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ABSTRACT

Le Moyen de Parvenir, one of the last works of Eérocalde

de Verville, a late XVIth century post and prose writer,
consists entirely of a lively and disccnnected banquet
conversation interwoven with an anthor/narrator's
commentaries and asides to the reader, Through both its form
and its content the boock creates an atmosphere of profcund
disorder and of mocking  irreverence, The resulting
difficulty and apparent frivolity of the work have caused it
to be disregarded by many critics. This study seeks to
examine Le Moyen de Parvenir from a new perspective, using
the elements of disorder and irreverence tc disccver the
unity and purpose behind Bérocalde's unusual presentation, To
this end it is noted that the same disturbing elements also
dominate a social phenomenon of the time: the popular
festival. Archetypal festivals such asA Carnival and the
Feast of Fools, as well as the related fcol-societies reveal
a festive -tradition which 1is characterized bty speqial

liberties and attitudes. These festive privileges include

free speech, blatant sensuality, dgratuitous acticns, and
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mocking irreverence, all of which combine to <create a
traditional representaticn of chaos. .

Closer examination reveals that Bérocalde's literary
work and the social phenomenon have much in common, Both
contailn abundant feasting, wine and laughter in an
uninhibited atmosphere, The disruption of everyday time and
space, the confusion of identities, énd the ambivalently
mocking attitude presentbin the festival appear in several
aspects 'of the text. These include the world created by the
aufhot, the relationship between the author and his reader,
and the act of composition itself. Béroalde's characters
also exploit the festive privilege of sacrilege, turning
everyday objects of wcrship and respect upside-dcwn and
ridiculing them., They also wuse ridicule and laughter to
overturn another mainstay of society, the social hierarchy.
All members of society are made to display their particular
follies. The guiding morality is physical pleasure, and the
banqueters sharply condemrn those whc dc not, or whc cannot,
join 1in the spirit of celebration. In place of rigidity and
repression Béroalde proposes a world of laughter and
freedom. The festive elasticity of both the social and the
literary frameworks created in his text demonstrate this
proposal,

The carnivalesque perspective alsc gives new meaning to
the title of the book. Bércalde is shown to provide not cnly

a "moyen de parvenir" for +the individual, but for the
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society as a whole, and even for the reader. Just as the
festive occasion alters the everyday environment and permits
the individual to release tensions which are usuvally held in
check by reascn or by social restrictions, so the atmcsphere
created in the book provides a similar cppertunity fcr both
characters and reader. Through recogniticn and acceptance cf
the irrational, emotional side of human nature, Bércalde
demonstrates an understanding of the social ©purpose cf
festive disorder and its positive contribtuticn tc the health
cf the whole society. While B&roalde the artist uses the
festive tradition to represent an aspect cf life around him,
Béroalde the humanist uses the same tradition to express his
discoveries on human nature and on the nature of scciety.
Thus through the medium o0f a <carnivalesque Ltanquet, the
promise of the title is fulfilled, and the vcice of a
tolerant and conservative observer of the human ccnmedy

unveils his "secret" in Le Moyen de Parvenir.
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CHAPTER I

INTRODUCTION

The chaotic structure, 'irreverent tcne and fast-paced

dialogue of Le Moyen de Parvenir have pleased cr ccnfused

many readers since ‘its .publication (c. 1610) and. have
established the singular reputation of the author, Frangecis
Béroalde de Verville. One critic proncunces it the '"cddest,
queerest bcck in the world", then states that he Lelieves it
to be a masterpiece.! Another describes the wcrk as "fernéde
sur elle-méme, mals comme uyne carrosse a trente-six
portiéres", and finds its irrational gqualities tc .be
profoundly disturbing.2 The apparént chaos within the text
nay have been influenced by the ©profcundly wunstable
religious, political and social environment of the . times
during which the —author 1lived. But the way in whichvthe

impression cf disorder is expressed also closely resemktles

the traditional representation of <chacs fcund in many



festivals of the time with which Bércalde wculd have ‘teen
familiar. The volatile, carnivalesque aspects of the bcck
suggest a deeper association of the literary work and the
social phenomenon, This study will attempt tc disccver and
analyse such an association with. the objective of giving a
new perspective on the «content and purpcse cf Bércalde's
controversial work.

Religious discord and political -ipstabilitiy rlagued
Europe of the late XVIth century. ©Eéroalde's own life
spanned the beginning and the end of the religicus wars in
France, and during this time he was personally.committed to
first one, then the other of the twec majcr religions, . Bern
April 27, 1556 into the‘Erotestant family of Marie Eletz and
Matthieu Brouard,.dit Béroalde,3 he was christened Frangcis.
His father, .a respected ‘intelléctual, directed a small
school fcr boys at what is now n® 2 bis rue des Eccles in
Paris. Bércalde was attending his father's classes in
company with Agrippa d'Aubigné and Pierre 1'Estcile in 1562
when the ocutbreak of the.first war forced the family to flee
to Orleans, There MatthieuuBrouard became lecturer cf Hebrew
under . the protection of Reﬁée de France. Béroalde's mother
died of the plague which swept through. the city  shertly
after they arrived, but Frangois.énd his father survived and
remained in Orleans 'fcr four years, leaving cnly when the
third civil war forced them to move again. From 1568 to 1572

father and son changed residences several times, and were



once again 1in Orleans when the Saint-EFartholomew massacre
cccurred in August, 1572;

- Late in 1572 Béroalde went tJ Geneva, probably at the
urging of his father who felt that his Protestant scn. wculd
be safer there than in France, Eventually Matthieu Erouard
himself came to Geneva where he was received as bourgecis de
Genéve. Until his death in 1576 Béroalde's father was a
close friend of the stern Calvinist, Thécdcre de Beéze.
Béroalde himself remained in Geneva until at least 1578, His
interests during this. period ranged from medical studies to
languages, horology and. alchemy. From 1578 tc 1583 Bércalde
did some writing, part of which has been lost, and travelled
between Lyons, Geneva, Anjou and Paris, finally settling in
Tours. Several of his works produced during this period were
published in 1583, among them a philoscphical essay, L'Idée
de 1la géggk;;ggg which exposes his peclitical views to te

those of. a tolerant .conservative. .3 .scientific enquiry,

Soupirs amoureux and Stances de la mort were published

together with several other works under the title of Les

o7

Appréhensicns spirituelles (1583). 1Later, after he ha

become a resident of Tours, and perhaps for monetary

reasons, he translated the Diane of Mcntemaycr and a work ty

Juste Lipse, both published in 1592, At.this time he was
also writing his long novel in five parts, Les Avantures de

Floride (1593-96) , in the florid style of Montemayor.
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Although born and educated a Protestant, Bércalde
renounced this faith and became a Catholic at a time Letween
his father's death in 1576, and 1593, the year in which he
was named canon of Saint-Gatien at Tours., This appointment
ensured his financial security and allowed bhim tc¢ indulge
his literary talents. for .his own pleasure without Leing
forced to use them for financial gain. Very little is kncwn
about this ©pericd of his life, except that he was akle to.

publish several works, Among these are Le Cabinet d
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{(1596), a republication of a few earlier. poems and essays
combined with new thoughts on.various tcpics inspired by the
memories, readings and general observations of the author,

and la Sérodokimasie (1600), a long poem written tc aid the

campaign initiated by Henri IV to promote the declining silk
industry of Tours. A translation, Le Songe de Polyphile
(1600) from the work of the same name by Francescc Cclcnna,
demonstrates Béroalde's familiarity. with the Renaissance
concept of an idealized past surrounded by architectural
rerfection ana decorative allegories,. Other wcrks of his

later period are lLe Voyage de

in
g

rinces fortunez (1600), in
which the reader is introduced to .oriental cccultism. thrcugh
the = allegcrical adventures of Béroalde's mysterious

protagonists, Le Palais des Curiecux (1612), which tcuches cn

a variety of disparate subjects, such as etymology, alcheny

and Platonic 1love, 'and the controversial Le Moyen de

i



Parvenir (1610?),4 a boock which not only dcminates
Béroalde's literary reputation, but also colours his moral
reputation,

In this work the anthor/narratcr, whc imagines himself
at a banquet with over three hundred garrulous guests,
records the 1lively conversation and fregquently ribald
anecdotes being told ‘around him, while adding his own
commentaries and directing. asides tc. the reader.  The
presentation creates the immediate impression of disorder. as
the conversation grows into a <compendium c¢f gratuitous
. associations, tangential digressions, and paradoxical
statements., .The mention of Jean Bcdin as cne cf thcse
present for example (1;19),5 is enough to direct the
wandering narrative away from the intrcduction. cf the
arriving guests and into a digression on the .devil, taking
as a. transition the fact that Bodin.had.authcred a bcck cn
demons.® From there the‘ narrator .discusses the outward
appearance .of the devil, and the tricks 1little devils rlay
on chambermaids, before returning abruptly to the guest
list,

Shifting truths and paradoxical.statements add to the
confusion. Béroalde introduces the guests as "ces gens de
bien" (I:43) and later states "il n'y a point ici de gens de
bien" (II:186).  He clgims to speak only the truth in his
book, under penalty of death, but then says that even under

such a penalty he expects to remain safe and scund: "ce que



je vous dis est vray, & s'il n'est vray, Jje ©puisse  nmourir
devant toute 1la compagnie, demeurant aussi sain & =auf que
je fus Jamais” (I:74). In another passage one speaker
threatens to take anachronistic revenge c¢n a ccmpanion fer
an affront which teok place. next year: "si tout estoit
permis je voﬁs battrois tien a ceste heure pcur me vanger de
l*affront que 1l'annee qui vient vous me fistes en Grece"
(I:239).

These examples illustrate the mood of the work which
gives the impression of keing in ccnstant flux, with trutﬁ
keing as variable as time and place., Stylistic details,
surprising comparisons, gxaggerations and ccnstant wcrdrlay
add to the unpredictable, playful way in which the Lock -
develops., Béroalde compares the age of a lcvely ycung lady
to that of *"un .vieil bceuf® (I:27), affirming that £he
comparison is valid since the girl was fifteen c¢r sixteen
years cld. The word "vestale” is flippantly altered to
"yesse" (I:288), "stolique" becomes "sotique" (1:283)‘and Wen
Suisse" 1is <changed to,"en.sottise" (I:226). Cther details
such as an unusually 1long word, (pseudosevangeliqucl;
ipapistoranabaptistiogiesuitanorbiterondepuritain, 1II:201),
exaggérated numerical precision,. (trois mil quatre. cens
vingt & deux escus dix-sept sols ﬁne pite, II:147), and
numerous lists of'synonym§ add a burlesque, and frequently
irreverent, element to the text.

.The stylistic and structural eccentricities of Le Moyen



de Parvenir are blended with a humorously ambivalent
attitude tcwards social institutions and towards human
nature in general, The ambivalence 1is fostered Ly the
polyphonic quality of the book which allcws varicus sreakers
to give the impression of approving folly, self-indulgence,
and even corruption, while the attitude cf cthers is cutrage
or contemptuous cynicism. The position of the author himself
is difficult to . define. He seems tc vacillate between
approval and condemnaticn of +the sacrilegious acts and
ribald sequences which abound in the dialcgue., At times the
author feels obliged to. justify the subject ‘matter of his
book, but his excuses can leave the reader wcndering if his
rationalization is serious, if it is meant as a parody cf
such an excuse, or if his intent is to mcck the reader:
« » o les paroles ne sont point sales, il n'y a que
l'intelligence; quand vous ocuirez une parcle, TrIeceve?2-
la & 1la portez a une belle intelligence, & lors e€lle
sera belle, nette, & pure.,-
--Mais cela fasche les oreilles.
--Si les oreilles estoient pures & nettes, cela ne les
incomnmcderoit . . point: .un estron incommode-t'il 1le
Soleil, bien que ses rayons s'y jettent? Scachez aussi
e« «. « que si on cstoit ces paroles d'ici, ce lanquet
seroit imparfait. Seriez-vous. bien aise que. 1l'cn vcus
ostast le .cul pource qu'il est puant & le sera jusqu'a
la mort? Vous seriez un bel homme sans cul! Il faut
suivre Nature, ainsi nostre discours 1la suit . .
ee (IT:76) ,
Béroalde also sidesteps .the hypothetical .accusation of
irreverence or even ~atheism by claiming tc fall upon his

topics by chance, like the groping player of tlind man's

buff: "On m'a dit qu'il y a eu quelques rmalctrus qui cnt



dit, 'Voici les traits d'Ateiste.' En dea je n'en sgay rien,
je m'en raporte a eux: si .j'ay renccntré a dire leur
naiveté, ¢'a esté sans le sgavoir, je joué au colimmaillard,
je prens ce que je trouve" (II:259).

Despite Bérocalde's explanations and justificaticns,

critics of Le Moyen de Parveni: have formed their own
discerning and often disparaterpinions. Guillaume Colletet,
a XVIIth century litgrary bicgrapher who admires féroalde
for his intelligence and devotion tc kncwledge, appears
nonetheless fo be the instigator of the rumour. that Eéroalde

led a wild and extravagant life in the taverns cf Tcurs,

This opinion seems to be based mainly on the. tone .and

squect matter of Le Moyen de Parvenir.? It is significant
however, that between the .publication of Le Moyen de
Parvenir and Colletet's biography (c. 1650), there had Leen
a refining influence,at_work in French literary taste and in
the cultured .individualt's. standard of ©fprcrriety. V.L.
Saulnier, who has done a more recent evaluation of Le Moyen
de Parvenir, cautions that Colletet's reacticn is wmost
likely conditioned by hi§lown'times.§

Evaluations  of le DMoyen de Earvenir 'tange_ frem
extravagant admiration to open disapproval, .the latter
cpinion seeming not to have prevented nearly forty .editions
from appearing, most oflthem within a century and a half «cf

first publication.? Colletet, one of the earliest critics,

deplores the unrefined vocabulary and the impiety,



qualifying it as "un certain livre non seulement infénme,
pour les mots de gueulle ef les salletez .qu'il contient,
nais encore abominable pour les prcfanaticns et =ses
impietez",10 Colletet's opinion is echoed by his
contemporary, Charles. Sdrél,” who wrcte an unfavcurable

evaluation of Le Moyen de Parveni

r some forty years after
the publication of his own  Francicn which in tcne and
Subject matter could ke likened 1in several rplaces to
Beroalde's work.!1 His opinion seems to reflect the change
in literary taste during the first half of the XVIIth
century. The judgements 9f Niceron in the XVIIIth centuryf2
and of Haag in the XIXth reflect the same attitude,13
However, contemporaries of Haag .were finding a .new
appreciation for humour and short tales, a Jla vieille

gauloise, and Le Moyen de. Parvenir benefited from the

renevwed interest, A, Riviére is representative cf this new
cpinion when in 1885 he invites the public tc read his
edited collection of tales from le. Moyen de Parvenir,
promising that they contain the rcllicking vigour cf
"pantagruélisme”.14 Honoré de Balzac in the XIXth <century
praises Béroalde along with Marguerite .de Navarre,

Boccaccio, Rabelais, Aricsto and la Fontaine in the preface

to his Contes drolatiques, and places Le Mcyen de Parvenir

among "ces livres antiques ou respire 1le parfum d'une
naiveté jeune. et ol. se trouvent. le nerf comique dont notre

théatre est privé, l'expression vive et drue qui peint =sans
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périphrase et que personne n'ose plus cser,"1S

Much of the critical work devoted tc Le Mcyen de
Parvenir concentrates on the gquestion of attriltution, a
problem posed by the omission of the authcr's nanme invthe
early editicns, and by Béroalde's disclaimer published in
his work, Le palais des Curieux (1612).1% In this statement
he denies having written the work entitled Le HMcyen Jde
Parvenir currently in qirculation, tut adwmits that he did
intepd tc .publish a book. of that name and that the
manuscript Sad in fact been stolen from him. This disclaimer
and the facts surrounding it 1leave rcom fcr many dcubts
however, and a diversity of opinion has fprmed .around the
question of authorship. .The <critical arquments .for and
against Bércalde's paternity are summarized in Saulnier's
article in which +the «c¢ritic convincingly ccncludes, "le
Parvenir est 1l'ceuvre de Béroalde, et de Eeroalde seul. Rien

ne permet d'en douter, tout 1nv1te a le crciren,t

Among the relatively recent studies of Lle Mcyen de
Parvenir are  several significaﬂt contributions., Eerkert
Reiche's dissertation (Leipzig, 1912)1'8 treats the questicn
cf attribution and alsoc contains a ccmmentary cn the style
and a valuable 1listing of the sources of many of the

anecdotes and comments in the text. In a long article

published in Prcblémes 11tteralres du seiziéme siécle

(1927, Lazare Sainéan examines Le¢ Moyen de Parvenlr

primarily from a philological ©point of view., 19 His
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comprehensive analysis 1is organized arcund prcvincialisms,

specialized vocabulary, erotica verka, and cther

expressions. VoL, . Saulnier®'s contribution, "Etude sur
Béroalde de Verville" (1944), cited abcve,20 is a work of
major importance aﬁd provides a well-dccumented base fcr
further study of Béroalde and of le Moyen de Parvenir. In a
shorter article, Roﬁert de Valette describes the)bock as
deeply disturbing, not because of its tone or subject
matter, but ©because .the irrationél elements of the text
finally gain the upper hand and engulf the aufhct.21 Valette
believes that Bércalde's stated intent to ﬁfaire une satire
universelle oﬁ. on reprend les vices de chascun" is 1o§t in
the torrent of words. Janis 'Pallister's Ph,L. dissertaticn
(1964, published 1971) reviews the .proklem of authcrship and
then concentrates on the "baroque'" elements of.the text, 22
Her study.contains an examination cf the .title page and the
chapter titles, as well as a close.reading of the first and
last chapters, .In another Ph.D. dissertation (1973), Rcbert
Cohen discusses Béroalde's originality as .a rhetorician and
as a literary artist.23 He competently demcnstrates that
Béroalde's rhetoric is designed not only to . avoid the
misfortuneé of censorship, but tc instruct and tc entertain
a public c¢f varied backgrounds, from the sophisticated to
the unlettered.

The present study of le Moyen de Farvenir differs from

previous ones in that it focuses specifically c¢n the
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irrational progress of the dialogue, the chactic atmcsphere
and the rowdy ribaldry of the conversaticns. These elements
have distressed and delighted generétion of readers, and
have attracted the attention of literary critics, despite
whose efforts the volatile qualities still obscure the Lock
with disturbing and confusing ambivalence, As one
concentiates on these elements of disorder and literatea
sensuality, however,  certain themes and patterns begin to
detach themselves from the chaos. As they. emerge, they
demonstrate a striking affinity with a particular aspect cf
the sccial and artistic .life of Eéroalde's . time: the
exuberant popular festivals and the pervasive cult cf fccls;

Festival as a frame of reference for artistic
expression has been explored previously 5y scheclars such as
E. K. .Chambers (1903),2¢ Enid Welsford (1927,1935),25_C.L.
Barber (1959),26 and Mikhail Bakhtin (1968),27 Chanmbers's

thorough study, The MNedieval Stage, documents the close

relationship between fest@vals, the fool-societies and the
theatie. Welsford's works emcompass the broad field of
festivals and fools, and their relaticnship tc. literature
and art. In The ggg;; Masque she traces the Renaissance
customs of courtly masguerades and celebfaticns.<from their
crigins in. early pagan scciety to their various forms in the
XVIth century, concludihg that  festive custcms had a

profound effect on the literature of the time, In a 1later

work entitled The Fool Welsford concentrates cn the sccial
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and literary development of the fcol and cf fccl-sccieties,
¢f particular interest to the present study is a chapter cn

"Misrule" (pp. 376-98).

C. L. Barber, in Shakespeare's Festive domegy, aprplies
his theories on the festival and literature to the light-
hearted comedies of Shakespeare. He demcnstrates that
cimilar to many . Renaissance festivals,. Shakespeare's
comedies ccntain “saturnalian® patternsl which comprise
inversion, statement-counterstatement and a mechanism termed
"through release to <clarification", The latter procedure
leads the participants through a humcrcus and cften chactic
release of emotion tc a cléarer understanding of a certain
situation, Barber finds that the satﬁrnalian ratterns canme
to Shﬁkespeare. from many sources, both artistic and
literary., Like Welsford, Barber finds that the patterns were
employed by the theatrical fools and cén also be found in
the socio-literary. cult of fools, althcugh he believes the
purest expression of these.patterns appears in the .festival
itself. . ﬁe includes as .examples. Candlemas, .Halloween,
marriages énd wakes, Barber shows that irrationality, mirth
and liberated sensuality. are integral parts cf the
comedy/festival, an observation which is of interest to our
analysis of Le Moyen de Parvenir.

Bakhtin's analysis of Rabelais, entitled Rakelais and
His World, begins with the premise that changeé in . cultural

outlook established a new sense <¢f prepriety tLetween
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Fabelais' time and the XVIIth century. Thus the aspect cf
Rabelais' work identified aé popular humocur waé either
rebuked for its coarseness by succeeding generations, cr
glossed over in attempts tc prove that Rabelais was mainly a
serious author who sometimes clothed his arguments in troad
comedy as a cover, By studying Rabeléis .in ~the 1light cf
popular culture however, Bakhtin. reveals a new depth and
unity in Rabelais as a .comic. artist. .Bakhtin . traces the
history of laﬁghter to Babelais.aﬂd beyond, emphasizing the
popular tradition which links Rabelais' wcrk tc ancient as
well as contemporary authors and to éopular festive customs.
He Dbelieves that populgr tradition is the key tc Rabelais?
work, and that the changing attitude towards this +traditicn
accounts for the inakility of later generatiéns to
comprehend the popular humour of Rabelais.. In his definiticn
of popular humour, Bakhtin, 1like Barber, peréeives the
festival as a pafadigm., Although he . incorporates many
traditonal festivals into his study, Bakhtin ccncentrates cn
Carni?al,as the archetypal festival 1in his. analysis. Ee
believes it to ©Le the  strongest and most representative
festival of the age, and demonstrates how carnivaleséue
behaviour . and speech also extend .intc cther areas cf life,
the open marketplace, ‘village fairs, or corner . taverns.
Bakhtin then shows how this festive behavicur appears in
Rabélais' humour, a perspective which gives new depth and

continuity to Rabelais' work,
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The provoking discoveries made in the akove studies
stimulated an examination of Le Moyen de PRarvenir frecm .a
similar viewpoint, -As the .analysis proceeded, certain

relationships between the .festive event and the images,>

themes and gatterns in Le Moyen de Parvenir ‘began tc emerge.

The present study is the result of this examination, and
will attempt to provide a new .perspective on the rpuzzling
aspects ~of Beérocalde's book. This analysis will first
concentrate on the cultural phenomencn cf the festival- and
the related cult of focls, demonstrating the historical
antecedents and the variocus forms they .assumed during the
Medieval and Renaissance .periods. This will be followed Ly a
comparative examination of. the festive atmcsprhere which
Béroalde creates in le Poyen de Parvenir .and that cf
traditional popular festivals.,  The study will then
concentrate on the spirit. of sacrilege- and irreverence
displafed by . Béroalde's .speakers and by the characters
within the anecdotes told at the banquet in crder tc reveal
another affinity with the popular festival .and the cult cf
fools, Subsequently, attitudes towards society and human
nature expreséed in Le Moyen de FParvenir will ke examined
using.the festive tradition as a gﬁide,.with the intenticn

cf discovering noct. only how, but to what purpose.Béroalde

uses festive patterns, themes and images in his work.
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CHAPTER I: NOTES

1 Arthur Machen, "Introduction" to his translation of
le  Moyen de Parvenir, The Hay tc Attain (Carbonnek,
Priv. print., 1929) p. 13. :

2 R, Valette, "Le Moyen de parvenlr" Cahiers du Sugd,
385 (1965), p. 293. v

3 Béroalde's father changed his name to please a patrcn
who found Brouard barbkare. See Charles Rcyer in his editicn

cf Le Moyen de Parvenir, (1896; rpt. Geneva: Slatkine, 1970)
"Notice", p. X, note 1. .

4 There is no known first edition of Le Moyen de
Parvenir, and the earliest ccpies have nc date in the
frontespiece, It is generally thought to be Lketween 1610 and
1629, usually given as 1610. See V. 1. Saulnier, "Ftude sur
Béroalde de Verville", Bibliothégue d'Hupapisme et
Renaissance, 5 (1944), p. 317.

S References in parentheses refer to the volune then
the page of the Royer edition of le Moyen de Parvenir (se€e
above note 3)., This method will be used thrcughout.

6 See Jean Bodin, Démonomanie des §ggg;g£§, (Paris:

J.DuPuys, 1580). The success of this work can be measured ty
the six editions which appeared before 1600, :

'7 Guillaume Colletet, "Vie de Béroalde de Verville", in
Vies des poetes tourangeaux (B. N. Ms. N, A, F, Fr. 3074),
p. 13. Colletet states, %Jamais 1l'antique Lucian, ne 1le
moderne Rabelais n'eurent des sentiments p1u= dereglez, ny
ne les descouvrirent avecque plus .de 1liberté. .. . . Sa
dignité de chanoine ne luy fit en aucune sorte (q01tter) sa
premiere forme de vivre, et au contraire. qutayant plus de
moyen de. fournir aux frais de ses vcluptez, il dcrna flus
conmodément aux movemens impétueux de ses sens et de ses
passions desréglées. tout ce qu'ils exigérent de luy".

8 Saulnier, "Etude", p. 250, states: "Béroalde est d'un
temps qui sent le Béarnais, ou l'on mange avec ses dcigts et
oi 1'on .rit trés fort. O©On ne trouve pas inconvenant de
passer du cercle ou 1l'on cause, de 1la biblicthéque ocu du
cabinet de travail, voire méme de la chaire, aux séances de



17

bien boire. Ce genre de gaité n'implique pas paillardise,
mais peut facilement en faire naitre. la l€gende."

9 The introduction to the Royer editicn contains a
descriptive listing of all editions of lLe Moyen de Parvenir
to 1896, V.L. Saulnier ccmpletes this listing tc 1944 in his
article. In 1970 Slatkine Reprints of Geneva reissued the
1896 Paris edition of Charles Royer, the editicn wused fcr

this study.
10 Colletet, "Vie", p. 21.

11 Bibliotheque francaise (Paris: Conpagrie des
libraires du Palais, 1664), pp. 173-74,

12 ngéroalde de Verville" in WMémcires pour servir 2
1thistoire des hommes illustres, (Paris: Briasscn, -1736),

XXX1v, 232-237.

13 Eugéne and Emile Haag, La
rpt. Geneva: Slatkine, 1966), II,

nce protestante (1877;

14 armand Riviére, Rabelaisiapa (Paris: Marpicn et
Flammarion, 1885), p. 51.

‘ 15 Contes drolatiques, in Qeuvres complétes (Paris:
Gallimard, 1964), XI, u433. :

¢ Palais des curieux, (Paris: Cuillemot et
6

16 L
1612),.p. 461,

Thiboust,
17 Saulnier, "Etude®, p. 291.

18 nLe Moyen de Parvenir" von Eéroalde de Verville mit

besonderer Beriichsichtiqung der Cuellen- und Verfasserfrage:

. . o A W M T S o VIR Y S — VS W S S e e

Ein Beitrag zur franzds. Novellistik. Leipzig: [iss. 1912

(Coburg: Rossteuscher, 1913).
19 wlLe Moyen de Parvenir", Paris: Boccard, 1927.
20 See above note 8.

21 "Le Moyen de Parvenir", Cahiers du Sud, 385 (1965),
283-94, ‘

22 The World UView of Béroalde de JVerville Diss.
Minnesota 1964 (Paris: VvVrin, 1971).

23 The Use of Rhetoric in Bé€rcalde de Verville's 'Le
Moyen de Parvenir', Diss. Chicago 1973. .




18

24 The Medieval Stage, 2 vols. (Oxfcrd: Clarendon,
1903). . '

25 The Court Masque: A Study ip the QRelationship
between Poetry and the Revels (New York: Russell and

Russell, 1962) first putlished 1927. The Fccl: BHis Sccial

First published 1935.

26 Shakespeare's Festive Comedy: A Study of Dramatic

Form and its Relations tc Social Custom (Cleveland: World

Pub. Co., 1963). First published 1959,

27 Rabelais and His World, trans. Béléne Iswolsky
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CHAPTER II

THE POPULAR FESTIVE SPIRIT

Festival is a time when pecple cease their normal
activity'and enter into a different world, a wcrld where
they are allowed to escape from themselves temporarily. and
become another, It is a time when pecple give themselves
cver to excesses of every kind, as Roger Caillois descritkes:

La féte, en effet, mne compcrte ©pas <ceulement des
débauches de conscmpation, de la bouche et du sexe,
mais aussi. des détauches d'expressicn, du verbe cu du
geste., Cris, railleries, .injures, va-et-vient. de
plaisanteries grossieres, obscénes cu sacriléges, entre
un . public et un cortédge qui le traverse (comme au
second jour des Anthestéries, aux Lénéénnes, aux Grands
Mystéres, au carnaval,.a.la féte nédiévale . des fous),
assauts . de quolibets entre 1le groupe des fenmmes et
celui des hommes . . . constituent les principaux exces
de parole,?! Co :

The shouts, insults, obscenities .and sacrilegious remarks
which enliven the Feast of Fools and Carnival menticned by

Caillois are also found to some degree in all pulklic

festivals of the Middle Ages and the Renaissance in Frarnce,
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They are part of the riotous disorder and debauchery which
characterize the popular festive spirit., Nearly every
festival, whether religicuslor secular in origin, whether
predominantly solemn or essentialiy frivcicus, ccntains
elements of this irreverent exuberance, even if only c¢cn the
fringes, During such festivals as Carrival and the Feast cf
Fools, that disorderly and licentious spirit . dominates the
celebrétion, resulting in ‘'sacrilege and inversicn of the
social hierarchy. These two festivals, while ﬁot. the . only
examples of the popular festive spirit, frprcvide thé most
clearly defined forms of it, and:as such, they will ke used
as prototypes of the aspect of the festival which is cf
primary interest to this study.

Before. concentrating on the Feast of Fccls and c¢n
Carnival . however, it_is important toiemphasize the general
role of the festival both as a time of ccllective rejcicing
and as a cchesive, unitipg cultural force, Celetrations and
displays of pageantry. .played an impcrtant rpart in the
fulfilment of .society's spiritual and emotional needs in a
way no longer necessary, nor possible tcday. Jchan Huizinga
makes this point in,‘déscribing the significance of the
fesgival in late XVth century society:

e o . it is important to realize the function c¢f

festivals in the. society of that time. They still

preserved something of the meaning that they have in
primitive societies, that of the supreme expressicn cf
their .culture,  .the . highest mode of. collective

enjoyment, and an assertaticn of sclidarity. . . .
Modern man is free, when he pleases, to seek his



favourite distractions individuwally, in books, wmusic,
art, or nature, On the other hand, at a time. when. the
higher pleasures were neither numercus ncr accessible
to all, people felt the need of such -collective
rejoicings at festivals, The more crushing the misery
of daily life, the stronger the stimulants that will te
needed to produce that intoxicaticn with beauty and
delight without which life would be unbearatle.,?

Festivals took place throughout the year, and many were
crganized around events in the Christian 1liturgical
calendar. They include the Feast of the Nativity (Lecemker
25), the Epiphany (January 6), Candlemas (February 2), and
the Annunciaticn (March 25). Carnival in early spring was
essentially a .lay festivél, . though clcsely linked tc the
annualrcycle of religious festivals., It was followed Lty the
rigours . of . Lent,  which. in turn led tc the Easter
festivities, Forty days after the drama of Holy Week, the
Feast of the Ascension tcok place, fcllcwed by Penteccst and
Corpus Christi.. The Nativity of St. John the Eaptist was
celebrated near the summer solstice (June 24). In the. fall,
festivals to the dead, Michaelmas (September 29), 311 Saints
(November 1) . and All .Souls (Ncvember .2), mingled with
harvest celebrations and led once again into the festivities
of the Christmas season.3

Although most of these religious celebraticns provided
the occasicn for ©pious reverence and contemplation, they
also had a lighter side which was governed by laughter. The

dual nature of these celebrations is noted by Enid Welsford:



“"The great =seascnal feétivals in Christian Europe have a
twofold aspect: on the o¢ne hand they are occasions fcr
solemn worship, on the other hand they are wild times cf
feasting, lawlessness and buffoonery".* At ;imes the sacred
aspect of the festival was all but engulfed by the
irreverent, popular spirit. Huizinga quotes an eyewitness of
the .Corpus Christi prggession who laments "the  deeply
ingrained dissoluteness of the crowd .and the fact that
"processions were disgr;ced by ribaldry, mcckery and
drinking%.sS

In addition to the wuniversal Christian hclidays,
different towns and villages had their own celebrations such
as patron saints' days .or the anniversaries .¢cf church
consecraticns. Special events, such as the official entry cf
royalty into a town or .an aristocratic marriage, provided
the occasiocn for popular :ejoicing alongside the official
ceremonies of awe-inspiring pageantry. Village fairs, market
days, and even informal gatherings in local taverns also
provided an opportunity to dip into the vast fund cf festive
exuberance which cha;a¢terized the PFeast of Fools and
Carnival, ©

Although not part of the official religious
celebrations, the Feast of Fools waé clcsely attached tc the
Church. In different-locations .this colourful <celetraticn
was called the. feast of the Inno;ents, the Feast of the

Circumcision, the Feast of the Sub-deacons, or the Feast  cf



the Ass, but all were placed under a generic title, the
Feast of Fools.? This festival usually took. place. Letween
Christmas and Twelfth Night, but was nct strictly limited to
this time period.® Except for the occasional mock-religious
procession through the town, the festivities tcck rplace in
the <church. itself, or. just outside, and the participants
were members of the 1lower clergy. These celebrants tock
advantage of the festive freedom granted them to mock their
superiors, to ridicule ,church. rites and tc¢ indulge in
gluttonous feasting. The popular tone of the celebration was
due not only to the feast's origins in fclk festivals, but
was also encouraged by the mentality of the participants.
E.K. Chambers describes the backgrcund cf these men and the
resulting effect cn the festival:
The vicars and their associates were prcbably an ill-
educated and 1ill-paid class. Certainly. they were
difficult to discipline; and it is nct. surprising that
their rare holiday, of  which the expenses were met
partly by the .chapter, partly bty dues. . levied upcn
themselves or upon the bystanders, was an occasion fer
popular rather than refined merryraking, That it shculd
perpetuate or absorb folk customs was also, considering

the peasant or small ggggggglg extracticn cf such men,
gquite natural.®

Since the Feast of Fcols was celebrated by the clergy,
the 1lay  congregation participated mainly as cbservers.
However, their own festival, Carnival or Shrovetide, soccn
followed. .This feétival actually began just after  the

Ephiphany, thus technically 1lasting for over a month; kut



the most intense qelebration took place during the last week
before Ash Wednesday, and culminated .on Mardi Cras, It ended
abruptly, at least officially, with the commencement cf
Lent. In the negation of usual social values, .and in the
irreverent parody and licence which characterized the
festivities, the tone of this celebration closely resemlbled
the Feast of Fools, Similar to that of the Feast <¢f Fccls,
the Carnival crowd was largely popular. Unlike the Feast cf
Fools however, Carnival was predominanfly a secular
festival, but it was still impossibie to take ‘it out of a
Christian framework or to separate it frcm the influence .cf
the Church. Carnival is also closely linked to the Christian
liturgical calendar, and its. annual celebraticn served as a
counter-balance for the‘stringencies of Lent.

One of the most consistent thémes cf the rpopular
festival, and one which is in evidence in both the Feast.cf
Fools and Carnival, is ;hat of a world turned upside-dcun,
This alteration of everyday social roles and values is
accomplished not only by distértingv them but by directly
reversing . them..Even more than the desire to transgress the
normal social strictures, the essentia1 mechanism,behind the
festive experience is to invert or reverse the rules. In a
study of the folk festival, Rbger Caillcis asserts that this
behaviocur expresses‘ the desire to return to a legepdary
period of éreative chaos:

Actes interdits et actes outrés ne semblent pas suffire
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a marquer la différence entre le temps du déchainement
et le temps de la reégle. On leur adjoint les actes a
rebours. On s'ingénie a se conduire de fagcn exactement
contraire au comportement normal. .L*'inversion .de tous
les rapports parait 1la preuve evidenté du retour du
Chacs, de 1'époque de la fluidité et de la confusion. 10
The Feast of Fools and Carnival exemplify this <c¢bservation;
the dominant pattern in both is inversion, and the resulting
atmosphere is one of 1liberated festivity. Similarly, as
Chambers finds, in the Feast of Fools "the 1ruling  idea cf
the feast is the inversion of status, and the perfcrmance,
inevitably burlesque, by the inferior <clerqgy of functions
properly belonging to their betters®.,11 In a study devcted
to Carnival, Julio Barcja calls attention to the sanme
pattern in that festival, and observes that it extends tc an
inversion cf the normal order of things .in general:
Desde un punto de vista social, 1lc gque imperaba era una-
violencia establecida, un desenfreno de hechos y de
palabras que se ajustaba a formas especfficag: asi, 1la
inversidn del orden normal de. las cosas tenia un papel

primordial en la fiesta . . . Es el mundc en el que el
orden de las cosas estd invertido.12

The contrast between the everyday world c¢f crder and
the festive world of chacs induced specifically by inversicn
or exchange of opposites.leads many. cbservers cf the popular
festival tc link the Feast of Fools and Carnival to ancient
Greek and Roman festivals, Beginning with an inversicn cf
the social hierarchy, an wupside-down atmosphere dominates

several ancient festivals, Masters and slaves exchanged
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places during the Greek Crcnial!3 and the Hyakinthis,!?® as
well as during the Roman Saturnalia and the Kalends.1S5 Of
these, the Saturnalian festival is most  often cited as a
direct .ancestor of the Feast of Fccls and cf Carnival,16 A
brief description of the Saturnalia as known to Macroctius
suggests the origins . of = social. inversicn and . lavish
feasting, This festival is a reenactment of the 1legendary
reign of Saturn:
His reign is said to have. been a time of great
happiness, both on account of the universal plenty that
then prevailed and because as yet there was no divisicn
into bond and free--as one may gather from the ccmplete
license enjoyed by slaves at the Saturnalia.l?
For in houses where religious usages are cbserved it is
the practice at the Saturnalia to compliment the slaves
by first providing for them a dinner prerared as thcugh
for the master, and it is not until this meal is «cver
that the table 1is spread again for the head of the
househcld,.18 ' ‘ ' ‘
From this description it appears that there was a legendary
kingdom of Saturn whom the . people worshipped as a god.
puring his reign there had been no sccial hierarchy, slavery
being instituted later after the departure of the god., Thus,
as a tribute to Saturn slavery was. abclished during the
Saturnalian festival; masters and slaves dined together cr
the masters waited on their servants., The exchange betueen
nasters and slaves was, as mentioned above, also a part cf
several other festivals,

The ancient theme. of social inversion asserts itself in

the early moments of the Feast of Focls when the ecclesiatic
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hierarchy undergoes an exchange cf top and bcttom. As the
celebrants chant a verse from the Magnificat, "Depcsuit
potentes de sede: et exaltavit humiles", !9 a memker of the
lower clergy is comically invested with the pcwers c¢f a high
cffice such as bishop. The mock. bishop or mock Poge
symbolizes the inversion of everyday sccial ranks. The
literal application of the "Deposuit" signals the keginning
of the time when the clerks and sub-deaccns, ncrmally on the
lower rungs of the church —hierarchy, can parody their
superiors and mock official rites.

While Carnival does.not begin with a Biblical reference
to the exchange of social positions, it does share with the
Feast of Fcols the idea of a mock ruler and vreQersal cf

. social privileges. Again .the dominus. festi, cr festive

ruler, symbolizes the inversion of the hierarchy ty his very
presence, for in him.poverty,ffolly,.and the 1lcwer classes
are raised to the highest social .rank. Following his example
the people are urged to mock.the authcrities and tc behave
in an irrational manne;.,This.ephemeral ruler did not appear
éuddenly in the ©Feast of Fools .or Carnival. He had
antecedents in many ancient festivals as well as in most
other Medieval and Renaigsance fclk  festivals,. During the
Roman Saturnalia a mock king represented and directed the
folly much as did his Medieval and Renaissance descendants,
In Lucian's Saturnalia the God, <Cronus, explains to the

author the functions and advantages of being the mcck king:
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Again, to become sole king of all with‘ a win at the
knuckle-bones, so that you not cnly escape €illy orders
but can give ..them yourself, telling one man to shout
out something disgraceful abcut himself, anocther to
dance naked, pick up the flute-girl and carry her three
times round the house ., . ..29
This nmad and .merry meck ruler has been traced to an. even
earlier tragic figure who. wvas brutally uncrowned and killed
at the end of the festival because he served as.a scapegoat
for the ills and evils qf the society.2! In subseguent Rcman
festivals the .rite of expiation was discharged bty a dumny,
leaving only .the rule of folly fcr the flesh and blccd
dominus toc carry ocut. Although free to insult and deride the
mock ruler, the crowd no‘longer harmed him physically, and
be in turn mocked‘and taunted his "subjects". The custcm cf
insulting and deriding the mock ruler was still in existence
in Medieval and Renaissance festivals,

The leader of the folly and the sacrificial victim thus
become two elements of the festival, and each develcrs
separately. In Carnival an effigy is beaten or turned in the
last hours before Lent begins. This figqure is nc lcnger a
sacrificed king, but beccmes the ca;rier. of evil ,in‘ the
society, a scapegoat., He is death, darkness, sin and chaos
énd his gymholic deéth signifies the expulsion of these
elements from the society. The mock king, however, beconmes a
lord of folly, and the festival itself a time of madness

following his example. The King cf Carnival, the 1Lecrd cf

Misrule, the Bishop of Fools, the Fope of Fools, the May



Queen and King, and the many other mad, mock rulers <c¢f the
festivals of MNedieval and Renaissancel France follow the
traditional pattern set by the ancient dgcminug festi. The
criginal function forgottén, the forms continue, developing
a life of their own, |

Suspension of the hierarchy during popular festivities
is also facilitated by the widespread use of the mask,
another ancient tradition.22 Use of a mask permitted the
revellers to chcose 'their position on the social ladder,
thus in effect éontributingito the ephemeral cverturring cf
that vertical structure., The wearer of the mgsk.leaves.his
everyday;identity behind aqd éssumes anctherx Afcle,, rerhags
cne forbidden to him in everyday life, [Curing the Feast cf
Fools for example a lowly sub~deacon becchnes a bish?p cr a
vicar the Pope, and during Carnival stable Loys élay the
lord, and street vendors . become ladies, Participatin§
aristocrats may appear as paupers, vendors or clowns shculd
they wish certain .inhabitual freedoms c¢f mcvement. Thus the
usual social hierarchy is negated and ridiculed.as persons
of any station, age, .or sex appéar .as. beggars,  ghcste,
caricatured nobility,stable-boys with .dung-filled troonms,
sharp-tongued servant girls, monks, kings cr fccls.23

The mask is also a form of role-playing which pernits
repressed desires and fears to. be exteficrized in a sccially
acceptable manner. This function 1is emphasized ty Julio

Baroja:
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El hecho fundamental de poder enmascarse le ha

permitido al ser huméno, hombre ¢ mujer, cambiar de

cardcter durante uncs dias o unas horas . « . , @ VECES
hasta cambiar de sexo, Inversicnes de tcdas clases,

"introyecciones", projecciones.y otros hechos turtios,

de 1los. que . nos hablan hey los psicélcqgos y

psicoanalistas, podrian ser ilustrados protaktlemente a

.la luz de las licencias carnavalescas,.2¢

A man might dress as an o0ld fool or a cuckold, intending to
parody = his neighbor in that costume; <c¢r ©perhaps he
identifies with the cuckcld in order to exteriorize his own
fears of becoming one,25 Dressing as a devil may exfpress a
desire to manipulate others through fear, or perhaps this,
too, exteriorizes and exorcizes the wearer's fear thrcugh
identification with the source of. terror. Whatever the
motivation, . it . could te expressed vividly and ancnymously
during Carnival.

Disquise mnot only allows the wearer tc assume a
different position in the social hierarchy and to
exteriorize normally suppressed feelings, but it alsc allows
him to do sc anonymously. Anonymity assures impunity, e€ven
though that freedom is already granted in principle by the
festival., The mask facilitates freedom of movement and
uninhibited action, as the wearer moves. through the Carnival
crowd wunrecognized by anyone. In .disguise an individual
could utter insults or okscenities, .speak ncnsense, ¢cr even
voice his own =serious and .personal opinions with adéded

confort, This anonymity, which permitted . mcbility and

freedom of expression, led to an extension of the mask into
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extra-carnival life as well., Outside the festival it becane
a fad, first in Italy2¢ and then in France. furing the reign
of Francois I, disgquise and carnivalesque liberties were
even used by the king himself to gain entrance into the
house of ladies whose attentions he desired.27?7 Hcwever, cut
cf the context of <Carnival the mask retained only the
privileges  of anonymiyy, and lost  much .of its fpcwer to
transform the personality of the wearer himself.

Reversal of everyday behaviour. ‘begins with the
dismissal of work,2?8 fcllowed by a period of sacrilege and
self-indulgence which reverses everyday rules cf ccnduct and
prudence, A letter cited below illustrates the  irreverence
and license of the Feas§ of Fools, as described in 1445 by -
the Faculty of Thecleogy in Paris., In this .description, the
dominant pattern of behavicur is one of reversal; everyday
roles and habitual actions are replaced by their <cppcsites.
The participants dress as fantastic creatures or clowns.
Some clerics wear feminine . attire, and. the few laymen among
them dress as priests and nuné._In this guise they commit
blatant éacrilege by gorqing themselves with .fccd «c¢n the
altar, by bathing themselves in dung, by assuming indecent
postures and by uttering'scurrilcus verseé:

On veycit les Clers & leé Prétres faire en cette Féte
un mélange afreux de fclies & d'impietez.pegdant le
service Divin, ou ils ntassistoient ce Jjour la) qu'en

‘habits de Mascarade .& de Comedie, Les uns étcient

masquez, ou avec des visages barbouillés qui faisocient

peur, ou gui faisoient rire; les autres en habits de
femmes ou de pantomimes, tels que font les Ministres du



Theatre. Ils dansoient dans le Choeur en entrant, &
chantoient des chansons obscenes. Les [Liacres & les
Sou~-diacres prenoient plaisir a manger des boudins &
des saucices sur 1%'Autel, au nez du Prétre célébrant:
ils jouoient a ses yeux .aux Cartes & aux- Dez: 1ils
mettoient. dans 1'Encensoir quelques morceaux de
vieilles savates, pour lui faire respirer une mauvaise
odeur., Aprés la PFesse, chacun <couroit, . sautoit &
dansoit par 1'Eglise avec tant d'impudence, que
quelques uns n'avoient pas honte de se porter a toutes
sortes d'indécences, & de se depcuiller entierement;
ensuite 1ils se faisoient trainer par les rues dans des
tonereaux pleines d'ordures, ou ils r[prencient rplaisirc
d'en Jjetter a la populace qui s'assembloit autour
d'eux. Ils s'arrétoient & faisocient de leurs ccrps des
mouvemens & - des postures lascives, - qu‘'ils
accompagnoient de  paroles impudiques, Les Flus
libertins d'entre . les Séculiers, se méfloient parmi le
Clergé, pour faire aussi quelques perscnnages de foux
en habits Ecclesiastiques, de Moines & de
Religieuses, 29

The sacrilegious acts are strongly marked by inversicn, . or
an exchange of opposites: obscene songs replace piocus cnes,
men dress as women, a foul .smell replaces .the scent cf
incenge, and the authority .of the cfficiating priest is
directly flcuted by the dice players. Cther activities which
took place during the Feast of Fools Tepeat the rfattern;
they include the custcm.of wearing clothing inside-out cr
upside-down, of holding .the prayerbcck upside-dcwn, cf
placing a mock bishop on a donkey facing the animal's.tail3o
or carrying excrement ceremoniously on a pillow, 31

In the sacrilegiocus acts, in the riotous feast, énd in
the indecent gestures which tock place in the Feast cf
Fools, a materializing and downward shift in . emphasis

occurs., From spiritual and intellectual valuves wusually
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identified with the head, attention is directed tcwards the
tangible, material side of life which has tc¢ dc. with the
digestive and reproductive. system. Emphasis turns to the
consuming, eliminating, .copulating and reprcducing bcdy.
During the . festival, usual rules of continence and
repreésion are suspended, and in.their place an indulgent
hedonism appears. Feasting and sexual license characterize
the festive world in which the functicns and satisfacticns
cf the becdy suddenly become central. By eating Lklack-pudding
on the altar the celebrants turn an-object, which belcnges to
the spiritual and contemplative side. of 1life, into an
accessory of a material, sensual experience. The qbscene
gestures call attention to the lower body parts which are
ignored during normal church ceremonies; Thrcugh these and
similar actions usual attitudes..and roles are ridiculed,
changed and.reversed.

The feast itself signifies the ,feplacement of self-
denial by,self—indulgen¢§.,The<festive;banquet,is central to
gearlf every popular festival. Hunger and the privations of
daily life have no place'in this environment,:in féct, cver-
eating and over-drinking are encouraged by the atundance
gathered together for the occasion. It has been suggested
that the over-indulgence originally had a symbolic meaning,
and that through mimésis,, the participants hcped to
"prognosticate or.cause a year of plentiful fare".32 Other

observers consider the ancient feasts tc be a ncstalgic
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recreation of a distant Golden Age cf plenty.33 Fangqueting
€xcesses of Carnival Wwere no doubt intensified by
recognition of the approcaching Lenten fast. This atmosphere
of carnivalesque feasting is caught in a descripticn cf that
festival in XVIth century England portraying the tanquet as
an annual occasion for .over-indulgence and gluttcny, both
gastronomical and verbal:

Now when at 1length the pleasant time cf Shrcvetide

comes in place, o '

And cruell fasting dayes at hande approcch with =sclemne

grace: R

Then olde and yong are both as mad, as ghestes cf

Bacchus feast, ’

And foure dayes long they tipple square, and feede . and

never reast,

Downe goes the Hogges in every place, and puddings

every wheare ‘ '

Do swarme: the Dice are shakte and tost, and Cardes

apace they teare:

In every house are showtes and cryes, and mirth, and

revell route,

And dainty tables spred, and all be set with ghestes
‘aboute, 34 » :

The sexual licence apparent during Carnival and related
festivals represents another aspect of the éensual, material
side of 1life which is given piicrity by the celebration,
Like other elements of the festival, it also stems from a
long,  tradition originating in ancient fertility rites and
spring festivals which continued wunder different names
despite the disapproval of the Christian church. Chambers
believes that "it may be taken for granted that .the summer

festivals knew from the beginning that element cf sexval
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license which fourteen centu:ies of Christianity bhave nct
wholly been able.to banish" .35 But regardless cf origin, the
relaxaticn of sexual inhibitions _accompanying the other
liberties granﬁed by the festival fccuses even mofe
attention cn the body.

A parallel freedom was granted cn the verbal level
where an erotic, scatological vocabulary appears, and
subjects forbiddeﬁ in pclite conversaticn beccome central., A
XVIth century conteur, Tabouret des Accords, testifies to
the verbal liberty of Carnival: ™Je sgaj un ccnte que je ne
dirois pas si je ntestois prés de Karesnme-fpresnant, éb la
liberté du Jjour permet de parler un peu grassement", 36
Naogeorgus concurs, stating that during Carnival "The tcngue
is set at libertie, and hath no kinde of stay".37 Unbound>by
the usual rules of propriety, carnivalesque =speech also
flaunted rules o¢f 1logic . and syntax, and employed not only
insult and obscenity, lut also nonsense in the expressicn cf
its freedom. Carnivalesque discourse .abounds with cog-3-
ll@gg, repetition, detailed . enumeraticn, paradocxical
statements and nonsense words. It is the kind of uninhibited
speech expected from that favoured festive . personnage, the
fool. Such verbal ;omposition is designed tc sclicite the
sympathy, ccllaboration and most of all the'laughter of +the
1istening crowd ,yho dglight.in.fhe transgressicn cf usual

norms. Bakhtin, who disccvers this "liberated" speech in the

work of Rabelais, 1links it directly with cérnivalesque free
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speech which belonged to the popular idicm ¢f the time.38
The tcone of tSe popular festival is licenticus and
irreverent, and ité participants are not kind to those who
do not, or who cannot, joiﬁ in the uninhibited‘celebration.
The satirical mocking of the <crowd. 1is directed at ‘toth
secular and religious authorities, as well as at the kill-
joys who represent the‘rigid attitudes of the extra-festive
world in general. These»attitudes cf sericusness,. scbriety,
piety and hypocrisy are personified by those who: abstain
from seﬁsual pleasures and adopt an ascetic, self-righteous
attitude, cr who hypocritically pretend to be pious. This
stance contrasts with the.popular-fesﬁive mentality which
urges candid indulgence of the.senses, gives free rein to
the gastronomic .and sexual appetites, and tclefates
inebriated irrationality.‘In 1444 at Troyes, the «clergy . cf
St, Stephen's Church were told by thevbishdp and twc canons

to reduce their festive activities, They did not comply, and

even presented a jeu de perscnpages ridiculing the three
church cfficials under the . names of Hypocrisie, Faintise,
and Faux-semblant,.,39 Bakhtin points cut episodes in the work
cf Rébelais in which this same. attitude is evident, Fcr
example, the kill-joys who refuse to take part in popular
festivities are violently. .punished in the figure cf
Tappeccue, the ecclesiastic.who refuses to lend his official
vestments to the festiﬁgl.“O

Carnival and related festivals created a fluid,
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permissive world full of spontaneous gaiety and merriment,
tut the absence of restraints also eﬁcouraged underlying
currents of aggression and violence normglly held in check.
Physical violence and hostility €frequently erupted  as
inhibitions vanished. At times‘_ the . viclence vas
unintentional; the . press of . the crowd. was oftén so great
that people were carried along in spite <o¢f. themselves and
even trampled underfoot if they were unlucky. Physical
danger was .also . present due tc the absence ct law
enforcement, .and personal vengeance sometimes found an ally
in Carnival, Emotions were .close tc the surface and a
friendly confetti battle could develop quickly into a large
scale riot. Thrashings eveh took place within the ~church
walls, acccrding to some scurces, %1

Given the violent undercurrents of Carnival, the fear
cf imminent death was justified. The suspension of rules and
the subsequent .chaos served as a warning cf what can }happen
in the absence of the established authorities. In this
sense, Carniﬁal, which is often seen as the revenge «c¢f the
cppressed. cn the system which oppresses them, shows itself
to be a conservative agent, reinforcing the. existing crder.
by demonstrating the undesirable aspects of freedom frcnm
laws and class . structure. While Bakhtin dces . nct errhacsi 2e
this conservative element of. Catnival in his study,
preferring instead to stress., the . revclutionary. aspect cf

Carnival, other observers have analysed this concept which
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will be discussed later in this chapter.*?2

On the cosmic level, death and danger were also thought
to threaten the revellers., This feature is ccmmcn tc a long
list of vpagan and Christian festivals.*3 The spectre of
death and spirits of the dead were bélieved tc mingle amoné
the festive crowd, particularly during Carnival. This érowd
itself, an unfamiliar_sea.of masked faces, 1lent an extra-
worldly atmosphere to the festival and added credence to tkhe
feeling that spirits were afoct, The discrderly situvaticn
thus reinforced the impression of chaos on a grand scale.®?®

During Carnival universal superstiticns and fear of the
unknown found a scapegoat in the form of the Carnival duumny,
a symbol of>death and chaos, . Fittingly, <c¢ne c¢f the last
actions of  the Carnival crowd . is to .take this effigy to a
public place and ceremoniously destrcy it. This. is the
symbolic victory of the wunited community over chaos and
fear, and also the signal for a return to §tder.' Ancther
symbol of evil and ill-will, the devil, was often given a
realistic, nearly human form in the festivities., The perscn
wearing this <costume danced «comically for the people,
allowing them to see him‘as an_inferior, missharen versicn
cf themselves, capable oniy of grotesque movements. Their
laughter arose from this feeling of superiority cver a cnce.
terrifying and powerful enemy reduced to a ludicrous clown,
Also, since laughter implies a cqmplicity with cthers,%5 the

individual could find reassurance and group solidarity as
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the former source of universal terror suffered the jeers,
taunts and mockery of the laughing crowd.

The verbal counterpart of physical violence takes forn
as insults and invective. Antecedents of this form cf
carnivalesque _abuse have been noted in . cther, clder
festivals by observers such as Caillois, who evckes the
characteristic "cris, railleries, . injurés, va-et-vient de
plaisanteries grossi®res,. obsc@nes ou sacriléges, entre un
public et un cortége qui le traverse",%é¢ The tencr .¢f the
insults . is described in more detail by T.C. Wright, who
again draws the ©parallel between ancient practices and
Carnival:

The most popular celebrations of the pecple cf Greece,

were the Dionysiac festivals, and the phallic rites and

processions which accompanied them,. in which the chief
actors assumed the disguise of satyrs and fawns,
covering themselves with goat-skins, and disfiguring
their faces by rubbing them over .with the lees of wine.
Thus, .in the guise of noisy bacchanals, they disrlayed
an unrestrained licentiousness of gesture and language,
uttering indecent jests and abusive speeches, in which
they spared nobody. This portion of the ceremcny was
the especial attribute of a part cof the performers, who
accompanied the procession in waggons, and . . acted
something. like dramatic performances, .in which they
uttered an abundance cf loose extempore satire on those

who passed or who accompanied the processicn, a 1little
in the style of the mocdern carnivals,47?

Although generally tolerated, the chactic, irreverent
tenor of the popular festivals, .and of the Feast of Fcols in
particular, did not endear them. to .the . ecclesiastical

authorities. The Feast of Fools, however, survived centuries
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of opposition from certain segments o¢f the church, Such
durability in the face of long-standing @ ccndemnaticn
provides an object of specuiation for observers of this
phenomenon., One of the  earliest  dccumented .cfficial
cppositions to the celebration of mock ceremonies in the
church took place in 633 at the Council ¢f Tclede, and one
ct the last condemnaticns of the Feast of Fools was issued
by the Council of Bordeaux in 1620. Repeated ccndemnatiocns,
which seemed to have l1little or ﬁo effect, are listed Ly Dﬁ
Tilliot in his study of the Feast of Focls.*® There are
records cf the Feast of Fools within church walls as late. as
the XVIIth century, although by the end cf the XVth century
many churches. had abandoned the practice.49 Cne explanaticn
of 4its durability is that .wholehearted ccndemnaticn was
withheld because the crgdq of the  festival, . exaltation .cf
the humble, was too close to the Church's own dcctrine tc be

denied,so Literal application of the verse from the

—— e i S S s i

Magnificat, ‘"Deposuit potentes de sede et. exaltavit
humiles", epitomizes the Feast of Fools, Inveréion of the
hierarchy illustrates the Christian concept of the [Lay of
Judgment when the meek and humble of the earth shall reglace
the mighty on their thrones.

The .durability of these festivals has alsc. been
interpreted as an attempt'on the part of +the Church to
expropriate the enthusiasm of the pecple, tc divert their

energy into the Church 1instead of against it. This was
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frequently the policy in regard to the assimilation cf pagah
festivals,S! Although many ecclesiastical authorities
opposed these "foolish"™ ocutbursts, there were defenders. who

saw a useful social function in these celebrations:

Nos prédécesseurs, .. . . .qui é&tcient de Grands
Personnages, ont permis cette Féte, vivons comme eux, &
faisons ces <choses sérieusement, . mais par jeu

seulement, §& pour nous divertir, se€lon 1l'ancienne
coltume; afin que la folie qui nous est naturelle, §
qui semble née avec nous, s'emporte & s'écoule par 1la,
du moins une fois chaque année. Les Tchneaux de vin
crévercient, si on ne leur ouvroit quelquefois la kcnde
ou le fosset, pour leur donner de 1l'air. Or ncus sommes
de vieux vaisseaux & des tonneaux mal reliez, que le
vin de la sagesse feroit rompre,. si ncus 1le laissions
bouillir . ainsi par une dévotion continuelle au service
Divin: I1 1lui faut donner. quelque air & gquelque
relichement, de peur qu'il ne se perde & ne se répande
sans profit, C'est pour cela que ncus dcnncns gquelques
jours aux Jjeux & .aux bouffonneries, afin de retourner
ensuite avec plus de joye & de ferveur, a 1'étude & aux
excercices de la Religion.S2

The above apologist recognizes a fundawmental human need to
indulge in folly, "qdi pous est naturelle, & qui senkle née
avec nous",'and sees the annual celebraticn c¢f the Feast cf
Fools as a  traditionally sanctioned .safety valve fcr
tensions which build up in' the social system., It 4is an
cccasion to telease pent-up emotions in order that.the work
of the‘society, and in particular that.of-the Church, might
continue with renewed vigour. Far.from .keing revolutiqnary,
the festival can serve a conservative functicn in scciety.
In a stable society with a strong religion <common to

all, the .irreverent popular festival thus fposes nc seriocus
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above, it strengthens established values by prcviding a
temporary release from pressures and tension created by
daily 1life. C.L. Barber, whc has studied the rpopular
festival, alsc notes this phenomenon:
In a monolithic society, a Lord of Misrule can be put
back in his place after the revel with relative ease.
The festive burlesque of sclemrn sanctities dces .nct
seriously threaten social values in a .monolithic
culture, because the license depends utterly ugcn what
it mocks: liberty is unable to envisage any alternative
to the accepted order except the standing c¢f it cn its
head®, s53
J. Huizinga concurs, stating that "the excesses and abuses
resulting from an extreme familiarity with things holy, as
well as the insolent mingling of pleasure with religicn, arte
generally characteristic of periods of unshaken faith and cf
a.deeply religious culture®, 54
However, as the 'society of the 1late Middle Ages
witnessed the fragmentation of their concert cf the
universe, the freedoms granted during the popular ‘festivals
began to threaten the power of the established authcrities.
An increasing awareness of this danger helped to drive the
Feast of Fools out of the Church in the late XVth century.
But even when expelled from the churches, the Feast of Fcols
did not cease, but spilled out into the streets.giving added
life to other popular celebrations such as Carnival. The

festivities took on a more secular quality. under the

leadership. of members. of the 1lay community who formed
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sots, or the sociétés joyeuses. These sccieties continued
the long tradition 6f mocking celebraticn in an. upside-down
environment, while. extending their scépe beycnd the parody
cf ecclesiastical life to include the whole. of society.SS
Their menbership also extended to many prominent bcurgecis
of the town, and even on occasion included royalty.S5® Some
societies such as the Basoche or the Enfants-sans-scuci in
Paris were composed p;ima;ily of young <clerks or students
and. grew into semi-professional dramatic troups.37 Thus,
while the tone remained foolish and irreverent, the satire
took on a more cultivated qualitj which FEnid Welsford refers
to as the "intellectualization of fclly",S8

The fool-societies were -als§ a more permanent
organization, and their reign was. extended frcm a cshort
festive period to the thle year. They became the "fools in
residence" of the various .towns and cities, Each o¢f these
crganizations gathered under the .tutelage of a 1leader
similar to the Saturnglian mock ruler, .the mcck bishcp, and
the Carnival King and Queen.  1In the fool-societies this
leader was usually knowq as .a "Roi.des‘Fcus", "Le Prince des
Sots", "Mére Folle" or "Mére .Sotte",59 The main activities
of the fool-society became the organizaticn cf their own
banquets, processions and the presentation . of short
satirical sketches for puplic occasions, They alsc helped to

crganize Carnival masquerades and official celekrations, ®°

The Infanterie Dijonnaise studied by Du Tillict
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provides a prototype of these scocieties. [Lirectly descended
from the Feast of Fools expelled from the ducal chapel in
Burgundy in 1552, the Infanterie Dijonnaise was composed c¢f
severalthundred men of varied professicns., They crganized an
annual processioﬁ_and a banquet as well as performing short
theatrical presentations for the ©public of Dijcn., Their
motto was "Stultorum numerus est infinitus", stressing the
universality of fqlly. These societies were =till active
after the publication of Lé Moyen de Earvenir atout 1610,
and while there is no evidence that Eéroalde was ‘a member cf

such a society, he would have been aware cf their existence

and activities, The activities of the Infanterie Lijonnaise,

for example,  are docgmented .until 1626.61 Althcugh the
festivals continued, by the late . XVIth century their
situation vis-a-vis the authorities was precaricus, After a
period of civil unrest qhich left hdth the pclitical as well
as the religious foundaf%ops of the country shaken, festive
freedom, though gquaranteed by tradition, had to disquise
itself more carefully. Folly and intoxicaticn were stressed
during the festivals, .since fools .and drunkards cannot te
held responsible for their behaviour,62 Freedcnm. cf sgeech
with impunity could be turned to trenchant satire and parody
of the authorities or of official truths, with.a purpcse to
rermanently changing the‘society thus mocked and satirized.
311 of this could te carried out under the ccver cf irnccent

festive laughter and foolish prattle,.
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The spirit of the Feast of Fools, Carnival, and the
fool-societies left its mark on many artistic creaticns cf
the time, ©particularly the .  comic theatre. Frcm the short
street. scenes which accompanied the festive processions, to

the soties, the sermons joyeux, the monclcgue, and the

farces, the mocking and irreverent laughter of the popular
festival is found.©3 The same .spirit can be identified in

other literary genres, .In the Roman de Renart, Aucassin et

i —— — —— o ——— o o - oo W e e - — —— -

Nicolette, the Narrensqhiff .by Sebastian ‘Erandt, Moriae
upside-down world of festive folly and freedom.reappéars.°4
As demonstrated by the woerk of Chambers, Welsford, Earkter
and Bakhtin, .an awareness,of,festive ratterns can prcvide a
new petspectiVe on the literary representation of chaos and
folly. The present s;udy; will .explcre the carnivalesque
elements in Le Moyen de Farvenir beginning in the fcllowing

chapter with an examination of the details which ccntritute

to the festive atmosphere of Béroalde's sympcsiunm,
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CHAETER II: NCTES

! Roger Caillois, L'Homme et le Sacré.. (Paris:
Gallimard, 1955), p. 155.

2 Johan Huizinga, The MWaning of the Middle Ages,
(Harmondsworth: Peregrine, 1968), p. 239.

3 For a more detailed description of Christian
festivities see E.Q, James, Seascnal Feasts and Festivals,

(London: Thames and Hudson, 1961), pp. 200-280,.

4 Enid Welsford, The Fool, p. 70, continues to describe
this double aspect in "the two major festival seascns:
"Shrovetide is a season when a gccd Christian ccnfesses his
sins, but it is also the Carnival, when the . scber «citizen
will put on a mask and adopt the behaviour of the fool; the
Christmas season was once an equally wild timev,

elais, p. 154 and pp. 219-20.

6 See Bakhtin, Rarlb

? The Feast of the Innocents was sc called because it
fell on the anniversary of Herod's legendary slaying of the
innocent children, Decemker 28. For a similar reascn the
celebration. was sometimes called the Feast of the
Circumcision which fell on January. 1. The Feast cf the Sub-
Deacons. is named for the participants, while the Feast cf
the Ass.refers. to the turlesque entry cf. an ass into the
church. "while the prose of the ass was chanted”. (Welsford,
The Fool, p. 202). For further informaticn c¢n . the generic
title, Feast of Fcols, see Chambers, Stage, Vol. I, pp. 274-
5 and p. 323, and Sir James Frazer, The Scapegoat (The
Golden Bough IX),. (London: MacMillan, 1933), p. 334.

8 There are a few records of its celebraticn in May and
at other times of the year. See John Flinn, Le Rcman de
Renart, (Tocronto: U, ,O0f T. . Press, 1963), p. 83.

9 E.K. Chambers, Stage, Vol. I, pp. 324-25,

10 caillois, Sacré, pp. 155-56. He alsc states, pf.
145-46, "Cet entracte dtuniverselle confusicn que ccnstitue
la fé@te apparait ainsi réellement comme la durée de la
suspension de l'ordre du monde., C'est pourgquoi 1les excées

sont alors permis. Il importe d'agir a 1l'encontre des
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regles. Tout doit &tre effectué a l'envers™.
11 Chambers, Stage, I, p. 325.

12 Julio Baroja. El1 Carnaval, (Madrid: Taurus, 1965),
p. 47,

13 The Roman god, Saturn is the equivalent cf the CGreek
Cronus, thus -the same customs regarding them bcth are
frequently identical.

14 The Hyakinthis was a Greek festival dedicated tc an
agrarian god of the same name. Held in May, it lasted fer
three days. ' _

15 The festivities of the Kalends signaled +the Roman
New Year. Chambers, Stage, I, p. 330, believes them tc be
the ancestor of the Feast of Fools, citirg as evidence the
masks, the exchange c¢f masters and slaves, and the date.

16 See Goethe, Italian Journey, trans, W.H. Auden and
Eli zabeth HMayer, (London: Collins, 1962), p. U446, Frazer,
Scapegoat, pp. 313, 346; Welsford, ggg,ggg;, p. 12; Janes,
Seasonal Feasts, p. 177; Caillois, Sacr€, p. 157. Others

such as Chambers, prefer to cite the Roman Kalends as the
direct ancestor, see above .note 15.

17 Macrobius, Saturnalia, Ed. Percival Vaughan Davies

(New York: Columbia Univ. Press, 1969), p. 59.
18 Macrobius, p. 158..
19 See The Holy Bible (King James versicn), St. Luke

I:52 "He hath put down the mighty from their seats, and
exalted them of low degree." :

20 Lucian, Saturnalia in The Heorks of Luciap,
1959),

A.M. Harwmon, (Cambridgeiiﬂarvard univ, Press,

VI, ed.
p. 93.

21 Frazer, Scapegoat, pp. 306-08. .

22 The mask is one of the oldest and mcst universal
devices wused to ..symbolically +transform the wearer, as is
demonstrated in the work of Frazer, Scapegoat, who descrites
masks used from ancient Greece to Mexicec, pp. 246, 287, 381-
2, 384, H. villetard, Remargues sur la féte des fous (Paris:
picard, 1911), p. 9, and Chambers, Stage, I, p. 330,
associate the medieval custom of masking specifically with
the Roman Kalends. In commenting on the use cf masks during
the Feast of Fools, Chambers, p. 327, states: "These¢ masks,
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indeed, are perhaps the one feature of the feast which
called down the most unqualified condemnation from the
ecclesiastical authorities., We shall nct be far wrcng if we
assume them to have been beast-masks, and to have taken tkhe
place of the actual skins and heads of sacrificial ‘animals

here, as so often, worn. at the feast by the worshippers".

23 A colourful description of XVIth century Carnival
pmasking is found in the Popishe Kingdome Ly Naogeorgus
(Thomas Kirchmaier) cited here in the 1570 English
translation by B. Googe, from the original Latin editicn
(1553), (London., Trukner, .1879), ©p. 329; The authcr, a
Frotestant, takes obvious delight in citing the fc¢lly in
which Catholics indulge on this occasion:

But sone againe‘thé dreadfull shape cf devils cn then

take,

And chase such as they meete, and make pccre bcyes for

fear tc gquake,

Some naked -rumnne about the streetes, their faces hid

alone, :

With visars close, that so disquisde, they nmight be

knowne of none.

Both men and women chaunge their weede, the men in

maydes aray, '

and wanton wenches drest like men, dce travell by the

way,

And to their neighbours houses gc, or where it likes
them best,

Perhaps unto some aunc1ent friend c¢r «clde acgquainted
ghest,

Unknowne, and speaking but fewe wordes, the meate
devour they up, ’

That is before them set, and cleane they =swinge cf
every cup.

Some runne about the streets attyrde like Mcnks, and
some like kings,

Accompanied with pompe and garde, and <cther =stately
things.,

Some hatch yong fooles as hennes dc egges with gced and
speedie lucke,

Oor as the Goose doth use to do, or as the quacking
ducke. '

Some like wilde beastes doe runne abrcde in <skinnes
that divers bee '

Arayde, and eke with lothsome shapes, that dreadfull
are tc see:

They counterfet both Beares and. Wcolves, and Lions
fierce in. fight, .

And raging Bulles. Some play the Cranes with wings §
stilts upright.



49

Some like the filthie forme of Apes, and scme like
fooles are drest,

Which best lkeseeme these Papistes all, that thus keege
Bacchus feast. .

25 Goethe, pp. 453-4, describes an ingenicus Carnival
mask which. he <cbserved at. the Roman Carnival of 1788, The
wearer of this mask stopped in front of +the houses cf
certain married men, and by a clever device inside the mask
was able tc cause two 1little horns with tiny Lells to
protrude and retract, much to the anmusement <c¢f the
cnlookers.. o oL . : .

Italy, (New York: Harper, 1958), p. 220, states that at one
time masks in Italy were worn from October to Lent,

o e s el . e - s e

Francois (Paris:. Garnier, 1967) XXV .Ncuvelle, E. 204, and
Welsford, The Court Masgue, p. 137. Edmond Bonnafe, Etudes
sur la yvie privée de la Renaissance, (Paris: L.H. May,

1898), p. 175, alsc remarks on the privileges taken by
masked aristocrats. ' 4 :

28 Baroja, p. 45, comments, "Es el de Carnaval también
un tiempo durante el cual no debian .llevarse a cato
determinados tratajos. Asi, en Asturias, las mpujeres, gque
comenzaban a hilar en reuniones por septiembre, al llegar €l
carnaval seguian.reuniéndose en los . 'filandcnes',  fperc no
hilaban., En Castilla, ,..v.;corrian estos refranes: 'Es Luen
hilar, de San Miguel a Navidad: de marzc, ayusc, nc rabea
bien el huso!, 'Dia de Santa Inés, mujeres, no hilés'., . ..
En Cataluna han corrido ideas semejantes.”

See also Chambers, pp. 146-47, -

20 pu Tilliot, Mémgires pour servir i 1'histcize de la
féte des fous (Lausanne: Bosquet, 1741), pp. 5-6. Du Tillict
further describes this feast by citing a 1letter of the

Parisian faculty of thep}bgy, pp. 7-8.

30 Chambers, Stage, I, pp. 317-21, cites an acccunt cf
the bishop and the beast given by the reformer John Euss who
had taken part in the Feast of Fcols as a bey. ' .

31 Nacgeorgus, p. 330, records another irreverence:
"But others beare a torde¢, that on a Cushicn scft they lay,/
And one there 1is that with a flap decth keepe the flies
away.,/ I would there midght an other be an officer of those,/
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Whose roome might serve to take away the scent from every
nose.," , :

32 Chambers, Stage, I, p. 266, Caillcis, Sacré, p. 146,
concurs: "Deux raisons concourent a rendre recommandatble
dans ces circonstances la débauche et la fclie. Pcur &tre
plus sfir de retrouver les conditions d'existence du passé
mythique, on s'ingénie a faire le ccntraire de ce qu'cn fait
habituellement. D'autre part, toute exubérance manifeste un
surcroit de vigueur qui ne peut gqu'appcrter l'abcndance et
la prospérité au renouveau attendu".

33 Macrobius, -Saturnalia,  p. 590, affirms that the
Saturnalia recalls the Golden .Age of Saturn; Bakhtin,
BRabelais, pp. 7-10, 'sees the cocncert of a Gelden Age
continuing in an unbroken line into medieval and Renaissance
festivals,

34 Naogeorqgus,Popishe Kingdome, p. 329.

3S Chambers, Stage, I, p. 145,

36 Tabouret des Accords, Escraigpnes Dijcnnaises, cited
by Edmond Huguet, Dictionnaire de 1la langue frangaise du
XvIe sieécle, (Paris: Champion, 1925), VI, p. 98.

37 Nacgecrgus, p...329.

38 Bakhtin, Rabelais, pp.. 187-88, describes this
linguistic freedom as the "unofficial"® speech: "hAbuses,
curses, profanities, and improprieties are the unofficial
elements of speech. They were and are still conceived as a
breach of the established norms of verbal address; they
refuse tc ccnform to .conventions, to etiquette, civility,
respectability. These elements of freedon, if present in
sufficient numbers and with a precise intention, exercise a
strong influence on the entire contents of language. Such
speech forms, 1liberated from. norms, ‘hierarchies, and
prohibitions of estatlished idicm, beccme themselves a
peculiar argot and create a special.collectivity, a group cf
people initiated in familiar intercourse, whc are frank and
free in expressing. themselves verbally. The marketplace
crowd was such a. collectivity, especially the festive,
carnivalesque crowd at the fair". Julia Kristeva, Le Texte

du Roman (The Hague and Paris: Mouton, 1970), Ppp. 65-67,

further develops Bakhtin's concept of carnivalesque speech.
See also Lambert Porter, La Fatrasie et le fatras (Ceneva:

Lroz, 1960), pp. 2-68, for a discussicn c¢f ncnsense
language.
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39 Chambers, Stage, I, p. 296.

40 Bakhtin, Rabelais, pp. 263-68.°
41  Nacgeorqus,Popishe Kingdome, p. 333, descrites

Shrovetide. thrashings:
From Thurseday then till Easter come, the fcndest tcyes
have place
Wherin these cathlikes think themselves, great men cf
wondrous grace
First three days space the belles are wilde, in silence
for tc lie,
When from the toppes of hawtie +tcwres, with clappers
lowd they crie, :
The boyes in every streat doe runne, and ncyses great
they make. ‘ '
While as in calling men to Church their wccden clafppers
shake,
Thre nightes at midnight up they rise, their  HNattens
for tc heare, ' :
Appoynted well with clubbes and staves, and stcnes in
order theare: : ' o
The Sexten straightwayes putteth out the candles
speedely,
And straight the Priest with rustie thrcte, alocwude
begins tc cry.
Then furious rage bLegins to spring, and hurlyburly
rise,
On pewes and deskes and seates they bcunce, & beate in
dredfullwise:
Thou wouldst suppose they were possest, with =sprightes
and devills all, :
Or fury such as forceth them, that upen Bacchus call,
Scme beaten downe with clubbes and staves, among the
pewes do .1y ’ : '
And others almost brainde with stones, or wvounded
mortally. .
Well serves the darckenesse for these deedes, and
thereto doth agree,
The fashions like of every one, that thus enraged Lee.

42 See below, pp. AO-MZQ

43 The presence of death or of the spirits of the dead
appear in. many pagan and Christian festivals such as the
Greek Anestheria, Thesmophoria and Eacchanalia, the Roman
Farentalia, Lemuria, Laturnalia ‘and Kalends, and the
Christian Michaelmas, A1l Souls and All Saints. See Frazer,
Scapegoat, pp. 154-6.
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44 In a section of his study cited akcve Caillois
discusses the legendary time of creative chacs which is in
the mythical past of several different anthropological
groups; see "Chaos et 1l'age d'or"™ in Sacré, fpp. 133-36.

45 Henri Bergson, le Rire (Paris: F,U.F,, 1940), p. 5.
%6 sacre, p. 155.

47 Thomas O, Wright, A History of caricature and

grotesque in literature and art (London: Virtue EBros.,

1865), p. 11,

8 pu Tilliot, Mémoires, ©pp. 3-4 and p. 31ff. A
humourous footnote to the official attempts tc eradicate the
Feast of Fools 1is the elaborate order issued at Sens
regulating the.  feast, . Chambers, p. 298, guctes that
impropriety and dissonant singing were forbidden, and that

"not more than three buckets of water at the mcst nmust be

49 pu Tilliot, pp. 22-23, quoteé an eye-witness acccunt
¢f such a festival. in Antibes around 1643,

$0 Villetard, pp. 9-10, states this possitkilty: "Lans
ces folies et ces 1licences du peuple, il se cachait
cependant une pensée philosophique. C'est que la supé€riorité
des riches, la puissance .des grands ne savuvrait durer
toujours; c'est que, aux humbles et aux petits, il doit €tre
octroyé quelques jours .de compensation. Il y avait, dans une.
telle pensée, trop de conformité avec sa propre doctrine,
pour gque 1'Eglise s'opposdt,. du moins en principe, a ces
distractions et a ces f@tes joyeuses", With +the advent cf
Christianity and its subsequent official adcpticn, pagan
exuberance .was not necessarily discouraged, bLut rather
channeled, into Christian forms. New Christian symbcls arcse
to £fill already .developed cultural molds. For exanmple,
ceremonies surrounding . .the familiar rpagan legend o¢f a
beneficent god (Osiris, Dionysus) who dies, and returns with
the spring to the accompaniment of a festival, were easily
adapted to .Christian thought. 1ILikeswise the worship of
feminine deities . reappears in the Marian cult, Fcr further
study see Frazer, Scapegcat, p.. 328, and J., 6 Seznec, The
Survival of the Pagan Gods (New York: Harper, 1961).

S1 See E, 0., James, Seasonal Feasts, .p. 269. .
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sz pu Tillijot, Mémoires, p. 30. Villetard, Remargues.,

p. 7, cites Pope Léon, another apolcgist whc excuses human
folly. Jean-Richard Blcch, a 1latter day Carnival critic
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echoes that thought "une féte était une respiratign entre
deux couples, une parenth®se ouverte pour la liberté humaine
entre deux tentatives de restricticn morale”, "Carnaval est

A — A —— — — —a > S — - —
—— ——

Ss petit de Julleville, Répertoire du théitre comigue
en France au moyen-age (Paris: Cerf, 1886), p. 106, suppcrts
this idea: "A la parodie de la hiérarchie et de la liturgie
ecclésiastiques, ils [les confréries des scts] fcnt succéder
la parodie de la scciété tout entiéren,

s& pu Tilliot, pp. 68-70, has reprinted the "Acte de
réception de Henri de Bourbon, Prince de Condé, Premier
Erince du Sang . . . 1626",

S7 See Petit de Julleville, Les Comédiens en France au
moyen-ige, (Paris: Cerf, 1885), p. 88 and p. 144,

58 Welsford, Fool, p. 318.

$9 Chambers, Stage, I, p..373, lists the varicus titles
given the rulers of the different fccl sccieties.

60 petit de Julleville, Comédiens, p. 247, and
welsford, Masgue, p. 22.

61 - jelsford, Fool, p. 208, cites suppression of t he
Infanterie Dijonnaise by Louis XIITI in 1€30. See also Petit

de Julleville, Comédie, p. 154.
€2 Welsford, Fgool, p. 204,

63 petit de Julleville, Répertoire, p. 105, finds the

sottie tc be closely asscciated with the Feast of Fools:
"s*il est un genre de comédie dont l'origine peut étre
cherchée dans ces burlesques solemnités, .c'est 1la sottie.
les socts sont les anciens célébrants de la féte des fcus
jetés hors de 1'église par 1les conciles indignés; puis
rassemblées sur 1la place publigque ou dans 1le frochain
carrefour pour y continuer la féte™", .

64 pRoman de Renart, Branches X-XI, ed. Maric Rogques
(Paris: Champion, 1960). Aucassin et Nicolette. Ed. Herman
Sucher (New York: G. E., Stechert and Co., 1936).. Ship .cf
Fools, (Narrenschiff), Trans. E.h. Zeydel (New York:
Columbia Univ. Press, 1936). The Praise c¢f Fclly, (Mcriae

—— ———t—————
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. Chaloner (London: Oxford Univ, Press,
uvres complétes, ed, Pierre Jourda
) .

1965), Rabelais,
(Paris: Garnier, 19

Encomium), Trans., T
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CHAPTER III

THE CARNIVALESQUE ATMOSPHERE OF BERCALDE'S BEANQUET

A carnivalesque mood animates le Moyen de Parvenir. The
setting is a banquet in which wine and wcrds flocw liberally,
and the general atmosphere is consciously one of uninhikited
merriment., The guests and the hosts are in a hclidayvmood as
their conversation, their anecdotes, and the many
exhortations to drink feveal._ Broad laughter and ribald
tales dominate the festivities, and nothing is sacred before
the mocking, irreverent dialoque of the gréup.assembled.
Allegorical characfers such as "le Mqrtel", "Chose" and "la
Bonne IntentionY, together.with speakers disquised as such
famous persconages. as Socrates, . Petronius, Rabelais, and
Ronsard evoke the shifting didentities o¢f a Carnival
masquerade. A carnivalesque ruling couple can bLe. discerned

in "La Sophie" and "le pere spirituel"! whoc host the banquet

and attempt to guide the conversation. Fools and fclly
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abound, and at times the banquet very closely. resenbles a
meetiné of one of the fool—societies;2 The heterogeneity ct
the group of revellers, composed of. ancient. philcscphefs,
contemporary poets, Catholics, Protestants, and a variety of
others, matches the festive_chaoé of their environment. The
many voices blend and lose their indiﬁidual identities in
the inebriated uproar of the feast.

Similar to a festival, this volatile, . uninhilited
symposium exposes a Sensuous and playful side. Qf human
nature. Occasionally, as in Carnival, the violence which is
normally contained Jjust beneath ,fhe ~surface by scocial
inhibitions is also released, Numerous calis to ordér are
necessary, but they are invariably follcwed by invitations
to drink and be merry. The popular preoccupation with the
human body and its functions frequently provides raterial
for banquet <conversations and anecdotes. Stock characters
such as the gullible cuckold, the pedant scholar, the
unfaithful wife, and the licentious cleric recreate familiar
comic situations in many short narrations during the banguet
conversation, These short tales;.and anecdotes focus the
attention and provoke the laughter of the festive .group
gathered at the banquet. These narrations have a parallel in
Carnival during which an impromptu scene staged on the
street or a présentation of popular comic theatre cétches
the attention of the laughing crowd. |

The polyphonic narrative is not woven together into a
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cohesive plot, but 1is left wunfinished 1like a cclourful
tapestry with narrative threads left dangling. The over-all
impression is of a 1lively and inebriatéd, chacs.  In his
presentation of the banquet Béroalde creates an upside-down
wérld which exists apart from ordinary, everyday 1life,. and
which 1is ‘in many ways the world of the festival. This
chapter wili examine the details which contribute tc¢ this
impression beginning with the dislocation of time and space.

In all festivals there is é ccnscious effert. té
establish a new environment apart from the everyday world.
Cne way to accomplish this is to alter the familiar pattern
of normal 1life by disconnecting the <celebration . from
ordinary .time and space. Celebrants are invited_tc forgét
the linear progression of time and to enjoy the.presen£~with
no thought for the futuref.within the festival, tinme beéomes
irrelevant and space takes on a néu dimension, as reality

and imagination overlap. While reading Le Moyen de Parveni

- -

ir

cne has the impressioh that time and space are delilterately
indefinite and vague., The author offers few details of the
time of the events which take place, or of the. physical.
setting, and those details which he includes centribute more
to the confusion than to the clarification of the narrative.
The exact. timé and :place of the sympcsium remain cbscure
throughout, and facts coqqerning the creation and existence
of:the book itéelf in timévand'space are vague and imprecise

as well, In order tc substantiate the impression «c¢f
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purposeful temporal and spacial disorder, Bércalde's
treatment of time in Ie Moyen de Parvenir will ke clesely
examined first, followed by his ©presentaticn of spacial
references.

In the everyday world, time 1is «ccnceived as an
instrument of measurement and can be used to locate specific
events along an advancing line known as histcrical time. The
author of Le Moyen de Parvenir however, seeks .to deny his
reader this instrument by purposely cbscuring the value cf
time in his work, and as a result the date o¢f the events
which take place at. the banquet remain uncertain and
enigmatic to the end., The first references tc a date in
relation tc the events of the banquet contain no specific
information, even though the author teasingly pretends. they
do.  This occurs in 'the opening sentence in which great
attention is given to the specific moment in time when the
banquet invitations are issued:

Car est il, gque ce fut au temps, au siecle, en

ltindication, en 1l'Aere, en 1l'Hegire, en 1l'helkdomade,

au lustre, en 1'0Olimpiade, en 1l'an, au terme, au mois,
en la sepmaine, au jour, &4 1ltheure, a 1la minute, &
justement a 1l'instant gque par 1l'avis §& precgres du

Daimon des spheres les esteufs descheurent de credit, &

gqu'au lieu d'eux furent avancees les molles balles, au

prejudice de 1la noble antiquité, qui se jouoit si
joliment, (I:3-U) '
The torrent of nouns presumably aims to define a certain
date, but in reality points nowhere, surrounding it with a

comic importance. By use of overprecision (from the “Aere®

to the "instant®) and of exaggerated diversity (from the
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exotic and strange "Hegire", "hebdomade", "Olimpiade" to the
common "minute"), the mock definition of the date rparcdies
accounts of more serious convocations, The date in questicn
is that'upon which the "esteufs descheurent de .credit®, an
anticlimax in that it is not immediately recognizalkle as. an
event of universal importance.,3 It is disconcerting, after
the crescendo of introductory nouns, to find their point cf
reference is obscure and seemingly‘ridiculous.fThe time cf
the banquet ~ is thus lost in' a burlesque mock epic
introduction,

The ill-defined period is mentioned a second time in
the same paragraph, again with no definite indicaticns: "Et
bien en cet excellent periode il avint ce gque vous sgavez, &
je v&us jure sans jurer, gque tout est vray" .(I:4). The
nexcellent periode"” has not yet been defined as the authcr
pretends, and neither can the reader supply the rest cf the
information which the author teasingly attributes to him:
"il avint ce que vous sgavez". The reader dces nct know what
happened,vand the narrator's assurance "que tout est .vray",
adds a particular note of flippancy to this circular
statement.

The next mention of the date occurs several =sentences
later and again contains the same playful, teasing lack cf
information:‘

I1 fut donc en ceste saison sonné, trompé, trompete,

corné, (comme vous voudrez, prenez au gcust de vestre
ratte) & cri€, huché, dit & proclamé avec 1la trcenmpe
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philosophique, que toutes ames qui avoient serment a la
Sophie  se trouvassent au lieu susdit., (I:5)

The time of the meeting, "ceste saison", has nct been
previously clarified as the author here assumes, and the
date remains ambiguous, in spite of his pretense at defining
it. 1In all the above comments related toc placing the acticn
of his book on specific points in time, .the authcr's
intention seems to be directed towards obscuring the time
rather than clarifying it.

While creating an aura of vagueness around the time cf
the events within the book, the authcr pursues a similar
course regarding the composition and publication of the ltock
itself, Comments to this effect are sprinkled thrcughcut the
book from the first page to the last. Bércalde makes a point
of mentioning both the publication and ccmposition .in
association with time, but again the information he divulges
is only pseudo-specific, and.in.reality.obscurés.the issue
instead of «clearing it. The first indication of this
attitude is to be found on the.titlé page,. where instead cf
giving the actual date of publication, = the dauthoer
equivocally states, "Imprimee Cette Annee",* The deliberate
refusal to state an exact date indicates the author's desire
to give his book a épecial temporal status.S5

The date of composition is obscured even more than that
of the publication, In the limina;y quatrain fcllcwing the

title page Béroalde indicates that the composition of the



61

book may not even have taken place:

Si Madame m'eust survescuy,
J'eusses commence cet ouvrage.

This hypothetical statement lends an air of wuncertainty to
the act of composition, The author is asking the reader to
believe that the book presently being read has not yet Leen
written, He vrepeats this upsetting chronclcgical idea in
another passage:
Que ne sgavois-je ces belles respcnses, g ces
doctrines, je suis fort desplaisant, & meurs de regret,
que je ntattendis 3 escrire pour estre le secretaire de
ce sympose, gqui m'eut plus apporté de reputation, que
n'en auront tous les escrivans ensemble. Or c'est tout
un, Jjrtay 1la \copie des discours & voila comment je me
tiens . . . a ces futures sentences gui scnt Ja
escrites. (I1:216) ,
The “belles responses" and "doctrines™ tc which he refers
are contained in the conversations which form the text of Le
Moyen de Parvenir. They are already a reality in the same
way as the book which the reader holds is obviously not just
a future possibility as the author suggests in the opening
verse. The "futures sentences qui sont ja escrites" cannct
be relegated to the problematic future either, for they are
already recorded; in fact they constitute mcst c¢f the
material of the Le Moyen de Parvenir which the author dces
not seem to realize he has written. .
In the last chapter of the book during the authcr's

closing statements, there 1is another attempt to place Le

Moyen de Parvenir in the indefinite future; it is prcjected

out of the realm of present reality and into the world cf
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fantasy and illusion. Béroalde writes:
Je me mettray a faire un beau livre, ol je vous diray
la verité tout au rebours des autres, & d'une fagcn si
belle que je le publiray apres ma mort, afin que 1l'cn
voye que j'y diray de bonnes choses, que je n'entendray
ncn plus que vous autres. (I1:260)
It is obvious that the "beau livre"™ which he intends someday
to write and publish is none other than the one just drawing
to a close. This parédox is repeated on the final page in a
last effort to displace the text temporally:
Et afin que je puisse un jour commencer ce vclume, e
mettray ici un tronc, tel qu'il est en nostre ville,
aupres le portail de la grande Eglise:
Vous qui avez mine d'estre honms,
Et qui semblez estre hommasses:
_Apportez quatre gros €s troncs,
Afin que l1l'oeuvre se parface. .
Et je vous promets gque vous y gaignerez: & davantage, y
apprendrez tout ce qu'il y a de bon en ce mcnde; ce que
je vous prouveray en toutes & maintes sortes. (11:261)
On this thought the author terminates the bcck which he says
someday he intends to begin. The circle is complete, and the
issue of time has acquired the vagqgue, unstable quality which
Béroalde deliberately set about to give it.

" The location of Béroalde's bangquet in space also
appears purposefully vague, and as such helps to obscure the
distinctions between reality and imagination. Again, it is a
matter of the author's evasive definition. BAlthough a place
is not previously mentioned in the text, he refers tc.it .in
the first announcement of the convocation. as the ™lieu

susdit" (I:5).¢ A place is mentioned soon after, "nous

fusmes tous resolus de nous trouver chez le bon homme nostre
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pere spirituel™ (I:5), but this reference to the lccaticn
leaves too much room for speculation to be of use in
establishing ~a physical setting for the banguet. "Nostre
pere spirituel" implies a spiritual leader of some sort, and
the meeting which he hosts has been inferpreted-varicusly by
critics as a mock representation of a religious convocation,
a papal symposium,? or"ap,alchemical_congress,q all timely
subjects in Béroalde's age. The "pere spirituel" would .then
‘be either a divine leader or an adept in the occult
sciences. If this is the case, the meeting place would ke in
a location associated. with the designated leader, and all
members of the invited groupl would be familiar with the
place.

While the above interpretations of the meeting as a
parody of religiousv‘op occult symposiums are indeed
plausible sources of ipspiration, there is also another kind
of meeting which is similar to that portrayed in Le Mcyen de
Parvenir and which is suggested by the epithet  "pere
spirituel®. This title may include a deliberate a fplay c¢n
the word spirituel, perhaps ieferring to cne of the great
wits of the time, such as the,leader of a fool-society who
was traditionallj 4elgcted from the most clever and quick-
witted members of the company. If. Bérocalde's nmeeting was
inspiréd by the burlesque reunions of such groups, Eéroalde
would not have had to initiate parody'as a point cf view

because these organizations are already dedicated to parody
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and folly. Le Hoyen de Pa ir would then be a variant cf
an already established form of parody, énd the ‘"Ypere
spirituel", the eéuivalent, of a Prince des Sots who
exercised a reign- of <folly in the +tradition c¢f the
festival's mock rulers.? This kind of. ‘“spirituel" 1leader
reigned also over the fool-societies such as the Infanterie

Dijonnaise. The invitations sent out to this company of
Dijon promise a bangquet to be hosted by "le bcn Pére" who
promises to encourage the festive atmosphere,.10 The meeting
in le Moyen de pParvenir may have been . inspired by such
reunions which were held in a special chamber set aside for
their revels. But since this enignatic menticn of a
location, "chez nostre pere spirituel", is one of _.the few
details offered concerning the place cf the banquet, any
attempt to precisely define a location mnust necessarily
remain studied speculation.

There . is, however, a brief description of the room. in
which the symposium is to take ©place. .The irmediate
impression it creates is that of a chamber decorated for
some courtly festival:

Nous fusmes introduits en une belle grande sale paree,

comme dit l'autre, autant a 1'antique qu'a la mcderne,

tout y estoit avec grace fort bien retaconne, & avec
simmetrie parfaite, & ce pour donner authcrité & lustre

a 1ltavanture & aux discours, & pour enfler nostre

dessein de plus de wajesté.,. (I:10).

This description is reminiscent of the far 1longer passages

on architecture and decor which £fill the pages cf the widely
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read pastoral novels of the time, a form tc which Eéroalde
had hiﬁself added two well-received ccntributions.!! The
physical setting described above is one of order and
elegance, but this impression is gquickly c¢verturned and
forgotten in the chaotic and wuneven conversations which
follow. There is no courtly pastoral rageant or crderly
display of knowledge in Le HMoyen de Parvenir; instead the
reader is surrounded with a disorderly .and anarchistic
babble of voices. It 1is as though an elegantly decorated
chariot is glimpsed in ‘a Carnival ©prccessicn, but its
display of allegorical harmony is quickly engulfed by the
motley crowd as the parade moves on. In this ccntext,
Béroalde's misleading,‘description of elegance and harmony
can only be construed as another attempt to cbscure. the
setting of the banquet, a setting which remains vague and
enigmatic throughout.

There is one aspect of the physical setting which.cculd
be called precise; that 1is the relaticnship between the
chamber and the space around it. At one point in the
narrative several of the guests leqve the banquet hall, go
into another room, and then return:

Quelqués‘ uns de 1la compaénie, pour faire une pause

recreative, se donnerent le petit mot du guet; c'estoit

la fleur des sages, qui firent wun ccnmplct de gayeté
pour faire rire la compagnie, & allerent en une autre

chambre inventer une comedie a 1l'Italienne.. B (I:218)

Cette petite bande entra de mesme ... . (I:221)

The movement to another room indicates the banquet chamber
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has a specific physical 1location in relation to another
room, Entries and exits lend a definite air o¢f reality to
the vaguely described banquet room,!2 The reality of the
space within the hall is also acknowledged by the fact that
the speakers aﬁ one end of the table'cannot hear the others
due té the distance between them as one guest remarks: "Il y
en a a ce bout de table gqui disent possible les. mesmes
choses dque nous 'disons ici, mais ils les enfilent d'autre
sorte" (II:132). “"Erasmus"® ihforms,those at his end of the
table that "Homer"™ cannot. hear them: Erasmus "Cheut. il
Homere] est 14 avec du Bartas qui en conte, il ne nous oit
pas® (I:148)., These cqmments stress the relative distance
tetween the speakers at the table,

We also learn that the symposium takes rplace in an
enclosed space separated ffom the outside world. Howvever
vague its physical coqditions, the room exists as a finite
space. The host of the banquet emphasizes the distinction
between the inner and outgr space in an anncuncement to the
assembly:

J'ay fait fermer la porte, il n'entrera meshuy perscnne

ceans, nous sommes en liberté; 1la dispanse. i. 1le

verrouil & 1la barre sont mis a la pcrte, aucun
n'entrera icy, si le Diable ne 1le jette par 1la

cheminee. (I:137)

The closed chamber,,sealgd off from the laws of the outside
world, provides the opportunity for participants tc speak
freely and openly. The freedom afforded by the 1locked .docr

is satirically 1likened to the "petit exercise de 1la
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religion" during which time the dodr is locked and those
inside indulge themselves during fast days:

C'est gque nous clouons, barrons, bouclons & fermons
bien la porte, quand (comme ceux de la Religicn) nous
voulons manger de la chair aux jours deffendus: tel est
le petit exercise d'autant gue la grand est aller au
presche. (I:138)

The locked room provides a liberty nct allcwed cn the
outside, for cnce inside the. participants may flout
authority with impunity. The freedom created by clcsing cff

relations with the outer world in Le Moyen de Parvenir

parallels the freedom eﬁfgcted within the serarate world cf
the Afestiﬁal as opposed to the constraints of the extra-
festive world. Aall thoseiwho enter into. the . carnivalesque
world, which is marked off within_a_limited time and space,
are granted extraordlnary freedoms., The cuter wcrld .enters
into Carnival only to bg.mocked and derided, or to te drlven

out. In Le Moyen de Parvenir on one cccasicn a dccter fron

oxford comes to the door of the banquet room and requests a
word with the host:

« « « voila 1a serviteuse qui nous vint dire gque
quequ'un estoit a la porte, pour entrer ou sortir . . .
Ceste fille nous vint dire gu'il y avoit a 1la pcrte un
personnage, gui vouloit parler au bon homme: aussi tost
il alla a lui, puis revint, & ncus dit . . . C'est un
docteur .d'Oxfort, qui n'est pas encor resolu s'il se
doit faire Catholique ou Huguenct; & il demande a
parler A quelque Apcstre, s'il y en a ceans, --Vrayment
non, dismes nous, il n'y en a point icy, ils nous
empescheroient de faire bonne <chere, & puis 1ils
auroient honte de ltordre hierarchique, & du criblement
des ministres. (II:236) . ' . ‘ :

The English doctor is not allowed to enter, but the host
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does leave the roo@ to consult with him, This incident again
illustrates the relationship befween the festive chamber and
the fest qf the world. In. keeping with carnivalesque
practices however, the conscience-searching dcctcr is sent
away. He is not petmitted to enier the festive hall with his
distinctly wuncarnivalesque problem, "%s'il se dcit faire
Catholique ou Huguenot", nor are serious apostles allowed to
enter. Serious contemplation of religious matters as vwell as
the official "ordré hie;archigueﬁ belong to the outer world,
and that is excluded from Le Moyen de Parvenir as it is from
Carnival.

Movement in and out of the éxclusive Srace .designated
for the symposium helps to make this spaée tangible.and
concrete, At various other points in the diécussion,.callers
try to enter from the outside. Some do so successfully, and
others are turned away. Late in the banquet a great ncise is
heard when de Beze, an invited guest, arrives from the
outside:

Aussi que je demandois a boire, voila un grand truit .

. s C'est’de Beze qui vient d'arriver, & Aeneas Silvius

ltest alle recevoir., (I1:251-252)

At another moment a  §emonic visitor gains entry from the
cutside, He entertains the company in conversaticn and
subsequently exits (II:129-31)..

The narrator, who is a guest at the Lanquet, aiso

leaves at one point. This departure, whi}e it dces reinfcrce

the concept of a closed chamber, also presents a new spacial
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anomaly. Throughout most of the text this nparrator is
physically present in the banquet hall, participating in the
banquet talk,' and at the sawe time describing the
proceedings to the reader as they happen. Houeier,. it
appears that the reader is not "presént", but is cutside
since the author must subsequently.leave the room to speak
with him:

Or-gé, mes bons amié, vivons en liberté, nostre convive

s'acheve, ils sont sur le dessert: je suis un peu scrti

pour le vous dire, (II:259) _
The key word in this passage is "sorti"; why dces the
narratoer leave the banquet to come oét and speak to the
reader at this point whep for hundreds qf pages this has nct
been necessary? Is Béroalde éerhaps alluding to an exit fronm
the fictional framework he has created? He <seems to
playfully invite the reader to watch the <creative process,
while ;eminding him of his role as passive observer in
contrast to thé active role of the author/narrator.  FHe may
also want to create yet another spatial dimension by
stressing the distance between himself and his creation as
well as betwéen. this creation and fhe reader, While.this
queétion remains unresolved in the teit, the éxit of the
narrator adds yet more elasticity»to the concept of space in
Le Moyen de Parvenir. |

The relationship betwéen the author and his work

suggested above can be taken one step further, The ambiguity

of the physical setting supports an interpretation of the
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banquet gathering which is suggested, though nct develcred,
by Paul Lacroix in his edition of le Moyen de FParvenir., K A
statement in Béroalde's first chapter, "Parqucy ncus fusmes
tous resolus de nous trouver chez le bon homme nostre pere
spirituel . . . "™ (I:5), prompts lacroix's statement: "C'est
de 1lui-méme sans doute que Béroalde de Verville veut parler
sous le nom du Bonhomme, pere spirituel. I1 é&tait alors
chanoine de Saint-Gatien de Tours".!3 In an extensicn cf
this idea the epithet "pere spirituel"™ may indeed .apply to
Béroalde himself, host to a mental saturnalia and spiritual
father and creator of his characters. The meeting could take
place in his mind, with the author himself as leader cf the
folly. Support for this interpretation. can ke found cne
chapter after the first mention of the "fpere spirituel"™ when
the narrator mentions the relationship between  himself and
the banquet guests awaiting the opening cof the festivities:
"Mes gens sont l1la qui m'attendent" (I:9). It is .as thcugh
they are waiting for the author to begin creating rcles fcr
"his" characters:
Mes gens sont la qui m'attendent; scnt messieurs dea,
ils sont a moy, est il pas vray, ne sommes nous pas les
uns aux autres, dittes vous pas ben jcur mensieur? il
est donc vostre sieur, €& partant vous le maistre du
chantier . ou 1l'on sie: ainsi nous discns bon jour, cu
adieu Madanme, ma comere, §&§ on nous dit mon amy, . mon
hoste; & de mesmes nous sommes aux autres, & ncus a
eux, & pource ils sont a moy, ils sont donc mes gens,
qui avec moy & moy avec eux ncus trcuvasmes tous, &
toutes, chez nostre pere se Puissetuer,!¢ que MNadanme

avoit choisy pour y celebrer cet admirable banquet.
(I:9)
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The narrator does quickly alter the meaning of "mes gens" in

this passage through wordplay on monsieur and mon scieur,

but this kind of sudden <change of directicn «ithin a
statement is typical of le Moyen de Farvenir, and the first
impression of "mes gens" should be retained as it initially
reads,'as well as the way the autﬁor subsequently twists it.

The banquet setting could thus easily . represent. the
imaginary world of the author. This possitktility is
reinforced by a later statement suggesting a "chanoine" who
is also creétor of a world, perhaps referring .to the
literary world in Le Moyen de Parvenir: ", . . le faisant du
monde qui est le Chanoine™ (I:304). If the bangugt hall
described 1is conceived as Béroalde's mind, the decorations
"autant a l'antique . qu'a la moderne" of the "belle..grande
sale paree" (I:10) could refe:._to the authort's studies,
encompassing both ancigné and contemporary kncwledge in the
manner of Renaissance séholars. One could expect an crderly
display of knowledge to follow this description cf harmcny.
However, the impression of order and elegance in this mental
interior 1is completely overturned by the saturnalia which
enliveﬁs the following pages of the text. It is as though
the author has produced an inebriated stream-of-
consciousness novel, with .ideas appearing as _banqueting
characters who vie for attention,

Within the special temporal and spacial climate created

in Le Moyen de Parvenir there are other similarities betwuween
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this work and the festival. Comments which occur e€arly in
the textAindicate that the gathering will resemble that of .a
fratefnity of fools -performing a sotie, or celekrating in
the tradition of Carnival. The obligatcry call tc assemble
as well as the expressed devotion of the guests to a special
ruler and to a common "fcolish" cause are declared in the

burlesque tone of carnival. These elements reinfcrce the

reunions of the fool-societies.. The first menticn of the
meeting suggests such an affinity:

I1 fut donc en cest saison sonné, trompé, trompeté,
cornég, (comme vous voudrez, prenez au gcust de vcstre
ratte) & cri€, huché, dit &€ proclamé avec 1la trompe
philosophique, que toutes ames qui avoient serment a la
Sophie se trouvassent au.lieu susdit, ainsi qu'il avoit
este ordonné & promis avec serment sclemnel, ccmme il
est ordinaire €s .affaires serieuses de .la Lenoiste
coustume des Sages; pour asseurance dequcy les .enfans
de la science avoient mis la main au symbole de 1la
conscience, Parquoy nous -fusmes tcus resclus de nous
trouver chez le bon homme nostre pere spirituel, parce
gqu'il avoit esté ordonné & jugé en dernier ressort de
serrure, d'horloge, de .cranequin, de rouet, de
routissoir, dt'arbaleste, & que les defaillans sercient
mis a la nois; & la noisette, .au noyau, & 3 1l'amende. A
cet esclat de mandement Jje. ne faillismes. & 'nous
trouver, aussi avions nous promis de nous bien chercher
pour cet effect; & puis je l'avions juré, & sgachez que
c'est un grand peché de faillir parmi nous, pource gque
nous suyvons unhiquement 1la regle de perfection en
promesse, (I:5) _

The exaggeration, repetiticn,}lists and wecrd play which give
this passage its humorous tone are also common to documents
of the fool-society of Dijon, the Infanterie Dijcnpaise. Any

serious quality attributed to the gathering by the

vocabulary, Userment solemnel" naffaijres serieuses",
4
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"coustume des Sages%, is undermined by the exaggeration and
wordplay of the context. Instead o¢f one or tuwc terms to
describe ﬁhe fanfare which accompanies the announcement cf
the meeting, ‘the author uses eight: "™sconné, trecmpe,
trompeté, etc.”, creating a  comic effect through
exaggeration, He uses this same technique two mcre times in
the same sentence: Yen dernier ressort de  serrure, etc.",
and "leé defaillans seroient mis a la nois, etc.", Each time
the disproportionate list produces the same hﬁmorous
results., Wordplay exists within _each . list of werds;;
repetition of initial scunds for example appear in "trompé-
trompeté”, ‘"rouet-routissoir™ and "ncis-ncisette~-noyau".
Words ﬁaving the same function in thg sentence are
multiplied, and sound clusters are repeated just as they are
in the literature of the ,fool-societieé._ The soties
performed by these societies traditicnally are filled with
repetitious languﬁge,'ff?éuently beginning with a listing cf
all the kinds of fools who are invited.!S Repetitiocus
language also fills the sotie : "Cu'on rompe, qu'on brise,

gu'on casse, qu'on frappg a tort et 4. travers® illust;ates
this tendency in a sotie by Gringore.!g |

| The. obligatory nature of thebassembly in Le MNcyen de
Parvenir recalls the conventional remindeg cf compulscry
attendance at the meetings of the fool-societies. The gquests

in Le Moyen de Parveni appear .to be members of. .an

organization to which they feel morally cbligated. "C'est un



74

grand peché de faillir parmi nous", as the narrratcer.
intimates, and it is also humqrously ahncunced in a cascade
cf wordplay that absent memberé will be subjected at 1least
to a fine: "les defaillans. sercienf mis a la nois, a la
noisette, au noyau, & a 1'am§nde"_(1:5). The variations of
the word nois (nut) end in a pun based cn the hcmonymic
attendance enforced by humorous threats appears in the fool-
societies also. Pressures were applied tc memkters of the
Infanterie Dijonnaise to emphasize the  importance. .cf
attendance: nsi quelgue absent, Se vouloit prevaloir
d'excuse, Il sera traité comme buze."!'?7 They were also
subject to a fine like the defaulting guests of Le Mcyen de
Parvenir:  "Si gquelgu'un fegu._dahs la Compagnie, s'en
absentoit, 1l devoit épérter une escuse légitime, sinon il
étoit condamné.5 une amande de vingt Livres,"18®

Not only are Béroalde'é merrymakers devoted to their
fraternity, but they .also express allegiance tc a 1eader;
the nmysterious "Sophie%, 6 She 1is also <called  "Madanme,
l'unique entre 1les sages"® (I:9), and 7rTeigns cover the
convocation togethef, with "le pere spirituel". Although
never clearly identifjed in Le Moyer de Parvenir, this
couple recalls the traditional mock rulers whc  presided
merrily‘ over populaf festivals. The  narrator Ltegins Ly

stating that all of the guests are "ames qui avcient serment

3 la Sophiem™ (I:5). Her name, "la Sophie", indicates an
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allegorical identification with wisdom, but other excellent
qualities are also assigned to her:
Madame qui est l'unique entre les sages, la rperle des
entendues, & le parangon de perfection (recognoissez la
par ces epitetes, &€ ne vous enquerez plus qui elle est)
nous festoyoit, & prenoit grand plasir de nous avoir
pour son contentement. (I:11-12)
The epithet "la Sophie" and the reference to her respected
position, "l'unique parmi les sages", appear tc be ironical
tributes however. Even though she does . .not indulge 1in
obscenities, f"Madame" exhibits the same trivial mind.as the
cther gueéts, and it is_apparent from the start that  her
devoted followers manifest a far greater affinity with fclly
than with wisdom. This "Madame Sophie" in turn would be at

home in the varicoloured costume of Meére Soctte cr Mére
Folle.

The impassioned devqtion of Béroalde's guests tc their
leader recalls the praise lavished upon the Mére Fclle cf
Dijon.19 A closer 1look at'the introduction of this ruler in
Béroalde’'s announceﬁent reveals that she is asscciated. with
a trumget; "trompé,_trompeté“ are mentiqned, and "la trcompe
philosophique™ calls the faifhful to ber side (I:S)..:Thaﬁ
instrument .wa; also associated with‘gégg Folle and "her"
activities., 20 Madame Sophie's ruling partner , "nostre ©pere
spirituél“, also has a. carnivalesque counterpaft. As the
host in Le ggxgg de ggggggig he assiduously applies bhimself

to the task of seeing that the company dces nct neglect the

food and wine on the table; the image he creates'fcr himself
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is that of Mére Folle's frequent spiritual ccmpanicn, Roger
Bon Temps .2' At Dijon, as Du Tilliott's study shows, ggg
ggggl'role was that of banquet host,22

The éafrulous individuals called together Varcund
"Madame" demonstrate by their extravagant conversation and
their foolish behaviour thét they serve her _well, Firstly,
their namés, like that oﬁ Madame Sophie, create a misleading
initial impression, Lecause their acticns and words dc nct
correspond to the names., The problematic identities of these
speakers evoke the shifting Carnival mascarade. Their names,
which do not fit their actiqns and conversation, are worn
like Carnival masks, Over two hundred ofAthe"bénquet.guests
are identified with the names of famous men and women from
different ages. Among these "guests" assembled are Sccrates,
Rabelais, Alexahder, the Great, Sapho,. Jan Hus, Petronius,
Paracelsus, Margot (prcbably .Marguerite = de  Valcis),23
Boccaccio, Hercules and Calvin.2¢ The inclusion of famous
guests was frequently the practice of authors cf sympcsia.?2S
Hdwever, Béroalde taxes the credulity of his reader . when
"Calvin" for example, boasts of the wine he wculd like to
consume (II:156), when "Socrates" becomes the foppish master
of etiquette at +the banquet (I:18), and "Demosthenesﬁ
dispenses obscene advice (I:21). It is usually impossible to
identify the relationship between the speaker and his famous

name; in fact, withqut their names the speakers would Le

nearly indistinguishable one from ancther.
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Besides the illustrious speakers, allegorical
characters, such as "Chose", "1'Autre", "Le Mcrtel®", etc.,
join in the banquet and converse like the others, The voices
behind the names could Lkelong to any inebriated wag or
inglorious drinker. The <celebrants rarely attempt to play
the roles their names imply, and several details indicaté
that the guests in Le Moyen de Paryenir are in disguise.
Even though +the narrator intrdduces the .quests. .as
celebrities, he hints that the names function only as masks:

« « « Dous sommes, nous qui parldns, de ce temfs; nous

Yy sommes en tenons & y vivons, si ne sommes trompez.

{(I:11)

Et encor, messieurs, un mot en passant: croyez-vcus pas

gue toutes ces bgnnes_gens fus§ent ici, & que mesmes

ceux du temps a venir y estoient? Nous avons ce€lé les

noms de quelques uns, de peur qu'ils fussent reccgnus .

o« o (I:226)286
The obviously artificial quality of the banqueters’ assumed
identities reinforces tﬁei impression of a Carnival
masquerade.

.The mask in Carniyal functions as an - agent  cf
liberation, releasing an inner being, and it serves the same
purpose in Le ggxgg de Parvenir. As Roger Caillois explains,
the major function o: a.Carnival mask is nct tc appear as a
realistic imitation of reality, but:fovprcvide a'cover whiéh
hides the everyday identity of a person while the vtrué

personality emerges:

Au Carnaval, le masque ne cherche pas a faire croire
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gu'il est un vrai margquis, un vrai toréadcr,\ un vrag

Peau Rouge, 1l cherche. a faire peur et a mettre a

profit la licence ambiante, elle-wméme resultat du fait

que - 1le masque’digsimule le personnage social et libére

la personnalité veritable.27
It is the "licence ambiante" which the disguised characters
in Le - Moyen de Parvenir seek to explecit. Thrcugh theirx
behaviqr and conversation they show themselves to be of ‘a
uniformly coarse menfality. Though many of them wear the
names of famous sages of all times, behind the names they
are revealed as common boors whose main goal in life is to
amuse and indulge themselves in the manner c¢f Carnival
celebrants who throw themselves headlong into the
festivities.

The identities of other characters, both the guests and
those in the anecdotes, evoke the. theatrical side cf
Carnival. Many of them are identified either by name, "Le
Mortel®, "“La Jeune Fille”, "La Bonne Intenticn", cr by type,
such as the gullible cuckold or his conniving wife. Such
characters appear frequently in the farces, scties, sermcns
Jjoyeux, burlesque monologues, and in the comic scenes. of the
mystery or morality plays. The characters  which ©pecple Leg
Moyen de Parvenir, both thcse around the banquet table and
those in the anecdotes, often have counterparts in the comic
theatre. Some of the banquet guests have allegorical namés

which recall the morality plays, "La Bonne Intenticn,. la

Jeune Fille, L'Autre, Bienvenu, Chose, Cetui-cy". Other
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guests are identified by profession only ("les Medecins",

"1'Avocat"), a common practice. in the fakliaux, farces, and

In the miracle plays the protagonist sometimes makes . a
pact with the devil, . who is also a frequent stage
character.2® In Le Moyen de Parvenir, Frcstibus, "lieutenant
general de tous les Diab}es", calls on Luther and intimates
that he has some sort of pact with the reformer: " Frostiltus
vient gay & gaillard mettre les deux mains sur les espaules
de Luther, & lui dit; 'Et bien, monsieur de l'autre monde,
quoy, que dittes-vous des gentillesses que ncus avens faifes
par dela en nostre  enfance?'™  (II:128). . Frostilbus!
description of the plight of the unfortunate tenants of the
underworld casts them as the comic "pauvres diakles" of the
diableries, as he plea@s with Luther: " ., . . me.faire la
faveur qu'il n'y ait plus personne damné, tous 1les " diables
vous en prient, . . . ,d'autant qu'il y a desja tant de
damnez en Enfer, que les pauvres diables ccuchent dehors."
(II:129-30)

Other familiar characters -from the ccmic -stage also
appear in the anecdotes told by the banqueters. .These stock
characters,'and the familiar situations they recreate recall
the competitive, jovial world of the farce and the closely
related fabliau.29 The gullible cuckold, frequently seen 1in

comic presentations, appears many times in Le MNoyen de
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replete with 1lusty clerics, young and old, with pedants,
imposters, and hypocrites,31 The fools‘ of the soties are
amplyvrepresented as well, both arocund the banguet table and
in the tales and anecdctes. All of fhese charaéters remain
undeveloped, quickly drawnv caricatures similar tc thé
characters in the farées.‘Each is-given Qery little time cr
opportunity for development, since their function is to
represent an idea or an attitude which is usually presented
briefly and humorously, then discarded.

Like uﬂinhibited festival participants, the guests in

le Moyen d

i
o

arvenir assemble in a light-hearted mccd., The
author sets this mood by defining the meaning of play in the
first chapter then applying’it to the guests. >According to-
Béroalde's definition, play functions. like the mask and like
wine, It removes inhibitions and-allows the true inner. being
to manifest itself, Even a .devil cculd nct hide his
esséntial nature if at play: "il vous feroit voir ses
COrneé". At play, ‘a person's defensés are relaxed, and he
can eﬁjoy himself without fear:

N'est-ce point au jeu ol 1l'ame se dilate pour faire
voir ses conceptions? Si un diable jouoit avec vous il
ne se pouroit feindre, il vous feroit vcir ses <cornes,
Mais qu'est ce que jouer? Cl'est se delecter sans penser
en mal, (I:4)

The open disclosure of one's 1inner self described atove
closely resembles a description of the effect laughter works

cn the inhibitions, a theory which Béroalde includes in the
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and trusting innocence, according to the narratcr of Le
- Moyen de Parvenir., As if to illustrate this point the guests
are at play in the kitchen when first introduced. In
presenting them at play, the auvther implies that he is
depicting their essential, inner beings, stripped cf
hypocrisy and in a mood. for innoccent enjcyment:
Ouy dea, Jje vous ay osté de:peine si vous en estes
capables, & vous feray remarquer ceux gqui assisterent
en ce notable sympose, au noins je vous en nommeray
quelques uns, si je ne me souviens de tcus: je .vous
envoyeray a la cuisine ou ils sont, .ou bien autre part,

a jouer, comme les sages de Grece, ‘au franc du guarreau
avec les pages & les lagquais. (I:17)

When first introduced, the honcurable gquests are
rlaying hopscotch, not only among themselves, but with the
servants; in true saturnalian.fashion.33 The Lkehaviour cf
ihese gueéts reveals them to be'from the sane bciétercus,
largely uneducated Qrouplwhich.makes up the majority of the
Carnival crowd, 3¢ Their_aqtions, which <ccnsist of .eating,
drinking, making rude noises, telling coarse tales, and
competing with each other for attenticn, belcng mcre to
Carnival than to an intellectual symposium.
festival is provided.by the event for which the guests  have
assembled; the occasion 1is a banguet, _ﬁcet admrirable
banqﬁet" (I:9), ce notable sympose" (I:17). However it is

not a tranquil repast, but instead a saturnalian revel, and
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emphasis is piaced on the consuming, triumphant physical
body of the traditional carnivalesque feasts,.35 This banquet
setting. allows the author of Le Moyen de Parvenir to . dwell
on the tangible, physical delights of the feast, emphasizing
the appeal to the senses and at the same time explcit the
carefree mood of the feast..

The <collective feast has played an important part in
carnivalesque festivals since their ancient origins when the
festival depended on‘major.agricultural events cf the year.
Though the transfer of the festival to urban environments
sometimes altered it s;ightly, the esential ingredients, one
of which was the feast, remained.3® B banquet creates the
comfortable situation in which man and his environment are
particularly compatible, for nature on that ‘occasion, .at
other times harsh, is seen at her most genercus. The heavily
laden banquet table represents a certain human victory cver
nature, Participants in such feasts are. temporarily freed
from basic anxieties about. their physical survival. They
leave work and resourceful accumulation cf gccds behind in
order to consume the fruits of their labour. An atmosphere
of plenty, reminiscent of a Golden Age .such .as the Land cf
Cockaigne37 is recfeated by the abundance of food and drink
offered to the emancipated celebrants. Popular .religious
festivals, village fairs, and other carnivalesque
celebrations in XVIth century France still included feasting

in the festivities.3® The banquet for members and guests was
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also an important event con the social calendar cf the fcol-
societies, and they openly promoted a gastronomic value
system.39 In the letters of.reception éent out tc successful
candidateé of the Infanterie Dijonnaise the new membters are
complimented on their prandial . virtues which make then
compatible with the rest of the company. Candidates are
praised for such qualities as:

Toutes les allegresses de Machoiresc finesses,

galantise, hardiesse, suffisance, & expérience des

dents qui pourroient &€tre requises 3a un Mignon de
Cabaret, 0

In accordance with tradition, food and drink abound in
Le Moyen de Parvenir, and the banqueters all participate
with uninhibited enthusiasm in the collective activities cf
eating and drinking: "Il n'y .a perscnne qui ne tasche a
faire son profit, & sur tout boivant &€ mengeant" (11:238).
With burlesque enthusiasm the narrator praises those guests
who excell in the art of dining.,Socrates, he says, carries
out his "devoir des maschocires" to high satisfacticn, and
the "Archidiacre" does sc well that he would deserve to . Le
Fope 1if only he could officiate as well befcre the altar as
he does at table:
Je vous diray que Sccrate estoit present a ce banguet
od il fit fort bien son devoir des maschoires. 3 propes
de nostre Archidiacre, qui s'y sgayt. tres-bien
escrimer, & vrament s'il tenoit aussi ien 3 cheval
gqu'a table, il seroit le meilleur Escuyer de France, &
bien plus, s'il officioit ou pouvoit officier autant

parfaitement a un grand Autel gu'a une table, il
meriteroit d'*estre Pape. (1:17)41 '
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Amid the abundance of food and drink present- cn the
table, the successful guest comes equipped with nimkle jaws
like Socrates in the above passage., He is quickly jcined by
the others as the narrator's concise description of the
opening activity discloses: "Nous ncus mismes a estcfer des
maschoires™ (I:23). The banqueting is continually encouraged
by the host of the ©bangquet, "le Bchn homme", with such
comments as, "soyez les bien ventrus, 1la panse fait
1'homme" (I:138). He also enccurages by example: "et bien
boivons & me donnez un petit de ceste croute .de pasté, ce
que j'en fais pour espargner le pain" (II:133), One time he
is so busy preparing a aish of crayfish that the ”ﬁarratcr
must speak for him: "Je le dirai pour lui, parce qu'il est
empesché a frire l'espr;t'd'un demi cent d'escrevisses, a la
mode de Bourges" (IT:236). Throughout the .text .there are
many references to the fodd and wine being consumed by the
‘company. 42

Images of the banqueting body permeate the vocahulary
used in . the conversations, The victcricus, ccnsuming body
emerges in Diogenes' speech:

Vous lourdaux mes amis du foye, cousins de la ratte ¢§

mignons des petites tripes foireuses, ignorez-vous que

d'ici a quelques siecles ce sympose ne scit selcn scn
merite tenu pour authentique, autant ou plus que toutes

les falanderies grecques qui vous fcnt ben ventre?
(I:128)
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Images cf the inner organs of the body in this passage (" le
foye, la ratte, des petites tripes foireuses, Lon ventre")
underline the material, _corpo:al aspect <c¢f the feast.
Moreover, Diogenes uses these terms to address his friends
affectionately, "mes amis du foye, etc.", implying their
complicity in the feasting aspect of the symposium. ,He also
describes intellectual pleasure 1in gastrcnomic terms. The
imaginary stories or "falanderies", of Greece please the
audience like a good meal:", . . qui vcus fcnt bon ventre", .

Like Rabelais, ‘the author of 1e Moyen de Parveni

I

combines the creation of his book with fcocd and drink. 1In

the "Prologue™ to  Gargantua Rabelais describes the act cf

writing his book:
Car,va la compositicn de ce livre seigneurial,‘ je ne
perdiz ne emploiay oncques plus, ny aultre temps que
celluy gqui estoit estably a prendre. ma refecticn
corporelle, sgavoir est beuvant et mangeant. . . .
L'odeur du vin, & combien plus est friant, riant,
priant, plus celeste et delicieuse que d'huille! 43
Béroalde also. presents the idea of the ‘author who jcyously
feasts while writing when he reminds the reader that
respected 'ancient authors wrote while drinking and laughing.
In  the same spirit as Rabelais' dismissal of sericus,
plodding work as unpleasant "oil" in the above passage,
Béroalde satirizes his contemporaries whc sc¢ sclemnly study
the ancient books, books'that were written as the authors

drank and ' laughed: ". .« . . vous donnez vous tant de peine a

grifonner le papier, pour le barbouiller de commentaires sur
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tant de folies des poétes & orateurs, & fouillauccfres. qui
les ont escrites en boivant §& se riant" (I:129). It was
perhaps the "Prologue" of Rabelais' Tierg Livre . which
inspired Béroalde to write of the ancient imbiking authors.
Those who become too invclved in the sericus, jcyless side
cf literature do not understand the .work in its prcper
context. An unfortunate fate awaits them: "Ils deviennent
animaux fantastiques, & resveurs, comme la plus part de ncs
sgavans,gui sont tant veaux, que les diables aux heures de
recreation en font des contes pour rire" (I:129).

In another  passage Béroalde links the .act cf
composition with the consumption of fccd. The style cf this
book, its tendency to Jjump erratically from sulkject to
subject, and the variety of topics it includes in  a
disorderly fashion are compared to the dining hatits of a
certain "bon homme Guyon":

On luy donnoit de tcut ce qu'il 1luy falloit,  gqu'il

mettoit en son escuelle, pain, chair, scuppe, rpotage,

souppe, potage, vin, sert, dessert ensemble; & on luy

disoit, "Pourquoy .ne mangez-vous & boivez d'crdre § a

part? --Ha ha, discit-il, lourdaut mon amy puis qu'ils

se doivent mesler au.ventre, il n'y a pcint de danger
de luy envoyer tout desja meslé," Le mesme. cecy doit
astre meslé en vostre cervelle, il le vcus faut bailler
tout meslé; 1le personnage gqui vous produit en tout
honneur ces saincts memoires de perfection, a pense que
le texte ne valloit pas mieux que 1le commentaire,

parquoy il les a fait aller ensemble, (I:36)

In this manner the reader is somewhat inelegantly invited to

digest the work in its present form, with nc regard fcr

ocrder,
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Bércalde's choice of a banquet setting is not unigque.
This framework appears 1in many ancient works and is
frequently the organizing structure of wcrks by ,Bé;calde's
contemporaries. His choice of a banquet setting thus
reflects not only the literary vogue of the time, but has
ample 1literary precedents. Ancient Greek and Roman writers
frequently used the symposium as a fcrum fcr dialcgued
display of 1ideas. Works by Plato, Xenophon, Plutarch;
Fetronius, Athenaeus, and Macrobius for example, all exploit
the banquet setting.%® It beéame ~increasingly popular in
Béroalde's century to 1loosely bind tcgether a series cf
tales, anecdotes or 1imaginary dialogue within a
conversational framework, in part due tc the pcpularity cf
the ancients. Works by'Ma;guerite de Navarre, Jacques. Yver,
Nicolas de Choliéres, Bénigne Poissenct, and Guillaume
Bouchet demonstrate this tendency.4S Among the different
situations in which,a group of speakers cculd be gathered,
the banquet was one of the most effective. Eut E€roalde
expands his table and his conversaticns far beyond that cf
his contemporaries.,
not only exploits the open, malleable framework of. prandial
literature which- precegds it, but it pushes that framewcrk
even farther, Not just a few speakers, but nearly fcur-

hundred claim the attention of the reader., Their
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conversation is carried forward by inebriated wmomentum and
capricious wordplay rather than bylthe logical development
of idéas which characterizes other works in this form. The
active, competitive atmosphere of Bércalde's sympcsium is
described in a passage uhiéh telescopes the action of the
banquet into one senteance: |

Et que faisoient tant de bonneé géns de loisir? Voire,

mais que fit-on 13a? On parla, on mangea, c¢n beut, .cn
fit st, on se teut, on fit du bruit, on protesta, cn

rencontra, on rit, on baailla, c¢n entendit, cn
distputa, on cracha, on moucha, on s'estonna, c¢n
s'esbahit, on admira, on gaussa, on Tapcrta, cn

entendit, on brotiilla, on s'esclaircit, on. dekattit, c¢n
staccorda, on trinca l'un d l'autre, cn s'acccuda, c¢n
cria tout bas, on se teut tout haut, on se mocqua, c¢n
muyrmura, on s‘avisa, on se reprit, on se cecntenta, cn
passa le temps, on douta, on redouta, on s'assaglt, cn
devint, on parvint., (I:43)

As can be seen in this passage, even thoughlthe framework cf
Le Moyen de Parvenir may be simil&r tc that cf cther
literary symposiums written or read in .the XVIth vcentury,
the 'banquet of Le Moyen de ggggggig has more in commcn with
an animated Carnival than with a traditicnal symposiur,

In the tradition of the Saturnalia, Béroalde's banque£
provides a setting conducive . to spcntanecus activity and
free talk,%*® and it does . so aided by wine., Wine, a
traditional ingredient in the festival, frees the
imagination and loosens the tongue. It 1lowers inhibitions
and encourages a fopl}shness not normally tclerated. Wine
flows liberally both at the banquet table and throughcut the

anecdotes in the dialogue of Le MNoyen de Ear venir, -and its
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effects are felt in the volatile, uninhibited ccnve;sation.
Its presence at the banquet and its role in‘ the
conversations reveal winelto be a unifying leitmctiv and one
cf the major elements in the creation of the carnivalesque
atmosphere in Le Moyen de . Parvenir. Since drinking
conétitutes one of the major activities at the banqﬁet set
by'Béroalde, wine is established as an important ingredient
very early. It is the first detail attended to after the
arrival of the guests, The meeting kegins only after certain
preparations have been made, and care of the_ﬁine is cne «cf
these preparations: "quand nous fusmes assemblez, que tout
fut prest, le vin dans 1les vaisseaux plongez en_.l'eau
fraische pour se rafraischir, aussi le practique autrement
seroit boire a clochepied" (I:13)..,A spiraling digression cn
the subject of wine then covers three pages in these .cpening
paragraphs.4?7 This sets the scene fdr the "doctes  Luveurs"
(I:16) who assenble atbund the banquet table and partake
generously, feinforcing their fraternity with_ "la liqueur
arrousante, 1la douce rosee de nature, le sucre de l'Aurcre®
(I:142). | |

Cries for more wine and exhortaticﬁs to drink are heard
throughout the book, ‘creating thé impression_ of a
spontaneous, authentic "bacchanalia. The guests incite .each
cther to consﬁme more: “Tais toil pauvre cheval & ELcys"
(I:128), and urgently rgguest_more wine from anycne who will

bring it: "Je te prie, page, laquais, novice, enfant de
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choeur, leuron de 1l'Antechrist; qui que tu scis, dcnpe mey a
boire" (I:126). Interjections such as these punctuate the
text, constantly reminding the reader that a drinking bout
is in progress. The speakers pause to. catch their kreath ‘in
the giddy conversation, "0 ¢a, j'ay assez rarlé sans beire,
¢a, page, baille m'en"™ (II:253), and with each pause they
refresh themselves with vwine. They ask fcr mcre fcod and
drink, integrating the banquet into their conversaticns: "Eh
bien, boivons, & me donnez un petit de cest crcuste de
pasté" (II:133).48 *"Erasmus" uses a call to drink as an
excuse to quiet the others so that he may speak: "Bcivez  un
trait tout plain, & wme laissez dire ou j'ouklieray tout"
{(I:147). The host frequeptly urges the. company tc. drink,
admonishing them for talking too much and neglecting their
glasses: "Nous ne boivons point; hola! Vcus causez §sse2“
(II:186) . At another point he loudly interrupts the party
and silences Petronius wlho is about to srpeak:
| Petronius voulut dire sa fatelee, mais il rengaina son
discours par la bouche, pource que-le bcn homme Qostre
hoste vint criant tout haut comme un belier esgare; "ga
enfans, ¢a ga Messieurs, c'est assez causé, il faut =e
reposer d l'Italiano sermonisme: boivons & faisons une
pause aux discours", (I:137) '
At other times he intervenes to delay a discussion until the
glasses have been raised again, postponing a tcric with a
call to drink: "Remettez-le a tantost que nous aurons keu"

(I:142),%9 He also cuts short a discussicn decisively in the

same manner: "Or boivez pour decider cette affaire" (I1I:70),
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and generally assures that wine is not neglected amid the
prodigious verbal outpcuring of the banquet.,So©
Alongside the obvious importance of wine physically
present on the banguet table, it frequently recurs as a
topic of table conversation, indicating its high pricrity in
the minds of the banqueters. Wine sometimes appears as the
topic for inconsequential or fatuous verktal exchanges:
.« . . vas chatofiiller ce flaccon de vin, & me dis s'il
est masle ou femelle, --Ouy da, il y a malse & femelle
de vin; le blanc est le masle. (II:247)
Mais encor, nostre maistre vous qui sqavez que le pain
est plus ancien que le vin, 'd'ou vient qu'estant 1le
paln en la bouche, il est long temps 3 se demener ga &
1a, avant que trouver le chemin de la vallee, & le  vin
tout  incontinent 1le trouve? --Ce mystere ntest pas de
vestre religion: Ctest pour.ce qu'il y a plus d'esprit

en une pinte de vin, gqu'il n'y a en un bcisseau de
bled. (I:15)5s1? ‘

Cries for more wine and exhcrtaticns to drink are also
complemented by commentaries on the sensual delights cf
drinking. As the banquet begins, the promise of future
pleasure gleams prophetically from the bottles arranged cn
the banquet table: "les vaisseaux ' estoient dignement
arrengez selon 1leur —@wmerite, ne plus ne moins que les vers
des Sybiles,52 couvrans sous leur saincte catale 1les plus
savoureuses intelligences du bien futur." (I:15). The "bien
futur" becomes more tangi?le as the guests indulge nct only
in ‘'consuming the beverage, but in describing the pleasures

to be derived from drinking wine, Cne speaker wishes tc
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prolong the pleasure by extending his palate tc exaggerated
proportions., He expresses this wish through a play on the
word palais (palace-palate):

Ne scgais-tu point que depuis que 1le vin a joint
ltepigliotte il nt'est plus favcrable; il convient, pcur
bien souhaiter en cet affaire, desirer avecir le palais
aussi long gque celuy de Paris, .+ ... afin que 1la
liqueur arrousante, la douce rosee de nature, le suc:e
de 1ltAurore, on sentit une vraye rage de bien, tandis
qu'elle passeroit par ces cculis infractueux. (I:142)

The "vraye rage de bien" described by this speaker is put
into .other words by the narrator whc alsc speaks cf the
rleasure he derives from the act of imbibing: "Sgavez-vous
bien pourquoi jtayme tant 3a boire? «c'est pcurce que j'ay
une belle jocye quand il me pleut dans le ventre,®" (I:145).
Unlike the animals, pleasure pronmnpts man to drink even when
not thirsty:

Hercules, Pourguoy est-ce qu'un asne ne bcit pas stil

n'a soif? . _

Calvin, Faites vostre proposition vive,

Hercules., Je ne m'esbahis si tu fus heretique; va, je

te le diray, ct'est pource qu'il ne becit que de 1l'eau;

que s'il beuvoit du vin, il boiroit a tous momens,

comme un bon Theologien. ., . (II:28-29)S3
The immediate satisfaction of the senses provided ty wine
recommends it highly to the pleasure seeking revellers in Le
Moyen de Parvenir. The physical need indicated Lty thirst is
not a necessary factor, nor is a special occcasicn necessary,
as the following riddle illustrates:

"En quel temps le vin est il meilleur ou bon? Dittes

Messieurs, --C'est, dit 1l'un quand on a grand soif;"
l'autre, "C'est en esté. --Voire, dit frere BAnselne,
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c'est en hyver au soir quand on s'est bien routi aupres
de feu." Albert le Grand. --Vous n'y estés pas, c'est
quand on le boit, que 1l'on le jette a pcignee dans le
corps." (I:141-2)54 ’ :

The pleasures of wine are often mentioned alcng with
those of laughter. The two are described as "les orgues de
la liesse" (I:108). Both are essential elements of Carnival
and add to the festive atmosphere. Drinking and._laughter are
two of the four T"cardinal virtues" c¢f this company:
"Laissons ces Theologiens avec 1leurs vertus Theclcgales;
quant a nous, suivons les gquatre Cardinales, qui sont, Rire,
Manger, Boire, & Dormir, Telles sont ncs . vertus.” . (I:299)SS
These festive virtues (laughter, eating, and drinking) also
enumerated by the fool-society of Dijon, 56 abcund . in Le
wine in a burlesque travesty of legal jargcen, urging the
company to avail themselves of their rightful pleasures:

En dépit de toutes sortes de sots, boivons; ricns, ce

sont des accidens de concomitance, liascns de

compagnies, relations legitinmes, CONS€quences
d'usufruict, c'est nostre part quand nous y somrmes; &
de fait rire c'est ce qui contente le plus, & qui
couste le moins; s'il en estoit ainsi de bcire, le becn
vin ne cousteroit gueres. (I:140) ’
In this invitation to drink and laugh there is an attempt to
justify enjoyment of them both; the pseudolegalistic jargon,
"accidens de concomitance, liascns de ccmpagnies, relations

legitimes, consequences d'usufruict", emphasizes in a conmic

fashion the 1legitimate right ‘the guests have tc wine and



9y

laughter,s?

| The tipplers also ésscciate wine with erotic pleasures,
suggesting its aphrodisiac properties. The ardent fishwives,
colourfully described by the host,  are. lusty winebibbers:
"Voyez, Jje vous prie, 1les poissonieres, lesquelles pour
avoir tousjours la main.en l'eaun, &€ feu au cul, cnt 1les
joués vermeilles, elles scnt gaillardes, aimant. le tcn vin,
tousjours estans en appetit.,” (II:71) Ancther =speaker dips
into the carnivalesque fund of ribald expressions and states
coarsely: "Voire, vin chauffé & cas frctté5® ne tendent qu'a
pauvreténs9 (II:33).

Not only is imbibipg a major banquet activity, and the
pleasure it brings a source of conversation, but the virtues
to be found in this element éncourage drinking and supply
yet another subject_of‘discussion. The speakers claim that
it enhances the individual both physically and spirituallf.
The narrator urges his friends, including the reader to¢ seek
good health in wine: "Or mes chers amis que j'aime de toute
ma fressure . . .. Vivons & boivons selon nos merites, il ' ne
nous faudra point de besicles sur les aureilles pour e€n
destourner 1le rhume, ny de cotton dans le nez Four
l'empeschef.“ (I:85). Wine, 1like laughter, is said t§
promote well-being: "le rire pour l'ame, & le vin prpour le:
corps"™ (I:140), Wine can even help cure the body: "Ceux qui
sont'un peu malades, & se renforcent a bcire & a manger

guarissent; aussi 1l'on ne meurt que de faute de Loire &
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manger, & bref de sv'abstenir de faire les vertus
Cardinales,.," (II:120).60

Good health 1is not the «c¢nly virtue the speakers
attribute to wine; they suggest that through wine «c¢ne’ can
also improve the intellect, fcr truth is fcund in wine, A
variation on the theme of in vino yveritas appears in the
first discussion of wine:

Ayez de bons flaécqns, pour y trouver par leur mcyen la

verité, comme fit Democrite, qui enda la trocuva au

fonds du puits. Le Roy avoit fait faire un puits, gqui
respondoit 3 une vieille carriere, cu Democrite alloit
souvent se raffraischir. En ce puits on raffraischisoit
le vin du Roy; Democrite s'en apperceut, & alla avant
dt'estre aveugle joliment prendre le bon vin gisant en
flaccons dans l'eau du puits, & trouva que clestcit 1la

verité que le vin valloit mieux que l'eau., (I:15)61
The "truth" discovered in this account is nct the all-
encompassing truth which is divine knowledge or wisdom,®?
but instead, in a very limited meaning of the wcrd, this
truth_merely‘establishes'a relative value of wine., Truth and
wine are connected in two other passages; each time *"truth®
is used in a different context, but the resulting statement
always promotes drinking.

Wine, it is suggested, also possesses the power to te
of spiritual benefit to _the consumer, Early in the text,
wine is endowed with prophetic qualities through compariscn
with "les vers des Sybiles",63 and invested with a sense cf

uystery, understood only by the initiates. The narrator, in

tones of self-parody, pretends to be above the commen
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people, referring to them as "bonnes gens, qui ne sgavent
ras les mysteres ‘mysterieﬁx du vin, corme ncus autres
philosbphes" (I:16). This mock heroic stance, "nous autres
philosophes", parodies the attitude <¢f the alchemists,
astrologefs, and others who seek an esoteric, revealed
truth.‘ . Criticism of hermetic charlatans can be fcund
elsewhere in Le Moyen de gggxggig as well as 1in other «c¢f
Béroalde's works.e¢

These enigmatic suggestions of spiritual gqualities 1lead
to more developed statements in which the virtues attrikuted
to wine give it a mock _religious aura. The authcr
facetiously associates wine with Catholicism and water with
heresy: "Boire du vin, c'est estre bon Cathcligque, y mettre
trop d'eau est se sentir dé l'heresie, . ne btoire .que dé
lteau, & avoir 1le vin en haine, est pure heresie ncyable,
approchént de l'atheisme.™ (I:62). This kind of associaticn
is what one would expect from the carnivalesque parcdies
such as "Le Sermon de bien-boire", FL’Invitatore .tachique",
or during travesties of the religicus services performed

during the Feast of Focls.®5 According to the narrator in Le

Moyen de Parvenir, drinking is thus fully agpproved, even
encouraged by the Cathclic church. As for the Prctestants,
the reader must assume';hat the words of Calvin are meant to
indicate his sect's attitude on the subject .of . wine:
"Calvin: Ne scavez vous pas que je boy & mange s£i peu gqu'il

me faut estre en repos pcur pasturer? avisez, je ne mange
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pas tant que beaucoup de personnes, & si tcut le vin du
monde estoit 1la, je n'en bcirois pas 1le quart."™ (11:156).
Use of ironic hnderstatement, “"je n'en bcirois pas le
quart", humorously reveals the reformer's 1leanings., Eoth
attitudes reflect the same assessment cf the tcpic: Indulge!
Drinking thus has. the approval of the religious sects
represented at the banquet, and all guests are enccuraged to
drink "en bon Theologien", Only the representatives of the
sober outside world disapprove, but they are dismissed as
heretics because cf thei; preference for water, the  element
of sobrietyﬁ "ne boire que de 1l'eau, & avecir le vin en
hainé, est pure heresie noyable" (I:62). Those who do. nct
partake could never joip.in the inebriated whirlwind of the
banquet, but these sober souls aré baﬂished to the straight-
sided world outside,

In another passage, the 1legendary rowdy, Eercules
taunts Calvin for being too sober: "tu venisti scbrius ad
evertendam rempublicam"™ (II:29). In this case Eercules se¢ens
to refer to‘Calvin's reputation outside the banguet rather
than his present behaviocur. Sobriety has no place in the
world established inside their hall, because it wculd  ugset
the carnival within., The féithful convene inside, inspired
and carried away by the object of their praisés. The eulogy
somefimeslaéproaches thg ip£onation of a litany, énd the act
of raising a glass acquires the value of a sacrament: "C'est

le bon vin de Madame qui me fait ainsi dire, O liqueur
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prophetique, benigne humeur qui nous fait dcctes, radoucis
nos _adversitez, &€ resjouls les coeurs qui ont faute Qe
consolation Salutaire" (I2310) .68

The invocation of wine as a pacifying agent, "ktenigne
humeur gqui nous fait doctes, raacﬁcis ncs adversitez . .

. ", repeats the message of the seeming pnon segquitur

outburst by the narrato;.in his introductcry statements: .
Qui a pensez vous, esté cause de la guerre de Troye, du
siege de Babylon, de la ruine de Thebes, de la venue de
1*Antechrist, & de tant d'autres malheurs dont les
vrayes & fausses histoires nous awmusent? Bouteilles
cassees, & vin respahdu. (I:16)

Lack ‘of wine resultgd,~according tc this infermant, in war

and other examples of huwman discord. The implicaticns are

clear; wine <contributes to the cause cf human peace, and
thus is a.positive and valuable substance.

The pacifying powers‘of-wine‘are in fact put to the
teét( within the banquet itself. Anger and the threat cf
violence, always close to the surface in the liberaticn cf a
carnivalesque environmen§,67 threaten the present ranquet.
Although wine may be partly responsible for the vclatility
cf the company's emotions, at the same time it serves
another important function as a pacifier. Rage sc cverccmes
one character, Alcibiades, that he 1loses the pcwer to
articulate properly: "Non, ou je me contamine,.je mtabomine,
je deteste, je trante mille, je precipite, j'horritle, je .

+« o " (I:288). Unable to continue, he =ends the utterance,
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presumably because the words, which were already scramkled,
no longer came at all, His anger paralyzes his ©pcwer cf
speech, Another character however, calms him and offers wine
as a cure: "0 taisez, taisez vous. Faictes le bcire, gqu'il
ne soit enragé". Wine thus helps to soothe his anger and
recall his senses,

Another altercation, this time between Uldric .and Scot,
is also subjected to the curative effects of wine. Uldric
loses his temper and calls Scot .an ignorant liar: "Vous . en
avez menti,' au respect de Dieum {I: 156). The hostess
attempts to quell the cutburst by exhorting them to drink:
"Quoy, gqu'est-ce 1la, voire, & faut-il que les gens doctes
vivent ainsi? Boivez § vous . accordez" (I:156). Uldric  is
calmed by her suggestion and retires tc his drink, prcmising
to be quiet: "Or soit ce qui en pourra estre, je me tay, &
vous en laisse tout faire, je m'en vcis me ccnscler avec 1le
flacon, je vous fay juge de tout Madame" (I:156). Thus wine,
which frees the inhikitions and.releases the passicns can
also serve to soothe emoticns, guiet‘tempers and consclidate
the feelings of friendship.

As mentioned abqve, léughter is sometimes <closely
associatedl with wine, but onlits qun adds tc the cacophony
cf festive sound. Taughter and festive noise. are .also
present at the banquet and add tc. the impression «cf
carnival, One chapter is appfopriately,entitled "Risee", an

epithet well-suited to  the mood c¢f the symposium.
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Democrites, the laughing philosopher, is one of the first cf
the famous guests to ke introduced (I:15). Outbursts cf
laughfer are often heard as the merrymakers €Xpress their
amusement dqring the feast, Ipterjecticns such_a; "Ha, he hi
hi e e e" (II:128), and "Ha ha he, ga ga" (II:191), etc.,
punctuéte the dialogue, 68 Tﬁe reader is constantly reminded
of a laughing Carnival c:gwd, not only by these noisy peals
of laughter frequently interjected intc»the narrative, but
by the author's description of the guest'é activites: "Toute
la compagnie s'esmeut 5 rire, & nous nous trcuvasmes Jjcyeux
&€ alegres comme wune. belle troupe‘ de jeunes ou nouve€aux
Cardinaux" (I:206)., The company is highly amused by‘SCcrates
at another point, and they do not attempt té restrain their
laughter:
Tout le monde jusques aux Anges & aux serpens, sans 1le€s
pierres & <cailloux qui en creverent, se mit a rire =i
fort, que la mule du Curé saint Eustache en foira de si
pure joye, que la vie en faillit par 1le fcndenment,
(I:221-22) '
The loss of physical control as an extreme Tesult cf
laughter was a documented physiological reaction at .the
time, 69 In this text it adds tc the impreséion cf
uncontrollable and inebriated hilarity in the symposium.
Laughter also enters into the banquet as a subject cf
conversation., The dialogue touches on the virtues cf

laughter and describes them in terms similar tc the praise

coffered to wine.?9 The curative effects of laughter, 1like
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those attributed to wine, were highly regarded by some
authorities in Béroalde's time.7?! Whether Réroalde, as a
medical doctor, was familiar with academic thecry c¢n this
issue, or 1if the asscciation came to him from popular
sources, 72 he includes anecdotes in which laughter is a
remedy:
Ainsi que Madame estoit tres-malade, & que 1l'cn penscit
qu'elle expirast, environ la minuict on vint agppeller
monsieur le Docteur, que se jette du 1lict; c¢r a-t'il
une coustume de dormir sans.chemise . . .. Il se leve
en sursaut, & pour aller secourir Madame il met sur ses
espaules le manteau de son. vallet, premier trouvé, . ..
. Le manteau ne lui. passoit pas 1le ncmbril, & ce
personnage entra en la chambre, ou Prestres,
Gentilhommes, Dames & autres estcient., A scn entree,

tout.chacun se mit a rire, . . . & Madame qui revint a
ce bruit eut la mesme vision que les autres, s'en prit

si fort & rire qu'elle fit wun pet & fut gquarie.
{(I1:125)

An ailing minister is also cured when a humorous remark
at his ©bedside prompts him to laugh: "Ce bcn Ministre se
print si fort a rire, qu'il fut tout guery .. . " . (I:54).
The recovery 6f these perscns illustrates the pcsitive value
of laughing, and thus enccurages by example the torrents cf
boisterous laughter which carry along the narrative. .

Throughout the book”festive noise is present. Eesides
the 6utbursts of spon;aneous laughter, the characters
interrupt each other and noiSily call attention to
themselves, The conversation is boistercus and ccmpetitive;
they even go so far as to eqﬁate speech with 1life, saying

that he who drinks must stop speaking, for the silence is
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like flirting with death. Cne could almost say the lFanquet
is built on the precept Je parle, donc je suis:
“"Va te promener, & me dis la raison qui fait que 1l'cn
boit les uns aux autres. --C'est pcurce que celui qui
boit perd 1l1la parcle, & devant qu'il lui avienne, il
prie que l'on 1l'assiste s'il 1lui survencit danger,
tandis qu'il est ainsi entre la vie & la mort, comme
une ame qui sort de Purgatoire, ou qui pense y aller,
(I:225)
The verbal competition causes Erasmus tc ccmplain: "Il y a
plus de cinquante ans que je n'avois tant parlé sans estre
escouté" (I:146). Sometimes voices ‘are raised above the
level of the din to attract attention. The host uses this
technique: ". . . Le bon homme nostre hoste vint criant tout
haut <comme un belier e§garé, 'Ga enfans, ¢a ¢ga Messieurs,
c'est assez causé ., . ." (I:137). At other times vcices are
lowered, to pass on a private communication.?3 The variance
in pitch amid the hubbulb reminds the reader that the bangquet
in progress has an acoustic dimension. . .
Other sounds also interrupt the banquet, some of which
are distinctly carnivalesque:
Ainsi que Je demandois a boire, vcila un grand bruit,
--Quoi, dismes nous, est 13 le resultat de quelque Page
gui se fait, ou le Tedeum d'un fait tout ncuveau? .--
Non, <ce dit Calepin, c'est que l'on vient de couper le
cou a Caresme, & nous en ouions 1le bruit qui en
retentit de 1'Eglise nostre UTLame de Paris a Nantes.
(I1:251) )
The noise heard above the laughter and the nocisy

conversation evokes the sShrovetide season, fcr it is s=aid to

be that of a carnivalesque execution, "on vient de couper le
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cou a Careseme",

All of the above elements, dislocated time and space,
masquerading characters, focod, wine and festive noise
contribute to the <carnivalesque atmosphere of Eércalde's
banguet, Upon closer inspection the impressicn cf a festival
is substantiated by numerous details. The reguiarity cf tinme
is intentionally disrupﬁed, lending a vagque, indefinite
quality to the banquet. The place is also okscured, even
though it is clearly separated from the.cutside world. .The
author himself steps in and out of the loose narrative,
posing as both creator and participant, frequently reminding
the reader of his guiding presence and of the <creative
process. The fiqures of a festive queen and king cr cf 4
Mére Sotte and a pére bon temps are present in E€rcalde's

Madame Sophie and

1

€ pere spirituel. The  uninhikited
behaviour of the guests also implies a festival cr a. fcol-
society meeting 1in progress. A great variety of characters
are introduced wearing thgir identitites like Carnival masks
or qostumes of the popular theatre, and supernatural
creatures also mingle ';mong the revellers. Tfaditionaily
part of the festival, the banquet emphasizes the  material
aspect "of the body and provides an excuse for festive
conversation. The conspiCuous presence c¢f wine, both cn the
table and in the conversation, also adds .to the

carnivalesque atmosphere, In additicn to these factcrs the

boisterous laughter and festive noise of the company serve
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to complete the impressicn of a liberated celebraticn which
Béroalde presents to hié reader.

In order to discover how the festive atmcsphere serves
Béroalde's purpose, the following chapter will turn to the
COnteﬁt' of the conversaticn around the tablé."Specifically,
it will concentrdte on the attitude of irrevefence and
sacrilege which Le ggygg de Parvenir shares with festive

events like the Feast of Fools, Carnival and the activities

of the fool-societies.
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CHAPTER III: NOTES

1 No attempt has been made to modernize quotatioﬁs frem
the text; therefore accents, spelling and punctuaticn as
they stand in the text are respected.

2 See above pp. #2-45,

3 Béroalde mentions a change from the estoeuf to the

balle 'in Le Palais des curieux (1612), as if it were a
familiar subject, but does not give any more .details atkout
it. E. H. Clouzot, in "La Date du Moyen de Parvenir", (Revue
des . Etudes Rabelaisiennes, 9 (1911), 141-43, Clouzct
documents the event to which Béroalde refers:
wl'éteuf . . . était wune balle de cuir remplie de bourre
trés serrée dont on se servait au jeu de paume, l'ancétre de
notre tennis moderne. Sa fabrication occupait un certain
nombre d'ouvriers appelés esteufiers groupés en ccrpcration,
Est-il donc vrai gu'a un moment donné une question de mode
ait substitué 3 cette balle classique une balle ©plus mclle
et boulversé ainsi les traditions de ce jeu quasi-nationale?
Le fait est parfaitement exact. Il se trcuve relaté dans le
recit de voyage d'un Anglais, Robert C[Callington, qui, aux
environs de l'année 1598, vint. passer quelques temps a
Paris., . « .'Vous observez gque leurs balles sont en coton;
mode qu'ils ont adopté depuis sept ans: auparavant, elles
étaient en cuir comme cheéz nous.' . . .c'est donc vers 1591
que s'est introduit cette mode nouvelle dans. les régles du
jeu de paume." Despite the accuracy of this observation the
date in question is not a universally recognized event, and
the mention of a changeover. to "molles . Lalles" as a
reference point by which to locate Bércalde's banquet
symposium in time retains its tone of parody through
exaggerated precision. _

¢ Time is pléyfully disrupted in another passage which
concerns the publication of this bcok, see 1II:260, cited
below p. 62. ' 3

-5 A date of publication was not necessarily included cn
the frontispiece of bocks published during Bércalde's tinme,
and the lack of a date would not indicate a deliberate
omission, In this case hcwever, the "date" cf publicaticn is
purposefully mentioned, demonstrating that the precise
details are willfully withheld. : ‘

6 See above p. 60.

7?7 V.L, ..Saulnier, “Etude®, p. 309, assunes a
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relationship between Le Moyen de Parvenir and the numercus
conferences held around 1577 during which the question o¢f
the Eucharist was discussed. Several were held in
Switzerland where Béroalde was residing at that time. J.
Pallister, World View, p. 104, also imagines a religious
gathering, but she believes it may be a papal symposium. R,
Cohen, Rhetoric, p. 27, suggests a vrpapal assemktly. The

Council of Trent is mentioned in the text (I:110, 1I:70),
giving weight to these thecries, 4

8 Saulnier, pp. 295-95, also nctes the similarity
between Le Hoyen de ‘Parvenir and the wmedieval  Turba

philoscphorum, a work consisting of the conversation at an
alchemical symposium: "On sait que ce  1livre, qui s'offre
comme une adaptation abrégée du Synode de la Philoscphie. de
Pythagoras, figure un congréds d'alchimistes, présentés . sous
les noms des philosophés grecs antiques . . . . d'ailleurs
déformés par leurs transcriptions successives de grec e€n
arabe et en latin. . . .'0n touche la du dcigt, ccnclut W.
Ganzenmuller, l'effort fait pour établir un rapport (des
doctrines alchimique§) avec la._philoscphie grecque, rappert
qui demeure ici tout a fait superficiel, limité aux ncms, €n
effet ce que chaque philosophe expose n'a rien a faire avec
ses propres doctrines!' Le procédé de Béroalde n'est-il pas
une transposition burlesque du méme prcc€dé en un livre dent
toute la présentation ntest que parodie?®, Many of the
speakers in Le Moyen de Parvenir are famous alchemists:
Paracelsus, Lulle, Geber, Agrippa. Beroalde was known to
have an interest in alchemy and had written a treatise cn
the subject, Les Recherches de la Pierre philoscphale, 1583.

9 See Heiﬁrich>5chneegané (Straésburg:4Trﬁbner, 1894),
Geschicte der Grotesken Satire, p. 289. He briefly notes a

resenblance between Béroalde's style and that of Mére Fclle
but does not elaborate, . : '

10 pu Tilliot, Mémoires, published several invitaticns
to banguets of +the Infanterie Dijocnnaise, for - exanmple
“Invitation pour se trouver a 1l'Assemblée de l'Infanterie
Dijonnaise", pp. 83-85:

Je viens de la part de la Mere,

Mere aux Foux, & Sages prospere,

Vous dire que depuis long-terns,

Elle n'a vi son cher Bon-Tenms,

voici le jour qui nous éveille,

Qui 1'entend ne faut gqu'une oreille;
Le bon Pere est si curieux

De rendre ses Enfans heureux,

Qu*'il ne veut pas que 1'cn leur vende,
Chapon, ‘Perdrix, Canard, ni viande,
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Quelle qu'elle soit a ce jur,

Crainte de perdre son amour,

Plus qu'il faut a ce que sa table
Soit en tcute sorte agréable . . . .

11 péroalde had translated twe cf these rpastcral
novels, La Diane (1592) by Jorge de Montemayor, and Le Scnge
de Polyphile (1600) by Francesco Colonna. He alsc wrcte a
long novel in the same style, Les Avantures de Floride,

which appeared in six volumes from 1593-1596,
12 See also I:194, "Epanimondas" returns to the tatle.

13 1,
‘Gosselin,

Moyen de Parvenir, -ed. Paul Lacroix (Paris:

e ——
1841), p. 2, note 5.

14 Royer, (Index, p. 311) hesitantly suggests that
"nostre pere se Puissetuer™ is a pun on "nostre pere
spirituel”, a speculation repeated by Saulnier, "Etude", .
155. . o '

15 Sound clusters such as "alicament-alimentez" and
"allegresse-vitesse" occur in the following quotation from
the Infanterie Dijonnaise. This and similar dccuments also
reflect the burlesque tone of  Béroalde's convocation in
numerous examples of "exaggeration and strings of similar
words, "Les Superlatiques €& Mirelifigues Lcrpinans de
L'Infanterie dijonnaise; A tous Foux, Archifoux, Lunatiques,
Eventez, Minimes, Crochus, Almanachs vieux & ncuveaux, a qui
en voudra; Salut & gard; Santé, Escus, Ducats, Pistolles,
Jacobus & autres Especes, Etant imbus, & alicament alimentez
de la viande solide, & autres espéces pansadices selon 1le
tems, & dignement informez de 1la légéreté des sens, moeurs,
allegresse & vitesse des npachoires, hardiesse, friandise,
galantise, suffisance & expérience des dents." Du Tilliot,
Mémoires, p. 77. ' '

16 See for example the opening monclcgue in the Jeu gdu
Prince des Sots by Gringore: "Sctz lunatiques,. Sotz
estourdis, Sotz sages, Sotz de villes, de chasteaulx, de
villages, Sotz rassotez, Sotz nyais, Sotz subtilz, Sotz
amoureux, Sotz priviez, Sotz sauvages, Sctz vieux, ncuveaux,
et Sotz de toutes ages, . ., . Sottes dames e€t- Sottes
damoiselles, Sottes vieilles, Sottes jeunes, ncuvelles, . .

. Le Mardy Gras Jjouera 1le Prince aux Halles"., Qeuvres

17 Cited by Du Tilliot, Mémoires, p. 83. (buse refers
to a dim-witted person,) : '
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18 Dy Tilliot, p. 66,

19 TIn the "Sottie des Trcmpeurs" all those invited are.
urged to spare no troukle in attending the celebration:
"S*'il y a closture / Qui vous garde que icy ne povez pas, /
Abbatez tout, rompez, faictes ouverture, / Et acccurez rlus
viste que le pas". Ancien ThéAtre v. 2, p. 244, Words spocken
by the Roy des Sots in the sotie of his name, illustrate the
mandatory quality of +the .invitaticn sent cut tc thcse
devoted to him, p. 223:

Pourquoy, sus peine de l'amende,
Soyent en present ocu absens
Maintenant viennent tous, sans
Delay ne estat demander,

Ne procureur pour eulx mander,
Car ainsi me plaist estre faict,
Ou aultréement de leur forfaict
Les faire griefment pugnir.
Pensez doncques tous de venir
Cevant due encourir mon ire.

_ 20 pu Tilliot, MeEmoires, pp. 88-9, includes a sonnet
addressed to the Mére Folle of Dijon, prcbably in the early
XVITth century. It indicates the sort of respect this fiqure
inspired: o _ N
) Mere, le seul objet de ndtre Infanterie,
Par qui les sages Foux respirent a 1l'envi,
Autant que le Soleil dans 1'Olympe reluit,

Ainsi puissent durer & ton los & ta vie!

Que tous ces vieux Suppots, qui vers tci se rallient
Puissent s'é@terniser dans 1l'oublieuse nuit!

Que l'on n'entende rien retentir que le bruit,

De trompette & Tambour de la Mere-Folle!

Bref, bref, cher Nourfisson‘d'Apollcn &€ Minerve,
Pour qui les sages Foux du siecle se réveillent,
Les Tutelaires Dieux puissent favcriser,

Toujours vos beaux desseins, &§ chez vous les graces
Puissent sympatiser, & toujours trouver places,
Et tous vos voeux enfin toujours autoriser!

—— . o ——
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23

L
Garnier, n

e Moyen de Parvenir, Garnier edition (Paris:
L] ), .

d. p. 192, note 2.
24 Rgyer includes an index of names cited in his
edition of Le Moyen de Parvenir, II1:277-303.

2s  Ancient authors in ' particular included famous
personnages in their symposia, see below, note 45, The
the conversation—sf-;-cgﬁafgss of famous alchemists, =see
above, note 8, : :

26 See also It302, 303,

27 Roger Caillois, Les Jeux et les hommes (Paris:
Gallimard, 1958), Ep. 42-3.

28 See for example, Le Miracle de Théorhile, Fd. Rokert
Harden (New York: Appleton Century Crofts, 1967), pp. 57-84.
Three XIIIth century anecdotes about pacts with the devil
are also found in Mensa Philosophica attributed to Michael
Scott, trans. Arthur S. #®ay (London: Macmillan, 1936),  PE..
7-8. ' . :

29 petit- de Julleville, La Comédie et les moeurs en
France au moyen-3qge (1886; rpt. Geneva: Slatkine, 1968), Ep.
54-55, He confirms the link between the fablijaux and the
farces: "L'influence des fabliaux sur 1les farces est
incontestée. L'esprit des deux genres est sensitlement 1le
n@me. Le fabljau raconte vivement dans un rythme ccurt et
dans un style aise, une aventure plaisante; 1la farce
s'empare du méme fait, et, dans le méme style et la né€me
nesure, elle met en dialcgue et en scéne ce que. le fatliau
avait raconté. Ajoutons, ce gqui est frappant, que 1'épcque
od l'on cesse de composer des fabliaux est précisément celle
o l'on commence a écrire les farces; le XIIIe siécle et le
XIVe appartiennent aux fabliaux; le XVe siécle et le XVlIe
aux farces." I ' '

30 See for example 1:257,268; II:60, 78, 217, 221,
31 See for example I:7-8, 77, 173, 182, 244, etc.

32 ngyui rit, il dilate son esprit, son coeur s'ouvre,
et, ses pensees .se manifestans, parcist comme en l'age de
desirable innocence, sans fard et sans dcnner cccasion de
sinistre Jjugement . . .. BEn riant de coeur franc, cn fait
voir ce qu'il y a de bon en ce petit cabinet d'affecticn, .
« « Rire desirablement, c'est estre en une dilataticn de
courage, ravi comme au ciel ‘en comble de liesse."” Cited by
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Saulnier, "Etude", p. 279.

33 The Saturnalian festival is remembered for its
annual overturning of the social hierarchy. See alkove pp.
25-26. '

34 puring Carnival and related festivals such as the
Feast of Fools the inversion of the sccial hierarchy
elevated the 1lower classes to ephemeral positicns cf
authority., It was this group which then left their imprint
on the style of the festival.

35 See above Chapter II, p. 33.

ancient Greece . . . "a festival was in very truth a feast,
as indeed it often still is in the mcre rustic and remote
parts of Greece, feasting being combined with music,
dancing, games and merrymaking . . .". James also olserves,
p. 319, that "In the folk feasts the ancient rituval
performed with such deadly earnestness in the TFertile
Crescent before it passed into peasant Europe by way of the
Eastern Mediterranean, the Danube and the Atlantic littoral,
survived in Masquerades, dances, and custcms, partly sericus
and partly frivolous, but retaining the essential features
and structure of the earlier observances. In the prccess cf
diffusion it lost much of its earlier stern reality and. more
sinister elements, beccming the o©ccasicn fer popular
relaxation, dancing, games, feasting, carnival and revelry
'in a serio-comic vein," : . .

37 See the ggyligg nie Pays de Coékaigne", in Fabliaux

——— - -

et contes des poétes framgais des XI, XII, XII1I, X1V, et XVe

—— — S ——

siécles, D.M. Méon, ed. (Paris: warée, 1808), v. U4, pp. 175-

81. And "Het Luilekkerland"® ("The Land of Cockaigne"), a
painting by Peter Breughel (1567). _

38 Bakhtin mentions the many village fairs celebrated.
in the XVvIth century, Rabelais, p. 79. One has cnly to
rememnber the fairs of Lyon . during which Rabelais =scld his
writings, and the wedding banquets, one of which is turned
into a carnivalesque thrashing scene by Rabelais, Le Quart
Livre, XV (Garnier ed., II, 81-84), Feasting was alsc an
important part of the activities of the focl-sccieties in
the XVIth century. .

39 A certain gentleman is requested to appear before
the Infanterie Dijonnaise and if he comes armed, they 'hope

it will only be with banquet accessories:
S'il vient qu'il n'apporte point d'armes,
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Car les Foux craignent les allarmes,
Si ce n'est avec bons jambons,
Patez, bouteilles, & Flaccons.,  (Cu Tilliot, p. 86).

%0 pu Tilliot, Mémoires, p. 72. He alsc illustrates the
emphasis placed on banqueting abilities in another passage,
p. 7U4: v, , ., La legéreté des sens, mceurs, allegresse de
machoires, vitesse, hardiesse, galantise, friandise,

suffisance & experience tant des dents qu'autres memkres",

41 '} mock heroic treatment of eating and drinking
appears also in the documents of the ‘Infanterie Lijonnaise
cited by Du Tilliot, p., 81. A candidate is praised fcr his
WFaits heroiquez, sa dexterité au maniment des Armes

Bachiques . . .".

42 There are several direct references to the banquet
in progress, and many specific mentions of the food and wine-
being consumed; see for -example 1I:8,17,23,42,145,216;
11:132,162,236,259, et passinm.. -

%3 Rabelais, Gargantua, (Garnier ed., I, 9). See also
le Tiers Livre "pPrologue", (I, 398-99): "Icy beuvant je
delibere, Jje discours, dje TrTesoulz et ccncluds.  Apre€s
l*epilogue je riz, J'escripz, Jje compcse, je bcy. Ennius
beuvant escrivoit, escrivant beuvoit. Aeschylus . . .
Beuvoit composant, beuvant® composcit, Homere Jjamais

n'escrivit a jeun. Caton jamais n'escrivit que aprés Loyre."

44 plato (Symposium, c¢. 384-369 B.C.) reccunts in
dialogue form the conversation and events at a Lanquet;
among other well known men of the time present is Sccrates,
also a prominent. guest at Béroalde's banquet., Xenophcn
(Symposium, c., 350 B.C.) was also inspired by the memcry  cf
Socrates' behaviour at a banquet. The guest list is ccmposed
mainly of historical personnages. Flutarch (Symposiacs, ¢.
46-120 A.D.) wrote an 1imaginary prandial ' ccnversaticn
between wise men, some of them famous thinkers whec 1lived
three centuries before the author, Petrcnius, d. 65. A.D,,
composed the Satiricom which includes the famous "Linner
with Trimalcio". The fragment ccntaining the feast scene
could have inspired Bérocalde if he had access to a copy.cf:
it. (The work was not officially discovered wuntil 1633.)
Athenaeus (Deipnosophists, ¢, 200 AD,) gives a lengthy
record of banquet conversation touching on every aspect cf
the 1life of his time, Macrobius (Saturpalia, c. 4C0 A.D.)
relates the conversation which takes place at an 1imaginary
banquet held during the Saturnalian festival. Thcugh his
guests do not behave in saturnalian fashion as do
Béroalde's, they give valuable information on the custons
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surrounding that festival. .

%S The loosely woven framework was used by many authors
of the XVIth century. Marguerite de Navarre (L'Heptaméron,
1559) causes her speakers to gather due tc a flccd which
interrupts their 'varicus Jjourneys; Jacques Iver {Le
Printemps, 1572) groups his speakers in a country chfteau.

Bénigne Poissenot (L'Esté, 1583) imagines a conversation of
students, Nicolas de Cholidres (lLes Matinées, 1585; Les
Apres-dindes, 1587) structures his works arcund a series cf
morning and after-dinner «conversaticns, and Guillaume
Bouchet (Les Serées, 1584-98) records the evening

conversaticns of a group of bourgeois in Poitiers.

46 Lucian, Saturnalia, p. 95, gives an example cf
festive free talk. The gcd Cronus reproaches the Priest (the
author) fcr an indiscreet question: "If it were nct
festival-time, my man, and if ycu weren't allowed to get
drunk and cheek your masters with impunity, you. wculd have
found out that I'm allowed to be angry at any rate--asking
such questions and showing no respect fcr a grey-haired old
god like me!® o : o

47 1:13-16.

48 See also I:145, v, ., ., Je desire me refecticnner
d*'un peu de viande & de liqueur®,

49 See also II:120, "“Boivons un Lkon coup, puis nous
sgaurons cela".

50 oOther reminders of the wine being ccnsumed by the
banquet guests are scattered throughout the text, I:140,
"boivons, 1lavons 1le cou par dedans"; I:141, "A cela il
beut"; I:145, "Boivons et gay"; II:251, "Ainsi que Jje
demandois a boire"; see also I:155, I:202, etc. -

'St A pointless discussion about the wine consumed at a
previous banquet given by Seneca covers a page cf dialoque,
I:142, Another discussion covers the relative merits of wine
and water: ". . . Quand un homme entre ol 1l'cn disne, lequel
est le plus excellent si on lui present de 1l'eauv ou du vin?"
The guests: consider this problem seriously, and it is even
suggested that it was dekated by the Ccuncil cf Trent: "0 la
belle proposition! O le beau problesme notalble, qui fut
debattu au Concile de trcis dixaines!" (II:70).

52 Sybiles: ancient prophetesses.

53 mBoire en Theclcgien® is an expressicn defined by
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Bakhtin (Rabelais, p. 216) as an example <c¢f dekasing

— ———— —

travesty; it means "a good drinking bout",

S+ Ancther short exchange 1illustrates the clfactory
pleasure wine brings: "“Vous n'avez point parle de 1lt'odeur du
vin? --N'importe, pource qu'il ne ©peut faillir de sentir
bon"™ (II:2u48). )

55 See also II:120, ", . . L'on ne meurt que de faute
de boire & manger, & bref de faire les vertus Cardinales",

56 In the "Institution de Maitre Jean Fachdn“ cited by
after having taken a pledge: "Protestation par lui faite sur
le Chaperon de bien vivre, boire, manger & rire".

$?7 See also Rabelais' dedication to the readers cf
Gargantua, (Garnier ed., I, 3): -
Mieulx est de ris que de larmes escripre,
Pour ce que rire est le propre de 1l'homnme.

58 Royer edition, Glcssary (II:315), "Ycas: au <ens
libre", .

S9 See Le Moyen de Parvenir, Garnier editicn, p. 17,
note 1, ‘'pauvreté: faire 1'amour". Eéroalde whimsically
traces the etymology of this expression, I:63. .

60 Béroalde promotes the health-giving powers cf wine
in another of his works, lLe Palais des (Curieux, 1612: "Je
veux enseigner un beau secret.a ceux qui ne sgavent pas:
Mettez du sel bien net dans de bon vin . . .,ce vin est le
plus exquis preservatif que l'cn puisse imaginer contre 1la
peste . .. ", p. 514, Wine was promoted as ccnducive to gccd
health much earlier in the history of prandial 1literature
also, A XIIIth century guide to banqueting. attributed to
Michael Scott, Mensa Philosophica, (trans.  Arthur S, .Way)
quotes ancient authorities in the promcticn c¢f wine. Quoting
Isaac, an Arabic-speaking Jewish scholar of the Xth century
and Rasis, an Arab medical scholar alsc of the Xth <century,
Scott concludes that by wine "health and <strength are
prolonged", p. 7-8. .

61 Rabelais mentions the discovery of ‘truth at the
bottom of a well twice, Pantagruel, XVIII (Garnier ed., I,
315), and Le Tiers Livre, XXXVI (I, 552), but Eéroalde has
added the element of wine, '

62 The theme in yino veritas is alsc explcited Ly
Kabelais in his Cingui&me Livre, XXXVI (Garnier ed., II,



425-26), He uses "truth"™ in a broad sense: "En fin des
degrez rencontrasmes un portal de fin Jaspe . . . En la face
duquel estoit en 1letres 1IToniques d'cr trespeur, escrite
cette sentence . . . 'en vin verite'." The truth alluded to
is universal and phllosphlc, unlike the 1reduced "truth"
found 1n Beroalde's wine; the latter seems to be mocking the

63 Cited above, p. 92

64 Sege I:161, 165, 223 and II:147. In Le Palais des
Curieux (1612), p. 293 Beroalde lashes ocut aga1n=t 1gncrant
alchemists: "Et c'est a fin que la vanité de.ces doctes qui
gastent toute notre cabale, ne paroisse, & que leur ‘testise
ne soit descouverte, . . . ils tiennent leurs secrets
cachez, lesquels ne sont points, ou bien seront quelques
vetilles importunes, rapetassees des anciennes fclies des
premiers fous. .. . . VOous cognoistrez aysement les hommes de
telles feces, ce seroit dommage de dire farine"™, He also
states in the same work, p. 191, that he hlghly respects the
honest and competent alchemlsts.

65 Petit de Julleville, L
France au moyen-ige, (1886; rpt.
Fe75. A

66 Another passage also includes terms of divine
adoration: "Allez a 1l'escole, & sgachez, apprenez, entendez
& notez, comme Monsieur de Beze me 1l'a appris, que 1la
quatriesme clef fondamentale des trcis clefs ccmmunes, est
la divine, douce, humaine & saincte harmonie, est la tonne
clef de la cave; c'est la saincte et harmzcnieuse clef, clest
la fidelle et parfaite® (I:113).

67 See above pp. 37-38.

68 Other such outbursts can be found throughout the
text, for exXample, I:106, II:158.

69 Laurent Joubert, Le Traité du Ris (Paris: N.
Chesneau, 1579), discusses the phy31ologlcal effects cf
laughter and devotes a chapter to "Di1oy vient qu'cn pisse,
fiante, & sue a force de rire", p. 127 ff. Alsc p. 139,

70 Béroalde gives a ‘mock scientific description of the
effect laughter has on the company: "Ncus rismes si fert & a
propos, que 1le boyau <culier se dilatant en la voye du
sphinter qui se relascha . . . " (IX:154). The tone also
recalls Rableais' attitude towards 1laughter: see akove,
notes 44 and 57. '
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71 Joubert, Traité, p. 330, cites cases in which
laughter cures patients: in a <chapter devcted to the
subject, "Quel bien apporte le Ris, & si quelque malade paut
guerir a force de rire", He concludes, "ccmme l'etre joyeus,
€ prompt a rire, signifie un bon . naturel, & pureté de sang,
ainsi par contre, cela aide a 1la =santé du ccrs & de
1l'esprit"; he also guotes, "le traessain conseil de Marsile
Ficin, ou il exorte ‘ces amis en cette scrte: 'Vivés
joyeusement, dit-il. Le ciel vous ha crées fasson de rire., .
..« Il vous conservera aussi par vottre 1liesse.,'™™ Joubert
also cites Quintilien cn this subject, p. 7: "On ha vu des
malades guerir par ce seul remede", .

. 72 The theme of 1laughter as a remedy was also
widespread in popular 1literature. See fcr example the
fabliaux,"Le Vilain Miren, Recueil général et complet des

fabliaux des XIII et XIVe siécles, BAnatcle de Mcntaiglon and

Gaston Raynaud, eds., (Paris: Librairie des biblicphiles,
1878) I1II, 156-69. : '

73 I:148, cited abéve, p. 66.
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CHAPTER IV

FESTIVE SACRILEGE IN LE MOYEN DE PARVENIR

Carnivalesque celebrations of the Middle Ages and the
Renaissance were chardcterized by sacrilegious mockery and
uninhibited self-indulgence. The free and audacicus festive
sacrilegqe was an expression of the unofficial aspect cf
religion, and provided a contrast tc. the formal, "official"®
religion which inspired awe, respect and otedience in
everyday life, The solemn ceremonies, the fear-prcvcking
descriptions of Hell, and the exhortations to suffer pain
and depravations on earth in preparaticn for future Paradise
were all overturned during +the festival. At that tinme,
everything having to do with the. fermal religicn was
irreverently inverted to the accompaniment of ‘mocking
laughter,

Paradoxical as it may appear on the surface, this

traditional inversion of religion was deepiy rcoted in a
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profound faith. Carnivalesque sacrilege was part of a
carefully balanced tensicn, and actﬁally served tc reinforce
the official religion by providing a kind of 'social safety
valve,! This concept is formulated by the defender of the
Feast of Fools quoted earlier in this study, who <compares
humans to wine barrels which would burst withcut the
periodical release of pressure provided by festive *folie":
"0r nous sommes de yieux _ vaisseaux & des tonneaux mal
reliez; que le vin de la sagesse feroit rompre si nous le
laissions bouillir ainsi par une dévcticn ccntinuvelle au
service Divin."2 He then concludes that after the  festival,
the celebrants can return to everyday life and wcrship "avec
rlus de joye & de ferveur".

The spirit of festive sacrilege in evidence during the
Feast of Fools and otpe; celebrations descrikted earlier3
carries over into popular speech and intc 1literature.
Informal language is filled with examples of such sacrilege
in the form of blasphemous equivocaticns, travesties of the
Scriptures and wordplay on the names of saints.?® The same
spirit also animates  many literary uqus which are either
directly or indirectly associated with Carnival. They
include for example the many 1iterary accounts cf the battle
between Carnival and Lent,s.the mock religious . rites in the
Roman de Renart,® the blasphemous rejecticn cf Heaven by the

young hero in Aucassin et Nicolétte,7 and the 1liberties cf




118

Frequently, the agent of sacred inversion is depicted
as an ecclesiastic, and this person's failure tc live up to
his holy vows of self-denial and chastity brings ridicule
upon the sacred way of life he representsas well as upcn
himself. The wunfailing laughter which this stereotyped
ecclesiastic provokes seems to arise nct. cnly .from the
rleasure inherent in mocking the sacred, but alsoc from a
strong aversion felt by the commoh reople for thcse men and
women pledged to a passive and chaste ecclesiastic 1life: "A
preacher who inveighed>q§§inst the ecclesiastical state was
sure of being applauded. . . There is no nmore efféctive
means of reviving attention "when the «ccngregaticn is
dropping o¢ff to sleep, .or suffering from heat or cold.
Everybody instantly becomes attentive and cheerful."?® Thus
the comic representation of a monk displaying his tLase
qualities and breaking his sacred vows was met with laughing
approval in many fabliaux, farces and satirical works.
Marot's "Frére Lubin", Rabelais' "Frére Jean", and many cf
Béroalde's worldly ecclesiastics issue from this current cf
characterization, 190

The portrait of religiocus life which begins tc emerge
from Le Moyen de Parvenir is drawn 1lightly and with humocur,
emphasizing the . human element in religicn. 1In crder to
examine the treatment of the sacred in Le Moyen de Parvenir,

this study will first focus on Bérocalde's use cf
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traditionally inverted forms: travesties of the Scriptures
or of religious rites, amusingly irreverent occurrences in
the church, and ridicule of the clergy.

The elements of traditional inversion in le Moyen de

easily identifiable., These examples of blatant irreverence
set the mood of flippant sacrilege which is —retained
throughout. One of the most obvicus explcitations of the
tradition of festive sacrilege 1is the wuse of travestied
Scriptures. In thesa examples the sacred text is plunged
from the sublime to the ridiculous by a direct reversal cf
meaning; Biblical passages are turned tc parcdy and appear
to promote the "vices" they were meant.to forbid, B  verse
from the gospel of St. . Matthew is revercsed, urging the
cpposite of Christian forgiveness: ", ., . selcn que
1'Evangile s'enseigne aux gens d'Eglise: si cn vcus frapre
en une joué, baillez une belle & forte jouee en 1l'autre®
(II:107).11 After this statement, "Luther" reinforces the
revised interpretation, citing the religious brothers, as
authorities: "Quand j'estois d'Eglise, Jje 1l'oyecis ainei
interpreter, inter fratres, penes gquos est. l'intelligence
des Escritures" ,(II:107).,Also in parcdy cf the Scriptures
well-known Christian commandments are irreverently reversed
in order to accommodate a more worldly morality: "“Pere €t
mere honoreras, afin d'avoir bien de l'argent, L'ceuvre Jde

chair n'accompliras qu'avec  les belles seulement. Faux
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tesmoinage ne diras qu'en mariage seulement" (I:269),12
Deliberate misinterpretation of a Biblical . text taken
out of context also -drastically alters the meaning cf a text
while not actually changing the words. The narrator shcws
that he is well aware of the sacrilege invclved in this
practice when he states that he cannot .tell a certain
anecdote containing an inversion of the Scripture because it
would be blasphemous; of course, while explaining what it is
he must not say, the tale is out:
Si je ntavois peur de biasphemer, ~je dirois quelque
chose des_ cing Religieuses gqui furent baillees a
gouverner a frere Nctonville, qui les engrossa toutes,
& comme on l'en tangoit il dit, "Quingue & c. Tu m'as
baillé cing talens, j'en ay gaigné cing autres®,
(II:53)13 ' .
A phrase from Genesis, 1I1:28, "soyez feconds, multipliez,
remplissez la terre . ., .", is alsoc taken out cf ccntext and
then used to promote amcrous indulgence and the natural
cycle of life. The new interpretaticn of the phrase manages
to combine festive sacrilege and the popular aversion for
monks:
Voire ne faut il pas bienbs'esbattre, & principallement
a jeux auxquels il convient: n'est il pas dit:
Croissez, multipliez & remplissez la terre! Et qu'est-
ce sinon qu'il est enjoint par nature aux petits- de
croistre, aux forts & de. _bon aage conmpetant de
multiplier, & aux vieillards de se laisser mcurir pour
emplir la terre? Et cela aussi appartient. a ceux qui
veulent faire 1les vieux, a ces idicts vcuez cafards §
inutiles, qui ne font que scandalizer le bon monde de
Dieu. (II:13)
in .the latter part of this statement, the .vehenment

disapproval of those who keep their vows of «chastity, and
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repress sensuality, expresses the =same kind cf hcstility
which is directed towards thcse sober sculs whc dc not cr
cannot join the Carnival.t«

A lighter example of scriptural reversal features a
brash - young monk who 1is ~caught with a young girl
perpetuating the monkish reputaticn cf concupiscence, When
upbraided by his superiors, 1like Frere Notonville atove
(p» 120), this young w®mab quotes the Bible. By ccmbining a
verse from Isaiah (40:6) with his vow of poverty he manages
to justify his behavior while inverting the rules of his
crder:

La nuict passee il y eut un moine dur, gay, & galland,

gui fut surpris avec une garce, j'ay quasi dit avec une

grace, il n'y a '‘que transpositicn de lettres; il

stestoit esbatu avec elle, cum commento, & la sauce,

Ses superieurs lui remonstrerent qu'il avcit cffencé.

En s'excusant il demonstra gque non, disant qu'il

s'estoit, selon 1la pauvreté de 1l'Ordre ccuché sur un

boiteau de fcin, quia omnis caro feonum, toute 'chair
est foin: concluez. (I:73) 1S :

In the same manner,  Béroalde's speakers invert
religious texts in Latin, These travestied., Latin rphrases
from the liturgy or the Scriptures recall the spirit of the
Feast of Fools during which the lower clergy parcdied the
Latin texts and phrases which governed their daily life. Bs
mentioned above,16 the Feast of Fools began with a verse in
Latin taken from the Magnificat, "Deposuit potentes de.seéé
et exaltavit humiles", which was chanted and subsequently

applied literally. . Like Rabelais who exploited this

technique before him,17 Béroalde sometimes inverts a Latin
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text for comic effect and to illustrate the igncrance of the
clergy. Various speakers report the speech they have heard
from certain ecclesiastics:

Le coq de nostre‘pérroisse voulant dire a l'Evengilé
gloria tibi Domini, faisoit le docteur & disoit, gleoria

edit homines. (II:106)1t8

Ce Latin est pareil a celui du Vicaire de Chamteri, qui

liscit 1'Evangile des cing pains; & au lieu de dire,

"Ut quisque accipiat modicum,"™ il dit: “Accipiat

modium. " (II:232) 19 '

Other examples are provided by the ingenuousness of the
people who confuse the meaning of a language they dc¢ nct
understand with their own familiar vocabulary. In this way
sacred text 1is brought into focus c¢n a lcwer, tangible

level, and in the transposition the passage acquires a tint

of irony. When an old servant woman misinterprets the Kjyrie

m

as "o cul ridénw (IT:213), she transfers the sublime to th
ridiculous, Similarly a young mother finds a name for her
fatherless son through a misinterpretation of the Scripture
during mass:

+ « « Jaquette du Mans . . . fit un enfant sans sgavoir
le nom ny 1le surnom du pere, dequcy elle estcit fort
dolente; son enfant fut nommé Adam; un Jjour qu'elle
estoit au sermon elle ouyt le prescheur qui steffiloit
d'alleguer l'escriture, & disoit, "Adam uki es?"ceste
fillette sortit +tout incontinent de la tres-aise de
sgavoir le surnom de son fils: on luy avoit dit que 1les
prescheurs sgavoient tout, parquoy elle ncmma depuis
son fils Adam de biais. (I:143)20

Along with the Latin liturgqy, the Christian saints vuere

travestied., The cult of the saints, which by the late XVth



century had succeeded in making the saints real and familiar
personages in the contemporary religion,?1 also helped to
remove them from a position of awe and mystery in the minds
cf the people even outside the festival. This kind ‘cf
familiarity when no longer restricted tc festive cccasions
was boupd to cloud the division between the sacred and the
profane in sone minds.:Eéroalde cites the case cf a.peasent
woman, who while receiving the last rites reveals her .naive
concept of the saints: ", , , la femme se mcurcit, & .le
Prestre lui disoit gqutelle alloit en Paradis, ou e€lle
verroit 1les bons saincts, a#ec lesquels elle seroit: 'A ha;
dit elle, il  n'est que d'estre parmi 1le monde gqu'cn
cognoist'™ (II:113).

Sacred and profane elements beceme»so close through the
cult of the saints that even some members of the clergy who
come from humble backgrounds, cannot <clearly disfinguish
between the venereted spirits and }iving perscns, A
credulous parish priest at onee concludes that the;_statues
of the saints, in company with the figure of the devil under
St. Michael, have descended from their places in the church
to eat the goose which he had sfolen and hidden there.
Actually, in his absence, his valet and chambermaid have led
their friends in for a feast and then greased the mouths and
hands o©f the statues aqd put them near the remains of the
meal., Upon his return 4the ignorant and ccrrupt. p;iest

nforgives" all of the saints as he might a wayward
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parishoner, all but the devil:
Il entra en 1'Eglise, & ﬁoyant tant de saincts autour
de son coffre a.l'oye, "0 ho, dit il, & qui, tcus les
diables, vous a mis 1a?" Estant approché &€ les voyans
ainsi, gras par le musle & les mains, & la cuisse en. 1la
gorge du diable, la lui arracha, disant, "vilain que tu
és, je ne me souci pas des autres, mais tci, j'en
aimercis mieux estrangler gque tu lt*eusses, & da, Jj'en
tasterai®: comme il la savourcit, il se va scuvenir de
sa faute, si qu'il sonna les cloches pour appeler 1le
peuple a ce grand miracle. (II:109) - ‘
Familiarity with the saints also 1led to the more
conscious impiety of corrupting their names by ccarse rpuns,
The  phrase "to honor St. Mamik" came to mean going to see .a
mistress, and St. Vitus was a phallic reference.22 This
casual impiety with saints' names appears in Lg Moyen de.
EFarvenir in a phallic reference to the "verges de St.
Benoist" (I:64),23 and in a deliberate corruption of Saint
Luke's name to "Seigneur Luxu" (II:218).2% To make somecne
into "un vrai Saint Christophe de Pasques fleuris" (I:142)
meant to make a fcol of them,25 and St. Gilles is linked +to
cowardly behaviour, “Faire Gilles" (I:120) meaning to turn
and run away.?26
The derivation of the expressicn, "faire Gilles",
provokes -a discussion on what it would be like to lead ‘a
saintly life. The prospect is roundly derided in this
conversation of Béroalde's shrewd and worldly guests who
consider the elevated attitude of a saint and his vcluntary

rejection of material wealth and physical comforts to ke

pure folly, nothing more. "Scaliger™ begins the discussicn:
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« o o pourquoy est-ce que quand quelqutun s'en est fuy
on dit "il a fait gilles?v%

Protagoras. C'est pource que sainct Gilles s'enfuit de
son palis, & se cacha de peur d'estre fait Roy.
Epaminondas. O de par plus de cing cens mille cornes de
coquu, j'aimerois mieux n'estre gpcint tant =sainct;
j'aimerois mieux estre Roy qu'hermite. Et quoy il y.a
tant de gens qui se donnent au Diable, pcil & tcut,
pour devenir grands; & y en a d'autres qui sous le
voile de religion, faisant un affrcnt a2 la Fortune
contristent 1le bonheur! Foin 3je ne passeray point
outre, je ne me rendray jamais en compunauté gque de
Princes §& grands Seigneurs, d'autant que je n'ay pcint
le coeur a la gaymanderie. J'en sgay bon gré a ce ben
Ccrdelier frere - Hugonis.  qui au commencement de
ltestablissement des Capucins se . faschoit de. leur
future pauvreté, & tout en colere nous dit: "Si nous
qui avons le diable au corps ne fpcuvcns vivre, -que
feront en fin ces pauvres gens?" (1:120-21)

Other sacrilegious comments in Le Mcyen de ggggggig
reflect a.carnivalesque'image of the Afterlife., The c¢cfficial
images 6f Heaven and Hell, . whether represented on .church
walls or in the sermons, depict the fcrmer as a place cf
static bliss and the latyer és a fiery pit .¢f herrer and
pain.27 Both are awe-inspiring and clearly befond human
control, The vivid po:t:ayal of the Underworld in particular‘
exploits the universal fear. of the ﬁnknown, of death,
darkness and evil. During Carnival hcwever, there is a
collective effort to counter the fear by comically inverting
example, introduce devils on the stage, but only as harmless
buffoons, and the spectator§ enthusiastically participate in
the collective relief p:évided by laughter which overcomes

the fear.2® sSimilarly, the devils who fiqure in Le Mcyen de
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Parvenir are essentially harmless and comic creatures.
Patterned c¢n human dimensions, thgy are not ‘at all
terrifying. The first mention of a devil for eiample,
supposes him relaxing at play, candid aﬁd harmless: %"Si un
diable Jjouocit avec vous il ne se pourroit feindre, il:vous
feroit voir ses cornes" (I:4). Other images cf the infernal
inhabitants picture them laughing: %, . . la plus part de
nos sgavans . . . sont tant veaux, gque les diables aﬁx
ﬁenres de recreation en font des contes pour rire" (I:129),
and merry like "Frostibus", who 1is allowed to enter and
speak with the banqueting company because he is. "bon Diﬁble"
and comes in "gay € gaillard".(Ii:128)., | |

The devils are not . without wmalice, but they are
mischievous rather than fiendishly evil. Typical of the
deeds attributed to them is £hat cf kneeling beside
chamberraids agd encouraging thém to gossip during mass, but.
doing so with great care, "de peur de se pocher les yeux"
since they reputedly had eyes on their knees (1:19-20). This
reduces them to grotesque little creatures whcse physical
bodies ludicrously restrict their activites. Another prank
of the devil is to @mischievously trick a peasant into
spoiling his bed (1:219). |

The devil fiqures prominently in informal vccabulary
also, and this invocatibp of the devil in informal langquage

parallels the act of jeering him fawmiliarly during the
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directly insulting the %"devils" cavorting on the stage both
constitute a direct confrontation wifh a source of terror,
but under these conditions the individual kncws he will
emerge victorious and laughing with the comfort of bkeing
surrounded by others who share his experience, Dcubtless the
invocation of the devil in familiar speech was done at first
with a strong feeiing of transgressicn, but as it passed
into the popular idiom it lost some of its strength through
overuse, Such expressioqs'as "que Diable" (I:170), M"pauvre
Diable® (II:131), %"de par le Diable®" (II:34), "tous les

DPiables'" (II:109), frequently punctuate the Qialcgue in Le
Moyen de Parvenir. The expression is sometimes scftened,
from "diable" to "diantre", and the way this euphemisﬁ is
enployed indicates there is still some sense ct

transgression in the word diable. One character c¢bhjects to

the weakening of the word to "diantre" because it flatters
the devil, He affirms that the . devil =<should. be ‘directlj
invoked: "Ne le flattez point, nommez le Liable tout a fait"
(I:172). This speaker recognizes that reluctance tc say
"diable" belies a fear and respect _aééociated with .that
name, This is the fear and avwe which the festive spirit
seeks to overcone, | | |

The glimpses of Hell whiéh Béroalde allcws his reader
do not evcke én Underworldvof unséeakable horror. Suffering
and torture in fact are not even menticned.. Instead; the

main inconvenience seems to be that it is overcrowded.
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According tc "Frostibus" there is hardly room fcr the devils
themselves: "il y a desia tant de damnez en Enfer, que 1les.
pauvres diables couchent dehors® (II:129-30). Play and
laughter exist in that infernal environment as well. As
mentioned above (p. 26), the inhabitants have time tc relax,
"heures de recreation®", which they spend telling funny
stories (I:129)., Thus bcth the Underworld and its
inhabitants are taken down from their meﬁacing pecsiticns and
nade familiar and laughabie.

The official image of Paradise is alsc altered to more
familiar prcportions. It is a naive peasant who trings the
lofty concept down to earth, for he imagines Heaven cnly as
an extension of his terrestial life., The distance created ty
awe of the supernatural is entirely nmissing as he makes
plans for his activities in Paradise:

Le pauvre Fon homme des champs estcit au 1lit de 1la

mort, le Prestre lui preschoit 1la. resurrection, afin

gu'il n'eut point de regret a cette vie, & suivant son
propos lui disoit, gqutapres le jugement il n'y aurcit

plus ny montagne ny vallee, "0 ¢, dit le paisan, il

sera donc beau charroyer". (II:112)

This man's wife judges the advantages cf Heaven in equally
familiar and terrestial terms: .

Un peu apres aussi la femme se rcurcit, & le Prestre

lui doit gqu'elle alloit en Paradis, ou elle verroit les

bons saincts, avec lesquels elle sercit: "a ha, dit

elle, il n'est que d'estre parmi le monde qu'cn
cognoist", (II:112—13)

The static and beautiful celestial world painted Ly



cfficial doctrine actually seems to bore some cf the rgecrle,
who dare ‘to voice their opinion under the protection cf
festive privilege. Rejection of the official Paradise fcr a
more worldly conéept disagrees with official church dogma;
for it concentrates on earthbound joys and allcws celebrants
to escape from sobering thoughts of the Afterlife. An
outstanding example of irreverent inversicn cf the.cfficial

Paradise is found .in the XIIIth century chante-fatle,

Aucassin et Nicolette in which Aucassibd expresses ccntenmpt

for the Christian Paradise full of .0l1d priests and maimed
beggars. He prefers an extension of his aristocratic wcrld

which he believes must be in Hell.29 One speaker in Le Mcye

[=]

de Parvenir is even more audacious, He compares God's world
to man's and finds the latter better: "Je sgay qu'il y a un
autre univers que Dieu a fait: mais nous, id est, ncs peres,
les hommes & femmes, en avons bien ‘fait un autre plus
accompli ., . ." (I:164),30 |

Invoqation .of the deity also rings with a certain
amount of carnivalesque laughter, The pcwer c¢f prayer
ironicaliy brings a cgrtain chief almoner the inverse cf
what he asks. When told that he has unfortunately ccqtracted
"la verole", he cties rout to his diagnostician: "Helas
Maistre Gaspard mon ami, j'avois tousjéurs prié ce bcen Dieu
gu'il m'en gardast®, to whiéh his companion replies with
irony: "Aussi a il fait, Monsieur, il vous a gardé de 1la

plus fine" (I:143). Another prayer is also ironically



130

answered:
Tesmoin le triste Augurel qui se mit en une Eglise pour
prier Dieu, qui lui donnast la pierre philcsophale. . .
. I1 y fut Jjusques & 1l'autre midi sonné, qu'il se
dépita fort, et va dire "Dieu donne mci du. bran!®™ Et
voila un oiseau qui lui va esmentir dans la touche, "A

ha, dit il, je n'avcis plus que cet instant que je n'ay
pas bien rencontré." (I1I1:93)

Oaths solemnly taken before God as a witness were taken
seriously, particularly in a superstiticus age, but festive
sacrilege touched on these caths as well. A strong sense cf
transgression still hung about them hcwever, as cabh be
sensed in the following anecdote. "Lrouet" has stolen a
kettle from "Colin" who krings the.case befcre the judge.
"Bodion", the judge, asks for a sworn statement and "I[rouet®
braves the loss of his scul for the kettle:

Bodion 1lui commande de jurer sur sa part de paradis,

s'il a ce chaudron; lui gqui n'y pretendcit possible

rien, Jje ne di pas au chaudron, se met en estat de

jurer: comme il juroit, le bon Colin . luy discit tcut
bas, en 1le tirant par le bras, "He, compere, .ne jure
pas; he, compere, tu perds tocn ame"; & Drovet 1lui
respondit en l'oreille, "Et toy, ton chaudron." (I11:20)

In another anecdote a wife urges her husband tc swear
falsely before a judge that he did not owe the plaintiff any
money. Béroalde's gquests cynically agree that he shculd take
the false ocath, and then "buy" back his lost soul by giving
some of his dishonestly eérned mcney tc the fpccer:

Le Jjuge fit jurer' maistre Nicolas pout sgavoir la

verité; ce pauvre bonne personne d'homme n'cscit & se

faigncit; sa femme estoit derriere, qui lui discit:
. . . » . & h * .
"Jure, vilain, Jjure, puis qu'il y a a gaigner; tu jures
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si souvent que tu ne gaignes rien."

--S'il eust jure gu'eust-ce esté?

Menot. Il eut gaigne 1les dix-sept francs qui lui
eussent fait profit; & il en eut donné cing cu six scls
aux pauvres, & cela lt'eut garenti de la perte de scn
ame, (II:21) '

Irreverence before God does not, however, reach the
level of that shown the devil, who is materialized and
ridiculed, nor does it match the irreverent familiaritj with
which the saints were treated. Neither God nor Christ appear
the vocabulary contains expressions such as "je prie Dieu"
or "remercier Dieu" (I11:99), theése expressicns indicate
respect rather than daring as in the-use cf a rhrase such as
"de par le diable"™, This attitude concurs with the spirit cf
Medieval and Renaissance festive sacrilege which was usually.
content to invert the sacred through ridiculing the rites
and representatives of the church rather than. thrcugh .an
attempt to invert the deity as well.3! Strongly tklasph€mous
oaths, such as the Burgundian, "Je renie Dieu",32 are nct
uttered in Le Moyen de Parvenir, indicating that the authcr
prefers to keep the sacrilege_fairly light, .

Church rites"and'custdms suffer the same irreverent
inversion as the Scriptures and the official images cf
Heaven and Hell. The distance created between the pecple and
the sacred by the formal and solenn aséect cf religion is

breached by laughter in le Moyen de Parvenir, just as it was
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during the burlesque mass of the Feast of Fools or during

the sermons joyeux. Bércalde continues the tradition of
festive inversion in &@many anecdctes and <comments which
illustrate a ccmically equivocal relaticnship betvween the
official rites and the laughing people.

One anecdote is strongly reminiscent of a ceremcny held
during the Feast of Fools in which an ass 1is either
introduced into the church or his braying is imitated in' the
mock mass.33 In Le Moyen de Paryvenir it is chance which
introduces the animal into the church, but the event evckes
the same image of amusing sacrilege, It occurs on a .Sunday,
when many people are gathered in the church for mass; a
thirsty mule happens by, brazenly enters, and vrplunges its
"horrifique musle" into the basin of holy water. The tale is
told with obvious delight in the act of desecration:

« =« « stapprocachant de liEgiise, elle receut une cdeur

debonnaire de 1l'eau benite, gqui 1lv'attirant. par 1la

conduite magnetique de sa .saveur, la fit en dépit des
chevaucheurs entrer en 1'Eglise: il estcit Dimanche,
heure de Sermon c¢cu grand monde estoit <convenu, &
nonobstant ce peuple & resistance des baudcuineux, la
mule dure de teste, §& oppressee d'alteration, donna
jusques au benoistier, ou elle nmit & enfenga scn
horrifique musle., (II:25) . -
The unthinkable impiety of this act during a sclemn
celebration is shown by the congregation's refusal to
believe it could be a real mule. They take it fcr a vision,
a transporter of penitent souls, prompting .the bLanqueters

(and the reader) to smile indulgently at their qullibility: .

Le peuple qui void 1'effronterie de ce maudit animal, .
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. e pense que ce soit un spectre, portant quelques
ames - jadis heretiques, . mais  ores penitentes, qui
viennent <chercher 1le doux refrigeratoire des bien-
heureux (laissez-la boire) & deja chacun .pensoit qu'il
se seocit quelgque esmotion (laissez bcire la mule) cu
autre acte perveilleux de commotion. spirituelle: nmais
la beste fut modeste, si qu'ayant legitimement bien
beu, selon sa vacation, se retira sans autre ceremonie,
(I1:25) . . :

Whether Catholic mass.or Protestaﬁt service, the solemn
celebration of the faith centres aiound_ the =sermon; thus
that discourse natufa}ly became. an object of festive
irreverence. During the Feast of Focls and on cther festive
occasions, mock . sermons eﬁlivened the .atmosphere, The
satirical tohe of these'igreverent monclcgues canh . alsc be

includes a discourse from .the.pulpit similar tc a sermchn

joyeux by its reversal of the .usual message and. its. parcdy
cf the official sermon. The minister of. Strasbcurg who
delivers this sermon urges the people in contradictory terms
to  continue the <carnivalesque activities ¢f . drinpking,
dancing, and carrousing..Each exhortation terminates with a
tongue-in-cheek plea for nmoderation:
Quand vous dancez il semble gque vous vouliez jetter
vostre teste aux cieux & vos jambes aux diables, dancez
modestement; quand vous boivez, vous gargouillez comme
pourceaux; hee pauvres gens enyvrez vous, mais€ que  se
soit sobrement; jurez .pleusement, . maudissez
flatteusement, battez mignardement, ... & paillardez
chastement, vous donnant au diable avec honneur, & vcus
esjouyssez de tous sujets sans en abuser. (I:140-41)

This process of inversion brings the pious aspect of the

sermon down to the popular festive 1level by turning the
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moral code usually promoted by the Church intc a mcckery cf
contradictions.

Anothér anecdote asserts a carnivalesque preference fcr
irrationality instead of rigid logic énd reasoned behaviocur.
A parish of simple villagers. have their minister dismissed
becausé he advocated piety énd sobriety, and ccndemned their
"foolish", ways: "qui sans cesse leur reprochoit leur
ignorance § indecence de moeurs, leur regprochant 4qu'i1 n'i
avoit ne rime ni raiscn.en leurs affaires" (I:174). These
parishioners receive a new clergyman whc meets with their
.approval because they see in him. the right amount of folly:
“Monsieur, vous. estes agreable ‘é tous ncs autres, tant
pource gque vous estes bel homme, que principalement a cause
gqu'il n'i a ni rinme ni raison a tout vestre fait" (I:175).

The time spent in required inactivity during the sermcn
also merits satirical comments. Ohe speaker.‘ccmplains cf
boreddm, "la plus longue heure du jour est celle du sermon",
and suggests alleviating the éroblem by enjoying a gccd neal
during the sermon..The flagrant irreverence .is heightened Ly
his tonque-in-cheek admission that he has rejected the idea
cf working at that hour.because he is a good Protestant and
thus must adhefe'strictly:to,the rules: "pour ltaccourcir cu
appetisser sans perte _ge temps, est de desjeuner tandis
gu'on presche; le prescheur aura fait, & . ennuyé ©plusieurs
personnes,. que vous n'aurez pas eu le loisir d'achever; . &

puis 3 telle heure, je ne voudrois travailler, tant je =suis
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reflected in another example of a travestied wcrship service

in Le Moyen de Parvenir. The anecdote focuses c¢n the

indifference and the ignorance displayed both in the pulpit
and in the. congregation as the “Cur€ de Busangcis" .addresses
his parishioners:

Je . vous prescherois aujourd'hui, mais ncus n'avecns pas
le 1loisir: toutesfois je vous diray un bout de sermcn
que nous diviserons en trois parties., La [premiere, Jje
l'entens & vous ne l'entendez pas. la seconde, vous
l'entendez & je ne l'entens pas, La trocisieme, ni vous
ni moy ne l'entendons. la premiere que j'entens & que
vous n'entendez pas, c'est gque vous faciez rebastir 1le
presbytere. La . seconde gque vous entendez & que je
n'entens pas, c'est que vous entendez que je chasse ma
chambriere, & je ne l'entens pas. La troisieme que vous
ni moy n'entendons, est 1'Evangile d'aujcurd‘hui.
Adieu. (I3:171)

The laughing irreverence of Bércalde's characters
extends to the ridicule cof other religious customs also. The
idea of Lenten fasting for example, is turned tc a time cf
riotous banqueting and called. "le petit exercice de 1la
religion®, The custom 1is Qescribed in the hcst's acccunt c¢f
his last Lenten feast:.

Or ga Jj'ay apposé & controccllé la juste dispense
huguenctique, ainsi que nous faisions & Paris 1le
caresme passé, quand en pleine taverne ncus faisions le
petit exercice de la religion.

--Qu'est-ce a dire cela?

--Vous qui sgavez tcus les mlsteres sacrez estes vous
si beste que vous ne sgavez ras ceci, veu qu'il se
practique en de bons cloistres? C'est que nous clouocns,
barrons, -bouclons & fermons bien la porte, quand (comne
ceux de la Religion) nous voulons manger de la chair
aux jour deffendus: tel est le petit exercice, d'autant
gque le grand est aller au presche, (I:138)
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The topic of "le petit exercice", the secretive banqueting.
practised duriﬁg lent, recurs as the éonverséticn
progresses, One - of Béroalde's guesté, Pighius, likens the
practice to the,Geneva“Prbtestants':éecretive celeﬁration ct
Carnival: "Je m'en souviens, _nous esticns a Geneve, &
folatrans en nostre. logis & caresme prenant en .cachette,
comme on fait en ce pais, lors qu'en caresnme l'ch fait 1le
petit exercice" (I1:153). Luther, musing on his former days
as a monk, admits that he too observed."le Fetit ezxercice"
(II:191) . In a statement which expresses the attitude of a
typical guest,_a'juggiing'of words .casually Leverses the
spirit of the Lenten 1law of abstinence in order to urge
indulgence: "mes amis . ne mangez point de chair .1es .jecurs
deffendus, mais Jjeusnez, € puis toute nuict faites Lkonne
chere, avec de bonne chair morte & vive, les nuits ne sont
point des jours, partant pcint deffendus" (I:138).

The Catholic. confessioﬁ tco provides material fer
laughter., One worldly ecclesiastic agrees to conduct a
grotesque confessional for an. expiring hcund at the request
cf its fond and wealthy master:

wor gé, mon ami chien, voulez vcous fpas mourir en chien
de bien?" & 1lui pressant l'oreille le chien huchoit

assez haut, "Ouan, cuan,..ouan, =-- Demandez vcus pas
pardon 'a vostre maistre de l'avoir trompee mangeant le
gibier quelquesfois? -- Ouan, cuan, an, an," (II:159).

After more in the same vein, the dog is absolved, the monk

handsomely rewarded, and the sacred rite turned into a
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mockery.35 One penitent finds that the rite c¢f <confessicn
excites instead of deters the sin cf lust, as the parish
priest confessing him describes the sin of luxure in detail:
Ce compagnon un cufs confessoit un jecur un Maistre des
requestes, & 1lui parloit du peché de luxure, 1l'en
interrogeant selon les lois de Benedicti;3% & cceme. il
lui en parloit exactement, M. le maistre des Requestes
lui dit; "Mon Confesseur, mon ami, je vcus prie ne me
parlez plus de cela, vous me faites arser."™ (11:179)
The sacrament of marriage seems tc have been made cnly
to be broken. As cited above; the Gospel 1is reversed to
accommodate marital infidelity: "Faux tesmcignage ne diras
gqu'en mariage seulement".37 The holy aspect of the marriage
sacrament is slyly _displéyed as irrelevant during . the
ingenuous observation that ."le mariage du UCiatle", cr
unofficial union, produces.children just as dces "le nmariage
de par Dieu": ", . . Ceux.qul né se marient qu'au mariage du
Diable, ﬂe se 1aissent.pas d'avoir des enfans® (II:119).38
Financial ccncerns are put . above the  sacrament ‘when one
speaker reconmends avoidance of official marriage and
extolls uncfficial liaisons such as those enjoyed Ly the
"ljibres Ecclesiastiques™. who are able +tc partake of the
pleasures of marriage while escaping the financial burden
{I:109). This statement again undersccres the antagonism
Letween the secular man énd the ecclesiastic, and opens . the
discussion to Beroalde s portrayal of ecclesiastics

Conventlonal festive sacrllege which comically inverts

the church liturgy and dogma is Jjoined by an equally strong
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mockery of those entrusted with ecclesiastic offices. This
traditicnal ridicule appears in Le ‘Mcyen de Parvenir in
irreverent references to the Pope or other high officials
and even more frequently,. in satirical expocsures c¢f the
lower clergy's pecadillos. The nunflagging interest is
perhaps due to a combination of vicaricus festive . sacrilege
and of the discovery .of human weakness in those who are
supposed to set a pious example for the lay scciety .to
follow. Béroalde's laughing exposure. .of the failings cf
various ecclesiastics and theologians ccnstitutes a majcr
part of his. book, and he himself states that his writings
will cease to exist when human corrupticn is brocught tc an
end., The human ccorruption he describes in the following
passage originates mainly with ecclesiastics:
.« « . en verité ces escrits cesseront. & ne seront plus
quand 1les vices cesseront, & que tcutes scrtes de gens
ne fercnt plus de fclie., L'ambition & 1'impieté des
grands, 1l'ignorance des Prestres, les prescmpticns des
Ministres, 1le deéscrdre des Moines,. . l'envie. des
Chanoines, 1la fausse science des Dccteurs, les usures
des Huguenots, les piperies des Papistes, & toute autre

contradiction que fait naitre ces beaux Ccmmentaires .

Some Ireferences to the <clergy have noc purpcse cther
than the immediate humour of the irreverence, such as in the
following unflattering associaticn: ", ., . il ne peut avoir
en un corps deux culs,. non. plus que deux Papes .3 Rome"
(I:39). In others, the.facetiousness has more substance. The

Pope allegedly delivers a hypocritical promise to a group cf
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les annees auroient vingt & quatre mois"™ (II:93), A similar

verbal hypocrisy shows through another ecclesiastic vestment

cf a certain "Monsieur de Lusson" who sidesteps the issue of

putting his own sermon into practice. His fcrmer secretary,

also a guest at the banquet, reminds him of the event:

Voire, Monsieur, il y eust un pauvre qui cuit vcstre
sermcn quand vous preschastes, que qui auroit deux
robbes qu'il en donnast .une au pauvre: le TFauvre tout
consolé vous oyoit avec grande attention, estant
merveilleusement aise; apres que vous fustes Tretcurné
au logis,. le pauvre vous.vint voir, vous fit une ample
& grande reverence, vous racontant qu'il avecit .fort
profité a vostre exortation, dont il se consoloit -du
tout. "Je suis bien aise, dictes vous,  mcn fils,  que
vous soyez si bon Cretien. --Mais Momnsieur, dit il,
vous avez dit que qui aura deux rcbes en dcnne une au
pauvre, je. vous supplie .me donner la plus meschante que

vous ayez. =--0 ho 1luy. dites vcus, . as tu esté au
commencement du sermon? .--Non, dit .il, Monsieur. --A
ha,. repliquastes vous, .s1 vcus eussiez este au

commencement du .sermon vous eussiez ouy, in illc
tempore, c'est a dire .en ce temps la; je preschcis que
cela se faisoit en ce 1la jadis, & non pour le present,
(I:93-4)

This hypocritical clergyman baffles the ignorant pauper with

a bit of Latin and then neatly reverses the escsence of his

message from the pulpit.

A sudden exposure of worldliness in those whose

thoughts should be directed elsewhere had shocked and

delighted the people for many generaticns befcre Béroalde,

and

he recognizes that the convention is already trite. In

an example of self mockery, . he has <c¢ne c¢f his =sgeakers

criticize the overuse of clerical tales, charging that it

stems from lack of anything better to say:
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Je vous prie ne parlons ny en bien ny en mal des
Ecclesiastiques, 1laissons les la sans les draper comnme
les heretiques qui ne sgavent faire un bon conte. s'il
n'y a gquelque Moine, Prestre ou Ministre sur le
mestier: si bien je voulois dire sur les rangs; vous
voila bien ahuri pour une parcle, (I:110-111)
These  words have little effect on the conversation however,
and another speaker quickly jumps in to justify commentaries
on the clergy affirming that the assembly does not mean to
cause a disturbance, tut .only intends tc ccrrect faults
where they occcur: "nul ne parle ceans pour scandaliser ains
pour edifier & <corriger s'il est besoin", 1IDpn .the same
rassage, yet ancother .voice CONCUrLS: "Or 13 avant
n'espargnons personne, aussi bien tous cnt failli®w (I:111).
Later, "Assuerus" states that the clergy are used as the
whipping boy for the sins of others just as if v, |,
. battant le chien devant le lion"™ (I:311). He then ©praises
the <clergy: "c'est que nous galopercns les Ecclesiastiques,
qui sont parfaicts en leur vie, afin d'intimider .les awmes
par les choses qu'ils ‘diront"™, and terminates the
justification with a facetious statement in which he
explains‘that since the ecclesiastics ‘are obvicusly irnnocent
cf any blame, they will charitably allow themselves tc kLe
used in the present anecdotes:
+ + « donques ces bons messieurs fils aisnez de 1la
saincte maison, ne. prendront point en mauvaise fpart
qu'on tourne la parabole sur eux, afin que leur charité
soit recogneué, & gu'estans innocens, ils veulent bien
estre: accusez, & chastiez de ce qu'ils n'ont pas fait;
afin que les coeurs vicieux ayent hcnte, & se ccrrigent

voyant la bonté de ceux qui portent leurs iniquitez.
(I:311)
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Thus by touting an elevated purpose behind his lively
portrayal of moral failings the authcr uses the virtue cf
edification as a justification for the suﬁject matter of his
work,

Convention portrays ecclesiastics as lazy, gluttoncus,
and concupiscent, and Béroalde doces nct disappcint. his
reader. Throughout the text gluttonous priests and monks
abound, such as the one _mentioned abkcve who steals the
goose.39 Several desc;iptiveA expressions emphasize this
stereotyped image; "rigolet comme un pere" is used tc @mean
lavish feasting, and to drink "“comme un bon Theologien®
(II:133) is.to consume great gquantities. Ccntrary to the
proverb "lthabit ne  fait pas .le. moine", Eérocalde's
celebrants find that the monk's robe is indeed capable cf
drastically altering human character, and usually for the
worse: "%, ., . prenez le plus simple homme du wmende, . . .
. jJettez 1luy un froc sur les espaules, vous le€é verrez
incontinent devenir hagard,. hardy & effrcnté"® (I:106). But
Béroalde gives a reascn for their behaviour; it is the
repressed, unnatural life these men are fcrced tc adcpt. A
mild-mannered young man turns into an.insolent rekel just
after entering a monastery. The. father cf‘the ycung 'man in
question is called in by the superiors, and the son explains
his behaviour by exanmple:

11 va préndre un petit houton mignon gui estoit.au

preau, & l'envelopa de son froc, puis vint a scn rpere,
& luy monstra; ce mouton bondissoit, sautoit, faiscit
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l'enragé, "Et bien mon pere que dites vous de cela?
J'estois Jjadis un mcuton comme cestui-la, aujourdthuy
j'ay le froc qui me fait ainsi petiller, & bon jour,
pourveoyez y." (I:107) '

A graphic,  vertical inversicn plunges the clergy frcm
their divinely inspired hcly vows dcwn tc idleness and
disobedience, then further down to union with the devil:

e + « i1 n'y a gens qui soient plus sur leur cul que

moines & gens benis, ministres & sgavans, qui estudient

assis, & qui au lieu de conserver les sainctes ordres
qui . leur ont este conferer, les quittent & atkandonnant
l'ordre de Dieu se rangent aux crdres du diable, qui
leur <confere grace d'estre plus ribaux que jamais, &

plus putain que les autres gens. (I:278)

The sexual 1licence of .the ecclesiastics is also
displayed, emphasizing their failure tc cbserve the chastity
vow. An abbess 1leeringly recounts her many affairs to a
young nun (ITI:10). Another high ranking churchwcman also
ignores her .vow of chastity. She intercepts a message frcm a
local abbot.to three of the nuns in.her charge by pretending
it is for herself, while.all the time she is well aware that
it is not, for she is loved by the bishcp, and a mere abbct
would not dare to make advances: "elle sgavoitubien. que ce
n'estoit pas pour elle, d'autant qu'un Abbé n'eut pas osé
entreprendre sur les brisees de 1'Evesque de Lombiers qui
ltaymoit" (II:6).,

Many tales and comments reveal priests living openly

with their common law wives, "ces sages et prudens Prestres

gui nomment leur breviaire leur femme" (I:52). The domestic
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normalcy of the situation is humorously illustrated by the
comment of one priest's ®"wife" as she stands tefore the
oven: "Helas! Encore.si ce n'estoit nos messes, je ne sgay
que je ferions" (I:291). These women also assume the social
status of their churchman: ", , , elles se tiennent i bien
pour fenmmes, que si celles des. Vicaires treuvent celles des
messieurs, elles leur feront honneur, & celles des Chancines
suivent la dignité & rang de leur monsieur® (I:291). . One
banguet guest recounts an anecdote illustrating the extent
cf such ecclesiastic habits; a young initiate explains. that
he does not yet have a "wife" because he has nct yet been
cfficially instated:
Je m'en rapporte a 1l'antique de Mair-mcutier, qui se
plaignoit que tous ses moines estoient paillards ¢
avoient des garces; & voyant passer un jeune dispos qui
traversoit vers la boulangerie, "Je gage, dit il, que.
mesme ce petit rustre en a une®; il l'appela, & moineau
d*approcher; il.lui dit: "Avez vous pas. aussi une garce
comme les autres? --Non, monsieur, dit il faisant une

grande reverence, je ne suis pas encor in sacris."
(I:278)

The banquet conversation also touches cn churchmenlwho
covet the wives of their parishioners, Tﬁe parish priest «cf
Sainct Clement reveals himself to bé a Spiritval ancestcr cf
Molieére's Tartuffe by his comments on the enticing attire cf
the local women: "en da(nny.moi, ny mes Vicaires ne sommes
Fas Anges, cela nous tente"™ (II:145),%C0 Some churchmen are
more daring and actively pursue the 1local. wives, A

Protestant minister twists a rule to conform to his wishes,
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much like the wayward monks mentioned above, %! tc give his

actions an air of legality:
Il y avoit un certain Mcnsieur de la Tour, Ministre en
ce Poictou, lequel par hazard, comme le L[ialtle est
subtil a seduire les enfans de Dieu, ayant advisé une
belle femme gqui ne luy appartenoit pas, & qui avoit
pere & mere, il la <convoita suivant 1l'intentiocn du
canon 17, Du 1174, Concile, qui demonstre que la fille

d'autruy n'est point defendue, parquocy il 1la bescgna
toute vive, (I:104)

Magdelaine, one of the banqueters, tells cf a certain
licentious curé of Toulouse who courted a lccal wife: "Quand
je tenocis escole d'escrire a Toulouse, avec les chancines de
S.Sernin, d'entre lesquels il y en avoit un qui estoit Curé
124 aupres & entretencit 1la premiere femme de mchn mari,
laquelle estoit belle™ (I:256). .

Other churchmen described in Le Mcyen de Parvenir £find
their feminine parishicners 1less. willing. After.a lively
scenario, oneAhaplessbparish priest finds himself =sitting
entirely naked on-a rafter in the good wife's house with her
husband and all of the. parish standing belcw gazing
curiously upwards. The husband, pointing to the emltarassed
clergyman, cries, "Jamais je ne vy un tel Jan avec mes
poules" (II:50), and the neighbors, who pretend not to
recognize the malefactor, give him ‘a scund beating. In
another tale which is wound through the dialogue, a priest
is outwitted by a young wife who resists his advances, then

appears to yield, only toc trick him out cf fcur measures cf
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grain, All of this takes place with her husband's smiling
approval (II:50-60).

The worldly sons and daughters of the church are also
aware of the power of money, and many succumk to its
attraction. One bEkright yocung cleric reccgnizes the
efficacity of bribery 1in.. church affairs and quickly
persuades a church offiéi;l to give him.a benefice cver. two
other candidates, not.by answering Biblical questicns, Lut
by setting éold on the examining table, The senicr churchman
is overjcyed: "Eh bien mon bon amy, ... . il faut que tu
ayes le benefice;. vrayment vous estes dccte, vcus estes en
danger d'estre un jour Pape . .. " (I:116) .

Ecclesiastics are alsc accused of simony, bartering the
sacred for personal gain. On this 1last point, the tone
darkens and the broad, indulgent laughter begins tc fade. It
is as though a cynical smile replaces the author's laugh as
one speaker, "Quelqu'un®", specifies that the sericus fprcblen
is not that money is pa%d cut for benefices, but rather thaf
priests are taking money for the distributicn cf the
sacrements:

vous Prelats . . . sgachez que ce vclume est fait pour

vous jetter la paille en l'oeil, afin gue vous abatiez

la Simonie., "He bien, diront-ils, ¢on ne baillera Fflus
d'argent pour 1les Benefices, on nt'entendra plus les

Escritures." Ce n'est pas la le mal, il faut faire des

Prestres qui ne prennent point d'argent pour distrituer

les Sacremens & aut;es cperaticns Ecclesiastics.,

(I:174)

This statement seems to ke a direct and wurgent ©[plea fcr
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reform, which in the process attributes a more serious
purpose to the book, However, the futility of =such a
laudable atteﬁpt is demonstrated by the reception this idea
receives., It is as ifjthe author turns on his cown idealistic
intenticns of correcting corruption.by exposing it in |his
writings, and  mocks himself..AImmediately fcllcwing this
eloquent outburst denouncing simony, Socrates breaks in witﬁ
a nearly incoherent threat of vioclence: "or 1a, fendez,
frappez, tirez, faites de belles defonceades d'entendement.
Cent mille petits Diablotins de degd & deld des monts qui
vous extravagent, vous puissent casser. des noix, que 1la
gorge vous coupe. le cou, il n'i a ni rime ne raison en
vostre fait". Thus .the suggestion of reform is overwhelmed
by violent threats and nonsense. One last menticn cf reform
in this passage illustrates‘the futility of such an attempt.
Fdllowing . Socrates' . outburst and a digressicn cn
irrationality a speaker evokes the image of a quixctic
reformer, "monsieur 1§.Commissaire, qui .estes venu refcrmer
les pavez qui usent trop de souliers® (I:175),‘which leaves
the reader with the impression that the cutraged."Quelqu'unJ
who deplores simony is just such a starry-eyed reformer. The
development of this passage demonstrates the fate of the
reform movement. The well-intentioned . suggestion fcr
moderate ecclesiastical reform which wculd .surpress simcny
precipitates Socratest' violent, ifrational.outburst. This in

turn generates a digression on irratiocnality and 1leads to
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the final satirical image .of futile refcrm: reforming
cobblestones which wear cut the scles c¢f shoes, 1In the
rrogression of this passage Béroalde demonstrates that even
modest and well-intended suggesticns canpct be vieved
dispassionateiy because in a time when religious thought is
highly polarized even justified alteraticns .in the systen
ultimately worsen. the situation. .

This pattern of .qptimistic suggesticn fer religious
reform fcllowed by negative reaction is repeated in another
conversation by Béroalde's .guests. In a rassage qucted
earlier42 the autho: anncunceé that his Look was prompted Lty
the existence of vice in the society, .particularly in

religious- society. Here, as in.other places,*3 he sugggests

that the purpose of Le Moyen de Parvenir is to expcse, and
thereby help .to correct, . social evils. However, the
indignaﬁt monologue in this passage is fcllcwed Lky the reply
cf "Hotoman" in which the author's effcrts. for rtefcrm are
compared to the well—intentionéd but naive attempts of a
monk to correct a worldly worshipper:

Hotoman. Vous me faites souvenir de ce moine de S.
Denys en France, dqui .voulut faire l'entendu, voyant
maistre Thierry de Hery a genoux, tourné vers la figure
de Charles huictieme, Le Moine lui dit, "Mcnsieur nmen
ami, vcus faillez, ce n'est pas l'image d'un Sainct que
celle devant qui vous priez. --Je le sgay bien, dit-il,
je ne suis pas si beste que vous; je cognois que c'est
la representation du Roy Charles VIII, ©pcur 1l'ame
duquel je prie, parce. qu'il a apporté la verole en
France; ce qui m'a fait gaigner =six cu sept mille
livres de rente." Ce Moine-13a pensoit estre tLtien
sgavant, (II:165)
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The futility of the author's intent +tc <correct thrcough
exposure 1is emphasized by the smiling ircny cf the final
comment, "ce Moine-la penscit estre bien scavant®",

The mocking recepticn which greets calls fcr religious
reform in Le Moyen de Parvenir suggests a disenchantment
with the idea. of reform in general. This idea is natural in
an age which had heard .the idealistic arguments cf
Protestant and Catholic leaders, and had then suffered the
consequences of the deadly sericus religicus zealctry cf
btoth the Reformists and the Counter-Reformists., The nmisery
resulting from the religious wars {1562-1598) .as well as the
severity with which both sides attempted to regulate the
lives of the people begin to make the former Cathclic laxity
seem by far the 1lesser evil, A complaint of recent
undesirable changes. runs through the bcok as a ccptinuing
leitmotiv, and the speakers usually attach .the blame either
" directly or .indirectly . to. attempted revision <c¢f the
religious systen, This gomﬁlaint,‘introduced in .the second
sentence of the first chapter, alludes to the wars and other
troubles brought on by Yces inventeurs de ncuveautez", cr
the religicus reformers.%4 The troubles attributed tc these
nisguided reformers are. reported with. burlesque
extravagance; they are blamed for all .ills, including
"guerres", "maux",,and_"veroles":

«+ « o confuz soient les inventeurs de nouveautez, qui

gastent la jeunesse, & contre les bcnnes ccustumes
troublent nos jeux. . . . Beaucoup de maux sont avenus
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a cause de ce changement, qui troublera 1'intelligence

des histoires, & gauchira toute la mappe-monde., Voyez

combien desja sont venus de troubles, guerres, nmaux,
vercles & telles petites mignardises qui chatouillent
merveilleusement les personnes pcur les faire rire.

(I:4)

Among other statements deploring. the <changes in
religious custom is one which wryly notes that the faith «c¢f
the . French, once so firm, is currently being prcfoundly
shaken:

« « o BDutrefois j'eusse juré sur res ceufs de Pasques,

qu'il n'y avoit pcint de moyen de troubler la foy des

Frangois; mais aujourd'hui je ne m*esbahi plus de rien,

Si je sgavois que vous deussiez faire profit de ce que

~je dirai, nous autres vieilles gens ne fprencns gas

plaisir a @parler pour neant, & . que veus ne
m'accusassiez de ce que je dirai, je vcus alleguercis
quelque chose de rare & notable, Certes je desplore 1la
pauvre Eglise Romaine qui se demclit, & sur tcut pcur

un point & un acte qui se commet en France, (1I:94)

He continues this statement to implicate "messieurs du grand
parti" (the. Catholics) %S for the trouble, laments the fact
that there are no longer any .gcod Cathclics, and then
foresees the decline of the Church: ", ., , Adieu nmere
saincte Eglise" (II:95). The irony c¢f this rpassage is
coloured with, humour ("j'eusse juré sur mes oeufs de
Pasques, qu'il n'y avoit point de moyen de trcubler la fcy
des Frangeis. . ..") which .lightens the pessimistic
concluding sentence deploring the demise <c¢f the French
Catholic Church,

‘Comtemporary corruptiocn of the true faith is described

again near the end of the book in a passage which charges
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that there are no more sincere worshippers; thcse whc afprpear
to take religicn seriously are either fools or hypocrites:
", ., . si ce n'est sottise, que c'est pour la commodité:
tellement que pieté, saincteté, justice, aumosne & toutes
telles vertus, ou acticns gqui en .dependent, .ne sont
practiquees que par le desir qui tend a la commodité, sous
le voile d'hipocrisie" (II:233). The way tc advance is .to
exploit religion as do these hypocrites..They have found a
way to exploit God himself for their selfish ends, "le mcyen
de se faire du bien au.despens du pauvre homme" (11:233).
Ccne of Béroalde's speakers maintains that religicn is only a
cover for the wars that these depraved men wage to further
their own ambitions.. He refers to them as "ceux qui sous
cmbre de ,religiop font la guerre pour maintenir Ileur
ambition" (II:175).

At times . the author 1is. content to gently ridicule
religious zealots of both sides, as in the descripticn of a
great debate on trivia in which both Frotestant ministers
and Catholic .monks appear foolish: ", , . il.y avcit grand
debat entre 1les Moines §& les Ministres pour decider, qui
estoit le mieux dit, C'est demie vie que d'estre .scul, cu
c'est demie vie que de rire; sur quoy ils se confondoient,
comme heretiques" (I:79-80). At other times. he lcses
patience with them. Citing the losses of the Protestants at
the St,. Bartholomewluay_massacre and the fiqurative Alosseé

cf the Catholics due +to the Satire Ménippée, he explodes
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with an exaspérated "au Diable le cotlillon qui demeurera de
ces sortes de gens qui gastent tout" (II1:133). He also
quietly concludes that there are far better things tc dc in
this world than to go to war over religious theory. After
the account of a ridiculous "theclogical"® debate in Geneva a
sensible banqueter surmises:'"Et puis faictes la guerre pour
cela; allez vous battre,_allez vous damner pcur telles gens;
jtaimercis mieux aller travailler a ma journee § faire un

petit de bon fruit en ce monde"™ (II:208). This attitude is

in which Béréalde puts . the religicus debate into
perspeétive:. "Je voy aujourd!hui. les catholiques & les
protestans qui debatept, si ce. scnt . Dccteurs clest leur
estat: il les faut laisser faire, & en tirer plaisir . .
JHM, 46 |

In‘order to defame a fellow guest, one speaker 1links
him ignominiously +to ©both the reform and the devil at the
same time: "Quel satan § reformateur es tu?" (11:15). Iﬁ the
same vein, another incident reveals the reformer, Luther, to
ke in leaque with the devil. Addressing Luther on. familia;
terms, "“mon Luther, mon capitéine, mcn.ani®, a devil named
’Frostibus enters the banguet hall, comes up to the reformer,
and directly addrésses tha£ banqueter in the presence c¢f the
others, explaining how. religion can be used to further
satanic plans for the world: |

En quelque pais ol il y a une des quatre religions



152

establie, je fais declarer heretique comme frcomage de
Milan ceux qui n'en scnt point, & puis on les grille, §
cela vient ©bien a mon goust, d'autant que. le fromage
grillé est plus vcluptueux au palais que 1'autre.
(I1:129) : '

The attitude of the banqueters towards religion is to
accept either Catholicism or Protestantism, and then to get
cn with the pleasure. of living. BAs the examination of Le
Moyen de Parvenirc conﬁinues, this attitude gains in
importance.. This idea of tolerance, and even cf
indifference, is apparent in the selecticn of. the gquests,
for only those who have already <chcsen a religiocn are
admitted. Others must :emain outside: ", ., ., & fut dit que
qui dque ce fust qui heurteroit demeurercit dehcrs, s'il
n'estoit de l'une ou de 1l'autre religion, .g¢x professc”
(IT:131). Frostibus is afraid‘to stay very long fecr fear cf
becoming either "heretique ou Papiste" (II:130), for bhis
work is better done. in the.gtay zone of ccnflict between the
two., There .is no room at Béroalde's ﬁanquet fcr these who
agonize over the deciéion, like the Doctor of ¢Cxford, "qui
n'est pas encor . resolul s'il se doit faire Cathclique cu
Huguenot" (II:236)..This conscientious and confused perscn
asks the advice of the ccmpany on this matter, but they send
him away with a mocking message: "afin de lui donner quelque
contentement, on 1lui fit une paféphrase apostrophique pour
son desjeuner, qu'il,s'en soulat s*'il peut" (II:237). This

doctor's major failing is that he takes the matter far tco



153

seriously, and is thus the perfect victim for the grim-faced
fanatics whom Bércalde abhors.

Reported changes