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Abstract

The Annales bf‘the‘Rbman poet, Quintus Ennius, waé not an isblated
»éxample of an hiétoriéal epic. Other poets before Ennius' time had written
epics of various types, and different sorts of éoems that dealt with his-
torical or national maferia1, and some of these infiuenced Epnius.

This stu&y will consider Enniﬁs' relationship to the Hbmeric epiés,.
and show how he imitated them in form and style. The writings of other Greék
‘poets who preceded Ennius will be examined to determine whether they mighfb
also have influenged the Roman poet. The works of the two Roman poets who -
wrote before Ennius will be looked at, and some observations made ébout other
historical materials that ﬁéy bave been available for the poet to use in his
work. Finally, the place ovauintﬁs Ennius and his Annales in the his-
toriography of Rome will be discussed.

The Annales seems to have been unique in that it was an epié poem
which encéﬁpassed the whqle.history of the Roman peoéle from the earliest
times right down to the peridd in which the poet lived. Other poets beforé
Ennius had dealt with some aspects of their cities' backgrounds, including
mythological and legendary material. Ennius-was tﬁe first to c6mbiﬁe ancient

legends and more recent history into one coherent epic poem, his Annales.,
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Introduction

This study will look at the poeﬁ, Annales, by the eariy Roman
poet, Quintus Ennius, and attempt to place it in a historical context.
The basic topic to be discussed is whether the poém is an isolated example
of an epic poém written on historical and national subject-matter, or A
whether other poets before Ennius wrote similar types of poems.

Surely no writer of poetry or prose ever writeshin isolation:
from his own age, or from the works.of literature that have preceded him.
Thefé were many poets before Ennius who dealt with.a variety of subjects
in epic style, espec{ally with myths and legends whose origins were lost
in the dim and distant‘past.b Before Ennius sat down to compose his
Annales, there were also many.prose writers. who chronicled the histories
of their various cities. These authors often included in their works
detéils of the local_folklore,_cu1tdre and mythology of their7people.
-Ennius almo;t seems to.have sought to.join,together in one these two
streams of 1itefary endeavour. . The Annales was at_bnée a history of the
Roman people and their achieﬁements, and also a great epic‘poem written
" in the style of Homer.

The works of the poets, both Gfeek.and Rbman, who préceded-Quintus

Ennius and his Annales. will be considered, especially the writings of ;hose
who wrote national poetry of a historical nature. ”(Tﬁé wqfks of the writers
of prose histories comprise too vast a field to be discussedihere.) Ennius
may have had access to a great amount of poetry. Works which are known
now by name only may have Beeq well-known to the Roman poet and inspired
him in some way. The writingg of earlier poets may have.influenced_Ennius

with regard to the form and style of his epic.



With regard té the content of the Annalés, however, Quintus
Ennius seems to have chogen'a.subject of great interest, the whole history
of the’Roman people and their accomplisﬁments. By the early secénd.
century B.C. when Ennius was writing, Roﬁé already had several hundred
years of history behind her, so.there was plenty of s¢0p¢.for the poet.
Latin literature was still in its infancy,»though, and there was little
for Enniﬁs to work with, It fell to him to expefiment and inyeﬁt, and
advance the dévelépmeﬂt‘of the Latin language himself. He introduced the
Greek hexaﬁeter into Latin, and also greafly expanded Latin vocabulary.:

In the first chépter of this study, the life of the poet will
be sketched, and a few-general’observations‘madé about his works. The
second chapter will look at the.relatiopéhip of Ennius to Homer. A brief
survey of some of the other Greek_poets who preceded Enﬁius will follow in
the next chapter. A further chapter will consider the works of the Roman
prédecessors of Ennius. The final cﬁépter.will deal with the actual

subject-matter of the Annales and with Quintus Ennius as an historical poet.



Chapter 1: the Life and Works of Quiﬁtus Ennius

The life of the poet, Quintus Ennius, unlike those of his fellow-
writers, is quite well documented in ancient sources. His birth-date of

239 B:C. is known from Cicero: '

'...anno ipso antequam natus est Ennius,
post Roman conditam autem quartodecimo et quingentesimo....”l His birth-
place was Rudide, now Rugge, in Calabria. "Nos sumus Romani qdi fuimus
énte Rudini."zA Calabria was,élso called Messapia, after King Messapus, én
. ancient hero of that area, from whom Enﬁius claimed descent. Silius
Italicus mentions: "Ennius, aﬁtiqua Messapl ab origine regis...."?
He must have had some Oscan connections, Eoo, for Aulus Gellius sayé of
him: "Quintus Ennius tria cdrda.habere sese dicebat quod loqui Graece
et Osce et Latine sciret."4 Thé poet was probabl& educated at nearby
Tarentum, one of the cities of Magna éraecia. |

Quintus Ennius saw service in the Roman army, and must have
acquitted himself well, for Silius Ttalicus tells that he attained the
rank of centurion. "Enniﬁs.P.miscebat primas acies Latiaeque suberbum
vitis adorﬁabat dextram decus."5 Wﬁile'Ennius was serving in Sardinia
in 204 B.C., he met Marcus Pofcius Cato.who was quaestor there. The pbet

"...in praetura

ll6

is said to have spent time with Cato teaching him Greek:
Sardiniam subegit, ubi ab Ennio Graecis litteris institutus.... Cato

took Ennius back to Rome with him, where Ennius continued to do some

teaching of Greek. Suetonius comments: "Initium quoque eius mediocre

1 Cicero Brutus 18.72,
2 Ann. 525 (I use Skutsch's numbering.)
? Silius Italicus Punica xii.393ff.
4 Aulus Gellius N.A. 17.17.1.
> §ilius Italicus Punica xii.393ff:
6

Aurelius Victor de Vir. Illus. 47.




}exstitit siquidem antiquissimi dotarum, qui iidem et poetae et semi-‘
graecae erant (Livium et Ennium dico, quos 'utraque lingua domi forisque
docuisse adnétatum est).nihil.amplius quam’ Graecos intefpretabantur,'aut
sl quid ipsi Latine composuisseﬁt praelegebant;"7

Quintus Ennius also began-to’write poetry, and produced tragedies
on stage. Evidently he did not become‘rich.ffbm his writing, as Cicero

"...annos septuaginta natus. tot enim vixit Ennius, ita

obsgrves:
- ferebat duo quae ﬁaxima putantur onera, paupertatem et senectutem, ut eis
paene delectari~videretur.68 Just after the poet had pfoduced the tragedy
.'Thyestes', in. the year 169 B.C., he died of gout.»kcicero records: ''Nam
hoc praetore ludos Apdllini faciente cum Thyeste fabulam docuisset,
Q. Marcio Cn, Servilio consulibus mortem obiit‘Ennius,’"9

Quintus Enniﬁs was certainlyvé prolific writer, but as Skutéch
notes, little information is aﬁaiiaﬁle about the chronology of his wqus.lo
Skutsch thinks it likely that the poet worked om his';ragédies, traqslating
and adapting them,frdm Greek for broduction at Romé, over a peridd of many
years.ll' Many fragments of his tfagedies are extant. Comedy was evidently
not Ennius' forte. Gellius quotes .the iist of authors of comedy compiled
.by Volcatiﬁs Sedigitus, in order of merit: "ﬁecimdm addo causa antiqhij
tatis Enniuﬁ."12 | |
The éoet’worked in other genres, as we}l. He translated the

'Sacred Scripture' of Euliemerus into Latin verse, and.a number of fragments

of Satires have survi&ed, A poem called 'Scipio' dealt with the African

Suetonius de Grammaticis 1.

8 Cicero de Senect. 5.14. -
? Cicero Brutus 20.78.

10 Otto Skutsch. The Annals of Quintus Ennius (Oxford:
Clarendon Press, 1985) p.2.
' 11

12

“Skutsch Ann. p.2.
Gellius N.A. 15,24,



campaigns of Scipio, and Ennius also wrote an 'Ambracia', lauding the
victory of his.patroh, M. Fﬁlvius Nébilior, at Agbracia.

The great wérk‘of Enniusf life was, however, his Annales.
It was a very 1opg epic poem which detailed the whole‘history of the.
Roman people, from thé earliest times right up to the period in which
Ennius lived, Skutsch feels that the Annales must have been the wdfk of
thé‘poet's later middle age because it would have taken a few years for
Ennius to’become'familiar enough with the culture, history, énd customs
of Rome fo undertake such avventuré.13 A great many years seem to have
been spéﬁt working on the Annales. ‘Perhapé Ennius felt that it was complete
at oﬁe point, and then decided to add to it. Pliny the Elder, for example,
mentions: '"Q. Enniué'T._Caelum:Teucrum fratremque eius praécipue miratus
éropterveos.sextum decimum adiecit;énnalem."].'4 This certainly suggests
thét.Ennius‘méy have resumed his work after a break. Gellius, too, ;omments'
that the poet himself observed that.he.was working‘oﬁAhis masﬁerpiece in
his old age. i'Ennium...M..Va,r:‘ro...scrip'sit: ..o.Cum septimum et sexagesimum
annum haberet, duédecimum Annalem scripsisse idque ipSum Ennium in eodem

libro dic‘eré."15

The Annales consisted of eighteen books, structured (as Skutsch
suggests), in groups of three books.16 He goes on to say that the poet did
' . . . 17 L.
not necessarily edit or publish the triads of books separately. - In his

commentary on the fragments of Book VII of the Annales, the same scholar

13
14
15
16
17

Skutsch Ann. p.4.

Pliny.the Elder N.H. vii.lOl.
Gellius N.A. 17.21.43.
Skutsch Ann. p.6.

-Skutsch Ann. p.6.



-

' observes that the book begins with a prdem in which the poet speaks about
himself and his work. This suggests to Skutsch that Ennius made a new
beginning at this point; and may already ha&e,published the previous
books.18 The Annales was well received in the poet's own time. The poem
was glso copied extensively for study in Roman schools, and was generally
ﬁeld in somevregard until the Aeneid'of Virgil superceded it as Rome's
national poeﬁ. Suetoniusnﬁeﬁtions how Quintus Varguntius expounded the
Annales of Ennius to 1atge audiences in later times.19

Ennius had himself been made a citizen of Rome,‘as Cicero reports:
'"Quiﬁtus Nobilior, son of Marcus, ...using his privilege as a triumvir in
establisﬁing a éoloﬁy, bestowed citizenship on Quintus Ennius, who had

campaigned with his father in Aetolia.'?20

The poet had served in the Roman
army and developed a patriotic.feeling that the achievements of . the Roman
sgate and people were rémarkable, and worthy of being celebrated in a great
epic. Although_there are only‘a small number of fragments of the Annales
extant (relative to the size of thé,poem),rfhose verses and phrases that
femain give a glimpse of what the whole poem must have been like, and also
provide a 1ittié insight into the poet's style and talent,vas well as his
feeling for Romé.

| In reading the fragments of the Annales,'oﬁe can easily discern
that Quintus Ennius loved the sounds of the Latin language, and used them
to great ad&éntage.' Time and again sounds are echoed from one Verse to’
~ another.

18 Skutsch Ann. p.367.
" 19

Suetonius de Gram. 2. (My paraphrase.)

0 Cicero Brutus xx.79. (Translation of G. L. Hendrickson).



For example, the poet is fond of puns, and frequently uses twd
compound words which have the same root in one line or in adjacent lines.
One line which shows thié techﬁique is égg; 518: "navibus explebant sese
terrasque replebant." This kiﬁd of word-play is both facilitated by and
made effective in‘an inflected lénguage.- Skutsch observes that Ennius
loved to tease his readers @ith.a pun, and frequently used proper nouns
in ambiguous contexts.so that they cpuld be ﬁistaken for appellativeinouns
or adjectives.21‘ Examples of this'are égi. 222: "Sulpureas posuit-Spifamina

Naris ad undas;"

ahd Ann. 540: "unus surum Sufus ferre."”

The Annales werevlikely read aloud in public presentations so

. the effect of sound was very important.. Alliteration and assonance abound
in the fragménts, and their use was obviously avsignificant attribute of
the poet's style. These effects.wére occasionally carried to extremes as

in Ann. 620: "machina multa minax minitantur maxima muris,"

or in the well-
known Ennian line, Ann.104: "0 Tite, tute, Tati, tibi tanta, tyranne,
tulisti." Perhaps if the context of these verses were known, they might
not seem so odd. Perhaps the poet had some purpose whicﬁ it 1s now not
easy to appreciatevbecause of the fragmentary»naturevdf the ﬁoeﬁ. |
Another important.featuré;of»fhebAnnales.was.Enniusf use of
imagery. With regard to this aspect:of the poet's work, .Skutsch observes
that Ennius' metaphors are numerous, bold, and‘often original.22 Some of

the poet's images are without doubt.inspired by the works of Homer, but

21 Otto Skutsch Studia Enniana (Univ. of London: Athlone
Press, 1968) p.45, n.5. "

22 Skutsch Ann. p.445.




many of them seem to be his own invention. In Ann. 432-434, Ennius describes
the fighting between the warriors 'in a dramatic simile:

concurrent veluti venti, quom spiritus Austri imbricitor

suo cum flamine contra indu mari magno fluctus extollere

certant.
The winds named by the poet were famous for driving on violent storms, and
thus the use of the names helps to conjure up the violence and spirited
action of ‘the scene. Gordon Williams compares this same fragment to
Iliad ix.4-8:

"Like as two winds stir up the main, the home of fishes,

even the north wind and the west wind that blow from

Thrace, coming suddenly; and the dark billow straightway

lifteth up its crest and casteth much tangle out along

the .sea; even so was the Achaians' spirit troubled in

their breast."23 '
Homer describes a tempest within. the hearts of the Greek heroes. He, too,
‘names the winds, but as Williams points out, there is more concrete detail
in Homer than in Ennius.24 Williams observes that what Ennius does "is
to create an onomatopoetic impression of a.storm without visual detail."??
He feels that Ennius generally gives memorable expression.to-his ideas by
making a strong emphasis on the sound of the language, rather than conjuring
up visual images.26 This seems to be. an example, then,. where Ennius:perhaps
got the idea from Homer, but he takes it and makes something different,
something his own.

There is an interesting simile inserted into the long fragment

which deals with the taking of the auspices for the founding of the city:

23

24 Cordon Williams Tradition and Originality in Roman Poetry
(Oxford, 1968) p.697. o ’

25 williams p.697.

. 26 Williams p.693.

Lang, Leaf, and Myers' translation.




Expectant. veluti consul quom mittere signum
Volt, omnes avidi spectant ad carceris oras
Quam mox emittat pictos e faucibus currus? -
Sic exspectabat populus atque ore timebat
Rebus utri magni victoria sit data regni.
This simile is uniquely Roman in its conception, and likely original with
Ennius. Skutsch has to admit that this simile is either entirely original
or so recast in a Roman mould that its origin is éoncealed.27 The typically
Ennian device of using different forms of the same verb is seen here. . The
,pdet starts out with 'expectant', uses 'spectant' in the middle, and
concludes with 'sic expectabat'. The crowg's restless aﬁd eager anticipation
of the outcome is kept before the audienée's eyes the whole time. As
Williams says, the simile is sparing in its details.28 The poet keeps his
emphasis where he wishes it to be.
Another striking feature .of thé Annales that also show§ the
poet's great awareness‘of'the effects of sound is his use of chiasmus.:
In the few fragmeﬁts.available there are.several excellent examples. One
is found in Ann.248: ‘'spernitur orator .bonus, horridus miles amatur."
Once again, the inflected language particularly lends itself to such
convenient.and_dramatic parallelism and balance. Chiasmus and the other
literary devices of which Ennius.makes use must have helped ﬁo sustain
interest in his long narrative,.énd addedivariety and different points of
view, as weil as 1ending emphasis to particularlﬁassagés;
Many other observations could be made about the fragments of
the Anﬁales, The verses are quite varied and contain different usages

and interesting material. They show.that Quintus Ennius was an accomplished

poet in full control of his language.

27 Skutsch Ann. p.228,

28 Williams Trad. p.690..
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Chapter 2: Ennius' Relationship to Homer

in sett{ng ouf to write His Annales, Quiﬁtus Ennius saw himself
as a Roman Homer whb would bring renown to the accomplishments of the Roman
pebﬁle. Homer occupied a totélly unique position in the life, history; and
" culture of the Greek éeople. As M. I. Finley notes, "He was their pre-
emineﬁ;'symbol.of nationhood, the unimpeachable authority on their earliest
| history, and a decisive figure in the creation of their pantheon, as well'

n29

as their most belo?ed and most widely quoted poet." Ennius considered

himself a Homer reborn, and the later Roman poet Horace referred to him as

"et sapiens et fortis et alter Homerus ,"°

Ennius sought to occupy a
'positioﬁ in the lives of the Romans thét Homer would have if he had been
a Roman.

"In the first book of. the Annales, Ennius describes how he receives.
the éoui of hié'G;eek predecessor.’ ﬁe tells how "visus Ho@erué adesse

poeta,"

and a little further on, Homer himself says to Ennius "memini me
fieri pavom." ‘Cufiously, then, the soul of Homer passes to Ennius after
it has been in a peacoék. Skutsch points out-that the passage of Homer's

- soul to Ennius via rebirth in a.beacock was modelled on that of Pythagoras'
soul from Euphorbus, a story prevalent in the regions of south Italy:in
’Ehhiﬁs' time;31 .It.is quité possible tha; the poet was inspired in such

a way siﬁcé he was‘obviqusiy very wéll.read, and his acquaintance with:

philoSOpHical matters is'ably demonstrated by his other works.32

_ 29‘M.I. Finley The World of Odysseus (Harmondsworth:
Penguin, 1954; reprint ed. 1984) p.l5.

30 gp. 11.1.50.
31

Skutsch Ann.. p.l64.
32 ’

Eg. Epicharmus & Euhemerus.
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Quintus Ennius saw himself as making a.completely new beginning.
of epic. The Roman Homer was not to be merely a slavish imitator of the
Greek one. ﬁe felt that the history of the city of Rome.and the accompiish—
-ments of her people were comparable to the adventures and wonderful deeds
of the great héroes-of Homer's works, and hence were_suitablé subjects for
an epic poem. Ennius had become a Roman citizen, and his patriotism towards
his adopted state~wouIdAadd a new element .to epic. Homer WAS objective in
his narratioﬁs, but Ennius could Be subjective., Moreover, he saw himseif
as a "rerum scriptor", a recorder of histofy, not merely a poet relating the
legends of his people. |

: Gordon‘Williams obgerves, "Thengreatesf Roman poets found an
inexhaustible source of poetic inspiration in transferring ideas.andAiﬁages

of Greek poets to a new context of their.own.creation-.‘"33

This is precisely
what Ennius did.  He shbwed from the very beginning of the Annales that he
was bpgrating in a Greek mode. The hexameter was the metre of‘choice, and
in the very first fragment he addresses the Muses. "Musae, quae pedibus
magnum pulsatis Olympum,"34 is thought to have been the opening line of the
‘poem. Skutsch observes thatvthe’name.of Fhe Muses was hardly uﬁknowﬁ at
Rome, but this is the earliest occurrence in Latin poetry.35 He suggests
that an address to the Muses was symbolié of much more_than merely a change
of metre. The Muses had become.in Greek LiteratureAthe patrons of all
intellectual pﬁrsuits. Hence Ennius is claiming to write as one who is

master of his craft and as one who works in the full light of this knowledge.36

33
34
35
36

Williams Trad. p.255.
Ann.1,

‘Skutsch Ann.p.147.
Skutsch Stud. Enn. p.5.
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| Aqother interesting observation is made by Skutsch about égg.i.
He notes the‘intérlocking alliteration of the 'm's ahd the 'p's, but hints
that the reserpblance of that to Odyssey I.1 (... Mouc‘au) ‘Troz\\/-
. N
TpoTeV oS /LAO./\a MToAA 0* ) is probably'coincidental He says
the same. thing about the resemblance.of Ann.1 to Iliad 8.443 (...!JTro
TosoC meyas ’Te-/\e/u-USE‘T O)\U/Mros Ly
also.37 There is muéh in the fragmentsof ﬁhe Annales to indicate that
Ennius knew his Homer very well, so it is not surprising to fiﬁd various
echog$ bf;théjbayﬁ. |
p&ust aé Ennius had addressed the Muses rather than the Cahenae

as his Roman predecessors did, so, too, he calls himself 'erta', adapting
the Greek $TT¢>9V17'”{5 2, rather than the 'vates' of earlier poets. For
him the work at Hand'is a 'poema?'réthgr than a 'carmen'. Ennius sets the
Annales apart from anything that had_begn done in Latin before.. In Ann.206-7
tﬂe poet mentioné this point again. He says: "scripsere alii rem/ Qofsibus
quos olim Faunei vatesqug'cénebant."‘ "Others have written history in verses
which'once the Féuns.ané rustic bards used to sing."38 Other poetéQ writing
in Latin, no;ably Livius Andronicus and;Cnaeﬁé.Naévius,‘had ngdAthe old
Saturﬁian'mét:e whiéh seems to have been n#tive to Italy. Ennius obviously
saw.the Annales as a new kind of undertaking.

H AdaptingAthe Latin language to the demaﬁds‘ofAthe Greek"hekameter
was a difficult endeavour. Many Latin words just. do not worksin hexaﬁeters..
One of Ennius' answéré to this problem was to coin some ﬁew words. Some of

these words imitated Homeric epithets; for example, Ann. 451 has:

37
. 38

Skutsch Ann. p.147.

My translation.
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"Iovis omnipotentis."

éuch phrases no doubt served an additidnallfunctionv
of Homeric formulaé, namely ‘that of.pfoﬁiding.conveniént metrical unifs.
Several phrases are repeated in the various fragments of Annales, suggesting
that the poet foupd this a usefdl resource. - Perhaps he even had stock
phrases to describe various éctivities as Homer had.

In other fragments it can be seen thét Ennius simply took words
over directly from the Greek into Latin.. For example, in Ann. 217, the poet
uées the word 'pontus',39 which, as.Skutsch notes, is a Latiﬁizatioﬁ of the
Greek 1TC/’V‘/°3 . He adds, that except as a name with "Euxinus", the

-

word 'pontus' belongs exclusiﬁely'to poetry;fand is found here for the first
time in Latin,AQ The same thing is true. of the word 'oceanﬁm' in Ann. 415-416:
'interea fax / occidit Oceanumque.rubra tractim obruit aethra." This is

the first instance of the word in Latin; 'Aethra' is also.a Gre?k'word
transliteraﬁé&'info Latin from ' ai!e1?ﬂ '. As welllas enlarging vocabulary
in this way, the used Greek words must have added some Homeric flavour to
Annales,. and perhaps some additional interest as well,

The enclitic '-que' seems to ba#e been one of Ennius' favourite
connectives in the Annaléé. " The poet contriQes to use it in a Homeric way,
too. _Hé imitatéd'Homer'é use of f TEw TE ', as for example in
Iliad 1.544: ‘lTO»T';“o avXPGv Te 92—@\/ TE .+« . Ennian examples
are: Ann.592 'patrem:di§omque'hominuﬁque‘@’and Ann. 344 ;ﬁoctesque diesque.?
By'using the enclitic in,thié way the poet had extra shprt syllables at his'

disposal, a distinct advantage when so many Latin words have long syllables

only. and are.very difficult to fit into dactylic hexameters.

3% Skutsch Ann. p.390.

O myrserat huc navim conpulsam fluctibus pontus."
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Some of the fragments of the Annales show how well the Roman
Homer had mastered thé-hexameter. For example, éEE;ASOS: "labitur uncta
cafina per aequora cana celocis.” This is a masﬁerful line, with its
sea-imagery rather reminiscent of Homer's works.

Moreo&er,vin this line; the poet has succéeded’in attéining thatb
ease and rapidity of mo&ement which so characterizes the poetry of Homer.
Ennius used the same opening phfase in Ann. 376 too: "labitur uncta carina
volat super impetus undas.'" This is also.a very smooth, rapidiy flowing
verse also. The repetition would call to mind other cdntexts where Ennius
~had uéed the same words,

Ennius was not alﬁays so successful in writing hexameters, and
sbme of his verses are rather leaden-footed or just plain prosaic. One
example is é32.117; Palatualem Furinalem floralemdue;" All of the six
measures are qundees. of c0ursé; these names, with all their long syllables,
would be difficult to blace in any contekt. Perhaps the names are meant to
be pondered. over, or ﬁhe 1ine»mayiref1ect the source from which ﬁhe poet
took his material. _Thereiare quite a number of such lines.  Aon. 621 has
"olli cretepriS'ex auratis hauserunt". The héaviness}of the line seems
almost to ﬁglie the joyful activity it deSc:ibes; It must, howevef, be
recalled that in dealing with fragments conclusions can often be only
conjectural.

Other areas in which Ennius borrowed from Homer, may include the-
description of warriors in battle.: Ennius usually changed some detai1, or
used the Homeric descriptions in a.differeﬁt sort of context. Of course the
warriors of Homer's epics-never saw elephants.or siege-works, so presumably
Ennius still had considerablekscope to be.original. There 1is at least one

.

council of the gods, and the deities are called upon at various times, as
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in Homer. Night, the sun, and dawn are animate beings as they are in the

- _11iéd and the Odysséy}‘ Theré'arg; ﬁhen,;é humber.qf ways_in'which-it caﬁ‘
, be:segﬁ‘thaﬁ Qﬁiﬁtus Enpiﬁé_wéélinépiréd by‘Homer{', | |
ﬁiinor Duckett, howevéf,vébéefﬁes:thgt aithoughiEnnién.bofr&wings

ffromepﬁer may-be nuﬁergus; they-oftgn dé.notvéXtend'beyond férm; They;
_1éonsist méfely 6f»openingé.aﬁa cioéingslof,?eréés,'ﬁhrasés ana éVehvﬁholé}f'
vlines that are édaptgd'ﬁy‘Ennius becagée:héideems tﬁem'suitqbleifdévthé_v
expfgssion of hisbfecord.al _She céncludes'fhét Eﬁﬂius merel§ ;ast‘his
narrafiVe iﬁto a Homérié mould, reproducing coldﬁrs'and7pﬁrasés, and h¢ﬁ  )
':éna theﬁ-éﬁéfing an'incident‘in_imitationiof Homeriq episodes.az This seemé
to.bé a good suhmation,of‘ﬁpnius' attemﬁf to write_in the;formjand sty1é1§f
"Homé;;qut thié étpdy hastried to show thét EnniuS‘éwed:more goiﬁ§m$§i§han P
mereiftform.and étylé in hislAnnaiés.'fHé wanted to créafé'a quéﬁgépiéﬁfﬁa£v 
had the:e;hps.énd feeli#g of'the'Hoﬁefic‘épiés. ‘ / |

.J;“Wiéht Dﬁffumakes-ﬁhe féliowiﬁgvjudgmeng‘of Ennius in his.attempt
" to be Homéfic;' hif‘Enﬁius reﬁéins Homeric, he.dses‘so~ih'virtué'of rapid
vdescriptiéﬁs‘aﬁd of-that energy with which‘ﬁe can make hiS'herées speak;’ Whaf
unity the wéfk possesses lies in.its permeation‘?ith the_idea Qf}greétﬁéssx

gradually achieved by Rome. In thig'senéé it Was.a‘Rdmaid."43’

41
1915) p.4l.
A 42'Duckett Stud. p.45.‘ _ o
- '43 j;'Wight Duff A Literary‘Histéfy of Rome (Unwin;k
1909; reprint ed. London; Benn, 1953) p.108. :

Elinor S. Duckett Studies in Enniﬁs‘(Bryﬁ Mawr; -
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Chapter 3: Other Greek Predecessors of Ennius

A. Very early Greek Epic other than the Iliad or'Odyssey

Tﬁe Greek poet who most influenced Quintus Ennius was undoubtedly
Homer. In.the years after ﬁomer, the epic tradition continued in the works
of other writers. On the one hand there was a group of. poets or reciﬁers
of poetry who were alleged té ﬁe the sons and heirs of Homer, the Homeridae.
Tﬂey supposedly recited only authentic material handed down from Homer.
T.W. Allen points out that to Pindar phe.Homeriéae.were the equivalents of
rﬁapsodes, with a priQate_store of-material.44 To fourfh century writers
they were persons who possessed the history of Homer, a body of recoﬁ&ite
verse, and functioned as a sort of guild.45

Onlthe other hand, the Homeric tradition was also continued by
a group of poets working in Ionia, whose poems were later loosely linked
together under the name, the 'Epic Cyéle'. Among these poeté, style and
methods were Homeric, as were mosgt of the roabulary and diaiect usgd. Fo;
subjegt—maﬁtér, however, the poets of thé 'Epic Cycle' looked to material
which‘iay outside the scope of the Eliii.and.Odyssey. They chose to relate
legénds and myths which preceded the action of Homer's works, or happgned
afterwards; so that.eﬁentually there was a whole body of poetry by :a variety
.of writers.that dealt with the éntirg Trojan story.

The 'Epic Cycle' was ailater aésignatioh for tHis body of poetry.
The poets themselvestdid not use that name. During the Hellenistic period,
the industrious scholars of Aléxahdria; among them, Zenodotus of Ephesus,

44 Thos. W. Alien Homer: the Origins and. the Transmission

(Oxford: Clarendon, 1924) p.43.
45 Allen Homer p.45.
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compiled allbthe poems of the 'Epic Cycle', a§ it had becéme known by then,
and arranged them in_chronologiéal order. From this mass of poetry,
unfortunately, only a smattering of fragments remain. However, knowledge
of the main thréads of the stories and a few other bits of information

have come through‘synoﬁses made by Proclus (or Proculus) of Sicca, in the

fifth century, A.D., in his Chrésfémathia. Thié, too, was lost, but fairly
copious extracts of it survived in the.Bibliotheca of fatriarch Photius and
other Byzantine works. By a r0undab§ut route, involving, so to speak,
epitomes of epitomes, scholars haﬁe_been éble to reconstruct the subje;t-
mattef of the lost poems of the 'Epic Cyclé'°

The 'Epic Cycle' was a sort of connected hiétory of tﬁe whole

heroic Greek worldo46 The Kyprian Lays or Kypria contained the earliest

parts of the tale of Troy. It was.eleﬁen‘booké.in length, and apparently
began with the plan of Zeus to,relieve the earth of her burden of too many
'peoplé by a great war. The story went on to the'apple of-aiscord, the
judgment of Paris, and the abduction of Heleﬁ. The gathering of the
»Achaeans'was related ih'severai incidents, and the tale was brought up té
the point at which the quarrel between Achilles and Agamennon breaks out.
‘This -poem was variously ascribed to Homer himself, to Stasinus- of Cyprus,
or to Hegesinus of Salamis.

The poems Aithiopis and the Sack of Ilium described events that

took place after the close of the Iliad., These two works were attributed
to Arctinus of Miletus, of whom nothing else is known. Included in

Aithiopis were episodes such as the coming of the Amazon Penthesilea to .

46 In the discussion which follows, I am indebted to

George Huxley Greek Epic Poetry from Eumelos to Panyassis (London:
Faber & Faber, 1969) pp.l144-173. :
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help the Trojans, the similar arrival and death of the Ethiopian Memnon, and
the slaying of Achilles by Paris. The dispute between Ajax and Odysseus
over the arms of Achilles formed the last part. The story related in the

Sack of Ilium was rather similar to Virgil's telling of events in Book II

of his Aeneid. Here were found the wooden horse, Laocoon, Sinon, the
Achaeans return from Tenedos, and the actual sacking of the city by the
Greeks., Final episodes dealt with the division of the spoils and the

burning of Troy. There was also another re-working of the story called

the Little Iliad. It-éeems.to'ﬁaVe been more elaborate, and was éscribed
to Lesches of Pyrrha or of Mytilene in Lesbos.

The Nostoi was an epic .in five books that told the stories of the
herois' returns from the Trojan War, and was attributed to Agias or Hegias
_of Troezen., The final chapters of the Trojan séga were dealt with in the
Telegony.  This poem in t&o books regaled the fufther adventures of
Odysseus, and told how the hero met his.deaﬁh at the hands of Telegonus,
his son by Circe.. It had, howeﬁer, a happy,'if somewhat bizarre ending, with
Telegonus marrying Penelope and Telemacﬁus wedding Circe. This work was

“

ascribed to Eugammon of Cyrene, who flourished about 568 B.C.

| These were the cyclic poems, then. They c;fried the story of
Troy and all»the associated myths ffom ﬁhe beginniﬁg of the world right up
to the death of Odysseus which was the end of thé heroic age. All.of the
poems depended on what Homer had already established. Their handling of
material continued'in‘thg way -that he had set for them. ‘The characters

) . . f
presented are Homer's characters, and they behave as they didin the Iliad

and the Odyssey.
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There are some differences, however, between the cyclic poems
and Homer's two epics, as Evelyn-Wﬁite points out.47 Poems_such as the
Nostoi, for instence, show a far more exact knowledge of geography .than
Homer does. Another aspect in which they differ greatly is that the
ﬁain interest is in facts rather than character. Epic poetry afte: Homer
showed more fidelity to "real life". Actual places were_mentiqned, and
some of the individuals were actually historical, rather than legendary.

Stories‘other than those releted to the Trojan War were also
found worthy of epie treetment. "Another gfouﬁ.of poems that wefe well-known
in antiquity was called the 'Theben.Cycle‘. One poem of this group was the
OidiEodea, of which little is known beyond:the tradition that it contained
6600 lines. It told the-story of Oedipus, and was attributed to Kinaithon,
a Lacedaimonian poet.48 A second poem of this c&eleewas.the Thebais, an
epic extending to 7000 lines, which told of the attack against Tgebes and
the events that preceded it. This poem ie mentioned in the fraéments of
the work of the poet Callinus, who thought that Homer had written it. The
first line of 'fhebais was "' )IA'P bf'os ZL{eLgé 960\— ToAu -

s/ 2 ] — ] .
&\t_\yco\/ &V 6_6‘/ QVAUT ES , obviously in imitation of the
49

Iliad. Pausanias comments that he rates the Thebais as ''the best poem

after the Iliad and the'Odyssez."50

<

: 47 H. G. Evelyn-White Hesiod, The Homeric.Hymns, and’
Homerica (Cambridge, Mass.: Harvard, 1914. Loeb Library Ed., Reprint
1982 pp.xxx, xxxi.

8 Huxley Greek Epic pp.40-42.

49 Thos. W. Allen Homeri Opera vol.v. (Oxford, Clarendon,
1912, Reprint ed. 1978) p.113. -
0 Pausanias. Guide to Greece trans.Peter Levi (Harmonds-
worth: Penguin, 1971; Reprint ed. 1984) p.327.
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The Epigoni.éarried_the Theban saga into theé next generation, telling how
the "successors" mounted an assault against Thebes and sacked it.51' These
péems were considéred a part of the larger Epic Cyclé too, though the
connections seem tenuous.

These brieﬁ»remarks conﬁey at least some idea of the vast body
of material that had been written or was known from the archaic period of
Gréece. No one can tell the'exteht of Ennius' acquaintance with this
material. A remark of the later Romaﬁ.poet, Horace, in the'Afs.Poetica,
o 136-7, seemS‘to.indicate such an_acquaintaﬁce oﬁ his part: "Nec sic in-
cipies ut scriptor cyclicus olim:/ 'Fortunam Priami cantabo et nobile
bellum'." This comment has long puzzled scholars. Brink suggests that the
line quoted may be a translétiqn of a proem of one of the cyclic epics no
longer known.52 . If some of>the-poems of the 'Epic Cycle' were still known
in Augustan timés, it is possible that Ennius had some access to them, too.

Thus far, ail of the poems mentioned are in a réther impersonal
realm whgre the poet speaks for a. god, or at the inspiration of the Muses.
The idea of inbokiné the Muses remained a conventioned éf literature through
the ages. Ennius, too, used this device to beginjhis work, but did not keep
the Annals on a complétely impérsonal level as the poet speaking.j His own
thoughts and feelings were brought into the poem at several points, and
this may be dué to- the influence.; perhaps only indirect - of the school of
péetry.that sprang up oﬁ the mainland of Greece, that of Hesiod and his
fellow poets.

1 Huxley Greek Epic pp.46-7.

, 52 C.0. Brink Horace on. Poetry. The 'Ars Poetica'
(Cambridge, 1971) p.214. -
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Hesiod is really the earliest poet to reveal something of himself,
"and to express his thoughts as being his own, and not merely those of the
‘Muses. He does, however, invoke the Muses at the beginning of his poems,

-~ and even describes how he encountered them on ‘Mount Helicon, where they

 hexameter and the epic dialect are used; No other literary forms had yet
- been invented. The poet puts them to quite a different use from Homer.
 The>Theogony:is a mytholbgical treatise, with long lists of the
gods and theif hisﬁories back to the beginning Qf the wofld. Quintilian
observes that Hesiod seidom redaches any great height, and that much of his

work is taken up with ﬁames;53 The Works: and Days, as its name might imply,

is anweﬁic exhbr;étion to Hesiod;s brother, Perses, about the virtue of
work. The subject-matter is didacFic.. Hesiod uses.storiés as éxempla;
gives advice on different aspects of life, makes comments on.thé best times
to plough, and notes a 1i$t of lucky and unlucky days in the calendar.
It;willbbe noticed at once that this. poet has tﬁrned éway from the'adQenturés
of the great heroeé, and is deaiing“with Very dbwn—to-earth‘concerné. The
epic has becdme didéctic‘in nature, and the 1ife of the ordinary person has
" come into poetry, and‘with it the'thoughts and Qalues of the individual.
The concern is with the present and its hardships, rather than wiéh a
glorious past. |

Other épic'ﬁoems seem to date from the same period, some‘of which
were ascribed to Hesiod. One of these that is still extant is the Shield |

of Heracles, a poem that is mostly taken up with "an inferior description

of the Shiéld of Heracles, in imitation of the Homeric shield of Achilles

33 Quintilian Inst. x.1.53.
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(Iliad xviii.478ff.)."54 There was also a Catalogue of Women, a long epic

poem.relating thé stories of famous women which now survives only in fragments.
The Hésiodic school of poetfy was much interested in the adventures

of the hero Heracles. Athenaeus mentions an epic called Aigimioé'whoée

author may have béen Hesiod or Kercops of Miletus.55 This epic told the talé

of the ancient Dorian king, Aigimios, who, being hard pressed in a‘wqr, invited

Heracles to comé and help. Heracles obliged and the war was won. Aigimios

adopted Heracles' son, Hylios, because he was so thankful, and also»gave some

land to the hero. H. J. Rose observes that the Aigimios was a. sort of

-~

historical poem in which the poet attempted to connect.the Dorians to the
legendary past of the country they had Qﬁer—fun.56 Here, then, 1is aﬁ new
element added to epic. The epic is seen.as a vehicle for legitimizing the .
claims of a conqueror, as well as a way of recording (or perhaps creating)
history. | |
PausaniasAmentions a.poet‘from Naupactus on the Corinthian Gulf,

Karkinos, to whom was. ascribed the Poem of Naupactos. It seems to have been

similar to the Catalogue. of Women, dealing as it did with the lives of famous

women. It also dealt with the story of the Argonauts, and two of the fragments

afe about the legend-of Admetus.57 . It seems to have been mostly géhealogical

andbquasi—historical in nature.
4 . . .
Evelyn—-White Hesiod p. xxiv.
55
26 H. J. Rose A Handbook of Greek therature (London:

Methuen & Co. , 1934; Reprlnt ed., 1964) p.67.
57

Athenaeus x111.503d. ‘ _ ' -

Huxley-Greek Eplc pp.69-70.
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~ The city of Corinth in‘this archaic period of Greek history had
also attained a position of some prominence, especially because of export
of pottery. Dunbabin suggests,.howeQér, that the people of Corinth were
dissatisfied with the fact that they had no glorious pést extolled in
Homer.58 The Iliad mentioné Corinth briefly twice, and the city is nof
cited in the Odyssey at all. ‘In'the-'Catalogue of the-Ships', Corinth is
named as a part of the kingdom of Agamemnon. Later on, a son of Corinth is
referred to as one of those whom Paris'slew;sg
Eumelds, a member of the ruLihg'Baccﬁiad family, in the eighth
centufy B.C., set out to provide his city with a real epié past.60 He was
quite ingenious in this undertaking. . Eumelos simply adopted for Corinth
a body of poetry loosely attached to a.place called Ephyre. -Ephyre was a
~rather obscure place, of which Hor;xer .says only: )é/O‘T‘L 7TO//\LS'
_)E_cpu/plq JAu X‘:i );4 pPyceos (q’zr-rro pg‘c_or_'o. 61 ,
ﬁo one knew much about Ephyre, but.it was thbught to be somewhere on the
Greek mainland. The iegends and ﬁyths attached to this obscure place
included the étories,of Jason and Medea, and the. Argonauts, The verses from
Fumelos' work that survive are found mainly in the Scholia to Apollonius
Rhodios,-becaﬁseiof their relevance.there,.as Huxley notes.62 Perhaps
Eumelos influenced or inspired'ApolloniuS“in his epic on the‘voyage of the
Argo. |
: %1 Dunbabin 'The Early Hiéfory of Corinth' JHS 68
(1948) 59-69, p.66. ' .
 11. 11. 570-1; XI11.663-5.
0 Huxley Greek Epic p.61l. |
11, vi.ise.

2 Huxley Greek Epic. p.63.

6
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_Pausanias cites a prose history of Corinth as perhaps being a
work of Eumelos.63 Dunbabin points out that it is generally agreed that’
what Pausanias had before him was a prose work which purported to be an o
epitome of Eumelos' verses. |

Eumelos seems to have beén the earliest poet to havé thought in
terms of writing the history of his city, or perhaps of providing a history
for his homeland. Huxley explains the genealogy created by the poet to
account for the change of namevf;om Ephyre to Corinth. The bfothefs Sikyon
and Korinthos wefelgiven rule over the lands Watéred by the Asopus (Sikyon),
and the land of Ephyre, respectively, by their father, who was a great—
grandsonbof Helios.és‘ No doubt other details were worked out equally
expeditiously, with thé poét adapting his material as necessary. Huxley.
concludes that the poet wgs"so successful in giving his city a glorious if

rather fictitious past that Corinth produced no. other native-born in the

archaic period, as far as can be determined from literary material available.66
At Athens, too, poets were at work in the archaic period.
Pausanias quotes at second hand some verses of Hegesinous, who apparently
67

wrote a poem dealing with the legendary history of Attica called the Atthis.
Huxley also mentions a Theseid which may have treated the ancient legends of
the hero Théseus, but n§ frégménts survive.68 There are also other poems

known from this period, mainly by title alone, which were epic in style and
 written in hexameters. Among them are the Minyasland several works which told

the many myths of Heracles.

Pausanias 1i.l.1.
64

65
66
67

Dunbabin Early History p.66,

Huxley Greek Epic p.63.
Huxley Greek Epic p.79.

Pausanias ix.29.1.

8 Huxley Greek Epic p.l1l18,
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Evén Lacedaimon had ité own epic poet in the archaic period.
This was Kinaithbn, to whom was ascribed the Oidipodea mentioned above on
page [?. He may also ha&e gompOSed a poém on Hefacles and his adventures,
but;Huxley observes that £he sources are not at all cleaf;69 A few fragments
of the Genealogies are extant, and thisis the only work that can be attached
with any certainty to Kinaithoﬁ. Huxley notes that the fragments deal with
Crete, the Argonautica, aﬁd with the fémily of Ménelaus, and thaf sgme of
Kinaithon's genealogies différ froh ofhérs that are known.70

The major importance of all of these early epics is that they
preserved many ancient stories, and hence made them available to later poets
" and write;é. Perhaps their tecﬁniques, style, and‘roabulary were sources
of influence to those who followed them, too. Eumelos; for example, seems
to have been the first to use the epic as a thicle to convey historical
material and, in particular, to use epic to glorify the past of ﬁis city.
Hegesinus attempted to relay in an epic the legéndary past of the land of
Attica. Tovjudge from the scanty fragments of poetry that'haQe survived
ffom the archaic period, it still seems ‘that Quintus Ennius undertook soﬁe—
thing totally unique; The érchaic.pefiod'saw.;he tentative beginnings of epic
being used for historical purposes, but, as Skutsch noﬁes, "o.owe know of no
epic poem before Ennius' Annales which covered the history of a nation from
its beginnings to the poet's own day."71

'69‘Hux1ey Greek Epic. p.86.

0 Huxley Greek Epic. p.87. \

71 Skutsch Annales p.-6.
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B. Epic Poetry in the Lyric Age

The Iliad and the Odyssey were composed by a poet who femained
anonymous himself., That is, he did not enter his poetry as a particular
persona and guide the outcome of the story. He was mefely the narrator of
the stbry; from which the audience then drew its own conclusions. The poet
did not reveal his personal feelings at all;'énd.the epic was essentially
impersonal. In the poems of Hesiod, a difference appeared. This poet still
used the Homeric hexameter and the Homeric dialect, but he did not merely
relaté the anciéht tales. His poetfy re&eals a man with his concern for
homely things wﬁich touch his everyday'life. The.old myths andilegends
began to be more simply exempla:from which lessons might Be learned. Poetry
took on a didactic and persoﬁal aspect.  The discussion thus fér.has'shown>
how these early poets ﬁay haﬁe influenced the Annales of Quintus Ennius.

"As timeé continued to change, so did literary pursuits, and gradually the
epic style gave way to the rise of lyric poetry, the poetry of the individuél.
Some ofAthe lyric poets, in pursuing théir Various personal intefestg, may
have had an influence on Ennius,.too.

In the Lyric Age, poets turned away from the epic style., Although
the hexameter was retained, to it was added a pentameter, - creating the
elegiac metre, which'proyed mucH more apt fo: conve&ing personal thoughts
and feelings. Experimentation brought about new fietres as well, thus enabling
each poet to have a wide scope in his individual works. The same wide scope
was available to each poet when it came to chbosiﬁg themes. The critic,.

R. Lewis, sums up neatly many of the themes that occur in the beautiful poetry

of the Lyric Age. "In these poems there are feelings we recognize: man's
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response to a'seasopfs change; his»jdy in love} his ﬁain and despair in war;
his brooding thoughtfplness about himself; his courage in confronting natufe;
his sorrow with aanncing age; his fuzZlement overbiife and death."_72
Sevefai of the poets also.furned their interest to what might be termed
historical or_natioﬁal ﬁoe;ry.

Callinus was a poet who liﬁed in the seventh‘century,'B.C., in
Ephesus., In the fragments that remain of his elegiacs Callinus urges his
fellow—citizgns'to‘fight.braQeiy‘in ﬁhe st?uggle with a neighboring city,
-or perhaps the invading Cimmerians.. (Theuchronolbgy is not glear.)i'The'
poet considers it‘to be an honour for a.man.to do battle, and claims that
people would look up to:a brave warrior. The vocabulary used by the poet.
is largely Homeric, but his emphasis is more on thé individual. It is not a
matter of following great‘heroes into battle. .The poet says e?ery soldier
can become a hero in thé defensé of his city.

Mimnermus of Colophon flourished about 630 B.C.  He wrote chiefly
in the elegiac metre,vbut he déﬁéloped the amatory side of elegy. Tﬁe’few
extant fragments,of:his poetry exhibit é'helancholy tone. vMény of the
ffagments deal with the short-lived pleasures.of youth., His interest here,
however, 1is due to thebascfiption to him of a work called Smyrneis, which
méy have dealé with thé legénds and founding of Smyrna. As only two lines
héve survived and no other. information has .come down, no firm judgmentg can
be made. | |

Tyrtaeus lived and worked in Sparta of Laconia. He flourished

72 R. Lewis Muse of the Round Sky. Lyric Poetry of
Ancient Greece (New York: Simon & Schuster, 1969) p.l1l2,
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about.650vB.C.; and Strabo.sayé he served as a general in the second
Méssenian War.73 He quté patriOtic poems in eiegiacs to rouse the
Spartans and to encouragé<them in the war. Of his works only fragments
remain, and in them the poet appeals to courage. His‘émpﬁasis is on the
excellence of the individual soldier fighting for his cduntryl There‘are
some Homeric echoes in the poetry ofATyrtaéus,.ih both 1anguagé'and style,
but Tyrtaeus uses them, as Callinus’&oes, to urge on the indi&idual to attain
heroic status by doing battle on behalf of his homeland.

Another poet of the city of Colophon was Xenophanes. He flourished

" about 565 B.C., and wrote a variety of works. Among those ascribed to him

were poems entitled The Founding of Colophon and The: Colonizing of Elea in

Italy. The titlesfcertainlybseem to be his;orical‘in‘nature, but nothiﬁg
else is'known, and nb'fragments sur?ivé. A philosophical boem dealing with
the origin of the uniﬁerse-surviVes in fragments, and other sur?iving
fragments are criticisms of Homer and Hesiod.

A few of the poets of the Lyric Age, theﬁ, turned their attention
to historical and national themes. Céliinus urged his fellow;citizens to
take up arms bra&ely, while Tyrtaeus exhorted each soldier to seek excellence
on the baﬁtlefield; Both felt- that the individual fighting for his céuntry
would attain heroic status; Mimnermus and Xenophanes may have ﬁritten works
detéiling the histbryvof their cities. Of more interest fp,these poets:was
"the present and the demands made on the individual in war-time.

Aspects of the style of'Qﬁintus Ennius which might be termed 'lyric'

are dealt with in an interesting study by George Sheets.74 He points out

3 Strabo 8.352.

4 George Sheets "Ennius Lyricus" ICS viii.1(1983)22-32.
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that Eanius ée; a pfecedent for borrowing from and making use of material
"found in the works of earlier.poets, and espeéially the poets of Greece,
The attitude of Ennius and others was that Fhey were free to do as they
wished with what they had borrowed, and also free to adapt this material
without any ;estrictions. ‘'This concept remainédva fundamentél principle
of Roman literary actiﬁity, but Ennius was the first to make use of it. ‘For'
example, Sheéts obserﬁes that Ennius;bin the Proem of Book I of Annales,
said'that he was Homer reincarnated. The poet, howéﬁer,_set this thought
‘in a scenme which is rather ﬁore reminiscent of Hesiod and‘his encounter with
.the Muses. Moreoﬁer; Ennius also had Callimachus in mind, for the dream-
motif is borrowed from the Aitia. .The result of all thié, according to
Sheets, is that a reborn Homer“experiences'the briﬁileged initiation of
Hesiod and retravels the aesthetic\journey,gf Callimachus. Ennius is free
to mix together things preQiously unmixable.75 Quintus Ennius thus mékeé
‘it plain to his audience that he is doing what Homer.would have déné had hé
Been a Roman, but that he is not .limiting himself to Homeric étyle and
technique. He borrbws and adapts .freely to create ﬁié own uhique style.
Sheets then goes on to shoﬁ that Ennius broadened the epic style to
include features that are generally associated with lyric, and especially‘
with the epinikia of Pindar. Lyrié and epic may be .similar in that they can
both celebrate the famous dgedé of meﬁ, but there is a great difference in
how the poets appfoach their subjects; especially in the attitude they také
towards those sﬁbjects. In heroic epic the pbet keeps his distance. BHe has
no particular persona because the heroic nafratiVe of character -and action

7> Sheets "Ennius" p.23.
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move forward on their own and do not need the poet's interpretiQe commentary
on theﬁ. “In the epinikia, hbwe&er; Pindar does.not 1ét the audience o&erlook
the fact that the famous deeds of men are preserved- through his agency. For
example, in Pythlans III 114-5, Pindar remarks, '"Greatness in noble songs/
endures through time: but to win this; few find easy-."76 Similar sentiments
are found fairly frequently elsewhere in the poet'§ work, Piﬁdar is also at
pains to emphasize that ;hé true significance of fhese heréié achievements can '
only be re;ealed through his sophia ;s he indicates in OlympianS'II.'83—6:
"In the quxver under my elbow/ are many swift arrows that speak to the wise,/
but for the crowd they need 1nterpreters / He knows, whose ‘blood tells h1m
much."77 There is very much a feeling, as Sheets suggests, that the poet,
his poem,‘and the subject are inseparable from eaéh'other.78 Sheets believes
Quintus Ennius meant to imply exactlyvthe same as Pindar in'Annales 12 and‘IB:-"
"Latos per populos res atque’boemafa'nOStra/ clara cluebunt." '"Widely among

the peoples shall my subject and my poem havé‘renbwn."79

- As Sheets observes,
this kind of conceit is not usually found in epic.

Aﬁother example of a lyric intrdsi6n~into"epic noted by'Sheeté is
 Ennius' personal.eﬁaluation of his subject.fof which there is evidence in a
ﬁotiCeAby the Elder Pliny: "Q. Ennius T. Caecilium Teﬁcrum fratremque eius
praecipﬁe miratus propter eos sextum decimum'adiécit»anhalém." "Quintus

Ennius added a sixteenth book to his Annals. because he especially admired

Titus Caecilius Teucer. and his brother."80 Ennius apparently‘added the

76

1969) p.99.
77

78
” E.H. Warmlngton Remains of 01d Latin v.l (W -Heinemann.

Ltd. Loeb Library, 1935; Reprlnt ed. 1956) p.3.
80

"C. M ‘Bowra The Odes of Pindar (Harmondsworth: Penguln,

Bowra Odes'p 83.
Sheets "Ennlus p.25.

Pliny the Elder N.H. vii. 101. (My translation.)
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'sixteenﬁh book to his poem so that he could include the ekploits of

the two brothers. The poet is in full coﬁfrol of the subject-matter

to be included in hié poem; and he can add or subtract-from it as he

sees fit. Sheéts discerrs a similar attitude in-Pindér's;Pythiaﬁs vii,
‘where that poet declares in line 13 that "There call to me aléo/ Five
victories at_;he Isthmus," and in line'18, "And in this last happy fortune/
" some pleasure I have."81 The individual personality of the poet intrudes
into his poem here, whereas it was.notvusual for an epic poet to enter his
narrative in any way. Aurelius Victor remarks on the Ambracian victory of
Mo-FQIQius Nobi}ior:'"Quam ﬁictofiam bét‘se.mggnificam Q. Ennius amicus
eius iﬁsigni laude celebfavit."82 This notice prdmpts Sheets to ask why
‘insigni lau&;'? Did the passage in question include, perhéps, a personal
encomium? He compares Victor's statement to Annales 363-5: "Unus homo
nobis cunctando restituit rem./ Noenum rumores ponebat ante salqyem,/ ergo
postque magisque4§iri nunc gloria clareﬁ."p "One man by his delays restored

the state;/ Hearsay he would not put before our safety;/ Hence to this day

the warrior's glory shines —/ In after time, and more than it shone once."83

Sheets suggests that the 'nobis' and the 'nunc' in this passage hint at a
peréonal perspective the poet wants his audience to share. Good deeds are
great examples:-the.lyric poet draws from fﬁem the appropriate inferences
for his audience and>éo does Qui'ntulerinius.S4

Another passage Sheets considéts is Annales 522}3, wﬁich Véhlen, whom

Sheets is citing, assigned to the end of Book xv. Skutsch, however, puts

81
82

Bowra Odes p.34.

Aurelius Victor de Vir, Illust..52.3.

Warmington Remains p.133.

84 Sheets "Ennius" p.27.
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it among his "Sedis Incertae Fragmenta.'" "Sicuti fortis equus spatio qui
saepe supremo/ vicit Olympia nunc senio confectus quiescit.” "Just as a
valiant steed who has often won victories at the Olympic games in the last
L . w85 .. :
lap, now at length, worn out by old age, takes rest, Cicero, who

preserved the citation in de Senectute. 14, seems to feel that Ennius is

- definitely speaking 6f himself, ready to take a rest after completing his
work. >Sheets notes that if the reference of the fragment is indeed to Ennius’
reasons for concluding his poem at this point, tﬁen the audience pérceives a
persona of the poet'ﬁery similar to .that in Pliny's notice.86 The poem may
end if the poet wills it so, not necessarily because the story is completed.
Skutsch remarks about these lines that this is the first example of an epic
poet applying a simile to himself.87» The same écholar notes further that
there are two more references to old age in the Annales which appear to apply

88

to the poet himself. The first is Ann. 410: ''post aetate pigret sufferre

laborem,"

and the othef'a statement attributed to Ennius by Gellius after
Varro ﬁhat the poet was sixty-se&en years old when hé was writing Book xii
‘of the Annales. It is possible, then, that Ennius was referring to himself
in these passages, and these and other personal intrusions of the poet into
his epic are father unusual.

éeorée Sheets concludes that-Enhius transformed epic style. as part of
a ‘reborn tradition of‘epic bbétry,.one based ‘on a new language wielded by a
new Homer, and making use of adaptations from many sourées.89 His article

gives some interesting insights into how the poets of the Lyric Age could have

influenced Ennius. Even though so little of the Annales has survived, one can

85
86
87.
88
89

Warmington Remains p.l45.
Sheets "Ennius" p.28.
_Skutséh Annals p.674,
Skutsbh Annals p.674.
Sheets "Ennius" p.32.
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still see from the fragments that the Annales was not merely a poem in the
epic tradition. It seems to combine many aspects of different types of poetry,

and so many have been influenced.in a variety of ways by many authors.
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C. Epic Poetry in the Hellenistic Age

There was a flurry of interest in epic poetry_agaih late in ﬁhe
fifth aﬁd early in the fourth centu:ies, B;C; Once more histérical/national
topics came to the fore.as éuitable subject-matter for epic. It was as
though the old stock of‘myths and legends had been exhausted, or merely that
a new interes; in thiﬁgs histofical had arisén., Perhaps Qﬁintus Ennius may
have known sémething.of”the works of the following three poéts and so ﬁay
havebbeen influenéed‘by them in some way in the writing of hi; Annales.

. Antimachus of'Coiophon flourishéd about 410 B.C., and was a
- grammarian as well as an epic poet. .His lengthy epic was entitled Thebais,
and told the story‘of'the siege of Thebes. This Qorkiwas apparently admired,
or at least well-known in antiquity. Cicero called Thebais "that long and
‘famous ?oem of his." 9ONewman ﬁotes that Antimachus took 24 books even to gef
his heroes to the gates of Thebes.?l Perhaps that was the reason that Cicero
ébserved a iitfle further on in his discussion that in the middle of a reading
by Antimachus, everyone ébt up and left exdept'Platé; Cicero also noted that
a poem of such obscure allusions could.ffom its nature only win the approval
of the féwogz. Qﬁintilién_praises,Antimachus for his vigour, dignity, and
elevation ofilanguage. He goes on to say, howéver, that alphOugh practiéaliy
all teacher; of literature rank him. second among epic poets (presumably a%ter
Homer), he himself fin&é'Antimachﬁs Aeficient in charm an&‘totally.devoid of

real art.93 The fragments of the Thebais that survive are citations made by

Cicero Brutus 191

91 J.K. Newman The .Classical. Eplc Tradition (Madlson,
WlSC. & London, 1986) p.l01.

2 Clcero Brutus 191.

Qulnt. Inst x.1.53.
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later authors to illustrate obscure words and unusual.mythological détaii.
In his use of'such material as neologisms and obscure mythological details,
Antimachus perhaps sét a precedent for the Helleﬁiétic poets who.would 1afer
pfide themselQes on theifvlearning. Quintus Eﬁnius‘had to résort to neé-
logisms, too, to extend-Latin_VOCabulary, 'Hé may haQé been influenked by - -
Antimachus in this. |
Choerilus the.éoet from the island of'Samdé; lived ffom.about 479
to about 399 B.C. In a fragment sfill extant the poet'laﬁents the éeéline
of the epic.ﬁrgdition,_and exclaims that all the arts are at an end, the
ways are-all uséd up and there 'is simply no place for him to drive his
newly-yoked chariot.94 This conclusioh,led him to turn pd.recent:history
"as a source.éf subject;matter._ He is said to have composed*g,verse history
of the Persian Wars. He is also credited wifh an epic poem called Samiaca. .
Nothingiis—known of this work. élutarch notes that Lysander'kept Choerilus
in his rétinue to adorn his aéhievements,with'verseo95 The boet spent his
last days in Macedon, at the courthof.Archelaus.v |

J. K. Newman points out that Choerilus of Samos was the first poet
to honour contemporary military achievements in heroic hexameter v.erses.96
He also suggests that the use of 'authorial prefaces' to epic was as old as

Hesiod, and observes that Choerilus had used his preface to comment on his

difficulties.gz Ennius was taken along on the Aetolian campaign in 189 B.C.

: 94 H. Lloyd-Johes, P. Paisohs,.ed. Supplementum Hgllen—
jsticum (deGruyter: Berlin & N.Y., 1983) p.157. My tramnslation.

93 plutarch Lysander xviii.4.
96 ysencel
97

Newman Class. Epic.p.l7..
Newman Class. Epic p.377.
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by Fabius so that he could record the history of the war, and, presumably,
the noteworthy deeds of the general who was his patron. ‘This work would.
have'Beén simiiar ﬁo what the earlier poet did at Lysander's'cpurt. Also,
Ennius' Annales celebrated the militaty’aehie#ements of contemporaries, for
the poet's whole field of study Was history, ancient and modern, as had

. .
been that of Choerilus. Ennius makes use of 'authorial prefaces' just as
Choerilus did. The Roman poet uses prefaces to comment on his age, his
difficulties, and his reasons for not going into_lgngthy'detail,

Thé third poet of this late epic :e&ival was Panyassis who was a
cousin of the historian, Herodotus, and, like him, a native of Halicarnassus.,
He wrote a poéﬁ called Heracleia detailing the adventures of the hero
Heracles. Only small frégments remain of .this and his other work wﬁich was
an elegiac poem named Ionika, which dealt with the settlement of Ionia by the
Greeks., Quiﬁtilian feels that Panyassis combined tﬁe qualities of Hesiod and
Antimachus altﬁough he was inferior to them in stylé, yet he surpassed Hesiod v
in the cﬁoice of‘his subject and Antimachus in the érrangement of his matéria??
Here was another poet who dealt with historical subjecf—matter, and perhaps
could have influenced Ennius.

Ennius was undoubtedly greatly influenced by the poets of the
Hellenistic Age itself., This period is also called the Alexandrian Age
because'of the scﬁool of poets. that flourishedfat the gfeat 1ibréry'of'
Alexandria. Many 6f the poets were philologists and grammariané,as well
as writers, and tﬁey also collected and researched manuscripts.

The poet Apollonius of Rhodes Waé‘from Alexandria originally, but

retired to Rhodes to make a revision of his epic poem, the. Argonautica. ‘

-

98 Quint. Inst, x.l.54.
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It is written in hexameters, exténds.;o a length of 5,835 ?erses, and
is divided into.four books. It 1s extant in its entirety, aﬁd deals with
the story of Jason and his epic voyage to'procure the golden fleece. The
109e between Jason and Medea is dwelt on at some 1engfh, an unusual intrusion
in epic. ~ Skutsch suggests that in the passage from Annales (34?50) which
deals with the dream‘of Ilia, Ennius makes use of a realism developed in a
similar passage in the Argonautica.99 In Book iii.6l6 ff., the Greek poef
describes Medea sleeping and dreaming about Jaéon, the contest of .the oxen,
and of turning away from her parents to marry him. She is startled and
wakes up, making severai‘hesitant attempts to go to her sister's room.
_Apolloniué'uses short; choppy, rather disjginted phrases to show her halting
and uncertain mo?ementsol The .effect created is one of unreality and action
suspehded. The picture is Vi&id and rings. true. Ennius' scene is similar
in some ways:‘ Ilia is startled out of .sleep and reports-her dream; she speaks
of vague, fleeting shadows.of'things, and mentions that'there was no path for
Her feet to follow. She has a vision of her father who tells her of the
sorroﬁs she must suffer, and her foreboding about this'is palpable. The
effect that ﬁnnius‘attains.is similar to that created by Apollonius in his
scene: there is ;n aura of mystery and uncertéinty about eVerything. Skutséh
thinks that Enniﬁs is superior in the poetic merit of his dream psychology.

It is péssible ﬁhat Apollonius could also have influenced Ennius
in matters. of vocabulary. For example, in Ann.384, Ennius has: "horfescif.
telis'exercitus aspef utrimque."” This‘is somewhat reminiscent of Argonautica
i11.1355~7: "The plot of Arés; the death—dealér, bristled with sturdy shields

and double-pointed spears and shining helmets."100

99 Skutsch Annals p.194.

100 Translation of R.C. Seaton (Loeb ed.)
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In Skutsch's commentary on é§2.384, he identifies Lycophron, a contemporary
of Apollonius of Rhodes, as having been the first poet to combine the two
Homeric ideas of the bristling field.of corn and the bristling field of
battle. Skutsch citesvLycophron's.Alexandra 252: "It bristles just as the
fields shine bright with thé'spear—heads of.COrn;"101 This line is compared
to Iliad 13.339: "The field of death bristled with the long flesh-cutting
spears."‘lo-2 Homer uses the imggery“both fof battle and for a.field of cor;,
"but Lycophron seems ;0 combine the two pictures,

It is thought that Apollonius also included. among his works a group

:of poems in differentvmetrés called ’Foundations') 0<T'£,G'e(_$ -
" which may have dealt with the foundation legends of é number of cities, perhaps
even Alexandfia itself. No'fragmentS'haQe surﬁivéd, but historical poetry |
of this type may well ha&e influenced Quintus Ennius: for hg seems td,have told
the foundation legends of Rome in the Annales.

A contemporary. of Apollonius who also wrote epic poems was Rhianus.
of Crete. To him are_ascribed<sevéral epics, among‘thgm poems about Achaia,
Elis, and also Heracles. The work for which Rhianus'is best known is his long
epic called the Messeniaka. This poem was not less than six books in length
‘and w;s certainly considered an historical epic because Pausanias ﬁéed it as

103. The  poem

his main source of information on the Second Messenian War.
apparently dealt with the story of Aristomenes, the half-legendary leader of
the Messenians, and their étruggle with Sparta. There are not-eﬁough fragments

surviving to give any more information.. Here, though, there may have been

another precedent for Quintus Ennius in using an epic poem was a vehicle for

history.
1ol Skutsch Annals p.548, ‘ _ ,
102 Translation of E.V. Rieu (Penguin ed.) pp.428, 243.
103 ' ' .

Pausanias iv.6.lff.
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Callimachus was probably the poet of the Alexaﬁdrian period who
most influenced Quintus Ennius. His works included a catalogue of the
manuscripts in the-Gfeaﬁ,Library, epigfams; hymns.in a &ariety of metres,
iambics and short epics. One of his most famous poems was the éiﬁii’ a did-
actic elegy inifour books, which dealt with mythologicai and 1egendary _
origins of pléces and other related material. As was mentioﬁed abo?e on
page 1ﬁ » some scholars feel that Ennius may have borrowed the dream motif
at the beginning of his Annales from a part of Callimachus' Aitia where the
Greek poet met the Muses in a dream.

Another area in which Callimachus may have influenced Ennius is
in vocabulary. ‘Skutsch, for example, sees.in Ann. 63, "qui est omnibus
princeps', a resemblance ‘tc} Ax_i__t:i_av1.7..34:104 Qa—‘f‘-s "T°T°‘7“'GV V\(/*“(:'P“V

/3a4ch\éJ;Ennius'.use of compound Vords might be another area iﬁ.which.he was
influenced by Callimachus.  This peet and his felloszlexandriaﬂs often
coined new words or made up learned compounds/to.achieve.a certain nuance.
An interesting example in Ennius' Annales is found in line 300: "rastrps
dentefabres capsit causa poliendi/ agri." The word 'dentefabreé! is found
only here:in Latin literature. The use of this 'qew' word with the archaié
future 'capsit’, and the rather unusual imagery of 'grooming the field' may
indicate some influence from the Alexandr.inevpoets°

In the discuSSion above (pages 38—9), it waé noted that some
scholars féel thaﬁ Ennius' intrusion. of personal thoughts into his epic may
havé‘beenAinspired by Piﬁdar., Gordon Williams, however, observes that the

intrusions may have come from the influence of Callimachus. 0’

*

Skutsch Annals p.214.
Williams Trad. & Orig. p.697.

104
105
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.He refers especially to tﬁe beginning of thé narrative where Ennius explains
hoﬁ he became the new Homer, and also to the beginning-of Book Qii, whefeb
the poet gi#es his reason for not dealing wifh the First Punic War. in his
Annales. At othér points, as hasvbéen noted aboﬁé (pages 31-2), the poet made
sgveral references to his own old age. Williams does not refer to a specific
passage of the works of Callimachus, but in the éigii,.tﬁe Greek. poet also
speaks of old age: "...that I may then shed 61d age, which weighs upon me
like fhg'Three—cornered Island-upon.deadly-Enceladué."lo6 _This is cert#intly
very similar to what Ennius'says in his Annales. Perhaps the burden of old age
was something of a Egégg or commonplace in literéture as well, for Ciééro als§
makes se?eral“references to old age 'in much the samé terms, also. Wiiliams
concludes that Ennius may haVe modeiléd-hié épic on Homer, butuitbis a Homer
viewed through the artistic eves of. a Callimachus.107 Qﬁincus Ennius .took
inspiration from differenf.soufces.in'fasﬁioﬁing his uniqpe poem.

One last poet of the Alexandrién:period with.whoﬁ Enﬁiué might have
been familiar.is Aratus. He composed a.poeﬁ in he%ameters calléd the
Phainomena, extending to 1154 lines, and still extant today. - The Phainomena
was based on the work of ghe earlier astronomer,. Eudoxus of Cnidus, and it is
va treatise on the stars which.makes.muqh'use of'geography and mythology-
connected with the various celestial bodiéé. .Skutsch suggesﬁs that thev
Ennian phrase "in nocte serena"(éEE. 387) may have been derived from _
Phainomena 323, where Aratus uses the pﬁrase KG,G&PE\\ ' ZVQ\ Vu KTL/' Lo8
Later on, Cicero would find the:Phainomena of Aratus interesﬁing enough to

translate into Latin, and if Ennius knew it, no doubt it was of some interest

106

C.A. Trypénis.The.Penguin‘Book,ofvaeék Verse (1971) p.31l0.
107 Williams Trad. & Orig. p.696.
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to him alsp,.but éerhaps'more for its poetic technique than.for its subject-
matter.

These were some of the poets of the Hellenistic or Alexandrian
Age, talented and learned scholarsiwho.added much to the world of literature
by their research and expgrimentétion.' There is much in the'Aﬁnales of
Quintus Ennius’ to show that he . was quite familiar with the world and work of
the Alexandrians, and that he was influenced by them,
In this.chépter the discussion of the various Greek poeté has shown

the great abundance of material that may have been available to Quintus Ennius

"in his work.f Ennius soughtito make his subject of interest t&‘all while giying
it treatment worthy of such lofty and noble material, .He was able to adapt |
-freely from a'?ariety of poetic techniques and styles to create something
which would be a lasting treasure for the ages. The<ideévof poetry bestowing
immortality on its subjéct seems to be found first in Pindar. Ennius brings
out his awareness of that fact in Ann. 12-3: ."Latos-ﬁer populos res atque
poemata nostra/‘clara'qluebunt.". Skutsch thinks the poet meant to say some-
thing similar in Ann. 514, if only the rest of the passage had survived:

"dum quidem unus homo Romanus toga supefescitt"}og

Would.the rest of the
verses say something about the poet's name being kﬁown_also? Ennius, in his
own.epitaph,_expreséed the same certainty: 'Nemo me lacrimis decoret, nec
funera flatu/ faxit..cur? volito vivus per ora virum." .In view of the amount

~ of scholarly attention the fragments have received, Ennius'.hoﬁe and prophecy

-can be said to have been fulfilled.’

109 grutsch Annals p.667.
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Chapter 4: Ennius' Roman Predecessors

Quintus Ennius had mény predeceésors’among the poets of Greece.
He may haﬁe had access to é largé amount of material ho longer extant, and
may have been influenced in a Qariety,of ways. by Greek poets. Howe&er, at the
time he was writing, in the late third and early second centuries, B.C., Latin
literature had barely begun, so there was not a great body of material in
Latin on Whiéh the poet'could build nor were‘there many Romaﬁ poets wﬁo
preceded him. Two poets only had compoéed'works at. Rome beforevEnniué. They
vere LiQius.Androﬁicus and Cnaeus'Na§§ius.

Livius Andronicus was a Greek of south Italy wh0'was-brought to Rome
as-a slave after the fall of Tarentum in 272 B.C. Suetonius speaks of him

teaching Latin and Greek: "...antiquissimi doctorum ... (Livium et Ennium

dico...) nihil amplius quam Graecos .interpretabantur, aut. si quid ipsi

Latine praelégebant."llo

Certainly there was not much subject-matter to be
“taught in Latin.. Wight Duff points out that a study of the Twélve Tables
of Law may have been useful but..net aesthetic, while a study of the few old

111 There wés .

Saturnian verses available was neither useful nor aesthetic.
a real need of something to"fill the gap. Livius Andronicus set out to provide
this by translating the Odyésey of Homef-into'tatin‘verses.. Livius chose the
native Saturnian metre for his poem, and must have succeeded in giving.it

some authentic Roman fla&our, for it was uséd as a. textbook ianoman schools
for years. The poet Horace recalls: '"Non equidem insector delendaﬁe carmine

~

11Q Suetonius de Grammaticis 1.

, 111 J. Wight Duff A Literary History of Rome (Unwin; 1909
Reprint ed. London: Benn, 1953) p.108.
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Livi/ esse reor, memini quae plagosum mihi parvo/ Orbilium dictare."112

Cicero knew the poem well, too, and observes that: "...nam et Odyssia
Latina est sic tamquam opus aliquod Daedali Livianae fabulae non satis
. . wll3
dignae quae iterum legantur,
Modern scholars vary in their opinions about the worth of the
'Odyssia'. Few fragments remain, so of course it is difficult to judge
their value. Wight Duff thinks that Livius' selection of the Odyssey was a
testimony to the acumen of Livius.114 Wiqusky expands on Wight Duff's idea
to note that Andronicus' choice was probably influenced by the traditional
identification of Sicily and Italy as the setting of Odysseus' wanderings.l15
The Roman people of the day likely appreciated their language being linked to
the adventures of the great hero, and perhaps they could then more easily
identify with the other Homeric heroes, too. Livius evidently made a great
effort to make his poem memorable, and to cause it to have appeal for his’
Roman audience. For example, he Romanized some of the names of the deities:
» ~ {l\ .
MOL'OQ' became 'Morta', and -”-OO'G-L WV became 'Neptune'. Wigodsky
remarks that the Romanization of names and epithets both human and divine,
and also the use of the Saturnian metre, were intended to appeal to Italic
. 116 ‘
sentiment,
Wight Duff wittily observes that the number of fragments whose place
is uncertain is the best proof of Livius' inexact translation.ll? The Latin

'0dyssia’ began with: "Virum mihi, Camena, insece versutum." It is interesting

to note that the poet calls on the Italic 'Camena', rather than the Greek Muse,

112
113
114
115 M. Wigodsky Virgil and Early Latin Poetry (Wlesbaden.

Hermes Eizelschiften, 1972) p.16.
116

117

Horace Epistles ii.1.69-71.
Cicero Brutus xviii.71.

Wight Duff therary History p.l123.

Wigodsky Virgil p.16.
J. Wight Duff therary Historvy p. 124.
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thus Bringing in a more local flavour to the>RQmans. The line does not quite
have the drama of Homer's WA \/gébo. Pl E )é/—\/\/ €Te MOGO’&. ) 77'0/\6..
c~ e . - h ’ : .
TpotmoVv, 0S ‘/LLQ/\CL, TTO/\/\ 6 . Ennius, however, liked Livius' use of
the word 'insece', and used‘it siﬁilarly-in Ann. 322, the first fragment of
Book x: "Inseée, Musa, manu Romanorum indupera;or." Note that Ennius uses
'Muse' rather than 'Camena'. Quintus Ennius sought to.cast his Roman epic
into a Greek mould, while Livius sought to cast the Greek epic into-a Roman
one. In his.commentary on Ann. line 322, Skutsch notes that Andronicus had »
used the highlf archaic form, ;insece', aé.a literal rendering of Homer's
)é’\/ VE&T & | and that Ennius, who generally shuns extreme archaisms, saw
the advaﬁtage of using this one for tone and fla{rour.118 Perhaps the word
'insece' had also become a wor& oﬁe would expect to find in the context of
beginning an epic, or a new section of an epic, even if it was not in every-
day use.
w_Wigodsky suggests that tﬁe_'Odyssia' must have retained some interest
for later poets becausé_it was a first attempt at the creaﬁion of a Latin epic
diction.l}9 This first attemﬁt at or beginning of Latin epic diction was
certainly a notable contribution to the growth of a Latin literature. Quintus
-Ennius at least had some point from which to begin hié search for suitable
epic vocabulary. Ennius' use of the wopd 'insece' in avsimilaf way to.that of
Livius has already been discussed. Another word he used in the same Way as
'LiQius was }mandebat' in Ann. 125: "yolturus in spineto miserum mandebat
homonem.”" Livius' line is: "cum socios nostros mandisset impius Cyclops”
(Morel,32). ékutsch emphasizes that this verb strésses the visuél aspect of
118

. 119 Wigodsky Virgil p,.16.

Skutsch Annals p.499.
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eating and therefore tends to be used in scenes of horror such as tﬁe Cyclops
devouring Odysseus' companions.lzo In Ann. 444, Ennius useé the word
'Saturnie', probably modelling his vocative form after ﬂfilie'.in one fragment
of LiQius,Aaﬁd 'Laertie' found in another‘fragﬁent (Morel, 2, 38), as
Skutsch sugge_sts.121 Another Liﬁian echo found in the work of‘Enhius is in
Ann. 589 " ausus est hoc ex ore tuo." The last three words: were used by Livius
in: "Meakpuera, quid verbi ex tuo ore supra/ fugit?" (Morel, 3) This &erse
was Livius' translation of the Homeric ‘T’é{KVO\/ )6/(}\-;‘\/ , Tro (_g\/
ge ‘éros qbu/xev celp kos o ldvrwv,
found at Odyssey I.64 and elsewhere. The translation does notha&e the force
of the Homeric .line, nor ddes it conQey‘the ideaféf.a forbidden word.spoken
that should'have bgen held back. | |

Whatever the poetic merits of the.iOdyssia' of Livius Andronicus
from the few examples éited.one can see ét least that it prb?idéd some
inspiration to later poets. It is difficult.to say.whether'LiQius.may have
influenced Ennius in any'dther way.besides in Vocabulary.; Perhaps it was
he who inspired the idea of a Roman Homer, for He‘ceftainly tried‘tq bring
a Roman flavour to Greek epic and.to make it more accessible to.thelRomans.
Livius Andronicus laid a foundation on which Ennius could build. He began
the création'of an epic diction for.the Latin language, and showed that epic
could exist in Latin. He a150'obened up- a new world to the Romans, by. showing
how Greek works could be translated and used, for he himself translated many
Greek plays also and brought them to tﬁe Roman stage. Livius Andronicus

 created all sorts. of possibilities for the growth of Latin literature.

120 Skutsch Annals p°278;
121 Skutsch Annals p.602,
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Gnaeus Naevius, Ennius' other Roman predecessor in poeﬁry, was
'a Roman from Capua, at least so it was commonly held, because Gellius refers
to the 'Campanion haughtiness' of h_is_epitagh.lz.2 "His epitaph is as follows:

Immortalis mortalis si foret. fas flere,

Flerent divae Camenae Naeviom poetam:

Itaque postquam est Orci.traditus thensauro,

Oblitei sunt Romai loquier lingua Latina. (Morel, 64-67)
"One can see why Gellius might have felt that way. Naevius served as a
soldier in the First Punic War, and later on he was inspired to write an
epic poem about the war. He also wrote and produced many plays, including
‘some comedies on Greek subjects, and others on Roman or Italian subjects.
Volcatius Sedigtus placed Naevius third in his list of the writers of comedy:

123 In some of his plays on

"Dein Naeviué qui ferﬁet pretio in tertiost."
Roman subjects Naevius attacked leading men of the state, and was cast into
prison. After making apologies 'in.two .plays written while in prison, he was
released. vHoweQer, his opponentsneither.did not forgive him, or possibly he
resumed his attacks. Fér some,reason.or other, he was driVeq into. exile,
and- died in Utica in northern Africa. Jocelyn believes the poet composed his

Carmen Belli Punici in his old age while in exile. 2

The Carmen Belli Punici wds an epic poem in seven books which

dealt mainly with the First Punic War, The poem did not mérely tell the
story of thé:war, but apparently looked back through history to delve into
the causes of’the‘enmity between. the Romans and the Carthaginiéns. Scholars
 are not completely clear as to how Naevius handled his material because there

are so few fragments. Some think that.he introduced the mythological aspect
122
123

124 H.D. Jocelyn "The Poems of Quintus Ennius', ANRW
(1972) p.998. . | —

Gellius N.A. xviii.9.s5.

Gellius x§.24{
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.as an excursus, once he had begun his discussion of the war, andvthen returned
to the war itself. . Othefs think Naeﬁius may.haﬁe handled all of his material
»in»a chronological way, and so may haﬁe‘begun with the mythology. Mackail
'nOtes.thet Naevius showe& a constructive power of a.ﬁery”high order in his
intet&eeving of the_great pageant.of history with the ancient legends of
both cities,‘and in his connectihg'it through the story of Aeneas;to the war
of TrOy.lzs,vIndeed, he mpst have been a fairly skillful‘poet'to be abie'to
combine s0 meny elements; Perhaps it‘wesvfrom'Naevius,'then; that Quintus
Ennius got_the idea.of,writing the whole history OftRome as ‘an epic peem.
Naevius showed him whet could be done in a poem by juxtaposing mythology

" and history.

The Carmen Belll Punici was composed in the Saturnlan metre.. Ennius

remarks at the beglnnlng of the seventh .book. of. AnnaleS' "scripsere alii rem/
_ vorsibus.quos olim Faunei vatesque canebaht.".'(éEE. 206-7) Most scholars
»thinkbthat'he is refefring to Naevius and hie use of the Saturnians. Skutsch
eomménts that the Saturnian iine iswhery.much a mystery with regard to its
origin; its name, and its_neture, though it.di& possess dignity and.force.126v
‘He suggests that it is the short, sharp cola which give the Saturnian metre

its force. He notes, however, that the hammering rhythm of its brief cola

- impeded the free flow of the sehtence, and made.the metre unsuitable as a
‘thigle of sustained'narfative.127 PethapS'this was one of the reasons Quintus
" Ennius turnedmto the hexameter. of course,'there were other factors as well

that influenced Ennius' choice of metre. 'He felt that}he”WéS doing something

different. from what Naevius and others had done, and that the hexameter was a

125 J.W. Macka11 Latln Literature (London John Murray,
1895; 17TH impression 1958) p.6.

126
127

Skutsch Studia Enniana. (London: Athlone, 1968) p.é4.
Skutsch, Stud.Enn. p.4.
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better vehicle for his purposes.. The Saturnian metre was also associated with
Roman and Italian poetry, and Ennius was taking Latin literature info the realms
of the Greeks. |

| Quintus Ennius was influenced by Naevius in other ways, however. In
faét, Cicero reﬁarks that those whom Ennius dismisses so casually (Ann. 206-7,
mentioned above) wrote Qeri well, if a little less polished than he, and that
Ennius had indeed Borrowed many things from Naeiius if only he had admitted
it.128 Scholérs unfortunately are not exactly sure of Cicero's meaning in
this passage since the fragments of Ennius' works that have survived do not
reveal an extensiﬁe reliance on Nae?ius} There are some passages in the

. N s

Anﬁales of Quintus Ennius where some influence of Naevius can be seen, however.
For example, égg. 15-16:" "Doctusque.Anchiseque Venus quem pulgra dearum/ |
Fari donaﬁit, diVinum pectus habere." In. his commentary on these verses,
Skutsch remarks thatkthe séholiasts on Virgil refer both to a passage in
Naevius and to these'linés of Ennius in'o;der to proﬁe tha;_Anchises_posséssed
the gift of divination, and for that reason, perhaps, both poets had a common‘
source.129 It is easy to forget that most ofﬁNaeVius' sourcés would have been
" readily aVailéble to Ennius as well. In:Aon. 28-9, Ennius describes Anchises
as 'pium/ Anchisen'. Naevius uses 'senex fretus pietati' (Morel, 12) in his

poem. Naevius seems to mean the attitude of Anchises towards the gods, and

so,.Skutsch.infers, does Ennius.130 In Ann. 25 Ennius uses the word 'Titanus’'.

: . : _ o - :
This is a Latinized form of the Greek word TeTov, - It also occurs in
Naevius (Morel, 19) where the poet has 'quq modo Titani'. These are the

128 .. .t _
Cicero Brutus xix.75. (My paraphrase.)

129 Skutsch Annals p.l1l71.

130 ' '

Skutsch Annals p.187.
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. ’ . . . . 13
earliest usages of this word in Latin, as Skutsch points out. 1

In Ann. 12-13 Quintus Ennius prociaimed: "Latos per populos res

atque poemata nostra/ clara cluebunt," a4 passage ﬁenﬁioned abbﬁe (page 30 )

in connection with 'Lyric inérusions' into epic. Skutsch suggests that Ennius
7v chose the word 'poemata' with the greatest of care to replace the 'carmen'
which Naevius had used in the title of his epic poem. For Ennius, 'carmen'

is inseparably linked to the earlier phase of poetry’with thch he means to
break. 'Poemata' is the more sophisticated poetry, modelled. after that of

132 . . L.
In a similar vein is

Greece, with which Ennius wants his name associated.
the poet's thought in Ann. 206-7: "Scripsere alii rem/ vorsibus quos oliﬁ
Faunei vatesque Canebant;" (This passage was discussed briefly above. on
page ‘qu) Quintus Eﬁnius seems to use the word 'vates' in,é;rather slighting
way. Tﬁe ancient 'ﬁates; combined the functions of bard and entertainer. In
some way the ;vates' knew all the old stories and legends and could provide an
evening's entergainment by reciting them. Ennius did not see himself in quite
that capacity. Hé saw.hiﬁselfvas.a,poet and an historian, a 'scriptor rerqm'.
His 'poemata' recorded the actual happenings and accomplishments of a note-
worthy people. _Fof him the real peoplerf history werevthe great'heroes.
Aﬁother aspect of épic roébulary where Naevius prdbably influenced
Ennius was' in the use of compound.{rerbs° For example, in AEE' 198:
v"Bellipoteﬁtes sunt magis quam sapientipoténtes." In his commentary . on this
line Skufsch.observes.that it was very likely.Naeviﬁs who coined these
interesting compouhd words,bbecause some of them are found in the works of

Plautus also, and the first few books of Annales were not published before

131

Skutsch Annals. p.184.
132 '

Skutsch Annais”p.168.
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Plautus' death.133 On page [~ above it was observed that Ennius may have

coined some of his compound words himself, to meet the demands of vocabulary
suitable for use in hexameters,

In the Carmen Belli Punici Homeric mythology and rather bald history

are set alongside each other, as Brooks Otis notes. He observes that one

‘cannot expect of that early era a great sensitivity to style, or any strong

. . : . s . . . 134
sense of the incongruity between annalistic history and Homeric narrative. 3

Naevius tried very hard to make poetry out of history, and deserves full.credit
for composing the very first real national epic. Perhaps it was crude in some

ways, but Otis finds a genuine Roman feeling in the Carmen Belli Punici.135

Quintus Ennius sought to produce just such an epic, full of national feeling,
‘but moré polished, and in the style.of Homer. -

Although Ennius seems to have written of his predecessors in a
disparaging way, he ob&iously owed them a debt. He wanted to minimize tﬁatv
debtAbecause he felt that he was doing something new in the realm of poetry.
Perhaps Livius Andrgnivus-gaﬁe Ennius the idea of writing. an epic poem in
Latin. He aiso left to the 'alter Homerus' the beginnings of Latin epic
diction. From. Cnaeus Naeﬁiustnnius may have gotten the idea of choosing
history as the éubject—matter.for an epic poem. . Ennius could see from Naevius'
poem what pitfalls were to be avoided, and he could also see, perhaps, ways in
which history cguld.bevhandled more dexterously in verse. Naeviqs,ftoo, would
have enhanced‘Latin.epic dic;ion,-leaving“mﬁch more scope fér Ennius. - He
also demonstrated how m&thology and history could be combined. If he was not

totally successful, he may nevertheless have had some influence on Ennius.

133

134 Brooks Otis Vergil,~a-3tudy in Civilized Poetry
(Oxford, 1964) p.20. . ’
135

Skutsch Annals.p.359.

Otis Vergil p.21.
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Quintus Ennius wanted to be known as the first Roman poet to have executed an
epic poem which would show the greatness of Rome and her achievements, so he
down-played the roles of his predecessors.

Besides the works of the poets, Livius Andronicus, and Cnaeus
Naevius, there may have been other material available which Ennius drew from,
or which influenced him in writing his Annales., There were, for example,
the records kept by the priests that were known as the 'Annales Maximi'. As
Cicero tells his audience in de Oratore:

"For history began as a mere compilation of annals, on

which account, and in order to preserve the general

traditions, from the earliest period of the City down

to the pontificate of Publius Mucius, each High Priest

used to commit to writing all the events of his year

of office, and record them on a white surface, and

post up the tablet at his house, .that all men might

have liberty to acquaint themselves therewith, and to

this day those records are known as the Annales Maximi."136

Frier points out that different titles were used for the'records, and that
. . . 137 . - .
Cicero himself used four names for them. Frier also notes that Servius
‘Auctus’', Macrobius, and Paulus all say firmly the second component of the

name ‘'Annales Maximi' came from the title Pontifex'Maximus.
It is uncertain when the pontifical records-began to be kept.

" According to Frier there are various references to the regal section of the
chronicle, but nothing to indicate that the very early portion of the record
. . 138
was based on contemporary archival notices. There are also some references

to the early Republican portion of the chronicle but most of these are very

unspecific. One reference to the early Republican period is the mention of

an eclipse in Ennius, Ann. 153: "Nonis Iunis soli luna obstitit et nox."

136

137 B.W. Frier "Libri Annales Pontificum Maximorum: The Origins
of ‘the Annalistic Tradition" Papers & Monographs of the. American Academy
in Rome xxvii (1979) p.47.

138 Frier "Libri" p.ll4.

Cicero de Oratore II1.xii.52, translated by E.W. Sutton.
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Cicero preserved this citation in his Repubiic, in mentioning the date of
the eclipse as being 350 A.U.C., and he alsd observes that the same eclipse
is noted in the 'Annales Maximi'<139 Cicero does not say specifically that
Ennius got his information from the chronicle, ﬁhough Frier suggests that
he may be implying it by introducing the chronicle into his discuséion.lao
On the basis of this reference, then, and some others, Frier concludes that
his sources, though scanty, witneés to the existence of a pontifical
'Chronicle derived from contemporary notices béfore 390 B.C.141

Théihistoriaanivy relates that "...even such records as existed
in the commentaries of the pontiffs and in other public and private documents,
nearly all pefisﬁed'in the_conflagration'bf the city."l42 He refers to the
éack of the cit& of Rome by the Gauls in 382 B.C. Crake.suggests that a
reconstruction of the fecords was likely undertakeﬁ immediately, and notablg
events of the recent paét,'sucﬁ as an eclipse, wpuld,havé easily been
reo::a]‘.-].ed.]'[‘3 Perhaps this recomstruction is what Livy refers to when he
>says: "Clariora deinceps certioraque ab secundo origine velut ab stirpibus
laetiué:feraciusque renatae urbis gesta domi militaeque exponentu:."144

In accordance with sources gvailable F;ier summarizes his findings
as follows. ih the fifth century, ﬁ.C.; the Pontifex Maximus begaﬁ to set
up a 'tabula' Yearly"fecording events of iﬁﬁortance to the state. This was

a means of informing the populace. From an early time the conténts of each

" 'tabula', after the year had passed, were transferred into a continuous record -

139

Cicero Rep. I.25. (My paraphrase.)
;40 Frier "Libri" p.119. ' a
141 prier "Libri" p.119.
_142 Li#y vi.l.2. Translated by B.O. Foster.
143

J.E.A. Crake "The Annals of the Pontifex Maximus"
CcP 35 (1940) 375—386; p.379.

144 Livy vi.1.3. Translated by B.O. Foster.
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which became known as the Annales Maximi. The collation of the 'tabulae'

145 The form

continued down to 130 B.C. when P. Mucius Scaevola ended it.
of the chronicle is uncertain, but it survived and was 'exhibited' in some
. . . s . ' 146
way in the time of Claudius Quadrigarius, as Plutarch records. Grant
thinks' that some of the inscriptions. from the 'tabulae' were transferred to
147 '

stone. There .seems to have been some sort of document or source that

could be consulted.

Whatevér the éhape or form of the 'Annales Maximi' may have been,
some schélars feel that Ennius might have been influenced by them or used
thém as one of his sources, Skutsch suggésts that tﬁe 'Annales Maximi' may
even have put into the,pbet's mindvthe idea of recording.the whole history
of Rome in verse. He notes also that Enﬁius took his tiﬁlé from the prieétly
records, and followed them in ﬁsing the conéulsf-némes to'designate years.148
In Ann. 153, as was mentioned above (on pages S!-3, Enﬁius describes an
eclipse: "Nonis'Iunis soli luna obstitit et nox." Aulus Géllius.reports
that Cato said of the 'Annales' of the priests, "Nonblubet scribere, quod
in tabula apud'pontificem-maximum est, quotiens annona cara, quotiens lunae

w149

aut solis lumine caligo aut quid obstiterit, Skutsch, in his commentary

on Ann. 153, observeé‘that the Cato ?assage shows how.closely Ennius followed

the official terminology.lSo

145
146
147'Michael CGrant The Ancient Historians (N.Y.: Chas.

Scribner's Sons, 1970) p.168.
; ‘148

149
150

" Frier Libri p.175.

Plutarch Numa 1.2.

Skutsch Annals p.6.
Gellius ii.28.6.
Skutsch Annals p.313.
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H. D. Jocelyn-also thinks that the 'Annaleé Maximi' had consider-
able influence on Ennius’ style,:as well a§ giving him a good title for his
work. He definitely'feels that the poiﬁt of view adopted o?er'all Sy the poet
ié:likely_the one held in the prieétly records, namely that e#entS'are
considered with,regard'to whether or not the\godé‘of tﬁe Roman state gave
their appro#él.151“ In some vérses of the Anﬁales of Quintus Ennius, Jécélyn
sees the use of a style which must haﬁe.been Qery like thatjwhich Qould be
foﬁnd in the priestly 'Annales'. He'obser§e that the stylé in which the
scribae of the pontiffs wrote was bald in the extreme, and Ennius in many
‘of his vérses séems'deiiberately.to afféct just such a plaiﬁness of style.
For example, Ann. 324 simply has: "Graecia Sulpicio sorti data, Gallia
Cottae." Facts are plainly stated and no ornamentation is added at all.
Sqrely a Qefse spch as this and others like it mpst.ha&e,stood out in the
usually more ornate nérrative of an.accomplisﬁed poetal.52 Qertaiﬁly part of
the-préblem was ﬁhe Qast amount. of material the poet wanted to record in his
Annéles. Jocelyn notes that the fragments of Ennius' poem contain every
type of informationvfhat’may have been found in the 'Annales Maximi'. The
poet did not confine himself:to merely relating the great military éampaigns
of the Roman peoplet He was concerned with many different aspecté of éivic
life. Jocelyn'coﬁcludes, "This was not a poet struggling unsuccessfully with
an intractable subject-matter but one indicating to knowledgeable readers a
style of narrative which he honoured in its own context but sought to surpass

in his new kind of epic poetry."153

151
152

- Jocelyn "Poems' p.1008.
Jocelynu"Poems"‘§;1009.
3 Jocelyn "'Poems" . p.1009.
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As well as the 'Annales Maximi', there mayrhaye been other
historical materials ayailable tonuintus'Enhiue. He must have had some
access to Treaties, for exaﬁple; Polybius”records’the text of the Treaty
of 509 B.C. with Carthage whlle Dionysius. of Hallcarnassus glves the text
of the Treaty of 493 B.C. between Rome and the Latin League. 154 Cicero
mentions a Treaty that "was struck with all the Latlns in the consulship
of Spurius Caesius and‘Postumus Cominiﬁs which not so long ago we remember
was engrayed ana written'out‘ﬁpon.a column of brohze-Etanding behind the'
Rostra."lss’

There mest also have,beeh.other items of private and public
record. There were likely some ’1audationes-funebres',‘orations used at
funerals whrch praised the deéeased'and joined'his accomplishments to those
of his glorious ancestore; Livy advises that sometimes these oretions could
falsify history.156 Cicero cautions that some'laudationes distort the facts
or exaggerate them.157 ‘_Ennius moved in aristocratic circies, so perhaps he
also had some access to other.family records which recorded the noble deeds
of ancestors. There may have been .also available to Enniue some"commentarii'
such as are ﬁehtioned in Livy I1.60.4, and iv.3.9. Ogilvie notes that.the
'commentarii' were-procedural.handbookS'indicatiné’method and protecol, and

' that they seem to have been common to all the priestly colleges.158

_154 Polybius 11i1.22; Dlony51us of Halicarnassus vi.95.1-2.
155 Cicero pro Balbo xxiii.53 (trans R. Gardner) '

156 Livy v111.40.4.

157 Cic. Brut. vxv1 62.

158

R.M. 0g11V1e A Commentary on Livy.Books I-V (Oxford
Clarendon, 1965) p.231. -
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In addition to these types of materials, Cicero refers several
times in his dialogues to ancient 'carmina', .some sort of traditional or
oral poetry or ballads which were sung at banquets in times past. For

example, in Tusculan Disputations 4.2.3, the orator notes: "Gravissimus

auctor in originibus dixit Cato, morem apud maiores hunc epularum fuisse,

ut deinceps qui accubarent canerent ad tibiam virorum laudes atque virtutes."

Cicero had also mentioned these ancient .'carmina' earlier in the same

dialogue, at 1.2.3: "Quamquam est in originibus solitos esse in epulis

canere convivos ad tibicinem de clarorum hominum virtutibus." In the Brutus,

the orator expresses a wish that the old songs still existed which Cato men-
. : L R 159

tioned had been sung at banquets ages before his time. Other Roman authors

make references to ancient songs, too.

E.M. Steuart points out that the existence of the 'cantus
160

conviviales' was not really challenged, as they are so.well attested.
She suggests that as well as the Sanquet songs . and funeral gbﬁgs attested-

to in anéient‘authors, there weré probably epitaphs in.Satufnians like those
of the Scipios, and perhapsiother very old Saturnian poems also existed.

With regard to Li#ius_Andronicus and:Nae?ius&qhooging_the Saturnian metre

for their pdems;‘Steuart obserﬁes.that.the choice may have been made because
that metre hadbaléeady Eeen prerdva fit_vehiclevfor-nafration on such a
.écale. 'éhe méntions the 'Carmgn_Priami"and.the 'Cafmen Nelei' as possible

: ' . . : 161
early examples of narratives in Saturnians."

159 Cicero Brutus 19.75;,(My translation.)
: 160 E.M. Steuart: "The Earliest Narrative Poetry of Rome"
C€Q 15 (1921) 31-37. -
161

Steuart "EérliestJPoetri"'p.SS.
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These poems, bowever, are known only from émall fragments, and no firm‘con-
conclusions have been yeached as to what they were. A Momigliano, for example,
notes that the 'Carmen Nelei' was probably part of a drama rather than a
narrative, and that the "Carmen Priami' may not even be an archaic poém.162
Momigliano examines the theories of earlier scholars such ;s.
Perizonius, who worked in the 17TH century, and Niebﬁhr, Qho worked in the
last part of the 19TH ﬁentury, and Qho was infiuenced'by Perizonius.
Perizonius apparently was the first one to intrbducg the 'carmina'vinto a
discussion on the relation between history and poetry in Rome. Momigliano
poiﬁts out,»howeQer, that Perizonius attached little iﬁportance to the
'carmina' himself, and madéAﬂo attempt to explain how the songs influenced
Roman historical tradition;163 Niebuhr, though, felt that the 'carmina'
were very important, and'that they»represented_tbe QAice of the Roman plebs.
He noﬁed,'too,‘that thelRoman historical tradition was exceedingly rich in
'episodés'thaﬁ would have made excellent ballads. Momigliano suggests that
manf of the old Roman légends have Greek elements, too; that the’majority
~ of heroes are patricians‘r;ther.than‘plebeians; and that, though the sources
speak only of 'gesta;virorum’? women also figufe'prominently in.some 1egends.164
| The conclusion reached b& Momigliano is that no doubt some such
'carmina; existed,'and they may indeed have influenced the Roman historical
tradition, but by and largé they ;imply becamea part of the tradition. The
annalists, as each based his work on the other, ﬁanaged tb select, combine,

and unify the tradition of the past with considerable success, as Momigliano

‘observes. They created a pattern and only a few pieces of information which

162'Momigliano "perizonius, Niebuhr, and the Character

of Early Roman Tradition" Secondo Contributo, Alla Storia Degli Studi
Classici (ROMA, 1960) p.69.
163 -

164

Momigliano "Perizonius" p.75.

Momigliaﬁo'"Periionius" pp.83-4.
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did not fit into it managed to survive outside it,

A dissentingVQOice.about the ancient 'carmina' is that of Michael
Grant.166 H; obserQes that the 'carmina' may not ﬁa?e existed at all. He
thinks that Cato may ha&e wanted.td.sﬁow the RomanS'thaf they could manage
quite well wiphoutjGreeceo To—prOQe his nationalistic point, Cato fabricated
the custom of ballad-singing at anclent Roman'banquéts 80 ;hat his éompatriots
could feel that their own tradition contained a patriotic counterpart of
'Homer's(erks.167_ This'ﬁight be a possiblé explanation of'the.'cafminaﬁ since
there are ho‘fragments from an oral tradition. It seems rather unlikely,
though, when there afg so many attestations abput.the songs.

Although there may ha&e been some ancient songs sung at banquets’
in old times, it is impossible to be certain whether Ennius knew. anything
of them. One must note, howe?er;‘tﬁat the 'carmina' were said. to have»
dealt with the 'geéta virorum', matters which greatly concerned Ennius, and
 which he related in the'Annalgs. Cato and Ennius were contemporaries, so
the poet could have learned of the»'carminaj from. Cato.

One other. source ofnﬁistorical informétiop that would have been
available to Quintus Ennius was the history composed by Fabius Pictor.
Therworks of.the.prose,historians.haVe.generally not been discussed in this
study because, as noted above dn-pageH | , these Qritiﬂgs éncbmpass.too vast
a field. The 'Annals' of Fabius Pictor, however, will be considered bfiefly,

. . = . : . 168
since Ennius is bound to have read this work, as Skutsch notes. ’

165

166 Michael Grant The Ancient Historians (N.Y.; Chas,
Scribner's Somns, 1970) p.l71. '
167
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Momigliano "Perizonius" p.86.

Grant Historians.p.171.
8-Skutsch Annals p.7.
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Quintus Fabius Pictor was an elder contemporary of Ennius;

who was born about 254 B.C. He was a Roman'éf senatorial rank, and fought
in the Second ?unic,War. His work,‘which was written in Greek, chronicléd
the ﬁistory;of Rome from Aeneas to his.own times,'and:it survives néw_only
in a few fragments. On Pictor's use of the Greek language, Badian. comments
-fhat he may have written for.Greek.audiences;,perhaﬁs;.to explaiﬁ Roman
history and institutions. He notes also, though,.that the Latin IAnguage
" was not yet fitted for.litérarybpro'se_.169 Friér observes that Fabius'
choice of Greek suggests-that.he wrote in.reaction.tpvthe Greek historians
éf Rome, a few of whom.had been hostile, but most of whom had been ill-
informed.170 .

The 'Annals' of Quintus Fabius Pictor fall into three parts,
as several schélarS'nqte. Pictor seems to haﬁe deélt‘atllength with the
éérliest periods of Roman history. «Badiaﬁ dbserﬁes that some of the Greek
antiquarians'had studied this period,iand it seems 1ikely«§hat Fabius had
read their works.l71 Duckett notes that Fabius gave legends as.the earliest
history, for legends were all that he could give‘; He seems to report them.
. word for word; even to inconsistencies in Staternevn_t-:.”-2 Pictor- treated
mére briefly the period of the .early Republic. Duckett feels that Pictor
was avpiding unauthenticated family legends and sticking closely to the
statements found in the 'Annales Maxiﬁi’.l73 Frier notes that‘most of ﬁﬁe
surviving fragments tend to deri?e from Book I (better than a third of them),

169 E. Badian "The Early Historians'" The Latin Historians

ed. T.A. Dorey (London Routledge. & Kegan, Paul, 1966) p.3.
' 170

171
172
173

Frier "Libri" p.281.

Badian "Historians" p.3.

E.S. Dugkett.Studiéé'in.Ennius_(Bryn‘Mawr, 1915) p.24,
E.S. Dﬁckétt'sﬁudies.p.ZB.
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which dealt with the foundation legends of the c.ity.174 The historian was

able to expand his information. as he approached his own time. The work became

a detailed account of the First Punic War, at the latest, as Badian cdmments.175

| Quintus Fabius fictor prdbaﬁly had three main sources for his
information, as Friér notes;176 The first source was in the Gfeek authoré,

and espécially Philinus of Agrigentum; a principal.pro—Carthage author as
Polybius remarks.1_77 Pictor seems to ha?e sought” to represent Philinus'vhostile
account inva_prOfRome-wa§; Polybius obSefQés-that Fabius' interpretation is

- opposite to that of Philinus.l78

The second soufce'for Fabius' wérk would have-
been his own personal knowledge of Rome, aﬁd.indeed; parts'of,the work may be
autobiographical,‘ Frier notes further that Fabius' understanding of Roman
institutions would have been an advantage. in éking oﬁt.the exiguous record of
the past. The third source for Fabius; history that Frier finds ére the
documents.188 He does not feel that Fabius consulted all the documents that
may have beén,available, but he comments'ﬁhat the 'Annales Maximi' must have
been his major source.180 Perhaps the anﬁalistic form is only a highly

stylized version of the original contents of .the 'Annales Maximi', Frier

remarks.181~ Fabius may have used a variety of sources, Greek and Roman, and

174
175
176

Frier "Libri" p.322.
Badian "Historians" p.3.
Frier "Libri" pp.260-262;

17?_Polybius 1.14.3. (Translator Ian Scott-KilQert). .
178 Polybius 1.15.12. (Same translator)
179

Frier "Libri" p.268.
“Frier "Libri" P.269.
 Frier "Libri" p.272.
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some. of his history reflects that fact. He must have used the names of
- Consuls of. the year, at least in his detailed history, but Badian observes

that he also used_Olympiad dating,_in the Greek manner.of establiéhing an .

internationally acceptable chronology.182

With such a wealthvéf matérial incorporated into:one'work, the
'Annals' of Quintus Fabius Pictor would have been as great a source for
Ennius as it was for Polybius. There are so few fragments sﬁrining of
either the work of Pictor or the‘wo;k of Ennius that it is difficult to tell
where Enniﬁs méy ﬁa&e been influenced by Fabius. Skutsch notes' that Ennius

may have differed from Pictor in his account of Rome's beginnings, but is

likely to have drawn on him for the history of the:early republic.;83‘ One

interesting point at which ‘Ennius certainly folldwed Fabius is at Ann. 216:
"Appius indixit Carthaginiensibus:.bellum." Skutsch. notes .in his commentary
on this line that there didn't seem to have been a formal declaration of war,

and that the Roman historical tradition, as represented by Fabius Pictor

184

and Polybius, vainly tried to deny or conceal the fact, Another line

where Fabian influence seems probably is Ann. 230: "Dum censent terrere minis

T \J | t

ibi', and 'sos'

hortantur ibe sos." (Note the archaic "ibe' for for 'eos'.)
This line is pléced as part of the Gallic War, and Skutsch observes that the
work of Fabius Pictor was in all likelihood Ennius' source for material about
the war because he (Pictor) had served in that’“war.'185 Another line belonging
td the Gallic War is Ann.229: "Marsa manus, Paeligna cohors, Vestina virﬁm
vis." Skutsch remarks that this Ennian line belonged to a catalogue of
182
183
184
185

Badian "Historians" p.3.
Skutsch Annals p.325.
Skutsch Annals p.386.

. Skutsch Annals'b;410.
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warriors that was based on the census of 225 B.C. as reported by Fabius
Pictor.186 There ére some‘other.Qéry>superficial resemblances between lines
of Ennius and fragments of-Fabigs which_could be coincidental.

Frier remarks that it makes sense to assume that Ennius consciously
modelled his epic onxthe Greek histories.of Pictor and others,.though he
points out that in substance the poem is not infrequently at'?ariance with
the annalistic traditiqn;187 Eponymous dating in Ennius' Annales is first
attested in the Second Punic War, in Ann. 290: "Quintus pater quartum fit 
consul." Ennius maybhave‘avoided it in earlier books for reasons of poetic
economy, as Frier remarks.188 it may.bé that there are just not enough
fragments to bé certain, or perhaps the poet sought to set a different toné
for this part of his boem.

. There were other early annalists of the»histor& of Rome, too, of
whgm little more is known than their ﬁames. Some of these could have
influenced Ennius in some way also, but no firm conclusions can Be drawn.
Tﬁis chapter has tried to show how Qpintus Ennius might have been influenced
-by his Roman.predecessors; The works of the two.epic poets, Livius_Andronicus
and Naevius, were éonsideped. Liﬁius began .the process of creatiﬁg_a Latin
epic diction on which Ennius could build. Naevius showed Ennius how to deal
with history in an'épic poem. The priestly chronicle known as the 'Annales
Maximi' was considered as a source of material for the’pqet. " Some schola;s'
conclude that Ennius_drew on the chrohi;le for much of his informatioh. The
referencés to ancient 'carmina' were.examined briefiy, aﬁd the conclusion
reaéhed that théir subjéct—matter, the 'gasta Qirorum', would have interested

and inspired Ennius if he had.any knowledge of them. Finally, the 'Annals'

186

Skutsch Annals. p.409 .
187 Frier "Lubri! p.259. '
188 ' .

Frier "Libri" p.259.
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of Quintus Fabius Pictor were brought under scrutiny. It is reasonably certain
that Ennius was very much influenced by the work of Fabius, but the extent to
which Ennius used him as a source cannot be detailed in any way because of the

paucity of fragments of both authors.
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Chapter 5: Ennius and History

Besides being a long poem of epic style and prdporfions, the
Annales of Quintus Ennius was an attempt to record history poetically, The
poet narrated the whole hiétory and accomplishments of the people of Rome as
best he could in an epic style. He considered himself not merely a poet,
but also a historian, a 'scriptof.rerum'.

A brief butline of the:Anﬁaiés:will gi&e some indication of its
scope. The whole wo?k consisted of‘eighteér booké. The first book, after
an invocation to the Muses, began with the poet's explanation of how he
became 'alter Homerus'. The book then proéeeded to recount the-lénding of
Aeneas in Italy. Apparently no time was spent in narrating the hero's
adventures en route. The narration continued to. the deatﬁ of Romulus.
Books II and III told the stories‘of the rest of the kings of Rome, and re-
lated the establishment of the Repqélic. The eérly history of the Republic
was thén carried on through the fourth book. Book V.dealt with the Samnite
Wars, and the rise'qf Pyrrhus, with all of Book. VI being devoted to the war
agaiﬁst Pyrrhus; |

In a pfoem to Book VII, Ennius .explained why he did not plan to
cover the First Punic War in detail. In Ann. 206-7, the poet writes:
"Scripsere alii rem/ vorsibus Quos.olim Faunei ?atesque canebant." He may .

have referred to Naevius and his Carmen Belli Punici. The discussion of the

wars with Carthage continued through the eighth and ninth books of the
Annales. Book X also began with é_proem in which the poet ‘'sought the aid
of the Muses in narrating the events of the Second Macedonian War. The

eleventh book is a problematical one for students of Ennius. Skutsch
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observes that not one fragment of this book canbe placed in its context
~with any degree of certainty. He notes that it seems iike}y the book
contained the successful cénélusion of the war against Phillip and the
declaration of freedom for Greece in 196 B.C.189 Sellar remarks that the
tenth and eleQenth books of Annéles probably dealt with the Macedonian War
and the deeds'of T. Quinctius Flamiﬁinﬁsllgo Warmington puts Books XI and |
XII together as covering the perioa from the peace made in 196 B.C. to thé
opening of the war with Antiochus.

The war égainst'Aﬁtiochus'proﬁided the subject for the thirteenth
and fourteenth books of .the poem according to Skutsch's. lnterpretatlono 191
Warmington, howevgr, feels that these books contaxned»the story of the Scipios
departing for the gast,'ahd likely éarried'the history .as far as the settlement
of Asia éfter fhe baftle of Magnes’ia.l.92 o .. -

Book XV seems to have been intended as the completion of the
Annales. Jocelyn notes that there was‘eﬁen.a published version‘known in
antiquity that had Book XV as thevfinal one,193 The poeﬁ wanted his work
to finish with an account of the campaign conducted byvhis patron, M. Fulvius
Nobilior,  in Aetolia, of which ﬁg himself had been a witness. . The conclusion
would have dealt'with.Fulvius' triumph in 187'B°C. and his founding of the

temple Herculis Musarum at Rome, as Skutsch notes.194'

189 Skutsch Annals p.520.

: 190 W.Y. Sellar.The Roman" Poets of the Republlc (Oxford:
1880; Reprint ed. - Oxford: Clarendon,. 1905) p.91.

191»Skutsch Annals p.535.
192

193
194

Warmington.Rémains”pp.135,-139.
Jocelyn "Poems'" p.l005.
Skutsch Annals p.553.



66

As was discussed above (on pages 30-~{ ), Pliny the Elder had
noted,ﬁhat.the sixteenth book of the Annales wasiaddedth'ceiebrate the‘
deeds of the Céec_ilii.195 Skutsch feels that there must:have.been a proem
followed by the‘stér& of thé Caeéilii and _their aﬁcomplishménts. The poet

probably also dealt with the reconiliation.of Fulvius and Aemilius Lepidus,

and there may have been an 'Origo gentis.Illyricae"included.lgﬁ- Warmington

notes merely that Book XVI covered. the periodfrom 188 B.C. to the end of the

Istrian War,197

It is known that the Annales comprised eighteen books., The subject-
matter of the last two books is a.matter for conjecture. Skutsch suggests
that the pitiable remains of the last two books give no indication of how far

the poet took. the story. He notes, however, that it is certain that the

198

Annales ended before the:defeat‘of'Perseus at Pydna. ”". Warmington considers

that the seventeenth bodk'may have contained material dealing with the period

from the end of the Istrian Warkto‘the,defeat of ‘P. Licinius Crassus at

199

Callinicus, 171 B.C., during the third Macedonian'Wér. The same editor

assumes that Book.XVIII of.the Annales mdy have dealt with further events of

171 B.C., but was in all likelihood unfinished when Ennius died in 169 B.c.200

Jocelyn remarks that some scholars-have:suppoéed that Book XVI might have
differed fundamentally in the. style of narrative from Books I to XV, since

it was devoted to the description of individual exploits, and that the last

195
196
v197
198
199
200

Pliny the Elder N.H. vii.lOl,
,Skutsch Annals p.564;
Warmington Remains p.147.
Skutsch Annals. p.563.
Warmington Remdins p.159.

_Warmington‘Remaihsqul63.
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two books (XVII and XVIII) would ha#e been of a similar type.201

The Annales of Quintus Ennius was an'historiéai epic poem narrating
the history of Romevﬁrom.Aeneas' arrival in Italy to the time when the last
war Qitﬁ Macedon wéé nearing itg end, as Skutsch qotes.zoz, One might observe,
as Skutsch. continues, that if the work had survived; it would be. one of the
oldest and most important sources of Romén:histofy.. Ennius could watch events
take shépe from the centef5 as. it were, since he was on‘friendly and intimate
terms with members of some‘of,the aristocratic families who were the leading

203

lights of Rome. Skutsch concludes, however, that the poetic eye of Ennius

was fixed not on politics, Bpt‘on battles, the glamour and horror of war,
' 204

and on the valour and the varying fortunes of men,

The valour and fortunes of men and the 'gesta virorum' seems to

" have been a prime concern of Quintus. Ennius. Silius Italicus, in mentioning

Ennius, says of him: "Hic canet illustri primus bella Itala versu/ attol-

205 Ennius' view of history appears to have been that

letque duces caelo.”
it is the record of the great deeds of great men, an idea which is eminently

Homeric in its conception. Ennius wrote his historical poem as Homer might

have written it had he been a Roman. The Iliad is the story of one man, his

wrath, and the consequences .of it for all.. The Odyssey is the story of one
man. and his endless wanderings as he . made for home.. Perhaps the Annales-
encompassed the stories of many persons and the great deeds they wrought, and

all together represented the history of the Roman people.

L Jocelyn '"Poems'" p.l021.
202 .

203
204
205

Skutsch Stud. Enn. p.l.
Skutsch Stud. Enn. p.2.
Skutsch'Stdd.ﬁEnn.ﬂp.Z.

§ilius Ital. Punica.xii.4l0-11.
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As was mentioned just above (on page 7S and earlier (on pages 30-1),
Pliny the Elder gives notice that: "Quintus Ennius added a sixteenth book to
his Annales because he especially admired Titus Caecilius Teucer and his

brothér.”206

The poet wgs.interestéd in recording the great deeds of the
Caecilii brothers as part of his Aﬁﬁaiés; Skﬁtsch observes that the identity
/of the Caecilii Teucri is unknown, and sugges;s.that the poet merely put
them forward és beﬁng examples of men worthy of poetic praises.zo-7 Regret-
ably thg meagre fragmentsvgiQe no hint of what form the mnarration may have
taken, - or whether it was. in any way different from pre&ious narratives in
the Annales;

Some consideration was also gi&en above (onvbage 3l ) to the remark
of Aurelius Victor-aboﬁt the Ambracianvﬁictoryiof.M. Fulvius Nobilior;
"Quam victoriam per se magnificam.Quintus. Ennius’ amicus eius insigni. laude

celebravit."208

The poet celebrated his patron's victory at Ambracia with
"Conépicuous praises’g- There was obVioﬁsly no mistaking . the poet;s'ihtention_
here. Eﬁnius'had_accompaﬁiéd Fulvius. on the.Caipaign, so he was a first-hand
witness of all that traﬁSpired.. As was also noted above (on' page ?‘+),l

the story of Fulvius' victory.at Ambracia was to be the center—piece of

Book XV of:the Annales, and .its finale. Ennius had honoured his patron in

a poem, too;,called Ambracia, whose object was;to-glorify'Fulﬁius with special

209

reference to his capture of Ambracia, as Warmington notes. Whether the

206
207
208
209

Pliny the Elder N.H. vii.l0l, (my translation).
Skutsch_Annals p.570.
Aur. Victor de Vir. Illust. 52.3,

Warmington Remains. p.359.
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'conspicuous praises' mentioned by Victor belonged to the poem or. to the
Annales is unknown. The point is that the story of Fulvius' accomplishments
at Ambracia certainly seems ﬁo have been .exactly the type of thing‘that
Ennius wanted included in his epic, namely, great deedé of great men.

Another famous Roman whom Quintus Ennius wrote aBout was Scipio
Africanus. Book IX of the Annales seems to have dealt ﬁith the Africén
campaigns of Scipio. None of‘the-f:agments that survive from this book,
howevér, mention the great man by name. Skutsch notes that Book‘Ix of the
epic could not have been written befofeu179_B°C.,_but he admits to much

210 It is totally unclear

uncertainty in piacing the fragments ;n context.
how Ennius dealt with Scipio .in the Annales.
Ennius also wroﬁe another.poém in honour of Scipio, called simply
'Scipio',_where he seems to.have éraised Seipio highly and portrayed him
as.a hero of old.> Haywood notes some reasons why Ennius is likely to have
regarded Scipio as a:hero. The poet was not a Roman, but came ffom’Tarentdm,
a Greek region where hero-éults abounded; he was a friend of the great man
and knew him well; and Ennius had considered Romulus a hero and may in fact.
ha&e originated that idea, and thought of Scipio in the éame terms.zli With
rggard'toAthe fragments of the 'Scipio', Warmington notes the comment Qf‘
Aelian through the Suida.Lexicon.tha; Ennius observed that only a Homer could
utter praises‘worthy of a Scipio.2¥2 The 'alter Homerus' cbuld_obviously rise
to the demands of the moment, and do his best. The few fragments that remain

of the 'Scipio', however, do not yield any clear information.abQUt Ennius'

method in the poem.

210

211 R.M. Haywood Studies on Scipio.Africanus (Baltimore:
John Hopkins Press, 1933) p.20.

212 Warmington Remains p.395.

Skutsch Annals pp.475-6,
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Ennius also praised Scipio generously in some of his epigrams. Into
Scipio's mouth he puts the words: "If it 'is right for an&one £o go up into
the fegions of heaven's dweilera, for me alone, haaven's great gate lies
open." 213 In another epigram Ennias speaks of Scipio aS'one."To whom no one,
'fellow—countryman or foeman, will be able to render for his palas a recompense
fitting his_deedé_.»"214 Perhaps Ennius»made similar remarka about his friend
. Scipio in the Annales. Cicero in his prO‘Afchia'remarks that'Ennias waa so
dear to Scipio Africanus that .the Scipios had .a statue of Him erected in their
own burial place. He notes further. that by'the plaudits of the poet not only
was Africanus himself praised, but the.name of tha Roman people was adorned.,z15
Cicero must have felt that-EnhiUS’Su¢Ceeded'in his purpose of,glorifying Romé
in his epic, and part of the successg was:&ueltoihis‘way.of praising the great
deads of great ﬁen.

It was suggested above (on page'?bq)ithat if the Annales of Quintqs
Ennius had sur§i§ed, they would ha#e been the ol&est'and mostuimpoftant soﬁrce
of Roman history. Were they a source of information and inspiration #o those
historians who followed Ennius, and who might have had access to them? For
example, Scullard observes that though Polybius must have read the poetry of
Ennius, there is nothlng to. show that Polyblus made any use of hlm.216
Badian does not mentlon Ennius or .his Annales at.all in looking into.the early
Roman historians, so it would seem as though he had not found Ennius’ work

significant in the development of historiogi‘aphy.z17

213
214
215
216 H.H. Scullard Seipio! Afrlcanus..Soldler;&iPolitician

(London: Thames & Hudson, 1970 p. 16

217 Badian. "Early Historians". : '

-Warmington Remains.p.401.
Warmlngton Remains. p.40l.

Cic..pro Arch 9.22 (my paraphrase)
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Elinor Duckett remarks that the influence of the Annales of Quintus

218 L
1 She notes that Ennius, as a -

Ennius can only bevestimated indirectly.
creati&e poet with a gift for character-drawing aﬁd,graphic narrati&e,
probably sfamped his.own interpretation permanently upon many personalities
and eveﬁts, moré especially in recording the history of his own day; She
uses the poet's portrait of Pyrrhus in the Annales as an example. Pyrrhus
had helped Ennius' people, the Messapii; and from that came the poet's kindly
appréciation and graphic description of his merits.219 The views of Pyrrhhé
tgken by later historians would always be coloured by the pictufe’bf him left
by the early poet. With regard to Ennius"accounts~0f the ﬁen of Rome,
Duckett finds little trace of his”influenceion‘prose annalists.220
Duckett's conclusion is that the story of the Annales remaiﬂed alive
" at Rome long after the dry stateme;ts‘of Fabius and thé other hisiorians had
been forgotten. The Romgﬁ historians of the first century are likely to have
studied Ennius' Annales as boys in school. kMany of the poet's graphic phrases
-and descriptions would stay with them so that later theyAcould scarcely write
without showing‘soﬁé trace of Ennian and Homeric style. Hence it is Ennius;
unobtrusive but pervading influence over the writers of the first century
that gave fhe poet a significant place in the historiography of Rome.221
It is-ﬁfgcisely this pervading influence of Ennius that Walsh notes
in his study of thé historian Livy. He observes that a clear distinction
must be made between Livy's aﬁtempts to lend his early books some poetic
flavéur by deliberate reminiscences of Ennius, and using the Annales as the

222

basis of his account. Walsh attributes any poetic features found in the

early books of the history to the fact that a certain poetic licence was

218

.
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221 Duckett Studies p.52.

, 222 P.G. Walsh Livy. His Historical Aimé & Method.
(Camb., 1963) p.136.- :
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al}owéd to_wfitefs of 'historia',_and>part1y'perhaps to sourtestinfluenced by
» Enniﬁs. There may evenvhaﬁe beepvsome,infiuence.from the rhetorical schools.
"Nowhere can any.éxtreme deﬁendénce on Ennius be demoﬁstrated," he states
élearly;zz3
| Livy‘probably kngw some portions of the Annales of Quintus Ennius
by rote. Skutsch finds a few examples of passages where the historian seems
to echo Enﬁius;'especially in the early books of the history, ﬁotably in tﬁe
speeches. He notes that Ennius'.power of eXpression reachéd itsvhighest
height.in the speeches, and he feels.it is.boésible that their striking
'..formulations left their mark. At the same time, perhaps the poetic narrative‘
waé nof deemed a proper source for hist:oriané..z24 This seems to be a lpgicél
conclusion. After all, the poet was composing an epic. poem, as well as
'feiating historical material. PoeticAlicence would have dictated where some
aséects might be ex;ggerated, while others might be downplayed. Pefhéps
ogcasionally information would”have,been.omitted or'altered.in.SoméAway if
it wés not iﬁheréntly poetic ér did not suit the téne the poet. was setting'
ét.tHAt pﬁint in his poem. Eor.example,.the poet wanted to glorify Rome,‘

so any major miiitary defeat would have bosed é problem. .It is not clear how
»Enniusldealt'witﬁ this sort of question. Of course, it would also depend én
the’source he was following. | |

It ségms,'then, that while the Annales of Quintus Ennius was no

'doubt.read and enqued; and even studied in.schools, it was not of great

value to later historians as a source of historical information. J. Wight Duff,

however, sﬁggests that the Annales had a value beyond their possible (but

223

~7 Walsh Liﬁy p.136.
224 -

Skutsch Stud,Enn. p.l4.
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hypothetical) influence on later historians. He remarks that the Annales
and other early Latin poetry possess: value. more because of the linguistic, -
epigraphic, historic and social elements found in them than because of literary
merit. They also have some importance in literary history, he notes, because

. ' . 225
they are a contrast with and a preparation for what was to follow.
O0'Neal's very recent article "Ennius as an Historical Source",
. . C . . ' . ‘ 226
just came to this writer's attention as this study was being completed.
He notes Ciceros' high regard for and use of Ennius as a source for
information and quotations. The conclusion he reaches is much the same as
this study, namely that any direct influence of Quintus Ennius on later

historians is impossible to demonstrate, but that it would be safe to assume

an indirect influence at least.

225 Wight Duff Literary History p.47.

226»W. J. 0'Neal "Ennius as an Historical Source"
CB 64 (1988) 35-39.
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Conclusion

Quintus Ennius,bin writing his Annales, had a great many predecessors
in the field of eﬁic and natidnal poetry. After .a brief consideration of the
‘life and works of the Roman’ poet, his relationship to Homer was examined. It
was- concluded that the Annales of Ennius. owed much to tﬁe epics of Homer in
matters of form and style. The fragmentary early Greek epic; other than the

Iliad and the Odyssey were discussed, and. it was noted that the importance of

these works probably lay in the fact that they preserved anciénttstories and
legends. In this archaic period a history of the whole Heroic. world wés
formulated in the Epic Cycle. History was also deemed suitabié as subject-
métter for epic poems in the works of Eumelos and others.

‘In a consideration of some of the poets‘of the Lyrichge as
. predecessors of Eﬁnius, itvwas:demonstrated that the Annales seemed to make
use ofvtechniqueS'more usually found in lyric works. The ﬁoets of the
Hellenistic Age were also shown to have influenced Ennius in technique;
vocabulary, and perhaps even in arrangement of historical material in'epic
poetry. | |

The writingé of the two poets who preceded Ennius in. the Roman
world were studied. The conclusion reached was that Emius was considérably
influenced by thése two. _Livius Andronicus showed thatxepic could be written
in_the Latin language, and made a beginning for a Latin epig diction. Cﬁaeus
Naevius expanded‘the dé?elopmeht of Latin vocabulary in his many plays, as
well as in epic poetry. Hé perhaps influenced Ennius by demonstrating to him

how the epic could become a vehicle for history. In the same chapter, the
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'Annales Maximi' were. considered as a source of historical information for
Ennius, A brief look was also taken at tﬁe pdssible ekistence of early
' songs. The fragments of the 'Annals' of Quintus Fabius Pictor,‘Enﬁius'
immediate predecessor iﬁ writing history, were compared to the remants of
Ennius' Annales, and some suggestions made about the ways in which Pictor
may ha&e'influencea the poet. | |
The last chapter of this stud§vattempted to show the place of

Ennius' Annales in the historiography of Romé.. The conclusion drawn was
that the Annales are importéﬁt more because of their perQading influence than
as a source of histofical material. The later Roman historians probably
studied the Annales. at school,vand were .so steeped iﬁ’Ennianvstyle and forms
of narration that his influence in those areas. can .occasionally be seen in
their works. This type of influence was .noted in the early books. of the
Hiétorian Livy. |

| The Aﬁnales of Quintus Ennius was not an isolated example of an
historical epic, thep.' It.has been shown. that many poets and authors had
written works on historical.and national themes. Ennius almost ce;tainly
had access to‘a great variety of matefial, and was no doubt influenced by
many of his predecessors. The Annales of Ennius seems to havevbeen uniqde
in the fact that the poet had'encompassed’the‘whole historylof the Roman
. people in one epic poém. He had combined legendary and mythological material
with contemporary history to form a continuous chronicle.from the earliest

times to his own day. No poet had undeftaken such a venture before.
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