ZHANG AILING'S EXPERIMENTAL STORIES AND

THE READER'S PARTICIPATION IN HER SHORT STORIES AND NOVELLAS

By

Evelyne Teichert

B.A. The University of Victoria 1985

A THESIS SUBMITTED IN PARTIAL FULFILLMENT
OF THE REQUIREMENTS FOR THE DEGREE OF

MASTER OF ARTS

in
THE FACULTY OF GRADUATE STUDIES

(Department of Asian Studies)

We accept this thesis as conforming

to the required standard

The University of British Columbia
December, 1987

© Evelyne Teichert, 1987

39



In preser}fing this thesis in partial fulfilment of the requirements for an advanced
degree .at the University of British Columbia, 1 agree that the Library shall make it
freely available for reference and Study. I further agree that permission for extensive
copying of this thesis for scholarly purposes may be granted by the head of my
department or by his or her representatives. It is understood that copying or
publication. of this thesis for financial gain shall not be allowed without my written

permission.

<

Department of A?ﬂ(él/tg :%(d(_ﬁg

The University of British Columbia
1956 Main Mall

Vancouver, Canada

V6T 1Y3

Dafe W( L?('Ldl /44"?

DE-6(3/81)



- ii ~
ABSTRACT

This thesis is an in-depth analysis of three later short stories
"Lust and Réstrictions" (ébf#& ), "Flowers and Pistils Floating on the
Waves" (fi%?@é) and "Happy Reunion" ('*ﬂ %—ﬁ%{) written by the
1921 Shanghai born Chinese author Zhang Ailing. The analysis takes a look
at the structure of these short stories and discovers that they differ
from her earlier short stories, that is those she wrote ten years earlier
in the 1940s, in their structural and narrative approach and thereby place
a greater demand upon the reader's participation. |

These three stories are the only short stories by Zhang Ailing that
do not develop in a linear fashion. The author introduces them in the

preface of the anthology Sense of Loss by calling the second story

"Flowers and Pistils Floating on the Waves'" an "experiment.'" Because of
their similar structural and narrative approach, I called all three of
them "experimental" which really means the same as "modernists", to
distinguish them from her earlier linear stories.

The three major characteristics of the experimental stories, that
is—-the nérrative haﬁpening in the character's minds, the chronological
distortion of the narrative and the almost invisibility of a narrator
lafge subordinated to the character's presence-—all have the effect of
bringing the reader.close to the characters' subjective thoughts and
reflect the characters' state of mind in the stories' present time,
depending on the frequency of the switches between the times, that is

between the past happening in the characters’ minds and the stories
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ﬁresent time. The reader's participation in these_three stories is
largely due to the narrative structure while in some of Zhang Ailing's
lienar stories, as examined in this paper, it is based on the stories’
content.

The political changes in China, and.the author's move away from the
mainland could account for her increasingly pessimistic outlook on life

‘reflected in the disjointed structures of the "experimental" stories.
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ANALYSIS

Introduction .

: P
Ever since the 1921 Shanghai born writer Zhang Ailing (%% 5 )
started to publish her short stories in magazines at the age of 22, her
work has been introduced and analyzed first by Chinese critics in

Chinesel and later in English (see the often quoted A History of Modern

Chinese Fiction by C.T. Hsia, 1961 and Unwelcome Muse by Edward Gunn,

1980). There has, however, not been much said about her latest collection

of short stories and nQvellas Sense of Loss (m%:ib )-p\iblished in
i983. Zhang Ailing wroté the séven stories in this anthology (among them
one movie's;ript) in the 1950s and as early as 1944 ( "Yin Baoyan Brings
Flowers" ( giﬁ 3?@}%@%%) and published almost all of ‘th_em in
various magazines (Ifor example "So Much Hate" (gfv&) in Da Jia,
1947). . Well versed in English she published one of the stories first in

English ("Stale Mates" in The Reporter, 1956) and one year later, with

slight modifications, translated it into Chinese (f,@ ii % ). The

three stories '"Lust and Abstinence" (éz-iﬁk ), "Flowers. and Pistils

‘lgee for example "Discussing Zhang Ailing's Fiction" by Xun Yu in Wan
Xiang, May 1944).

In his article "About Xun Yu's 'Discussing Zhang Ailing's fiction'"
.Tang Wenbiao refutes C.T. Hsia's statement that no serious research was
done on Zhang Ailing's work during the years she was popular in Shanghai
(1942-1945). Tang lists a number of serious articles he found by
"randomly leafing" through magazines published during those years. (In
Tang Wenbiao, Zhang Ailing Yanjiu (Researching Zhang Ailing), p. 108).
C.T. Hsia made the statement in his preface to Shui Jing's Zhang Ailing de
Xiaoshuo Yishu (The Art of Zhang Ailing's Fiction, p. 3). .
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floating on the Waves" ( 32}-4!L13é22§§; Y2 and "Happy Reunion"

I : _ , '
(dﬁi) ﬁ/h\ ) are published in Sense of Loss for the first time together
(except for "Flowers and Pistils" which has its véry first appearan;e in
the coilecfion) and have up to now not attracted a lot of atténtion.

Zhang Ailing writes iﬁ the introduction to the book, expressing her

obvious fondness for the three stories:

Actually the three recent works were also all written in the
1950s but have repeatedly undergone major revisions. After:
"Happy Reunion" and '"Lust and Abstinence' were published, 1
added and changed them again in many places. While making
the last major changes in '"Flowers and Pistils Floating on

. the Waves" 1 referred to the methods of social literature.
The subject matter is more scattered than the recent stories;
it was an experiment. These three stories all pleased me
with the result that 1 was willing to change them repeatedly
over the years, and when I call them to mind I only think
about the happy surprise of initially getting the material
and the course of rewriting them, and do not feel at all the
thirty years that have passed in between. 3

Compared to her earlier short stories and novellas (compiled in TheA

Collected stories of Zhang Ailing ( ggg’é;z A\'ﬁm’{}) and Zhang's
Outlook (6&% )) all three of the stories mentioned appear

"experimenﬁal" and will for the purpose of this papér be so called as
distinét from her earlier, conventiénal’storiés. The purpose of this.
paper is to focus on all three stories in a-comparativé apprbach to her.
earlier stories (Chapter I) in terms of the reade;'s participation.énd

furthermore to show why the 'scattered' material in the three stories

2Hereafter "Flowers and Pistils".

398ense of Loss", p. 8.



suits the theme of-each. (Chapters II, III, and IV).

ZZhang Ailing's experimental stories are characterized by a greater
vdeménd for the reader's collaboration in that the feadef has to follow a
narrative happening mostly in the characters' minds and thereby, as the
narrétive catches the moving thoﬁghts of the characters, has to piece
together a story chronologically distorted. These three stories are the
oniy stories which do noﬁ have a linear development but ﬁresent_the
material in jumps between various times, hence the description '
;scattered.'

In order to get a deepe; enjoyment from any piéce of‘artbthe reader
(or viewer or listener) has to get involved closely with the piece and
will with each repeated reading (or viewing or 1istening) find some new
enjoyﬁént iﬁ its wdrkings. This is the kind of particiéaton the reader
needs to bring to Zhang Ailing's linear stories, in order tp both graép
ﬁhe basic plot of the story; and savour her detailed charécteriza;ion and

4 1t can be said, however, that the reader's participation

rich imagery.
in these stories is more passive (except for the few I will introduce in
Chapter I, in which a bit more active collaboration is demandea from the
reader.as part of the plot). -The étmosphere of the stories through the

various techniques of commentary, imagery and symbols is spooned to the

reader, who can sit back and indulge in pure aesthetic enjoyment. In her

4The author has been commended on as "boast[ing] the richest imagery
of any contemporary Chinese writer" (Hsia, A History, p. 295. See also
Stephen Cheng's detailed analysis of Zhang's techniques in his article
"Themes and Techniques in Eileen Chang's Stories', pp. 180-89, Xun Yu's
article and Shui Jing's study of Zhang s use of the imagery of mirrors.
(The Art, PP- 129).




conventionél stories (that is in those with a linearvdevelopment énd
minimum reader contribution) these‘techniques ére_provided by an
omniscient.narratpr (more or 1e§s visible) whose function is to present
the characters to the reader and provide'an exterior atmosphere into which
to_émbed the éﬁaracteré. (See ﬁhe comparison of "Happy Reunion" with
"Waiting", Chapter IV). In the experimental stories thé characters
provide this atmosphere'through their thoughts about the-present and the
'paét. The narrator is less active in describing a character or an
atmosphere, and only'does'so when the moment, that is the chéracter, .
‘brings it up in his/her thougﬁts or spéech. iﬁ qther words, rather thén
standiﬂg in front of the harrative,‘the narrator now lags oﬁe step behind
the action.

In the order in which the three stories appear in Sense of Loss,

vthere is a reduction iﬁ the use of syﬁbolism and imggery and hence a
noticeable departure from the author'é techniques used in her earlief
stories. The first story, "Lust and Abstinence" contains most of theée
earlier literary devices éu;h as recurring symbols of lights and glass in
various shapes and'sizes to point to the final meaning of the story. They
support the sensation of Jiazhi;s move away fro@ a'life on stage to an
existence in real life.. These symbols are partly provided by ;he narrator
and partly by Jiazhi's own obéervatioﬁs, emﬁedding her into the narrative
and in effect.reflecting_her desire for financial and émotional securify.
In the second'story, "Flowers and Pistils", the frequent mention of
cogntries from around the world givés a sense of séace, they sqggest

‘Luozhen's hobility and her independent mind. "Happy Reunion", the: third



story, appears barren, with hardly any comments by the narrator to convey
a sense of the environment the characters are situaﬁed in, as an extension
~of their inner lives. ‘The characterg provide this atmosphere themselves,
through their words and mostly their thoughts, as in a dramatic
petformaﬁce; The narrator here is subordinated to the characters'
presence, his task is to merely illumina;e their-thoughts and provide some
 brief "stége directions". This absence of adorning, mood—creatingv
commeﬁts around the>action, reflects the uneventful lives the éharacters
lead‘and théir dulled states of mindvafter a life of ups and_downs;

This brings us té the structure of the stories which, when analyzed
frém an external point of'view, provides an additional seﬁse of
"atmosphere." It does this by the particular arrangemeﬁt qf the temporal
changes in each narrative in accofdance with the demands of the final
story-meaning. Due to the temporai switcheé, the structure heré is more
apparent than in the linear storieé and therefore detachable from the
meaning. Contextually;vhowever, the two, structure and méaning, are
interdependent. In order to understénd what is meant by "femporal
switches" we need to define the various times that govérh the structure of
each of the'expérimental stories. We differentiate between a.present
time—aﬁtion which is accomﬁanied by dialogues and thohghts about that
presenﬁ moment,> and various pasts which occur in the characters' minds

in the form of memories complete with dialogues, and the thoughts the

51t should be noted that the "present time" is actually a "present
past time"” or a "historical present' because although the action in the
story happens for the characters in the present, the narrative (as
translated into English) appears in the past tense. '



characters had at that time (flashbacks). The interdependence of
structure and meaning in "Lust and Abstinence” is marked by the quick
switches back and forth between the present and the past. This helps to.
provide the impression of ;he main charactef‘s anxious mind. During the
few hours of the afternoon in the pfesent action; time seéms to stand
still, almost all actions Jiazhi performs are recorded, giving a sense of
intense concentration. In "Flowérs and Pistils" the 1imited‘present
action but more extensive action in various pasts reflect Lﬁozhen's mind
at rest as she relinquishes alllreéponsibilities on the boat. The present
time in the story is extended overva period of more than ten days, only a
few actions are mentioned, thus increasing the illusion of ‘stretched ;ime
and ease. In "Happy‘Reunion"‘the étatic present aqtion (that is almost
absence of action and stofy developmeﬁt) contrasted with the dynamic
thoughts in the four characters' minds represents their current dull,
sedentary lives compared to the more excitipg years of the past.

The thoughts within these switches are filtered through the voice of
the narrator, as the‘characfers thinking are themselves presénted in the
third person and past tense. Throughout the stories, however, the
illuéion is maintained that the thoughts are those of the charaéters due
to the situation at that pa:ticuiar‘timé. ("It is said the Chinese are
not on time, but oﬁce theyvreached official circles, it was even worse.
If she had to'keep waiting like this, the stores would all be closed"”,

P. 23).% 0On rare occasions the thoughts seem to appear in‘the form of a

6A11 page indications of the ekﬁerimental stories refer to
Sense of Loss. -




that is if we understand this term to be '"the

7

"stream of consciousness,'
,iliogical, ungrammatical, mainly associative patterns of. human ﬁhough;."
‘In the first story for example, the reader foilows Jiazhi's observations
va; she enters a coffeeshop and notes various things around the shop. or

when she thinks about a happy memory,.the sentences appear disjointed'
without connecting conjunctions (See Chapter I, p. 44). The bulk of the
characters' thoughts, however, are presentéd by "narrated moﬁqlgue"
whereby the‘"'narrated“accounts for the indirect features - third person
énd prior tense" '"and ‘monologue‘ conveys the sense of héaring the very
Qords of the character."®

As the indepeﬁdent voice of the narrator creating the:atmqsphere
gradually disappears from the first story to the third, there is also anv~
increasingvseparation between the past and the present in terﬁs of the
cause and effects of one time on the other. There is é tight interaction
between the narrator's external‘voice (describing the environment,‘the
characters and intensifying,ghe'moments by’use of imagery and symbols) and
the temporal switches in the first:story. The interaction loosens up in_-
the second story and is almost absent in the third story; In "Lust and
Abstinenge“ the past and present are closely interrelated, the reader
cannot undérstand Jiazhi's present without her memories of the past. This
of course worké well for the plot; other characters and thevréader are -

kept ignorant up to a certain point of Jiazhi's real identity. As this

7Scholes and Kellog, The Nature of Narrative, p. 177.

-8Chatman, Story and Discourse, p. 203.



story involves spies and a plotted assasination, the narrato; doés not
explain the situation; nor éhy of Jiazhi's thoughts, making it appear
incéngrubus at first. Clarity develops gradually wﬁen Jiazhi has a moment
to he;self in the present time and thinks about thebpast. AThe past in
"Flowers and Pistils" contains passages which could ekist as separate
entitiés from the present time, bdt the various pasts are all related to
the present in that they e#plain Luozhen's presence on the_bqat and more
importantly give a picture §f Luozhen's character. In the third story
botﬂ times (past and pfesent) could:thedretically stand by théméelves'but
the present time would amount to a very.sha1low story as there'is
virtually no'action and the characters do not tell each other very mgcﬁ.
The-past provides the necessary depth to the stofy and explains much of‘
the characters' presenﬁ situation.

It appears that also in terms of success, or at least in keeping the
reader's interest, the three expérimentai stories‘decreése in appeal in
the order they appear in tﬁe collection, Zhang.Ailing is successful at
constructing stories which have their emphasis on narrated monologue, but
whilé the reéder is kept in suspense by the gradual disclosure of
‘information in the first story and intrigued by the jumps between the
various'times in the second story, in the third story, besides perhaps
enjoying the thought paﬁterns, the reader iérin danger.of falling asleep
over the slow pace énd'the dullness of thé characters' lives, which even
.their several pasts is ﬁot able to enliven very much. The readér is not
compeiléd,to feel any sympathy'for the characters but remains indifférent

to their chatter and their 'hard lives'. As far as these three stories



are concerned,  Zhang Ailing seems at her best_dn the middlépatﬁ between
the conventional and the experimental. On the one(hand, she makes use of
her talent in cfeatihé a mood around the charaéters, which reflects their
inner lives or which forebodes what life has in store for them, and on the
pther hand she uses the structure of the narrative to represent the.
characters' state of mind.

It has»Been commented that‘Zhang Ailing writes mostly abou;
,variatibns on the theme of love and marriage;9 This is only pértly ﬁrue
of her expggimentél stories. As all of them portray a relatively short
period of a éharacter's or some~characters' lives cut from the ovérall
span of their fictional existence (slice of life), love and marriage, or
relationships between men and women appear in each story in various forms,
but iny the first étory deals with love asvthe‘central theme. Jiézhi
sleeps with a ;traitor‘ to hef country in order to gain hié trust so thét
her group can trap and kill him, but in the process she falls in lové with
him and saves his life. The nature of her relationship with Mr. Yi and
the other men of her group points to tﬁe facf that she sacrifices her life
(and her body) for a cause she intellectually supports when éﬁotionally
she wants a secure life with abhouse and a family. In'fhe second and
thira story, mentions 6f relationships between men and women are part.of
the plot but are only there to point to a meaning beyond these passages.
Luo;hen's thoughts about Fanny visiting the captain on the boat at night,

and her thoughts about Mr. Kali teasing her, reflect her personality (and

9Tang, Researching, p. 178; Cheng, "Themes and Techniques", p. 173.
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in paftipula; her idea of "love") rather than develop a story about love.
-The three women in‘“Hapﬁy Reunion" are either unhappily mérried, resigned
fp a stale‘relationship--Mrs. Xun--or separated from their spouse-;Mrs. Wu
and Yuanmei--. The repetition of the story.Mrs. th tells about the man
folléwing her in Peking (one of the forms of a relétionship between a man
and a woman) appears iq the ﬁarrative:to'show the two older women'§ 1os§.
éf méméry, not because the event is of central interest to the.story.b It.
can thus be said that while Zhang Ailing has used the themes of love aﬁd
marriage in her earlier stories for her observation of human behaviour,
iﬁ particular the relaﬁionships between the sexes, her emphasis in the
exberimental stories has éhifted to conveying a sensevof participating
direqtly in the éharacters'minds. A sensitive reader may also interpret
the disjointed structure of the stories as the author's attempt to impart
her view of Chinese society as it was'during the turbuient years of thé
revolution. Although she notes in the introduction to the anthology that
she was inflgenced by social literature, the reader does not feel aroused
into action by the'stories, there is a stroﬁger impression of the author's
pessimistic outlook on life, of stating without "calling.to arms".

.The difference between the first and theblést two experiﬁental
stories may be in thebdynaﬁics of the élot, that isvthe connection of‘the
changes the characters undergo in relation to the external action. Robert

Scholes and Robert Kellog in The Nature of Narrative distinguish between

develbpmental and chfonological characterization. In the developmental

"the character's personal traits are attenuated so as to clarify his



i1

prdgress along a plot line which has an ethical basis", in "the
chronoiogical, + « » the characﬁer's personal traits are ramified so aé to
maké more significant the gradual shifts worked in the chéracter during a
4plot which has a temporal basis, This'latter_kind of plottingAand
characterization is highly mimetic."!0 Zhang Ailing's short sfories»and
novellas, most especiaily her experimental stories, are of the latter
kind. While the'first of these three has; as discussed before, more
nafrative elements such és plot, commentary and desériptions,~and while
. all three of them give the reader the sense of 'peering directly‘into the .
mind" of the characters, in the last two stories less action and.more
charac;er sthdy takes placé. Rather than placing emphasis on plot, the
empﬁasis'is on character‘study by reveaiing the charécter's mind ésvit
tfavels‘tﬁrough time. |

The inward turning of the narrative,'tﬁe effacement of thé author "to
_let the characters work out their owﬁ fates"!! and thevemphasis on time
(chronological rearrangement) are thebchéracteristics of the moderﬁ
story. '"With the coming of the t&entieth century," write Scholes ana
Kéllog "plotﬁing in narrgtive became dominéted by time as it never had
been before . .‘, plots began to be deQeléped which were based on
rearrangiﬁg‘time so that the resolution became not so much stasis of
concluded action as stasis of illdmination, when the missing pieces of the

temporal jigsaw puzzle were all finally in place and the picture therefore

10 p. 169.

llyayne Booth, The Rhetoric of Fiction, p.7.
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comﬁlete".12 'In such stories the reader, by the fact of not being given
‘narratorial evaluation and by following the movements of the characters'
‘thoughts as it distorts the tempdtal,sequence of cause and effect, is
challenged into active participatién.i The nature of the narrative is such
that the reader, in order_to fiﬁd a particular event in the story, cannot
open-the book at any page and follow a line of "what happens after what"
to find the event, but has to have the whole nar;ative in mind to know at
what point which charactér thinks about what. It is the réader who iﬁ hié
-mind‘by the end of his teading joins together a story'of‘a narratiVe in
"disorder". o

'As Zhang Ailing is said not to have éommented much‘on which western
literary works have influenced her writing, it is difficuitvto look for.
ény'specific work. She is, howéver, said to have read Stella Benson,
Somerset Maugham, Aldoﬁs Huxley, modern western plays énd English popular
literature and to have been aware of such writers as Chekhov, Tolstoy,
K.G. Weils; Kafka, Joyce And Brecht.l3 1In her experimental sto;ies there
is, however, a clear break away from the influencevof the Chinese
classical tradition found in her earlier stories as far as the writing
techniques are conéerned (1'willlmentiqn more about thesé iﬁ Chapter I)_

toward an exploration of more modern techniques found in western literary

12The Nature, p.235.

- 13ghu-ning Sciban mentions that Zhang "never seriously discussed any
of them [nor] commented on any western literary writing techniques” and
" that therefore "to trace who or which works have influenced her writing is
. just like searching for a needle in a haystack.” -See "Chang Eileen's Love
- in the Fallen City, p.52.
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works. C.T. Hsia mentions '"just as [Zhang Ailing] is_ébsolﬁ;ely
uninfluenced by the leftist modes of Chinese ficﬁion; she is little
tempted to follow the dazzling fashibn of present-day western fiction--to
puréue,.for example, stream.of conéciousness to the neglect of weightier
‘moral concerns"14 and although we have noted that it is notvéXactly )
stream of conséiousness she uses in her three stories, we have seen (and
shall explore in greatef deﬁail in Chapters 11, III and V) that, at a
later date, she actually toyed.with some of the more recent literary
techniques. For now we turn to a étructural ovérview'of her collected

short stories and novellas and the reader's role in some of her earlier

stories.

l4ysia, A History, p.397.
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CHAPTER 1
The Readers Participation in Zhang Ailing's Linear Stories

. Zhang-Ailing”s short sfories and novellas have been classified into
groups of vérious kipds. Edward Gunn grouped her stories into two
classes: "Those_iﬁ which .an imﬁersonal force in the environment acts out
an individual's fantasies, and thoée in which an active'protagonist‘
attempts directly to'impose‘his‘or her will."1ld Stephen Cheng grouped
. her stories iﬁto three categories according to their narrative technique.
(omnisaient narrator, concealed narrator‘and.the central intelligence)16.
While these two readers grouped hér‘stories in relation to the storieé'
content and the narrator's position, I would like, for the purpose of
this paper to group her stories (that is the twenty?five stories -
appearing in the three anthologies) into four groups according to fheir
structure, a classification which in some cases is related to the
narrator's voi;e. Each group is agaiﬁ subdivided into two branches.

The first group is characterized by an overt narrator who addresses.the
implied reader with his own voice.and introduces the story he "tells"
but may not close it and who disappears'within this story. In the

- first branch, the stories "Ashes of Descending Incense, First Brazier"

(E@éﬁ#) ?"' )&% _ ) and "Ashes of Descending Incense, Second

15Unwelcome Muse, p. 205.

16"Themes and Techniques”, p. 189.
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P . :
Brazier (}'ﬂ‘%}% ﬁ) % - 7(&% ) are enveloped by the presence of such

a narrator, appéaring in the introduction and in the closing'paragraph'of
the gtory. To the second brghch of this group_beiong "Jasmiﬁe Tea"
(i;{%#,l) and "So Much Hate" (vg_.,)y ;'L ).' They are intrddu.ced but not
v.concluded'by‘the.narrator outside the story; " To the second group belong
-most of her.stories;' The dmniscient (ﬁnd.covert) narrator embeds the
character into the gtﬁosphere of a‘story by either a) framing the story
with similar actions or coﬁments at the beginning and the end of the story
("Blockade" (}:rii), "The Golden Cangue" (i‘ii‘fa ), "Love in the
Fallen City_(46\ﬁ§: ié}é ) or by b) providing preludes of various
leﬁgths to suggest the general mood or atmosphere of the story ("Waiting"
(g I, "I..ingering'LoveH (‘g'},ﬁ ), "Happy Matrimony" (ng% *'2 )
"Indiaﬁ Summer: A Xiao's Antumnal Lament" (ﬁﬁf,&ﬁd\ﬂ;ﬂ ),
"Stale Mates" (‘ﬁ\yi* ), "Glazed Tiles" (3&,3&& ), "The Youthful
Years" (A"ﬁ ﬁ-‘] E?l’ {‘i ), "Genesis" ( il ‘&tﬁ‘ ) and v"The Heart
‘Sutra" (s &? ).. The third group consists of stories which include
anachronics as part of the'overall narrative structure. To the first
.branch belong stories whose narrative begin at the end of the story and
then revert back to the past to explain how that end came to be. These
.are ""Red Rosés anci White »Roses" (&Iikm% ‘2 ;ill ’ﬂu ),"A Withered
Flower" (%”ﬂ) ;nd "The Interlocking Rings" (ﬁ%i ). In the second.
‘brgnch afg the three "experimental" stories. Their chronology is
distorted ﬁhroughou; the narrative and tﬁereby places a greater demand

on the reader to plece thé story.together in his mind. The fourth group

stands somewhat apart as a "miscellaneous" category. It includes on the
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ohe hand the movie script "The Coﬁrting game like a Battlefield"
(+%) ‘}Z,b’?f' !Z‘) ), a story developéd chronologically without any
interfering or atmosphere-creating narrator (othef than the
cinematogfaphic instructions), and on the other hand sﬁories whose
vnarratof is part of ﬁhe'story. In "Yin Baoyan Bfings Flowérs"'
(ﬁi% }g@&%ﬂé | ) the narrator rgports the story the main
charaéter is in the brocess of telling hér'with a few flashbacks tovher
own mémories of that character. The main character addresses a'narratqf
_‘with the name Ailing which could ﬁaké ué assume that the story is a real
event aithough this does not necessarily have to Be the case. This is
thus a story which incorporates a few elements of the other groups: a
framg story (with a long afterword) a few flashbacks‘and an impiied.
anacﬁrony: The béginning of -the story shows‘Yianadyan telling Ailing
what happened.to her in the pasﬁ. Stéphen Cheng maintains that "Déyé and
Nights of China”. (?@ﬁf] B 1’\ ) is not a story,17 and although the _
narrative does seem more like an essay of some impressions of nature and
" people, there is still a story 1line (thg n;rrator notices certain things
in her environment on her Qay,home) and>a conclusion (the poems that
emerged out of thes%‘pbservations). Thg story unrolls chronologically in
its-small jumps from impréssion to impression.

The structural arrangements of the stories in fhese groups, and the
absence or presence of the narrator's voice in:each case support the final

meaning of the story. I will look at a few stories of the first three

l7"Themes and Téchniques", p. 189.
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groups. In the twin stories "Ashes of Descending Incense, First' and
"Second Braziér" of the the first group, the downfall of both Weilong and'
Roger Empﬁon is éymbolized by mention of the incense slowly burniﬁg down
in the prologue and the epilogue which happens while the narrator tellsv
the story to the implied reader. Weilong's'incense at the end "will'sdon

be burned down,"18

suggesting her spiritual death with her marriage to
George.‘ Roger Empton commits suicide at the end of the story, the incense
on the brazier'tﬁerefore is already éxtinpt by the end.of_his narrativg.
f. ; . at tﬁe same time Roger Empton's incénse has gradually cooled off.
‘The incense has burned down. The fire is extinect 5nd the ashes have |
éooled off."19 1p addition to the symbolic element ofvincensé'bu:ning
down, the prelude of the ﬁarrator_and Clementine talking about.
éex-education foreshadows the motif of gossip in the sﬁory (the narrator
recofdsvthe story Clementiné told her), the §ery thing Roger is harmed |
by. Also, Clementine‘s.role functiqns to explain Susie's othérﬁise
inexplicable roie in the story. Both feel tﬁat, once informed about sex:
"all the beaufy [of falling in love] has been destroyed"zo. The symbol
of.the incense in both stories creatés less narratorial distance: - the
reader knows that he is about to read a 'sad' story because the narrator-

herself feels the story is sad and lets the reader know about this. In

"Jasmine Tea", a story of the second branch, Zhang adopts the same

187hang, The Collected Stories, p. 339.

191pid., p. 382.

201bid., pp. 341, 360.
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téchnique fér the‘bgginning of the story. The narrator offers the
(female) implied reader a hot cuﬁ of tea which tastes bitter but has an
attractivé aroma at the same time. These contrasting sensations
foreshadow the main character's indulgence in his bitterness. "He has
begn wronged by the world, his vanity iies in his desperate insistencek
that the world owes him his fantasies."Zi Chuanqing is a character
physiéaily and mentaily 1Qcked info a position from which he can see no
way out. The story ends with the statement "he could not éscape"zz.
suggesting tha; his lifé will go on in the manner told in the Etory. The
narrator does therefore not close in his/her own voice but leaves it open,
~conveying thereby a sense of Chuanqing's loneliness. The "embedding"
comments and descriptions of a cévert (or effaced) narrator in the_stéries
of the second'grqup may, as for example in "The Golden_Cangue"‘suggest the
idea of the never-ending handing down of bitterness from generation to
generation. .The author uses the image of_the moon to support the
étmosphere of the gloomy human situation.

Shanghai thirty years ago on a moonlit night ., . . the best
of moons is apt to be tinged with sadness.

The moon of thirty years ago has gone down long since, and
the people of thirty years ago are dead, but the story of
thirty years ago is not yet ended--can have no ending."23

In "Fengsuo", another story of this branch, the similar words and details

at the beginning and the end signal the transition into and out of the

21Gunn, Unwelcome Muse, p. 228.

22Zhang, The Collected Stories, p. 278.

23joseph S.M. Lau, C.T. Hsia, and Leo Ou-Fan Lee, eds., Chiﬁese/
Stories and Novellas (Columbia University Press: New York), pp. 530, 559.
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psyéhologiéai state of the charaéters, that is, the contrast between the
dfeary routine of everyday life and the fantasies ;he two main characters
indulge in during the blockade. Stories in the second branch of this
group have preludes of varying length and.even though some of them seem to
start with déscriptions of the characters' actions ("Indian Summer") or
fheir spoken words ("The Heart Sutra"); the narrator immediately
afterwards provides lengthy situational explications and character
descriptioné. As an example of a story from the third group, in® "Red
and White Roses" the stfucture of the story, by the systematic
introduction of Chenbao's life in the preéent time before the narfative
retreats ten years into the past, reflects Chenbao's orderly mind and his
desire io project the appearance of a responsible citizen; The ianguage
-of the first part'of tﬁe stofy,adbpts an ironic tone, indicating to the
‘reader from the beginning thét Chenbao's judgements are_faulty.244 We
have already dealt with the characteristics of the three’experimental
stories in ;he introduction; it is, however, significant that in all the
s;ofies of:this group, that is, in botﬁ the first and the second branch,
‘the characteristic anacﬁronics4giye a direct impression of ;he.characters'
minds in their present situation and tﬁis either‘prior to the past (first
branchj or interchangeably with the past (the experimental stories in the
second branch).

In his study of "The Interlocking Rings" fang Wenbiao states that the

technique of writing a short summary at the begiﬁning of this story and in

24Brown, "Eileen Chang's Red Rose and White Rose", p. 78.
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fact the'summarieé aéting as interludes before each new "ring', reminds
.one_of the t;aditional% @A\% technique of stqry telling Iin Chinese
novels, in which each chapter'is headed by a couplet giving the gist of
ité c§ntent.25 A traditional influence on ZhanglAiling's storieé is also
recalled in her use of the opening and c1051ng paragraphs in the first
group and the first branch of the second group, paragraphs which are
51m11ar, in some wafs to prologues and epilogues [in traditional huafben
(%t ) stories] to convéy certain informatilon related_to,»‘ but not an
integral part éf the narrative proper."2® The influeﬁcé of the Cléésié
Chinese novels én Zhang Ailing's work in terms of language,‘physiCal
descriptions of charaéter§,>setting and objects, and the portrayal.of
characters has been shown to .be very strong énd mostly related to Dream of

the Red Chamber.27

Despite some of the technical differences we have noted to exist
between the author's conventional and experimental stories, we cén'asseft
that the characte;s in both story fypes‘remain very Chinese as a result of
the author's in—depth‘knowledge of many of the Chinese classics.28

C.T. Hsia's following comment thus applies to both of Zhang Ailing's story

. types:

25Tang, Researching, p. 76.
26pdkins, "The Short Stories of Chang Ai-1ing," p. 7.

27See Hsia, A History, p. 396 and Sc1ban, "Eileen Chang's Love in the
Fallen C1ty", p. 55.

28See, for a list of these, Sciban's Thesis, p. 53.
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" .The characters in Romances [an earlier and shorter edition of
The Collected Stories] are solidly and in some instances
frighteningly Chinese; they are therefore solidly and
frighteningly real. While she is primarily concerned with
the world of her contemporaries, her study of Chinese fiction
has led her to stress the strong persistence of traditional
sensibility even in an apparently uprooted and cosmopolitan
set. Sensibility evolves slowly, old manners die hard even

. during a perlod of unprecedented technological and economical

: change

-Furthermoré, the combination of the author's thorough knowledge of both
Chinese literarybworks and her indebtness "to Freud and western novelists
for the psycholpgical sophistication and metaphorical enrichment of her
stories"30 result in stories which have their emphasis on charéctef |
study. '"Many modern heroes win our allegiance because their aesthetic
sensibilities will not be denieg, or because they live life to thé hilt,
.or simpiy because they are victimé of their surréundings."3l This is
certainly true of her short stories and novellas. 1In these.stories there
is "little effort to engage our feelings strongly for or against one or
more‘charactérs on the basis of their moral or intelléctual traits.
Instead the value of 'sensibility' has been placed at the core of things;
fhose characters who, . . ., ‘have a highly developed sensibility are’
:sympathetic; the 'viliains' are those who are insensitive.”32  Examples

of such characters are Cao Qiqiao in "The Golden Cangue", Roger Empton in

294sia, The History, p. 397.
301bid.

31Booth, The Rhetoric of Fiction, p. 132.

32B00th on Virginia Woolf's 'novel of sensibility' in The Rhetoric of
Flctlon, p. 143. - i
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"Ashes of Descending>1ncense, First Brazier" and pthers,.as victims of
their surroundings. Mrs. Xi in "Waiting" has our(sympathy because of her
sensibility we recognize through the many inside views‘ye have of her
(while the iﬁside views of ;he other characters are purposely withheld to
make them‘less sensitive). As a 'villéin' we can for exampie single 6ﬁt
George in "Ashes of Descendiﬁg Incense, Second Brazier" for his lack of

sensitivity toward Weilong.

Having looked at a structurai overview of Zhang Ailing's short
stories and novellas, and théir underlying focus, we now-turn to the
.reader's participation in some of them. Techniques that engender thé
reéder‘s contribution may appear both in her linear and her e;perimental
wo;k. The difference between the two types, however, is that Zhang uses
such techniques as a major structural deviﬁe in the latter stories,
devices which in turn contribute to the meaning of the story, whereas her
earliér stories méy only contain fractions of.such techniques. The author
has for éxample used the technique of flashback in ﬁThe Golden Cangue"
(Qiqiao remembers her younger days in her father's sesame o0il shop).

This flashback is tagged by the narratdr, indicaﬁing to the reader that
Qiqiao is thinking about the past. ("Thebthings of the past came back
again"33). 1In the experimental.stOries there are no such indicationms, -
the characterfs perception of something in the present time may act as a

springboard to a memory in the past. In'"LustAand Abstinence" for

33zhang, The Collected Stories, p. 168.
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example; Jiazhi sits iﬁ-theAcoffee house waiﬁing for Mf. Yi. She sees the
man observing her across the table who brobably tries to make ou£ whether
she is an acfress. The narrative iuﬁps without a'tag to he;vmemory "She
had actually pérformed in plays" (p. 24). fhe reader's contribution can
consist in suppiying a ﬁiece of information which was left unmentioned.
In "Lust and Abstiﬁepce" for example Jiazhi hails a pedicaﬁ (p. 21), the
narrative diverts tq her thoughts and a short flashback, and on ;ﬁe next
.éage the information is given that éhe has beeﬁ_sitting in the pedicab
while thinking about the past- ("It took a-while to drive to the public‘
concession." (p. 22). She is not mentioned éntering the'pediCab, in thé
reader's mind she could have been standing by the side of the stréet
waiting for the pedicab to arrive. When.the-above information is finally
givéﬁ, ghe reader %as to rearrénge the sequénﬁial information after the
actual and implied event of mounting the cabf34 The reader's
contribution in this example is different from such teﬁporal indications
‘as "After the dinner" ("Happy Reunion", p. 99) or "When the. movie
ended"35 which make clear that the narrative has skipped over an
(unim?ortant) action in fhe story and whiéhvthe réader therefore fills in

as he/she reads along.

34In the second story, "Flowers and Pistils" there is a similar
example: the reader does not receive the specific information that the
boat, which Luozhen has boarded as the story opens, has started its
journey. 1t is only toward the end of. the narrative that we learn the
boat has been sailing for a while "This boat took ten days from Hong Kong
to Japan turning left and turning right, . . ." (p. 76). These examples
show that in these stories the characters' thoughts typically prevail over
the outside action. S ‘ ~

3530 Much Hate," The Sense of Loss, p. 118.
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In some of Zhéng Ailing's linear sﬁories, the demﬁnd for the tea&erfs
contribution is ‘built into the plot of the story and‘caﬁ be'as challenging
as finding one's way in an apachronic narrative. Thesevcan be supplyingAa
cruéial-actionﬂpurpOSely obscured of 6mitted frdm the story and evaluating
the main character'sbpefsonality ("Ashes of Descending Incense, Second
Brazier"), entering the mind of a disturbed character ("Jasmine Tea") or
féllowing a double line. of action ("So Much Hate").

o In‘"Ashes of.Descending Incense, Sgcond Brazier" the reader has to
evaluate Roger Empton's psychological health (is he a sexual pervert or
not) and the attitudé of his bride, Susie Mitchell (ié she ;he'victim of a
sexual attéck-dr_not, is she genuine in her love for Roger, or is she
calculating, espe;iélly,on the evening of the second day when she fails to
;ell him about her activities on that day, the outcome of which will
evenﬁually’rﬁin him)ﬂ Throughout the story the reader is given
information about Roger Empton's personality in the form of_commenté by
the narrator and thoughts in Roger's mind both of which could make the

: accuéations of the people around him almost legitimate. At the same time,
howeQer; enough information about Roger's actions andvthoughts are
revealed at crﬁcial moments to bring the reader onto his side and
understand that he is a.sensible man iﬁ the midst of a hystefical crowd.
His peréonéliiy is described as a bit restrained and overly law abiding.
"He was an Englishman and always felt that any reQelation of feelings,
unless it was absolutely ﬁecessary, was superfluous. He was afraid of

‘genuine, flesh and blood life. Unfortunately people were alive but the
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less thié was mentioned the better" (p. 345).36 His reﬁutation’és a
‘corfect and upright person gives rise to all kinds of épeculétions after é
frightened Susie has woken up the men's dormitory in the middle of the
night. "The more they pose for high wmorals, the more undisciplined their
personal 1i§es is. 1 aiways felt that Empton was too disciplined, he'll
probably become a pervert " (p. 357). His own passionate thoughts about
hié future wife on the mdrning of his wedding could give hints of a man
not in complete control of himself,'thoughﬂs, however, which for a man in
love are only to be ekpected and would not arouse any suspicion in the
reader if the incident with Susie were not to take place; "He was + . .
pitifu; to love her so uncontrollably. Whgnvthey were together he was
always afraid he would do some foolish un-English thing, maybe cry, or
kiss her hands énd her feet" (p. 350). The reader nevertheless, does not
doubt the main character's psychological health; Roger's reactions tb all
the events haﬁﬁening dufing these few days corfespond to those of a
senéible‘person. The reader understands his 'selfish' feelings when he
does not want to listen to other‘people's'problems on his wedding day
(Susie's sistef Millicent's and Mfs. Mitchell's)§ he wants other people to
be excited and happy.‘ Eventually the reader knows.Roger is the only
sensible person, and not a sexual pervert, amidst a gossip—hungry>crowdvof
'sméll-minded_peoplé,'becauée we follow his thoughts as he tries to make
sense of what happened. 'He took the picture frame in both hands and
kissed her face. Between‘them was only the ice-cold glass pane. No, it

was not the glass, his burning lips were separating them. . . . But -then,

36a11 page indications of the stories in this chapter refer to The
Collected Stories.
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‘was he not right? No, no, there was something eise + « » when he went
back to bed, it struck him like a thunderbolt, he realized something:<
actually Millicent's husband was a very norqal man!" (p. 361); The fact
that the reader gets an inside view of.his ﬁind and sees that he really
cares about Susie (he worries abodt her well-being when she runs off bn
their Qedding'night) shows that he would not think of harming her., The
reader hopes that everything will work out for Roger if he and Susie can
onlf‘leave on their honeymoon to Héwaii, even though Roger does not know
all the things ﬁhat have hapbeneq behind his back ever since she ranvoff.'
| A few times the reader wants to poke Roger to help him straighten out
the situation. Roger is too shocked by the newé.Dean Bach brings him on
the second evening (Mrs. Mitéhell and her‘daughters went to ail their
relatives and his collegues to spread the>'awful.news') that he feels he
cannot explain the huge misunderstanding that has taken place. By
repéatedly bidding Dean Baéﬁ goodbye.at the end of the Qisit without
reponding to his visitor's attempts to clear the situation, he has lost
his only ally. Now isolated from everybody, he becomes confused and
overly sensitive to human touch in his feér of.appearing suépicious, which
in’fac; ﬁakes him.mofe 50. On tép of that some people are exploiting his
reputation as an overly sexual man (women feel attracted, men take their-
revenge for previous disputes). - By that time, however, the reader is
already firmly on Roger Empton's side and fears the attacks on him as much
és he does. "She was wélking behind Roger, when he suddenly felt as if a
hand were tapping twice on his shoulder. He was filled with disgust, his
whole body shuddered. He turned his head arqﬁnd'to'look and_séﬁ'tﬁat:it

actually was not her hand but the moss green scarf wound around her neck
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that was flpttering in the wind and hitting his shoulder a féw times" (p;
377). Vhen a few moments later Doiinda does put her hand on his shoulder
'"becausglshé has difficulty walking on her high heels in the dark" he
thinks it is her'séa;f. As soon as he realizes the frutﬁ he hastens to
place her hand on another wom;n's shoulder to give Dolinda the “support"
she needs. |

Iwo sides of Susie Mitchell's personality appear: childlike and. .
‘éoquettish toward Roger, and décisive and in charge of‘thé events around
»her,when she feels wronged. Thesevattitudes seem natural for the pérsén
:she is déscribed to be but appear incoherent in the seqﬁence'of the .
. stbry's events. Why does she not tell Roger what héppened‘that afternoon
at school? (She went to see botﬁ the Dean and the Headmaster to ask them
to gét in touch with a lawyer to file for divorce, and go£ the whole
campus gossiping). Does she ngt realize the seriousness of her actions?
Does sheigo back with Roger the second evening‘because her love for him is
stronger than hef fearvof his 'animal nature'?' Her actions and the
narrétor's comments seem to point to her genuinéness ("Susie leaned her
head on his arm and said with a small voice 'Hawaii' . . ." (p. 305)), but
when Roger returns from downstairs, where Dean Bacﬁ told him of her - |
activitiEs that afternoon, to the bedrpom where quig packs hervélotheé
for the up-coming honeymoon trip to Hawaii, her 3ction$ seem
inconsistent. Roger at tﬁat point knows about ali the activities of the
last twenty-four hours, and while he naturally is filled with anger, she
innoéenﬁiy believes that he wants to'kiss her just as he did before he N

left the room. In light of his knowledge of her actions during that day,
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her coquettish attitude now seems ludicrous. "She inclined her head
‘slightly_to the éide,'yawned, almostvclosing her -blue eyelids andAsaid:k'I
want . to go to bed. Now you can kiss me, but only once!" (p. 372).

| Susie's tranéférmation gives the sense of a sinistef conspiracy that
seems to have taken place between mother and daughter that afternoon, the
evenﬁ omitted ffom the story and the résult of whicﬁ is Susie's strange
beﬁaviour.‘ Has her mother manipulated her to éo back with Roger to, with
the news, and the effects of their activities during that day eventually
reaching him, destroy him? The real 'villaiﬁ' in the story thus is

Mrs. Mitchell (she is not a far cry from Cao Qiqiao in "The Golden
Cénguef), restricting any natural sexual activity ;rouhd her by keeping
her daughtefs ovérly sheltered and uninformed about the realities of sex.
Mrs. Mitchell is elusive: on the outside she.appears friendly.ahd
supportive of her-déughterﬂs marriage though a bit myste;iéus (twice she
wishes Roger good luck, comments which unsettle him). Ber exttemely
shéltering presence toward her daughtefs is only hinted at by other
characters,‘but none of them‘reveal-(Millicent) or know of (Roger Empton)
the extent of hef strict eduéation, only Roger and the reader see the
dévaétating effeéts. ‘Whereas at the béginning of the story Roger thinks
he is a 'fool; marrying such a young and naive woman, he does not know |
into what deédly trap he has placed himself. Already before he is married
to Susie he is caught in the atmosphere of madness that surrounds the
three women. He.yells at Millicent: "EvenrtHOugh I am a most normal man
you would manage to drive me.to madness!" (p. 349).

Susie thus proves to be completely innocent but manipulated by her
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mothef. Her malleability is evokedlin the_symﬁolic transformations sﬁe
undergoes during their wedding. In.the church Roger sees her slowly
coming towards him. "When she walked past a rose-red window she changed
to rose-red; when she walked past a blue window,'shé changed to blue; and
when she passed a,yellow?golden window, éhe'and her.hair seemed to be
ablaze." (p. 352). Because of ﬁhe delicate subject of sex in the social
environment of a white mid&le class living ih Héng Kong, the gossip tehds
to spread faster and be more malignant.‘ Nobody questions Susie's
integrity, especiaily‘since_she happened to walk;into the men's dormitory -
at night and thé students are more likely to takeiﬁitf on.a beautiful -
young womén who seems obviqqsly shaken, than to find out the real reasons
for her behéviour.

The e;usive, unspoken element of sex appears in the story heré and
there in a hush, surrounding the characters like some inQisible preséhcé.
The eiement of wind in thé form of fans, clothes fluttering in the wind or
jus; the impreséion of -gusts of Qind supports the impression of an
iﬂtangible threat. "Mrs. Mitche;l sat down next to him and asked slowly:
"What were you aﬁd Millicent talking about?” Roger took the napkin to:
wipe his mouth, he answered" fAbout her husband.' As soon as he ﬁad
uttered these wérds, a gust of dark windvseemed to blow through the room, -
Mrs. Mitchell did not talk for a while;" (p.350).

In the stpry "Jasmine Tea" the reader'svparticipation is alsd that of
eQaluating a.character's personality, in this case that of the secdndary
chafacter; but, morelimportantly, it involves‘entering-the main

character's mind and following a narratiye‘which, for the most part
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focuses on the ﬁhoughts of an introverted adolescent. Thére is no
question about the personality of the main character, Nie Chuanging. All
indications for theureader to understand ﬁis outlook én life--distorted by
his fesultént bitterness about his unhappy family life--are given in the
narrative. The repeated discouraging comments by his father and
stepmother have made him a physicall§ and mentally immature teenager.
Indications about his situation are given both by the narrator and
Chuanqing himself; he knows how things stand with him. He reasons: "Hé
had lived with his father for twenty years .and had alréady been made into
a mental cripple so that even if his father gave him freedbm, he could not
escape' (p. 264). |

The reader follows Chuanging's thoughts in passages placed bétween"
the present action. He thinks ab0u£ the present (the more he idolizes his
teaéher Yan Ziye, the more he hates his daugﬁtef Yan Danzhu) and ab&ut a
hypothetical past which leads into a hypothetical present (he imagines
that if his decea;ed mother, Feng Biluo had married Yan Ziye, his whole
life would have been different;) He reconstructs the past thr&ugh the
bits and pieces of information he has gatﬁered about his late motﬁer and
ruminates abou; it so many times that certain passages momentarily become
the present losing their apearance of’imagined past. One such particular
example. is exactly the moment which would have been so decisive for his
mother'g future and ultimatgly his existence.

The Yans found somébody to act as;abmatchmaker. Biluo's

mother did not say anything. But a former concubine of her

grandfather, sitting at the side smoking opium, giggled and

chipped in: 'It is much to early to talk about that now!' The

matchmaker said: 'But Miss Biluo is not so young anymore--'
The old concubine said: ' I am not talking about her age! No
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‘matter how good the Yan's from Changshu are, they're still a
merchant family. If their young master was a scholar who got
on and they came to propose marriage after two or three more
generations, then we might have something to discuss. But

now . . . it is much too early!' The matchmaker saw that
nothing could be done about 1t and went back to the Yan's.
(p. 262).

These decisions were made before Chuanging's time, but the conversaﬁion
gives the 1mpress1on of h1m as an onlooker.

~The reader has to evaluate the personallty of Yan Danzhu, hlS
claSsméte, to see whetﬁer she is as kind and friendly as she appears on
the surface, or whether she is satisfying her vaﬁity by trying t§ win
Chuanqing for herself, to have him court hef like so many other boys'do in
her school. . The narrative provides instaﬁces which could qake the readér

believe she has selfish reasons in showing him friendship.

She said smiling: 'The day before yesterday 1 told you about
the letter Dequan wrote me, please forget about it. Pretend
I never told you.' Chuanqing asked: 'Why?' Danzhu said:
'Why? . ... But it's obvious! 1 should not tell people these
things. I'm too childlike, I can't keep anything to myself!’
Chuanging leaned forward pressing both arms on his knees, he
smiled. Danzhu also leaned forward and moved closer toward
him. She asked in a serious voice: 'Chuanging, you did not
misunderstand my meaning, did you? If I'm telling you this
it is not to brag about it -1 have to tell to people,
because some things are too painful to keep inside. . .
(p. 254-255). ‘ :

t

Even ﬁhough she tells him she is not bragging about her popularity at
schéol, her very insistence that he not misunderstand her intention could
reveal that she actually ii trying to make him jealous. 1In the sharp
contrast between both characters her personality seems overly outgoing and

compa551onate, but, from the story s point of view, reasonable. Her
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openness sets off Chuanqing's suffering to simultaneously increa#e his
pain by the realization of his unhappiness and his jealousy'and'tb give a
sense of his distorted view. For example; he is aware of thé harmonious
_family she lives in, compared to his abusive énd unhealthy family
surroundings. Imagining himself in her position he thimks, "A child that
lived in a family with love, no‘matter how unstable their lives were,
would still be full of self-confidence and compasSion—-és well as be -
vigproﬁs, enterprising and courageous. He prbbably would have all of
Danzhu's qualities and those that she did not have he wouid have too"

(pp. 266-267). The narrator clearlybprésents one image of her and sets
‘off Chuanging's distorted view against it. '"Her lively face-and the
goldén colour of hér skin were set off by the white gauze of her jacket,
like sbme glistening amber-coloured wine in a glass. But in Chuanging's

~ eyes she did not merely evoke an aesthetic feeling of purity" (p. 264).
Chuanqing's sickly appearance as an exteriorization of his inner pain is
even more obvious with the impression of her health around him. His
.physicai appearance signalé his feelings of inadequacy. "Chuanging
inclined ﬁis head lower and lower untillit almost reached the floor" (p.
258). She wants to draw him out by showering her friendship on hiﬁ, but
he wants to reduce her to his level of pain. When hé ﬁits Danzhu on their
walk ét night he pushes her head down, farcing her into a éimilar posture
" as his own. "With one hand he grasped her shoulder, with the other hand hev
pressed her head down Qith all his might, as if he wanted to press her
head baék into her chest. She should never have been born into this
world, 'he wanted her to go back" (p. 277). After he has beaten her té the

point that she lies crouched on the floor, he runs away and thinks '"For
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that short instance, their hearts were interlinked" (p. 278). He feels
that they have reached the same level of pain, and although she is
physically hﬁrt; in reality the difference between‘thembremains, he cannot -
take a@ay ﬁer'happiﬁess. |
| "Again the reader is inclined to want to ﬁoke tﬁe main.character to
help him straighten out the situation. The reader feelsltha§ Chuanqing's
lot would,Be easier to endure if only he would ﬁonfide in somebody. Yah
Danzhu offers to help him clear up things betweén him and her father, but
his mental state Has wbrsened to the point that he can see no other
outlook than his o&n, he has lost all sense of‘perspective;‘ "'Tell
Danzhu? Tell Yan Ziye? Did he still'remembér Féng Biiuo?' . .b.
Chuanqing only felt the pent up injustice he could not getVOff his chest.
Danzhu drew cloéer ggain, she asked: ‘Chuanqing, do you have trouble atb
bhome?"Chuanqing laughed flatly: 'You're too fond of minding otﬁer
people's business!'" (p. 272). |

Yan Danzhu thus turns out to be genuine in her attitude toward
Chuanqing, she really wants to be ﬁis ffiend. Even if there is a small
amount 6f vanit§ in her (in his despération to find someone to love and
‘understand him, he tells her that he'loves her. Tﬁereupon she thinks
“Even this~eccentric person loved her—-this satisfied her vanity. Danzhu
was a good'Qoman, but "after all she was avwbpan." (pp. 276—277)), it does
_hbt outweigh'her sincere efforts to include Chuanqing in tﬁe group. Her
ability to make friends gives her the slack to try to help Chuanqing, the
Qery thing that makes him angry. In his angér he mistake§ her genuine
need to infuse him with some of her overflowing happiness to be that of

"brushing . . . bread crumbs from the table to feed‘thé dog" because she
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”Hasvfoo much of it" (p. 273).

""So Much Hate" is a line;r story unrolling on two lines of action.
The line of thé older éeneration, répresented by Jiayin's fathef (01d
Mister Yu) and the Amah in the Xia household, runs parallel to'the.liﬁe of
the younger géﬁeration, that of Jiayin and Xia Zongyu, and sometimes meets
it. The actions of the older generatién‘s iine happen behind the back of
the younger generatién and therefore behind ﬁheir‘line of action.‘ This-v
technique is consistently uééd'throughout the narrative-and.poinis to the
;heme bf the generation clash (as well as to the clash of countfy“versus
'cify dwellers) in the story. The two lines cénverge each time Jiayinfs
father meets Zongyu, his opposite member in the younger generatioﬂﬁ Thej
meet and interact three times in the narrative, each time Zongyu's‘.
attitude toward the old man changes markedly, while 01ld ﬁu himself stays
fhe same throughout'fhe sfory, Zéngyu cﬁanges.from politeness on their
first meéting, to restrained impatience on the secpnd (01d Mister Yu
visits Zongyu early in the morning to borrow some money) and to open angér
on the‘third'meeting. Zongyu on that occasion expels him from the factory
for Breaking the trust of the Company, and never wants to see him
privately again due to his iﬁdiscreet and overly familiar attitude toward
him; | |

The characters' "true identity" in this story is clear from the
beginning, the reader is quickly on the side of the younger generation and
although he can uﬁdersténd why the older people act the way they do, the
reader wants the happihess_of the couple and completely rejects the
attitude of the older generation. Both these charactefs are disagreeéble

because, as mentioned above, they stay the same throughout the story (flat
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charactérs) in their extreme frame of minds. 'The Amah is presented as a
narrow-mined, gossipy and su;picious Qoman_ffom thg countryéidé, the old
man wants to organize his daughter's life out of "goodwill" but also out
of opportunism and greed. He finds himself completely justified in his
role, paftly because of his status as father and sénior, aqd partly
beéause he has become senile, a fact which also contributes to his
insénsitivity toward his daughter. On the other hand, the two yéung
‘people are both seen in various kinds of emotioné (round characters)f The,
reader is-willing to excuse their volatile attitudes (Jiayin shows ﬁo‘
fdrgivenessvtowards her father for having divorced her mother and'havihg
remarried, and Zongyu has violént oﬁtbursts toward his wife who has
arrivéd from the country side), because all the reader wants is to bring
these two apparently well ﬁatched people to a happy union. 37

Actidns that happen behind a character's back'(for‘example Susie in
"Ashes of Descending Incense, Second Brazier'" taking refuge in the
-student's dormi;ory and. looking up the Dean and the Vice—présidept the
next day, and in this story Jiayin's father:giving the piece of fabric to
the landlady so that she would spy on his daughter) have the same time in
the étory repeaﬁed Qith the "unknowing" éharacter later in the narrétive.
The-narrative goes back in time, unrolling the particular moment from a

different perspective. While stories, however, may have the same features

371t should be mentioned that in a short introduction to this story
the author notes that she fashioned "So Much Hate" after popular novels,
so-called '"non-books"., The characters therefore are simpler, that is,
they have a less subtle inner life and can be more easily divided into
'good" and 'bad' characters. That is the reason why the reader is so-
quickly on the side of the two 'beautiful young people' in his hope for
their happiness. ’ :
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with similar significance, their propoftibn iﬁbthé plot may différ,
according to the effect sought. In both "Second Bgrning” and "So Much
Hate'" the repetition of narréted time shows one character completing
actions without the knowledgelof the second character and thereby creating
an irony; ‘In "Second Burning" Roger Emptdn'spends'tbe day thinking and
worrying about Susie, completely unawére of'thevscandal building around
him; in "So Muéh Hate" Jiayin spends the evening with Zongyu in a

- restaurant and a movie theatre, equally unaware of'her father's secret
activities. In the first story the effects of the double action are much
more far reaching, not only in the time the action takes but also in the
devastating repercussions on Roger's reputation that eventually will lead
him to his death. In "So Much Hate" the double action is shorter and
shows one of her father's many scheﬁes, but theré is a sense of continuity
"to it and parallel thpughts-permeate the story. 0ld Mr. Yu's other cévert
moves happen consecutively between the actions of Jiayin and Zongyu. The.
reason for the temporal répetition in the ﬁarrative of this particular'
tactic though, is because the result of it'will finally bring him to meet
Zongyu, and thereby accelerate Jiayin's and Zongyu's separation.

The couple is not to consume their love, the reader's hopes are
disappointed. It is ultimately the father's presence and his pushy
attitude, as well as Jiayin's own attitude towards divorce and the present
médel of he; father that makes her decide td legve Shanghai and Zongyu.
This timevfhe reader wants to poke the main character not only to clear
the matter by telling Zoquu her real reasons for leaving the city. but
also by making her. change her mind about divorce. Tﬁe reader wants hef

happiness even though he can understand her dilemma.
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it.is the demand for the reader's'invoivement which brings these
threé stories close to the experimental stories. "Second Brazier" is
similar to.'"Lust and Abstinence" in its manipulatioh of the reader, in
both cases this is due to the element_of secrecy involved in the plots.
In the linear story the maniphlation-is achieved by giVing the readér two
-kinds of information about the main character without, ho&ever, confusingv
‘the reader to the point of leaving the character’s.real personality
ambiguous. Because the story is developed in a linear fashion and has a
strong né:rative presence (td supply "adorning" commeﬁts and elaborations
around the action), the narrative achieves the neceSsary'sense‘of secrecy
(aqd possible ambiguity as to the personality of the secondary chara;ter)
by omitting a scene, the events of which.the reader has to supply. 1In |
'"Lust‘and Abstinence", suspense is achieved'by retarding the disclosure of
information with the flashbacks, but more importantly by constructing the
na;rative in .such a way that it unrolls for the most part in the main |
character's mind and the read;r theréfore is manipulated into assuming
different_truths about the characters at different times. '"Jasmine Tea“
is the one. linear story which cdmes cloSest tb the expefimental-s;ories,
in that large parts of the narrative feport the main character's théughtsb
‘andbthe feader in this_casé can follow thé development of the charaéter's
distorted thqughts. This story is particuléily,close to "iust and
Abstinence" because in both the main character thinks about a hypothetical
time. To Jiazhi the.hypbthetical future is of importance, it determines
whether the man she loves will be killed, to Chuanging in "Jasmine Te#"

thoughts about the hypothetical past and present give him the possibiiity
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‘of imagining what‘his life Qould be have been if his mother had married
Yan Ziye.‘ The last of the three stories we looked into is the least
complex, the lines of . action of each charactef are cleér; but; because
‘various chafacters do differeﬁt things at very closeAintervaIS‘(while
Jiayin and Zongyu try toffigure out their future, the Amah éoés off to ﬁhe
couﬁtryside to fetch Zongyu's wife, the old man wants to make a concubine
out of his daughter, who herself in turn is making plans to leave
Shanghai), the reader has to think along these various lines of actions
and in_particular on the line.of the older generation behind the line of
the younger generation. | _‘ | ' .

As we have noted in the course of the discussion, in all three lineaf
stories there were moments where the reader wanted to '"poke" the main
character to hglp him or her straighten out the situation. This
phenoménon; ﬁowever, is of course not limiﬁed to these three stories in
which, as we have seen, the reader is asked to participate. In "The"
Golden4Cangue” for example, there afe‘a few instances when the reader
wants to intervene ﬁo mitigate Cao Qiqiao's or her daughter Changan's
agony. This is, Iuwould assume, one of theibasic kinds of participation
the reader is manipulated into, one which keeps the reader's interest. It
also seems that this kind of participation would be more characteristic of
a dynamic rathef than of a'static plot. "Lust and Abstinence" being the
most similar to Zhang Ailing's linear stories in terms of the narrator's
preéence énd the dynamism of the plot, could‘ihvolve a few of these
moments. . When Jiazhi'réalizes she loves Mr. Yi; the reader may

theoretically wish she“would tell him everything about her spying hiétory
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band sheAwould become his "real" mistress. This, is not so, however,
vbeéause the reader is alwayé only partly informed.about events and.about,
fdr example, Mr, Yi's personality. When the reader thus, #s in the linear
stories, receivés an early overall‘impression of the situation and of the '
véharacters' personalities, he is more likely ﬁo be able to want to guide
‘the character be is‘siding with in the right diredtion; Also in the other
two expéerimental stories the reader at no péint is enticed into wantihg to
heip the characters. The reader iﬁ these stories lags, like the'narrator,
one step behind the action and if there is to be some kindAof helping
hand, it is the character who iévhelping the'reader to understand her-

gradually as the story progresses.
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CHAPTER 2

"Lust and Abstinence": An Anxious Mind

.Of'Zhéng'Ailing's three experimeﬁtal stories "Lust énd Abstinence"
bears most similarities to her earlier stories in that its imagery,
symbolism and comments by the ohnisicent narrator all point to the final
'meaning to form an artistic.whole. -The difference lies in the’distortion
of the temporal érder tﬁe author usés as a‘technical device to givg the
story a sense dfbmystery. More importéntly though,Athe differéhce liéssin
placing the bulk of the narrative into the main character's mind, thereby
enabling the reader to follow Jiazhi's thoughts'and observe thé graduéi
change she undergoes from passivity to a position of control over tﬁe
events of her immediate surroundings. Her thoughts move between the
. present as she reflects on externalrevents, the past in her memories, and
the approaching (hypothetical) fut#re. The chronologiéal diétortions are
created through the interplay of these various times,.whereby the memories
of the past provide the reader with imporfént background information as to
the development of the past events related to the present without which
the reader would not Be abie to unde;stand the correlation~to‘the present
action. The information of the past (cause) often appears‘aftef the
.events'in the pfesent time (effect), requifing of the reader to place the
events intd‘their proper order. The "scattering" of the material in this
story therefore lies more in the distortion of the chronological order
than in ité contenﬁ.

The present action of the narrative takes place between three o'clock
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_ in the afternoon to around midnight of the same day during which a great
deal'happens; a man is almost assasinated, a rbad.block stops the
activitieé df‘a city for some time and a whole group of underground
workers is arrésted and executed. Because of the génerai atmosphere of
war and the secrecy of the spying acgivities, on the surface pretense is
kept as if nothing were happening or nothing has happenéd. The incidents
of these few hoursbwould be important for a plot of social realism
;elating a story-of intrigue and plotted assasination; they are not
important, however, for the type of psychological realism the author wants
to éonstfuct: a narrative.turned inwards, with the'minds of the |
cha;aéters opened at various times to reveal.theif attitgdes on the
different "levels of reality" according to how much theyvknow of the
secret activities. These actions.therefore, that is,kthe bloékéde ana the
arrest of the gang, are not developed as actions in the sﬁory but are
inferred, reported offhand by anoﬁher character (at the end of the story
‘Mr. Yi remembers the events of the last few hours). The actions the
reader experiences at the same‘time as tﬁe characters (for éxample buying
the ring in tﬁe jewellery store) give a more immediéte impression than‘the
actions réportgd at a later date through memory and therefore also
coincide with narrati&ely decisive scenes in ﬁerms of revealing the
characters' attitude tqward the action.

fhere is a distinction between a past in relation to the present time .
of the story, that is, anything that happensvprior to where the narrati#e,
opens at the mahjiang table and occurs in‘form of memories (Jiazhi ih‘Hong
Kong) or réport (Mrs. Yi telling the other women that Mrs. Liao had a

party fyesterday"), and a past oécurring within the brackets of the
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preseﬁt action-time (Mr. Yi remembers the events of the.afternopn). The
past prior to the present action-time reaches back to about two years with
some glimpses to even earlier times (there is ﬁention of Jiazhi as a\child
and of her early teens, which must be about five years earlier than the
beginnipg of the past action-time of her memories). The future extends
beyond the boundafies of the story in a time span of not more than é few
daysﬁl Jiazhi plané to live with her cousin on Yu Yuan Street for a while
to see how things will develop; Mr. Yi plans to have the curtains in his
home takeﬁ down.

Before we continﬁe to look into the various times and theif
interrelations we need to distinguish the parts of thé s;éry which will
give us structural clues. The:story has‘four parts‘that are determined by
their locations and -the actions in the present time of the narrative, each
part providing fhe background decor toward the denouement of the story.
The first and the last part both take place in Mr. and Mrs. Yi's house
. under veryvsimilar éircumstances (mahjiang game) and thus struﬁturally*
have a framing effect. Whereas the first part serves to lead into the‘
suspense of what will follow, the last part heips to set off the secrecy
of the spying activities of that afternoon, with the igndrance of ;he
women at the mahjiang table in that regard. Their talk in this part now
séems frivoloué'and too self important. "'Mr. fi, invite, invite!' The
three women dreséedvin black cloaks were getting louder and fiercer, all
taiking at the same time" (p. 43). The second part focuses on Jiazhi as
shé makes a phonecall in one coffee-houée and then drives to another to

wait for Mr. Yi. This part serves to proVide the-necessary background
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that led to hér present situétion as the reade: follows her thoughts. Tﬁe
third part which includes the climax aﬁd the turning point‘of'the story,
takes place in the car on the way to thé jewellery store and in the store
itself.‘ It shows Jiazhi ahd Mr. Yi in intéraction and revéals the core of
their relationship against thé background of Jiazhi's changing attitude
‘toward Mr. Yi and her mission.

The last part then, visually separatea by the preceding pafts, has
not only the function mentioned abové, but also completes the narration
th;ough the mind of Mr. Yi now that Jiazhi is not present anymore to do
so, and thereby revealé his position on the evenﬁs_of the day. The four
parts thus héve the functions of introducing, providing b;ckground, climéx
and denouement in the narrative.

The story is paftly rendered by descriptions of actions, dialogues
and thoughts in the present time, and memories in the form of flashbacks
in which the-past‘momentarily becomes present with the appropfiate
diaiégues, thoughts and commentaries.v One such'example is Jiazhi's first
memory flash‘while waiting in the coffeeshop. She‘thinks about how she
will have to use ﬁer breasts to keep Mr. Yi interested. Thglnarration
jumps without introduction into the.past ("Two yéars ago theyrweren‘t this
way" (p; 22), and two lines further into another past.("She seemed to be
sfung by a needle and immediately saw the detestable looks of these people
% All_her'memories and thoughts are rendered in the third person
singﬁlar,by a covert, omniscient narrator. They are thus filtered through‘
the narrator's words, but the impression is always given that she is the

one who is doing the thinking (except for in the fourth part when Mr.;Yi



44

takes over), either by an introduction ("Jiazhi suspected that Mrs. Ma was

1"t

jealous . . ." (p. 17) or simply because her action in the present time
suégeéts that she is thinking (for example, waiting in the coffeehouse).
‘The ﬁarrator takes on a éeparate,identity when he comments on éomething we
‘know Jiazhi will not think because she knows it already ("It was the
secret signal” (p. 20)). Be it in the present or past time, the reader is
given the impression of following Jiazhi's subjective view. When shé
enters the first coffeeshopb(p. 20) her thoughts move from the general
{(not many people invthe‘coffgeshop) to the specific (the épricot;fed
shadés of the 1ampsj and to the general agéin (the.place‘was large) giving
long sfrings of short impressions separated by commas . The syntax in
these sentencés support the impression of  her subjective thoughts.v When‘
in the past action she is.in Canton, for example, her thoughts jump from
sentence to senténce without connecting conjunctions ('She was so excited
after the performance that.she could not relax, they celeﬁrated.through
the night, she was still not willing to go home, with two friepds she took
_a double-decker bus to sightsee thé riverbank . . }f (p. 24). |

The bulk of the narrative is, as mentioned, locked into Jiazhi's
mind, taking comparatively more narrative space than the actions sta;éd
(looking at her watch, taking the pedicab) or implied (the shooting of the
gang). Thoughts both in the presentvand in thevpést, are eicher>
intefpretative ("This mahjiang table was réally a diamond exhibitiqn,
Jiazhi thought" (p. 18)) or hypotheticial about the immediaﬁe future
(wondering Qhethér and when Mr. Yi will come, ﬁorrying about the correct

timing to shoot Mr, Yi) and the present of that particular time‘("At”the
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door qf this'coffeeshop there waé probabiy sbmebody on thé'lookout -
(present, p. 28) ". . . she.left behind her phone pumber, he must have
taken the chanée, . } " (past, p. 26). This‘chéﬁging back and forth
- between the various times reflects Jiazhi's anxious mind. She is
relatively relaxed when she waits in the coffeeshoﬁ and lets her mind
Vahder off into Ionger stretches of memory, 6nly interrupted by short .
returns to fhe present (the coffee gets cold, the man watching her across
the table) and by hypothetical thoughts aboﬁt the presént_énd the future.
Her mind is more égitated at the climaétic moment just before Mr. Yi is to
be assasinated, at whiéh point her thoughts erratically jostles between |
the various times. (past, present, future). In her panic a moment of short -
duration in the story may appear longer to her than a moment of longer
duration. The narrative captures this atmosphere by stretchihg the length
of the text. The long period of time she waits for Mr. Yi for example
(pp. 22-29) and fills with thinking, takes the same amount.of pages
(seven) aé the "tense momént stretching into eternity" (pp. 31-38) which
starts when they look at the riﬂgsﬁand lasts tbvthe moment when she tells
bhim to leave.

The climactic moment (Jiazhi'é change of mind) brings about the
turning point in the aétion 6f the étory (Jiazhi tells Mr. Yi to leave).
As the unévoidable moment of shooting Mr. Yi drawsvcloser, Jiazhi's
mind moves faster. Tﬁoughts about fhe immediate past and the hypothetical
future follow each other closeiy ("When just now she had come up the
stairs she had been thinking tﬁat (iﬁmediate past), when coming down ﬁhey

really would be going after an easy prey (hypothetical future) . . M
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(p. 32) to prepare for the climactic moment, the point when she starts to
resist the thoughté about the immediate future. Thoughts about the
present and the h&pothetical future at that moment.appear in the same
sentence. ''But because'in a moment there would be gunshots (futurej and
in front‘ofaher eyes all this pink was glistening (presenﬁ), what was
there still to losevfacenover? Although she knew it would happen thié way
(future), in hér heart she did not believe it, because she was resisting
it with all-her might (present) . . ." (p. 34). |

Jiazﬁi is misled by a moment of hérmony between herself aﬂd Mr. Yi.
"She felt even more that there were only the two of them alone under the
light facing each 6ther, close and restrained} it had never been this Qay"
(p. 37). This'impression has been suﬁported by the ngrratof_earlier on to
increase the weight of her mistake, '"At that very moment it seemed that
only they wérg here together" (p. 36).V The reader, however, gets an
inside view into Mr. Yi's thoughts soon after Jiazhi's impression to show
how pitifully mistakeﬁ she is. His thoughts, revealing that she is just
one woman among many for him, are bracketed by her tender interpretation
of his smile.

He was not looking at her, the smile bnlhis face was a bit

sorrowful, He never imagined that he would have an adventure

1like this one after having passed his middle age. . . . His

profile was facing the light, the beam falling on. him, his

eyelids looked like cream coloured moths resting on his thin
cheeks, to her it was a warm, pitiful expression.(pp. 37-38)

As a result of her thoughts she takes charge of the situation, brings

about the turning point of the story and ultimately her death.
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As a story with a plot of high secrecy, all characters move on
different levels of realities separéted from each other by misconceptions
about.each other'sbtrue idehtities. They are alliable to see each othe}
but do not funétion on the same level of understanding. Some characters
deliberaﬁely assume various roles to deceive other characters and even
'thdugh their trué identity may be revealed to someone at some point in the-

story, they all remain.separated throughout. Mr., Yi for exampie knows
Jiazhi's true identity at the end of the story bﬁt he is sepérated from
her by her death. The result is a story with various leQels ofvre;lity
>(what one character believes to be true does not represent reality for
another character) and‘irony (one chéracter is awére he/she knéws more
than another cﬁaracter, the reader has more knowledge than a character.)
To include the reader in the list is not self-evident, as the information
of the plot is released gradﬁally and so even the reader either knbws more
.or less than somé_characters. |

Which chafacter's mind is opened to the reader at what particular
time gives a clue to their posifion in the story and their distancé from
the sgcret actiOnsvgoing on. Jiazhi.is established as the main character
early in the narra;ivé because we see her reflecting on the situétion more
often than the other‘characters_(as well as because of the detailed
physical &escription). Seeing all the flaéhinglringé she thinks '"This is -
really a diamond exhibition" (p. 18). Mrs. Yi's thoughts are'discloéed |
once at the beginning of the narrative to show her version of her
- relationship with Jiazhi. . "Somebody introduced her to this Mrs. Mai who

accompanied her shopping"” (p..16), a version which of course differs from
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' JiaZhiFs side of tﬁe story as revealed latgr. Fo;'a moment also the
attitude of thé.women in bléck towards Mrs. Yi ig @ade clear. "While
‘poking fun they were still quite careful" (p. 19); ‘They respect the wife
ofithe béad of Intelligeﬁce and know her weaknesses. Mrs. Ma is the most
‘watchfui-éf her‘friénds and she makes a comment in the firsf part which 
makes Jiazﬁi wopdér>whether Mrs; Ma could be suspicious ("'l just know
that Mr.’Yibis always busy' Mrs. ﬁa.said.‘ Was there a meaning in Mrs.
Ma's words or was éhe overly_sensitive?‘Jiazhi.thought" (é; 20). The 1last
part of.the story confirms thése doubts by giving the reader 'a view iﬁté
Mrs;.Ma‘s mind. ("Judgiﬁg frdmbhis expression it must bé his first
affair" (p. 43)).

| There are seken recognizable 1evel§ of reality and their implied
iroﬁies. These ﬁove‘concentricaily awvay frbm'Jiazhi depending on how
deéply involQed they are in the intrigue (reality) and how mucﬁ they know
about Jiazhi's involvement ih the plot (ironies). On the first level the
reader ig initiatéd into Jiazhi's develoﬁment of the past through her
meﬁories in the nécesséry amount (how much Shertells) and timing (when. she
teilé it) to undérst;nd hgr-preéénﬁ situation. VShe obviously has moré'
information -than the reader but for the understanding Qf the piot shé

‘reveals all tﬁe reader needs to know to b¢ oﬁ‘the same level as herselff

'In“tﬁe‘present action the reader follows hef development step.by step as
‘she makes hef aséumptions and draws the‘wrong conclusions (think;ng that
Hr. Xi loveé héf); fhe.reader at this point knows more than she does and

is in a sense on the same level as the narrator. The reader and Jiazhi on

the second level know more than the members of the gang who beiievé she is
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a committed undergrouﬁd worker dete:mined_to kill a traitor ﬁo their
coﬁntry. They find out about her change of mind at a later date but they
do not know>shé has a cousin to stay with in Shanghai. On the third level
Mr. Yi believes Jiazhi is Mrs, Mai who sleeps Qith him out of revenge
égainst her husband fo; going out with dance girls. By the end of the
story he knows about the whole plot to assasinate him and Jiazhi's rqle in
it,‘but pf course he only knows the external factors, he does not kﬁow her
inner psychoiogy. Still on that same level, he will tell his wife some
-storyvthat Jiazhi was a member of a secret épy ring in Chongding (p. 435_
and that she in turﬁ can tell Mrs. Ma that "Mrs. Mai" had to return to
Hodg Kong for an urgent maﬁtef. He will also invent a story to defend his

position against Zhou Fohai; his superior. On a fourth level Jiazhi and

Mr. Yi know ﬁore than his wife énd the women in the black cloaks who think
that Jiazhi has come to Shanghai to sell goods from Hong Kongvand lives as
a casual vistor at-the Yi's residence.- They‘also believe that Mr. Yi has
a buSiﬁéss meeting fhap day when in actual fact he meets Jiazhi in

secret. A subdivision on that level is the surname "Wang" Mrs. Yi gives
Jiazhi (p. 19).. The nickname gives Mrs. Yi a sensé of being closer to
Jiazﬁi but an additional name on Jiazhi's falég identity creates in
vreality mofe_distance between both characters. Mrs. Ma on é fifth level
is correct in assuming that Jiazhi and Mr. Yi are having an affair, but
she misinterprets his fac;al expression as his happihess about bis first
affair, whereas thg reade: (and Jiaéhi) kﬁow that he has had se#eral
affairs before. His happiness étems from having escaped death by a narrow
marginQ‘ In the first part Jiazhi wonders whéther Mrs. Ma has avoided:

coming over to Mrs. Yi's house the last few days because she feels
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jealous. This may be a reason why‘Mrs. ﬁa is more watchful and suspicioﬁs
thanAthe‘other_women. In'ghe next and sixth levei we may ipclude all
‘characters who in the present action of the narrative apﬁéar in‘close
connection to the‘int;igue but gbouf whose thoughts we have no direct
information. fhe‘clerks in the jewellery store are prbbablybundef the
impression that Mr. Yi and Jiazhi are a straight forward couple buying a
ring, but they_are seen wavering in that opinion. (The shopowner cﬂecks
Qhether they substituted the ring). The man in the coffeé shop observes
her; she thinks for him ("He couldn't make out what kind of person shé
was?" (p. 24), but the last sentence could be taken as his assumption
("She .didn't seem too much like a dancegirl, if she was acting in movies
or dramas, she didn't look familiar" (p. 42).‘ The waiter in the first
coffeeshop frbm where Jiazhi makes her phonecall is made tovbelieve she is
phoning her '"second eldest brother" (p. 21). And finally to the lasﬁ and

. seventh level belong those characters, mentioned and implied who are not

involved in the plot in any way. Among these are the young pedicab
driver, the man who repairs his bicycle and all the people passing Jiazhi.
on the street from whom she feels separated by a pane of glass. Visually

the different levels may look something like this:

1. Jiazhi
: \\\\\\\~;~_iiazhi and the gang
\

2
_ 3. iazhi and Mr. Yi
\\\\\\\\\\f:__iiazhi and Mii;_zi;——””/////
Nlerks, man in café/ .
7

. Pedicab driver, people on street
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The schema represents the levels of reality in which the characters (or
groups of characters) move within tﬁe context ofvthe.story. From a
structural point of view the narrative begins on the fourth level, moves
down step by step to the first level and then moves up.to thé fifth, sixth
‘and seventh level. The question needs to be addressed at what point the
narratiye discloses clues for the reader to clearly see through the
various levels; .By mis1eading the reader, keeping the reader uninformed
or imparting the info;mation bi; by bitvas the character(s) proceed
through the story, irony and thereby tﬁe teﬁsion of suspense is
heightenéd.

As the story opens, the narrative gives the impression of a simple
game of mahjiang (supported by the short view the readef has into Mrs.
Yi's mind), up to the momént Mr. Yi gives Jiazhi the signal with his
chin. The reader believes Jiazhi and Mr. Yi are having an affair and
trying to leave the house to meet outside. (Transition'from the fourth to
tﬁe third level). Without any explanation from the narrator Jiazhi thinks
three times: "If it did not succeed today . . ." (pp. 20, 21, 24.)
Whereas Jiazhi is preoccupied with the thought whether Mr. Yi will fall
into the trap or not, the reader the first.time still beiieQes these

thoughts refe; to herself aﬁd'Mr. Yi. « o o if they héd to drag on any
lonéer, Mrs. Yi would know.”" By the time she thinks it a second time the
narrative has commented on her mysterious phonecall ("It was the secret

signal") giving the readef the notion of another level df reality. The -

transition from the third level to the second is obscured by the lack of

explanation and slowed down by the momentary flashback. When éhe waits
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vfor.him in the coffeeshop and thinks "He himself was in the Secret SerQice
and:eveh though he had not grown suspicioﬁs, he was a crafty person with
’maﬁy hideouts, he must be quite unpredictable" (p. 23) and shortly after
worries for the third time "If it did not work out today, there would be
no other chance", we knowrshe is somebbdy different from whom she pretends
‘to be. The second lével of reality is gfadhally Qade clear by the'lqng
stretch of memory in which the information unroils thonologically and

. joins her present time. Begiﬁniﬂg from the end of her memory (p. 29)‘in
fhe mind of the reader Jiazhi is clearly the undergraunq worker pretending
to bé Mr. Yi's mistress. The moment she.étarts to have doubts abouﬁ her .
role in the intrigue ("Although she knew it would happen this way, in her
‘heart she did not believe it, because she.was resis;ing it will all her
ﬁight « « <" p. 34), she changes to Jiazhi ghe young woman who has become
attached to Mr. Yi.

What then is the relationship. between Jiazhi and Mr. Yi? A
relationship of "hunter and hunted" (p. 167) in which the roles in the end
are reversed and played out in a fair game: either he_or she will get
killed. She saves him for humanitarian feaspps (love) but he thinks he
ﬁas his‘répuﬁation at stake and has her killed.

Jiazhi sacrifices her body to kill a 'traitor', she acts as is
required of her, she is '"completely passive" (p. 36).v She takes a step
from being ordered what to dd, td‘expressing what she wants (séve thq.life
of somebody'she has bgqome attéched to). As the main actress of hef
troupe she is chosen to act out the role of approaching Mr. Yi, the head
df the Secret In;elligence‘Serviée. In tﬁeir own group both Mf}AYi and

Jiazhi are in a primary position, but they are still subordinated to
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somebod; still more influential.. Jiazhi has to wait for instructions from
her group and the ageht Wu; Mr. Yi has’to render account for his actions
to Zhou, his superior. Despite these simil#rities, however, Mr. Yi is in
a much more powerful position than Jiazhi because his role is part of the
actual world of the story whereas she is just a étudént acting out a
role.

The reader initially perceives Jiazhi from a purély external aspect,
in probably the very éaée way Mr. Yi sees hér: physicaliy beautiful énd‘
sexually attractive. Mention of her breasts occurs on several occasions;
thé?.are the medium she works with to keep Mr. Yi interested. As an
underground agent her job is to make him trust ﬁer sufficiently so that he
will blindly run into the trap laid for him. At the same time she needs
to remain detached from him to maké the plah work. Her failure to do so
and the reasons leading up to this change is what the narrative is about.
‘She keeps her real personality hidden from him, only the readér has access
into the innermost spheres of her mind. It is only.after‘the drastic
change of action that Mr. Yi can infer from her actions how Jiazhi must
have felt_ébout him.

Mr. Yi is a shrewd man. His physidue suggests the elusive
professional secret agent who even in the walls of his own home merges
with the background. "Projected onto the fern print of the curﬁain he
became dwarfed in a land of giants" (p. 17). He has incorporated the
ski;ls of’his trade into his daily'Life, a ﬁan inconspicuous>at any time.
When he bought gifts for women on previous ocgasions he "was only at the
side in attendance, making sure he was not noticed" (p. 38) and also'when:

_he buys the ring for Jiazhi he only looks at it in her hand (p. 34)
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sugggsting'how littie he gets involved. His positiod gives him the
authority to order a road block, to stop the activities df'a éity, and he
explains his'affair with Jiazhi as resulting frbm.his power (pp. 38,
42). He does not know, however, thét-he is.being manipulated by the
basest of his instincfs,‘his lust. He deludes himself into believing_hg
- is in control of the situétion when iﬁ actpal fact his emotions get the
better of him. ‘"On the surface he was sitting'sorstréight, but in the
dark he was all emotions, feeling excited" (p. 30). He kiils a group of
students to save his name in front of his superior and personal role
model,  Zhou Fohai. Tbe greed of-the Yi‘s aﬁd also a certain small
ﬁindedness is apparent in conngction with the gurtains covering the whole
vwéll. ”Because-Zhou thai'é house had them, they had them too. The
iﬁitation French curtain style which reached the flbo; had_recentiy éome
" out in the West but bécausé during wartime imported curtain material was
vin short supply, they used a'ﬁhole bolt, and then the flower patternvstill
had to be matched, it was really a bold move" (p. 17). The curtain
péttern which previously had suggested his unobstrusiveness and had
provided him with a caﬁouflageleven in his owm hdme, reminds him of his

" lack of control after the murder attempt. 'They had the whole wall
covered liké that, could ﬁn assasin‘be hiding iﬁ it? . . . He would
remember to have them taken down tomorrow" (p. 41).

Jiazhi's.experience on stage during her Qchooi years has provided her
with the necessary skills to suécessfuily play her role as Mrs. Méi_and
mistress of Mr. Yi. 1In fact, she is so skilled that she can hold these
two différent roles at the same time. In front of Mr. Yi's eyes-she:

pretends to Mrs. Yi that she has forgotten the time for an appointment,
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without Mr. Yi becoming suspicious that her performance may be too
smooth. She has moved from a drama group performing "rbusing
paﬁriotic historical plays" (p. 142) to acting in réal'life for equally
patriotic reasons; this time, however, together‘with non-actors. Her task
is more challenging now as she, unlike on stage, has to improvise her part
along some guidélings, constantly faced with Mr. Yi's unpredictable
responses and partly uninformed about the gang's next moves. "She was
imagining all these things, aithough she'cleariy knew they had nothing t§
do with her and that she was not to worry ébout these thiﬁgs" (p. 33).

She and her friends never seem to have léft the stage of the
drama troupe. They still see the whole‘procedure as a play, in tﬁe sense
of a game. When she thinks about their first movés in Hong Kong she
remembers that Huang Lei 'raised funds, renﬁed a house, borrowed a car and:
got the actor's costumes (p. 25)." Even two years later in Shanghai the
members of the gang do not seem to be awére of the difference betwéen
fiction and reality. "'They all put the muzzle of the gun on the person's
body and then shoot, it's not ét all like in the movies at all where they
‘aim from a great distance.' Kuang Yumin had told her one day laughing"
(p. 29). They are too inexperienced and idealistic for the danger
invol?ed in the plotting. The real undergrbund worker ié Wu, not seen and
untracable. He is taking advantage of the idealism of these young people
whb take part in the action with zeal but withodt adequate training.

Jiazhi knows she is involved in a dangefous game, one in which she
could lose her 1life 6r at least become wounded (p. 29), but - she is too
vulnerable and ultimately too self-centered for»the job. Compared to:the

precariousness of the situation, her thoughts are not focused enough, she
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has become too personally involved. At the,;rucial moment, when she
.should be cold-blooded and calculatiné, hér désirelfor love and security
becomes stronger than'hér sehse of duty to her grodp, so strong that éhe
-even deludes herself into believing Mr. Yi loves hgr; "That man really
loves me, she suddenly thought; her heart jumped, she felt distracted"

(p. 38). Tﬁe jeweller's attic tranSforms into a cosy "cbmfortable nest"
ahd.the reflection of her feet in the poenies arawn.on the mirror remindé
her of "a market place . . . in goodnighﬁ stories" (p. 35). Also paying
with golq ingots for the ring seems like a story from 'A Thousand and One
ﬁights' to her (p. 35). Overwhelmed by her emotions she wants to block
out the brutal reality of the imminent moment from her mind By'numbing her
senées. "The heavy warmth and sweetness of the air covered her face like -
a cotton quilt"” (p. 34). These are all images which remiﬁd one of the
idyll of family life, a house with a gardeﬁ, with the.purchase of the
diamond being the symbolic action leading toward that life.

Subéonsciously she may want to ;ake the role of his wife, as she remembers
from the convérsation of that afternoon that pink diamonds "are valuéble
but have no mérket" (p. 34). Mr. Yi had not been willing to buy.his wife
a ring Qith a valuable gem but he is buying Jiazhi a red diamond of even
higher Qalue than his wife had wanted. For him this is just a routine
that has to be absolved wifh women. 'Presents had to be given to women,
but if they were given too early, it could appear as if he were looking
down .on them" (p;-37);. When she waits for him in the coffeeshop and is
still focused on her mission.she knows she can count on that attifude in
him dand so lead him.into his trap. ("Moreo&er, jewellery had aiﬁays been

a weak point in women" (p. 23)).
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Jiazhi thus undergoes a changé. Her carrying these two
personalities within her, howéver, one duty-bound ;nd one security-
' seeking, is,foreshadowed and supportedvby various litefary devices from
the beginﬁing in the narrative and teveéls that she had this duality
before her change occﬁrs in thé story. She is associated with contrasting
elements of brightngss and darkness; whereby the brightness points to her
public, exgernalilife on imaginafy stages in the present time aﬁd the
darkness represents her private, personal side that she has not been aware
of herself.and discovers hefself in the course of the narrative. Her
publie, bfight side outshines her dark side with the sharp contrasts
gradually disapbearingbas the strong lights @im and give way to colours
(the green, white and red pin wheel on the.pedipab at the end of the third
part).' The lights are the brightest éftet she has successfully attracﬁed
Mr. Yi in Hong Kong and . she feels her brilliance is so strong it
illuminates the others (p. 26). The fact that shé'is the lightsource
herself shows her enthusiasm for the cause. It is so ardent that she even
has enough brilliance to make the "déteétable Liang Runsﬁeng" (p. 27)
appear not so detestable aﬂd have hér first sexual experience with him,
This happens "off-stage' from the present action. When she goes
r"on-stage” in the present time she is—illuminated by (or in the presence
of) iights. They shine from strong overhead lamps onto flat surfaces
(st;epched tablecloth) (p.>15),creating a strdng contrast between thé
dazzling white of £he'tab1e cloth and the cleavage of her breasts (Jiazhif
in action). Or they shine at a distance from hervonto uneven distances
(brown corridor wall in the second coffeeshop) bringing out lesser

contrasts (Jiazhi by herself but still on stage). The lamps in the first
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coffee shop from where she makes her phone call to 'Second brother' are
under apricot-red shades. The warmefr colours may suggest the warm
feelings she has toward her motﬁer tongue. Also the contrast in
ﬁemperature between’her_ice-cold hands and her sentiments towards the
sounds on fhe phone at that moment underline her conflict between the role
she plays and the person she really wants to be (and of course her
nervousnessj. Another instance with'céntrasts in temperatures occurs in
the jewellery store between ghe,“cold wind at the back of her head"
(p. 34) coming from the store down stairs (immediate fu;qre} danger) and
tﬁe "heavy warmth andvsweetness of the air" in the attic ('house',
safety). When Mr. Yi and Jiazhi look at the diamond ring in the third
part‘she has to mo&e toward the light to get a good look at the stone,
suggesting that the>lamp is not very strong. As the narrative approaches
the tﬁrning point, the‘liéht is very weak, it has no strength to
- 11luminate her public role on the stage anymore. "There was‘onli now,
this tense moment stretching into eternity, the glimmering light in.this
small verandah, setting off the snow-white space of daylight'downétairs in
thé door and the window" (p. 37). | |

| For each of her imaginary stages she has spectators: the ﬁomen and
‘Mr. Yi at the mahjiang table, the man at the counter when sﬁe makes her
phonecall, and the man watching her while she waits for Mr., Yi. In the
jewellery store she alternatesvbetween being looked at by the clerks and
Mr. Yi, aﬁd becomiﬁg'a spectator herself as shé starts to,cﬁange from
being Jiazhi the actress to Jiazhi the person in real life.v’The
stégelights change their focus from shining onto»her to shining‘&nto ﬁer

to shining onto Mr. Yi ‘during the short and only time in that part the
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vreader gets a view into his mind and this probably because Mr. Yi at that
moment is himself on sﬁage. While Jiazhi is relipguishing her role, his
calculating thoughts are revealéd. He does not buy her the ring because
he likes her but because "present had to be given to women" (p. 37).
After he has been warned and has sprung up, he plunges into the darkness
of the narrow stairwa&s, moving momentarily into her world. Meanwhile,
howéver, the stage for an act in the real world has been preba;ed, the
artificial lights have changed to natural daylight. (". . . the snow
.whité space of daylight downstairs" p. 37). Jiazhi's faltering life.on
stage is threaténed to be destroyed by an aét of violence in the real
world. "kD]ownstairs were ;he two shopwindoﬁs witﬁ the_door.in the
middle, one whole glittering space,vit seemed like a huge window
stretching two floors up which could explode at anytime" (p; 34). Now
that Jiazhi is not so convinced anymore’about her mission, she feels
incapaciﬁated in hef role as éctress and is reduced ﬁo a mefe spectator
looking down from a balcony onto a scene of murder. The a£tic which a
moment ago seemed like a "comfortable nest' to her, now changes into a
balcopy in-a'movie theatre. The black and white cartooﬁ film she imagines
unrolling behind her back represents the terror she feels of what could
happen to her in the near future. "On tha; dim verandah, bright windqws
and the glass door behind her were the screen on which a black and white
cartoon film was projected, she could ﬁot bear to look at the bloody
scene, or a spy being questioned under torture" (pp. 34-35),

There are sever;l mentions of movie theatres, things being projected

onto screens and props for the stage to intensify the atmosphere of

ﬁnreality Jiazhi lives in, a life removed from the real world by
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glass panes. When she and Mr. Yi drive.to the jewellery store (th9 fact
that ﬁhe car first‘drivgs away from the store and has to make numerous
turns to get back to it, may symbolize Jiazhi's SUSCOnsciéﬁs unwiliingness
to drive to the place where he will be killed) Jiazhi watches the Ping An
theatre through the window. "It was the only clean movie theatre in town
6perating with two‘reelé, the greyish red, dark yellow two—coloured-door
front had a warm feeling of some coarse knitted wool" (p. 30). Before the
climactic moment she is at ea;e in her world of stages (therefore Jiazhi;s
positive aﬂd warm impression of thébPing An theatre), she knows she is
acting and accepts the props around her. Items around her are a "wooden
madel of a three layered white wedding cake in the ghopwindow" (p. 29) and
5woo&en models striking different poses behiﬁd the neon.ligh;s" (p. 31).
Shortly after the climactic moment,.when she has changed frpm Jiazhi the
actress to Jiazhi the young women, she would like the stage props be part
of her life. "Too bad [the ring] was just a stage prop, and that it was
used for such a short time, it could make one feel disconsolate" (p. 35);
When she leaves the jewellery store after the turning point, she feels
separated from the leisurely and free world by a window pane, including
from the "beautiful wooden figures in the shopwindows displéying furcoats,
bat sleeQed sweaters, and flowered shirts which could be looked at but not
approached" (pp. 39-40). From that point on she knows she has left the

stage—-(underground) life behind her and although she may not know it |
herself, her sensation of,beihg "1ockéd on the>outside" (p. 40) may
foreshadowbthat she will never reach the real world.

The symbol of glass apearing_in'va:ious shapes and forms (the peffume

4Bottle, the glasstick,>mirrors, glass counters) but especially recurring
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‘as windows, creates an atmosphere of things and people being visible but
‘intangible. The glass walls separating the chafacters at the various
levels are‘often associated with cold sensaﬁions intensifying the
impréssion of distance: a refrigerating giass counter, the cold space the
perfhme leaves behind on Jiazhi's earlobes and just the very element of
glass.

Another aspect of the glass symbols are the diamond rings. While
they too (togethef with othef.jewels mehtioned) have a fﬁnctioq of |
- separating characters, in this case economically (Jiazhi regrets Qearing
her jade ring because she feelsvthe othef Qomen willvlaugh at her (p. 18),.
and the women in the black cloaks wear gold‘chaiﬁs to diéplay théir
wealth,'tp. 16)), they alsoc have the function of bringing the secret
‘agents cléser to their foe. -Precisely because a‘stone is missing from her
eariﬁg, she can lure Mr. Yi into the store. The diamond ring he buys for
her is red, standing‘for the lust he feels for her. The ring symbolically
represents a union, but theirs is not to be, as the ring is only a stage
prop.

VAs the atmosphere of secrecy pervails, none of the characters are
able to perceive each other's true identity. Listening devices are
installed, a physicai distance is created by conversations made by
telephone, and the language barriers of Cantonese, Shanghainesé;'Mandarin,
English and Hindi demand some additioﬁal crossing of barriers. They
créate difficulties for the characters to communicate on tﬁe same level.
The undergrqund workers again use these complications to their advantage:
because Jiazhi speaks Cantonese, her ffiendship with Mrs. Yi is-legitimate

-in helping her shop.
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Jiazhi's inability to be part of the real world is supported by an
additionél contrast of presence and absence of sounds. Her life on stage
is only an imitation of real life gnd can therefore not have the same
intensity; . The sounds are subdued. "On .this side the stofe was in a
deep sleep, one could only faintly hear fhe city's noisesﬁ (p5-34)-- This
>absenCe, or muffled pfesence of sbunds is rationalized ﬁith'the condition
of wartime, its. aesthetic function,'however, is to increasé the sense of
Jiazhi's numbed panic and- to suggest the unreality of the situation. Just
after the turning point there.are sounds of‘feet stumbling down the stairs,
of leather soles running on linoleum, the shrill sound of a car, thé sournd
of.a whistle and bells. These are supported by similes, "Yi shot out like
a bullet" (p. 38).and the car door shutting close like a gunshot. Jiazhi
has‘comg to life, even if it is for a short>moment, she hears sounds and
sees colours (the three-coloured pinwheel on the pediéab she hails).

These moments are short, howe§er, because although she has taken charge of
the events around her, there is no return, her uﬁderground life has
carried her too far away ffom the real world. After she leaves the
jeweller; store she feels visually separated from the ordinary people on
the street by a glass pane and auditorily by the ﬁhiming of ironsheets.
The blockade is called and Jiazhi knows this means her end. "The street
was Qide, the sound of the bells like thin ironsheets floated heavily in
midair over the road; the sound did not c#rry over, but seemed very far
away" (p. 40). |

Jiazhi has in other wo:ds‘made an aﬁtempt to break through two levels
of reality at once (being the fake mistress of Mr. Yi on the third levél.

and the dutiful undergrbund.worker on the second level) to becoﬁe
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herself. By revealing herself at the wrong moment, however, she has
ironically only managed to séparaté herself completely from the world she
wanted to returﬁ to. In her move to séve‘Yi,she,hés unconsciousl§ doomed
herself. |

The author's skilled use of imagery and symbolism in this story
enhances the impression of Jiazhi's move away from passivity in thé
theaireAwbrld to a position of control over her 1ife, even though, as we
“have seén, this decision comes at the wrong ﬁoment. By the author's adept
arrangement of the various times seen mostly through the main character's
eyes, Zhang Ailing ié also able to control the perspective of thé reader
and thereby increase the suspense. The informacion about events and
characfers is only gradually disclosed making the narrative at first seem
_incoherent, it is only at the very end 6f the story that the reader has a

complete picture.
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CHAPTER 3

"Flowers and Pistils Floating on the Waves": A Mind at Rest

In the short story "Flowers'and Pistils Floating on‘the Waves" the
technique of scattering the material in a chronological distortion has the
fenction of reflecting a mind at rest, a mind relativelyAfree of pressures
in the present time, able to roam into the memory of various pasts and
give some thoughts to the future; The story has no unity of plot in that
the‘main character's scattered thoughts do not point to a theme or to a
truth‘within>the'story. There is no drastic change in the present acticn,
no enlightenment of the character. All the narrative does is create the
illusion of the movements of a mindlunder relatively relaxed
circumstances, chellenging the reader to piece the'chronological order
togetﬁer and get an approximate picture of the main character's
pefsonality. Luozhen's thoughts abcut the past are not a concentrated
pondering to resolve a problem nor is their main function to provide
information about her past in order to explain her preSent situation but:
rather to reflect'her present state of mind. She uses the time at her
disposal (ten days) in a peaceful location (a small freighter) to think
about various aspects of her past, a past ehe is prepared to leave behind
emotionally and physically, as she travels toward her future, the-stert of
a new life in Japah.

‘With the present action in the story (and the accompanying thoughts)
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limited_to a few short passages,39 the past takes precedence over the
present both in narrative content and textual space. This is because the‘
scoﬁe éf the events in the past is largér and more .intricate than the
events in the present. The present action serves as a Springboard for
thoughts to dive_info memdrie§ by providing bbjécts orvsimilar moments in
the present that trigger associations, which in turn trigger fufther
associations, The present also has the function of supplying reference
points, of providing a sense of continuity when the ﬁartative emerges ffom
long passageé of memory. Towards the end of the narrative Luozhen‘s'
thoﬁghts about the pasﬁ connect in almost perfect chronological sequence
' tovthe‘present; that is ét the inception df the narrative. Nevertheleés,
for the content of the story, the past and tﬁe present time are not |
mutually inferdependenf. The presenﬁ action could theoretically stand by
itself, 5ut the étory would lose in technical and artis;ic depth‘by haviﬁg
all the memories omitted. |

Luozhen's~thoughts ére rendered in "narrated report'" in- the third
person singular through the presence of the narrator who, ﬁowever, does
not interfere with the‘illusion of at;ributing the thoughts and their

movement to Luozhen. The narrator's presence can be clearly perceived

) 391n fact, the present action can be listed in fifteen steps: 1.
Luozhen watches the waiter carry her luggage into her room 2. she carries
her typewriter 3, she lifts the sofa cushion 4. she observes the
foreigners 5. she has lunch with the other two passengers 6. she looks
out into the sea 7. she types 8. she greets the Norwegian sailor 9. she
pulls the letter out of the typewriter 10. she looks at the photo album
with Fanglin 11l. she observes the workers on the pier 12. from her room
she observes Japanese passengers board the ship 13. during the meals her
. contact is not as good with the Li's 14. she keeps eating during the high
waves 15, she wants to wash her hand, leans on wash basin (listens).
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af the beginning of the narrative when the action seéms to halt for a
moment and the narrator brings in some information about Luﬁzhén'é
vposition in her family (”Luozhen was,vwhat in her native dialect was
called, 'the daughter of‘an old man'<; .« " P 48). ihoughts about -her
family might flash through her mind‘at that moment, but the information
seems to be coming too much from the exterior as to be paft of her |
thoughts.  Thus, a narrator presents enough to put Luozhen into the
picture for the reader,.and.at this point also féreshadows the content of
the ﬁhoughts (her family) that will most occupy Luozhen's mind dﬁring her
journey. |

As Luozhen lets her mind wander, she thinks about her own past,'and'
that of other people. The information she has about them is either
supplied by her imagination (she im#gineé how the couple Qith her on the
boét met), by mentioned report (Miss Solomon tells her in Shanghai how
Mr. Kali and Miss Fan got married) and by imﬁlied report (her older sister
and probably Fanny herself told Luozhen about their days abroad). Her own
past‘aﬁd the story of other characters' pasts may occur simultaneously but
méy have no impact on each other. Some of these, fqr example (Mr. and
‘Mrs. Kali, Mr. Kali ;nd Miss Fan) are of no impoftance‘to her situation
either in the past or the present withip the context of the story; they
get lost somewhere in the narratiie'and have nobfunction othér than
revealing something about Lubzhen's personality. Other characters' pasts
(Fanny and Adrian abroad in Shaﬁghai and Hong Kong) are connected to her
éast, thgy_merge, interact with her story and play a role in her decision

making that will lead to her current situation.
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On the boat Luozhen‘s thoughts mee back into three pasts tﬁat are
geographically related tb her own story and one past that is
’geographicallf.removed. The various pasts are, stérting with the remotest
point from her present: |
IV.. Fanny, Adrian, another sister and her brothef abroad (probébly
Ehgland), Fanny and the caﬁtain on the boat. |
1II. Shanghai: .Fanny and Adrian upon their return, .the marriage of ﬁheir
‘daughters; Adriaﬁ by‘himself in Shanghai for more tﬂan a year (work,
prison); Luozhen's job, her visit to Miss Soloﬁon's house, the man
_following”her, Luozhen obtaining'her exit-visa by shedding tears, Luozhen
and Adrian on the bus to the British Embassy. .

I11. Canton: 'She takes the train from Shanghai to Canton, men on the
streets asséult her, the bridge over Lake Luo, the porters at the end of
the bridge. |

I.. Hong Kong: Luozhen stays éne day with Fanny, she finds a room in a
crowded boarding house, she moves to a Bétter place, she decides to go to
Japan, she receivéé notice of Fanny's death, she attends the funeral, she
réceives a small enveloﬁe with money from the servant.

As we can see from these four gfoups, Luozhen's memories move within
foﬁr blocks which, when put.into their proper chronological order as 1
havé done here, form a cdntinuous_story.

The past and the present are connécted by a comﬁonvtheme of travel,
that is of physical displacement toward the present (the boat) hnd‘the

present moving into the future (Japan). The remotest past (Fanny and

Adrian abroad)‘is connected to the third EaSt (Shanghai) by the boat -
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(Fanny and Adrian return to China) which in turn is connected to the
second past (Can£on) by the exit visa and the train. Canton is connected
to the first past (Hong Kong)'by the bridge over Lake Luo and this last
past to the present by Luozhen's announcement tﬁat she wants to go t&
Japan. .The’uncertain future is brought into the narrative by mention of
- Luozhen's former classmate in Japan (who helps her with the entry_visa
.into Japan) and her Qorried thoughts about her life there without any
"knowledge of Jaﬁanese. The narrative touches Luozhen's future (becomés
present) by mention ofvthe boat, passing the small Japanese-islands,'and
by the temporal statements in the narrative such as "When they had almosf
reached Japan . . ." (p. 78). The theme of travel throughout the story and
the frequent allusion to foreign countries give the story a broad,
international scopeAO and at the same time give a sense of Luozhen's
independent character. More about her character will appear toward the

end of the discussion.

40This story could be called the most international of Zhang Ailing

stories: ‘the Norwegian boat company travels between Japan, Hong Kong and
Thailand in the South China Sea. The train to Canton is Russian. The
streets in Canton looks like markets on pictures from India, a Russian
documentary film on orchards in Turkestan is accompanied by music that
sounds like Indian music, the whiskers on the woman's face are a
characteristic feature reaching from the Middle East all the way to Italy,
there is a film about the Swedish Queen, there are people of mixed races
at Luozhen's job (English Jews, British Indians), Fanny and Adrian live
abroad, he had his clothes made in England, the house they build has a:

modern Danish style', they have Mexican candleholders and Dutch
foodwarmers, Adrian works for an East European businessman, somebody
brings mangoes from Taiwan, Fanny's son has gone to Brazil, Adrian
gesticulates like an ltalian, he goes with Luozhen to the British Embassy
to apply for an entry visa into Hong Kong, the wife of the British Indian
‘man is Japanese, after the Pearl Harbour incident the Japanese Army enters
Shanghai, the British and Americans enter concentration camps, Luozhen
tastes Malaysian food.
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Within.the numerous switches between the various histories we can
break the qafratiVe down inté-four-ﬁarts according to the action of.the.
present time; The first part starts with Luozhen'in the present time on:
the‘boat, springs back to the second past in Canton (acﬁuailyithe Very
transition point between the second and the firStvpast on the bridge
oﬁér’Lake Luo), moves to the beginning of the second past (train from
Shanghai to Canton), alternates between the third and the sécond past (men
bothering her both in Shanghai and Canton) an& joins the present again on
the boat. The second part'_has a long memory'placed between the brackets
from when she starts to type and>pulls the finished letter)out ofbthe
typewriter.b This memory sfarts with her sisters and their hqsbands aerad
(fourth past) and alternates between Fanny and Adrian in Shanghai and Hong
"~ Kong, and Luozhen in relation to them either in Shanghai or Hongkong. The
fhird part starts with Luozhen and Fanglin looking at the photo album in
the present time, alternates between Luozhen's thoughts about her job in
Shanghai (third past) and théughts about Fanglin and Li‘Chaxunv(their
relationsﬁip, how they met). - It continues in the present time with the
cockroaches in her cabin and is followed by a flashback of her stay in
Hong Kong (first and closest past); chronologicaily reaching the present
time when she boards the ship (implied). The past reaches the present
time of the story, but this present time has already become-é past in its
relation to the time in the narrative wheﬁ'Luozhen thinks about that
moment (she is about ten days ahead of that "present"); The last and
fourth part unrolls chiefly in the present time (it sﬁarts-with the Soat

winding round the smail.islands'and ends with Luozhen's thoughts about the
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future) with a short return to the third past (Adrian's pleading look on
~the bus in Shanghai). We define thus the present ;ime as the actions and
the corresponding thdughts which the feader experiences at theVSame time
as the character and of whiéh ﬁe/she kﬁows-only as much as (or more) than
the-(ﬁain) character. Accordingly, we define the past as the time which
the character remembersi(relives fof the reader)»and in which case the
character knows more than the reader.

We.now turn to a detailed look at the different ways fhe narrative
renders temporal switches between the various blocks of times, switches
which can be either almost invisible orﬂclearly recognizéble to the
reader. In all of these shifts the reader has to orient him/herself
within the chronology, as the narrati?e, in its endeavour to record the
flowing thoughts of the_character, doeé'not give explanatory comments by
the narrator to help the reader find his way.

Switchés between the various times can occur éo imperteptively that
the reader may not notice them in a first reading. They are embedded
inside a paragraph without any tempofal-indicagions_of the transition.
There are two such-examples, o6ne in the beginning of the nafrétive and one
towardsrthe end.

They seemed to‘be going through_a hotel péséage way; an old

building kept in good repair with a carpet swallowing the

sound of feet, a wind still quiet place--a round tube shaped

tunnel travelling through time,/under her feet it was slippery

. and difficult to walk, when walking her knees felt weak. The

bridge over Lake Luo also had a roof . . . (p. 48) .

Luozhen compares the body of the boat ﬁo the passageway of a hotgl which

in turn reminds her of the Bridge by Lake Luo without any further
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elaboration as to where the lake and the bridge are situated and at what
time she crossed it. ‘Before the bridge over Lake Luo and its roof are
mentioned in the above passage, the reader gets a sensation of the
atmosphere which both the boat and the bridée éhare without Luozhen.
clarifying the locatién. The reader at this point does not know whetﬁér
her knees are weak on the boat because of the troubled sea (or éome other
reason) or on the bridge because she is afraid she will be caught and
brought back to the mainland, as it is late; revea;ed. This is what makes
the transition fuzzy. vWe can see that this particdlar narrative'teghnique
conveys well the‘quick movements of the mind in which presenf and past:
mefge, an impression increased by the absence of the narrator's (or
Luozhen's own) efforts to bring the.reader‘into the picture.

The second exapple occurs when she is afraid about the crockroaches
at night in the present time.

She was aléo worried they would crawi into herrluggage and she

would carry them onto land./The room she had rented in Hong

Kong had no furniture, she had gone to buy a strawmat and a

spray canvof insect repellant. (p. 71)
The link between tﬁe two times is the épraycan of insgct repellent;
something she is probably wishing for atlnight én thg "iiving sofa". The
cockroaches themselves appear in the same first past but under different
circumstances one page iater (sﬁe thinks aboutvthé_uphygienic situation.of
the éublic washroom in the first hduse she stayed in in Hong Kong). The
transition in this passage is also embedded inside'é paragraph but is a
Sit'clearer to the reader than the first example’begause memories of Hong

Kong have occurred earlier on in the narrative.
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"Time shifts are‘thé easiest to discern when ihey start abruptly with
‘a new paragraph and.are marked with a clear temporal indication. . The
reader then'knoﬁs the narfative turns either back&afa‘in time in relatiqﬁ
to fhe presént time or a past, or moves forward from a past. One éuch
obvious example occurs in the beginning of the narrativg, righf after the
first "fuzzy" transition. Luozﬁen's thoughts have moved from the present
to the éecond_past (bridge at Lake Luo, story transition from the second
:past to the first past) and then abruptly jump to the beginning of the
sécond.past. | | |

She tﬁaﬁked him again and agaiﬁ and wanted to give him some

money, but he waved his hand and refused to accept it.

On the train to Canton she had travelled on hard seats, . . .
(pp. 49-50) o

For thié passége the reader needs to have some knowledge of China's’
geography in ordef to know thaﬁ the incidéntkin Luohd (bridge from Canton
to Hong Kong) takes place earlier in the story than her trip by train to
Hpng Kong, although it appeérs later in the narrative.
Temporalctransitions can occur either within the same time (in the
past or in the present) or chronoiogicaily from one time to the next. 1In
the latter case there is no témporal distortion. The narrative jumps.f#om
one event to a later event within the chronologicél order of the stbry but
accelerates the narfative by omitting an event or implying it (ellipsis).
in Hong Kong for example, Luozhen receiveé the obituary'nétice about
_Fanny's death. In.the.next line (without an explanation) she is already '

at the ceremony.
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On thé obituary notice was the place of the funeral, it was in
the cellar of a large commercial building in Zhong Huan./ The
double winged large old teakwood door was unlatched, she
pushed it open and went in. (p. 74) '

The reader does not know whether she goes to the ceremony the same day or
a few days later, but the period of silence between her reading the notice
and going to the'beremony conveys well her feeling of numbness at Fanny's
unexpected death.

In the same time block of the above example the past joins the
present smoothly yet without exact indications about Luozhen's actions
during the transition. A general statement about travelling takes the
place of explanations as to when and how Luozhen boarded thebship.

« « o in her emotion her nerves had confused her so that her

action had been unreasonable. Luckily she left not long after

that. Boarding a ship and having the distance of an ocean.

behind oneself, and sometimes the space and the time can make

people forget things. No wonder in foreign novels . . .

This boat took ten days from Hong Kong to Japan, . . .
(p. 76)

General stétements thus can function as timeless liﬁks to smooth
transitions over, either within a éhronological order as in the above
example or in an aﬁachronical shiff. Luozhen's general.thoughts about
Communism fér instance link an abrupt jump from the third ﬁast {the man

following her in Shanghai) to the present time.

A terrified face has no individualized features, General

.it is a thousand faced person. statement
The waiter came calling for lunch (p. 53) . Present

time
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As "fiiiers" in the present dr past action we can also include tﬁe
previously mentioned elaborations by the narrator on Luozhen's position in
her family. The narrative ac;ion seems to come'té a halt, thereby
providing space for the narrator (or Luozhen in other examples) to supply
some additional information. These are mostly short passages inserted
witgin a temporal section of the narrative. Luozhen's short memory flash
in the past about another past (the mangoes from Taiwan (p. 62)) and the
short thought in the present'in régatd to her siéter's words about typing
(p. 67) do ﬁot distract from the main action of that particular time; they
a?e brief views-inﬁqvanother time with a quick réturn to the initial |
time. While these short sentences may have no special meaning invthe
story other than emphasizing a point in the initial time, Luozhen's
recurring ﬁhoughts about. Communism, én the other hand, appearing within
any time section, reflect her underlying opiﬂion about Communism. Short
sentences of the present time, for example, are iﬁserted'into her memories
into her memories of the past and show Lﬁozhen Commenting in thé present

time on these past events.,

There were some scattered laughs which third past

stopped almost as fast. ' (Shanghai)

In a film on the Swedish Queen Jiabao had . memory without

a famous love scene . . . . time specification
Two, three years ago, even Shanghai was present time

like that, Luozhen thought.

After’the.show, when the lights were ' third past
lit . . . (p. 52) : , ~ (Shanghai)



Thevshort thought in the present time refers to mén.following women on the
étréets as induﬁed by, in her view, the Communist regime. Another
instance occurs as the only link to the present time inside the long
.ﬁemofy (in the second part of the narrative) which otherwise moves only

between various pasts.

Just being poor was all right too, she héd' S third past
thought , (Shanghai)
That was later, first the city people did not present time

_ know. the harm to come.

The reason wﬁy her sister and ﬁer husband. , third past

moved to Hong Kong was also because they . (Shanghai)

were not young anymore . . . (p. 60)

In this case the comment refers to the harsh conditions under the new
government. These quick returns to the present give a sense of how
strongly'Luozhen resents the Communiét regime in China. Evén when her .
‘thoughts are immersed in the past and occupied with other events, they
repind her of the"feason why she left her country. We will ﬁote more
about her attitude towafdlCommunism later on.

Temporal shifts may in some cases initially appear as short memory
flashes but then continue with a whole series of events without returning
to the original position. Such memory strands occur following the two
‘examples of the "fuzzy" temporal transition within a paragraph. Her
comparison of the boat to the passageway of a hotel and to the bridge of
Lake Luo retreats to another past in Canton which in turn leads to ‘an

earlier event in Shanghai without coming back to her observations of the



76

boat. The memory of her roog"in Hong Kong which was triggered by her
thoughts about the cockroaches never returns to thg same time at night on
the boat but develops the memory into a stretch of tonseéutive action in
thé past ending six pages later and reaching the present time at a
different boiht than the ofiginal‘start. An analysis of the temporal
shifts witﬁin the narrative represents still an "outside" approach to the
story in its attempt to see how the narrative structurally reflects the
movements of the mind. When we later turn to the thoughts themselves,
that is,.first how they triggér each other and then in which order they
appeér, we will get closer to the “inside" of the étory and can see”how.
the thoughfs reflect Luozhen's personality.

. Memories of. the past can be triggered by similar events in the
present time or by similarities in the past time, in. which latte; case the
memory brings her back to an even earlier past. In the present time for
example, the British Indian man on the boat ;emind Luozhen of people of
mixed racés at her job.

At fifst sight Luozhen had a kind of ﬁutual recognition with
him--of somebody working as a low clerk in a foreign firm. 1In
the firm where she was working there were people of mixed
blood, . . . (pp. 53-54)
In the second bast in Canton Luozhen is annoyed at men bothering her, an:
' incidenf which triggers her memory of a'similar'event in Shanghai (third
past).
. If these were only Cantonese discriminating‘against péople

from other provinces, . . ., how could it be like that in
Shanghai too? . . . Once there had been a tall thin man . . .

(p. 51)



The long memory stretch in the second part of the story is
narratively hinged to the present time by Luozhen starting to type
(p. 55) and pulling the finished letter out of the machine (p. 66). The
action framing this paft is Luozhen typing; the thought setting it off is
- the Norwegian sailor.

She started typing again. The blond man action

finished rolling up the rope and left.

Northern Europeans Qere very casual in their thought

relations between the sexes, they thought of

nothing of it, he had actually lived up to

their reputation.

She could not help thinking about Mrs. Niu - association

that time on the ship. (p. 55)
Both elements, the outward action (typing) and the thought connection to
the present (the blond sailor)voccur again at the end as her thoughts dip
into the past.

She had finished typing the letter, pulled it action

out of the machine and read it once over.

Somebody knocked at the door. She was startled.

Could it be that sailor coming for her? (p. 66) thought

The narrative within this part'runs smoothly between the fourth and_
the third past (Fanny and Adrian abroad, their life in Shanghai upon their
return) and then alternates between thé third and the first past (Luozhen
in relation to Fanuny in Hong Kong and to Adrian in Shanghai).' After her
return to the present time her memory spills over into the third part of

| the narrative, this time triggered by links in the present,vshowing that

what happened between Fanny, Adrian and her preoccupies her mind most.
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Similar to other parts of the narrative, the vafiousvpasts inside the
memory are-connected either Sy associative linké of similarities, or by
logical sequential jumps. The difference with the rest of the body of the

_narrative is that the pasts do not link up with the present within the |
me@ory stretch., 1In the first cétegory for example is Adrian's bed which
~Luozhen see§ in Hong Kong, reminds her of Adrian in Shanghai.

It seemed the two white lacquered single beds had been the

daughters' beds when they were small, the empty one must be

Adrian's., In Shanghai Adrian was living at his brother's

house, « . . (p. 62)

Into the second category falls ﬁhe moment when her sister tells her about
Fanny on the.boat (p. 60) succeeded by Luozhen's thoughts about the same
event ('"'She had probably gone only onée, . + .« sister had probably never
told her brother-in-law . . .") and followed by the temporal jumﬁ but
‘narratively sequential connection. ""Because she was respecting ﬁhat
'b'sécfet, when Luézhen saw Fanny‘in Hong Kong, she had actually forgotten
about the incident--'" (p.6l). ihe nérrative jumps from the third to the
first past but is logical witbin the content of the story.

One gets the sense that thé narrative could be cut into sections at
the temporal junctipns and reérranged intobthe chronological order of the
story (see such an exerciseion pages 92-97). One such clear example is
the first mention of the second ﬁast, the incident byrthe bridge at Luohu
(on page 48) which chronologically continues on éage 61.

She thanked him again and again and wanted to give him some
money, but he waved his hand and refused to accept it

(p. 49) : -
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As soon as Luozhen had left the mainland she had gone straight
to Fanny's place . . . (p. 61),

or the example cited previously of Luozhen starting to type on page 55 and

finishing»on page 66 with the action in the present time continuing where

it left off eleven pages earlier.

There are twenty-three temporal shifts in the narrative (thoughts

triggered by similar events in the present or the past, or logical

sequential jumps)vof which seven are temporal breaks. In a schema, the

narrative links would look something

A. luggage stickers on
. sister's trunk

C. . . . boat like tunnel

E. 3./Train to Canton,
streets in Canton, men

G. 5./Lunch with couple,
be of mixed blood

1. « +. « on deck, room,
types, Norwegian sailor

K. . . . Fanny and Adrian
abroad, sister tells

her about Fanny on boat

Me o o Fanny's.life has
changed (poor)

0. . .. Fanny shows Luozhen

her room Adrian's bed

Q . . . he accompanies
' to British Embassy,
" pleading look

..
(p.

2'

(p..

4,
(p.

6.
(p.

9.
(p.

10
(p.

11.

(p.

like this:
+ B. (Luozhen's position in her
48) family) + foreigners . . .
> D. bridge from Canton to
48) Hong Kong (over Lake Luo)
il F. man followed her in
51) Shanghai
+ H people of mixed races at
54) s her job. English customs
> J. Fanny on boat with
55) captain . . .
*> L. 1in Hongkong forgot about
61) it « . .
> N. Adrian already told them
62) . in Shanghai (mangoes

: from Taiwan) « . .+ »
+ P. Adrian in Shanghai . . .
62)
+ - R. -in Hong Kong she tells

64) Fanny . . .
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S. . . . daughter's reaction 12, =~ T. Luozhen‘does not want to
(p. 65) get married, parties at
work, : ‘
U. 13./Finished typing, C 14, V. (Sister's words about
Fanglin visits Luozhen (p. 67) typing) + they look at
‘ pictures . . .
W. . . . Fanglin réspectful 15. =~ X. mixed marriages at work,
~ towards husband, mixed (p. 68) Fanglin resembles Miss Fan
.marriages -
Y. 16./Louzhen asks Fanglin 17, = Z. 1imagines how, finish book
how she met husband - (p. 70) .
A' 18./At nighi afraid 19, » B' Cockroaches in her room
of cockroaches (p. 71) in Hong Kong
C' . . . Fanny has died 20, ~+ D' She attends ceremony
(p. 74) travel to forget . . .
E' - 21./Boat winds around 22,‘ > F' Adrian had looked
islands, waiter looks (p. 76) = worried '
worried

G' 23./at table contact worse . . . thoughts about the future.

( * temporal shift /temporal break + « o temporal continuation
€ return to time on left side).

Many of the temporal shifts are scattered thoughts (bits of meﬁories
and hypothetical thoughfs as for example those about Fanglin’s and Li
Chaxuﬁ's pést) without any exact time placement in the past or
.chronOIOgical foilow?up. All the ﬁemofies recurring in the narrative
about Shanghai related to Her own past, for example, are not linked
together, and tﬁe reader can only roughly place them into a chronological
order. The event of the man following her in Shanghai for exaﬁple would
probaly have happened after she lost her job because it is mentioned she .
came back from tutoring, an occupation she might have taken on to get some
income. The;eveﬁt though, is‘mentioned earlier in the narrativé than the

bits of memories about her job. The long memory stretch within the
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Qarious pasﬁs in the second part of the narrative give moré the impression
of a story with a chronological follow-up which eventually feaches the
présent time beyond the boundaries of the memory étretch. “Fanny's and
Adrian's past merges with Luozhen's pést to form the story within the
story of'tﬁe present time. They provide all necessary (and less
;necesséry) background to understand why she is on a boat trip to Japan.
There are some strands of continuation within the memories bf ﬁer job
in Sﬁanghai in spite of the féct that each of these is triggered by a
differenﬁ event in the present or the past t6. people of mixed blood, 12.
‘Luozhen's thoughts about marriage, 15. mixed marriagés at work). 1In éll.
of these memories a bit more.information is revealed abou; Mr. Kali, the
manager of the firm where shg Qorked; He seems to have a liking for her
because he "always liked to look for her and tease her" during the
Christmas parties (p. 65) and although she finds him good looking»(p. 54)
and wopld have brought him parcels to the concentration camp like his
secretary Miéé Fan who eventually got mafried-to him‘did, she does not
seem to have any furthér interest in him. The thoughts about him always
cross her mind in passihg, among all the other events of that memory; I1f
she has an interest in him at all (”Aftef the‘war she had often thought
about this conversation. If she had been his éecretary, she thought, she .

‘bwouldvalso have brought him parcelé.' p. 70), it is not stroﬁg enough for
her to marry him ("She had not married, . . . and she . . . did not want
to" (p. 65).

The strands of loose chronological follow-ups within the separated

memories dealing with her job in Shanghai are some of the clues that
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provide us with information about Louzhen's.persbnality (her posifion
toward marriage and men). Her memories about Fanny and Adrian in Shanghai
and Hong Kong>on the other hand are held together eore in their follow-up
(alternate switches between third and second past), and are embedded into
the links of Luozhen typing without returns‘to the present in between.
This shows that these thoughts preoccupy her more (ehe events are aiso
more recent than those at her job in Shanghai). Nevertheless, there are
also some jumps from thought to thought within the retreat into the paet
in the second part of the narrative,'strands which first seem to lead
nowhere but are picked up later in the memory; ‘"Adrian had a siow way of
taiking, when he phoned ﬁome he would open his mouth and say:"Eh'; |
dragging out the 'Eh' (p. 58). This piece of information about Adrian
exists at that point without further elaboration. At a later moment we
learn that away from his wife he "can talk now, he is really blossoming"
(p. 62), implying that maybe he really has no desire to return to his wife
in Hong Kong because he feels everpowered by her.

What kind of thoughts go through Louzhen's mind and in which order
‘they appear in the narretive, may give us clues to Luozheﬁ's pe;sonality
and her present state of mind. In the first part of_the narrative Luozhen
is kept.relatively busy in the present time (the waiter, the "liying sofa"
and the other passengers on the boat) so that her thoughts switch te pasts
(her journey out of the ﬁainland, her job situation) and the.immediate
future (she-hopes for a quiet trip), thoughts which are all associated
with each other or to the preéent,‘but have no chronological connection

with each other. Once she sits down by herself in her room (or is about
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to fall asleep in the evening), her mind has the freedom to think about
things that have affected her in the recent pést (Fann& and Adrian in
' Shanghai.and Hong Kong). The fact thét'her outw;rd action is typing does
not seem to distract her thoughts because she.is an expérienced typist.
From the arrangement of Luozhen's thoughts about Fanny and Adrian for
example, the reader can infer that Luozhen is a modern and indepéndent
woman. The first memory she has about Fanny is "Mrs. Niu that time on
the ship" (p. 55) thoughts which point to Faﬂny's sexual endountef with
the captain as revealed later in the narrative (p. 60). ‘Her initial
thoughts about the incident, howéver, stop there‘and swing back to a much
earlier time of fanny's énd Aérian‘s days abroad aﬁd the. period in
Shanghai after their return, providing some background to these two
characters. This could point to the féét that Luozhen is not preoccupied
or shocked about.Fénny's secret visit with the capfain. When her.thoughts-
further in the narrative reach the actual moment of her sister telling'hgr
the news, Her reaction is to be relaxed andAslightly intrigued.
Luozheh heard this and smiled too, she did not say'anything.
She did not want to ask which country the ship was from, if she
asked she felt the secrecy would be broken, it would not seem a
female ghost had walked quietly around uninvolved in any moral
question. (p. 60)
When she sees Fanny later in Hong Kong the incident has slipped infb her
_subconsciousness.
Because she respected that secfet, when Luozhen saw Fanny in

Hong Kong, she had actually forgotten about the incident
(p. 61)
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Her arrival in Hong Kong in the above example (in fact, it is
mentioned twice on the same page), coincides témpqrally with her arrival
in'Hdng Kong appearing four pages later in the nafrative in é slightly .
different cdnté#é;' The narrative has switched to Luozhen and Adrian in.
Shanghai. >She had noticed_his pleadingllook on the bus ndt.fo tell Fanny
about his life in Shanghai, and although she decided not to say anything,
she changed her mind..

She did not expect that iﬁ thevfirst nightbin Hong Kong she

would be talking with Fanny in the dark bedroom . . . That

“Adrian was really annoying. . . . She soon told her

everything.(p. 64)
We can thus infer that by the time Luozhen arrives in Hong Kohg, she kndwé :
that Fénny's and Adrian's marriage is not harmonious. She also knows
their personal secrets, things which both would rather keep from each
other: shé knows that Fanny went to visit the captain at night on the
boat and that Adfiaﬁ (in Fanny's wofds)_"says there is no way for him to
[leave the ﬁainlaﬁd] but actually . .‘; he does not want to come out"
(p. 64).  Because of the time that has passed between the moment she
learns about Fanny and the captain, and her arrival in Hong Kong, plus her
initial attitude toward the incident (;espect for the‘secret and not much
iﬁterest), she never tells Adrian about it or embarrasses Fénny Qi;h her
knowledge of it. She does; however, reveal Adrian's secret because.of her
sense of '"having a mission'" ever since reaching Hong Kong (p. 64) and
because she might have thought in a manner similar to her sister andAher
brother-in-law who looked down én Adfian for accepting the jobvin'Shanghai

(p. 63) rather than making efforts to join his wife in Hong Kong.
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The fact that the very first memory she has about Fanny is "Mrs.>Niu
6n the boat" and.not the most recent event, that is, Fanny's death and the
death ceremony, might suggest that Luozhen does not feel responsible for
Fanny's death by having told her about‘Adrian 1; Shanghai.

Luozhen's sense of independeﬁée is obvious by hér very decision to
leave her count:y and her family behind for Japan and by her views about
marriage. 'She had ﬁot married, her sister blamed it -on the fact that she
had not entered university . . . she herself did not want to [geﬁ to knqw
éomebody]" (p. 65). Also in the present action we can see théf she has a
mind of her own and likes to be by herself.

+ « .« But she valued this time in the vacuum tube too much,

with nothing to worry about, euphorically comfortable, it only

seemed like once one sat down one could feel how totally

exhaused and tired one was. (p. 77)

After all the years of working and the last agitated months of
pfeparations to leave her country, the ten days on the boat represent a
period in which she can completely rellnqulsh any responsibility and feel
carefree" (p. 54) before a life of new challenges and work await her in
Japaﬁ. The boat trip thus represents for Luozhen a transition from a past
she wants to leave behind to an uncertain and rather scary future.

‘Boarding a ship and having the distaﬁce of an ocean behind

oneself, and sometimes the air and the time can make people

forget. (p. 75) -

The terror of leading a wandering life was locked outside, so.
near and yet so far, so very far away and uncertain. (p. 78)
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‘Luozhen may wish to leave the troubles of her family behind hef, her

initial move though, was because of the new government in China. She

voices her clearest statement against. the Communist regime when she

ponders about men assaulting women in the city streets.

The

the

how

the

She thought it was a feeling of the apocalypse. When the
Communists first came, the simple townspeople did not know how
terrible they were, but in two or three years they knew how
things stood. After putting their own fates in someone else's
hands, they were held firmly by the neck, they sort of wriggled
like insects, and they would do whatever they could when they

~had the chance. (p. 53)

same.thought appears in a shortened versibn in her longest dip.iﬁto
past (part two) as ;he'oply return to the present, giving a sense of
strong she feels-against the new government. ("That was later, first
small city people did not know what was going to happen" (p. 60)).

While the atmosphere of mutual distrust and fear under the Communist

regime as portrayed in the story may reflect the actual experience of city

" people (". . . in these years even a.good friend did not dare say a few

more meaningful words." (p. 63) and see quotations above), her thinking

of the Communist regime being the particular cause for men following and

bothering women on the streets, seems far-fetched.

+ + o in Shanghai this wasvhappening now too, in broad daylight
in the crowded streets with the Liberation Army on sentry, men
dared to be frivolous toward women. (p. 50)

But those without the trick of the photograph would tail one
too; it was becoming a fashion of the times. She thdught it
was a feeling of the apocalypse. When the Communists first
came the simple townspeople did not know how terrible they
were, but in two or three years they knew how things stood.

(p. 53)
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_The actual reason seems to find an explantion in the conversation of Mrs.

Xun and Mrs. Wu in "Happy Reunion'". "

+ » .+ when women were first coming
out onto the streets they often,cdmplaingd that somebody was foliéwing
them but afterwards.it was not heard so much anymore" (p. 109). Thus'what
Luozhen is experiencing might still be a holdover from the period whenvmenv
were getting uéed to seeing women walking freely on the streets rather
than tﬁe new government inbuing in them a new 'women hatred'; 1t does,
ﬁowever, perhaps make sense that when'people ére ﬁut uﬁder pressure from
"above”'they will look for somebody seemingly weaker‘than théméelves to

' bppress.

Luozhen is quite well rgad. In the present time she compares Mr. Li
on the boat to a character in a novel by Charles Dickens (p. 68), and she
Qiewé the world and the people around her mindful of Somersét Maugham's
prose. Tﬁe boat with its 1920s to 1930s atmosphere, its. crew and
passengers, and the food'served_remind her of the atmosphere in Maugham's
prose. When she.cannot figure out the personality of Mrs. Li she thinks:
"fhere mﬁst Ee a stofy inéide, one that was missiné from a.collection of
Somerset.Maughaﬁ's stories" (p. 54). She seems a bit tob gullible, a bit
too easy in her evaluation of life aroundvher based on what she has_fead.
"Maugham had said that,-because of a self-abasing psychology, people of

mixed races.were all overly'senéitive." (p. 78). She reasons thus as she
thinks about Mr. Li: "He must héve talked to her in private, blaming her
for bringing shame onto herse1f." .Alsé in her assumptions about his past
she seems overly harsh. '"His father had begotten this little dark pérson,
it w;s not 1ikely he had wanted to keep him‘at his side, but at ieésﬁxhe

had given him some education--" (p. 70).
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The feadef has access into Luozhen's mind during the whole of the
narrative, receiving thereby pieces of information about her personality
end‘her past. Whenever she wenders how she appears to oeher peoble (to
ehe waifer (p. 47) and to the Cantonese (p. 50), the reader obtains a
picture of her physical appearence. Twice the minds of other characfer's
are opened to give the reader an outside opinien of Luozhen, eﬁe true
value of which the reader has to evaluate‘according‘to what s/he knows of
her. When Luozhen is about to leave Fanny's funeral for example, the,ﬁaid
blames Luozhen for Fanny's ‘death. "Hadn't she heard it fro@ young
Mistress and Young Master: it had been she‘who who had told Mistress
everything . . . Hew could she be that a person!" (p. 75). The reader
knows that Luozhen herself thinks she does not know how to deal with
peoéle ("She behaved so unharmoniously and so unexpectedly toﬁard peo?le
« « " p. 61), and that she thinks she acted teo>rashly wﬂe she was handed
thelenvelope at the ceremony (“. . . in her emotions hér.nerves had
confused her so that her action had been unreasonable" pP. 75),‘but the
reader is not inclined to blame Luozhen for Fanny's death Because we know
that Fanny appreciated luozhen telling her. "Ever since she had rendered
- Fanny a service by telling her about Adrian, Fannyvtalked to her in a
gentle voice" p, 72). Had Fanny been perturbed by the news to the point of
it driving her to her death, she probably would notvhave made the effort
‘te talk to Luozhen in a "gentle voice". The reader, however, can believe
the waiter's view of Luozhen on the boat.

The waiter, seeing that the meals were so bad, but that she was

eating everything, and that she had no companion, but was so

satisfied with it all, was wondering how she could possibly be
an experienced world traveller. (p. 77)
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We can believe the waiter's vieQ of her because we have found out that
Luozﬁen is happy on her own and we know from her own wordé that she enjoyé
the period of teﬁ days "living in a vacuum tube" (p. 77).

Thé "exﬁerimental" format of this étory provides the reader with an
app:oximate idea of Luozhen's personality at the time of her journey to
Japan. The picture is left relatively vague as the imptessidn is given of
_ Luo;hen's randoﬁ ﬁhoughts, without enough repetition in the information 
(agting as reinforcemeﬁt) to supply a definite image of her. Her |
pefsonélity is, like real human beings, a bit ambiguous, a mixture of ﬁény'
perSonalify traits.‘ Shé is on thg one hand a modern woman with quite é
free and indepeAdent ﬁind, and on the other hand a bit fast in her

judgements.
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AP?ENDIX TO0 CHAPTER 3
FLOWERS AND PISTILS FLOATING ON THE WAVES
| Narrative | |
On boat, rooms, Cantonese waite:. ‘Luozhen'§ thougﬁts;
Luggage with stickers - her position in her family.
Cockroaches in bed, Norwegian freighter travels in Asia.
Observes two foreigners boarding, hopes for quiet ttip.

Boat with 1920s, 1930s atmosphere, like tunnel - Bridge over in Lake
Luo. : -

Bridge in Lake Luo, porters at end of bridge, her porter rumns, they

reach Hong Kong.

Train to Canton, man's eyes, young woman sings, her thoughté.

In Canton, description hotel andvstreets, men assault her, thoﬁghts.
In Shanghai men aét frivolous towards women on étreets;

Man hits her head on, others whistle, she goes back to hotel; her
description.

Man followed her in Shanghai (photo), movie, he disappears, her
thoughts.

Waiter calls for lunch, only three people in second class, her
impression of the couple (description,’no conversation, he of mixed
blood). : ’
At her job, people'of mixed blood.

No names addressed at table (English custom). After lunch she looks
into the sea.

In her room she types, Norwegian sailar, thoughts (picture,
Europeans and sex). :

Thinks about oldest sister on the boat, she and her husband abroad.
Fanny buys a car, they invite gUests for dinmner.

Return to Shanghai, house cook, children, Adrian and suits.
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33.

34.

35.

36.

37.

38'
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Luozhen and sister talk about Fanny and Adrian._
Description Fanny, parties for daughtefs to marry.

Niu family moves to Hong Kong, her thoughts about those with money,
and Communism. .

Luozhen loses job, prepares to leave the COuntry{
Sister tells her about Fanny on the boat, her thoughts.

In Hong Kong Luozhen has forgotten about the incident (Fanny on .
boat).

She goes straight to Fanny, looks for room, Fanny's life has changed.
Adrian returned £§ Shanghai, says business in Hong Kong slowed down.
Meagre dinner at Fanny's; thoughts.

Somebody ‘had brought nangoes from Taiwan for Fanny..

Fanny.shows Luozhen ner room, she sees Adrian's bed.

Adrian in Shanghai for more than a year, dancing, works in a factory,
he is attacked, tells them about hard times in prison.

When Luozhen goes to Hong Kong, Adrlan has been in and out of prlson
many times.

Luozhen geté her exit-visa by shedding tears.
Luozhen and Adrian on bus to British Embassy, his pleading 1look.

In Hong Kong she can not help but tell Fanny, Fanny's reaction, next
day she tells her daughter, her reaction (spinster). :

During lasi year of middle school chose typing, never married, does

not want to marry.

Her job, international spinster business. Lives together with her
sister and her brother-in-law. v :

Christmas party at work, Mr. Kali likes looking for her, his
description. :

She has finished typing her lette:, somebody knocks. Fanglin takes
her letter to show her husband, memory of sister's words about

typing.

Fanglin- brlngs photo album, pictures of her famlly, one of husband
Luozhen's thoughts.
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49,

50.
51.
52.

53.
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Mixed marriage at job, Cantonese secretary (Miss Fan) with Mr. Kali.

She heard news from Miss Solomon when she v1sited her (descrlptlon
her and her sister).

Asks how she met husband, imagines how, thinks about language.
At night afraid of cockroaches.

In Hong Kong she had bought sbray can for cockroaches in her room,
slept on floor, the Yi's, young couple.

Takes showers at Fanny's, moves to new place, no contact with Fanny,
then tells her wants to go to Japan, Fanny's reaction.

Does not visit her for a while, receives death notice, wonders, goes
to death ceremony, servant's envelope, servants thoughts.

Boards a ship to forget, thoughts about travel.
Boat winds around islands, she observes workers. on pier.
Boat stops at small island, Japanese board.

She enjoys ten days on boat, waiter worried.

. Adrian had looked worried, belleved she would not say anythlng to

Fanny.

At table contact with Mr. and Mrs. Li not as good, because she did
not return visit. Thoughts about what she could have done. -

Before boat reaches Japan, high waves (at dinner table talk again).

She hears them spit after dinner. Thoughts, fearful of world outside
(future).
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‘_FLOWERS AND PISTILS FLOATING ON THE WAVES

Story

ABROAD

16. Thinks about oldest sister on the boat, she and her husband abroad.
Fanny buys a car, they invite guests for dinner. S

SHANGHAI

17. Return to Shanghai, house cook, children, Adrian and suits.

18. Luozhen and sister talk about Fanny and Adrian.

‘27.5 Somebody had brought mangoes from Taiwan for Fanny.

34, During last year of middle school chose typing, never married, does
not want to marry.

19. Description Fanny, parties for daughters to marry.

20. Niu family moves to Hong Kong, her thoughts about those with money,
and Communism. : '

22. Sister tells her about Fanny on the boat, her thoughts.

25. Adrian returned to Shanghai, says business in Hong Kong slowed down.

29. Adrian in Shanghai for more than.a year, dancing, works in a factory,
he is attacked, tells them about hard times in prison.

13. At her job, people of mixed blood.

35. Her job international spinster business. Lives together with her
sister and her brother—in—law. :

36. Christmas party at work Mr. Kali likes looking for her, his
description.

39. Mixed marriage at job, Cantonese secretary (Miss Fan) with Mr. Kali.

40. She heard news from Miss Solomon when she visited her (description
her and her sister). : :

9. In Shanghai men act frivolous towards women on streets.
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11. Man followed her in Shanghai (photo), movie, he disappears, her
thoughts. ’ ’ .

21. Luozhen loses job, prepares to leave the country.

31. Luozhen'geté her exit-visa by.shedding tears.

32. Luozhen and Adrian on bus to British Embassy, his pleading look.

50. Adrian had iooked worried, believed she would not say anything to
Fanny. ‘

CANTON

7; Tfain to Canton, man's eyes, young woman sings, her thoughts.

8. In Canton, description hotel and streets, men assault her, thoughtws..~

10. Man hits her héad on, others whistle, she goes back to hotel, her :
description. ' :

6. ,Bridge‘éver Lake Luo, porters at end of bridge, her porter runs, they
reach Hong Kong.
HONG KONG
24, She goes straight to Fanny, looks for room, Fanny's life has changed.

30, When Luozhen goes to Hong Kong, Adrian has been in and out of prison
many times. ‘

23. In Hong Kong Luozhen has forgotten about the incident (Fanny on
boat). '

26, Meagre dinner in Fanny's, thoughts.
28, Fanny shows Luozhen her room, she sees Adrian's bed.

33, In Hong Kong she.can'not help but tell Fanny, Fanny's reaction, next
' day she tells her daughter, her reaction (spinster).

43, 1In ang Kong she had bought spray can for cockroaches in her room,
slept on floor, the Yi's, young couple.

.44, Takes showers at Fanny's, moves to new place, no contact with Fanny,
~ then tells her wants to go to Japan, Fanny's reaction.
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Does not visit her for a while, receives death notice, wonders, goes

to death ceremony, servant's envelope, servants thoughts.

Board a ship to forget, thoughts about travel.

PRESENT TIME ON BOAT

12.

14,
15,
34,
38.

41.
42,
47.
48.
i49.

51.

- 52,

53.

On boat, rooms, Cantonese waiter. Luozhen's thoughts.
Luggége with stickers - her position in her family.
Cockroaches in bed, Norwegian freighter travels in Asia.

Observes two foreigners boarding, hopes for quiet trip.

. Boat with 1920s, 1930s atmosphere, like tunnel - Bridge over Lake

Luo.

Wa1ter calls for lunch, only three people in second class,.her
impression of the couple (descrlptlon, no conversation, he of mixed
blood.

No names addressed at table (English custom). After lunch she looks
into the sea. » :

In her room she types, Norwegian sailar, thoughts (picture, Europeéns
and sex). :

During last year of middle school chose typing, never married, does
not want to marry.

Fanglin brings photo album, pictures of her family, one of husbahd,
Luozhen's thoughts.

Asks hbw she met husband, imaginés how, thiﬁks about language.
At night afraid of cockroaches.

Boat winds around islands, she observés workers on pier.

Boat stops at small island, Japanese board.

She enjoys ten days on boat, waiter worried._

At table contact with Mr. and Mrs. Li not as good, because she did
not return visit. Thoughts about what could have done.

Before boat reaches Japan, high waves (at dinner table talk again).

She hears them spit after dlnner. Thdughts, fearful of world outside
(future).
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CHAPTER 4

"Happy Reunion": A Conversation

This story gives the strongest illusion of a situation in real life
by virtue of its realistic treatmept of the action iﬁ thé present time.
The story is.relatiQely banal (two women and the daughter of one of them
chat for a few hours §ne afternoon, the husband df_the second woman drops
by later and joins them in the conversation. A few moﬁths after fhat
afterﬁoon all four characters ére shown for a short time in a very similar
situation), but what happens in the minds of the characters, textually
appearing between the Spoken words, brings in the larger‘dimensioh of the
character'siinner lives and their pasts. |

- The story is realistic in that 'in a real dialogue like this one we
" would hear what other people say but we would not know what they are
ﬁhinking. It is the role of the narrator to open the characters' minds
‘and tell the reader all the information the chéracteré do.not téll each
'ctﬁef because they already know it, as weli'as give information the
characters may only suspect about each other or do not know at éll.k The
narrator always goes "with' the action (revealiﬁg.something when it comes
"up in the actioﬁ of the story) withouﬁ independentlyvéreating an
atmosphere around the characters into which to>émbéd them. The dialogues
by themselves are not relevant to the final meaning of.the story, they are
only an extension of the characters' thoughtg about the present and the
past; (Mrs. Xun talks more in the‘present time than Mrs. Wu,.fhe past

reveals why Mrs. Wu lets Mrs. Xun talk more). These memories extend the
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furthest into an unspecified time of Mrs. Wu's and Mrs. Xun's girlhodd.
‘The past iﬁ this story cannot be neatly grouped -into blocks of time
according to their lbcation as in "Flowers and Pistils" (and to a leéser
extent in "Lust and Abstinence") as three characters here are thinking.
about various locations and different tiﬁes (even though these sometimes
coincide) and the maze therefore is more complex. This mingling of
thoughts, hoyever, strengthens\the impression of a realistic situation.

The thoughts in‘thé characters' minds take split seconds,
paradoxically, however, they take up more textual space thah the few
comments tﬁe narrator makes about the characters' actions, actions which
realistically would take up more story-time. When viewed next to the two
othér experimental stories though, the action in the present time of this
story is the mosf limited and the plot the most static due to its subject
matter (conversation). The mentioned and implied acfions of the story
amount to roughtly the same number as in "Flowers and Pistils"40 but they
tend to be actions of shorter duration,'and because they are performed by
different characters rather than one chgracter, they give the.impression
ofAbrief moments interspersed within longer periods of phyéical immobility
(talking and thinking).

Another difference from to the other two experimental stories

40Mrg. Xun arrives (greetings) 2. the two cousins search each
others' heads for white hair 3. Mrs. Xun smokes 4. Mrs. Xun looks at her
shoes 5. Mrs. Xun tries on a Qipao: 6. Mrs. Wu places an orange on the
oven, after she has eaten the orange she places the peels on the 1lid of
the oven 7. the three women have dinner (implied) 8. Shaopu arrives 9.
Yuanmei smokes 10. Yuanmei fetches calendars 1l. Mrs. Xun choses one
12. Mrs. Wu leaves to answer a telephone call 13. she returns 1l4. Mrs. Wu
receives injections (implied) 15. Shaopu yawns.
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lies in the fact that there are three main characters here, each’wifﬁ
their respective background and their present staté of mind revealed
through their thoughts, gll of which are interwoven due to their close
family ties. Instead of having one character.remembering and reflecting
on her own past (Jiazhi) or one character thinking about other people's
pasté in addition to her own past (Luozhen), there are now three ﬁain
‘characters reflecting on their individual pasts and each other's (Mrs.
Xun, Mrs. Wu and Yuanmei). Shaofu arrives in the last third of the story
and although he contributes to the convefsation and reveals some of his
personality through his thoughts, his main function is to strengthen the
role bf Mrs. Xun in underlining wﬁat she stands for in a broader sense.
Yuanmei is the éharacter with the most distance from the present
situation, at various points in the narrative she is shown in a
spectator's position, reflecting on the action the two cousins provide.
Because of her younger age and -therefore differént experience, and her
taciturn state of mind (she feels dejected because all those of her age
group in her family are stddying abroad), she has a greater detéchment
from the situation ﬁhan the two older cousins involved in exchanging
news. She proQides the necéssafy différént perspective to the older
generation;s without which the story would seem flatter.

The subject matter reéembles Zhang Ailing's earlier story "Waiting"
written in 1944, the action of which also unrolls mainly in form of
conversation between the characters. The difference between the two
stories though, lies iﬁ the characteristic témporal switéhes between

‘present and past in the narrative of the experimental story compared to
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the lineaf development of "Waiting". In both stories the characters!'
inner lives are revealed, but in "Waiting" thé characterization and the
actions described by the nafrator dominate the characters' thoughts
wﬁereas in "Hapﬁy Reunion" the characters' thoughﬁs about present an& past
doﬁinate everything elsg. Also, while both s;orie§ havé about the same
story;timé (a few hours of one day), "Waiting", inspité of its 'statié'
title, has’a‘more dynamic present-time action due to.the coming and going
of the patients. '"Happy Reunion" in contrast has an almost 'inert'
present time action (again in spite of a title that could suggest aqimated
talking and actibn),_howéver, because of the "hidden" elements of thoughts
and memories happening beyond the action of the present time, the story
has aﬁ additional fluidity and wider temporai scope. This could explain
why the story is double the 1¢ngth of "Waiting." |

In "Waiting" the nafratof plays an important role in providing the
atmosphere of the gloomy waiting room and of embeddingighe characters into
the cheerlessness and despergtion of wartime.

The windows éf the waiting room wefe closed, yellowed strips

of o0ld newspapers were pasted crosswide on the windows to seal

them in case of air raids. Outside it was a light and cloudy

day, the colour of the sky seemed just like a sheet of white

paper glued onto the window panes. (p.123)
The narrator has an obvious guiding role by selecting what the reader is
to visualize and‘by bringing an ironic tone into the narrative; selecting
'whap the reader is to know; He moves with a cinematic eye through the
setting of the story, describing each charactgr minutely from the outside

and chosing to focus on the inner lives of some of them (Mrs. Xi). For
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most cﬁaractérs_he 'paves the Qay; to their entrance, deécribing them
before they étart to act (fdr example Mrs. Pang and her daughter'Aféng
p.110), or‘their way of talking‘before they start fo‘télk ("After quite a
while, he suddenly turﬁed his head around,‘iooked ét the maid and
spoke ﬁp—-one could hardly bélieve.that these words were cbming out of the
moﬁth of a five or six year old child: 'l éoﬁ't wantlto buy mantou.
Mantou‘don't taste good." (pp. 109-110)). The reader first hears other
" characters before :eceiving.a description of them. Mr. Pang for example
is firét déscribed talking to Mr. Cao, interpreted and mocked by the
narrator, before he appears ('Mr. Péng laughed and recitéd a'sﬁring of
formﬁlas put into ver;e. The seven chafacters in Mr. Pang's mouth took on
weight, like amber pearls of a rosary, they had the flavour of an old
“lady's room; venerable, peaceful, full of grace. And to that Mr. Pang
added backbone, nerve aﬁd scientific explanation" (p. 109)). From the
description of Mr. Pang's words the narrator moves to a selective view of
his practice (cinéma;ic focus).

On tﬁe wall hung a picture of the human body drawn in

perspective in a half western style. There also hung a

license for practising Chinese medicine issued by the office

of hygiene, in a picture frame with a small photograph of Mr.
Pang thirty years earlier glued on. (p. 109

The narrator is ironic or outright sarcastic when he describes Mr. Pang.

Mr. Pang had the broad yellow face of a lion, and a thick _
neck, the head and the neck formed one sturdy piece, no matter
if seen from the front or the back it looked like a fat man's
knee. (p. 111).
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The.ironic descriptions of exterﬁal aspects of the characters and the
‘comments'on their manner of expreséing tﬁeﬁselves ("Mr. Pang seemed to be
-speaking very deliberatélf, smacking his tongue while choosing his fiﬁe
words., It was as if some chewing guﬁ were stuck between his teeth and he
was trying to iick it away witﬁ much effort; he paused for a while (p.
111)) serve to undermine their self-centered seriousness.

The story. has, as Stephen Cheng has shown in his study of Zhang
Ailing's short stories, an extended meaﬁing beyond the "gction” of the
present.time. "A story ostensiblf abouﬁ some middle aged women gathered
in a clinic waiting.fOr their appqintmenfs with the massage doctor, is_in
‘reality a penetrating study of their "waiting""forvthe fulfilment of their
dreams that caﬁ never come trﬁe.v Thé glopm in the clinic, the overcast
sky in the wet afternoon, the shabby dresses worn by the women, all hélpl
_to evoke a mood of forlorn pathos."41 True, many of the characters seem
to be waitingifor the war to end so that they can start new lives. (Afang
might have more chance to get new clothes after the war so that she can
find the partner she wants, Mrs. Xi wants the war té stop so. that her
husband can return, and the child is coaxed into the massage Qith the
words "Right, in the future, when the political situation has quietened
down, you'll be getting married, but if yoﬁ don't invite me to the wedding
feast, 1'll be angry!" (p. 122)). It seems, however, that‘the story also

has a strong social message, in showing how people do not seem to

41Cheng, "Themes and Techniques" p. 181.
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change ﬁhe ways they interact with each other even thoqgh the political
structure is changing. Perhaps they hold on to their social differenées
just because the outside world is in a turmdil. The narratorvb;ings out
these social differences and the subtle ways they cbmmunicate their status
to each other through strdng characterizations. Each character brings an
aura of'his/hef social milieu and ﬁortrayé its inherent attitudes. Mrs.
Tong for example expects preferential treatment as soon as she enters the
practice and pays more money to get an earlier turn. As she gets dresged
the narrator describes her: "Sﬁe exteﬁded oﬁe hand to take down her grey
woolen knitted jacket from the hanger, pulied it over unhufriedly and in
6nevgust of wind had wrapped the whole room inside it." (p. 122), impiying
that she belieQeé she is at the center 6f the world. Mrs._Wang has the
frozén smile of é small gléomy peacefui alley and ahswers-the doctor's and
the other women's questions docily, almost frightened (p. 113). Mr.‘Pang
has a patronizing attitude. "[He] always believed he could falk witﬁ
people from any class, right away entering into other people's worlds"

(p. 115).

Once, however, they staft ialking,_they reveal all théir problems, .
bringing each of them down to the same desperate level of need for
‘self-expression. Mrs. Xi for example, very soon penetratés Mrs. Tong'sv
big airs. 1In her frustrated attempts to have Mrs. Tong listen to her
‘ problems, Mrs. Xi has phahged her mind‘about her, she dislikes her
out-right now. "[Mrs. Tong] handed<Mfs; Xi back the jacket that had
covered her grand daughter, thanked her again not at all.feelingvthe cold

shoulder of the other woman . . . Her short jacket whisked by Mrs. Xi's
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face and shoulder, Mrs. Xi dodged with an expression of Aisgust" (p.
122). When‘Mr. Gao's concubine has helped him like a child into his
clothes and overzealously says goodbye to the pebple in the room one by
-oné, the h;rrator comments "The women did not pay atteﬁtion to her"‘(p.
112), making clea; they all look down on her.

The narrator's strong presence is especiallyvfelt when he conveys the
- charécter's desperation to the point of transforming the waiting room into
a‘kitchen for a moment,‘and takes overvthe character's account when the
cﬁarécter can not go on.

Her eyes reddened and from her mouth oﬁly the cold swishing

breathing sound of her old age came out. The floor underneath

her feet changed to the black and white kitchen tile floor,

the whole world seemed like it had been wiped with a damp
cloth. (pp. 119-120) '

‘Mrs. Tong can not continue talking for anger and resignation.

'I've been thirty years in his house, anything that had to be
done, wasn't it 1 who did it all? . . .' . . . The
parents-in-law who had given her the many hardships, . . .
(p.. 119)
In "Waiting" thus, the emphasis is on strong a narrator's presence for
characterization and commentary, and providing the atmosphere of the story
into which the characters are embedded.
In "Happy Reunion'" the narrator is less visible, he stays in the.
" background, occasionally offering a longer external description (for

examplé of Mrs. Xun in the beginning of the narrative) or just bits and

| pieces ("Mrs. Wu used to be an ugly ducking" (p. 83), "Mrs. Wu was
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wearing glassés” (p. 82)), and occasionally putting ﬁhe reader into the
picture in regard to something the characters already know. ("Qf course
she was still talking about her mother-in-law" (p; 86), "She did not need
to expléin, Mrs. Wu.knew Qf.course knew what she was talking ébout: R
(p. 95). The narrator is a step behind the‘action, he describes or
.suppliés infbrmation only when itbcomes up in the‘dialogues. “Even when he
describes the rbom without the oven a few months after the first
afternoon, he does not éeem to create an atmosphefe "before the characters
go into action"; the language he uses is.as terse as the sitﬁation the
characters find themselves in, his presence is hardly felt. "The weathef’
had become warm, they had dismantled the oven. The'biack irén oven did
-nét fit the‘modern decoration" (p. 1095.

Thé characters in this story have fof the most part taken ovér the
role of thé narrator for interpreting and supplying past information and
they do this through their thoughts and memories. The reader therefore
knows that ﬁhe descriptions we get‘of the other characters, for examplé,
are subjective, "[M;s. Wul had already seen Shaofu before thaf time . . .
he was dark, short, and fat, looked rather stupid but very congeited and
with quite a ‘temper" (p. 86). "Yuanmei was short sighted; when she looked’
over to Shacfu he looked round and dumpey--he was wearing a Eotton gown
and had no shoulders whatsdever:—in the dim light of thé lamp he looked
‘earth coloured, a bit dazed, like a tall a;d upright anthiil” (p. 101).

As all four characte;s have their own views about each other, the reader
receives various kinds of information about each, in the form of thoughts

which reveal just as much of these characters doing the thinking. One
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of the reader's contributiéns in "Happy Reunion' therefore is to trace the
characters' personalities and histories throﬁgh the maée of the four
diffeient,minds at work simultaneously and within the switches of past and
present tiﬁés.

In "Waiting'" the characters come together>for the purpose of being
ma;saged; The people waiting to take their‘turn do not chose whom they
sit next to in the waiting room; they might know each other frém outside
the confines of the room (Mrs; Tong.and Mrs. Bao) or might have seen each

,othef for.a number of years by qoming to the practice (Mrs. Xi has been-
éoming for two years),but they are not as intiha;ely connected as the
characters in "Happy Reunion" who have known each other for maﬁy yéars and
are of the same family. Their level of knowledge about each.other's past
and tﬁerefore of each other's weaknesseé is deeper than in "Waiting".
Mrs. Xun, for example, knows why Yuanmei is at hgr mothe?'s home and why
she is not fond of speaking (she feels dejected because her husband and
her brother-in-law havevgone abroad leaving her behind). “Therefore,
Mrs. Xun, besides asking her with a smile 'And Zifan?' did pot pursue the
conversation with her" (p. 82). She is careful not to touch tﬁe sore
points. She élso knows that Mr. Wu has gone to Hong Kong with another
woman and has a child with her.  "Mrs. Xun did not ask about him"

(p. 82).

Through the thoughts and past memories the characters have about each
other, the reader can follow the changes these characters have undergone
and the wearing effect of life on them. The fact that other characters
aré aware of these setbacks and care for anbther character heightens the

effect of their close relationship. Mrs. Wu for example feels protective
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. about Mrs. Xun.

Mrs. Wu was really sorry for her. With so mény relatives and
friends, but they just had to give her to the Xuns. One day
~Yuanmei had said behind her back that her face was still

pretty, but Mrs. Wu had said indignantly: 'You did not see how

bright her eyes used to be, she had a kind of naughty

expression. Once she got married, her eyes dulled. She

completely dulled.' As she spoke, the rim of her eyes

reddened and her voice hardened. (p.. 86)
The narrator presents a more complete image of Mrs. Xun by dédicating more
narrative spéce to her. He does this by intérspersing the narrative with
information about her through his voice (descriptions and comments), Mrs.
Xunfs own voice and the thoughts, memories, and actions of the other
characters. The narrator gives the longest external description of her -
(p. 81). Mrs, Wu thinks about her in the present time (see above example)
and in the past ('She did not know whether she should laugh or cry when
she realized Mrs. Xun had 'tipped' the postal service" (p. 87). Yuanmei
remembers the small room the Xuns lived in Shanghai, she saw it when she
visited Mrs. Xun one day. Inside a memory of Mrs. Wu another character

expresses her opinion about Mrs. Xun ('"Mrs. Sun . . . had asked her a few

years later: 'How is that Mrs. Xun now? . . They all speak well of her.
She is so soft-spoken!'" p. 102), thus offering another outside
persbective. More importantly, when her husband Shaofu appeérs in the
latter part of the narrative, his function is to show the couple in action
in the present time and give the reader a chance to verify their

felationship against the lérgely_subjective information offered up ﬁo that -

point. Comments such as "Ever since Shaopu had come after dinner,
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Mrs. Xun had adopted an attitude of ordinary sociai intercourse, she did
not'séy too much and did not even smoke" (p. 103), ". . . Mrs. Xun saw
ﬁhat her husband was tgiling'a‘joke, she would él@ays laugh, aﬁd if she
did not understand it, she would laugh even more" (p. 101), and “[Shaofu]
finally let go of the deeb, long yawn he ﬁad been,suppreséing, because .
just now it had been his wife ﬁalking, it‘did not matter" (p. 111),
cerﬁainly reveal the relatiénship of a couple in>which bne takes more
space and the othér yields. There is, however, a short, almost tender
moment between the couple in the present time when Mrs; Wu leaves to
answer the phone. Mrs. Xun asks Shaofu if he found the.food she left for
him.

When he answéred, his voice was low and deep, almost_gentle.

Due to his sudden change of voice it was a bit hoarse, he had

to cough once to clear his throat. He had not lifted his head

to look at her, and he had reddened slightly, he looked even
darker now, as if the light in the room had grown dimmer.

(p. 106)
He has been observed avoiding eyé contact with his female relatives
accofding to tradition (p. 10l1), but his sudden shyness could be
attributed to the fact that Yuanmei is present; it is through hef eyes the
conversation between the couple is seen. In her relationship to Mrs. Wu,
Mrs. Xun takes all the space Mrs. Wu gives her, starting most. of the
converéation topics and doing most of the‘talkiﬂg; while Mrs. Wu iistens
~and responds with short comments. This could be because Mrs.’Wu on the.
one‘ﬁand feels sorry for her and wants to give her space to unburden
herself but also because Mrs. Wu is less confident than Mrs. Xun.
"Although Mrs. Wu had not been pretty in her youth, she could understand

the feelings of a beautiful woman past her prime" (p. 87).
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AUnlike Mrs..Xun, Mrs. Wu's husband does not appear in perspn»in the
present time, all the imformation the reader has of him is filtered
through her subjective memory. There is some evidence that she feels she
has been too harsh in her complaints abbut him to her cousin (she does not
make these comments in'thé narrative, we are to assume that Mrs. Xun is
well—info?hed). Although the couple is separated, they regulafly‘write
each other letters. In fact, on the same day as her cousin visits her
("today" in the‘narrative, but a memory to the present time), she writes
him a letter that she feels comes close to being a love letﬁer. "1f she
. let [her éousin]'see.that ét her age she was still writing_'Brother‘ and
'Sister’ it'would be too embarassing, also, it would look like her
 temperament was too strong, that she had asked for her sympathy for
nothing" (p. 97). ThisArevelaﬁion and also the intimate dialogue setween
Mrs; Xun and Shaofu in the preéent time may indicate that the tﬁo women
' have a téndency to exaggerate their lot in their frequent conversations in
order to get some sympathy. In the whole narrative Mrs. Wu is less vocal
‘in the present time, her story is revealed through memories and much of
her ﬁersonality through past dialogues (she aﬂd Yuanmei talk about Mrs.
Xun, each time revealing Mrs. Wu's reiationship to Mrs. Xun), giying a
less forceful image of her because she holds he;self in the background.

Mrs. Xi in "Waiting" resembles Mrs. Xun in that she has the most
narrative space alloted to her. Rather than getting other peopleé' views
of her to make her into a "round" charac;e:,‘we see her in a range of |

emotions giving her an additional dimension. She is first of all the only
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woman in the wéiting room who stays throughout the stbry even though she
does not always act. The reader has a méntél picture of her from the
minute descripton of her physical appearance (p. 113) and fhep féllows her
-through her complaints about high prices, her embarrassment when she
suddenly receives attention from Afang and ﬁhe other women in the waiting
room, her -enjoyment of it at the same time, alwayé accompanied by the
characteristic fingering of her bag, an expression of her inner anxiety.
"The whole room was iistening to her talking, Mrs. Xi felt thiSIQas the
way it should be, in her bitter complaints she felt a somewhat exultant,
she made a gesture with the netbag in her fist" (p. 115). She is polite
'to Mrs. Tong by offering her hér jacket to cover Mrs. Tong's. grand
daughter and gives some aince for anger. ,“Mrs Tong, when you have time’
‘you should try out a Chriétian Church, when you hear them talk you won't
be angry anymore. Any Christian Church will do." (p. 120). Shelis as
roal as Mrs. Xun in talking about her problems and has éhanged her mind
quickly about Mrs. Tong whén she is not ready to listen to hg: but instead
'talks about her own Qorries. Unlike all the other characters she is huft’
whgn slighted by another character, showing her to be more sensitiQe.
When Mrs. Pang spits into a spittoon standing close to Mrs. Xun, Mrs. Xﬁn
smiles at Mrs. ?ang'to show her friendliness, but Mrs. Pang pretends'not
to see her, “Mrs.‘Xi quickly looked outside the window, as if she had
been insulted, she thought warmly of‘her husband" (ﬁ. 124).

The relationship between the characters is more reméte in "Waiting"
and more intimate iﬁ "Happy Reunion". The cbnnectiod between the two

cousins in particular is very close, not just because they are of the same
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family but because théy share many childhood memories.

In the past they had been apart for long periods, thefe were

large parts missing which needed to be filled in. Yuanmei had

seen such cases of innocent homosexuality before. . . .[This

generation] had no chance after [girlhood] to fall in love

with a person of the opposite sex, therefore the feeling was

deeper and longer lasting. (p. 99)
In spite of the physicai'closéness of the characters "Waiting" in thé
waiting room, they are all isélated from each other. They talk at cross
purposes, listen to eaéh other out of cold curiosity rathér than out of
cohpassibn ("Afang smiled the smile of her black rimmed eyes, one hand
‘playingbwith the set of keys dangling from a button of her blouse, she
drew nearer [to Mrs. Xi] and said in a low voice: 'Maybe yourvhusband has
.somebody over there!'" p. 114) or because they have been moulded into the
bosition ofAlistening (“Becausg [Mrs. Bao] had never been good lookiﬁg,
she had always been, from her young days to today, in the position of
companion, she could not but wholeheartedly sympathize with those near
her" p. 117)., They hiéht offe? éach other séme quick advice, (Mrs. Xi-
tells Mrs. Tong about the‘éhurch, Mrs. Iong in turn gives hér»some
off;hand advice for her hair loés), but they are so desperate for someone
to listen t6 ;heh that they pour out their sérrows to anybody who lends an
ear to them. Mrs. Xi tells Afang willingly about her bitter situation,
although one‘could wonder that.she feveals her.personal life to somebody

so much younger than herself. ("It is not that I don't know it, Miss

Pang! 1 guessed long ago that he probably took another wife." p. 114).
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Mrs. Tong takes advantage of Mrs. Bao's sympathy. "Having sdmebody who
sympathized, Mrs., Tong became sad right away.” (p. 117).‘ When Mrs. Bao
leaves to take her turn, “they all were suddenly quiet” (p. 117)
suggesﬁing a sense of loneliness, also implied by the Chinese charactérﬁ
for 'lonely' in the word 'quiet'ﬁﬁ; . Both Mrs. Tong and Mrs. Xi, maybe -
because they do not know each other or do not have enough compassion,
cannot listen to each other.

Mrs. Tong hearing this, was at a loss, ‘the régular features of

her fat face became confused for a moment and full of red ,

pockmarks, she said: *Eh? Eh? . . . times are bad now, really

bad, Eh? Once a fortune teller told me . ...' (p. 120)
Mrs. Tong frustrates Mrs. Xi by repeatedly returning the topic of the
‘conversation to her problems when Mrs. Xi wants to talk about her own
worries.

~Hearing her talk, Mrs. Xi was getting impatient, she answered
now and then 'Mm . . . Mm. . . 'and occasionally nodded her
head, gradually getting a bit lazier and just blinking her
~ eyelids, . . . she decided that Mrs. Tong was an old

muddlehead. (p. 121)
Wartime and the unfqrtunate position society puts the women in are the
cause the women to desperately search for a sympathetic ear.

In "Happy Reunion" the storm§ times of the war have retreated into
‘the past, and the scene of meeting and listening to each other has been
repeated so may times that there is nothing new to tell any. more. 01d
stories have to be warmed up and new ones found ("Mrs. Xun was also
thinking hard, looking for something she had not told her yet” p.'98)1

The textual break on p. 109 and the temporal indication that a few months
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have gone by'("The weather had become warm, . . ."), showing the
characters in thelvery same.positions, suggest that this scene has been
repeated many times. Althouéh the time is.a few months later, the
vcharacﬁers seém not tb have moved from their seéts, the afternooﬁ of the
winter day seems to continue. "The same four people were sitting in thé
same places under the light of the lamp, they all had their arms crossed
gnd felt a_bii chilly from sitting so lbng" (p. 109). Theirv"happy
reunions”" have becohe a routine, so much that they have forgotﬁen what _
they told eachlopher in'a span-of a few months. Their reunions have more
importance in the physical action of meeting than in the exchangeydf
news., The repetition of the story Mrs. Xun tells of the man following her
~in Peking, and Yuanmeilbeing the only charaéter realizing it, illﬁstrétes
thié fact ("Yuanmei could not believe her ears, . . . how could one of
them'férgot she told the story before and the other forget she heard it
beforeé” (p. 110)), as well in ‘the wear and tear life has taken on botﬁ
women, numbiné the sharpﬁess of their memory. 1In a sense one story
("Happy Reunion") could be the continuation of the other with the plight -
of the women not very much changed. During war times couples are
geégraphically separated due to the political situation (ﬁrs. Xi's husband
has a good poét in the‘interior but does not send herbmoney, and he has
'another-woman), and after the war the couéles-are divided by new political
trends and f§r educational reasons. (Mr. Wu isvin Hong Kong and Yuanmei's
husband is abroad). |
After the war Hong Kong was abnormally prdsperousi'beqause éf
the Communists, sensitive business men had also moved there.
The separation due to politics facilitated many things for an

unharmonious couple wedded in the traditional styles just like
during the war in Chongqing and the occupied areas. (p. 82)
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In fact, some characters share very similar characteristics in both .
stories: Mrs. Tong talks about anger in her stocach like Mrs.FXun does,
she also had to work hard in the household of her parcnts-in-law like
Mrs. Xun; but from the appearance and dispcsition (as well as présence in
the narrative) it is Mrs, Xi'whq resembles Mrs. Xun most. Mrs. Xi is in
the sahe positionAas Mrs. Wu with hcr husband gone, Mrs. Wu like Mrs. Bao
has always been 'ugly'. As the daughter of the house, Afcng»would be in
the same séniority rank as Ycanmei, and Mr. Pang would be equivalent to
Shaofu in "Happy Reunion" in terms of his physical presehce in the story.:
The point is, however, that these characters all havc very similar stories -
because they are members of the same culture and class and share many of
the same plights even though the times and political trends have changed.v
Thc convefsations in "Happy Reunion'" give an impression of a natural
situation through the bfeaks and jumps in topics. The actual conversation
topics in the present time are quite fcw42 and less impo:tant in meaning

than the narrative parts between the spoken words, and therefore shorter

42y, Greetings 2. Hair, household of Mrs. Xun's parents-in-law, the
furniture in their house 3. Mrs. Xun comments on her shoes and the cat of
the landlady 4. She talks about the time the 0ld Master died 5. She
talks about Shaopu during the war 6. She talks about him lending his
money 7. They talk abour Mrs. Xun's children in Peking 8. Mrs. Xun says
she will not move in with her son when Shaopu dies 9. She talks about the
anger in her stomach 10. She talks about the sickhess of her
sister-in-law 1ll. Mrs. Wu talks about cholesterol, they talk about food
12, Mrs. Wu talks about a sweater she saw for Mrs. Xun 13, All four talk
about a movie they saw together 14. Shaopu talks about Zhou Deging's wife
in Changqing 15. Mrs. Wu asks if they have a calendar for the new year
16, Mrs. Xun and Shaopu talk about the food she left for him 17. Mrs Xun
says she is worried about the dark, somebody followed her in the dark
18. Mrs. Xun tells the same story a few months later.
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in textual space, than the rest of thé narrative. The present fime can
reveal that Mrs. Xun brings up most of the new topics and does ﬁost of the
talking while Mrs. Wu fblloﬁs and respopds. We have already looked into
the meaning of‘this.previously. The narrative parts between the spoken
words, that ié, the thoughts of the charac;ers about each othef, their
memories including the conversations of the past and the elaborations of
the narrator, bring in a wider background for each character so as to
explain their present situation. |

The text is stretched by these narrative parts. Sometimes they are
positioned bétween én ongéing dialogue, setting the response to a question
wmuch fufther in the narrative, thereby creating a‘loﬁger narrative-time
aithough the story-time is much shorter. The result is many layered and
parallels reélity. |

'That day.when Shaofu got his salary ‘ Mrs Xun talks to Mrs.
Shen Bingru came to borrow money.' Wu -

The couple called the husband of his younger = expansion by the
sister by his full name. . . . narrator

Yuanmei saw that she had hesitated before
she spoke, obviously she could not decide - Yuanmei's thoughts
whether she could talk in front of her. . .

Mrs. Wu thought it inapporpriate to say _ Mrs. Wu's reaction
anything, both women looked at each other
and smiled. (p. 93)

There are three of these 'talk/thought/talk' situations in the story,
each time to bridge over an uncomfortable moment of embarrassment or

surprise (p. 93, 94, 107).
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MrsAWu was éstonished, she asked: Mrs. Wu asks a
'They call you old lady? Who?' ' ~ question

She did not look old herself, . . . Mrs. Wu's thoughts
The other day Yuanmei had teased her: ‘ past dialogue

'Mother. . .'

'At the market, somebody called me old lady,' Mrs. Xun answers
Mrs. Xun said in a low voice. (p. 107)

The story's content in these situations has an influénce on the

structure. ‘As the narrative of "Happy Reunion" places the characters in
vthe foregrohnd and lets them convey their own situation rather than having
the narrator do it for them, this story has more of these
ftalk/thought/talk' situations than "Waiting", except when the narrator
supplies some information about the'charaéﬁers. There is one such
situation in "Waiting“ in which Mr. Pang asks the question and answers it

-himself with the narrator supplying the 'thought.'

'l admire two of Mr. Zhu's qualities. Mr. Pang talks to

Which ones?’ ‘ . . Mrs. Gao

Mr. Pang had the broad yellow face of a Narrator describes

lion, and a thick neck . . & _ Mr. Pang

Mr. Pang after all was a man who had kept Narrator elaborates

his position from before the war, . . . on Mr. Pang's social
o : : position

'Which ones? Ah? No matter how busy he is, Mr. Pang continues

every night at eight . . .' (p. 111) to talk

The narrative text between the words of Mr. Pahg's monologue provide the
impression of Mr. Pang's self-importance.
The dialogues in "Happy Reunion' are broken by silences getting

longer and more awkward toward the end, while in "Waiting" the
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conversations are -broken by'the outside events of peqple arriving or
taking their turns to be massaged. Both stories cap>be divided into
discernible pérts according to these characteristics: ''Happy Reunion"
according to silences and textual breaks, "Waiting" acording to external
actioné; "Waiting" reveals six parts in a pattern, alternating between
the action happening inside the massagé room and outside the partitions

‘walls of the ﬁassage room. (l. Mr. Pang and Mr.Gao in the massage room)

2.. Afang and Mrs. Xi talk in the waiting room 3, Mr. Pang massages Mrs.

Wang- 4. Mrs. Tong, Mrs. Bao and Mrs. Xi talk in the waiting room 5.

Mrs. Bao gone, Mrs. Tong and Mrs. Xi continue to talk 6. The yougg man and

the Pang's talk, Mrs. Xi alone in waiting rood). The fourth and the fifth

part happen outside the massage room focusing on the personalities of
Mrs. Tong amd Mrs. Xi. The last part happens first inside the partition
walls and then moves outside of them and even beyond (the narrator's

description of the outside world):

The white, wet sky, and the opaque green palm-size leaves of
the Chinese parasol tree were outside the window. Across the
street-was a row of old red brick houses, numerous clothes
were hanging on the balconies to dry in the air, although it
was so humid. A black and white cat went by walking on a
roof, one could only see its black back with its tail, it
looked like a snake, slowly undulating along. Not long after,
it appeared again outside on the balcony, walking along the
railing, it did not look to the left or to the right, it
went slowly by in its own world. Oblivious to anything else,
life passed. (p. 124) '

This suggests that no matter whether inside the partition walls (Mr.
Pang's respectable position; he is mentioned to massage people in official

circles) or'odtside in the waiting room and beyond the room, the
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characters are all in the same position, life goes én, indifferent to .
their suffering.43

" “"Happy ﬁeunion" is broken internally by moments of silencés‘preceded
vby‘idngér narrative passages representing thé thoughts of the cha;acteré
during these silences. The breaks are thus created by the prolonged
pauses in the story-time, during which thé narrative takes the reader into
the characteré' minds and their pasts. These breaks are marked by "After
a moment of silence" (p. 93) —-- second part--and "Mrs. Wu broke a'longer
1pefiod Qf silence" (p. 98)--third part--, wheresy the temporal words
"After" and "longer period“ stand for the thoughts appearing in the text'_v
prior to the.statement.. The textual Breaks on p. 93 and p. 109_do not
introduce drastic changes»in the action. The first (introducing the
second part, also by the above mentioned temporal stafement) ends an eight
page long retreat into Mrs. Wu's past before resuming with the present
time. The second ihdicates a temporél jump of a few months forward from
that past, but no. change in actidq. The similar situation in the foufth
 part (p. 109) to the end of thebthi:d part joins the two parts smoothly in
ierms of the action of the story, suggesting, as mentioned, the
repetitious actions 6f the characters, and by telling the samé event in
the fourth part, the dulling of the older characters minds.

The end of the first and the secoﬁd part, that is the longer retreats

into the past which are called back into the present by the temporal

statements, each start with the random thoughts of the three women and end

43Cheng, p. 181.
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with Mrs. Wu's past or the past situation seen through her eyes. The

. first retreat into the "silent world" (thoughts and memories) is set off

by Mrs. Xun talking about Shaofu lbsiné.all her pictures in Nanjing
(p. 87). The narrative then moves into her mind thinking about her

situation at that time, ("She had brought the three children back to

Peking . . ." p. 87), then to Mrs. Wu's mind thinking about Mrs. Xun's
‘habit of overtipping ("But when she phoned her, . . ." p. 87) and to the

time when Yuanmei went to see Mrs. Xun through Yuanmei's memory ("It was a

dark old building" p. 88). Yuanmei then thinks about her own situation

("She had never been diligent" p. 88) and about her mother in the past

("Her mother had initally accompanied her father abroad.” p. 89). At this

point the narrative moves into various moments of Mrs. Wu's past through

her own memory: the first time she met Mrs. Xun after she came back from -

abroad (p. 90); she and her husband abroad (p. 90)'and.a.few years after
she returned in a conversation with Mrs. an, and again she and and her'
husband abroad. These jumps go back and forth until page 93, when the
narrative returns to the present time. To say that these thoughts happen -
in the characters' ﬁind at the exact story-time whén they are reportéd
would be an unreasonéble claim. It is not possible that the ;haracters
are all thinking in a smooth thematic sequence during this period of
silence, thoughts which thé narrator would need‘only to unQeil. The
nar;atorfs presence:is clearly felt in this passage, eépecially in the
transitions between the tHoughts of one character to the next. ("The room
she had rented at first in Hong Kong had mice" (p. 88) = smooth themaﬁic

transition between Mrs. Wu's thoughts about Mrs. Xun and Yuanmei's
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bthéughts about the time she went to visit Mrs. Xun). The narrator is,
‘hoﬁever,'as we have noted,.subordinated to thé p;esence and thoughts ‘ of
Athe characters and theréfore ﬁhe stroﬁg illusion is.maintained ﬁhat the
charactgrs are‘thinking,‘whether it is at the very moment of the
>story—time or whether the narrator catches the afmosphere of the
characteré'.minds.' The illusion is maintained even more strongly. through
the ensuing statement “After a moment of silence"” és an explanation for
the “silent” ﬁassage. .The reader, for exaﬁple, does notlknow whetﬁer
Yuanmei really thinks the thoughts during the very story moment in spite
of the indicative tags, or if she thought it some time in the past. "As
Yuanmei was thinking ﬁhis she thought right away that she should notff
(p. 88). The precise.ﬁoment of thinking is left out and the thughts
‘recorded seem like random associations (from Zuming, Mrs. Xun's son to
Zifan, her husband, her poor acadenic study career aﬁd so on), but the
reader has the illusion Yuanmei_thinks these thoughts and thereby learﬁs
some infdrﬁaﬁion‘about her. |

»Nét all statements of silences in the story overlap with thé
characters thoughts (as not all statementS‘of silences introduce a new
part). They do not when no mentiqn of thoughﬁs_appear in the narrative.
Thesé moments are described as "Nobody was speaking” (p. 104), "There was
a moment of silence” (p. 104) and "Everybody waé silent for a while”
(p. 110), at which point Qe éan assume that the characters do not think,
or the narrator choses only to highlight the thoughts which are important
to clarify the.relationship between the characters..

The various mentions of silences in the narrative act as still points
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in the story for switches to new topics or pauses within a topic.

Extérnal factors such as the ring of the bell, the arrival of the Qipao,
or Shaofu's arrival after dinﬁgr as well as a conscioﬁs effort of'tﬁe
chafacter'to talk about somefhing else, can act as breaks to bring about a
chénge of topic. These are most often related to the "talk/thought/talk"
situations, when ihe‘previous topic was uncomfortable. Mrs. Xuﬁ fof
“example is upset.thét her husband lends his money to all sides when they
are not doing well themselves. Mrs. Wu does not know wﬁat govsay.

"'Isn't he alright now?' she said laughing. ‘'Does Zuzhi have a girlfriend

now or not?' She asked to change the subject." (p. 94). The rest of the

topic changes are natural occurences in the conversatidn, to tell each
other news they haVe’not-(or think they have not) told each other yet.
Silencés can also be mentioned as pauses in the narrative, the
implied meaning of -these pauses the reader haé to fi11 in. Such ﬁqments
are less obvious in '"Happy Reunion", wheré the narrator tends to indicate
the characters' thoughts immediately after:the state@ent of pauses occur,
;han in "Waiting'", where such pauses might add to the more visible
characterization by the narrator. In "Happy Reunion" for example Mrs. Xun
complains about Shaofu, a remark,ﬁhich'seems to make Mré. Wu uncomfortable
and the?efore she tries to defend him. "Mrs. Xun did not answer at first,
she paused and then said: 'I hated Shaofu that time-whén the Japanese
came--" (p. 87). -The pause could imply that Mrs. Xun has a grudge against
- Shaofu and wants to get a few ﬁhings off her chest, no matﬁer how Mrs. Wu
feels about it. In "Waiting" the meaning of such an instance is much
clearer. Iﬁ the last paft the young man‘wﬁq is being méssaged télls.

Mr. Pang about a war film he saw recently in the Russian Club. Mr. Pang
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‘asks him questions about the film, letting him understand that he wants
the young man to buy tickets for him.

Mr. Pang said: 'Is there really such a film? How much is
it for each person?' :

The young man said: 'Mr. Pang, if you want'to see it, 1I'll
get you a ticket.' ' ’

Mr. Pang did not say anything, after a while he §poke
"'What time is it shown? 1Is it shown every day?' .

The young man said: At eight, how many tickets do you
want?' (p.123).

Without having made a straight forward request because he is too‘polite,
through his modest pause Mr. Pang has given the young man thé message that
he wants to see the film. The reader understands this without the
narraﬁor having to éupply Mr. Pang's thoughts; his mind from the outset
remains closed ;Hroughout the story thereby makes him a less sensitive
character. |

Even though, as we have seen, both stories '"Happy Reunion" and
"Waiting" have as their main action a dialogic situation and therefore on
the éurfaée appear quite similar, they differ in their narrative
approach: 1In "Happy Reunion" the characters'stahd almést by themselves,
Qithoup a néfrator commenting on every aspect of their existence. It is
through their thoughts that the characters reveal chemselves; and thereby
create a much more personal (and subjective) ‘atmosphere around themselves
tﬁan the narrator is able to do in "Waiting". 1In addition, the temporal
switches which make this story "experimental" in comparison to the linear
development of "Waitiﬁg", give the story the impression of living
thoughts, of the mind moving back and-for;h between memories of different

times without placing them in their sequential order.
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CONCLUSION

Having Analyzed the structure 6f Zhang Ailing's three modernist,
"experimental"” stories on the basis of thé reader'svparticipation, we need
to ﬁoint to their final meaning‘and>the-authbr's vision reflectéd in(them.

As we noted in the introduction to this paper, these three stories;
in contrast to mény of her earlier ones, do not deal with love and
marriage as theif central theme. Even in "Lust and Abstinence”, a story
in which the relationship between Jiazhi and Mr. Yi plays a major role,
the author's vision of the desolate reality wherein the éhgracters "have
little control over their environment and the Sadness_of their pathetic
struggles to escape or remake their world"4% as an overall theme of all
Zhang Ailing's stories, is apparent. We have, for exémple, seen in some
_ detail the internal struggle Jiazhi undergoes to try-to tranform her’
"fictional” love relationship_with Mr. Yi into a real one. Jiazhi "has
neve? been‘in love” (p. 37) and therefore she mistakes the moment of
comfoft'With Mr. Yi with "love”. Beneath the secretive atmosphere of the
story created by revealing information and the characters' thoughts
selectively, the author skillfully presents the two charactérs in such a
~way that the reader is struck by the contrast between Jiazhi's innocence,
inexperience and youthful zeal for a cause, and the oldef, expérienced and
blasé Mr. Yi who is willing to sacrifice her to secure. his posiﬁion. Her

conflict is between the role she pretends to be. and her actual self: she

44Gunn, P 204.
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is not as sexually experienced as she has to feign to Mr. Yi and actually
is still in the growing process.

"Two years‘ago they weren't this way"” he said in a low voice

while stroking and kissing her. ,

His head was nestled close to her breasts and he did not

see that she had reddened (p.22).

A recurring theme in Zhang Ailing's stories is that of "social
entrépmgnt and psychological retardation”%5 in which the author sides
with the female characters: the reader is inclined to feel sorry for
Jiazhi for having lost her innocence in the harsh conditions of a cause
and, sacrificed by both the gang and Mr. Yi, her life at such a youhg
age. Also in "Ashes of Descending Insehce, Second Brazier” a story that
on the surface deals with Roger Empton's “social entrapment” the reader,
with all his‘sympathy for this character driven to his death, feels even
greater pity for his innocent wife, Susie Mitchell, who, unusually
sheltered by her mother, has a distorted view of life.

Curtis Adkins mentions in his analysis of Zhang Ailing's short
stories that her stories end in an indetermined typé.

This ambiguity is not intended to incite the reader to guess

what will happen but is rather a feature of Miss Chang's

perennial preposition that life is dreary and self-repeating.

The only possible conclusion is that nothing will "happen” to .

the characters in the story - they will simply go on living as

" they have been. (pp. 19-20)

In the first chapter of my paper I noted that, for example, the structure

of the stbry "JaSmine tea” ends in a way that would support such an

45Gunn, p. 201.
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intefpretation: the last statement of thé narrative and the absence of
the narrator's independent véice-to close off the_story convey the idea of
Chuanging's lqnelineSSIin a life that willkcontinue without any major
events to improve his ekistence. We can also assume that in the first of
the three expgfimental stories Mr. and Mrs. Yi's livesvwill‘continue in
the manner related in the first and the fourth part of the narrative
(ﬁahjiang games, Mr. Yi waiting for orders from above) while anything that
happened be;&een these two parts Qili never come to the surface.

Both stories discussed in the last chapter of this paper, that is the
linear and the anachronic story, very much support the ;hemes of the
drea;y unevéntful existence of the characters. We noted that the women's
lives, no matter whether during or.after the war, were very similar in
their waiting for something to hapﬁep. One gets the sense that these
women spend their existences in perpetual waiting fbr their hqsbands while
trying to ease their pain and béredom withvconversations that have no
other function than giving them the illusion that somebody shares their
-sorrows. In "Waiting" the women talk at cross pu:poses,Ain "Happy
Reunion' the only soiace the two women have is each other and theif
memories. The story's technique makes the unexciting lives of these women
inid by interspersing the chata;ters’ thoughts (identified as the
incfeasingly l&nger moments of silences) with apparently meaningless
exchanges. Also-the'repetition of Mrs. Xun's story in the last part of
the story brings home the message of the two women's dazed minds after a
life that perhaps had no other function than to bear a few children. As

exemplified by the character Yuanmei, the lives of the women of "the
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younger generation in Zhang Ailing's world do not look much betfer; They
may have the chance to choose their own husbands, but ih a‘meaningless
reality they live the same drab lives as their mbtheré: 3us; like the
other two women Yuanmei is waiting for her husband to return. As we
noted, her role in the sﬁory is to provide an outside perspective.to that
of the two older women, Eut;her way of thinking is not much different from
théi;s. She acceﬁtuates the sad existences of the older women by noticing
their dulled minds but does not offer any “hope" for the new generation by
‘the fact that she is so similar to them. |

The relationshiﬁ.of the two women in "Happy Reunion'" is compared to
" a case of "innocent homosexuality" because they "had no chance...to fall
‘in love with a person of the opposite sex, therefore the feeling was
deeper and longer lasting" (pp. 98-99). Zhang Ailing thus seems to be
looking in particular at the women's situation in Chinese society whose
existence is a continuation of waiting to get married and who, after being
ma;ried; are separated from their hqsbands either for poiifical reasons
("separation due to politics facilitated many things fof unharmonious
couples wedded in the old style" p. 82) or bécause these have run off with
‘another woman.  Having mdstly no marketable skills of their own, the
wives either try to fight to maintain their primarybposi;iOn in the
marfiage - Mrs; Xi -- or héve resigned to accepting the sécondary
- position -—.Mrs. Wu —- while living in thé vain hope that their husbénds
may return, ("Actually she could have said: 'Come live with me.' But'she

was not willing to admit that her man would not come back" p. 95).
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The friendship of the two women is overshaaowed by Mrs. Xun's
‘unspoken but ever present awareness that her husband Shaopu has a special
liking for'Mrs. Wu becaﬁse she is better educated than herself. . "Hrs. Xun
‘knew that he was in no haste to return. He had alQays admired.Mrs. Wy
(p. 101). While Mrs. Wu and Shaopu now dominate.the conversation, her

. attitude changés to one of "ordinary social intercourse” (p. 103). Mrs.
Xun is not separatéd from her husband,buf‘like s§0 many of Zhang Ailing's
charactérs she coexists with her husband in a stale relationship in whicb
bbtﬂ partners are alienated from each éther;

While Zhang Ailing reveals»in her stories particula; pity for the
womén's lot, she is not blind to the fact that the men ;re thrown into the
arranged marriages 5ust as.the-womenvare. She also shows, however, that
it is socially more acceptable for men to.disappéar with another woman or
" have an affair, leaving their wives behind. Even Mrs. Wu's'eduéation does
not help her very much, in her illmatched marriage her husband complains
that he is '"'dragging around an uglf wife who is a bad housewife and not
good at socializing" (pp. 91-92). The husbands' boredom with their
usually less educated wivés and the wives' efforts to cater to them make
‘theselrelationships eépecially painful to wifness. "ﬁut when Mrs. Xun saw
thaﬁ her husband was telling a joke, she would always laugh, and if she
did not understand it, she.would laugh even more" (p. 10l). This
pérticular pa;sage is very similar to the ending of Zhang Ailing‘s earlier

story 'Happy Maﬁrimony" which deals with the contrast of such a stale
relationship in the background of the busy preparations for and the actual

wedding ceremony of a younger coupie, a marriage which the reader knows is
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doomed from the beginning. The story ends with the comment "Mrs. Lou did
not understand clearly what he had said, but she knew he had made a joke;
she laughed the loUdest."46 In her close look at the women's situatidn
in'Chinese_society, Zhang Ailing, hqﬁever, does not exhibit the
revolutionary ardour of a feminist writer. Rather she records what she
sees inkher artistic intérpretation of reality from a humanist perspeétive
ﬁaking the reéder experience the'sadness.of the women's plight.

I;called the three stories I analyzed in this paper "experimental"
because of their differing narrative structure from Zhang Ailing's earlier
stories. The aufhor, however, called‘oply the second one specifically an
experiment, While there are in tﬁis story égain indications of the
characters' rather dreary and meaningless lives, and a look at a Qoman's
situation (Lﬁozﬁen is a young woman»repeatedly harrassed and chasedlby
men), the structure, that is the story's form, seems to take precedénce
over the content, and is what constitutes, at least for this reader, the
attractivenéss of the:story. The 1oose1y structured narrative, the
tgmporal segmenis in their new chronologiéal arrangement which coﬁld
almést be reshuffled to fit in their original order, function on the one
hand to represent Louzhen's thoughts as they drift back and forth between
the present of her immediate surrounding and'fhe past in her miﬁd, énd on
the other hand to tell us something about her personélity.v The loose

structure gives a palpable sense of Luozhen's relaxed journey on the

467hang, The Collected Stories, p. 56.
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boat (we could imagine the "Flowefs and Pistels" of the story's title to
represent‘hgr thoughts "floating on the waves") while the almost clean
block-like time segments could show the more inflexible aspect of her
mind. Tﬁe'order of her’ﬁhodghts and fheir'content reveal an‘average
modern young woman wﬁé, not different from other Zhang Aiiing charactérs,
is concerned with the everyday little stories between men and women (she.
wonders how Mr. and Mrs. Li met, she-knows everything about Mr. and Mrs.
Kaii‘s unsuccessful marriage).

In sum, what Zhang Ailing has introduced in these three stories is a
new narrative approach to convey the same.vision of the>world as in her
earlier stories. The different narrative style could perhaps in addiiion
reveal that the aﬁthor had an even more pessimistic view of life in the‘
1950s than when she wrote her earlier stories. Whereas previously she
could have been identified as a sad humanist with a sense of humour, the
“"ironic mode and satiric tone' that formerly 80 cleariy reflected her
"expressed views on modern.society with subtle yet penetrating'social
criticism"47 has changed to a tone that abpears more serious and more
matter-of-fact in presenting the characters' subjective reality. Her
'lénguage is less witty andbthe imagery she uses "less lavish."%8 As in
works by othér modernist writers, these three stories present al"challenge

to the reader's will to interpretative synthesis"49 in creating a reality

47adkins, p. 19,

48Hsia, A History, p. 417.

49Aﬁerbéch, Mimesis, p. 549
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that appears broader in séope and closer to actual iife by cﬁanging the
temporal order and incorporating numerous seémingly_unrelated elements
into ﬁhe narrative. Whereas the first of the three stories s;ili seems as
"tightly~knit" as her previous stbriés in thét the use of imagery and
symbols and the newly'intro&uced anachronies point to the final theme of
the story, ﬁhe>other two stories seem aimleés, as drifting as their
characfers.

It appears indicative that‘Zhang Ailing wrote this type of short
storj after the change of government to Communism in 1549 and after her
moQg to Hong Kong in 1952. The novels she producea from then on, The

Rice-sprout Song (ﬁ%‘j\) and Love in Redland (ﬂi&ii% ), both

published in 1954, are étudies of life under the "Communist tyranny."°0
In the present'short stories there are only a few specific comments on
life under the new government (more so in the second than in the third
story), but one senses the characters' implicit loneliness permeating all
three stories,'an élement that could be atiributed to the autﬁor's view of
the regime and specifically to her view of a changed intérpersonal climate
within this regime. "Happy Reunion” seems to be set on the brink of the
Commﬁnistvtake-over<and "Flowers and Pistels" clearly after the change of
government. Although "Lust and Abstinence" is set in pre-Communist China,
but its similar narrative structure to the other two stories and its
undeflying thematic similarity of alienation with the other two stories

(all characters in the . first story are separated from each other; Luozhen

50Hsia, A History, p. 427



130

in the second story is in flight of men and Communism; all four characters
in "Happy Reunion" are.lonely and only loosely connected) could reflect

the author's more pessimistic view of the world at that time.
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