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SCHOOL OF MUSIC 

Recital Hall 
Sunday, January 28, 1990 
8:00 p.m. 

I. Thema 
II. Allegretto 
III. Allegro 
IV. Presto 
V. Thema 

Akimbo Alan Crane, piano 

Jacqueline Leggatt, Composer 

Tape 

s_u!a Liz Baker, recorder 

INTERMISSION 

Strata Eugene Wilson, Conductor 
Marlis MacAuley, flute 

II. 
III. 
IV. Anne Katherine Coope, clarinet 

Sarah Jackson, (lute 

Robin Reid, percussion 
Ken Morrison, percussion 
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7no Slofies 

1. The Panther 
2. The Idiot's Song 
3. Evening 

Karen Olinyk, contralto 
Alan Crane, piano 

ince Attendance Mark Thomas Ferris, violin 
Reginald Quiring, viola 

anks to: Ian Crutchley 
Madeline LaVache 
Grace Quaglio 
Paul Steenhuisen 
Doug Smith 

Reception following in the Faculty Lounge 

The Panther 
His vision, from the constantly passing bars, 
has grown so weary that it cannot hold 
anything else. It seems to him there are 
a thousand bars; and behind the bars, no world. 

As he paces in cramped circles, over and over, 
the movement of his powerful soft strides 
is like a ritual dance around a centre 
in which a mighty will stands paralyzed. 

Only at times the curtain of the pupils 
lifts, quietly -. An image enters in, 
rushes down through the tensed, arrested muscles, 
plunges into the heart and is gone. 
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The Idiot's Sona 
They're not in my way. They let me be. 
They say that nothing can happen to me. 
How good. 
Nothing can happen. All things (low 
from the Holy Ghost, and they come and go 
around that particular Ghost (you know)-, 
how good. 

No we really mustn't imagine there is 
any danger in any of this. 
Of course, there's blood. 
Blood is the hardest. Hard as stone. 
Sometimes I think that I can't go on-. , 
(How good). 

How very strange the world can appear, 
blending and breaking, far and near: 
friendly, a little bit unclear. 
How good. 

Evening 
The sky puts on the darkening blue coat 
held for it by a row of ancient trees; 
you watch: and the lands grow distant in your sight. 
one journeying to heaven, one that falls; 

and leave you, not at home in either one, 
not quite so still and dark as the darkened houses, 
not calling to eternity with the passion 
of what becomes a star each night, and rises; 

and leave you (inexpressibly to unravel) 
your lite, with its immensity and fear, 
so that, now bounded, now immeasurable, 
it is alternately stone in you and star. 

Rainer Maria Rilke (translation by Stephen Mitchell) 

In partial fulfillment of the requirements for a Master of Music Degree 
with a Major in Composition 
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L E G E N D 

The performer s h a l l take 
the notes of the f i r s t box 
and apply them to the 
rhythm of the second box 
i n an i m p r o v i s a t o r y f a s h i o n 
f o r the a p p r o p r i a t e d u r a t i o n . 

A c l u s t e r using the c l o s e d f i s t . 

The s u s t a i n i n g pedal s h a l l be depressed a 
second a f t e r the f i n g e r s have l e f t the keys. 
A q u i e t echo of the chord i s the r e s u l t a n t sound. 
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