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Performance Notes 

1.) Tubular Bells are played sempre laisser vibrer and should have the damper pedal weighted down. 

2.) Unless otherwise noted, timpani are played sempre laisser vibrer. 

Improvisational passage using the rhythms and pitches indicated 
in the box. Pitches should be played in random order. Duration is 
indicated by the solid black line. 

Pizzicato on damped strings using the rhythm indicated in the box. 
The result should be as percussive and unpitched as possible. 
Duration is shown by the solid black line. 

Key clicks using the rhythm indicated. Pitch choice should be varied 
and random. 

Metri-proportional notation indicates a relative rhythm in 
a fixed time frame. Here, a gradual accelerando of 9 notes 
over a period of 2 beats. 

triangle 
tambourine 
woodblock 

3.) 
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5.) rm 
key clicks 



Chamber Concerto 

72. 
Doug Smith 

J - 120 

Flute 2 

F Horn 

Pwc2 

Piano 

Viol. 

Contra 
Bus 

; * - = 
§ j — 
^ 4 ~ ' 

l^?4 1 

vibes, motor off nunca* 
J i i J J ,1—3 J j J 

^ bowed ^ — — 

bongos 

11 4 J 1 

• * * * 
,_3_. , 6 , 

\ , * . , * * , . ^ II 4 » * 

timpani 

r ' * r p f m m t m m m m m 

^ 

* ~ = 

-

6 1991 Douglas G. Smith 



ifll > J r h t m 
* 

r3, r— 3—, r3i 
, II JTT13 rTffl J 1 JIJ JTTR 

,-3-, , 5 1 , — 

HT~̂ H H1 " == 3== 5" 
2 -H •—J—* r J * J ' J * J *W * * J * J *— 

3 1* — 

J* J ' J * d* J • v ' J * J* J * J* J * J * * * * * 

fr« - 1 

8 

in - •t 0 n 

,. J IJ IJ 1" T'll j bin ~"j " 

f 

IJ 1 J ""J J 
c 5 , 

^ n—• jm 

3 ̂  $ £ £ * -]--J— 

* J « J « JJJ * J • J * J 
/ 

J U I — J m. J « j «—d ' i i 

:.D. I 

JJJJJJJJJJJJJJJJTiJ i.JJJJJJJJJJJJ 
to tubulir bells 

14 

-4-

J=60 
U ^ 16 

Pcrc2 h 
•Of 

to drum kit 

r 



74. 



75. 



76. 





78. 



79. 



80. 



81. 



82. 

vie 

CD. 



83 



84. 

vln 1 

vln2 

cJ LilLrcLl 
pax 



85. 



86. 



87. 





89. 

C.B. 



90. 







93. 



94. 



95. 



96. 



97. 



98 



99. 



100. 



101. 



102. 



103. 



104. 



105. 



106. 



107. 



108. 



109. 

n i 

fl2 I -

\,«-

to tubular bells 

> 

p i3 
J J1J > J J n J J 13 j ^ 

f r Ljr r Lrr r i Ejr" LfcJ 

pcrc 1 

perc 3 

vln2 

CB. 



110. 



111. 



112. 



113. 



114. 



115. 



116. 



117. 

CB. 



118. 



119. 



120. 



121. 



122. 



123. 

267 2 7 0 ^ 

f l2 

pcrc 1 

pcrc 2 

pcrc 3 

T T 
J. J J. J 1 



124. 





126. 



127. 



128. 



129. 

pcrc 1 

pcrc 2 J 

pcrc 3 



130. 

n i 

f!2 

f r f T w n perc 1 

3 3 3 * 

perc 2 

J J 7 J J i } 1 i * 7 1 >" 
perc 3 • UU ' L_i_i 'u_i J-i-J 'L.J_T U-i' "" r 1 f 

F r P > n -n ^ 

3 3 

3 3 
T T 

P P P 



131. 





133. 





135. 



136. 





138. 



139. 



140. 


