lu - 1
Vs Teant of all the woodpeckers tried | weather “laying bim off while  tae o Of the spider's web und was abie to |the pattern.  The gracencprer l? 0 " to he  appetizink der . e East, {
? Whichever s the |frozen bark resista his efforts 4 by careful watching you |ip ider to give him & line, clear [ 798 Of Ber victimu, but she hrvw hoe a ®hich tue a8 wmall. white flower and i
i8a, the gall-fly grube that bave been | chunk or two uf suet then bung under | may sometimes see them 8Ctually sot- |and twistlesa, four times smaller than |to handle him. Had it bern i mmast Yeaterasy 4 43 «f the ragwui} atnd groundsel family.
1 cause of the ugly lamps on the | the treas he guarded o well daring | ting sall on the aty sca. the split silk-worm's thread. This tg|™OLh or My whe would huve i ien if. | runchime from Lurning N WILDWOOD,
the other elédsn months would tide L) “aplitting halrs” with & vengeance! |feTemily, splnning the fiy are 1 ta- 12y upward [ag. 1e growth tn atreamis and
Trna g tarvation weeka very nicely | The lttle spider on Teaving the co- Somethink 1ike tan thousand of them ) MeAd o pmping ovec it Srprine drjun e e e e e wun | ATt M AL growsl  The
well earned Know, 11 was hatched - . Lhe o! mediately withouy, capenliiure vl [sankover P4 NS BT Rer REF nellwg etr o or iunc! Ri1CST, B - —
this | Downy 1n the Buat. be is Gairager 1 | 008 o o unweloome g ept ay tag | S14g BY #ide covering Lhe space of oo riviginmadi “Billy,  The mmoke comtd mov rtee M| sually ARd profusily in any rieaing | neatd Tn Princs Rupere wili
RETY Rét *T By The mur-|  Fine an are thes rds, Columns might be written on the ex. flattenas aut nn the warmer | water Jrarn ":"h D ragre ‘:‘ o
and white with scarlet oo the neck, detous aspect Of {ts parent, ren off | ana 3 except when (the sun [trordinary "knowledge” of the vasinna beluw, apreading out In spouhy " e e from in er a0 i
Dharinid ; 20ddenly 16 7€ n fortune. Run-{gives them rainbow glints. they are yet | Wpiders. Tho mreal frentnimen dubre | atreahs until Wil hollows were filled | Alang the graielly car-t-a. ks and Mo Peotlod rlyle Brand and Aanie 8
The moraliats wbo 1010 us that it | ning up some fence or wrmime o7 B meiny, Dee may |abent vears duing M1t elbe U [and 1alt Uees <tani sut ghosily and | et Ieud 2308 carta: ke an e | firandand ap ta s aath ap
we 0tood etll} the grase would grow point of vantage on the bresze, from | ureak thraough vne sometimes by sheer | 8:udylng and recording thetr uat lunely in the Aueh low waz-flas has come cul Ler oo "\h '~‘°"|‘“‘ @ith her ots at Prindd R
er our feet wore not good natur- soma interior spool the fairy traveller weight. but bornets and drugonfifes are | Ing powers. yet the murvel an This morning. hreaking clear nnd|ond apring Heightly podden  witl n:l 2 rs m'}’"m'" bosa for 3
or they would know that graas spun out its itnes. The wind took up |often held by the mazy web of the orb- | wonder atlll remalng. thin my bricht abuve the valley, was hidden in pretty narrow folge. it rloumm: 'p;. . vy o was Glaiting . 3
4o no such thing. But these saIne | the, ends, the apider paying vut from weuving e&piders. power of tnFiinct eitil bafflea « MIKl apd smokn when the sun came| bravely where no olher ﬂ'-'"'l coul n a’ -
2t could travel very fast along | i(#reel until the streatners Jere strong | The epeirs or garden epider la the | man mind. The xmil-fiy gryn round the mountaln. Thix hill facin nd 3 yhe chil ﬂ';"‘"
. DOW &nd yet gei]enough to lift the creaturs from is[blg, golden-brown fellow that sphmum [other parusites, is fed wa i1 Tws, him warmed ub quickly while th - fer-mpideks o aptly : ¥
emselves covered  with eplders feet, when away It went, Jika Aluddin [ the circular web wilh revs over tha [only o open Itn mauth and wuck  uay, 9 Mo T ""ﬂ;.:.:;k‘
! The fact the mora ground they jon hia carpet. 1o settis wherever the A and 1 canea and un |80me do ROl vben Lhenr mouths bt ot of m-: - . e
ed the more webby ‘would they | wind dectded. Eales and fences. The other morning. |aze nourished through the akin. Whet w werg drawn up after, and Eunt ard tn ngland.
for these fine lines of sk MR early, one of these had just finished |a stride from that way of {osding 1o | snon the Bill wil wallad (n peat gmoke ton, 11 checrfuly takes no molstare, § moy
T8¢ it is & wonder-to many peopi: bis acrons.tae frunt -of. papadthis of the mxider, who must leave it flowing over -7idge lihe a fivodlgriity ground that b - .
his Mronder-$o Ay pes 1 Y olds
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'Sll.{teb' A By WIXDWOON, In a training {amp in England in
: - . 1921, 75 per ¢ent| jof the young men
tht, - The Fraser s not the stream it used | Were found td bel suffering from the
ndc, to Le fen ousand years ago, when | Fesults of “fa Htylposture.” Statistics X
with jce and flood, It piled up tho un&::ar;nl‘t;g‘./] o the b n body | B
h s of drift 4 1 th ure devaglo e huma y | B i
heaps o ¢ an n:drav:ve:t;z ter | With a vliw qp ifel assuming the up- ‘j ‘Some ads ar{e lies from anid to end,
H X right poaltfon Like a!l other bodles B : |
iment ﬁf%,%h—g, thate ;,';,u,:;nhc?emh:ﬁm:t:’;; of the unlversh XLF as what {8 known ! ’}3 Lnd some gregat Ilies were u@!ve’ benned.”
y )

o the of the coastline about that time, when | 38 2 “conI;re of kravity.” In maln. -
' you it Is thought the sreat iceflelds melted taining th' proper| balanced position,
f this centro: must 4 directly above its
their | and relieved the Jand of thelr welght. b ; ‘

880 of support, whioh I8 the aroa of
But the river has thrown up many a tho)solos of the [feet and the space
ed in | Inound and bank einco then; MADY & {0t veen them, Supporting the body
o the ]”;’s"d llluudbeeuw ral;e;ﬂ 4nd many ani o this bage l{; the lskeletal framework
¢ Was 1.3'1?!‘ 1;1 do YL, € (;I‘;e "hle Present consleting [of -‘bon"e}m arranged, with
hour. rests began. or this mighty av. ) (.0 which are ribved and controlled
enue of moving water carries enor. b 1 Y

facle ; y muscles and ligaments.
mous trelghtage. Its mission s mov- It is concelvable,| therefore, that any
v the ing mountalns, Ita vocation 14 building alteratton lof any portion of the
., plalns: littlo by little and inch LY [ skelctal tramework from its normal
ating | inch this great commoner of the PrOV- { upright plane mujit be offsct by an
that | fnco strives to extend the land uut oqual adjustment I'n the opposite dl-
wreful | 1o the sca, and to bring the earth to rection by, somo |[[dther portfon it
one sandy level. balance is to bi:| maintained, IFor
. “ » hd . example,. |n rour rshouldered types,
at as The amount of matter brought dawn the shouldprs inre [thrown forward on

sreful | the river varies much tetween sum- t
$ he chest. | Thia 1g|offset by a bowl
show | mer flood and wint-r quletude, In backward 'of i portion orylhe ;l?lg
|

freshet times trees aro drifted, banks below.
- Figk { aro cut a.c solid nasses of carth Not only are tho bones involvoed in
in g | #avo carried away. In winter the lav- the process, byt, owing to the unusual -
ating | 1788 arc slow and gentle, but at all continuous| strjin, the muscles and
ainst | 'IMeA thy water la muddy, the deposits Hgaments loso| thelr tone and become
vome down continually. tired pud weak, With this the chest
Averaging through all the months, and abdomlinal| cavities aro alterod n
f the about sixteen tons of solld matter are size and shapd. The orguns of those
n the | brought to the 8ea overy minute. cavities find 1 necessary to adapt
ge. .. |.This stream of mud, throdch the ages -themselves to their now surroundings
that have passed Bsince the ~Fraser and aro compelled to change - their
t., g | €hoso its present position, has built position. hile doing so they can not ,
s 18 | the  delta seawards nearly twenty function thoroughly. Proper function-
3 hag | mies, making fertite plaine, pdints ing qr,xsn‘r are  esmentlal to good

: |
But This Is True
Ayrshire and Wiltshire

As Cned by |
glis Reid

559 Granville Street

One Add&ss Only

1 the | and islandy, good,for,pland and: bird | healy. It| 15, ‘thorefore, obvious that

are unedualled"féir qﬂaiity- and flavor. These

sions | and beadt, tWereforp for man. on saimple | mechanical grounds tho
irack 5 » L maintonan¢o vf the natural body pos- P . J .
The mud becomes burdensome .to tho ture i i . N : : 4 ) .
have | (1ver at ita mouth. The ses meis hete henlin. VPPOTtant to comfort and are delicacies of the first magnitude and they
!

t. of none of it, the load must be dropped ! : » '

. 8t once, tho salt water causes it to . ; AESCULAPIUS.
—one | “flocculate” In tiny lumps and thg >-— . -
‘The | curlous conditlon may be found o 1 oo e K
sition [ clear, fresh water fowing out over the UI\C@MMON SENSE
. . - Burfate .of the.sallne -tide, long after ! - s

the sodiment has fallen. - . ‘ Sereyr-h -
Some of the mud combines with ,FIOOd'Tlde.
1 not lime and shelly matertal, making a ——
tither  steno that the fishermen call clinkers, E‘y JOHN BLAKE.
their | Seme driftwood sinks and helps to - o
)posi- | hold the mud and so new banks are It has |beer pretty  well demon-
' of | B'ewly bullt up, a rica heritage for strated by the history oghuman achleve-
'R fand-life. ment that| men and women mre at

are priced with npoderation in order that they
. may be within the reach of ail. Also carried,

a’full line of Fresh Butcher Meats. First
" quality only. "~ | :

o . h fort 1d. " 1 : . ﬁ
- ) ;{ l::l} l«t\:ﬂ}; g::r:\'tge experience of | #900 Farther Thon Ordlmary Tea: 'Many hﬂuseWIVOS burn

® 2 s their
work | But the mnd ls fiot Allowed to reet | (HCIE MeNtAl b e aieee: botween 1g...
ICINE™ "R 6nce. The Triver muat keep open ity "Innsmdcl--‘as very' te‘w people wém - _ = n
m of channel and as this silts up 1t cuts | raanioneq by nature to be professiona}: T°88Y Obscrvations of a lol]ot old
i turn. Opposiae thiey are clogged in |athlotes, tiair froag.tias S Ero! are tho PRIOSOPROTs uitil ho determiped oM U
hady turn. Opposing the fiow are the rest- yoars of full maturity, when the ming A '8Ke the wind out of their sails by
g so 1688 tldes, at one time luring with 4 |} woll stofked with genernl infornia- | 80me technical talk of his own: sa he - e
yposa  PBCKWArd cbb, then rushing back with | 1ion ang when It has learned u griat | Jmbed into the conversation with the ||} * - | L J
II'; a i choking flood, crowding every cut{ gea) in thelhard school of experienge. | following dedcription of a wadnderfut i b } o
h and channel for miles up-stream. Cur- There' ang occasional cases of on | machino he: had just been witching: A P !
nuc rents turn and eddy: blindly seeking Wwho have {istoniehing progress under | "By meansjof a padal atfaeliment.” he I]
;ll‘f"g rest which the deep sea only can lhil;:l)’. but occaslonil cases have said, “a ‘fulerum lever converts & vertl- N ’ a {
; nothing to do with th, tule, o od i ' ) A
e | ol sl T st AN | e i et 6 acoenge | o prominy i« e | vt svecounatnes s 8 1 1
the ' 9ettlod moves again.  Bars and banks ment becayse a young man ha, ent. i cipal, part) 2 ealy cach- u
~the oo wearing continupusly on [their up. | ta his  thenty-ninth yom ‘:’f,:’m': machine sl a huge disc that r’evolves ers,  Extenstve atrdy In the 5B
1 the per side, und are growing as| continy. having gothis ship out )l,n(o the rng.‘I‘n in a vertieal plane.: Powor 18 ‘appllea Cdl:icﬂl'laon of oblldllien has been §} (]
ously on their genward edge. | As sub- channel, afla forth ‘on an ausplcious 'l'h":l“‘h tho at:)cls of tlh'; dise. nm; m:;k made by Mrs. Stella Abbey. ' H
morged ‘islands they are for ever mi- voyagao. N S done on the periphery, an e .
Erating onward to the- occan! Whore There mgy have bewn mgny mistakes, | hardest -stcel by mere.tmpact may be |© Kindergarten Work o :
L a slight bend once.atarts in abank tho muny mischances, many kct-backs, = | roduced to any shape:!’ . But one old ﬂ Music : Dancz’ng n
" ] curve s deepened. . The water strikes There niny have bee much un. [ pundit looked starnly at him over hia ¢ . o l!
there with. increasing force, the bank auccessful Jgrouping abqit for the | spectacies, and' sald: *Young man, Gymnasium :
is l;nder ut, hux: dj;blocku fall; and rls;t kind jioz start, ) ‘| seak not to darken with folly thp coun- lol
again ve opaward. . UL none of the tlime \thua ‘spent | sels of the wise. What you Nave so . REST COTS '
Always the. river|is orowding the | has boen wasted, for a) eal effo 1
mud down, always the wind and tho | haw exercised the' will, nr’ axperlorngg ‘::::::f,lfd1;’;;?3%5?2:}?05’ enag' ;:x.n’:xy- 'MEDICAI'. EXAMINATIONS 4
tides repel. The river wins, for the Pt every“sort can be turned to account } grone. [ < .
WOD~ | sen must take the witer and then make later on, even If 1t has ngt seemed to | “O ! Tertan - on . spplication :
room for tho ntrusivo ailt.. be of any valuo at the/time ft wag Canght. ° Torms -.on.. Applicat c - 4
man ‘The wind and tido) dlro;'.tc "'T'u“”ﬂa“ galned, M Trato Father o0 x n he 1 u = n ' .
that £ they can not prevent fit, e tide|! In the nowspaper busthess, wi rate er (to son whom he has - . -
My | bas a northern swesp across the delts, | which I am more famillar of th:lrl: caught smoking)—Smoking, hey! . ] i AD_DRESS. o 4 [
how. | &Nd moat of tho mud s lald north of any other " occupation, 1 have seen Son (nonchalantly) — No, sir, to- 1273 NELSON STREET ) )
' i the river ontrance. . {flozens ot . boya hunting round for j bacce. | VANéGjUVEn Bi:. - u
sing The Fraser recks|nothing of years [ start for long and” atscouraging . : > , B. : °
8 in | ant Ages, as it fllesidown the hills to | years, . . - ; Telophone: Seymour 979 . r
il up the sea. Onjthe nerth stde. of || Some have become, o’ discouraged : ; 2
oIn: | fe mouth er-tmontgong land at the jhat they Have turned into dther chan- ® / Hor==—=uorxor=mm=—rg
i % tw a—-Yeay : 5 Ho ) 1 b .
be- | len foot average |atross the whola |[chance" in ournallam. TR : : e e -
delta. o “win its lb BUt mednwhile others have kept : !
Jome long, long| day it will win {ts doggedly dlong, and most of these = . H
alm, and will bridge|the straits to the{have found thajr chance, gnd gone a 1.5 0 : o . !
outer {alands! | ; - ong way on thelr fourney By the time PENION TN XN i
J
!

there, much- the same in |other em.| - : Uso Loeo. i .
ploymenta, - °" | Facked 18 Vancouver—Bold by Groasss, their first ton of
r0us Almont avery week I medt someone 2 v
L. whom _ -have, lost sight since he| | . i
{|va# a'young lawyer of &' yoling dostor, |- R | BEA
- e e e R T B i
e to got to the top. .| - . . | EEENSFALL . TW :
?led ‘...A"_,ot.!hnu,a. who were regl tighters, | | REMOVED PANLISSLY T
o fire on thelr way to“the top| In fact ¥ B T%W- ANDRE v o -5
i constantly astonished to learn how : CHINOPODIST n.AH

ar. along [some . of : them




in Sodp -
. Bad for the Hair.

i
i
:
gﬁ

i
ry
g,
B
]
i
§
i
£
£

gt
B-g‘
?g

i
i}
3

]
e§
&
HF
§
|
;
¢

H

i
é

{]

s §

E
;
}

iy, of v-ln and idle. momenta, ‘is put
10 vital The bounce
ootively from contact. with

i
j
!
£t
|
!n
Eg
K
§

" For sixty hours rain bas bews fall-
ng in one of those contintous down- | Off nefiooty
) m uanimity of & 4 Lowlands ed near wi bat B Y
8 and 9umou:’-u are swamped beyond ’““l‘h ll’& DMPTA lnb‘m thatd Vo . ':m oy
bounds, and the virtues for whioh the d.urln.: uonmwﬁn ten in ¢ hm thom, but would -no!“ pes
s m-i:‘:'..:',’ mot go floating seaward on aBaft aad barb to give wioes be leaa trusted as & weather.
e . ness en fun . . i . ey ‘ ‘
Bl G, £l 1 g, b, et | BRSSPk snntiS | s ekttt ey ot o (SRR T nm R IR | mat
uf ot | ter, now Line and L et 1ons of mopon . . o Joars we_have | the scalp soft, the ‘hair fine and you can obe
th B oy e rapetucusty out to | 89 the eprightly chickadees seeiing Seen  them euly in and spring, | il bright, lustrous, flufty and easy
i, it e 2l T T Tre mitined with & yel- |8 meal among the thimbleberry vines (o ased betdre and afiar the | o mAsags, .
s me | 100 That 1a liquid old. If ai) the sub- | Fa% 50 heed to the rain It mast Ue e wra winter. Winter | yod can goé Molstfied asconsut o
'white | stance which makes the differshoe Bav) wards, buf they prefer to swing down- | TOTth past and it is our ho 4,50 .2 | ahampoo et any pharmacy, {t's very
!l tor :'m ogglr:. of tgo river could be re- m :Iluﬂl" m‘hh :&d Abom.uu .un frost or bllnui'm ¢ .them | cheap, snd a fow ocunces
valug could be 'wellings on the o8, where o X b o e the ol
for ‘1| turn fo the soll, lts value could B8 | Py qrany o - tae £ artll supply
e rately rocks | for srubs.  He may not have cleared | rise all '&.ﬂﬂ;-el‘b m.,,_,..,"""“, .‘,,g"‘ months. “"n’( Adve.)
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the rio are wo 1 — ”>
¥ Fden could they be given the siit that po?mt standing near s Fiook of theas| h 101 X : .
» ;,:: ia dredged from the choking mouthsip o "‘“”"‘.’.’1, titmice  found try dra by e
ot tos | of the rivers. some _mad _ “chick-a-deo-doo-doe-des-| On erown of -on win vH
ot e s @ doe”—Live *“0 that is—while [is the Ddlscknesy. ; 1 ¥ o .

00s,”.
of the out [others always answered with two dees the sky, ¢ beautiful ‘olive
se ovi-| This wash .',‘;‘mwn?tnucd raine 18 | only " Hie sonoiasionn are  that . the| Ereen of back nd bosarc i roy ouve I,I Baglond, 17
’“““"md by the vegetation thatiag were femalea, as the calls were | the mossy nodes of the trunk. D SP '
thrives because of th Nature '{lo- always in that order. As Mra. Chick- | brighter yellow on forehead and shoul-

ute the whita on the ln?nr

rdure to hold this mot: adee dresses exactly like her husband| der with
NY . E‘?«'n':'“.ﬁ root until the 8oaking ] do not kmow how to decide the |ers of wing merge easlly with Mchen
OF und can absord and flltar it befors |question until nesting and liverwort thst cling with them to
stream. While hunting, they ohirp to one | bole and dranch. w:.ome: there or Get 1id ‘of Indigestion and
L]

gTO .
passing it on o spring aad ver- od
8o it comes to pass that the © another with .a 701 pretty toned|on the floor with moss and fern and
for ita beauULY | «pe gp ” gesuring each other of their H
SSIA groen, life e s o v P, e ehiokadeo™ for | ayes their setting ia perfect. = Other Stomach Worries with OBS I
.

ess intimate, lavolla!; hues, Thetr .:mu Wag named “Pape’s thepah”

-

to
. - y: B9 5 .
ympany | ;puddy oose of the furrow orystal { hue the dictates of science must tints for sun b "
e s | Sear 3a B cprice’ the'sas thouid o | chearvea somalinee, sad o, tais 00| and"whltaness for the dawa oF Hora: osomenny 1o srpor eraas seer e | With a cold th
aoils e its 7! - 1 ! | . ‘
| How et T e st G man o | v REoR e whie 1 o Iooki3 105 | e conten trry bt 13 chets moue (S5 IEzmIon Srarepele €22, M | rouble is m
53 | hn® Birung abvn Sravel bods with | Sbiack oo comes Sovs ta the o7Se | Siretuch et ifa tchow depoping.  |Benivignthai fast’ that == akes

re,
onduc 4o s strength their life §. ] )
- through itmestones and n the mountain chickades e is now depending. ‘s DI 1
o rv| REetodtsie percipee, Bof Sz |3 il of S, Tk [ SK | wenlt U e 0 Bk T sy | oo e and roeyiier 12 i
A .
‘e ot toave n S ise: the granites permit|The same white breast end sides of }2‘““""" ""!"."“' ith WhiCH-the wood Turna uur.'gz‘m:h%‘:;?a::cm
1its e only through “slips” and|brown, though in these the brown fa|,, = uq”nml Trely “:&":,‘Nn, bealksymateh | undigested Iw' or water; head {s a1 ]
“hm. But down it goes. lllﬁtu’- tious morsels e cayracting nutrl- [and aches; breath foul: tongue coat
In coal mines we have met springs® tl’ b most assuredly had this and s m the fallen keys, |remember the moment “Pape's Diapep-
ny wad | 1300 {1 down, metal mines have [distinction yet they are not supposed the "’:.l:‘ M| of the profusion under |ain comes fn contact with the storn.
object | found it lower stilL to v}llt this territory. All other focks tion. P! “.llthl.l is their attrac- [ach all such distress vanishes. It's -
tn the| CA it takes ob thé heat of the rocks| will' be eagerly ~scrutinized .in theitiph. 1 truly astonishing—almost marvelous, 'l
under | hat: ave passed; la temperaturé gnine futurs  The ‘Sl was ot S B | O e e e rine | S0 dov 8 1ta harmicssmaas A Loz | B0 €ASLTY 8
epth, an i o '
:n'tl::: ::“::_n:.n‘:o &o l-uriu‘:‘. as hot spring)|is characteristic of the tit of the|their depdrture in spring to the moun- |little :1‘ drug o’t’:?:-nto:bhu oonts a0 your
1 or geyaer. we can guess how far it]interior mountaina . :lt:r;‘;l'l':r": :l?ltlcr:agglpa'l:rg‘u 'una et
its warm . ) e tres lEt ur) ﬁﬁ birds ¢ “are
al exis-|gank befors gaining it ) nwz»‘t'z ';t::,::’" .m:&::“o.f g:: ;m :’Edu:nd:g: fare for these cone- purel; n::éuvorou:n hu;d-' ?;i.lz::: ca
such a stead ruis-] chee &0 are never in want. their food line £ .
rmit re-| Falling with Yy Do grub-hunters, a flock of juncoes came The grosbeak is the head of the | eaters. on begr;:ncl::o-::?'tg?t.amm or nea
af- break o,

. turates everything but the 0
M tf:'e‘i:'u“ :..pa.. Now the marvellous|down on the wind, settling about in large hmﬂ{' of finches and sparrows | live in comparative comfort, lttle

» ing on those al feathers| the vines like falling leaves, prying in | which are chiefly seed eaters, and have | fect. Y
;‘::1' i?:h:‘nturmo-t. Nro,w:u that! every corher with their ;'v:rio :llll'g:; develoved thelr wedgeaha hilla fo: h:‘idogur.y cold so long as tho seeds

GIUM careful preening, occupation, apparent- | either gTub or | r'3
T ————

zJEl-0 | The 1920 P

‘anadisn for STRAWBERRY JELL-O | »
o Dissolve a package of Strawberry | |- _ . ) i e
428,000, Jell-O in-a pint of boiling water.

" Pourinto a bowl 1d and put
=2l Pessert B i tace to barden.  Tum' :
positians . . ' out on a plate and serve plaifior] | . : ‘ (
S olling - to-morrow with whipped cream. : )

o - —————
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1. Allwood Oval Horn * ., - ;
2. All-record, all-needle Ulténla (including needles for all
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l- fern and be
::o:?:l‘:ch of the silent hills when

the wraitha
N L

the tal wus
threaded by & family party who hi-
Inricusly drove silence before them.

No need for quist stealth in their

bunt, for lllxq 'mm‘olnc s-nutting,
and uo_ follier, healthier gams

for young and old than that of guth-
sring nuts in ?p:.-n:b&

and
the firm to go off to another, he

Jeaves plenty behmd for the rest. He | nig!

who was onee & boy has learnt in
the b nuts are

to reveal thelr

ta Denaticlal, as it will joln
with the honey and pollen that It
oata, an ococasicnal aphis also. The

The “Btrd I the busk™ 13 now the

oan not be .teld, but the latter s

the cese, as the bluedird,
the lasull buating, 1a found no mors
on the telogTaph wires—the brightest
bt of blue la feathers that s seen
under thess akies Its native home
s Californis, but it would seem to
De creep northward, as ita occur-
rences’ in tish Columbdla are In-
creasing. May ho keep on areepingt
That bright, cheery song, sent forth
from the top of & dead branch or
telegTaph pols, should be heard by
alt who love bird-musta. Too highly
pitched to de called melodious, it 1a
& trilling, tAMINNE outburst of glad-
neas that matches (he heavenly oolor.

ing. -

Bird-song has not been wound toto
the |itarmture and -of our
oountry as It has deen In ¢ of
and Bootland, dut wil)
come In tima It took generations of
amsociation to bring out the besumtiss
of merle and mavia, skylark and

ht!
We have here equals of the two

firmt 1o our woodland thrusbes, and
if lark and nightingale are peeriesa
the same oan be sald of our oat-bird.
The mocking-bird of the south 1s of
the same family, and i»s mid 0 de
even & finer songster, Lhough for ene
whe bas Hatened eothralied to the
aat-bird, this h. dlﬂtzﬂh to imagine

Probably only few of us know the
real song of this bird. Many are
mistaken oven in the bird. Our
towhoes, mewing as they huat over
the falling leaves, ars usually oalled
cat-blrda, and thase who know the
real ‘thing seldom hear from f{t ony
othér note than the nasal “wow” of
its scolding, hence the name.

Tao me, hearing It for thée Brmt timae,
the melody came with a thriil of
wonder. It came from a denne thickel
af wild ross, willow and “hardback™
apirea, and 1t took an hour of patient
creoping through that labyrinthe of
shrubbery girdiing the bend of a
brook, before | saw and knew for
cortainty the owner of that marvel-
lous velos. He was plain of coat, as
the bost voeallsts usuaily are, dull
Krey of back and lighter grey of
breast, the only othar color being a
dash of dark red on the under tall
coverts.

" He prefers to be heard, not seea,
and from some higher branch in a
low-lying thickst of. impenetrable
bush, where his nest is placed, be
wiil make the little wood quiver with
enchailing mhelody.” Not a &&t adng,
porhaps, like that of the mocking-
bird. his music ts “‘part of all that
he has met,” and he remembers al}
the best Fortunate Indeed is that
musical soul born tn grow up where
such bird-musio sbounds. The two
Jungles I know of, whore this singer
oomes svery year, will be visited fro=
quently In the .springtime, .whether

(VDA TOBENERT

BY NEW PREFERENCE

Many Supplies for Crown
Colonies to Be Bought
Here.

By Jomw
TAONDON, OoL 5 —Cunsda will bede.
fit from the new but very wubetantial
Yorm of tmpertal preferunce which
being pyt into effect by the oolonial
office in connection with the sdmigis-
tration of the crown coloniea
18 the rast whea supplies were need-
o4 guch as roliing atock. talegrapn ahd
telephone material and varinus other
items Included 1n the huge tnd: ntn aent
in pariogic for governmeni ne
in these prasessionn sfforts ware pri-
marily made to odtain the supplies
the Untted Kingdom,

If this wes unsuccessful the gov-
emment would 100k to any ofher quar
ter, vory oftsn to the Uniterd Gtates,
which during the war was in a posie
tion to obdtain many asuch mn:m
The colonial office has now inst
the admintetrations when (t is im-
posaidle tn Bbtain supplies in Aritain
to_get them in Canada

n the case of the other
dominions tha colonial office tg also
endeavoring to ancourage reciprocity
in the mattar of granting cootraot®
for such auppliea.as rolling etock for
Bouth Africs under which head Canade
recently supplled forty locomotivea us
the Hritiah offers ware unfuvorable
both to price and delivery.

.. X Y of the O, T. P, Yio~
l;l office has
* 8 L

P

or no 1 get to the hills and the
pratries. - .

n eadvised by the

tar that it i» not ax-
pertad the British strike will interfers
with ita sailings

sot qxpased; under &

ihat may bang et any angle. Wnh
- » bhooked stick that maves .much
plp Umba, looks from the right and
thsn from the left, crowing to mother
and sister that “the boy doasn't know

akin of the fingors unless gloves are
worn; it s easier'as well as safer to

members throw in thelr piockings. Not
without protest are.the brown-tipped

rivalling calla of “Here's a three-
cluster” and I have a fourl™ comes
the of & bl
that slowly glides away from the
bush, perches just beyond reach and
raises its crest with every reucous
protast. Here and thers a aquirrel
ohits and chattérs in & freaxy of tem.
per. Neadlesaly too, for It stored
away its winter’s hoard over a week
ago, and can | spare Lhese.
Occasignall, feminine scream re-
cords  swinging caterpillar, or big
brown and yellow apider that is dis-
covered too da‘u l.a b.o pleasant,
. A fine olump of evergresn black-
barrics with shining fruit just ready
loh.ll.ﬂmumughrnwt. The
boy would rest here for lunch, but
another spot is suggested with & 0om-
tortable bank, and when the lunch
And party are oonveniontly spread,
the . real reason for this location Is
shown, There are several stones

'. phate
some pooplo';:uth are “not what.

HIN, NERVL
Creates New, Firm Flesh,
"Strength “and “Enefgy in

S, RUN DOW

k2

D TAKE BIT

ways nceomplnl exceastve thinnes:
soon uil ayea b -‘

and lack of energy, which nxﬂy al-

!lhllo!r with ths bloom

d b
S el s

L Two Weeks” Time in— -
Many Instances.

Ritro-Fhosphate Wbould be Presoribed
z Every Dodtor and Used in Ry
tal—finys Bditor of “Fuy
«ans Who's Wha"

“Take plain ditro-phosphats” fe the
advice o’, y to thip, aell

DOFYOUs -pevple who lack vim, energy
and nerve foroe, and thers seema to be
ample proof of thé sMcasy of tAis pre-
ration to w t the recommenda-

a P treatments
whioh ars continually being advertised
tor the purpose of making thin peopls
fleahy, developing arms, nock and
bunt, and replacing ugly holtowe and

curved lines of

anglss by the soft
heaith and Deauty, there are ovidently
and  women who
keanly feel their excessive thinnean.
. Thinness and weakness are usually
4us to starved nervea. Our bodiea need
more phosphate than ia ocontained tn
modern fooda. Physiclans claim there
aupply thia de-
he organio phon-
'Wh among druggists as bitro-
phosphate, which is ingabennive and In
atld by most all dl‘ll{[llll under n
arantes of satisfaction or money
k. By feedtng the nerves direct!

Misz Josephine D

va_ erperirnce with BIThO P,
a0ys3 Vi1 s vemarkadle wha
1 did /'r me, Afier o frw doys |
began g0 regain my strengih, fold ful,

Davis, oo, nnn’l her|
{"3)

n] Uifn, oms able 40 sleep soundly cnd]
il my litle trowbles seemed to du.
apprar, lJn’ud el pounds in
four weeks,

Clinical tests made In 8t. Catherine's
Hospital, N. V. €, showed that two
patients gatned tn welght $) and 27
pounda, reapectively. through the ad-
miniatration of this organin Phosphate;

and by supplying the body ocella wit
the 14 10 food el -
bitro-phoaphate quickly produces a

bug s really pretty, and the further
It i» magnificd throu,

finest of net-work, daluty and del

r fon in ihe appear-
AL ‘In'cmu in we freq -
n;

hoth patlents claim they have not folf
an strong and weil for the past twelve

years,
This Inoresase In welght alep carries | flesh-growing

=ith 1t a general Im
‘( [ ad provement In th

healt

Bpecialiat to Nort

tory, suys: “Let thore who are weak,
thtn, TYONA, anaemic or run-down,
tak ulteratad sub.

stance such a.
will monn mee

atrength of hody and mind and pnwer
of an -

the or

and nervine and a

utation In the treatment of neuras-

cnpoel

any of the aacret nostrums, so-called
tonira of widely advertiaed “cure-alle.”
OAUTIO. ough  Bitro.-Fhos.

Nt — Alth:
phate &s od for relleving her-
vousnas slesplesaness and general
» remarkable

e

8 b{ ts
ng  quantities
T of -

n.
“ho'n \Wha™ says:
shatld be prescrihed
b{ sver nd ured i eveory hos
gln e strength and nerve
'orce and to enrich the blood*
Joseph D. Marrigan, former Vis{ting
Fastern Dispensa-

*phate and you
Wnhilog reaulta
eneryy,

(n the jucren
urance. .

I'hoaphate le made entirely of
nic ph atea compound ree
frrred tu tn the Natllonal Standurd Dis-
pensatory na betng an excellent tonfo
Teparstinn which
tansiderable rep-

Bitr

has rocently acquir

thenia. The standard of excellenocm,
ntrength and purity of ita enbatance s
bayond quonation, for every Bitro-Ihos-
phate tablet 1s manufactured tn avriet
accardance with the 1. R Ph

1a test requiremanta. Ritro-}
therefore not a patent medi-
#hould not be cnnfuxed with

ophat
¢ine

to
properties, i$ should not
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eately woven: {ts minuts body
shiny diack, with epaulettes of fine '
white meshes on sither side of s
thoraz, One other grace it has: it

* " refraing from the production ot those-

malodorous glands that distinguish !
80 many bugs. ‘ Nothing more can be |
said {n it favor, for it thrives on the
leas-juices of the tree 1t inhabits and
though it has done no .visible dam-.
Age, as its coualn the aphis, this te
only becausq lu. m:mbon are loss,
.

These plantslice are having their

— Tday.in. lhu-nuon,—bu!-ﬁnlr-bn- g

mies, though slower In recruiting,
are swolling the ranks that close
upon them. Lady-boetles wore never
80 numerous; next yoar, ucder ordi.
OAry clroumstances, they will be
strong enough to keep the aphides in
ch Both larvas and pupas of
thense beatlas are found on the loaves.:
While still & grub, it 1 busy “clean-
ing up” the lloe, and

t ereature, blin
a very lltilo. head, lm‘nm'r%hol-u

2-0f ta

to all aphides It can reach. This fs

the larva of the syrphus fly, yel-

lw-bn:dog fly always on. the roses
e b

Yary much -4

rellowlacket” wasp, but amaller, It

Eu no lq:l‘c. however, and i quite

co—on-the (4
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y Talks Not

1sense -

aribaldi Park | for the riext fJscal year, they are pu
paper told the up F105mitls uu—a‘"huri&i%a‘?fﬂlﬁﬁ’ﬁ 3
fortnight ago every man, womnp and child in the prow-
over the de- | e Does Mr.- Kenney ‘think anybody
it of the park, R i i R
ng board with | Will believe l}iat_out of s? magnificent a
‘TTon;—develop= | budget it woutd " be Impossible (o Tind & |
It has don"| few thousands for Garibaldi? . Qr.does
he care whether. he'is believed or not? .
f lands, Mr And who Appropriates the money’ for
he Legisiature | parks? Who dther than Mr. Kenney
illy’ statement | himself? All the minister's .statement
administration | means, .then, Is that he doesn't want to
saldi. devote any money, to Garibaldi. It would
ey for parks | be interesting to:know why he has taken
rposes?  The | this stand. The real reason has not been

divulged,

of course, and

Do It T
smelly Chind
flats_and de-

playground-in
oreé encounter=

1as on a num-
. a culvert for |
ecent park for
adf mbkes . no
demand——1"
sn as Vancou-
fford to let-a.
Jreék continue
n.it-offers one-
ne-of-our-old—
esidential dis-

aim _.{o‘speci'a‘l’
Jy’ one small
¢, a portion of

Pleasaglt could use another play area,
Strathcona | Park, but the city took

never made re: tion.

Vancouver cxmt close its eyes to its
obllganon t¢ puf a culvert over such an
insanitary eyesofe as China Creek. and
provide at ldast one decent park and play-
ground for Mougt Pleasant Quibbling

I
Just another way. of avoiding the isue
The-City~Couneil-now-has more than

.$100.000 bequeathéd by the late Jonathan
'R'aizersr for a-park in the- Faimdew-Mount |-
HPleasant arem: Hnﬁ‘srmuld‘be ready 16 Gse T
it for park purpokes; but Fot for any sew- -

er?ge improvements at China Creek
I:ra—ﬂZqulion budget it can surely
tind-enoygh mongy to ﬁx up China ‘Creek,
‘at| least temponarny Aldermen are

1.8g0 Moupnt’

' peTted places it they mally want to,

Strathcona (for' its City Hall site and.

.. because lhay

-
Vancouver DMP’

Ire e
Prdvlncg RYTight, 1850,

Inuinnangmuniis the title of an illus-

1

pnr(ment t_of regqurces_and . .d

. OT’I‘AWA — KkJaoyumnyum ngnn:n

- |Arated manual issued’ recently by the de.

g;ATURES Aps
CP‘_M\NG T usg
HWYDROGEN Bomn e

dom tor Eskimo." * .
This, mmdentally

’

is the ' second

very popular with' &kxmo

[1n anum it means. “The Book of Wis-

edition. The first, issucd in 1947, proved.
The revised |~

AR WICU W B
QuTALL LrFe oN
T ouR EARTH

| handbook—is in three—scctt = shy;
Eskimo syllabics (strikingly . similar to
shorthand thafacters) . and Eskimo writ-
ten in Roman characters.

Alrnos! cvery. problem that the Es-

¥imo- is- likely-to- encounter in - his~datty
life—how to feed new babies, how to
spend family l.lowancea, the best method
of cleaning a fifle—is dealt with. Illus.
trations essist+the instruction.

The stress js, -of course, on health,
The handbooK'
from, how it spreads and, of course, the|

et — L. 7]
- lmporl:mce of Teléanliness T prevenung

f They : V&m TQ

sickness,

*Thuili i ili

puyalo

ialett
L3

:ells wheére sickness comes |

says the .

mmm—*smkmsrnm—mn‘nrﬁn-
ners..

. "Khalakukt);
must Bpit in tH
The instruct
bite are of eq
“If face, nose
rub,” the Eskimo is told. “Thst ‘will
make it worse, At first sign-of freezing,
cover the part and leave alone . .. if you

do freeze your feet, put them in cold
water unti

Cian

seal oil and wrap the foot.
covering lopse. - Be sure that only very
clean hands m;g_\u;Fd. 10 dress the frozen i
foot. Change dreuing every d-y "
_. Inst;

are lengthy, but: 6nia' bit of ads :

| ticuldtly pungent. “A’ few. Eskimos,”
warns the booklet, “seem to think that

khauuk iglumi”—
e igloo.”

fons ‘on how to treat frost-
ual value to white men,

-‘No one

_allowances, thgy do-not hive to work any
more. This-ip wront "

Emphuls ir also pla ‘on the cop-
S mwmmﬁ"

-

tIt Does To Your Lungs

Eskimos goihungry.  The kimo is also.
instructed on planning fo periodg of
scarcity

“It i much - beuer topg:ve .a_ credit

why md how xnme becomr}: scarce and

-with the trader t6 use in-

Lo oyl T

br gars get !mzen. do not-

Keap lhe :

: i EﬂyT

8 credit . 'on “fomily |

r-years-than |~
to~go . in .debt to. the. trader.>-says- the |

A

ave crossed it, ‘when
“climbing. a nmong "the peaks of the lovely
" Garibaldi Park.

to
nme, being part of- tha Helmet
glacial field, long ago.  According to

& o

separation .was made about -a quarter of
a century ago by gradual melting. The
snowtield ahove i on Panorama Ridge,
‘that ted ‘the glacier, ‘still - -persists on the
high slopes, but is no Ionger pressed into
i

lt 1! nnturnl 10 give & name to a

noke particles

indicate ‘life in
s, Is-healthilgr-{-

LY, .the city’s-} the committee that—only—52 -percent-of

n us"about the, | Vincouver's gmoke comes from industrial | -

3 e should | B4Rt~ Domestid. furiaces and fifemen | =

he_amount: of | arp respoflsibleforthe-rest,-Smokepro—|
. .| vehtion has bec me a pmblem—fer—the X

advisory-com- | 'wholé commupity, not just_the ‘operators

from a smoké | of ‘big buildings and ‘sawmills,

ealthler place |~ If “We a ally ' going ~ o 'dé away

onto’s -afr 18 | with our unnecessary smoke. Joe Doakes

in: Fairview will lhave to be jiist as ‘care-

. mnn ro

| personality.
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GI,ACIER has paucd away. Though*
no teux are shed beCAuse of it, the

4 Mr. wmo Taylor, a_spe¢ialipt ‘among the
: L g T

|B%

Yo, «
that there
ments thi
to be uble
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J

1 Giacier - was ‘built. of stones from its last

State

.(John Foster Dulles. lll»ln—lddtﬂl -to~ !be—
merican Pomlcnl s:lenvr—moclauon)

JEVERIDGE, Ip Kis -Life of Lincoln,
points out that alavery-was power. |

In—thas-
b
“die,”. and rivers

there(ore . vnlnnnocl

out of a river of
fce may boe
marked with sol-
emnny

!ully uupported as a welfare and soclal

cupity

tTheywere !ed—-ana tired-for.: rram'
mh to “the workinz_mrfad._,and drom:

!ho gln of old-uge for

elrme:. -aify t the owner’s

bldo-ukrnbar_- wélo

i:address-of-t &l
vex - latters | igned
and-

And

a2
g i deem 1t fit-
ung that = cairn’
_was_raisedslo.its

\

Orient, mountaine and riv(rl
—are. siid: zu-mmmeT sotme-are holy.-

fail, the passing |.

or 'Eihl_ngs
gravel banks-on is-way:s:

There nr% many mnninu from ‘the
¢oast mountdins about’ Vancouver where
towns and- 1;
ice. that- brow;
and is forgott

en, Whnt must be rememn.

rms now- coverithem. The | |
ght them receded ages ago, .

Now I
I hear
And tt
. w
1 tong 1
Beside |
Also 3
Theg bi
Give me
'l show
The fe
1 thin)
So let m
Anywher
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<
1 feel
Proba
boasting
G T
The giy
. sky th-'l?n
. . | the stove
hills as ice and snow to keep the sum- | nocent bys
mer streams in_ flow are lessenmg yenr
“1. by .year, - -KERRI
It statistics over serve a use!ul—pur-’ "
‘pose It is when they warn of a reduc- It dog
tion in ‘our natural resources. For lum- . Then
ber,-for coal, for gume, for fish, we may | - By out
find substitutes. ‘There is no substitute Too
for water, ! - —~Is
° Yet our cu(es grow m magmtude our W, ¢
demand more ‘water. ' We have more” have 50
lawns to sprinkle, mare paols for swim- Have y
ming, and our.weapons of_sanHation are guys  whe
water and more vuh.\r, .and !he supply ward of :
is falling. i They t
The _ cairn._ (a ..... commenmiorate .. Shelt and caltec

‘and further back,
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~ ‘spot where it was
Al Alpi
ot reapect‘ Qr the

grandedr of the
frocks and snows,
igh

elr yearg ‘of’ productive labor,
Id not be. discharged, as were

|was poor N6 matter. whether |
was good or-bad; the merket
slow. e slaveholder- hpd to
17 Negroes the nmﬂe__;!_.]L

rers in_ 'Eree’ ‘tountries when |-,

8| and.hose }i

melﬁnx_lumr.,thu.othem-bm.therﬁe
going Watar. ig-

Thenm,y

#t-area has “plenty.” but
already i

traverse, or they would-not climb.

‘dler ‘bas-a significance lower down. It
has an importance to every citizen who
turns a“faucet; it is an omen to every

But the- disappearance of Shelt Gla- "‘thﬂ Fas-
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industrialist, The stores packed in the [~fli
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