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ABSTRACT 

Opus 25 is a collection of compositions which I created between September 

1995 and April 1997. Instrumentation varies; there are works for choirs, chamber 

ensembles, solo voice, solo harp, solo piano, and orchestra. All the works included in 

this collection have been performed at some point during this same period, and 

recordings of these performances can be found on the accompanying cassette. 

— Benjamin Bolden 
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You and I 
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Soprano 
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You and I have touched. You and I can feel; 
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Soprano 

Ganapati Vandana 
SATB with Percussion 

Indian Folk Song 
arr. by Benjamin Bolden 

In imitation of the relaxed vocal style of an Indian folk song, singers should be encouraged to 
employ a nasal tone quality, with little to no vibrato. Swooping up to pitches is entirely acceptable, 
as is falling away from them. 
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Tenor 
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mf 

(in imitation of the labia) 
m 

finger 
cymbals 

mf 
ba dug ba bm ba bm 

Percussion i, M 1 J i j J I J i I J f J. 

ba bm bm . ba bm 

tambourine 

pcrc 
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a 1 aî jt 

bm dng ba bm dng bm ba bm bm ba dug bm ba bm da ba bm ba bm 

fl 
pcrc. 

r * r vpi r * r vpi r * r ^pi r * r vpi r r ^ r 



5 

4 3 , 71 

- i 

$ 1 - 4 — J 4 - 1 

Vc - da pa - dhaa - va - la 

Ve da 

i « ^ — _ — 

? 11 # ' r r ^ r r —-4— 
va - la pa - dhaa - va - la Brahm- aa naa - chai 

bm ba bm dng bm ba bm ba dng ba ba dng 

i - J - i J 11 J i J i J 
dug bin 
P 

ba bm 

* J j J 

bm ba bm 

I J * J pcrc. HHLnf :H-Hf 

pcrc. 

bm ba bm dng bm ba bm bm ba dng ba bm ba dng bm ba dng ba 

-* J * J i i J \ j f t J - i - j 11 j j j , i j t j -



6 

S_h , = ( ^ Ji] - , — i — i — p > p . 

J < « J • dk£ d * 
nan - da ka - ra Au - ra na chai sa - ra - swa - ti aa - nan - da - ka - ra 

— m S T " T i 1 — 1 — f T i 
^ • « « • ^ t - t - t r H J * ^ • J7 i _ J . ! m 

aah_. Au - ra na chai sa - ra - swa - tr aa - nan - da - ka - ra 

—o— 
aah.. 
mf 

7 _[> i ~N ~ * * •/ _h_T>7 
1 W T L—Ju—d * dd 

bm ba dng bm ba dng ba bm ba dng bm 

J I J I \ J I J I ^ J ^ 

ba dng ba ba dng ba bm 

i . i . i . i . 
pcrc. 

r * r 7 p ' r ^ ~ r ~ r r f ^ K T ' r r T 

58 , « 
v-

Y 
l * ' —> v-1 . hi 

TO tt ? J - J -* • d — % 1 
• 

— • ^ --4 a 
\. 
J 

Naa - cha - ta hai Ga - na - pa - ti 

JL. 
Aa - nan - da ka - ra 

mp 
Naa - cha - ta 

aah... aah... 
P 

pa - ti aah.. aah.. 

mp 

aah.. pa - 11 aah.. aah.. 

bm ba bin bm ba bm 

P. 
bm ba bm ba dng 

mp. 
ba bm bm ba bm 

pcrc. i J i J i t J t J I t J ! J J t J I i J i i : 
T-r~r-.r 1 r —^—r * 1 r i r * 1 r * r * 1 r i 



J 

xi — -•-
7 

?z5f a ; 
~* * 
Ga - na hai Ga - na - pa - li 

T> \ 
Ha - maa ra gha - ra 

/ 

-cha - ta hai 

Ga - na hai Ga - na - pa - ti 
o 

aah... aah.. 

N N P = 
% m • • 

7 h h 7 l p 7 7 p 7 7 p f | J •» 7 Jljw | J 7 Ji JW | £ J 7 J) Ji7 B. 

pcrc 

bm ba bm 

* J I J 

dug dng 

• / 

dug bm dng ba bm bm ba bm bm 

J I I J * J I I J I J |4=J 

ba bin 

= J = 
7 7 1 7 7 r * r * 1 p p r 1 r-* r ? p1 r i r ? p1 r * 

-* * 
pa - li 

— * -

Aa - nan - da ka - ra naa 
Jf 

cha - ta hai Ga - na - pa - li! 

m 
pa - li Aa - nan - da ka - ra 

Jf , p. 
cha - ta hai 

"* -5 Z Y 
Ga - na - pa - ti! 

pa - li 
Jf 

Aa nan - da ka - ra 

m 
clia - la Ga pa - 4i! 

y-Ij-Jy, 7; ̂ 7 7. ^ " T j .. 7 ̂ 7 ^ r ^ - ? ^ . l l l . . j)j ^ - J A f r 
ba bm bm ba bm ba bm ba bm dng dng 

pcrc. 

bin bin bm ba dng 

JJ' 
3FjFF 



1 « 

Ganapati \andana--Ganesha's Sons of Praise 

North Indian (Hindu) Folk Song 

Aananda kara naachata hai Ganapati 
Hamaara ghara naachata hai Ganapati 
Veda padhaavata Brahmaa naachai 
Aura naachai Saraswati aananda kara 
Naachata hai Ganapati 

Joyfully doing dances is Ganesha 
At our house is dancing Ganesha 
Brahma dances the teaching of the Vedas 
Also dances Saraswati, joyfully 
Ganesha is dancing 

Ganesha — In Hindu mythology, Ganesha is the god of wisdom and good luck, and lord 
of the Ganas, or lesser deities. He was the son of Siva, the destroyer, and is invoked at 
the beginning of a journey, or when commencing important work, and on the first pages 
of books. 

Brahma — The Absolute god, originally conceived as entirely impersonal. Later 
Brahma was endowed with a personality and became the Creator of the universe, the first 
in the divine Triad. The Brahmins claim Brahma as the founder of their religious system. 

Vedas — The four sacred books of the Brahmins. The first consists of hymns, the second 
of chants, the third mainly of sacrificial prayers in prose and verse, and the fourth largely 
of hymns and spells concerned with superstitious practices. The word Veda means 
"knowledge". 

Saraswati — The goddess of learning, wisdom, and the arts. 

file:///andana--Ganesha
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The Song of Songs, which is Solomon's 

Slow }=84 

Vocal Solo with Piano 
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understated, yet full of awe p 
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Thou art 
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2. But Then... 
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But Then 
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Partly for Rebecca 
for piano solo 

Benjamin Bolden 
Slow 

Qva. 
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Piano mf p 
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(sustain throughout the piece with the Sostenuto pedal) 
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Partly for Rebecca 
for orchestra 

Benjamin Bolden 

Duration: 3' - 4' 

ORCHESTRA 

2 flutes 
2 oboes 
2 clarinets 
2 bassoons 

4 horns in F 
2 trumpets 
2 trombones 

percussion 1: Crotales, Chimes, Med. Sus. Cymbal 
percussion 2: Marimba, Timpani (1 28" drum) 
harp 
pianoforte 

violin I 
violin 2 
viola 
violincello 
double bass 

score in C 
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Performance Tune - 4:00 
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for Small Orchestra 
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Trumpet 1&2 

Trombone 1&2 
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Violin 1 

Cello 





II? 






