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A b s t r a c t 

S i n c e 1944, M a v i s G a l l a n t has p u b l i s h e d o v e r one h u n d r e d s h o r t 
s t o r i e s . H e r p o s i t i o n as C a n a d a ' s f o r e m o s t e x p a t r i a t e w r i t e r i s s u b ­
sumed i n h e r i m p o r t a n c e as a m a j o r s h o r t s t o r y w r i t e r o f t h e p o s t w a r 
e r a : I c l a i m t h a t h e r s t o r i e s e n a c t t h e d i s t o r t i o n s o f h i s t o r y a n d 
memory c a u s e d by t h e s o c i a l , c u l t u r a l , a n d p o l i t i c a l u p h e a v a l s o f t h e 
s e c o n d w o r l d war. Her s t o r i e s d e p a r t f r o m t h e i r r e a l i s t g r o u n d t o 
r e g i s t e r i m p r e s s i o n i s t i c a l l y t h e s e f i s s u r e s i n t i m e ; s t y l e a n d s t r u c t u r e 
t e a c h r e a d e r s t o d i s c e r n G a l l a n t ' s theme i n t h e f o r m s o f c h a r a c t e r s ' 
r e t u r n s t o and e v a s i o n s o f t h e p a s t . As G a l l a n t t r a c e s t h e s e r e t u r n s t o 
moments i n memory and h i s t o r y , h e r f i c t i o n m o d u l a t e s between a p p a r e n t 
d o c u m e n t a r y r e a l i s m a n d t r a n s p a r e n t i m p r e s s i o n i s m , between s c r u p u l o u s l y 
a c c u r a t e r e p r e s e n t a t i o n o f ,a h i s t o r i c a l w o r l d and r e f l e x i v e commentary on 
memory's p r o c e s s e s o f i n v e n t i o n . 

T h e s t r u c t u r e o f G a l l a n t ' s f i c t i o n f o r m u l a t e s c h a r a c t e r s ' r e t u r n s 
t o m i s s e d moments o f i n s i g h t , r e t u r n s w h i c h i m p l y t i m e ' s f r a c t u r e d 
p r o g r e s s i n t h e i r c i r c u l a r e d d i e s between p r e s e n t a n d p a s t . S t u d y i n g 
G a l l a n t ' s f i c t i o n c h r o n o l o g i c a l l y , I t r a c e i n C h a p t e r s One t h r o u g h F i v e 
t h e a r t i c u l a t i o n o f a b r o k e n d i a l o g u e b e t w e e n h i s t o r y and memory w h i c h 
b e g i n s w i t h c h a r a c t e r s f l e e i n g f r o m h i s t o r y ' s r e p o r t s i n t o memory's 
f i c t i o n s . T h i s d i a l o g u e d e v e l o p s as p o s t w a r h i s t o r y swamps memory, 
s t r a n d i n g i n d i v i d u a l s i n an a t t e n u a t e d p r e s e n t t e n s e , and i t c u l m i n a t e s 

i i 



i n c h a r a c t e r s ' r e a l i z a t i o n o f h i s t o r y ' s moment as memory's home. In 
C h a p t e r F i v e , I e x a m i n e how t h e s e d i a l o g u e s between memory and h i s t o r y 
r e s o l v e t h e m s e l v e s i n G a l l a n t ' s L i n n e t M u i r s t o r i e s . I show how t h e s e 
l i n e s o f d e v e l o p m e n t u n d e r s c o r e t r a n s f o r m a t i o n s i n n a r r a t i v e s t r u c t u r e , 
i n p o i n t o f v i e w , t r e a t m e n t o f t i m e , and c r e a t i o n o f c h a r a c t e r , and how 
t h e s t o r i e s ' s e t t i n g s e v o k e an o p p o s i t i o n b e t w e e n N o r t h A m e r i c a n and 
E u r o p e a n v i s i o n s o f h i s t o r y . 

In C h a p t e r S i x , t h e s e a n a l y s e s l e a d t o a c o n c l u d i n g s t u d y o f 
i m a g i n a t i o n i n G a l l a n t ' s s t o r i e s as a l i g h t w h i c h i l l u m i n a t e s t h e c o n ­
v e r g e n c e o f h i s t o r y w i t h memory, e n a b l i n g c h a r a c t e r s t o i m a g i n e a home­
c o m i n g i n t i m e . G a l l a n t ' s s t o r i e s i n v i t e r e a d e r s t o c o n s i d e r t h e ways 
i n w h i c h memory's o b j e c t i v e p o r t r a i t s and s u b j e c t i v e i n v e n t i o n s d e v e l o p 
i n t o comments on t h e w r i t e r ' s a r t o f c a l l i n g t h e p a s t i n t o b e i n g . 
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f e l l o w s h i p s i n 1979-1980 and 1 9 8 1 - 1 982, and o f t h e E n g l i s h 
d e p a r t m e n t , w h i c h p r o v i d e d me w i t h t e a c h i n g a s s i s t a n t s h i p s i n 
1 978-1979 a n d 1982-1983. 
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CHAPTER I 

Reading Ga l l an t ' s Canon 

From 1944 un t i l the l a te 1 970's, Mayis. G a l l a n t ' s career developed 

qu ie t l y but s t e a d i l y . Her f i r s t two published short s t o r i e s , "Good 

Morning and Goodbye" and "Three Br ick Wal ls , " appeared in 1944 in Preview;^ 

in 1944, Ga l lant a lso began work as a j o u r n a l i s t for the Montreal Standard. 

Over the next six years , she wrote over s i x ty feature a r t i c l e s for the 

Standard, as well as photo - s tor ie s , reviews, capt ions , and (from October 

1947 to June 1949) a weekly column about r ad io , "On the A i r . " Gal lant 

published another short s tory , "A Wonderful Country," in the Standard in 

1946; she l e f t Montreal and the Standard in 1950 to t ry and make a l i v i n g 

3 

and a l i f e wr i t ing f i c t i o n in Europe. In 1951 Northern Review published 

"The Flowers of Spr ing , " and "Madel ine 's Birthday" became the f i r s t of 

Ga l l an t ' s s t o r i e s to appear in the New Yorker, which has been publ i sh ing 

her s to r i e s regu l a r l y ever s ince. To date, Gal lant has published some 

ninety-seven s to r ie s and two nove l l a s , most of them appearing f i r s t in the 

New Yorker.^ She has also wr i t ten two novels, Green Water, Green Sky (1959), 

and A F a i r l y Good Time (1970), and four groups of her s to r i e s have been 

published as books: The Other Par is (1956), My Heart Is Broken (1964), 

The Pegnitz Junction (1973), and From the F i f teenth D i s t r i c t (1979). The 

s ix "L innet Muir s t o r i e s " form an important f i f t h group, comprising one 

t h i r d of Ga l l an t ' s l a t e s t c o l l e c t i o n of s t o r i e s , Home Truths, which won 
5 

her the Governor-General 's award for f i c t i o n in 1981. 
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The history of c r i t i c a l attention to Gallant in Canada is a l l too 

quickly t o l d . The f i r s t a r t i c l e on Ga l lant ' s f i c t i o n , a study of her three 

"novels" by Peter Stevens, appeared in 1973. Douglas Malcolm completed 

his Master's thes i s , "The Theme of Ex i le in Mavis Ga l lant ' s F i c t i o n , " in 

1975, and has since published a comprehensive bibliography of works by 

and about Ga l l an t . 7 In 1978, an issue of Canadian F ic t ion Magazine was 

devoted to Gal lant, with an interview by Geoff Hancock, a r t i c l e s by 

Robertson Davies, George Woodcock, and Ronald Hatch, and an updated 
o 

version of Malcolm's bibliography. This CFM issue remains the s ingle 

most valuable source of material on Gal lant. Hancock's interview, although 

his questions and comments are not always as productive as they might be, 

is s t i l l the most wide-ranging and informative discussion with Gallant to 
9 

date. In addit ion to Ronald Hatch's four other a r t i c l e s on Gal lant, 

there i s Grazia Mer ler ' s book, Mavis Gal lant: Narrative Patterns and  

Devices (1978), a very recent a r t i c l e on My Heart Is Broken by David 

O'Rourke, a scatter ing of reviews and interviews, and entries on Gallant 

in several surveys of Canadian l i t e r a t u r e . ^ 

One can only speculate on what th i s paucity of c r i t i c a l discussion 

indicates about Ga l lant ' s f i c t i o n or about the Canadian c r i t i c a l community. 

Perhaps the d i f f i c u l t y has been that Gallant writes stor ies which re s i s t 

interpretat ion almost successful ly. After prais ing her, as most reviewers 

do, as a f ine " r e a l i s t , " and for her f a i t h f u l , exacting t ranscr ipt ions of 

se t t ing , her precise rendit ions of the nuances of cu l tura l surrounds, her 

f ine ear for dialogue and her sharp eye for d e t a i l , interpretat ion has 

come to a dead end .^ Close readings of Ga l lant ' s stor ies can bog down 

in a mass of d e t a i l s , a l l s i g n i f i c an t , none representative. Thematic 

in terpretat ion , which usually begins by c a l l i n g attention to Ga l lant ' s 
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r e c u r r i n g f o c u s on e x i l e s , e x p a t r i a t e s , and r e f u g e e s , a d r i f t i n E u r o p e a n 
p e n s i o n s , v i l l a s , and h o t e l s , l e a v e s t o o many u n a n s w e r e d q u e s t i o n s a b o u t 

12 

f o r m i n G a l l a n t ' s f i c t i o n . The f o r m o f G a l l a n t ' s s t o r i e s r e f l e c t s h e r 
f i c t i o n ' s t e n d e n c y t o r e t u r n t o moments o f p o t e n t i a l i n s i g h t — r e a d e r s ' 
and c h a r a c t e r s 1 - - m o m e n t s w h i c h m i g h t r e s t r u c t u r e t h e " s i t u a t i o n " i n w h i c h 

13 

G a l l a n t s a y s m ost o f h e r s t o r i e s b e g i n . R e v i e w i n g From t h e F i f t e e n t h 
D i s t r i c t , V. S. P r i t c h e t t c a l l s G a l l a n t a " c i r c l i n g s t o r y t e l l e r " ; G a l l a n t 
h e r s e l f comments t o G e o f f H a n c o c k on t h e s t r u c t u r e o f many o f h e r s t o r i e s : 

14 

"The s t o r y b u i l d s a r o u n d i t s c e n t r e , r a t h e r l i k e a s n a i l . " 
The c e n t r e o f a G a l l a n t s t o r y t y p i c a l l y c o n s i s t s , n o t o n l y o f a 

" l o c k e d s i t u a t i o n , " b u t a l s o o f a moment o f p o t e n t i a l r e v e l a t i o n . The 
s i g n i f i c a n c e , t h e p r e s e n c e o f t h e s e r e v e l a t o r y moments, h o w e v e r , i s o f t e n 
m i s s e d by c h a r a c t e r s e n g a g e d i n a m a n y - v o i c e d d i a l o g u e w i t h t h e p a s t . 
T h e s e d i a l o g u e s a r e m o s t o f t e n b r o k e n , c u t s h o r t , i n t e r r u p t e d , as memory 
r e a c h e s f o r l a n g u a g e s w i t h w h i c h t o t r a n s c r i b e , r e o r d e r o r r e c r e a t e h i s t o r y 
e v a d e d , o r h i s t o r y e n c o u n t e r e d . One l i n e o f d e v e l o p m e n t i n G a l l a n t ' s 
f i c t i o n r u n s f r o m e a r l y s t o r i e s w i t h c h a r a c t e r s who*, i n r e t r e a t f r o m 
h i s t o r y , m i s s t h e s i g n i f i c a n c e o f t h e s e moments e n t i r e l y ; t o c h a r a c t e r s 
d i m l y a w a re t h a t s u c h moments a r e " t a k i n g p l a c e " i n t i m e ; t o c h a r a c t e r s 
who t e l l s t o r i e s w h i c h e x p l o r e t h e p o t e n t i a l r e v e l a t i o n s w i t h i n t h e s e 
moments. T h i s l i n e o f d e v e l o p m e n t c u l m i n a t e s i n t h e L i n n e t M u i r s t o r i e s , 
i n w h i c h L i n n e t r e c r e a t e s l i v i n g moments w i t h i n memory and w i t h i n h i s t o r y . 

The m o s t i m p o r t a n t i n t e r p r e t a t i v e j o u r n e y f o r r e a d e r s o f G a l l a n t ' s 
f i c t i o n i n v o l v e s c o n s t r u c t i n g t h e p o t e n t i a l r e v e l a t i o n s i n h e r i n g i n t h e s e 
moments. R e a d i n g G a l l a n t ' s f i c t i o n a l s o demands t h a t we a t t e n d t o c h a r a c ­
t e r s ' m i s s e d moments o f i n s i g h t , d i a l o g u e , a n d c o n t a c t , a n d t h a t we r e a d 
t h e s e moments a s t h e c a u s a l e l e m e n t s o f " p l o t , " r e p l a c i n g t h e t r a d i t i o n a l 
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c o n c e p t o f p l o t a s a l i n e a r c h a i n o f e v e n t s l i n k e d by c a u s e and e f f e c t . 
R e a d i n g t h e s t o r i e s i n t h i s manner i s l e s s a m a t t e r o f c h o i c e t h a n 

o f n e c e s s i t y . G a l l a n t ' s n a r r a t o r s r a r e l y a n n o u n c e a theme, p r o n o u n c e a 
t r u t h , o r s i g n a l a m e a n i n g t h r o u g h a n y b u t t h e m o s t i n d i r e c t and o b l i q u e 
a v e n u e s . The r e a d e r w i s h i n g t o t a k e i n t e r p r e t a t i v e r e v e n g e on G a l l a n t ' s 
a r t w i l l be f r u s t r a t e d by l a b y r i n t h s o f p a r t i c u l a r s w h i c h do n o t e a s i l y 
l e a d t o g e n e r a l i z a t i o n . G a l l a n t ' s f i c t i o n i n v i t e s r e a d e r s t o r e t u r n t o 
i t s s u r f a c e s , t o a t t e n d f i r s t t o G a l l a n t ' s s t y l e . And s t y l e , G a l l a n t 
s u g g e s t s , i s m a r r i e d t o t h e w h o l e , t o f i c t i o n a l f o r m : " S t y l e i s i n s e p a ­
r a b l e f r o m s t r u c t u r e , p a r t o f t h e c o n f o r m a t i o n o f w h a t e v e r t h e a u t h o r has 

G a l l a n t has been w r i t i n g i m p o r t a n t s h o r t f i c t i o n s i n c e t h e e a r l y 
n i n e t e e n - f i f t i e s , e v e n i f w i d e s p r e a d r e c o g n i t i o n i n C anada began o n l y 
a f t e r t h e a p p e a r a n c e o f From t h e F i f t e e n t h D i s t r i c t , h e r f i n e s t book o f 

1 ft 

s t o r i e s t o d a t e . As G a l l a n t e x p l a i n s i n h e r i m p o r t a n t i n t r o d u c t i o n t o 
Home T r u t h s , s h e was w r i t i n g f i c t i o n w h i l e w o r k i n g on t h e S t a n d a r d and 
b e f o r e , and s h e has c o n t i n u e d t o w r i t e n o n f i c t i o n t h r o u g h o u t h e r c a r e e r J 7 

T h i s f a c t i s i m p o r t a n t b e c a u s e one o f t h e m o s t s t r i k i n g q u a l i t i e s o f t h e 
s u r f a c e o f G a l l a n t ' s f i c t i o n has a l w a y s been i t s d o c u m e n t a r y , r e p o r t o r i a l 
t o n e , i t s a p p a r e n t l y o b j e c t i v e , d e t a c h e d p o i n t o f v i e w . G a l l a n t has 
w r i t t e n two m a j o r p i e c e s o f n o n f i c t i o n s i n c e l e a v i n g t h e S t a n d a r d : h e r 
t w o - p a r t "The E v e n t s i n May: A P a r i s N o t e b o o k " ( 1 9 6 8 ) , w h i c h a p p e a r e d i n 
t h e New Y o r k e r , and h e r l o n g i n t r o d u c t o r y e s s a y t o t h e G a b r i e l l e R u s s i e r  
A f f a i r , p u b l i s h e d i n 1971. She has a l s o w r i t t e n a number o f r e v i e w s f o r 
t h e New Y o r k T i m e s Book R e v i e w , a s w e l l e s s a y s on F r a n c e and F r e n c h c u s t o m s , 
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a r c h i t e c t u r e , and l i t e r a r y f a s h i o n s f o r t h e A t l a n t i c and t h e New Y o r k e r . 
She has been w o r k i n g f o r t h e l a s t e i g h t y e a r s on what p r o m i s e s t o be h e r 
m o s t i m p o r t a n t n o n f i c t i o n a l work', a b o o k - l e n g t h h i s t o r y , now n e a r com­
p l e t i o n , o f t h e D r e y f u s a f f a i r . 

G a l l a n t ' s S t a n d a r d work r a n g e s o v e r a w i d e v a r i e t y o f t o p i c s . 
G a l l a n t h e r s e l f p r o p o s e d t h e s u b j e c t s f o r some o f t h e a r t i c l e s ; o t h e r 
t o p i c s were a s s i g n e d by h e r e d i t o r s . Some o f t h e f e a t u r e s , w r i t t e n f o r . 
a g e n e r a l a u d i e n c e , o b v i o u s l y r e v e a l v e r y l i t t l e a b o u t G a l l a n t ' s own 
i n t e r e s t i n o r k n o w l e d g e o f t h e t o p i c a t h and. Her a r t i c l e " F r e u d o r 
D o u b l e T a l k , " f o r e x a m p l e , i s a s i m p l i f i e d , g e n e r a l i z e d r e p o r t on b a s i c 
F r e u d i a n t e n e t s ; G a l l a n t h e r s e l f , r a i s e d f o r a t i m e by a New Y o r k p s y c h i a ­
t r i s t who had been a n a l y z e d by F r e u d and had a l s o been h i s a s s i s t a n t , was 

1 9 
d e e p l y i n t e r e s t e d i n F r e u d i a n p s y c h o a n a l y s i s a t one s t a g e i n h e r l i f e . 
I n o t h e r a r t i c l e s , G a l l a n t ' s comments on h e r s u b j e c t s a r e more r e v e a l i n g , 
g i v i n g us a t t h e v e r y l e a s t a s e n s e o f h e r e n c y c l o p a e d i c r a n g e o f i n t e r e s t s . 
T h e s e i n t e r e s t s i n c l u d e more t h a n a p a s s i n g a c q u a i n t a n c e w i t h E n g l i s h and 
F r e n c h - C a n a d i a n w r i t i n g : G a l l a n t w r o t e f e a t u r e s f o r t h e S t a n d a r d on Hugh 
M a c L e n n a n , D o r o t h y D uncan, W. 0. M i t c h e l l , P a u l H i e b e r t , R o g e r L e m e l i n , 

20 
L o u i s Hemon, and G a b r i e l l e Roy. F o r h e r p h o t o - s t o r y on Roy's The T i n 
F l u t e , a n o v e l s h e a d m i r e d v e r y much, s h e had a c t o r s s t a g e s e t s c e n e s f r o m 

21 
t h e book i n M o n t r e a l ' s S t . - H e n r i d i s t r i c t , Roy's o r i g i n a l s e t t i n g . She 
w r o t e s e v e r a l f e a t u r e s on w a r - b r i d e s , on r e f u g e e s , i m m i g r a n t s , on d i s ­
p l a c e d p e o p l e i n an a l i e n c u l t u r e - - t h e k i n d s o f f i g u r e s who p o p u l a t e many 

22 
G a l l a n t s t o r i e s . She w r o t e s e v e r a l f e a t u r e s and s h o r t e r a r t i c l e s on 
t h e power p o l i t i c s w i t h i n f a m i l i e s , a theme w h i c h was t o become i m p o r t a n t 

23 
i n many o f h e r s t o r i e s . H er w e e k l y "On The A i r " c o l u m n s p r o v i d e a 
r u n n i n g commentary on t h e a t m o s p h e r e and p r o g r a m m i n g p r a c t i c e s o f t h e 
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CBC, on r a d i o s o a p o p e r a ( p r e d i c t a b l y , a b £ t e n o i r e o f G a l l a n t ' s ) , on 
r a d i o a d v e r t i s i n g p r a c t i c e s , on t h e g e n e r a l l y p o o r q u a l i t y o f r a d i o 
comedy. O c c a s i o n a l l y , G a l l a n t w i l l a l s o r e f l e c t on p l o t , c h a r a c t e r , 
d i a l o g u e , and f i c t i o n , t h r o w i n g l i g h t on h e r own p r a c t i c e s as a w r i t e r . 
C ommenting, f o r e x a m p l e , on a S a t u r d a y n i g h t p r o g r a m , " C a n a d i a n S h o r t 
S t o r i e s , " G a l l a n t w r i t e s : 

[ I ] t g i v e s t h e w r i t e r t h e e x p e r i e n c e o f h e a r i n g r a t h e r 
t h a n s e e i n g h i s work, w h i c h c a n be a v a l u a b l e l e s s o n . 
T h e r e i s s o m e t h i n g r e l e n t l e s s a b o u t a s t o r y r e a d 
a l o u d . L a c k o f r h y t h m , v a g u e n e s s and f a u l t y c h a r a c ­
t e r i z a t i o n a r e g l a r i n g l y o b v i o u s b e c a u s e y o u c a n ' t 
s k i p and y o u c a n ' t r e r e a d . ,24 

In o t h e r c o l u m n s , G a l l a n t t a k e s i n c i s i v e and s h a r p - t o n g u e d m e a s u r e 
o f C a n a d i a n i n t e l l e c t u a l l i f e . S c o f f i n g a t a p r o g r a m c a l l e d " C r i t i c a l l y 
S p e a k i n g , " f o r e x a m p l e , G a l l a n t p r e s e n t s h e r v i e w o f C a n a d i a n c r i t i c i s m 
c i r c a 1949: 

In v o i c e and o p i n i o n s m o s t o f t h e s p e a k e r s v a r y f r o m 
t h e a c a d e m i c g r o a n t o t h e p e t u l a n t w h i n e . O v e r e v e r y ­
t h i n g t h e y s a y , i n t h e c a s e o f t h e book c r i t i c s , l i e s 
t h a t t e r r i b l y [ s i c ] p a l l o f C a n a d i a n l i t e r a r y p e d a n t r y , 
t h a t f e e l i n g t h a t t h e s p e a k e r has r e a d a l l t h e b a c k 
i s s u e s o f P a r t i s a n Revue [ s i c ] and i s j u s t as s m a r t 
as a n y o n e e l s e , s e e ? 25 

P a n n i n g an a l b u m o f r e c o r d s , " I Can H e a r I t Now," G a l l a n t c o m p l a i n s o f 
r e v i e w e r s who f a i l t o m e n t i o n t h e " o v e r b e a r i n g commentary" by Edward 
Murrow a s he i n t e r r u p t s s p e e c h e s by C h u r c h i l l and S t a l i n ; Murrow, w r i t e s 
G a l l a n t , becomes " e m b a r r a s s i n g l y e m o t i o n a l a b o u t e v e n t s w h i c h have enough 
e m o t i o n a l v a l u e i n t h e m s e l v e s t o g e t by w i t h o u t a d j e c t i v e s . " G a l l a n t ' s 
own f i c t i o n a l i d i o m g a i n s much o f i t ' s i n t e n s i t y f r o m c o m p r e s s i o n and 
r e s t r a i n t ; a l m o s t f o r t y y e a r s l a t e r , s h e comments a g a i n on h e r w a r i n e s s 
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o f a d j e c t i v e s , r e c a l l i n g t h e manner i n w h i c h she t r i e d t o d e s c r i b e t h e 

f i r s t p i c t u r e s o f t h e c o n c e n t r a t i o n camps s e n t t o t h e S t a n d a r d a f t e r t h e 

wa r . She t e l l s G e o f f Hancock t h a t she had d e c i d e d t h a t a d j e c t i v e s wou ld 

b l u r t h e p i c t u r e s ' s i g n i f i c a n c e , and so t h e r e "must be no d e s c r i p t i v e 

words i n t h i s , no a d j e c t i v e s . N o t h i n g l i k e ' h o r r o r , ' ' h o r r i f y i n g ' because 

27 

what t h e p i c t u r e s a r e s a y i n g i s s t r o n g e r and l o u d e r . " 

G a l l a n t ' s s en se t h a t l i t e r a r y fo rm must accommodate t h e l e s s f o r m a l 

p a t t e r n s o f r e a l p e o p l e ' s " c a s e h i s t o r i e s " emerges i n a n o t h e r "On The A i r " 

c o l u m n . D e s c r i b i n g Len P e t e r s o n ' s r a d i o p l a y s , b r o a d c a s t on " I n S e a r c h 

o f O u r s e l v e s , " she w r i t e s : 

A l t h o u g h t h e s e s h o r t dramas d e a l w i t h e m o t i o n a l 
p r o b l e m s , t h e y a r e no t r e l e n t l e s s . They combine 
humour w i t h i n s i g h t , d e t a i l s w h i c h d e t r a c t f rom t h e 
o c c a s i o n a l g r i m n e s s . U n l i k e t h e o r d i n a r y r a d i o p l a y , 
t h e y d o n ' t come t o t h e t r a d i t i o n a l f i c t i o n a l c l i m a x . 
A f t e r a l l , t h e p e o p l e p o r t r a y e d he re a r e r e a l and 
t h e i r s t o r i e s a r e c a s e h i s t o r i e s . Real p rob lems do 
no t a lway s r e s o l v e t h e m s e l v e s t i d i l y , and i f t h e 
s t o r i e s somet imes seem i n c o m p l e t e i t i s because t h e y 
a r e t r u e . 28 

One o f t h e most s t r i k i n g q u a l i t i e s o f G a l l a n t ' s s t y l e i s her g i f t 

f o r v i v i d and t e l l i n g s i m i l e . D e s c r i b i n g t h e poor q u a l i t y o f t h e v o i c e s 

on a soap o p e r a p roduced i n Canada , she c o m p l a i n s i n one o f her "On The 

A i r " c o l u m n s : "And as f o r t h e a c t o r s , I d o n ' t know what happens t o t h e s e 

u s u a l l y c a p a b l e p e o p l e . . . . The re i s so much c h o k i n g and g a s p i n g t h a t 

29 

i t ' s l i k e t u n i n g i n on an a q u a r i u m . " 

G a l l a n t ' s work w i t h t h e S t a n d a r d i s i m p o r t a n t , no t so much f o r t h e 

t h e m a t i c c o n n e c t i o n s between j o u r n a l i s m and f i c t i o n as f o r c o n n e c t i o n s 

r e l e v a n t t o G a l l a n t ' s manner , s t y l e , and f o r m , p a r t i c u l a r l y t o t h e forms 

30 
r e p o r t s t a k e i n her f i c t i o n . These f o r m a l c o n n e c t i o n s p r o v i d e i n s i g h t 
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i n t o t h e d e v e l o p m e n t o f G a l l a n t ' s f i c t i o n f r o m i t s d o c u m e n t a r y , t r a n s c r i p -
t i v e , r e p r e s e n t a t i o n a l edge t o t h e i n c r e a s i n g l y c o m p l e x , r e f l e x i v e s t o r i e s 
o f t h e s e v e n t i e s . G a l l a n t ' s e a r l y work on t h e S t a n d a r d shows how s h a r p 
an e y e f o r d e t a i l s h e had i n h e r e a r l y t w e n t i e s ; h e r t a l e n t s a s an 
e x a c t i n g t r a n s c r i b e r o f s e t t i n g , d i a l o g u e , and a t m o s p h e r e i n f o r m many o f 
h e r s t o r i e s , e a r l y and l a t e . On f i r s t r e a d i n g , t h e d o m i n a n t mode o f 
G a l l a n t ' s s t o r i e s a p p e a r s t o be d o c u m e n t a r y r e a l i s m ; b u t a t t h e same t i m e 
a s G a l l a n t ' s s t o r i e s r e p o r t on c h a r a c t e r s f r a m e d i n h i s t o r i c a l s e t t i n g s , 
t h e y a l s o r e f l e c t on t h e k i n d s o f f i c t i o n s c h a r a c t e r s f o r m u l a t e as t h e y 
e n c o u n t e r h i s t o r y ' s s e t t i n g s , as t h e y d i s c o v e r t h e m s e l v e s w i t h i n h i s t o r y . 
In G a l l a n t ' s f i c t i o n , t h e o b j e c t i v e f o r c e o f t h e p a s t as h i s t o r y o p p r e s s e s 
h e r c h a r a c t e r s w i t h t o o much " o t h e r , " t o o much w o r l d , w h i l e t h e p a s t ( a s 
f o r m u l a t e d by s u b j e c t i v e memory, a p a r t f r o m h i s t o r y ) e n f o l d s them w i t h i n 
t o o much s e l f . Her s t o r i e s , b e g i n n i n g a t l e a s t a s e a r l y a s "The O t h e r 
P a r i s " ( 1 9 5 3 ) , i n v i t e r e a d e r s t o l i s t e n t o c h a r a c t e r s ' i n c r e a s i n g l y c o m p l e x 
d i a l o g u e s w i t h t i m e . T h e s e i n t e r r u p t e d d i a l o g u e s b e t w e e n memory and 
h i s t o r y s h a p e memory's f i c t i o n s i n t o r e t r e a t s f r o m h i s t o r y ' s f a c t s i n 
e a r l y s t o r i e s ; i n t h e s t o r i e s o f The P e g n i t z J u n c t i o n ( 1 9 7 3 ) , t h i s d i a l o g u e 
i n c r e a s i n g l y becomes h i s t o r y ' s m o n o l o g u e , s i l e n c i n g o r e r a d i c a t i n g memory; 
i n l a t e r s t o r i e s , t h e o p p o s i t i o n r e s o l v e s i t s e l f i n a m o mentary c o n v e r g e n c e , 
a communion o f memory w i t h h i s t o r y , s e l f w i t h w o r l d , an i l l u m i n a t i o n 
p r o v i d e d by N e t t a A s h e r ' s " l i g h t o f i m a g i n a t i o n " i n "The Moslem W i f e " 
( 1 9 7 2 ) and e n a c t e d i n t h e L i n n e t M u i r s t o r i e s . T h e s e l a t e r r e p o r t s on 
i m a g i n a t i o n c a n be r e a d more c o n s i s t e n t l y on s e v e r a l l e v e l s t h a n c a n t h e 
f l a t t e r s t o r i e s o f t h e f i f t i e s , b u t t h e f o c u s o f t h e L i n n e t M u i r s t o r i e s 
on memory, h i s t o r y , f i c t i o n , a nd i m a g i n a t i o n t a k e s us b a c k t o "The O t h e r 
P a r i s " and i t s r e p o r t on C a r o l F r a z i e r ' s b r o k e n d i a l o g u e w i t h t i m e . 
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The m o s t u s e f u l s t u d y o f t h e d e v e l o p m e n t o f G a l l a n t ' s f i c t i o n i s a 
c h r o n o l o g i c a l o n e , u s i n g h e r bo o k s o f s t o r i e s as c u m u l a t i v e p o i n t s o f 
r e f e r e n c e . By t h e t i m e The O t h e r P a r i s a p p e a r e d i n 1956, G a l l a n t had 

31 
p u b l i s h e d e i g h t e e n s t o r i e s , s i x o f w h i c h r e m a i n u n c o l l e c t e d . T h e s e 
s t o r i e s , a l l s e t i n N o r t h A m e r i c a , p r o v i d e r e a d e r s w i t h e a r l y v e r s i o n s o f 
some o f G a l l a n t ' s r e c u r r i n g themes and f o r m s . "Good M o r n i n g a nd Goodbye" 
and " T h r e e B r i c k W a l l s " ( 1 9 4 4 ) a r e l i n k e d s t o r i e s w h i c h d e f i n e a t y p i c a l 
G a l l a n t f i g u r e ' s s e n s a t i o n o f b e i n g f o r e i g n a n d v o i c e l e s s , s i l e n c e d by 

32 
what p a s s e s among c h a r a c t e r s i n t h e "home" c u l t u r e as d i a l o g u e . P a u l , 
a y o u n g J e w i s h - G e r m a n i m m i g r a n t , i s d o u b l y e s t r a n g e d f r o m t h e T r e n n a n s , 
t h e f a m i l y t h a t has t a k e n c a r e o f him d u r i n g t h e f i r s t y e a r o f h i s N o r t h 
A m e r i c a n i n i t i a t i o n . The s t o r y r e p o r t s on P a u l ' s l a s t d a y w i t h them, a 
d a y on w h i c h t h e o n l y words P a u l s a y s a r e " g o o d m o r n i n g " and " g o o d b y e , " 
i r o n i c a l l y f r e e i n g h i m s e l f i n t o a s i l e n c e b e y o n d t h e f a m i l y ' s i n a n e d i a ­
l o g u e s . " T h r e e B r i c k W a l l s " f o l l o w s P a u l t o h i s new " f r e e d o m " i n t h e 
s i l e n c e a n d a n o n y m i t y o f a b o a r d i n g h o u s e i n a w o r k i n g c l a s s d i s t r i c t o f 
an u n i d e n t i f i e d b i g c i t y . B o t h s t o r i e s , and e s p e c i a l l y t h e s e c o n d o n e , 
a r e b a r e , s t a r k , and f l a t , a n d b o t h t a k e as t h e i r c r u c i a l moment a b r e a k 
i n t h e o r d e r e d b u t s t e r i l e p a t t e r n s o f P a u l ' s l i f e . T h e s e moments, t y p i c a l 
i n G a l l a n t ' s s t o r i e s , b o t h p r o m i s e a n d t h r e a t e n : t h e y p r o m i s e a b r e a k 
f r o m t h e s t i f l i n g p a t t e r n s w h i c h have i m p r i s o n e d P a u l i n a s i l e n t b u t 
o r d e r e d i s o l a t i o n , b u t t h e y a l s o t h r e a t e n him w i t h t h e "vacuum" w h i c h 
t h e a b s e n c e o f a p a t t e r n , o f o r d e r , w i l l c o n f e r : 

He had l e a r n e d i n h i s l i f e o f many c h a n g e s n e v e r 
t o s a y " T h i s i s t h e l a s t t i m e I w a l k down t h e s e 
s t a i r s t o b r e a k f a s t " a nd " T h i s i s t h e l a s t t i m e 
I s a y "Good M o r n i n g . " B u t i t was t h e r e , t h e s e n s e 
o f e n d i n g , and t h e s l i p p i n g i n t o t h e vacuum t h a t 
l i e s b e t w e e n t h e p a t t e r n s i n a l i f e . 33 
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In l a t e r s t o r i e s , G a l l a n t d r a m a t i z e s t h e s e moments i n s t e a d o f ex­
p l a i n i n g them; b u t a s i m i l a r s e n s e t o P a u l ' s i n t h i s s t o r y , t h a t t h e 
o r d e r e d p a t t e r n s o f a s t e r i l e a nd i s o l a t e d e x p a t r i a t i o n become p r e f e r a b l e 
t o t h e " s e n s e o f e n d i n g " w h i c h t h r e a t e n s t o d i s r u p t e v e n t h a t b a r e minimum 
o f r o u t i n e and h a b i t , i n f o r m s many o f G a l l a n t ' s s t o r i e s . Many s t o r i e s 
d r a m a t i z e moments s i m i l a r t o t h i s o n e o f P a u l ' s , as he d e s c e n d s t h e s t a i r s 
on t h e l a s t m o r n i n g i n what has b e e n an a l i e n h o u s e h o l d ; many s t o r i e s a l s o 
s t u d y , i n t h e i r e v o c a t i o n s o f t h e s e moments, an i r o n i c a b s e n c e o f communi­
c a t i o n , s e t t i n g t h e s u s t a i n e d c h a t t e r o f a f a m i l y o r o f a c u l t u r e o v e r 
a g a i n s t t h e s i l e n c e o f an e m b a t t l e d i n d i v i d u a l g r o p i n g f o r w ords w i t h 
w h i c h t o d e f i n e h i m s e l f . P a u l , e a r l y i n h i s s t a y w i t h t h e T r e n n a n s , t r i e s 
t o f i n d t h e w ords w i t h w h i c h t o e x p l a i n h i s l i f e t o them: he w a n t s them 
t o u n d e r s t a n d h i s " g r e a t b u r d e n , " t h e r e d " J " s t a m p e d on h i s p a s s p o r t . 
" T h i s i s i n my l i f e , a c e r t a i n t h i n g , " he s a y s , b u t t h e " g r o p e d - f o r c l u m s y 
E n g l i s h words r e c e d e d a g a i n , and he f a l t e r e d " ( 2 ) . U n a b l e t o a r t i c u l a t e 
t h e c a u s e s o f h i s s e n s e o f o t h e r n e s s , P a u l s i n k s " i n t o a w e l l o f s i l e n c e " ( 2 ) . 
S e t o v e r a g a i n s t t h e p o t e n t i a l l y m e a n i n g f u l l a n g u a g e c o n t a i n e d w i t h i n t h i s 
s i l e n c e i s t h e p o i n t l e s s n o i s e o f t h e f a m i l y ' s i n c e s s a n t t a l k i n g : 

I t t a l k e d , t h i s f a m i l y . Even when t h e h o u s e was 
empty, t h e rooms were a r t i c u l a t e ." . . . T h e y s a i d 
e v e r y t h i n g a n d k e p t n o t h i n g b a c k . T h e y s c r a p e d t h e 
d a y o f i t s d o i n g e v e r y n i g h t a t t h e d i n n e r t a b l e . 
A t b r e a k f a s t , t h e y d i s c u s s e d t h e i r d r e a m s , and 
e a c h t o l d how he had s l e p t . E v e r y h e a d a c h e , e a c h 
a n g e r , e v e r y r e a c t i o n , was b r o k e n down i n t o words 
a n d p h r a s e s and e x c l a m a t i o n s . ( 1 ) 34 

P a u l ' s s e n s e o f f r e e d o m i n s i l e n c e i s i r o n i c , b u t so i s t h e f a m i l y ' s 
s e n s e o f e n g a g e m e n t a n d c o m m u n i c a t i o n t h r o u g h c h a t t e r . 

The g o v e r n i n g i m p r e s s i o n i n t h e s e f i r s t two s t o r i e s i s o f e s t r a n g e -
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ment, e n t r a p m e n t , and s i l e n c e , b u t P a u l ' s s i l e n c e i s a l s o a s a n c t u a r y , a 
r e f u g e . T h e s e p o r t r a i t s o f P a u l r e p r e s e n t G a l l a n t ' s f i r s t a t t e m p t s t o 
s t u d y a r e f u g e e ' s i n n e r l i f e ; "Good M o r n i n g a n d Goodbye" i s t h e more 
s u c c e s s f u l o f t h e two s t o r i e s b e c a u s e i t d e f i n e s P a u l ' s i s o l a t i o n more 
p a r t i c u l a r l y a g a i n s t t h e community o f t a l k e r s he l i v e s w i t h . 

A l t h o u g h i t i s t h e w e a k e s t o f t h e s e e a r l y s t o r i e s , "A W o n d e r f u l 
C o u n t r y " ( 1 9 4 6 ) i s an i n s t r u c t i v e f a i l u r e . I t s c e n t r a l o p p o s i t i o n i s 
betwe e n an i n a r t i c u l a t e H u n g a r i a n i m m i g r a n t l o o k i n g f o r a h o u s e t o r e n t 
i n M o n t r e a l e a r l y i n t h e w a r , and t h e mundane, m i d d l e - a g e d c o u p l e he r e n t s 
f r o m . H i s i n a r t i c u l a t e n e s s s t e m s f r o m h i s d i f f i c u l t i e s w i t h E n g l i s h , 
t h e i r s f r o m a l i f e s p e n t l e a r n i n g t o s u p p r e s s e s s e n t i a l c o m m u n i c a t i o n . The 
n a r r a t o r , a j u n i o r a s s i s t a n t i n a r e a l e s t a t e o f f i c e , m e d i a t e s between h e r 
c l i e n t a n d t h e c o u p l e , s h i f t i n g f r o m a d e t e r m i n e d l y n e u t r a l s t a n c e t o 
i n c r e a s e d s y m p a t h y f o r t h e H u n g a r i a n , who, d e s p i t e h i s n e a r t o t a l i n ­
a r t i c u l a t e n e s s , f i n a l l y e x c l a i m s i n d e l i g h t o v e r an e g g b e a t e r i n t h e 

35 
k i t c h e n : "'Madam' . . . . 'What a w o n d e r f u l c o u n t r y . ' " The H u n g a r i a n ' s 
a b i l i t y t o m a r v e l s p o n t a n e o u s l y a t t h e t e c h n o l o g i c a l gew-gaw e n l i s t s t h e 
n a r r a t o r ' s s y m p a t h y , w h i l e s h e i s h o r r i f i e d t h a t t h e woman f r o m whom he 
i s r e n t i n g t h e h o u s e c a n o n l y m u t t e r a t h e r , i n p a s s i n g ("so l o w I c o u l d 
h a r d l y h e a r " ) , "'I'm g o i n g i n t o t h e h o s p i t a l and my h u s b a n d ' s t a k i n g a 
f u r n i s h e d room . . . . F i f t y - f i f t y c h a n c e ' " ( 8 ) . T he d i s t i n c t i o n a p p a l s 
t h e n a r r a t o r , who r e f l e c t s , " I f y o u f e e l a w f u l , . . . why d o n ' t y o u s c r e a m 
and c r y ? " , b u t d e c i d e s t h a t " t h e r e was no p o i n t i n s a y i n g i t " t o t h e 

3 6 
woman ( 8 ) . T he s t o r y ' s power l i e s i n t h i s c e n t r a l d i s t i n c t i o n between 
t h e H u n g a r i a n ' s w i l l i n g n e s s t o a r t i c u l a t e e v e n t h e m o s t t r i v i a l o f 
e n t h u s i a s m s a n d t h e i n g r a i n e d r e t i c e n c e o f t h e woman and h e r h u s b a n d . 
The s t o r y ' s w e a k n e s s e s l i e w i t h t h e n a r r a t o r ' s a n x i e t y t o e x p l a i n t h i s 
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po int to the reader , to revea l i t s s i g n i f i c a n c e . The s to ry demonstrates 

G a l l a n t ' s emerging powers o f d e s c r i p t i o n , but i t a l so shows how her form 

i s weakened by d i f f u s e e xp l ana t i on . Two passages from the s t o r y demon­

s t r a t e the d i s t i n c t i o n and show in which d i r e c t i o n G a l l a n t ' s form develops. 

F i r s t , a d e s c r i p t i o n o f s e t t i n g , e a r l y i n the s t o r y . The na r r a to r i s 

t a k i ng the Hungarian to see the house: 

The t a x i stopped i n f r o n t o f a small b r i c k duplex 
on one o f those semi-suburban s t r e e t s . There was 
a small lawn, ye l l ow from the August sun, and a 
b i c y c l e l ean ing aga in s t the porch. A l l the shades 
were down, as though the tenants had l e f t f o r the 
summer. The s t r e e t was s t i l l and f l a t , edged wi th 
telephone po les . (4) 

This passage shows G a l l a n t ' s eye f o r t e l 1 i n g d e t a i l , as we l l as the form 

of her r e p o r t o r i a l s u r f ace . The f l a t , d e c l a r a t i v e a s s e r t i o n s sketch a 

sharp ly v i s u a l i z e d , reported p i c t u r e , whose d e t a i l r evea l s a r i d i t y , 

r e c l u s i o n , s t i l l n e s s , and a l a ck o f depth, or shadow, a l ack o f r e l i e f . 

G a l l a n t develops t h i s k ind o f r epo r t i n t o a form which more than any other 

c h a r a c t e r i z e s her f i c t i o n ' s powers to render s i g n i f i c a n c e through d e t a i l , 

w i thout comment, w i thout e xp l ana t i on . But i n t h i s e a r l y s t o r y , G a l l a n t 

does not a l l ow t h i s k ind o f r epo r t to stand f o r i t s e l f . Her na r r a to r w i l l 

a l so step back and e xp l a i n e f f e c t s which would stand be t te r on t h e i r own. 

As the woman takes the Hungarian on an i temized tour o f her home, the 

na r r a to r pauses to r e f l e c t : 

The Hungarian looked a l i t t l e pu z z l ed , but h i s smi le 
was amiable as ever . I wished f o r the f i r s t time I 
had made more e f f o r t to know him. The four o f us 
were so d i s o r gan i zed i n tha t room, i t would have 
been n i ce to have f e l t some u n i t y . (8) 

This kind o f passage, w i th i t s r e l i a n c e on fuzzy g e n e r a l i t i e s and ab s t r a c t 
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r e f l e c t i o n s t o i n s t r u c t t h e r e a d e r i n how t o r e a d t h e s i g n i f i c a n c e o f 
t h e s c e n e b e i n g d e s c r i b e d , i s u n c h a r a c t e r i s t i c o f G a l l a n t ' s n a r r a t i v e . 
P a s s a g e s o f s t r a i g h t e x p o s i t i o n v a n i s h a s h e r f i c t i o n d e v e l o p s , o r modu­
l a t e i n t o i r o n i c c ommentary f r o m n a r r a t o r s who n a r r a t e l e s s t o e x p l a i n 
t h e i r own r e a c t i o n s ( o r p r e s c r i b e r e a d e r s ' r e s p o n s e s ) t h a n t o c r e a t e 
t e l l i n g i m p r e s s i o n s o f t h e c h a r a c t e r s t h e y r e p o r t o n . 

A c h a r a c t e r v e r y much l i k e P a u l , and w i t h t h e same name, r e a p p e a r s 
i n a m i n o r r o l e i n " M a d e l i n e ' s B i r t h d a y " ( 1 9 5 1 ) . B u t t h e i s o l a t e d f i g u r e 
i n t h i s s t o r y i s M a d e l i n e , who f i n d s h e r s e l f on h e r s e v e n t e e n t h b i r t h d a y 
a t t h e summer h o u s e o f a f r i e n d o f h e r m o t h e r ' s . She d o e s n ' t want t o be 
t h e r e , and s h e d e e p l y o f f e n d s h e r h o s t e s s and a n t a g o n i s t , M r s . T r a c y , by 
c r y i n g on what s h o u l d be a f e s t i v e o c c a s i o n . The s t o r y t u r n s on t h e 
o p p o s i t i o n G a l l a n t c r e a t e s b e t w e e n M r s . T r a c y ' s t i g h t l y d e f i n e d s e n s e o f 
s o c i a l o r d e r , r o u t i n e , and h a b i t , and M a d e l i n e ' s s p o n t a n e o u s and u n s e t t l i n g 
u n h a p p i n e s s , w h i c h m o m e n t a r i l y i s o l a t e s M r s . T r a c y i n h e r d e t e r m i n a t i o n t o 
s e e t h a t e v e r y o n e b e h a v e s p r e d i c t a b l y . M r s . T r a c y ' s r e s p o n s e t o t h i s 
t h r e a t e n i n g moment, t h i s r u p t u r e i n h e r c o n c e p t i o n o f r o u t i n e r e a c t i o n s 
t o " h a p p y " e v e n t s l i k e b i r t h d a y s , i s s k i l l f u l l y h a n d l e d i n t h e m o s t power­
f u l e n d i n g i n G a l l a n t ' s u n c o l l e c t e d e a r l y f i c t i o n . M r s . T r a c y t e l l s h e r 
d a u g h t e r A l l i e : "'My summers h a v e a l w a y s been so p e r f e c t , e v e r s i n c e I was 

37 
a c h i l d ' " ; s h e t h e n b u r s t s i n t o t e a r s and r u n s o u t t o t h e g a r d e n , where 
s h e makes a g e s t u r e t o w a r d r e e s t a b l i s h i n g t h e c a r e f u l l y c u l t i v a t e d o r d e r 
w h i c h M a d e l i n e has d i s r u p t e d . P a u l w a t c h e s f r o m a window as M r s . T r a c y 
" s t o p p e d a n d b e n t down t o p u l l t h r e e o r f o u r b i t s o f w i l d g r a s s f r o m a 
f l o w e r b e d . T h e n s h e w i p e d h e r e y e s w i t h h e r hands and w a l k e d c a l m l y b a c k 
t o t h e h o u s e " ( 2 4 ) . I t i s M r s . T r a c y , w i t h h e r i n v i o l a b l e s e n s e t h a t l i f e 
i s o r d e r l y and t h a t p e o p l e i n h e r h o u s e must be happy on t h e i r b i r t h d a y s , 
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who c a r r i e s t h e d a y . She t e l l s h e r d a u g h t e r : " ' I c o u l d b e l i e v e I was 
t h e o n l y p e r s o n who had e n j o y e d b e i n g h e r e t h i s summer. B u t I know i t 
i s n ' t r e a s o n a b l e . " ' ( 2 4 ) . G a l l a n t s e l e c t s a f i n e o b j e c t i v e c o r r e l a t i v e 
f o r M r s . T r a c y ' s r e - o r d e r i n g o f h e r s t a t e o f m i n d i n t h e image o f h e r r e ­
o r d e r i n g h e r g a r d e n ; t h e b r i e f e x p l a n a t o r y i n t r u s i o n i s t h e o n l y f l a w i n 
an o t h e r w i s e m a s t e r f u l e n d i n g : "She h a d , i n f a c t , p u t t h e i d e a o u t o f 
h e r head w h i l e p u l l i n g g r a s s f r o m t h e g a r d e n " - - t h e i d e a t h a t s h e was t h e 
o n l y p e r s o n e n j o y i n g h e r summer. The r e a d e r d o e s n o t need t o be t o l d t o 
make t h i s c o n n e c t i o n between an image and i t s s i g n i f i c a n c e . L a t e r s t o r i e s 
i n s t r u c t r e a d e r s more s u b t l y . 

T h e s e e a r l y s t o r i e s s u g g e s t t h e s c o p e o f G a l l a n t ' s themes and t h e 
d i r e c t i o n s i n w h i c h h e r f o r m d e v e l o p s . B a l a n c i n g s i l e n c e w i t h l a n g u a g e , 
i n a r t i c u l a t e n e s s w i t h a r t i c u l a t e n e s s , s h e c o n t i n u e s t o s t u d y r e f u g e e s , 
e x p a t r i a t e s , a n d e x i l e s , a l t h o u g h as s h e b e g i n s t o s e t h e r c h a r a c t e r s i n 
p o s t w a r E u r o p e , an e m e r g i n g f i c t i o n a b o u t N o r t h A m e r i c a n v e r s u s E u r o p e a n 
v e r s i o n s o f h i s t o r y e v o l v e s , e l a b o r a t e d t h r o u g h G a l l a n t ' s d e v e l o p i n g 
e x p l o r a t i o n o f memory's i n t e r r u p t e d d i a l o g u e s w i t h t h e p a s t . She a l s o 
c o n t i n u e s t o d e v e l o p a f o r m i n w h i c h r e p o r t s become c e n t r a l , n a r r a t o r s ' 
v o i c e s a r e i n c r e a s i n g l y i n f l e c t e d w i t h i r o n y , and t e l l i n g d e t a i l i n ­
c r e a s i n g l y r e p l a c e s e x p o s i t o r y , e x p l a n a t o r y i n t r u s i o n s . 

G a l l a n t 1 s two n o v e l s , G r e e n W a t e r , G r e e n S k y and A F a i r l y Good T i m e , 
a r e b e s t r e a d as i l l u m i n a t i o n s o f h e r s h o r t f i c t i o n r a t h e r t h a n t h e o t h e r 

38 
way a r o u n d . L i k e C h e k h o v , K a t h e r i n e M a n s f i e l d , and A l i c e Munro, G a l l a n t 
i s a p u r e s h o r t s t o r y w r i t e r - - u n l i k e D. H. L a w r e n c e , M a r g a r e t L a u r e n c e , o r 
M a r g a r e t A t w o o d , f o r e x a m p l e . Her s t o r i e s a r e f i c t i o n s o f r e v e l a t i o n 
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r a t h e r t h a n d o c u m e n t a r y a c c o u n t s o f l i f e , b r i n g i n g h e r c l o s e r i n s p i r i t t o 
M a n s f i e l d t h a n t o a more p u r e l y d o c u m e n t a r y w r i t e r l i k e Norman L e v i n e . 

D i s c u s s i o n s o f G a l l a n t ' s f o r m , h o w e v e r , r u n i n t o t h e same p r o b l e m 
t h a t m ost d i s c u s s i o n o f t h e s h o r t s t o r y f o r m has had t o c o n t e n d w i t h : t h e 
s h o r t s t o r y ' s s t a t u s i n r e l a t i o n t o t h e n o v e l . A t t e m p t s t o d e f i n e t h e 
s h o r t s t o r y u s u a l l y p r o c e e d e i t h e r t o e s t a b l i s h i t a s an o f f s p r i n g o f t h e 
n o v e l , o r t o wean i t away f r o m i t s " p a r e n t " g e n r e by e s t a b l i s h i n g m a j o r 
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f o r m a l , t h e m a t i c , o r s t y l i s t i c d i f f e r e n c e s . The m o s t u s e f u l d e f i n i t i o n 
o f s h o r t s t o r y f o r m , f o r G a l l a n t a s w e l l as f o r o t h e r modern s h o r t s t o r y 
w r i t e r s , may w e l l be modal r a t h e r t h a n e x c l u s i v e l y g e n e r i c . I n " D e f i n i n g 
t h e S h o r t S t o r y : I m p r e s s i o n i s m and Form," S u z a n n e F e r g u s o n a t t e m p t s t o 
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d e f i n e t h e i n f l u e n c e o f i m p r e s s i o n i s m on t h e modern s h o r t s t o r y . She 
a r g u e s t h a t t h e m odern s h o r t s t o r y d i f f e r s more m a r k e d l y f r o m i t s 
V i c t o r i a n a n t e c e d e n t s t h a n d o e s t h e m odern n o v e l : h e r s t r a t e g y i s t o 
i d e n t i f y s e v e n c h a r a c t e r i s t i c s o f modern f i c t i o n , a nd t h e n t o show how 
t h e s e s e v e n " i m p r e s s i o n i s t " q u a l i t i e s i n f o r m t h e modern s h o r t s t o r y more 
d i s t i n c t i v e l y t h a n t h e y ' d o t h e m odern n o v e l . 

G e n e r a l l y , F e r g u s o n ' s d i s c u s s i o n i s u s e f u l i n i t s i d e n t i f i c a t i o n o f 
a m i d d l e modal g r o u n d - - i m p r e s s i o n i s m - - l o c a t e d between r e a l i s m and p o s t ­
m o d e r n i s m . F e r g u s o n s u g g e s t s t h a t modern f i c t i o n moved b e y o n d r e a l i s m 
i n t o i m p r e s s i o n i s m when w r i t e r s l o s t f a i t h i n and so t u r n e d away f r o m t h e 
r e p r e s e n t a t i o n o f e x p e r i e n c e v i a o b j e c t i v e t r a n s c r i p t i o n , v i a p u r e m i m e s i s ; 
t h e y t u r n e d t o w a r d e m p h a s i s on t h e " r e p r e s e n t a t i o n o f e x p e r i e n c e as^ 
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e x p e r i e n c e d by i n d i v i d u a l s . " F e r g u s o n s e e s t h i s s h i f t c o n n e c t e d w i t h 
t h e t u r n i n p h i l o s o p h y away f r o m p o s i t i v i s m t o w a r d p h e n o m e n o l o g y , a r g u i n g 
t h a t t h e e m p h a s i s on t h e s e e m i n g p e r c e p t i o n s o f c h a r a c t e r s ( a s o p p o s e d t o 
t h e " o b j e c t i v e " p e r c e p t i o n o f r e a l i t y by r e l i a b l e n a r r a t o r s ) i s " i n e x t r i -
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c a b l y r e l a t e d " t o t h e t e c h n i c a l s h i f t i n modern f i c t i o n t o w a r d " l i m i t i n g 
42 

and f o r e g r o u n d i n g o f p o i n t o f v i e w . " B u i l d i n g on t h i s p e r c e p t i o n , 
F e r g u s o n s u g g e s t s t h a t t h e s h o r t s t o r y , " b e c a u s e i t has f e w e r ' o p t i o n a l ' 
n a r r a t i v e e l e m e n t s i n i t s s t r u c t u r a l s l o t s , m a n i f e s t s i t s f o r m a l a l l e g i a n c e s 

43 
t o i m p r e s s i o n i s m e v e n more o b v i o u s l y t h a n d o e s t h e n o v e l . " 

B e y o n d t h e s e g e n e r a l o b s e r v a t i o n s (many o f w h i c h a p p l y p e r i p h e r a l l y 
t o m o d e r n i s m a s w e l l as t o F e r g u s o n ' s more p a r t i c u l a r f o c u s on i m p r e s s i o n ­
i s m ) F e r g u s o n c o n t r i b u t e s f o u r s p e c i f i c o b s e r v a t i o n s w h i c h a r e more 
d i r e c t l y r e l e v a n t t o d i s c u s s i o n o f G a l l a n t ' s f o r m . T h r e e o f t h e s e a r e 
among F e r g u s o n ' s s e v e n c a t e g o r i e s : t h e " r e j e c t i o n o f c h r o n o l o g i c a l t i m e 
o r d e r i n g " ; " f o r m a l a n d s t y l i s t i c economy"; and " t h e f o r e g r o u n d i n g o f 

44 
s t y l e . " F e r g u s o n c o n t e n d s t h a t t h e " d e - e m p h a s i s o f t h e o r d e r l y u n f o l d i n g 
o f an a c t i o n t h r o u g h t i m e i s c l o s e l y r e l a t e d t o t h e e m e r g e n c e o f ' e p i p h a n y ' 
as an o r d e r i n g d e v i c e . " She s u g g e s t s t h a t i n t h e modern s h o r t s t o r y , 
"we f r e q u e n t l y s e e o n l y o n e s u c h p r i v i l e g e d moment, w h i c h t a k e s t h e p l a c e 

45 
o f t h e t r a d i t i o n a l ' t u r n i n g p o i n t , ' t h e c l i m a x o f t h e p l o t . " In 
G a l l a n t ' s f i c t i o n , t h e s e moments f i g u r e a s p o i n t s a t w h i c h a c h a r a c t e r , 
i n t h e " l i g h t o f i m a g i n a t i o n , " m i g h t d i s c o v e r t h e r e a l n a t u r e o f t i m e , 
moments when memory a r t i c u l a t e s a l a n g u a g e w h i c h c a n e n t e r i n t o d i a l o g u e 
w i t h h i s t o r y . T h r o u g h o u t G a l l a n t ' s f i c t i o n , t h e s e moments f l i c k e r w i t h 
t h e p o s s i b i l i t y o f v o i c e d i s c o v e r i n g l a n g u a g e , o f s e l f d i s c o v e r i n g g h o s t l y 
p r e s e n c e . T h e s e a r e a l s o t h e moments w h i c h o r d e r t i m e i n G a l l a n t ' s 
f i c t i o n ; h e r s t o r i e s c o n f o r m t o F e r g u s o n ' s c h a r a c t e r i z a t i o n o f t h e modern 
s h o r t s t o r y i n t h a t t h e y "seem t o d i s d a i n t e m p o r a l o r d e r b u t c o v e r t l y 

46 
r e m i n d us how t i m e - b o u n d we a r e . " 

F e r g u s o n ' s s e c o n d c a t e g o r y , f o r m a l and s t y l i s t i c economy, we have 
a l r e a d y s e e n t o be t h e s t r o n g e s t q u a l i t y i n G a l l a n t ' s e a r l y s t o r i e s a n d as 
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a c o n c e r n s h e e x p r e s s e d as a j o u r n a l i s t w i t h t h e S t a n d a r d . G a l l a n t has 
commented t h a t m ost o f h e r work i s c u t t i n g , p a r i n g d e s c r i p t i o n t o 

47 
e s s e n t i a l s . H e r f i c t i o n a l i d i o m r e l i e s on nouns and v e r b s t o c o m m u n i c a t e 
t h r o u g h c o m p r e s s i o n and c o n c e n t r a t i o n , r a t h e r t h a n on a d j e c t i v a l o r 
a d v e r b i a l e x p a n s i o n a n d o r n a m e n t a t i o n . As f a r as t h e f o r e g r o u n d i n g o f 
s t y l e i s c o n c e r n e d , F e r g u s o n a v e r s t h a t i m p r e s s i o n i s t f i c t i o n " f o r e g r o u n d s 
s t y l e i n t h e e m p h a s i s on r h y t h m i c p r o s e , e x a c t d i c t i o n , and a h i g h 

48 
r e l i a n c e on f i g u r e s , p a r t i c u l a r l y s i m i l e and m e t a p h o r . " G a l l a n t r e l i e s 
more h e a v i l y on s i m i l e t h a n on m e t a p h o r , and t h e l a n g u a g e o f h e r s t o r i e s , 
a l t h o u g h i t c e r t a i n l y shows h e r c o n c e r n f o r " e x a c t d i c t i o n , " i s more 
r e p o r t o r i a l t h a n r h y t h m i c . G a l l a n t ' s l a n g u a g e i s s u r g i c a l l y p r e c i s e : 
t h i s p r e c i s i o n , a q u a l i t y w h i c h F e r g u s o n s u g g e s t s marks a l l i m p r e s s i o n i s t 

49 
w r i t e r s ' s t y l e , i s G a l l a n t ' s " s i g n a t u r e . " W i t h t h e p o s s i b l e e x c e p t i o n 
o f A l i c e Munro, t h e r e i s no c o n t e m p o r a r y C a n a d i a n n o v e l i s t o r s h o r t s t o r y 
w r i t e r who a p p r o a c h e s G a l l a n t as a s t y l i s t . 

B u t i f G a l l a n t ' s s t y l e m o l d s t h e s u r f a c e s , t h e s t r u c t u r e s , and t h e 
s u b s t a n c e , o r " c o n t e n t " o f h e r s t o r i e s i n t o a b r i l l i a n t l y p o l i s h e d " c o n ­
f o r m a t i o n , " i t a l s o c h a l l e n g e s r e a d e r s ' a t t e m p t s t o i n t e r p r e t h e r s t o r i e s , 
t o f i n d what F e r g u s o n r e f e r s t o as t h e " ' s t o r i n e s s ' e m e r g i n g f r o m t h e 

50 
o f t e n o b s c u r e s y s t e m t h e a u t h o r p r o v i d e s . " I t i s i n t h i s s e n s e t h a t 
G a l l a n t ' s s t o r i e s r e v e a l o r c o n c e a l n o t h i n g b u t t h e s u r f a c e s t h e m s e l v e s . 
As R o l a n d B a r t h e s w o u l d s a y , h e r t e x t s a r e composed o f "a c o n s t r u c t i o n o f 
l a y e r s ( o r l e v e l s , o r s y s t e m s ) , whose body c o n t a i n s , f i n a l l y no h e a r t , no 
k e r n e l , no s e c r e t , no i r r e d u c i b l e p r i n c i p l e , n o t h i n g e x c e p t t h e i n f i n i t y 
o f i t s own e n v e l o p e s — w h i c h e n v e l o p n o t h i n g o t h e r t h a n t h e u n i t y o f i t s 
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own s u r f a c e s . " F e r g u s o n c o n c l u d e s by s u g g e s t i n g t h a t t h e i m p r e s s i o n i s t 
s h o r t s t o r y o f f e r s r e a d e r s a c o m p l e x a d v e n t u r e i n r e a d i n g , t h e o u t c o m e o f 
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w h i c h i s n o t " t r u t h " b u t a p r o p o s i t i o n "whose v a l i d i t y r e m a i n s c o n d i t i o n a l 

and imp! i c i t " : 

I n t h e m o d e r n , i m p r e s s i o n i s t s h o r t s t o r y , i n w h i c h 
p l o t i s f r e q u e n t l y s u p p r e s s e d , i n w h i c h c h a r a c t e r ­
i z a t i o n i s o f t e n a c h i e v e d by h a v i n g t h e c h a r a c t e r s 
p e r c e i v e s o m e t h i n g o r somebody " o t h e r " r a t h e r t h a n 
a c t i n g o r b e i n g t h e m s e l v e s d e s c r i b e d by an i m p l i e d 
a u t h o r , i n w h i c h s e t t i n g may d i s p l a c e e v e n t , and i n 
w h i c h t h e v e r y s e n t e n c e s t r u c t u r e s o r f i g u r a t i v e 
l a n g u a g e may i m p l y r e l a t i o n s h i p s n o t o t h e r w i s e 
e x p r e s s e d , t h e r e a d e r s ' a b i l i t y t o r e c o g n i z e a 
theme i s p a r a m o u n t t o t h e i r a c c e p t a n c e o f t h e work 
a s b e l o n g i n g t o t h e g e n r e , " s t o r y . " O d d l y , t h i s 
k i n d o f n a r r a t i v e , whose m o s t t y p i c a l e p i s t e m o l o g y 
a s s u m e s t h e p r i v a c y o f t r u t h i n i n d i v i d u a l e x p e r i ­
e n c e , becomes t h e g e n r e i n w h i c h t h e r e a d e r s ' 
a b s t r a c t i o n o f t h e m e - - t h e s t a t e m e n t o f an i n t e r ­
p r e t a t i o n — i s a m a j o r f a c t o r i n t h e i r d i f f e r e n t i ­
a t i n g i t f r o m o t h e r k i n d s o f n a r r a t i v e . The m o r a l 
i s no l o n g e r an e a s i l y a b s t r a c t a b l e t r u i s m v e r i f i e d 
by an i m p l i e d a u t h o r , b u t a c o m p l e x and h a r d l y won 
p r o p o s i t i o n whose v a l i d i t y r e m a i n s c o n d i t i o n a l and 
i m p l i c i t , u n c o n f i r m e d by t h e a u t h o r i a l v o i c e , g i v i n g 
t h e s t o r y b o t h " u n i t y o f e f f e c t " and a c e r t a i n 
v a g u e n e s s o r m y s t e r y . 52„ 

F o r F e r g u s o n , t h e p r o c e s s e s o f i m p r e s s i o n i s t f i c t i o n c u l m i n a t e i n a 
c h a l l e n g e t o r e a d e r s t o r e a d , r a t h e r t h a n i n a d e m o n s t r a t i o n o f c h a r a c t e r s ' 
s e l f - d i s c o v e r i e s . T h i s d i s t i n c t i o n i s i n s t r u c t i v e f o r r e a d e r s o f G a l l a n t ' s 
s h o r t s t o r i e s . F e r g u s o n comments: " I t i s o f t e n t h e r e a d e r , r a t h e r t h a n 
t h e c h a r a c t e r , who must d i r e c t l y c o n f r o n t t h e p o s s i b i l i t y t h a t we c a n n o t 
know a n y t h i n g f o r c e r t a i n , t h a t t h e p r o c e s s e s we f o l l o w i n s e a r c h o f 

53 
t r u t h may y i e l d o n l y f i c t i o n s . " G a l l a n t ' s s h o r t s t o r i e s i n v i t e r e a d e r s 
t o c o n s i d e r t h e i m p l i c a t i o n s o f t h i s u n c e r t a i n t y , and t o r e a d t h e i m a g i ­
n a t i v e f o r m u l a t i o n o f f i c t i o n s w h i c h may be " o n l y " f i c t i o n s , b u t w h i c h 
e n a b l e c h a r a c t e r s and r e a d e r s t o f i c t i o n a l i z e l i f e t h r o u g h a r t , r e a l i z i n g 
t h e h i g h e s t f u n c t i o n o f i m a g i n a t i o n . 
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In an i n t e r v i e w w i t h G a l l a n t f o r T e l e s c o p e , F l e t c h e r M a r k l e a s k s 
h e r t o p l a y f r e e a s s o c i a t i o n w i t h h i m , w i t h some i n t e r e s t i n g r e s u l t s . 
R e s p o n d i n g , t o h i s c u e , " T o l s t o i , " G a l l a n t s a y s : " ' T h e r e a r e two k i n d s 
o f w r i t e r s t o me, t h e T o l s t o i and t h e D o s t o e v s k i . You c a n p u t e v e r y 

54 
w r i t e r i n t o t h e T o l s t o i o r D o s t o e v s k i s i d e . T o l s t o i i s my s i d e . 1 " 
R e a d i n g G a l l a n t ' s s t o r i e s , one c a n p r o f i t a b l y r a n g e a s e r i e s o f o b j e c t i v e 
and s u b j e c t i v e ( o r " c l a s s i c a l " and " r o m a n t i c " ) o p p o s i t i o n s u n d e r " T o l s t o i " 
a n d " D o s t o e v s k i , " o p p o s i t i o n s s u c h as h i s t o r y a n d memory, r e p o r t and 
r e f l e c t i o n : t h e s e a r e t h e p o l e s b e t w e e n w h i c h G a l l a n t ' s f i c t i o n s e t s 
c h a r a c t e r s ' a t t e m p t s t o r e s o l v e t h e d i a l e c t i c b e t w e e n s e l f and w o r l d . 
When G a l l a n t i d e n t i f i e s h e r s e l f a s b e l o n g i n g t o t h e T o l s t o i s c h o o l , s h e 
a d v e r t i s e s t h e d i r e c t i o n h e r c h a r a c t e r s must t a k e i n o r d e r t o r e s o l v e 
t h i s d i a l e c t i c . T h e y f i n d a c c o m m o d a t i o n n o t i n r o m a n t i c a s s e r t i o n s o f 
t h e s u p r e m a c y o f p r i v a t e s e l f h o o d , o r i n t h e v a l i d i t y o f memory u n i n f o r m e d 
by h i s t o r y , b u t by a c k n o w l e d g i n g t h e c o n t i n g e n c y o f h i s t o r y a n d t h e r e a l i t y 
o f h i s t o r i c a l s e l f h o o d . In e x p l o r i n g t h e c o n n e c t i o n s and t h e r u p t u r e s 
b etween p a s t a n d p r e s e n t , G a l l a n t ' s f i c t i o n t e a c h e s r e a d e r s how and where 
h i s t o r y a n d memory s p e a k w i t h e a c h o t h e r , and s u g g e s t s t h e i m p l i c a t i o n s o f 
t h e a b s e n c e o f s u c h d i a l o g u e s f o r r e a d e r s , c h a r a c t e r s , a n d c u l t u r e s . 

R e a d i n g G a l l a n t ' s s t o r i e s w i t h a t t e n t i o n t o t h e s e d i a l o g u e s b e t w e e n 
h i s t o r y a n d memory r e q u i r e s t h a t we a c k n o w l e d g e t h a t h e r f i c t i o n d e p a r t s 
f r o m i t s r e a l i s t g r o u n d . D i s c u s s i o n s o f d e p a r t u r e s f r o m r e a l i s m , h o w e v e r , 
l i k e d i s c u s s i o n s o f r e a l i s m i t s e l f , f a c e t h e d i f f i c u l t i e s w h i c h h a v e a l w a y s 
a t t e n d e d t h e t e r m . N o r t h r o p F r y e q u o t e s t h i s " i n e p t t e r m " when he u s e s 
i t i n Anatomy o f C r i t i c i s m t o show h i s d i s t a s t e f o r i t , a n d I a n W a t t 

55 
p o i n t s o u t t h e p r o b l e m s t h e t e r m has i n h e r i t e d f r o m p h i l o s o p h y . 
C o n t e m p o r a r y c r i t i c s a r e wary o f t h e t e r m ' s i m p l i c a t i o n s t h a t r e a l i s t 
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t e x t s a r e r e f e r e n t i a l , t h a t t h e y r e p r e s e n t , t r a n s c r i b e , c o p y , d o c u m e n t 
t h e w o r l d b e y o n d t h e words o f t h e t e x t , t h a t t h e y h a v e a s u b j e c t b e y o n d 
t h e m s e l v e s . 

B u t no a d e q u a t e r e a d i n g o f G a l l a n t ' s f i c t i o n c a n d i s p e n s e w i t h h e r 
s t o r i e s ' f o u n d a t i o n s i n t h e r e a l i s t mode. A l m o s t e v e r y s t o r y G a l l a n t has 
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w r i t t e n i s d e m o n s t r a b l y r e a l i s t a s w e l l a s i m p r e s s i o n i s t . B u t h e r 
s t o r i e s c r e a t e w o r l d s as w e l l as r e p r e s e n t them, d e p a r t i n g f r o m t h e 
mimet-ic g r o u n d o f t h e t r a d i t i o n a l r e a l i s t t e x t t o i n c o r p o r a t e h e r i n v e s t i ­
g a t i o n i n t o t h e t w i n f o r c e s o f t i m e , f o r c e s w h i c h h e r c h a r a c t e r s e n c o u n t e r , 
e x p l o i t , and s u f f e r p r i v a t e l y , t h r o u g h memory, and s o c i a l l y , a s h i s t o r y . 
G a l l a n t ' s f o r m u l a t i o n s o f h e r c h a r a c t e r s ' e x p e r i e n c e o f t i m e l e a d t o w a r d 
h e r s t o r i e s ' i m p l i c i t and e x p l i c i t r e f l e c t i o n s on i m a g i n a t i o n . Her s t o r i e s 
demand t h a t r e a d e r s r e c o g n i z e t h e a d v e n t u r e s o f c h a r a c t e r s who make 
v a r i o u s k i n d s o f f i c t i o n s o u t o f t h e i r s e n s e o f t i m e : f i c t i o n s w h i c h , 
i r o n i c a l l y , f l e e h i s t o r y t h r o u g h memory, f i c t i o n s - - a n d m e m o r i e s — w h i c h a r e 
i n c r e a s i n g l y p a r a l y z e d by h i s t o r y ; a n d f i c t i o n s w h i c h e n g a g e h i s t o r y when 
c h a r a c t e r s b e g i n t o l i v e w i t h i n b o t h memory and h i s t o r y , by i m a g i n i n g t h e i r 
c o n v e r g e n c e i n t h e p r e s e n t , i n t h e " l i g h t o f i m a g i n a t i o n " w h i c h w o u l d 
i l l u m i n a t e s e l f a n d w o r l d w i t h i n t i m e . 

G a l l a n t ' s s t o r i e s a r e b e s t s e r v e d , n o t by t a k i n g them h o s t a g e s f o r 
w a r r i n g c r i t i c a l camps, one o f w h i c h a n n o u n c e s an end t o m i m e t i c t h e o r i e s 
o f f i c t i o n , a s s u m i n g t h a t m i m e s i s i s a d e a d i s s u e ( r e a d s t r u c t u r a l i s t , 
p o s t r u c t u r a l i s t , d e c o n s t r u c t i v e ) , t h e o t h e r a d v o c a t i n g m o r e - f o r m a l i s t -
t h a n - t h o u a d h e r e n c e t o n e w - c r i t i c a l s t r a t e g i e s ( r e a d r e a c t i o n a r y , r e t r o -
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g r a d e , h u m a n i s t ) . R a t h e r , G a l l a n t ' s s t o r i e s s h o u l d be r e a d a s e x p l o ­
r a t i o n s o f t h e powers o f r e a l i s m t o r e a c h b e y o n d i t s e l f , t o u r g e a r e a d i n g 
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o f f i c t i o n as m i m e s i s and a s c r e a t i o n . Read as r e a l i s t a nd i m p r e s s i o n i s t 
t e x t s , G a l l a n t ' s s t o r i e s r e v e a l t h e m s e l v e s as f i c t i o n s w h i c h o p p o s e 
h i s t o r y , t r a d i t i o n , a n d c u l t u r e t o i n d i v i d u a l s ' v a r i o u s a r t s o f r e m e m b e r i n g . 
H i s t o r y ' s t h e s i s and memory's a n t i t h e s i s c o n v e r g e i n i m a g i n a t i o n ' s s y n ­
t h e s i s , and i m a g i n a t i o n ' s " l i g h t " i l l u m i n a t e s G a l l a n t ' s f i g u r e s ' home­
c o m i n g w i t h i n t i m e . G a l l a n t ' s s t o r i e s e x p r e s s a r t ' s p o t e n t i a l t o f i g u r e 
i m a g i n a t i o n ' s f i c t i o n s , n o t a s s e l f - c o n s c i o u s p o s t - m o d e r n i s t games, b u t 
a s t h e f i c t i o n s t h r o u g h w h i c h c h a r a c t e r s c r e a t e s e l v e s and s e l f - s h a p e d 
l i v e s i n an h i s t o r i c a l w o r l d . G a l l a n t ' s r e p o r t s on t h e w o r l d d e v e l o p 
i n t o r e p o r t s on t h e s h a p e and s h a p i n g o f i m a g i n a t i o n ; i n t h i s s e n s e , 
s t r u c t u r a l i s m ' s c l a i m f o r t h e n o v e l , n o t as m i m e s i s , b u t as a r e f l e c t i o n 
on how we "make s e n s e , " as an e n a c t m e n t o f t h e a d v e n t u r e o f m a k i n g s e n s e , 
i s a v a l u a b l e c l a i m f o r r e a d i n g G a l l a n t ' s f i c t i o n . 5 8 V a l u a b l e , b u t n o t 
p r e - e m p t i v e : G a l l a n t ' s f i c t i o n e n g a g e s r e a d e r s i n w ords and w o r l d , 
c r e a t i o n and m i m e s i s . 

In a r e c e n t a r t i c l e e n t i t l e d "What I s S t y l e ? " ( S e p t e m b e r 1 9 8 2 ) , 
G a l l a n t comments on what s h e s e e s as f i c t i o n ' s c e n t r a l l y t e m p o r a l p u r p o s e : 

S t y l e i s i n s e p a r a b l e f r o m s t r u c t u r e , p a r t o f t h e 
c o n f o r m a t i o n o f w h a t e v e r t h e a u t h o r has t o s a y . 
What he s a y s - - t h i s i s what f i c t i o n i s a b o u t - - i s 
t h a t s o m e t h i n g i s t a k i n g p l a c e and t h a t n o t h i n g 
l a s t s . A g a i n s t t h e s u s t a i n e d t i c k o f a w a t c h , 
f i c t i o n t a k e s t h e m e a s u r e o f a l i f e , a s e a s o n , 
a l o o k e x c h a n g e d , t h e t u r n i n g p o i n t , d e s i r e as 
b r i e f a s a d r e a m , t h e g r i e f a n d t e r r o r t h a t a f t e r 
c h i l d h o o d we c e a s e t o e x p r e s s . The l i f e , t h e 
l o o k , t h e g r i e f a r e w i t h o u t p e r m a n e n c e . The 
w a t c h c o n t i n u e s t o t i c k when t h e s t o r y s t o p s . 59 

T h e p e r c e p t i o n t h a t " s o m e t h i n g i s t a k i n g p l a c e and t h a t n o t h i n g l a s t s " i s 
a good s t a r t i n g p o i n t f o r a r e a d i n g o f G a l l a n t ' s f i c t i o n . Her s t o r i e s , as 
h e r comment s u g g e s t s , p r o v i d e i n s i g h t s i n t o human t i m e and i n t o t h e power 
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o f f i c t i o n a l , i m a g i n a t i v e p r e s e n c e t o i l l u m i n a t e a c t u a l t r a n s i e n c e and 
t h e t r a n s i e n c e o f a c t u a l i t y . G a l l a n t ' s s t o r i e s show r e a d e r s how 
c h a r a c t e r s r e a l i z e t h e i n e v i t a b l e t i c k i n g o f t h e w a t c h by t e l l i n g them^ 
s e l v e s s t o r i e s a b o u t t i m e . In e m p h a s i z i n g f i c t i o n ' s c o m p u l s i o n t o t e l l 
t i m e , t o r e v e a l t h a t " s o m e t h i n g i s t a k i n g p l a c e , " G a l l a n t p o i n t s t o h e r 
own f i c t i o n ' s r e c r e a t i o n o f t i m e , e v e n a s s h e o s t e n s i b l y d i s c u s s e s 
" s t y l e . " H e r s t o r i e s t a k e up t i m e as t h e i r theme and e n a c t t i m e as f o r m , 
as t h e f o r m s o f h e r c h a r a c t e r s ' e v a s i o n s , a d v a n c e s , r e t r e a t s , a nd e n ­
c o u n t e r s w i t h memory and h i s t o r y . R e a d i n g G a l l a n t ' s c a n o n , we s p e a k 
p a r t s i n t h i s s t u t t e r i n g d i a l o g u e w i t h t i m e . H e r s t o r i e s i n v i t e r e a d e r s 
t o d i s c o v e r t h e ways i n w h i c h memory and h i s t o r y , i n t h e l i g h t o f i m a g i ­
n a t i o n , i l l u m i n a t e t h e p r e s e n t , by r e a l i z i n g t h e p a s t . 
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N o t e s 

P r e v i e w , No. 22 ( D e c e m b e r , 1 9 4 4 ) , pp. 1-3, 4-6. The b i b l i o g r a p h y 
a t t a c h e d t o t h i s d i s s e r t a t i o n r e c o r d s b o t h f i r s t p u b l i c a t i o n a n d s u b s e ­
q u e n t a p p e a r a n c e s o f G a l l a n t ' s f i c t i o n a n d n o n f i c t i o n . 

See t h e b i b l i o g r a p h y f o r a r e c o r d o f G a l l a n t ' s S t a n d a r d 
j o u r n a l i s m . 

3 
The q u e s t i o n o f why G a l l a n t l e f t Canada f o r E u r o p e has f a s c i n a t e d 

h e r i n t e r v i e w e r s . S he t e l l s Graeme G i b s o n t h a t s h e " a l w a y s had E u r o p e i n 
m i n d . I f e l t t h e war a s s o m e t h i n g v e r y c l a u s t r o p h o b i c . . . . I g o t o u t 
o f N o r t h A m e r i c a b e c a u s e o f t h e w h o l e E i s e n h o w e r m e n t a l i t y . . . oh i t ' s 
so s t u p i d , p o l i t i c a l and m a t e r i a l i s t i c . . . s o m e t h i n g a w f u l l y w r o n g . " 
She a l s o t e l l s G i b s o n t h a t s h e went t o E u r o p e b e c a u s e s h e knew s h e w o u l d 
n e v e r m a r r y a g a i n , and t h a t i n A n g l o - S a x o n c o u n t r i e s , i n c l u d i n g E n g l a n d , 
a woman c o u l d n o t . l i v e a l o n e ( A n t h o l o g y , CBC R a d i o , 31 A u g u s t 1 9 7 4 ) . 
G a l l a n t t e l l s E a r l B e a t t i e t h a t s h e i s " v e r y E u r o p e a n - m i n d e d , " a nd "grew 
up v e r y E u r o p e a n - m i n d e d , " had " a l w a y s w a n t e d t o come" t o E u r o p e . She 
s a y s s h e i s " n o t so s u r e " t h a t s h e w o u l d have c o n t i n u e d w r i t i n g had s h e 
s t a y e d i n C a n a d a . She d i s t i n g u i s h e s C anada f r o m E u r o p e , r e m a r k i n g o f 
Canada t h a t s h e ' s " n e v e r been i n a c o u n t r y w here t h e r e was so much gap 
betwe e n r e a l i t y a n d dream . . . t h e p e o p l e ' s l i v e s d i d n ' t m a t c h up t o 
what t h e y seem t o t h i n k t h e y were a nd t h e p e o p l e i n v e n t t h i n g s o r t h e y 
i n v e n t b a c k g r o u n d s o r t h e y i n v e n t f a m i l i e s . Canada i s a f a s c i n a t i n g 
p l a c e . . . i n Ca n a d a y o u move f r o m H a l i f a x t o V a n c o u v e r and s u d d e n l y 
y o u r f a t h e r was s o m e t h i n g e l s e , y o u r m o t h e r was s o m e t h i n g e l s e . " I n 
E u r o p e , G a l l a n t s a y s , "you c a n ' t i n v e n t , " b e c a u s e " e v e r y o n e knows t o o 
much" ( A n t h o l o g y , 24 May 1 9 6 9 ) . To S u s a n L e s l i e , s h e s a y s t h a t s h e 
"wanted t o s e e i f [ s h e ] c o u l d l i v e on [ h e r ] w r i t i n g " ( A u d i e n c e , CBC R a d i o , 
6 F e b r u a r y 1 9 8 2 ) . H e r i n t e r v i e w w i t h G e o f f H a n c o c k b e g i n s w i t h t h e same 
q u e s t i o n : 

H a n c o c k : What a t t r a c t s y o u t o P a r i s ? I s i t t h e l i g h t ? 
T h e s e n s e o f a s s e r t i v e n e s s a n d s e c u r i t y P a r i s i a n s 
h a v e ? 

G a l l a n t : No. When I l e f t C a nada I was l o o k i n g f o r a p l a c e 
w h ere I c o u l d l i v e on my own t e r m s . T h a t may 
s o u n d V e r y pompous, b u t i t ' s t r u e . I f i t had 
t u r n e d o u t t o be M a d r i d , I 'd have s t a y e d i n M a d r i d . 
I f o u n d P a r i s t h e m o s t open c i t y , t h e one t h a t 
l e a v e s y o u a l o n e m o s t , t h e one where y o u c a n l i v e 
e x a c t l y a s y o u l i k e . I t ' s v e r y m a l l e a b l e . L o n d o n 
i s t o o l a r g e . Rome i n t h e 1 950's was p r o v i n c i a l . 

( C a n a d i a n F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) , p. 2 0 ) . 
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M o s t r e c e n t l y , W i l l i a m F r e n c h has l i n k e d G a l l a n t w i t h E l i z a b e t h S m a r t as 
b e l o n g i n g t o " t h e g e n e r a t i o n f o r whom e x i l e was a v e r y r e a l a l t e r n a t i v e , " 
s u g g e s t i n g t h a t t h i s p h a s e i n C a n a d i a n l i t e r a r y h i s t o r y i s o v e r ("Rewards 
a t home end t h e e r a o f t h e l i t e r a r y e x i l e , " G l o b e and M a i l , 1 J u n e 1982, 
p. 1 0 ) . 

4 
G a l l a n t ' s n o v e l l a "The P e g n i t z J u n c t i o n " and h e r " s h o r t n o v e l , " 

" I t s Image on t h e M i r r o r " f i r s t a p p e a r e d i n T h e P e g n i t z J u n c t i o n a n d My  
H e a r t i s B r o k e n r e s p e c t i v e l y . A l t h o u g h From t h e F i f t e e n t h D i s t r i c t i s 
s u b t i t l e d "A N o v e l l a a n d E i g h t S h o r t S t o r i e s , " t h e r e i s no a g r e e m e n t a s 
t o w h i c h o f t h e s t o r i e s i s t h e n o v e l l a . F o u r a r e c a n d i d a t e s : "The 
F o u r S e a s o n s , " "The Moslem W i f e , " "The R e m i s s i o n , " and " P o t t e r . " B u t 
as Graham Good has shown i n " N o t e s on t h e N o v e l l a " ( N o v e l [ S p r i n g 1 9 7 7 ] , 
1 9 7 - 2 1 1 ) , t h e t e r m " n o v e l l a " h as meant d i f f e r e n t t h i n g s i n E n g l i s h , 
S p a n i s h , I t a l i a n , F r e n c h , a n d German l i t e r a r y t r a d i t i o n and c r i t i c i s m ; 
Good p r o p o s e s t h a t we c o l l a p s e t h e two t e r m s m o s t o f t e n o p p o s e d t o t h e 
n o v e l - - n o v e l l a and s h o r t s t o r y - - i n t o o n e , " n o v e l l a » • s i n c e t h e s e two 
f o r m s s h a r e so many s i m i l a r i t i e s . To d e s c r i b e G a l l a n t ' s s h o r t f i c t i o n , 
I am u s i n g t h e t e r m " s t o r y . " G a l l a n t has a l s o p u b l i s h e d s t o r i e s i n Charm, 
T e x a s Q u a r t e r l y , S o u t h e r n R e v i e w , H a r p e r ' s B a z a a r , C a n a d i a n F i c t i o n  
M a g a z i n e , T a m a r a c k R e v i e w , a nd E s q u i r e . S ee B i b l i o g r a p h y f o r d e t a i l s . 

5 
I am d i s t i n g u i s h i n g b e t w e e n c o l l e c t i o n s and books o f s t o r i e s . 

The End o f t h e W o r l d a n d O t h e r S t o r i e s ( 1 9 7 4 ) and Home T r u t h s ( s u b t i t l e d 
" S e l e c t e d C a n a d i a n S t o r i e s " ) a r e c o l l e c t i o n s , a l t h o u g h Home T r u t h s i s 
s u p p o s e d l y u n i f i e d by t h e s t o r i e s ' C a n a d i a n s e t t i n g s . I t i s more h e l p ­
f u l t o r e a d t h e L i n n e t M u i r s t o r i e s as d e v e l o p i n g f r o m t h e s t o r i e s o f 
The O t h e r P a r i s , My H e a r t I s B r o k e n , The P e g n i t z J u n c t i o n , and From t h e  
F i f t e e n t h D i s t r i c t t h a n t o r e a d them as " C a n a d i a n " s t o r i e s . 

^ " P e r i l s o f C o m p a s s i o n , " C a n a d i a n L i t e r a t u r e , No. 56 ( S p r i n g 1 9 7 3 ) , 
pp. 61-70. S t e v e n s s t u d i e s G r e e n W a t e r , G r e e n S k y , " I t s Image on t h e 
M i r r o r , " and A F a i r l y Good T i m e . " I t s Image on t h e M i r r o r " was p u b l i s h e d 
as p a r t o f My_ H e a r t I s B r o k e n . 

7 M a l c o l m ' s t h e s i s was c o m p l e t e d a t C a r l e t o n i n J a n u a r y , 1975. The 
f i r s t v e r s i o n o f M a l c o l m ' s b i b l i o g r a p h y was p u b l i s h e d as "An A n n o t a t e d 
B i b l i o g r a p h y o f Works By and A b o u t M a v i s G a l l a n t " i n E s s a y s on C a n a d i a n  
W r i t i n g , No. 6 ( S p r i n g 1 9 7 7 ) , pp. 32-52. The b i b l i o g r a p h y a t t a c h e d t o 
t h i s d i s s e r t a t i o n c o r r e c t s , u p d a t e s , and ad d s t o t h i s d a t a . 

g 
C a n a d i a n F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) . 

9 See b i b l i o g r a p h y f o r o t h e r i n t e r v i e w s . 

See b i b l i o g r a p h y . 
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Woodcock and H a t c h a r e e x c e p t i o n s t o t h i s r u l e . Woodcock 
s t u d i e s t h e r e l a t i o n s b etween memory, i m a g i n a t i o n , and a r t i f i c e i n h i s 
CFM a r t i c l e ; H a t c h t a k e s as h i s p o i n t o f d e p a r t u r e t h e t h e s i s t h a t 
" [ T J a k e n a s a w h o l e , G a l l a n t ' s f i c t i o n o f f e r s a d e v a s t a t i n g c r i t i q u e 
o f l i b e r a l humanism, d e v a s t a t i n g , p r e c i s e l y b e c a u s e t h e a c c o u n t i s a l s o 
s y m p a t h e t i c . " S e e "Memory, I m a g i n a t i o n , A r t i f i c e : T h e L a t e S h o r t F i c t i o n 
o f M a v i s G a l l a n t , " pp. 7 4 - 9 1 ; "The T h r e e S t a g e s o f M a v i s G a l l a n t ' s S h o r t 
F i c t i o n , " p. 93. 

12 
O t h e r k i n d s o f i n t e r p r e t a t i o n s , s u c h a s t h a t by G r a z i a M e r l e r , 

who s t u d i e s t h e s t r u c t u r e o f G a l l a n t ' s n a r r a t i v e p a t t e r n s , o p e n w i t h 
s i m i l a r o b s e r v a t i o n s . I n h e r i n t r o d u c t i o n , M e r l e r , f o r e x a m p l e , w r i t e s 
t h a t " c h a r a c t e r s a r e a l m o s t a l w a y s f o r e i g n e r s , t r a v e l l e r s o r g u e s t s , o r 
t h e y f e e l a s i f t h e y were l i t e r a l l y o r m e t a p h o r i c a l l y f o r e i g n , u p r o o t e d , 
t r a n s i e n t . " M a v i s G a l l a n t : N a r r a t i v e P a t t e r n s and D e v i c e s ( O t t a w a : The 
Tecumseh P r e s s , 1 9 7 8 ) , p. 2. 

13 
G a l l a n t comments t o H a n c o c k : "A s t o r y u s u a l l y b e g i n s , f o r me, 

w i t h p e o p l e s e e n i n a s i t u a t i o n , l i k e t h a t . ( L o c k s f i n g e r s t o g e t h e r . ) 
T h e k n o t e i t h e r r e l a x e s o r becomes l o c k e d i n a n o t h e r way." C a n a d i a n  
F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) , p. 4 5 . 

14 
CFM, p. 4 5 . 

1 5 "What Is S t y l e ? " i n C a n a d i a n Forum, V o l . 62, No. 721 ( S e p t e m b e r 
1 9 8 2 ) , p. 6. 

1 ft 
G a l l a n t ' s f a v o u r i t e among h e r b o o k s i s The P e g n i t z J u n c t i o n . 

1 7 In "An I n t r o d u c t i o n , " G a l l a n t w r i t e s : " I w r o t e " T e a " ["Thank 
You F o r t h e L o v e l y T e a " ] i n New Y o r k , when I was e i g h t e e n , and t h e o t h e r s 
[ " J o r i n d a and J o r i n d e l " a nd "Up N o r t h " ] i n t h e f o r t i e s , when I was w o r k i n g 
on T h e S t a n d a r d i n M o n t r e a l . " (Home T r u t h s , p. x i x ) . 

I Q 
" T h i n g s O v e r l o o k e d B e f o r e " ( p p . 9 - 8 5 ) ; o r i g i n a l l y p u b l i s h e d i n 

t h e New Y o r k e r as "The A n n a l s o f J u s t i c e . " S e e b i b l i o g r a p h y . 
1 9 

T h e a r t i c l e a p p e a r e d i n S t a n d a r d M a g a z i n e , M a r c h 29, 1 9 4 7 , 
pp. 3, 14. G a l l a n t t e l l s F l e t c h e r M a r k l e : " I was b r o u g h t up p a r t l y by 
a p s y c h i a t r i s t who was an a s s i s t a n t o f F r e u d - - h a d been a n a l y z e d by 
F r e u d . " She s a y s t h a t F r e u d was " g o s p e l " f o r h e r a t c e r t a i n p e r i o d s i n 
h e r l i f e , t h a t s h e "went t h r o u g h a g r e a t p e r i o d o f F r e u d " and t h o u g h t o f 
h i s work " a l m o s t l i k e a c o d e . " ( T e l e s c o p e , C h a n n e l ' 6 , T o r o n t o , 22 J a n u a r y 
1 9 6 9 ) . 
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20 "Duncan & M a c L e n n a n : W r i t e r s , " R o t o g r a v u r e , 9 J u n e 1945, pp. 
16-19; "On t h e A i r , " 9 A p r i l 1949, p. 13; " S a r a h o f S a s k a t c h e w a n , " 
S t a n d a r d M a g a z i n e , 17 A p r i l 1948, pp. 7, 14, 17; "The Town B e l o w , " 
S t a n d a r d M a g a z i n e , 17 J u l y 1948, pp. 11, 15; " M a r i a C h a p d e l a i n e , " 
R o t o g r a v u r e , 13 J a n u a r y 1945, pp. 6, 8, 9-11; " C a n a d i a n S t o r y , " R o t o ­
g r a v u r e , 2 M a r c h 1946, pp. 3-6, 8-9. 

21 
W h i l e w o r k i n g f o r t h e S t a n d a r d , G a l l a n t h e r s e l f went t o l i v e i n 

S a i n t - H e n r i so t h a t s h e w o u l d be i n a F r e n c h - s p e a k i n g d i s t r i c t o f 
M o n t r e a l . ( T e l e p h o n e i n v e r v i e w w i t h a S t a n d a r d c o l l e a g u e o f G a l l a n t ' s , 
M o n t r e a l , 7 November 1 9 8 1 ) . 

22 
S e e , f o r e x a m p l e , " R e p o r t on a R e p a t , " R o t o g r a v u r e , 28 J u l y 

1945, pp. 2-6, 8-9; " T h e s e A r e t h e F i r s t I m p r e s s i o n s t h e War B r i d e s 
Formed o f C a n a d a , " R o t o g r a v u r e , 13 O c t o b e r 1945, pp. 4-6, 8-9; " D o n ' t 
C a l l Me War B r i d e , " S t a n d a r d M a g a z i n e , 2 M a r c h 1946, pp. 5, 13; "DP 
T e s t C a s e - - A F a i l u r e , " S t a n d a r d M a g a z i n e , 28 A u g u s t 1948, pp. 3, 1 6 - 1 7 , 22; 
" I D o n ' t C r y Anymore," S t a n d a r d M a g a z i n e , 22 A p r i l 1950, pp. 5, 14, 28; 
" R e p o r t on a R e p a t , P a r t I I , " R o t o g r a v u r e , 29 J u l y 1950, pp. 16-17. 

23 
S e e , f o r e x a m p l e , " B r i n g i n g Up Baby," S t a n d a r d M a g a z i n e , 

8 F e b r u a r y 1947, pp. 4-5; " P r o b l e m C h i l d r e n , " R o t o g r a v u r e , 25 O c t o b e r 
1947, pp. 1 6 - 1 7 , 19-20; " Y o u r C h i l d L o o k s A t You," S t a n d a r d M a g a z i n e , 
18 December 1948, pp. 3-4. 

"On t h e A i r , " 21 F e b r u a r y 1948, p. 4. 

"On t h e A i r , " 26 M a r c h 1949, p. 7. 

"On t h e A i r , " 22 J a n u a r y 1949, p. 5. 

H a n c o c k CFM i n t e r v i e w , p. 39. 

"On t h e A i r , " 5 M a r c h 1 9 4 9 , p. 4. 

"On t h e A i r , " 22 May 1948, p. 5. 

In s u g g e s t i n g t h a t r e p o r t s a r e an i m p o r t a n t a s p e c t o f G a l l a n t ' s 
f i c t i o n , I do n o t i n t e n d t o a r g u e t h a t r e p o r t s a r e c e n t r a l , w h i c h i s 
H e l m u t B o n h e i m ' s c o n t e n t i o n r e g a r d i n g t h e r e l a t i o n b etween f i c t i o n a l 
modes and r e p o r t s . B o n h e i m w r i t e s : " R e p o r t . . . i s t h e e s s e n t i a l mode 
o f f i c t i o n , a l t h o u g h e v e n h e r e t h e h o n o u r s must be s h a r e d w i t h t h e 
j o u r n a l i s t a nd t h e h i s t o r i a n . " B o n h e i m , The N a r r a t i v e Modes: T e c h n i q u e s  
o f t h e S h o r t S t o r y ( C a m b r i d g e : D. S. B r e w e r , B o y d e l l & B r e w e r , 1 9 8 2 ) , 
pp. 9-10. 
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"Good M o r n i n g and Goodbye" ( 1 9 4 4 ) ; " T h r e e B r i c k W a l l s " ( 1 9 4 4 ) ; 
"A W o n d e r f u l C o u n t r y " ( 1 9 4 6 ) ; "The F l o w e r s o f S p r i n g ( 1 9 5 0 ) ; " M a d e l i n e ' s 
B i r t h d a y " ( 1 9 5 1 ) ; " T h i e v e s and R a s c a l s " ( 1 9 5 6 ) . S e e b i b l i o g r a p h y . 

32 
A p p a r e n t l y , G a l l a n t i s n o t p a r t i c u l a r l y happy w i t h t h e s e two 

s t o r i e s . R o b e r t W e aver, w r i t i n g i n r e p l y t o D o u g l a s M a l c o l m i n 1973, 
comments: "She p u b l i s h e d one s m a l l e a r l y s t o r y e i t h e r i n P r e v i e w o r F i r s t 
S t a t e m e n t [ s i c ] j u s t b e f o r e l e a v i n g M o n t r e a l , b u t i n a l e t t e r t o me a b o u t 
a y e a r ago s h e s a i d t h a t s h e w o u l d t a k e i t as a k i n d n e s s i f I i g n o r e d 
t h a t a f f a i r . " A t t h a t t i m e ? Weaver was c o m p i l i n g The End o f t h e W o r l d  
and O t h e r S t o r i e s . ("The Theme o f E x i l e i n M a v i s G a l l a n t ' s F i c t i o n , " 
p. 124TT -

33 
"Good M o r n i n g a n d Goodbye," P r e v i e w , No. 22 (December 1 9 4 4 ) , 

p. 2. A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
34 

G a l l a n t comments t o G e o f f H a n c o c k on c o m m u n i c a t i o n w i t h i n 
f a m i l i e s : "Some p e o p l e a r e q u i e t a n d some p e o p l e n e v e r s h u t up. 
C o m m u n i c a t i o n i s q u i t e o t h e r . I n t h a t s e n s e a l l f a m i l i e s a r e t h e same." 
CFM i n t e r v i e w , p. 23. 

35 
"A W o n d e r f u l C o u n t r y , " S t a n d a r d M a g a z i n e , 14 December 1946, 

pp. 4, 8. A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
3 6 

T h e woman's a t t i t u d e i s one w h i c h r e s u r f a c e s a t v a r i o u s p o i n t s 
i n G a l l a n t ' s f i c t i o n . C a n a d i a n s , i n p a r t i c u l a r , a r e d e f i n e d i n t e r m s o f 
t h e i r r e t i c e n c e , t h e i r s t i f f u p p e r l i p : c o mpare L i n n e t M u i r ' s r e f l e c t i o n s 
on i m p a s s i v i t y i n " I n Y o u t h I s P l e a s u r e " ( 1 9 7 5 ) : 

Now, o f c o u r s e t h e r e i s much t o be s a i d on t h e o t h e r 
s i d e : p e o p l e who do n o t d i s p l a y what t h e y f e e l have 
p r a c t i c a l a d v a n t a g e s . T h e y c a n go away t o be k i l l e d 
as i f t h e y d i d n ' t m i n d ; t h e y c a n s e e t h e i r s o n s o f f t o 
war w i t h o u t a b l ink..,. T h e i r u p b r i n g i n g i s i n t e n d e d f o r 
a c r i s i s . B u t i t i s m u r d e r i n e v e r y d a y l i f e — t r u l y " 
m u r d e r . The d e a d o f h e a r t and s p i r i t l i t t e r t h e 
l a n d s c a p e . 

Home T r u t h s , pp. 2 2 7 - 2 28. 
37 

" M a d e l i n e ' s B i r t h d a y , " The New Y o r k e r , 1 S e p t e m b e r 1 9 5 1 , pp. 
20-24. A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 

G r e e n W a t e r , G r e e n S k y f i r s t a p p e a r e d as t h r e e s t o r i e s i n t h e 
New Y o r k e r : " G r e e n W a t e r , G r e e n Sky" (27 J u n e 1 9 5 9 ) ; " T r a v e l l e r s M u s t 
Be C o n t e n t " (11 J u l y 1 9 5 9 ) ; and " A u g u s t " (29 A u g u s t 1 9 5 9 ) . G a l l a n t 
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p u b l i s h e d o n e p a r t o f A F a i r l y Good T i m e , "The A c c i d e n t , " as a s h o r t 
s t o r y i n t h e New Y o r k e r ( 2 8 O c t o b e r 1 9 6 7 ) , and p u b l i s h e d a n o t h e r s t o r y , 
" I n T r a n s i t " i n t h e New Y o r k e r (14 A u g u s t 1965) w h i c h s h e d e c i d e d n o t t o 
i n c o r p o r a t e i n t h e n o v e l . 

39 
S u z a n n e C. F e r g u s o n s u m m a r i z e s t h e r e s u l t s o f some o f t h e s e 

a t t e m p t s i n t h e o p e n i n g p a r a g r a p h o f h e r a r t i c l e , " D e f i n i n g t h e S h o r t 
S t o r y : I m p r e s s i o n i s m a n d Form": 

T h a t t h e r e i s no l a r g e and d i s t i n g u i s h e d c o r p u s o f 
s h o r t s t o r y t h e o r y b e c a u s e t h e s h o r t s t o r y d o e s n o t 
e x i s t as a d i s c r e t e a n d i n d e p e n d e n t g e n r e i s a h y p o ­
t h e s i s — r e p u g n a n t t o many, o f c o u r s e — t h a t o u g h t t o 
be t a k e n s e r i o u s l y on o c c a s i o n , i f o n l y t o c o n t e m p l a t e 
t h e p e r s p e c t i v e t h e h y p o t h e s i s p r o v i d e s . " I n t u i t i o n " 
o r e v e n " e x p e r i e n c e " may t e l l us t h a t t h e " s h o r t 
s t o r y " e x i s t s , b u t d e f i n i n g i t has p r o v e n s u r p r i s i n g l y 
r e s i s t a n t t o c r i t i c a l e f f o r t . . . . S h o r t s t o r i e s 
a r e d e f i n e d i n t e r m s o f u n i t y ( P o e , B r a n d e r M a t t h e w s , 
and o t h e r s ) , t e c h n i q u e s o f p l o t c o m p r e s s i o n ( A . L. 
B a d e r , Norman F r i e d m a n , L. A. G. S t r o n g ) , c h a n g e o r 
r e v e l a t i o n o f c h a r a c t e r ( T h e o d o r e S t r o u d ) , s u b j e c t 
( F r a n k O ' C o n n o r ) , t o n e ( G o r d i m e r ) , " l y r i c i s m " 
( M o r a v i a ) , b u t t h e r e i s no s i n g l e c h a r a c t e r i s t i c o r 
c l u s t e r o f c h a r a c t e r i s t i c s t h a t t h e c r i t i c s a g r e e 
a b s o l u t e l y d i s t i n g u i s h e s t h e s h o r t s t o r y f r o m o t h e r 
f i c t i o n s . 

M odern F i c t i o n S t u d i e s , V o l . 28, No. 1 ( S p r i n g 1 9 8 2 ) , p. 13. Mary L o u i s e 
P r a t t , i n h e r a r t i c l e , "The S h o r t S t o r y : The Long a nd t h e S h o r t o f I t , " 
a r g u e s c o n v i n c i n g l y t h a t t h e s h o r t s t o r y d o e s n o t i n f a c t e x i s t as a 
d i s c r e t e a n d i n d e p e n d e n t g e n r e . P o e t i c s , V o l . 10, Nos. 2/3 ( J u n e 1 9 8 1 ) , 
175-194. 

F e r g u s o n , " D e f i n i n g t h e S h o r t S t o r y . " 
41 " D e f i n i n g t h e S h o r t S t o r y , " P- 15. 
42 " D e f i n i n g t h e S h o r t S t o r y , " P- 15. 
43 " D e f i n i n g t h e S h o r t S t o r y , " P- 15. 
44 " D e f i n i n g t h e S h o r t S t o r y , " PP . 14-15 
45 " D e f i n i n g t h e S h o r t S t o r y , " P- 20. 
46 " D e f i n i n g t h e S h o r t S t o r y , " P- 20. 
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G a l l a n t comments: "Some s t o r i e s h a v e b e e n c u t down a l m o s t f r o m 
n o v e l l e n g t h . M P o t t e r " w a s n e a r l y a n o v e l . M o s t o f my work i s c u t t i n g . " 
CFM i n t e r v i e w , p. 49. 

H " D e f i n i n g t h e S h o r t S t o r y , " p. 21. 

4 9 " D e f i n i n g t h e S h o r t S t o r y , " p. 21. 

5 0 " D e f i n i n g t h e S h o r t S t o r y , " p. 23. 

" S t y l e a n d I t s Image," i n L i t e r a r y S t y l e : A Symposium. 
Ed . and t r a n s , ( i n p a r t ) by Seymour Chatman ( L o n d o n & New Y o r k : O x f o r d 
U n i v e r s i t y P r e s s , 1 9 7 1 ) , p. 10. 

52 

53 

54 

55 

" D e f i n i n g t h e S h o r t S t o r y , " p. 2 3 . 

" D e f i n i n g t h e S h o r t S t o r y , " p. 16. 

T e l e s c o p e ( C h a n n e l 6, T o r o n t o ) , 29 J a n u a r y 1969. 

F r y e ' s comment comes i n h i s " T h i r d E s s a y : A r c h e t y p a l C r i t i c i s m : 
T h e o r y o f M y t h s " : " T h i r d , we have t h e t e n d e n c y o f ' r e a l i s m ' (my 
d i s t a s t e f o r t h i s i n e p t t e r m i s r e f l e c t e d i n t h e q u o t a t i o n m a r k s ) t o 
t h r o w t h e e m p h a s i s on c o n t e n t a n d r e p r e s e n t a t i o n r a t h e r t h a n on t h e 
s h a p e o f t h e s t o r y . " Anatomy o f C r i t i c i s m : F o u r E s s a y s ( P r i n c e t o n , 
N . J . : P r i n c e t o n U n i v e r s i t y P r e s s , 1 9 5 7 ) , p. 140. W a t t d i s c u s s e s t h e 
t e n e t s o f p h i l o s o p h i c a l r e a l i s m i n t h e f i r s t c h a p t e r o f The R i s e o f t h e  
N o v e l , " R e a l i s m and t h e N o v e l Form"; W a t t s u m m a r i z e s : 

Th e g e n e r a l t e m p e r o f p h i l o s o p h i c a l r e a l i s m has been 
c r i t i c a l , a n t i - t r a d i t i o n a l , and i n n o v a t i n g ; i t s m ethod 
has been t h e s t u d y o f t h e p a r t i c u l a r s o f e x p e r i e n c e by 
t h e i n d i v i d u a l i n v e s t i g a t o r , who, i d e a l l y a t l e a s t , i s 
f r e e f r o m t h e body o f p a s t a s s u m p t i o n s and t r a d i t i o n a l 
b e l i e f s ; and i t has g i v e n a p e c u l i a r i m p o r t a n c e t o 
s e m a n t i c s , t o t h e p r o b l e m o f t h e n a t u r e o f t h e c o r r e ­
s p o n d e n c e between words and r e a l i t y . 

The R i s e o f t h e N o v e l ( L o n d o n : C h a t t o & W i n d u s , 1957; r p t . P e n g u i n , 
1 977T7~p. 13. 

56 
" R e a l i s t , " a t l e a s t , i n t h e s e n s e t h a t h e r s t o r i e s a r e " f o u n d e d 

on e x p e r i e n c e , " as s h e p u t s i t : 
H a n c o c k : A l l y o u r s t o r i e s have a f i r m f o u n d a t i o n i n a c t u a l 

e x p e r i e n c e . 
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G a l l a n t : E s s e n t i a l l y . A l l w ork, u n l e s s i t i s S u r r e a l i s t 
o r D a d a i s t o r G o t h i c i s i n e v i t a b l y f o u n d e d on 
e x p e r i e n c e . 

CFM i n t e r v i e w , pp. 50-51. 
57 

In " C u l t u r e , C r i t i c i s m a n d U n r e a l i t y , " G e r a l d G r a f f d r a w s up a 
w i t t y a l i g n m e n t o f o p p o s i t i o n s i n t h i s d e b a t e , c a l l i n g h i s c r e a t i o n a 
" r h e t o r i c a l s c o r e c a f d " f o r t h e " melodrama" t h e two camps t a k e p a r t s i n : 

Bad 
r e p r e s e n t a t i o n 
t e x t as d e t e r m i n a t e o b j e c t 
b o u n d a r i e s and c o n s t r a i n t s 
d o c i l i t y , h a b i t 
t r u t h as c o r r e s p o n d e n c e 
m e a n i n g a s " p r o d u c t " 

Good 
c r e a t i o n 
t e x t a s o p e n , i n d e t e r ­

m i n a t e " i n v i t a t i o n " 
v o y a g e s i n t o t h e u n f o r e ­

s e e n 
r i s k 
t r u t h as i n v e n t i o n , f i c t i o n 
m e a n i n g a s " p r o c e s s " 

C h a p t e r One o f L i t e r a t u r e A g a i n s t I t s e l f : L i t e r a r y I d e a s i n M o dern S o c i e t y 
( C h i c a g o and L o n d o n : U n i v e r s i t y o f C h i c a g o P r e s s , 1 9 7 9 ) , p. 23. 

^ J o n a t h a n C u l l e r , f o r e x a m p l e , d e s c r i b e s s t r u c t u r a l i s m ' s s h i f t 
away f r o m m i m e t i c t h e o r y as f o l l o w s : 

By f o c u s s i n g on t h e ways i n w h i c h i t [ t h e n o v e l ] 
c o m p l i e s w i t h and r e s i s t s o u r e x p e c t a t i o n s , i t s moments 
o f o r d e r and d i s o r d e r , i t s i n t e r p l a y o f r e c o g n i t i o n 
and d i s l o c a t i o n , i t o p e n s t h e way f o r a t h e o r y o f t h e 
n o v e l w h i c h w o u l d be an a c c o u n t o f t h e p l e a s u r e s and 
d i f f i c u l t i e s o f r e a d i n g . In p l a c e o f t h e n o v e l as 
m i m e s i s we have t h e n o v e l a s a s t r u c t u r e w h i c h p l a y s 
w i t h d i f f e r e n t modes o f o r d e r i n g and e n a b l e s t h e 
r e a d e r t o u n d e r s t a n d how he makes s e n s e o f t h e w o r l d . 

S t r u c t u r a l i s t P o e t i c s : S t r u c t u r a l i s m , L i n g u i s t i e s a n d t h e S t u d y o f  
L i t e r a t u r e ( L o n d o n : R o u t l e d g e & K e g a n - P a u l , 1975, r p t . 1 9 7 7 ) , p. 238. 

"What I s S t y l e ? " i n C a n a d i a n Forum, V o l . 67, No. 721 
( S e p t e m b e r 1 9 8 2 ) , p. 6. 
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CHAPTER II 

The Other P a r i s : Memory's F i c t i o n s Aga ins t H i s t o r y ' s Reports 

The t i t l e s t o r y of G a l l a n t ' s f i r s t book, The Other Pa r i s (1956), 

opens up f i s s u r e s between memory and h i s t o r y , between s e l f ' s f i c t i o n s and 

w o r l d ' s f a c t s , and between G a l l a n t ' s "North Amer ica" and G a l l a n t ' s 

"Europe. " These d i s c o n t i n u i t i e s , these ruptures r i d d l e the su r face and 

s t r u c t u r e o f many o f G a l l a n t ' s key s t o r i e s , beginning w i th "The Other 

P a r i s " and ending f o r the time being wi th the " L i n n e t Muir s t o r i e s . " ^ 

In "The Other P a r i s , " G a l l a n t ' s f i n e s t and most r e p r e s e n t a t i v e e a r l y 

s t o r y , memory f l e e s from h i s t o r y , s e l f f l e e s from w o r l d , North America 

f l e e s from Europe as Carol F r a z i e r f i nd s a postwar Pa r i s that threatens 

her a h i s t o r i c a l v i s i o n . As the na r r a to r of "The Other P a r i s " makes 

p a i n f u l l y c l e a r , we must read C a r o l ' s " r e s o l u t i o n " o f the p o l a r i t i e s of 

her double v i s i o n i r o n i c a l l y : Carol makes a f i c t i o n , through memory, 

which a l l ows her to r e t r e a t i n t o a comfortab ly p r i v a t e , p r i v i l e g e d s e l f ­

hood. 

Along w i t h t h i s f i r s t express ion o f the broken d ia logue between 

memory and h i s t o r y , the s t o r i e s o f The Other Pa r i s begin to de f i ne a l l 

o f G a l l a n t ' s major themes and forms. There are s t o r i e s which dramat ize 

the s ub t l e but a l so savage b a t t l e s w i t h i n f a m i l i e s ("About Geneva") ; 

p o l i t i c a l s t o r i e s ("Senor P i nedo " ) ; s t o r i e s which b r i ng domestic codes 

o f conduct i n t o sharp focus by d i s p l a c i n g cha rac te r s i n a l i e n s e t t i n g s , 

most o f ten Europe ("The P i c n i c " ) ; and reminiscences w i th l i g h t , comic 



32 

r e s o l u t i o n s ("Wing's C h i p s , " "The D e c e p t i o n s o f M a r i e - B l a n c h e " ) . T h e s e 
a r e m e t i c u l o u s l y d o c u m e n t a r y s t o r i e s - - s t o r i e s w h i c h r e c o r d a c l o s e l y 
o b s e r v e d s u r f a c e o f d e t a i l s , o f a t m o s p h e r e and s e t t i n g , w i t h o u t s h a d i n g 
i n t o f o r m s l i k e t h e ' m e m o i r , t h e p e r s o n a l n a r r a t i v e , o r t h e e s s a y . 

M o s t o f t h e n a r r a t o r s i n The O t h e r P a r i s a r e i r o n i c and d e t a c h e d . 
T h e y t a k e up an o b j e c t i v e , d i s p a s s i o n a t e s t a n c e , f r a m i n g c h a r a c t e r s i n 
s e t t i n g s , e s t a b l i s h i n g s i t u a t i o n s . T h e y o b s e r v e and r e c o r d a c t i o n , i n ­
v i t i n g r e a d e r s t o d e c o d e c h a r a c t e r , t o i n f e r m o t i v a t i o n . When f i r s t -
p e r s o n n a r r a t o r s remember, t h e y r e p o r t t h e i r m e m o r i e s , r a t h e r t h a n 
r e f l e c t on memory's p r o c e s s o r m e a n i n g . As G a l l a n t ' s f i c t i o n d e v e l o p s , 
r e p o r t e r s and d o c u m e n t a r y r e p o r t s , n a r r a t o r s and c o o l l y i r o n i c n a r r a t i o n 
e v o l v e i n t o more i n v e n t i v e , r e f l e c t i v e , r e f l e x i v e s t r u c t u r e s , i m p l i c i t l y 
o r e x p l i c i t l y r a i s i n g q u e s t i o n s a b o u t n a r r a t i v e p e r s p e c t i v e , n a r r a t i v e 
t r u t h , memory, h i s t o r y , and t h e r e c o l l e c t i o n - . o r r e c r e a t i o n o f t h e p a s t . 
T h i s p r o c e s s o f d e v e l o p m e n t b e g i n s m o s t c l e a r l y w i t h "The O t h e r P a r i s . " 
R e a d i n g G a l l a n t ' s s t o r i e s c h r o n o l o g i c a l l y , we a r r i v e a t t h e L i n n e t M u i r 
s t o r i e s and r e - r e a d "The O t h e r P a r i s " as t h e key s t o r y among G a l l a n t ' s 
e a r l y s t o r i e s , t h e s t o r y w h i c h m o s t u r g e n t l y i n v i t e s us t o c o n s i d e r t h e 
f u n c t i o n s o f memory, h i s t o r y , i m a g i n a t i o n , and f i c t i o n . 

"The O t h e r P a r i s " ( 1 9 5 3 ) e x a m i n e s C a r o l F r a z i e r ' s e n c o u n t e r w i t h 
h i s t o r y i n p o s t w a r P a r i s a n d h e r r e t r e a t i n t o memory's f i c t i o n s . T h e 
n a r r a t o r i n v i t e s us t o r e a d t h e s t o r y C a r o l t e l l s h e r s e l f a b o u t P a r i s as 
an e v a s i v e r o m a n t i c i z a t i o n , one w h i c h w i l l f o r m h e r " d i s a p p o i n t i n g " 
e x p e r i e n c e i n t o a p l e a s a n t f i c t i o n , a " c o h e r e n t p i c t u r e , a c c u r a t e b u t 

... 2 
u n t r u e . " C a r o l i s one o f t h e f i r s t o f G a l l a n t ' s c h a r a c t e r s t o s u f f e r 
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t h e a m b i g u i t i e s o f a d o u b l e v i s i o n : "The O t h e r P a r i s " t u r n s on t h e 
c o u r s e o f C a r o l ' s e n g agement t o h e r A m e r i c a n b o s s , an e ngagement w h i c h 
has t o s u r v i v e C a r o l ' s a t t e m p t s t o r e s o l v e t h e c o m i c d i s t a n c e G a l l a n t 
s e t s up b e t w e e n t h e p o s s i b i l i t i e s o f l o v e i n t h e r e a l p o s t w a r P a r i s and 
C a r o l ' s r o m a n t i c v i s i o n o f l o v e i n t h e P a r i s Of h e r d r e a m s . 

C a r o l , t w e n t y - t w o , has come t o work i n P a r i s and q u i c k l y becomes 
e n g a g e d t o Howard M i t c h e l l , who i s " s o b e r , o l d e n o u g h t o know h i s own 
m i n d , a n d a b s o l u t e l y r e l i a b l e " ( 4 ) . A y o u n g N o r t h A m e r i c a n g i r l a b r o a d , 
C a r o l b r i n g s t o P a r i s and h e r e n g a g e m e n t an u n w o r l d l i n e s s n u r t u r e d by t h e 
" h e l p f u l " p r a c t i c a l i t y o f c l a s s r o o m t a l k s : 

The f a c t t h a t C a r o l was n o t i n l o v e w i t h Howard 
M i t c h e l l d i d n o t d i s m a y h e r i n t h e l e a s t . From 
a s e r i e s o f h e l p f u l c o l l e g e l e c t u r e s on m a r r i a g e 
s h e had l e a r n e d t h a t a common i n t e r e s t , s u c h a s a 
l i k i n g f o r I r i s h s e t t e r s , was t h e t r u e b a s i s f o r 
h a p p i n e s s , and t h a t t h e i l l u s i o n o f l o v e was a 
b l i g h t i m p o s e d by t h e f i l m i n d u s t r y , and a l m o s t 
e n t i r e l y r e s p o n s i b l e f o r t h e h i g h r a t e o f d i v o r c e . ( 3 - 4 ) 

The s h a r p i r o n y h e r e e s t a b l i s h e s a f i r m c o n t r a c t b e t w e e n n a r r a t o r and 
r e a d e r , a c o n t r a c t w h i c h becomes more a m b i g u o u s o r d i s s o l v e s e n t i r e l y i n 
o t h e r s t o r i e s . The n a r r a t o r l a y s b a r e C a r o l ' s n a i v e t e " , and more g e n e r a l l y , 
t h e n o n s e n s i c a l l y c o m m o n s e n s i c a l w o r l d v i e w w h i c h i s h e r i n h e r i t a n c e and 
t h e c o r n e r s t o n e o f Howard's " a b s o l u t e r e l i a b i l i t y . " The p r i c e C a r o l 
m ust pay f o r h e r d i s t i n c t i v e l y N o r t h A m e r i c a n b r a n d o f d e t e r m i n e d i n n o ­
c e n c e i s t h e r a d i c a l s e p a r a t i o n o f t h e b a n i s h e d " i l l u s i o n o f l o v e " f r o m 

t h e p r e c i n c t s o f t h e r e a l P a r i s , a d u l l , r a i n y c i t y w h i c h r e p e a t e d l y 
4 

" d i s a p p o i n t s " h e r . 
C a r o l b e l i e v e s t h a t l o v e w i l l grow, p l a n t l i k e , i n t h e p r o p e r 

e n v i r o n m e n t : " L o v e r e q u i r e d o n l y t h e r i g h t c o n d i t i o n s , l i k e a g e r a n i u m . 
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I t w o u l d w i t h e r e x p o s e d t o bad w e a t h e r o r i n d i s m a l s u r r o u n d i n g s ; 
i n d e e d , C a r o l r a t e d t h e c h a n c e s o f l o v e i n a c o t t a g e o r a f u r n i s h e d room 
a t z e r o " ( 4 ) . H e r p r a c t i c a l v e r s i o n o f l o v e r e q u i r e s an i d e a l s e t t i n g : 
t h e c o m i c d i s p a r i t y between h e r r o m a n t i c i z e d P a r i s a n d t h e r e a l P a r i s 
s h e e n c o u n t e r s d a i l y p r o v i d e s t h e s i m p l e s t o f t h e s t o r y ' s o p p o s i t i o n s . 
On t h i s l e v e l , t h e n a r r a t o r t r e a t s C a r o l ' s d i s a p p o i n t m e n t s u n a m b i g u o u s l y . 
W a i t i n g f o r l o v e t o u n f o l d as i t p r o p e r l y s h o u l d , C a r o l s e a r c h e s f o r a 
P a r i s o f "famous p a r k s , " " r e a d a b o u t " r a t h e r t h a n l i v e d i n , i t s men 
c h a r a c t e r s i n t h e books o f " E n g l i s h l a d y n o v e l i s t s " ; s h e f i n d s t r a n s ­
p l a n t e d C o c a - C o l a s i g n s , "men who n e e d e d a h a i r c u t , " and " s h a b b y g i r l s 
b u n d l e d i n t o r a i n c o a t s " ( 6 - 7 ) . 

Howard i s a c a r i c a t u r e o f s o b r i e t y , a l m o s t t o t a l l y l a c k i n g i n 
i m a g i n a t i o n . ^ C a r o l l o o k s and w a i t s f o r t h e a p p r o p r i a t e l y r o m a n t i c ( a n d 
a t t h e same t i m e c o m f o r t a b l y m i d d l e - c l a s s ) e n v i r o n m e n t i n w h i c h l o v e 
w i l l n a t u r a l l y b l o s s o m ; r e t r o s p e c t i v e l y ( a n d h y p o t h e t i c a l l y ) s h e 
" s i n c e r e l y i m a g i n e s " ( w h i c h i n t h i s s t o r y i s c l o s e l y l i n k e d w i t h b e l i e v ­
i n g ) r o m a n t i c c o n t e x t s f o r r o m a n t i c e v e n t s : 

I f a n y o n e had a s k e d C a r o l a t what p r e c i s e moment 
she f e l l i n l o v e , o r where Howard M i t c h e l l p r o p o s e d 
t o h e r , s h e w o u l d have i m a g i n e d , q u i t e s i n c e r e l y , a 
s c e n e t h a t i n v o l v e d a l l a t o n c e t h e S e i n e , moon­
l i g h t , b a r r o w s o f v i o l e t s , a c a c i a s i n f l o w e r , and a 
c o n f u s e d , m i s t y b a c k g r o u n d o f t h e E i f f e l Tower and 
l i t t l e c r o o k e d s t r e e t s . ( 3 ) 

B u t Howard's v e r s i o n o f an a p p r o p r i a t e c o n t e x t i s , i n i t s b a n a l i t y , as 
c o m i c a l l y i n a p p r o p r i a t e as C a r o l ' s : " A c t u a l l y , he had p r o p o s e d a t 
l u n c h , o v e r a t u n a - f i s h s a l a d " ( 3 ) . 

The comedy o f C a r o l ' s e n g agement i s p l a y e d o u t a g a i n s t a b a c k g r o u n d 
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which con t inua l l y threatens to become foreground—the real postwar Pa r i s , 

a c i t y in which Par i s ians themselves are out of time and p l a c e . 7 Od i l e , 

a secretary in Ca ro l ' s o f f i c e , i s a representat ive f i g u r e , complaining 

to Carol over lunch about her f ami l y ' s economic dec l ine s ince the war; 

she "touche[s] on the present only to complain in terms of the past" ( 8 ) . 

Odi le sees Caro l ' s engagement to Howard as " u n o r i g i n a l " ; for much of the 

s to ry , she and Carol are " f r i e n d l y in an impersonal way" (7). 

F e l i x , O d i l e ' s young l over , completes the quartet. He is c l o ses t 

to Carol in age; but most removed from her by d in t of her perception of 

his status and c l a s s . Unemployed, without working papers, Fe l i x i s a 

product of the massive displacements r e su l t i n g from the war. He, ju s t 

as much as Od i l e , i s a " t y p i c a l " P a r i s i a n — a refugee. An t i c i pa t i ng her 

moment of contact with Fe l i x at the end of the s tory , Carol compares his 

s i t ua t i on with hers but then " los [es] t rack" in a passage through which 

we hear how e f f e c t i v e l y the nar ra tor ' s tonal va r i a t i ons can range: 

She and F e l i x , then, were c lo ser in age than he 
was to Od i le , or she her se l f was to Howard. When 
I was in schoo l , he was in schoo l , she thought. 
When the war stopped, we were fourteen and f i f t e e n . . . 
[s ic] But here she l o s t t rack , for where Carol had 
had a hol iday, F e l i x ' s parents had been k i l l e d . (10) 

Caro l ' s "ho l iday " suggests North America's ce lebrat ion of peace, but the 

hol iday also becomes a vacation from the more immediate e f fec t s of 

h i s tory in Europe, where the war has k i l l e d F e l i x ' s parents. 

On one l e v e l , "The Other Par i s " explores Ca ro l ' s dilemma in t ry ing 

to reconc i l e her ideal of romantic love with the sound, commonsensical 
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a p p r o a c h t o m a r r i a g e s h e has been t a u g h t i n h e r " h e l p f u l l e c t u r e s . " "The 
O t h e r P a r i s " was p u b l i s h e d i n 1953; i n 1947 G a l l a n t w r o t e an a r t i c l e f o r 

Q 

t h e S t a n d a r d M a g a z i n e e n t i t l e d " I s Romance K i l l i n g Y o u r M a r r i a g e ? " 
G a l l a n t t h e j o u r n a l i s t r e p o r t s : 

A few weeks a g o , . . . t h e A m e r i c a n a n t h r o p o l o g i s t 
M a r g a r e t Mead o f f e r e d one t h e o r y [ f o r t h e c o l l a p s e 
o f so many m a r r i a g e s ] . She s a i d t h a t " t h e myth o f 
r o m a n t i c l o v e " was r e s p o n s i b l e f o r t h e h i g h d i v o r c e 
r a t e , and w o u l d e v e n t u a l l y w r e c k c i v i l i z a t i o n 
u n l e s s s o m e t h i n g were done a b o u t i t . 9 

P e o p l e who b e l i e v e i n t h i s m y t h , w r i t e s G a l l a n t , " a r e l o o k i n g f o r some­
t h i n g w h i c h d o e s n o t e x i s t " ; s h e c i t e s a n o t h e r a u t h o r i t y on t h e q u e s t i o n : 

E r n e s t B u r g e s s , a u t h o r o f "The F a m i l y , " r e f e r s t o i t 
as a " f r u i t l e s s q u e s t f o r t h e b l u e b i r d o f r o m a n c e , " 
a q u e s t w h i c h i s c a r r i e d on w i t h o u t r e g a r d f o r 
b u i l d i n g s t a b l e homes o r e m o t i o n a l l y s o u n d f a m i l i e s . 

T h i s s o r t o f b e h a v i o u r i s n o t t h e e x c l u s i v e 
p r o p e r t y o f m o v i e s t a r s o r p e o p l e w i t h t i m e and 
money on t h e i r h a n d s . Our e n t i r e u p b r i n g i n g t e n d s 
t o c o n c e n t r a t e on t h e i d e a t h a t l o v e o c c u r s l i k e a 
f l a s h o f l i g h t n i n g [ c f . O d i l e ' s d e s c r i p t i o n t o t h e 
d r e s s m a k e r : " F e l l i n l o v e . . . . " A t f i r s t 
s i g h t , l e c o u p de f o u d r e . " ( 2 ) ] and t h a t m a r r i a g e 
i s t h e p r o p e r way t o meet i t . S i m i l a r i t y o f b a c k ­
g r o u n d , r e l i g i o u s c o n v i c t i o n s , and f u t u r e hopes a r e 
m e n t i o n e d b u t r a r e l y c o n s i d e r e d . ( 3 ) 

The o b j e c t i v e r e p o r t i n g o f t h e n e w s p a p e r a r t i c l e c o n t r a s t s s h a r p l y 
w i t h t h e n a r r a t o r ' s i r o n i c r e p o r t on C a r o l ' s c o n d i t i o n . The n e w s p a p e r 
p i e c e p r e s e n t s t h e "myth o f r o m a n t i c l o v e " as t h e p r o b l e m and c o l l e g e 
l e c t u r e s a s t h e means t o d e m y t h o l o g i z e l o v e ; t h e s h o r t s t o r y r i d i c u l e s 
t h i s s i m p l i s t i c a p p r a i s a l by i r o n i c a l l y r e f e r r i n g t o C a r o l ' s " h e l p f u l " 
c l a s s e s on m a r r i a g e . G a l l a n t c r e a t e s i n C a r o l a c h a r a c t e r who l i v e s t h e 
c o n t r a d i c t i o n s r e p o r t e d i n t h e S t a n d a r d a r t i c l e : 
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In f ac t , as far as modern l i f e i s concerned, Burgess 
c a l l s the way we l i v e "the unique attempt in the new 
world of America to reconci le the romantic impulse 
with family welfare." Romance, he explains, "was 
kept apart from marriage in the old world because of 
i t s seeming incompat ib i l i ty with any prudent consider­
ation of family i n te re s t s . " (3) 

Because Carol brings th i s new world romantic impulse to postwar Par i s , 

she must t ry to l i v e in both worlds at once. She does so by imagining 

that romantic love w i l l blossom in a comfortable, sensible environment; 

her attempted synthesis of i r reconc i l ab le opposites, which f a i l s , 

comments on the essential incompat ib i l i ty of the two impulses described 

in the Standard a r t i c l e . "The Other Par is " opens with Carol hoping to 

rea l i ze her v i s ion in the world; i t ends with her adopting Howard's 

"prudent consideration" of comfort and s t a b i l i t y . Through amused irony, 

the narrator conveys to the reader, over Carol ' s head, the f u t i l i t y of 

her attempt to reconci le her romantic Paris with postwar Par is . 

The general ized, objective discussion of the myth of romantic love 

in the Standard a r t i c l e contrasts sharply with the narrator ' s i ron ic 

commentary in "The Other Par i s . " To close the distance between the myth 

of romantic love and " fami ly welfare" and combat the r i s i n g divorce 

rates, Gallant reports in the Standard, "colleges in the US are giving 

courses" ( 3 ) . The cycle of broken marriages producing unhappy chi ldren 

who are themselves more l i k e l y to divorce the i r future mates "should be 

stopped by education and in s t ruct ion—not after the marriage, but long 

before" ( 2 2 ) . A Canadian p sych ia t r i s t , reports' Gal lant, "suggests . . . 

the teaching of human re lat ions in the classroom, which i s now being done 

on an experimental scale in Toronto" ( 2 2 ) . Throughout the Standard 

" a r t i c l e , author i t ies are quoted without a trace of irony: as Gallant 
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has r e m a r k e d i n an i n t e r v i e w , i r o n y i s a l u x u r y n e w s p a p e r w r i t e r s c a n n o t 
a f f o r d . ^ So " D r . B a r u c h S i l v e r m a n , who d i r e c t s t h e M e n t a l H y g i e n e 
I n s t i t u t e , s a y s t h a t t h e r o m a n t i c i d e a i s a ' f a l s e c o n c e p t w h i c h t h e y 
[ p e o p l e ] t r y t o r e v i v e now and t h e n " ' ( 2 2 ) . A g a i n , " E l i n o r B a r n s t e a d , 
m a r r i a g e c o u n s e l l o r w i t h t h e F a m i l y W e l f a r e i n M o n t r e a l , " s u g g e s t s 
" q u a l i f i c a t i o n s " c o u p l e s s h o u l d have i n o r d e r t o t h i n k a b o u t g e t t i n g 

0 

m a r r i e d . G a l l a n t l i s t s them, a s a r e p o r t e r w o u l d have b e f o r e t h e a d v e n t 
o f New J o u r n a l i s m , w i t h o u t comment: 

(1 ) S i m i l a r b a c k g r o u n d s . 
( 2 ) A b i l i t y t o be h a p p y , w i t h a n o r m a l l y h a p p y 

home p r e v i o u s l y . 
( 3 ) E m o t i o n a l m a t u r i t y . 
( 4 ) A common g o a l - - a m u t u a l l i k i n g f o r c h i l d r e n , e t c . 
( 5 ) T h o r o u g h k n o w l e d g e o f e a c h o t h e r . 

She b e g i n s h e r f i n a l p a r a g r a p h by d e s c r i b i n g M i s s B a r n s t e a d 1 s p o i n t s a s 
" r e a l s u g g e s t i o n s w h i c h may n e v e r be met" ( 2 2 ) . 

The n a r r a t o r o f "The O t h e r P a r i s " a d o p t s a more i r o n i c p e r s p e c t i v e 
on s u g g e s t i o n s l i k e M i s s B a r n s t e a d ' s . "A common g o a l - - a m u t u a l l i k i n g 
f o r c h i l d r e n , e t c . " c o n f l a t e d w i t h t h e p l a t i t u d e s o f B a r n s t e a d ' s 
q u a l i f i c a t i o n ( 2 ) , m i g h t w e l l have p r o v i d e d t h e raw m a t e r i a l f o r t h e 
a c i d s u g g e s t i o n t h a t "a common i n t e r e s t , s u c h a s a l i k i n g f o r I r i s h 
s e t t e r s , was t h e t r u e b a s i s f o r h a p p i n e s s . " The n a r r a t o r e d g e s and h o n e s 
t h e n e u t r a l t o n e o f t h e a r t i c l e , n o t o n l y by d e r i d i n g C a r o l ' s c l a s s r o o m 
l e s s o n s , b u t a l s o by s h a p i n g t h e t h e m e s , t h e c o n t e n t o f an a r g u m e n t , i n t o 
t h e f o r m o f a s t o r y . The t o n e o f t h e S t a n d a r d a r t i c l e i s n o t c o l o u r l e s s ; 
a t p o i n t s , h i n t s o f G a l l a n t ' s amusement a t what s h e i s r e p o r t i n g s u r f a c e s : 
" R o m a n t i c l o v e . . . i s s u p p o s e d t o have s t a r t e d i n t h e m i d d l e a g e s , when 
women were e l e v a t e d t o t h e p e d e s t a l t h e y a r e now a l l e g e d t o o c c u p y , and 
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t r o u b a d o u r s r u s h e d a b o u t s i n g i n g t h e i r p r a i s e s " ( 3 ) . 
The o n e o c c a s i o n on w h i c h G a l l a n t e d i t o r i a l i z e s i n t h e S t a n d a r d 

p i e c e i s i n t e r e s t i n g i n c o n n e c t i o n w i t h R o n a l d H a t c h ' s g e n e r a l c l a i m : 
" T a k e n as a w h o l e , G a l l a n t ' s f i c t i o n o f f e r s a d e v a s t a t i n g c r i t i q u e o f 
l i b e r a l humanism, d e v a s t a t i n g , p r e c i s e l y b e c a u s e t h e a c c o u n t i s a l s o 
s y m p a t h e t i c . " ^ G a l l a n t w r i t e s : 

Cameron a l s o b e l i e v e s t h a t we a r e i n a s t a t e o f 
t r a n s i t i o n , and t h a t humanism w i l l e v e n t u a l l y be 
o u r g r e a t e s t m o t i v a t i n g f o r c e . However, t h a t has 
c e r t a i n l y n o t y e t a p p e a r e d on t h e h o r i z o n , a n d 
u n t i l i t d o e s l i t t l e has been p r e s e n t e d t o r e l i e v e 
t h e c o m b i n a t i o n o f ro m a n c e and h o s t i l i t y many 
p e o p l e b r i n g i n t o m a r r i a g e . (22) 

I f we assume, as seems r e a s o n a b l e , t h a t G a l l a n t i s e x p r e s s i n g h e r own 
o p i n i o n h e r e , o r a t l e a s t c o n f i r m i n g C a m e r o n ' s , t h e n s u p p o r t f o r H a t c h ' s 
c l a i m comes f r o m an i n f o r m e d ( i f b i a s e d ) c o u r s e . I n "The O t h e r P a r i s , " 
humanism a s " o u r g r e a t e s t m o t i v a t i n g f o r c e " i s n o t v i s i b l e on a n y 
h o r i z o n . T h e r e i s l i t t l e e v i d e n c e o f i t i n t h e b l e a k a n d d e s o l a t e 
v e r s i o n p r e s e n t e d o f P a r i s a n d P a r i s i a n s , n o r i s i t a r e d e e m i n g f o r c e i n 
C a r o l ' s v i s i o n , where i t a p p e a r s i n i t s m o s t p l a t i t u d i n o u s , b l a n d l y 
b e n e f i c e n t g u i s e - - a n d i s shown up a s s u c h . Y e t t h e s t o r y , f o r a l l i t s 
i m p l i c i t r e f e r e n c e t o c u l t u r e a n d i d e o l o g y , i s n e v e r d i d a c t i c . P o l i t i c a l 
a n d i d e o l o g i c a l c o n c e r n s r a r e l y s u r f a c e a s raw c o n t e n t i n G a l l a n t ' s 
s t o r i e s . 

C a r o l ' s f i c t i o n a l i z i n g - - w h a t s h e i m a g i n e s , what s h e r e c o n s t r u c t s 
t h r o u g h memory and w i l l f i n a l l y b e l i e v e - - m u s t be u n d e r s t o o d i n t h e d o u b l e 
c o n t e x t o f what s h e b r i n g s t o P a r i s a n d what s h e f i n d s t h e r e , and G a l l a n t ' s 
p y s c h o l o g i c a l r e a l i s m , e v i d e n t , f o r e x a m p l e , i n h e r p r e s e n t a t i o n o f 
C a r o l 1 s i n t e r i o r w o r l d , i s as p l a u s i b l e a s h e r h i s t o r i c a l r e a l i s m . B u t 
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along with these achievements in p l a u s i b i l i t y , there i s another important 

perspective in "The Other Pa r i s " : the narrator c a l l s our attention to 

Carol ' s synthesis of dream world and real world, i n v i t i ng us to read 

Caro l ' s storymaking as a process c lose ly l inked with the process of 

memory evading history. The connections between events and the i r trans­

formation into i ron ic stor ies form the structure of "The Other Par i s , " 

so that i t s plot i s double. 

12 

There are four major events in the story. The story opens at 

Madame Germaine's, the dressmaker, who i s f i t t i n g Carol for her wedding 

dress. Looking out the window of the f l a t , Carol sees a dreary, unpromis­

ing spring. The story then cuts away from the narrative present as the 

narrator f i l l s in the events of the past s ix months and describes Carol, 

Howard, Fe l i x , and Odile. The narrator recounts the second episode, 

which takes place the previous Christmas: Carol had "begged him [Howard] 

to take her to the carol singing in the Place VendSme" ( 1 1 ) . Predictably, 

th i s excursion results in one of Caro l ' s disappointments at the actual 

event's unromantic nature and in Howard's complaining that his feet are 

co ld. Then, near the end of winter, Odile inv i tes Carol and Howard to 

her s i s t e r Martine 's r e c i t a l . Carol i s excited at the prospect of 

f i n a l l y gaining entrance to her romantic Par i s , but again, r e a l i t y disap­

points. She rea l i zes that her conception of Paris and what she actua l ly 

encounters are i r r econc i l ab le , that v i s ion and version w i l l not coalesce. 

Returning to the narrative present, we rejo in Carol and Odi le, who have 

jus t l e f t Madame Germaine's f l a t . Odile persuades Carol , against her 

w i l l , to v i s i t Fe l i x . They walk to F e l i x ' s disreputable Left-Bank 

apartment; Carol, i l l at ease, i s l e f t alone with Fel ix when Odile un­

ceremoniously f a l l s asleep on the bed. Fe l ix escorts Carol to the Metro, 
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where i n a f i n a l c o n f r o n t a t i o n t h e y come t o g e t h e r b r i e f l y a nd t h e n p a r t 
f o r g o o d . 

T h e s e a r e t h e s t o r y ' s f o u r p r i n c i p a l e v e n t s . T h e i r i m p o r t a n c e i n 
t h e m s e l v e s i s s e c o n d a r y ; more v i t a l i s t h e i r s i g n i f i c a n c e e i t h e r as 
o c c a s i o n s f o r s t o r y t e l l i n g , o r as t h e f a c t u a l b a s e s f o r s t o r i e s , o r as 
t h e a t r e s , s t a g e s f o r t h e m e l o d r a m a t i c c o l l i s i o n o f two s p e c t a c l e s . T h i s 
s e t o f o p p o s i t i o n s between e v e n t s and t h e i r r e c r e a t i o n s p r o v i d e s an 
i m p o r t a n t c o n t e x t w i t h i n w h i c h t o r e a d t h e s t o r y , a c o n t e x t w h i c h meshes 
w i t h t h e s e t o f o p p o s i t i o n s b e t w e e n t h e r e a l P a r i s and C a r o l ' s m o o n l i t 
f a n t a s i e s . 

The o p e n i n g s c e n e p r o v i d e s O d i l e w i t h an o c c a s i o n t o t e l l t h e d r e s s ­
maker t h e s t o r y o f C a r o l ' s e n g a g e m e n t t o Howard. C a r o l h e r s e l f i s 
d e t a c h e d ; t h e r e i s " e v i d e n t l y no c o n v e r s a t i o n t o be had" w i t h h e r ( 2 ) . 
O d i l e ' s e x c h a n g e w i t h t h e d r e s s m a k e r i s a m e l o d r a m a t i c e x c e r p t f r o m a 
modern f a i r y - t a l e : 

" j u s t imagine'. M i s s F r a z i e r came t o P a r i s t o work 
l a s t a utumn, and f e l l i n l o v e w i t h t h e head o f h e r 
d e p a r t m e n t . " 

"Non 1." Madame G e r m a i n e r e c o i l e d , a s i f no o t h e r 
c l i e n t had e v e r b r o u g h t o f f s u c h an e x t r a o r d i n a r y 
t h i n g . 

" F e l l i n l o v e w i t h Mr. M i t c h e l l , " s a i d O d i l e , 
n o d d i n g . " A t f i r s t s i g h t , - l e - c o u p de f o u d r e . " 

" A t f i r s t s i g h t ? " s a i d t h e d r e s s m a k e r . She 
l o o k e d f o n d l y a t C a r o l . 

" S o m e t h i n g no one w o u l d have e x p e c t e d , " s a i d O d i l e . 
" A l t h o u g h Mr. M i t c h e l l i s c h a r m i n g . C h a r m i n g . " 

" I t h i n k we o u g h t t o go," s a i d C a r o l - ! ( 2 ) 

O d i l e m i l d l y p r o t e s t s as t h e y w a l k away ('"I d i d n ' t s a y a n y t h i n g t h a t 
w a s n ' t t r u e . . . i t ' s s u c h a w o n d e r f u l s t o r y . . . . I t was t e r r i b l y 
r o m a n t i c " [ 2 - 3 ] ) ; b u t " I t p e n e t r a t e d a t l a s t t h a t O d i l e was m a k i n g f u n 
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o f h e r " ( 3 ) . C a r o l f i n d s O d i l e ' s " s l i g h t i r o n y " p e r p l e x i n g , as s h e 
s h o u l d . C a r o l i s t h e s u b j e c t / o b j e c t o f a s t o r y , O d i l e t h e n a r r a t o r , 
Madame G e r m a i n e t h e a c t i v e r e a d e r . The e x c h a n g e b e t w e e n O d i l e and Madame 
G e r m a i n e m i r r o r s o r r e f l e c t s t h e s t r u c t u r e o f t h e l a r g e r s t o r y , i n w h i c h 
a k n o w i n g and i r o n i c n a r r a t o r d e s c r i b e s C a r o l t o r e a d e r s who a r e b e i n g 
t a u g h t how t o r e a d C a r o l ' s c h a r a c t e r , a n d s o how t o r e a d t h e s t o r y . I n 
t h i s o p e n i n g d i a l o g u e , O d i l e t r a n s f o r m s C a r o l ' s a c t u a l e ngagement ( o v e r 
t u n a - f i s h s a l a d ) i n t o an i r o n i c a l l y r o m a n t i c ( " u n o r i g i n a l " [ 1 ] ) s t o r y . 
O d i l e m o d u l a t e s t h e n a r r a t o r ' s s h a r p e r i r o n i e s ; h e r m i n o r - k e y v a r i a t i o n s 
on t h e m a j o r theme b e g i n - t h e p r o c e s s o f t e a c h i n g us how t o r e a d t h e 
l a r g e r s t o r y i n w h i c h sh e h e r s e l f t a k e s a p a r t . 

The n e x t " s t o r y " has more c o m p l e x i m p l i c a t i o n s . C a r o l g o e s t o t h e 
c a r o l s i n g i n g a t t h e P l a c e Vend^me h o p i n g t o f i n d t h e raw c o n t e n t f o r a 
"warm memory": 

H e r e , sh e i m a g i n e d , w i t h t h e g e n t l e f a l l o f snow and 
t h e s m a l l , r o s y c h o i r b o y s s i n g i n g between l i g h t e d 
C h r i s t m a s t r e e s , s h e w o u l d f i n d s o m e t h i n g — a warm 
memory t h a t w o u l d , l a t e r , b r i n g h e r c l o s e r t o Howard, 
a g l i m p s e o f t h e P a r i s o t h e r p e o p l e l i k e d . ( 1 1 - 1 2 ) 

I n s t e a d o f snow t h e r e i s r a i n ; t h e s i n g e r s a r e " t e s t i n g v o i c e l e y e l s f o r 
a b r o a d c a s t " ; t h e w h o l e " s c e n e " i s an empty m e d i a e v e n t : "Newspaper 
p h o t o g r a p h e r s d r i f t e d on t h e r i m o f t h e c r o w d , a n d t h e f l a r e s t h a t l i t 
t h e s c e n e f o r a n e w s r e e l c a m e r a blew a c r i d smoke i n t h e i r f a c e s " ( 1 2 ) . 
C a r o l i s " p l a i n t i v e w i t h d i s a p p o i n t m e n t , " b u t s h e s a l v a g e s a p i e c e o f 
m i s t l e t o e w h i c h , by a s e r i e s o f s e n t i m e n t a l a s s o c i a t i o n s , makes h e r f e e l 
s o r r y f o r P a r i s a n d f o r F e l i x . B u t h e r s o r r o w i s o r c h e s t r a t e d , m e l o ­
d r a m a t i c , a s t h e n a r r a t o r makes c l e a r w i t h t h i s s i m i l e : "Her t h r o a t 
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w ent warm, l i k e t h e p r e l u d e t o a r u s h o f t e a r s " (13). C a r o l and Howard 
go on t o f i n i s h t h e e v e n i n g w i t h f r i e n d s , f o r whom Howard "made an 
a m u s i n g s t o r y o u t o f t h e i r a d v e n t u r e i n t h e P l a c e Vendome" ( 1 3 ) . In t h e 
s t o r y ' s c e n t r a l p a s s a g e , t h e n a r r a t o r d e s c r i b e s C a r o l ' s i n s i g h t upon 
h e a r i n g Howard's v e r s i o n o f t h e i r m i s a d v e n t u r e : 

She r e a l i z e d f o r t h e f i r s t t i m e t h a t s o m e t h i n g 
c o u l d be p e r f e c t l y a c c u r a t e b u t u n t r u t h f u l - - t h e y 
had n o t f o u n d a n y p a r t o f t h a t e v e n i n g f u n n y - - a n d 
t h a t t h i s m i g h t c o v e r more a r e a s o f e x p e r i e n c e t h a n 
t h e o c c a s i o n a l a m u s i n g s t o r y . She l o o k e d a t Howard 
t h o u g h t f u l l y , as i f s h e had l e a r n e d s o m e t h i n g o f 
v a l u e . ( 1 3 ) 

C a r o l has l e a r n e d s o m e t h i n g o f v a l u e . Howard makes an u n c o m f o r t a b l e , f l a t 
e x p e r i e n c e , a " d i s a p p o i n t m e n t , " i n t o an a m u s i n g s t o r y ; C a r o l w i l l b e g i n 
t o r e c r e a t e h e r f i n a l e x p e r i e n c e w i t h F e l i x - - a n d more g e n e r a l l y , h e r 
w h o l e e x p e r i e n c e o f P a r i s , i n c l u d i n g h e r e n g a g e m e n t — i n t o a warm and 
c o h e r e n t f i c t i o n t h r o u g h t h e p r o c e s s o f memory, u n i n h i b i t e d by h i s t o r y . 

J o n a t h a n C u l l e r , d i s c u s s i n g p l o t i n J o y c e ' s s h o r t s t o r y " E v e l i n e , " 
s p e a k s o f i d e n t i f y i n g a " k e r n e l " o f p l o t and t h e n a w a i t i n g a " s t r u c t u r ­
a l l y more i m p o r t a n t k e r n e l " ; i n " E v e l i n e , " he s u g g e s t s , t h e f i r s t k e r n e l 
i s " m u s i n g " : " . . . we know t h a t m u s i n g i t s e l f w i l l n o t f o u n d a s t o r y 
b u t must be r e l a t e d t o a c e n t r a l p r o b l e m , d e c i s i o n o r a c t i o n on w h i c h 

13 
t h e c h a r a c t e r i s m u s i n g . " In "The O t h e r P a r i s , " t h e c e n t r a l p r o b l e m o r 
d e c i s i o n C a r o l i s c o n t e m p l a t i n g i s t w o - f o l d . On one l e v e l , s h e must 
d e c i d e w h e t h e r t o c o n t i n u e w i t h h e r e ngagement o r t o b r e a k i t o f f . The 
n a r r a t o r a l l u d e s t o t h i s d e c i s i o n d i r e c t l y f o l l o w i n g C a r o l ' s c e n t r a l 
" i n s i g h t " : " T e m p o r a r i l y , s h e p u t t h e q u e s t i o n o f f a l l i n g i n l o v e t o one 
s i d e . P a r i s was n o t t h e p l a c e , s h e t h o u g h t ; p e r h a p s i t had b e e n , f i f t y 
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y e a r s a g o , o r w h e n e v e r i t was t h a t p e o p l e w r o t e a l l t h e s o n g s . I t d i d 
n o t o c c u r t o h e r t o b r e a k h e r e n g a g e m e n t " ( 1 3 ) . We r e a d the s t o r y on 
t h i s l e v e l t o a n s w e r t h e q u e s t i o n o f w h e t h e r o r n o t s h e w i l l f i n a l l y 
b r e a k o f f t h e e n g a g e m e n t ; b u t a l s o , b e c a u s e o f t h e s t o r i e s c r e a t e d a r o u n d 
t h i s p l o t l i n e , we r e a d w i t h i n c r e a s i n g c u r i o s i t y on a n o t h e r l e v e l . The 
c e n t r a l e nigma becomes t h e q u e s t i o n o f how C a r o l w i l l a p p l y h e r l e s s o n -
how and i f s h e w i l l f o l l o w O d i l e and Howard's l e a d s i n m a k i n g s t o r i e s . 
C u l l e r w r i t e s : "The g o a l s t o w a r d s w h i c h one moves i n s y n t h e s i z i n g a 
p l o t a r e , o f c o u r s e , n o t i o n s o f t h e m a t i c s t r u c t u r e " ; when we s y n t h e s i z e 
t h e p l o t o f "The O t h e r P a r i s , " we a r t i c u l a t e a theme w h i c h has a s much 
t o do w i t h t h e c o u r s e o f C a r o l ' s engagement as w i t h i t s a t t e n d a n t t r a n s -

14 
f o r m a t i o n s , t h e s t o r i e s a b o u t C a r o l ' s e n g a g e m e n t . 

B e f o r e C a r o l ' s f i n a l e n c o u n t e r w i t h F e l i x , G a l l a n t i n t e r p o s e s 
M a r t i n e ' s r e c i t a l , an i m p o r t a n t s c e n e on s e v e r a l c o u n t s . I n t h i s s e t 
p i e c e , s p a c e d o f f f r o m t h e r e s t o f t h e t e x t t o i n d i c a t e i t s d r a m a t i c 
( a n d m e l o d r a m a t i c ) s i g n i f i c a n c e , two l e v e l s o f m a k e - b e l i e v e c l a s h i n an 
" o r d i n a r y , s h a b b y t h e a t r e , " w h i l e o u t s i d e t h e r a i n comes down as e v e r . 
C a r o l ' s f a n t a s i e s a b o u t t h e c o n c e r t and i t s c a c h e t , o f c o u r s e , a r e 
s h a t t e r e d . H e r e as e l s e w h e r e , P a r i s i a n s , l i k e t h e t h e a t r e i t s e l f , a r e 
" s h a b b y " ( 1 7 ) . A t t h i s p o i n t , C a r o l has n o t y e t f u l l y g r a s p e d t h e a r t 
o f m a k i n g a m u s i n g s t o r i e s o u t o f d i s a p p o i n t i n g e x p e r i e n c e s . I n s t e a d , 
s h e c o m p e n s a t e s f o r h e r g r o w i n g d i s i l l u s i o n m e n t w i t h a f a n t a s y o f h e r 

1 5 
own t o c o u n t e r t h e t h i n s p e c t a c l e o f M a r t i n e ' s r e c i t a l . B u t t h e sym­
b o l i c c o l l a p s e o f t h e t h e a t r e i t s e l f i n t r u d e s upon h e r f a n t a s y : 

She s e t t l e d b a c k and began f u r n i s h i n g i n h e r m i n d 
t h e a p a r t m e n t t h e y w o u l d have i n C h i c a g o . . . . 
C a r o l had j u s t f i n i s h e d p a p e r i n g a bedroom g r e e n 
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and w h i t e when M a r t i n e w a l k e d o n s t a g e , w i t h h e r 
v i o l i n . A t t h e same moment, a p i e c e o f p l a s t e r 
b e a r i n g t h e p a i n t e d plump f o o t o f a nymph d e t a c h e d 
i t s e l f f r o m t h e c e i l i n g and c r a s h e d i n t o t h e a i s l e , 
j u s t m i s s i n g Howard's h e a d . ( 1 6 ) 

The c u l t u r a l f u r n i s h i n g s t h a t a r e t h e s e t t i n g f o r M a r t i n e ' s a s p i r a t i o n s 
a r e c r u m b l i n g l i k e t h e s t a t u a r y , p a r t o f an a g e t h a t i s s u d d e n l y a s f a r 
p a s t as t h e a g e o f plump p l a s t e r nymphs o r " J . S. B a c h , " t h e name on a 
p o s t e r i n t h e empty l o b b y . M a r t i n e a n d h e r f a m i l y , l i k e C a r o l , a r e 
p l a y i n g r o l e s i n a rundown t h e a t r e ; t h e p l a y o f C a r o l ' s m e n t a l c l o s e t 
drama a g a i n s t t h e s h a m b l e s o f M a r t i n e ' s r e c i t a l shows them b o t h up as 
i n a d e q u a t e d r a m a s , p r i v a t e t h e a t r e s f r o m t h e p a s t o r i n t h e p r o j e c t e d 
f u t u r e . 

H e r e t o o , a s i n t h e f i n a l s c e n e , F e l i x f i g u r e s a s C a r o l ' s t r u e 
c o m p a n i o n . In t h e t h e a t r e he s m i l e s a t h e r "much t o o f a m i l i a r l y " ; o u t ­
s i d e i n t h e r a i n , he t e l l s C a r o l t h a t t h e y a r e t w i n f o r e i g n e r s , e x c l u d e d 
f r o m O d i l e ' s f a m i l y c i r c l e a f t e r t h e c o n c e r t ( 1 6 , 1 9 ) . C a r o l ' s o u t b u r s t 
t o Howard a t t h i s p o i n t i s d i r e c t e d b o t h a g a i n s t F e l i x and a g a i n s t " t h e 
way e v e r y t h i n g i s h e r e - - o l d a n d r o t t e n a n d f a l l i n g down." And Howard's 
i n a b i l i t y t o t h i n k f i g u r a t i v e l y i s n i c e l y c a p t u r e d i n h i s r e s p o n s e : 
'"You mean t h a t c h u n k o f c e i l i n g ? ' " ( 1 8 ) . 

T h i s m i d w i n t e r r e t r o s p e c t i v e , n a r r a t e d between t h e two s c e n e s a t 
t h e d r e s s m a k e r ' s , f i l l s i n o u r u n d e r s t a n d i n g o f C a r o l a n d o f O d i l e , so 
t h a t when t h e y emerge f r o m t h e d r e s s m a k e r ' s , t h e y come o u t a s much more 
s u b s t a n t i a l f i g u r e s t h a n t h e y were o n e moment ( a n d t w e l v e p a g e s ) e a r l i e r . 
So i t i s n o t i n c o n g r u o u s t h a t as s h e l o o k s o u t t h e window, C a r o l s e e s no 
s i g n o f s p r i n g , a n d y e t a moment l a t e r s h e a g r e e s w i t h O d i l e t h a t w i n t e r 
i s f i n a l l y o v e r . I n d e e d , t h e w h o l e f i n a l s c e n e i s c h a r g e d w i t h s i g n i f i -
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c a n c e w h i c h has a c c r u e d f r o m i n t e r v e n i n g e p i s o d e s . Nuances o f d e s c r i p t i o n 
and d i a l o g u e r e c a l l e a r l i e r d e s c r i p t i o n s , e a r l i e r d i a l o g u e . C a r o l ' s 
" s i n c e r e l y i m a g i n e d " p r o p o s a l s c e n e , f o r e x a m p l e , "a s c e n e t h a t i n v o l v e d 
a l l a t o n c e t h e S e i n e , m o o n l i g h t , b a r r o w s o f v i o l e t s . . . and a c o n ­
f u s e d , m i s t y b a c k g r o u n d o f t h e E i f f e l Tower and l i t t l e c r o o k e d s t r e e t s , " 
i r o n i c a l l y e c h o e s t h r o u g h t h e d e s c r i p t i o n o f t h e n e i g h b o u r h o o d F e l i x 
l i v e s i n , w h i c h C a r o l " d i d n o t l i k e t h e l o o k o f " : 

T h e y c r o s s e d t h e b o u l e v a r d and a few c r o o k e d , 
n a r r o w s t r e e t s f i l l e d w i t h c u r b s i d e b a r r o w s and 
m a r k e t i n g c r o w d s . I t was a s e c t i o n o f P a r i s C a r o l 
had n o t s e e n ; a l t h o u g h i t was on t h e L e f t Bank, i t 
was n o t p r e t t y , n o t p i c t u r e s q u e . ( 2 2 ) 

What i s p i c t u r e s q u e i n t h e i m a g i n a t i o n makes C a r o l u n c o m f o r t a b l e i n t h e 
w o r l d . A p p r o p r i a t e l y , i t i s F e l i x ' s n e i g h b o u r h o o d t h a t m o s t c l o s e l y 
r e s e m b l e s C a r o l ' s p i c t u r e - p o s t c a r d . P a r i s , j u s t a s i t i s F e l i x h i m s e l f 
who comes c l o s e s t t o t o u c h i n g C a r o l . H e r e a s e l s e w h e r e , l a t e r d e s c r i p t i o n s 
o f s e t t i n g c a l l us b a c k t o e a r l i e r s c e n e s . By i r o n i c a l l y r e a l i z i n g one o f 
C a r o l ' s " s i n c e r e l y b e l i e v e d " v i s i o n s , G a l l a n t shows us t h e p r o c e s s C a r o l 
u n d e r g o e s o f a v o i d i n g an e d u c a t i o n . We r e a d o f C a r o l ' s d i s c o m f o r t i n 
F e l i x ' s d i n g y , u n t i d y room, h e r " b r e a t h l e s s . . . e m b a r r a s s m e n t " when i t 
becomes c l e a r t o h e r t h a t F e l i x and O d i l e a r e l o v e r s ; i m m e d i a t e l y we 
r e c a l l t h e n a r r a t o r ' s e a r l i e r o b s e r v a t i o n : " i n d e e d , C a r o l r a t e d t h e 
c h a n c e s o f l o v e i n a c o t t a g e o r f u r n i s h e d room a t z e r o " ( 4 ) . 

Now a l l o f t h e e a r l i e r s u g g e s t i o n s o f r e l a t i o n s h i p b e t w e e n C a r o l 
and F e l i x c o n v e r g e , and t h e i n a p p r o p r i a t e n e s s o f h e r e n g a g e m e n t t o Howard 
r e s u r f a c e s as s h e r e f l e c t s on t h e i n c o m p a t i b i l i t y o f F e l i x a n d O d i l e . 
I t i s t o o much f o r C a r o l t o b e l i e v e t h a t l o v e c a n be a r e a l i t y f o r t h i s 
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p a i r i n t h i s "slummy q u a r t e r . " S t a n d i n g w i t h F e l i x a t t h e e n t r a n c e t o 
t h e M e t r o , s h e e x p e r i e n c e s a f l e e t i n g s e n s e " t h a t s h e had a t l a s t 
o p e n e d t h e r i g h t d o o r " as s h e h o l d s F e l i x ' s h a nd, b u t a t o n c e s h e r e s p o n d s 
by c o r r e c t i n g h e r i n t u i t i o n , w i t h d r a w i n g , and r e s p o n d i n g t o F e l i x " w i t h 
c o l d s h y n e s s " i n t h e i d i o m s h e has l e a r n e d f r o m Howard: 

What she and Howard had was b e t t e r . No one c o u l d 
p o i n t t o them, o r c r i t i c i z e them, o r h u m i l i a t e them 
by o f f e r i n g t o h e l p . 

She w i t h d r e w h e r hand and s a i d w i t h c o l d s h y n e s s , 
"Thank y o u f o r t h e c o f f e e , F e l i x . " 

"Oh t h a t . " He w a t c h e d h e r go up t h e s t e p s t o t h e 
M e t r o , a n d t h e n he w a l k e d away. ( 2 9 ) 

C a r o l has l e a r n e d t o t a k e r e f u g e i n Howard's l i t e r a l - m i n d e d r e s p o n s e s , 
" p e r s i s t e n t l y m i s s i n g t h e p o i n t " ( 1 8 - 1 9 ) . To t h a n k F e l i x f o r t h e c o f f e e 
i s a l s o t o d e n y a n y r e a l c o n t a c t w i t h h i m , t o r e p l y i n t h e same v e i n a s 
Howard's r e p e a t e d o b s e r v a t i o n s a b o u t t h e w e a t h e r , h i s c o l d f e e t , o r t h e 
" chunk o f c e i l i n g " ( 1 8 ) . 

C a r o l ' s a n t i s e p t i c p o l i t e n e s s t o F e l i x s t e r i l i z e s t h e i m m e d i a t e 
s t i n g o f t h e p r e s e n t — s o much so t h a t s h e s e e s h e r s e l f i n "a l i t t l e 
s c e n e , " w i t h 'the g e n t l e , n o s t a l g i c a i r o f s o m e t h i n g p a s t " — a s i t w e r e , 
m a k i n g f i c t i o n s , m a k i n g m e m o r i e s o u t o f e x p e r i e n c e on t h e s p o t ( 2 9 ) . Her 
warm m e m o r i e s o f P a r i s , b e g i n n i n g a t t h i s p o i n t , i n h e r p r e s e n t e x p e r i ­
e n c e o f P a r i s , w i l l s o o n b l u r t h e s h a r p c o n t o u r s o f h e r " d i s a p p o i n t m e n t s " : 
" S o o n , s h e s e n s e d , t h e c o m f o r t i n g v i s i o n o f P a r i s as she. had o n c e 
i m a g i n e d i t w o u l d o v e r l a p t h e r e a l i t y " ( 3 0 ) . T h e c l o s i n g p a s s a g e , w i t h 
i t s e c h o e s o f Howard's " p e r f e c t l y a c c u r a t e b u t u n t r u t h f u l " s t o r y m a k i n g , 
i r o n i c a l l y r e s o l v e s t h e t e n s i o n s b e t w e e n r e a l i s m a n d r o m a n c e , f r a g m e n t e d 
e x p e r i e n c e and c o h e r e n t f i c t i o n : 
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She w o u l d f o r g e t t h e r a i n a nd h e r u n s h a r e d c o n f u s i o n 
a n d l o n e l i n e s s , and remember i n s t e a d t h e P a r i s o f 
f i l m s , t h e s t r e e t lamps w i t h t h e i r t i n s e l i c i c l e s , 
t h e f u n n y c o n c e r t h a l l where t h e c e i l i n g c o l l a p s e d , 
a n d t h e r e w o u l d be, a t l a s t , a c o h e r e n t p i c t u r e , 
a c c u r a t e b u t u n t r u e . The memory o f F e l i x a nd O d i l e 
and a l l t h e i r d i s t a s t e f u l s t r a n g e n e s s w o u l d s l i p 
away; f o r " l o v e " s h e w o u l d t h i n k , o n c e more, " P a r i s , " 
a n d , a f t e r a w h i l e , h a p p i l y m a r r i e d , m e r c i f u l l y 
r e m o v e d i n t i m e , s h e w o u l d remember i t and d e s c r i b e 
i t a n d f i n a l l y b e l i e v e i t as i t had n e v e r been a t 
a l l . ( 3 0 ) 

C a r o l ' s memory w i l l be s e l e c t i v e l y c r e a t i v e ; s h e w i l l f o r g e t a s much as 
s h e r emembers. The d e l i b e r a t e , m e s m e r i z i n g p h r a s i n g o f t h e f i n a l s e n t e n c e 
b e g i n s t h e p r o c e s s o f s o o t h i n g and l u l l i n g a nd s m o o t h i n g away t h e h a r s h ­
n e s s o f h e r e x p e r i e n c e , t r a n s f o r m i n g i t i n t o t h e f a i t h f u l r e c i t a t i o n o f 
a v a g u e , c o m f o r t i n g m e m o r y — a memory w h i c h w i l l be p e r f e c t l y i n a c c u r a t e 
t o e x p e r i e n c e , p e r f e c t l y t r u e t o C a r o l ' s f o n d l y h e l d v i s i o n . Commenting 
on t h i s p a s s a g e , R o n a l d H a t c h w r i t e s : "The p i l i n g up o f p h r a s e upon 
p h r a s e e c h o e s t i m e ' s e f f e c t on t h e m i n d , p i l i n g up new e x p e r i e n c e s on 
t h e m e m o r i e s o f P a r i s , g r a d u a l l y e a s i n g t h e p a i n o f l o s t p o t e n t i a l . " ^ 
W i t h o u t w i s h i n g s i m p l y t o be c l e v e r , one m i g h t b u i l d on H a t c h ' s i n s i g h t 
by r e v e r s i n g h i s t e r m s : C a r o l i s a l r e a d y i n t h e p r o c e s s o f p i l i n g up 
new m e m o r i e s on t h e e x p e r i e n c e o f P a r i s . F o r C a r o l , t h e a g e n c y o f 
memory i m p o s e s f o r m and so c r e a t e s m e a n i n g , b u t i r o n i c a l l y , t h e m e a n i n g 
s h e c r e a t e s d e n i e s h i s t o r y — d e n i e s t h e r e a l i t y o f p o s t w a r P a r i s , o f 
" F e l i x " a nd O d i l e . Much l i k e a w r i t e r r e c r e a t i n g t h e p a s t , C a r o l f o r m s 
a c o h e r e n t s t o r y o u t o f i n c o h e r e n t e x p e r i e n c e , b u t s h e d o e s so by 
s u p p r e s s i n g h i s t o r y i n o r d e r t o make memory a more c o m f o r t a b l e home. One 
m i g h t d e s c r i b e t h e w r i t e r ' s r e c r e a t i o n o f t h e p a s t — a p r o c e s s w h i c h 
L i n n e t M u i r e x p l o r e s as t h e theme o f h e r s t o r i e s — a s an a r t w h i c h l o o s e l y 
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f o l l o w s t h e s e q u e n c e o f C a r o l ' s " a r t " ; f i r s t t h e w r i t e r remembers ( " i t " — 
s u b j e c t , c o n t e n t , e v e n t , e x p e r i e n c e , s e n s a t i o n ) , t h e n d e s c r i b e s ( s h a p e s , 
f o r m s , s t r u c t u r e s , p a t t e r n s — t u r n i n g t h e s e nouns i n t o v e r b s , t u r n i n g 
s t a t i c c o n t e n t i n t o f u n c t i o n a l f o r m ) and f i n a l l y b e l i e v e s ( t h e r e s u l t o f 
" s i n c e r e l y i m a g i n i n g " ) . B u t C a r o l ' s s t o r y w i l l be an e v a s i o n , a r e t r e a t , 
and C a r o l i s j u d g e d a c c o r d i n g l y t h r o u g h o u t "The O t h e r P a r i s . 

W i t h t h e l a r g e r f r a m e w o r k o f t h e s t o r y i n p e r s p e c t i v e , we c a n t u r n 
b r i e f l y t o d e t a i l s o f l a n g u a g e . I n d i v i d u a l w o r d s , s t y l i s t i c f e a t u r e s , 
e v e n s h o r t d e s c r i p t i v e p a s s a g e s r e c u r i n c o n t e x t s w h i c h r e i n f o r c e t h e 
s t o r y ' s s t r u c t u r e . A s t r i k i n g f e a t u r e o f s e n t e n c e c o n s t r u c t i o n , f o r 
e x a m p l e , b e a r i n g on t h e a m b i g u i t i e s o f C a r o l ' s d o u b l e p e r s p e c t i v e , i s 
t h e f r e q u e n c y o f h y p o t h e t i c a l and s u b j u n c t i v e c l a u s e s , many o f them i n t r o ­
d u c e d by "as i f . " A t t h e d r e s s m a k e r ' s , " O d i l e l o o k e d r e g r e t f u l l y , a s i f 

18 
s h e had more t o s a y , " , f o r e x a m p l e — a s s h e d o e s . C a r o l i s n e v e r q u i t e 
s u r e a b o u t d i s t i n c t i o n s b e t w e e n a p p e a r a n c e s and r e a l i t i e s ; u n t i l s h e 
r e a l i z e s t h a t O d i l e i s m a k i n g f u n o f h e r i n t h i s f i r s t s c e n e , s h e r e a c t s 
"as i f " O d i l e ' s s t o r y were a p e r f e c t l y a c c u r a t e , t r u t h f u l a c c o u n t . 

A t a more b a s i c l e v e l , t h e a d j e c t i v e " p r e t t y " i s r e p e a t e d l y u s e d 
t o s i g n i f y s u p e r f i c i a l l y o b s e r v e d a p p e a r a n c e . Howard's f r i e n d s t e l l him 
t h a t C a r o l i s " o b v i o u s l y i n l o v e w i t h him" and t h i s i s " p r e t t y t o s e e " ( 6 ) ; 
t h e p i e c e o f m i s t l e t o e t h a t f a l l s f r o m a P l a c e VendSme s t r e e t l a m p l o o k s 
" p r e t t y , and r a t h e r p o o r " ( 1 2 ) . L a t e i n t h e s t o r y O d i l e t e l l s F e l i x t h a t 
C a r o l ' s w e d d i n g d r e s s ( " w h i t e w i t h w h i t e f l o w e r s " ; O d i l e e a r l i e r c a l l s 
i t a " r u b b i s h o f l a c e " [ 1 ] ) , i s " v e r y p r e t t y " ( 2 3 ) . C a r o l f i n d s F e l i x ' s 
n e i g h b o u r h o o d " n o t p r e t t y , n o t p i c t u r e s q u e " ; and f i n a l l y , s h e w a n t s 
" s o m e t h i n g p r e t t y i n h e r hand t o t a k e away t h e memory o f t h e room and t h e 
A r a b s and t h e d r e a r y c a f e s and t h e m e s s y a f f a i r s o f F e l i x and O d i l e " ( 2 9 ) . 
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So s h e buys v i o l e t s , r e c a l l i n g two e a r l i e r o c c a s i o n s — o n e , h e r i m a g i n e d 
p r o p o s a l s c e n e w i t h i t s " b a r r o w s o f v i o l e t s , " t h e o t h e r , one o f h e r 
" d i s a p p o i n t m e n t s " : " ( t h e Parma v i o l e t s s h e had b o u g h t t h a t were 
f r a u d u l e n t l y c u t and b o u n d , so t h a t t h e y d i e d i n a m i n u t e ) " ( 1 9 ) . 
S a u s s u r e a n l i n g u i s t i c s a r g u e s t h a t l a n g u a g e s i g n i f i e s by d i f f e r e n c e 
b etween t e r m s r a t h e r t h a n by r e f e r e n c e t o t h e w o r l d b e y o n d l a n g u a g e ; we 
c o u l d make a s t r o n g c a s e f o r t h e m e a n i n g o f "The O t h e r P a r i s " , e m e r g i n g 
f r o m t h e d i f f e r e n c e , t h e o p p o s i t i o n b e t w e e n two key w o r d s , " p r e t t y " and 
" s h a b b y , " b o t h s i g n i f y i n g q u a l i t i e s o f a p p e a r a n c e t o C a r o l . 

The s t r e n g t h s o f "The O t h e r P a r i s " a s r e a l i s t f i c t i o n r e s u l t f r o m 
t h e d o c u m e n t a r y p r e s e n t a t i o n o f p o s t w a r P a r i s and i t s c u l t u r a l c l i m a t e , 
s o c i a l , p o l i t i c a l , h i s t o r i c a l ; t h e s e c u l t u r a l q u a l i t i e s i n h e r e i n 
t a n g i b l e d e s c r i p t i o n s o f s h a b b i l y - d r e s s e d P a r i s i a n s , g l o o m y r e s t a u r a n t s , 
t h e a t r e s , a p a r t m e n t s , a nd o f c o u r s e t h e p e r p e t u a l d r i z z l e , w h i c h i s so 
p e r v a s i v e t h a t i t b e g i n s t o seem f i g u r a t i v e . T h e s e a s p e c t s o f s e t t i n g 
f o r m t h e b a c k g r o u n d a nd f o r e g r o u n d f o r C a r o l ' s t r i a l s . The r e f l e x i v e 
q u a l i t i e s o f t h e s t o r y b e g i n w i t h t h e a t t e n t i o n p a i d t o c h a r a c t e r s ' 
s t o r i e s a b o u t C a r o l ' s e n g agement and end w i t h t h e s h a r p l y i r o n i c f o c u s on 
C a r o l ' s a r t o f memory. T h e a g e n c y o f memory i s a p o w e r f u l a n d r e c u r r i n g 
f o r c e i n G a l l a n t ' s f i c t i o n . I n "The O t h e r P a r i s , " memory i s t h e means 
by w h i c h C a r o l t r a n s f o r m s p o t e n t i a l l y e d u c a t i v e e x p e r i e n c e i n t o a c o m f o r t ­
i n g l u l l a b y . I n t h i s s e n s e , t h e s t o r y i s an a c c o u n t o f an a m b i g u o u s 
i n i t i a t i o n , one w h i c h i s a l s o a r e t r e a t — a r e c u r r i n g theme i n G a l l a n t ' s 

1 9 
f i c t i o n . 

A n o t h e r y o u n g woman's a m b i g u o u s i n i t i a t i o n i n t o h i s t o r y c o n s t i t u t e s 
t h e theme o f "Autumn Day" ( 1 9 5 5 ) . C a r o l F r a z i e r has many a f f i n i t i e s w i t h 
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C i s s y , t h e s t o r y ' s f i r s t - p e r s o n n a r r a t o r . B o t h y o u n g women a r e a d r i f t 
i n p o s t w a r E u r o p e : t h e i r i d e n t i t i e s a r e s u s t a i n e d l a r g e l y by t h e p r o s p e c t 
o f m a r r i a g e , o r i n C i s s y ' s c a s e , t h e f a c t o f h e r m a r r i a g e — a f a c t s h e i s 
u n a b l e t o c o m p r e h e n d . B o t h p a s s t h r o u g h a t e n t a t i v e , a m b i g u o u s i n i t i a t i o n 
w h i c h p r e p a r e s them, n o t f o r e m e r g e n c e f r o m s e l f i n t o w o r l d , b u t f o r s u b ­
m e r s i o n i n t h e i r m a r r i a g e s and c o m f o r t a b l y f u r n i s h e d a p a r t m e n t s i n t h e 
U n i t e d S t a t e s . B o t h women's dreams o f a r o m a n t i c i d e a l r e a l i z e d i n t h e 
w o r l d t a k e t a n g i b l e f o r m s . C a r o l ' s i s t h e " o t h e r " P a r i s , w h i c h n e v e r 
q u i t e m a t e r i a l i z e s ; C i s s y ' s i s an A m e r i c a n o p e r a s i n g e r , D o r o t h y W est, 
who s t a y s f o r a week a t ' t h e A u s t r i a n f a r m h o u s e where C i s s y a nd h e r army 
hu s b a n d W a l t a r e b o a r d i n g . C i s s y , t o o , i s d i s a p p o i n t e d ; s h e r e c e i v e s 
W e s t 's n o t e i n v i t i n g h e r t o l u n c h a d a y l a t e a n d f i n d s t h e s i n g e r ' s room 
empty. B u t C i s s y , more t h a n C a r o l , l e a r n s a b o u t t h e a m b i g u i t i e s o f h e r 
e x p e r i e n c e , u n d e r s t a n d i n g a t t h e end o f t h e s t o r y t h a t l i f e d o e s n o t 
q u i t e r e s o l v e i t s e l f i n t o n e a t c a t e g o r i e s . She r e f l e c t s : " Y o u r g i r l ­
hood d o e s n ' t v a n i s h o v e r n i g h t . I know, now, what a l o t o f w a v e r i n g g o e s 

o n , how y o u s t e p f o r w a r d a nd b a c k a g a i n . The f r o n t i e r i s i n v i s i b l e ; 
20 

s o m e t i m e s y o u ' r e o v e r w i t h o u t k n o w i n g i t . " And a l t h o u g h s h e f i n a l l y 
r e a s s u r e s h e r s e l f , a s d o e s C a r o l , t h e a s s e r t i v e r h y t h m s o f h e r f i n a l 
d e c l a r a t i o n s r e f l e c t h e r l e s s s o o t h i n g a p p r e h e n s i o n o f t h e u n c e r t a i n t i e s 
o f m a r r i a g e and o f e x p e r i e n c e i n g e n e r a l : 

" W e ' l l be a l l r i g h t , " I e c h o e d t o W a l t , a nd I 
r e p e a t e d i t t o m y s e l f , o v e r a nd o v e r , " I ' l l be 
a l l r i g h t ; w e ' l l be a l l r i g h t . " 

B u t we're n o t s a f e y e t , I t h o u g h t , l o o k i n g a t 
my h u s b a n d — t h i s s t r a n g e r , mute, h e l p l e s s , f u m b l i n g , 
e n c l o s e d . Oh, we're n o t s a f e . N o t by a l o n g s h o t . 
B u t w e ' l l be a l l r i g h t . T a k e my word f o r i t . W e ' l l 
be a l l r i g h t . (53) 
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C i s s y e m erges more f u l l y t h a n C a r o l , f i n a l l y ; W a l t becomes t h e c h i l d , ex­
p e r i e n c i n g a w o r l d s i m i l a r t o C a r o l ' s " u n s h a r e d c o n f u s i o n and l o n e l i n e s s . " 
R e a d i n g "The O t h e r P a r i s " o v e r a g a i n s t "Autumn Day" c o n v e y s a c l e a r e r s e n s e 
b o t h o f t h e m e a n i n g s o f C a r o l ' s e x p e r i e n c e and o f how G a l l a n t t r e a t s t h e 
theme o f i n i t i a t i o n . B o t h s t o r i e s t e s t i n n o c e n c e by s u b j e c t i n g i t t o ex­
p e r i e n c e , w i t h O l d W o r l d , p o s t w a r s e t t i n g s p r o v i d i n g an u n f a m i l i a r , d e s o ­
l a t e d r e a l i t y a g a i n s t w h i c h C a r o l and C i s s y d e p l o y t h e v i g o u r o f i m a g i n a t i o n 
a n d w i n h i g h l y a m b i g u o u s v i c t o r i e s . 

The f o c u s on d o c u m e n t a r y v e r s i o n s and r o m a n t i c v i s i o n s , on t h e c o n ­
f l i c t s b e t w e e n h i s t o r y a n d memory, i s n o t a l w a y s a s s h a r p a s i t i s i n "The 
O t h e r P a r i s . " In s e v e r a l e a r l y s t o r i e s , n a r r a t o r s t r a n s c r i b e s e t t i n g s 
w i t h o u t e x p l i c i t r e f e r e n c e t o t h e s h a p i n g p r o c e s s o f memory o r o f i m a g i ­
n a t i o n . A r t i f i c e i s m u t e d , more c o n s p i c u o u s i n i t s a p p a r e n t a b s e n c e . The 
s h a p i n g o f a c t u a l i t y g o e s u n n o t i c e d - - s o much so t h a t G a l l a n t ' s e d i t o r s a n d 
b i b l i o g r a p h e r s d i s a g r e e o v e r w h e t h e r o r n o t t h e s e s t o r i e s a r e more p r o p e r ­
l y e s s a y s , and t h e r e i s r e c u r r i n g d i s c u s s i o n o f t h e c l o s e r e l a t i o n b etween 

21 
t h e two f o r m s i n G a l l a n t ' s work. T h i s d i s a g r e e m e n t c o n f i r m s t h e power­
f u l r e f e r e n t i a l i m p u l s e i n G a l l a n t ' s f i c t i o n . The m e d i a t i n g , f o r m i n g , 
r e f l e x i v e p a t t e r n s o f a r t i f i c e s h a p e c o n t e n t i n t o f o r m — i r o n i c a l l y — 
b e f o r e o u r e y e s i n "The O t h e r P a r i s " ; t h i s s h a p i n g p r o c e s s i s l e s s a p ­
p a r e n t i n s t o r i e s l i k e "Wing's C h i p s " ( 1 9 5 4 ) , "The D e c e p t i o n s o f M a r i e -
B l a n c h e " (1 9 5 3 ) , "SeTfor Pi'nedo" (1 9 5 4 ) , and "When We Were N e a r l y Young" 
( 1 9 6 0 ) . In t h e s e s t o r i e s , t h e d i a l e c t i c b e t w e e n memory and h i s t o r y s u b ­
m e r g e s , and G a l l a n t ' s d o c u m e n t a r y , r e p o r t o r i a l t a l e n t s a r e l e s s a m b i g u o u s , 
l e s s q u a l i f i e d by a c h a r a c t e r ' s own a t t e m p t s t o t e l l a s t o r y . A f i r s t -
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p e r s o n n a r r a t o r remembers w i t h o u t commenting on t h e s h a p i n g f o r c e o f 
memory; t h e s t o r i e s r e a d as r e m i n i s c e n c e s w i t h a p o i n t . The keen i r o n i e s 
o f "The O t h e r P a r i s " m o d u l a t e i n t o l i g h t e r t o n e s . We r e a d c h a r a c t e r s 
more o b j e c t i v e l y , b e c a u s e o f t h e more d e l i b e r a t e f o r e g r o u n d i n g o f s e t t i n g ; 
we r e a d them as c r e a t i o n s , as r e f l e c t i o n s o f t h e i r r e s p e c t i v e s o c i e t i e s . 
T h e s e s t o r i e s a r e a t t h e o b j e c t i v e , t r a n s c r i p t i v e , d o c u m e n t a r y edge o f 
G a l l a n t ' s r e p e r t o i r e . In them, G a l l a n t s h a p e s h e r " f a i t h t o a c t u a l i t y " 
n o t by " a b s o l u t e a r t i f i c e , " b u t by m i n i m a l a r t i f i c e - - a s i m p l e , c h r o n o ­
l o g i c a l n a r r a t i v e l i n e , a nd a n a r r a t o r a t o n c e d e t a c h e d e nough t o o b s e r v e 

22 
and e n g a g e d e nough t o comment on s o c i a l r i t u a l s i n t h e i r s e t t i n g s . 

"The D e c e p t i o n s o f M a r i e - B l a n c h e " and "Wing's C h i p s " a r e b o t h s e t 
i n Q u e b e c , t h e f o r m e r i n E a s t - e n d M o n t r e a l , t h e l a t t e r i n an unnamed 
F r e n c h - C a n a d i a n town i n w h i c h t h e n a r r a t o r s p e n t a summer w i t h h e r f a t h e r 

23 
when s h e was a " l i t t l e g i r l o f s e v e n o r e i g h t . " B o t h s t o r i e s o pen by 
a t o n c e l o c a t i n g t h e s e t t i n g a n d d i s t a n c i n g t h e n a r r a t o r f r o m h e r r e p o r t 
on t h e p a s t . The n a r r a t o r t h e n r e i n t r o d u c e s h e r s e l f i n t o t h e p a s t a s s h e 
remembers i t ; i n "The D e c e p t i o n s o f M a r i e - B l a n c h e " s h e n e v e r becomes more 
t h a n a d e t a c h e d ( i f amused) o b s e r v e r , b u t i n "Wing's C h i p s " s h e m e r g e s 
w i t h h e r y o u n g e r p r e d e c e s s o r t o become h e r f a t h e r ' s y o u n g d a u g h t e r a g a i n . 
U n l i k e t h e L i n n e t M u i r s t o r i e s , i n w h i c h t h e p r o c e s s o f r e m e m b e r i n g i s 
e x p l i c i t l y p a r t o f t h e s t o r i e s ' t heme, a s u b j e c t t o be e x p l o r e d and 
commented on e v e n w h i l e i t i s t h e c e n t r a l t e c h n i q u e b e i n g e m p l o y e d t o 
t e l l t h e s t o r y , t h e d e v i c e o f c o n f l a t i n g an o l d e r n a r r a t o r w i t h h e r y o u n g e r 
s e l f i n "Wing's C h i p s " i s l e f t u n e x a m i n e d ; i t i s s i m p l y a c o n v e n t i o n u s e d 
t o e n t e r t h e s t o r y p r o p e r . N e v e r t h e l e s s , we c a n s e e t h e t y p i c a l G a l l a n t 
c o n c e r n w i t h t h e " p i c t u r e s " o f memory i n t h e o p e n i n g s e n t e n c e s : 
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O f t e n , s i n c e I grew u p , I have t r i e d t o remember t h e 
name o f t h e F r e n c h - C a n a d i a n town where I l i v e d f o r a 
summer w i t h my f a t h e r when I was a l i t t l e g i r l o f 
s e v e n o r e i g h t . S o m e t i m e s , p a s s i n g t h r o u g h a town, 
I have t h o u g h t I r e c o g n i z e d i t , b u t some d e t a i l i s 
a l w a y s wrong, o r a t l e a s t f a i l s t o f i t t h e p i c t u r e 
i n my memory. 24 

The n a r r a t o r t h e n q u i c k l y s h i f t s f r o m h e r f o c u s on t h e p r o c e s s o f memory 
t o a d d r e s s t h e more e x p l i c i t l y s o c i a l themes o f "Wing's C h i p s " : t h e 
d i v i s i o n s b e t w e e n F r e n c h C a t h o l i c s and E n g l i s h P r o t e s t a n t s i n t h e s m a l l 
t o w n , and t h e u n i v e r s a l d i s t r u s t a n d m i s u n d e r s t a n d i n g o f h e r f a t h e r , a 
p a i n t e r , who a s s u c h i s s u s p e c t , l e s s t h a n g a i n f u l l y e m p l o y e d , l e s s d u t i ­
f u l l y a b r e a d w i n n e r t h a n he s h o u l d be by r i g h t s . The s t o r y n e a t l y and 
c o m i c a l l y r e s o l v e s , f o r F r e n c h a n d E n g l i s h a l i k e , t h e p e r c e i v e d c o n f l i c t 
b etween p r o f i t a b l e l a b o u r and e s o t e r i c f o o l i s h n e s s , a n d r e a s s u r e s t h e 
d a u g h t e r o f h e r f a t h e r ' s w o r t h : t h e Wing f a m i l y , C h i n e s e o w n e r s o f t h e 
l o c a l f i s h - a n d - c h i p s t o r e , c o m m i s s i o n h e r f a t h e r t o p a i n t t h e s i g n f r o m 
w h i c h t h e s t o r y t a k e s i t s t i t l e . T he g i r l becomes " h y s t e r i c a l l y p r o u d " 
o f t h e s i g n , a n d , " f o r q u i t e t h e f i r s t t i m e , " o f h e r f a t h e r : 

T h e r e i t was, "Wing's C h i p s , " p r o o f t h a t my f a t h e r 
was an o r d i n a r y w o r k i n g m a n j u s t 1 i k e a n y b o d y e l s e , 
and I p o i n t e d i t o u t t o as many p e o p l e a s I c o u l d , 
b o t h E n g l i s h a n d F r e n c h , u n t i l t h e summer e n d e d a n d 
we went away. ( 1 5 1 ) 25 

G a l l a n t i n v e r t s t h e t r a d i t i o n a l e x p l o r a t i o n o f t h e a r t i s t , i n w h i c h 
t h e p r o t a g o n i s t a s a r t i s t i s t h e f o c u s , o f t e n f o r m i n g a n d c o m m e n t i n g o n 
t h e l a r g e r f i c t i o n . She a p p r o a c h e s t h e c o n f l i c t 1 i g h t h e a r t e d l y f r o m 
o u t s i d e , f r o m t h e s o c i a l p o i n t o f v i e w ; t h e d a u g h t e r - n a r r a t o r s t a n d s 
a t a p o i n t b e t w e e n h e r f a t h e r ' s p r i v a t e w o r l d a n d t h e v i l l a g e r s ' p u b l i c 
o n e , s e e i n g him b o t h a s a f a m i l y member and t h r o u g h t h e v i l l a g e r s ' e y e s . 
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The s h a r p - e y e d o l d e r n a r r a t o r ' s c u t t i n g s o c i a l c o mmentary, as s h e d i s s e c t s 
t h e v i l l a g e r s ' p r e j u d i c e s a n d s o c i a l p r e t e n s i o n s , i s s o f t e n e d by t h e 
s t o r y ' s c o m i c r e s o l u t i o n , w h i c h r e c o n c i l e s t h e demands o f t h e w o r k a d a y 
w o r l d w i t h t h e demands o f a r t by i n t e r p o s i n g a c o m m e r c i a l p a i n t i n g . 
S o c i a l c o m m e n t a r y i s i n t h e f o r e g r o u n d ; t h e s t o r y ' s s t r e n g t h l i e s i n i t s 
f u n n y r e p o r t on a s o c i e t y i n i t s s e t t i n g , r a t h e r t h a n i n i t s d e v e l o p m e n t 
o f c h a r a c t e r and m o t i v a t i o n . 

"The D e c e p t i o n s o f M a r i e - B l a n c h e " i s a n o t h e r good e a r l y e x a m p l e o f 
G a l l a n t ' s t a l e n t s a s a s h a r p - e y e d , c o m i c w r i t e r , a d o c u m e n t a r y r e a l i s t . 
T he f i r s t - p e r s o n n a r r a t o r r e m a i n s d e t a c h e d t h r o u g h o u t ; s h e b e g i n s t h e 
s t o r y i n h e r own p r e s e n t , i d e n t i f y i n g h e r s e l f as an o b s e r v e r , p l a c i n g 
h e r s e l f i n t h e c o n t e x t o f t h e s t o r y s h e i s a b o u t t o t e l l , and a d v e r t i s i n g 
h e r amused d e t a c h m e n t : 

M a r i e - B l a n c h e w r o t e f r o m Canada a few d a y s ago 
t o s a y t h a t s h e was e n g a g e d a g a i n . . . . 

The r e m i n d e r o f h e r e n g a g e m e n t i s , f o r me, o n l y 
a r e m i n d e r o f h e r d e c e p t i o n s . When I l i v e d w i t h 
M a r i e - B l a n c h e and h e r m o t h e r i n M o n t r e a l d u r i n g 
t h e war, I saw t h e r i s e a nd f a l l o f t h r e e l o v e 
a f f a i r s i n a v e r y s h o r t t i m e . M a r i e - B l a n c h e i s 
d e c e p t i o n - p r o n e t h e way some p e o p l e keep bumping 
t h e i r h e a d s o r s p r a i n i n g t h e i r a n k l e s . 26 

The n a r r a t o r , an E n g l i s h - P r o t e s t a n t i n a F r e n c h - C a t h o l i c h o u s e h o l d , 
o b s e r v e s and r e p o r t s on M a r i e - B l a n c h e ' s r e p e a t e d r i t u a l o f e n g agement and 
d i s e n g a g e m e n t a s s u i t o r a f t e r s u i t o r r e t r a c t s h i s vows f o l l o w i n g a 
c l o s e l y - s u p e r v i s e d c o u r t s h i p . The Dumard a p a r t m e n t i s on a s t r e e t w here 
"a F r e n c h - C a n a d i a n p a r i s h m e r g e d w i t h a J e w i s h d i s t r i c t , f u l l o f k o s h e r 
meat m a r k e t s and d i n g y s h o p s " ( 1 2 6 ) . " I n h e r p e r i p a t e t i c c a r e e r a s a 
s a l e s g i r l , " t h e r e f o r e , " M a r i e - B l a n c h e had o f t e n w o r k e d f o r Jews and a s a 
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r e s u l t s h e s p o k e a s i n g u l a r k i n d o f E n g l i s h , w i t h a F r e n c h - C a n a d i a n 
a c c e n t a n d a Y i d d i s h l i l t " ( 1 2 6 ) . The d e l i g h t f u l mix o f i d i o m s p r e p a r e s 
us f o r t h e e n d i n g : M a r i e - B l a n c h e d i s m i s s e s h e r l a t e s t s u i t o r , a f a r m e r 
more i n l o v e w i t h h i s h o r s e , V i c t o r i n e , t h a n w i t h h e r , by h a n d i n g him 
h i s s n a p s h o t s o f V i c t o r i n e and " a d d r e s s i n g him i n h e r p e r f e c t E n g l i s h . . . 
'To h e a c h ' i s own, M o n s i e u r D a n c e r e a u ' " ( 1 4 0 ) . Her m o t h e r i n v o k e s t h e 
t r a d i t i o n a l d i s m i s s a l , a c h o r u s r e p e a t e d t h r o u g h o u t t h e s t o r y ("II a un 
g r a n d d e f a u t " [ 1 4 0 ] ) , b u t M a r i e - B l a n c h e c u t s h e r o f f w i t h m u l t i - c u l t u r a l 
a s p e r i t y : " ' D e f a u t be damned . . . . 'He's j u s t l i k e t h e r e s t o f them, 
n o t h i n g b u t a b i g s c h l e m i e T " ( 1 4 0 ) . 2 7 

The p l o t o f t h i s s t o r y c o n s i s t s o f M a r i e - B l a n c h e ' s d e c e p t i o n s , 
c h r o n o l o g i c a l l y r e c o u n t e d ; c h a r a c t e r d e v e l o p m e n t i s c o n f i n e d t o c o m i c a l 
d e t a i l s o f a p p e a r a n c e ( M a r i e - B l a n c h e , f o r e x a m p l e e m u l a t e s S h i r l e y 
T e m p l e ) , and t h e n a r r a t o r h e r s e l f , unnamed, draws l i t t l e a t t e n t i o n t o h e r 
own i n t e r e s t i n o r i n v o l v e m e n t w i t h t h e s t o r y s h e t e l l s . She r e m a i n s an 
o b s e r v e r , a b o a r d e r who e n t e r s a l i t t l e way i n t o t h e Dumard's l i v e s and 
comments f r o m a d o u b l e p e r s p e c t i v e , f o c u s s i n g b o t h on t h e l a r g e r s o c i a l 
m i l i e u w h i c h M a r i e - B l a n c h e ' s s u i t o r s b e l o n g t o and on t h e p a r t i c u l a r 
s o c i e t y o f t h e F r e n c h - C a n a d i a n f a m i l y s h e l i v e s w i t h . 

" S e n o r Pin'edo" and "When We Were N e a r l y Young" a r e s t o r i e s w h i c h 
28 

r e p o r t on p o l i t i c a l a n d s o c i a l e n v i r o n m e n t a b r o a d . G a l l a n t ' s 
f a s c i n a t i o n w i t h f o r e i g n c u l t u r e s , t h e c o r o l l a r y o f h e r s h a r p c u r i o s i t y 
a b o u t h e r own, i n f o r m s b o t h s t o r i e s . As as t h e c a s e w i t h "The D e c e p t i o n s 
o f M a r i e - B l a n c h e , " t h e n a r r a t o r o f " S e n o r P i n e d o " i s a s h a r p o b s e r v e r , 
a r e p o r t e r f r e e f r o m e d i t o r i a l c o n s t r a i n t s , f r e e t o e d i t t o n e , t o s t y l e 
c o n t e n t f o r h e r own more i n d i r e c t f i c t i o n a l p u r p o s e s . She i s , a g a i n , 
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b o t h d e t a c h e d f r o m and e n g a g e d w i t h t h e s o c i e t y s h e o b s e r v e s . The 
o p e n i n g l o c a t e s t h e n a r r a t o r a t a p o i n t n i c e l y b a l a n c e d b e t w e e n p u b l i c 
a n d p r i v a t e s e t t i n g s : " B e c a u s e t h e r e was n o t h i n g t o s e p a r a t e o u r rooms 
b u t t h e t h i n n e s t o f p l a s t e r p a r t i t i o n s , i t s o m e t i m e s seemed as i f t h e 
P i n e d o s — S e n o r , S e n o r a , a n d b a b y J o s e M a r f a - - a n d I w e r e r e a l l y l i v i n g 

29 

t o g e t h e r . " The n a r r a t o r ' s r e p o r t s on t h e P i n e d o f a m i l y ' s p r i v a t e 
c o n v e r s a t i o n s b a l a n c e w i t h h e r commentary on t h e P i n e d o s i n t h e c o n t e x t 
o f t h e l a r g e r c o m m u n i t y o f t h e p e n s i o n . She s c r u t i n i z e s t h e v a r i o u s 
i n t e r i o r s o f t h e p e n s i o n — t h e communal d i n i n g room, t h e P i n e d o ' s b e d ­
room, t h e f a d e d s e p i a e t c h i n g o f F r a n c o i n t h e e n t r a n c e h a l 1 - - r e p o r t i n g 
on f u r n i s h i n g s i n s h a r p , r e v e a l i n g d e t a i l . She s e t s t h e P i n e d o f a m i l y 
and t h e o t h e r b o a r d e r s among t a n g i b l e a r t i f a c t s w h i c h , l i k e t h e Dumard's 
f u r n i s h i n g s , c o m m u n i c a t e a c u l t u r a l c o d e f a r more e x p l i c i t l y t h a n d i r e c t 

30 

( a n d so more a b s t r a c t ) s o c i a l c ommentary. A t t h e same t i m e , s h e d e s ­
c r i b e s t h e s e n s i b i l i t y o f t h e S p a n i s h c ommunity a s a c r o w d g a t h e r s i n 
t h e p e n s i o n c o u r t y a r d t o w a t c h o v e r t h e v i c t i m o f an a c c i d e n t . The 
i mage h e r e p r e p a r e s f o r t h e s t o r y ' s c l o s i n g a n a l y s i s o f t h e S p a n i s h 
t e m p e r a m e n t : 

T h e c o u r t y a r d s u d d e n l y r e s e m b l e d t h e a r e n a o f a b u l l 
r i n g . T h e r e was t h e same h a r s h d i v i s i o n o f T i g h t 
a n d shadow, a s i f a l i n e had been d r a w n , h i g h on t h e 
o p p o s i t e w a l l . T h e f a c e s w i t h i n t h e a r e a o f sun were 
w h i t e and e x p r e s s i o n l e s s , w i t h t h a t c u r i o u s O r i e n t a l 
b l a n k n e s s t h a t s o m e t i m e s e n v e l o p s t h e w h o l e a r e n a 
d u r i n g moments o f g r e a t e s t e m o t i o n . ( 213 ) 

S e n o r P i n e d o ' s p o r t r a i t i s d o u b l e . He i s a " S p a n i s h h u s b a n d and 
f a t h e r , and h i s w o r d , by t r a d i t i o n , was l a w " ( 2 0 2 ) . He i s a l s o a c i v i l 
s e r v a n t — f o r him, h i s m o s t i m p o r t a n t i d e n t i t y — a p a t r i o t who v o l u n t e e r e d 
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at seventeen to f i g h t w i th the Whites, a pa s s i ona te l y p o l i t i c i z e d f i g u r e 

who d i s t r i b u t e s government pamphlets around the pension d inner t a b l e . In 

h i s double r o l e as l o v i n g f a the r and b l i n d l y committed servant of the 

s t a t e , Pinedo embodies the s t o r y ' s c e n t r a l i r o n y : when a ne ighbour ' s 

c h i l d i s crushed by an e l e v a t o r ' s b l o c k - and - t a c k l e assembly, P inedo, i n 

h i s happiest moment, proc la ims to the gathered crowd that the c h i l d w i l l 

q u a l i f y f o r a pens ion: "'I guarantee i t ! ' Senor Pinedo s a i d . He leaned 

over the r a i l i n g and c lo sed h i s f i s t l i k e an o r a t o r , a leader . . . . 'I 

guarantee i t . . . I work i n the o f f i c e o f pen s i on s ' " (216). The na r r a to r 

draws a t t e n t i o n to technocrat P inedo ' s " c h i l d l i k e " f a i t h i n h i s adopted 

p o l i t i c a l cause as she eavesdrops on h i s conver sat ion w i th h i s w i f e f o l l o w ­

ing the a c c i den t . F i n a l l y , she presents Pinedo i n pub l i c a ga i n , so that 

the s t o r y ends w i th h i s double p o r t r a i t exposed i n succes s ion . Through 

Pinedo, the na r r a to r evokes a na t i ona l temperament in i t s i n d i v i d u a l i n ­

c a r n a t i o n ; her c l o s i n g suggest ion o f the turmoi l beneath the t enan t s ' 

s i l e n t su r face calm conf i rms her own ob se r ve r ' s s ta tus and her uneasiness 

as witness to a s pec tac l e a t once i n t e n s e l y personal and i n t e n s e l y , omi­

nously p o l i t i c a l : 

Through the p a r t i t i o n I heard him t e l l i n g h is w i fe 
tha t he had much to do that week, a s o c i a l p r o j e c t 
connected w i th the hurt c h i l d . In h is happiness, he 
sounded almost c h i l d l i k e h imse l f , conv inced, as he 
must convince o t h e r s , o f the t r u t h and good f a i t h of 
the movement to which he had devoted his l i f e and i n 
which he must cont inue to b e l i e v e . 

L a t e r , I heard him repeat ing the same th ing to the 
pension tenants . . . . There was no r e p l y . . . . 
I cou ld not have s a i d whether the s i l e n c e was owing 
to r e spec t , d e l i g h t , apathy, or a sudden fu ry or some 
other emotion so great tha t on ly s i l e n c e cou ld con ta in 
i t . (216) 

As these c l o s i n g paragraphs show, the na r r a to r has keen i n s i g h t i n t o the 
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e s s e n t i a l v o l a t i l i t y o f t h e S p a n i s h c h a r a c t e r u n d e r F r a n c o , a v o l a t i l i t y 
m asked by an a m b i g u o u s " s i l e n c e " and r i g i d l y o b s e r v e d s o c i a l d e c o r u m . 
When P i n e d o p r o c l a i m s h i s c h i l d l i k e r e v e r e n c e f o r t h e p a t r i a r c h a l s t a t e 
t o h i s f e l l o w b o a r d e r s , t h e y a r e , i f n o t e q u a l l y r e v e r e n t , p o l i t i c e n ough 
t o be p r o p e r l y d e f e r e n t i a l . G a l l a n t b r i n g s t h e n a r r a t o r ' s d o u b l e p e r ­
s p e c t i v e t o a p o i n t i n t h e d e s c r i p t i o n o f P i n e d o ' s d e s c r i p t i o n o f t h e 
a c c i d e n t , an i n c i d e n t w h i c h a l l o w s h e r t o move e f f e c t i v e l y f r o m p a r t i c u l a r 
i n c i d e n t t o g e n e r a l c u l t u r a l s e n s i b i l i t y . " S e n b r P i n e d o " i s a r e p r e s e n t a ­
t i v e e a r l y e x a m p l e o f G a l l a n t ' s power t o c o m m u n i c a t e an a c u t e l y f a m i l i a r 
s e n s e o f f o r e i g n c o n d u c t , p u b l i c a n d p r i v a t e , i n f o r e i g n s e t t i n g s . The 
r e c e n t h i s t o r y o f t h e S p a n i s h C i v i l War, t h e c o n t i n u i n g ( i f f a d e d ) 
p r e s e n c e o f F r a n c o , t h e c o m p l e x S p a n i s h a t t i t u d e t o w a r d a u t h o r i t y — s h e 
v i v i d l y e v o k e s t h i s c u l t u r a l s u r r o u n d t h r o u g h c l o s e o b s e r v a t i o n o f s e t t i n g . 
"SeTior P i n e d o , " w i t h i t s s c r u t i n y o f t h e p o l i t i c a l i m p u l s e g o v e r n i n g 
P i n e d o ' s p e r s o n a l c o n d u c t , a n t i c i p a t e s t h e more c o m p l e x , w i d e - r a n g i n g 
a n a l y s e s o f F a s c i s m ' s " s m a l l p o s s i b i l i t i e s i n p e o p l e " i n G a l l a n t ' s German 
s t o r i e s i n The P e g n i t z J u n c t i o n ( 1 9 7 4 ) . 

"When We Were N e a r l y Young," a l s o s e t i n M a d r i d , r e t u r n s b r i e f l y t o 
a p e n s i o n s i m i l a r t o t h e one i n "SeiTor P i n e d o , " b u t p a s s e s i t o v e r q u i c k l y 
b e c a u s e t h e m a i n f o c u s i s on t h e c o m p a n i o n s h i p b e t w e e n f o u r " n e a r l y y o u n g " 
p e o p l e , t h r e e S p a n i a r d s ( C a r l o s , P a b l o , a n d P i l a r ) a n d t h e f i r s t - p e r s o n 

31 
n a r r a t o r . A g a i n , t h e n a r r a t o r i s b o t h o u t s i d e r and i n s i d e r ; t h e i r 
common d e n o m i n a t o r i s t h e f o u r f r i e n d s ' s h a r e d p o v e r t y , w h i l e what f i n a l l y 
d i f f e r e n t i a t e s h e r f r o m them i s t h e n a r r a t o r ' s s t a t u s as a f o r e i g n e r , 
f r e e t o l e a v e M a d r i d f o r e v e r when h e r l o n g - a w a i t e d money f r o m home a r r i v e s . 
The s t o r y t r a n s c e n d s good j o u r n a l i s m , t r a n s f o r m i n g r e p o r t i n t o r e p r e s e n -
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t a t i o n ; e v e n i n t h i s , a r g u a b l y t h e f l a t t e s t o f G a l l a n t ' s s t o r i e s , t h e 
t y p i c a l c o n c e r n w i t h t i m e and memory i s b r o a c h e d i n t h e c l o s i n g p a r a ­
g r a p h : 

I d o n ' t know what became o f them, o r what t h e y were 
l i k e when t h e i r t h i r t i e t h y e a r came . . . . E v e n t u a l l y 
t h e y were c a u g h t , f o r me, n o t by t i m e b u t by t h e f r e e z ­
i n g o f memory. And when I l o o k e d i n t h e d i a r y I had 
k e p t d u r i n g t h a t p e r i o d a l l I c o u l d f i n d was d e s c r i p t i o n s 
o f t h e w e a t h e r . 32 

I f memory c a n c r e a t e warm a n d c o h e r e n t p i c t u r e s t o c o m f o r t C a r o l F r a z i e r , 
i t c a n a l s o f r e e z e i n t o c o l d f a c t . T h i s n a r r a t o r , more t h a n L i n n e t M u i r , 
s p e a k s i n t h e c a s u a l , a n e c d o t a l t o n e o f t h e memoir, a t o n e s h a r p e n e d by 
L i n n e t ' s more u r g e n t demands f o r c o h e r e n c e and i n s t r u c t i o n f r o m h e r 
m e m o r i e s . The n a r r a t o r o f "When We Were N e a r l y Young" a l s o r a i s e s t h e 
i s s u e o f t h e c o n n e c t i o n s between a u t o b i o g r a p h y , f i c t i o n , and " t r u e " 
memory, an e x p l i c i t c o n c e r n i n t h e L i n n e t M u i r s t o r i e s and an i m p l i c i t 

33 
c o n c e r n i n o t h e r s . 

The i m p o r t a n t d i s t i n c t i o n i n G a l l a n t ' s f i c t i o n i s n o t b e t w e e n 
e s s a y s , c o n t e n t , and o b j e c t i v e r e p o r t s on one h a n d , f i c t i o n s , f o r m , and 
s u b j e c t i v e v o i c e s on t h e o t h e r ; t h e q u e s t i o n i s n o t one o f k i n d b u t o f 
f u n c t i o n . The p r o b l e m w i t h e s s a y i s t i c w r i t e r s o f f i c t i o n a r i s e s when -
t h e i r e s s a y s i n t r u d e i n t h e i r f i c t i o n s , v i t i a t i n g t h e e s s e n t i a l l y f i c t i o n a l 
n a t u r e o f a n o v e l , f o r e x a m p l e , w i t h p a t e n t l y ( a n d u n i n t e n t i o n a l l y ) non-
f i c t i o n a l f r a g m e n t s , s p o k e n e i t h e r by o m n i s c i e n t n a r r a t o r s o r m o u t h p i e c e 
c h a r a c t e r s . B u t t h i s . p r o b l e m , w h i c h i s a f o r m a l p r o b l e m , d o e s n o t a r i s e 
i n G a l l a n t ' s f i c t i o n . R a t h e r , h e r s t o r i e s d e v e l o p d i f f e r e n t k i n d s o f 
r e l a t i o n s w i t h t h e w o r l d s t o w h i c h t h e y r e f e r — c o n s i s t e n t r e l a t i o n s . A t 
o n e edge o f h e r grammar, words seem t o r e p o r t on w o r l d , r e s u l t i n g i n a 
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powerful s o c i a l t e x t . At the other edge (at the end of "The Other P a r i s , 

f o r example), language enacts imag ina t i ve process , so t ha t we read the 

meaning o f C a r o l ' s evas ion o f h i s t o r y i n the rhythm of the n a r r a t o r ' s 

d e s c r i p t i o n o f C a r o l ' s s t a t e o f mind. 

Although none of the remaining s t o r i e s i n The Other Pa r i s i s as 

powerful as the t i t l e s t o r y , taken together they complement "The Other 

P a r i s " by sha rp l y d e p i c t i n g a l i n k e d s e r i e s o f d i s s o c i a t i o n s between past 

and present . S i x o f the seven remaining s t o r i e s are set i n Europe; one, 
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"The Legacy," i s set in Mont rea l . ' The focus i n these s t o r i e s ranges 

from the evocat ion o f c u l t u r a l , p o l i t i c a l , h i s t o r i c a l r i f t s opened up 

across the postwar European landscape ( r i f t s on ly d imly pe rce i ved , a t a 

remove, by North Americans) to e xp l o r a t i on s o f the r i f t s between gener­

a t i o n s , p a r t i c u l a r l y o f the d i s t ance s between c h i l d r e n and a d u l t s . At 

one extreme, a s t o r y l i k e "The P i c n i c " ( 1 9 5 2 - - o r i g i n a l l y e n t i t l e d "Before 

the B a t t l e " ) c o m i c a l l y repor t s on the mannered dance o f an American army 

f am i l y ( the M a r s h a l l s l ) i n postwar France, anxious to p lease t h e i r French 

land lady and t h e i r host country a t a b i c u l t u r a l p i c n i c the American brass 

35 •'-

has planned f o r " t he most t y p i c a l l y French town" they can f i n d . At 

the other end o f the book ' s range, "About Geneva" (1955) i s G a l l a n t ' s 

f i n e s t and most r e p r e s e n t a t i v e e a r l y s t o r y about the impasses between 

c h i l d r e n and a d u l t s . This s t o r y demonstrates how G a l l a n t can use a more 

muted i r ony to l e s s comic ends. More impo r t an t l y , "About Geneva" demon­

s t r a t e s how sk i rmishes between c h i l d r e n and adu l t s i n G a l l a n t ' s f i c t i o n 

teach readers to con s t r u c t another , r e l a t e d broken d i a l o gue . The " i n t e r ­

rupted d ia logues o f the deaf" i n G a l l a n t ' s f a m i l i e s c o n s t i t u t e p r i v a t e 
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analogues to the broken dialogues between memory and h i s tory and across 

36 
cont inents . In "About Geneva," as in many other s t o r i e s , t h i s 

separation is enacted as the distance between adu l t s ' reports and c h i l d r e n ' s 

invent ions , between adu l t s ' demands for r e l i a b l e witnesses and c h i l d r e n ' s 

needs for imaginative recons t ruc t ion . The important connection between 

"The Other Par i s " and "About Geneva" l i e s in the r e l a t i o n between Carol 

F r a z i e r ' s evasions of h i s t o r y ' s facts and the Geneva adu l t s ' evasions of 

c h i l d r e n ' s f i c t i o n s ; both s to r ie s chart the distances created by missed 

moments of communication, moments which readers must construct in order 

to a r t i c u l a t e these s t o r i e s ' p l o t s . 

The family of "About Geneva" f i gh t s sma l l - sca le bat t les in which 

combatants speak to each other by acc ident , in between orders and r e f u s a l s , 

r e to r t s and subterfuges. The reports of the two ch i l d ren to the i r mother 

"about" Geneva comment on the emotional p o l i t i c s of the family as much as 

on Geneva i t s e l f . Like so many other Ga l lant s to r ie s about ch i l d ren and 

adu l t s , "About Geneva" sets c h i l d r e n ' s f an ta s i e s , c h i l d r e n ' s dreams and 

invent ions, over against parents ' ru les and codes of conduct. Just as 

the shape of Carol F r a z i e r ' s "other" Par i s comments on the impl i ca t ions 

of her storymaking, the various " c r y s t a l l i z a t i o n s " of Geneva in th i s 

story comment on the dramatic tensions created by the family s t ructure as 

both ch i ld ren and adults manoeuvre toward revea l ing or conceal ing them-

37 
selves through various stratagems. 

Dramatical ly compressed into a small space and a b r i e f t ime, "About 

Geneva" reads l i k e a short one-act play. Its se t t ing is c l aus t rophob ic , 

a "standard seasonal Nice meuble," the s i t t i n g room "hung with dark en-

38 
gravings of ca thedra l s . " The rented f l a t i s "Granny's" winter r e t r e a t , 

shared with her recent l y divorced daughter and her two c h i l d r e n . The 
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c h i l d r e n have j u s t returned from t h e i r f i r s t v i s i t w i th t h e i r f a the r and 

h i s new l o ve r i n Geneva. Only the c h i l d r e n , C o l i n and U r s u l a , are named: 

the important i d e n t i f i c a t i o n f o r adu l t s i n t h i s s t o r y i s t h e i r r e l a t i o n 

to each other w i t h i n the f am i l y h i e r a r c h y - - " f a t h e r , " "mother, " "Granny" — 

p o s i t i o n s of power i n a corporate s t r u c t u r e r a the r than names which confer 

i d e n t i t i e s . Granny 's ma t r i a r cha l power over her three charges i s ev ident 

from the opening l i n e s : "Granny was w a i t i n g a t the door of the apartment. 

She looked s m a l l , l o n e l y , and p a t i e n t , and at the s i g h t of her the c h i l d ­

ren and t h e i r mother f e l t i n s t a n t l y g u i l t y " (190). The tens ions i n the 

f am i l y c rea te a drama verg ing on melodrama; Granny 's o l d wor ld p r o p r i e t y 

c lashes w i th her g r a n d c h i l d r e n ' s conduct, and the mother, who " a t t h i r t y -

f o u r , had s e t t l e d i n t o a permanent, a n x i o u s - l o o k i n g , semi - you th fu lne s s , " 

t ransmi t s these tens ions both ways (192). 

The e s s e n t i a l l y p r i v a t e nature of Granny 's t hea t re announces i t s e l f 

i n the performance w i th which she welcomes her c h i l d and g randch i ld ren 

home: 

" D a r l i n g s , " sa id Granny, very low. "Home a ga i n . " 
She s t re t ched out her arms to U r s u l a , but then , 
seeing the t a x i d r i v e r , who had c a r r i e d the c h i l d r e n ' s 
bags up the s t a i r s , she drew back. A f t e r he had gone 
she repeated the ges tu re , t u rn ing t h i s t ime to C o l i n , 
as i f U r s u l a ' s cue had been i r r e v o c a b l y missed. (190) 

As i n "The Other P a r i s , " d e t a i l s o f language r e f e r us to l a r g e r s t r u c t u r e s 

o f meaning. Granny 's qu i t e c l i n i c a l concern f o r her g randch i ld ren shows 

i n the empty t h e a t r i c a l i t y of her " repeated gestures " and her a s s i gn ing 

of " cues , " and a l so i n the p rec i s e impe r sona l i t y of the verbs which des­

c r i b e her a c t i o n s . She d r a m a t i c a l l y laments C o l i n ' s h a i r c u t , which has 

shorn him o f h i s ch i l dhood ; " r e l e a s i n g " him, she cont inues to complain to 
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h i s m o t h e r . Her manner o f t e a c h i n g p r o p e r p o s t u r e t o U r s u l a i s t o " n i c e l y 
c a u s e " h e r t o s i t c o r r e c t l y : "She s l u m p e d on h e r s p i n e ( a h a b i t G r a n n y 
had j u s t n i c e l y c a u s e d h e r t o g e t o v e r b e f o r e t h e d e p a r t u r e t o G e n e v a ) " 
( 1 9 3 ) . G r a n n y ' s m a n i p u l a t i v e c o n t r o l " j u s t n i c e l y c a u s e s " t h e t e n s i o n s 

- w h i c h s t r u c t u r e t h e dramas o f r e v e l a t i o n and c o n c e a l m e n t o v e r w h i c h s h e 
p r e s i d e s . 

The m a i n t e x t o f t h e d r a m a , a t e x t w h i c h h e r d a u g h t e r has w a r n e d 
G r a n n y n o t t o a n n o u n c e o p e n l y , e x a m i n e s t h e c h i l d r e n ' s r e a c t i o n s t o t h e i r 
f a t h e r ' s new r e l a t i o n s h i p i n G e n e v a . The s u b t e x t , w h i c h , b e c a u s e o f t h e 
a d u l t s ' p u r p o s e f u l l y i n d i r e c t a p p r o a c h t o t h e i r r e a l i n t e r e s t , a p p e a r s 
t o be t h e m a i n f o c u s o f t h e s t o r y , i s f i r s t a r t i c u l a t e d t h r o u g h a b l a n d 
and i n d i r e c t p l o y : 

" D i d y o u go b o a t i n g , U r s u l a ? " s a i d G r a n n y , n o t 
c o u n t i n g t h i s as a d i r e c t q u e s t i o n . "When I v i s i t e d 
G e n e v a , as a g i r l , we went b o a t i n g on t h e l a k e . " 
She w e n t on a b o u t w h i t e w a t e r b i r d s , a p a r a s o l , a 
b o a t h e a p e d w i t h c o l o r e d c u s h i o n s . ( 1 9 2 ) 

Thus b e g i n s one l i n e o f t h e f a m i l y ' s " d i a l o g u e o f t h e d e a f , " c h a r a c t e r i s t i c 
39 

o f t h e c o m m u n i c a t i o n w i t h i n f a m i l i e s i n G a l l a n t ' s f i c t i o n . G r a n n y "goes 
o n " a b o u t a r e m o t e p a s t , f o r e i g n t o h e r g r a n d c h i l d r e n ' s e x p e r i e n c e . Her 
memory a p p a r e n t l y d o e s n o t h i n g t o c l e a r t h e a i r f o r a f r a n k d i s c u s s i o n o f 
t h e v i s i t ; a c t u a l l y , h o w e v e r , s u b t e x t d o e s comment on t e x t . The l a n g u a g e s 
o f i n d i r e c t i o n and c o n c e a l m e n t t h a t i n t e r r u p t r a t h e r t h a n c o n v e y communi­
c a t i o n b e t w e e n a d u l t s and c h i l d r e n do n o t c o m p l e t e l y b l o c k o f f d i a l o g u e ; 
t h e c h i l d r e n do_ c o m m u n i c a t e s o m e t h i n g t h r o u g h t h e i r a c c o u n t s " a b o u t " 
G e n e v a . G e n e v a ' s a p p e a r a n c e s a n n o u n c e two r e a l i t i e s - - t h e c h i l d r e n ' s 
t r a n s f o r m a t i o n s a s t h e y b e g i n t o grow up, t o c o n c e i v e i d e n t i t i e s b e y o n d 
t h e i r ' s t a t u s a s f a m i l y members, and t h e i m p l i e d d e t a i l s o f t h e i r f a t h e r ' s 
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new 1 i f e . 
U r s u l a c a r r i e s on t h e d i a l o g u e i n i t i a t e d by G r a n n y ' s g a m b i t by 

s p o n t a n e o u s l y c r o s s i n g t e x t s t o p r o c l a i m t h a t h e r f a t h e r ' s new l o v e r i s 
" n o t a good m a nager" ( 1 9 3 ) . B u t a f t e r r e p o r t i n g t o h e r v e r y a t t e n t i v e 
a d u l t a u d i e n c e a b o u t t h i s m a n a g e r i a l i n c o m p e t e n c e , s h e c r o s s e s l a n g u a g e s 

40 

a g a i n t o a n n o u n c e a more i m p o r t a n t r e v e l a t i o n . Geneva i s t h e p l a c e i n 
w h i c h sh e has begun t o w r i t e a p l a y , e n c o u r a g e d by t h e Geneva a d u l t s . 
She q u o t e s one l i n e t o h e r N i c e a u d i e n c e : "'The G r a n d Duke e n t e r s and 
s e e s T a t i a n a a l l i n g o l d ' " ( 1 9 4 ) . The Geneva a d u l t s have t o l d h e r " i t 
was t h e b e s t t h i n g t h e y ' d e v e r h e a r d a n y w h e r e " ; b u t a l t h o u g h t h e women 
a r e g r a t i f i e d t h a t U r s u l a a p p e a r s t o have i n h e r i t e d h e r f a t h e r ' s i m a g i ­
n a t i o n , t h e y have no r e a l r e g a r d f o r i t s f i c t i o n s . A g a i n , d e t a i l s o f 
l a n g u a g e r e i n f o r c e t h e s e n s e o f t h e m o t h e r ' s d i s t r u s t o f i m a g i n a t i o n . 
' " I t ' s l o v e l y d e a r ' . . . . ' I t s o u n d s l i k e a l o v e l y p l a y ' " s h e s a y s ; 
"'Were t h e y l o v e l y , t h e s w a n s ? ' " s h e a s k s C o l i n a f t e r he has a n n o u n c e d 
h i s image o f Geneva ( 1 9 5 , 1 9 8 ) . ^ C o l i n ' s s i l e n t r e s p o n s e s i g n a l s t h e 
t r u t h a b o u t h i s m o t h e r ' s comments: " b u t t h e q u e s t i o n b o r e no r e l a t i o n 
t o a n y t h i n g he had s e e n . He s a i d n o t h i n g " ( 1 9 8 ) . R e a d e r s a l s o l e a r n 
t h a t t h e c h i l d r e n ' s c r e a t i o n s a r e s e l f - r e f e r e n t i a l , t u r n i n g b a c k on t h e 
c r e a t o r s a s much a s o p e n i n g o u t i n t o t h e w o r l d . U r s u l a ' s r o m a n t i c v i s i o n , 
f o r e x a m p l e , i s a l m o s t t o t a l l y s e l f - c e n t r e d , so t h a t t h e c r e a t i n g s u b ­
j e c t i v e s e l f i s a l s o i t s own s e n t i m e n t a l o b j e c t : " E v e r s i n c e s h e had 
s t a r t e d 'The G r a n d Duke' s h e c o u l d n o t t h i n k o f h e r own p e r s o n w i t h o u t 
b e i n g s o r r y . F o r no r e a s o n a t a l l , now, h e r e y e s f i l l e d w i t h t e a r s o f 

4? 

s e l f - p i t y " ( 1 9 5 ) . 
B e f o r e C o l i n a n n o u n c e s h i s d i s t i l l a t i o n o f G e n e v a , an i m p o r t a n t 

i n t e r l u d e c r o s s e s t e x t s a g a i n , s h i f t i n g r e a d e r s ' a t t e n t i o n f r o m c h i l d r e n 
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t o a d u l t s . T h e m o t h e r , o f f e r i n g U r s u l a t h e u s e o f h e r w r i t i n g d e s k , 
w h i c h has a k e y , d r a w s a t e l l i n g d i s t i n c t i o n b e t w e e n h e r d a u g h t e r a n d 
h e r s e l f . U r s u l a s t i l l has a " s e c r e t , " b u t h e r m o t h e r , a l l f o r m s o f 
r o m a n c e gone o u t o f h e r l i f e , h as no e s s e n t i a l m e a n i n g t o c o n c e a l o r 
r e v e a l , e i t h e r i n a r e l a t i o n s h i p o r i n t h e i m a g i n a t i o n : 

" I d o n ' t need a k e y , " s a i d t h e c h i l d r e n ' s m o t h e r , 
l a c i n g h e r f i n g e r s t i g h t l y a r o u n d h e r k n e e s . "I'm 
n o t w r i t i n g a p l a y , o r a n y t h i n g e l s e I want k e p t 
s e c r e t . N o t a n y more." ( 1 9 5 ) 

She i s a n a m e l e s s c h i l d r e n ' s m o t h e r , l i v i n g w i t h G r a n n y i n o t h e r p e o p l e ' s 
f u r n i s h e d f l a t s , c a u g h t between h e r c h i l d r e n ' s e v e n t u a l d e p a r t u r e ( s i g ­
n a l l e d by t h e i r f i r s t c r y s t a l l i z a t i o n s o f t h e e x t e r n a l w o r l d ) and h e r 
m o t h e r ' s f a m i l y t h e a t r e . She i s a c e n t r e w i t h o u t s u b s t a n c e , t h e m i d d l e 
g e n e r a t i o n d i v o r c e d f r o m i t s p o t e n t i a l m e a n i n g . 

C o l i n ' s v e r s i o n o f Geneva i s more p a i n t e r l y t h a n n a r r a t i v e , more 
an image t h a n t h e s e e d s o f a s t o r y . In r e s p o n s e t o G r a n n y ' s q u e s t i o n 
a b o u t h i s w a l k s i n G e n e v a , C o l i n r e c a l l s an i m a g e : 

" I f e d t h e swans," C o l i n s u d d e n l y s h o u t e d . 
T h e r e , he had t o l d a b o u t G e n e v a . He s a t up and 

k i c k e d h i s h e e l s on t h e c a r p e t as i f t h e n o i s e 
w o u l d drown o u t t h e c o n s e q u e n c e o f what he had 
r e v e a l e d . As he s a i d i t , t h e image became s t a t i c : 
a g r a y s k y , a g r a y l a k e , and a swan w o n d e r f u l l y 
t u r n i n g u p s i d e down w i t h t h e b l a c k r u b b e r f e e t 
s h o w i n g a b o v e t h e w a t e r . H i s f a t h e r was n o t i n t h e 
p i c t u r e a t a l l : n e i t h e r was s h e . B u t Geneva was 
f i x e d f o r t h e r e s t o f h i s l i f e : g r a y , l a k e , swan. (.196) 

The swan a t t h e c e n t r e o f t h e image i s m a g i c a l l y , m e m o r a b l y a swan a t t h e 
moment o f i t s t r a n s f o r m a t i o n i n t o an i m a g i n e d swan, " w o n d e r f u l " i n i t s 
m o d a l i t y . C o l i n p u r p o s e f u l l y , e m p h a t i c a l l y e d i t s o u t a d u l t s ; t h e y w i l l 
n o t i n t e r f e r e w i t h t h e m a g i c o f s e l e c t i v e memory; he w i l l s i m p l y r e f u s e 
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t o r e c o r d h i s f a t h e r ' s new r e l a t i o n s h i p . J u s t a s " g r a y , l a k e , swan" has 
f i x e d Geneva f o r C o l i n , U r s u l a , t h e m o t h e r t h i n k s , "was t o o p r e o c c u p i e d 
w i t h h e r s e l f . E v e r y t h i n g a b o u t t h e t r i p , i n t h e e n d , w o u l d c r y s t a l l i z e 
a r o u n d T a t i a n a and t h e G r a n d Duke. A l r e a d y , U r s u l a was T a t i a n a " ( 1 9 6 ) . 
B e c a u s e t h e y h a v e t h e i r own s e c r e t s t o c r e a t e and c o n v e y , n e i t h e r c h i l d 
c a n t e l l h e r a n y t h i n g a b o u t h e r f a i l e d r e l a t i o n s h i p . 

The l i n e b e t w e e n f i c t i o n a l i z i n g a nd l y i n g , t h e n a r r a t o r s u g g e s t s , i s 
d i f f i c u l t f o r a d u l t s t o draw; G r a n n y and h e r d a u g h t e r c a n n o t d i s t i n g u i s h 
o n e f r o m t h e o t h e r . I n G a l l a n t ' s s t o r i e s , " i n v e n t i o n " i s a t e r m w h i c h 
s i g n i f i e s l y i n g o r i m a g i n i n g , d e p e n d i n g on t h e c o n t e x t : 

H a v i n g d e l i v e r e d h i s s e c r e t he had n o t h i n g more t o 
t e l l . He began t o i n v e n t . " I was s i c k on t h e p l a n e , " 
he s a i d , b u t U r s u l a a t o n c e s a i d t h a t t h i s was a l i e , 
a n d he l a y down a g a i n , h u m i l i a t e d . . . . 

"He n e v e r o n c e c r i e d i n G e n e v a , " U r s u l a s a i d . B u t 
by t h e one s i m p l e a c t o f c r e a t i n g T a t i a n a and t h e 
G r a n d Duke, s h e had r e m o v e d h e r s e l f f r o m t h e r a n k s o f 
r e l i a b l e w i t n e s s e s . ( 1 9 6 - 1 9 7 ) 4 3 

I f U r s u l a c a n w r i t e a p l a y , t h e n s h e c a n n o t be r e l i e d upon t o t e l l t h e 
l i t e r a l t r u t h a b o u t a n y t h i n g . T h e a d u l t s c a n n o t r e c o n c i l e d r e a m i n g and 
w i t n e s s i n g , l i t e r a r y a nd l i t e r a l t r u t h , a l t h o u g h U r s u l a shows s h e i s 
c a p a b l e o f b o t h . The m o t h e r r e a l i z e s , t o o , t h a t C o l i n i s a n o t h e r un­
r e l i a b l e n a r r a t o r , a n o t h e r s e p a r a t e k e e p e r o f s e c r e t s . She c a n n o t e v e n 
d e c i d e w h e t h e r o r n o t C o l i n was a c t u a l l y s i c k on t h e p l a n e ; G r a n n y , o v e r 
U r s u l a ' s p r o t e s t a t i o n s t o t h e c o n t r a r y , a s s e r t s t h a t he was: ' " T h a t , a t 
l e a s t , i s a f a c t ' " ( 1 9 8 ) . The m o t h e r i s l e f t l o o k i n g f o r r e l i a b l e w i t ­
n e s s e s , u n a b l e t o e n t e r i n t o t h e s p i r i t o f h e r c h i l d r e n ' s v i s i o n s . She 
w a nts C o l i n t o make a s t o r y o u t o f h i s s t a t i c i m a g e , a n a r r a t i v e b e g i n n i n g 
w i t h " t h e l a k e , t h e b o a t s , t h e swan" and e n d i n g w i t h "why h e r h u s b a n d had 
l e f t h e r " ( 1 9 8 ) . 
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The c h i l d r e n ' s d i s t i l l a t i o n s o f Geneva f u n c t i o n s i m i l a r l y t o C a r o l ' s 
v i s i o n o f P a r i s . C a r o l ' s v i s i o n r e f r a c t s p o s t w a r P a r i s i n t o a c i t y w h i c h 
w i l l c o n f o r m t o h e r d r e a m - c i t y ; i n " A b o u t G e n e v a , " t h e c h i l d r e n r e s p o n d 
t o c o n f l i c t i n g demands by " c r y s t a l l i z i n g " G e n e v a , s i d e s t e p p i n g t h e i r 
m o t h e r ' s demand t h a t t h e y be w i t n e s s e s , s t o l i d s t a t i s t i c i a n s o f e x p e r i e n c e . 
" A b o u t G e n e v a " e x p l o r e s t h e l o n e l i n e s s and a n x i e t y o f a woman whose 
" s e c r e t l i f e " i s h o l l o w e d o u t by t h e empty t h e a t r i c s o f p r o p r i e t y -
p r o p r i e t y w i t h o u t a s u b t e x t , a p p e a r a n c e w i t h o u t much r e a l i t y . 

A n o t h e r e a r l y s t o r y a b o u t t h e t e n s i o n s between c h i l d r e n ' s dreams and 
a d u l t s ' r u l e s i l l u s t r a t e s o n c e a g a i n how G a l l a n t f i c t i o n a l i z e s t h e f a m i l y 
i n t o a t h e a t r e i n w h i c h t h e p l a y e r s a c t p a r t s f r o m d i f f e r e n t s c r i p t s . I n 
" J o r i n d a and J o r i n d e l " ( 1 9 5 9 ) , s h e b e g i n s w i t h a Grimm's f a i r y t a l e and 
s h a p e s i t i n t o a f i c t i o n i n w h i c h c h i l d r e n ' s f a n t a s i e s , d r e a m s , and 
m e m o r i e s o f dreams b l e n d e e r i l y w i t h t h e s t r i c t u r e s o f f a m i l y and w i t h 
a d u l t r u l e s o f c o n d u c t . 

G a l l a n t ' s i d e a f o r h e r v e r s i o n o f t h i s f a i r y t a l e m i g h t have had 
i t s b e g i n n i n g s i n an a r t i c l e s h e w r o t e f o r t h e S t a n d a r d M a g a z i n e i n J u n e , 
1946. " G i v e t h e K i d a G o r y S t o r y " o u t l i n e s t h e p e r e n n i a l d e b a t e among 
a d u l t s a n d e d u c a t o r s o v e r w h e t h e r f a i r y t a l e s c a n do p s y c h o l o g i c a l harm 
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t o c h i l d r e n by d i s t o r t i n g t h e i r s e n s e o f r e a l i t y . G a l l a n t r e p o r t s on 
a d u l t s who r e a d t h e i r own a d u l t e x p e r i e n c e i n t o f a i r y t a l e s and d e c i d e 
t h e s t o r i e s w i l l t e r r i f y t h e i r c h i l d r e n . One g r o u p o f p r o g r e s s i v e e d u ­
c a t o r s f e e l s t h a t a d u l t s , b o r e d w i t h t h e i r own l i v e s , w i s h f u l l y p r e s e n t 
t h e f a i r y t a l e w o r l d t o t h e i r c h i l d r e n a s t h e r e a l o n e ; a n o t h e r g r o u p 
b e l i e v e s c h i l d r e n ' s " s t r o n g s e n s e o f j u s t i c e " i s s e r v e d by t h e o f t e n 
g o r y e n d i n g s o f f a i r y t a l e s . G a l l a n t s u g g e s t s t h a t a " b a l a n c e d a t t i t u d e " 
s u c h as t h a t e x p r e s s e d a t one M o n t r e a l s c h o o l w o u l d be "by f a r t h e 
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w i s e s t " : "The t e a c h e r s f e e l t h a t s m a l l c h i l d r e n s h o u l d have a good b a s i s 
45 

o f r e a l i s m b e f o r e t h e y d i p i n t o f a n t a s y . " 
G a l l a n t o b j e c t i v e l y s y n t h e s i z e s h e r i n f o r m a t i o n and p r e s e n t s a 

b a l a n c e d a c c o u n t o f t h e d e b a t e , b u t h e r t o n e s u g g e s t s h e r own i n t e r e s t 
i n t h e i n t e r p l a y between r e a l and i m a g i n e d w o r l d s . She d e s r i b e s h e r 
s a m p l i n g o f f a i r y t a l e s ("some o f t h e p a s s a g e s have a P o e - l i k e h o r r o r " ) 
and t h e n q u o t e s a p a s s a g e f r o m Grimm's " J o r i n d a and J o r i n g e l " : 

'Her s o n g e n d e d i n a m o u r n f u l c r y . An owl w i t h f i e r y 
e y e s f l e w t h r e e t i m e s r o u n d them, and t h r e e t i m e s 
s c r e a m e d . . . [ s i c ] J o r i n d e l c o u l d n o t move; he s t o o d 
f i x e d as a s t o n e , and c o u l d n e i t h e r weep, n o r s p e a k , 
n o r s t i r hand o r f o o t . And now t h e s u n went down; 
t h e g l o o m y n i g h t came, t h e owl f l e w i n t o a b u s h ; and a 
moment a f t e r t h e o l d f a i r y came f o r t h , p a l e and m e a g e r , 
w i t h s t a r i n g e y e s . . . .' [ s i c ] 46 

She comments: " I t ' s a b e a u t i f u l p i e c e o f w r i t i n g ; f o r an a d u l t , t h a t i s . " 
The f a i r y t a l e G a l l a n t has drawn on i s a c l a s s i c , p o p u l a r e nough t o 

h ave been r e p r i n t e d i n a s e p a r a t e i l l u s t r a t e d e d i t i o n as r e c e n t l y as 
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1978. The p l o t i s s t r a i g h t f o r w a r d : J o r i n d a and J o r i n g e l wander i n t o 
t h e woods, s t r a y i n g t o o n e a r t o t h e w i t c h ' s c a s t l e . The w i t c h t r a n s f o r m s 
J o r i n d a i n t o a n i g h t i n g a l e a n d c a r r i e s h e r o f f ; J o r i n g e l i s r o o t e d t o 
t h e s p o t u n t i l t h e moon comes o u t . F o r months he p i n e s f o r J o r i n d a , 
u n t i l he d r eams o f f r e e i n g h e r w i t h a " r e d , r e d f l o w e r " ; w a k i n g he f i n d s 
s u c h a f l o w e r , f r e e s J o r i n d a and t h o u s a n d s o f o t h e r m a i d e n s , and makes 
t h e w i t c h p o w e r l e s s . He and J o r i n d a l i v e h a p p i l y e v e r a f t e r . 

G a l l a n t ' s " J o r i n d a and J o r i n d e l " i s a n y t h i n g b u t s t r a i g h t f o r w a r d . 
In i t s r e v e r s a l s o f t h e o r i g i n a l t a l e and i t s d e l i b e r a t e b l u r r i n g o f t h e 
l i n e b e t w e e n a d u l t s ' a n d c h i l d r e n ' s w o r l d s , i t p r e s e n t s c o m p l e x i n t e r ­
p r e t i v e d i f f i c u l t i e s . B e c a u s e t h e c h a r a c t e r s a r e so d i s t o r t e d by t h e 
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n a r r a t i v e medium t h e y a r e immersed i n , what emerges i s t h e f e e l i n g t h a t 
G a l l a n t has s e t o u t t o show t h e c o n n e c t i o n s a n d n o t t h e d i s t i n c t i o n s 
b etween f a i r y t a l e a n d r e a l i t y , b l u r r i n g t h e l i n e s o f d e m a r c a t i o n t h r o u g h 
h e r u s e o f an " e n c h a n t e d " n a r r a t i v e t e c h n i q u e w h i c h a t o n c e c r e a t e s t h e 
f a i r y t a l e a m b i a n c e and u n d e r c u t s i t . 

T h e s t o r y r u n s a l o n g two p l o t l i n e s , o n e , an a c c o u n t o f a j a d e d 
a d u l t s o c i e t y o f f i v e g a t h e r e d a t a l a k e s h o r e summer c o t t a g e i n Q u e b e c , 
t h e o t h e r , t h e s t o r y o f a y o u n g g i r l ' s r e l a t i o n s h i p w i t h two b o y s , h e r 
v i s i t i n g c o u s i n , B r a d l e y , and F r e d d y , a F r e n c h - C a n a d i a n who has " n i n e 
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b r o t h e r s and s i s t e r s , b u t d o e s n ' t know where t h e y a r e . " The p l o t l i n e s 
m erge and c r o s s a t v a r i o u s p o i n t s , t h e i r s e p a r a t i o n a l w a y s s h a d e d , 
b l u r r e d by t h e n a r r a t o r ' s t o n e and s t a n c e . The o p e n i n g r e p l a c e s t h e 
t r a d i t i o n a l f a i r y - t a l e b e g i n n i n g by r e p l a c i n g " o n c e upon a t i m e " w i t h 
e v e n t s n a r r a t e d i n t h e i m m e d i a t e p r e s e n t t e n s e : 

A summer n i g h t : a l l n i g h t l o n g someone has been 
l e a r n i n g t h e C h a r l e s t o n . 

" I ' v e g o t i t ' . " t h e d a n c e r c r i e s . " I ' v e g o t i t , 
e v e r y b o d y . W a t c h me, n o w l " B u t no one i s w a t c h i n g . . . . 

Young I r m g a r d wakes up w i t h h e r b r a i d s undone and 
h e r thumb i n h e r mouth. She has been d r e a m i n g a b o u t 
h e r c o u s i n B r a d l e y ; a b o u t an o l d s i d e w a l k w i t h r i b b o n 
g r a s s g r o w i n g i n t h e c r a c k s . " I ' v e g o t i t , " c r i e d 
t h e w i t c h who had c a p t u r e d J o r i n d a , and s h e r e a c h e d 
o u t so a s t o c a t c h J o r i n d e l a n d c h a n g e him i n t o a 
b i r d . ( 3 8 ) 

The c o m f o r t a b l y d i s t a n t e n c h a n t m e n t o f l o n g ago a n d f a r away becomes t h e 
i m m e d i a t e l y p r e s e n t e n c h a n t m e n t o f h e r e and now. B u t " h e r e and now" 
c o n s t i t u t e two w o r l d s , one e n c h a n t e d , one a c t u a l . T h e y i n f o r m e a c h 
o t h e r , j u s t as M r s . B l o o d w o r t h ' s c r y , u n h e a r d by t h e a d u l t s , s u r f a c e s i n 
I r m g a r d ' s d r e a m , t r a n s f o r m e d i n t o a w i t c h ' s c r y o f t r i u m p h . The a d u l t 
w o r l d i s t h e m u t e d , b u t f i n a l l y a l l - p o w e r f u l s e t t i n g f o r t h e c h i l d r e n ' s 
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r e l a t i o n s , a s e t t i n g w h i c h i s as m a n n e r e d and mundane as t h e c h i l d r e n ' s 
i s f a b u l o u s . 

M r s . B l o o d w o r t h , t h e d a n c e r , i s more a f a i r y - t a l e f i g u r i n e t h a n an 
a d u l t f i g u r e , " h e r f e e t i n s a t i n s h o e s " ; s h e s p e a k s t o c h i l d r e n and 
a d u l t s a l i k e i n a s t i l t e d , a f f e c t e d i d i o m : ' " I s i t r e a l l y y o u , my s w e e t 
p e t ? ' " s h e a s k s I r m g a r d ; ' " D a r l i n g p e t , may I a l w a y s s t a y ? ' " s h e s o b s t o 
I r m g a r d ' s m o t h e r ( 3 8 ) . B u t s h e , l i k e I r m g a r d ' s F r e n c h - C a n a d i a n bonne  
d ' e n f a n t , G e r m a i n e , and t h e v e r y E n g l i s h c o o k , M r s . Queen, comes f r o m a 
s p e c i f i c a l l y l o c a t e d a d u l t w o r l d . " T h e r e i s p r o h i b i t i o n where M r s . 
B l o o d w o r t h comes f r o m " t h e n a r r a t o r t e l l s u s ; t h e d i c t i o n and s y n t a x a r e 
a l m o s t c h i l d i s h , a b i t b r e a t h l e s s w i t h w o n d e r , b u t t h e v o i c e c o n v e y s 
i n f o r m a t i o n a b o u t t h e r e a l w o r l d . T h i s d e l i b e r a t e c l a s h o f m e s s a g e w i t h 
medium r e f l e c t s t h e g e n e r a l i n t e r m i n g l i n g o f f a i r y - t a l e wonder w i t h 
h i s t o r i c a l s e t t i n g a n d e n a c t s t h e t e n s i o n s between p a r e n t s ' r u l e s and 
c h i l d r e n ' s d r e a m s . E v e n M r s . B l o o d w o r t h ' s v o c a b u l a r y i s d i s t i n c t i v e l y 
A m e r i c a n : t h e n a r r a t o r d i s t i n g u i s h e s b e t w e e n I r m g a r d ' s w o r d , " g a l l e r y , " 
and " v e r a n d a , " a s " M r s . B l o o d w o r t h w o u l d s a y " ( 3 8 ) . A t a n o t h e r p o i n t , 
t h e n a r r a t o r assumes t h e L i l l i p u t i a n p e r s p e c t i v e o f a c h i l d g a z i n g up a t 
an a d u l t : I r m g a r d , s p o t t i n g M r s . B l o o d w o r t h a s l e e p i n a hammock, " i n ­
s p e c t s h e r up a n d down, f r o m r i g h t t o l e f t . I t i s n ' t e v e r y m o r n i n g o f 
t h e y e a r t h a t y o u f i n d a l a r g e p e r s o n h e l p l e s s l y a s l e e p " ( 3 8 ) . 

The p o r t r a i t s o f t h e o t h e r a d u l t s a r e a l s o f r a m e d i n l a r g e r 
c u l t u r a l a s s u m p t i o n s . In t h e k i t c h e n , G e r m a i n e , "who d o e s n o t u n d e r ­
s t a n d one word o f E n g l i s h , " d r i n k s t e a w i t h M r s . Queen, who i s " c e r t a i n l y 
n o t g o i n g t o l e a r n a n y F r e n c h " ( 3 8 ) . G e r m a i n e i s c a l m and u n c r i t i c a l 
t h r o u g h o u t , g i v i n g I r m g a r d " u n m e a s u r e d l o v e " a l t h o u g h t h e y b o t h know "a 
s e p a r a t i o n i s n e a r " ; r e g a l M r s . Queen i s t h e E m p i r e i n c a r n a t e , u n h a p p y 



72 

i n a p l a c e "where t h e w o r k i n g p e o p l e a r e . a s t a l l as a n y o n e e l s e " ; when 
s h e was " i n t e r v i e w i n g I r m g a r d ' s m o t h e r , t o s e e i f I r m g a r d ' s m o t h e r w o u l d 
d o , s h e s a i d s h e had n e v e r t a k e n t o t h e p l a c e and c o u l d n ' t p r o m i s e a 
t h i n g " ( 3 8 ) . B r a d l e y , I r m g a r d ' s t e n - y e a r - o l d c o u s i n , i s an A m e r i c a n 
f r o m B o s t o n , who c o n s e q u e n t l y m i s u n d e r s t a n d s I r m g a r d ' s m o t h e r ' s comment 
("'what a l i t t l e s t o c k b r o k e r B r a d l e y i s ' " [ 4 0 ] ) ; he i s " r a i s e d i n a 
d i f f e r e n t p o l i t i c a l c l i m a t e down t h e r e i n B o s t o n " ( 4 0 ) . I n d e e d , C a n a d a , 
w i t h i t s a l l e g e d l y i n d e t e r m i n a t e n a t i o n a l c h a r a c t e r ( a n d i n between 
s e a s o n s , a t t h e t a i l end o f summer), i s an a p t l o c a l e f o r an a d u l t f a i r y 
t a l e , e s p e c i a l l y one i n w h i c h t h e c h i l d p r i n c e s s / w i t c h ( f o r I r m g a r d i s 
b o t h ) i s t h e p r o d u c t o f s e v e r a l n a t i o n s : I r m g a r d s a y s s h e i s " ' E n g l i s h 
C a n a d i a n o n l y I t a l k F r e n c h and I'm German d e s c e n t on one s i d e ' " ( 3 9 ) . 
I t i s o n l y C a n a d i a n s , t h e i r n a t i o n a l i d e n t i t y a l w a y s i n q u e s t i o n , who 
m u s t e x p l a i n t h e i r o r i g i n s i n t h i s way: B r a d l e y , t h e n a r r a t o r , r e m a r k s i n a 
p a r e n t h e t i c a l a s i d e " ( . . . i s A m e r i c a n , and t h a t d o e s . B u t i n Canada 
y o u have t o keep s a y i n g what y o u a r e . ) " ( 3 9 ) . A l l o f t h i s commentary 
p r e s e n t s t h e a d u l t w o r l d i n w h i c h t h e f a i r y t a l e i s s e t ; b u t b e c a u s e t h e 
n a r r a t o r i s a b i t e l f i n , a b i t t o o i n g e n u o u s , and b e c a u s e t h e c h i l d r e n 
a r e t h e m s e l v e s so a d u l t , so much t h e p r o d u c t s o f t h e i r p a r e n t s ' n o t i o n s 
o f c l a s s a nd r u l e s o f c o n d u c t , t h e a d u l t w o r l d becomes more m a r v e l o u s 
t h a n a c t u a l , a s e t t i n g t o be w o n d e r e d a t and t h e n r i d i c u l e d a t t h e end 
o f t h e s t o r y . 

The t h r e e c h i l d r e n ' s r e l a t i o n s h i p s f o r m a t r i a n g l e : I r m g a r d b e g i n s 
t h e summer w i t h F r e d d y , d r o p s him f o r B r a d l e y , and t h e n t r i e s t o r e ­
e s t a b l i s h c o n t a c t w i t h F r e d d y when B r a d l e y l e a v e s . B u t h e r s p e l l has 
b e e n b r o k e n : F r e d d y "had d i s c o v e r e d he c o u l d do w i t h o u t h e r " ( 4 0 - 4 1 ) . 
T h e r e l a t i o n s h i p had been m a g i c a l ; a t t h e b e g i n n i n g , F r e d d y and I r m g a r d 
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c o u l d " r e a d e a c h o t h e r ' s t h o u g h t s . When F r e d d y wants t o s p e a k , I r m g a r d 
t e l l s him what he w a n t s t o s a y , and F r e d d y s t a n d s t h e r e , mute a s an 
a n i m a l , g r a v e , n o d d i n g a t e a s e " ( 3 9 - 4 0 ) . Her f r i e n d s h i p w i t h him t r a n s -
s c e n d s t h e i r v a s t s o c i a l a n d c l a s s d i f f e r e n c e s ; s h e b e w i t c h e s him, and 
he d e f e r s . B r a d l e y , u n l i k e F r e d d y , "has n e v e r had a v i s i o n , " b u t he has 
"no t r o u b l e e x p l a i n i n g a n y t h i n g " ( 4 0 ) . In b e t r a y i n g F r e d d y f o r B r a d l e y , 
I r m g a r d b e g i n s t o c l o s e h e r s e l f o u t o f h e r c h i l d h o o d and i t s m a g i c . She 
i s aware o f t h e b e t r a y a l , b u t s h e i s a l s o h e r m o t h e r ' s d a u g h t e r , and so 
s h e i s u n d e r h e r more p o w e r f u l s p e l l : 

I r m g a r d s t a n d s by h e r m o t h e r ' s c h a i r ; f o r t h e m o t h e r 
i s t h e m i r r o r , and e v e r y t h i n g i s r e f l e c t e d o r d a r k e n e d , 
g i v e n l i f e o r d i s m i s s e d , i n t h e p i c t u r e h e r m o t h e r 
r e t u r n s . The l a k e , t h e h o u s e , t h e summer, t h e r e a s o n 
f o r d o i n g one t h i n g i n s t e a d o f a n o t h e r a r e r e f l e c t e d 
h e r e , e x p l a i n e d , c l a r i f i e d . I f t h e m i r r o r b r e a k s , e v e r y ­
t h i n g w i l l b r e a k , t o o . ( 4 1 ) 

B e w i t c h e d a s s h e i s , I r m g a r d remembers h e r o p e n i n g dream a n d , much l i k e 
C o l i n s h o u t i n g o u t h i s image i n " A b o u t G e n e v a , " a n n o u n c e s h e r image a t 
t h e b r e a k f a s t t a b l e . The dream i n v o l v e s s e n d i n g F r e d d y i n t o t h e woods, 
where " s o m e t h i n g i s w a i t i n g " f o r him, " t h e d i s a s t e r , t h e w o r s t t h i n g " ( 4 1 ) . 
T h i s " d i s a s t e r " l i n k s up w i t h I r m g a r d s e n d i n g F r e d d y away e a r l i e r i n 
t h e summer; b u t h e r g u i l t i s l e f t u n a r t i c u l a t e d , and F r e d d y ' s d i s a s t e r i s 
l e f t unnamed. I r m g a r d s i m p l y "grows r e d i n t h e f a c e and s a y s l o u d l y , 'I 
remember my d r e a m . F r e d d y went on a m e s s a g e and g o t l o s t . ' " Her p a r e n t s 
make a new r u l e on t h e s p o t : "no dreams a t b r e a k f a s t " ( 4 1 ) . B u t a s t h e 
n a r r a t o r p o i n t s o u t i n t h e c l o s i n g p a r a g r a p h , r u l e s w h i c h g o v e r n c o n d u c t 
by d e n y i n g dreams a r e empty, c h i l d i s h games: 

Her f a t h e r c h e e r s up. N o t h i n g c h e e r s them up so f a s t 
a s a new r u l e , f o r when i t comes t o m a k i n g r u l e s , t h e y 
a r e a s bad a s c h i l d r e n . You s h o u l d s e e them a t 
c r o q u e t . ( 4 1 ) 
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P e r h a p s b e c a u s e f o r o n c e sh e has w o r k e d t o o c l o s e t o an i d e a , t h e s t o r y 
i s n o t one o f G a l l a n t ' s b e s t ^ ; b u t " J o r i n d a and J o r i n d e l , " l i k e " A b o u t 
G e n e v a , " a r t i c u l a t e s t h e t e n s i o n between r e p o r t s and dreams and b e t w e e n 
i r o n i c p o r t r a i t s and c h i l d l i k e i n v e n t i o n s . The s t o r y ' s m o s t s t r i k i n g 
q u a l i t y i s t h e m a g i c a l a t m o s p h e r e c r e a t e d by t h e " w o n d e r i n g " n a r r a t o r ; 
b u t a t p o i n t s t h e c h a r a c t e r s i n " J o r i n d a and J o r i n d e l " s u f f e r f r o m 
i m m e r s i o n i n t h i s m a g i c a l medium, as i f d i s t o r t e d , s e e n t h r o u g h g l a s s . 
N e v e r t h e l e s s , " J o r i n d a and J o r i n d e l " and " A b o u t G e n e v a " s h o u l d be r e a d 
a s c o m p l e m e n t a r y e a r l y s t o r i e s w h i c h show us t h e c o n n e c t i o n s b e t w e e n 
d i a l o g u e s b r o k e n a c r o s s t i m e ( a n d b e t w e e n c u l t u r e s and c o n t i n e n t s ) and 
d i a l o g u e s b r o k e n b e t w e e n g e n e r a t i o n s , p a r t i c u l a r l y w i t h i n f a m i l i e s . 
T h e s e t e n s i o n s f i n d f o r m a l e x p r e s s i o n i n t h e d i s t i n c t i o n s we r e a d between 
w i t n e s s e s , a u d i t o r s o f h i s t o r y ' s r e p o r t s , and d r e a m e r s , c r e a t o r s o f 
memory's f i c t i o n s . 

The s t o r i e s o f The O t h e r P a r i s e s t a b l i s h e a r l y t h e i m p o r t a n c e o f 
r e a d i n g G a l l a n t ' s f i c t i o n w i t h a t t e n t i o n t o b r e a k s i n d i a l o g u e and t o t h e 
moments w h i c h h e l p r e a d e r s t o c o n s t r u c t h e r s t o r i e s ' p l o t s . As we r e a d 
d e t a c h e d i r o n y o v e r a g a i n s t e n g a g e d i n v e n t i o n , r e p o r t s o v e r a g a i n s t 
f i c t i o n s , we a l s o l e a r n t o r e a d t h e i m p o r t a n c e o f s e t t i n g i n G a l l a n t ' s 
f i c t i o n . A l w a y s , t h e m e t i c u l o u s a t t e n t i o n t o d e t a i l e v o k e s a d e n s e 
c u l t u r a l s u r r o u n d . The c o n c i s e d e s c r i p t i o n s o f d e t a i l s i n t h e i n t e r i o r s 
o f a p a r t m e n t s , o f p e n s i o n s , k i t c h e n s , d i n i n g r o o ms, h a l l w a y s , b a l c o n i e s , 
c r e a t e a c u l t u r a l a t m o s p h e r e w h i c h i n h e r e s i n t a n g i b l e t h i n g s , so t h a t 
c u l t u r e i t s e l f b e g i n s t o seem t a n g i b l e , t a k i n g s u b s t a n c e f r o m i t s 
a s s o c i a t i o n w i t h t h e m a t e r i a l w o r l d . The c o n c r e t e i s a l w a y s e v o c a t i v e ; 
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B a r t h e s w o u l d s a y , t h e more c o n c r e t e , t h e more e v o c a t i v e . J U 

In t h e s t o r i e s o f My H e a r t I s B r o k e n , t h e o b s e r v a n t , d e t a c h e d 
n a r r a t o r ' s e y e t y p i c a l o f The O t h e r P a r i s b e g i n s t o e v o l v e i n t o an " I " 
t h a t r e f l e c t s on i t s r e p o r t s . R e p o r t s on c h a r a c t e r s i n c l o s e l y o b s e r v e d 
s e t t i n g s e v o l v e i n t o c h a r a c t e r s ' f i r s t - p e r s o n r e p o r t s on t h e i r manner o f 
s e e i n g , a n d c h a r a c t e r s ' m e m o r i e s become s u b j e c t s as w e l l a s o b j e c t s , 
r e c r e a t i o n s as w e l l a s r e c o l l e c t i o n s . From t h e b e g i n n i n g , " r e a l i s m " i n 
G a l l a n t ' s f i c t i o n d e p l o y s t h e t a c t i c s o f m i m e s i s , p l a u s i b i l i t y , and 
v e r i s i m i l i t u d e as means t o an e n d : The O t h e r P a r i s i n v i t e s r e a d e r s t o 
r e a d s t o r i e s as^ r f t h e y w ere r e p o r t s , and t h e n demands t h a t we w a t c h and 
s e e w here and how i m a g i n a t i o n b e g i n s i t s work. 



N o t e s 

The L i n n e t M u i r s t o r i e s a r e a g r o u p o f s i x i n t e r l o c k i n g s t o r i e s , 
a l l n a r r a t e d by L i n n e t i n t h e f i r s t p e r s o n . The f i r s t f i v e a p p e a r e d i n 
The New Y o r k e r b e t w e e n November, 1975 and J u n e , 1977; t h e s i x t h a p p e a r e d 
i n C a n a d i a n F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) . See b i b l i o g r a p h y a t t a c h e d 
t o t h i s d i s s e r t a t i o n . 

2 
"The O t h e r P a r i s , " i n The O t h e r P a r i s ( B o s t o n : H o u g h t o n M i f f l i n 

Company, 1 9 5 6 ) , p. 30. A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n 
t h e t e x t . "The O t h e r P a r i s " o r i g i n a l l y a p p e a r e d i n The New Y o r k e r , 
11 A p r i l 1953, pp. 27-36. When a s t o r y has been c o l l e c t e d , I have u s e d 
t h e f i r s t A m e r i c a n e d i t i o n f o r r e f e r e n c e s . The b i b l i o g r a p h y a t t a c h e d 
t o t h i s d i s s e r t a t i o n r e c o r d s b o t h f i r s t p u b l i c a t i o n and s u b s e q u e n t 
a p p e a r a n c e s o f G a l l a n t ' s f i c t i o n a nd n o n f i c t i o n . 

3 
A s t o r y l i k e " J o r i n d a and J o r i n d e l , " f o r e x a m p l e , i s t o l d i n t h e 

p r e s e n t t e n s e by a n a r r a t o r a d d r e s s i n g a f a m i l i a r " y o u " who i s a t t i m e s 
a c h i l d i n t h e s t o r y , a t t i m e s t h e r e a d e r , a t t i m e s a g e n e r a l a u d i e n c e 
l i s t e n i n g t o an a d u l t f a i r y t a l e . 

4 
D i f f e r e n t f o r m s o f t h e word " d i s a p p o i n t m e n t " r e c u r t h r o u g h o u t 

t h e s t o r y ( p p . 9, 10, 12, 1 8 ) , a l w a y s r e f e r r i n g t o C a r o l ' s d i s i l 1 u s i o n -
ment a t t h e a c t u a l P a r i s s h e e n c o u n t e r s . T h i s r e p e t i t i o n i s one o f 
s e v e r a l ; o t h e r s a r e d i s c u s s e d l a t e r i n t h i s c h a p t e r . 

5 
The word " s h a b b y " a l s o r e c u r s , c h a r a c t e r i z i n g an a s p e c t o f 

P a r i s d e s c r i b e d by t h e n a r r a t o r a n d i m p l i c i t l y o r e x p l i c i t l y p e r c e i v e d 
by C a r o l ( p p . 6, 15, 1 7 ) . " S h a b b y" i s one o f a c l u s t e r o f words a l l u d i n g 
t o C a r o l ' s p e r c e p t i o n o f t h e c i t y ' s rundown a p p e a r a n c e ; i n t h i s s t o r y , 
" s h a b b y " o p p o s e s " p r e t t y , " an a d j e c t i v e r e p e a t e d l y u s e d t o d e s c r i b e 
C a r o l ' s p e r c e p t i o n o f r o m a n t i c s c e n e s , o r o t h e r s ' p e r c e p t i o n s o f h e r 
e n g a g e m e n t t o Howard. 

^ However, i t i s Howard who u n k n o w i n g l y t e a c h e s C a r o l a b o u t t h e 
p o s s i b i l i t i e s o f m a k i n g a m u s i n g s t o r i e s o u t o f d i s a p p o i n t i n g e x p e r i e n c e s 
( 1 3 ) . 

7 R o n a l d H a t c h d i s c u s s e s t h e s e n s e i n t h e s t o r y t h a t " E u r o p e has 
c h a n g e d , b u t p e o p l e r e f u s e t o a d m i t i t , and a t t e m p t t o r e t u r n t o t h e o l d 
ways." "The T h r e e S t a g e s o f M a v i s G a l l a n t ' s S h o r t F i c t i o n , " C a n a d i a n  
F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) , p. 95. S e e , a l s o , pp. 93-97 f o r a 
d i s c u s s i o n o f t h e manner i n w h i c h G a l l a n t p r e s e n t s p o s t w a r P a r i s and 
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P a r i s i a n s i n t h i s s t o r y . G a l l a n t i m p l i e s t h a t one o f h e r i n t e n t i o n s i n 
"The O t h e r P a r i s " was t o c a p t u r e t h e a t m o s p h e r e o f P a r i s i n t h e l a t e 
f o r t i e s . R o b e r t Weaver q u o t e s f r o m a l e t t e r G a l l a n t w r o t e t o him i n 
w h i c h s h e comments t h a t t h e s t o r y " w o u l d s i m p l y be m y s t i f y i n g t o a y o u n g 
f o r e i g n e r i n P a r i s t o d a y , b u t t h a t was t h e c i t y f i v e y e a r s a f t e r t h e l a s t 
war." " I n t r o d u c t i o n , " The End o f t h e W o r l d and O t h e r S t o r i e s ( T o r o n t o : 
M c C l e l l a n d and S t e w a r t L t d . , 1974; NCL N 1 9 1 ) , p. 12. 

8 
G e o r g e Woodcock comments: " G i v e n M a v i s G a l l a n t ' s i n c l i n a t i o n t o 

work i n t e r m i t t e n t l y on s t o r i e s o v e r l o n g p e r i o d s , t h e d a t e o f p u b l i c a t i o n 
i s n o t an e n t i r e l y r e l i a b l e c l u e t o t h e t i m e when t h e w r i t i n g f i r s t be­
gan . . . ." ("Memory, I m a g i n a t i o n , A r t i f i c e : The L a t e S h o r t F i c t i o n o f 
M a v i s G a l l a n t , " C a n a d i a n F i c t i o n M a g a z i n e , No. 28 [ 1 9 7 8 ] , p. 74.) 
W o odcock's p o i n t i s a good o n e . I am a s s u m i n g t h a t G a l l a n t w r o t e "The 
O t h e r P a r i s " a f t e r t h e S t a n d a r d a r t i c l e on t h e b a s i s o f i n t e r n a l e v i d e n c e 
i n b o t h s t o r y a nd e s s a y , n o t m e r e l y on t h e b a s i s o f t h e r e s p e c t i v e d a t e s 
o f p u b l i c a t i o n . " I s Romance K i l l i n g Y o u r M a r r i a g e ? " ( s u b t i t l e d "A 
p h o n e y myth a b o u t l o v e i s r e s p o n s i b l e f o r t o d a y ' s s t a g g e r i n g d i v o r c e 
r a t e , " w h i c h may be an e d i t o r ' s w o r d i n g ) a p p e a r e d on S e p t e m b e r 6, 1947 
( S t a n d a r d M a g a z i n e , pp. 3, 2 2 ) . 

9 
" I s Romance K i l l i n g Y o u r M a r r i a g e ? " , p. 3. A l l s u b s e q u e n t r e f e r ­

e n c e s t o t h i s a r t i c l e a p p e a r i n t h e t e x t . 
^ G a l l a n t comments on a r e v i e w s h e w r o t e o f P a u l H i e b e r t ' s S a r a h  

B i n k s : " I w r o t e t h e p i e c e on S a r a h B i n k s as i f s h e had r e a l l y e x i s t e d . 
R e a d e r s t o o k i t s e r i o u s l y . You c a n ' t w r i t e i r o n i c a l l y . Anyway, n o t i n 
a n e w s p a p e r . You have t o be v e r y c a r e f u l . " G e o f f H a n c o c k , "An I n t e r ­
v i e w W i t h M a v i s G a l l a n t , " C a n a d i a n F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) , p. 4 1 . 

1 1 R o n a l d H a t c h , "The T h r e e S t a g e s , " p. 93. 
12 

T h e r e a r e o t h e r " e v e n t s , " a c t u a l a nd p s y c h o l o g i c a l , b u t t h e s e 
f o u r a r e t h e m o s t s i g n i f i c a n t i n t e r m s o f t h e i r d e v e l o p m e n t and s t r u c t u r a l 
s i g n i f i c a n c e . O t h e r e p i s o d e s r e p e a t t h e p a t t e r n o f hope f o l l o w e d by 
d i s i l l u s i o n m e n t , b u t a r e n o t as f u l l y d e v e l o p e d : 

B u t C a r o l was c h a n g i n g . She h u n t e d up o d d , c h e a p 
r e s t a u r a n t s . She made him w a l k i n t h e r a i n . She 
s a i d t h a t t h e y o u g h t t o s e e t h e s u n come up f r o m t h e 
s t e p s o f t h e S a c r e - C o e u r , a n d a c t u a l l y s u c c e e d e d i n 
d r a g g i n g him t h e r e , n e a r l y d e a d o f c o l d . A n d , as he 
m i g h t have f o r e s e e n , t h e e x p e d i t i o n came t o n o t h i n g , 
f o r i t was a r a i n y dawn and a s u s p i c i o u s gendarme s e n t 
them b o t h home, ( n ) 
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1 3 S t r u c t u r a l i s t P o e t i c s : S t r u c t u r a l i s m , L i n g u i s t i c s and t h e S t u d y  
o f L i t e r a t u r e ( L o n d o n and H e n l e y : R o u t l e d g e & Kegan P a u l , L t d . , 1975; 
r p t . 1 9 7 7 ) , p. 221. 

14 
S t r u c t u r a l i s t P o e t i c s , p. 221. 

1 5 
R o n a l d H a t c h comments on M a r t i n e ' s p e r f o r m a n c e : " . . . i n h e r 

[ G a l l a n t ' s ] d e p i c t i o n o f O d i l e ' s f a m i l y , w i t h h e r s i s t e r M a r t i n e s t u d y i n g 
m u s i c , y e t g i v i n g her r e c i t a l i n a s l e a z y h a l l , s h e shows t h a t t h e o l d 
p r e t e n c e t o c u l t u r e o r ' K u l t u r ' as a way o f l i f e i s no l o n g e r p o s s i b l e . " 
"The T h r e e S t a g e s , " pp. 95-96. 

1 6 "The T h r e e S t a g e s , " p. 97. 

^ 7 I n what s e n s e a w r i t e r ' s t r a n s f o r m a t i o n o f memory i n t o f i c t i o n 
m i g h t be c o n s i d e r e d an e v a s i o n o r a r e t r e a t i s e x p l o r e d by t h e c h a r a c t e r / 
w r i t e r h e r s e l f i n " V a r i e t i e s o f E x i l e " ( 1 9 7 6 ) , o n e o f t h e s e m i - a u t o b i o ­
g r a p h i c a l L i n n e t M u i r s t o r i e s . 

1 g 
The "as i f " c o n s t r u c t i o n o c c u r s f o u r t i m e s i n t h e f i r s t two 

p a g e s and some t w e n t y t i m e s t h r o u g h o u t t h e s t o r y . 
1 9 

The theme r e c u r s i n "Autumn Day" ( 1 9 5 5 ) , " P a o l a and R e n a t a " 
( 1 9 6 5 ) , a n d " V i r u s X" ( 1 9 6 5 ) , a l w a y s c o n n e c t e d w i t h r e t r e a t i n g o r f l e e i n g 
i n t o m a r r i a g e . 

20 
"Autumn Day," i n The O t h e r P a r i s , p. 52. A l l s u b s e q u e n t r e f e r ­

e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
21 

T h u s W i l l i a m New c o l l e c t s G a l l a n t ' s "When We Were N e a r l y Young" 
i n h i s M odern C a n a d i a n E s s a y s ( T o r o n t o : M a c M i l l a n , 1 9 7 4 ) ; D o u g l a s 
M a l c o l m wants t h e s t o r y t o be b o t h e s s a y and f i c t i o n , and so a n n o t a t e s 
i t as "a humorous e s s a y a b o u t w a i t i n g f o r money i n M a d r i d " when he c i t e s 
i t s a p p e a r a n c e i n New's c o l l e c t i o n , b u t a l s o c i t e s i t a s a s h o r t s t o r y 
c o n t r i b u t e d t o The New Y o r k e r . ( D o u g l a s M a l c o l m , "An A n n o t a t e d B i b l i o ­
g r a p h y o f Works By and A b o u t M a v i s G a l l a n t , " C a n a d i a n F i c t i o n M a g a z i n e , 
No. 28 ( 1 9 7 8 ) , pp. 119, 121.) G r a z i a M e r l e r c i t e s "A W o n d e r f u l C o u n t r y " 
( G a l l a n t ' s o n l y s t o r y t o a p p e a r i n t h e S t a n d a r d , 1946) as a n e w s p a p e r 
a r t i c l e , M a l c o l m , c o r r e c t l y , a s a s t o r y ; a nd G e o r g e Woodcock o b s e r v e s 
t h a t G a l l a n t ' s t w o - p a r t a r t i c l e , "The E v e n t s i n May: A P a r i s N o t e b o o k " 
( 1 9 6 8 ) "showed t h e same s h a r p o b s e r v a t i o n o f a c t i o n , s p e e c h and s e t t i n g 
t h a t o n e f i n d s i n G a l l a n t ' s s t o r i e s . T h e r e were p a r t s , o n e f e l t , t h a t 
o n l y n e e d e d t o be t a k e n o u t o f t h e l i n e a r d i a r y f o r m a n d r e s h a p e d by t h e 
h e l i c a l p a t t e r n i n g o f memory f o r them t o become t h e n u c l e i o f e x c e l l e n t 
s t o r i e s " ("Memory, I m a g i n a t i o n , " p. 7 5 ) . 



I am q u o t i n g f r o m Woodcock's p o l e m i c a l o p e n i n g t o h i s CFM 
a r t i c l e : 

A b s o l u t e p l a u s i b i l i t y , t h o u g h n o t m i m e s i s a s s u c h , 
I t a k e t o be o n e o f t h e p r i n c i p a l g o a l s o f f i c t i o n . 
T he v i s i o n , no m a t t e r how f a n t a s t i c , must c o n v i n c e t h e 
r e a d e r t h r o u g h i t s s e l f - c o n s i s t e n c y . And a b s o l u t e 
p l a u s i b i l i t y demands a b s o l u t e a r t i f i c e , n o t f a i t h t o 
a c t u a l i t y . . . . ( p . 7 4 ) a 

As h i s t i t l e makes c l e a r , Woodcock i s d i s c u s s i n g G a l l a n t ' s l a t e s h o r t 
f i c t i o n . 

t"J "Wing's C h i p s , " i n The O t h e r P a r i s , p. 141. A l l s u b s e q u e n t 
r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 

24 
S e v e r a l o f G a l l a n t ' s s t o r i e s open w i t h a memory, o r a der 

s c r i p t i o n o f t h e a c t o f r e m e m b e r i n g , o r w i t h a d o u b t a s t o t h e " t r u t h " 
o f memory. Her s h o r t n o v e l " I t s Image on t h e M i r r o r , " f o r e x a m p l e , 
o p e n s w i t h t h e f i r s t - p e r s o n n a r r a t o r ' s v e r y d e t a i l e d , s h a r p l y v i s u a l i z e d 
memory o f l e a v i n g h e r A l l e n t o n home w i t h h e r p a r e n t s . T h e d e s c r i p t i o n 
o f what s h e c l a i m s s h e remembers i s f o l l o w e d i m m e d i a t e l y by h e r m o t h e r ' s 
e x p l a n a t i o n o f what h e r d a u g h t e r a c t u a l l y saw, and how t h o s e r e a l e v e n t s 
( r e a l i n t h e m o t h e r ' s memory, a t a n y r a t e ) must have been r e f a s h i o n e d 
i n t o what h e r d a u g h t e r b e l i e v e s s h e remembers. 

25 
In a t e l e v i s i o n i n t e r v i e w w i t h F l e t c h e r M a r k l e , G a l l a n t r e c a l l s 

t h a t "Wing's C h i p s " i s " t r u e , " t h a t t h e r e was s u c h a C h i n e s e f i s h a n d 
c h i p s s t o r e i n a Quebec v i l l a g e s h e r emembers. ( T e l e s c o p e , C h a n n e l 6, 
T o r o n t o , t w o - p a r t p r o g r a m , J a n u a r y 22 and 2 9 , 19697) 

2 6 
"The D e c e p t i o n s o f M a r i e - B l a n c h e , " i n T h e O t h e r P a r i s , pp. 122-

123. A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
27 

A f u n n y ( i f m i n o r ) e x a m p l e o f how m a t e r i a l f r o m G a l l a n t ' s 
S t a n d a r d y e a r s r e s u r f a c e s i n h e r f i c t i o n : G a l l a n t w r o t e a w e e k l y c o l u m n 
on r a d i o , "On T h e A i r , " f o r t h e S t a n d a r d f r o m O c t o b e r 1947 t o J u n e 1949. 
F o l l o w i n g i s an e x c e r p t f r o m h e r c o l u m n o f J u n e 19, 1948: 

N o t e s on B i l i n g u a l i s m i n r a d i o : A d d e d t o t h e 
c o l l e c t i o n o f F r e n c h - C a n a d i a n f o l k t u n e s f e a t u r e d 
on t h e a i r - - a c o l l e c t i o n w h i c h a l r e a d y i n c l u d e s 
"Le Cowboy C a n a d i e n " and " J o e l e C o w b o y " - - i s "Dans 
Le s P l a i n s du F a r West." 

( S t a n d a r d R e v i e w , p. 6) 
A p p a r e n t l y , G a l l a n t was so amused by t h e s e t i t l e s t h a t s h e c i t e s them 
a g a i n . T h e r e a r e t h i r t y - f i v e p e o p l e a t M a r i e - B l a n c h e ' s A u n t E l z e m a ' s 
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New Y e a r ' s Day d i n n e r ; S y l v e s t r e , t h e " s c h l e m i e l ," has p a s s e d a r o u n d t h e 
s n a p s h o t s o f h i s h o r s e , V i c t o r i n e : 

The p i c t u r e s had gone r o u n d t h e t a b l e s i l e n t l y , and 
t h e n p r o d u c e d i n c r e a s i n g h i l a r i t y . One o f t h e 
c o u s i n s began t o s i n g " J o e , l e Cowboy," and f r o m t h e r e 
t h e y went on t o "Le Cowboy d e s W e s t e r n P l a i n s . " "Le 
Cowboy C a n a d i a n , " [ s i c ] , a nd f i n a l l y u n i t e d i n many 
r o l i c k i n g [ s i c ] c h o r u s e s o f "Dans Les P l a i n s du F a - a r West." (140) 

28 
T h e r e i s v e r y l i t t l e n a t u r a l d e s c r i p t i o n i n G a l l a n t ' s f i c t i o n . 

M o s t o f h e r s t o r i e s a r e l o c a t e d i n c i v i l i z e d ( a s o p p o s e d t o n a t u r a l ) 
s e t t i n g s . 

29 ^ 
" S e n o r P i n e d o , " i n The O t h e r P a r i s , p. 199. A l l s u b s e q u e n t 

r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
30 

The " i n d i r e c t n e s s " we c o n s t a n t l y r e a d i n G a l l a n t ' s f i c t i o n may 
r e s u l t f r o m h e r c o n s t a n t r e f e r e n c e t o t a n g i b l e o b j e c t s . In an e s s a y on 
La B r u y e r e , R o l a n d B a r t h e s w r i t e s : 

One m i g h t s a y t h a t t h e f i r s t c o n d i t i o n o f l i t e r a t u r e 
i s , p a r a d o x i c a l l y , t o p r o d u c e an i n d i r e c t l a n g u a g e : t o 
name t h i n g s i n d e t a i l i n o r d e r n o t t o name t h e i r u l t i ­
m ate m e a n i n g . . . . Now by a s e c o n d p a r a d o x , t h e b e s t 
way f o r a l a n g u a g e t o be i n d i r e c t i s t o r e f e r as c o n s t a n t ­
l y as p o s s i b l e t o o b j e c t s and n o t t o t h e i r c o n c e p t s : f o r 
t h e o b j e c t ' s m e a n i n g a l w a y s v a c i l l a t e s , t h e c o n c e p t d o e s 
n o t ; whence t h e c o n c r e t e v o c a t i o n o f l i t e r a r y w r i t i n g . 

C r i t i c a l E s s a y s , t r a n s . R i c h a r d Howard ( E v a n s t o n : N o r t h w e s t e r n U n i v e r s i t y 
P r e s s , 1 9 7 2 ) , p. 232. 
The o r i g i n a l p a s s a g e : 

On p o u r r a i t d i r e que l a p r e m i e r e c o n d i t i o n de l a 
l i t t e r a t u r e , c ' e s t , p a r a d o x a l e m e n t , d ' a c c o m p l i r un 
l a n g a g e i n d i r e c t : nommer en d e t a i l l e s c h o s e s a f i n de 
ne pas nommer l e u r s e n s d e r n i e r . . . . O r , p a r un 
s e c o n d p a r a d o x e , l e m e i l l e u r moyen d ' e t r e i n d i r e c t , 
p o u r un l a n g a g e , c ' e s t de s e r e f e r e r l e p l u s c o n s t a m -
ment p o s s i b l e aux o b j e t s e t non a l e u r s c o n c e p t s ; c a r 
l e s e n s de l ' o b j e t t r e m b l e t o u j o u r s , non c e l u i du 
c o n c e p t ; d'ou l a v o c a t i o n c o n c r e t e de 1 ' e c r i t u r e 
1 i t t e r a i r e . 

E s s a i s C r i t i q u e s ( P a r i s : E d i t i o n s du S e u i l , 1 9 6 4 ) , p. 232. 
J o n a t h a n C u l l e r o r i g i n a l l y drew my a t t e n t i o n t o t h i s e x c e r p t : 
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The b e s t way f o r a l a n g u a g e t o be i n d i r e c t i s t o 
r e f e r as c o n s t a n t l y as p o s s i b l e t o t h i n g s t h e m s e l v e s 
r a t h e r t h a n t o t h e i r c o n c e p t s , f o r t h e m e a n i n g o f an 
o b j e c t a l w a y s f l i c k e r s , b u t n o t t h a t o f t h e c o n c e p t . 

S t r u c t u r a l i s t P o e t i c s , p. 194. B a r t h e s ' comment i s h e l p f u l i n e x p l a i n i n g 
how G a l l a n t ' s f i c t i o n c a n seem t o i m p e n e t r a b l e and y e t be so s u g g e s t i v e 
a t t h e same t i m e . 

The p e n s i o n s o f b o t h s t o r i e s a r e c l a n d e s t i n e so t h a t t h e owners 
c a n a v o i d p a y i n g ,, t a x e s ; b o t h p e n s i o n s have an " i n e v i t a b l e E n g l i s h - w o m a n , " 
"one o f t h e q u e e r Mad Megs who seem t o have been b o r n and b r e d f o r 
p e n s i o n l i f e " ( " S e n o r P i n e d o , p. 2 0 7 ) ; i n "When We Were N e a r l y Young" 
s h e i s a " c r a z y o l d E n g l i s h w o m a n " ( 3 9 ) . 

32 
"When We Were N e a r l y Y o u n g , " The New Y o r k e r , 15 O c t o b e r 1960, 

p. 42. 
33 

One o f t h e m o s t i n t e r e s t i n g s t o r i e s i n t h i s r e s p e c t i s "An 
A u t o b i o g r a p h y " ( 1 9 6 4 ) , d i s c u s s e d i n C h a p t e r V. 

-3/1 
J H See b i b l i o g r a p h y f o r d e t a i l s . "The L e g a c y , " G a l l a n t t e l l s 

H a n c o c k , i s b a s e d on a s t o r y t o l d t o h e r w h i l e s h e was w o r k i n g on t h e 
S t a n d a r d : 

I h a v e n ' t r e a d t h a t s t o r y f o r t w e n t y y e a r s . The 
r e a s o n I remember i t a n d c a n s t i l l s e e i t i s b e c a u s e 
i t was b a s e d on s o m e t h i n g t h a t was t o l d t o me. I was 
w o r k i n g on a n e w s p a p e r s t o r y when I came a c r o s s a f a m i l y 
l i k e t h e one i n "The L e g a c y . " I s a t i n someone's 
k i t c h e n i n t h e e a s t e n d o f M o n t r e a l w h i l e a y o u n g woman 
s t a n d i n g a t an i r o n i n g b o a r d t o l d me t h e s t o r y o f h e r 
l i f e . An u n h a p p y l i f e . She t o l d me how s h e t r i e d t o 
g e t away f r o m home, a n d a b o u t h e r • d e l i n q u e n t b r o t h e r , 
t h e o ne so dumb t h a t t h e p o l i c e c a u g h t him r u n n i n g 
away f r o m a f o i l e d h o l d u p , s t i l l h a n g i n g o n t o a gun. 
I d i d n ' t i n v e n t a n y o f t h a t . 

CFM i n t e r v i e w , pp. 25-26. 

3 5 "The P i c n i c , " i n T h e O t h e r P a r i s , p . 1 0 6 . 
3 6 See n o t e 39. 
37 

T h e m o t h e r t h i n k s h e r d a u g h t e r ' s m e m o r i e s o f Geneva w i l l 
" c r y s t a l l i z e " a r o u n d two c h a r a c t e r s i n a p l a y : " E v e r y t h i n g a b o u t t h e 
t r i p , i n t h e e n d , w o u l d c r y s t a l l i z e a r o u n d T a t i a n a a n d t h e G r a n d Duke." 
("About G e n e v a , " i n The O t h e r P a r i s , p. 196.) 
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38 " A b o u t G e n e v a , " i n The O t h e r P a r i s , p. 191. A l l s u b s e q u e n t 
r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 

39 
S h i r l e y , t h e c e n t r a l f i g u r e i n G a l l a n t ' s n o v e l A F a i r l y Good  

Time ( 1 9 7 0 ) , " n e v e r f a i l e d t o e x p e c t h e r m o t h e r ' s l e t t e r s t o c o n t a i n 
m a g i c a l s o l u t i o n s , and n e v e r f a i l e d t o be d i s a p p o i n t e d . The c o r r e s p o n d ­
e n c e between m o t h e r and d a u g h t e r , M o n t r e a l and P a r i s , was an u n i n t e r r u p t e d 
d i a l o g u e o f t h e d e a f " ( 4 5 ) . I n h e r CFM i n t e r v i e w , G a l l a n t r e m a r k s : 
"Some p e o p l e a r e q u i e t and some p e o p l e n e v e r s h u t up. C o m m u n i c a t i o n i s 
q u i t e a n o t h e r . In t h a t s e n s e a l l f a m i l i e s a r e t h e same." CFM, p. 23. 

40 
When U r s u l a r e p o r t s on t h e o t h e r woman, h e r l a n g u a g e i s d e a d p a n , 

u n i n f l e c t e d . She i s a w i t n e s s , r e p e a t i n g d i a l o g u e , s t a t i n g f a c t s : 
" W e l l , " s a i d U r s u l a , s l o w l y , " o n c e t h e l a u n d r y d i d n ' t 

come b a c k . I t was h e r f a u l t , he s a i d . Our s h e e t s had 
t o be c h a n g e d , he s a i d . So s h e s a i d Oh, a l l r i g h t . 
She t o o k t h e s h e e t s o f f C o l i n ' s bed and p u t them on 
my b e d , and t o o k t h e s h e e t s o f f my bed and p u t them on 
C o l i n ' s . To make t h e c h a n g e , she s a i d . " ( 1 9 3 ) 

•41 
Compare t h e u s e o f " l o v e l y " w i t h t h e u s e o f " p r e t t y " i n "The 

O t h e r P a r i s . " 
42 

Compare t h e d e s c r i p t i o n o f U r s u l a ' s r e a c t i o n t o t h a t o f C a r o l ' s 
s e n s a t i o n i n t h e P l a c e Vendome: "She s u d d e n l y f e l t s o r r y f o r P a r i s , 
j u s t a s s h e had f e l t s o r r y f o r F e l i x . . . . Her t h r o a t went warm, l i k e 
t h e p r e l u d e t o a r u s h o f t e a r s " ("The O t h e r P a r i s , " pp. 1 2 - 1 3 ) . 

43 
In " S a t u r d a y " ( 1 9 6 1 ) , f o r e x a m p l e , " i n v e n t i o n " i s u s e d i n a 

d i f f e r e n t b u t c l o s e l y r e l a t e d c o n t e x t : "He c o u l d dream as w e l l as 
G e r a r d . He i n v e n t e d : he and Don C a r l o s went t h r o u g h t h e gap o f a f e n c e 
a n d w ere i n a l a r g e s l o p i n g p a s t u r e . " The New Y o r k e r , 8 J u n e 1961, p. 40. 

44 
" G i v e T h e K i d A G o r y S t o r y , " S t a n d a r d M a g a z i n e , 29 J u n e T946, 

pp. 9, 15. 
4 5 " G o r y S t o r y , " p. 15. 

4 6 " G o r y S t o r y , " p. 15. 
47 , 

" J o r i n d a and J o r i n g e l , " t r a n s , by Wanda Gag, i l l u s . by M a r g o t 
Tomes (New Y o r k : Cowards McCann & G e o g h e g a n , 1 9 7 8 ) . Th e t a l e a p p e a r s i n 
More T a l e s From Grimm, t r a n s , and i l l u s . by Wanda Gag (New Y o r k : Coward-
McCann, 1 9 4 7 ) . O r i g i n a l t i t l e : " J o r i n d a und J o r i n g e l . " 
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AO 
H O " J o r i n d a and J o r i n d e l , " The New Y o r k e r , 19 S e p t e m b e r 1959, 

p. 3 9 . A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
4-9 

G a l l a n t t e l l s G e o f f H a n c o c k t h a t s h e n e v e r w r i t e s f r o m a t h e o r y : 
" I d o n ' t b e g i n w i t h a t h e o r y . I f I d i d , I ' d be l o s t . I w o u l d n ' t know 
what t o do." CFM i n t e r v i e w , p. 24. 

5 0 S e e n o t e 30. 
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CHAPTER III 

My Heart Is Broken: Ghosts in Memory's M i r ro r s , 

Heartbreak in Memory's Voice 

The most important developments in My Heart Is Broken (1964) l i e 

in the greater (and more rewarding) demands Ga l l an t ' s narrators make on 

readers, and in her f u l l e r exp lorat ion of the forms in which memory re ­

makes the p a s t J In the s to r ie s of My Heart Is Broken, memory engages 

more complex characters in increas ing ly f i s sured re l a t i on s with the past. 

We read character in these s to r ie s by reading form: f i r s t - p e r s o n 

narrators reveal themselves by c a l l i n g a t tent ion to the forms of the 

s to r ie s they t e l l . Their s t o r i e s , as well as the th i rd-person na r ra t i ve s , 

i n v i t e us to read characters as frames, as forms, as manners or idioms of 

percept ion. We discover that Gal lant reveals "ord inary" characters who 

s t a r t l e through t h e i r manner of seeing and t e l l i n g us we read these frames, 

learn these idioms, decode these p lots o f percept ion. The narrators of 

My Heart Is Broken in s t ruc t us to look and l i s t e n to how characters see 

and speak. They i n v i t e us to look c a r e f u l l y at the wel l - formed, neat ly 

framed " tableaus" or "mosaics" which they present to us with such measured 

p r e c i s i o n ; they also i n v i t e us to l i s t e n to the s i lences surrounding 

dec larat ions of "heartbreak," dec larat ions which go unheard. Readers 

construct characters by completing broken dia logues, supplying missing 

informat ion, and understanding the s i l e n c e s , the gaps which in te r rupt 

communication. 
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Form i n s t r u c t s r e a d e r s most d i r e c t l y t h r o u g h , t h e manner i n w h i c h 
t h e s e c h a r a c t e r s remember o r f o r g e t . In a 1982 a r t i c l e on G a l l a n t i n 
C a n a d i a n L i t e r a t u r e , D a v i d O'Rourke argues, t h a t t h e f i g u r e s i n My H e a r t 
I s B r o k e n a r e " e x i l e s i n t i m e , " s u g g e s t i n g t h a t t o f o c u s on c h a r a c t e r s ' 
e x p a t r i a t i o n i n f o r e i g n p l a c e s d i s t r a c t s us f r o m t h e i r e s s e n t i a l l y tempo-

3 

r a l d i s l o c a t i o n . The r e c u r r i n g c o n c e r n i n t h e s e s t o r i e s w i t h r e t u r n s 
t o t h e p a s t , o r b a n i s h m e n t f r o m i t , b e a r s o u t h i s p o i n t . The a c t , t h e 
a r t o f r e m e m b e r i n g i s a c e n t r a l theme i n " I t s Image on t h e M i r r o r " and 
i n t h e c l o s e l y l i n k e d s t o r y , "The C o s t o f L i v i n g . " B o t h f i r s t - p e r s o n 
n a r r a t o r s l e a r n t h a t t h e " g h o s t " o f s e l f c a n be b a n i s h e d o r e v o k e d - -
w i t h i n a r e l a t i o n s h i p , w i t h i n a f a m i l y , w i t h i n h i s t o r y — d e p e n d i n g on 
t h e f o r m s i n w h i c h memory r e c o r d s , r e o r d e r s , o r r emakes t h e p a s t . 
W h e t h e r t h i s " g h o s t " e m erges o r r e c e d e s i s a l s o d e t e r m i n e d by t h e k i n d s 
o f i m p a s s e s w h i c h a r i s e when v o i c e s a r e g r e e t e d w i t h s i l e n c e : f i r s t -
p e r s o n c r i e s o f " h e a r t b r e a k , " l i k e J e a n n i e ' s a t t h e end o f t h e t i t l e 
s t o r y , o f t e n go u n h e a r d i n a t h i r d - p e r s o n s o c i e t y o f d e a f a u d i t o r s . 
T h e s e b r e a k s i n d i a l o g u e make My H e a r t I s B r o k e n a b l e a k e r a s s e m b l y o f 
s t o r i e s t h a n t h o s e o f The O t h e r P a r i s b e c a u s e t h e r e a r e f e w e r r e s o l u t i o n s , 
i r o n i c o r o t h e r w i s e , t o c h a r a c t e r s ' h e a r t b r e a k s , f e w e r ways o u t o f t h e i r 
i m p a s s e s . C h a r a c t e r s a r e n o t a l l o w e d , as C a r o l F r a z i e r i s a l l o w e d , t o 
t a k e r e f u g e i n c o m f o r t a b l y p r i v a t e f i c t i o n s , s e e m i n g l y f r e e o f h i s t o r y . 
The c h a r a c t e r s o f My H e a r t I s B r o k e n a r e more p a i n f u l l y c o n s c i o u s and 
s e l f - c o n s c i o u s , so t h a t t h e o n l y c h a n g e p o s s i b l e i n t h e s e s t o r i e s i s a 
c h a n g e , r a r e l y r e a l i z e d , i n c h a r a c t e r s ' m a n n e r s o f p e r c e p t i o n , a c h a n g e 
i n f o r m . 
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I n h e r i n t r o d u c t i o n t o Home T r u t h s , G a l l a n t w r i t e s t h a t " f i c t i o n , 
l i k e p a i n t i n g , c o n s i s t s o f e n t i r e l y more t h a n m e e t s t h e . e y e ; o t h e r w i s e 

5 

i t i s n o t w o r t h a s e c o n d ' s c o n s i d e r a t i o n . " What m e e t s t h e e y e i n " I t s 
Image on t h e M i r r o r , " t h e " s h o r t n o v e l " p u b l i s h e d f o r t h e f i r s t t i m e i n 
My H e a r t I s B r o k e n , i s a s e r i e s o f f r a m e d p o r t r a i t s . J e a n P r i c e , t h e 
f i r s t - p e r s o n n a r r a t o r , p r e s e n t s r e a d e r s w i t h m i r r o r i m ages o f c h a r a c t e r s 
a n d s c e n e s , f l a t p o r t r a i t s w h i c h s h e d e s c r i b e s w i t h s c r u p u l o u s o b j e c t i v i t y , 
a s i f s h e were t r a n s c r i b i n g f r o m memory. J e a n l e a r n s i n t h e c o u r s e o f 
t e l l i n g h e r s t o r y t o e x p l o r e what s h e m i m e t i c a l l y r e p r e s e n t s ; s h e 
remembers i n p r e c i s e , v i v i d d e t a i l a n d a t t h e same t i m e b e g i n s t o 
a n n o u n c e a n d e x p l o r e memory's d i s t o r t i o n s . In t h i s p r o c e s s , s h e b ecomes, 
l i k e h e r m e m o r i e s , "more t h a n m e e t s t h e e y e , " e v o l v i n g f r o m an o b j e c t i v e 
r e p o r t e r i n t o a s u b j e c t i v e e x p l o r e r a s h e r d i s t a n c e d , g h o s t l e s s i m a g e s 
r e s o l v e i n t o more i m m e d i a t e g h o s t l y f i g u r e s . 

One d i m e n s i o n o f t h i s o p p o s i t i o n b e t w e e n m i m e t i c , o b j e c t i v e r e p ­
r e s e n t a t i o n ( a n a r t o f r e p o r t i n g ) and s u b j e c t i v e , e n g a g e d e x p l o r a t i o n ( a n 
a r t o f r e c r e a t i n g ) i s s u g g e s t e d i n t h e v e r s e f r a g m e n t f r o m a Y e a t s drama 
w h i c h p r e f a c e s t h e n o v e l a n d g i v e s i t i t s t i t l e : 

What i s l o v e i t s e l f , 
E v e n t h o u g h i t be t h e l i g h t e s t o f l i g h t l o v e , 
B u t dreams t h a t h u r r y f r o m b e y o n d t h e w o r l d 
To make l o w l a u g h t e r more t h a n meat and d r i n k , 
T h o u gh i t b u t s e t us s i g h i n g ? F e l l o w - w a n d e r e r , 
C o u l d we b u t mix o u r s e l v e s i n t o a dream 
No t i n i t s image on t h e m i r r o r l 7 

F o r J e a n , as f o r many G a l l a n t c h a r a c t e r s , l o v e i s a s e c r e t k e p t by o t h e r 
p e o p l e , a s e c r e t h i n t e d a t i n t h e t i m b r e o f a v o i c e , i n t h e " s o u n d o f 

8 
l o w l a u g h t e r . " . S e e k i n g t o e v o k e t h e " g h o s t l y " human i m a g i n a t i o n p e r -
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v a d i n g ( o r a n n o u n c e d as a b s e n t f r o m ) h e r f l a t m i r r o r i m a g e s , J e a n r e p o r t s 
on t h e s u r f a c e s , t h e p o r t r a i t s s h e draws f r o m memory. The f i g u r e s 
G a l l a n t o p e n s h e r s t o r i e s w i t h o f t e n w a t c h t h e m s e l v e s , as d o e s J e a n , and 
s e e s e l f l e s s r e f l e c t i o n s i n m i r r o r s , j u s t as t h e y " w a t c h " t h e i r m e m o r i e s , 
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s e e i n g f r a m e d t a b l e a u s . B e c a u s e J e a n s e p a r a t e s s u b j e c t s f r o m o b j e c t s , 
g h o s t s f r o m i m a g e s , memory f r o m h i s t o r y , f o r m f r o m c o n t e n t , f i r s t f r o m 
t h i r d p e r s o n , she t h e n has t o s e e k o u t l o v e a s a s e c r e t , t o l o o k e v e r y ­
w here f o r a r e a l i t y h i d i n g b e h i n d an a p p e a r a n c e . I r m g a r d 1 s • m i r r o r - t h i n 
c o n c e p t i o n o f s e l f i n " J o r i n d a a nd J o r i n d e l " i s J e a n P r i c e ' s p o i n t o f 
d e p a r t u r e : l i k e P u s s , t h e f i r s t - p e r s o n n a r r a t o r o f "The C o s t o f L i v i n g , " 
J e a n remembers p o r t r a i t s i n o r d e r t o b e g i n a r t i c u l a t i n g h e r s e l f t o h e r ­
s e l f . She d i s c o v e r s t h a t s h e must l i v e w i t h g h o s t s and m i r r o r s , s u b j e c t s 
and o b j e c t s , memory and h i s t o r y . 

B u t " I t s Image on t h e M i r r o r " c a n n o t be r e a d o n l y as J e a n ' s p r i v a t e 
q u e s t f o r i d e n t i t y . J e a n ' s m e m o r i e s , l i k e t h o s e o f a l l G a l l a n t c h a r a c t e r s , 
e n c o u n t e r h i s t o r y . In t h i s s t o r y , w a r t i m e M o n t r e a l d r a m a t i c a l l y b r e a k s 
i n on J e a n ' s m e m o r i e s a s s h e w a i t s f o r h e r h u s b a n d Tom, who i s o v e r s e a s , 
and t h e n l e a r n s o f h e r b r o t h e r F r a n k ' s d e a t h . J e a n ' s f i n a l a c c o u n t o f 
h e r s e l f i s a s one who has " s u r v i v e d , " awoken f r o m a p r i v a t e d ream, w a i t ­
i n g f o r t h e war t o e n d . She f i n i s h e s w i t h h e r m e m o r i e s a s a r e a l i s t 
wakened f r o m h e r own r o m a n c e . 

" I t s Image on t h e M i r r o r " i s a r e p o r t a nd a c o n f e s s i o n . J e a n r e p o r t s 
h e r m e m o r i e s t o c o n f e s s h e r s e l f : t h r o u g h c h a n g e s i n t h e way J e a n c a l l s 
up t h e p a s t , c h a n g e s w h i c h we s e e r e f l e c t e d i n t h e c h a n g i n g p a t t e r n s o f 
h e r m e m o r i e s , s h e comes t o a f u l l e r way o f m a k i n g s e n s e o f h e r s e l f a n d 
o f h i s t o r y , by a s s i m i l a t i n g memory a s e x p e r i e n c e r a t h e r t h a n r e p o r t i n g on 
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i t a s a f r a m e d p i c t u r e . J e a n i s t a n t a l i z e d by h e r y o u n g e r and more 
a t t r a c t i v e s i s t e r , I s o b e l , who, J e a n i m a g i n e s , p o s s e s s e s t h e s e c r e t o f 
l o v e . On one l e v e l , J e a n ' s s t o r y i s a r e p o r t on h e r a t t e m p t t o g a i n 
e n t r a n c e i n t o h e r s i s t e r ' s w o r l d . She s u c c e e d s a t l a s t , b u t o n l y t o d i s ­
c o v e r t h a t h e r r e p r e s e n t a t i o n s o f h e r s i s t e r , h e r p o r t r a i t s and r e p o r t s , 
do n o t d e s c r i b e t h e f i g u r e she f i n a l l y e n c o u n t e r s . J e a n i s t h e e l d e s t 
o f t h r e e c h i l d r e n , t h e one m o s t u n d e r t h e i n f l u e n c e o f t h e f a m i l y , a 
"community" w i t h no d i a l o g u e whose p r e v a i l i n g s t r u c t u r a l image i s t h e 
r e a s s u r i n g r e f l e c t i o n o f one g e n e r a t i o n i n t h e m i r r o r o f a n o t h e r ' s c o n ­
d u c t . ^ As s h e r e p o r t s on v a r i o u s f a m i l y p o r t r a i t s , p i c t u r e s s h e remembers 
v i v i d l y a nd t r a n s c r i b e s e x a c t l y , J e a n b e g i n s t o c h a n g e h e r l a n g u a g e t o 
r e n d e r t h e c h a n g i n g s i g n i f i c a n c e o f h e r m e m o r i e s . She a d o p t s a d i f f e r e n t 
grammar, one w h i c h a l l o w s h e r t o show h e r t r a n s f o r m a t i o n f r o m r e p o r t e r 
i n t o s u r v i v o r . 

J e a n ' s m e m o r i e s a r e a r r a n g e d d i a c h r o n i c a l l y , t o show t h e i r r e l a t i v e 
i m p o r t a n c e as s h e b e g i n s d e c o n s t r u c t i n g them i n o r d e r t o r e c o n s t r u c t h e r 
l i f e . ^ She remembers h e r own and h e r s i b l i n g s ' c h i l d h o o d s and a d o ­
l e s c e n c e s i n A l l e n t o n , a town i n Quebec n e a r t h e V e r m o n t b o r d e r , and s h e 
r e c a l l s I s o b e l ' s and h e r own d e p a r t u r e t o t a k e w a r t i m e j o b s i n M o n t r e a l . 
She remembers h e r m a r r i a g e a t t w e n t y - f o u r t o Tom P r i c e , a f t e r I s o b e l 
t u r n s him down; I s o b e l ' s m a r r i a g e a t e i g h t e e n t o h e r f i r s t h u s b a n d , t h e 
" b u m p t i o u s , t h e u n s p e a k a b l e " Davey S u l l i v a n , and h e r w a r t i m e a f f a i r i n 
M o n t r e a l w i t h A l e c C a m p b e l l , a f a i l e d p o e t t u r n e d s c h o o l m a s t e r ( 6 1 ) ; s h e 
r e c a l l s I s o b e l d y i n g o f a k i d n e y d i s e a s e and t h e n t r i c k i n g t h e f a m i l y by 
r e c o v e r i n g . She r e p o r t s on h e r s i s t e r ' s c l a n d e s t i n e s e c o n d m a r r i a g e t o 
A f l r e d o , a V e n e z u e l a n d o c t o r ; on h e r b r o t h e r F r a n k ' s e n l i s t i n g a nd g o i n g 
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o v e r s e a s a n d h i s m a r r i a g e t o E n i d ; a n d on h i s d e a t h i n E n g l a n d i n an 
a c c i d e n t . F i n a l l y , s h e r e c o r d s t h e i m p a c t o f F r a n k ' s d e a t h on t h e f a m i l y , 
r e m e m b e r i n g h e r r e t u r n w i t h I s o b e l f r o m M o n t r e a l t o A l l e n t o n . Remembering 
t h e i r e n c o u n t e r i n t h e f a m i l y h o u s e , an e n c o u n t e r s h e r e c o r d s i n t h e l a s t 
o f t h e n o v e l ' s s e v e n s e c t i o n s , J e a n p e r c e i v e s f o r t h e f i r s t t i m e t h e 
p a t t e r n s o f h e r own l i f e w i t h i n t h e f a m i l y a n d , b e y o n d i t , t h e l a r g e r , 
b r o k e n p a t t e r n s o f h i s t o r y , o f l i f e d u r i n g t h e war. J e a n i n t e r w e a v e s t h e s e 
p a t t e r n s o f m e m o r y — o f p r i v a t e l i f e bound up i n f a m i l y l i f e , o f h e r l i f e 
i n w a r t i m e M o n t r e a l , a r r e s t e d i n i t s t u r n as s h e w a i t s f o r d e a t h a n n o u n c e ­
ments f r o m o v e r s e a s - - t o f o r m t h e s t r u c t u r e o f h e r s t o r y . B u t t h e s t r u c t u r ­
a l c o h e r e n c e i s s u s p e c t , d e p e n d i n g as i t d o e s upon J e a n ' s s e n s e o f memory 
as a c a m e r a e y e . We l e a r n t o r e a d J e a n ' s m e m o r i e s as s h e l e a r n s t o w r i t e 
them, w i t h a t t e n t i o n t o t h e k i n d s o f t r u t h w h i c h t h e y c o n v e y . 

J e a n o p e n s h e r d i a l o g u e w i t h t h e p a s t a s a r e p o r t e r , r e c o r d i n g a 
" s i g h t " s h e remembers i n s h a r p d e t a i l . She b e g i n s i n t h e p r e s e n t t e n s e , 
s h i f t s t o t h e p a s t and t h e n t o t h e " p r e s e n c e - o f - t h e - p a s t , " e n a c t i n g t h e 
d y n a m i c s o f h e r moment o f r e c o l l e c t i o n , t h e movement f r o m t h e "now" o f 
r e m e m b e r i n g t o t h e " t h e n " o f what i s b e i n g r e membered, w h i c h i n t e n s i f i e s 
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a s i t i s b e i n g remembered i n t o t h e i m m e d i a c y o f v i v i d memory. B u t a t 
t h e b e g i n n i n g o f t h e s t o r y memory's i m m e d i a c y i s f i x e d , f r o z e n . J e a n ' s 
memory i s a " t a b l e a u , " w h i c h , l i k e one o f " t h o s e c r o w d e d r e l i g i o u s p a i n t ­
i n g s , " t e l l s a " s t o r y " (57). J e a n r e p o r t s a t t h i s p o i n t by t r a n s c r i b i n g 
a v i s u a l s c e n e i n t o i t s s t a t i c v e r b a l e q u i v a l e n t , as i f words w i l l f i x t h e 
memory, f r a m e t h e p i c t u r e s h e i s r e p o r t i n g : 

My l a s t s i g h t o f t h e h o u s e a t A l l e n t o n i s a t a b l e a u 
o f g e s t i c u l a t i n g p e o p l e s t o p p e d i n t h e i r t r a c k s , a s 
i n t h o s e c r o w d e d r e l i g i o u s p a i n t i n g s t h a t t e l l a s t o r y . 
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. . . Our p i c t u r e , on t h e a f t e r n o o n o f a J u l y d a y i n 
1955, was t h i s : my m o t h e r s a t b e s i d e me i n my c a r , 
t h e b a c k o f w h i c h was f i l l e d w i t h s w e a t e r s and w i n t e r 
c o a t s , t h e o v e r f l o w o f t h e m o v i n g .. . . H a l f a 
d o z e n F r e n c h - C a n a d i a n c h i l d r e n s t r a g g l e d a l o n g t h e 
s i d e w a l k . T h e y a r e t h e new t i d e . F r e n c h - C a n a d a f l o w s 
i n when E n g l i s h - C a n a d a p u l l s away. 

The f a c e s o f t h e unknown c h i l d r e n , l i k e o u r s , a r e 
t u r n e d t o t h e h o u s e . ( 5 7 - 5 8 ) 

T h i s p i c t u r e f r o m memory, a r r e s t e d , d a t e d , a n d f r a m e d t o t e l l a s t o r y , 
c o n t i n u e s f o r a few more p a r a g r a p h s , a l w a y s n a r r a t e d i n t h e " a r r e s t e d " 
p r e s e n t t e n s e G a l l a n t u s e s t o c o m m u n i c a t e J e a n ' s " s t o p p e d " s e n s e o f memory. 
The e f f e c t o f t h i s u s e o f t e n s e i s t h a t i n d i v i d u a l g e s t u r e s , l i k e t h e 
c h i l d r e n ' s t u r n i n g t h e i r f a c e s t o t h e h o u s e , become s t y l i z e d , h i e r o p h a n t i c : 
"a t a l l p r i e s t i n b l a c k p o i n t s , " a r e a l e s t a t e a g e n t " o p e n s t h e f r o n t d o o r 
f o r a c l e a n i n g woman," a g a r d e n e r " k n e e l s b e f o r e a row o f s t o n e s , p a i n t i n g 
them w h i t e " ( 5 8 ) . The g e s t u r e s J e a n r e c o r d s i n t h i s t a b l e a u t a k e p l a c e 
n o t l o n g f r o m t h e n a r r a t i v e p r e s e n t ; i n t h e e n s u i n g s e c t i o n s , J e a n b e g i n s 
t o c i r c l e f u r t h e r i n t o t h e p a s t i n t h e " h e l i c a l p a t t e r n s " we f i n d i n many 
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o f G a l l a n t ' s s t o r i e s . B u t J e a n d o e s n o t come f u l l c i r c l e . The end o f 
t h e n o v e l l e a v e s h e r immersed i n a s c e n e a n t e r i o r t o t h e one s h e r e c o r d s 
i n h e r o p e n i n g memory. 

F o l l o w i n g i m m e d i a t e l y on t h i s f i r s t r e p o r t comes i t s d e n i a l . "My 
m o t h e r s a y s I saw n o t h i n g o f t h e k i n d , " J e a n r e c a l l s ( 5 8 ) . * 4 Her m o t h e r 
p r o v i d e s r a t i o n a l e x p l a n a t i o n s f o r what s h e c l a i m s a r e p u r e p r o d u c t s o f 
J e a n ' s i m a g i n a t i o n , s o t h a t t h e p r e c i s e d e t a i l s o f a v i v i d l y remembered 
s c e n e ( a n d s o , i n J e a n ' s m i n d ' s e y e , a t r u e o n e , e v e n i f t h e l a n g u a g e s h e 
u s e s t o d e s c r i b e t h e p i c t u r e i s s u g g e s t i v e l y s u s p e c t ) a r e a t o n c e p r e s e n t e d 
a n d t h e n d e n i e d a t t h e b e g i n n i n g o f a f i c t i o n f o r m e d as a s e r i e s o f w e l l -
f r a m e d p o r t r a i t s , w e l l - f o r m e d m e m o r i e s . J e a n ' s m o t h e r e x p l a i n s away what 
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h e r d a u g h t e r s e e s i n h e r m i n d ' s e y e ; J e a n ' s f a m i l y , p o t e n t i a l r e p o s i t o r y 
o f v i t a l m e m o r i e s ( i f t h e c h i l d r e n c a n "re-member" t h e m s e l v e s by c a l l i n g 
t h e p a s t i n t o p r e s e n c e ) a c t u a l l y c l o s e s o f f t h e s e p a t h w a y s t o a utonomy. 
And J e a n , much l i k e an a d u l t I r m g a r d , " m i r r o r s " h e r m o t h e r : 

As I grow o l d e r I s e e t h a t o u r g e s t u r e s a r e a l i k e . 
I t t o u c h e s me t o n o t i c e a movement o f hands r e p e a t e d — 
a manner o f f o l d i n g a n e w s p a p e r , o r l a y i n g down a comb. 
I g l a n c e s h a r p l y b e h i n d me and I know I am r e p r o d u c i n g 
my m o t h e r ' s q u i c k t u r n o f h e a d . Our v o i c e s a r e a l i k e , 
we have t h e f l a t v o i c e o f o u r p a r t o f t h e c o u n t r y . . . 
I am p l e a s e d t o be l i k e h e r . T h e r e i s no one I a d m i r e 
more. ( 6 5 ) 

A l t h o u g h s h e m o d e l s h e r m o t h e r , t h e r e j_s_ someone J e a n a d m i r e s m o r e — 
p r e c i s e l y b e c a u s e s h e i m a g i n e s t h a t I s o b e l has b r o k e n o u t o f t h e f a m i l y 
c i r c l e . I s o b e l i s n o t p a r t o f t h e " h a p p y f a m i l y " t o w h i c h Davey S u l 1 i v a n 
i r o n i c a l l y r e f e r s . J e a n remembers him r e p e a t i n g : "'Happy f a m i l i e s a r e 
a l l a l i k e , ' . . . b e c a u s e he t h o u g h t we w e r e n ' t h a p p y , b u t p r e t e n d i n g " ( 6 6 ) ; 
s h e t h i n k s him " o d i o u s b u t c l e v e r " u n t i l s h e f i n d s t h a t he has b e e n 

15 
r e p e a t i n g t h e o p e n i n g l i n e s f r o m Anna K a r e n i n a . 

From c h i l d h o o d o n , J e a n remembers a d o p t i n g I s o b e l ' s f e e l i n g s a s h e r 
own, " b e c o m i n g " h e r s i s t e r . When s h e remembers r e a d i n g f a i r y t a l e s and 
E n g l i s h s c h o o l g i r l s t o r i e s s u p p l i e d by t h e i r m o t h e r , f o r e x a m p l e , s h e a l s o 
r e c a l l s h e r s e l f a p p r o p r i a t i n g I s o b e l ' s " c r e d u l o u s n e s s " as h e r own: 

I was a l w a y s p u t t i n g m y s e l f i n my s i s t e r ' s p l a c e , 
a d o p t i n g h e r c r e d u l o u s n e s s , and e v e n h e r m e m o r i e s , 
I saw, c o u l d be made m i n e . I t was I s o b e l I i m a g i n e d 
as t h e e t e r n a l h e r o i n e — n e v e r m y s e l f . I s u b s t i t u t e d 
h e r f e e l i n g s f o r my own, and h e r f a c e f o r a n y f a c e 
d e s c r i b e d . W h a t e v e r t h e a u t h o r ' s i n t e n t i o n s , t h e 
h e r o i n e was my s i s t e r . ( 8 4 ) 

H e r e a s e l s e w h e r e J e a n i s t r a p p e d w i t h i n h e r f a m i l y , c a u g h t b e t w e e n h e r 
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a d m i r a t i o n f o r h e r m o t h e r ' s p r o p r i e t y and s e l f - c o n t r o l - - q u a l i t i e s w h i c h 
s h e m i r r o r s - - a n d h e r p u r s u i t o f I s o b e l ' s a p p a r e n t l y more r o m a n t i c 
r e b e l l i o n f r o m p r o p r i e t y . And j u s t a s J e a n , e a r l y i n h e r a c c o u n t , r e p o r t s 
on h e r t a b l e a u s f r o m memory a s i f s h e were a w i t n e s s , h e r h a b i t u a l s t a n c e 
i n p u r s u i t o f I s o b e l ' s i s an o b s e r v e r ' s . T h i s a t t i t u d e " s i l e n c e s " h e r 
s i s t e r : " E v e n when we were y o u n g I s i l e n c e d h e r , " J e a n remembers. "She 
w o u l d c a t c h my e y e ( t h e h o p e f u l , w a t c h i n g , c e n s o r ' s e y e ) and become s i l e n t , 
' b e h a v i n g , ' a s o u r f a m i l y c a l l e d i t , and n o t h i n g c o u l d b r i n g h e r b a c k 
e x c e p t my d e p a r t u r e " ( 8 5 - - e m p h a s i s m i n e ) . J e a n ' s " h o p e f u l , w a t c h i n g , 
c e n s o r ' s e y e " f o c u s s e s h e r n a r r a t i o n , r e s o l v i n g i t e a r l y i n h e r s t o r y i n t o 
d i s t a n c e d , d i s c r e t e s t i l l - l i f e s ; h e r manner o f r e m e m b e r i n g m i m i c s m e a n i n g 
r a t h e r t h a n c o m m u n i c a t i n g m e a n i n g . 

J e a n ' s p u r s u i t o f I s a i s h e r g u i d i n g o b s e s s i o n t h r o u g h o u t . In 
M o n t r e a l , t h e f o c u s o f h e r i n t e r e s t l i e s i n I s a ' s a f f a i r w i t h A l e c 
C a m p b e l l ; s h e r e c a l l s t h a t "No r o m a n t i c s t o r y o f my own ( i f e v e r I'd had 
o n e ) t o r m e n t e d me as much as h e r s t o r y w i t h A l e c C a m p b e l l " ( 9 1 ) . J e a n 
f o l l o w s h e r a r o u n d M o n t r e a l , h o p i n g t o e n t e r i n t o I s a ' s l i f e , w h i c h seems 
r o m a n t i c , e x o t i c , b o h e m i a n . I s o b e l becomes an image o f J e a n ' s c r e a t i o n , 
b u t J e a n ' s m i s t a k e i s t o b e l i e v e t h a t h e r s i s t e r ' s l i f e ^ s t h a t c r e a t i o n , 
t o b e l i e v e t h a t I s o b e l i s t h e f i g u r e i n an a c t u a l p a i n t i n g by t h e s i s t e r s ' 
o n l y m u t u a l f r i e n d , S u z a n n e M o r e a u . She p a i n t s I s o b e l a s a " P e r s o n n a g e 
Aux P l u m e s " ( 9 5 ) . And when J e a n c a t c h e s up w i t h I s a and A l e c one w i n t e r 
n i g h t , s h e s e e s h e r s e l f , a g a i n , a s a w i t n e s s r e p o r t i n g on a t a b l e a u : 

Our b r e a t h hung b e t w e e n us i n w h i t e c l o u d s and t h e r e 
was s o m e t h i n g m a r b l e and monumental a b o u t t h e g r o u p 
we f o r m e d i n o u r w i n t e r c l o t h e s on t h e w h i t e s t r e e t . . . . 
T h e y were t h e l i g h t e d window; I was t h e w a t c h e r on t h e 
s t r e e t . ( 9 9 ) 
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In t h e c l o s i n g s e c t i o n , when J e a n f i n a l l y e n t e r s I s o b e l ' s w o r l d , t h e 
" P e r s o n n a g e Aux P l u m e s " d i s s o l v e s i n t o an " o r d i n a r y " p e r s o n ( 1 5 3 ) , and t h i s 
e a r l y e n c o u n t e r w i t h I s a and A l e c e c h o e s i r o n i c a l l y t h r o u g h t h e r e v e r s a l s 
w h i c h g o v e r n J e a n ' s more e n g a g e d e n c o u n t e r w i t h I s a i n t h e " b r i g h t rooms" 
o f I s a ' s l i f e ( 1 4 9 ) . 

The d i s t i n c t i o n w h i c h J e a n draws between images i n m i r r o r s and 
g h o s t s i n t h e rooms o f t h e A l l e n t o n h o u s e i s a n o t h e r o f t h e d i s s o c i a t i o n s 
o f o b j e c t i v e r e p o r t f r o m s u b j e c t i v e e x p l o r a t i o n w h i c h f o r m t h e s t r u c t u r e 
o f J e a n ' s s t o r y . E a r l y i n t h e f i r s t s e c t i o n , J e a n r e c o r d s : " G h o s t s moved 
i n t h e d e s e r t e d rooms . . . . We n e v e r saw t h e g h o s t s , b u t we knew t h e y 
were t h e r e " ( 5 9 ) . When s h e v i s i t s h e r p a r e n t s f o r a w e e k e n d , sh e l o o k s a t 
h e r image i n t h e m i r r o r , w h i l e g h o s t s l o o k a t h e r : "a g h o s t i n my o l d 
bedroom w a t c h e d me w a t c h i n g m y s e l f i n t h e g l a s s . I t was n o t m i s c h i e v o u s , 
b u t s i m p l y a t t e n t i v e , a nd i t s i n v i s i b l e p r y i n g seemed i m p r o p e r r a t h e r t h a n 
f r i g h t e n i n g . My m o t h e r must have f e l t t h a t way t o o " ( 6 0 ) . T h e s e " g h o s t s " 
a r e J e a n ' s f i g u r a t i v e e v o c a t i o n s o f t h e s u b j e c t s s h e has s u p p r e s s e d b e h i n d 
h e r o b j e c t i v e m i r r o r s . " I m p r o p e r " i s an i m p o r t a n t word i n h e r m o t h e r ' s 
i d i o m , u s e d t o f o r b i d e x p r e s s i o n o f a n y i n t e r i o r l i f e , o f e m o t i o n , i n ­
t u i t i o n , d r e a m , o r u n p l e a s a n t t r u t h — e x p r e s s i o n o f a n y t h i n g w h i c h m i g h t 
s h a t t e r t h e m i r r o r o f p r o p e r c o n d u c t . To e x o r c i s e t h e g h o s t s o f " p o o r 
I s a " and " p o o r F r a n k , " as h e r m o t h e r c a l l s them, J e a n f i r s t remembers and 
t h e n t h i n k s a b o u t how m e m o r i e s mean. One p r o c e s s i s c o n t a i n e d w i t h i n t h e 
o t h e r i n t h e f o r m s o f h e r r e p o r t s . 

A t t h e t i m e o f J e a n ' s p a r e n t s ' move f r o m A l l e n t o n t o M o n t r e a l , 
r e c a l l e d i n J e a n ' s o p e n i n g memory, no one has h e a r d f r o m I s o b e l i n s i x 
y e a r s ; s h e has b e e n l i v i n g i n C a r a c a s w i t h A l f r e d o . J e a n i m a g i n e s t h a t 
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I s o b e l has remove d h e r s e l f f r o m t h e r e a s s u r i n g c y c l e s o f c o n t i n u i t y i n 
t h e f a m i l y , and J e a n ' s m o t h e r i m a g i n e s t h a t I s a w o u l d n a t u r a l l y have 
b e e n h a p p i e r w i t h a C a n a d i a n h u s b a n d and c h i l d r e n . The s e c o n d s e c t i o n 
d e s c r i b e s t h e w h o l e f a m i l y ' s r e u n i o n a t t h e p a r e n t s ' summer c o t t a g e : 
J e a n , Tom, and t h e i r f o u r c h i l d r e n , I s o b e l , A l f r e d o a n d t h e i r two c h i l d ­
r e n , and Poppy, F r a n k ' s c h i l d ( E n i d has g i v e n Poppy t o J e a n ' s m o t h e r ) . 
S i g n i f i c a n t l y , J e a n remembers t h e w h o l e d a y as a s e r i e s o f p a t t e r n s . She 
remembers t h a t t h r e e o f h e r c h i l d r e n " s a t i n a r i n g w i t h t h e n e i g h b o r ' s 
c h i l d r e n . . . . T h e y were c h a r m i n g , t h e r e , i n t h e p o r c h , p l a y i n g j a c k s . 
The harmony w o u l d n ' t l a s t an h o u r , b u t i t made a p r e t t y p i c t u r e " ( 7 4 ) . ^ 
M o m e n t a r i l y , s h e f e e l s t h e " c l o s e s t f e e l i n g I h a v e t o h a p p i n e s s - I t i s a 
s e n s a t i o n o f c o n t e n t m e n t b e c a u s e e v e r y o n e r o u n d me i s d o i n g t h e r i g h t 
t h i n g . The p a t t e r n i s w h o l e " ( 7 5 ) . B u t t h e "whole p a t t e r n " b r e a k s a p a r t 
when s h e l o o k s o v e r a t h e r s i s t e r ' s f a m i l y , s i t t i n g a p a r t . S he i m a g i n e s 
A l f r e d o t o be " d a u n t e d by o u r f a m i l y l i k e n e s s , o u r s o l i d a r i t y " ; t h e 
s e p a r a t i o n s h e f e e l s f r o m I s o b e l s e n d s h e r b a c k t o h e r e a r l i e s t m e m o r i e s 
o f t h e f a m i l y , m e m o r i e s t h r o u g h w h i c h s h e t r i e s t o r e c o n s t r u c t t h e p a t t e r n 
o f e v e n t s l e a d i n g up t o t h i s s c e n e a t t h e summer c o t t a g e . 

J e a n i s d e f e a t e d by h e r own s e p a r a t i o n o f h e r l i f e f r o m h e r s i s t e r ' s , 
a s e p a r a t i o n r e f l e c t e d i n J e a n ' s w i t n e s s i n g o f h e r s e l f a s s h e n e a r s 
I s o b e l : " I was i n t e n s e l y c o n s c i o u s o f m y . a p p e a r a n c e a s I a d v a n c e d , 
c o m p o s i n g i n my m i n d ' s e y e t h e p i c t u r e t h e y w o u l d h a v e o f me," s h e r e p o r t s 
( 7 6 ) . She c o n t r a s t s h e r own image o f h e r s e l f w i t h h e r d e s c r i p t i o n o f 
I s o b e l ' s f a m i l y ; t h e p r e c i s i o n , t h e c o n c i s e n e s s o f b o t h d e s c r i p t i o n s i n 
t h e s e w e l l - f o r m e d , s h a r p l y d e t a i l e d p o r t r a i t s i s t h e work o f a memory 
s c h o o l e d i n t r a n s c r i p t i o n . J e a n v i s u a l i z e s s u r f a c e s k e e n l y : s h e s e e s 
m e m o r i e s w i t h a c a m e r a e y e and f r a m e s them i n v e r b a l c a p t i o n s , c a p t i o n s 
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w h i c h c o n t a i n r a t h e r t h a n r e l a t e . S o , f o r e x a m p l e , t h e e x p r e s s i o n J e a n 
s e e s i n I s a ' s f a c e a t t h e summer c o t t a g e r e m i n d s h e r o f how I s a had l o o k e d 
on h e r d e a t h b e d : "She summed me up. Her t o t a l t a l l i e d w i t h m i n e , b u t 
f a i l e d t o d a u n t h e r . My p r i d e i n my c h i l d r e n was s u d d e n l y n o t h i n g . . . . 
I a p p r o a c h e d ; we s p o k e " ( 7 7 ) . T o t a l s , t a l l i e s , summings-up; J e a n ' s 
l a n g u a g e c o n v e y s t h e m a t h e m a t i c a l s t e r i l i t y o f t h i s k i n d o f c o m m u n i c a t i o n , 
and a l s o s u g g e s t s t h e a r t i f i c i a l i t y o f h e r d i s t i n c t i o n between h e r s e l f and 
I s a . She has an a c u t e v i s u a l memory, b u t no l a n g u a g e o f h e r own. And 
when I s o b e l and h e r f a m i l y l e a v e s h o r t l y a f t e r t h i s f a i l e d m e e t i n g , J e a n 
r e c a l l s t h a t e v e r y o n e "seemed t o have a p r i v a t e p e r p l e x i t y , t o j u d g e f r o m 
o u r e x p r e s s i o n s " ( 7 7 ) . 

J e a n ' s m e m o r i e s mean more t o h e r as t h e y r e s o l v e f r o m f r a m e d r e p o r t s 
i n t o e m b o d i e d r e f l e c t i o n s ; h i s t o r y ' s m e s s a g e s a l s o e v o l v e i n t h i s n o v e l , 
m o d u l a t i n g f r o m f i l m - t h i n d o c u m e n t a r y i m a g e s i n t o a more c o n t i n g e n t 
r e a l i t y w h i c h d i r e c t l y a f f e c t s J e a n ' s l i f e . J e a n , I s o b e l , and S u z a n n e 
M o r e a u have h u s b a n d s o v e r s e a s whose a b s e n c e c r e a t e s an i l l u s o r y s t o p i n 
t i m e f o r t h e women w a i t i n g i n M o n t r e a l . T h e y c a n n o t i m a g i n e t h e r e a l i t y 
o f t h e p l a c e s t h e i r h u s b a n d s have gone t o : t h e i r i n a b i l i t y t o f u l l y 
u n d e r s t a n d where h i s t o r y — t h e w a r — i s t a k i n g p l a c e c o a l e s c e s w i t h J e a n ' s 
own i n a b i l i t y t o u n d e r s t a n d how h e r m e m o r i e s mean. J e a n e s t a b l i s h e s t h i s 
c o n n e c t i o n between t h e ways i n w h i c h memory and h i s t o r y a r e r e c o r d e d when 
s h e r e c a l l s how S u z a n n e M o r e a u 1 s h u s b a n d "had b e e n t a k e n p r i s o n e r i n 
D i e p p e , i n 1942, and v a n i s h e d f r o m h e r l i f e " : 

I t h i n k s h e f o r g o t him b e c a u s e s h e c o u l d n o t i m a g i n e 
w here he was . . . h e r m i n d ' s e y e c o u l d n o t r e a c h t h e 
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real place we had seen as a make-believe country in 
f i l m s . She could not see the barracks of a pr ison 
camp because she had a lready seen them, gray and 
white, with f i l m stars su f fe r ing and escaping and 
looking l i k e no one she knew. Surely there was a 
true landscape . . . . We a l l received l e t t e r s that 
were real enough, but the l e t t e r s to ld us that every­
thing we saw and read was a l i e . Davy, I sobe l ' s 
husband, saw a documentary f i lm about I ta ly and even 
though i t was a t ru th fu l f i l m , and he saw himself , a 
glimpse o f h imsel f , he wrote that i t was a l i e . . . . 
It was Suzanne's husband's bad luck to have disappeared 
into a sham landscape. The men we knew d i s so lved in a 
fore ign r a i n . (128). 

L ike Jean's framed p ictures from memory, documentary f i lms are true but 

not f i c t i o n a l l y t rue , documentary but not reve la tory . Her images of the 

past, l i k e the f i lm of I t a l y , are " t r u t h f u l " ; l i k e Davey S u l l i v a n , she 

sees a "gl impse" of he r se l f and her family in them, but these glimpses 

do not communicate s i g n i f i c a n c e . The " t rue " landscape of Jean's past 

eludes her, as does the landscape into which the men have vanished. 

Her documentary snapshots and tableaus do not announce meaning, nor do 

documentary f i lms t e l l the same kinds of truths as the personal l e t t e r s 

the women rece i ve . Thus the " t r u t h " which Jean's tableaus from memory 

convey become pr ivate analogues to the publ ic " t r u t h " which the documentary 

f i lms t e l l . The form of Jean 1 s memories (an eye but no vo i ce , a p ic ture 

with no language) and the form of the documentary f i lms (images without 

messages) f a i l to convey h i s to ry , pr ivate or pub l i c . 

In the l a s t sect ion of the novel , Jean f i n a l l y enters into I sobe l ' s 

" r e a l " l i f e , and so more f u l l y into her own. This change in Jean is a 

change in her manner of na r ra t i on . The opening of the l a s t sect ion con-
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t r a s t s r a d i c a l l y w i t h t h e o p e n i n g o f t h e f i r s t o n e : t h e c o n t r a s t i s a l l 
t h e more s i g n i f i c a n t b e c a u s e i t must be a r e s u l t o f J e a n ' s p r o c e s s o f 
r e m e m b e r i n g , s i n c e t h e e v e n t s r e c a l l e d i n t h e l a s t s e c t i o n t a k e p l a c e 
b e f o r e t h e A l l e n t o n t a b l e a u . 

J e a n a n d I s o b e l have r e t u r n e d t o A l l e n t o n t o mourn F r a n k ' s d e a t h . 
The f o r m o f J e a n ' s memory, i t s " f r a m e , " has a l t e r e d d r a m a t i c a l l y : 

Our p e r i o d o f f a m i l y m o u r n i n g c o n t i n u e d f o r t h r e e 
d a y s . One n i g h t I saw, o r t h o u g h t I saw, o r may h a v e  
d r e a m e d , t h a t my f a t h e r s a t on t h e s t a i r s w e e p i n g . 
Our m o t h e r s t o o d a few s t e p s b e l o w him s o t h a t t h e i r 
f a c e s were n e a r l y l e v e l . She was i n a f l a n n e l d r e s s i n g 
gown, a p l a i t o f g r a y h a i r undone and o v e r one s h o u l d e r . 
P a t i e n t , w a i t i n g , s h e h e l d a g l a s s o f w a t e r t o h i s l i p s 
a s i f c o n t r o l c o u l d be t a k e n l i k e a p i l l . E v e r y t h i n g 
i n t h a t s c e n e , w h i c h I mus t h a v e d r e a m e d , s p o k e o f t h e  
t e r r o r o f p i t y . "The g i r l s a r e home," s h e s a i d , f o r 
f e a r t h a t we wake and s e e him and j o i n him i n g r i e v i n g 
a l o u d . ( 1 4 7 — e m p h a s i s m i n e ) 

The f i r s t d i f f e r e n c e between t h i s and J e a n 1 s o p e n i n g " s i g h t " i s h e r own 
d o u b t a b o u t t h e n a t u r e o f h e r p e r c e p t i o n o f t h e e v e n t - - h e r i n a b i l i t y t o 
d e c l a r e w h e t h e r s h e saw, o r t h o u g h t s h e saw, o r m i g h t have dreamed t h e 
e v e n t — i n c o n t r a s t t o t h e c r i s p d e t a i l o f h e r c r o w d e d r e l i g i o u s p a i n t i n g , 
w h i c h t e l l s a s t o r y , and w h i c h s h e r e p o r t s on w i t h an e m p h a t i c , u n c o n t e s t ­
a b l e " t h i s : " ( 5 7 ) . Now i t i s u n c l e a r — e v e n i f s h e c o n c l u d e s ( i n d e f e r e n c e , 
p e r h a p s , t o t h e i m p r o b a b i l i t y o f h e r f a t h e r e v e r s h o w i n g e m o t i o n o p e n l y ) 
t h a t s h e "must have d r e a m e d " - - w h e t h e r memory, dream, o r i m a g i n a t i o n has 
c o n j u r e d t h e i m a g e . H e r e , t o o , t h e image o f J e a n ' s m o t h e r " c o n s o l i n g " h e r 
f a t h e r " a s i f c o n t r o l c o u l d be t a k e n l i k e a p i l l " i s p a r t o f t h e memory. 
The m o t h e r ' s c e n s o r i n g r e s e r v e , w h i c h f o l l o w s and d e n i e s t h e " t r u t h " o f 
J e a n ' s o p e n i n g memory, has now been a s s i m i l a t e d i_n memory. The f a c t t h a t 
J e a n c a n now u s e f i g u r a t i v e l a n g u a g e t o s u g g e s t t h e q u a l i t y o f h e r m o t h e r ' s 
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control indicates her own f u l l e r ins ight into the nature of th i s cont ro l , 

and t e l l s of her l i be ra t i on from her mother's s t i f l i n g separation of ex­

pression from propriety. The scene now-has a language, a s ign i f icance i t 

can "speak" to Jean--"the terror of p i t y . " Jean's tableaus are now more 

f u l l y integrated with the i r s ign i f i cance. The impersonal, " ge s t i cu la t ing " 

f igures in the novel 's opening image are "stopped in the i r t racks, " held 

prisoner in the deceptive immediacy of the simple present tense; the 

figures in the l a te r image are less const r ic ted, the i r indiv idual gestures 

more f l u i d , and the i r s ign i f icance more f i gu ra t i ve l y conveyed. In both 

memories, structure conveys meaning, and we learn to read the i r s i g n i f i ­

cance by d ist inguish ing between unqual if ied assertion in the f i r s t tableau 

(followed by unqual if ied counter-assertion) and hesitant conjecture, 

qua l i f i ed by f i gurat i ve language, in the second scene. Throughout the 

novel, we read discrepancies between Jean's confident observations and 

what we learn about what she observes. These differences become more 

e x p l i c i t as the novel develops, un t i l in the scene preceding th i s l a s t 

sect ion, Jean herself begins to recognize her own u n r e l i a b i l i t y , confess­

ing that she "had never known Frank," for a l l of her port ra i t s of him (145). 

Recognizing that the forms of her port ra i t s have up to th i s point pre­

cluded her knowing them, Jean begins to allow her memories to speak less 

ob jec t i ve l y , less p i c t o r i a l l y . 

In th i s l a s t section we also read Jean's adaptation of language to 

conform with her changing i n t u i t i on of the re lat ions between images and 

experience. When Isobel confesses to Jean that she is pregnant by Alec 

and needs her help, Jean r e a l i z e s — i n part, because she has reto ld I sobel ' s 

report, and so understands i t and her s i s t e r more f u l l y — t h a t I sobel ' s 
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s t o r y had a " f l a w " ( 1 5 2 ) . Remembering I s o b e l ' s a p p e a r a n c e , s h e m u ses: 
"Someone who has l o s t h i s l a n g u a g e w e a r s t h a t l o o k , t h a t d e s p a i r . F e a r , 
d e s p a i r : d e s p a i r i s t o o l o u d f o r t h e q u i e t n i g h t . Remove t h e w o r d , 
l e a v e I s o b e l w i t h c h e e k on h a n d , e y e s gone y e l l o w i n t h e l i g h t o f t h e 
lamp" ( 1 5 2 ) . J e a n i s now w r i t i n g f i c t i o n , f i n d i n g h e r own l a n g u a g e and 
v o i c e , so t h a t h e r i m ages c a n s p e a k ; t h e y need no f r a m i n g c a p t i o n s . She 
i s t u r n i n g a r e p o r t i n t o a s t o r y , commanding t h e r e a d e r t o a t t e n d t o t h e 
manner i n w h i c h s h e l e t s h e r memory b e , f r e e i n g i t i n t o s i l e n c e , b e y o n d 
t h e f r a m e s o f words w h i c h name as a means o f d i s t a n c i n g : 

" A f r a i d " i s t o o l o u d , t o o . T h e r e r e m a i n s I s o b e l , t h e n , 
c h e e k on h a n d , a l i t t l e t i r e d . . . . F o r g e t d e s p a i r , 
f e a r . We were v e r y o r d i n a r y . L e a v e us t h e r e . . ., my 
s i s t e r a n d I a t t h e o p p o s i t e ends o f t h e b e d , w i t h o u r 
c h i l d h o o d s between us g o i n g on t o t h e h o r i z o n w i t h o u t 
a b r e a k . ( 1 5 2 - 1 5 3 ) 

J e a n b e g i n s w i t h p i c t u r e s a n d f r a m e d r e p o r t s , and ends w i t h images s h e 
commands a n d t h e n a l l o w s h e r s e l f t o l e a v e a l o n e . She b e g i n s w i t h a smug 
u n d e r s t a n d i n g o f l i f e ' s p a t t e r n s as f i x e d a nd " i m m u t a b l e " a n d e n d s by 
w a k i n g up f r o m h e r p a t t e r n e d d reams i n t o m u t a b i l i t y . Her p e f e c t l y f r a m e d 
p i c t u r e s b l u r w i t h s i g n i f i c a n c e , a n d i m ages on m i r r o r s become f u l l e r 
f i g u r e s . So J e a n c a n s e e now t h a t I s o b e l i s " o r d i n a r y " and n o t a 
" p e r s o n n a g e aux p l u m e s " : " L o o k i n g b a c k and down f r o m r e a l i t y , " J e a n c a n 
" c o r r e c t t h e s t o r y a b o u t p l u m e s : I s o b e l was c o n s i d e r e d a t t r a c t i v e , t h o u g h 
n o t a p e r f e c t b e a u t y , a n d s h e was n o t l a v i s h , a nd n o t g o l d e n , and n o t a 
b i r d . T h o s e were f a n c i e s " ( 1 4 8 ) . 

F r e e o f h e r c a p t i o n s a n d f r a m e s , J e a n c a n now r e s p o n d , i f o n l y f o r 
a moment, t o I s o b e l ' s need f o r h e r " w hole a t t e n t i o n . " J e a n r e a c h e s o u t t o 
t o u c h h e r s i s t e r , b u t , l i k e o t h e r s u c h m e e t i n g s i n G a l l a n t ' s f i c t i o n , t h e 
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e n c o u n t e r i s v e r y b r i e f . The s i s t e r s b r i d g e t h e i r s e p a r a t i o n f o r a 

moment and t h e n p a r t : 

I moved f o r w a r d , k n e e l i n g , i n t h e m o s t c l u m s y movement 
p o s s i b l e . I t was d r a g g i n g o n e s e l f t h r o u g h w a t e r a g a i n s t 
t h e s w i f t e s t c u r r e n t , i n t h e f a s t e s t r i v e r i n t h e w o r l d ; 
I k n e l t on t h e bed n e a r my s i s t e r and t o o k h e r t h i n 
r e l a x e d hand i n m i n e . We met i n a c o r n e r o f t h e l a n d ­
s c a p e and s h e g l a n c e d a t me, t h e n s l i d h e r hand o u t o f 
m i n e a n d s a i d , "Oh, d o n ' t . " ( 1 5 3 ) 

T h i s moment o f i d e n t i f i c a t i o n i s a moment f o r m e t a p h o r , f o r w a t e r , s w i f t 
c u r r e n t s , r i v e r s , and l a n d s c a p e s ; and m e t a p h o r s i n t h e l a n g u a g e o f G a l l a n t ' s 
f i c t i o n a r e a s r a r e as i s t h i s k i n d o f e n c o u n t e r between c h a r a c t e r s . 

J e a n c l o s e s h e r r e f l e c t i o n s w i t h a b e a u t i f u l l a m e n t , a m e d i t a t i o n on 
w i n t e r s l e e p and on s p r i n g , t h e s e a s o n w h i c h , l i k e E l i o t ' s A p r i l , "warns 
t h a t d e a t h i s r e t u r n i n g a f t e r a l l " ( 1 5 4 ) . She i s w r i t i n g a l e t t e r t o Tom, 
p o n d e r i n g w h e t h e r o r n o t t o t e l l him t h e news a b o u t h i s f i r s t l o v e ; s h e 
d e c i d e s t h a t " t h e s t o r y c o u l d w a i t " ( 1 5 4 ) . She ends w i t h a p o e t i c f a r e ­
w e l l t o h e r dreams and m e m o r i e s , w a k i n g up f r o m romance i n t o h i s t o r y , 
r e v e r s i n g t h e d i r e c t i o n t a k e n by C a r o l F r a z i e r a t t h e end o f "The O t h e r 
P a r i s . " T h e c l o s i n g i s t h e most e v o c a t i v e p a s s a g e i n t h e n o v e l , s u g g e s t ­
i n g J e a n ' s r e a c h t o w a r d u n i f y i n g p r i v a t e w i t h p u b l i c , p e r s o n a l w i t h 
s o c i a l , and t i m e l e s s w i t h h i s t o r i c a l e x p e r i e n c e : 

I s u s p e c t e d , t h e n , s i t t i n g i n F r a n k ' s u n h a u n t e d room, 
t h a t a l l o f u s , s a v e my b r o t h e r , were o b l i g e d t o s u r ­
v i v e . We had s l i p p e d i n t o o u r w i n t e r as t r u s t i n g l y 
a s e v e r y n i g h t we f e l l a s l e e p . We woke f r o m dreams 
o f l o v e r e membered, a h o u s e r e c o v e r e d a n d l o s t , a 
c l i m a t e i m a g i n e d , a j o u r n e y n e v e r made; we woke d r e a m ­
i n g o u r m o t h e r s had d i e d i n c h i l d b i r t h , and h e a r d 
o u r s e l v e s s a y i n g , "Then t h e r e i s no one l e f t b u t me!" 
We w o u l d waken t h i n k i n g t h e e a r t h must s t o p , now, so 
t h a t we c o u l d be s h e d f r o m i t l i k e snow. I knew, t h a t 
n i g h t , we w o u l d n o t be s h e d , b u t w o u l d r e m a i n , b e c a u s e 
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that was the way i t was. We would survive, and 
waking—because there was no help for i t — f o r g e t our 
dreams and return to l i f e . (.155) 

The Frank Jean rea l i zes she had never known has disappeared, so that 

Frank's room is unhaunted, unoccupied by image (Frank as a so ld ie r , for 

example, as i f he were "born to be photographed, in uniform, for the 

Montreal Star" [139]) or ghost. Winter has always been a season of wait­

ing for Jean, a season she "knew [she] would not survive" (113). Although 

Jean re f l ec t s during her winter ' s wait that "at any moment [she] might 

become Tom's widow," i t is Frank who dies. Jean wakes up from "dreams of 

love remembered"—such as her dream of Isa 's and A lec ' s romance, the issue 

of which i s a real pregnancy. Remembering dreams i s the process which 

wakes her up to the world, the h i s t o r i c a l world in which Tom i s absent 

because he i s somewhere Jean cannot imagine. The anxiety Jean feels at 

l i v i n g an adult l i f e , beyond the family enclave, is suggested in her waking 

dream; i f her mother i s dead in c h i l d b i r t h , Jean w i l l be l e f t completely 

alone. Waking alone, she imagines, might mean wintry suspension, out of 

seasonal and family cycles. But the f l a t f i n a l i t y of her recognition 

that "that was the way i t was" suggests that she understands that sur­

vivors must wake up to h istory, must return to the present tense, pro­

gressing from the past tense with which the passage opens and moving 

through a subjunctive meditation on the blend of past dreams with the i r 

present s ign i f icance. 

Jean pursues meaning by framing her memories, d ist inguish ing the i r 

features in an attempt to separate out the i r content. But what she 

18 

finds in her frames, her forms, is not "content," but more forms. When 

she leaves images alone for a moment, they speak a language; they are free 
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o f her s e l f - c o n s c i o u s attempts to f i x abso lu te meaning. With t h i s language, 

Jean can w r i t e f i c t i o n r a the r than documentary p iece s . Reading t h i s 

language, we con s t ruc t a se l f - shaped s to ry out of a framed r e p o r t . 

"The Cost o f L i v i n g " (1962) i s in severa l senses a minor-key i n -

19 
ve r s i on o f " I t s Image on the M i r r o r . " "Pus s , " another f i r s t - p e r s o n 

na r r a to r who c a l l s a t t e n t i o n to the ty ranny, the " c o s t " o f memories under­

stood as o b j e c t i v e t r u t h s , i s the younger of two A u s t r a l i a n s i s t e r s . She 

has run away from Melbourne l a t e , at twenty-seven, and come to P a r i s , 

teach ing music to eke out a l i v i n g . Louise has stayed i n Melbourne to 

nurse t h e i r i n v a l i d mother; now, both parents dead, she comes to Pa r i s 

" w i s e l y , c a lm l y , w i th p len ty o f money f o r t r a v e l " (158). Puss, l i k e 

I s o b e l , has been away from home f o r s i x yea r s ; Lou i se , l i k e Jean, "was 

making a se r i ous e f f o r t to know" her s i s t e r (158). Puss r epo r t s on Louise 

much as Isobel would on Jean. In f a c t , the s i s t e r s in these s t o r i e s seem 

almost twinned, as i f G a l l a n t were s p l i t t i n g a cha rac te r i n t o two aspects 

i n order to exp lo re t h e i r r e l a t i o n to each o t he r . She c reates two comple­

mentary character s and vo ices and has each t e l l a s i m i l a r s t o r y , but from 

an opposed p e r s p e c t i v e . Jean ' s vo i ce i n " I t s Image" cou ld be Lou i s e ' s i n 

" C o s t , " p l a i n , proper , and " b l u n t " ; Pus s ' s vo i ce i n "Cos t " could be I s a ' s , 

the r e b e l ' s v o i c e , the romant ic , the bohemian who at heart d i s t r u s t s 

bohemia. One o f the character s i n each s t o r y stays home, t i e d to the 

f a m i l y , wh i l e the other breaks away toward " f reedom" ; but f i n a l l y both 

pa i r s o f s i s t e r s are more s i m i l a r than they are d i f f e r e n t , de sp i t e the 

n a r r a t o r ' s percept ions o f s epa r a t i o n . 
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L o u i s e , l i k e J e a n , i s c a r e f u l , f r u g a l , l o y a l ; s h e n u r s e s P u s s t h r o u g h 
20 

a b o u t o f f l u much as J e a n d o e s f o r I s a i n M o n t r e a l . L i k e I s a and J e a n , 
t h e A u s t r a l i a n s i s t e r s a r e a t t a c h e d t o t h e same man. L i k e Tom P r i c e , he 
g o e s away t o war: L o u i s e , t h i r t y - e i g h t , was m a r r i e d a t . n i n e t e e n t o C o l l i e 
T a t e , who went t o M a l a y a w i t h h i s r e g i m e n t , was t a k e n p r i s o n e r , and d i e d 
" b e f o r e s h e ' d had v e r y many l e t t e r s f r o m him". ( 1 6 5 - 6 6 ) . T h e p a i r s o f s i s t e r s 
s h a r e s i m i l a r g e n t e e l m i d d l e - c l a s s b a c k g r o u n d s , r e c a l l e d a s b o t h n a r r a t o r s 

21 

d e s c r i b e e a r l y f a m i l y p o r t r a i t s . P u s s d e s c r i b e s h e r " s e p i a s t u d i o 
p o r t r a i t " : 

Two l i t t l e A n g l o - G e r m a n g i r l s , a c c o m p l i s h e d a t p i a n o , 
O l d M e l b o u r n e on t h e f a t h e r ' s s i d e , C h u r c h o f E n g l a n d 
t o t h e bone: L o u i s e a n d P a t r i c i a , L u l u a nd P u s s . We 
h a t e d e a c h o t h e r t h e n . ( 1 5 9 - 6 0 ) 

B o t h y o u n g e r d a u g h t e r s have been d i s i n h e r i t e d by t h e i r f a m i l i e s f o r r u n n i n g 
away, Pus s l i t e r a l l y , I s a f i g u r a t i v e l y . B o t h n a r r a t o r s c a l l a t t e n t i o n t o 
t h e p r o c e s s o f r e m e m b e r i n g , now d o u b t i n g , now a f f i r m i n g t h e t r u t h and 
c l a r i t y o f memory's i m a g e s , s c e n e s , and d i a l o g u e s , and b o t h draw p o r t r a i t s 
a n d t r a n s c r i b e f r o m memory as i f t h e y were w i t n e s s e s i n c o u r t ; y e t t h e i r 
p o l i c e - c o u r t e x a c t i t u d e o b s c u r e s t h e i r most i m p o r t a n t r e v e l a t i o n s . 

On o n e l e v e l , b o t h s t o r i e s a r e a b o u t t h e p o s s i b i l i t i e s o f r e l a t i o n ­
s h i p , a n d a b o u t l o v e f r u s t r a t e d , d e n i e d , a n d c o n c e a l e d , l o v e u n a n n o u n c e d , 
o r h o a r d e d , o r g r u d g i n g l y a p p o r t i o n e d . B u t more i m p o r t a n t l y , b o t h s t o r i e s 
e n a c t t h e c o n s e q u e n c e s o f memory's l a n g u a g e m i s u n d e r s t o o d . The t y r a n n y o f 
f o r m - - o f s n a p s h o t s , p o r t r a i t s , p i c t u r e s , t a b l e a u s , f r a m e d s t i l l l i f e s - -
d i c t a t e s i t s r e p o r t s t o b o t h women, r e p o r t s w h i c h J e a n i s more s u c c e s s f u l 
t h a n P u s s i n t r a n s f o r m i n g i n t o t h e l a n g u a g e o f f i c t i o n . B o t h s t o r i e s a r e 
a b o u t l a n g u a g e s and i m a g e s , v o c a b u l a r i e s a nd grammars, and a l s o a b o u t 
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formal truths and f i c t i o n a l t ru ths , ju s t as much as they are "about" two 

s i s t e r s - - i n th i s case, two Aust ra l i ans in Pa r i s , coming up against a l l of 

the j a r r i n g d i s l o c a t i o n s , the cu l tu ra l confusions and contretemps Ga l l an t ' s 

fore igners always encounter on a l i e n ground. The point i s that these 

cu l tu ra l d i s l o c a t i o n s , i n s t r u c t i v e in themselves, a lso d i r e c t us to read 

expa t r i a t i on , e x i l e , and trans ience in the context of estrangement from 

language i t s e l f . This ex i l e from language is c lea rer with Puss, for whom 

expat r i a t ion i s j u s t as much a matter of expatr ia t ion from a home in 

22 

language as from a home in a p lace. The language of Puss's na r ra t i on , 

as the s t o ry ' s t i t l e suggests and Puss's vocabulary conf irms, documents 

Puss's misconstruct ion of the economies, deb i t s , and c red i t s of r e l a t i o n ­

sh ip . Her accounts of character , her manner of t e l l i n g s t o r i e s , cost Puss 

more than Louise ' s actual expenditures. Puss's s t ra i tened means l i n k up 

f i g u r a t i v e l y with her s t ra i tened means of t e l l i n g ; her story is " t e l l i n g " 

in three sense s—nar ra t i ng , ( re)count ing, and revea l ing . But the reve­

l a t i on s are c l ea re r to readers than to Puss, who learns less than Jean 

does about the re l a t i on s between reports and s t o r i e s , documentaries and 

f i c t i o n s . 

Puss i s jealous of her s i s t e r ' s i nher i t ance , b i t t e r at her own 

poverty; she i s a parsimonious nar ra tor , hoarding f a c t s , c i rcumscr ib ing 

character more than reading i t . She t e l l s her story with h inds ight , a f t e r 

the other three , Louise, Pa t r i ck , and S y l v i e , haye l e f t the hotel and she 

has gathered up the ob jec t i ve , documentary evidence they leave beh ind— 

Lou i se ' s ledgers , S y l v i e ' s d i a r y , and P a t r i c k ' s love l e t t e r to S y l v i e , 

which Puss i n te rcep t s . Puss descr ibes her s i s t e r ' s record of expenses, 

entered in two columns which Louise, l i k e her f a ther , has l abe l l ed 
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" N e c e s s a r y " and " U n n e c e s s a r y , " c r o s s i n g o u t t h e c u s t o m a r y " P a i d " and 
" R e c e i v e d . " T h e s e d i a r i e s a r e i n t i m a t e d o c u m e n t s , b e c a u s e L o u i s e r e c o r d s 
amounts s p e n t f o r l o v e u n d e r " N e c e s s a r y , " a l o n g w i t h t h e c o s t o f more 
mundane p u r c h a s e s , s u c h as a s p i r i n f o r P u s s . L o u i s e ' s a c c o u n t s r e v e a l h e r 
" b l u n t , p l a i n " a t t e m p t s t o e x p r e s s a f f e c t i o n and c o n c e r n f o r S y l v i e by 
g i v i n g h e r g i f t s . " B l u n t a n d s t r a i g h t f o r w a r d , " L o u i s e had "merged 
' N e c e s s a r y ' -and ' U n n e c e s s a r y ' i n t o a s i n g l e c o l u m n , " P u s s r e p o r t s ; "When 
I a d d e d what s h e had p a i d o u t i t came t o a g r e a t d e a l . She must be l i v i n g 
t h i n l y now" ( 1 9 3 ) . H e r e as e l s e w h e r e , i t i s n o t c l e a r t h a t P u s s a l w a y s 
p e r c e i v e s t h a t h e r l a n g u a g e c o n s i s t e n t l y f i g u r e s a s i t t e l l s . R e a d e r s 
become i n c r e a s i n g l y a t t u n e d t o t h e r i n g o f h e r c u r r e n c y , b u t P u s s , f o r 
a l l h e r a t t e n t i o n t o w ords and t h e i r m e a n i n g s , m i s s e s t h e i m p l i c a t i o n s o f 
h e r v o c a b u l a r y . 

J u s t a s P u s s ' s l a n g u a g e i s t e l l i n g on s e v e r a l l e v e l s , t h e s t r u c t u r e 
o f h e r a c c o u n t t e l l s r e a d e r s t h e r e l a t i o n between r e m i n i s c e n c e and f o r m e d 
s t o r y . J u s t a s P u s s ' s t o n e seems t o be l i g h t e r , more a n e c d o t a l , and more 
c o m i c t h a n J e a n ' s , s h e a l s o seems t o a r r a n g e h e r m e m o r i e s more h a p h a z a r d l y 
t h a n J e a n d o e s , a s i f s h e were t e l l i n g h e r s t o r y as u n p r e m e d i t a t e d , f o r m ­
l e s s r e m i n i s c e n c e . B u t r e a d i n g t h e s t o r y , we l e a r n t h a t i t s s h a p e i s 
i n s t r u c t i v e . I t r e t u r n s , l i k e many G a l l a n t s t o r i e s , t o one s c e n e , one 
moment. P u s s r e c a l l s t h i s moment i n r e c u r r i n g s e t p i e c e s : S y l v i e L a v a l 
a s k s L o u i s e f o r money on t h e h o t e l s t a i r w a y . The s c e n e i s c r u c i a l , 
b e c a u s e i t a n n o u n c e s a moment o f c o m m u n i c a t i o n b e t w e e n S y l v i e and L o u i s e , 
t h e moment i n w h i c h S y l v i e makes h e r demand f o r r e c o g n i t i o n , and i n w h i c h 
a f o r e i g n e r a c k n o w l e d g e s h e r . P u s s o p e n s t h e s t o r y by r e c a l l i n g t h i s 
m e e t i n g : " L o u i s e , my s i s t e r , t a l k e d t o S y l v i e L a v a l f o r t h e f i r s t t i m e 
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on t h e s t a i r s o f o u r h o t e l on a w i n t e r a f t e r n o o n " ( 1 5 7 ) . A l t h o u g h s h e 
r e t u r n s t o t h i s s c e n e t w i c e ( 1 6 1 , 1 6 8 ) , P u s s a r t l e s s l y d e n i e s t h a t h e r 
a c c o u n t i s a s t o r y , a f i c t i o n w i t h a p a t t e r n and s t r u c t u r e . She i n t e r ­
j e c t s e x p l a n a t o r y r e m a r k s when s t a r t i n g on a f r e s h t a c k , as i f h e r 
a c c o u n t were s p o n t a n e o u s ; when P a t r i c k l e a v e s , s h e makes an e f f o r t t o 
d i s t i n g u i s h h e r way o f t e l l i n g f r o m t h a t o f a s h a p e d f i c t i o n ' s n a r r a t i o n : 
" I n a book o r a f i l m one o f us w o u l d have gone w i t h him as f a r as t h e 
s t a t i o n " ( 1 8 3 ) . T h e p o i n t i s t h a t t h e s t o r y i n s t r u c t s r e a d e r s t h r o u g h i t s 
s t r u c t u r e ; P u s s w a n t s t o d e n y h e r f i c t i o n i t s s h a p e , h e r s t o r y i t s 
s i g n i f i c a n c e — a d e n i a l t h a t i s p a r t o f h e r c o s t o f l i v i n g . 

As we r e a d P u s s ' s p o r t r a i t s o f S y l v i e , P a t r i c k , and L o u i s e , we 
l e a r n a n o t h e r v e r s i o n o f t h e l e s s o n J e a n t e a c h e s h e r s e l f a b o u t t h e m e a n i n g s 
o f f o r m s . S y l v i e L a v a l i s an a s p i r i n g s c r e e n p l a y w r i t e r and d i a r i s t . 
S h o w i n g a c a r e f u l c o n c e r n f o r how t e x t s s h o u l d be t r a n s m i t t e d , P u s s t r a n ­
s c r i b e s v e r b a t i m , i n c l u d i n g o m i s s i o n s and e r a s u r e s , a d e s c r i p t i o n o f 
L o u i s e w h i c h S y l v i e has w r i t t e n f o r an i n t e n d e d s c r e e n p l a y ( 1 6 0 ) . B u t 
h e r m e m o r i e s o f S y l v i e a r e l e s s o b j e c t i v e . P u s s u n d e r l i n e s h e r s h a l l o w ­
n e s s , h e r i n s i n c e r i t y and d u p l i c i t y , h e r p r o m i s c u i t y , h e r p e n c h a n t f o r 
g o s s i p , and h e r g r e e d . To P u s s , S y l v i e and P a t r i c k a r e f a k e a r t i s t s , 
f a k e b o h e m i a n s , f a k e p e r s o n s . She r e c o g n i z e s S y l v i e ' s e n e r g y and v i t a l i t y , 
b u t t h e s e q u a l i t i e s become e x p r e s s i o n s o f i n s o l e n c e and a g g r e s s i o n i n 
P u s s ' s r e n d i t i o n s o f S y l v i e . Her a t t e m p t t o i m a g i n e S y l v i e a s a d r a w i n g , 
a p a i n t i n g , r e c a l l s J e a n ' s image o f I s o b e l and S u z a n n e M o r e a u ' s " P e r s o n -
nage Aux PIumes": 

P a s s i n g h e r , as s h e hung o v e r t h e b a n i s t e r c a l l i n g t o 
someone b e l o w , y o u saw t h e t e n s e d m u s c l e o f an arm o r 
l e g , t h e y o u n g n e c k , t h e i m p e r t i n e n t h e a d . Someone 
o u g h t t o have drawn h e r — b u t someone h a s : S y l v i e was 



107 

t h e c o a r s e and g r u b b y Degas d a n c e r , t h e g i r l w i t h t h e 
s h o u l d e r t h r o w n back and t h e i n s o l e n t c h i n . F o r two 
p i n s , o r f e w e r , t h a t g i r l s t a r i n g o u t o f f l a t c a n v a s 
w o u l d s t i c k o u t h e r t o n g u e o r s p i t i n y o u r f a c e . 

( 1 6 2 - 6 3 ) 

In c o n t r a s t , when Pu s s r e p o r t s what L o u i s e has t o l d h e r a b o u t S y l v i e , s h e 
r e c a l l s t h a t S y l v i e " c o m m u n i c a t e d " t o L o u i s e " w i t h an i n t e n s e v i t a l i t y 
t h a t was l i k e a t h i r d p r e s e n c e on t h e s t a i r s . Her warmth and h e r e n e r g y 
c o m m u n i c a t e d so e a s i l y t h a t t h e r e was a l m o s t t o o much, and some f e l l away 

23 
and had i t s own e x i s t e n c e " ( 1 6 9 ) . 

P a t r i c k , l i k e S y l v i e , i s an a s p i r i n g a r t i s t , an a c t o r , a d i s e m b o d i e d 
v o i c e p r a c t i s i n g e l o c u t i o n a l l d a y i n h i s h o t e l room. P u s s i s drawn t o 
P a t r i c k , h e r n amesake, b u t o n l y a l l u d e s t o h e r a t t r a c t i o n i n d i r e c t l y . As 
s h e d o e s when s h e d e s c r i b e s S y l v i e , P u s s r e p o r t s what L o u i s e t e l l s h e r 
a b o u t m e e t i n g P a t r i c k , an e n c o u n t e r between a consummate a c t o r ( a n d a 
n a t i v e P a r i s i a n , g r a c e d i n t h e a r t o f smooth c o n v e r s a t i o n ) a n d a p l a i n -
s p e a k i n g , " b l u n t " f o r e i g n e r , r e s u l t i n g , P u s s b e l i e v e s , i n an a f f a i r . 
B u t L o u i s e ' s r e l a t i o n s h i p s w i t h P a t r i c k and S y l v i e go b e y o n d h e r l e d g e r 
a c c o u n t s , w h i l e P u s s r e m a i n s i s o l a t e d i n a mode o f r e c o l l e c t i o n . 

P u s s m i s t a k e n l y b e l i e v e s t h a t s h e u n d e r s t a n d s L o u i s e c o m p l e t e l y , j u s t 
a s J e a n P r i c e b e l i e v e s s h e u n d e r s t a n d s F r a n k . B u t when P u s s condemns 
L o u i s e f o r h e r " f a i l u r e " t o remember C o l l i e T a t e , we r e a d h e r d e n i a l o f 
i m p l i c a t i o n a s a comment on h e r t e r r i b l e f i d e l i t y t o memory: " P a t r i c k 
a n d C o l l i e had m e r g e d i n t o one o c c a s i o n , where someone f a i l e d . T h e 
f a i l u r e was L o u i s e ' s ; t h e i n f i d e l i t y o f memory, t h e e a s y d e f e a t were h e r s . 
I t had n o t h i n g t o do w i t h me" ( 1 8 9 ) . 

P u s s c a n o n l y a l l u d e t o h e r i n t e r i o r l i f e t h r o u g h r e f e r e n c e t o h e r 
p r a c t i c a l " i n c o m p e t e n c e " ( a d e f e c t s h e s h a r e s w i t h P a t r i c k ) . H e r r e v e -
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l a t i o n s emerge f r o m f r a g m e n t s o f v e r s e s h e remembers a f t e r w a k i n g up f r o m 
a dream, and f r o m a n o t h e r s t o r y , h e r f e v e r e d a c c o u n t o f an i n c i d e n t i n 
H e c t o r B e r l i o z ' l i f e . She c a n n o t e x p l a i n why s h e t e l l s t h e B e r l i o z s t o r y . 
She remembers t h a t s h e saw P a t r i c k and S y l v i e t o g e t h e r ; t h e n , r e t u r n i n g 
f r o m a m u s i c l e s s o n , s h e g o e s t o P a t r i c k ' s room and t e l l s t h e o t h e r t h r e e 
t h e s t o r y - - i n E n g l i s h , w h i c h S y l v i e d o e s n o t u n d e r s t a n d : 

"When B e r l i o z was l i v i n g i n I t a l y , . . . he h e a r d t h a t 
M a r i e P l e y e l was g o i n g t o be m a r r i e d , and so he d i s ­
g u i s e d h i m s e l f as a l a d y ' s m a i d and s t a r t e d o f f f o r 
P a r i s . He i n t e n d e d t o a s s a s s i n a t e M a r i e and h e r 
m o t h e r and p e r h a p s t h e f i a n c § a s w e l l . B u t he c h a n g e d 
h i s m i n d f o r some r e a s o n , and I t h i n k he went t o N i c e . " 
T h i s s t o r y r u s h e d t o my l i p s w i t h o u t r e a s o n . B e r l i o z 
and M a r i e P l e y e l seemed t o me l i v i n g p e o p l e , and t h e 
f a c t s c o n t e m p o r a r y g o s s i p . W h i l e I was t e l l i n g i t , 
I remembered t h e y had a l l o f them d i e d . ( 1 7 6 ) 24 

R e a d e r s have t o make t h e c o n n e c t i o n b e t w e e n t h e B e r l i o z s t o r y and J e a n ' s 
r e a c t i o n a t s e e i n g P a t r i c k and S y l v i e t o g e t h e r ; P u s s c a n o n l y e x p r e s s h e r 
f e e l i n g s i n d i s g u i s e . 

The s t r u c t u r e o f t h e end o f "The C o s t o f L i v i n g " r e c a l l s t h e c l o s i n g 
o f " I t s Image on t h e M i r r o r . " When P a t r i c k l e a v e s , P u s s becomes "dream-
h a u n t e d , " " w a t c h i n g " L o u i s e l o o k f o r P a t r i c k . She dreams o f " l a b y r i n t h s , 
o f s e a r c h , o f m i s s e d c h a n c e s , o f p e o p l e s t a n d i n g on o p p o s i t e s h o r e s " ( 1 8 8 ) . 
She remembers a v e r s e f r o m a German poem w h i c h s h e had t r i e d t o s e t t o 
m u s i c when s h e was " P a t r i c k ' s a g e " : 

Es w a r e n t z w e i K o n i g s k i n d e r 
D i e h a t t e n e i n a n d e r so l i e f 
S i e k o n n t e n zusammen n i c h t kommen 
Das W a s s e r , es war zu t i e f . ( 1 8 8 ) 
( T h e r e were two r o y a l c h i l d r e n 
Who were v e r y f o n d o f e a c h o t h e r 
T h e y c o u l d n o t come t o g e t h e r 
The w a t e r , i t was t o o d e e p ) 
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F i r s t Puss th i nk s tha t she and Louise must be the roya l c h i l d r e n ; then she 

decides t ha t they must be P a t r i c k and S y l v i e . Another probable p a i r would 

be P a t r i c k and P a t r i c i a . But Puss i s l e f t a t the end o f her s t o r y , much 

l i k e Jean P r i c e a t the beginning of hers , w i th "w i n te r ghosts " (191). The 

l a s t word i n the s to ry i s S y l v i e ' s : when she re tu rns the necklace Louise 

had bought her, she says to Puss: ' " I ' d have been as we l l o f f without i t . 

Everyth ing I ' ve done I ' ve had to do. I t never brought me bonheur " ' (193). 

Puss apo log i zes f o r not t r a n s l a t i n g the French word: "bonheur i s ambiguous 

I t means what you th i nk i t does, but sometimes i t j u s t stands f o r l u c k ; 

• \ 27 

the meaning depends on the sense o f t h i n g s " (193--emphasis mine). 

Puss ' s sense o f th ings has not a l lowed f o r the ambiguity so n i c e l y captured 

i n S y l v i e ' s l a s t word. The cos t o f l i v i n g f o r her i s love unannounced, 

wh i l e Lou i se , she t e l l s us, pays the p r i c e f o r love too b l u n t l y d e c l a r e d . 

Both Jean and Puss make sense through i n d i r e c t i o n and r e v e r s a l s . 

The i r o b j e c t i v e repor t s communicate meaning through form; through form, 

the na r ra to r s teach us how to read, to compose a f i g u r e , a "ghost " who 

never qu i t e meets the eye. We compose Puss and Jean by s tudy ing t h e i r 

r epo r t s on Louise and I s obe l . The more we pay a t t e n t i o n to the shapes of 

the n a r r a t o r s ' "whole p a t t e r n s , " the more f u l l y we can read the na r ra to r s 

themselves. 

The remaining seven s t o r i e s i n My Heart Is Broken are t h i r d - pe r s on 

n a r r a t i v e s . Although they are not as c l o s e l y l i n k e d as " I t s Image on 

the M i r r o r " i s w i th "The Cost o f L i v i n g , " they a l so enact the d i s tances 

between s t i l l e d l i v e s and l i v i n g moments, between cha rac te r s who are 

framed, a r r e s ted i n o v e r - a r t i c u l a t e manners and id ioms, and s i l e n c e d or 
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i n a r t i c u l a t e c h a r a c t e r s f u m b . l i n g f o r w o r d s w i t h w h i c h t o d e c l a r e t h e i r 

b a f f l e m e n t , t h e i r h e a r t b r e a k . I n t h i s book o f s t o r i e s , t h e s e moments a r e 

moments o f d e f e a t , o f f a i l u r e s t o b r i d g e s e p a r a t i o n s o r t o c o m p l e t e d i a ­

l o g u e s . I n e a c h s t o r y , r e a d e r s a r e i n v i t e d t o a t t e n d t o d e c l a r a t i o n s and 

" t a b l e a u s " o f h e a r t b r e a k w h i c h s i g n a l c h a r a c t e r s ' e x p a t r i a t i o n f r o m t h e 

l a n d s c a p e s o f m e m o r y , l a n d s c a p e s w h i c h h a v e become f o r e i g n t e r r i t o r y t o 

t h e m . P e t e r F r a z i e r ' s r e f l e c t i o n s a t t h e end o f " T h e I c e Wagon G o i n g 

Down t h e S t r e e t " ( o n e o f t h e f i n e s t e n d i n g s i n a l l o f G a l l a n t ' s f i c t i o n ) 

a r e r e p r e s e n t a t i v e a s he t r i e s t o d e c i d e who i t i s who i s " l o s t " i n t h e 

l a n d s c a p e o f o n e o f A g n e s B r u s e n ' s m e m o r i e s f r o m c h i l d h o o d . The s t o r y ' s 

e n d i n g , l i k e t h o s e o f s e v e r a l o t h e r s t o r i e s i n t h i s b o o k , i s o l a t e s a 

c h a r a c t e r i n h i s c o n f u s i o n a s t o who i s l o s t and who f o u n d . The a s s u r e d 

r h y t h m s o f P e t e r F r a z i e r ' s i n t e r i o r m o n o l o g u e a r e u n d e r c u t w i t h s h a r p 

i r o n y , f r a c t u r i n g t h e f o r m o f h i s c e r t a i n t y w i t h i t s i m p l i c i t u n c e r t a i n t y : 

He t h i n k s o f t h e i c e wagon g o i n g down t h e s t r e e t . 
He s e e s s o m e t h i n g he has n e v e r s e e n i n h i s l i f e — 
a W e s t e r n town t h a t b e l o n g s t o A g n e s . H e r e i s A g n e s -
s m a l l , m o l e - f a c e d , r o u n d - s h o u l d e r e d b e c a u s e s h e has 
a l w a y s c a r r i e d a y o u n g e r c h i l d . . . . The c h i l d i s 
P e t e r . . . . He i s t h e r e . He h a s t a k e n t h e m o r n i n g 
t h a t b e l o n g s t o A g n e s , he i s up b e f o r e t h e o t h e r s , and 
he knows e v e r y t h i n g . . . . He c o u l d k e e p t h e m o r n i n g , 
i f he w a n t e d t o , b u t w h a t c a n P e t e r do w i t h t h e s t a r t 
o f a summer d a y ? S h e i l a h i s h e r e , i t i s a t r u e S u n d a y 
m o r n i n g , w i t h i t ' s d i m n e s s and h e a d a c h e a n d r e m o r s e 
a n d r e g r e t s , a n d t h i s i s l i f e . . . . . L e t A g n e s h a v e 
t h e s t a r t o f t h e d a y . L e t A g n e s t h i n k i t was i n v e n t e d 
f o r h e r . Who w a n t s t o be a l o n e i n t h e u n i v e r s e ? N o , 
b e g i n a t t h e b e g i n n i n g : P e t e r l o s t A g n e s . A g n e s s a y s 
t o h e r s e l f s o m e w h e r e , P e t e r i s l o s t . 29 

" T h e M o a b i t e s s " c l o s e s w i t h M i s s Horeham a l o n e i n h e r r o o m , r e m e m b e r i n g h e r 

s e c r e t a t t a c h m e n t t o h e r f a t h e r and d e c l a r i n g t o h e r s e l f : " O h , how t h e y 
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w o u l d a l l d i e i f t h e y knew! O h , how t h e y w o u l d a l l o f them d i e . " 
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" A c c e p t a n c e o f T h e i r Ways" c l o s e s w i t h a t a b l e a u : L i l y L i t t e l a n d M r s . 
" F r e e p o r t " t a l k a t e a c h o t h e r i n M r s . F r e e p o r t ' s " b a r e w i n t r y g a r d e n , " 

"31 
b o t h d r e a d i n g a l o s s o f company. M r s . F r e e p o r t f e a r s t h a t L i l y w i l l 
e v e n t u a l l y l e a v e h e r f o r h e r ( u n r e a l ) s i s t e r i n N i c e , b u t L i l y r e a s s u r e s 
h e r by s t r a i g h t e n i n g o u t t h e w a t e r l i l y i n M r s . F r e e p o r t ' s h a t . L i l y 
c a n n o t l e a v e , b e c a u s e s h e i s s t i l l l e a r n i n g M r s . F r e e p o r t ' s g e n t l e w o m a n l y 
m a n n e r s , h e r "ways." In " B e r n a d e t t e , " r e a d e r s a r e l e f t w i t h B e r n a d e t t e 1 s 
i n v e r t e d hope f o r h e r u n b o r n c h i l d , h e r " a n g e l " - - t h a t when i t d i e s , a s 
s h e b e l i e v e s i t m u s t , i t w i l l p r a y f o r h e r i n e t e r n i t y . A p p r o p r i a t e l y , 
B e r n a d e t t e i s w a t c h i n g a f i l m i n t h e c l o s i n g s c e n e , j u s t a s s h e i s a 
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s p e c t a t o r w a t c h i n g h e r own " d a r k . . . p e r s o n a l f e a r . " When B e r n a d e t t e 
f e e l s h e r baby m o v i n g i n s i d e h e r f o r t h e f i r s t t i m e , t h a t c r u c i a l moment, 
a n n o u n c i n g t h e p o s s i b i l i t i e s o f a new l i f e , i s i m m e d i a t e l y t r a n s f i g u r e d 
i n t o a moment a n n o u n c i n g a n o t h e r d e a t h . B e r n a d e t t e ' s s o c i e t y o f d e a f 
a u d i t o r s , R o b b i e and N o r a , a r e K n i g h t s i n name o n l y , t r a p p e d i n l i b e r a l 
p o s t u r i n g a n d a f r o z e n m a r r i a g e . B e r n a d e t t e ' s s p e c t a c l e g o e s u n s e e n , j u s t 
a s J e a n n i e ' s d e c l a r a t i o n i n t h e t i t l e s t o r y goes u n h e a r d . R e a d e r s l e a r n 
t o a t t e n d t o t h e s e f a i l u r e s o f p e r c e p t i o n , a nd t o c o n s t r u c t f r o m them t h e 
c r u c i a l moment i n e a c h s t o r y , t h e moment w h i c h g i v e s e a c h s t o r y i t s 
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s t r u c t u r e . 

We c a n r e a d t h e p o w e r f u l t i t l e s t o r y as t h e b o o k ' s f i n e s t e v o c a t i o n 
o f j u s t s u c h a f a i l u r e on one c h a r a c t e r ' s p a r t t o l i s t e n t o a n o t h e r ' s 
d e c l a r a t i o n o f h e a r t b r e a k . "My H e a r t I s B r o k e n " c a l l s a t t e n t i o n t o t h e 
i n t e r r u p t i o n s , s i l e n c e s , and m i s u n d e r s t a n d i n g s t h a t s e p a r a t e J e a n n i e f r o m 
M r s . Thompson, r e f e r r i n g r e a d e r s t o t h e l a n g u a g e o r t e x t o f t h e s o c i e t y 
w h i c h s p e a k s t h r o u g h t h e s e s i l e n c e s . T he s t o r y o p e n s w i t h M r s . Thompson 
s p e a k i n g t o J e a n n i e and c l o s e s w i t h M r s . Thompson's r e f l e c t i o n s on h e r 
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p a s t , e v e n t h o u g h i t i s J e a n n i e who has been r a p e d and h e r h e a r t t h a t has 
b e e n b r o k e n . The f i r s t a l l u s i o n t o t h e r a p e comes o n l y a f t e r t h e s t o r y i s 
h a l f c o m p l e t e d ; much o f t h e d i s c u s s i o n o f t h e r a p e i s i n d i r e c t , a t s e y e r a l 
r e m o v e s ; t h e camp's r e a c t i o n s a r e r e p o r t e d t o J e a n n i e by M r s . Thompson, 
who o v e r h e a r s t h e b o s s , Mr. S herman, t a l k i n g t o V e r n , J e a n n i e ' s h u s b a n d . 
And m o s t o f what M r s . Thompson r e p o r t s f o c u s s e s on t h e s o c i a l c o n s e q u e n c e s 
o f t h e r a p e — t h e j o b i t w i l l c o s t V e r n , t h e t r o u b l e i t c r e a t e s i n camp. 

M r s . Thompson i s t h e c o n d u i t f o r a d e p e r s o n a l i z e d , s o c i a l r e s p o n s e 
t o J e a n n i e ' s r a p e . The s t o r y o p e n s w i t h M r s . Thompson's r e c o l l e c t i o n o f 
t h e d a y s h e r e a d o f J e a n H a r l o w ' s d e a t h : s h e remembers t h a t s h e had 
r e c e n t l y m a r r i e d , t h a t " a l l t h e men were u n e m p l o y e d i n t h o s e d a y s , " and 
t h a t s h e r e a d t h e news i n an A m e r i c a n n e w s p a p e r w h i l e r i d i n g a s t r e e t c a r 
i n M o n t r e a l . She i n t e r r u p t s h e r s e l f b r i e f l y t o r e m i n d J e a n n i e ( d i m i n u t i v e 
J e a n ) t h a t s h e " w a s n ' t e v e n on e a r t h " when H a r l o w d i e d , and s h e c o n c l u d e s 
by c a l l i n g H a r l o w ' s d e a t h h e r own b i g g e s t h e a r t b r e a k : '"You c a n b e l i e v e 
me o r n o t , j u s t a s y o u want t o , b u t t h a t was t h e m o s t t e r r i b l e s h o c k I 
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e v e r had i n my l i f e . I n e v e r g o t o v e r i t . ' " M r s . Thompson's n o s t a l g i a 
f o r one o f H o l l y w o o d ' s most famous s e x s y m b o l s o p e n s a s t o r y a b o u t s e x u a l 
v i o l e n c e i n t h e p r e s e n t ; s h e t h i n k s o f J e a n n i e ' s r a p e i n t e r m s o f h e r own 
" t e r r i b l e s h o c k " a t r e a d i n g o f a f i l m - s t a r ' s d e a t h , so t h a t h e r v i c a r i o u s 
b e r e a v e m e n t i s i r o n i c a l l y o p p o s e d t o J e a n n i e ' s e x p e r i e n c e . F o r M r s . 
Thompson, J e a n n i e i s an i m p e r s o n a t o r , a s k i n g f o r t r o u b l e by l o o k i n g and 
d r e s s i n g l i k e a f i l m - s t a r . 

M r s . Thompson's o p e n i n g r e c o l l e c t i o n i s f o l l o w e d by s i l e n c e : 
" J e a n n i e had n o t h i n g t o s a y t o t h a t " ( 1 9 5 ) . T h r o u g h o u t , J e a n n i e ' s r e s ­
p o n s e s s i g n a l t h e g a p s i n c o m m u n i c a t i o n between t h e two women. She l o o k s , 
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" u n c o m p r e h e n d i n g " a t M r s . Thomspon, o r f r o w n s " a b s e n t l y , " o r s h e " m i g h t 
n o t have been l i s t e n i n g . " The n a r r a t i o n i t s e l f f u r t h e r s e p a r a t e s t h e two 
women by d e s c r i b i n g J e a n n i e i n a s p a r e and t e r s e s t y l e , c o n t r a s t i n g s h a r p ­
l y w i t h t h e d i s c u r s i v e n e s s o f M r s . Thompson's o p e n i n g memory. M o s t o f 
t h e s e n t e n c e s i n t h e s t o r y ' s s e c o n d p a r a g r a p h , f o r e x a m p l e , s i m p l y d e c l a r e 
J e a n n i e ' s a p p e a r a n c e as a s e r i e s o f h a r d , b a r e f a c t s , m u t e l y o p p o s e d t o 
M r s . Thompson's c h a t t y d e s c r i p t i o n o f h e r r e a c t i o n t o H a r l o w ' s d e a t h . 
We b e g i n t o r e a d J e a n n i e ' s c h a r a c t e r i n a s e r i e s o f s p a r e a s s e r t i o n s , t h e i r 
r h y t h m and s t r u c t u r e u n v a r y i n g : 

J e a n n i e had n o t h i n g t o s a y t o t h a t . She l a y f l a t on 
h e r b a c k a c r o s s t h e b e d , w i t h h e r head t o w a r d M r s . 
Thompson a n d h e r h e e l s j u s t t o u c h i n g t h e c r a t e t h a t 
d i d as a b e d s i d e t a b l e . B a l a n c e d on h e r f l a t s t o m a c h 
was an o p e n b o t t l e o f c o r a l - p i n k C u t e x n a i l p o l i s h . 
She h e l d h e r hands up o v e r h e r head and w i t h some 
d i f f i c u l t y a p p l i e d t h e b r u s h t o t h e n a i l s o f h e r r i g h t 
h a n d . Her l e g s were brown and t h i n . She wore n o t h i n g 
b u t s h o r t s and one o f h e r h u s b a n d ' s s h i r t s . Her f e e t 
were b a r e (1 95 

The t a u t s e n t e n c e s r e c a l l Hemingway's t e r s e p r o s e s t y l e ; G a l l a n t ' s t i g h t l y 
c o m p r e s s e d i d i o m e v o k e s J e a n n i e ' s a b s e n c e and a b s t r a c t i o n . She p a y s more 
a t t e n t i o n t o n a i l s and n a i l p o l i s h t h a n t o M r s . Thompson u n t i l s h e i s 
r e a d y t o s p e a k . The n a r r a t i o n c o n t i n u e s i n t h i s f l a t , c o m p r e s s e d s t y l e 
f o r o n e - m o r e - p a r a g r a p h , i d e n t i f y i n g J e a n n i e and M r s . Thompson a s w i v e s o f 
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men w o r k i n g i n an i s o l a t e d r o a d - c o n s t r u c t i o n camp i n n o r t h e r n Q u e b e c . 
Th e s t a r k n e s s o f s t y l e i s h e i g h t e n e d a g a i n as i t i s f o l l o w e d by a l o o s e r , 
more c u m u l a t i v e d e s c r i p t i o n o f M r s . Thompson: "She was a n i c e , p l a i n , f a t , 
c o n s o l i n g s o r t o f p e r s o n , w i t h v a r i c o s e d l e g s , s h o e s u n l a c e d and s l i t f o r 
c o m f o r t , b l u e f l a n n e l d r e s s i n g gown worn a t a l l h o u r s , p u d d i n g - b o w l h a i r ­
c u t , and c o a r s e g r a y h a i r " ( 1 9 5 ) . 
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J u s t as t h e s t o r y ' s g o v e r n i n g s t y l e , i d i o m , and p o i n t o f v i e w a r e 
M r s . Thompson's, so i s t h e g o v e r n i n g a s s e s s m e n t o f J e a n n i e ' s p r o p e r ( t h i r d -
p e r s o n ) p l a c e i n camp s o c i e t y . In M r s . Thompson's e y e s , J e a n n i e has m i s ­
u n d e r s t o o d h e r r o l e as a w i f e : s h e s h o u l d have r e a l i z e d t h a t i f h e r 
h u s b a n d l i k e d j o b s i n t h e b u s h , h e r j o b w o u l d be t o make a c a b i n a home, 
a s Mrs. Thompson as become s o e x p e r t i n d o i n g . As l o n g a s t h e men " l i k e 
t h e l i f e , " t h e women s h o u l d be s a t i s f i e d ; s i n c e V e r n " l i k e s i t b e t t e r 
t h a n a n y t h i n g " - - e x c e p t f o r t h e a r m y - - J e a n n i e s h o u l d have been c o n t e n t ( 1 9 9 ) . 
B o t h Mr. Sherman a n d M r s . Thompson s e e V e r n a s t h e v i c t i m , J e a n n i e a s t h e 
g u i l t y p a r t y : V e r n " o u g h t t o have t h r a s h e d y o u , " M r s . Thompson t e l l s 
h e r ( 2 0 2 ) . 

T h r o u g h t h i s a c c o u n t o f a woman's p l a c e i n camp l i f e , G a l l a n t c o n ­
f r o n t s J e a n n i e w i t h a s o c i e t y o r g a n i z e d a r o u n d men a t work, w i t h t h e i r 
women o u t o f s i g h t . B o t h V e r n and Pops Thompson m i s s t h e army, t h e b e s t 
o f a l l p o s s i b l e men's w o r l d s ; b o t h have c h o s e n t h e c l o s e s t s u b s t i t u t e , a 
raw, u n c i v i l i z e d camp i n t h e b u s h . Women c a n be s e x y on f i l m , i n H o l l y ­
wood, b u t n o t i n a r o a d c o n s t r u c t i o n camp, n o t i n n o r t h e r n Q u e b e c . 
H a r l o w ' s d e a t h i s h e a r t b r e a k i n g , b u t J e a n n i e ' s r a p e i s h e r p u n i s h m e n t f o r 
f l a u n t i n g h e r s e l f ; f u r t h e r , i t i s a l l t h e more r e p r e h e n s i b l e o f J e a n n i e 
t o have d r e s s e d up and gone o u t b e c a u s e s h e has c o s t V e r n h i s j o b . 

The " d i a l o g u e " b e t w e e n t h e two women o p e n s t w i c e , f i r s t a s M r s . 
Thompson b e g i n s w i t h h e r memory o f H a r l o w ' s d e a t h , and t h e n a g a i n , a s 
J e a n n i e t e l l s h e r t h e s t o r y o f t r y i n g t o l e a r n a b o u t s e x u a l i t y and c h i l d ­
b i r t h f r o m a Lana T u r n e r m o v i e . J e a n n i e g o e s t o t h e m o v i e s i x t i m e s , b u t 
" i n t h e end [ s h e ] n e v e r knew a n y more ( 2 0 1 ) . T h i s c o n f e s s i o n f o l l o w s 
d i r e c t l y upon J e a n n i e ' s d e s c r i p t i o n o f t h e r a p e , w h i c h s h e s a y s s h e w o u l d 
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" h a v e t o s e e . . . h a p p e n i n g t o know what h a p p e n e d " ( 2 0 1 ) . L i k e t h e L a n a 
T u r n e r m o v i e , t h e r a p e t e a c h e s h e r n o t h i n g . I t i s i n e x p l i c a b l e t o h e r , 
a b r u t a l e v e n t w i t h no m e a n i n g , c o u n t e r p o i n t i n g t h e m o v i e v e r s i o n o f 
b i r t h , w h i c h p r e s e n t s T u r n e r w i t h h e r t w i n s as a f a i t a c c o m p l i . M r s . 
Thompson's r e s p o n s e t o J e a n n i e ' s c o n f e s s i o n s , h e r e and t h r o u g h o u t , 
p a r a l l e l s J e a n n i e ' s a b s e n t r e s p o n s e s t o M r s . Thompson: M r s . Thompson 
" s a t q u i t e s t i l l , t r y i n g t o make s e n s e " o f J e a n n i e ' s a c c o u n t o f t h e L a n a 
T u r n e r m o v i e ( 2 0 1 ) . 

The c l o s e s t t h a t M r s . Thompson c a n come t o i m a g i n i n g J e a n n i e ' s 
r a p e i s t o l o o k o u t t h e " d a r k window" o f t h e c a b i n and t h i n k o f s o l d i e r s 
r a p i n g c i v i l i a n s : 

" I wonder what i t must be l i k e . . . . I mean, t h i n k 
o f B e r l i n and them R u s s i a n s a n d a l l . T h i n k o f some 
d i s g u s t i n g f e l l o w y o u d o n ' t know. N e v e r s a i d h e l l o 
t o , e v e n . Some g i r l s a s k f o r i t , t h o u g h . You c a n ' t 
a l w a y s blame t h e man. The man l o s e s h i s j o b , h i s 
w i f e i f he's g o t o n e , e v e r y t h i n g , a l l b e c a u s e o f a s i l l v 
g i r l . " ( 2 0 0 ) 

M r s . Thompson's own e x p e r i e n c e , as e v i d e n c e d by h e r c a b i n ' s p l a s t i c 
f u r n i s h i n g s , t h e d o l l s s h e p u s h e s a r o u n d camp i n h e r pram, and t h e r e c o r d s 
s h e and Pops l i s t e n t o ( t h e s e " d a t e d b a c k t o t h e y e a r o n e " ) i s a l l e r s t a z , 
s e c o n d - h a n d , t h i r d - p e r s o n ; t h u s h e r most t e r r i b l e s h o c k has been r e a d i n g 
a b o u t a f i l m - s t a r ' s d e a t h . She c a n o n l y t r a n s m i t t o J e a n n i e t h e c o d e s 
o f c o n d u c t w h i c h have e m p t i e d o u t h e r own l i f e , m a k i n g h e r l i t t l e more 
t h a n a m o u t h p i e c e . "'A woman c a n a l w a y s d e f e n d w h a t ' s p r e c i o u s , e v e n i f 
s h e ' s a t t a c k e d , ' " s h e t e l l s J e a n n i e , b u t s h e h e r s e l f has n o t been a b l e t o 
" d e f e n d " h e r own i d e n t i t y , so t h a t s h e c a n n o t s p e a k i n h e r own v o i c e ( 2 0 0 ) . 
She c a n o n l y " o b s e r v e " t h a t " t a k i n g a d v a n t a g e o f a woman i s a c r i m i n a l 
o f f e n c e " ; b u t s h e i m m e d i a t e l y f o l l o w s t h i s o b s e r v a t i o n w i t h a r e p o r t on 
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what s h e has o v e r h e a r d Mr. Sherman s a y t o J e a n a b o u t b r i n g i n g l a w y e r s 
a r o u n d , " a c t i n g " t h e o v e r h e a r d d i a l o g u e t o J e a n n i e " w i t h s p i r i t " ( 2 0 1 ) . 
H a l f - w i s h f u l l y , M r s . Thompson i m a g i n e s t h a t J e a n n i e w i l l be s c a r r e d 
f o r e v e r , h a u n t e d by a " t e r r i b l e , t e r r i b l e memory"; b u t J e a n n i e t e l l s h e r 
t h a t s h e " a l r e a d y c a n ' t remember i t " ( 2 0 0 ) . 

T h e s e p a r a t i o n between f i r s t and t h i r d - p e r s o n e x p e r i e n c e w i d e n s w i t h 
M r s . Thompson's r e s p o n s e t o J e a n n i e ' s l a s t d e c l a r a t i o n , and we must r e a d 
t h e s t o r y w i t h a t t e n t i o n t o t h i s i r o n y . T h r o u g h o u t , J e a n n i e has been 
t r y i n g t o t e l l M r s . Thompson a b o u t l o n e l i n e s s and i s o l a t i o n , a b o u t i n n o ­
c e n c e e n f o r c e d by f i l m - t h i n v e r s i o n s o f e x p e r i e n c e . M r s . Thompson, 
i n t e n t l y p a s s i n g on h e r r e c e i v e d n o t i o n s o f J e a n n i e ' s g u i l t , c a n n o t h e a r 
o r s e e h e r , e x c e p t a s an i n c a r n a t i o n o f J e a n H a r l o w . J e a n n i e ' s f i n a l c r y 
i s an e x p r e s s i o n o f d e s o l a t i o n a t n o t b e i n g 1 i k e d : 

"He c o u l d a t l e a s t have l i k e d me," s a i d J e a n n i e . "He 
w a s n ' t e v e n f r i e n d l y . I t ' s t h e f i r s t t i m e i n my l i f e 
somebody h a s n ' t l i k e d me. My h e a r t i s b r o k e n , M r s . 
Thompson. My h e a r t i s j u s t b r o k e n . " ( 2 0 2 ) 

M r s . Thompson's r e s p o n s e i s s i l e n c e . She r o c k s i n h e r c h a i r , t r y i n g " t o 
remember how s h e ' d f e l t a b o u t t h i n g s when s h e was t w e n t y , w o n d e r i n g i f 
h e r h e a r t had e v e r been b r o k e n , t o o " ( 2 0 2 ) . M r s . Thompson has n o t 
p a s s e d t h r o u g h a n y i n i t i a t i o n , v i o l e n t o r o t h e r w i s e ; s h e has l i v e d i n a 
p e r p e t u a l , c h i l d i s h h a z e , c o n f u s i n g m o v i e s w i t h l i f e , d o l l s w i t h b a b i e s , 
s e l f - r i g h t e o u s n e s s w i t h s e l f h o o d . She c a n n o t q u i t e d i s t i n g u i s h between 
J e a n and J e a n n i e , an image a n d a p e r s o n . Y e t s h e i s a l s o t h e woman who 
has c h e e r f u l l y a d a p t e d t o t h e demands o f camp l i f e ; t h e p r i c e s h e has 
p a i d f o r t h i s a c c o m m o d a t i o n i s e v i d e n t l y t h e l o s s o f i d e n t i t y , o f an 
i n t e r i o r 1 i f e . 
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Jeannie's f i n a l declaration comes from the heart, but Mrs. Thompson, 

a reporter who goes so far as to act out the social responses to the rape, 

has no means of l i s ten ing to her. S im i l a r l y , Veronica Baines' cry goes 

3 6 
unacknowledged at the end of "Sunday Afternoon" (1962). Like "Senor 

Pinedo," th i s story ant ic ipates the stor ies in The Pegnitz Junction, 

37 

Gal lant ' s most overt ly p o l i t i c a l book of s to r ie s . The story opens on 

a double exposure: f i r s t , Veronica watches a "scene" from her Paris 

apartment window; she i s completely removed from the s i l e n t movie she 

observes, a h i s t o r i ca l episode with meanings she cannot fathom, since she 

"seldom read[s] the boring part of newspapers" (204). The scene is 

presented in the f i r s t instance by an observer recording time and place 

from a completely detached perspective: "On a wet February afternoon in 

the eighth winter of the Algerian war, two young Algerians sat at the 

window table of a cafe behind Montparnasse s tat ion " (203). The th i rd in 

the tableau is a European g i r l much l i k e Veronica, "an innocent from an 

inland place" who turns a "gent le, stupid face to each of the men in turn, 

t ry ing to f ind a common language" (204). The scene dissolves, and we 

discover that Veronica has been watching these figures for most of the 

afternoon. The story explores Veronica 's i n t e r i o r l i f e , a l i f e ignored 

by the two men s i t t i n g in the apartment discussing p o l i t i c s - - J i m , her 

American lover, and Ahmed, a Tunisian medical student. Jim believes that 

" l i f e began only af ter i t was prepared," while Veronica thinks " i t had to 

s tar t with a mi rac le " ; both " ideolog ies " are more a r t i f i c i a l (and more 

foreign to French l i f e ) than Ahmed's a t t i tudes , which "were not acquired, 

l i k e J im ' s . They were as much part of him as his ears" (213). Ahmed 

b r i e f l y and coo l ly considers making a play for Veronica, but dismisses 
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t h e i d e a , a nd t h e men c a r r y on w i t h t h e i r p o l i t i c a l d i s c u s s i o n w h i l e 
V e r o n i c a i m a g i n e s h e r s e l f a s k i n g them w h e t h e r s h e i s "any b e t t e r t h a n 
t h e g i r l " s h e o b s e r v e d e a r l i e r i n t h e c a f e ( 2 1 5 ) . The s t o r y c l o s e s w i t h 
h e r c r y f o r r e c o g n i t i o n ; s h e c a n o n l y g a i n t h e men's a t t e n t i o n by a l l u d i n g 
t o t h e d a n g e r s o f d i s c u s s i n g p o l i t i c s b e h i n d an open window: 

"You b o t h t h i n k y o u ' r e so c l e v e r , " . . . . "You 
h a v e n ' t e v e n e n o u g h . s e n s e t o draw t h e c u r t a i n s . " 
W h i l e t h e y were s t i l l l i s t e n i n g , s h e s a i d , " I t ' s 
n o t my f a u l t i f y o u d o n ' t l i k e me. B o t h o f y o u . 
I c a n ' t h e l p i t i f y o u w i s h I was s o m e t h i n g e l s e . 
Why d o n ' t y o u t a k e b e t t e r c a r e o f me?" ( 2 1 7 ) 

The h i s t o r i c a l w o r l d , w h i c h e n a c t s s i l e n t t a b l e a u s V e r o n i c a w a t c h e s f r o m 
h e r window, has l i t t l e r e l e v a n c e t o h e r . Her p o l i t i c a l i n n o c e n c e 
c o u n t e r p o i n t s J e a n n i e ' s s e x u a l i n n o c e n c e ; b o t h women c r y o u t f o r r e c o g ­
n i t i o n , t o be " l i k e d , " a n d b o t h c r i e s a r e l e f t u n a n s w e r e d . 

In a l l o f t h e s t o r i e s o f My H e a r t I s B r o k e n , t h e i n t e r i o r l i f e o f 
t h e i n d i v i d u a l i s a s u b j e c t more a l l u d e d t o t h a n p r o c l a i m e d . I t i s 
i n c o h e r e n t l y a r t i c u l a t e d i n d r e a m s , i n f e v e r i s h a c c o u n t s o f r o m a n t i c 
e p i s o d e s , i n m i s i n t e r p r e t e d f o l k s o n g f r a i g m e n t s . When i t i s a n n o u n c e d , a s 
i n "My H e a r t I s B r o k e n , " o r i n A n g e l o ' s p l e a i n "An U n m a r r i e d Man's Summer," 
o r i n V e r o n i c a ' s c r y i n " S u n d a y A f t e r n o o n , " i t goe s u n a c k n o w l e d g e d o r i s 
m i s u n d e r s t o o d . C h a r a c t e r s l i k e A n g e l o go u n a c k n o w l e d g e d by c h a r a c t e r s 
l i k e W a l t e r H e n d e r s o n , who composes h i s l i f e i n an a r r e s t e d f r i e z e , a 
" m o s a i c " p i c t u r e s t o p p e d i n t i m e , r e p l a c i n g t h e more " b r o k e n p a t t e r n s " 
o f l e s s w e l l - f o r m e d , more f i g u r a t i v e l i v e s . G a l l a n t f r a m e s h e r c h a r a c t e r s 
i n My H e a r t I s B r o k e n , d i s t a n c i n g t h e i r i m a g e s i n r e p o r t s l i k e t h e o p e n -



119 

i n g d e s c r i p t i o n o f J e a n n i e , o r P u s s ' s d e s c r i p t i o n o f S y l v i e L a v a l , o r 
J e a n P r i c e ' s p o r t r a i t s o f I s o b e l , F r a n k , and h e r m o t h e r , o r t h e d e ­
s c r i p t i o n o f W a l t e r H e n d e r s o n ' s " m o s a i c . " G a l l a n t makes t h e d i a l o g u e s 
i n t h e s e s t o r i e s i n t e r r u p t as much as t h e y c o m m u n i c a t e ; i n many s t o r i e s , 
d i a l o g u e b e t w e e n c h a r a c t e r s i s c u t o f f , o r c u t s h o r t . B u t r a n g e d 
a l o n g s i d e t h e s e o b j e c t i v e r e p o r t s a n d f r a m e d p o r t r a i t s a r e s u b j e c t i v e 
g h o s t s , a n d t h e b r o k e n d i a l o g u e s a r e p o t e n t i a l l y c o m p l e t e d by s u d d e n 
c r i e s f r o m t h e h e a r t . The d i s t a n c e s between s u b j e c t s a n d o b j e c t s , 
g h o s t s a n d i m a g e s , J e a n n i e ' s c r y and M r s . Thompson's o v e r h e a r d r e p o r t s , 
a l t e r n a t e l y w i d e n and n a r r o w a s G a l l a n t e x p l o r e s t h e r e a c h o f memory. 
Memory i n t h e s e s t o r i e s r e p o r t s , r e f l e c t s , f r a m e s , d r e a m s , and r e c r e a t e s 
t h e p a s t ; memory t r a n s c r i b e s t h e p a s t , a n d when i t s i m a g e s on t h e m i r r o r 
a r e a l l o w e d t o s p e a k , e v o k e s a nd e x p l o r e s i t a s w e l l . G a l l a n t ' s n e x t 
book o f s t o r i e s , T h e P e g n i t z J u n c t i o n ( 1 9 7 3 ) , t a k e s up t h e w i d e r p o l i t i c a l , 
s o c i a l , and h i s t o r i c a l i m p l i c a t i o n s o f t h e s e p r i v a t e and p u b l i c , s u b ­
j e c t i v e a n d o b j e c t i v e d i a l o g u e s between memory's m i r r o r s a n d memory's 
g h o s t s . 



N o t e s 

My H e a r t I s B r o k e n (New Y o r k : Random H o u s e , 1964) was p u b l i s h e d 
i n E n g l a n d as An U n m a r r i e d Man's Summer ( L o n d o n : H e i n e m a n n , 1 9 6 5 ) . S e e 
b i b l i o g r a p h y f o r d e t a i l s on r e p r i n t s i n 1974 and 1982. 

2 
J e a n P r i c e , t h e n a r r a t o r o f " I t s Image on t h e M i r r o r , " c a l l s 

h e r o p e n i n g memory "a t a b l e a u " ; i n "An U n m a r r i e d Man's Summer," W a l t e r 
H e n d e r s o n c o m p oses h i s l i f e i n a " m o s a i c i m a g e . " B o t h s t o r i e s a p p e a r 
i n My H e a r t I s B r o k e n . 

3 
" E x i l e s i n T i m e : G a l l a n t ' s My H e a r t I s B r o k e n , " C a n a d i a n L i t e r ­

a t u r e , No. 93 (Summer 1 9 8 2 ) , pp. 98-107. 
4 

T h e s t o r y a p p e a r s i n My H e a r t I s B r o k e n , pp. 157-193. 
5 

"An I n t r o d u c t i o n , " i n Home T r u t h s : S e l e c t e d C a n a d i a n S t o r i e s 
( T o r o n t o : M a c m i l l a n , 1 9 8 1 ) , p. x i i . 

^ In an i n t e r v i e w w i t h Graeme G i b s o n , G a l l a n t comments on " I t s 
Image": " I had an i d e a a b o u t t i m e and memory and I was r e a l l y t r y i n g 
t o do s o m e t h i n g . I d o n ' t know w h e t h e r I s u c c e e d e d o r n o t , p e r h a p s n o t . " 
A n t h o l o g y , CBC R a d i o , 31 Aug. 1974. 

7 T h e e x c e r p t i s f r o m Y e a t s ' s v e r s e d r a m a , The Shadowy W a t e r s 
( 1 9 0 6 ) . T h i s l a t e r o m a n t i c p l a y t e l l s o f F o r g a e l , a s e e k e r a f t e r 
" l o v e . . ./But o f a b e a u t i f u l , u n h e a r d o f k i n d / T h a t i s n o t i n t h e w o r l d " 
( 4 1 0 ) . F o r g a e l i s l o o k i n g f o r " M i r a c l e , e c s t a s y , t h e i m p o s s i b l e h o p e , / 
The f l a g s t o n e u n d e r a l l , t h e f i r e o f f i r e s , / T h e r o o t s o f t h e w o r l d " 
( 4 0 8 ) . In t h e poem w h i c h p r e f a c e s t h e d r a m a , t h e s p e a k e r a s k s : 

Do o u r woods 
And w i n d s and ponds c o v e r more q u i e t woods, 
More s h i n i n g w i n d s , more s t a r - g l i m m e r i n g p o n d s ? 
I s Eden o u t o f t i m e and o u t o f s p a c e ? 

G a l l a n t q u o t e s f r o m one o f F o r g a e l ' s s p e e c h e s t o A i b r i c , a l o y a l f o l l o w e r 
F o r g a e l : A l l w o u l d be w e l l 

C o u l d we b u t g i v e u s w h o l l y t o t h e d r e a m s , 
And g e t i n t o t h e i r w o r l d t h a t t o t h e s e n s e 
I s shadow, and n o t l i n g e r w r e t c h e d l y 
Among s u b s t a n t i a l t h i n g s ; f o r i t i s dreams 
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Tha t l i f t us t o t h e f l o w i n g , c h a n g i n g w o r l d 
Tha t t he h e a r t l o n g s f o r . What i s l o v e i t s e l f , 
Even t h o u g h t i t be t h e l i g h t e s t o f l i g h t l o v e . . . . 

A i b r i c : W h i l e 
W e ' r e i n t h e body t h a t ' s i m p o s s i b l e . (411) 

A l l page r e f e r e n c e s a r e t o The C o l l e c t e d Poems o f W. B. Yea t s (New 
Y o r k : M a c m i l l a n , 1956, r p t . 1976]"! 

g 
Jean P r i c e hea r s t h i s sound i n her s i s t e r I s o b e l ' s v o i c e as she 

t a l k s t o her l o v e r , A l e c C a m p b e l l , on t h e t e l e p h o n e . I s o b e l ' s v o i c e , 
" a f t e r t h e f i r s t w o r d s , d r o p p e d , became g e n t l e and t r u s t i n g . " "What 
she s a i d , " Jean r e c a l l s , "was o r d i n a r y enough , " bu t she imag i ne s her 
s i s t e r t o be " removed . . . t o a warmer w o r l d , t o a c l i m a t e I c o u l d 
sense but n o t c a p t u r e " ( 1 3 6 - 1 3 7 ) . 

9 
G a l l a n t t e l l s F l e t c h e r M a r k l e : " [ I ] l o v e m i r r o r s , I have a 

book about t h e m . " T e l e s c o p e , Channel 6, T o r o n t o , 29 J a n . 1969. For 
a n o t h e r i m p o r t a n t example o f a c h a r a c t e r who watches images on m i r r o r s , 
see N e t t a A she r i n "The Moslem W i f e . " A t one p o i n t i n t h e s t o r y , 
N e t t a becomes " a s w a t c h f u l and as r e f l e c t i v e as her bedroom m i r r o r s . " 
See t h e a n a l y s i s o f "The Moslem W i f e " i n C h a p t e r V. 

Jean r e f e r s t o t h e " d i a l o g u e c u t s h o r t " between her and I s o b e l 
( 6 7 ) . A g a i n , she i m a g i n e s a " d e r a n g e d d i a l o g u e , " one i n w h i c h t h e 
f a m i l y wou ld speak o p e n l y t o each o t h e r ( 1 3 3 ) . See C h a p t e r I I , n o t e 3 9 . 

^ J e a n ' s memories a r e a r r a n g e d i n seven s e c t i o n s ; t h e n a r r a t i v e 
p r e s e n t i s some t i m e s h o r t l y a f t e r 1958. The o p e n i n g s e c t i o n ( 57 - 70 ) 
r e c a l l s e v e n t s v e r y c l o s e t o J e a n ' s n a r r a t i v e p r e s e n t ; she remembers 
h e l p i n g her p a r e n t s move f rom t h e A l l e n t o n home t o M o n t r e a l . She t hen 
beg i n s t o f i l l i n t h e p a s t , r e c a l l i n g d e t a i l s f rom F r a n k ' s , I s o b e l ' s , 
and he r own c h i l d h o o d s . The f a m i l y r e u n i o n a t t h e summer c o t t a g e , 
r e c a l l e d i n t h e second s e c t i o n ( 7 0 - 8 0 ) , t a k e s p l a c e a f t e r t h e move f rom 
A l l e n t o n . In t h e t h i r d s e c t i o n ( 8 1 - 9 0 ) , Jean r e t u r n s t o her c h i l d h o o d , 
but t hen she s h i f t s t o he r memories o f l i v i n g and w o r k i n g i n w a r t i m e 
M o n t r e a l and p u r s u i n g I s o b e l t h e r e . S e c t i o n f o u r ( 100 -112 ) r e c a l l s 
J e a n ' s m e e t i n g Tom P r i c e , t h e i r m a r r i a g e , and h i s d e p a r t u r e f o r o v e r ­
s e a s . In t h e f i f t h s e c t i o n ( 113 -130 ) Jean remembers l e a r n i n g o f 
F r a n k ' s d e a t h , and r e c a l l s her r e t u r n t o A l l e n t o n w i t h I s o b e l . S e c t i o n 
s i x ( 130 -147 ) b a c k t r a c k s f rom s e c t i o n f i v e , r e c o r d i n g F r a n k ' s s t a y 
w i t h h i s s i s t e r s i n M o n t r e a l j u s t b e f o r e he l e a v e s f o r E n g l a n d . The 
l a s t s e c t i o n ( 147 -155 ) r e c a l l s J e a n ' s e n c o u n t e r w i t h I s a i n A l l e n t o n 
a f t e r F r a n k ' s d e a t h . Thus , a t t h e end o f t h e n o v e l , Jean i s remember­
i n g e v e n t s w h i c h t a k e p l a c e b e f o r e t h o s e r e c o r d e d i n t h e f i r s t 
s e c t i o n . The e f f e c t o f t h i s s t r u c t u r e i s t o c a l l a t t e n t i o n t o t h e 
way i n w h i c h t h e p r o c e s s o f memory i n s t r u c t s J e a n . 
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12 G a l l a n t ' s c a r e f u l l y c o n t r o l l e d u s e o f t e n s e a l s o g u i d e s us 
t h r o u g h t h e t e m p o r a l s h i f t s i n J e a n ' s memory o f m e e t i n g Tom P r i c e ( 1 0 1 ) . 

13 
G e o r g e Woodcock d e s c r i b e s G a l l a n t ' s u s e o f memory i n t h e s e 

t e r m s . See C h a p t e r I I , n o t e 21. 
14 

T h i s p a t t e r n o f memory f o l l o w e d by i t s d e n i a l r e c u r s a s J e a n 
r e c a l l s t h e same s c e n e l a t e r i n t h e n o v e l ( 6 7 ) . 

15 
The 1939 C o n s t a n c e G a r n e t t t r a n s l a t i o n o f Anna K a r e n i n a o p e n s : 

"Happy f a m i l i e s a r e a l l a l i k e ; . e v e r y u n h a p p y f a m i l y i s u n h a p p y i n i t s 
own way." (New Y o r k : Random H o u s e , 1 9 3 9 ) , p. 3. 

^ Compare t h i s u s e o f " p r e t t y " w i t h i t s u s e s i n "The O t h e r P a r i s . " 
S e e C h a p t e r I I , pp. 49-50 and n o t e 5. 

^ P u s s and L o u i s e , t h e s i s t e r s i n "The C o s t o f L i v i n g , " s t r u g g l e 
t o w a r d s t h e same k i n d o f e n c o u n t e r , d e s c r i b e d i n s i m i l a r l a n g u a g e , 
e x c e p t t h a t P u s s e v o k e s t h e i m a g i n e d e n c o u n t e r t h r o u g h h e r memory o f 
a f r a g m e n t f r o m a German f o l k s o n g ("The C o s t o f L i v i n g , " p. 1 8 8 ) . 

1 p 
In t h i s s e n s e J e a n l e a r n s t o r e a d h e r m e m o r i e s as r e a d e r s 

s h o u l d l e a r n t o r e a d f i c t i o n . R o l a n d B a r t h e s s u g g e s t s t h a t a t e x t s h o u l d 
n o t be t h o u g h t o f "as a b i n a r y s t r u c t u r e o f C o n t e n t and Form; t h e t e x t 
i s n o t d o u b l e b u t m u l t i p l e ; w i t h i n i t t h e r e a r e o n l y f o r m s , o r more 
e x a c t l y , t h e t e x t i n i t s e n t i r e t y i s o n l y a m u l t i p l i c i t y o f f o r m s w i t h ­
o u t a c o n t e n t . " B a r t h e s a r g u e s t h a t we s h o u l d s e e t h e t e x t , n o t as "a 
s p e c i e s o f f r u i t w i t h a k e r n e l . . . t h e f l e s h b e i n g t h e f o r m and t h e 
p i t t h e c o n t e n t , " b u t as an " o n i o n " : t h e t e x t i s a " c o n s t r u c t i o n o f 
l a y e r s 

( o r l e v e l s , o r s y s t e m s ) whose body c o n t a i n s , f i n a l l y , 
no h e a r t , no k e r n e l , no s e c r e t , no i r r e d u c i b l e p r i n c i ­
p l e , n o t h i n g e x c e p t t h e i n f i n i t y o f i t s own e n v e l o p e s - -
w h i c h e n v e l o p n o t h i n g o t h e r t h a n t h e u n i t y o f i t s own 
s u r f a c e s . 

" S t y l e a n d I t s Image," i n L i t e r a r y S t y l e : A Symposium, e d . and t r a n s , 
by Seymour Chatman ( L o n d o n & New Y o r k : O x f o r d U n i v e r s i t y P r e s s , 1 9 7 1 ) , 
pp. 6, 10. J e a n l e a r n s t h a t I s o b e l ' s l i f e i s n o t a s p e c i e s o f f r u i t , 
h i d i n g t h e s e c r e t o f l o v e l i k e a k e r n e l w i t h i n ; s h e l e a r n s t h a t a p p e a r ­
a n c e d o e s n o t " h i d e " r e a l i t y , f o r m d o e s n o t " h i d e " c o n t e n t . 

19 ^ 
G a l l a n t t e l l s F l e t c h e r M a r k l e t h a t s h e b e g a n work on " I t s 

Image on t h e M i r r o r " i n 1956, t h e n " p u t t h e w h o l e t h i n g away." T h e n , 
s a y s G a l l a n t , " I t r i e d t h e same i d e a i n a s h o r t e r f o r m , i t was a s h o r t 
s t o r y c a l l e d "The C o s t o f L i v i n g " ; I t r i e d i t i n a n o t h e r way"; s h e was 
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wr i t ing about the "same re lat ionsh ip between s i s t e r s , one attempting 
to enter into the l i f e of another. The theme of both i s domination." 
Telescope, Channel 6, Toronto, 29 Jan. 1969. 

20 
Compare Jean's account of nursing Isa, p. 92. 

21 
See Jean's descr ipt ion of a snapshot of herself , Frank, and 

Isobel, pp. 66-67. 

22 
The f u l l e s t discussion of expatr iat ion in Ga l lant ' s f i c t i o n is 

in Ronald Hatch's a r t i c l e , "Mavis Gallant and the expatriate character," 
Z e i t s c h r i f t der Gesellschaft fur Kanada-Studien, No. 1 (Jan. 1981), 
pp. 133-143. 

23 
"Communication" i s an important word both in Ga l lant ' s 

f i c t i o n and in her remarks about f i c t i o n . It s i gn i f i e s a real presence 
or a v i t a l exchange, as opposed to a "dialogue of the deaf." 

24 -
Ber l ioz was engaged to Marie-Felicite-Denise-Moke, known as 

Camille. Camille (1811-1875) was "one of the most celebrated virtuousos 
of the nineteenth century, commonly considered the peer of L i s z t . " 
Ber l ioz received a l e t t e r from her mother while he was in I t a l y , inform­
ing him that her daughter would marry M. P leye l , a wealthy piano manu­
facturer. Enraged, Ber l ioz disguised himself as a lady ' s maid, took two 
double-barrelled p i s to l s and "two small bottles of those invaluable 
co rd ia l s , laudanum and strychnine," and headed for Par i s , intending to 
shoot Camil le, her mother, her f iance, and himself, resort ing to poison 
i f the p i s to l s mi s f i red. On the way he reconsidered and went to Nice, 
where he stayed for a month: "I breathed, I sang, I believed in God. 
A convalescence indeed." See The Memoirs of Hector Ber l ioz (2nd ed.), 
trans, and ed. by David Cairns (London: Victor Gollancz, 1 977), pp. 153, 
154, 553. 

25 
Compare Jean P r i ce ' s descr ipt ion of her encounter with Isobel, 

" I t s Image on the Mir ror , " p. 153. 

2 6 
Puss's memory is of the f i r s t verse of a t rad i t i ona l German 

folksong, "Zwei Kb'nigskinder": 

Es waren zwei Konigskinder, 
die hatten einander so l i e b ; 
s ie konnten beisammen nicht kommen, 
das Wasser war v i e l zu t i e f . 

Deutscher Liederschatz, ed. Max Friedlander (Leipzig:,C. F. Peters, 
1915), p. 74. Friedlander c i tes i t as a well-known t rad i t i ona l song. 
(The version in "The Cost of L iv ing " has two errors, "warent" for 
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"waren," " l i e f " f o r "lieb'-'-; b o t h m i s p r i n t s a r e i n t h e o r i g i n a l a p p e a r ­
a n c e o f t h e s t o r y i n The New Y o r k e r . ) 

e~' " B o n h e u r " has two p r i m a r y m e a n i n g s , w h i c h s h a d e i n t o e a c h 
o t h e r : " g ood f o r t u n e , " and "good l u c k " o r " s u c c e s s . " See H a r r a p ' s New  
S t a n d a r d F r e n c h a n d E n g l i s h D i c t i o n a r y , P a r t 1, V o l . 1, B: 8 3 . 

28 
" A c c e p t a n c e o f T h e i r Ways," " B e r n a d e t t e , " "The M o a b i t e s s , " 

"My H e a r t I s B r o k e n , " " S u n d a y A f t e r n o o n , " "An U n m a r r i e d Man's Summer," 
and "The I c e Wagon G o i n g Down t h e S t r e e t . " S e e b i b l i o g r a p h y f o r d e t a i l s . 

29 

"The I c e Wagon G o i n g Down t h e S t r e e t , " pp. 2 7 2 - 3 . 
3 0 "The M o a b i t e s s , " p. 54. 

" A c c e p t a n c e o f T h e i r Ways," p. 13. 

" B e r n a d e t t e , " p. 41. 

See C h a p t e r I , p. 16. 

"My H e a r t I s B r o k e n , " i n My H e a r t I s B r o k e n , p. 195. A l l s u b s e ­
q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . J e a n H a r l o w d i e d on 
J u n e 7, 1 9 3 7 . She was H o l l y w o o d ' s f i r s t " p l a t i n u m b l o n d e " : 

I t was g e n e r a l l y a g r e e d t h a t h e r a c t i n g was p o o r , 
b u t h e r f i g u r e , h e r d a r i n g c l o t h e s , a n d h e r h a i r w ere 
r e g a r d e d as s e n s a t i o n a l . . . h e r s i l k y , r a d i a n t h a i r 
became t h e f o c u s o f h e r p u b l i c i t y a s t h e f i r s t " p l a t i n u m 
b l o n d e " . . . . 

. . . R e l a x e d i n h e r a c t i n g , f r a n k i n h e r i n t e r e s t i n 
s e x , s o p h i s t i c a t e d y e t w i t h an a i r o f i n n o c e n c e , s h e 
c r e a t e d a s c r e e n c h a r a c t e r w h i c h k e p t t h e c e n s o r s a l e r t , 
a l t h o u g h i t a c t u a l l y m i r r o r e d a w i d e - s p r e a d c h a n g e i n 
m o r a l a t t i t u d e . 

D i c t i o n a r y o f A m e r i c a n B i o g r a p h y , e d . R. L. S c h u y l e r , E. T. Tames, V o l . 
X X I I , S u p p l e m e n t 2 (New Y o r k : C h a r l e s S c r i b n e r ' s S o n s ) , p. 285. F o r a 
s u c c i n c t a c c o u n t o f H a r l o w ' s i n f l u e n c e i n t h e 1 9 3 0 ' s , s e e A B i o g r a p h i c a l  
D i c t i o n a r y o f t h e Cinema ( L o n d o n : S e e k e r & W a r b u r g , 1975, r e v . 1 9 8 0 ) , 
p. 248. 
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3 5 
Gallant travelled to northern Quebec as a reporter for the 

Standard. She describes Abit ibi in a piece entitled "Frontier 
Farmers": 

Ab i t i b i , l ike other areas of northern Canada, offers 
the paradox of frontier conditions combined with 20th 
century conveniences. Roads look as i f they had been 
carved out with the edge of a knife. 

"Frontier Farmers," in Standard Magazine, 27 Sept. 1947, pp. 7-10. 

The narrator of "My Heart Is Broken" describes the landscape and the 
road: 

The road was being pushed through country where 
nothing had existed until now except rocks and lakes 
and muskeg. The camp was established between a wild 
lake and the l ine of raw dirt that was the road. (195) 

3 6 
In My Heart Is Broken, pp. 203-217. All subsequent references 

to this story appear in the text.-
3 7 

Most of Gallant's stories are "po l i t i c a l " stories; The Pegnitz  
Junction stories are not a departure in that sense. Gallant te l l s a 
CBC interviewer that she intended to write a lot more about the 
Algerian war, but she didn ' t , nor did other writers in France. "Sunday 
Afternoon," she comments, was set in 1962, "just that winter before i t 
[the war] was in the last winter." Morningside, CBC Radio, Fall 1981. 
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CHAPTER IV 

The P e g n i t z J u n c t i o n : The " C o r r u p t i o n o f Memory," 
t h e " I n t e r f e r e n c e " o f H i s t o r y 

The i m p l i c a t i o n s o f t h e "German s t o r i e s " o f The P e g n i t z J u n c t i o n 
( 1 9 7 3 ) e x t e n d b e y o n d t h e i r German c h a r a c t e r s and s e t t i n g s t o r e s o n a t e 
a c r o s s t h e w h o l e r a n g e o f G a l l a n t ' s c a n o n . T h e s e s t o r i e s c o n s t i t u t e 
G a l l a n t ' s m o s t s u s t a i n e d s t u d y o f t h e f o r m s i n w h i c h r e c e n t h i s t o r y has 
h a u n t e d t h e West. In My H e a r t I s B r o k e n , s u p p r e s s e d s e l v e s h a u n t i n d i ­
v i d u a l s w a t c h i n g i m a g e s i n memory's m i r r o r s ; i n The P e g n i t z J u n c t i o n , 
h i s t o r y ' s g h o s t s h a u n t a w h o l e c u l t u r e ' s i m a g e , and m i r r o r s o n t o t h e p a s t 
s e t o f f moments o f c o n f l a g r a t i o n w h i c h b u r n h o l e s i n t h e p r e s e n t t e n s e . 
R e a d i n g t h e German s t o r i e s , we a r r i v e a t i r o n i c moments o f " j u n c t i o n " 
b e t w e e n h i s t o r y f o r g o t t e n a n d h i s t o r y t o o c l e a r l y r emembered. And l i k e 
C h r i s t i n e , H e r b e r t , a n d l i t t l e B e r t i n t h e t i t l e n o v e l l a , we a r e l e f t 
l o o k i n g f o r a way t o r e a d o u r s e l v e s home. 

We s h o u l d n o t e G a l l a n t ' s c h o i c e o f e p i t h e t s when s h e t e l l s G e o f f 
H a n c o c k t h a t s h e was t r y i n g t o d i s c o v e r F a s c i s m ' s ( n o t N a z i s m ' s ) " s m a l l 
p o s s i b i l i t i e s i n p e o p l e " i n w r i t i n g t h e German s t o r i e s J The s t o r i e s 
a r e a s e r i e s o f p a i n f u l l y a c u t e p r o b e s i n t o p o s t w a r German c u l t u r e , a n d 
t h e y do_ a r t i c u l a t e a s p e c i f i c a l l y German p s y c h o l o g y o f i n e r t i a and 
b e w i l d e r m e n t , e n a c t i n g p o s t w a r German c u l t u r e ' s d a z e d i n t r o s p e c t i o n i n t o 
i t s own r e c e n t h i s t o r y . B u t t h e " F a s c i s m " G a l l a n t r e c r e a t e s i n t h e s e 
s t o r i e s i s b o t h more g e n e r a l l y W e s t e r n and more p a r t i c u l a r l y human t h a n 
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a s p e c i f i c a l l y German p o l i t i c a l , c u l t u r a l , o r e m o t i o n a l a b e r r a t i o n . 
R e a d e r s w i l l d r a m a t i c a l l y m i s r e a d t h e s e s t o r i e s i f t h e y u n d e r s t a n d them 
as f i c t i o n s w h i c h i n d i c t Germany by e x o n e r a t i n g t h e r e s t o f W e s t e r n 
c u l t u r e . I n f a c t , a n o t h e r o f G a l l a n t ' s i m p u l s e s t o w r i t e t h e German 
s t o r i e s s p r a n g f r o m what s h e p e r c e i v e d as C a n a d i a n ( a n d W e s t e r n ) m i s ­
r e a d i n g o f t h e German c o n c e n t r a t i o n camps. G a l l a n t was a r e p o r t e r f o r 
t h e S t a n d a r d i n 1945 when t h e f i r s t p i c t u r e s o f t h e c o n c e n t r a t i o n camps 
a r r i v e d . A s k e d t o w r i t e c a p t i o n s f o r them, s h e c h o s e a more r e s t r a i n e d 
i d i o m t h a n t h a t d e p l o y e d i n much C a n a d i a n r e p o r t i n g t o w a r d s t h e end o f 
t h e w a r . J u d g i n g f r o m t h e a r t i c l e s p u b l i s h e d i n t h e S t a n d a r d i n 1945, 
t h e t y p i c a l C a n a d i a n r e a c t i o n t o news o f German a t r o c i t i e s was s h r i l l y 
h y s t e r i c a l a n d s e l f - r i g h t e o u s ; i n r e t r o s p e c t , t h e t o n e o f t h e s e p i e c e s 
a l s o seems s a n c t i m o n i o u s , g i v e n what we now know ( a n d i t was n o t a s t a t e 

s e c r e t t h e n ) a b o u t C a n a d i a n i m m i g r a t i o n p o l i c i e s d u r i n g a nd a f t e r t h e 
2 

war. G a l l a n t ' s r e a c t i o n t o t h e p i c t u r e s was t o s e a r c h f o r a l a n g u a g e 
w i t h w h i c h t o a r t i c u l a t e a more o b j e c t i v e , more d o c u m e n t a r y r e s p o n s e , a 
l a n g u a g e w h i c h w o u l d n o t f r a m e t h e p i c t u r e s , d e f e n d i n g r e a d e r s f r o m 
r e a d i n g what t h e p i c t u r e s t h e m s e l v e s s p o k e . By c h o o s i n g a l a n g u a g e 
w h i c h d i r e c t e d r e a d e r s t o l i s t e n t o t h e p i c t u r e s t h e m s e l v e s r a t h e r t h a n 
t o p r o n o u n c e m e n t s upon t h e p i c t u r e s , G a l l a n t was, i n e f f e c t , t a k i n g 
n o t e s f o r what s h e d e s c r i b e s a s h e r " p e r s o n a l r e s e a r c h " i n t o t h e 
c o l l a p s e o f German c u l t u r e . D i s c u s s i n g The P e g n i t z J u n c t i o n i n h e r 
i n t e r v i e w w i t h H a n c o c k , G a l l a n t t e l l s him t h e s t o r y o f t h e b o o k ' s 
o r i g i n s : 

I w r o t e t h e German s t o r i e s b e c a u s e I was t r y i n g t o 
e x p l a i n s o m e t h i n g t o m y s e l f . T h e y were a k i n d o f 
p e r s o n a l r e s e a r c h . . . . 

One t h i n g y o u t r u l y c a n n o t i m a g i n e was what t h e 
f i r s t c o n c e n t r a t i o n camps were f o r someone my a g e . . . . 
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When t h e f i r s t p i c t u r e s a r r i v e d i n Canada I was 
t w e n t y - t w o , w o r k i n g on a n e w s p a p e r . . . . You c a n ' t 
i m a g i n e t h e f i r s t t i m e s e e i n g them. I k e p t s a y i n g , 
"We're d r e a m i n g . T h i s i s n ' t r e a l . We're i n a n i g h t ­
m a re." You c o u l d n ' t b e l i e v e i t . . . . 

Now, i m a g i n e b e i n g t w e n t y - t w o , b e i n g t h e i n t e n s e l y 
l e f t - w i n g p o l i t i c a l r o m a n t i c I was, p a s s i o n a t e l y a n t i ­
f a s c i s t , h a v i n g b e l i e v e d t h a t a new c i v i l i z a t i o n was 
g o i n g t o grow o u t o f t h e r u i n s o f t h e w a r - - o u t o f 
v i c t o r y o v e r f a s c i s m — a n d h a v i n g t o w r i t e t h e e x p l a n a t i o n 
o f s o m e t h i n g I d i d n o t m y s e l f u n d e r s t a n d . I t h o u g h t , 
" T h e r e m u s t be no d e s c r i p t i v e words i n t h i s , no a d j e c ­
t i v e s . N o t h i n g l i k e " h o r r o r , " " h o r r i f y i n g " b e c a u s e 
what t h e p i c t u r e s a r e s a y i n g i s s t r o n g e r and l o u d e r . 
I t must be k e p t s i m p l e . " . . . 

What I w r o t e a n d t h o u g h t a t t w e n t y - t w o I t h i n k and 
b e l i e v e now. I w r o t e , t h e n , t h a t t h e v i c t i m s , t h e 
s u r v i v o r s t h a t i s , w o u l d p r o b a b l y n o t be a b l e t o t e l l 
u s a n y t h i n g , e x c e p t f o r t h e d e s c r i p t i o n o f l i f e a t 
p o i n t z e r o . . . . 

. . . A l l t h a t I knew, o r f e l t , l o o k i n g a t t h o s e 
p i c t u r e s was t h a t we had t o f i n d o u t , f r o m t h e Germans 
t h e m s e l v e s , what had gone wrong . . . . The v i c t i m s , t h e 
s u r v i v o r s t h a t i s , c o u l d t e l l us what had h a p p e n e d t o  
t hem, b u t n o t why. The why was d e s p e r a t e l y i m p o r t a n t t o 
p e o p l e l i k e m y s e l f who were t w e n t y - t w o and had t o l i v e 
w i t h t h i s s h a m b l e s . 

. . . I n e v e r l o s t i n t e r e s t i n what had h a p p e n e d , t h e 
why o f i t , I mean. N o t h i n g I e v e r r e a d s a t i s f i e d me . . . . 
I had t h e f e e l i n g t h a t i n e v e r y d a y l i v i n g I w o u l d f i n d 
t h e o r i g i n o f t h e w o r m — t h e worm t h a t had d e s t r o y e d t h e 
s t r u c t u r e . The s t o r i e s i n P e g n i t z J u n c t i o n a r e , t o me, 
i n t e n s e l y p o l i t i c a l f o r t h a t r e a s o n . I t i s n o t a book 
a b o u t F a s c i s m , b u t a book a b o u t where F a s c i s m came f r o m . 
T h a t i s why I l i k e i t b e t t e r t h a n a n y t h i n g e l s e . B e c a u s e 
I f i n a l l y a n s w e r e d my own q u e s t i o n . Not t h e h i s t o r i c a l 
c a u s e s o f F a s c i s m — j u s t i t s s m a l l p o s s i b i l i t i e s i n 
p e o p l e . 3 

The c a p t i o n s G a l l a n t w r o t e f o r t h e p i c t u r e s were t u r n e d down, and 
i n t h e c o p y t h a t was r u n , G a l l a n t r e c a l l s , " a l l [ s h e ] c o u l d s e e were t h e 
a d v e r b s a n d a d j e c t i v e s s m o t h e r i n g t h e r e a l i s s u e , and t h e c o v e r i n g 
a r t i c l e , w h i c h was s h o r t , was a p r o t o t y p e f o r a l l t h e c l i c h e s we've been 

4 
b l u d g e o n e d w i t h e v e r s i n c e . " The " r e a l i s s u e " f o r G a l l a n t was how and 
why t h e r e a l i t y c a p t u r e d i n t h e p i c t u r e s came t o be. In The P e g n i t z 
J u n c t i o n , G a l l a n t d e n i e s r e a d e r s t h e c o m f o r t s o f c l i c h e d r e s p o n s e s t o a 
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s u b j e c t w h i c h has now been t r e a t e d i n e v e r y mode f r o m t h e l u r i d l y d o c u -
d r a m a t i c t o t h e l u r i d l y s e n s a t i o n a l . In t h e f o r e g r o u n d o f G a l l a n t ' s 
s t o r i e s , a c u l t u r e ' s b reakdown i n t r u d e s e v e r y w h e r e , a l w a y s p a r t i c u l a r i z e d 

5 

t h r o u g h " s h o r t c i r c u i t s " i n c o m m u n i c a t i o n between i n d i v i d u a l s . We r e a d 
t h e " a n s w e r s " t o G a l l a n t ' s q u e s t i o n s a b o u t a c u l t u r e ' s c o l l a p s e i n t h e 
f i s s u r e s t h a t r i d d l e t h e s u r f a c e s o f t h e s e s t o r i e s , f i s s u r e s w h i c h o p e n 
up as a c u l t u r e t r i e s t o s p a n t h e chasm i n h i s t o r y c r e a t e d by t h e war. 

R e a d i n g t h e s e s t o r i e s — p a r t i c u l a r l y t h e t i t l e n o v e l l a - - w e d i s c o v e r 
t h e i r u n i t y p r e c i s e l y i n t h e f r a g m e n t a t i o n o f t i m e t h a t t h e y p r e s e n t 
a n d e n a c t . T h e P e g n i t z J u n c t i o n i s t h e m o s t u n i f i e d o f G a l l a n t ' s b o o k s 
i n t h a t i t s s t o r i e s , u n l i k e t h o s e a s s e m b l e d i n The O t h e r P a r i s and My  
H e a r t I s B r o k e n , f o c u s on one t i m e and one theme. The c h a r a c t e r s a r e 
n a t i v e e x i l e s who f e e l m o s t d i s p l a c e d a t home. T h e y a r e b e w i l d e r e d by 
t h e f r a g m e n t a t i o n o f t i m e t h e y p e r c e i v e ; t h e " j u n c t i o n " t h e s e s t o r i e s s t o p 
a t i s n o t a d e s t i n a t i o n b u t a s t o p p i n g p o i n t , a moment i n h i s t o r y f r o m 
w h i c h t h e r e may o r may n o t be f u r t h e r " p r o g r e s s . " R e c e n t h i s t o r y i s a 
n i g h t m a r e f r o m w h i c h t h e c h a r a c t e r s c a n n o t awaken; t h e i r l i v e s a r e p a r a ­
l y z e d by t i m e r a t h e r t h a n l i v e d i n t i m e . T h e y f i n d r e c e n t h i s t o r y ' s 
s i g n i f i c a n c e m e n a c i n g , and t h e c o n n e c t i o n s b e t w e e n w a r t i m e and p e a c e t i m e 
more numerous t h a n t h e d i s t i n c t i o n s . We r e a d a s e r i e s o f s t o r i e s i n 
w h i c h a m b i v a l e n t a t t i t u d e s t o w a r d s h i s t o r y e r o d e t h e f o r m s t h r o u g h w h i c h 
memory m i g h t r e c o v e r w h o l e s e l v e s , a w h o l e c u l t u r e , o r a w h o l e p a s t . 

Memory i n The P e g n i t z J u n c t i o n i s a t r o p h i e d , w i t h e r e d . C h a r a c t e r s 
a r e more a p t t o f o r g e t o r f a l s i f y t h e p a s t t h a n t o remember o r c l a r i f y 
i t . As G e o r g e Woodcock p o i n t s o u t , t h e s e a r e " a n t i - P r o u s t i a n " s t o r i e s : 
he c a l l s "The P e g n i t z J u n c t i o n " " t h e m o s t e x p e r i m e n t a l o f G a l l a n t ' s 
w o r k s , i n w h i c h s h e makes no a t t e m p t a t t h a t s p e c i a l G a l l a n t r e a l i s m 
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w h ere t h e web o f memory p r o v i d e s t h e m e n t a l l i n k s t h a t make f o r p l a u s i -
b i l i t y . " Many o f t h e s e s t o r i e s e n a c t an i n d e t e r m i n a t e , p r e c a r i o u s 
s e n s e o f t h e p r e s e n t moment t h r o u g h t h e s e n s e o f a r r e s t e d s u s p e n s e 
G a l l a n t c r e a t e s by n a r r a t i n g t h e s t o r i e s i n t h e s i m p l e p r e s e n t t e n s e . 
B u t e v e n t h o u g h i n d i v i d u a l s , f a m i l i e s , and t h e w h o l e c u l t u r e a t t e m p t t o 
s e v e r t h e p r e s e n t f r o m t h e p a s t , t o s u s p e n d i t , o u t o f h i s t o r y , t h e 
p a s t c o n t i n u a l l y m a n i f e s t s i t s e l f , p s y c h o l o g i c a l l y , s o c i a l l y , p r i v a t e l y , 
a n d i n p u b l i c . The o r d i n a r y d i s t e n d s i n The P e g n i t z J u n c t i o n b e c a u s e 
c h a r a c t e r s a r e u n a b l e t o make p l a u s i b l e c o n n e c t i o n s b e t w e e n p a s t a n d 
p r e s e n t ; t h e y c a n n o t e s t a b l i s h s u f f i c i e n t " m e n t a l l i n k s " t o c o m m u n i c a t e 
t h e f i r m s e n s e o f s e l f w h i c h m i g h t r e a l i z e them i n t i m e and p l a c e . 

The i r o n i e s w h i c h f o r m t h e f r a c t u r e d u n i t y o f t h e book b e g i n w i t h 
t h e t i t l e o f t h e b o o k ' s f i r s t s t o r y . In "The O l d F r i e n d s " ( 1 9 6 9 ) , H e l e n a , 
a famous West German J e w i s h t e l e v i s i o n a c t r e s s , and t h e unnamed p o l i c e 
c o m m i s s i o n e r a r e n o t " o l d " f r i e n d s , e v e n t h o u g h t h e c o m m i s s i o n e r b e l i e v e s 
he has known h e r " f o r e v e r " 7 ; n o r a r e t h e y f r i e n d s i n a n y b u t a s u p e r ­
f i c i a l a n d i r o n i c s e n s e . L i k e s e v e r a l o t h e r s t o r i e s i n The P e g n i t z  
J u n c t i o n , "The O l d F r i e n d s " i s n a r r a t e d i n t h e s i m p l e p r e s e n t t e n s e , 
e f f e c t i v e l y e n a c t i n g t h i s f r i e n d s h i p ' s s u s p e n s i o n o u t o f t i m e , o u t o f 
h i s t o r y . The r e l a t i o n s between p a s t and p r e s e n t i n t h i s s t o r y , as i n 
many o t h e r s , a r e r a d i c a l l y d i s c o n t i n u o u s , and t h e y c a n n o t be c o m p l e t e d 

o 

e i t h e r by i n d i v i d u a l memory o r by c o l l e c t i v e h i s t o r i c a l s e n s e . R e a d e r s 
l i s t e n t o H e l e n a and t h e c o m m i s s i o n e r t a l k i n g a t e a c h o t h e r i n an 
a t e m p o r a l , a h i s t o r i c a l vacuum, an a m b i e r c e whose i r o n i c s i g n i f i c a n c e i s 
s u g g e s t e d by t h e s t o r y ' s s e t t i n g i n an E d e n i c g a r d e n i n a l u x u r i o u s 
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F r a n k f u r t s u b u r b , where H e l e n a a l l o w s t h e c o m m i s s i o n e r t o t a k e h e r and 
9 

h e r m y s t e r i o u s l y a c q u i r e d s o n t o t e a . The s t o r y ' s s t r u c t u r e i s f a i r l y 
s t r a i g h t f o r w a r d : t h e n a r r a t i v e p r e s e n t f o l l o w s t h e c o u r s e o f t h e i r 
s e e m i n g l y i n n o c u o u s a f t e r n o o n d a l l i a n c e o v e r champagne. B u t H e l e n a 
c o n s c i o u s l y " r u p t u r e s " t h e i r c o n v e r s a t i o n and t h e b a n a l i t y o f t h e p r e s e n t 
moment, " o r p h a n i n g " t h e c o m m i s s i o n e r , by c a s u a l l y r e f e r r i n g t o h e r J e w i s h 
g r a n d m o t h e r , k i l l e d i n S i l e s i a d u r i n g t h e war. The n a r r a t o r b r o a d e n s 
and d e e p e n s t h e s i g n i f i c a n c e o f t h i s f i s s u r e i n t h e r e l a t i o n s h i p u n t i l 
r e a d e r s s e e t h a t t h e " f r i e n d s h i p " i s a t i s s u e - t h i n t r a n s p a r e n c y l a i d 
o v e r t h e i n t e r l o c k i n g t e n s i o n s b etween h i s t o r i c a l v i c t i m and v i c t i m i z e r . 
The p o i n t o f v i e w , l i k e t h a t o f many o f G a l l a n t ' s n a r r a t o r s , i s e l u s i v e : 
t h e " v o i c e " o f t h e s t o r y s h i f t s , m o d u l a t i n g now i n t o a t o n e i m p l y i n g t h e 
c o m m i s s i o n e r ' s p e r s p e c t i v e , now t o one i m p l y i n g H e l e n a ' s a n g l e o f 
v i s i o n , t h e n a g a i n t o " o u r " p e r s p e c t i v e on H e l e n a a s a k i n d o f c u l t u r a l 
p r i z e , a n o t e w o r t h y r e p r e s e n t a t i v e o f t h e "0.4" p e r c e n t o f West Germany's 
p o s t w a r p o p u l a t i o n t h a t i s J e w i s h . H e l e n a i s " p o p u l a r , much l o v e d , and 
g r e a t l y s o l i c i t e d . She i s t h e p e t , t h e k i t t e n - - o u r s " ( 9 4 ) . The e f f e c t 
o f t h i s s h i f t i n g p o i n t o f v i e w i s t o draw b o t h c u l t u r e and r e a d e r i n t o 
t h e r e l a t i o n s h i p , t o d i s s o l v e t h e i n d i v i d u a l r e l a t i o n s h i p i n t o a d i f f u s e 
r e p r e s e n t a t i o n o f " o u r " d i f f i c u l t i e s i n r e a d i n g t h e c o n n e c t i o n s b e t w e e n 
v i c t i m s a n d v i c t i m i z e r s , p a r t i c u l a r l y when t h e r o l e s a r e r e v e r s e d . 

We h e a r o f H e l e n a ' s w a s t e o f t i m e e a r l i e r t h a t d a y , when s h e i s 
i n t e r v i e w e d by a " g a u n t f e m a l e r e p o r t e r " ( a n E n g l i s h w o m a n ) , who a s k s h e r 
a b o u t h e r c h i l d h o o d e x p e r i e n c e i n t h e p r i s o n camps. L i k e P e t e r Dobay i n 
"An A u t o b i o g r a p h y , " H e l e n a a s a c h i l d had been s a v e d by c h a n c e f r o m 
t r a n s p o r t t o a d e a t h camp; now t h e r e p o r t e r w ants t o know i f " t h e c h i l d 
. . . i n t h e s e camps? . . . [was] . . . s e x u a l l y ? . . . m o l e s t e d ? " ( 9 5 ) 
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H e l e n a ' s r e s p o n s e ( " i t was f o r b i d d e n " [ 9 5 ] ) r e a l l y t e l l s t h e r e p o r t e r 
n o t h i n g , j u s t a s t h e c o m m i s s i o n e r l e a r n s n o t h i n g when s h e r e p e a t s h e r 
r e s p o n s e t o him i n t h e g a r d e n , a t t h e end o f t h e s t o r y ( 9 9 ) . B u t r e a d e r s 
l e a r n t h e d i s t i n c t i o n w h i c h H e l e n a has l e a r n e d t o draw between h e r f i r s t ­
hand e x p e r i e n c e o f " d e s t r u c t i o n " and t h e p u b l i c , p o s t w a r , p e a c e t i m e 
c o n c e p t i o n o f h e r e x p e r i e n c e , w h i c h s e e k s t o l o c a t e h e r s u f f e r i n g i n a 
d o m e s t i c and c i v i l i z e d c o n t e x t , one i n w h i c h r a p e - - a p h y s i c a l v i o l a t i o n 
w i t h d e v a s t a t i n g p s y c h o l o g i c a l c o n s e q u e n c e s - - i s t h e w o r s t p o s s i b l e 
v i o l a t i o n o f i n d i v i d u a l i t y . H e l e n a ' s own c o n t e x t i s more r a d i c a l : t h e 
p s y c h o l o g i c a l o b l i t e r a t i o n s h e has e x p e r i e n c e d i n t h e camps has made t h e 
mere b r u t a l i t y o f r a p e seem i n s i g n i f i c a n t . The s h i f t s i n p o i n t o f v i e w 
i n t h e p a s s a g e b e l o w c o n v e y t h e movement f r o m p e r s o n a l ' t o p u b l i c r e s p o n s i ­
b i l i t y and b e w i l d e r m e n t , m a k i n g t h e r e p o r t e r ' s r e s p o n s e , l i k e t h e 
c o m m i s s i o n e r ' s , r e p r e s e n t a t i v e r a t h e r t h a n i d i o s y n c r a t i c : 

Rape i s so i m p o r t a n t t o t h e s e p e o p l e , H e l e n a has l e a r n e d ; 
i t i s t h e w o r s t h u m i l i a t i o n , t h e m o s t h i d e o u s o r d e a l t h e 
E n g l i s h w o m a n c a n i m a g i n e . She i s t h i n k i n g o f m a n i a c s i n 
p a r k s , l i t t l e c h i l d r e n a t t a c k e d on t h e i r way t o t h e 
swimming p o o l . " D e s t r u c t i o n " i s m e a n i n g l e s s , and i n a n y 

. c a s e H e l e n a i s h e r e , a l i v e , w i t h h e r h a i r b r u s h e d , and 
b l u e on h e r e y e l i d s - - n o t d e s t r o y e d . B u t i f t h e c h i l d 
was s e x u a l l y m o l e s t e d , t h e n we a l l know where we a r e . 
We w i l l know t h a t a camp was a t e r r i b l e p l a c e t o be, and 
t h a t t h e r e a r e t h i n g s H e l e n a c a n n e v e r b r i n g h e r s e l f t o 
t e l l . ( 9 5 ) 

B u t "we" ( t h e r e p o r t e r , t h e c o m m i s s i o n e r , t h e r e a d e r ) do n o t know where 
we a r e a n y more t h a n H e l e n a , f o r whom r e a l i t y "was c o n f o u n d e d l o n g a g o . 
She e v e n i n v e n t s h e r d r e a m s . When s h e s a y s s h e d reams o f a camp e x a c t l y 
r e p r o d u c e d , no one e v e r s a y s , " ' A r e y o u s u r e ? ' " ( 9 6 ) . Thus H e l e n a ' s 
v i e w may be f a b r i c a t e d as w e l l ; h e r " e x a c t l y r e p r o d u c e d " v e r s i o n o f t h e 
p a s t i s t o o p r e c i s e t o be b e l i e v a b l e . 
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B e f o r e r e t u r n i n g t o t h e g a r d e n s c e n e , t h e n a r r a t o r t e l e s c o p e s t i m e 
t o f o c u s on H e l e n a ' s o r i g i n a l m e e t i n g w i t h t h e c o m m i s s i o n e r on a t r a i n ; 
t h i s e n c o u n t e r i s p r e s e n t e d f r o m a p o i n t o f v i e w l o o k i n g o v e r H e l e n a ' s 
s h o u l d e r , so t h a t when we r e t u r n t o t h e g a r d e n , w h i c h has become l e s s 
E d e n i c , t h e c o m m i s s i o n e r ' s b e w i l d e r m e n t has c l e a r e r o r i g i n s . H e l e n a 
c l o s e s t h e r u p t u r e s h e had o p e n e d a moment b e f o r e — w h e n s h e t o l d him s h e 
c o u l d i m i t a t e h e r g r a n d m o t h e r ' s Y i d d i s h a c c e n t , b e c a u s e s h e m u s t h a v e 
h e a r d i t b e f o r e h e r g r a n d m o t h e r was k i l l e d — a s s u r i n g t h e c o m m i s s i o n e r 
t h a t r a p e was f o r b i d d e n i n t h e camps. F i n a l l y t h e p o i n t o f v i e w s h i f t s 
a g a i n as we s e e t h e c o m m i s s i o n e r ' s r e l i e f a t t h e i r r e u n i o n and h i s s a t i s ­
f a c t i o n t h a t t h e f r i e n d s h i p w i l l c o n t i n u e — e v e n as we r e a l i z e t h a t he has 
f a i l e d o n c e a g a i n t o c o n f r o n t t h e u n d e r l y i n g t e n s i o n s w h i c h a l w a y s 
t h r e a t e n t h e r e l a t i o n s h i p . G a l l a n t t r a c e s t h e c o m p l e x m o t i v e s b e h i n d 
t h i s t r a n s p a r e n t l y s u p e r f i c i a l a l l i a n c e , s h o w i n g how H e l e n a and t h e 
c o m m i s s i o n e r a r e bound t o e a c h o t h e r by t h e i r p a s s a g e t h r o u g h h i s t o r y , 
w h i c h has c a s t them i n a s y m b i o t i c r e l a t i o n s h i p b etween p a r e n t and c h i l d , 
t e a c h e r and s t u d e n t , g u a r d and p r i s o n e r . As p e a c e t i m e e r o d e s t h e d i s ­
t i n c t i o n s b e t w e e n u n i f o r m e d p r i s o n e r s and u n i f o r m e d o f f i c i a l d o m , t h e 
c i v i l i a n s ' r o l e s become more c l e a r l y i n t e r d e p e n d e n t , i n t e r c h a n g e a b l e . 
H e l e n a c a n n o t s t o p " t e a c h i n g " t h e c o m m i s s i o n e r , n e e d l i n g him w i t h t h e 
s h a r p , w o u n d i n g o b s e r v a t i o n s and j o k e s w h i c h t h r u s t up i n h i s f a c e t h e 
d e s t r u c t i o n o f i d e n t i t y s h e has e x p e r i e n c e d , w h i l e t h e c o m m i s s i o n e r c a n ­
n o t a l l a y h i s p r o f e s s i o n a l a n x i e t y o v e r t h e o f f i c i a l " e r r o r s " a nd 
" m i s t a k e s " w h i c h must s u r e l y , he b e l i e v e s , have been t h e c a u s e s o f 
H e l e n a ' s s u f f e r i n g . The c o m m i s s i o n e r "knows o n l y one m e a n i n g f o r e a c h 
w o r d " ; h i s s t r i c t l y d e n o t a t i v e model o f l a n g u a g e d e t e r m i n e s h i s i n t e r ­
p r e t a t i o n o f e x p e r i e n c e , w h i c h c a n o n l y have one m e a n i n g , one d i m e n s i o n 
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( 9 0 ) . A l l o f t h e c o m m i s s i o n e r ' s c a t e g o r i e s o f p e r c e p t i o n w o u l d d e ­
p e r s o n a l i z e H e l e n a ' s e x p e r i e n c e ; he c a n o n l y c o n c e i v e o f h e r p a s t i n 
t e r m s o f an i m a g i n a r y d o s s i e r , " t y p e d . . . on c h e a p b r o w n i s h w a r t i m e 
p a p e r , i n a f o l d e r t i e d w i t h r i b b o n t a p e " ( 9 4 ) . 

The f a u l t l i n e s r u n n i n g t h r o u g h t h e r e l a t i o n s h i p a l s o r e p r e s e n t a 
l a r g e r c u l t u r a l f r a g m e n t a t i o n . The c o m m i s s i o n e r ' s a p p a r e n t l y random 
r e f e r e n c e s t o German c u l t u r e a nd h i s t o r y b e g i n , i r o n i c a l l y , t o c o h e r e , 
s u g g e s t i n g a w h o l e c u l t u r e ' s a m b i v a l e n c e t o w a r d s i t s p a s t . The c r i t i q u e 
o f t h e c o m m i s s i o n e r ' s h i s t o r i c a l s e n s e b e g i n s w i t h h i s g l i b a s s u r a n c e 
t h a t he has known H e l e n a " f o r e v e r , " t h a t he " c a n n o t remember when o r how 
t h e y met," b u t he has " a l w a y s known h e r " - - t h a t t h i s "must be t r u e " ( 8 9 - 9 0 ) . 
As t y p e s , he and H e l e n a have i n d e e d " a l w a y s " known e a c h o t h e r , a s i s 
d e m o n s t r a t e d by t h e r e l e v a n c e t o t h e i r p a r t i c u l a r r e l a t i o n s h i p o f t h e 
j o k e H e l e n a t e l l s him a b o u t t h e P r u s s i a n o f f i c e r and t h e o l d Jew on t h e 
t r a i n ( 9 8 ) . B u t i n G a l l a n t ' s f i c t i o n , when a c h a r a c t e r i s e m p h a t i c a l l y 
c e r t a i n a b o u t a n o t h e r c h a r a c t e r ' s n a t u r e , o r a b o u t t h e d a t i n g o f an 
e v e n t , o r a b o u t t h e r e a l s i g n i f i c a n c e o f a r e l a t i o n s h i p , he i s shown t o 
be d e l u d e d . ^ The c o m m i s s i o n e r ' s c e r t a i n t i e s a r e c o n f o u n d e d a s t h e 
n a r r a t o r g i v e s r e a d e r s t h e d e t a i l s o f H e l e n a ' s f i r s t m e e t i n g w i t h h i m ; 
more i m p o r t a n t l y , r e a d e r s l e a r n t h a t t h e c o m m i s s i o n e r ' s m o s t s i g n i f i c a n t 
" f a i l i n g , as a f r i e n d , i s h i s memory" ( 9 6 ) . T h i s f a i l i n g e x t e n d s t o h i s 
s e n s e o f h i s t o r y , t o h i s u n d e r s t a n d i n g o f H e l e n a ' s e x p e r i e n c e a n d , by 
e x t e n s i o n , t o h i s u n d e r s t a n d i n g o f t h e i r s h a r e d p a s t . S o , f o r e x a m p l e , 
t h e c o m m i s s i o n e r , w a x i n g i n c o h e r e n t as he e n t h u s e s o v e r t h e b e a u t y o f 
t h e l i t up swimming p o o l s i n t h e s u b u r b a n g a r d e n s a t n i g h t , t e l l s H e l e n a 
o f s e e i n g them f r o m a h e l i c o p t e r : "... i t l o o k e d . . . i t was . . . 
i t s h o u l d have been p h o t o g r a p h e d . . . o r p a i n t e d . . . d e s c r i b e d by 
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G o e t h e , he c r i e s , i t c o u l d n o t have been more . . . " ( 9 0 ) . In h i s i n ­
a r t i c u l a t e r a p t u r e , he summons up G o e t h e , a h i l a r i o u s l y i n a p p r o p r i a t e 
a p p r o p r i a t i o n i n t h i s c o n t e x t , b u t one w h i c h b e g i n s t o make i r o n i c s e n s e 
i n l i g h t o f t h e c o m m i s s i o n e r ' s o t h e r r e f e r e n c e s t o German c u l t u r e and 
h i s t o r y . M e e t i n g H e l e n a f o r t h e f i r s t t i m e on t h e t r a i n , he p r o p o s i t i o n s 
h e r w i t h a n o t h e r quantum l e a p b a c k w a r d s — o v e r t h e r e c e n t war, i n t o a 
p a s t more s a f e l y o u t o f r e a c h , w i t h l e s s p e r p l e x i n g r e s o n a n c e s : " I n t h e 
d a y t i m e , " he s u g g e s t s t o H e l e n a , "you c o u l d go t o a museum . . . where 
y o u c a n s e e a n c i e n t b o a t s made o u t o f h i d e , and y o u c a n s e e t h e o a r s . 
T h e r e a r e g u i d e d t o u r s . . . [ s i c ] The g u i d e i s e x c e l l e n t ' . " ( 9 7 ) . B u t 
t h e c o m m i s s i o n e r h i m s e l f i s a l e s s t h a n e x c e l l e n t g u i d e i n h i s " t o u r " 
o f H e l e n a ' s p a s t . A g a i n , m i s t a k i n g h e r on t h e t r a i n f o r a r e f i n e d l a d y 
( H e l e n a demands money, a c t i n g t h e r o l e o f a whore " t o make t h e c o n v e r s a t i o n 
move f a s t e r , t o t e a s e , t o i n v e n t , t o b u i l d a s i t u a t i o n and b r i n g i t 
c r a s h i n g down" [ 9 7 ] ) , he s t a m m e r s : " I a p o l o g i z e . You seem . . . a 
woman l i k e y o u . . . so e d u c a t e d , so d e l i c a t e . . . so r e f i n e d , l i k e a 
. . . H o l b e i n " ( 9 8 ) . 1 1 

F o r h e r p a r t , a l t h o u g h s h e u s e s h e r g i f t s as an a c t r e s s and m i m i c 
t o e n t e r t a i n t h e c o m m i s s i o n e r , H e l e n a ' s p e r f o r m a n c e s have a p o t e n t i a l 
" s t i n g , " s y m b o l i z e d by t h e wasps w h i c h i n v a d e t h e c o m m i s s i o n e r ' s g a r d e n 
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r e t r e a t , a t t r a c t e d by t h e b i t t e r s w e e t n a s t u r t i u m s on t h e t a b l e ( 9 1 ) . 
A l t h o u g h h e r s t o r i e s wound t h e c o m m i s s i o n e r , H e l e n a i s b o t h u n a b l e and un­
w i l l i n g t o p r e s s t h e p o i n t home a n d s t i n g him i n t o s e l f - k n o w l e d g e . S o , 
when s h e t e l l s him t h e s t o r y o f t h e P r u s s i a n o f f i c e r a nd t h e o l d Jew, he 
l o o k s a t h e r " s o b e w i l d e r e d , " " s o p e r p l e x e d , " t h a t s h e c a n o n l y i m a g i n e 
e x p l a i n i n g t h e j o k e ' s m e a n i n g , i t s a p p l i c a t i o n t o him. And t h e com­
m i s s i o n e r ' s r e s p o n s e , she i m a g i n e s , w o u l d be t y p i c a l l y u n a m b i g u o u s , 
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d e p e r s o n a l i z e d , s t r i p p e d o f c o n n o t a t i o n : " B u t he w o u l d o n l y know t h a t 
a n o t h e r i n j u s t i c e had been c o m m i t t e d ; a n o t h e r t e r r i b l e m i s t a k e " ( 9 9 ) . 
H e l e n a ' s b r o k e n d i a l o g u e w i t h t h e c o m m i s s i o n e r t a k e s p l a c e a g a i n s t a 
s h a r e d r e l u c t a n c e t o i n t e r p r e t t h e p a s t ; t h e i r d e l i c a t e l y b a l a n c e d 
" f r i e n d s h i p " c a n be t o p p l e d o v e r i n t o a v o i d by a s i n g l e word f r o m 
H e l e n a , and a s i n g l e word c a n r e s c u e i t . The v o l a t i l i t y o f what i s l e f t 
u n a r t i c u l a t e d t h r e a t e n s t o c r a c k t h e c o m m i s s i o n e r ' s a f f a b l e v e n e e r o f 
p r o f e s s i o n a l s o l i c i t u d e a nd t o u p s e t H e l e n a ' s c a s u a l p a s s i v i t y , b u t t h e 
s t o r y c l o s e s w i t h t h e " o l d f r i e n d s " r e u n i t e d i n t h e g a r d e n , and w i t h 
H e l e n a a l l o w i n g a wasp t o e s c a p e f r o m t h e g l a s s t h e c o m m i s s i o n e r had 
t r a p p e d i t i i i ( 9 9 ) . 

In many s t o r i e s , G a l l a n t w i l l r e p e a t a word o r p h r a s e , o r draw 
a t t e n t i o n t o t h e same d e t a i l i n j a r r i n g l y d i f f e r e n t c o n t e x t s t o b r i n g a 
p o i n t home. Th e s i g n i f i c a n c e o f t h e r e f e r e n c e s t o German c u l t u r e and 
h i s t o r y i n "The O l d F r i e n d s " e m erges t h r o u g h t h e j u x t a p o s i t i o n o f a r e a l 
w i t h an i m a g i n e d r e a c t i o n . F i r s t , H e l e n a r e c i t e s S c h i l l e r ' s "The G l o v e " 
t o t h e c o m m i s s i o n e r i n a r a n g e o f a c c e n t s . When s h e g e t s t o "Und w i e e r  
w i n k t m i t dem f i n g e r " - - s i g n i f i c a n t l y , d e c l a i m i n g t h e l i n e i n t h e com­
m i s s i o n e r ' s own H e s s i a n a c c e n t , a l i n e w h i c h d e p i c t s t h e a r r o g a n c e , t h e 
i m p e r i o u s n e s s o f t h e k i n g ' s i m p e r s o n a l , t o t a l i t a r i a n g e s t u r e o f a u t h o r i t y 
(a g e s t u r e made i n d e f e r e n c e t o t h e f a i r C u n i g o n d e ' s i m p e r i o u s demands) 
as he s i g n a l s w i t h h i s f o r e f i n g e r - - t h e c o m m i s s i o n e r l a u g h s so h a r d t h a t 
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"he has a p a i n " ( 9 2 ) . H i s l a u g h t e r i s e d g e d w i t h t h e p a i n o f r e c o g n i ­
t i o n , a p a i n " l i k e p l e u r i s y , l i k e a h e a r t a t t a c k , l i k e i n d i g e s t i o n , " he 
w o u l d l i k e t o t e l l h e r . B u t s h e i n t e r r u p t s him w i t h h e r w o u n d i n g r e f e r ­
e n c e t o h e r g r a n d m o t h e r ' s e x t e r m i n a t e d Y i d d i s h a c c e n t . The f u l l s i g n i f i ­
c a n c e o f h i s " p a i n f u l l a u g h t e r " - - p a i n f u l b e c a u s e c h a r g e d w i t h s t i n g i n g 
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i n s i g h t i n t o s e l f and h i s t o r y — e m e r g e s l a t e r i n t h e s t o r y when t h e 
n a r r a t o r t e l l s us t h a t " o n l y h e r f r i e n d , t h e c o m m i s s i o n e r , a c c e p t s a t 
o n c e t h a t i t [ H e l e n a ' s e x p e r i e n c e i n t h e camps] was b e y o n d h i s i m a g i n a t i o n , 
a n d t h a t t h e k n o w l e d g e c a n p r o d u c e n o t h i n g more t h a n a p a i n l i k e t h e 

14 
s u f f e r i n g o f 1 a u g h t e r — 1 i k e p l e u r i s y , l i k e i n d i g e s t i o n " ( 9 5 ) . The com­
m i s s i o n e r c a n n o t r e c o g n i z e h i s c o m p l i c i t y i n H e l e n a ' s e x p e r i e n c e , a n d 
H e l e n a c a n n o t a r t i c u l a t e h e r e x p e r i e n c e l e s s e n i g m a t i c a l l y , so t h a t b o t h 
sh e a n d t h e c o m m i s s i o n e r ( a n d t h e " g a u n t " r e p o r t e r , a n o t h e r s u r v i v o r ) 
m i g h t u n d e r s t a n d F a s c i s m ' s " s m a l l p o s s i b i l i t i e s " i n p e o p l e . The f r e q u e n t 
e l l i p s e s i n t h e c o m m i s s i o n e r ' s comments ( a n d i n t h e r e p o r t e r ' s q u e s t i o n s ) 
seem a l m o s t an e n a c t m e n t o f an e l l i p t i c a l v i e w o f h i s t o r y , w h i c h r e s u l t s 
i n t h e e l l i p s e s i n h i s c o n v e r s a t i o n w i t h H e l e n a . T h e s e gaps m i g h t 
become v e c t o r s i n t o t h e p a s t , b u t o n l y t h e r e a d e r i s i l l u m i n a t e d , and 
t h e n o n l y i r o n i c a l l y . N e i t h e r c h a r a c t e r c a n do more t h a n a c t o u t a p u b l i c 
r o l e , r e m a i n i n g an o l d f r i e n d i n name o n l y . G a l l a n t p r e s c r i b e s no s o ­
l u t i o n s t o t h e i m p a s s e s , t h e i r o n i c " j u n c t i o n " w h i c h H e l e n a and t h e com­
m i s s i o n e r have a r r i v e d a t , s i t t i n g i n t h e g a r d e n . The s t o r y s i m p l y 
p r e s e n t s t h i s p a r t i c u l a r moment, t h i s p a r t i c u l a r " l o c k e d s i t u a t i o n , " as 
a comment on a c u l t u r e ' s c o n d i t i o n . 

The p a t t e r n e s t a b l i s h e d i n "The O l d F r i e n d s , " o f c h a r a c t e r s and 
t h e i r r e l a t i o n s h i p s p r e s e n t e d a s p a r t i c u l a r r e f l e c t i o n s o f c u l t u r a l s t a n d ­
o f f s , c o n t i n u e s i n a more r a d i c a l s e n s e i n G a l l a n t ' s s t o r i e s a b o u t ex-
s o l d i e r s , ex-P.O.W.'s, and e x - L e g i o n n a i r e s . " E r n s t i n C i v i l i a n C l o t h e s " 
( 1 9 6 3 ) heads a g r o u p o f s t o r i e s a b o u t e x - s o l d i e r s r e t u r n i n g t o Germany, 

15 
o r l i v i n g m a r g i n a l l i v e s i n P a r i s . W i l l i , E r n s t ' s f e l l o w ex-P.O.W. i n 
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P a r i s , f i g u r e s c e n t r a l l y i n two o t h e r s t o r i e s , " W i l l i " ( 1 9 6 3 ) and "A 
R e p o r t " ( 1 9 6 6 ) ; E r n s t r e a p p e a r s i n a m i n o r r o l e i n " W i l l i . " "The 
L a t e h o m e c o m e r " ( 1 9 7 4 ) ( w h i c h G a l l a n t t h i n k s " m i g h t h a v e b e e n t h e b e s t " 
o f t h e German s t o r i e s ) , t h e o n l y one o f t h i s g r o u p n a r r a t e d i n t h e f i r s t 
p e r s o n , i s t h e c o n f e s s i o n o f a y o u n g s o l d i e r who r e t u r n s t o Germany a f t e r 
s p e n d i n g y e a r s i n F r a n c e as a l a b o r e r and a P.O.W. S i g n i f i c a n t l y , t h e 
same s u s p e n s i o n i n t i m e w h i c h w o r k s so e f f e c t i v e l y i n "The O l d F r i e n d s " 
r e c u r s i n " E r n s t i n C i v i l i a n C l o t h e s , " " W i l l i , " and "A R e p o r t , " a l l 
t h r e e o f w h i c h a r e n a r r a t e d i n t h e s i m p l e p r e s e n t t e n s e , t a k i n g p l a c e i n 
t h a t same s u g g e s t i v e l i m b o , d e t a c h e d f r o m and so a l l t h e more s u b j e c t t o 
t h e p a s t . 

E r n s t a n d W i l l i w e r e t a k e n p r i s o n e r by t h e A m e r i c a n s and h a n d e d 
o v e r t o t h e F r e n c h a t t h e end o f t h e war; a r r i v i n g i n F r a n c e , E r n s t 
j o i n e d t h e F r e n c h F o r e i g n L e g i o n b e c a u s e he saw t h a t t h e y w e r e b e i n g 
s e r v e d b e t t e r f o o d t h a n t h e P.O.W.'s. Now E r n s t , e x - s o l d i e r , ex-P.O.W., 
e x - L e g i o n n a i r e , f e e l s a l i e n and v u l n e r a b l e i n c i v i l i a n c l o t h e s on t h e 
e v e o f h i s r e t u r n t o Germany. He a n d W i l l i a r e members o f a m a r g i n a l 
German c o m m u n i t y s t r a n d e d i n p o s t w a r P a r i s , w h e r e , l i k e W i l l i , t h e y have 
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a l l j u s t b a r e l y f o u n d "a way o f l i v i n g , n o t q u i t e a l i f e . " C o n d i t i o n s 
i n P a r i s i n 1963 a r e g rimmer t h a n t h e " d i s a p p o i n t m e n t s " C a r o l F r a z i e r 
f o u n d , and t h e y have w i d e r , more e x p l i c i t l y p o l i t i c a l s i g n i f i c a n c e . The 
w i n t e r i s t h e c o l d e s t s i n c e 1880; t h e A l g e r i a n c r i s i s i s b a r e l y r e s o l v e d ; 
c i v i l i a n s r u s h home f r o m t h e i r j o b s a s i f t h e y were e s c a p i n g f r o m p r i s o n . 
I n s p i t e o f t h e s e m b l a n c e o f o r g a n i z a t i o n and a u t h o r i t y p r o v i d e d by 
p o l i c e m e n and t r a f f i c l i g h t s , t h e a l i e n a t i o n and d i s o r i e n t a t i o n E r n s t 
f e e l s a r e s h a r e d by t h e g e n e r a l p u b l i c : " e v e r y p e r s o n and e v e r y t h i n g 
i s s u b m e r g e d by t h e d a r k and t h e c o l d and t h e t o r r e n t o f m o t o r c a r s and a 
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f e a r l i k e a f e a r o f l i o n s " ( 1 3 7 ) . 
G a l l a n t ' s p o r t r a i t s o f E r n s t and W i l l i a r e s t u d i e s i n d i s l o c a t i o n . 

E r n s t ' s u n i f o r m s — H i t ! e r Y o u t h , w e r e w o l f , German s o l d i e r , F r e n c h L e g i o n -
n a i r e - - " h a v e n o t b e e n l u c k y . He has a l w a y s been p a r t o f a d e f e a t e d army. 
He has f o u g h t f o r Germany a n d f o r F r a n c e a n d , a c c o r d i n g t o what he has 
b e e n t o l d e a c h t i m e , f o r c i v i l i z a t i o n " ( 1 3 5 ) . W i l l i i s " n o t d i s p l e a s e d " 
t h a t l i f e i n P a r i s i s " l i k e w a r t i m e . He m i g h t e n j o y t h e p r i v a t i o n s o f 
a n o t h e r w a r , w i t h o u t t h e k i l l i n g " ( 1 4 0 ) . E r n s t has l e a r n e d t h a t a l l 
a r m i e s a r e a l i k e , a n d t h e s o l d i e r ' s c o n d i t i o n i s h i s image o f t h e human 
c o n d i t i o n ; W i l l i , a c o m p u l s i v e c o l l e c t o r o f d o c u m e n t a r y " e v i d e n c e , " 
n e w s p a p e r c l i p p i n g s a b o u t t h e war, c a n n o t a r r i v e a t an i n t e r p r e t a t i o n o f 
t h e p a s t w h i c h w i l l i n c l u d e " t h e e v i l he has been t o l d was t h e r e " ( 1 4 3 ) . 
E r n s t , l i k e so many o f t h e c h a r a c t e r s i n t h e s e s t o r i e s , has f e w e r p r o b ­
l ems w i t h i n t e r p r e t i n g t h e p a s t b e c a u s e o f h i s " l i f e - s a v i n g powers o f 
f o r g e t f u l n e s s " ( 1 4 3 ) . G a l l a n t s u g g e s t s i n h e r comments on t h e German 
s t o r i e s t h a t s u r v i v o r s m i g h t be a b l e t o d e s c r i b e what had h a p p e n e d t o 
them, b u t n o t why; n e i t h e r E r n s t n o r W i l l i c a n a d d u c e r e a s o n s f o r t h e i r 
war e x p e r i e n c e b e c a u s e t h e y do n o t c o n c e i v e o f t h e i r a c t i o n s a s h a v i n g 
a n y p a r t i c u l a r h i s t o r i c a l s i g n i f i c a n c e . F o r W i l l i , t h e H i t l e r Y o u t h 
movement was s i m p l y a n o t h e r moment i n German c u l t u r a l h i s t o r y : "'What 
was wrong w i t h t h e H i t l e r Y o u t h ? ' s a y s W i l l i . What was wrong w i t h b e i n g 

I o 

t o l d a b o u t G o e t h e R i l k e Wagner S c h i l l e r B e e t h o v e n ? " ( 1 4 3 ) . 1 0 

I n c i v i l i a n c l o t h e s , E r n s t f e e l s " d i s g u i s e d , " a "marked man." H i s 
u n i f o r m s have i d e n t i f i e d him f o r so l o n g t h a t he no l o n g e r knows w h i c h 
s e t o f " f a c t s " a b o u t h i s o r i g i n s i s t r u e . He i s e i t h e r t h i r t y - f o u r o r 
t h i r t y - s i x , e i t h e r an e x - L e g i o n n a i r e o r t h e shadowy f i g u r e he dreams o f 



140 

i n a f l o o d e d c e l l a r , c a l l i n g o u t f o r " M u t t i " ( 1 4 4 ) . B u t a t t h e end o f 
t h e war, when he d i s c a r d e d h i s w e r e w o l f u n i f o r m and t r i e d t o r e t u r n t o 
h i s p a r e n t s ' h o u s e , h i s m o t h e r t u r n e d him away f r o m t h e d o o r w h i l e h i s 
f a t h e r b u r n e d h i s SS u n i f o r m i n t h e b a s e m e n t . T h e r e c a n be no r e t u r n t o 
f a m i l y o r c h i l d h o o d f o r him. T h e " s t a m p e d a nd f o r m a l l y a t t e s t e d f a c t s " 
w i n o u t ; l i k e t h e c o m m i s s i o n e r i n "The O l d F r i e n d s , " E r n s t l e a r n s t o 
a s s i g n one m e a n i n g t o e v e r y e x p e r i e n c e . So he t e l l s p e o p l e , " w i t h o u t 
r e m e m b e r i n g why," t h a t he was b o r n i n M a i n z . M a i n z i s t h e German town 
he p a s s e d t h r o u g h as one o f a t r a i n l o a d o f German P.O.W.'s en r o u t e t o 
F r a n c e . When t h e t r a i n s t o p s i n M a i n z , a n o t h e r y o u n g s o l d i e r t e l l s 
E r n s t " M a i n z i s f i n i s h e d . T h e r e ' s n o t h i n g l e f t . . . . My f a t h e r s a y s 
t h i s i s t h e A p o c a l y p s e " ( 1 3 4 ) . 

E r n s t ' s dream a b o u t t h e f i g u r e i n t h e f l o o d e d c e l l a r , s e a r c h i n g 
f o r h i s m o t h e r , s i g n a l s h i s own a r r e s t e d d e v e l o p m e n t and h i s c o n t i n u i n g 
s e a r c h f o r someone ( o r some i n s t i t u t i o n ) t o o b e y , o r t o l o v e . B u t t h e 
i r o n i e s o f E r n s t ' s c o n d i t i o n , a c o n d i t i o n r e s u l t i n g f r o m h i s r e c r u i t m e n t 
a t t h e age o f s e v e n o u t o f t h e f a m i l y a nd i n t o t h e H i t l e r J u g e n d , a r e 
e c h o e d i n t h e d o m e s t i c m e l o d r a m a he h e a r s a nd o b s e r v e s a c r o s s W i l l i ' s 
c o u r t y a r d , where a F r e n c h m o t h e r c h a s e s h e r c h i l d a r o u n d t h e a p a r t m e n t 
a n d b e a t s h i m ; t h e c h i l d , c r y i n g o u t f o r h e l p , c a l l s "Maman." The l e s s o n 
f o r E r n s t i s c l e a r : 

H i s [ t h e c h i l d ' s ] t r u e m o t h e r w i l l s u r e l y a r r i v e a n d 
t a k e him away f r o m h i s m o t h e r t r a n s f o r m e d . Who e l s e 
c a n he a p p e a l t o ? I t makes s e n s e . E r n s t has h e a r d 
grown men c a l l f o r t h e i r m o t h e r s . He knows a b o u t s u b ­
m i s s i o n a n d p u n i s h m e n t a nd j u s t i c e and power. He knows 
what t h e c h i l d d o e s n o t k n o w — t h a t t h e s c r e a m i n g w i l l 
s t o p , t h a t e v e r y t h i n g e n d s . He d i d n o t l e a r n a t r a d e 
i n t h e F o r e i g n L e g i o n , b u t he d i d l e a r n t o o b e y . ( 1 3 9 ) 
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N o t o n l y i s c i v i l i a n l i f e a w a r t i m e e x p e r i e n c e — a s s e e n i n t h e image o f 
t r o o p s o f c i v i l s e r v a n t s r u s h i n g f r o m t h e i r o f f i c e s — b u t t h e f a m i l y l i f e 
i s a n o t h e r b a t t l e f i e l d , where t h e c h i l d s c r e a m s f o r h e l p o r f o r l o v e f r o m 
t h e v e r y p e r s o n he i s t r y i n g t o e s c a p e . 

The s t o r y c l o s e s w i t h E r n s t d e c i d i n g t h a t dreams a r e o f no u s e t o 
him i n t h e d a y l i g h t w o r l d . He p u t s on a f a c e t h a t "no s u p e r i o r o f f i c e r , 
no p r i s o n e r , and no i n f a t u a t e d g i r l has e v e r s e e n . He w i l l b e l i e v e o n l y 
w h a t he_ knows" ( 1 4 7 ) . B u t t h e o n l y f e e l i n g he c a n summon up f o r Germany 
i s a t h i n h a z e o f s e n t i m e n t a l i t y m a n u f a c t u r e d by g a z i n g a t t h e p o s t e r s 
o f German s c e n e r y t h a t W i l l i has on h i s w a l l s . The f i n a l l i n e o f t h e 
s t o r y s i g n a l s E r n s t ' s c o n t i n u i n g p a r a l y s i s ; e v e n t h o u g h he has d e c i d e d 
t h a t l i f e " b e g i n s w i t h f a c t s : he i s E r n s t Zimmermann, e x - L e g i o n n a i r e , " 
t h e l a s t c r y i s t h e F r e n c h c h i l d ' s , c a l l i n g t o h i s m o t h e r f o r h e l p w h i l e 
s h e b e a t s him. From b e g i n n i n g t o e n d , E r n s t ' s s t o r y i s a b o u t p a r a l y s i s 
i n t i m e : t h e s t o r y o p e n s w i t h r e p e a t e d s u g g e s t i o n s o f i m m o b i l i t y and 
s t a s i s , and c l o s e s w i t h E r n s t m a k i n g h i s d e c i s i o n , " s t i f f w i t h t h e c o l d 
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o f a f o r g o t t e n dream" ( 1 4 7 ) . E r n s t ' s r e s o l u t i o n t o s u p p r e s s h i s dreams 
and " i n v e n t h i s own t r u t h s " l e a v e s him, l i k e t h e " o l d f r i e n d s , " a t an 
i r o ' n i c j u n c t i o n . 

"A R e p o r t " ( 1 9 6 6 ) and " W i l l i " ( 1 9 6 3 ) , n e i t h e r o f w h i c h i s i n c l u d e d 
i n The P e g n i t z J u n c t i o n , c a n be r e a d as m i n o r - k e y v a r i a t i o n s on " E r n s t 
i n C i v i l i a n C l o t h e s . " J u s t as "The C o s t o f L i v i n g " t e l l s t h e s t o r y o f 
" I t s Image on t h e M i r r o r " i n t h e v o i c e o f an " I s o b e l " f i g u r e , so "A 
R e p o r t " and " W i l l i " f o c u s more s h a r p l y on W i l l i , who i s l e s s d e v e l o p e d i n 
" E r n s t i n C i v i l i a n C l o t h e s . " 
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"A R e p o r t " i s a c t u a l l y s e v e r a l " r e p o r t s " : Madame M o n n e r o t ' s 
d e t e c t i v e s r e p o r t t o h e r on h e r h u s b a n d ' s a c t i v i t i e s , w h i l e G a l l a n t r e p o r t s 
on F r e n c h a t t i t u d e s t o H i t l e r and t h e w a r , and on W i l l i ' s a m b i v a l e n t 
a t t i t u d e s t o r e c e n t h i s t o r y . G a l l a n t p r e s e n t s two F r e n c h p e r s p e c t i v e s on 
t h e war, one t h r o u g h M o n n e r o t , t h e o t h e r t h r o u g h t h e L a u r e n t f a m i l y . 
M o n n e r o t c o l l e c t s war m e m o r a b i l i a - - N a z i u n i f o r m s , b o o t s , f l a g s , s w o r d s , 
and p o r t r a i t s — a n d a p e s H i m m l e r a nd H e y d r i c h . W i l l i p r o c u r e s t h e s e 
mementoes f o r h i m , s o m e t i m e s s u b s t i t u t i n g f a k e a r t i c l e s f o r r e a l o n e s . 
M o n n e r o t w o r s h i p s t h e power t h a t Germany r e p r e s e n t e d ; he " d e s p i s e s t h e 
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Germans f o r h a v i n g been d e f e a t e d . " The L a u r e n t f a m i l y has a s e v e n t e e n -
y e a r - o l d s e r v a n t , B o b b i e B a u e r ; s h e i s a p e r f e c t symbol o f p o s t w a r d i s ­
p l a c e m e n t , " b o r n o f a F r e n c h c o r p o r a l w i t h t h e Army o f O c c u p a t i o n a n d a 
s e v e n t e e n - y e a r - o l d German b i l i n g u a l s t e n o g r a p h e r , i n C o b l e n z , May 5, 
1947" ( 6 3 ) . T h e L a u r e n t s , i n t e n t on a c c u s i n g h e r o f war a t r o c i t i e s , 
i n v i t e h e r t o w a t c h a t e l e v i s i o n d o c u m e n t a r y on t h e war. B u t B o b b i e i s 
" e x t r e m e l y p u z z l e d a n d d e p r e s s e d " by t h e f i l m , " w h i c h had no a c t i o n 
w h a t e v e r , b u t showed u g l y , unkempt, n a k e d women s t a n d i n g i n a f i e l d o f 
t a l l g r a s s , i n a d i s o r d e r l y q ueue . . . . P r e s e n t l y t h e image c h a n g e d t o 
an a b s t r a c t d e s i g n o f w h i t e f a i n t l y s t r i a t e d i n g r a y w h i c h , when t h e 
p i c t u r e became s h a r p e r , was s e e n t o be a p i l e o f b o d i e s " ( 6 3 ) . B o b b i e 
t h i n k s t h e f i l m i s a b o u t "some l o s t t r i b e i n t h e j u n g l e , p e r h a p s i n 
S o u t h A m e r i c a " ; t h e L a u r e n t s t e l l h e r "' You d i d t h i s . . . . I f i t w a s n ' t 
y o u , i t was y o u r f a t h e r ™ ( 6 4 ) . B o t h p e r s p e c t i v e s , B o b b i e ' s a n d t h e 
L a u r e n t s ' , f a i l t o p l a c e t h e p a s t ; t h e i r o n y i s compounded, s i n c e 
B o b b i e ' s f a t h e r i s i n f a c t a F r e n c h c o r p o r a l . B o b b i e f l e e s f r o m t h e 
L a u r e n t s ' a p a r t m e n t , o n l y t o r u n i n t o M o n n e r o t , who o f c o u r s e has a n o t h e r 
d i s t o r t e d p e r s p e c t i v e on t h e p a s t . 
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B e y o n d t h e s e r e p o r t s we r e a d G a l l a n t ' s s t u d y o f W i l l i h i m s e l f . He 
i s e m o t i o n a l l y i n d i f f e r e n t t o t h e s p e c t a c l e o f M o n n e r o t p o s i n g i n u n i ­
f o r m ; o n l y h i s s e n s e o f c o r r e c t n e s s i s d i s t u r b e d by M o n n e r o t ' s a b s u r d 
c o l l e c t i o n o f m e d a l s . W i l l i s u r v i v e s by r e f u s i n g t o i n t e r p r e t ; he w i l l 
n o t comment on t h e p a s t o r on M o n n e r o t ' s i n f i d e l i t y t o h i s w i f e . So 
Mme M o n n e r o t t h i n k s W i l l i " t h e v e r y b a s t i o n o f common s e n s e . He may be 
r e a d y t o s a c r i f i c e h i s p r i n c i p l e s , b u t no one c a n s a y what h i s p r i n c i p l e s 
a r e " ( 6 5 ) . He i s c l o s e m o u t h e d , l i k e t h e b r o t h e r s i n "One A s p e c t o f A 
R a i n y Day"; G u n t h e r , t h e e l d e r , s w e a r s a s i l e n t o a t h o f a l l e g i a n c e t o 
H i t l e r , a n d so com m i t s h i m s e l f e v e n i f he d o e s n o t s p e a k t h e words o u t 
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l o u d . L i k e t h e c o m m i s s i o n e r , W i l l i " s t i c k s t o t h e i n f o r m a t i o n i n t h e 
r e p o r t . He s p e a k s l i k e a r a t i o n a l m a c h i n e " ( 6 5 ) . B u t when Mme. M o n n e r o t 
a s k s him why he i s d o i n g f a v o u r s f o r h e r h u s b a n d , W i l l i ' s t h i r d r e a s o n 
s t o p s him s h o r t : he t h i n k s t h a t he "must be e x p e c t i n g s o m e t h i n g " ( 6 5 ) . 
He c o n s i d e r s t h e war t r o p h i e s he has p r o c u r e d , a n d f e e l s " b e w i l d e r e d , as 
i f he had been g i v e n p e r m i s s i o n t o l a u g h " ( 6 5 ) . L i k e t h e c o m m i s s i o n e r , 
he a r r i v e s a t . a " j u n c t i o n , " a moment d e l i c a t e l y b a l a n c e d b e t w e e n l a u g h t e r 
and t e a r s . L a u g h i n g and w e e p i n g a t t h e same t i m e , he t e l l s Mme. M o n n e r o t 
t o a d v i s e h e r h u s b a n d t h a t he w i l l k eep l o o k i n g f o r t h e b o o t s t o c o m p l e t e 
M o n n e r o t ' s u n i f o r m . T h e p a i n o f h i s momentary i n s i g h t , t h e n a t u r e o f 
w h i c h i s n e v e r c l e a r , i s so a c u t e , and so b e w i l d e r s h i m , t h a t he c a n n o t 
s t o p l a u g h i n g o r c r y i n g ; i t i s a s i f he r e c o g n i z e s an i r o n i c e q u i v a l e n c e 
b etween t h e f a k e war m e m o r a b i l i a a n d h i s own p r i n c i p l e s . 

I n " W i l l i , " G a l l a n t l o o k s a t h i s p a s t f r o m a n o t h e r a n g l e , a g a i n 
s u g g e s t i n g t h e d i s t i n c t i o n s b e t w e e n f a k e d a n d g e n u i n e a l l e g i a n c e . The 
s t o r y ' s most p o w e r f u l moment p o s e s t h e q u e s t i o n w h i c h b e d e v i l s many o f 
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t h e c h a r a c t e r s i n The P e g n i t z J u n c t i o n : i n what s e n s e do i n d i v i d u a l s 
b e a r r e s p o n s i b i l i t y f o r t h e i r a c t i o n s i n u n i f o r m ? W i l l i i s e k i n g o u t a 
l i v i n g i n P a r i s , t h i s t i m e by t r a i n i n g y o u n g F r e n c h s t u d e n t s t o m a r c h 
a n d s i n g i n war f i l m s ; i n one f i l m , he manages t o g e t h i s f r i e n d E r n s t 
a b i t p a r t . B u t E r n s t , f o r a l l h i s e x p e r i e n c e i n a r m i e s , c a n n o t a c t t h e 
p a r t o f an SS man i n t h e f i l m : " E r n s t w o u l d n ' t h u r t a f l y . Somebody 
must have h u r t a f l y o n c e , o r t h e y w o u l d n ' t keep on m a k i n g t h e s e m o v i e s . 
B u t i t w a s n ' t W i l l i o r E r n s t . " 2 2 

"The L a t e h o m e c o m e r " d r a m a t i z e s t h e c o n d i t i o n o f n a t i v e e x i l e more 
p o w e r f u l l y t h a n a n y o f The P e g n i t z J u n c t i o n s t o r i e s b e c a u s e t h e f i r s t -
p e r s o n n a r r a t o r ' s s e n s e o f h i s own l i f e a s c u t up, a r r e s t e d , f o r m s t h e 
s t o r y ' s c e n t r e . The s t o r y ' s c e n t r a l i r o n y i s t h a t a t t w e n t y - o n e , c o m i n g 
i n t o manhood, t h e l a t e h o m e c o m e r r e t u r n s home w i t h a l i f e t i m e o f memory, 
h o p i n g t h a t h i s m o t h e r w i l l h ave r e m a i n e d as he l e f t h e r ; t h e s t o r y 
c l o s e s on h i s w i s h t h a t he were a "few h o u r s y o u n g e r " and t h a t he had 
n o t d i s c o v e r e d t h e p a s t e r a d i c a t e d and h i s m o t h e r i n h e r new i d e n t i t y , 
m a r r i e d t o a s t r a n g e r . 

The theme w h i c h t h r e a d s t h r o u g h a l l o f t h e German s t o r i e s i s m ost 
c l e a r l y a r t i c u l a t e d i n "The L a t e h o m e c o m e r " by a c h a r a c t e r s i t t i n g i n on 
t h e l a t e h o m e c o m e r 1 s muted welcome a t h i s s t e p f a t h e r ' s t a b l e . W i l l y 
W e h l e r , who i s t h e f a t h e r o f G i s e l e , t h e g i r l whom t h e n a r r a t o r w i l l 
m a r r y y e a r s l a t e r , g i v e s him " a d v i c e t h a t w o u l d be u s e f u l t o [him] a s a 
l a t e h o m e c o m e r " : 

" F o r g e t e v e r y t h i n g , " he s a i d . " F o r g e t , f o r g e t . T h a t 
was what I s a i d t o my good n e i g h b o r H e r r S i l b e r when I 
b o u g h t h i s w i f e ' s t o p a z b r o o c h and e a r r i n g s b e f o r e he 
e m i g r a t e d t o P a l e s t i n e . I s a i d , " D e a r H e r r S i l b e r , ^ 
l o o k f o r w a r d , n e v e r b a c k , and f o r g e t , f o r g e t , f o r g e t . " 
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B u t t h e l a t e h o m e c o m e r r e m e m b e r s , c o m p u l s i v e l y , h i s p r i s o n camp l i f e , h i s 
t i m e i n p o s t w a r F r a n c e , h i s c h i l d h o o d b e f o r e t h e war. As he remembers, 
he a l s o t e l l s t h e c h a r a c t e r s s i t t i n g a r o u n d t h e t a b l e t h e s t o r y o f h i s 
t a k i n g an A m e r i c a n a i r m a n p r i s o n e r — t h e " l o n g e s t s t o r y [he] had e v e r 
t o l d i n [ h i s ] 1 i f e " — w i t h o u t k n o w i n g why ( 1 3 2 ) . He remembers h i s b o t c h e d 
a f f a i r w i t h a y o u n g F r e n c h g i r l ( l i k e W i l l i , he i s an i n n o c e n t ) , a n d , 
l o o k i n g b a c k on t h i s homecoming s c e n e , r e c a l l s t h a t t h i s was t h e f i r s t 
t i m e he had e v e r s e e n G i s e l e ; s h e i s t h e o n l y c h a r a c t e r " w i t h o u t g u i l t " 
( 1 2 7 ) . She i s a member o f a g e n e r a t i o n immune t o t h e p a s t , b e c a u s e h e r 

24 
f a t h e r s g e n e r a t i o n has c a r e f u l l y e r a s e d a n y c o n n e c t i o n s . The n a r r a t o r 
r e f l e c t s t h a t W i l l y " w o u l d have c a l l e d a n y d a u g h t e r s o m e t h i n g n e u t r a l 
and p r e t t y , " s i n c e t h e " p a g a n , O l d G e r m a n i c names" a r e i n d i s r e p u t e ( 1 3 3 ) . 
B u t i n e r a s i n g t h e p a s t , t h e c i v i l i a n s who were p a s s e d o v e r by t h e war 
have e r a s e d t h e l a t e h o m e c o m e r , t o o , so t h a t h i s m o s t p o w e r f u l f e e l i n g i s 
o f e x c l u s i o n ; he r e c a l l s t h a t t h i s f i r s t d a y o f h i s f r e e d o m i n B e r l i n i s 
"one d a y a f t e r o l d A d o l f ' s b i r t h d a y , " b u t no one e l s e makes a n y m e n t i o n 
o f t h e f a c t . F i n a l l y , a l l t h a t he c a n e x p r e s s i s b e w i l d e r m e n t a t h i s 
r e t u r n : "Why am I i n t h i s p l a c e ? Who s e n t me h e r e ? I s i t a f o r m o f 
j u s t i c e o r i n j u s t i c e ? How l o n g d o e s i t l a s t ? " ( 1 3 7 ) H i s q u e s t i o n s 
f o r m t h e s t o r y ' s c e n t r a l moment, a moment i n w h i c h a c h a r a c t e r a r r i v e s a t 
an i r o n i c " j u n c t i o n , " c o m i n g home t o a s e n s e o f d i s p l a c e m e n t , r e m e m b e r i n g 
a p a s t w h i c h e v e r y o n e e l s e i s t r y i n g t o f o r g e t . B e c a u s e ; h i s m e m o r i e s a r e 
t h e most p o w e r f u l l y d e s c r i b e d o f a l l t h e r e c o l l e c t i o n s i n t h e s e s t o r i e s , 
he becomes t h e m o s t d i s p l a c e d c h a r a c t e r , t h e one who f e e l s t h e s e v e r a n c e 
o f p a s t f r o m p r e s e n t m o s t a c u t e l y . 
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B a l a n c e d w i t h t h e t h i r d - p e r s o n s t o r i e s a b o u t i s o l a t e d , d i s p l a c e d 
e x - s o l d i e r s a r e t h r e e women's f i r s t - p e r s o n a c c o u n t s o f i s o l a t i o n . T a k e n 
t o g e t h e r , "An A u t o b i o g r a p h y " ( 1 9 6 4 ) , "0 L a s t i n g P e a c e " ( 1 9 7 2 ) , and "An 
A l i e n F l o w e r " ( 1 9 7 2 ) p r o v i d e a p r i v a t e , d o m e s t i c p e r s p e c t i v e w h i c h c o m p l e ­
ments t h e p u b l i c , " a t t e s t e d " i d e n t i t i e s t h e s o l d i e r s have had t h r u s t upon 
them; a t t h e same t i m e , t h e women a l s o r e f l e c t on t h e same s e n s e o f a 
s u p p r e s s e d o r a v a n i s h e d p a s t . T h e i r v o i c e s a r e c o n f e s s i o n a l a n d , a t 
f i r s t g l a n c e , t h e s t r u c t u r e s o f t h e i r s t o r i e s seem d e c e p t i v e l y c a s u a l . 
Hi 1de, t h e n a r r a t o r o f "0 L a s t i n g P e a c e , " ends h e r s t o r y by a d d i n g , a f t e r 
h e r m ost r e v e l a t o r y s t a t e m e n t , " I ' v e f o r g o t t e n why I w a n t e d t o m e n t i o n 
t h i s " ; E r i k a , t h e n a r r a t o r o f "An A u t o b i o g r a p h y , " p r e f a c e s s e c t i o n s o f 
h e r s t o r y w i t h comments l i k e "What I w a n t e d t o comment on was c h i l d r e n " 
o r " b u t what I have w a n t e d t o s a y f r o m t h e b e g i n n i n g i s , do n o t c o n f i d e 
y o u r c h i l d r e n t o s t r a n g e r s " ; H e l g a , who n a r r a t e s "An A l i e n F l o w e r , " 
i n t e r j e c t s t h e same k i n d s o f i n f o r m a l , c o l l o q u i a l p o i n t e r s . As i s t h e 
c a s e w i t h " T h e C o s t o f L i v i n g , " h o w e v e r , t h e s t r u c t u r e s o f t h e s e s t o r i e s 
a r e a c t u a l l y t i g h t l y c o n t r o l l e d p a t t e r n s o f r e v e l a t i o n , t h r o u g h w h i c h t h e 
women's s e l f - a s s u r e d d e c l a r a t i o n s m o d u l a t e i n t o t e n t a t i v e , r e s i g n e d i n ­
s i g h t s i n t o t h e i r c o n d i t i o n . 

H i l d e w orks i n a t r a v e l a g e n c y t o s u p p o r t h e r m o t h e r , h e r a u n t , and 
h e r U n c l e T h e o ; s h e i s a m a r t i n e t a t work and a t home, d e c l a r i n g t h a t 
t h e o t h e r s w o u l d be l o s t w i t h o u t h e r . The s t o r y t u r n s on t h e o p p o s i t i o n 
b e t w e e n H i l d e ' s c o n d e m n a t i o n o f h e r f a m i l y ' s p r i v a t e , " s e c r e t " l i v e s , 
w h i c h s h e t h i n k s a r e c h i l d i s h , i n s i g n i f i c a n t , and h e r U n c l e T h e o ' s p l e a s 
f o r a more c h a r i t a b l e , C h r i s t i a n v i e w o f h e r c h a r g e s . To H i l d e , h e r 
m o t h e r , a u n t a n d u n c l e a r e " a g ed c h i l d r e n who c a n ' t keep t h e i r own 
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h i s t o r i e s s t r a i g h t . T h e y have no money, no p r o p e r t y , no f u t u r e , no 
25 

r e c o r d e d p a s t , n o t h i n g b u t s e c r e t s . " She s e e s h e r s e l f as t h e i r 
" i n s p e c t o r " : "A l i f e t i m e won't be enough t o come t o t h e end o f t h e i r 
l i e s and t h e i r m y s t e r i e s . I am t h e i n s p e c t o r , t h e g o v e r n e s s , t h e one 
t h e y t e l l s t o r i e s t o " ( 1 5 1 ) . T h e s t o r y t a k e s i t s t i t l e f r o m T h e o ' s 
hymn, "0 L a s t i n g P e a c e " ; H i l d e t h i n k s i t " s o u n d s p r e a c h y , e v e n when sung 
i n a 1 i v e l y way" ( 1 5 5 ) . 

T h e s t o r y i s s e t on C h r i s t m a s E v e , an i r o n i c comment on Hi 1 d e 1 s 
u n c h a r i t a b l e p e r s p e c t i v e . She d e n o u n c e s t h e E a s t German r e f u g e e s l i v i n g 
i n t h e a p a r t m e n t n e x t d o o r as b o o r s , t h r e a t e n i n g them w i t h l e g a l a c t i o n 
f o r t h e n o i s e t h e y make; s h e r e f u s e s t o c a s h an o u t - o f - t o w n c u s t o m e r ' s 
t r a v e l l e r ' s c h e q u e b e c a u s e o f t r i v i a l d i s c r e p a n c i e s i n h i s s i g n a t u r e s ; 
s h e r e f u s e s h e r U n c l e T h e o ' s r e q u e s t t h a t s h e t a k e t h e f a m i l y t o an o p e r a 
on C h r i s t m a s Day, o r t h a t s h e s e n d money t o h e r f a t h e r , who has l e f t h e r 
m o t h e r a f t e r a f i f t e e n - y e a r a f f a i r w i t h a n o t h e r woman. H i l d e l o o k s a t 
h e r f a m i l y w i t h an u n f o r g i v i n g e y e , s c o r n i n g h e r U n c l e T h e o ' s s h a d y war­
t i m e m a n o e v r e s t o s u r v i v e . T h e o , i n c o n t r a s t t o E r n s t , e r a s e d h i s p u b l i c , 
" a t t e s t e d " i d e n t i t y by d i s a p p e a r i n g f r o m a r e c r u i t m e n t o f f i c e w i t h h i s 
o f f i c i a l f i l e . He s e r v e d as a camp g u a r d on t h e E a s t e r n f r o n t , b u t was 
f r i e n d l y e n o u g h t o h i s R u s s i a n p r i s o n e r s t h a t when t h e y b r o k e o u t , t h e y 
t i e d him t o a t r e e , t e a c h i n g him a p h r a s e t o r e p e a t i f t h e R u s s i a n army 
g o t t h e r e b e f o r e t h e A m e r i c a n s . Now he has a s m a l l p e n s i o n and H i l d e ' s 
s c o r n as a f u g i t i v e f r o m d u t y a n d c o u n t r y . 

T h e o ' s f i n a l a c t o f m e r c y i s t o a d v e r t i s e f o r a h u s b a n d f o r H i l d e . 
S i g n a l l i n g h e r l a c k o f i n s i g h t i n t o h e r own " s e c r e t l i f e , " H i l d e m e n t i o n s 
t h e e p i s o d e as an a f t e r t h o u g h t , a f i n a l g r i e v a n c e : "One l a s t t h i n g : 
w i t h o u t my c o n s e n t , w i t h o u t e v e n a s k i n g me, U n c l e Theo a d v e r t i s e d f o r a 
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h u s b a n d f o r me" ( 1 6 5 ) . S he f i n d s t h e p r o s p e c t i v e s u i t o r u n s u i t a b l e , ."a 
p e a s a n t who s i t s w i t h one f o o t on t h e o t h e r " ; h e r f i n a l d e c l a r a t i o n com­
p l e t e s h er drama o f s e l f - r e v e l a t i o n a s s h e b e r a t e s h e r f a m i l y : 

'You a r e so a n x i o u s t o have t h i s a p a r t m e n t t o y o u r ­
s e l v e s . . . . You have made y o u r s e l f c h e a p o v e r a 
p e a s a n t . . . . How w o u l d y o u pay t h e r e n t h e r e 
w i t h o u t me? D o n ' t y o u u n d e r s t a n d t h a t I c a n ' t l e a v e 
y o u ? 1 A t t h e same t i m e , I w a n t e d t o r u n o u t on t h e 
b a l c o n y s c r e a m i n g 'Come back'.' b u t I was a f r a i d o f 
k n o c k i n g t h e f l o w e r p o t s o v e r . ( 1 6 6 ) 

As i s o f t e n t h e c a s e i n G a l l a n t ' s s t o r i e s , l a r g e r p a t t e r n s o f m e a n i n g 
emerge f r o m j u x t a p o s e d d e t a i l s . H i l d e ' s f e a r t h a t s h e w i l l k n o c k o v e r 
t h e f l o w e r p o t s r e c a l l s an e a r l i e r s c e n e on C h r i s t m a s E v e , when h e r 
m o t h e r , d i s t r e s s e d t h a t h e r "own l i t t l e k n i f e and f o r k , " a l l s h e has 
s a v e d o f h e r p a s t ( t h e r e s t was f i r e b o m b e d ) i s m i s s i n g f r o m t h e t a b l e , 
l o c k s h e r s e l f i n t h e a p a r t m e n t . The f a m i l y i s f o r c e d t o a s k t h e E a s t 
German r e f u g e e s n e x t d o o r f o r h e l p . H i l d e i n s t r u c t s t h e l i t t l e b o y : 
" ' B r e a k t h e p a n e s . . . . Use a f l o w e r p o t . Be c a r e f u l n o t t o c u t y o u r ­
s e l f . ' I was t h i n k i n g o f b l o o d on t h e p a r q u e t f l o o r " ( 1 6 0 ) . In b o t h 
c a s e s H i l d e w ants t o c o m p a r t m e n t a l i z e , t o s e p a r a t e , t o m a i n t a i n c l a s s 
d i s t i n c t i o n s , t o a v o i d m e s s y r e l a t i o n s h i p s . I t t a k e s t h e f a m i l y a y e a r 
a f t e r t h i s i n c i d e n t , s h e r e c a l l s , t o r e e s t a b l i s h t h e c o r r e c t d i s t a n c e 
b e t w e e n t h e m s e l v e s a nd t h e E a s t Germans. 

E r i k a , t h e n a r r a t o r o f "An A u t o b i o g r a p h y , " t e a c h e s b o t a n y i n a 
g i r l ' s s c h o o l i n S w i t z e r l a n d — n e u t r a l t e r r i t o r y . H e r s t o r y i s a b o u t 
a b a n d o n m e n t , d i s l o c a t i o n , a n d d i s i n h e r i t a n c e . She r e p e a t e d l y t r i e s t o 
keep t h e n a r r a t i o n on t r a c k , r e m i n d i n g us a s s h e r e m i n d s h e r s e l f t h a t 
s h e w ants t o " t a l k a b o u t t h e c h i l d r e n " — c h i l d r e n a b a n d o n e d i n S w i s s 
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f i n i s h i n g s c h o o l s , a baby a b a n d o n e d f o r a d a y by i t s p a r e n t s , a l i t t l e 
g i r l a b a n d o n e d f o r a S w i s s summer h o l i d a y . In e a c h c a s e , t h e " c o r r u p t i o n 
o f memory" t r a n s f o r m s a b andonment i n t o s o m e t h i n g more a c c e p t a b l e t o 
p a r e n t , c h i l d , o r l o v e r ; t h e s e p r i v a t e a c c o m m o d a t i o n s a r e l i n k e d t o t h e 
g e n e r a l s u p p r e s s i o n o f t h e p a s t w h i c h i s e n d e m i c among t h e s c h o o l c h i l d r e n ' s 
p a r e n t s : 

T h e y [ t h e c h i l d r e n ] a r e i g n o r a n t and new. E v e r y t h i n g 
t h e y s e e and t o u c h a t home i s new. Home i s b u i l t on 
t h e t o p l a y e r o f U r . I t i s no g o o d e x c a v a t i n g ; t h e 
f r a g m e n t s w o u l d be w i t h o u t m e a n i n g . E v e r y t h i n g w i t h i n 
t h e w a l l s was i n l a i d o r woven o r c a s t o r p u t t o g e t h e r 
f i f t e e n y e a r s ago a t t h e v e r y e a r l i e s t . 27 

B u t f i n a l l y , E r i k a ' s s t o r y i s a b o u t h e r own s e n s e o f a b a n d o n m e n t , h e r own 
d i s l o c a t i o n and d i s i n h e r i t a n c e . An a u n t , h e r o n l y s u r v i v i n g r e l a t i v e , 
summons h e r t o P a r i s t o d i s i n h e r i t h e r b e c a u s e s h e i s t o o much l i k e h e r 
f a t h e r , a German p r o f e s s o r o f M e d i e v a l German s h o t by a R u s s i a n s o l d i e r . 

28 
( E r i k a c a s u a l l y m e n t i o n s t h i s c r u c i a l i n f o r m a t i o n i n an a s i d e . ) C u t 
o f f f r o m h e r own p a s t , l i v i n g i n a c u l t u r a l vacuum, E r i k a r e t u r n s f r o m 
P a r i s t o bump i n t o an a b a n d o n e d l o v e r , P e t e r Dobay, w i t h h i s new w i f e . 
T h e s e two a r e an a b s u r d p a i r , a f f e c t e d l y c a l l i n g e a c h o t h e r " P o o d l i e . " 
Dobay has i n v e n t e d h i s own v e r s i o n o f t h e p a s t , i n c l u d i n g h i s a f f a i r w i t h 
E r i k a , so t h a t she f e e l s a s i f s h e were c a u g h t up i n someone . e l s e ' s 
p r i v a t e m y t h o l o g y . B u t s h e c a n n o t t e l l P e t e r t h e t r u t h , e v e n t h o u g h s h e 
r e s o l v e s : " I s h a l l w r i t e a b o u t e v e r y t h i n g , a l l o f t h e t r u t h " ( 1 2 8 ) . The 
l e t t e r s h e i n t e n d s t o w r i t e t o P e t e r r e m a i n s a b l a n k s h e e t : s h e c l o s e s 
h e r s t o r y w i t h t h e a d m i s s i o n t h a t she has " w a s t e d t h e s h e e t o f p a p e r . 
T h e r e has been s u c h a w a s t e o f e v e r y t h i n g ; s u c h a w a s t e " ( 1 2 9 ) . The 
w a s t e i s t h e v a n i s h e d p a s t , p e r s o n a l , c o l l e c t i v e , s u p p r e s s e d , t r a n s f o r m e d , 
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d i s t o r t e d , m y t h o l o g i z e d . E r i k a c a s t s h e r s e l f . i n t h e r o l e o f a t e a c h e r 
who w ants t o " i n t e r p r e t b e t w e e n g e n e r a t i o n s , between t h e mute and t h e 
d e a f , so t o s p e a k " ; b u t h e r f i n a l i n t e r p r e t a t i o n s u g g e s t s c o n t i n u e d 
" w a s t e , " i s o l a t i o n , and e n t r a p m e n t i n t h e i r o n i c h a v e n o f an u n r e a l 
n e u t r a l i t y . 

More t h a n a n y o t h e r w o r k i n G a l l a n t ' s c a n o n , "The P e g n i t z J u n c t i o n " 
e x p e r i m e n t s i n s t r u c t i v e l y w i t h m i x e d modes, w i t h " p o l y p h o n i c " n a r r a t i o n , 
w i t h l i t e r a r y p a r o d y , c a r i c a t u r e . , and e x t e n d e d m e t a p h o r . I t s e f f e c t as 
a t i t l e s t o r y i s i n s t r u c t i v e l y t o d i s o r i e n t r e a d e r s , t o f o r c e u s , more 
t h a n a n y o t h e r G a l l a n t s t o r y d o e s , t o r e a d " i n f o r m a t i o n " and " i n t e r -

29 
f e r e n c e " on s e v e r a l w a v e l e n g t h s a t o n c e . "The P e g n i t z J u n c t i o n " 
s i m u l t a n e o u s l y e n a c t s a l l o f t h e s e p a r a t e i n d i v i d u a l a n d c u l t u r a l d i s ­
l o c a t i o n s r e c r e a t e d i n t h e c o n s t e l l a t i o n o f s t o r i e s w h i c h c o m p r i s e t h e 
b o o k ; i t t r a n s f i g u r e s t h e d i s p l a c e m e n t s o f p o s t w a r c u l t u r e - - l i t e r a r y , 
p o l i t i c a l , h i s t o r i c a l - - a n d o f p o s t w a r n a t i v e e x i l e s , p o s t w a r s o l d i e r s , 
c i v i l i a n s , l o v e r s , and c h i l d r e n — i n t o a t r a i n r i d e w h i c h t a k e s r e a d e r s 
t o w a r d s t h e w h o l e b o o k ' s d e s t i n a t i o n w i t h o u t e n d , t h e s t a m m e r i n g moment 
i n w h i c h C h r i s t i n e ' s , H e r b e r t ' s and L i t t l e B e r t ' s t r a i n s t o p s them o u t 
o f t i m e a t t h e P e g n i t z J u n c t i o n . 

More c r i t i c a l c o m m e n t a r y has f o c u s s e d on "The P e g n i t z J u n c t i o n " t h a n 
on a n y o t h e r G a l l a n t s t o r y . . G r a z i a M e r l e r d e v o t e s a l a r g e p a r t o f a 
c h a p t e r t o t h e " p o l y p h o n i c n a r r a t i o n " s h e f i n d s i n "The P e g n i t z J u n c t i o n " ; 
G e o f f H a n c o c k c a l l s i t a " p a r o d y o f B r e c h t , K a f k a , and Thomas Mann"; 
G e o r g e Woodcock d e s c r i b e s t h e s t o r y a s "a work o f much c o m p l e x i t y , w h i c h 
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d e s e r v e s an e s s a y on i t s o w n . " J U W i l l i a m New t a k e s "The P e g n i t z J u n c t i o n 
t o r e p r e s e n t G a l l a n t ' s c o n t e m p l a t i o n o f "Germans t r y i n g t o f i n d Germany 
a g a i n i n a d i v i d e d p o s t w a r l a n d " ; R o n a l d H a t c h comments t h a t "what we 
d i s c o v e r i n "The P e g n i t z J u n c t i o n " i s t h a t none o f t h e c h a r a c t e r s c a n 
u s e h i s k n o w l e d g e o f t h e p a s t t o e n l i g h t e n t h e p r e s e n t o r d i r e c t t h e 

31 
f u t u r e . " R o b e r t s o n D a v i e s s e e s C h r i s t i n e a n d H e r b e r t as " w a n t i n g i n 
c o m m u n i c a t i o n a nd s y m p a t h y , " and l a c k i n g " any r e a l w i l l t o a c h i e v e t h e s e 
t h i n g s " ; he c a l l s them " s t r a n g e r s o f t h e w o r s t k i n d - - s t r a n g e r s c a u g h t i n 
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a p r e t e n c e o f i n t i m a c y . " "The P e g n i t z J u n c t i o n " i s a l s o t h e f i n e s t 
e x a m p l e o f G a l l a n t ' s a b i l i t y t o make t h e s t r u c t u r e o f a r e l a t i o n s h i p 
i l l u m i n a t e t h e s t r u c t u r e o f a c u l t u r e . 

" T h e P e g n i t z J u n c t i o n " e x p l o r e s t h e s t r a i n e d r e l a t i o n s h i p s between 
C h r i s t i n e , t w e n t y - o n e ( l i k e t h e l a t e h o m e c o m e r ' s , h e r c o m i n g o f age w i l l 
be an i r o n i c r i t e o f p a s s a g e ) , h e r o l d e r l o v e r , H e r b e r t , and h i s s o n , 
l i t t l e B e r t . T h e s e t h r e e have gone t o P a r i s f o r a week's h o l i d a y , w h i c h 
was meant t o be an " e m a n c i p a t i o n " f o r C h r i s t i n e b u t has p r o v e d a d e b a c l e . 
T h e y a r e r e t u r n i n g t o Germany by t r a i n b e c a u s e a s t r i k e has c l o s e d t h e 
P a r i s a i r p o r t - - o n e o f t h e f i r s t o f t h e s t o r y ' s many s i g n a l s o f s o c i a l 
b r e a k d o w n . T h e t r a i n t r i p , a s s e v e r a l c r i t i c s h a v e p o i n t e d o u t , i s , f o r 
G a l l a n t , an a t y p i c a l e x c u r s i o n i n t o s y m b o l i s m . The t r a i n ' s m e a n d e r i n g 
c o u r s e a c r o s s F r a n c e a n d i n t o Germany e p i t o m i z e s t h e g e n e r a l a i m l e s s n e s s 
o f c o n t e m p o r a r y German c u l t u r e , an a i m l e s s n e s s w h i c h has p e r h a p s s u b ­
v e r t e d Germany's d e t e r m i n a t i o n t o c a r r y on w i t h i t s " e c o n o m i c m i r a c l e " ; 
t h e j o u r n e y ' s " e n d " a t t h e P e g n i t z j u n c t i o n i s l e s s a homecoming t h a n 
t h e f u l l e s t d e v e l o p m e n t o f G a l l a n t ' s theme o f p a r a l y z e d b e w i l d e r m e n t , a 
theme w h i c h has s u r f a c e d i n a l l o f t h e German s t o r i e s . Images f r o m t h e 
p a s t , s p e c i f i c a l l y o f t h e war, i n t r u d e e v e r y w h e r e i n t o t h e p r e s e n t . 



152 

A b o a r d one o f t h e t r a i n s , t h e f e e l i n g i s o f " g l o s s e d - o v e r p o v e r t y " ; 
C h r i s t i n e t h i n k s t h a t t h e t r a i n s " s o u n d e d s a d , as i f t h e y were u s e d t o 

33 
f e r r y p o o r and w e a r y p a s s e n g e r s — r e f u g e e s p e r h a p s . " The t r a i n s a r e 
r u n n i n g o f f - s c h e d u l e , w i t h s c a n t s e r v i c e s a b o a r d , and t h e u n i f o r m e d 
f i g u r e s o f a u t h o r i t y , l i k e t h e c u s t o m s man, a r e l o u t i s h ( 1 6 ) . 

C h r i s t i n e , p o i s e d u n c e r t a i n l y between H e r b e r t , t h e p r o g r e s s i v e , 
l i b e r a l , " p a c i f i s t , a n t i - s t a t e " ( a n d y e t a l s o o m i n o u s l y p a s s i v e , " s l e e p ­
w a l k i n g , d r e a m i n g " ) e n g i n e e r , a n d h e r f i a n c § , an unnamed t h e o l o g y s t u d e n t , 
c a n n e v e r b r i n g h e r s e l f t o c h o o s e b e t w e e n t h e two men o r t o d i r e c t h e r 
l i f e . Her f a i l u r e s t o a c t r e f l e c t a g e n e r a l c u l t u r a l i n e r t i a , m ost f u l l y 
r e a l i z e d i n t h e s t o r y ' s c r u c i a l moment a t t h e P e g n i t z j u n c t i o n . C h r i s t i n e 
i s a l s o e e r i l y s e n s i t i v e : s h e b o t h p i c k s up and c r e a t e s " i n f o r m a t i o n , " 
s t o r i e s a n d s c e n e s " t r a n s m i t t e d " t o h e r by o t h e r p a s s e n g e r s , o r s u g g e s t e d 
t o h e r by s c e n e s and p e o p l e s h e g a z e s a t f r o m t h e t r a i n window. She c o n ­
s t r u c t s a s t o r y a b o u t a German f a m i l y p i c n i c k i n g by an o l d f a m i l y c a s t l e 
t h e y m i s t a k e f o r a museum; s h e c o n s t r u c t s a n o t h e r f i c t i o n a b o u t a man s h e 
s p o t s w a l k i n g n e a r t h e E a s t German b o r d e r a t one o f t h e i r many s t o p s . 
She a l s o " t u n e s i n " t o a l e t t e r f r o m one A m e r i c a n s o l d i e r t o a n o t h e r , as 
a p r e g n a n t woman, a b a n d o n e d by one o f t h e s o l d i e r s , m u l l s o v e r i t s c o n ­
t e n t s . As s h e r e c e i v e s and t r a n s m i t s t h i s " i n f o r m a t i o n , " t h e o p p r e s s i v e 
a i m l e s s n e s s and c o n f u s i o n o f t h e t r a i n r i d e h e i g h t e n ; t h e l a n d s c a p e ( i t 
i s " b a k e d and b l i n d " ; t h i s i s t h e h o t t e s t J u l y s i n c e 1873 [ 2 1 ] ) becomes 
s u r r e a l , i n t e n s e l y s u g g e s t i v e . t o C h r i s t i n e . B u t G a l l a n t ' s p o i n t i s n o t 
t h a t C h r i s t i n e i s m e n t a l l y u n b a l a n c e d . . G a l l a n t comments: 

She [ C h r i s t i n e ] i s n o t i n v e n t i n g o r m a k i n g up s t o r i e s . 
E v e r y t h i n g t h a t t h e y o u n g woman s e e s when s h e l o o k s 
o u t t h e t r a i n window, s h e r e a l l y d o e s s e e . A k i n d o f 
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m a g i c , i f y o u l i k e . To my m i n d , a s h o r t c i r c u i t . 
S he r e a l l y d o e s know a l l t h e s e s t o r i e s . She 
r e a l l y d o e s know what has h a p p e n e d t o e v e r y o n e . 
Someone w o n d e r e d i f s h e was s c h i z o p h r e n i c . No. 
T h e r e i s a German e x p r e s s i o n , " I c a n h e a r him 
t h i n k i n g . " I ' v e a l w a y s l i k e d t h a t . I c o u l d ^4 
h e a r him t h i n k i n g . B e c a u s e one d o e s v e r y o f t e n , 
( e m p h a s i s m i n e ) 

G a l l a n t t e l l s G e o f f H a n c o c k t h a t "a g r e a t d e a l o f c o n v e r s a t i o n i n i t 
35 

["The P e g n i t z J u n c t i o n " ] i s c u t o f f , s h o r t - c i r c u i t e d . " C h r i s t i n e ' s 
" s h o r t - c i r c u i t s " r e p l a c e t h e c o n v e r s a t i o n s s h e n e v e r has w i t h H e r b e r t ; 
i n s t e a d o f d i a l o g u e b e t w e e n c h a r a c t e r s , we r e a d a s e r i e s o f m o n o l o g u e s 
t r a n s m i t t e d t h r o u g h C h r i s t i n e . 

The s t o r y o p e n s w i t h an e x p o s i t o r y p a s s a g e w h i c h d o e s n o t d e s c r i b e 
C h r i s t i n e , e v e n t h o u g h s h e w i l l be t h e m o s t i m p o r t a n t f i g u r e ; " s h e " i s 
n o t e v e n named f o r o v e r a p a g e . I n s t e a d , t h e o p e n i n g l o c a t e s h e r b i r t h ­
p l a c e , a c i t y d e s t r o y e d i n t h e war: "She was a bony s l o w - m o v i n g g i r l 
f r o m a s m a l l bombed b a r o q u e German c i t y , where a l l t h a t was w o r t h w h i l e 
k e e p i n g had been r e b u i l t and w h i c h now l o o k e d as p i n k and g o l d e n as a 
p r e t t y c h i l d a n d as new as m o r n i n g " (3). The i r o n i c a l l i t e r a t i o n o f 
"bombed" and " b a r o q u e " ( t h e s e a d j e c t i v e s q u a l i f y t h e c i t y t h e "bony" 
g i r l i s f r o m ) s e t s i n m o t i o n t h e r e c u r r i n g t e n s i o n s between t h e s u p ­
p r e s s i o n o f w a r t i m e d e s t r u c t i o n ( b y s u p e r f i c i a l , c o s m e t i c r e s t o r a t i o n ) 
a n d t h e c o n t i n u a l e m e r g e n c e , i n memory and i n t a n g i b l e f o r m s , o f r e ­
m i n d e r s o f t h e war. S e e n f r o m a c o n t e m p o r a r y p e r s p e c t i v e , t h e town i s 
" b a r o q u e , " bombed i n t o a n t i q u i t y , q u a i n t , h i s t o r i c a l . I t s r e s t o r a t i o n 
has made i t i n n o c e n t , " p i n k and g o l d e n , " b u t i t s f r e s h n e s s , t h a t o f a 
" p r e t t y c h i l d , " i s s u s p e c t . We r e c a l l G a l l a n t ' s u s e o f " p r e t t y " i n "The 
O t h e r P a r i s " and e l s e w h e r e t o s u g g e s t s u p e r f i c i a l a t t r a c t i v e n e s s ; t h e 
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c i t y c a n o n l y a p p e a r "as new as m o r n i n g " i f t h e d e s t r u c t i o n o f ( n i g h t ­
t i m e ) bombing has been e r a s e d f r o m s i g h t , and so f r o m memory. 

C h r i s t i n e h e r s e l f has a " s t r i k i n g d e n s i t y o f e x p r e s s i o n i n p h o t o ­
g r a p h s , t h o u g h s h e seemed u n c h a n g i n g and p a s s i v e i n l i f e , and had c a u g h t 
s i g h t o f h e r own f a c e l o o k i n g t o t a l l y e m p t y - m i n d e d when, i n f a c t , h e r 
t h o u g h t s and f e e l i n g s were p u s h i n g h e r i n some w i l d d i r e c t i o n " ( 4 ) . 
T h i s d e s c r i p t i o n p r e p a r e s r e a d e r s f o r C h r i s t i n e ' s u n n o t i c e d m e n t a l 
a c t i v i t y on t h e t r a i n ; b e c a u s e t h e n a r r a t o r l o c a t e s h e r " a t one o f t h o s e 
t u r n i n g s i n a y o u n g l i f e where no one c a n l e a d , b u t w here someone f o r 
t h e s a k e o f l o v e m i g h t f o l l o w , " r e a d e r s a n t i c i p a t e h e r " t u r n i n g " t o r e a c h 
a d e c i s i o n o r a new p o i n t o f d e p a r t u r e . When s h e d o e s n o t d e c i d e a n y ­
t h i n g , when i n s t e a d s h e ends up i n t h e n i g h t m a r i s h c o n f u s i o n w h i c h p e r ­
v a d e s t h e P e g n i t z j u n c t i o n , t h i s e a r l y d e s c r i p t i o n becomes a n o t h e r i r o n i c 
comment on t h e g e n e r a l f a i l u r e t o d e c i d e o r " t u r n . " 

B e f o r e s e t t i n g t h e j o u r n e y p r o p e r i n m o t i o n , t h e n a r r a t o r draws a 
t e l l i n g d i s t i n c t i o n b etween H e r b e r t and t h e t h e o l o g y s t u d e n t : 

U n l i k e . t h e s t u d e n t o f t h e o l o g y , he [ H e r b e r t ] had n o t 
p u t up b a r r i e r s s u c h as t o o much t a l k , s e l f - a n a l y s i s , 
o r s e c o n d t h o u g h t s . In f a c t , he t e n d e d t o l i m i t t h e 
number o f s u b j e c t s he w o u l d d i s c u s s . He had no h o l d 
on h e r m i n d , and no i n t e r e s t i n g a i n i n g one . . . . He 
o f t e n s a i d he t h o u g h t he c o u l d n o t l i v e w i t h o u t h e r , 
b u t a few m i n u t e s a f t e r m a k i n g s u c h a d e c l a r a t i o n he 
seemed u n a b l e t o remember what he had j u s t s a i d , o r t o 
i m a g i n e how h i s v o i c e m u s t have s o u n d e d t o h e r . ( 4 ) 

H e r b e r t ' s i n a b i l i t y t o remember, h i s d i s l i k e o f " b a r r i e r s " s u c h as i n t r o ­
s p e c t i o n o r " t o o much t a l k , " e f f e c t i v e l y e s t r a n g e him f r o m h i s own p a s t , 
p e r s o n a l a n d s o c i a l , a nd make him i n c a p a b l e o f s i m p l y " d e c l a r i n g " a n y ­
t h i n g . He c a n n o t " t h i n k " a n y t h i n g p e r s o n a l : he c a n o n l y s a y he t h i n k s 
he c a n n o t l i v e w i t h o u t C h r i s t i n e , and t h e n f o r g e t what he has j u s t s a i d . 
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Y e t C h r i s t i n e a d m i r e s " H e r b e r t - t h e - a m i a b l e " f o r h i s s m o o t h , p l e a s a n t 
manner o f l i v i n g on t h e s u r f a c e , u n t r o u b l e d by t h e i m p l i c a t i o n s o f 
e v e n t s o r o f t h e p a s t . The s t o r y t e a c h e s r e a d e r s how H e r b e r t ' s " a m i a b l e " 
n a t u r e masks u n r e s o l v e d a m b i g u i t i e s ; H e r b e r t i s so " p l e a s a n t , " so a m b i g u ­
o u s , t h a t he o f t e n c o n f o u n d s p e o p l e he s p e a k s t o . 

The s t o r y ' s n a r r a t i v e p r e s e n t b e g i n s i n P a r i s , where C h r i s t i n e , 
H e r b e r t and L i t t l e B e r t a r e s t a y i n g i n an o l d h o t e l . The v i e w f r o m 
" e v e r y window" a n n o u n c e s t h e t o p p l i n g o f r e l i g i o u s a nd n a t u r a l o r d e r s a s 
t h e c o n t e m p o r a r y s e c u l a r a g e a d v a n c e s : "The v i e w f r o m e v e r y window was 
o f a c h u r c h c o v e r e d w i t h s c a f f o l d i n g f r o m t o p t o b o t t o m , t h e s t a t u e o f a 
c a r d i n a l l y i n g on i t s s i d e , and a c h e s t n u t t r e e sawed i n p i e c e s " ( 5 ) . 
A new c a r p a r k i s t o be b u i l t u n d e r t h e c h u r c h , and t h e c h e s t n u t t r e e i s 
t o be " r e p l a c e d by s o m e t h i n g more s u i t e d t o t h e g a s s y a i r o f c i t i e s " ( 5 ) . 

From t h e b e g i n n i n g , H e r b e r t t r i e s t o s h i e l d L i t t l e B e r t f r o m h i s t o r y - -
p a r t i c u l a r l y f r o m a n y t h i n g h a v i n g t o do w i t h s o l d i e r s o r w a r - - a n d f r o m 
C h r i s t i n e ' s s e x u a l i t y . B u t e v e r y n i g h t i n P a r i s , B e r t c r e e p s i n t o t h e i r 
room and c a r e f u l l y i n s p e c t s C h r i s t i n e ' s b ody, a f t e r w h i c h he t e l l s h i s 
f a t h e r t h a t he i s a f r a i d o f t h e d a r k . W h i l e C h r i s t i n e i s d r e s s i n g on t h e 
l a s t m o r n i n g , H e r b e r t t u r n s L i t t l e B e r t ' s head away, b u t by t h i s t i m e 
B e r t "had c e r t a i n l y s e e n a l l he w a n t e d t o n i g h t a f t e r n i g h t " ( 9 ) . H e r b e r t 
a l s o t u r n s L i t t l e B e r t ' s head away f r o m t h e p l a q u e a t t h e P a r i s r a i l w a y 
s t a t i o n c o m memorating "a t i m e o f a n c i e n t m i s e r y " - - t h e l a s t w a i — " s o 
a n c i e n t t h a t two o f t h e t h r e e t r a v e l l e r s had n o t been b o r n t h e n , and 
H e r b e r t , t h e e l d e s t , had been a b o u t t h e a g e o f L i t t l e B e r t " ( 1 1 ) . T h r o u g h ­
o u t , we r e a d t h i s d i s p a r i t y b etween t h e r e l a t i v e l y r e c e n t war and t h e way 
i t i s p e r c e i v e d as an " a n c i e n t " h i s t o r i c a l e v e n t . 
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The s t a y a t t h e P a r i s h o t e l i s t h e s c e n e o f t h e f i r s t o f a s e r i e s 
o f c o n f r o n t a t i o n s w i t h a u t h o r i t y , c o n f r o n t a t i o n s w h i c h r e v e a l t h e s h a r p 
d i f f e r e n c e s between H e r b e r t ' s a n d C h r i s t i n e ' s r e a c t i o n s t o d i s p l a y s o f 
power, t o t h r e a t s , o r d e r s , and F a s c i s m ' s " s m a l l p o s s i b i l i t i e s i n p e o p l e . " 
When t h e n i g h t p o r t e r b u r s t s i n t o t h e b a t h r o o m and s c r e a m s a t C h r i s t i n e 
f o r d r a w i n g a b a t h so e a r l y ( h e t e l l s C h r i s t i n e i t i s " t o o l a t e . . . . 
Too l a t e f o r n o i s e " [ 7 ] ) , H e r b e r t ' s r e s p o n s e i s p a s s i v e , " e x t r a o r d i n a r i l y 
c a l m " ; " w i t h o u t s t a n d i n g h i s g r o u n d f o r a s e c o n d , " H e r b e r t r e a c t s "as i f 
he were u n d e r a r r e s t , o r as t h o u g h t h e p o r t e r ' s o l d pajama t o p masked 
h i s badge o f o f f i c e , h i s s e c r e t c r e d e n t i a l s . T h e l o o k on H e r b e r t ' s f a c e 
was a b s t r a c t a n d s o f t , as^ J_f h e had a l r e a d y 1 i v e d t h i s , o r a l w a y s had  
t h o u g h t t h a t he m i g h t " ( 7 - - e m p h a s i s m i n e ) . T h e s u g g e s t i o n h e r e i s t h a t 
H e r b e r t ' s d o c i l i t y i s a h a b i t u a l r e s p o n s e t o d i s p l a y s o f a u t h o r i t y , h i s 
q u i e s c e n c e i s t h a t o f one a c c o m m o d a t e d , a c c u l t u r a t e d t o t o t a l i t a r i a n d i s ­
p l a y s o f a u t h o r i t y , one who has a l w a y s e x p e c t e d t o be " a r r e s t e d . " L a t e r , 
C h r i s t i n e d e s c r i b e s H e r b e r t ' s r e a c t i o n : " i t w a s n ' t a r e a c t i o n a t a l l . 
You were s l e e p w a l k i n g " ( 1 2 ) . B u t C h r i s t i n e , b o r n a f t e r t h e war, has i n ­
h e r i t e d a d i f f e r e n t a t t i t u d e , and h e r own r e a c t i o n , i n e f f e c t i v e t h o u g h 
i t may b e , i s a r t i c u l a t e and v e h e m e n t . She t e l l s t h e p o r t e r he i s "a 
f i l t h y l i t t l e s w i n e o f a dog o f a b u l l y " ( 7 ) . L i t t l e B e r t " l o o k [ s ] up a t 
t h e i r d a z e d , w i l d f a c e s " and a d o p t s a l a r g e b a t h s p o n g e , c h r i s t e n e d B r u n o , 
w h i c h w i l l be h i s i m a g i n a r y f r i e n d f o r t h e r e s t o f t h e j o u r n e y ( 7 ) . By 
s e t t i n g a l l o f t h e s e d e v e l o p m e n t s i n m o t i o n i n F r a n c e , b e f o r e t h e t r i o 
b o a r d t h e t r a i n , G a l l a n t comments n o t o n l y on Germany's r e l a t i o n s h i p 
w i t h i t s p a s t , b u t a l s o on F r e n c h p e r s p e c t i v e s on t h e war and on t h e 
" D i r t y B o c h e s , " a s t h e p o r t e r c a l l s them. C h r i s t i n e ' s s e n s i t i v i t y s u r ­
f a c e s f o r t h e f i r s t t i m e h e r e , t o o : s h e r e a c t s t o t h e p o r t e r ' s p a r t i n g 
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s h o t by c r y i n g a t t h e window, where s h e " s e e s " " l a r c h e s p r e s s i n g a t t h e 
f r a m e " ( 8 ) . B u t a l t h o u g h s h e r e p o r t s on them i n d e t a i l , t h e y b e l o n g i n 
a p r i v a t e l a n d s c a p e f r o m t h e p a s t : 

T h r o u g h t e a r s s h e d i d n o t w i s h t h e c h i l d t o o b s e r v e , 
C h r i s t i n e s t a r e d a t l a r c h e s p r e s s i n g a g a i n s t t h e f r a m e 
o f t h e window. T h e y had t h e l o o k t h e y o f t e n h a v e , o f 
s e e m i n g t o be w r i n g i n g wet. S h e n o t i c e d e v e r y d e t a i l 
o f t h e i r b e d r a g g l e d b r a n c h e s and r e d c o n e s . The s k y 
b e h i n d them was t o o b r i g h t f o r c o m f o r t . She t o o k a 
s t e p n e a r e r and t h e l a r c h e s were n o t t h e r e . T h e y 
b e l o n g e d t o h e r s c h o o l d a y s and t o m o u n t a i n h o l i d a y s ^5 
w i t h a s c o r e o f l i t t l e g i r l s - - a l o n g t i m e ago now. ( 8 ) 

The s k y i s " t o o b r i g h t f o r c o m f o r t " b e c a u s e i t i s i n t h e p a s t , i n c h i l d ­
h o o d , w h i l e s h e i s i n an a d u l t w o r l d i n w h i c h F r e n c h p o r t e r s v i l i f y " L e s 
B o c h e s " and so d e s t r o y h e r i n n o c e n c e . B u t t h e l a r c h e s and s c h o o l g i r l s 
r e c u r . A t one o f t h e s t a t i o n s t h e y s t o p a t , t h e i r c a r r i a g e i s " o v e r r u n 
by a h o r d e o f f i e r c e l i t t l e g i r l s who had been l i n e d up i n s q u a d s on a 
s t a t i o n p l a t f o r m " ( 2 0 ) . The h o r d e i s a "commando," t a k i n g o v e r C h r i s t i n e 
c o m p a r t m e n t , l e a n i n g o u t windows and t r a i l i n g s t r e a m e r s " p a s t m i l e s o f 
l a r c h e s w i t h b e d r a g g l e d b r a n c h e s , p a s t a l a n d s c a p e baked and b l i n d " ( 2 0 , 
2 1 ) . H e r e and a t o t h e r p o i n t s , C h r i s t i n e ' s i n n o c e n t , s c h o o l g i r l p a s t 
m e r g e s w i t h a more c h a r g e d p r e s e n t . T h e g i r l s a r e no l o n g e r s c h o o l g i r l s , 
b u t more w a r l i k e , more m i l i t a r y , a nd t h e y a r e a l s o c u r i o u s l y a d u l t , so 
t h a t H e r b e r t " a p p r a i s e [ s ] " t h e " b o s s y b l o n d e " who l e a d s them "as t h o u g h 
s h e w e r e t w e n t y " ( 2 1 ) . When t h e h o r d e g e t s o f f t h e t r a i n , C h r i s t i n e 
w a t c h e s t h e b o s s y b l o n d e ' s t o u g h n e s s d i s s o l v e as s h e i s a b s o r b e d i n t o 
h e r f a m i l y ' s t h e a t r i c s , a m e l o d r a m a s i m i l a r t o t h a t o f t h e f a m i l y i n 
" A b o u t G e n e v a . " F o r C h r i s t i n e , e v e r y t h i n g s i g n i f i e s ; e v e r y e v e n t e v o k e s 
a memory, o r a s t o r y , o r a r e a c t i o n , so t h a t h e r own p a s t and t h e c u l t u r e 
h i s t o r y b l e n d i n t a b l e a u s s u c h as t h e s c e n e w i t h t h e " f i e r c e l i t t l e g i r l s 
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As t h e t r a i n t r a v e l s a c r o s s F r a n c e and c r o s s e s t h e R h i n e i n t o 
Germany, r e m i n d e r s and s u g g e s t i o n s o f t h e war and t h e p a s t m u l t i p l y . 
T h e r e a r e " s h e l l - p o c k e d g r e y h a n g a r s " a c r o s s t h e R h i n e ( 1 6 ) ; a t a s t o p 
v e r y n e a r t h e E a s t German b o r d e r , t h e r e i s b a r b e d w i r e , and s o l d i e r s a t 
o b s e r v a t i o n p o s t s . The c o n d u c t o r i s s u e s o r d e r s on e v e r y p o s s i b l e o c c a s i o n ; 
when he w a r n s C h r i s t i n e t o keep t h e t r a i n windows c l o s e d b e c a u s e o f b r u s h -
f i r e s , s h e i m a g i n e s " t h e h o l o c a u s t t h e y m i g h t become" ( 3 6 ) ; p a s t and 
p r e s e n t merge a g a i n when t h e n a r r a t o r comments, f o l l o w i n g C h r i s t i n e ' s 
p l e a t o t h e c o n d u c t o r t o l e t h e r open t h e window: " I t was t r u e t h a t t h e r e 
were no s i g n s o f t r o u b l e e x c e p t f o r b u r n e d - o u t p a t c h e s o f g r a s s . Not e v e n 
a t r a c e o f a s h r e m a i n e d on t h e s k y , n o t e v e n a c i n d e r " ( 3 6 ) . S t r a g g l i n g 
t r o o p s o f s o l d i e r s a p p e a r a t c r o s s i n g s ; a t one "unknown s t a t i o n , " t h e 
t r a i n , as i f i t had a m i n d o f i t s own, p a u s e s l o n g e nough f o r them t o 
s e e one o f t h e s e d e t a c h m e n t s , a s i f t h i s d i s p l a y were one v e r s i o n , one 
i n c a r n a t i o n o f t h e p a s t , one p o s s i b l e s t a t i o n t o w a r d t h e f u t u r e : 

T h e i r t r a i n s l o w e d a t an unknown s t a t i o n , t h e n c h a n g e d 
i t s m i n d and p i c k e d up s p e e d , b u t n o t b e f o r e t h e y ' d 
been g i v e n a c h a n c e t o s e e a d e t a c h m e n t o f c o n s c r i p t s 
o f t h e army o f t h e F e d e r a l R e p u b l i c i n t h e i r c r u m p l e d 
u n i f o r m s and d u s t y b o o t s and w i t h t h e i r l o n g h a i r 
h a n g i n g i n s t r i n g s . She saw them as s h e i m a g i n e d 
H e r b e r t must be s e e i n g them: s m a l l , r o u n d - s h o u l d e r e d , 
r a t h e r d a r k . B l o n d , b l u e - e y e d g e n e s were on t h e wane 
i n E u r o p e . ( 5 0 ) 

C h r i s t i n e r e g i s t e r s H e r b e r t ' s a m b i v a l e n c e t o w a r d t h e p a s t a s s h e w a t c h e s 
him " b r o o d i n g " o v e r t h e s p e c t a c l e o f t h e s e " u n t i d y s o l d i e r s , " e v e n 
t h o u g h he i s a p a c i f i s t ( 5 1 ) . 

A t t h e s t o p b e f o r e P e g n i t z , p o r t e n t s o f d i s o r d e r b e g i n t o mount. 
C h r i s t i n e l i s t e n s t o a " c u l t u r a l g r o u p l e a d e r " p l a c a t i n g h i s g r o u p o f 
t h e a t r e - g o e r s , s t r a n d e d a t t h e s t a t i o n , by l i s t i n g a s e r i e s o f g r e a t 
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German cu l tura l f i gu re s . S i g n i f i c a n t l y , the cu l tu ra l leader is l inked 

with the buf foon- l i ke (but a lso l out i sh ) f i gure of the conductor: he 

s i t s "not quite . . . [ l ike] a cu l tured person, more the way a t r a i n 

conductor might perch between rounds" ( 69). A f ter l u l l i n g his group by 

l i s t i n g about "one hundred f a m i l i a r names," the leader "suddenly s a id , 

37 

'The Adol f - t ime . . . " ' [s ic] (69-70). Chr i s t ine picks up the group's 

sudden "creaking thoughts": "Oh, God, where i s th i s kind of t a lk taking 

us?" (70). A l l of these a l l u s i o n s , d i r e c t and i n d i r e c t , to the "Ado l f 

time" form an increas ing ly ominous background for the t r a i n r i d e , which 

ends in Pegnitz in a f l u r r y of s o l d i e r s , o f posturing author i ty and 

t e r r i f i e d passengers. 

Herbert and Chr i s t ine continue to respond d i f f e r e n t l y to au thor i t y , 

even though they ( l i k e the horde of l i t t l e g i r l s ) recognize that the con­

ductor i s a mere ca r i ca ture of power. Herbert ' s response is to compose 

a mental l e t t e r of complaint to the proper a u t h o r i t i e s ; he imagines 

mai l ing i t to a range of media o u t l e t s , "but not to any part of the oppo­

s i t i o n press. He wanted to throw rocks at o f f i c i a l bungl ing, but the 

same rocks must not s t r i k e the e lected government" (55). Again readers 

r e a l i z e that Herbert ' s s t y l e i s to conform amiably, to maintain the 

status quo no matter how severely provoked; when a l l of the passengers 

in the compartment are su f focat ing in the heat, he s i t s "as calm as an 

incarnat ion of Buddha," even though he i s su f fe r ing as much as anyone 

e l se (27). Yet the f i gures in power are cons i s ten t l y presented as 

clownish impostors, act ing the i r ro les out ; in f a c t , Herbert himself i s 

an expert mimic. Chr i s t ine thinks that the conductor 's voice is very 

much l i k e He rbe r t ' s , im i ta t ing a "ce lebrated Bavarian p o l i t i c i a n address­

ing a crowd of peasants" (20). Herbert ' s amiable pa s s i v i t y cons t i tu tes 
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an i n v i t a t i o n f o r a u t h o r i t y t o i m p o s e i t s e l f . The c o n d u c t o r , h o w e v e r , 
r e p e a t s h i s o r d e r s " q u i t e h o p e l e s s l y , " " f o r who c o u l d p o s s i b l y be a f r a i d 
o f s u c h a j o l l y l i t t l e p e r s o n ? " ( 2 1 ) The q u e s t i o n . p r o v e s r h e t o r i c a l , as 
we s e e d u r i n g t h e c o u r s e o f t h e t r a i n r i d e ; t h e c o n d u c t o r , l i k e t h e 
F r e n c h p o r t e r , l i k e t h e g r o u p c u l t u r a l l e a d e r , i s b o t h c o m i c a l l y harm­
l e s s a n d a p o t e n t i a l l y t e r r i f y i n g f i g u r e . The empty p o s t u r i n g o f a u t h o r i t y - -
t h e " s m a l l p o s s i b i l i t y " o f F a s c i s m i n i n d i v i d u a l s - - a p p e a r s s u f f i c i e n t t o 
i n s p i r e o b e d i e n c e , " s l e e p w a l k i n g , " a n d t e r r o r . 

T h e d i v i s i o n s between H e r b e r t and C h r i s t i n e r u n d e e p e r t h a n t h e i r 
d i f f e r e n t r e s p o n s e s t o a u t h o r i t y . When H e r b e r t e x p l a i n s h i s work t o t h e 
N o r w e g i a n who i s s h a r i n g t h e i r c o m p a r t m e n t , we l e a r n t h a t H e r b e r t i s 
" s c r u p u l o u s a b o u t p r o v i d i n g c o r r e c t i n f o r m a t i o n b u t d i d n o t f e e l o b l i g e d 
t o a n s w e r f o r p i c t u r e s r a i s e d i n t h e i m a g i n a t i o n " ( 2 3 ) . He i s a n o t h e r 
i n t h e l i n e o f " c o m m i s s i o n e r " f i g u r e s i n t h e s e s t o r i e s , a l l o w i n g o n l y o n e 
m e a n i n g f o r e a c h w o r d ; e v e n i n h i s c o n v e r s a t i o n s w i t h L i t t l e B e r t , he 
c a r e f u l l y s l a n t s h i s i n f o r m a t i o n , s p e a k i n g l i k e t h e m o d e r n t e c h n o c r a t 
t h a t he i s . The n a r r a t o r i s c a r e f u l t o p o i n t o u t t h i s q u a l i t y i n H e r b e r t ' s 
l a n g u a g e : d e s c r i b i n g H e r b e r t ' s e x p l a n a t i o n t o B e r t a b o u t t h e t r a i n r i d e , 
t h e n a r r a t o r t r a n s c r i b e s H e r b e r t ' s l a n g u a g e word f o r w o r d : " b e c a u s e t h e 
.German t r a i n w o u l d n o t h a v e a r e s t a u r a n t c a r , H e r b e r t w e n t on c a l m l y . 
H i s a c t u a l w ords w e r e , ' B e c a u s e t h e r e w i l l be no f a c i l i t i e s f o r e a t i n g 
on t h e s e c o n d t r a n s p o r t 1 " ( 9 ) . I n b o t h c a s e s , C h r i s t i n e d i s t i n g u i s h e s 
b e t w e e n h e r v i e w o f " i n f o r m a t i o n " and H e r b e r t ' s : " C h r i s t i n e t h o u g h t t h a t 
s h e knew what " i n f o r m a t i o n " t r u l y was, and had known f o r some t i m e . She 
c o u l d s e e i t p l a i n l y , i n f a c t ; i t c o n s i s t e d o f f i n e s i l v e r c r y s t a l s f o r m ­
i n g a p a t t e r n , d a n c i n g , s e p a r a t i n g , d i s s o l v i n g i n a g l i t t e r i n g t r a i l 
a l o n g t h e window" ( 2 3 ) . B u t b e c a u s e H e r b e r t c a n n o t ( o r w i l l n o t ) r e s p o n d 
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t o C h r i s t i n e ' s s u g g e s t i o n s t h a t e v e n t s s i g n i f y , t h a t t h e i r i n d i v i d u a l 
d i s c o m f o r t s a r e l i n k e d , p e r h a p s , t o a more g e n e r a l d i s o r i e n t a t i o n , com­
m u n i c a t i o n b e t w e e n them i s , as G a l l a n t p u t s i t , " s h o r t c i r c u i t e d . " The 
gap between H e r b e r t and C h r i s t i n e i s c l e a r e s t when C h r i s t i n e s p e a k s 
f i g u r a t i v e l y , v i o l a t i n g H e r b e r t ' s c a t e g o r i e s o f a c c e p t a b l e d i s c o u r s e . 
When she t r i e s , f o r e x a m p l e , t o e x p a n d t h e s i g n i f i c a n c e o f t h e i r i n d i ­
v i d u a l d i s c o m f o r t , t o make i t i n t o a r e f l e c t i o n o f a more g e n e r a l c o n d i ­
t i o n , H e r b e r t r e f u s e s t o r e s p o n d : 

'But s o m e t i m e s . . . one f e e l s more. More t h a n 
j u s t o n e ' s i r r i t a t i o n , I mean. E v e r y t h i n g o p e n s , 
l i k e a p o m e g r a n a t e . More t h i n g s have gone wrong 
t h a n one i m a g i n e d . You b e g i n t o s e e t h a t t o o . ' 

' L i t t l e B e r t has n e v e r s e e n a p o m e g r a n a t e , ' s a i d 
H e r b e r t . T h e r e were f o r m s o f c o n v e r s a t i o n he s i m p l y 
r e f u s e d t o a c c e p t . ( 2 6 ) 

B u t we c a n r e a d C h r i s t i n e ' s r e m a r k s on a t l e a s t t h r e e l e v e l s . F i r s t , 
s h e i s a l l u d i n g t o t h e d i s c o m f o r t and i r r i t a t i o n o f t h e a c t u a l t r a i n 
r i d e ; s e c o n d , s h e i s s u g g e s t i n g t h a t t h e i r r e l a t i o n s h i p has gone w r o n g ; 
t h i r d , she i s r e f l e c t i n g on t h e d i r e c t i o n o f t h e w h o l e c u l t u r e , s y m b o l ­
i z e d by t h e t r a i n ' s e r r a n t w a n d e r i n g s . 

F o l l o w i n g on t h i s , h e r f i r s t i n t i m a t i o n o f a g e n e r a l b reakdown o f 
o r d e r , C h r i s t i n e b e g i n s t o r e c e i v e t h e f i r s t , and l o n g e s t o f t h e s t o r i e s 
she " p i c k s u p " - - t h i s one f r o m t h e o l d woman s h a r i n g t h e i r c o m p a r t m e n t . 
C h r i s t i n e ' s " i n f o r m a t i o n " f u n c t i o n s on s e v e r a l l e v e l s : s h e c a l l s i t 
" i n t e r f e r e n c e " b e c a u s e i t d i s t r a c t s h e r f r o m h e r own p r o b l e m s w i t h H e r b e r t 
a n d L i t t l e B e r t , b u t i t a l s o p r o v i d e s h e r w i t h i n s i g h t ( o f t e n c o m i c , o f t e n 
b a n a l ) i n t o i n d i v i d u a l s ' w a r t i m e e x p e r i e n c e . 

The two c h a r a c t e r s who s h a r e t h e i r c o m p a r t m e n t b r i n g w i t h them t h e 
two t h i n g s H e r b e r t d i s l i k e s m o s t w h i l e t r a v e l ! i n g - - t h e s m e l l o f f o o d , and 
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s i n g i n g . 0 0 The c o m i c a l l y s p a r e d e s c r i p t i o n s o f t h e s e two f i g u r e s a n n o u n c e 
t h e i r f u n c t i o n s a s c a r i c a t u r e s . The o l d woman's e n t r a n c e , f o r e x a m p l e , 
i s c o m i c a l l y , d r a m a t i c a l l y c o m p r e s s e d : s h e i s " c a r r y i n g bags and p a r c e l s 
and a h e a v y - l o o k i n g c a s e t h a t s h e l i f t e d l i k e a f e a t h e r t o t h e r a c k be­
f o r e H e r b e r t c o u l d h e l p " ; s h e has " s p a r s e o r a n g e - b l o n d h a i r done up i n a 
m a t t e d b e e h i v e , a l o n g n o s e , s m a l l g r e y e y e s , and [ w e a r s ] a p r i n t e d d r e s s 
and t h i c k b l a c k s h o e s " ( 1 7 ) . Her s t o r y i s o f h e r f o r t y - s e v e n y e a r s o j o u r n 
i n A m e r i c a , one o f a q u a r t e t o f f i r s t c o u s i n s who p a i r e d o f f and m a r r i e d . 
Her t a l e i s a c o m i c a l , n e v e r - e n d i n g l i s t o f t h e f o o d s h e c o o k e d f o r a l l 
o f them; s h e i s now a d i a b e t i c , m u n c h i n g e n d l e s s l y o n an a s s o r t m e n t o f 
c a n d y and f r u i t . I n t e r s p e r s e d w i t h h e r l i s t s o f d i s h e s i s t h e s t o r y o f 
t h e f a m i l i e s ' i s o l a t i o n i n A m e r i c a , p a r t i c u l a r l y d u r i n g t h e war, and t h e 
s t o r y o f t h e n e x t g e n e r a t i o n ' s a s s i m i l a t i o n . She has come b a c k t o t e n d 
h e r h u s b a n d ' s g r a v e i n Germany so t h a t s h e c a n i n h e r i t h i s money. Her 
r e m i n i s c e n c e s " i n t e r f e r e " s p o r a d i c a l l y w i t h C h r i s t i n e ' s own m u s i n g s , 
w h i l e h e r c o m p u l s i v e e a t i n g n a u s e a t e s h e r f e l l o w - p a s s e n g e r s . The o t h e r 
p a s s e n g e r i s e q u a l l y i m p r o b a b l e : he i s a N o r w e g i a n " a s t a l l a s H e r b e r t , 
w e a r i n g a b l o n d b e a r d . He had a t h i c k n o s e , e y e s a s b l u e a s a d o l l ' s , 
a n d b a l d s p o t l i k e a t o n s u r e " ( 1 6 ) . He has come t o Germany t o t e a c h a 
summer c o u r s e on h i s s p e c i a l u s e o f Yoga i n s i n g i n g . E g g ed on by 
C h r i s t i n e , who i s a n n o y e d a t H e r b e r t ' s i n f a t u a t i o n w i t h a l i t t l e g i r l he 
s e e s a t a c r o s s i n g , t h e N o r w e g i a n f i l l s t h e c o m p a r t m e n t w i t h h i s s i n g i n g , 
a d d i n g t o e v e r y o n e ' s d i s c o m f o r t . More i m p o r t a n t l y , he s e r v e s a s a f o i l 
f o r H e r b e r t ' s p l e a s a n t i r o n i e s on t h e i s s u e o f Germany's payment o f war 
r e p a r a t i o n s . B o t h H e r b e r t and t h e N o r w e g i a n ( b o t h a r e " a m i a b l e " ) p r o f e s s 
t o be o p e n - m i n d e d on t h e s u b j e c t ; e a c h i s a n x i o u s n o t t o o f f e n d t h e o t h e r . 
H e r b e r t ' s t o n e i s so p l e a s a n t , so n e u t r a l t h a t i t i s " i m p o s s i b l e f o r t h e 
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two s t r a n g e r s [ t h e N o r w e g i a n and t h e o l d l a d y ] t o t e l l i f [he] was g l a d 
o r s o r r y " a t t h e f a c t t h a t b e n e f i c i a r i e s , a c c o r d i n g t o a c t u a r i a l s t u d i e s , 
d i e d e a r l i e r t h a n n o r m a l . H e r b e r t ' s r e f u s a l t o be h e l d a c c o u n t a b l e f o r 
t h e s e d e b t s — a n d t h e N o r w e g i a n ' s b e l i e f t h a t he s h o u l d — a r e c o n v e y e d 
p o l i t e l y : 

' I t i s o n l y r i g h t t h a t y o u pay,' s a i d t h e N o r w e g i a n , 
t h o u g h n o t a g g r e s s i v e l y . 

'Of c o u r s e i t i s r i g h t , ' s a i d H e r b e r t , s m i l i n g . 
'However, I o b j e c t t o y o u r u s e o f " y o u " . ' (49) 

H e r b e r t ' s a t t i t u d e t o t h e p a s t i s more s h a r p l y a m b i v a l e n t t h a n h i s p o l i t e ­
n e s s c o n v e y s . H i s a m b i v a l e n c e c e n t r e s on h i s f a m i l y ' s w a r t i m e e x p e r i e n c e . 
H e r b e r t has had "bad l u c k w i t h women": h i s w i f e r a h o f f , a nd h i s m o t h e r 
was p u t i n a p r i s o n camp when he was t h r e e f o r h o l d i n g t o h e r r e l i g i o u s 
c o n v i c t i o n s . Her camp e x p e r i e n c e e r o d e s a l l o f h e r f o r m e r f a i t h i n 
p e o p l e and God. She l e a v e s H e r b e r t t w i c e , " o n c e u n d e r a r r e s t , and o n c e 
t o d i e " (14-15). H e r b e r t ' s a m b i v a l e n t a t t i t u d e s c o m b i n e h i s m o t h e r ' s 
w a r p e d v i s i o n o f h u m a n i t y w i t h h i s own e n l i g h t e n e d , a m i a b l e v e n e e r o f 
l i b e r a l i s m . H i s m o t h e r ' s l i f e a n d d e a t h " g a v e him s u c h m i x e d f e e l i n g s , 
made him so s a d and u n c o m f o r t a b l e , t h a t he w o u l d s a y n o t h i n g e x c e p t 'Oh, 
a C h r i s t i a n s e r m o n ? ' when s o m e t h i n g r e m i n d e d him o f i t " (14). 

L i k e many o t h e r c o u p l e s i n G a l l a n t ' s f i c t i o n , C h r i s t i n e and H e r b e r t 
do come t o g e t h e r f o r a v e r y b r i e f moment; t h i s c o n t a c t c o n t a i n s a l l t h e 
t e n s i o n s a n d c o n t r a d i c t i o n s t h a t h a v e emerged on t h e t r a i n . H e r b e r t t a k e s 
C h r i s t i n e t o an empty c o m p a r t m e n t and d r a w s t h e c u r t a i n s c l o s e d ; t h e f i r s t 
t h i n g he must know i s why C h r i s t i n e i s r e a d i n g D i e t r i c h B o n h o e f f e r ' s 
e s s a y s . B o n h o e f f e r was m a r t y r e d by t h e N a z i s f o r h i s r e s i s t a n c e ; h i s 
L e t t e r s a n d P a p e r s From P r i s o n a r e e x h o r t a t i o n s t o i n d i v i d u a l s t o assume 
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r e s p o n s i b i l i t y f o r t h e i r a c t i o n s , t o t a k e c o u r a g e i n t h e i r C h r i s t i a n 
39 

f a i t h . B o n h o e f f e r ' s r e s p o n s e t o h i s t o r y t h r e a t e n s H e r b e r t , i n t h a t i t 
c o u n t e r s H e r b e r t ' s a c c o m m o d a t i o n w i t h t h e p a s t . S o , e a r l i e r , H e r b e r t 
r e m a r k s d i s p a r a g i n g l y t o L i t t l e B e r t , "The book i s s u p p o s e d t o t e l l 
C h r i s t i n e how t o t h i n k " ( 3 7 - 3 8 ) . When C h r i s t i n e e x p l a i n s t o H e r b e r t t h a t 
s h e i s r e a d i n g t h e book f o r an e x a m i n a t i o n , t h e t h e o l o g y s t u d e n t ' s t e s t 
becomes h e r s , a nd H e r b e r t ' s , and G e r m a n y ' s . And when C h r i s t i n e e x p l a i n s 
t h a t t h i s t e s t i s f o r t h o s e who have " f a i l e d t h e i r y e a r , " h e r comment 
r e s o n a t e s b e y o n d t h e p a r t i c u l a r s i t u a t i o n , e x t e n d i n g t o a g e n e r a l f a i l u r e 
t o " p a s s " B o n h o e f f e r ' s r i g o r o u s t e s t . H e r b e r t , t y p i c a l l y , o n l y u n d e r ­
s t a n d s C h r i s t i n e o n o n e l e v e l . He r e s p o n d s : " ' T h a t a c c o u n t s f o r t h e 
B o n h o e f f e r . W e l l . Our L i t t l e C h r i s t i a n . What good d o e s i t do him i f 
you r e a d ? ' " C h r i s t i n e ' s r e s p o n s e t a k e s i n more m e a n i n g s t h a n t h e 
l i t e r a l : " ' I t may do me g o o d , a n d what i s good f o r me i s good f o r b o t h 
o f y o u . I s n ' t t h a t s o ? ' F o r t h e s e c o n d t i m e t h a t d a y h e r v i s i o n was 
s h a k e n by t e a r s " ( 4 5 ) . T h e f i r s t t i m e s h e c r i e s i s o v e r t h e s c e n e w i t h 
t h e F r e n c h p o r t e r , g a z i n g o u t t h e h o t e l window a t a v i s i o n o f h e r i n n o ­
c e n t , r e m o t e c h i l d h o o d . Now she d e s p a i r s a t r e c o n c i l i n g B o n h o e f f e r ' s 
c l a i m s f o r an e t h i c a l , m o r a l r e s p o n s e t o l i f e w i t h H e r b e r t ' s demands f o r 
a r e l a t i o n s h i p l i b e r a t e d f r o m t h e p a s t . So s h e t e l l s him t h a t s h e l o v e s 
him, b u t t h a t t h e r e has been t o o much " i n t e r f e r e n c e " - - t o o much i n f o r ­
m a t i o n f r o m s o u r c e s l i k e B o n h o e f f e r , s o u r c e s w h i c h w o u l d r u f f l e H e r b e r t ' s 
e q u a n i m i t y . 

H e r b e r t c a n n o t u n d e r s t a n d C h r i s t i n e on t h i s l e v e l , a n d C h r i s t i n e 
becomes a n n o y e d w i t h H e r b e r t f o r " v e e r i n g o f f i n t o t a l k a n d a n a l y s i s , " 
l i k e h e r f i a n c e ; b u t t a l k a n d a n a l y s i s a r e a v e n u e s o f c o m m u n i c a t i o n w h i c h 
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m i g h t l e a d t o a r e c o n c i l i a t i o n b etween them a n d w i t h t h e i r s h a r e d p a s t 
( 4 6 ) . S u d d e n l y H e r b e r t begs h e r t o m a r r y h i m - - " t o m o r r o w , t o d a y " ( 4 6 ) . 
B u t a s t h e n a r r a t o r p o i n t s o u t i n t h e o p e n i n g d e s c r i p t i o n o f H e r b e r t , 
he i s i n c a p a b l e o f r e m e m b e r i n g a n y t h i n g t h a t he s a y s a b o u t l o v e o r commit­
ment: " H e r b e r t d i d n o t h e a r what he was s a y i n g a nd h i s words d i d n o t 
come b a c k t o him, n o t e v e n a s an e c h o . He d i d n o t f o r g e t t h e p r o m i s e ; 
he had n o t h e a r d i t . S e c o n d s l a t e r i t was a s i f n o t h i n g had been s a i d " 
( 4 6 ) . I f C h r i s t i n e p i c k s up " i n t e r f e r e n c e " and " i n f o r m a t i o n " f r o m t h e 
a t m o s p h e r e , t h e n H e r b e r t c o u n t e r p o i n t s h e r e x t r a o r d i n a r y s e n s i t i v i t y w i t h 
h i s b l a n k i n s c r u t a b i l i t y : C h r i s t i n e p i c k s up s i g n a l s f r o m s t r a n g e r s , 
w h i l e H e r b e r t c a n n o t e v e n remember h i s own. Now C h r i s t i n e a r r i v e s a t a 
p e r c e p t i o n w h i c h many G a l l a n t c h a r a c t e r s s h a r e a s t h e y c o n t e m p l a t e o t h e r 
f i g u r e s : s h e r e a l i z e s t h a t s h e "knew n o t h i n g a b o u t him" ( 4 7 ) . A t t h e 
same t i m e , s h e r e c o g n i z e s , a g a i n , H e r b e r t ' s t a l e n t s a s a m i m i c , w h i c h do 
n o t s q u a r e w i t h h e r image o f him a s a " b u s y and p r a c t i c a l man" ( 4 7 ) . 
The p o i n t o f t h i s r e c o g n i t i o n i s t h a t H e r b e r t ' s p r a c t i c a l i t y s t o p s s h o r t 
o f a t a l e n t f o r c o m m u n i c a t i o n : he c a n ape a u t h o r i t y as w e l l a s s u b m i t t o 
i t ( b y " s l e e p w a l k i n g " ) b u t he c a n n o t e n t e r i n t o r e l a t i o n s h i p w i t h C h r i s t i n e , 
o r h i m s e l f , o r t h e p a s t . S o , f o r C h r i s t i n e , " t h e l a n d s c a p e was h o p e l e s s " 
a t t h e end o f t h i s i n t e r r o g a t i o n ( 4 7 ) ; t h e o n l y t h i n g t h a t H e r b e r t i s 
c o n c e r n e d a b o u t i s " t h i s t r a i n , w h i c h i s r u n n i n g a l l o v e r t h e map" ( 4 7 ) . 
A n o t h e r l e v e l o f m e a n i n g ( w h i c h H e r b e r t a g a i n r e f u s e s t o a c k n o w l e d g e ) 
a c c r u e s t o t h i s e n c o u n t e r ( a n d t o t h e w h o l e j o u r n e y ) when C h r i s t i n e 
w o n d e r s w h e t h e r s h e s h o u l d r e p e a t t h e s t o r y a b o u t L e n i n and t h e s e a l e d 
t r a i n t o H e r b e r t ; when s h e d o e s t e l l him t h e s t o r y , "he s m i l e [ s ] , no 
more" ( 4 7 ) . 4 0 
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The c l o s i n g e p i s o d e a t P e g n i t z b r i n g s t o g e t h e r a l l o f t h e m o t i f s 
w h i c h have c o l o u r e d t h e j o u r n e y f r o m i t s b e g i n n i n g . P a s t a n d p r e s e n t 
merge a s t h e d i a l o g u e c o n t i n u a l l y e c h o e s b e y o n d t h e l i t e r a l l e v e l , r e ­
c r e a t i n g a w a r t i m e a t m o s p h e r e c h a r g e d w i t h menace and c o n f u s i o n . S o , 
f o r e x a m p l e , when l i t t l e B e r t a s k s C h r i s t i n e t o t a k e him t o t h e b a t h r o o m , 
h e r e x c h a n g e w i t h H e r b e r t i s o m i n o u s : " ' I s t h e r e t i m e ? ' s h e a s k e d 
H e r b e r t . She saw him nod b e f o r e a new wave o f ' s o l d i e r s p u s h e d him b a c k " 
( 7 8 ) . 

T h r o u g h o u t , l i t t l e B e r t has p e s t e r e d C h r i s t i n e t o r e a d him s t o r i e s 
a b o u t B r u n o t h e s p o n g e f r o m t h e B o n h o e f f e r e s s a y c o l l e c t i o n . B u t e a c h 
t i m e s h e b e g i n s t o r e a d , H e r b e r t has c u t h e r o f f , c o m p l a i n i n g t h a t h e r 
i n v e n t i o n s a r e t o o s i l l y , t o o m i l i t a r y , t o o i m a g i n a r y , a l l p o t e n t i a l l y 
h a r m f u l t o l i t t l e B e r t . Now l i t t l e B e r t has g r a v i t a t e d t o C h r i s t i n e ' s 
s p h e r e o f i n f l u e n c e . She r e a d s a l i n e o f B o n h o e f f e r : "'Shame and 
r e m o r s e a r e g e n e r a l l y m i s t a k e n f o r one a n o t h e r 1 " ; s h e c o n c l u d e s t h a t 
" ' i t ' s no g o o d r e a d i n g t h a t ' " ( 8 0 ) . B o n h o e f f e r i s a l l u d i n g t o a b r o a d e r 
a r e a o f e x p e r i e n c e t h a n C h r i s t i n e ' s r e l a t i o n s h i p w i t h H e r b e r t . A t t h i s 
p o i n t C h r i s t i n e l o o k s t o l i t t l e B e r t f o r s u p p o r t a n d f o r human c o n t a c t , 
l o o k i n g t o t h e f u t u r e r a t h e r t h a n t h e p a s t . H e r e a s e l s e w h e r e , G a l l a n t 
r e v e r s e s an e a r l i e r " t a b l e a u " t o c o n v e y a c h a r a c t e r ' s t r a n s f o r m a t i o n . 
S oon a f t e r t h e y b o a r d t h e t r a i n , C h r i s t i n e o p e n s B o n h o e f f e r t o r e a d , and 
" l i t t l e B e r t [ i s ] b e s i d e h e r i n a s e c o n d . He [ s t a n d s ] l e a n i n g , b r e a t h ­
i n g u n p l e a s a n t l y on h e r b a r e arm, commanding h e r t o r e a d a b o u t B r u n o " 
( 1 2 ) . A t P e g n i t z , t h e r o l e s a r e r e v e r s e d . Now, a f t e r r e a d i n g B o n h o e f f e r , 
C h r i s t i n e " l e a n e d a g a i n s t t h e c h i l d a n d f e l t h i s c o m f o r t i n g b r e a t h on h e r 
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arm" ( 8 0 ) . The r e v e r s a l c o m m u n i c a t e s l i t t l e B e r t ' s m e t a m o r p h o s i s i n t o 
a " c h i l d " f r o m a " l i t t l e ( H e r ) B e r t " f o r C h r i s t i n e , and i t a l s o c o n v e y s 
C h r i s t i n e ' s n e e d f o r human c o n t a c t , f o r " c o m f o r t i n g b r e a t h " ( 8 0 ) . 

T r u e t o f o r m , t h e c o n d u c t o r a p p e a r s and p e r f o r m s a f i n a l c h a r a c t e r ­
i z a t i o n o f a u t h o r i t y . " B e i n g s o m e t h i n g o f a c o m e d i a n , " he d o e s an 
" e x c e l l e n t i m p e r s o n a t i o n o f someone t h r o w i n g a s i l e n t t a n t r u m " ( 8 0 ) . 
L i t t l e B e r t c a n s e e t h a t he i s p l a y i n g , b u t t h e women s i t t i n g i n t h e 
w a i t i n g room, who r e s e m b l e r e f u g e e s ( " g r o u p e d by n a t i o n a l i t y " [ 7 9 ] ) a r e 
t e r r i f i e d . C h r i s t i n e i s " s u r p r i s e d t o f e e l t h e p a n i c — s t r o n g e r t h a n mere 
d i s a p p r o v a l - - t h a t t h e o t h e r women were s i g n a l l i n g now" ( 8 0 ) . C h r i s t i n e 
f a c e s down t h e c o n d u c t o r , who i m m e d i a t e l y b e g i n s t o p l e a d h i s c a s e t o 
h e r , a s i f he were a b o u t t o be p u t on t r i a l f o r war c r i m e s : " ' B u t I 

was k i n d on t h e t r a i n . I l e t y o u keep t h e window o p e n when we went 
t h r o u g h t h e f i r e z o n e . . . . Y o u ' l l t e s t i f y f o r me, t h e n ? ' " ( 8 1 ) . L i k e 
t h e unmasked c o n d u c t o r , t h e g r o u p c u l t u r a l l e a d e r has a l s o been s t r i p p e d 
o f h i s a u t h o r i t y i n t h e pandemonium: C h r i s t i n e s p o t s him w i t h h i s g r o u p 
i n t h e m i d d l e o f a c r o w d ; he has " l o s t h i s s p e c t a c l e s and was b a r e l y 
r e c o g n i z a b l e w i t h o u t them. H i s e y e s were s m a l l and b l u e , and he l o o k e d 
i n s a n e " ( 7 8 ) . 

As t h e c o n f u s i o n i n t h e s t a t i o n m o u n t s , C h r i s t i n e c l e a v e s t o l i t t l e 
B e r t , t e l l i n g him t h a t " ' w h a t e v e r h a p p e n s ... we must n o t become 
s e p a r a t e d . We must n e v e r l e a v e e a c h o t h e r ' " ( 7 9 ) . H e r own c o n f u s i o n i s 
a p p a r e n t ; when l i t t l e B e r t a s k s h e r t o r e a d a g a i n j d e m a n d i n g "what 
h a p p e n s ? " s h e c o n f e s s e s , ' " I d o n ' t know anymore'" ( 8 1 ) . The s t o r y moves 
t o i t s u n r e s o l v e d c l o s e i n a commotion s u g g e s t i n g t h e i m m i n e n t d e p a r t u r e 
o f p r i s o n e r t r a n s p o r t s , w h i l e C h r i s t i n e , c h a r a c t e r i s t i c a l l y , i s "wonder­
i n g a n d w e i g h i n g , as r e l u c t a n t a s e v e r t o make up h e r m i n d " ( 8 7 ) . The 
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o t h e r women i n t h e w a i t i n g room r e s p o n d t o t h e " g r e a t s t i r " i n t h e y a r d s 
"as i f t h e y knew what t h i s a n i m a t i o n meant and had been w a i t i n g f o r i t " : 
" L i g h t s b l a z e d , v o i c e s b a w l e d i n d i a l e c t , a dog b a r k e d . . . t h e women 
p i c k e d up t h e i r p a r c e l s a n d f i l e d o u t w i t h o u t h a s t e and w i t h o u t l o o k i n g 
b a c k " ( 8 7 ) . C h r i s t i n e , p e r h a p s more c o n f i d e n t a t t h e new bond e s t a b ­
l i s h e d b e t w e e n h e r and l i t t l e B e r t , " r e l a x e [ s ] h e r g r i p on t h e c h i l d , as 
i f he were someone s h e l o v e d b u t was n o t a f r a i d o f l o s i n g " ( 8 7 ) . Her 
f i n a l r e s p o n s e t o h i s demand t h a t s h e r e a d i s t o s t a r t a g a i n on a s t o r y 
w h i c h H e r b e r t had i n t e r r u p t e d e a r l i e r , a t a l e a b o u t f i v e b r o t h e r s w i t h 
t h e same name: 

She had been h o p i n g a l l d a y t o h a v e t h e l a s t w o r d , 
w i t h o u t i n t e r f e r e n c e . She h e l d l i t t l e B e r t and s a i d 
a l o u d , " B r u n o had f i v e b r o t h e r s , a l l named G e o r g . 
B u t G e o r g was p r o n o u n c e d f i v e d i f f e r e n t ways i n t h e 
f a m i l y , so t h e r e was no c o n f u s i o n . T h e y were c a l l e d 
t h e G o y s h , t h e Y u r s h , t h e S h o r s h ..." [ s i c ] ( 8 8 ) 

R o n a l d H a t c h comments t h a t t h e s t o r y C h r i s t i n e t e l l s l i t t l e B e r t 
" s u g g e s t s t h e b r o t h e r h o o d o f man": 

F o r a moment, t h e r e a d e r w o n d e r s w h e t h e r C h r i s t i n e i s 
h o t . r e a c h i n g o u t t o t h e c h i l d i n a r a r e g e s t u r e o f 
k i n d n e s s . T h e n one r e a l i z e s s h e d o e s t h i s a t t h e v e r y 
moment when a c t i o n i s n e e d e d t o c a t c h t h e t r a i n . From 
a l i b e r a l v i e w p o i n t , i t m i g h t be s e e n as a p o s i t i v e 
g e s t u r e , b u t t h e s t o r y , I s u g g e s t , has r a d i c a l i z e d us 
w e l l b e y o n d s u c h l i b e r a l , Utopian p o s s i b i l i t i e s . M o s t 
r e a d e r s w i l l s e e C h r i s t i n e ' s a c t i o n a s a r e t r e a t t o t h e 
a b s t r a c t r e a l m o f m i n d , o f r e a s o n , when t h e r e q u i r e m e n t 
i s a c o n f r o n t a t i o n w i t h t h e p r e s e n t moment. 41 

C h r i s t i n e ' s f i n a l p o s t u r e i s as a m b i g u o u s as H e r b e r t ' s " s l e e p w a l k i n g " 
p o s e e a r l i e r ; c l e a r l y , s h e and l i t t l e B e r t have r e a c h e d a momentary r e s ­
p i t e f r o m t h e c o n f u s i o n s u r r o u n d i n g them. C h r i s t i n e i s n o t d o c i l e e n o u g h , 
n o t meek enough t o f i l e o n t o a n o t h e r t r a i n . Nor i s i t c l e a r a t t h e end 
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o f t h e s t o r y w h e t h e r t h e i r n e x t t r a i n i s a t t h e P e g n i t z j u n c t i o n ; 
C h r i s t i n e h e a r s H e r b e r t i n t h e d i s t a n c e , t r y i n g t o g e t i n f o r m a t i o n , s h e 
i m a g i n e s . She d o e s c o n f r o n t t h e c o n d u c t o r when he t r i e s t o i n t i m i d a t e 
l i t t l e B e r t , a n d h e r a p p e a l s t o t h e c h i l d a r e p o s i t i v e g e s t u r e s t o w a r d 
r e l a t i o n s h i p . F i t t i n g l y , t h e e n d i n g i s t h e m o s t a m b i g u o u s , t h e most 
o p e n - e n d e d o f a l l i n t h i s b o o k ; n e v e r t h e l e s s , t h e f a c t t h a t C h r i s t i n e ' s 
" l a s t word" i s a s t o r y a b o u t b r o t h e r h o o d a n d c o m m u n i t y , t o l d t o a c h i l d , 
i n d i c a t e s a t l e a s t t h e p o s s i b i l i t y o f a new d i r e c t i o n , o u t o f t h e de­
s t r u c t i v e and r e p e t i t i v e c y c l e s s u g g e s t e d t h r o u g h o u t t h e s t o r y . 

G a l l a n t comments i n an i n t e r v i e w on t h e d i l e m m a o f German a d o ­
l e s c e n t s g r o w i n g up i n " t h e H i t l e r t i m e " : 

T r y t o p u t y o u r s e l f i n t h e p l a c e o f an a d o l e s c e n t who 
had s w o r n p e r s o n a l a l l e g i a n c e t o H i t l e r . The German  
d r a m a , t h e drama o f t h a t g e n e r a t i o n , was o f i n n e r  
d i s p l a c e m e n t . You c a n ' t t e a r up y o u r p e r s o n a l i t y and  
b e g i n a g a i n , a n y more t h a n y o u c a n t e a r up t h e h i s t o r y  
o f y o u r c o u n t r y . T h e l u c k y p e o p l e a r e t h e t h o u g h t l e s s 
o n e s . T h e y j u s t s l i p t h r o u g h . As f o r g u i l t - - w h o c a n 
assume g u i l t f o r a g o v e r n m e n t ? P e o p l e a r e more a p t t o 
remember what was done t o them r a t h e r t h a n what was 
done i n t h e i r name t o o t h e r s . To w r e n c h y o u r l i f e 
and b e l i e f s i n a new d i r e c t i o n y o u have t o be a s a i n t 
o r a s c h i z o p h r e n i c . 42 ( e m p h a s i s m i n e ) 

One o f h e r German s t o r i e s , "One A s p e c t o f a R a i n y Day," s p e c i f i ­
c a l l y t a k e s up t h i s q u e s t i o n o f p e r s o n a l a l l e g i a n c e t o H i t l e r ; b u t 
"dramas o f i n n e r d i s p l a c e m e n t " a r e i n one way o r a n o t h e r a t t h e c o r e o f 
a l l t h e s t o r i e s i n T h e P e g n i t z J u n c t i o n . The t i t l e n o v e l l a i s o n l y t h e 
m o s t r a d i c a l , t h e f u l l e s t t r e a t m e n t o f t h e b o o k ' s common t h e m e - - t h a t 
r e c e n t h i s t o r y has swamped i n d i v i d u a l e x p e r i e n c e , d i s t o r t i n g c h a r a c t e r s ' 
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s e n s e o f t h e p r e s e n t , b e c a u s e t h e p a s t has been s u p p r e s s e d , m i s i n t e r ­
p r e t e d , o r " b u r i e d . " T h e " i n n e r d i s p l a c e m e n t " r e s u l t s f r o m t h e i m p a s s e 
c h a r a c t e r s a r r i v e a t when t h e y t r y t o r e a l i z e t h e p a s t . I f t h e y " t e a r 
up t h e i r p e r s o n a l i t y " ( a s E r n s t , f o r e x a m p l e , t r i e s t o d o ) , t h e y d e s t r o y 
a n y p r i v a t e s e n s e o f s e l f o u t o f u n i f o r m , i n c i v i l i a n c l o t h e s , a s i d e 
f r o m a t t e s t e d f a c t s , s t a m p e d d o c u m e n t s , o f f i c i a l d o s s i e r s . I f on t h e 
o t h e r hand a c h a r a c t e r t r i e s t o f o r g e t t h e h i s t o r y o f h i s c o u n t r y ( a 
h i s t o r y u n i v e r s a l l y condemned, b u t o n e i n w h i c h i n d i v i d u a l s who have 
l i v e d t h r o u g h i t c a n n o t f i n d t h e " s t a i n o f e v i l " t h e r e s t o f t h e w o r l d 
p e r c e i v e s ) , t h e n he s u f f e r s a c u l t u r a l d i s i n h e r i t a n c e . I n n e r d i s p l a c e m e n t 
t r o u b l e s m ost o f t h e c h a r a c t e r s : H e l e n a ' s i d e n t i t y has been o b l i t e r a t e d 
by h e r e x p e r i e n c e i n t h e camps, w h i l e t h e c o m m i s s i o n e r i s a b e w i l d e r e d 
" o r p h a n . " E r i k a l i v e s a " w a s t e d " l i f e i n n e u t r a l t e r r i t o r y , d i s i n h e r i t e d , 
t e l l i n g s t o r i e s o f a b a n d o n m e n t ; H e l g a ' s p a s t h as be e n " p u r i f i e d , s w e p t 
c l e a n " o f a s s o c i a t i o n s , so t h a t s h e l i v e s a d i s p l a c e d l i f e i n t h e hou s e 
J u l i u s has g i v e n h e r , t e l l i n g B i b i ' s s t o r y , w h i c h i s t h e s t o r y o f a n o t h e r 
d i s p l a c e d p e r s o n . B e c a u s e e x p e r i e n c e i s d e p e r s o n a l i z e d , a n y p r i v a t e 
b a s i s f o r i d e n t i t y i s t h r e a t e n e d ; when memory t r i e s t o r e c r e a t e a s e n s e 
o f t h e p a s t , i t c o n f r o n t s t h e d e s t r u c t i o n w h i c h i s a p a r t o f e v e r y o n e ' s 
h i s t o r y i n t h e s e s t o r i e s . 

H a v i n g a r r i v e d a t t h i s moment o f i r o n i c " j u n c t i o n , " where n e i t h e r 
memory n o r h i s t o r y c a n d i r e c t i n d i v i d u a l s o r a c u l t u r e on t o t h e r i g h t 
t r a c k , r e a d e r s m i g h t w e l l wonder where G a l l a n t ' s f i c t i o n c a n go f r o m 
h e r e . From T h e O t h e r P a r i s t o My H e a r t I s B r o k e n t o T h e P e g n i t z J u n c t i o n , 
s h e has c o n t i n u a l l y e x p a n d e d a nd d e v e l o p e d t h e d i s c o n t i n u i t i e s b e t w e e n 
s e l f and w o r l d , t a k i n g i n l a r g e r a r e a s o f e x p e r i e n c e w i t h e a c h s u c c e s s i v e 
b o o k . The d i s t a n c e b e t w e e n C a r o l F r a z i e r a n d C h r i s t i n e o r between J e a n n i e 



171 

Thompson and H e l e n a i s t h e d i s t a n c e between i n d i v i d u a l s c o n f r o n t e d by 
s o c i a l and p o l i t i c a l f o r c e s , and i n d i v i d u a l s who t h e m s e l v e s become ex­
p r e s s i o n s o r m a n i f e s t a t i o n s o f a c u l t u r a l c o n d i t i o n , s u b m e r g e d i n h i s t o r y , 
so t h a t r e a d e r s a r e n e v e r s u r e where p e r s o n a l and s o c i a l e x p e r i e n c e 

43 
s e p a r a t e . None o f t h e c h a r a c t e r s i n The P e g n i t z J u n c t i o n c a n a r t i c u l a t e 
t h e c r y f o r r e c o g n i t i o n w h i c h e n d s many o f t h e s t o r i e s i n My H e a r t I s  
B r o k e n . I n s t e a d , s t o r i e s c l o s e w i t h q u i e t a c k n o w l e d g e m e n t s o f r e s i g n a ­
t i o n , o r d i s c l a i m e r s ( H i l d e ' s " I have f o r g o t t e n why I w a n t e d t o m e n t i o n 
t h i s , " f o r e x a m p l e ) , o r i r o n i c r e s o l u t i o n s l i k e E r n s t ' s . In h e r n e x t 
b ook, From t h e F i f t e e n t h D i s t r i c t , G a l l a n t c o n t i n u e s t o w r i t e s t o r i e s 
d r a m a t i z i n g s t e r i l e , m e l o d r a m a t i c l i v e s t o u c h e d i n moments w i t h t h e 
i l l u m i n a t i o n o f a s i g n i f i c a n t g e s t u r e , a t e l l i n g i n s i g h t , o r w i t h t h e 
" l i g h t o f i m a g i n a t i o n , " and s h e a l s o c o n t i n u e s t o w r i t e s t o r i e s w h i c h 
a r e " i n t e n s e l y p o l i t i c a l . " B u t a t t h e same t i m e , s h e r e t u r n s i n t h e 
L i n n e t M u i r s t o r i e s t o a n o t h e r k i n d o f f i c t i o n , as " P r o u s t i a n " a s t h e 
P e g n i t z s t o r i e s a r e a n t i - P r o u s t i a n - - s t o r i e s i n w h i c h memory makes h i s t o r y 
i n t o home. 
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N o t e s 

G e o r g e Woodcock t a k e s a d i f f e r e n t v i e w . He comments: 
In my v i e w what M a v i s G a l l a n t r e a l l y d i s c o v e r e d , 

and what s h e p r e s e n t s i n t h e s e s t o r i e s i s n o t where 
" F a s c i s m " ( I w o u l d p r e f e r t h e e x a c t e r w i t h N a z i s m 
. [ s i c ] ) came f r o m , s i n c e t h a t w o r l d o f N a z i o r i g i n s 
h a r d l y e x i s t s i n t h e m e m o r i e s o f Germans who a r e n o t 
h i s t o r i a n s , b u t r a t h e r t h e e m e r g i n g w o r l d o f modern 
Germany w h i c h t h e N a z i age has c u t o f f l i k e a b l a c k 
c u r t a i n f r o m t h e t r a d i t i o n a l p a s t , so t h a t o n l y men 
i n t h e i r e i g h t i e s t a l k o f " t h e good o l d K a i s e r z e i t " 
and n o body t a l k s o f t h e Weimar a g e . 

"Memory, I m a g i n a t i o n , A r t i f i c e : The L a t e S h o r t F i c t i o n o f M a v i s G a l l a n t , " 
CFM No. 28 ( 1 9 7 8 ) , p. 8 3 . 

2 
A number o f S t a n d a r d a r t i c l e s p u b l i s h e d i n 1945 d e a l w i t h Germany 

a n d t h e war. The t o n e o f m o s t o f t h e s e p i e c e s i s s h r i l l y a n d s e l f -
r i g h t e o u s l y a n t i - G e r m a n . S e e , f o r e x a m p l e , " H i t l e r ' s C h i l d r e n : German 
C i v i l i a n s Make V a i n A t t e m p t t o B e f r i e n d C a n a d i a n T r o o p s " ( P h o t o s t o r y by 
L a w r e n c e E a r l , T h e S t a n d a r d , 24 M a r c h 1945, pp. 1 - 3 ) ; "The Fehme R i d e s 
A g a i n : The German ' w e r e w o l f t h r e a t s o u n d s l u d i c r o u s b u t m u r d e r i s n ' t 
a l a u g h i n g m a t t e r — a s t h e N a z i s have d e m o n s t r a t e d " ( J o a c h i m J o e s t e n , 
T h e S t a n d a r d , 21 May 1945, p. 3 ) ; "Germany's L o s t G e n e r a t i o n : The s l o w 
p r o c e s s o f r e - e d u c a t i n g t w i s t e d y o u n g m i n d s g e t s u n d e r w a y " ( G e r a l d C l a r k , 
The S t a n d a r d , 30 J u n e 1945, p . 9 ) . 

G a l l a n t ' s a r t i c l e s on t h e war i n t h e same p e r i o d r e f l e c t a d i f f e r ­
e n t p e r s p e c t i v e . She w r o t e two p i e c e s on C a n a d i a n s o l d i e r s r e t u r n i n g t o 
C a n a d a : " R e p o r t on a R e p a t : C a n a d i a n . A r m y P r i v a t e Makes an E a s y 
T r a n s i t i o n t o C i v i l i a n L i f e " ( T h e S t a n d a r d , 28 J u l y 1945, pp. 2-6, 8 - 9 ) ; 
t h i s p i e c e was f o l l o w e d up w i t h one o f t h e l a s t a r t i c l e s G a l l a n t w r o t e 
f o r t h e S t a n d a r d b e f o r e l e a v i n g f o r E u r o p e — " R e p o r t on a R e p a t , " P a r t I I , 
R o t o g r a v u r e , 29 J u l y 1950, pp. 1 6-17) and " S t a l a g D i a r y : C a p t u r e d 
C a n a d i a n A i r m a n R e c o r d e d L i f e i n German P r i s o n Camp" ( T h e S t a n d a r d , 14 
J u l y 1945, pp. 2 - 6 ) . 

CFM i n t e r v i e w , pp. 3 9 - 4 1 . 
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CFM i n t e r v i e w , p. 40. The c o v e r i n g a r t i c l e G a l l a n t m e n t i o n s 
a p p e a r e d i n T h e S t a n d a r d ( R o t o g r a v u r e s e c t i o n ) , 19 May 1945, p. 26. 
T h e w h o l e s e v e n - p a g e s e c t i o n i s p r e f a c e d by a w a r n i n g on a c o v e r i n g p a g e : 

" S p e c i a l S e c t i o n on t h e A t r o c i t i e s i n German C o n c e n t r a t i o n 
Camps" 

T h e s e i m p o r t a n t news p i c t u r e s h a v e been p r i n t e d i n a 
s p e c i a l s e c t i o n so t h a t r e a d e r s w i t h c h i l d r e n may remove 
i t i f t h e y w i s h . I t i s s u g g e s t e d t h a t i t be k e p t f o r 
f u t u r e r e f e r e n c e . In t i m e t o come i t may be a n e c e s s a r y 
a n t i d o t e t o p l e a s by s e n t i m e n t a l i s t s and p r o - N a z i s t h a t 
Germany i s s u f f e r i n g h a r d s h i p a s a r e s u l t o f h e r d e f e a t . 
T h o ugh Germans w i l l h ave t o work h a r d t o r e b u i l d t h e i r 
s h a t t e r e d c i t i e s , may w e l l go h u n g r y t i l l a f t e r t h e r e s t 
o f E u r o p e i s f e d , t h e i r l o t w i l l be p a r a d i s e c o m p a r e d w i t h 
t h e h e l l t h e y i n f l i c t e d on o t h e r s . 

T h e c a p t i o n e d p h o t o g r a p h s a r e p r e f a c e d by t h e f o l l o w i n g c o v e r i n g p i e c e : 
" T h i s I s FASCISM: From M u s s o l i n i ' s I t a l y I t S p r e a d t o 
G e r m a n y — A n d I t I s S t i l l a T h r e a t " 

O v e r a h u n d r e d p h o t o s o f German c o n c e n t r a t i o n camps 
ha v e come t o The S t a n d a r d f r o m v a r i o u s p i c t u r e s e r v i c e s . 
T h e y were t a k e n by C a n a d i a n , B r i t i s h and A m e r i c a n p h o t o ­
g r a p h e r s . We a r e p u b l i s h i n g o n l y a few a n d n o t by a n y 
means t h e w o r s t . B u t we b e l i e v e i t i m p o r t a n t f o r C a n a d i a n s 
f a r f r o m t h e t e r r o r s o f w a r , t o s e e and u n d e r s t a n d t h e 
n a t u r e o f t h e enemy. T h i s c o u l d h a v e h a p p e n e d h e r e . Our 
s o l d i e r s d i e d t o s a v e us f r o m i t . 

I t w o u l d be t r a g e d y i n d e e d i f t h e y had d i e d i n v a i n . 
I t i s up t o u s , t h e l i v i n g , t o make s u r e t h a t t h e N a z i -
F a s c i s t s p i r i t w h i c h s t i f l e s f r e e s p e e c h , i n c i t e s r a c e 
h a t r e d , e n c o u r a g e s i n t o l e r a n c e and c r u e l t y , d e s p i s e s 
h u m a n i t y a n d p e a c e , g l o r i f i e s t y r a n n y and w a r , i s f i n a l l y 
e r a d i c a t e d . T h e s e i d e a s a r e n o t y e t d e a d i n Germany, 
s t i l l l i v e i n e v e r y l a n d . T i l l t h e y t o o a r e d e f e a t e d 
e v e r y w h e r e t h e r e c a n be no l a s t i n g p e a c e . 

L o o k a t t h e p h o t o s . T h o u s a n d s o f C a n a d i a n s o l d i e r s 
have s e e n t h e s e t h i n g s . The B r i t i s h have s e e n them; t h e 
A m e r i c a n s have s e e n them. G e n e r a l P a t t o n f o r c e d German 
c i v i l i a n s t o go and s e e what t h e i r army had d o n e . 
E i s e n h o w e r went h i m s e l f t o l o o k . He w i r e d t o P r i m e 
M i n i s t e r C h u r c h i l l s u g g e s t i n g t h a t members o f t h e B r i t i s h 
P a r l i a m e n t s h o u l d come and s e e . U.S. C o n g r e s s m e n f l e w 
a c r o s s t h e o c e a n t o l o o k as d i d a d e l e g a t i o n o f A m e r i c a n 
n e wspapermen. A l l a g r e e d t h a t no word o r p i c t u r e c o u l d 
e v e r c o n v e y t h e f u l l h o r r o r o f t h e r e a l i t y . 
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Here in Canada we can see a l l around us the peace and 
freedom we are fighting for. These photos show what we 
are fighting against. 

5 
Gallant te l l s Geoff Hancock that "a great deal of conversation in 

i t ["The Pegnitz Junction"] is cut off , short c ircuited." CFM interview, 
p. 65. 

6 "Memory, Imagination, A r t i f i ce , " p. 86. Woodcock also comments: 
"They [the Pegnitz stories] are stories about people whose memories have 
become atrophied; stories about people who have drawn blinds over the 
past." "Memory, Imagination, A r t i f i ce , " CFM, p. 82. 

7 "The Old Friends," in The Pegnitz Junction (New York: Random 
House, 1973), p. 89. All subsequent references to this story appear in 
the text. 

° "Wi l l i " (1963), "Ernst in C iv i l ian Clothes" (1963), and "A 
Report" (1966), a l l "German stories," are narrated in the simple present 
tense; "An Autobiography" (1964) begins and ends in the present; "0 
Lasting Peace" (1972) begins in the present. 

9 
The son's origins are a matter of conjecture for the commissioner; 

he is too delicate to pry intp Helena's a f fa i r s : 

It would have been a violation of their friendship 
to have pried. The rumor is that the father was an 
American but not a common drunken one, an Occupation 
leftover—no, i t was someone highly placed, worthy of 
her. (91) 

^ See, for example, Jean Price's certainties about Isobel and 
Frank, or Puss's certainties about Louise, Sylvie and Patrick. (Ch. II) 

^ Gallant comments: "A l l the references in Pegnitz are to German 
History, German Literature." (CFM interview, p. 64). The commissioner 
is probably referring to Hans Holbein the younger, (1497-1543), a 
painter who emigrated to England, where he painted many portraits of 
eminent pol i t ica l and religious figures (Sir Thomas More, for example), 
and where he became attached to Henry VIII's court after 1537. 

12 
The nasturtium, s igni f icant ly, is a flower "symbolic of patriot­

ism." Dictionary of Mythology, Folklore and Symbols, ed. Gertrude Jobes 
(New York: The Scarecrow Press, 1961), Vol. II, pp. 1156-11 57. 
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13 The l i n e means "And how he b e c k o n e d w i t h h i s f i n g e r . " "The 
G l o v e , A T a l e " i s S c h i l l e r ' s p a r o d i c a c c o u n t o f a k n i g h t ' s t r i a l o f 
c o u r a g e t o w i n t h e hand a n d h e a r t o f f a i r C u n i g o n d e . K i n g F r a n c i s s i g ­
n a l s i m p e r i o u s l y w i t h " r a i s e d f i n g e r " s e v e r a l t i m e s , o r d e r i n g l i o n s , 
t i g e r s , and l e o p a r d s i n t o a r i n g . C u n i g o n d e t o s s e s h e r g l o v e i n t o t h e 
r i n g and c h a l l e n g e s t h e k n i g h t D e l o r g e s t o r e t r i e v e i t . He d o e s , b u t 
when C u n i g o n d e i s r e a d y t o s u r r e n d e r h e r s e l f t o him a s p r o m i s e d , he 
t o s s e s t h e g l o v e i n h e r f a c e , s p u r n i n g h e r l o v e . See "The G l o v e , A T a l e , " 
i n C o m p l e t e W o r k s : S c h i l l e r , e d . C h a r l e s Hempl, M.D. ( P h i l a d e l p h i a : 
I. K o h l e r , 1 8 6 1 ) , V o l . 1, pp. 8 4 - 8 5 . 

14 
F o r a n o t h e r e x a m p l e o f G a l l a n t ' s u s e o f r e p e t i t i o n i n d i f f e r e n t 

c o n t e x t s , c o m p a r e t h e u s e s o f "crumb," l i t e r a l and f i g u r a t i v e , t o d e s c r i b e 
t h e c o m m i s s i o n e r ' s r e a c t i o n t o H e l e n a ' s r e f e r e n c e t o h e r g r a n d m o t h e r ' s 
Y i d d i s h a c c e n t ( 9 2 - 9 3 ) . 

1 5 
" E r n s t i n C i v i l i a n C l o t h e s " i s t h e o n l y one o f t h e s e s t o r i e s 

w h i c h i s r e p u b l i s h e d i n The P e g n i t z J u n c t i o n . The o t h e r s a l l a p p e a r e d 
i n The New Y o r k e r . ( S e e b i b l i o g r a p h y ) 

1 6 G a l l a n t , CFM i n t e r v i e w , p. 37'.. 

^ " E r n s t i n C i v i l i a n C l o t h e s , " i n The P e g n i t z J u n c t i o n , p. 141. 
A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 

18 
Compare W i l l i ' s l i s t w i t h t h e l i s t w h i c h t h e " c u l t u r a l g r o u p 

l e a d e r " r e e l s o f f t o c o m f o r t h i s o p e r a p a r t y , a l i s t o f " p e r h a p s one 
h u n d r e d f a m i l i a r names" w h i c h t e r m i n a t e s a b r u p t l y w i t h h i s m e n t i o n o f 
" T h e A d o l f - t i m e . . .'. " ("The P e g n i t z J u n c t i o n , " i n T h e P e g n i t z  
J u n c t i o n : A N o v e l l a and F i v e S h o r t S t o r i e s [New Y o r k : Random H o u s e , 1 9 7 3 ] , 
pp. 6 9 - 7 0 ) . 

1 9 
The o p e n i n g p a r a g r a p h o f t h e s t o r y c o n t a i n s s e v e r a l s u g g e s t i o n s 

o f p a r a l y s i s : 
O p e n i n g a window i n W i l l i ' s room t o c l e a r t h e room o f c i g a r e t t e 

smoke, E r n s t o b s e r v e s t h a t t h e a f t e r n o o n sky. has n o t 
c h a n g e d s i n c e he l a s t g l a n c e d a t i t a d a y o r two a g o . 
I t i s a t h i c k w i n t e r b l a n k e t , w h i t e and g r e y . N o t h i n g 
m o ves. The b l a c k c o b b l e s down i n t h e c o u r t y a r d g i v e up 
a d e s i g n o f wet l i g h t . More l i g h t b e h i n d t h e windows 
now, a n d t h e c u r t a i n s become g l a s s y and c l e a r . The l i f e 
b e h i n d them i s i m p l i c i t i n i t s p r i v a c y . Forms a r e p o i s e d 
a t s t o v e and t a b l e , b e f o r e m i r r o r s , i n s o l e n t l y u n c o n c e r n e d 
w i t h E r n s t . . . . ( 1 3 1 ) 
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"A R e p o r t , " The New Y o r k e r , 3 December 1966, p. 65. A l l s u b s e ­
q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 

2 1 "One A s p e c t o f a R a i n y Day," The New Y o r k e r , 14 A p r i l 1962, 
p. 38. The s t o r y o p e n s : 

He had s e e n h i s o l d e r b r o t h e r , G u n t h e r , s w e a r p e r s o n a l 
a l l e g i a n c e t o H i t l e r when G u n t h e r was f i f t e e n a nd he, 
S t e f a n , o n l y s i x . A c t u a l l y G u n t h e r p r o m i s e d n o t h i n g 
a l o u d , b u t s t o o d w i t h h i s l i p s t i g h t . 

2 2 " W i l l i , " The New Y o r k e r , 5 J a n u a r y 1963, p. 30. A l l s u b s e q u e n t 
r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 

23 
" T h e L a t e h o m e c o m e r , " i n From t h e F i f t e e n t h D i s t r i c t ( T o r o n t o : 

M a c m i l l a n , 1 9 7 9 ) , p. 134. A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y 
a p p e a r i n t h e t e x t . 

24 
T h i s same i m m u n i t y t o t h e p a s t i s an i m p o r t a n t theme i n "An 

A u t o b i o g r a p h y " ; s e e R o n a l d H a t c h ' s d i s c u s s i o n o f "An A u t o b i o g r a p h y " i n 
h i s a r t i c l e " M a v i s G a l l a n t and t h e e x p a t r i a t e c h a r a c t e r , " Z e i t s c h r i f t  
d e r G e s e l 1 e s c h a f t f u r K a n a d a - S t u d i e n , No. 1 ( J a n u a r y 1 9 8 1 ) , pp. 1 3 3-143. 
Se e i n p a r t i c u l a r p p. 139-141. 

25 
"0 L a s t i n g P e a c e , " i n The P e g n i t z J u n c t i o n , p. 163. A l l s u b s e ­

q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
p c 

I r o n i c a l l y , t h e o n l y p h r a s e t h a t Theo c a n s a y i n a f o r e i g n 
l a n g u a g e i s " P r o domo s u a " - - t h e t i t l e o f one o f C i c e r o ' s o r a t i o n s , mean­
i n g " I n D e f e n s e o f H i s Home." C i c e r o was s e e k i n g damages f o r h i s h o u s e , 
w h i c h was d e s t r o y e d by e n e m i e s a f t e r he went i n t o e x i l e . S e e D i c t i o n a r y  
o f F o r e i g n P h r a s e s and A b b r e v i a t i o n s , p. 230. 

27 
"An A u t o b i o g r a p h y , " i n The P e g n i t z J u n c t i o n , p. 103. A l l s u b s e ­

q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
28 

See H a t c h ' s d i s c u s s i o n o f t h i s p o i n t i n " M a v i s G a l l a n t and t h e 
e x p a t r i a t e c h a r a c t e r , " p. 141. 

29 
C h r i s t i n e u s e s t h e t e r m " i n t e r f e r e n c e " t o r e f e r t o m e s s a g e s 

t r a n s m i t t e d f r o m s o u r c e s l i k e D i e t r i c h B o n h o e f f e r . "The P e g n i t z J u n c t i o n , " 
pp. 45, 48. 

G r a z i a M e r l e r , M a v i s G a l l a n t , pp. 57-63; G e o f f H a n c o c k , " M a v i s 
G a l l a n t : C o u n t e r w e i g h t i n E u r o p e , " CFM No. 28, p. 6; G e o r g e Woodcock, 
"Memory, I m a g i n a t i o n , A r t i f i c e , " p. 86. 
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31 W i l l i a m New, " F i c t i o n , " i n L i t e r a r y H i s t o r y o f Canada ( T o r o n t o 
and B u f f a l o : U n i v e r s i t y o f T o r o n t o P r e s s , 1 9 7 6 ) , p. 254; R o n a l d H a t c h , 
" T h e T h r e e S t a g e s o f M a v i s G a l l a n t ' s S h o r t F i c t i o n , " CFM No. 28, p . 102. 

3 2 R o b e r t s o n D a v i e s , "The N o v e l s o f M a v i s G a l l a n t , " CFM No. 2 8 , 
p. 72. 

33 
"The P e g n i t z J u n c t i o n , " i n The P e g n i t z J u n c t i o n , pp. 15, 16. 

A l l s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 
34 

CFM i n t e r v i e w , p. 65. 
3 5 CFM, p. 65. 
3 6 

S i g n i f i c a n t l y , t h e l a r c h c o n v e n t i o n a l l y s y m b o l i z e s " a u d a c i t y , 
b o l d n e s s , i m p r e g n a b i l i t y , i n d e p e n d e n c e , s t a b i l i t y " - - q u a l i t i e s w h i c h a r e 
l a t e n t i n C h r i s t i n e . D i c t i o n a r y o f Mythology-, F o l k l o r e a nd S y m b o l s , 
p. 974. 

37 
S e e n o t e 18. 

3 8 
G r a z i a M e r l e r p o i n t s o u t t h i s i r o n y i n h e r d i s c u s s i o n o f "The 

P e g n i t z J u n c t i o n " i n M a v i s G a l l a n t : N a r r a t i v e P a t t e r n s and D e v i c e s , p. 62. 
39 

See D i e t r i c h B o n h o e f f e r , L e t t e r s & P a p e r s From P r i s o n ( E n l a r g e d 
E d i t i o n ) , e d . E b e r h a r d B e t h g e (New Y o r k : M a c m i l l a n , 1 9 7 2 , r p t . 1 9 7 3 ) . 

40 
T h e r e f e r e n c e i s t o t h e " s e a l e d t r a i n " w h i c h L e n i n t r a v e l l e d i n 

on h i s r e t u r n t o R u s s i a t h r o u g h Germany when t h e R u s s i a n r e v o l u t i o n b r o k e 
o u t i n 1917. S e e M i c h a e l P e a r s o n , The S e a l e d T r a i n (New Y o r k : G. P. 
Putnam's S o n s , 1975) f o r an a c c o u n t o f t h e t r a i n r i d e and i t s i m p o r t a n t 
p o l i t i c a l i m p l i c a t i o n s . L e n i n was a c c u s e d by many R u s s i a n s o f b e t r a y i n g 
t h e c a u s e by t r a v e l l i n g t h r o u g h enemy t e r r i t o r y ; P e a r s o n a d v a n c e s t h e 
t h e o r y t h a t L e n i n r e v a mped h i s w h o l e t i m e t a b l e f o r t h e r e v o l u t i o n b e c a u s e 
he was p r o m i s e d f u n d s by t h e Germans a t a s e c r e t c o n f e r e n c e w h i l e t h e 
t r a i n was a t a German s t a t i o n s t o p . 

4 1 R o n a l d H a t c h , "The T h r e e S t a g e s , " p. 103. 
42 

CFM i n t e r v i e w , p. 51. 
R o n a l d H a t c h s u g g e s t s t h a t G a l l a n t ' s " l a t e r s e n s e o f c h a r a c t e r 

i s one i n w h i c h p e o p l e seem t o ' f l o a t ' i n a pond o f h i s t o r i c a l f o r c e s . " 
" T h r e e S t a g e s , " p. 99. 



CHAPTER V 

"The L i g h t o f I m a g i n a t i o n " : 
H i s t o r y ' s Moment, Memory's Home 

In t h e s e v e n t i e s , G a l l a n t ' s f i c t i o n d e v e l o p e d i n two r e l a t e d d i r e c ­
t i o n s . H e r f o u r t h book o f s t o r i e s , From t h e F i f t e e n t h D i s t r i c t , a p p e a r e d 
i n 1979, w h i l e f i v e o f t h e i n t e r l o c k i n g " L i n n e t M u i r " s t o r i e s were pub­
l i s h e d i n The New Y o r k e r between 1975 and 1977.* The u n i t y o f t h e s e 
" M o n t r e a l s t o r i e s " i s n o t s i m p l y t h e r e s u l t o f G a l l a n t ' s u s e o f a com-
mon, f i r s t - p e r s o n , s e m i - a u t o b i o g r a p h i c a l n a r r a t o r . In f a c t , by com­
p l e t i n g t h e d i a l o g u e between h i s t o r y a n d memory w h i c h i s f i r s t i n t e r r u p t e d 
i n "The O t h e r P a r i s , " t h e L i n n e t M u i r s t o r i e s p r o v i d e us w i t h a u n i f y i n g 
grammar w i t h w h i c h t o s t r u c t u r e a c h r o n o l o g i c a l r e a d i n g o f G a l l a n t ' s 
f i c t i o n . R e a d i n g From t h e F i f t e e n t h D i s t r i c t a n d t h e L i n n e t M u i r s t o r i e s , 
we r e d i s c o v e r "The O t h e r P a r i s " a s G a l l a n t ' s m ost i m p o r t a n t , m o s t r e p ­
r e s e n t a t i v e e a r l y s t o r y , r e d i s c o v e r i n g a t t h e same t i m e t h e p a t t e r n s o f 
d e v e l o p m e n t w h i c h have l i n k e d T h e O t h e r P a r i s , My H e a r t I s B r o k e n , and 
The P e g n i t z J u n c t i o n . 

T h r o u g h o u t G a l l a n t ' s f i c t i o n , c h a r a c t e r s have t r i e d t o s t r u c t u r e 
t h e p a s t t h r o u g h memory's s u b j e c t i v e , s y n c h r o n i c p a t t e r n s , w h i l e h i s t o r y — 
p a r t i c u l a r l y t h e war e x p e r i e n c e — h a s o p p o s e d and d i s p e r s e d memory's 
" h e l i c a l p a t t e r n s . " S t r u c t u r a l l y , f o r m a l l y , t h e m a t i c a l l y , G a l l a n t ' s 
s t o r i e s have t a k e n s h a p e a r o u n d a f u n d a m e n t a l d i a l o g u e o f t h e d e a f — a 
s t u t t e r i n g o f t h e s e l f a t t h e w o r l d o f t i m e . 



179 

The i n t e r r u p t i o n s , t h e r u p t u r e s , gaps and e l l i p s e s i n G a l l a n t ' s 
s t o r i e s — i n r e l a t i o n s h i p s , i n f a m i l i e s , i n c u l t u r e s , between c o n t i n e n t s -
p r o c e e d f r o m f a i l u r e s , on s e v e r a l l e v e l s , t o i n t e g r a t e p a s t w i t h p r e s e n t . 
Read i n t h i s c o n t e x t , G a l l a n t ' s f i c t i o n i n t h e s e v e n t i e s a r r i v e s a t two 
f o r m u l a t i o n s o f memory's d a n c e t o w a r d s and away f r o m h i s t o r y . R e a d i n g 
t h e L i n n e t M u i r s t o r i e s , we a r r i v e a t a f u s i o n o f s u b j e c t w i t h o b j e c t , 
memory w i t h h i s t o r y , s e l f w i t h w o r l d , r e v e r s i n g t h e d i r e c t i o n w h i c h C a r o l 
F r a z i e r s e t s o u t on i n "The O t h e r P a r i s . " We c a n u n d e r s t a n d t h e L i n n e t 
M u i r s t o r i e s i n t h i s c o n t e x t a s a r e s u l t o f r e a d i n g "The O t h e r P a r i s " : 
L i n n e t M u i r i s a c o n s e q u e n c e o f C a r o l F r a z i e r . 

The i m p l i c a t i o n s o f t h e c y c l e we r e a d t h r o u g h , f r o m "The O t h e r 
P a r i s " t o t h e L i n n e t M u i r s t o r i e s , q u a l i f y o u r u n d e r s t a n d i n g o f G a l l a n t ' s 
n a r r a t i v e t e c h n i q u e s — h e r u s e s o f i r o n y and p o i n t o f v i e w , f o r e x a m p l e . 
We c a n a l s o i n t e r p r e t h e r r e n d e r i n g o f s e t t i n g and h e r r e c u r r i n g f o c u s 
on e x i l e s a n d e x p a t r i a t e s i n t h e c o n t e x t o f t h i s c y c l e . F i r s t , we c a n 
r e a d i r o n y as G a l l a n t ' s l e n s , t h r o u g h w h i c h s h e t e a c h e s us t o s e e two 
r e l a t e d " t r i u m p h s " as d e f e a t s . The e a r l i e s t and most i r o n i c t r i u m p h o f 
memory o v e r h i s t o r y , s e l f o v e r w o r l d , r omance o v e r r e a l i t y , comes i n "The 
O t h e r P a r i s . " C a r o l F r a z i e r r e i f i e s h i s t o r y by s h a p i n g h e r e x p e r i e n c e 
i n t o a c o c o o n o f s e q u e s t e r e d s e l f h o o d , e x c l u d i n g t h e " d i s a p p o i n t m e n t s , " 
t h e " s h a b b y " a c t u a l i t y o f h i s t o r y i n p o s t w a r P a r i s . B u t w h i l e C a r o l may 
a f f i r m a f a l s e s e n s e o f h i s t o r y , r e v e r e h e r " p r e t t y " r e v e r i e ( a r e v e r ­
e n c e e n a c t e d i n t h e dreamy r h y t h m s o f t h e s t o r y ' s e n d i n g ) , G a l l a n t f r e e s 
h e r n a r r a t o r t o i n s t r u c t t h e r e a d e r i n i n t e r p r e t i n g C a r o l ' s f o r m o f 
f i c t i o n a l i z i n g as a " p r e t t y " e v a s i o n , an i r o n i c e s c a p e i n t o a N o r t h 
A m e r i c a n m a r r i a g e f r o m t h e c o n t i n g e n c y o f h i s t o r i c a l E u r o p e . "The 
O t h e r P a r i s " b e g i n s t o i n s t r u c t t h e r e a d e r i n r e a d i n g t h e l a n g u a g e a l l 
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o f G a l l a n t ' s s t o r i e s s p e a k . R e a d i n g " o u t , " we b e g i n t o d e c o d e a f i c t i o n 
w h i c h ' r e f e r s N o r t h A m e r i c a n e x p e r i e n c e t o a nexus o f u n t r i e d , a h i s t o r i c a l 
v a l u e s . B u t h i s t o r y e x i s t s i n a r e a l m b e y o n d t h e c l a s s r o o m , beyond t h e 
h e l p f u l c o l l e g e l e c t u r e s w h i c h t e a c h C a r o l a b o u t t h e n a t u r e o f l o v e . 
H i s t o r y ' s l e s s o n s , a s we s e e m o s t c l e a r l y i n The P e g n i t z J u n c t i o n , a r e 
more r a d i c a l l y p r e s e n t i n E u r o p e a n e x p e r i e n c e : h i s t o r y i s so c o n t i n g e n t 
t h a t c h a r a c t e r s a r e o v e r w h e l m e d , o b l i t e r a t e d i n i t s sweep. R e a d i n g " i n , " 
we b e g i n t o g l i m p s e a r e f l e x i v e comment on t h e n a t u r e o f f i c t i o n s f o r m e d 
t h r o u g h v a r i o u s a r t s o f memory, r e c o v e r i n g o r f o r g e t t i n g t h e p a s t . I n 
"The O t h e r P a r i s , " t h e comment i s i r o n i c . C a r o l ' s a r t i s u n c o n s c i o u s , 
u n a w a r e ; h e r f i c t i o n s a r e made f r o m memory i n f l i g h t f r o m h i s t o r y , a l l o w ­
i n g h e r t o r e t r e a t f r o m h i s t o r y ( a n d f r o m t h e p r e s e n t moment w i t h F e l i x ) 
r a t h e r t h a n e n c o u n t e r h e r s e l f i n i t . She " f r e e s " h e r s e l f i n t o t h e p r i s o n 
o f an image o f s e l f h o o d v e r y much l i k e a c o m f o r t a b l e N o r t h A m e r i c a n 
a p a r t m e n t , f u r n i s h e d w i t h d e l u s i v e m e m o r i e s o f what "had n e v e r been a t 
a l l . " 3 

The s t o r i e s i n My H e a r t I s B r o k e n b r i n g memory i n t o i n e s c a p a b l e 
e n c o u n t e r s w i t h h i s t o r y . The f i c t i o n s w h i c h memory w o u l d f o r m u l a t e i n 
o r d e r t o p r e s e r v e t h e dream o f a p r i v i l e g e d , p r i v a t e s e l f , f r e e o f w o r l d , 
a r e b r o k e n i n t o by h i s t o r y , w h i c h has become much more c o n t i n g e n t . Dur­
i n g t h e war, J e a n P r i c e must "wake up," a s s h e p u t s i t , f o r g e t t i n g h e r 
d r e a m s ; C a r o l was a b l e t o " f r e e " h e r s e l f i n t o d r e a m s , f o r g e t t i n g t h e 
w o r l d . The c h a r a c t e r s i n My H e a r t I s B r o k e n c a n n o t make memory l a r g e r 
t h a n h i s t o r y , a nd so t h e y s u f f e r " h e a r t b r e a k " a nd c r y o u t f o r r e c o g n i t i o n . 
T h i s c r y , u n h e a r d o r m i s u n d e r s t o o d , i s as f a r as t h e y c a n go. 

A r r i v i n g a t The P e g n i t z J u n c t i o n , we r e a d ( i n G a l l a n t ' s m o s t " a n t i -
P r o u s t i a n " s t o r i e s ) t h e m o s t i r o n i c t r i u m p h o f h i s t o r y o v e r memory. 
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H i s t o r y d e s t r o y s memory i n t h e s e s t o r i e s , swamping t h e i n d i v i d u a l , o b l i t ­
e r a t i n g t h e s e n s e o f c o n t i n u i t y b etween p a s t and p r e s e n t , so t h a t n e i t h e r 
c h a r a c t e r s n o r c u l t u r e s c a n a r t i c u l a t e p r e s e n c e . The w a r — w h i c h r e s u l t s , 
i n G a l l a n t ' s s t o r i e s , f r o m t h e a s c e n d a n c e o f F a s c i s m ' s s m a l l p o s s i b i l i t i e s 
i n p e o p l e — d e s t r o y s t h e i n d i v i d u a l ' s means t o make s e n s e o f t h e p a s t , 
l e a v i n g p s y c h o l o g i c a l s c a r s w h i c h a r e h a r d e r t o h e a l t h a n t h e more 
m a t e r i a l s c a r s l e f t a l l o v e r E u r o p e . C o s m e t i c r e p a i r s c a n r e s t o r e 
C h r i s t i n e ' s "bombed, b a r o q u e " c i t y more e a s i l y t h a n i n d i v i d u a l s c a n 
r e c o v e r what has been a n n i h i l a t e d i n memory. F a s c i s m ' s " s m a l l p o s s i b i l i ­
t i e s " a r e d i s p l a y e d as much by M r s . Thompson i n "My H e a r t I s B r o k e n " as 
by t h e c o n d u c t o r s , c o m m i s s i o n e r s , and c o r p o r a t e " G e n e r a l s " i n t h e 
P e g n i t z s t o r i e s , o r by M r s . B l a c k l e y i n "The Moslem W i f e . " In t h e 
German s t o r i e s , f i c t i o n a g a i n comments i r o n i c a l l y on i t s e l f . I f memory, 
s t r i p p e d o f a home g r o u n d , c a n n o t f i c t i o n a l i z e a s p a c e f o r s e l f w i t h i n 
h i s t o r y , t h e n i n d i v i d u a l s w i l l " t r a n s m i t " t r i v i a l s t o r i e s i n an a t t e n u ­
a t e d p r e s e n t . The s t o r i e s C h r i s t i n e " r e c e i v e s " and " b r o a d c a s t s " a r e 
f l a t , b a n a l c o m m e n t a r i e s on l i v e s l i v e d on h i s t o r y ' s m a r g i n s . The l a t e ­
homecomer' s q u e s t i o n s a b o u t home t h u s become t h e q u e s t i o n s a t t h e h e a r t 
o f a l l o f t h e German s t o r i e s , a n t i c i p a t i n g L i n n e t M u i r ' s " l a t e h o m e c o m i n g " 
t o M o n t r e a l . H i s i s an i r o n i c f i r s t - p e r s o n a c c o u n t o f home as t h e most 
a l i e n s p a c e o f a l l , s i n c e "home" i s t h e o r i g i n o f h i s e x i l e f r o m t h e 
p a s t . "Home" f o r C a r o l F r a z i e r e x i l e s h e r f r o m h i s t o r y , t o o , b u t 
G a l l a n t ' s n a r r a t o r , r a t h e r t h a n C a r o l , comments on t h i s c o n d i t i o n . The 
c h a r a c t e r s i n The P e g n i t z J u n c t i o n have r e a c h e d a s t a n d s t i l l , m o v i n g 
i n t o t h e s p a c e , t h e j u n c t i o n a t w h i c h t h e d i a l o g u e between memory and 
h i s t o r y has b r o k e n down. 
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From t h e F i f t e e n t h D i s t r i c t i s G a l l a n t ' s f i n e s t book o f s t o r i e s t o 
d a t e . I n c h o o s i n g t o s t u d y "The M oslem W i f e " a s t h e s t o r y m o s t c l e a r l y 
i n t h e c e n t r a l l i n e o f d e v e l o p m e n t , I have had t o e x c l u d e s e v e r a l o t h e r 
p o w e r f u l s t o r i e s f r o m c o n s i d e r a t i o n . "The F o u r S e a s o n s " i s among t h e 

4 

b e s t o f G a l l a n t ' s p o l i t i c a l s t o r i e s ; "The R e m i s s i o n " i s h e r f u l l e s t , 
m o s t c o m p l e x t r e a t m e n t o f t h e E n g l i s h m i d d l e - c l a s s p o s t w a r d r i f t i n t o • 
" r e m i s s i o n " and t h e n o b l i v i o n . "Baum, G a b r i e l , 1935- ( )" i s t h e 
f i n e s t and f u n n i e s t o f a l l t h e s t o r i e s w h i c h u s e a c t o r s and f i l m s t o 
comment on m e l o d r a m a t i c r e c r e a t i o n s o f t h e p a s t , e s p e c i a l l y o f t h e war. 
The t i t l e s t o r y c o m i c a l l y c o m p l e t e s G a l l a n t ' s g h o s t l y m i r r o r - r e v e r s a l s 
( w h i c h b e g i n , i n a more s e r i o u s t r e a t m e n t , w i t h " I t s Image on t h e M i r r o r " ) ; 
R o n a l d H a t c h l o c a t e s " I r i n a " as a key t u r n i n g p o i n t i n t h e d e v e l o p m e n t o f 

5 
G a l l a n t ' s f i c t i o n . No o t h e r book has t h e r a n g e o f t h i s c o l l e c t i o n ; i t 
i s h e r w a r m e s t , most e n g a g i n g g r o u p o f s t o r i e s b e c a u s e b e n e a t h much o f 
t h e i r o n y t h e r e i s wry humour. G a l l a n t ' s c o n t r o l o v e r h e r c h a r a c t e r s i s 
l e s s c e n s o r i o u s t h a n b e f o r e ; t h e y a r e f r e e r t o f u m b l e t h e i r own way 
t h r o u g h t h e i r s t o r i e s . 

"The Moslem W i f e " i s t h e f i n e s t and t h e most i m p o r t a n t s t o r y i n t h e 
b ook. I n i t , G a l l a n t r e c r e a t e s , i n i t s most p o w e r f u l v e r s i o n , t h e t e l l i n g 
moment w h i c h t e a c h e s us how t o r e a d r e l a t e d moments i n o t h e r s t o r i e s , 
p o i n t s a t w h i c h an image o f p o s s i b l e c o n v e r g e n c e a r i s e s . T h i s p o i n t o f 
c o n v e r g e n c e , " t h e l i g h t o f i m a g i n a t i o n , " p l a y s an i m p o r t a n t p a r t i n "The 
M o slem W i f e " a n d d i r e c t s us t o t h e f o c u s o f a l l o f t h e s e moments i n 
G a l l a n t ' s f i c t i o n . 
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In "The Moslem W i f e " ( 1 9 7 6 ) , N e t t a A s h e r c o n f r o n t s memory's p a r a ­
dox. She d i s c o v e r s memory's p o t e n t i a l t o r e a l i z e t h e s e l f w i t h i n h i s t o r y , 
b u t s h e i s a l s o i m p r i s o n e d by memory's p a s s i v e f u n c t i o n as a r e p o s i t o r y — 
a v a u l t w h i c h entombs t h e i n d i v i d u a l w i t h i n an o s s i f i e d t r a d i t i o n o f 
e x i l e , i s o l a t e d f r o m h i s t o r y , o b l i v i o u s t o t h e p r e s e n t moment. N e t t a 
A s h e r a n d J a c k Ross a r e f i r s t c o u s i n s , c h i l d r e n o f E n g l i s h h o t e l k e e p e r s 
on t h e L i g u r i a n c o a s t whose f a m i l i e s h a v e become " p l a i t e d l i k e , h a i r " 
o v e r t h e y e a r s . ^ T h e y m a r r y i n t h e e a r l y 1 9 3 0 ' s , s e p a r a t e d u r i n g t h e 
war, a n d r e u n i t e when J a c k r e t u r n s t o F r a n c e f r o m A m e r i c a . In p l a c e o f 
a c o n v e n t i o n a l p l o t , G a l l a n t s t r e t c h e s a f a b r i c o f r e c u r r i n g d e t a i l o v e r 
t h e f r a m e w o r k o f t h e i r r e l a t i o n s h i p , k n i t t i n g up t h e s e d e t a i l s i n a 
p a t t e r n o f o p p o s e d i m a g e s o f l i g h t a n d d a r k n e s s , s u n l i g h t a n d shadow. 
She s e t s t h e " l i g h t - d r e n c h e d " l a n d s c a p e o f h i s t o r y o v e r a g a i n s t t h e 
s h a d e d , " d e e p l y m i r r o r e d " h o t e l room J a c k and N e t t a l i v e i n ( 4 4 , 4 3 ) : 
as l o n g a s t h e g l a r e o f h i s t o r y i s d i s p e r s e d by t h e " p u r e w h i t e a w n i n g " 
w h i c h s h a d e s t h e h o t e l room, N e t t a c a n w a t c h t h e p e a c e f u l r e f l e c t i o n o f 
s u n l i g h t i n t h e room's m i r r o r s ; s h e c a n r e m a i n " u n n a t u r a l l y h a p p y , " 
w a t c h i n g h e r image i n t h e m i r r o r r a t h e r t h a n s e e i n g h e r s e l f as a "Moslem 
w i f e " ( 3 7 , 4 3 ) . 7 B u t N e t t a i s e x p o s e d t o t h e d i r e c t g l a r e o f h i s t o r y — 
t h e w a r . N e t t a s u r v i v e s t h e war a l o n e , b u t s h e f i n a l l y a s s e n t s , l i k e a 
"Moslem w i f e " o n c e a g a i n , t o a r e u n i o n w i t h J a c k when he r e t u r n s a f t e r 
t h e war. T h e i r r e u n i o n d e n i e s what N e t t a s e n s e s — t h e r e a l i t y o f h i s t o r y 
and o f memory's g h o s t s , t h e p r e s e n c e o f t h e p a s t i n b o t h p u b l i c and 
p r i v a t e w o r l d s . "The Moslem W i f e " s t a n d s a t a p o i n t between t h e s t o r i e s 
o f The P e g n i t z J u n c t i o n a n d t h e L i n n e t M u i r s t o r i e s . U n l i k e C h r i s t i n e , 
N e t t a g a i n s i n s i g h t i n t o t h e m e a n i n g s o f memory; u n l i k e L i n n e t M u i r , 
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h o w e v e r , sh e i s n o t y e t a b l e t o p r o c l a i m a s e l f q u i c k w i t h memory and 
a l i v e w i t h i n h i s t o r y . 

In t h e o p e n i n g a l l u s i o n t o K a t h e r i n e M a n s f i e l d ' s s t o r y , . "The 
D a u g h t e r s o f t h e L a t e C o l o n e l , " we c a n s e e how G a l l a n t f o c u s e s on h i s t o r y 
a t a d o u b l e remove t o s t r u c t u r e h e r f i c t i o n : 

In t h e s o u t h o f F r e n c h , i n t h e b u s i n e s s room o f a h o t e l 
q u i t e n e a r t o t h e h o u s e where K a t h e r i n e M a n s f i e l d (whom 
no one i n t h i s h o t e l had e v e r h e a r d o f ) was w r i t i n g "The 
D a u g h t e r s o f t h e L a t e C o l o n e l , " . N e t t a A s h e r ' s f a t h e r 
a n n o u n c e d t h a t t h e r e w o u l d n e v e r be a man-made c a t a s t r o p h e 
i n E u r o p e a g a i n . The d e a d o f t h a t r e c e n t war, t h e 
doomed n o n s e n s e o f t h e R u s s i a n B o l s h e v i k s had f i n a l l y 
k n o c k e d s e n s e i n t o E u r o p e a n h e a d s . What p e o p l e w a n t e d 
now was t o g e t on w i t h l i f e . When he s a i d " l i f e , " he 
m eant i t s c o m m e r c i a l b u s i n e s s . 

Who w o u l d have c o n t r a d i c t e d Mr. A s h e r ? C e r t a i n l y n o t 
N e t t a . ( 3 6 ) 

G a l l a n t f r a m e s h e r s t o r y i n M a n s f i e l d ' s f i c t i o n , w h i c h i s a b o u t t h e f a l l 
o f E m p i r e , among o t h e r t h i n g s ; t h i s f a l l i s p r o j e c t e d i n b o t h s t o r i e s 
t h r o u g h i t s e f f e c t s on f a m i l i e s l i v i n g w i t h i n an o u t w o r n t r a d i t i o n . 
M a n s f i e l d ' s s t o r y d e a l s w i t h two d a u g h t e r s ' l i f e l o n g s u b s e r v i e n c e t o 
t h e i r f a t h e r , t h e ( l a t e ) C o l o n e l . C o n s t a n t i a and J o s e p h i n e a r e i n c a p a b l e 
o f a s s u m i n g i n d e p e n d e n t l i v e s , e v e n a f t e r t h e C o l o n e l ' s d e a t h , b e c a u s e 
t h e y have l i v e d i n h i s shadow f o r so l o n g - - t h e same shadow c a s t by t h e 
s u n s e t t i n g on E m p i r e . T h e y a r e f i x e d i n t h i s shadow, o u t s i d e o f h i s t o r y . 
N e t t a a p p e a r s t o be n o m i n a l l y more i n d e p e n d e n t , b u t s h e , t o o , l i v e s a s a 
"Moslem w i f e " i n J a c k ' s shadow and i n t h e shadow o f t h e l a t e Mr. A s h e r 
and h i s o n e - h u n d r e d - y e a r l e a s e on t h e h o t e l , w h i c h w o u l d d e n y N e t t a an 
o r d i n a r y l i f e s p a n and d e n y h i s t o r y i t s more p r o b l e m a t i c e v o l u t i o n . 
N e t t a ' s m a r r i a g e t o J a c k , l i k e h e r r e u n i o n w i t h him, d e p e n d s upon h e r 
m u f f l i n g memory's v o i c e and a s s u m i n g h e r r o l e a s a "Moslem w i f e . " 
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B e y o n d b r o a d t h e m a t i c p a r a l l e l s , t h e s t o r i e s s h a r e r e l a t e d i m a g e s . 
B o t h n a r r a t o r s p r e s e n t t h e c a p t i v e d a u g h t e r s w i t h a g l i m m e r o f i n s i g h t , 
i maged n e a r t h e end o f b o t h s t o r i e s as a r a y o f s u n l i g h t . T h i s f l i c k e r 
o f n a t u r a l l i g h t f r o m t h e h i s t o r i c a l w o r l d m i g h t i l l u m i n a t e t h e shadows 
o f t h e i r p r i v a t e l i v e s , f r e e i n g them f r o m t h e " p a s t n e s s " o f t h e p a s t — 
t h e t r a d i t i o n s w h i c h have bound them i n e x i l e f r o m t h e m s e l v e s . M a n s f i e l d ' s 
s u n l i g h t " p r e s s e d t h r o u g h t h e windows, t h i e v e d i t s way i n , f l a s h e d i t s 

Q 

l i g h t o v e r t h e f u r n i t u r e and p h o t o g r a p h s " i n t h e l a t e C o l o n e l ' s bedroom. 
The s u n l i g h t s e t s b o t h d a u g h t e r s d r e a m i n g , r e m e m b e r i n g t h e i r m o t h e r ' s 
d e a t h i n C e y l o n ( o u t p o s t o f E m p i r e ) , w o n d e r i n g " [ I ] f m o t h e r had l i v e d , 
m i g h t t h e y have m a r r i e d ? B u t t h e r e had been nobody f o r them t o m a r r y . 
T h e r e had been f a t h e r ' s A n g l o - I n d i a n f r i e n d s b e f o r e he q u a r r e l l e d w i t h 

9 
them." B u t t h e i r moment o f i l l u m i n a t i o n , l i k e so many s i m i l a r moments 
i n G a l l a n t ' s f i c t i o n , p a s s e s w i t h o u t i s s u e . C o n s t a n t i a , i m p r i s o n e d o n c e 
a g a i n i n h e r " c o n s t a n c y , " f o r g e t s what sh e had been a b o u t t o s a y t o 
J o s e p h i n e ; J o s e p h i n e s t a r e s " a t , a b i g c l o u d where t h e sun had b e e n , " and 
s a y s t h a t s h e has f o r g o t t e n , t o o . " ^ N e t t a ' s l a s t , t r o u b l i n g f l a s h o f 
i n s i g h t t a k e s p l a c e i n t h e " l a s t l i g h t o f t h e l o n g a f t e r n o o n , " w h i c h 
" s t r i k e s " a m i r r o r i n a c a f e . T h i s s u n l i g h t i s a " f l a s h i n a t u n n e l , 
hands j u g g l i n g w i t h f i r e " ; i t s " p l a y " on t h e m i r r o r w i l l t e l l " a n y o n e 
who c o u l d s t a r e w i t h o u t b l i n k i n g " a " c o m p l e t e s t o r y " ( 7 3 ) . G a l l a n t ' s 
s u n l i g h t i s h a r s h e r t h a n M a n s f i e l d ' s , more e x p l i c i t l y a h i s t o r i c a l l i g h t , 
a n d N e t t a i s i n a more p u b l i c p l a c e - - a c a f e i n a s q u a r e — a ! t h o u g h s h e 
w i s h e s s h e were i n h e r h o t e l room. G a l l a n t , more t h a n M a n s f i e l d , c a l l s 
a t t e n t i o n t o t h e p r o c e s s o f t r a n s f o r m a t i o n f r o m s u n l i g h t t o i n s i g h t . 
N e t t a c a n n o t be s u r e w h i c h l i g h t , w h i c h v e r s i o n o f r e a l i t y , i s " r e a l " - -
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t h e s u n l i g h t f r o m t h e s q u a r e , o r i t s image on t h e m i r r o r . G a l l a n t ' s 
image r a i s e s t h e i s s u e , more t h a n M a n s f i e l d ' s , o f where t h e l i g h t i s 
c o m i n g f r o m ; G a l l a n t ' s image a l s o r e s o l v e s t h i s i s s u e m o m e n t a r i l y , 
e v o k i n g t h e f u s i o n o f memory w i t h h i s t o r y , c o n v e r g i n g i n t h e " l i g h t o f 
i m a g i n a t i o n . " M a n s f i e l d ' s image t r a n s f o r m s s u n l i g h t ( a n d t h e n a t u r a l 
c h i r p i n g o f baby s p a r r o w s , w h i c h J o s e p h i n e i n t e r i o r i z e s as t h e c r i e s o f 
h e r f l e d g e l i n g s e l f ) w i t h o u t comment, w h i l e G a l l a n t f r e e s N e t t a moment­
a r i l y t o s e e k t h e i m p l i c a t i o n s o f a d o u b l e v i s i o n . N e t t a i s i n q u i r i n g 
i n t o t h e n a t u r e o f i m a g i n a t i o n — a n d o f f i c t i o n s — p r e a r i n g us f o r o n e o f 
L i n n e t M u i r ' s f o r m u l a t i o n s , o f f i c t i o n a s a " v a r i e t y o f e x i l e . " B u t 
N e t t a c a n n o t f r e e h e r s e l f i n t o h i s t o r y , o u t o f e x i l e i n an e x p a t r i a t e 
t r a d i t i o n , by a r t i c u l a t i n g t h e " r e l i a b l e c o u n t e r - e v e n t " i n memory w h i c h 
w o u l d o p p o s e J a c k ' s r e c o l l e c t i o n o f t h e i r r e u n i o n as t h e h a p p i e s t moment 
i n h i s l i f e . 

As t h e n a r r a t o r makes c l e a r , N e t t a , l i k e h e r f a t h e r , d o e s n o t know 
who K a t h e r i n e M a n s f i e l d i s , a n d s h e w i l l n o t r e a d " D a u g h t e r s o f t h e L a t e 
C o l o n e l . " T h e r e f o r e s h e i s f a t e d t o a c t o u t a s i m i l a r s t o r y and s u f f e r 
s i m i l a r c o n s e q u e n c e s . B e c a u s e h i s t o r y w i l l p r o v e Mr. A s h e r ' s c o n f i d e n t 
" a n n o u n c e m e n t " t o be w i s h f u l t h i n k i n g , N e t t a , who " c e r t a i n l y " c a n n o t 
c o n t r a d i c t h e r f a t h e r , w i l l l i v e t h r o u g h h i s t o r y ' s c o n t r a d i c t i o n . Com­
m e n t i n g on " T h e Moslem W i f e , " G r a z i a M e r l e r s u g g e s t s t h a t t h e i m p o r t a n c e 
o f t h e s t o r y ' s o p e n i n g p a s s a g e l i e s h e r e , i n G a l l a n t ' s e s t a b l i s h m e n t o f 
t h i s bond b e t w e e n r e a d e r and n a r r a t o r : 

The r e a d e r f r o m t h e v e r y f i r s t p a r a g r a p h becomes an 
a c c o m p l i c e o f t h e n a r r a t o r . He has t h e i l l u s i o n o f 
c l a i r v o y a n c e . R e a d e r a nd n a r r a t o r know more t h a n t h e 
c h a r a c t e r p r e s e n t e d and t h e y know b e t t e r . The o p e n i n g 
p a r a g r a p h o f "The Moslem W i f e " p a y s t h e r e a d e r t h i s 
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c o m p l i m e n t . . . . 
The r e a d e r knows a b o u t K a t h e r i n e M a n s f i e l d and a l s o 

a b o u t t h e S e c o n d W o r l d War. The y e a r s w h i c h s e p a r a t e 
t h e n a r r a t i o n s u p p o s e d l y f r o m t h e p r e s e n t h a v e made 
t h e r e a d e r w i s e , b u t a l s o t h e r e a d e r s e c r e t l y b e l i e v e s 
h i m s e l f t o be i n t e l l e c t u a l l y s u p e r i o r t o N e t t a ' s 
f a t h e r . 11 

T h i s i s f a i r e n o u g h , b u t i t d o e s n o t go v e r y f a r . C o n s t r a i n e d h e r e as 
e l s e w h e r e by h e r m e t h o d o l o g y , t h r o u g h w h i c h s h e s e e k s t o s y s t e m a t i z e 
G a l l a n t ' s f i c t i o n i n t o a p u r e l y f o r m a l g r i d o f r e c u r r i n g " s i t u a t i o n s " 
a n d n a r r a t i v e p a t t e r n s , M e r l e r d o e s n o t have t i m e t o comment on t h e s i g ­
n i f i c a n c e o f t h e M a n s f i e l d s t o r y o r on t h e i m p l i c a t i o n s o f Mr. A s h e r ' s 
a n n o u n c e m e n t . M e r l e r ' s a n a l y s i s p o i n t s o u t t h e r e v e r s a l s w h i c h t a k e 
p l a c e i n N e t t a and J a c k ' s a t t i t u d e s ; t h e s i g n i f i c a n c e o f t h e s e r e v e r s a l s , 

M e r l e r s u g g e s t s , i s t h a t o u r s y m p a t h y s h i f t s f r o m one c h a r a c t e r t o t h e 
12 

o t h e r . To s u g g e s t t h a t t h e s i g n i f i c a n c e o f t h e a l l u s i o n t o M a n s f i e l d 
i s t h a t i t e s t a b l i s h e s a bond b e t w e e n r e a d e r a n d n a r r a t o r i s a good 

13 
p o i n t o f d e p a r t u r e , b u t t h e r e i s more t o be s a i d a b o u t t h e bond. 

The h o t e l w h i c h N e t t a i n h e r i t s i s more E n g l i s h t h a n E n g l a n d i t s e l f . 
I t s name,.the " P r i n c e A l b e r t a n d A l b i o n , " a n n o u n c e s i t s s t a t u s as a mono­
l i t h o f E m p i r e , b u t G a l l a n t d o e s n o t s t o p a t t h i s l e v e l o f i r o n y . T h r o u g h 
s t y l e and s e n t e n c e s t r u c t u r e , as w e l l as t h r o u g h d e t a i l , s h e p l a c e s t h e 
h o t e l a s a monument t o an E n g l i s h l e i s u r e d c l a s s o f a n o t h e r e r a . The 
g r o u n d s a r e o r d e r e d i n t o a l a n d s c a p e o f f o r m a l i z e d t r a n q u i l l i t y ( " t e n n i s 
c o u r t s , a l i l y p o n d , a s h e l t e r e d w i n t e r g a r d e n , a f o r m a l r o s e g a r d e n , 
and t r e e s f u l l o f n i g h t i n g a l e s " [ 3 7 ] ) , w h i l e N e t t a and J a c k ' s l i f e a t 
t h e h o t e l moves i n r h y t h m s o f l e i s u r e l y r e p o s e : " [ F ] r o m t h e r o s e g a r d e n 
one m i g h t h a v e s e e n t h e t w i n p u l s e o f c i g a r e t t e s on a b a l c o n y , w here 
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J a c k a n d N e t t a s a t d r i n k i n g a l a s t b r a n d y - a n d - s o d a b e f o r e t u r n i n g i n " 
( 3 7 ) . V i c t o r i a n m i r r o r s i n t h e d i n i n g room r e f l e c t " g l o s s y w a l l s and 
b l o w n c u r t a i n s and n i n e t e e n t h - c e n t u r y v i e w s o f t h e L i g u r i a n c o a s t , t h e 
work o f an A s h e r g r e a t - u n c l e " ; t h e h o t e l ' s u p k e e p i s d e s c r i b e d i n a 
s e n t e n c e t h a t i t e m i z e s t h e work o f r e f u r b i s h i n g i n an u n b r o k e n m o n o t o n y , 
e n a c t i n g t h e r e p e t i t i v e n a t u r e o f N e t t a ' s o f f - s e a s o n t a s k s i n t h e f a c e 
o f " n e x t y e a r ' s s u n " : " N e t t a a l s o had t h e b o i l e r o v e r h a u l e d and t h e 
l i n e n mended and new monograms e m b r o i d e r e d and t h e l o o k i n g g l a s s e s r e -
s i l v e r e d a n d t h e s h u t t e r s t a k e n o f f t h e i r h i n g e s and s c r a p e d and made 
s p r u c e g r e e n f o r n e x t y e a r ' s s u n t o f a d e . . . ." ( 3 8 ) . 

B e c a u s e t h e y have been r a i s e d i n h o t e l s r a t h e r t h a n i n r e a l homes, 
J a c k and N e t t a ' s c u l t u r a l m i l i e u i s p e r p e t u a l l y e x p a t r i a t e , a d o p t e d 
r a t h e r t h a n i n h e r i t e d . T h e y a r e s w a d d l e d i n t r a d i t i o n , E n g l i s h a t a 
r emove f r o m t h e m s e l v e s . " B o r n a b r o a d , t h e y w o r k e d h a r d a t an E n g l i s h -
n e s s t h a t was i n n o c e n t l y i n a c c u r a t e , r o o t e d m o s t l y i n a t t i t u d e s " ( 3 9 ) ; 
N e t t a " t a l k [ s ] t h e E n g l i s h o f e x p a t r i a t e c h i l d r e n , as i f r e a d i n g a l o u d , " 
and s h e a n d J a c k u s e a " s p o k e n s h o r t h a n d " w i t h e a c h o t h e r ( 3 9 ) . D e a t h 
i t s e l f i s a s t i l t e d f o r m a l i t y i n t h e h o t e l , a g e n t l e m a n l y e x i t f r o m l i f e , 
so t h a t N e t t a remembers t h e d e a d as " c o l d , h e a v y f u r n i t u r e " ( 3 9 ) . The 
h o t e l i s a s h u t t e r e d s a n c t u a r y , a s h a d e d m o r t u a r y ; b u t t h e i m p o r t a n t 
p o i n t i s t h a t f o r N e t t a , as f o r J a c k , i t i s a l s o "home." 

W i t h i n t h i s a m b i e n c e h e r r e l a t i o n s h i p w i t h J a c k f o r m s a s e c o n d , 
more i n t i m a t e e n c l o s u r e . T h e i r u n i f o r m i t y o f m anner, t h e i r " s p o k e n 
s h o r t h a n d , " masks i m p o r t a n t d i f f e r e n c e s . N e t t a , u n l i k e J a c k , has no 
f e e l i n g t h a t s h e b e l o n g s t o a c u l t u r e t h a t e x t e n d s b e y o n d t h e h o t e l 
g r o u n d s ; J a c k , u n l i k e N e t t a , has no s e n s e o f t h e i r r e l a t i o n s h i p d e f i n e d 



by anything but her physical presence. As the narrator remarks in a 

comment which reverberates in the s tory ' s ending, but also echoes beyond 

th i s story to redefine our sense of memory and relat ionships throughout 

Ga l lant ' s f i c t i o n : "Love was memory, and he [Jack] was no good at the 

memory game; he • needed Netta there. The instant he saw her he knew a l l 

he had missed" (42). Netta has no idea whether the two fami l ies are 

related to the I t a l i an poet, Montale, while Jack wishes that they were 

(40); when she hears Jack playing some "deeply a l ien music (a l ien even 

when her memory automatically gave her a composer's name), she [is] 

reminded that here the dead had never been allowed to corrupt the 

l i v i n g " (38). The important point here i s to d i s t inguish between Netta 's 

"automatic" memory, which throws up disembodied b its of information (a 

memory which i s the indiv idual incarnation of a c u l t u r a l l y expatr iate, 

"automatic" h i s to ry ) , from Jack ' s more v i t a l memory at th i s stage of 

the story. Jack, the " f i g h t e r , " reaches out to try to make connections, 

however f l imsy and d i l e t t a n t i s h , with the larger world beyond the hote l ; 

Netta, without knowing the reason for her act ion, kicks him savagely, 

unbalancing him for l i f e (40-41). In the early years of the i r marriage, 

Jack t r i e s to trans late pages of St. John Perse's verse; to Netta, 

15 

poetry i s "as blank as the garage wall . . . in any tongue" (38). As 

Grazia Merler points out, these att itudes reverse themselves as the 

story develops. The s igni f icance of these reversals is that they show 

us the effects of the hote l ' s occupation during the war, the effects of 

Netta 's d i rect encounter with history. They are reversals which resu l t 

from Netta 's learning the meaning of memory. In Ga l lant ' s s to r ie s , the 

impact of h i s tory, pa r t i cu l a r l y of the war, often sweeps away characters ' 

t rad i t ions and values along with the i r past. In the Pegnitz s to r ie s , 
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many o f t h e c h a r a c t e r s e x p e r i e n c e t h i s i m p a c t as d e s t r u c t i o n , a s o b l i t ­

e r a t i o n . B u t t h r o u g h h e r d e p i c t i o n o f N e t t a , G a l l a n t e x p l o r e s t h e w a r ' s 

d e s t r u c t i o n i n d i f f e r e n t t e r m s f r o m t h o s e i n t h e German s t o r i e s , s u g g e s t ­

i n g t h a t t h e r e i s a c e r t a i n v a l u e , a c e r t a i n f r e e d o m f o r N e t t a i n t h e 

i n s i g h t s w h i c h s h e g a i n s f r o m h e r p a s s a g e t h r o u g h h i s t o r y . F o r N e t t a , 

i t i s a r e l e a s e t o be f r e e d f r o m h e r i m a g e as a M o s l e m w i f e ; N e t t a i s 

one o f t h e f i r s t o f G a l l a n t ' s c h a r a c t e r s t o a c t on h e r s e n s e t h a t t h e r e 

i s a p o s s i b l e v a l u e i n i n d e p e n d e n c e . 

The s t o r y ' s t i t l e comes f r o m a r e m a r k N e t t a o v e r h e a r s f r o m one o f 

h e r h o t e l g u e s t s , D r . B l a c k l e y . S h e h e a r s him r e f e r t o h e r a s t h e 

" l i t t l e M o s l e m w i f e " ; t h e p h r a s e i s " c o l l e c t e d a n d p a s s e d f r o m m o u t h t o 

m o u t h i n t h e i d l e E n g l i s h c o l o n y " (43) . T h i s c h a r a c t e r i z a t i o n , s u g g e s t ­

i n g h u m b l e s e r v i t u d e , t a k e s on d i f f e r e n t m e a n i n g s a s N e t t a r e f l e c t s on 

h e r s t a t u s a t d i f f e r e n t p o i n t s i n t h e s t o r y . G a l l a n t ' s t e c h n i q u e o f 

r e p e a t i n g , w i t h s u b t l e a l t e r a t i o n s , d e t a i l s , p h r a s e s , d e s c r i p t i o n s , and 

i m a g e s , c o n t i n u e s i n t h i s s t o r y - - n o t o n l y w i t h N e t t a ' s " n a m e , " b u t a l s o 

w i t h t h e c o n t e x t s i n w h i c h s h e r e p e a t s c e r t a i n p h r a s e s . When D r . 

B l a c k l e y p r o p o s i t i o n s h e r e a r l y i n t h e s t o r y , f o r e x a m p l e , N e t t a r e p l i e s 

" N o t a h o p e , " w h i c h becomes h e r r e f r a i n t o m e n ' s a d v a n c e s u n t i l j u s t 

b e f o r e t h e o c c u p a t i o n . We c a n t r a c e N e t t a ' s e v o l u t i o n o u t o f h e r c o n ­

d i t i o n a s a " M o s l e m w i f e " ( a n d b a c k i n t o i t ) by t r a c i n g t h e e v o l u t i o n o f 

h e r r e s p o n s e ' s m e a n i n g s . 

B e y o n d t h e r e c u r r i n g d e t a i l s w h i c h a d v a n c e N e t t a ' s t r a n s f o r m a t i o n , 

t h e r e a r e l o n g e r s c e n e s w h i c h f r a m e h e r e v o l u t i o n . I n t h e e p i s o d e a t 

R o q u e b r u n e , f o r e x a m p l e , when N e t t a b e g i n s t o t h i n k a b o u t t h e c o n f i n e s 

o f h e r l a n g u a g e , we a l s o s e e h e r b e g i n n i n g t o emerge f r o m t h e h o t e l a n d 

f r o m h e r m a r r i a g e , f i n d i n g h e r s e l f i n an e x p a t r i a t e c o l o n y w h i c h shows 
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h e r an a b s u r d m i r r o r - i m a g e o f h e r own c o n d i t i o n . The e p i s o d e i s one o f 
G a l l a n t ' s f u n n i e s t s e t p i e c e s o f s o c i a l comment; p a r t i e s a n d g a t h e r i n g s 
i n G a l l a n t ' s f i c t i o n a r e more o f t e n t h a n n o t o c c a s i o n s f o r p a r o d y a n d 
s a t i r e . I r i s C o r d i e r , a f r i e n d o f J a c k ' s m o t h e r ( " d o t t y " V e r a ) , i n v i t e s 
J a c k a n d N e t t a t o h e r f a t h e r ' s h o u s e a t R o q u e b r u n e ; N e t t a g o e s u n w i l l i n g ­
l y . T h e r e , s h e meet s S a n d y a nd S a n d r a B r a u n s w e g , A n g l o - S w i s s t w i n s who 
a r e u n w i t t i n g c a r i c a t u r e s , a b s u r d i m ages o f N e t t a and J a c k . T h e y a r e 
more a g g r e s s i v e l y , more a r t i f i c i a l l y E n g l i s h t h a n N e t t a and J a c k . S a n d r a 
i s t r y i n g t o pummel a y o u n g A m e r i c a n i n t o r e s p e c t a b l e a n g l o p h i l i a ; s h e 
k i c k s him f o r a s k i n g where t h e " t o i l e t " i s i n L o n d o n , and s h e f o r c e s 
him t o wear c l o t h e s w h i c h w i l l " h a r m o n i z e " w i t h h e r c a r on a v i s i t t o 
h e r " u n d e n i a b l y e x c e l l e n t " E n g l i s h s c h o o l , " M i t t e n T o d d " ( 5 2 - 5 3 ) . The 
A m e r i c a n p u z z l e s N e t t a ; he i s t r y i n g t o be a w r i t e r ( a n o c c u p a t i o n w h i c h 
makes no s e n s e t o h e r a t t h i s p o i n t ) , l i v i n g on money h i s f a t h e r i s 
s e n d i n g him. B u t t h i s s c e n e a t R o q u e b r u n e has a n o t h e r f u n c t i o n b e y o n d 
p a r o d y . I t shows N e t t a e v o l v i n g a l a n g u a g e , l o o k i n g f o r w ords w h i c h 
w i l l d e f i n e h e r s e n s e o f t h e R o q u e b r u n e s e t ' s a r t i f i c i a l i t y . When s h e 
r e s p o n d s t o I r i s C o r d i e r ' s m e l o d r a m a t i c a n n o u n c e m e n t t o J a c k , f o r e x a m p l e , 
we a l s o s e e h e r b e g i n n i n g t o d e f i n e one s e n s e o f t h e p a s t a s i m p r i s o n ­
ment i n t r a d i t i o n : 

" I ' v e g o t no t i m e f o r women," s a i d I r i s . . . . " S h a l l 
I t e l l y o u why? B e c a u s e women d o n ' t t i c k o v e r . T h e y 
j u s t s i m p l y d o n ' t t i c k o v e r . " No one d i s p u t e d t h i s . . . . 
Women were u n d e r i n f o r m e d . One c o u l d have v i r i l e c o n ­
v e r s a t i o n s o n l y w i t h men. Women were a t t a c h e d t o t h e 
p a s t t h r o u g h f e a r , w h e r e a s men had a f e a r l e s s s e n s e o f 
h i s t o r y . "Men t i c k , " s h e s a i d , g l a r i n g a t J a c k . 

" I am n o t a t t a c h e d t o a p a s t , " s a i d N e t t a , s l o w l y . 
"The p a s t h o l d s no a t t r a c t i o n s . . . . N o t h i n g c o u l d 
be w o r s e t h a n t h e way we c h i l d r e n were d r e s s e d . And 
o u r m o t h e r s — t h e h a r d waves o f t h e i r h a i r , t h e w h i t e 



192 

l i p s . I t h i n k o f t h o s e p a l e p r o f i l e s and I wonder 
i f t h o s e women were e v e r y o u n g . " ( 5 2 ) 

I t i s N e t t a , n o t J a c k , who w i l l b e g i n t o " t i c k , " i n t i m e , by l i v i n g w i t h ­
i n h i s t o r y ; J a c k w i l l f l e e t o t i m e l e s s A m e r i c a , t o a c o n t i n e n t w h i c h 
e x p e r i e n c e s t h e war a t a r e m o v e . N e t t a , u n l i k e I r i s , i s n o t " a t t a c h e d 
t o t h e p a s t t h r o u g h f e a r , " and s h e i s a b o u t t o a c q u i r e a s e n s e o f h i s t o r y . 
I n t h i s s e n s e N e t t a i s a c e n t r a l f i g u r e among G a l l a n t ' s e x p a t r i a t e s , show­
i n g t h a t G a l l a n t ' s c h a r a c t e r s a r e e x p a t r i a t e d and r e p a t r i a t e d i n t i m e , 
a l w a y s w o r k i n g t o w a r d t h e i m a g i n a t i v e f u s i o n o f memory and h i s t o r y . 

N e t t a ' s r e s p o n s e a t t h i s p o i n t i s e v i d e n c e o f h e r s l o u g h i n g o f f 
r e t i c e n c e ; a t t h e same t i m e , s h e i s a l s o r e s p o n d i n g i n t e r n a l l y t o S a n d r a 
B r a u n s w e g , s e e k i n g t o d e f i n e h e r a p p e a r a n c e . The n a r r a t o r t e l l s us 
t h a t N e t t a c a n n o t a r r i v e a t a word f o r S a n d r a : " N e t t a had n e v e r i n h e r 
l i f e t h o u g h t a word l i k e ' p r e t t y ' " ( 5 3 ) . Now s h e u s e s t h e new w o r d , 
" p r e t t y , " i n h e r c o n v e r s a t i o n w i t h J a c k on t h e way home f r o m R o q u e b r u n e . 
" P r e t t y , " an i m p o r t a n t word i n G a l l a n t ' s f i c t i o n f r o m t h e b e g i n n i n g ( a s 
i n "The O t h e r P a r i s " ) , n e x t becomes a word N e t t a w i l l u s e t o s u g g e s t 
t h e s u p e r f i c i a l i t y o f h e r a f f a i r w i t h t h e A m e r i c a n . F i r s t , s h e t u r n s 
a s i d e h i s d o u b l e r e q u e s t f o r money and sex w i t h h e r c h a r a c t e r i s t i c "Not 
a h o p e " ; t h e s e c o n d t i m e he a s k s , j u s t b e f o r e t h e o c c u p a t i o n , N e t t a t e l l s 
h im, "no more t h a n a f f e c t i o n a t e l y , " t h a t s h e ' s " g o i n g t o show [him] a 
v e r y p r e t t y room" ( 6 0 ) . 

Ah i n c i d e n t w h i c h o c c u r s b e f o r e t h e o c c u p a t i o n p r e p a r e s f o r one o f 
N e t t a ' s c e n t r a l i n s i g h t s i n t o t h e f l a w i n t h e s t r u c t u r e o f " e v e r y d a y 
l i v i n g " w h i c h G a l l a n t s a y s s h e was l o o k i n g f o r i n w r i t i n g t h e P e g n i t z 
s t o r i e s . T h r e e s i s t e r s — E a s t I n d i a n s , p a r t o f what Dr. B l a c k l e y c a l l s 
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t h e " m a h a r a j a t r a d e " - - a r r i v e a t t h e h o t e l , s h e p h e r d e d by a g o v e r n e s s and 
c h a u f f e u r . B e c a u s e t h e y d r e s s i n b l u e f o r t e n n i s l e s s o n s , M r s . B l a c k l e y 
p r o c l a i m s w i t h o b v i o u s s a t i s f a c t i o n t h a t t h e y w i l l n o t be a b l e t o p l a y 
on t h e t e n n i s c l u b c o u r t s . " T h e y c a n ' t go on t h e c o u r t s e x c e p t i n w h i t e . 
I t i s a p r i v a t e c l u b . E n t i r e l y w h i t e " ( 4 8 ) . J a c k t e a c h e s them i n s t e a d , 
on t h e h o t e l c o u r t s . When t h e m i d d l e d a u g h t e r r e t u r n s a f t e r t h e war 
w i t h g i f t s f o r N e t t a , s h e t e l l s h e r t h a t s h e had " h a t e d h e r f a t h e r , h e r 
m o t h e r , h e r s i s t e r s , and most o f a l l t h e D u t c h g o v e r n e s s " ; s h e hopes t h e 
g o v e r n e s s i s d e a d ( 6 6 ) . N e t t a ' s r e f l e c t i o n s s h o u l d be r e a d a s h e r own 
d i s c o v e r y o f what G a l l a n t c a l l s t h e "worm" i n t h e s t r u c t u r e o f e v e r y d a y 
l i v i n g , t h e f l a w w h i c h b r o u g h t on t h e g e n e r a l c u l t u r a l c o l l a p s e : " E v e r y 
c a l a m i t o u s s e a s o n between t h e n and now," N e t t a t h i n k s , "seemed t o d e s c e n d 
d i r e c t l y f r o m G e o r g i n a B l a c k l e y ' s h a v i n g s a i d ' w h i t e ' j u s t t o keep t h r e e 
c h i l d r e n i n t h e i r p l a c e s " ( 6 6 ) . As a c o r o l l a r y t o t h i s i n s i g h t , N e t t a 
muses on t h e i r o n y by w h i c h t h e g i r l ' s p e r s o n a l g r i e v a n c e s c a n be more 
i m p o r t a n t t o h e r t h a n t h e i m p a c t o f t h e war i t s e l f : " D e a t h made d e a t h 
c a s u a l : she [ N e t t a ] had a l w a y s known. N e i t h e r t h e v a n q u i s h e d i n t h e i r 
f l i g h t n o r t h e v i c t o r s r e t u r n i n g t o p i c k o v e r r u b b l e seemed h a l f so 
v i n d i c t i v e a s a t r a g i c g i r l who had d i s l i k e d h e r g o v e r n e s s " ( 6 6 ) . In 
N e t t a ' s a n a l y s i s , h i s t o r y ' s c u r r e n t s seem t o f l o w f r o m t h e c o n v e r g e n c e 
o f p a r t i c u l a r , i n d i v i d u a l a t t i t u d e s l i k e M r s . B l a c k l e y ' s ; when t h e war 
i s o v e r , t h e t i d a l ebb l e a v e s " t r a g i c " i n d i v i d u a l s s t i l l c a u g h t up i n 
t h e i r p e r s o n a l g r i e v a n c e s . In "The Moslem W i f e , " G a l l a n t a l l o w s t h e s e 
k i n d s o f r e f l e c t i o n s t o become h e r c h a r a c t e r s ' i n s i g h t s - - n o t o n l y t h e 
n a r r a t o r ' s o r t h e r e a d e r ' s . T h i s i s an i m p o r t a n t d e v e l o p m e n t , b e c a u s e 
i t moves t o w a r d c r e a t i n g what I am c a l l i n g " p r e s e n c e " a s c h a r a c t e r s l i v e 
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more f u l l y , and more o f t e n , i n t h e moments o f d i s c o v e r y w h i c h G a l l a n t 
c r e a t e s i n h e r f i c t i o n . 

T he h o t e l ' s o c c u p a t i o n , f i r s t by t h e I t a l i a n s and t h e n by t h e 
Germans, s t a n d s a s t h e s c e n e o f N e t t a ' s f i r s t t r a n s f o r m a t i o n . We c a n 
b e s t u n d e r s t a n d t h e m e a n i n g o f t h i s t r a n s f o r m a t i o n by a t t e n d i n g t o t h e 
r e c u r r i n g d e s c r i p t i o n s o f N e t t a , f i r s t a s a w a t c h e r , an o b s e r v e r o f h e r 
own r e f l e c t i o n i n m i r r o r s , and t h e n , d u r i n g t h e o c c u p a t i o n , as a r e a d e r , 
by c a n d l e l i g h t , i n t h e h o t e l c e l l a r . A t t h e b e g i n n i n g o f t h e s t o r y 
N e t t a i s "no r e a d e r , " w h i l e J a c k r e a d s t o o many b o o k s , s h e t h i n k s ( 4 6 ) . 
She i s an o b s e r v e r u n t i l J a c k l e a v e s : t h e n , s h e f i n d s t h a t " t h e l o o k ­
i n g g l a s s e s s t i l l h e l d t h e i r b l u e - a n d - s i . l v e r - w a t e r s h a d o w s , b u t t h e y 
l o s t t h e h a b i t o f g i v i n g b a c k t h e moods a n d g e s t u r e s o f a Moslem w i f e " 
( 6 1 ) . A f t e r t h e war, N e t t a b e g i n s t o r e a d , l e a n i n g a g a i n s t t h e b a r i n 
J a c k ' s h a b i t u a l p r e - w a r p o s e , when he had become " e x h a u s t e d . . . by 
t r y i n g t o make a w o r l d o u t o f r e a d i n g and s e n s e o u t o f l i f e , " N e t t a 
f e l t ( 5 9 ) . R e a d i n g one o f t h e books w h i c h Dr. B l a c k l e y has s e n t h e r , 
s h e comes t o a d e s c r i p t i o n o f two f a s c i s t s i n L o n d o n : 

" . . . [ s i c ] two F a s c i s t s came i n , one o f them t a l l and 
t h i n and t o u g h l o o k i n g ; t h e o t h e r s m a l l e r , w i t h o n l y one 
arm and an empty s l e e v e p i n n e d up t o h i s s h o u l d e r . B o t h 
o f them were q u i t e y o u n g and wore b l a c k s h i r t s . " ( 6 8 ) 

N e t t a r e s p o n d s t o t h i s d e s c r i p t i o n more e m o t i o n a l l y t h a n s h e e v e r r e s ­
ponds t o o t h e r c h a r a c t e r s : 

Oh, t h o u g h t N e t t a , I am t h e o n l y one who knows a l l t h i s . 
No one w i l l e v e r r e a l i z e how much I know o f t h e t r u t h , 
t h e t r u t h , t h e t r u t h , and s h e p u t h e r head on h e r 
h a n d s , h e r e l b o w s on t h e s c a r r e d b a r , and l e t t h e 
f i r s t t e a r s o f h e r a f t e r - w a r r u n down h e r w r i s t s . ( 6 8 ) 



195 

B o o k s w h i c h f i c t i o n a l i z e r e c e n t h i s t o r y h a v e become t e r r i b l y r e l e v a n t 
t o N e t t a , b e c a u s e s h e has j u s t l i v e d t h r o u g h s o m e t h i n g s h e c a n n o t a c c o u n t 
f o r as a "Moslem w i f e . " She c a n no l o n g e r s h a d e h e r s e l f f r o m h i s t o r y ' s 
" s u n l i g h t " by s p e a k i n g " s h o r t h a n d " t o J a c k o r by t a c i t l y a c c e p t i n g h e r 
f a t h e r ' s a n n o u n c e m e n t s . She d i s c o v e r s t h a t f i c t i o n c a n e n a c t e x p e r i e n c e , 
t h a t " r e a d i n g " l i f e i s a l s o l i v i n g l i f e . H e r " t r u e " e x p e r i e n c e o f t h e 
war d o e s n o t c o n f o r m t o one o f t h e f u n d a m e n t a l l a w s g o v e r n i n g r e a l i s m i n 
f i c t i o n : i t i s t o o " j r n p l a u s i b l e , " she d e c i d e s , a f t e r t r y i n g t o w r i t e a 
l e t t e r t o J a c k a b o u t h e r e x p e r i e n c e d u r i n g t h e o c c u p a t i o n ( 6 4 - - e m p h a s i s 
m i n e ) . In t h e l e t t e r s h e d o e s n o t s e n d , N e t t a w r i t e s : " I s u p p o s e t h a t 
you a l r e a d y have t h e f i c t i o n o f a l l t h i s . The f i c t i o n must be d i f f e r e n t , 
oh v e r y d i f f e r e n t , f r o m I t a l i a n s s o b b i n g w i t h h o m e s i c k n e s s i n t h e n i g h t " 

( 6 3 ) . B u t we do r e a d t h i s l e t t e r , i n w h i c h N e t t a d e s c r i b e s h e r t r u e b u t 
i m p l a u s i b l e e x p e r i e n c e , w h i l e N e t t a s e n d s J a c k "a s e n s i b l e l e t t e r a s k i n g 
f o r s u g a r and r i c e a nd f o r new b o o k s ; n o t h i n g must be o l d e r t h a n 1940" 
( 6 4 ) . N e t t a ' s own s t o r y o f t h e war i s b o t h e x p r e s s e d and s i l e n t , 
a r t i c u l a t e a nd mute. U n l i k e J a c k , t h e r e a d e r i s p r i v i l e g e d t o s e e b o t h 
s i d e s o f N e t t a ' s e x p e r i e n c e ; N e t t a h e r s e l f i s f i n a l l y c o n f o u n d e d i n h e r 
a t t e m p t t o d e c i d e w h i c h e x p e r i e n c e - - h e r own i m p l a u s i b l e , h a u n t e d , h i s t o r ­
i c a l e x p e r i e n c e , o r h e r r e l a t i o n s h i p w i t h J a c k , who w o u l d d e n y t h a t 
memory l i n k s p a s t w i t h p r e s e n t — i s " r e a l . " U n l i k e C a r o l F r a z i e r , who 
c l o s e s h e r s t o r y by i n v e n t i n g a " c o h e r e n t p i c t u r e , a c c u r a t e b u t u n t r u e , " 
N e t t a t r i e s t o e x p r e s s t h e i n c o h e r e n t e x p e r i e n c e o f t h e o c c u p a t i o n , t o 
c o n v e y i t s t r u t h . 

Commenting on how h e r s t o r i e s b e g i n f o r h e r , G a l l a n t t e l l s G e o f f 
H a n c o c k a b o u t t h e i r common s t r u c t u r e : 
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I w o u l d n ' t c h o o s e a theme and w r i t e a b o u t i t . A s t o r y 
u s u a l l y b e g i n s , f o r me, w i t h p e o p l e s e e n i n a s i t u a t i o n , 
l i k e t h a t . ( L o c k s f i n g e r s t o g e t h e r . ) The k n o t e i t h e r 
r e l a x e s o r becomes l o c k e d i n a n o t h e r way. Why t h a t 
s h o u l d be I c a n ' t t e l l y o u . B u t t h a t ' s what o c c u r s t o 
me. The s i t u a t i o n has a b e g i n n i n g and as much e n d i n g 
a s a n y s i t u a t i o n has i n l i f e . The s t o r y b u i l d s a r o u n d 
i t s c e n t r e , r a t h e r l i k e a s n a i l . 17 

The s t r u c t u r e o f "The Moslem W i f e " i s a good l a t e r e x a m p l e o f G a l l a n t ' s 
" l o c k e d s i t u a t i o n , " j u s t a s "The O t h e r P a r i s " i s a good e a r l y o n e . I n 
"The Moslem W i f e , " t h e k n o t " r e l a x e s " as J a c k g o e s o f f t o A m e r i c a , and 
N e t t a e n c o u n t e r s h i s t o r y . B u t t h e c l o s i n g s c e n e r e t i e s t h e k n o t i n 
a n o t h e r way, l o c k i n g N e t t a o n c e a g a i n i n t o h e r s i t u a t i o n , d e s p i t e t h e 
l e s s o n s s h e has l e a r n e d i n J a c k ' s a b s e n c e . 

T h i s k n o t b e g i n s t o t i g h t e n a r o u n d N e t t a a g a i n a s h e r g u e s t s r e t u r n 
f r o m t h e i r d i s p e r s a l d u r i n g t h e war. J a c k i s t h e l a s t t o come b a c k , 
a l t h o u g h he " s h o u l d have been f i r s t " ( 6 9 ) ; t h e m i d d l e s i s t e r , Dr. 
B l a c k l e y , and I r i s C o r d i e r r e t u r n b e f o r e him. N e t t a t u r n s down Dr. 
B l a c k l e y ' s p r o p o s a l t h a t s h e d i v o r c e J a c k and e i t h e r m a r r y o r l i v e w i t h 
him; more i m p o r t a n t l y , s h e t e l l s him t h a t s h e has l e a r n e d how memory 
means. N e t t a has more t o s a y a b o u t t h e m e a n i n g s o f memory t h a n a n y 
c h a r a c t e r b e f o r e h e r ; N e t t a , a n d n o t t h e n a r r a t o r , t e l l s D r . B l a c k l e y 
t h a t memory i s what b i n d s h e r t o J a c k , n o t sex o r " f a i t h f u l n e s s " : 

"What y o u a r e t a l k i n g a b o u t [ h e r p u r e l y s e x u a l r e l a t i o n ­
s h i p w i t h J a c k ] i s s o m e t h i n g o f w h i c h one has no 
s p e c i f i c memory . . . . O n l y o f s e a s o n s . P l a c e s . 
Rooms. I t i s as a b s t r a c t t o remember as t o r e a d a b o u t . 
T h a t i s why i t i s b o r i n g i n t a l k e x c e p t as a j o k e , and 
b o r i n g i n b o o k s e x c e p t f o r p o e t r y " ( 6 7 ) . 

F o r N e t t a , memory i t s e l f ( a n d we r e c a l l t h e n a r r a t o r ' s e a r l i e r r e m a r k , 
t h a t J a c k i s "no good a t t h e memory game") n o t s e x , and n o t a r e l a t i o n -
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s h i p c o n d u c t e d i n a p r i v a t e c o d e ( a " s p o k e n s h o r t h a n d " ) , has become t h e 
c r e a t i v e a c t , t h e i m a g i n a t i v e s u s t a i n i n g o f a s e n s e o f t h e p a s t . B u t i n 
t h e same b r e a t h N e t t a t e l l s D r . B l a c k l e y t h a t memory i s a l s o a t e r r i b l y 
b i n d i n g , c o n s t r a i n i n g f o r c e , i m p o s i n g r i g i d i n t e r p r e t a t i o n s on e v e n t s : 
memory a l s o r e d u c e s e x p e r i e n c e t o r i g i d p a t t e r n s . So when N e t t a s e e s 
" c l o s e d s h u t t e r s , " s h e ' knows " t h e r e a r e l o v e r s b e h i n d them. T h a t i s 
how t h e memory w o r k s . T h e r e s t i s j u s t c o n v e n t i o n a n d s m a l l t a l k " ( 6 7 ) . 
She o v e r r i d e s a l l o f Dr. B l a c k l e y 1 s o b j e c t i o n s , w h i c h a r e i n t e n d e d t o 
f o r c e N e t t a t o s e e t h a t s h e c a n n o t i n t e r p r e t e v e r y o n e ' s e x p e r i e n c e by 
u s i n g h e r own memory's c o d e . B u t s u c h a r e t h e t w i s t s and t u r n s o f 
d i a l o g u e i n t h e s t o r y t h a t , j u s t as Dr. B l a c k l e y i s t r y i n g t o e d u c a t e 
N e t t a , s h e t e l l s him t h a t s h e s u r v i v e d t h e o c c u p a t i o n by s l e e p i n g w i t h 
t h e I t a l i a n commander b i l l e t e d a t t h e h o t e l . He was " n o t a g u e s t , " and 
so s h e was " n o t b r e a k i n g a r u l e " ( 6 8 ) . Memory w i l l t r a p N e t t a i n t o 
s u b s e r v i e n c e t o J a c k , a n d y e t s h e has s u r v i v e d a l o n e ; s h e t e l l s Dr. 
B l a c k l e y t h a t J a c k ' s a b s e n c e "was l i k e a c a n c e r w h i c h I am s u r e has t a k e n 
r o o t , and o f w h i c h I am bound t o d i e " ( 6 8 ) . She w i l l d i e p s y c h o l o g i c a l l y , 
i n t h e s e n s e t h a t s h e w i l l have t o s u r r e n d e r h e r i n d e p e n d e n c e a nd h e r 
memory's g h o s t s . 

I n d e p i c t i n g N e t t a ' s and J a c k ' s r e u n i o n i n t h e P l a c e M a s s e n a , 
G a l l a n t c o m p l e t e s N e t t a ' s r e t u r n t o h e r e a r l i e r s t a t u s , b u t n o t b e f o r e 
c o n f r o n t i n g h e r w i t h " t h e l i g h t o f i m a g i n a t i o n . " I t i s w o r t h s t u d y i n g 
t h i s c l o s i n g s c e n e i n some d e t a i l t o s e e how G a l l a n t s u g g e s t s t h e i n -

18 
e v i t a b i l i t y o f t h e r e u n i o n . By w o r k i n g a web o f c o r r e s p o n d e n c e s 
b e t w e e n e a r l y a n d l a t e d e t a i l , G a l l a n t e v o k e s t h e i n e v i t a b l y r e c u r r e n t 
p a t t e r n s o f a l i f e g o v e r n e d by memory, u n i n s p i r e d by h i s t o r y . "Memory," 
N e t t a muses i n t h i s s c e n e , " i s what o u g h t t o p r e v e n t y o u f r o m b u y i n g a 
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dog a f t e r t h e f i r s t dog d i e s , b u t i t n e v e r d o e s . I t s h o u l d a t l e a s t 
keep y o u f r o m s a y i n g y e s t w i c e t o t h e same p e r s o n " ( 7 3 ) . N e t t a shows 
how memory m o l d s h e r l i f e i n t o p a t t e r n s w h i c h r e f l e c t e a r l i e r c o n f i g ­
u r a t i o n s , so t h a t h e r r e n e w e d r e l a t i o n s h i p becomes " t h e same v o y a g e , a t 
t h e same r a t e o f s p e e d " ( 7 3 ) . 

The P l a c e M a s s e n a r e c a l l s - - f o r N e t t a - - t h e e a r l i e r s e t t i n g o f h e r 
m a r r i a g e , t h e h o t e l . B u t t h e s i m i l a r i t i e s a r e c r u c i a l l y q u a l i f i e d . In 
t h e P l a c e , " [ T J h e r e was a d e e p - b l u e l a t e - a f t e r n o o n s k y and p a l e s u n l i g h t . 
S he c o u l d h e a r b i r d s f r o m t h e p u b l i c g a r d e n s n e a r b y . T h e P l a c e was a s  
s h e had a l w a y s s e e n i t , 1 i k e an e l e g a n t d r a w i n g room w i t h â  b l u e c e i l i n g " 
( 6 9 - - e m p h a s i s m i n e ) . J a c k and N e t t a a r e m e e t i n g o u t i n t h e h i s t o r i c a l , 
p u b l i c w o r l d , n e a r a p u b l i c g a r d e n where unnamed b i r d s s i n g , r a t h e r t h a n 
i n t h e i r h o t e l room, i n t h e s h a d e and n e a r t h e h o t e l ' s p r i v a t e g a r d e n s 
and i t s t r e e s " f u l l o f n i g h t i n g a l e s " ( 3 7 ) . The P l a c e i s s u n l i t ( a l t h o u g h 
t h e s u n l i g h t i s " p a l e " ) ; i t i s p a r t o f t h a t " l i g h t - d r e n c h e d " l a n d s c a p e 
w h i c h , e a r l i e r i n t h e s t o r y , t h e n a r r a t o r had t o l d us was o u t s i d e t h e 
" f e n c e d a r e a " o f t h e i r r e l a t i o n s h i p , and so " t o o o p e n " f o r " s e r i o u s 
t a l k " ( 4 4 ) . B u t now h i s t o r y has become an u n a v o i d a b l e p a r t o f t h e i r 
l a n d s c a p e . The P l a c e may seem as N e t t a had a l w a y s s e e n i t , a s an ex­
t e n s i o n o f t h e h o t e l , an " e l e g a n t d r a w i n g room" w i t h a " c e i l i n g , " b u t i t 
i s n o t t h a t d r a w i n g room: N e t t a and J a c k w a l k a c r o s s a s q u a r e h a u n t e d 
by h i s t o r i c a l g h o s t s , " u n d e r t h e a r c h e s where p a r t i s a n s had been h a n g e d " 
( 7 0 ) . H i s t o r y i s u n c o m f o r t a b l y i m m e d i a t e f o r N e t t a : " [ I ] t seemed t o 
N e t t a t h e b o d i e s had been t a k e n down o n l y a d a y o r so b e f o r e " ( 7 0 ) . 
J a c k i s a t a more c o m f o r t a b l e remove f r o m h i s t o r y ; he knows " a b o u t t h i s 
way o f d y i n g o n l y f r o m h e a r s a y , " and he c h o o s e s a t a b l e " n e a r l y u n d e r a 
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p o o r l a d ' s b o u n d , d a n g l i n g f e e t " ( 7 0 ) . N e t t a i s h a u n t e d by b o t h h i s t o r y 
and memory i n t h e s q u a r e ; j u s t as s h e " s e e s " ( a n o t h e r word w h i c h , a s we 
ha v e a l r e a d y n o t e d , i s a k e y t e r m i n G a l l a n t ' s l a n g u a g e ) t h e p a r t i s a n ' s 
bound f e e t , s h e a l s o " f e e l s " t h e c l a s p o f an " i n v i s i b l e " hand f r o m t h e 
p a s t when J a c k t a k e s h e r w r i s t . N e t t a i s v u l n e r a b l e , t r a n s p a r e n t , 
b l e s s e d a n d c u r s e d w i t h t h e l i f e o f memory. Her memory, s h e t h i n k s , i s 
" d a r k . . . a c c u r a t e . . . d e a d l y " ; J a c k has a " s h o r t memory," a n d so a 
" c o m f o r t a b l e " i m a g i n a t i o n ( 7 2 ) . N e t t a ' s memory no l o n g e r y i e l d s up 
" a u t o m a t i c b i t s o f i n f o r m a t i o n " ; i t has become more v i s c e r a l a n d more 
p a i n f u l . N e t t a ( n o t o n l y t h e n a r r a t o r a n d r e a d e r ) now u n d e r s t a n d s t h a t 
f o r J a c k , t h e r e i s s i m p l y no p a s t . N e t t a h e r s e l f l o o k s l i k e "a b u r n t -
o u t c h i l d who has been t o l d a g h o s t - s t o r y " ; t h e g h o s t s t o r y i s t h e 
s p e c t r a l p a s t , h a u n t i n g t h e p r e s e n t . A l i v e t o memory, N e t t a i s s u b j e c t 
t o h i s t o r y . 

I t i s a t t h i s p o i n t , when s h e i s i n d e s p a i r o v e r J a c k ' s o b l i v i o u s ­
n e s s t o t h e p a s t ( a n d o v e r h e r own a c u t e s e n s e o f b e i n g " h a u n t e d " by i t ) 
t h a t N e t t a s e e s t h e s u n l i g h t " s t r i k e " t h e m i r r o r b e h i n d them i n t h e 
cafe". E a r l i e r i n t h e s t o r y , t h e s u n l i g h t i n h e r " d e e p l y m i r r o r e d " h o t e l 
room had become a " p l a y o f l i g h t . . . as g r e e n as a f o r e s t on t h e w a l l s , 
and as b l u e as s e a w a t e r on t h e g l a s s " ( 4 3 ) . Now, t h e s u n l i g h t i s f a r 
more a c t i v e and i t s p l a y i s more " u n e x p e c t e d " : 

D e s p e r a t e l y s e e k i n g t h e w a i t e r , s h e t u r n e d t o t h e c a f e ' 
b e h i n d them and saw t h e l a s t l i g h t o f t h e l o n g a f t e r ­
noon s t r i k e t h e m i r r o r a b o v e t h e b a r - - a f l a s h i n a 
t u n n e l ; hands j u g g l i n g w i t h f i r e . T h a t u n e x p e c t e d 
p l a y , a t a r e m o v e , b o r n e i n d o o r s , d i s p l a y e d t o a n y o n e 
who c o u l d . s t a r e w i t h o u t b l i n k i n g , was a c o m p l e t e s t o r y . 
I t was t h e b r i g h t n e s s on t h e l o o k i n g g l a s s , t h e o n l y 
p a r t o f a l i f e , o r a l o v e , o r a p r o m i s e , t h a t c o u l d 
n e v e r be c o n c e a l e d , c h a n g e d , o r c o r r u p t e d . ( 7 3 ) 
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T h i s image i s t h e " l i g h t o f i m a g i n a t i o n , " f u s i n g s u n l i g h t w i t h i n s i g h t , 
h i s t o r y w i t h memory. I t i s a " b r i g h t n e s s on t h e l o o k i n g g l a s s , " r a t h e r 
t h a n a f l a t image on a m i r r o r . T h i s l i g h t c o u l d t e l l N e t t a a " c o m p l e t e 
s t o r y " i f s h e c o u l d s t a r e a t i t w i t h o u t b l i n k i n g , b u t N e t t a d o e s n o t 
q u i t e u n d e r s t a n d what s h e s e e s . She s t i l l i n s i s t s on s e p a r a t i n g memory 
f r o m h i s t o r y , s e l f f r o m w o r l d , s h a d e f r o m s u n l i g h t , d e s p i t e t h e f l a s h o f 
i l l u m i n a t i o n s h e s e e s b e f o r e h e r . She i n s i s t s t h a t o n l y h e r own e x p e r i ­
e n c e i s " r e a l " : " [ T ] h e d a r k , t h e g h o s t s , t h e c a n d l e l i g h t , h e r t e a r s on 
t h e s c a r r e d b a r - - t h e y w ere r e a l " (73). B u t " [ S ] t i l l , w h e t h e r s h e w a n t e d 
t o s e e i t o r n o t , t h e l i g h t o f i m a g i n a t i o n d a n c e d a l l o v e r t h e s q u a r e " 
(73). I f "The Moslem W i f e " i s a key s t o r y i n G a l l a n t ' s c a n o n , t h e n t h i s 
" l i g h t o f i m a g i n a t i o n " i s a c r u c i a l p h r a s e i n h e r f i c t i o n ' s l a n g u a g e . 
The moment o f t h i s l i g h t i s a moment o f i l l u m i n a t i o n , o f s e l f i n s u n ­
l i g h t , a more r e s o n a n t , e x p a n d e d v e r s i o n o f C a r o l ' s moment w i t h F e l i x i n 
t h e M e t r o s t a t i o n . N a t u r a l l i g h t ( s u n l i g h t , l i g h t i n t h e w o r l d , h i s t o r i ­
c a l l i g h t ) r e f l e c t s - - " s t r i k e s " - - a t t h e m i r r o r o f s e l f ; i t i s " b o r n e 
i n d o o r s " t o r e - e m e r g e i n a f u s i o n o f s e l f i n w o r l d . The " l i g h t o f 
i m a g i n a t i o n " c o u l d r e s o l v e t h e a p p a r e n t d u a l i t i e s o f s e l f a g a i n s t w o r l d , 
s u b j e c t a g a i n s t o b j e c t , by f u s i n g h i s t o r y w i t h memory, s u n l i g h t w i t h i n ­
s i g h t , d i a c h r o n i c w i t h s y n c h r o n i c t i m e . E a r l y i n t h e s t o r y , t h e n a r r a ­
t o r t e l l s us t h a t N e t t a "knew a b o u t t h e d i f f e r e n c e b e t w e e n d a r k n e s s and 
b r i g h t n e s s , b u t n e i t h e r a f f e c t e d h e r " (39). Now s h e l e a r n s much more 
a b o u t " d a r k n e s s " and " b r i g h t n e s s , " b u t s h e f i n d s t h a t s h e c a n n o t s t a r e 
i n t o h i s t o r y ' s b r i g h t n e s s w i t h memory's n a k e d e y e . N e t t a p e r c e i v e s h e r ­
s e l f t o be c a u g h t between two r e a l i t i e s , e a c h d e n y i n g t h e o t h e r . H e r 
y e a r n i n g f o r a s i m p l e r m e t a p h y s i c s r e v e a l s i t s e l f when s h e t h i n k s t h a t 
"a p u r e w h i t e a w n i n g on a c r o s s s t r e e t seemed . . . t o be o f i n d e s t r u c t -
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i b l e b e a u t y . The window i t s h e l t e r e d was h o l l o w e d w i t h s a d n e s s and 
shadow" ( 7 3 ) . T h i s i s t h e k i n d o f d e t a i l f r o m w h i c h m e a n i n g emerges i n 
G a l l a n t ' s s t o r i e s . T h e image o f t h e a w n i n g o c c u r s t w i c e e a r l i e r : t h e i r 
h o t e l room has " w h i t e a w n i n g s , " a n d N e t t a o r d e r s "new w h i t e a w n i n g s " f o r 
t h e h o t e l when e v e r y o n e e l s e i s f l e e i n g t h e war ( 3 7 , 5 9 ) . From t h e 
P l a c e , s h e i s l o o k i n g b a c k a t t h e f e n c e d a r e a o f h e r m a r r i a g e , r e c o g n i z ­
i n g i t s " s a d n e s s and shadow" ev e n as s h e t h i n k s t h a t i t seems t o be o f 
" i n d e s t r u c t i b l e b e a u t y . " She i s l o o k i n g a t t h e h o t e l window f r o m t h e 
o u t s i d e now, f r o m t h e s u n l i t s q u a r e ; e a r l i e r , s h e had l o o k e d o u t o n t o 
t h e " l i g h t - d r e n c h e d " l a n d s c a p e f r o m w i t h i n t h e s h u t t e r e d , " d e e p l y 
m i r r o r e d " h o t e l room. Now, w i t h t h e "same d e e p s a d n e s s " t h a t s h e s e e s 
i n t h e window, s h e t e l l s J a c k t h a t s h e b e l i e v e s h i s s t a t e m e n t - - " a n n o u n c e d 
[ l i k e Mr. A s h e r j s o p e n i n g a n n o u n c e m e n t ] i n a new v o i c e w h i c h s t a t e d 
n o t h i n g b u t f a c t s " - - t h a t he l o v e s h e r ( 7 3 ) . Her b e l i e f i s a r e s p o n s e 
t o a "wave" o f f e e l i n g , a " p o w e r f u l a d o l e s c e n t c r a v i n g f o r s o m e t h i n g 
s i m p l e , s u c h as t r u e l o v e " ( 7 3 ) . T h i s wave, a t i d a l f l o w o f f e e l i n g 
r a t h e r t h a n a c u t t i n g edge o f i n s i g h t , s u c c e e d s t h e o r i g i n a l "wave" o f 
r e v u l s i o n , s h e had f e l t when J a c k s t e p p e d down f r o m t h e bus a t t h e b e g i n ­
n i n g o f t h i s s c e n e . G a l l a n t s u g g e s t s h e r e t h e s t r e n g t h o f N e t t a ' s a t t a c h ­
ment t o J a c k a t t h e same t i m e as s h e d e f i n e s i t s m e a n i n g . 

N e t t a ' s r e u n i o n w i t h J a c k i s i n e v i t a b l e b e c a u s e s h e d o e s n o t have 
t h e r e s o u r c e s t o l i v e w i t h h e r i n s i g h t s . She n e e d s t h e " s h a d e " o f a 
r e l a t i o n s h i p , t h e shadow p r o v i d e d by t h e w h i t e a w n i n g . B u t N e t t a , more 
t h a n a n y G a l l a n t c h a r a c t e r b e f o r e h e r , l i v e s a d o u b l e l i f e , one w i t h i n 
t h e s h a d e d a r e a , one i n t h e s u n l i g h t . G a l l a n t shows us N e t t a e x p l o r i n g 
t h e s e two l i v e s , and s h e a l s o shows us t h e p r o c e s s t h r o u g h w h i c h N e t t a 
r e t u r n s t o J a c k and t o h e r o r i g i n a l " s i t u a t i o n . " J a c k ' s " b u o y a n t " a t t i -
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tude supervenes, but language a ler t s us to the nature of his v i c tory . 

Jack, the "p rac t i ca l romantic," i s "dying to get Netta to bed r ight 

away"; a l l he hears i s the "blood in his veins and his loud, happy 

thought" (73). When Netta says, for the l a s t time, "Not a hope," the 

phrase's meaning has reversed i t s e l f . There i s n ' t a hope that she w i l l 

be able to l i v e with "the brightness on the looking glass," the "com­

plete story." With the re lat ionsh ip re-establ i shed, Jack is "as 

buoyant as morning. This was his morning--the f i r s t l i gh t on the mirror, 

19 
the f i r s t c igarette " (74). But we know, with Netta, that in fact i t 

i s late afternoon, and that the war and the i r separation have taken 

place. Jack 's " f i r s t l i gh t on the mirror" i s his saving delusion, an 

escape from the la te afternoon sunl ight. Since Netta cannot a r t i cu l a te 

a " r e l i a b l e counter-event" to Jack 's memory of th i s reunion as "the 

happiest event of his l i f e , " she must l e t his memory stand (74--emphasis 

mine). 

The l i gh t of imagination which confounds Netta is the l i g h t in 

which Linnet Muir t e l l s her s to r ie s . Linnet i s a g i f ted reporter on 

memory: by reconstructing a c i t y , she recreates i t s h i s tory, but she 

also moves beyond these reports to explore the working of memory i t s e l f . 

Linnet needs to "re-member" hersel f ; unlike many Gallant characters 

before her, however, she rea l i zes that to do so she must s tart with the 

world, not the s e l f . Her memories take shape around the most prominent 

"character" in a l l her s to r i e s , the Montreal of her childhood and ado­

lescence. 
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B e f o r e f o c u s s i n g on two o f t h e L i n n e t M u i r s t o r i e s , " I n Y o u t h I s 
P l e a s u r e " a n d " V a r i e t i e s o f E x i l e , " i t i s h e l p f u l t o l o o k b a c k a t t h e 
o u t l i n e s o f "The O t h e r P a r i s " t o e s t a b l i s h t h e g e n e r a l c o n n e c t i o n s be­
tween t h e b e g i n n i n g a n d ( f o r t h e t i m e b e i n g ) t h e " e n d " o f t h e G a l l a n t 

20 
c a n o n . In "The O t h e r P a r i s , " t h e n a r r a t o r e n c l o s e s C a r o l ' s e x p e r i e n c e 
i n a t h i r d - p e r s o n m i d d l e d i s t a n c e ; r e a d e r a n d n a r r a t o r a l i k e w a t c h 
C a r o l ' s f i c t i o n s c l a s h w i t h f a c t s . The s t o r y ' s e n d i n g c o n f i r m s t h a t 
C a r o l ' s i s a n ; i r o n i c i n i t i a t i o n and t h a t we s h o u l d r e a d h e r " c o h e r e n t 
p i c t u r e s , " h e r f i c t i o n s , a s e v a s i o n s o f h e r e n c o u n t e r w i t h f o r e i g n 
g r o u n d — t h e p o s s i b i l i t y o f l o v e i n a " s h a b b y " p o s t w a r s e t t i n g . G a l l a n t ' s 
s e t t i n g s , f r o m "The O t h e r P a r i s " t o t h e L i n n e t M u i r s t o r i e s , r e m a i n t w i n 
s e t t i n g s . B u t L i n n e t i s t h e f i r s t c h a r a c t e r t o r e c o g n i z e t h a t s h e c a n n o t 
h a v e b o t h s e t t i n g s , b o t h h e r " m e m o r i a l " M o n t r e a l and t h e h i s t o r i c a l 
M o n t r e a l s h e has come home t o . U n l i k e C a r o l , who i s f a c e d w i t h t h e same 
c h o i c e , L i n n e t c h o o s e s t h e h i s t o r i c a l w o r l d . 

" I n Y o u t h I s P l e a s u r e " o p e n s t h e M o n t r e a l c y c l e w i t h a f i r s t -
p e r s o n n a r r a t o r r e t u r n i n g t o M o n t r e a l , home g r o u n d , f r o m New Y o r k ; s h e 
i s a l s o t r a v e l l i n g i n t o t h e p a s t t o w a r d c h i l d h o o d i n o r d e r t o g a i n h e r 
i n d e p e n d e n c e . L i n n e t M u i r i s an a r t i c u l a t e , p o l i t i c i z e d r e p o r t e r on h e r 
p a s t . S h e r e t u r n s t o M o n t r e a l a rmed w i t h h e r own t e x t s , w h i c h a r e l e f t ­
i s t , n o t l i b e r a l , a b o u t s o c i a l i s m , n o t l o v e . C a r o l a f f i r m s h e r r o m a n t i c 
c o n c e p t i o n o f l o v e by s e n t i m e n t a l i z i n g h e r e x p e r i e n c e ; L i n n e t a f f i r m s 
h e r i n d e p e n d e n c e by i m a g i n i n g i t a s a p o l i t i c a l r e v o l u t i o n . L i n n e t b r e a k s 
i n t o t h e h i s t o r i c a l w o r l d , r e b e l l i n g f r o m h e r f a m i l y a n d r e m e m b e r i n g a 
"dream p a s t . " "The O t h e r P a r i s " c l o s e s w i t h C a r o l m a k i n g f i c t i o n , 
w h i l e " V a r i e t i e s o f E x i l e " ends w i t h L i n n e t ' s i n s i g h t i n t o t h e m e a n i n g o f 
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w r i t i n g f i c t i o n . L i n n e t , l o o k i n g down a r e c e d i n g row o f y o u n g e r s e l v e s , 
r e p o r t s on memory's i n v e n t i o n s . She d e m y t h o l o g i z e s h e r p a s t , d e c o n ­
s t r u c t s memory's f i c t i o n s , i n o r d e r t o name h e r s e l f . I t i s a s i f , by 
r e m e m b e r i n g what s h e had remembered as a c h i l d , L i n n e t t h e n a r r a t o r c a n 
i n d e e d "re-member" h e r s e l f . Her s t o r i e s a r e r e p o r t s f r o m an o b s e r v e r 
e n t e r i n g i n t o t h e w o r l d , r a t h e r t h a n f r o m an o b s e r v e r d i s t a n c i n g h e r s e l f 
f r o m t h e w o r l d , l i k e t h e f i r s t - p e r s o n n a r r a t o r / r e p o r t e r s d i s c u s s e d i n 
C h a p t e r I I . 2 1 

I t i s p r o b a b l y more t h a n c o i n c i d e n c e t h a t t h e r e c o v e r e d m e m o r i e s 
w h i c h f o r m t h e L i n n e t M u i r s t o r i e s s h o u l d have come t o G a l l a n t when s h e 
was d o i n g r e s e a r c h f o r t h e p r o j e c t s h e i s now c o m p l e t i n g , a h i s t o r y o f 
t h e D r e y f u s a f f a i r . I n h e r i m p o r t a n t i n t r o d u c t i o n t o Home T r u t h s , G a l l a n t 
w r i t e s t h a t , c o n t r a r y t o h e r u s u a l e x p e r i e n c e w i t h h e r f i c t i o n , s h e knows 

22 
" e x a c t l y how t h e [ L i n n e t M u i r ] s t o r i e s came t o be w r i t t e n , and why." 
She e x p l a i n s t h a t i n t h e m i d - s e v e n t i e s s h e had been d o i n g r e s e a r c h f o r 
t h e D r e y f u s b o o k, " r e a d i n g v i r t u a l l y n o t h i n g f o r two y e a r s e x c e p t d o c u ^ 
m e n t s and b o o k s a b o u t t h e D r e y f u s c a s e " ( x x ) . She d e s c r i b e s t h e enormous 
d i f f e r e n c e s b e t w e e n h e r s e l f and D r e y f u s , b u t s h e f i n i s h e s by e s t a b l i s h i n g 
t h e i r one common b o n d : t h e y "had b o t h r e s o l v e d upon a way o f l i f e a t an 
e a r l y age and had p u r s u e d [ t h e i r ] a i m s w i t h o v e r w h e l m i n g s i n g l e m i n d e d -
n e s s " ( x x i i ) . H a v i n g r e c o g n i z e d h e r bond w i t h D r e y f u s , G a l l a n t "moved 
w i t h g r e a t e r s u r e n e s s i n t o t h e book [ s h e ] w a n t e d t o w r i t e " ( x x i i ) . She 
had been w o r k i n g on t h e D r e y f u s book by " r e s t o r i n g " " h i s P a r i s , h i s 
l i f e " ( t h e c i t y f i r s t , i n o r d e r t o " r e s t o r e " an i n d i v i d u a l ' s l i f e ) , 
w a l k i n g t h e r o u t e D r e y f u s w a l k e d on t h e m o r n i n g o f h i s b e t r a y a l , l o o k i n g 
a t " a l l t h e p a i n t i n g s and p h o t o g r a p h s [ s h e ] c o u l d f i n d o f t h a t p a r t i c u l a r 
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P a r i s " ( x x i i ) . S he b e g a n , a t t h a t same t i m e , t o r e c o v e r a " l o s t 
M o n t r e a l " ; i n o r d e r t o e x p l o r e h e r own " s i n g u l a r r e s o l v e , " G a l l a n t r e ­
s t o r e s a l o s t c i t y , t h e M o n t r e a l o f h e r c h i l d h o o d . As w i t h h e r h i s t o r y 
o f D r e y f u s , so w i t h h e r L i n n e t M u i r s t o r i e s : G a l l a n t r e s t o r e s c i t i e s 
t o e v o k e p e r s o n a l i t i e s a n d c h a r a c t e r s . G a l l a n t b e g i n s by d e s c r i b i n g 
t h e image o f M o n t r e a l s h e r e c o v e r e d , and s h e ends by d e s c r i b i n g t h e 
f u n c t i o n o f m e m o r y — a p r o g r e s s i o n p a r a l l e l e d by L i n n e t M u i r ' s s t o r i e s : 

A t t h e same t i m e — I s u p p o s e a b o u t t h e n — t h e r e began t o 
be r e s t o r e d i n some u n d e r g r o u n d r i v e r o f t h e mi n d a 
l o s t M o n t r e a l . . An image o f S h e r b r o o k e S t r e e t , a t 
n i g h t , w i t h t h e s o f t g a s l i g h t a n d l e a f shadows on t h e 
s i d e w a l k — s o f a r b a c k i n c h i l d h o o d t h a t i t i s more a 
s e n s a t i o n than' a p i c t u r e — w a s t h e s t a r t i n g p o i n t . 
B e h i n d t h i s image was a f i c t i o n a l s t r u c t u r e o f 
s e v e r a l s t o r i e s , i n t h e o r d e r i n w h i c h t h e y a r e 
p r e s e n t e d h e r e — t h r e e w a r t i m e s t o r i e s , t h e n t h e r e s t . 

The c h a r a c t e r I c a l l e d L i n n e t M u i r i s n o t an 
e x a c t r e f l e c t i o n . I saw h e r as q u i t e a n o t h e r p e r s o n , 
b u t i t w o u l d be u n t r u e t o s a y t h a t I i n v e n t e d e v e r y ­
t h i n g . I c a n v o u c h f o r t h e c i t y : my M o n t r e a l i s a s 
a c c u r a t e as memory c a n make i t . I l o o k e d n o t h i n g up, 
f e e l i n g t h a t i f I made a m i s t a k e w i t h a s t r e e t name 
i t had t o s t a n d . Memory c a n s p e l l a name wrong and 
s t i l l c o n v e y t h e t r u t h , ( x x i i ) 

G a l l a n t ' s l a n g u a g e o f t e n r e s e m b l e s h e r c h a r a c t e r s ' l a n g u a g e ; h e r e , s h e 
u s e s a word w h i c h r e c u r s i n h e r f i c t i o n , " i n v e n t e d , " t o s i g n i f y 
" i m a g i n e d " r a t h e r t h a n " r e p o r t e d . " L i n n e t i s n o t an e x a c t " r e f l e c t i o n " 
( a u s a g e w h i c h r e c a l l s G a l l a n t ' s r e p e a t e d u s e o f m i r r o r s , i m a g e s , and 

23 
r e f l e c t i o n s i n h e r f i c t i o n ) , b u t s h e i s s e m i - a u t o b i o g r a p h i c a l , as 
G a l l a n t has s a i d e l s e w h e r e . B u t what most c o n c e r n s G a l l a n t h e r e i s t h a t 
we u n d e r s t a n d t h a t h e r M o n t r e a l i s "as a c c u r a t e as memory c a n make i t , " 
a n d t h a t t h e r e f o r e t h i s k i n d o f a c c u r a c y has l e s s t o do w i t h f a c t s t h a n 
w i t h f i c t i o n s . The " s p e l l i n g " o f a name d o e s n o t have t h a t much t o do 
w i t h t h e k i n d o f t r u t h w h i c h memory, l i k e f i c t i o n , c o n v e y s . 
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" I n Y o u t h I s P l e a s u r e " (1975), t h e f i r s t o f t h e L i n n e t M u i r 
s t o r i e s , p r e s e n t s L i n n e t r e m e m b e r i n g h e r b r e a k f r o m h e r m o t h e r i n a 

24 
s u c c e s s f u l b i d f o r i n d e p e n d e n c e . R e t u r n i n g t o M o n t r e a l f r o m New 
Y o r k , she s t a y s w i t h h e r o l d F r e n c h - C a n a d i a n g o v e r n e s s , O l i v i a , g e t s a 
j o b , a n d t r i e s t o d i s c o v e r t h e t r u t h a b o u t h e r f a t h e r ' s d e a t h ; he had 
d i e d i n u n e x p l a i n e d c i r c u m s t a n c e s when s h e was a c h i l d . As s h e a s k s h i s 
o l d M o n t r e a l f r i e n d s a b o u t h i s d e a t h , s h e remembers how s h e had remembered 
M o n t r e a l when s h e was t h a t c h i l d . She d i s c o v e r s t h a t t h e M o n t r e a l s h e 
l i v e s i n i s a n d i s n o t t h e p l a c e s h e r e m e m b e r s : t h i s d i s c o v e r y , w h i c h 
f r e e s h e r o u t o f a d o l e s c e n c e i n t o a d u l t h o o d , i n v o l v e s h e r i n r e s i t u a t i n g 
h e r memory w i t h i n h i s t o r y . L i n n e t l e a r n s t h a t memory makes n e c e s s a r y 
f i c t i o n s , and t h a t i t t h e n becomes n e c e s s a r y t o u n d e r s t a n d t h a t t h e s e 
a r e f i c t i o n s , j u s t as t h e y a r e n e c e s s a r y . 

L i n n e t l e a v e s New Y o r k a s a p o l i t i c i z e d r o m a n t i c . She has t a k e n 
h e r p o l i t i c s t o h e a r t v i a l i t e r a t u r e , and t h e y a r e p a s s i o n a t e l y p e r s o n a l 
i d e a l s , more i m p o r t a n t t o h e r t h a n h e r m o t h e r ' s o b s e s s i o n — " t h e e n t i r e l y 

25 
p r i v a t e and p o s s i b l y t r i v i a l m a t t e r o f [ h e r ] v i r g i n i t y . " She i s p u r ­
s u i n g a c o n c r e t e l y e c o n o m i c i n d e p e n d e n c e , and y e t t h i s q u e s t s e t s h e r 
s e a r c h i n g i n t o h e r m e m o r i e s o f t h e M o n t r e a l o f h e r c h i l d h o o d . The 
f u s i o n o f h e r o b j e c t i v e o d y s s e y w i t h i t s s u b j e c t i v e c o u n t e r p a r t b e g i n s 
t o c o m p l e t e G a l l a n t ' s i n t e r r u p t e d d i a l o g u e s b e t w e e n s e l f a nd w o r l d by 
i m m e r s i n g one i n t h e o t h e r . L i n n e t ' s j o u r n e y i s a t o n c e " i n t o a new 
l i f e and a dream p a s t " ( 2 2 8 ) . 

L i n n e t g o e s f r o m one o f h e r f a t h e r ' s o l d f r i e n d s t o t h e n e x t , 
f r u s t r a t e d e a c h t i m e by t h e i r i n a b i l i t y ( o r r e f u s a l ) t o g i v e h e r s t r a i g h t 
a n s w e r s t o h e r q u e s t i o n s a b o u t h i s d e a t h . T h i s l i n e o f t h e p l o t p a r -
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t i c u l a r i z e s L i n n e t ' s g e n e r a l c r i t i q u e o f C a n a d i a n i m p a s s i v i t y a n d r e t i ­
c e n c e , c o n t r a s t e d w i t h t h e more o p e n l y e m o t i o n a l b e h a v i o u r s h e had s e e n 
i n A m e r i c a . W h i l e s h e t r i e s t o d i s c o v e r t h e t r u t h a b o u t h e r f a t h e r , a 
s u b t e r r a n e a n p r o c e s s o f r e c o l l e c t i o n b e g i n s t o t a k e p l a c e . She r e c o u n t s 
t h a t s h e had l i v e d t h e f i r s t t e n y e a r s o f h e r l i f e i n M o n t r e a l b e f o r e 
m o v i n g t o a c i t y i n O n t a r i o , "a p l a c e f u l l o f mean j u d g m e n t s and g r u d g i n g 
m i n d s , o f p a r a n o i d P r o t e s t a n t s and s l o v e n l y C a t h o l i c s " ( 2 2 3 ) . In 
O n t a r i o , h e r memory o f M o n t r e a l " t o o k s h a p e " : 

I t was n o t a random j u m b l e o f rooms and summers a n d 
my m o t h e r s i n g i n g "We've Come t o See M i s s J e n n y J o n e s , " 
b u t t h e f a i t h f u l r e c o r d o f t h e t r u e s u r v i v o r . I r e ­
t a i n e d , I r e b u i l t a s u p e r i o r c i v i l i z a t i o n . In t h a t 
d r o wned w o r l d , S h e r b r o o k e S t r e e t seemed t o be g l i t t e r ­
i n g and w h i t e ; t h e v i s i o n o f a h o u s e upon t h a t s t r e e t 
was so p a i n f u l t h a t I was o b l i g e d t o b a n i s h i t f r o m 
t h e m e m o r i a l . The s m a l l h o t rooms o f a summer c o t t a g e 
became enormous and c o o l . I f I s a y t h a t C l e o p a t r a 
f l o a t e d down t h e C h a t e a u g u a y R i v e r , t h a t t h e W i n t e r 
P a l a c e was s t o r m e d on S h e r b r o o k e S t r e e t , t h a t T r a f a l g a r 
was f o u g h t on L a k e S t . L o u i s , I mean i t n a t u r a l l y ; 
t h e y were t h e n a t u r a l b a c k g r o u n d s o f my e x i l e and 
f i d e l i t y . ( 2 2 3 ) 

L i n n e t has a d o u b l e p e r s p e c t i v e on h e r memory. She remembers t h e raw 
" c o n t e n t " o f h e r e x p e r i e n c e ( t h e "random j u m b l e o f rooms and summers," 
f o r e x a m p l e ) and a l s o t h e f o r m e d " m e m o r i a l " w h i c h " t o o k s h a p e " o n c e 
s h e had l e f t M o n t r e a l a n d moved t o O n t a r i o . The work o f memory, t o 
" r e t a i n " a n d " r e b u i l d , " g o e s on i n e x i l e f r o m i t s o b j e c t , a n d t h e 
" f i d e l i t y " o f t h e n a r r a t o r ' s e f f o r t s ( w h i c h r e c a l l s N e t t a ' s e q u a t i o n o f 
memory w i t h f a i t h , a c o n n e c t i o n w h i c h L i n n e t w i l l make a t t h e end o f 
t h i s s t o r y ) , a t t e s t s t o h e r a i m : t o b u i l d a work o f a r t , a m e m o r i a l , a 
f i c t i o n . Her l i t e r a r y a n d h i s t o r i c a l l o r e ( C l e o p a t r a , t h e W i n t e r P a l a c e , 
t h e B a t t l e o f T r a f a l g a r ) becomes t h e " n a t u r a l " b a c k g r o u n d o f h e r s u b j e c t -
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i v e s e n s e o f e x i l e and f i d e l i t y . 
B u t a t t h e same t i m e as s h e g o e s t h r o u g h t h i s r e f l e x i v e p r o c e s s , 

r e m e m b e r i n g what s h e had remembered, L i n n e t a l s o b e g i n s t o d e m y t h o l o g i z e , 
t o d e c o n s t r u c t m e m o r y — a n d t o a f f i r m , by t h e v e r y f o r c e o f h e r naming i t s 
p a r t s , h e r " f i d e l i t y " t o memory. S t a n d i n g i n W i n d s o r S t a t i o n , j u s t o f f 
t h e t r a i n f r o m New Y o r k , L i n n e t s e e s a s t a t u e o f L o r d Mount S t e p h e n , 
f o u n d e r o f t h e C a n a d i a n P a c i f i c : e v e r y o n e i n h e r c h i l d h o o d had t a k e n t h e 
s t a t u e t o be a monument t o Edward V I I . T h i s i s a c u t t i n g , c o m i c moment, 
a moment d e p i c t i n g how C a n a d i a n s ' a l l e g i a n c e t o E m p i r e has b l i n d e d them 
t o t h e i d e n t i t y o f one o f t h e i r own n a t i o n a l f i g u r e s . B u t i t i s a l s o a 
moment i n w h i c h L i n n e t s e e s " t r u e " e v i d e n c e , i n t h e w o r l d as w e l l a s i n 
memory, o f h e r p a s t : " A n g u s , C h a r l o t t e a n d t h e s m a l l e r L i n n e t had t r u l y 
b e e n : t h i s was my p r o o f ; o n c e upon a t i m e my i n s t r u c t i o n s had be e n t o 
make my way t o t h e W i n d s o r S t a t i o n s h o u l d I e v e r be l o s t and t o s t a n d a t 
t h e f o o t o f Edward V I I and w a i t f o r someone t o f i n d me" ( 2 2 4 ) . 

In t h e s t o r i e s b e f o r e t h e M o n t r e a l s e q u e n c e , G a l l a n t ' s c h a r a c t e r s 
had g e n e r a l l y been p a s s i v e , a c t e d upon r a t h e r t h a n a c t i n g : t h i s i s 
e s p e c i a l l y , b u t n o t e x c l u s i v e l y t r u e o f G a l l a n t ' s women. L i n n e t g a t h e r s 
s t r e n g t h by a c t i n g . She l e a v e s New Y o r k and e n t e r s h e r "dream p a s t " ; i t 
d o e s n o t i m m o b i l i z e h e r , as f r a g m e n t s f r o m t h e p a s t i m m o b i l i z e c h a r a c t e r s 
l i k e C h r i s t i n e i n "The P e g n i t z J u n c t i o n . " H e r memory i s an a c t i v e f o r c e 
w h i c h r e c r e a t e s t h e p a s t by i n v e s t i n g i t w i t h s h a p e a nd m e a n i n g . T h i s 
s h a p i n g f o r c e i s o n g o i n g : " [ E ] v e n now," r e m a r k s L i n n e t t h e n a r r a t o r -
e v e n as s h e remembers h e r s e n s a t i o n s a t e i g h t e e n — s h e f o r m s h e r p r e s e n t 
memory w i t h i m a g e r y s u g g e s t i n g h e r m i l i t a n c y , h e r m a r c h t o w a r d i n d e p e n d ­
e n c e . She remembers t h e J u n e m o r n i n g o f h e r a r r i v a l i n M o n t r e a l " l i k e a 
r o l l o f drums i n t h e m i n d " ( 2 2 5 ) . L i k e G a l l a n t , L i n n e t makes f i c t i o n by 
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r e m e m b e r i n g , and l i k e G a l l a n t , as s h e remembers s h e becomes, n e c e s s a r i l y , 
i n v o l v e d i n t h e p r o c e s s i t s e l f , a s k i n g h e r s e l f how memory means. L i n n e t 
d o e s n o t m i m e t i c a l l y " c o p y " h e r p a s t : s h e " s e e s " i t r a t h e r t h a n " w a t c h ­
i n g " i t , e x p r e s s e s i t r a t h e r t h a n r e f l e c t i n g i t . She e m b o d i e s h e r p a s t 
as i n s i g h t r a t h e r t h a n o b s e r v i n g h e r s e l f i n i t a t a d i s t a n c e , as i f t h e 
p a s t were a m i r r o r w h i c h s t o p p e d t i m e . In t h e same way t h a t h e r "memori­
a l " M o n t r e a l was f a s h i o n e d f r o m i m a g e s t a k e n f r o m h i s t o r y , so h e r mem­
o r i e s o f h e r s e l f a t e i g h t e e n a r e s t r u c t u r e d upon i m a g e s o f r e v o l u t i o n 
a nd r e b e l l i o n ( 2 2 5 - 2 2 6 ) . 

When L i n n e t c l o s e s h e r i n q u i r y i n t o h e r f a t h e r ' s d e a t h , h e r dream 
p a s t b e g i n s t o " e v a p o r a t e , " and s h e f i n d s h e r s e l f s t a n d i n g on t h e s t r e e t 
c o r n e r o f a p u r e l y h i s t o r i c a l M o n t r e a l . Even t h i s d i s c o v e r y , t h a t t h e 
o n l y " r e a l " M o n t r e a l i s t h e one s h e s e e s b e f o r e h e r e y e s , i s one t h a t 
s h e must b a l a n c e a g a i n s t t h e i n s i s t e n t i m a ges o f t h e M o n t r e a l s h e l i v e d 
i n a s a c h i l d . She i n s i s t s t h a t t h e r e c a n be o n l y one M o n t r e a l , b u t 
s h e remembers a n o t h e r a t t h e same t i m e : " [ 0 ] n e d a y , s t a n d i n g a t a 
c o r n e r , w a i t i n g f o r t h e l i g h t t o c h a n g e , I u n d e r s t o o d t h a t t h e S h e r ­
b r o o k e S t r e e t o f my e x i l e - - m y M e c c a , my J e r u s a l e m - - w a s t h i s . I t had t o 
be: t h e r e c o u l d n o t be two. I t was o n l y t h i s " ( 2 3 5 ) . She t h e n g o e s 
t h r o u g h t h e same p r o c e s s s h e went t h r o u g h e a r l i e r , r e m e m b e r i n g t w i n 
M o n t r e a l s ; s h e s e e s t h a t s h e w i l l have t o g i v e up one o f t h e c h i e f 
p l e a s u r e s o f y o u t h , t h e " n a t u r a l " f i d e l i t y t o images i n memory. M o n t r e a l 
c a n no l o n g e r be a h o l y c i t y b e c a u s e h e r p i l g r i m a g e has become t i m e -
b o u n d , s e c u l a r , h i s t o r i c a l . L i n n e t ' s c l o s i n g t h o u g h t , as s h e w a t c h e s a 
" c r o c o d i l e " o f l i t t l e g i r l s c o m i n g o u t o f h e r o l d s c h o o l , p l a y s upon t h e 
a m b i g u i t y o f t i m e ' s f a i t h f u l n e s s t o y o u t h ; l o o k i n g a t t h e c h i l d r e n , s h e 
t h i n k s : 
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I s h o u l d h a v e f e l t p i t y , b u t a t e i g h t e e n a l l t h a t 
came t o me was t h a n k f u l n e s s t h a t I had been c o r r e c t 
a b o u t one t h i n g t h r o u g h o u t my y o u t h , w h i c h I now c o n ­
s i d e r e d e n d e d : t i m e had b e e n on my s i d e , f a i t h f u l l y , 
a n d u n l e s s y o u d i e d y o u were a l w a y s bound t o e s c a p e . 
( 2 3 6 - 2 3 7 ) 

L i n n e t e s c a p e s c h i l d h o o d by r e a l i z i n g t h e n a t u r e o f t i m e ; t h e " c r o c o d i l e " 
o f l i t t l e g i r l s s h e s e e s w i l l h a v e t o s p l i t up i n t o i n d i v i d u a l s , e a c h o f 
whom w i l l h a v e t o c r e a t e h e r s e l f by r e m e m b e r i n g h e r s e l f i n t i m e , by 
b e i n g a c t i v e w i t h h e r memory. U n l i k e t h o s e whom God l o v e s , L i n n e t w i l l 
n o t d i e y o u n g , a n d s o s h e i s i n d e e d " b o u n d " by t i m e t o " e s c a p e " h e r 
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y o u t h . T h i s i s t h e i r o n i c s e n s e i n w h i c h t i m e i s f a i t h f u l t o h e r i n 
h e r d r i v e t o i n d e p e n d e n c e . The p l e a s u r e o f y o u t h f o r L i n n e t was n o t i n 
t h e d a y s , m o n t h s a nd y e a r s o f c h i l d h o o d , i n w h i c h s h e f e l t h e r s e l f im­
p r i s o n e d , b u t i n t h e c a p a c i o u s m e m o r i a l s s h e c o u l d r e t a i n and r e b u i l d , 
s t r u c t u r e s i n w h i c h , as i n f i c t i o n , t i m e i s f l u i d , h i s t o r y a t h e r d i s ­
p o s a l . B u t e v e n a s t h e h i s t o r i c a l w o r l d becomes i n e x o r a b l y more c o n t i n g ­
e n t , and L i n n e t p e r c e i v e s t h a t r e a l i t y , " a s a l w a y s , [ i s ] n a r r o w and d u l l , " 
s h e d i s c o v e r s t h e way i n w h i c h memory, l i k e f i c t i o n , c a n " s p e l l a name 
wrong a n d s t i l l c o n v e y t h e t r u t h . " "Bound t o e s c a p e " f r o m y o u t h i n t o 
a d u l t h o o d , L i n n e t "remembers" L i n n e t by c a l l i n g t h e p a s t i n t o b e i n g . 

In " V a r i e t i e s o f E x i l e " ( 1 9 7 6 ) , L i n n e t r e p a t r i a t e s h e r s e l f f r o m h e r 
e x i l e i n v a r i o u s r o m a n c e s t o a home a s a w r i t e r o f r e a l i s t f i c t i o n by 
t e l l i n g a s t o r y a b o u t t h e n a t u r e o f r o m a n c e . In d o i n g s o , s h e i n v i t e s 
us t o r e a d " o u t " f r o m h e r s t o r y t o two w o r l d s — t h e h i s t o r i c a l w o r l d t o 
w h i c h a l l o f G a l l a n t ' s f i c t i o n r e f e r s , a n d t h e i m a g i n a t i v e w o r l d o f 
G a l l a n t ' s f i c t i o n . T h i s s e c o n d w o r l d ' s autonomous s t r u c t u r e f o r m s i t ­
s e l f upon t h o s e moments a t w h i c h G a l l a n t ' s c h a r a c t e r s " s e e " i n t h e " l i g h t 
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o f i m a g i n a t i o n . " By t h e t i m e G a l l a n t w r i t e s " V a r i e t i e s o f E x i l e s , " 
t h e s e moments o f i n s i g h t - - i n t o t h e w o r l d ' s " n a t u r a l " h i s t o r i c a l s u n ­
l i g h t , as i t i s r e f l e c t e d i n f i c t i o n ' s " n a t u r a l " m i r r o r s ( " l o o k i n g 
g l a s s e s " ) - - h a v e d e v e l o p e d f r o m s l i m p o s s i b i l i t i e s , t h r o u g h p e r p l e x i n g 
i m p a s s e s , i n t o v e r i f y i n g p e r c e p t i o n s . B o t h " I n Y o u t h I s P l e a s u r e " a n d 
" V a r i e t i e s o f E x i l e " c l o s e w i t h L i n n e t ' s c l e a r - s i g h t e d d e s c r i p t i o n s o f 
s u c h a moment. The " s i t u a t i o n " L i n n e t i s l o c k e d i n t o i s p r i n c i p a l l y a 
d i a l o g u e w i t h h e r own powers o f p e r c e p t i o n , w i t h memory and i m a g i n a t i o n . 
L i n n e t ' s " s i t u a t i o n " e v o l v e s i n t o i n s i g h t , i n o t h e r w o r d s . 

B r i e f l y , t h e s t o r y ' s p l o t i s a s f o l l o w s : L i n n e t , w o r k i n g i n an 
o f f i c e i n w a r t i m e M o n t r e a l , i s f a s c i n a t e d w i t h r e f u g e e s . She r o m a n t i c ­
i z e s them a nd w r i t e s s t o r i e s " a b o u t p e o p l e i n e x i l e " i n h e r s p a r e t i m e . 
S h e ' s " e n t i r e l y a t home w i t h f o r e i g n e r s " b e c a u s e " t h e home [ i s ] a l l i n 
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[ h e r ] h e a d . " She m e e t s F r a n k C a i r n s , a s p e c i a l k i n d o f r e f u g e e — a 
" r e m i t t a n c e man"; L i n n e t w r i t e s a d e v a s t a t i n g c h a p t e r - b y - c h a p t e r a c c o u n t 
o f t h e s t a n d a r d "RM" s t o r y ( s h e c a l l s t h i s a " r o m a n c e " ) and t h e n d e b u n k s 
i t i n f a v o u r o f a s i m p l e r s t o r y , t h e " c l a s s i c s t r u g g l e f o r d o m i n a n c e " 
b e t w e e n " s t r o n g f a t h e r , p l i a n t s o n " ( 2 6 7 ) . C a i r n s , a " S o c i a l i s t RM" 
as s h e c a l l s him i n n o t e s s h e makes f o r a s t o r y , p e r s o n i f i e s a t y p e . 
B u t when he e n l i s t s a n d t h e n i s k i l l e d i n a c t i o n i n I t a l y , L i n n e t ' s 
r e a c t i o n t o h i s d e a t h l e a d s h e r t o h e r moment o f i n s i g h t i n t o w r i t i n g 
c e r t a i n k i n d s o f f i c t i o n a s a v a r i e t y o f e x i l e . L i n n e t moves t h r o u g h 
s e v e r a l v a r i e t i e s o f e x i l e as s h e r o m a n t i c i z e s a n d t h e n r e a l i z e s h e r 
e x p e r i e n c e . She s e l f - c o n s c i o u s l y s u b v e r t s h e r own e f f o r t s - - h e r r o m a n c e s 
a b o u t e x i l e s , h e r r e c i t a l o f t h e s t a n d a r d "RM" e s s a y ( t h i s i s "a l o a d 
o f c o d s w a l l o p " [ 2 6 7 ] ) , a n d f i n a l l y a n o v e l a b o u t an "RM" w h i c h s h e c a n ' t 
remember h a v i n g w r i t t e n . 
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F r a n k C a i r n s ' v a r i e t y o f e x i l e i s k n i t up w i t h L i n n e t ' s v a r i e t y . 
C a i r n s l i v e s a r o m a n c e , w h i l e L i n n e t w r i t e s r o m a n c e s . B o t h r o m a n t i -
c i z a t i o n s c o v e r o v e r r e a l i t i e s w h i c h L i n n e t p r e s e n t s d u r i n g t h e c o u r s e 
o f t h e s t o r y , i n s t r u c t i n g us i n t h e c o n n e c t i o n s between romance and 
r o m a n t i c i z e d r e a l i t y . B o t h r o m a n c e s a r e s h a t t e r e d i n t o h i s t o r i c a l f r a g ­
ments by C a i r n s ' d e a t h . " V a r i e t i e s o f E x i l e " i s a f i c t i o n a b o u t f i c t i o n : 
i t s s u b j e c t i s a w r i t e r ' s p r o g r e s s a n d t h e l i t e r a r y i m a g i n a t i o n ' s e n ­
c o u n t e r w i t h t h e l i t e r a l w o r l d . F o r L i n n e t , f i c t i o n b e g i n s as a way o f 
d e c o d i n g e x p e r i e n c e . As s h e s a y s e a r l y i n t h e s t o r y , " A n y t h i n g I c o u l d 
n o t d e c i p h e r I t u r n e d i n t o f i c t i o n , w h i c h was my way o f u n t a n g l i n g 
k n o t s " ( 2 6 1 ) . L o o k i n g b a c k a t h e r s e l f , L i n n e t s e e s t h a t s h e was l i v i n g 
i n h e r h e a d , i n a r o m a n c e : s h e p o p u l a t e d h e r i m a g i n a t i o n w i t h r e f u g e e s , 
b e l i e v i n g them t o be i n c a r n a t i o n s " s t r a i g h t o u t o f t h e t w i l i t S o c i a l i s t -
l i t e r a r y l a n d s c a p e o f [ h e r ] r e a d i n g and . . . d e s i r e s " ( 2 6 1 ) . 

By d e b u n k i n g h e r r e p o r t on r e m i t t a n c e men, L i n n e t t a k e s a s t e p o u t 
o f h e r " t w i l i t " l i t e r a r y l a n d s c a p e ; s h e r e p o r t s t h e c o n v e n t i o n a l romance 
f i r s t , and t h e n , as i f s h e were a F r e u d i a n c r i t i c , e x p l i c a t e s t h e s t o r y 
by r e f e r r i n g us t o t h e c o n f l i c t b e t w e e n f a t h e r and s o n . When F r a n k 
C a i r n s e n l i s t s , L i n n e t i s f o r c e d i n t o a more d i r e c t e n c o u n t e r w i t h h e r 
r o m a n t i c i z e d " S o c i a l i s t RM." By t h i s t i m e , L i n n e t i s e n g a g e d t o a n o t h e r 
man, b u t h e r e n g a g e m e n t s , u n l i k e C a r o l ' s , a r e p e r i p h e r a l t o t h e c e n t r a l 
i m p e t u s o f h e r s t o r i e s , w h i c h i s h e r d r i v e t o w a r d i n d e p e n d e n c e t h r o u g h 
i n s i g h t i n t o f i c t i o n . L i n n e t i s c o n s t a n t l y e n g a g e d and c o n s t a n t l y 
b r e a k i n g e n g a g e m e n t s i n t h e s e s t o r i e s ; i n " V a r i e t i e s , " s h e d o e s m a r r y , 
b u t h e r h u s b a n d i s n e v e r an i m p o r t a n t f i g u r e . M a r r i a g e has been a v a r i e t y 
o f e x i l e t h r o u g h o u t G a l l a n t ' s f i c t i o n , a v a r i e t y w h i c h L i n n e t b r u s h e s up 
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a g a i n s t j u s t o n c e . 
L i n n e t ' s s h o c k a t r e a d i n g F r a n k C a i r n s ' name among t h e war d e a d 

p r e c i p i t a t e s h e r d e s t r u c t i o n o f t h e n o v e l s h e f i n d s i n h e r p i c n i c hamper. 
H e r e i s h e r moment o f i n s i g h t , w h i c h c l o s e s t h e s t o r y : 

I n t h e p i c n i c hamper . . . I a l s o f o u n d a b r i e f 
n o v e l I had no memory o f h a v i n g w r i t t e n , a b o u t a 
S c o t f r o m A b e r d e e n , a l e f t - w i n g c i v i l s e r v a n t i n 
C e y l o n - - a man f r o m somewhere, l i v i n g e l s e w h e r e , c o n ­
f i d e n t t h a t a n o t h e r w o r l d was e n t i r e l y p o s s i b l e , 
s i n c e he had g o t i t a l l down. I t had s h a p e , d e n ­
s i t y , v o i c e , b u t I d e s t r o y e d i t t o o . I n e v e r f e l t 
g u i l t y a b o u t f o r g e t t i n g t h e d e a d o r t h e l i v i n g , b u t 
I m i n d e d a b o u t t h a t one m a n u s c r i p t f o r a t i m e . A l l 
t h i s b u s i n e s s o f p u t t i n g l i f e t h r o u g h a s i e v e a n d 
t h e n d i s c a r d i n g i t was a n o t h e r v a r i e t y o f e x i l e : 
I knew t h a t e v e n t h e n , b u t i t seemed q u i t e r i g h t and 
p e r f e c t l y n a t u r a l . (2 81) 

L i k e " V a r i e t i e s o f E x i l e , " t h e n o v e l i s a f i r s t - p e r s o n f i c t i o n w i t h 
" s h a p e , d e n s i t y , v o i c e , " w h i c h r e a l i z e s a w o r l d by " g e t t i n g i t a l l down." 
The c i v i l s e r v a n t ' s v o i c e a r t i c u l a t e s F r a n k C a i r n s ' and L i n n e t ' s 
s o c i a l i s t dream, m a k i n g i t an " e n t i r e l y p o s s i b l e " w o r l d . 

As s h e d e s t r o y s t h e m a n u s c r i p t , L i n n e t i m a g i n e s t h e i m a g i n a t i o n as 
a " s i e v e , " a f i l t e r . P a s s i n g l i f e t h r o u g h t h i s f i l t e r i s a v a r i e t y o f 
e x i l e , a n d y e t t o a w r i t e r , t h i s p r o c e s s , l i k e t h e p r o c e s s o f b u i l d i n g 
m e m o r i a l M o n t r e a l s i n memory, seems " p e r f e c t l y n a t u r a l . " I t i s " q u i t e 
r i g h t " b e c a u s e t h i s p r o c e s s i s n e c e s s a r y t o c o n v e y t h e k i n d o f t r u t h 
G a l l a n t i s a f t e r , a t r u t h w h i c h d o c u m e n t s h e r i m a g i n a t i v e , s u b j e c t i v e 
r e p o r t on t h e way s h e " s e e s . " G a l l a n t ' s " s h o w i n g " i_s " t e l l i n g , " t o 
s y n t h e s i z e Wayne B o o t h ' s e n s h r i n e d d i s t i n c t i o n , b e c a u s e h e r e y e t u r n s 
i n w a r d t o " s e e " t h e v a r i e t y o f l i g h t s , m i r r o r s , r e f l e c t i o n s , a n d shadows 

28 
t h r o u g h w h i c h t h e i m a g i n a t i o n c o n v e y s i t s t r u t h s . G a l l a n t ' s f o c u s i s 
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n o t on_ L i n n e t ' s s e l f - c o n s c i o u s n e s s p e r s e , b u t on h e r g r o w i n g a w a r e n e s s o f 
how s h e s e e s , an a w a r e n e s s r e f l e c t e d i n t h e d e t a i l s o f what s h e s e e s . In 
" V a r i e t i e s o f E x i l e , " L i n n e t s e e s r o m a n t i c t y p e s , t h e n r e a l f i g u r e s , and 
f i n a l l y t h e r e l a t i o n between t h e two, a r e l a t i o n most f u l l y e s t a b l i s h e d 
i n t h e n o v e l s h e d e s t r o y s . 

L i n n e t ' s p r o g r e s s i n t h i s s t o r y c o m p l e t e s one o r b i t i n t h e j o u r n e y 
o f G a l l a n t ' s c h a r a c t e r s a r o u n d h e r f i c t i o n a l w o r l d . L i n n e t r e t u r n s t o t h e 
"home" a t t h e h e a r t o f a l l o f G a l l a n t ' s homes, a home w h i c h i s a p r o c e s s : 
f o r a w r i t e r , t h e " n a t u r a l , " o n g o i n g p r o c e s s o f i m a g i n i n g a home and t h e n 
" d i s c a r d i n g " i t ^ s home. The i m a g i n a t i o n " n a t u r a l l y " t u r n s r e a l i t y i n t o 

29 
t h a t " o t h e r r e a l i t y c a l l e d f i c t i o n . " 

G a l l a n t ' s i m a g e s o f i m a g i n a t i o n a r e moments o f s y n t h e s i s , o f c o n v e r ­
g e n c e . T h e y i l l u m i n a t e t h e r e l a t i o n s , t h e d i a l o g u e s between t h e v a r i o u s 
s u b j e c t i v e a n d o b j e c t i v e c o n s t i t u e n t s we have n o t e d t h r o u g h o u t h e r f i c t i o n : 
s e l f a n d w o r l d , memory and h i s t o r y , r o m a n c e and r e a l i t y , i n v e n t i o n a n d 
r e p o r t , i n s i g h t a n d s u n l i g h t , image a n d m i r r o r . When t h e s e moments, i n 
a l l t h e i r v a r i e t y , " t a k e p l a c e " ( i t i s d i f f i c u l t t o i g n o r e how we 
s p a t i a l i z e t i m e - - a n d so t e x t s — t o d i s c u s s t h e m ) , G a l l a n t ' s f i g u r e s l i v e 
i n N e t t a ' s " l i g h t o f i m a g i n a t i o n . " L i n n e t ' s i n s i g h t i n t o f i c t i o n a s a 
v a r i e t y o f e x i l e i s a n o t h e r o f t h e s e moments, b u t i t i s a l s o t h e moment 
o f a l l o f G a l l a n t ' s f i c t i o n . As we l e a r n t h a t i t i s " q u i t e r i g h t a n d 
p e r f e c t l y n a t u r a l " f o r L i n n e t t o h u m a n i z e h e r w o r l d by r e m e m b e r i n g h e r 
p a s t , we a l s o l e a r n how t o r e a d o t h e r c h a r a c t e r s ' e x c u r s i o n s i n t o h i s t o r y 
i n a l l t h e i r v a r i e t y . 

T h e L i n n e t M u i r s t o r i e s , At s h o u l d be n o t e d , c o n s t i t u t e t h e t h i r d 
a n d f i n a l g r o u p o f s t o r i e s c o l l e c t e d i n Home T r u t h s ; t h i s m o s t 
r e c e n t g r o u p o f s t o r i e s , more t h a n any o t h e r i n G a l l a n t ' s 
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c a n o n , a f f i r m s t h e home t r u t h s a b o u t t i m e , memory, h i s t o r y , and v o i c e a t 
t h e h e a r t o f G a l l a n t ' s f i c t i o n . T h r o u g h o u t G a l l a n t ' s f i c t i o n , we have 
r e a d t h e b r o k e n d i a l o g u e between h i s t o r y and memory i n t h e s t u t t e r i n g 
o f v o i c e . T h e s e f a i l u r e s o f v o i c e have c a l l e d a t t e n t i o n t o t h e m s e l v e s 
when i n a r t i c u l a t e c h a r a c t e r s have stammered a t t i m e and a t e a c h o t h e r o u t 
o f t i m e . T h e i r a s s e r t i o n s have been s u s p e c t , t h e i r d i s c l a i m e r s d i s ­
i n g e n u o u s ; t h e i r s t o r i e s , p a r t i c u l a r l y t h e f i r s t - p e r s o n n a r r a t i o n s , have 
o f t e n e n d e d w i t h t h e awkward s i l e n c e w h i c h f o l l o w s on b e w i l d e r e d d e f e a t . 
Many o f G a l l a n t ' s c h a r a c t e r s s p e a k l a n g u a g e s d e f e a t e d by t i m e , u n a b l e t o 
t e l l t h e i r s t o r i e s i n t i m e . To t e l l t i m e ' s s t o r i e s , L i n n e t M u i r must 
l e a r n memory's p l a c e i n h i s t o r y by r e t u r n i n g home. H e r homecoming c o n ­
f e r s upon h e r t h a t most e l u s i v e o f q u a l i t i e s , i n G a l l a n t ' s f i c t i o n a s i n 
l i f e , t h e s o u n d o f a v o i c e w i t h i t s own t i m b r e . L i n n e t ' s t i m b r e 
r e s o n a t e s w i t h i n human t i m e , w h i c h i s t i m e m e a s u r e d by memory's p u l s e and 
h e a r t b e a t , t i m e p l a c e d i n h i s t o r y ' s d i s t r i c t s , i n a r e c o n s t r u c t e d M o n t r e a l 
whose h i s t o r i c a l a m b i e n c e i s as t a n g i b l e as w e a t h e r . An i m a g i n a t i o n 

w h i c h r e a l i z e s h i s t o r y i n . memory g i v e s v o i c e t o t h e L i n n e t who h a u n t s t h e 
30 

M a v i s who remembers h e r . L i n n e t s e e s t h e p a s t i n t h e l i g h t o f i m a g i ­
n a t i o n and s i n g s home t r u t h s i n h i s t o r y ' s moment, memory's home. L i s t e n ­
i n g t o t h e c l e a r c a d e n c e s o f h e r v o i c e , r e a d e r s f i n d t h e m s e l v e s a t home 
i n t h e d i s t r i c t s o f G a l l a n t ' s i m a g i n a t i o n , i t s s t r e e t s s c a r r e d w i t h 
h i s t o r y , i t s h o u s e s h a u n t e d w i t h memory. 

The p a t t e r n w h i c h b e g i n s w i t h C a r o l F r a z i e r and t h e n " e n d s " by 
b e g i n n i n g a g a i n w i t h L i n n e t M u i r s h a p e s o u r r e a d i n g o f t h e d e v e l o p m e n t i n 
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G a l l a n t ' s f i c t i o n . F i r s t G a l l a n t w r i t e s s t o r i e s i n w h i c h e x p a t r i a t e s a r e 
d e f i n e d i n t e r m s o f what t h e y have l o s t , w here t h e y have e x i l e d t h e m s e l v e s 
f r o m , what t h e y were i n a n o t h e r t i m e a n d p l a c e . "Home" i s v a r i o u s l y a s e t 
o f v a l u e s , a c l a s s c o n t e x t , a p i t c h o f v o i c e , a manner o f s p e e c h ; o r 
a g a i n , an e n c i r c l i n g f a m i l y o r r e l a t i o n s h i p . As G a l l a n t ' s c h a r a c t e r s 
b e g i n t o e x p l o r e E u r o p e a n s e t t i n g s , t h e i r s e n s e o f b e i n g on a l i e n g r o u n d 
s t r i k e s t h e i r d o m e s t i c c o d e s i n t o s h a r p r e l i e f ; i n e x i l e , f i n a l l y , f r o m 
f u l l i d e n t i t y , e v e n h e r E u r o p e a n c h a r a c t e r s l i v e a t a remove f r o m h i s t o r y 
a n d c u l t u r e , i n memory and m a n n e r s . 

W i t h L i n n e t M u i r , G a l l a n t b e g i n s w i t h a c h a r a c t e r s e l f - c o n s c i o u s l y 
j o u r n e y i n g home f r o m e x i l e i n t o i d e n t i t y , r a t h e r t h a n t h e o t h e r way 
a r o u n d . The j o u r n e y i s a r e t u r n , a n d t h e p a s t — w h i c h G a l l a n t has up t o 
t h i s p o i n t i m a g i n e d as a t r a p , o r an a b s e n c e , o r a vacuum, o r a h i s t o r ­
i c a l n i g h t m a r e — b e c o m e s a p o t e n t i a l l y more f e r t i l e p r e s e n c e i n an " u n d e r ­
g r o u n d r i v e r " i n G a l l a n t ' s m i n d , as w e l l as i n L i n n e t M u i r ' s . B e h i n d t h i s 
i m a g e , G a l l a n t " s e e s " a " w h o l e f i c t i o n a l s t r u c t u r e . " R e c r e a t i n g t h e p a s t 
becomes a r o u t e i n t o h i s t o r y , i n t o L i n n e t ' s i n d e p e n d e n c e i n t h e w o r l d . 
R e a d i n g G a l l a n t ' s s t o r i e s , we c a n s e e t h a t t h e " l i g h t o f i m a g i n a t i o n " 
w h i c h p e r p l e x e s N e t t a i s a v e r s i o n o f G a l l a n t ' s s y n t h e s i s o f memory and 
h i s t o r y i n a moment o f p r e s e n c e . L i n n e t M u i r , t h r o u g h h e r a r t o f remember­
i n g h e r s e l f , b r i n g s N e t t a ' s moment, and t h e moment o f a l l o f G a l l a n t ' s 
f i c t i o n , i n t o c l e a r e r f o c u s . As r e a d e r s , we p a s s L i n n e t ' s f i c t i o n 
t h r o u g h t h e " s i e v e " o f o u r p r e v i o u s r e a d i n g ; " n a t u r a l l y , " we i m a g i n e h e r 
t o be a n o t h e r " v a r i e t y " o f N e t t a , C h r i s t i n e ("The P e g n i t z J u n c t i o n " ) , 
E r i k a ("An A u t o b i o g r a p h y " ) , J e a n P r i c e ( " I t s Image on t h e M i r r o r " ) , " P u s s " 
("The C o s t o f L i v i n g " ) , o r C a r o l F r a z i e r . To r e l a t e h e r t o t h e s e o t h e r 
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f i g u r e s d o e s n o t , h o w e v e r , r e s t r i c t h e r t o a r e i n c a r n a t i v e f u n c t i o n a s a 
G a l l a n t " t y p e . " G a l l a n t ' s c h a r a c t e r s , l i k e h e r s t o r i e s , v a r y a s much a s 
t h e y r e c u r ; t h e l i n e s o f d e v e l o p m e n t we r e a d b e g i n t o c u r v e i n t o e l l i p t i ­
c a l o r b i t s o f e x p a t r i a t i o n and r e p a t r i a t i o n . L i n n e t d o e s n o t s t a n d a t 
t h e head o f one o f t h e s e l i n e s as much as s h e c o m p l e t e s a c y c l e , by 
t a k i n g a d i r e c t i o n , t h r o u g h memory, f r o m t h e i r o n i c " j u n c t i o n " a t w h i c h 
h i s t o r y a n d memory s t a n d s t i l l i n t h e P e g n i t z s t o r i e s . L i n n e t ' s e x p l o r ­
a t i o n s o f memory and f i c t i o n i l l u m i n a t e N e t t a ' s m i s s e d moment o f i n s p i ­
r a t i o n ; L i n n e t s p e a k s f r o m w i t h i n t h e h i s t o r i c a l w o r l d t h a t C a r o l F r a z i e r 
f l e e s f r o m . L i n n e t ' s r e p o r t o r i a l e y e e n a b l e s h e r t o s p e a k as a r e v e l a t o r y 
" I , " b e c a u s e s h e l o o k s and a r t i c u l a t e s i n two d i r e c t i o n s — t o w a r d " r e v o ­
l u t i o n a r y " i n d e p e n d e n c e a nd b a c k i n t o h e r "dream p a s t . " Her d i s c o v e r y o f 
where t h e s e d i r e c t i o n s c o n v e r g e t e a c h e s h e r how and why s h e w r i t e s 
f i c t i o n , a n d t e a c h e s us how and why t o r e a d G a l l a n t ' s s t o r i e s . 
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N o t e s 

From t h e F i f t e e n t h Di s t r i c t : A N o v e l l a and E i g h t S h o r t S t o r i e s 
( T o r o n t o : M a c m i l l a n , 1 9 7 9 ) . The f i v e L i n n e t M u i r s t o r i e s a p p e a r e d i n 
The New Y o r k e r as f o l l o w s : " I n Y o u t h I s P l e a s u r e , " 24 November 1 9 7 5 ; 
"Between Z e r o and One," 8 December 1975; " V a r i e t i e s o f E x i l e , " 19 J a n u ­
a r y 1976; " V o i c e s L o s t In Snow," 5 A p r i l 1976; "The D o c t o r , " 20 J u n e 
1977. A s i x t h L i n n e t M u i r s t o r y , " W i t h A C a p i t a l T," a p p e a r s i n 
C a n a d i a n F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) , pp. 8-17. A l l s i x L i n n e t M u i r 
s t o r i e s a r e c o l l e c t e d i n Home T r u t h s : S e l e c t e d C a n a d i a n S t o r i e s 
( T o r o n t o : M a c m i l l a n , 1981")"! 

2 
G a l l a n t comments on L i n n e t M u i r : "The g i r l ( L i n n e t M u i r ) i s 

o b v i o u s l y c l o s e t o me. She i s n ' t m y s e l f , b u t a k i n d o f summary o f some 
o f t h e t h i n g s I o n c e was . . . . S t r a i g h t a u t o b i o g r a p h y w o u l d be b o r i n g . 
I t w o u l d b o r e me. I t w o u l d b o r e t h e r e a d e r . The s t o r i e s a r e a k i n d o f 
r e a l i t y n e c e s s a r i l y t r a n s f o r m e d . (CFM i n t e r v i e w , p. 2 8 ) . 

3 "The O t h e r P a r i s , " p. 30. 
4 

"The F o u r S e a s o n s " i s one o f t h e few s t o r i e s w h i c h G a l l a n t t a l k s 
a b o u t a t a n y l e n g t h . She t e l l s G e o f f H a n c o c k : 

I s t a r t e d t h a t [ t h e s t o r y ] i n t h e s i x t i e s a n d t h e n 
p u t i t away . . . . 

Th e s t o r y o f t h e l i t t l e s e r v a n t g i r l had been t o l d 
t o me by t h e g i r l h e r s e l f , by t h e n a woman. She had 
been e m p l o y e d when s h e was e l e v e n o r t w e l v e by an 
E n g l i s h f a m i l y i n t h e s o u t h o f F r a n c e . I s e t t h e 
s t o r y i n I t a l y , f o r a number o f r e a s o n s . The c h i l d 
was I t a l i a n . She had s o m e t h i n g t h e m a t t e r w i t h o n e 
h i p a n d one s h o u l d e r a l l h e r l i f e , as t h e r e s u l t o f 
c a r r y i n g t h e c h i l d r e n o f t h i s c o u p l e a r o u n d when s h e 
h e r s e l f was s t i l l q u i t e s m a l l . T h e y p a i d h e r v e r y ) 
l i t t l e a t f i r s t , and t h e n n o t h i n g a t a l l . When t h e 
war b r o k e o u t t h e f a m i l y went b a c k t o E n g l a n d . T h e y 
t o l d h e r t h e y had no money a n d w o u l d p a y h e r a f t e r t h e 
war. She t o l d me a b o u t how s h e had c r i e d , and how h e r 
m o t h e r had b e a t e n h e r b e c a u s e s h e d i d n o t b e l i e v e t h i s 
s t o r y . The f a m i l y came b a c k t o t h e i r v i l l a a f t e r t h e war 
a n d . p a i d t h e g i r l i n p r e - w a r f r a n c s . Do y o u know what 
t h a t m e a n t ? A few c e n t s . And t h e r e t h e y s a t , i n t h e i r 
c h a r m i n g v i l l a , c o m f o r t a b l e , r e s p e c t e d . I u s e d t o l o o k 
a t them and t h i n k , "You b l o o d y h y p o c r i t e s . " CFM, p . 53. 
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H a t c h w r i t e s : 
" I r i n a " [ i s ] a s t o r y t h a t i n many ways marks a 

t r a n s i t i o n i n G a l l a n t ' s f o c u s . Whereas many o f 
t h e p r e v i o u s s t o r i e s had o n l y h i n t e d a t G a l l a n t ' s 
u n h a p p i n e s s w i t h t h e r e i g n i n g o u t l o o k o f l i b e r a l 
h u m a n i s m — w i t h i t s b a s i c a l l y r o m a n t i c n o t i o n s o f 
t h e n a t u r a l g o o d n e s s o f man i n an e v o l v i n g p r o v i ­
d e n t i a l u n i v e r s e — i n " I r i n a " G a l l a n t a t t a c k s t h e 
i d e a l o u t r i g h t . " ("The T h r e e S t a g e s , " p. 104) 

"The Moslem W i f e , " i n From t h e F i f t e e n t h D i s t r i c t , p. 39. A l l 
s u b s e q u e n t r e f e r e n c e s t o t h i s s t o r y a p p e a r i n t h e t e x t . 

7 " W a t c h i n g " i s o p p o s e d t o " s e e i n g " i n t h i s and o t h e r G a l l a n t 
s t o r i e s , a l w a y s d i s t i n g u i s h i n g between p a s s i v e c o n t e m p l a t i o n a n d a c t i v e 
e n c o u n t e r . 

8 
"The D a u g h t e r s o f t h e L a t e C o l o n e l , " i n K a t h e r i n e M a n s f i e l d : 

S e l e c t e d S t o r i e s , e d . Dan D a v i n ( O x f o r d : O x f o r d U n i v e r s i t y P r e s s , 1969, 
r p t . 1 9 7 8 ) , p. 270. 

9 " D a u g h t e r s o f t h e L a t e C o l o n e l , " pp. 2 7 0 - 2 7 1 . 
1 0 " D a u g h t e r s o f t h e L a t e C o l o n e l , " p. 272. 
1 1 

1 2 

G r a z i a M e r l e r , M a v i s G a l l a n t , p. 65. 

M e r l e r c o m p a r e s t h i s r e v e r s a l t o t h e r e v e r s a l s h e f i n d s i n 
" P o t t e r " : " I n 'The Moslem W i f e ' t h e r e a d e r e x p e r i e n c e s t h e same r e v e r s a l 
o f s y m p a t h i e s : 

N e t t a : s t o l i d ^ s u f f e r i n g ? 1 i g h t h e a r t e d 
J a c k : l i g h t h e a r t e d j ' u n r e l i a b l e ^ s t o l i d " 

( M a v i s G a l l a n t , p. 6 6 ) . 
13 

M e r l e r s u m m a r i z e s "The Moslem W i f e " as f o l l o w s : 
In "The Moslem W i f e " t h e c e n t r a l s i t u a t i o n i s J a c k 

a n d N e t t a ' s m a r r i a g e . T h e r e a d e r s e e s t h e p a r a d e o f 
g u e s t s who come t o s t a y a t t h e h o t e l t h e c o u p l e owns. 
We a r e i n f o r m e d o f t h e f l u c t u a t i o n s i n t h e r e l a t i o n ­
s h i p o f t h e c o u p l e . The S e c o n d W o r l d War c o n s t i t u t e s 
t h e c r i s i s : J a c k i s a b r o a d a t t h e s t a r t o f t h e war 
and t h e h o t e l g u e s t s s t o p c o m i n g . N e t t a , who was 
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a l w a y s w e l l v e r s e d i n t h e l a w s o f s u r v i v a l b u t i n a 
r a t h e r s t o l i d way, s u d d e n l y , w i t h o u t J a c k , a c q u i r e s 
a s e n s e o f humour and some i m a g i n a t i o n . A t t h e end 
o f t h e war t h e same g u e s t s and a c q u a i n t a n c e s g r a d u a l l y 
come b a c k , b r i n g i n g news a b o u t t h e i r own s u r v i v a l s . 
J a c k i s t h e l a s t t o r e t u r n and N e t t a a c c e p t s him. I t 
i s he who now becomes t h e s t o l i d c h a r a c t e r v o i d o f 
i m a g i n a t i o n and w i t h no memory f o r t h e p a s t . The two 
c h a r a c t e r s have e x c h a n g e d r o l e s and t h e p l o t has 
r e a c h e d i t s p o i n t o f d e p a r t u r e . ( M a v i s G a l l a n t , pp. 6 3 - 6 4 ) . 

H e r e and e l s e w h e r e , M e r l e r l e a v e s h e r s e l f v e r y l i t t l e t i m e t o e x p l o r e t h e 
i m p l i c a t i o n s o f t h e p a t t e r n s s h e t r a c e s . 

14 
T h i s k i n d o f c o n s t r u c t i o n r e c u r s . S e e , f o r e x a m p l e , t h e l i s t 

o f L o u i s e ' s " u s e f u l o b j e c t s " i n "The C o s t o f L i v i n g " ( C h a p t e r I I , n o t e 
3 5 ) . 

15 
B o t h a l l u s i o n s a r e t o modern p o e t s . E u g e n i o M o n t a l e ( 1 8 9 6 - ) 

i s an I t a l i a n p o e t who won t h e N o b e l p r i z e f o r l i t e r a t u r e i n 1975; 
S a i n t - J o h n P e r s e ( 1 8 8 7 - 1 9 7 5 ) was a F r e n c h d i p l o m a t and p o e t who won t h e 
N o b e l i n 1960. S a i n t - J o h n P e r s e was t h e name u n d e r w h i c h A l e x i s Ledger 
w r o t e . 

^ B e t t e r Than A K i c k i n t h e P a n t s i s a book o f s h o r t s t o r i e s a nd 
s k e t c h e s by J . M a c l a r e n R o s s - [ L o n d o n : Lawson & Dunn, 1 9 4 5 ) . The s t o r y 
N e t t a r e a d s f r o m i s e n t i t l e d " A c t i o n N i n e t e e n T h i r t y - E i g h t , " w h i c h i s 
i n c l u d e d i n a s e c t i o n o f t h e book s u b t i t l e d " P a r t One: The " I " i n t h e s e 
s t o r i e s i s n o t Me." The s t y l e o f t h e s t o r y i s i m i t a t i o n Hemingway; i t s 
p l o t i s an a c c o u n t o f two E n g l i s h m e n ' s r e a c t i o n s t o two m i l i t a n t f a s c i s t s 
who a r e c o n v i n c e d t h a t t h e Jews a r e g a i n i n g c o n t r o l o f t h e B r i t i s h P r e s s . 

1 7 CFM i n t e r v i e w , p. 45. 
18 

M e r l e r comments: " I n b o t h s t o r i e s ["The Moslem W i f e " and 
" P o t t e r " ] t h e r e s o l u t i o n o f t h e p l o t i s o p e n - e n d e d ; N e t t a t a k e s b a c k h e r 
h u s b a n d , b u t s h e c o u l d a s e a s i l y n o t . . . ." ( M a v i s G a l l a n t , p. 6 3 ) . 

19 
J a c k ' s s e n s e o f r e n e w a l c o m p a r e s w i t h t h e r e n e w a l o f C h r i s t i n e ' s 

b i r t h p l a c e i n "The P e g n i t z J u n c t i o n " : h e r c i t y , a f t e r i t s r e s t o r a t i o n , 
l o o k s "as p i n k and g o l d e n as a p r e t t y c h i l d and as new a s m o r n i n g . " 
("The P e g n i t z J u n c t i o n , " p. 3 ) . 
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20 
As of Apr i l 1982, seven Gal lant s to r ie s have appeared a f te r the 

Linnet Muir s to r ie s and From the F i f teenth D i s t r i c t . Three are s l i g h t , 
b r i t t l e , parodic s to r ie s poking fun at l i t e r a r y hangers-on ("From Gamut 
to Ya l t a , " "A Painful A f f a i r , " " S i e g f r i e d ' s Memoirs"); one, "The 
Burgundy Weekend," i s part of a longer work which was wr i t ten before the 
Linnet Muir s t o r i e s ; "The Assembly" and "Larry " are short , arch s to r ie s 
set in Pa r i s , neither of which i s p a r t i c u l a r l y strong. "Speck's Idea," 
the best of th i s group, explores an ar t ga l l e ry cu ra to r ' s scheme to 
rev ive i n te re s t in a forgotten painter and to promote his g a l l e r y . None 
of the s to r ie s points in a new d i r e c t i o n for Ga l lant . (See bib l iography 
fo r d e t a i l s . ) 

21 
See the discuss ions of "Wing's Chips," "Deceptions of Marie-

Blanche," "Senor Pinedo," "When We Were Nearly Young," for example. 

22 
"An Introduct ion, " in Home Truths, p. xx. A l l subsequent r e f e r ­

ences to th i s essay appear in the text . 

23 
Gal lant was interviewed by F letcher Markle for Tel escope (CBC TV) 

on January 22 and 29, 1969. Responding to Markle 's i n v i t a t i o n to f r e e -
assoc iate to se lected cues, Gal lant responds to " m i r r o r s " : "Love 
mirrors . . . I have a book about them." 

24 
The f i r s t three Linnet Muir s to r ie s are roughly ch rono log i ca l ; 

Linnet i s eighteen or a few years o lder and working in Montreal jus t 
before and then during the war. The l a s t two s tor ie s to appear in The  
New Yorker double back to focus on Linnet as a c h i l d , whi le "With a 
Capital T" returns to Linnet working as a reporter in Montreal. 

25 
"In Youth Is P leasure," in Home Truths, p. 219. A l l subsequent 

references to th i s s tory appear in the tex t . 

Ronald Hatch also discusses th i s pun in "The Three Stages," 
p. 110. 

2 7 " V a r i e t i e s of E x i l e , " in Home Truths, pp. 261-262. A l l subse­
quent references to th i s story appear in the tex t . 

28 
I am aware that whether th i s " imaginat ion" i s Ga l l an t ' s (or the 

w r i t e r ' s ) , the reader ' s ( ideal or otherwise) , L i n n e t ' s , or God's i s the 
c r i t i c a l question of questions in some quarters—and fu r the r , that to 
suggest that a phenomenon named " imaginat ion" has any onto log ica l v a l i d i t y 
i s the card ina l humanist heresy, the subject ive f a l l a c y supreme. How­
ever, that i s my c r i t i c a l b ias , and the s to r ie s (as I "misread" them, as 
Harold Bloom would say) are my evidence. 



222 

G a l l a n t d i s c u s s e s t h e r e l a t i o n between r e a l i t y and f i c t i o n u s i n g 
i m a g e r y s i m i l a r t o L i n n e t ' s : "Once y o u have p u t r e a l i t y t h r o u g h t h e 
f i l t e r and t u r n e d i t i n t o t h a t o t h e r r e a l i t y c a l l e d f i c t i o n , t h e o r i g i n a l 
i n g r e d i e n t c e a s e s t o e x i s t . C e a s e s t o e x i s t i n memory, t h a t i s . " (CFM 
i n t e r v i e w , p. 2 8 ) . 

30 
As G e o r g e Woodcock p o i n t s o u t : " L i n n e t M u i r i s a b o u t as n e a r 

t o M a v i s G a l l a n t as h e r namesake b i r d ( a m o d e s t B r i t i s h s i n g i n g b i r d ) i s 
t o t h e M a v i s , w h i c h i s t h e S c o t t i s h name f o r t h e m a g n i f i c e n t E u r o p e a n 
s o n g t h r u s h . " "Memory, I m a g i n a t i o n , A r t i f i c e : The L a t e S h o r t F i c t i o n 
o f M a v i s G a l l a n t , " C a n a d i a n F i c t i o n M a g a z i n e , No. 28 ( 1 9 7 8 ) , p. 88. 
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CHAPTER VI 

Home T r u t h s : The D i s t r i c t s o f I m a g i n a t i o n 

From t h e b e g i n n i n g , G a l l a n t ' s s t o r i e s have s u s t a i n e d and d e v e l o p e d 
h e r f u n d a m e n t a l e x p l o r a t i o n o f h i s t o r y as t i m e ' s f a c t s and memory as 
t i m e ' s f i c t i o n s . Home T r u t h s ( 1 9 8 1 ) p r o v i d e s r e a d e r s w i t h f o u r c o m p l e ­
m e n t a r y p e r s p e c t i v e s on G a l l a n t ' s e x p l o r a t i o n o f t i m e , r e e s t a b l i s h i n g t h e 
m a i n p o i n t s o f r e f e r e n c e we ha v e l o c a t e d i n s t u d y i n g t h e d e v e l o p m e n t o f 
h e r a r t . We g a i n t h e s e p e r s p e c t i v e s by c o n s i d e r i n g t h e i m p l i c a t i o n s o f 
G a l l a n t ' s i n t r o d u c t i o n t o Home T r u t h s and by a r e a d i n g o f t h r e e s t o r i e s : 
" B o n a v e n t u r e " ( 1 9 6 6 ) , " V i r u s X" ( 1 9 6 5 ) , a n d " S a t u r d a y " ( 1 9 6 8 ) . "Bona-
v e n t u r e " t e a c h e s r e a d e r s a b o u t t i m e ' s r e l a t i o n s t o l i f e a n d t o a r t i n 
G a l l a n t ' s f i c t i o n ; " V i r u s X" d e p i c t s , i n one o f i t s m o s t r a d i c a l f o r m s , 
t h e d i s t a n c e b e t w e e n G a l l a n t ' s p o s t w a r N o r t h A m e r i c a n and E u r o p e a n s e n s e s 
o f h i s t o r y ; a n d " S a t u r d a y " i n v i t e s r e a d e r s t o c o n s i d e r o n c e a g a i n t h e 
v i t a l c o n n e c t i o n s between memory, l a n g u a g e , and v o i c e w h i c h so much o f 
G a l l a n t ' s f i c t i o n b r i n g s t o l i g h t . T h e s e e v o c a t i o n s o f t i m e ' s l i v e s and 
d e a t h s , i t s f i t s and s t a r t s and s t o p s , c o n f i r m o u r r e a d i n g o f G a l l a n t ' s 
s t o r i e s as b r o k e n d i a l o g u e s between memory and h i s t o r y , d i a l o g u e s w h i c h 
t e l l t h e s t o r y o f memory's s p e e c h l e s s f l i g h t f r o m h i s t o r y and o f memory's 
a r t i c u l a t i o n o f a home i n h i s t o r y . 

In a 1982 CBC i n t e r v i e w , G a l l a n t r e f e r s t o l i t e r a r y c r i t i c i s m a s 
" a n o t h e r v o i c e . I t ' s l i k e a window f l u n g open i n a n o t h e r l a n d s c a p e . " * 
The f i r s t v o i c e i n Home T r u t h s i s G a l l a n t ' s own v o i c e , and t h e f i r s t 
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window onto her f i c t i o n is Ga l lant ' s own v i s i on . She opens "An Intro­

duction" with her re f lec t ions on Canadian a r t , on what is expected of 

Canadian writers and wr i t i ng , on Canadian readers and the i r d i s t ru s t of 

imagination, and on that most sacred of Canadian conundrums, our most 

2 

pervasive national myth, the Lost Canadian Identity. Prefaced by Boris 

Pasternak's observation that "only personal independence matters," 

Ga l lant ' s introduction undercuts any assumption that the "Selected 

Canadian Stor ies " of Home Truths d i f f e r ( in content, in form, in s t y l e , 

in anything other than se t t ing , i f sett ing i s understood in the narrowest 

senses of time and place) from her other ("American"? "European"? 

"French"? " I t a l i an " ? "Riv ieran"?) s tor ies . Home Truths is important, 

not because i t s stor ies are "Canadian," but because among them are some 

of Ga l lant ' s f inest and most representative s tor ies . The German stor ies 

of The Pegnitz Junction are most important for the i r exploration of 

Fascism's small p o s s i b i l i t i e s in peop le—pos s i b i l i t i e s which Gallant 

explores in German settings and characters, with a l l the unsett l ing 

resonances and associations that postwar German l i t e r a r y , h i s t o r i c a l , 

p o l i t i c a l , and cu l tura l contexts carry with them. One important function 

of the Canadian material in Home Truths, pa r t i cu l a r l y in the section en­

t i t l e d "Canadians Abroad," i s that i t adds a density of a l l u s ion to 

Ga l lant ' s "Canada" (a d i s t i n c t part of Ga l lant ' s "North America") and 

Ga l l ant ' s "Europe." But the most important emphases in Ga l lant ' s i n t r o ­

duction—and in the stor ies themselves — f a l 1 on memory's manners of 

conveying the t ru th , on the d i s t r i c t s of a w r i t e r ' s imagination. The 

importance of the s t o r i e s ' Canadian sett ing is secondary, subsumed as i t 

should be in-the issue of the development of a w r i t e r ' s form. 
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"An Introduction" closes with Ga l lant ' s detai led reco l lec t ion of 

how she came to write the Linnet Muir s to r i e s , an account which suggests 

important connections between a c i t y ' s history (and that h i s to ry ' s re­

construction- in f i c t i o n ) and a character ' s memory (and memory's recreat ive, 

formal impulse). Ending as i t does with Cocteau's enigmatic formulation 

of the w r i t e r ' s c a l l i n g ("Je suis un mensonge qui d i t l a ve ' r i te " ) , "An 

Introduction" reminds us that f i c t i o n l i e s to t e l l t ruths, and that even 

in the case of a wr i ter l i k e Gal lant, so meticulously concerned with 

accurate representation, i t i s the powers of invention which f i n a l l y shape 

her f i c t i o n ; as Gallant puts i t , "memory can spel l a name wrong and s t i l l 
3 

convey the t r u t h . " "An Introduction" comprises, along with "What Is 

Style?" and sections of the Canadian F ict ion Magazine interview, Gal 1 ant ' s 

most important re f lec t ions on the pract ice and purpose of wr i t ing f i c t i o n . 

"Bonaventure" and "Virus X" are included in the section of Home  

Truths subt i t led "Canadians Abroad." But the fact that these are stor ies 

about young Canadians a d r i f t in Europe i s of secondary importance to the i r 

place in Ga l lant ' s canon as stor ies about ambiguous or i ron ic i n i t i a t i o n s , 

s tor ies which set North American var ie t ie s of innocence over against 

European versions of experience. "Bonaventure" deserves more consider­

ation than a passing comment, but i t should at least be pointed out that 

i t constitutes Ga l lant ' s most powerful exploration of time in re la t ion to 

l i f e and ar t . Douglas Ramsay, a twenty-one-year-old Canadian on a music 

scholarship in Europe, t e l l s his Swiss host and confessor, Katharine 

Moser, that everything her famous husband did "was i n t e l l e c t u a l . He was 
4 

divorced from nature by in tent ion. " He explains his view of art to her: 
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P a i n t e r s l e a r n t o p a i n t by l o o k i n g a t p i c t u r e s , 
n o t a t h i l l s and v a l l e y s , a n d m u s i c i a n s l i s t e n 
t o m u s i c , n o t t h e w i n d i n t h e t r e e s . E v e r y t h i n g 
M o s e r s a i d and w r o t e was u n n a t u r a l . I t was un­
n a t u r a l b e c a u s e he was s o p h i s t i c a t e d . ( 1 5 2 ) 

G a l l a n t j u x t a p o s e s Ramsay's home i n a r t w i t h K a t h a r i n e M o s e r ' s home i n 
t h e n a t u r a l w o r l d , whose p a r t s s h e names and whose l a w s , p a r t i c u l a r l y t h e 
l a w s o f t i m e , s e x u a l i t y , a n d m o r t a l i t y , s h e l i v e s by. D o u g l a s Ramsay's 
i n i t i a t i o n ( w h i c h he f l e e s f r o m , as C a r o l F r a z i e r f l e e s f r o m h e r s ) i s 
an i n i t i a t i o n i n t o t h e w o r l d o f t i m e and so i n t o t h e m e a n i n g o f t h e p a s t - -
p a r t i c u l a r l y h i s f a t h e r ' s p a s t , w h i c h r e s u r f a c e s a t s e v e r a l p o i n t s and 
g i v e s t h e s t o r y i t s t i t l e . T h e f a t h e r ' s r e t u r n f r o m t h e war t o Bona-
v e n t u r e s t a t i o n i n M o n t r e a l i s a s e t s c e n e whose s i g n i f i c a n c e D o u g l a s 

5 

Ramsay c a n n o t q u i t e make o u t . 
Ramsay's u n d e r s t a n d i n g o f a r t has a l i m i t e d r e s e m b l a n c e t o N o r t h r o p 

F r y e ' s t h e o r y o f t h e autonomous i m a g i n a t i o n ; Ramsay b e l i e v e s t h a t a r t i s t s 
l e a r n t h e i r a r t f r o m o t h e r a r t , n o t f r o m l i f e . B u t Ramsay a l s o b e l i e v e s 
t h a t t h r o u g h a r t he c a n e s c a p e t i m e and t h e p a s t a l t o g e t h e r ; t h e r e l e ­
v a n c e o f Ramsay's t h e o r y o f a r t t o o u r r e a d i n g o f G a l l a n t ' s f i c t i o n i s 
t h a t h i s f r a m e o f r e f e r e n c e e s t a b l i s h e s an i r o n i c d i v i s i o n , an a n t i t h e s i s 
b e t w e e n n a t u r a l and c i v i l i z e d w o r l d s ( b e t w e e n "raw" and " c o o k e d , " " e a r t h " 
and " w o r l d , " n a t u r e a n d c u l t u r e ) and between t i m e and e t e r n i t y , m o r t a l i t y 
and i m m o r t a l i t y , l i f e a n d a r t . B u t t h e s e a r e Ramsay's d u a l i t i e s , n o t 
G a l l a n t ' s : t h e f a c t t h a t Ramsay's v i e w s o f a r t and t i m e a r e t r e a t e d 
i r o n i c a l l y i n t h i s s t o r y i s c o n s i s t e n t w i t h G a l l a n t ' s t r e a t m e n t o f n a t u r e 
t h r o u g h o u t h e r f i c t i o n . A l t h o u g h n a t u r e makes o n l y v e r y b r i e f a p p e a r a n c e s 
i n h e r s t o r i e s , i t s e r v e s i m p o r t a n t a l l u s i v e a n d s y m b o l i c f u n c t i o n s . 
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N e t t a A s h e r ' s h i s t o r i c a l s u n l i g h t i n "The Moslem W i f e " i s as i m p o r t a n t 
as t h e p e r p e t u a l d w i z z l e C a r o l F r a z i e r e n c o u n t e r s i n "The O t h e r P a r i s " ; 
G a l l a n t r e p e a t e d l y u s e s f l o w e r s ( i r i s e s , anemones, n a s t u r t i u m s , l i l a c s , 
l i l i e s , t h e o r c h i s i n t h i s s t o r y ) and t r e e s ( C h r i s t i n e ' s l a r c h e s , f o r 
e x a m p l e ) as w e l l as wasps l i k e t h e one w h i c h t h r e a t e n s t h e c o m m i s s i o n e r 
i n "The O l d F r i e n d s " t o a l l u d e t o t h e s i g n i f i c a n c e o f i n d i v i d u a l g e s t u r e s , 
t o n u a n c e s o f d i a l o g u e ; i n t h i s s t o r y , Ramsay's a t t i t u d e t o n a t u r e r e v e a l s 
h i s i g n o r a n c e o f t h e n a t u r e o f t i m e . 

I d e n t i f y i n g as he d o e s w i t h A d r i a n M o s e r , D o u g l a s Ramsay i m a g i n e s 
t h a t a r t , t h e m o s t r e f i n e d e x p r e s s i o n o f c u l t u r e , i s c o m p l e t e l y s e l f -
r e f e r e n t i a l , a home d i v o r c e d f r o m n a t u r e and f r e e f r o m t i m e . A r t may be 
t i m e l e s s , b u t a r t i s t s ' l i v e s a r e n o t , and Ramsay c a n n o t make t h i s d i s ­
t i n c t i o n . So i t i s f i t t i n g t h a t t h e s t o r y c l o s e s w i t h Ramsay i m a g i n i n g 
t h a t he t o o has f r e e d h i m s e l f f r o m t i m e , f r o m s e x u a l i t y and f r o m c h a n g e . 
He i m a g i n e s t h a t he has f r e e d h i m s e l f f r o m t h e e f f e c t s o f t h e " w e a t h e r 
. . . o u t s i d e " ( 1 7 2 ) . B u t G a l l a n t shows r e a d e r s t h a t h i s l i b e r a t i o n i s 
s p u r i o u s . Ramsay, who has f l e d f r o m t h e M o s e r c h a l e t , a d d r e s s e s " t h e 
r e m a i n s o f K a t h a r i n e ' s l e t t e r " i n one o f t h e t e l l i n g i n t e r i o r m o n o l o g u e s 
t y p i c a l i n G a l l a n t ' s s t o r i e s . He remembers d r i v i n g w i t h K a t h a r i n e : 

We d r o v e s l o w l y , c r a w l i n g , b e c a u s e K a t h a r i n e had 
s e e n a w h i t e o r c h i s somewhere. D i d a n y o n e d a r e 
s a y t h i s was a w a s t e o f t i m e ? The o r c h i s was a 
s t r a g g l y p o o r t h i n g w i t h s p a r s e a n e m i c f l o w e r s . . . . 
S u r e l y he had p a s s e d a t e s t s a f e l y and shown he was 
immune t o t h e i n h e r i t e d b l i g h t ? ( 1 7 2 ) 

B u t K a t h a r i n e M o s e r ' s l o v e f o r f l o w e r s i s i n r e a l i t y no w a s t e o f t i m e , 
b u t a c e l e b r a t i o n o f t i m e ; i f D o u g l a s Ramsay knew as much a b o u t f l o w e r s 
a s K a t h a r i n e d o e s , he w o u l d r e c o g n i z e t h a t t h e o r c h i s (named f r o m t h e 
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G r e e k f o r t h e t e s t i c l e , w h i c h i t r e s e m b l e s ) , i s a n a t u r a l f e r t i l i t y 
s y m b o l ; he w o u l d n o t be so c e r t a i n t h a t he had " p a s s e d a t e s t s a f e l y 
a n d was immune t o t h e i n h e r i t e d b l i g h t . " T h i s i n h e r i t e d b l i g h t i s t h e 
human s u s c e p t i b i l i t y t o t h e d i s e a s e o f t i m e , a d i s e a s e w h i c h Ramsay 
i m a g i n e s he has e s c a p e d . B u t t h e s t o r y c l o s e s by i n s t r u c t i n g r e a d e r s t o 
r e a d Ramsay's e s c a p e as i r o n i c ; he c a n n o t f l e e f r o m t i m e t h r o u g h a r t a n y 
more t h a n C a r o l F r a z i e r c a n f l e e h i s t o r y ' s f a c t s t h r o u g h memory's f i c t i o n s . 
As K a t h a r i n e M o s e r t e l l s h i m , " N o t h i n g c a n be d i v o r c e d f r o m n a t u r e and 
s u r v i v e " ( 1 5 2 ) . The c l o s i n g p a r a g r a p h shows t h a t Ramsay's t r i u m p h 
d e p e n d s on him k e e p i n g h i s b a c k t u r n e d t o t h e window: 

O n l y a f t e r w a r d d i d he t h i n k t h a t he m i g h t be m i s t a k e n , 
b u t t h a t d a y , t h e d a y he a r r i v e d i n B e r l i n , he was 
t r i u m p h a n t b e c a u s e he s a t w i t h h i s b a c k t o t h e window 
and d i d n o t know o r c a r e what t h e w e a t h e r was l i k e 
o u t s i d e . ( 1 7 2 ) 

T h a t D o u g l a s Ramsay i s one o f G a l l a n t ' s " C a n a d i a n s A b r o a d " s h o u l d n o t 
d i s t r a c t us f r o m t h e s t o r y ' s r e l e v a n c e a s an e x p l o r a t i o n o f a c h a r a c t e r ' s 
a t t e m p t t o e s c a p e t i m e a nd t h e p a s t . " B o n a v e n t u r e " i s more i m p o r t a n t as 
a s t o r y o f i r o n i c i n i t i a t i o n t h a n a s a s t o r y a b o u t a y o u n g C a n a d i a n away 
f r o m home. 

" V i r u s X" a r t i c u l a t e s more p a r t i c u l a r l y t h e d o u b l e - p u l l t h a t 
C a n a d i a n s ( e x - E u r o p e a n s t h e m s e l v e s - - i n L o t t i e B e n z ' c a s e , - o n l y one g e n e r ­
a t i o n o u t o f Germany) f e e l r e t u r n i n g a f t e r t h e war t o an O l d W o r l d w h i c h 
no l o n g e r e x i s t s a n y w h e r e e x c e p t i n t h e i r m i n d s . Y e t " V i r u s X," l i k e 
" B o n a v e n t u r e , " i s f i n a l l y b e s t r e a d as an i r o n i c i n i t i a t i o n , o r a f a i l e d 
i n i t i a t i o n . T h r o u g h h e r d e p i c t i o n o f L o t t i e B e n z , G a l l a n t p l a y s upon t h e 
same f a l s e s e n s e o f h i s t o r y w h i c h C a r o l F r a z i e r b r i n g s t o P a r i s . L o t t i e , 
a b o o k i s h C a n a d i a n s o c i o l o g y s t u d e n t c o m i c a l l y a d r i f t i n a p o s t w a r 



229 

E u r o p e s h e c a n n o t p l a c e , i s s e t o v e r a g a i n s t " V e r a , " a U k r a i n i a n c l a s s ­
mate f r o m W i n n i p e g . L o t t i e , on a R o y a l S o c i e t y s c h o l a r s h i p , i s l e s s 
s u c c e s s f u l a t r e a d i n g a c t u a l E u r o p e a n s o c i o l o g y t h a n i s V e r a , who, 
h a v i n g f l u n k e d o u t o f h i g h s c h o o l , has a v i s i o n u n i m p e d e d by t h e pages 
o f s o c i o l o g y t e x t s o r t h e t h e o r i e s o f L o t t i e ' s s u p e r v i s o r , D r . K e l l e r . 
T h e s t o r y i s r i c h w i t h c o m i c a l s e n d u p s o f " C a n a d i a n p r o b l e m s o f n a t i o n a l 
i d e n t i t y , " d e v e l o p e d m a i n l y a t t h e e x p e n s e o f L o t t i e ' s p r i m t h e o r e t i c a l 
e x c u r s i o n s i n t o t h e i s s u e o f e t h n i c m i n o r i t i e s ' c o m p a r a t i v e a s s i m i l a t i o n 
i n C a n a d a , t h e U n i t e d S t a t e s , and E u r o p e . ^ 

" V i r u s X" a l s o c a l l s r e a d e r s ' a t t e n t i o n t o homes i n and e x i l e s f r o m 
l a n g u a g e . In S t r a s b o u r g , L o t t i e s p e a k s German, h e r " s e c r e t l anguage"-, 
s h e t h i n k s t h e words w i l l " r e m a i n , e n g r a v e n , t o condemn h e r " ( 1 8 9 ) . Her 
a m b i v a l e n t a t t i t u d e t o w a r d l a n g u a g e s and n a t i v e t o n g u e s c o a l e s c e s w i t h 
h e r a t t r a c t i o n t o and r e p u l s i o n f r o m h e r p a r e n t s ' b i r t h p l a c e : "So t h i s 
was t h e p l a c e s h e l o a t h e d and c r a v e d , and n e v e r m e n t i o n e d . I t was t h e 
p l a c e w here h e r m o t h e r and f a t h e r had been b o r n , and w h i c h t h e y seemed 
u n a b l e t o i m a g i n e , f o r g i v e , o r d e s c r i b e " ( 1 9 5 ) . T h r o u g h L o t t i e and V e r a , 
G a l l a n t r e c r e a t e s t h e N o r t h A m e r i c a n a m b i g u i t y t o w a r d s what E u r o p e a n p o s t ­
war r e a l i t y e n t a i l s - - t o w a r d s i t s i m m e d i a t e l y v i s i b l e h i s t o r i c a l s c a r s , 
t o w a r d s h a l f - f o r g o t t e n , h a l f - s u p p r e s s e d n a t i v e t o n g u e s , c u l t u r e s , and 
c o u n t r i e s , t o w a r d s t h e i n e x p l i c a b l y c i v i l i z e d c o n t o u r s ( t o a C a n a d i a n 
e y e ) o f t h e E u r o p e a n n a t u r a l l a n d s c a p e . T h i s a m b i g u i t y c o n s t i t u t e s a 
m a j o r theme i n G a l l a n t ' s f i c t i o n f r o m t h e e a r l y f i f t i e s o n w a r d ; " V i r u s 
X" marks one o f i t s f u n n i e s t i n c a r n a t i o n s . 

In " V i r u s X" as i n "The O t h e r P a r i s , " l a r g e r s o c i a l themes f i n d 
e x p r e s s i o n t h r o u g h t h e s t r u c t u r e o f a r e l a t i o n s h i p . In t h i s s t o r y , 
L o t t i e ' s l o n g - d i s t a n c e e n g a g e m e n t t o K e v i n , h e r C a n a d i a n f i a n c e , c o u n t e r -
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p o i n t s V e r a ' s more c l a n d e s t i n e a f f a i r w i t h t h e p e r i p a t e t i c A l W i c z i n s k i , 
" s o r t o f a C a n a d i a n , " who has been o f f e r e d a h a z i l y d e f i n e d t e a c h i n g j o b 
i n S t r a s b o u r g : V e r a c a l l s i t " p o l i t i c s , i n a way, . . . b u t m o s t l y t h e 
c u l t u r e r a c k e t . A f t e r a l l , t e a c h i n g S l a v l i t t o a bunch o f S l a v s was 
what, c u l t u r e o r p o l i t i c s ? " (190) L i k e C a r o l F r a z i e r , L o t t i e r e t u r n s 
t o N o r t h A m e r i c a w i t h h e r N o r t h A m e r i c a n f i a n c e ; l i k e N e t t a A s h e r , L o t t i e 
s t o p s c o m p o s i n g l e t t e r s i n h e r h e a d - - l e t t e r s t o K e v i n w h i c h we r e a d b u t 
s h e n e v e r s e n d s . L i k e C a r o l ' s a n d l i k e N e t t a s , h e r r e t u r n t o h e r r e l a t i o n ­
s h i p r e p r e s e n t s a d e f e a t , a t u r n away f r o m i n i t i a t i o n . " V i r u s X" t a k e s 
i t s t i t l e f r o m an e p i d e m i c w h i c h E u r o p e a n n e w s p a p e r s r e p o r t i s s w e e p i n g 
a c r o s s E u r o p e , an e p i d e m i c t o w h i c h h y p o c h o n d r i a c L o t t i e has e v i d e n t l y 
s u c c u m b e d . In a m i n o r k e y , and w i t h l e s s e x t e n s i v e l y d e v e l o p e d i m p l i ­
c a t i o n s , t h i s m e t a p h o r f o r E u r o p e ' s p o s t w a r m a l a i s e a n t i c i p a t e s t h e 
much more f u l l y d e v e l o p e d m e t a p h o r o f t h e a i m l e s s t r a i n r i d e i n "The 
P e g n i t z J u n c t i o n . " L o t t i e r e c o v e r s f r o m h e r i l l n e s s w i t h o u t q u i t e 
g r a d u a t i n g f r o m h e r f e v e r e d s o c i o l o g i c a l t h e o r i z i n g . E v e n t h o u g h s h e 
d i s c o v e r s t h a t m o s t o f w h at h e r t h e s i s a d v i s o r has t o l d h e r a b o u t c u l t u r a l 
p a t t e r n s — i n E u r o p e as w e l l a s i n C a n a d a — b e a r s l i t t l e r e s e m b l a n c e t o 
w h a t s h e e n c o u n t e r s i n h e r a c t u a l f i e l d r e s e a r c h , s h e i s f i n a l l y u n a b l e 
t o t r a n s l a t e h e r i n s i g h t s i n t o v i s i o n , and so s h e r e t u r n s t o Canada w i t h 
Kev i n. 

" V i r u s X" a l s o a n t i c i p a t e s "The P e g n i t z J u n c t i o n " i n i t s t o n g u e - i n -
c h e e k s a l l i e s i n t o l i t e r a r y h i s t o r y . V e r a d r a g s L o t t i e t o K a t h e r i n e 
M a n s f i e l d ' s g r a v e f o r a c o m m e m o r a t i v e C h r i s t m a s v i s i t ; i n t h e e n s u i n g 
s p o o f o f t h e K a t h e r i n e M a n s f i e l d l e g e n d on t h e t h i r t i e t h a n n i v e r s a r y o f 
h e r d e a t h ( w h i l e L o t t i e w o r r i e s o v e r h e r c o n s u m p t i v e symptoms i n a n e a r b y 
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h o t e l r o o m ) , t h e s t o r y a n t i c i p a t e s t h e p l a y w i t h l i t e r a r y f i g u r e s and 
t r a d i t i o n s i n "The P e g n i t z J u n c t i o n , " as w e l l as t h e u s e o f M a n s f i e l d ' s 
"The D a u g h t e r s o f t h e L a t e C o l o n e l " i n "The Moslem W i f e . " As i s t h e c a s e 
w i t h m ost o f G a l l a n t ' s l i t e r a r y a l l u s i o n s , t h i s p l a y i s a l s o s e r i o u s . 
M a n s f i e l d r e p r e s e n t s t h e l e g e n d a r y e x p a t r i a t e l i t e r a r y t r a d i t i o n , and 
h e r s t o r y a l s o f i g u r e s as a g h o s t l y m i r r o r - i m a g e , as a l i t e r a r y and 
h i s t o r i c a l ( a n d more sombre) v e r s i o n o f L o t t i e ' s E u r o p e a n e d u c a t i o n . 
U n l i k e M a n s f i e l d ' s ( a n d u n l i k e G a l l a n t ' s ) , L o t t i e ' s a t t e m p t s t o a r t i c u l a t e 
what s h e a c t u a l l y f i n d s i n E u r o p e n e v e r make i t o u t o f h e r m e n t a l n o t e ­
b o o k s . We r e a d o n e o f h e r "composed" d e s c r i p t i o n s a s s h e r e c o v e r s f r o m 
" V i r u s X" t o w a r d t h e end o f t h e s t o r y ; t h e p a s s a g e t e a c h e s us how c l e a r l y 
s h e has come t o s e e t h e r e a l i t i e s w h i c h so d i s a p p o i n t e d h e r a t t h e s t o r y ' s 
o p e n i n g , and i t a l s o shows us t h a t t h e has some p r o m i s e as a w r i t e r : 

L a s t n i g h t , j u s t a t t h e end o f t h e n i g h t , t h e s k y 
and t h e a i r were w h i t e as m i l k . Snow had f a l l e n 
a nd a t h i c k low f o g l a y i n t h e s t r e e t s and on t h e 
w a t e r , f i l l i n g e v e r y c r a c k b e t w e e n t h e h o u s e s . The 
c a t h e d r a l b e l l s were i r o n and m u f f l e d i n snow. I 
h e a r d d r u n k s up and down t h e s i d e w a l k s most o f t h e 
n i g h t . ( 2 1 6 ) 

B u t L o t t i e ' s c l e a r - e y e d r e p o r t on t h e E u r o p e sh e s e e s b e f o r e h e r e y e s d o e s 
n o t i n s t i l l i n h e r enough o f a s e n s e o f " p e r s o n a l i n d e p e n d e n c e , " t h e 
i n d e p e n d e n c e g a i n e d f r o m a more c l e a r - e y e d v i s i o n o f what p o s t w a r E u r o ­
pean c i t i e s r e a l l y l o o k l i k e , w i t h t h e i r new A r a b q u a r t e r s , t h e i r bombed 
r a i l w a y s t a t i o n s , t h e i r u b i q u i t o u s ( a n d u n p o p u l a r ) A m e r i c a n s o l d i e r s , and 
a b o v e a l l , - t h e i r d i s t i n c t i v e l i g h t — a n u n r o m a n t i c , i r o n , w i n t r y g r a y . 7 

Her r e t u r n t o C anada w i t h K e v i n i s a c o n s e q u e n c e o f h e r t h i n k i n g t h a t h e r 
c o m p o s i t i o n "was n o t a l e t t e r t o a n y o n e . T h e r e was no s e n s e t o what she 
was d o i n g . She w o u l d n e v e r do i t a g a i n . T h a t was t h e f i r s t o f many 
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c h a n g e s " ( 2 1 6 ) . L o t t i e c a n n o t l i v e w i t h h e r v i s i o n a n y more t h a n C a r o l 
F r a z i e r , o r C h r i s t i n e , o r N e t t a A s h e r c a n . She c a n n o t l i v e i n t h e s p a c e 
s h e c l e a r s , t h e moment s h e i n h a b i t s by d e s c r i b i n g what s h e has l e a r n e d t o 
s e e , and so s h e r e t u r n s t o Canada i n r e t r e a t f r o m e d u c a t i o n , i n r e t r e a t 
f r o m an i n i t i a t i o n i n t o h i s t o r y ' s moment. 

As a s t o r y w h i c h e x t e n d s t h e i m p l i c a t i o n s o f r e a d i n g t h e d i s ­
c o n t i n u i t i e s between G a l l a n t ' s p o s t w a r E u r o p e a n and N o r t h A m e r i c a n w o r l d s , 
" V i r u s X" i n s t r u c t s r e a d e r s p r i n c i p a l l y by c a l l i n g a t t e n t i o n t o t h e 
d e p i c t i o n o f E u r o p e a n s e t t i n g s as h i s t o r i c a l f o r e g r o u n d s w h i c h r e f u t e 
N o r t h A m e r i c a n c h a r a c t e r s ' n a i v e w o r l d v i e w s . " V i r u s X" s t a n d s i n t h e 
l i n e o f d e v e l o p m e n t w h i c h b e g i n s w i t h "The O t h e r P a r i s " a nd ends w i t h 
L i n n e t M u i r ' s m i l i t a n t r e t u r n t o a home c i t y , a home i n h i s t o r y and a 
home i n memory. 

" S a t u r d a y , " more t h a n a n y o t h e r s t o r y i n G a l l a n t ' s c a n o n , i n v i t e s 
r e a d e r s t o c o n s i d e r t h e r e l a t i o n s b etween memory, l a n g u a g e , and v o i c e . 
In "An I n t r o d u c t i o n , " G a l l a n t comments: "Memory i s s o m e t h i n g t h a t c a n n o t 
be s u b s i d i z e d o r o r d a i n e d . I t c a n , h o w e v e r , be d e s t r o y e d ; and i t i s 

8 
i n s e p a r a b l e f r o m l a n g u a g e . " We have a l r e a d y r e a d memory's e x p a t r i a t i o n 
i n h i s t o r y i n t h e German s t o r i e s ; i n " S a t u r d a y " ( 1 9 6 8 ) , we r e a d a more 
p a r t i c u l a r e x p l o r a t i o n o f t h e k i n d o f l o s s s u f f e r e d by a c h a r a c t e r who 
has l o s t h i s home l a n g u a g e . " G e r a r d ' s h a t r e d o f E n g l i s h i n ' S a t u r d a y , ' " 
w r i t e s G a l l a n t , " i s n o t b l i n d and i r r a t i o n a l . D e p r i v e d o f t h e a l l -
i m p o r t a n t f i r s t l a n g u a g e , he i s i n t e l l e c t u a l l y maimed. The most h i s m i n d 
c a n do i s t o h o b b l e a l o n g . " She g o e s on t o s a y t h a t , r e - r e a d i n g " S a t u r d a y , " 
s h e " s e e [ s ] t h a t i t i s n o t a b o u t a f a m i l y o r a s o c i e t y i n c o n f l i c t , b u t 
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a b o u t l a n g u a g e ; o r so i t seems t o [ h e r ] now." G a l l a n t l e a d s up t o t h i s 
c r u c i a l s t a t e m e n t by m a k i n g t h e same p o i n t a b o u t r e a d i n g " S a t u r d a y " 
t h a t s h e makes i n h e r l e t t e r t o R o b e r t Weaver a b o u t r e a d i n g "The O t h e r 
P a r i s " : " L i k e e v e r y s t o r y i n t h i s c o l l e c t i o n , " S a t u r d a y " n e e d s t o be 
r e a d a g a i n s t i t s own t i m e — t h e M o n t r e a l o f a b o u t 1 9 6 0 . " ^ The p o i n t i s 
t h a t f i n a l l y t h e s t o r y ' s p r i m a r y f o c u s i s on l a n g u a g e and l o s s - - a s s e e n 
i n t h e 1 9 6 0 1 s M o n t r e a l s e t t i n g , and n o t t h e o t h e r way a r o u n d . In f a c t , 
" S a t u r d a y , " w i t h i t s d e p i c t i o n o f a F r e n c h C a n a d i a n m o t h e r d e t e r m i n e d t o 
w r e s t h e r f a m i l y f r e e f r o m t h e i r r o o t s i n F r e n c h and i n C a t h o l i c i s m , 
i l l u s t r a t e s a l l t o o w e l l G a l l a n t ' s t h e s i s t h a t " t o w r e n c h y o u r l i f e and 

11 
b e l i e f s i n a new d i r e c t i o n y o u have t o be a s a i n t o r a. s c h i z o p h r e n i c . " 
S h e i s r e f e r r i n g s p e c i f i c a l l y t o t h e German s t o r i e s , b u t h e r comment 
a p p l i e s t o " S a t u r d a y " as w e l l . G e r a r d l i v e s i n a s c h i z o p h r e n i c r e a l i t y , 
h a l f - d r e a m , h a l f - n i g h t m a r e , i n a c o n f u s i o n o f l a n g u a g e s t h r o u g h w h i c h he 
c a n n o t f i n d d i r e c t i o n . " S a t u r d a y " i s one o f t h e few s t o r i e s G a l l a n t 
r e v i s e d b e t w e e n i t s f i r s t a p p e a r a n c e i n t h e New Y o r k e r and i t s r e p u b l i ­
c a t i o n t h i r t e e n y e a r s l a t e r ; s i g n i f i c a n t l y , v i r t u a l l y a l l o f h e r r e v i s i o n s 
c o n s i s t o f c u t t i n g t h e e x p o s i t o r y p a s s a g e s w h i c h had c l a r i f i e d t h e d i s -

12 
t i n o t i o n s b etween G e r a r d ' s dreams and h i s w a k i n g r e a l i t y . The r e v i s e d 
" S a t u r d a y " i n Home T r u t h s d r a m a t i z e s more a c u t e l y G e r a r d ' s e x i l e f r o m a 
home i n l a n g u a g e i n o r d e r t o p r e v e n t r e a d e r s f r o m d e c i d i n g t o o q u i c k l y 
w h i c h e v e n t s r e a l l y " h a p p e n " i n t h e s t o r y as o p p o s e d t o t h o s e w h i c h 
happen o n l y i n G e r a r d ' s m i n d . The r e v i s e d s t o r y immerses r e a d e r s i n t h e 
same d i s o r i e n t a t i o n as G e r a r d ' s ; t h e d i s t i n c t i o n s b e t w e e n dream and 
r e a l i t y b l u r , much as do t h e d i s t i n c t i o n s i n " J o r i n d a and J o r i n d e l " be­
tween f a i r y t a l e s a nd a d u l t s ' r u l e s o f c o n d u c t . 
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" S a t u r d a y " a l s o c l a r i f i e s an i m p o r t a n t word i n G a l l a n t ' s f i c t i o n a l 
i d i o m . " I n v e n t i o n , " as we saw i n " A b o u t G e n e v a , " i s a key word f o r 
G a l l a n t ' s n a r r a t o r s a n d c h a r a c t e r s , a word whose m e a n i n g s h a d e s i n t o 

13 
c o n n o t a t i o n s s u c h as "made up," " c r e a t e d , " and " u n t r u t h f u l . " When 
G a l l a n t h e r s e l f u s e s t h e word i n d i s c u s s i n g h e r f i c t i o n , i t u s u a l l y means 
"made up" as o p p o s e d t o " a c t u a l , " o r "composed" as d i s t i n g u i s h e d f r o m 

14 
" r e p o r t e d . " In " S a t u r d a y , " " i n v e n t i o n " i s l i n k e d e x p l i c i t l y w i t h a c t s 
o f i m a g i n a t i o n w h i c h r e a l i z e t h e p a s t , c r e a t i v e a c t s w h i c h m o m e n t a r i l y 
f r e e two c h a r a c t e r s f r o m t h e i r i s o l a t i o n i n E n g l i s h i n t o communion i n 
F r e n c h . L e o p o l d , G e r a r d ' s n i n e - y e a r - o l d b r o t h e r , and h i s a g i n g f a t h e r 
a r e t h e f a m i l y ' s t w i n e c c e n t r i c s ; t h e f i v e s i s t e r s have a l l m a r r i e d 
i d e n t i c a l A n g l o - P r o t e s t a n t h u s b a n d s w i t h i n t e r c h a n g e a b l e f a c e s and names, 
and t h e i r m a r r i a g e s have p r o d u c e d i n t e r c h a n g e a b l e g r a n d c h i l d r e n . The 
m o t h e r ' s dream o f s a v i n g h e r f a m i l y f r o m a t r a d i t i o n a l F r e n c h C a n a d i a n 
f a t e has been s h a t t e r e d i n t o b a n a l i t y . : O n l y L e o p o l d and h i s f a t h e r l i v e 
b e y o n d t h i s e x i l e i n b a n a l i t y , an e x i l e p r e d i c a t e d on t h e l o s s o f a home 
l a n g u a g e : L e o p o l d c a n , " i f he l i k e s , s a y a n y t h i n g i n a F r e n c h more 

15 
l i m p i d and a c c u r a t e t h a n a n y t h i n g t h e y a r e u s e d t o h e a r i n g . " The s t o r y 
g r a v i t a t e s away f r o m G e r a r d ' s e x p a t r i a t i o n i n E n g l i s h t o w a r d s L e o p o l d ' s 
a n d h i s f a t h e r ' s homecoming i n F r e n c h . We r e a d t h i s moment o f homecoming 
i n t h e s t o r y ' s e n d i n g as a moment c r e a t e d by t h e f a t h e r ' s r e a l i z a t i o n t h a t 
he, t o o , c a n " i n v e n t " : w a l k i n g t h e f a m i l y b a s s e t , t h e f a t h e r e x p e r i e n c e s 
"a s u d d e n a b s e n c e o f f e a r " b r o u g h t on by a s u d d e n d r o p i n t h e w i n d : 

He c o u l d dream as w e l l as G e r a r d . He i n v e n t e d : he and 
Don C a r l o s went t h r o u g h t h e gap o f a f e n c e and were i n 
a l a r g e s l o p i n g p a s t u r e . He t r o d o n . w i l d f l o w e r s . From 
t h e s p o n g y s p r i n g s o i l grew c r a b a p p l e t r e e s and c h o k e 
c h e r r i e s , and a hedge o f s o m e t h i n g he no l o n g e r r e membered, 
t h a t was s w e e t and w h i t e . P r e s e n t l y t h e y - - h e and t h e 
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d o g - - l o o k e d down on a v i l l a g e a n d t h e two s i l v e r y 
s p i r e s o f a c h u r c h . He saw t h e d a t e o v e r t h e d o o r : 
1885. The h i l l s on t h e o t h e r s i d e o f t h e w a t e r w ere 
g r e e n a n d b l a c k w i t h s hadows. He had n e v e r s e e n s u c h 
a b l u e a n d g r e e n d a y . B u t he was s t i 1 1 h e r e , on t h e  
s t r e e t , and had n o t f o r g o t t e n i t f o r a_ s e c o n d . I m a g i n ­
a t i o n was as g o o d as s l e e p w a l k i n g a n y d a y . ( 4 7 - 4 8 - -
. emphasis m i n e ) 

I n memory, t h a t f e r t i l e d i s t r i c t o f t h e i m a g i n a t i o n , t h e f a t h e r r e a l i z e s 
t h e p a s t , f i l l i n g t h e p r e s e n t w i t h memory's moment. T h i s moment o f 
r e c o v e r y d o e s n o t d i s p l a c e t h e n a r r a t i v e p r e s e n t ; t h e f a t h e r ( u n l i k e 
G e r a r d ) knows e x a c t l y where he i s . The f a t h e r ' s a r r i v a l , t h r o u g h i n v e n t i o n , 
i n t h i s moment c o u n t e r p o i n t s L e o p o l d ' s a r r i v a l i n t h e same t i m e and p l a c e . 
L e o p o l d has been p u r p o s e f u l l y p l a y i n g w i t h a c a m e r a he has been g i v e n t h a t 
d a y f o r h i s b i r t h d a y . Now L e o p o l d , who d e c i d e s e a r l i e r t h a t none o f h i s 
n i e c e s and nephews i s " w o r t h an i n c h o f f i l m , " f o c u s s e s on h i s f a t h e r 
w a l k i n g t o w a r d s him on t h e p o r c h : "He seemed t o be w a l k i n g s t r a i g h t i n t o 
L e o p o l d ' s c a m e r a , m a g i c a l l y r e d u c e d i n s i z e " ( 4 8 ) . The a m b i g u i t i e s o f a 
c a m e r a - e y e v i s i o n w h i c h s t o p s t i m e , f r a m e s i t i n o r d e r t o c a p t u r e a t e l l ­
i n g moment, a r e a p p r o p r i a t e t o t h i s moment i n " S a t u r d a y . " The moment i s 
f r a m e d f o r r e a d e r s a s i t i s f o r Leo and h i s f a t h e r ; i t i s a moment f o c u s s e d 
i n t i m e , a moment p r e f i g u r i n g l o s s b u t a l s o a n n o u n c i n g communion. Leo has 
r e f u s e d t o go t o h i s s i s t e r P a u l i n e ' s f o r s u p p e r , and so he and h i s f a t h e r 
a r e l e f t a l o n e , much t o h i s f a t h e r ' s p l e a s u r e . T h e n a r r a t o r t e a c h e s 
r e a d e r s t h a t memory's l i v i n g moments, moments i n w h i c h t h e p a s t t o u c h e s 
t h e p r e s e n t a l i v e , c o n s i s t o f t h e s e k i n d s o f m e e t i n g s : "One d a y he [ L e o ] 
w o u l d have t h e a s s u r a n c e o f a r e a l s t r e e t , a r e a l f a t h e r , a r e a l a f t e r ­
n oon" ( 4 8 ) . F i n a l l y , t h i s moment's l i f e i s t r a n s l a t e d f r o m v i s i o n i n t o 
u t t e r a n c e , i n t o l a n g u a g e g i v e n v o i c e — L e o p o l d ' s v o i c e . L e o p o l d c l o s e s 
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t h e s t o r y by t e l l i n g h i s f a t h e r t h a t t h e o t h e r s a r e g o n e : " A l l g o n e . 
II n'y a que m o i " ( 4 8 ) . E n g l i s h i s " a l l g o n e " - - a l l o f i t s i n c u r s i o n s , 
a l l o f i t s i n f l e c t i o n s , g o n e — a l l g o n e . G e r a r d t r i e s v a i n l y t o dream i n 
F r e n c h b u t h i s m i n d b e d e v i l s him w i t h a l l u s i o n s t o E n g l i s h l i t e r a r y 
e x i l e s , t o p o e t i c l o v e a n d i l l n e s s i n a f o r e i g n c o u n t r y , c a s t i n g " E l i z a ­
b e t h B a r r e t t " up t o t h e s u r f a c e ( 3 1 , 3 3 ) . L e o p o l d b a n i s h e s E n g l i s h a n d 
a f f i r m s h i m s e l f , nobody b u t h i m s e l f , no one b u t a F r e n c h v o i c e . " T h e r e 
i s n o t h i n g b u t me," no-one b u t me, n o t h i n g b u t t h e F r e n c h t o n g u e ; t h e r e 
a r e no o t h e r w o r d s . In t h i s moment, a moment Leo w i l l remember, he 
t o u c h e s h i s f a t h e r ' s h a n d . I t i s a moment Leo has c r e a t e d : t i m e becomes 
h i s s u b j e c t ; m o m e n t a r i l y he i s n o t s u b j e c t , n o t s u b j e c t e d t o t i m e . W i t h ­
i n t h i s moment o f a f f i r m a t i o n , Leo i s f r e e t o t o u c h , t o a f f i r m someone 
e l s e ' s e x i s t e n c e . Thus memory's i n v e n t i o n s g i v e b i r t h t o i m a g i n a t i v e 
v i s i o n , and v i s i o n g i v e s b i r t h t o v o i c e . G i v i n g v o i c e t o t h e o n l y 
home he c a n l i v e i n , i t i s o n l y n a t u r a l f o r L e o p o l d t o t o u c h h i s f a t h e r ' s 
h a n d . R e a d i n g " S a t u r d a y , " we l e a r n how memory i s i n s e p a r a b l e f r o m 
l a n g u a g e . I n G a l l a n t ' s s t o r i e s , memory h u m a n i z e s t i m e when v o i c e g i v e s 
l a n g u a g e l i f e . 

The s t o r i e s c o l l e c t e d i n Home T r u t h s were o r i g i n a l l y p u b l i s h e d o v e r 
a t w e n t y - t w o y e a r s p a n , f r o m 1956 t o 1 9 7 8 . 1 6 W i t h t h e e x c e p t i o n o f The  
End o f t h e W o r l d ( 1 9 7 4 ) , e a c h o f G a l l a n t ' s o t h e r books has c o n s i s t e d o f 
s t o r i e s s e l e c t e d f r o m a s p a n o f l e s s t h a n t e n y e a r s ; and y e t r e a d i n g Home  
T r u t h s , w h i c h c o l l e c t s " J o r i n d a a n d J o r i n d e l " ( 1 9 5 9 ) a nd t h e L i n n e t M u i r 
s t o r i e s ( 1 9 7 5 - 7 8 ) , "Up N o r t h " ( 1 9 5 9 ) a nd " S a t u r d a y " ( 1 9 6 8 ) , "Thank You 
F o r t h e L o v e l y T e a " ( 1 9 5 6 ) a nd " I n t h e T u n n e l " ( 1 9 7 1 ) , we a r r i v e a t a 
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sense o f t h e b o o k ' s u n i t y s i m i l a r t o t h e u n i t y sensed i n The O the r P a r i s , 

My H e a r t Is B r o k e n , The P e g n i t z J u n c t i o n , and From t h e F i f t e e n t h D i s t r i c t . 

T h i s sense o f u n i t y does no t emerge f rom t h e s t o r i e s ' common s e t t i n g s o r 

c h a r a c t e r s ( s a ve f o r t h e o b v i o u s e x c e p t i o n o f L i n n e t M u i r , and t h e u n i t y 

Of t h i s g roup o f s t o r i e s r e s u l t s f rom t h e c o n s i s t e n t manner i n w h i c h 

L i n n e t uses her memory) ; no r i s i t t h e e x p l i c i t r e s u l t o f a w r i t e r ' s i n ­

t e n t i o n t o w r i t e books o f i n t e r l o c k i n g s h o r t s t o r i e s , books l i k e M a r g a r e t 

L a u r e n c e ' s A B i r d i n t h e House o r A l i c e M u n r o ' s L i v e s o f G i r l s and Women. 

The u n i t y o f G a l l a n t ' s s h o r t f i c t i o n - - a u n i t y w h i c h makes t h e s t o r i e s o f 

Home T r u t h s c o h e r e a t a f o r m a l 1 e v e l - - e m e r g e s f rom c o n s i s t e n c i e s o f s t y l e , 

s t r u c t u r e , and theme. 

G a l l a n t ' s s t y l i s t i c , s t r u c t u r a l , and t h e m a t i c s i g n a t u r e s a r e no t 

s e p a r a t e q u a l i t i e s . They form t h e manner and t h e m a t t e r o f her s t o r i e s 

i n t o t h e " c o n f o r m a t i o n o f wha te ve r t h e a u t h o r has t o s a y , " as G a l l a n t pu t s 

i t . 1 7 Her s t y l e , a r g u a b l y t h e f i r s t q u a l i t y t o s t r i k e G a l l a n t ' s r e a d e r s , 

i s marked by p r e c i s i o n , by r e l i a n c e on s i m i l e r a t h e r t han m e t a p h o r , and 

by i t s e f f e c t i v e n e s s as a v e h i c l e f o r i r o n y . I t s p r e c i s i o n i s t h e r e s u l t 

o f G a l l a n t ' s c o n c e r n f o r r e n d e r i n g t h e d e t a i l s o f s e t t i n g and a tmosphere 

as c o n c i s e l y as p o s s i b l e ; t h e r e l i a n c e on s i m i l e r e s u l t s f rom her f i c t i o n ' s 

r e a l i s t b i a s t oward s v e r i s i m i l i t u d e ; and her s t y l e ' s e f f e c t i v e n e s s as a 

t r a n s p a r e n t medium f o r i r o n y r e f l e c t s G a l l a n t ' s c o n c e r n t o w r i t e f i c t i o n 

t h a t i s "more t h a n meets t h e e y e , " t h a t communicates t h r o u g h i n d i r e c t i o n , 

t h r o u g h s u g g e s t i v e s i l e n c e s , a b r u p t but o b l i q u e o b s e r v a t i o n s , and sudden , 

s h a r p , t o n a l v a r i a t i o n s . G a l l a n t ' s s t y l e demands t h a t r e a d e r s b e l i e v e i n 

t h e w o r l d i t so f a i t h f u l l y r e n d e r s — h e n c e i t s p r e c i s i o n and t h e c o n c e r n 

w i t h v e r i s i m i l i t u d e — b u t i t a l s o c a l l s a t t e n t i o n t o i t s e l f , t o t h e o r d e r ­

i n g o f words w h i c h forms t h e l a nguage o f G a l l a n t ' s f i c t i o n . T h i s l a n guage 
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has i t s recurring pairs of words ( "pretty" and "shabby," "watching" and 

"seeing," and cognates of " report ing" and " invent ing, " for example) as 

well as i t s recurring structures. The most obvious of these i s the i n ­

s i s tent series of "ands" l i nk ing l i s t s which mean more than the sum of 

the i r constituent parts; the most powerful example of th i s structure 

comes in the ending of "The Other Par i s . " 

These aspects of language refer readers not only "out" to the 

worlds which Ga l lant ' s words render so tangibly, but also " i n " to the 

structures which characterize Ga l lant ' s s to r ie s . The most s i gn i f i can t 

st ructura l unity in Ga l l ant ' s f i c t i o n i s her s t o r i e s ' consistent evocation 

of returns—returns via juxtaposed d e t a i l s , repeated phrases with 

opposed meanings, scenes set over against each other, s i tuat ions reversed. 

These returns are structural f igurat ions of Ga l lant ' s fundamental concern 

with time. They do not quite imply a c y c l i c a l repet i t ion of h i s tory; 

rather, they imply subtle a l t e r a t i on , changes within each r epe t i t i on , 

each return to a "locked s i t ua t i on . " The structure of Ga l lant ' s stor ies 

t e l l s readers that because neither memory nor history proceeds along 

s t ra ight narrat ive l i n e s , from a beginning through a middle to an end, 

the repet i t ions implied in her s to r i e s ' returns to cruc ia l moments must 

be studied for the i r va r i a t ion . These var iat ions const i tute what amounts 

to change for Ga l lant ' s characters: cruc ia l changes in perception, in 

a t t i t ude , in manner, in re lat ionships with other characters. Returns to 

a "locked s i t ua t i on , " be i t a moment in history or in a re la t ionsh ip , 

imply both i ne r t i a and the search for a new d i r ec t i on , paralys is and 

the p o s s i b i l i t y of reconst i tut ing moments stopped in time. 

The structures of Ga l lant ' s s to r ie s , through the i r in s i s tent re fer ­

ence to the forms of characters ' and cu l tures ' returns to moments in 
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memory and h i s t o r y , t e a c h r e a d e r s t o a r t i c u l a t e t h e v a r i a t i o n s o f G a l l a n t ' s 
m a j o r theme, v a r i a t i o n s we r e a d i n Home T r u t h s as w e l l a s i n t h e b o o k s o f 
s t o r i e s p r e v i o u s l y c o n s i d e r e d . G a l l a n t ' s c e n t r a l theme i s t h e p a r a d o x i c a l 
n a t u r e o f t i m e . In G a l l a n t ' s s t o r i e s , t h e p a s t t h r e a t e n s t h e p r e s e n t w i t h 
t h e i r o n i c r e v e l a t i o n t h a t t i m e has f a l t e r e d and s t o p p e d — t h a t c h a r a c t e r s 
a n d c u l t u r e s have been a r r e s t e d i n memory, f r o z e n i n h i s t o r y — t h a t t h e r e 
i s no d i r e c t i o n home b e c a u s e t h e r e i s i n s u f f i c i e n t s e n s e o f w here home 
was. The most c a t a c l y s m i c r u p t u r e o f t h e p r e s e n t f r o m t h e p a s t ( a n d o f 
N o r t h A m e r i c a f r o m E u r o p e ) r e s u l t s f r o m t h e u p h e a v a l s o f t h e war; b u t 
h i s t o r y ' s v i o l e n c e i s a l s o e v i d e n t on a s m a l l e r and more i n t i m a t e s c a l e 
i n G a l l a n t ' s f i c t i o n , i n t h e e s s e n t i a l l y p r i v a t e b e w i l d e r m e n t o f c h a r a c ­
t e r s who r e t u r n t o a c o n t i n e n t , o r a c i t y , o r a f a m i l y w h i c h h i s t o r y has 
r e n d e r e d a l i e n g r o u n d . G a l l a n t ' s c h a r a c t e r s must l e a r n t o l i v e on t h i s 
a l i e n g r o u n d , t o make i t i n t o home g r o u n d by r e c o n s t r u c t i n g memory's 
i n t e r s e c t i o n s w i t h h i s t o r y i n t h e d i s t r i c t s o f i m a g i n a t i o n . I m a g i n a t i v e 
r e t u r n s t o t h e p a s t i n G a l l a n t ' s s t o r i e s g i v e b i r t h t o v o i c e s c a p a b l e o f 
i n v e n t i n g t h e p r e s e n t , o f d e c l a r i n g , l i k e L e o p o l d , "11 p'y a que m o i . " 
o r a f f i r m i n g , l i k e L i n n e t , t h a t t h e v a r i e t y o f e x i l e c a l l e d w r i t i n g i s 
" q u i t e r i g h t a n d p e r f e c t l y n a t u r a l " b e c a u s e w r i t i n g m e m o r i a l i z e s t h e 
p a s t . G a l l a n t ' s s t o r i e s t e a c h r e a d e r s t h a t . t i m e i s b o t h a f a c t a nd an 
i n v e n t i o n , and t h a t f a c t a nd i n v e n t i o n c a n c o n v e r g e i n a c t s o f i m a g i n a t i o n 
w h i c h r e a l i z e h i s t o r y ' s moments i n memory's f i c t i o n a l homes. 

G a l l a n t o p e n s h e r 1973 e s s a y on t h e l i f e o f P a u l L e a u t a u d , o b s c u r e 
and q u i r k y F r e n c h j o u r n a l i s t , d i a r i s t , m i s a n t h r o p e , and l o v e r , w i t h a 
comment w h i c h c o u l d s e r v e as t h e l e a d e n t r y i n a book o f maxims f o r 
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aspir ing writers of r e a l i s t f i c t i o n : " A l l l i ves are in teres t ing ; no one 

l i f e i s more interest ing than another. Its fascinat ion depends on how 

18 

much i s revealed, and in what manner." The manner in which Ga l lant ' s 

f i c t i o n reveals ordinary l i ves to be fascinating is to quicken s t i l l 

moments with sudden l i g h t . Meaning in Ga l lant ' s stor ies is always an 

elusive spark, f lashing out from t iny co l l i s i o n s of d e t a i l s , f l i c k e r i n g 

quickly over nuances, l i gh t i ng up a phrase, a state of mind, a landscape 

for a moment—and then subsiding into the steady glimmer of her f i c t i o n ' s 

s ty le and surface. The i l luminat ion of the "complete story" which eludes 

Netta Asher—a " f l a sh in a tunnel, " "displayed to anyone who could stare 

without bl i nk ing "—f inds i t s analogue in the complete i l luminat ion which 

necessari ly eludes Ga l lant ' s readers. We cannot read texts without 

b l ink ing ; Ga l lant ' s f i c t i o n demands that readers recognize how s ign i f icance 

plays over her stor ies in quick flashes and sparks, and that we develop 

the a g i l i t y to respond to these moments of l i g h t . Netta Asher's l i gh t 

of imagination "danced a l l over the square": reading in the l i g h t of 

imagination, seeing i t s inventions, i t s dance of i l luminat ion across the 

moments of Ga l lant ' s f i c t i o n , we hear voices keeping time in memory's 

h i s tor ies of home. 



Notes 

Interview with Susan Le s l i e , Audience, CBC Radio, 6 Feb. 1982. 
In another interview, Gallant comments that "every language is a window." 
Interview with Earl Beatt ie , Anthology, CBC Radio, 24 May 1969. 

2 
Gal 1 ant wr i tes: 

I take i t for granted that "Canadian s tor ies " has 
a spec i f i c meaning. In contradict ion to everything 
said above, I am constantly assured that Canadians 
no longer know what they are, or what to be Canadian 
should mean; for want of a sat i s factory d e f i n i t i o n , 
a national ident i ty has been mi s la id . The most 
po l i te thing I can say about th i s is that I don't 
believe i t . A Canadian who did not know what i t 
was to be Canadian would not know anything e lse: 
he would have to be to ld his own name. 

"An Introduction," in Home Truths: Selected Canadian Stories (Toronto: 
Macmillan, 1981), p. x i i i . Gallant also comments in her CFM interview: 
"I have no ident i ty problem concerning Canada . . . . In f a c t , I don't 
believe anyone has. I t ' s something people l i k e to imagine about them­
selves because i t sounds tense and stormy and romantic." Canadian  
F ict ion Magazine, No. 28 (1978), p. 26. 

3 
"An Introduction," p. x x i i . 

4 
"Bonaventure," in Home Truths, p. 151. A l l subsequent references 

to th i s story appear in the text . 

This scene, set in Bonaventure 
c r i p t i on of Bonaventure stat ion in her 
Repat," Rotogravure, 28 July 1945, pp. 

s ta t ion , r eca l l s Ga l lant ' s des-
Standard a r t i c l e , "Report on a 
2-6, 8-9. 

D Kevin, L o t t i e ' s Canadian f iance, has a cousin in Paris who 
begins "bemoaning his own Canadian problems of national i den t i t y , which 
Lot t ie thought a sign of weakness in a man. Moreover, she learned 
nothing new. What he was t e l l i n g her was part of Dr. Ke l l e r ' s course 
in Winnipeg Culture Patterns." "Virus X," in Home Truths, p. 181. A l l 
subsequent references to th i s story appear in the text . 
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' T h i s i s a s i m i l a r T i g h t t o t h e l i g h t P u s s s e e s i n P a r i s i n "The 
C o s t o f L i v i n g , " and t o t h e l i g h t o f C a r o l F r a z i e r ' s P a r i s . 

o 
"An I n t r o d u c t i o n , " p. x v . 

9 
"An I n t r o d u c t i o n , " p. x v i i i 

^ "An I n t r o d u c t i o n , " p. x v i i i . S ee N o t e 7, C h a p t e r I I . 

^ CFM i n t e r v i e w , p. 51. 
12 

Compare, f o r e x a m p l e , t h e two v e r s i o n s o f t h e p a s s a g e w h i c h 
f o l l o w s G e r a r d ' s o p e n i n g "dream." The f i r s t i s t h e New Y o r k e r v e r s i o n , 
t h e s e c o n d t h e Home T r u t h s v e r s i o n : 

J a z z f r o m an a l l - n i g h t p r o g r a m i n v a d e d t h e h o u s e 
u n t i l G e r a r d ' s m o t h e r , d i s c o v e r i n g i t s s o u r c e i n t h e 
k i t c h e n , t u r n e d t h e r a d i o o f f . She s u p p o s e d G e r a r d 
had w a l k e d i n h i s s l e e p . What e l s e c o u l d s h e t h i n k 
when s h e f o u n d him k n e e l i n g , i n t h e d a r k , w i t h h i s 
head a g a i n s t t h e r e f r i g e r a t o r d o o r ? He had gone o u t , 
e a r l i e r , t o s e e t h e g i r l h i s m o t h e r h a t e d . He had 
p r o m i s e d he w o u l d t e l l t h i s g i r l i t was f i n i s h e d ; 
t h a t he was t o o y o u n g t o be d e e p l y i n v o l v e d . H i s 
p a r e n t s had n o t h e a r d him when he came i n . B e s i d e 
him was a smashed p l a t e and t h e l e f t o v e r ham t h a t 
had b e e n on i t , a n d an o v e r t u r n e d s t o o l . H i s m o t h e r 
k n e l t t o o , and drew h i s head on h e r s h o u l d e r . " I 

, r a n i n t o t h i s f u n e r a l , " he w h i s p e r e d . " I n t h e E a s t 
E n d . Some v e r y r i c h E n g l i s h guy b e i n g b u r i e d i n a 
c a r d b o a r d box. Somebody's f a t h e r . " H i s own f a t h e r 
s t o o d i n t h e d o o r w a y . The l o n g u n d e r w e a r he wore 
a t a l l t i m e s and i n e v e r y s e a s o n showed a t h i s w r i s t s 
and a n k l e s , where t h e p a j a m a s s t o p p e d . 

The New Y o r k e r , 8 J u n e 1968, p. 33. 
J a z z f r o m an a l l - n i g h t p r o g r a m i n v a d e d t h e h o u s e 

u n t i l G e r a r d ' s m o t h e r , d i s c o v e r i n g i t s s o u r c e i n t h e 
k i t c h e n , t u r n e d t h e r a d i o o f f . She s u p p o s e d G e r a r d 
had w a l k e d i n h i s s l e e p . What e l s e c o u l d s h e t h i n k 
when s h e f o u n d him k n e e l i n g , i n t h e d a r k , w i t h h i s 
h e a d a g a i n s t t h e r e f r i g e r a t o r d o o r ? B e s i d e him was 
a smashed p l a t e a n d t h e l e f t o v e r ham t h a t had been 
on i t , and an o v e r t u r n e d s t o o l . She k n e l t t o o , and 
drew h i s head on h e r s h o u l d e r . H i s f a t h e r s t o o d i n 
t h e d o o r w a y . The l o n g u n d e r w e a r he wore a t a l l t i m e s 
and i n e v e r y s e a s o n showed a t h i s w r i s t s and a n k l e s , 
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w h ere t h e p a j a m a s s t o p p e d . 
Home T r u t h s , pp. 31-32. 

1 3 S e e C h a p t e r I I , p. 67. 

1 4 C o n s i d e r , f o r e x a m p l e , G a l l a n t ' s u s e o f t h e word i n "An I n t r o ­
d u c t i o n " : " T h e c h a r a c t e r I c a l l e d L i n n e t M u i r i s n o t an e x a c t r e f l e c t i o n . 
I saw h e r a s q u i t e a n o t h e r p e r s o n , b u t i t w o u l d be u n t r u e t o s a y t h a t I 
i n v e n t e d e v e r y t h i n g " ( p . x x i i ) . A g a i n , s h e comments t o E a r l B e a t t i e on 
Canada as a c o u n t r y w here t h e r e was a l a r g e gap "between r e a l i t y and 
dr e a m " : 

The p e o p l e ' s l i v e s d i d n ' t m a t c h up t o what t h e y 
seem t o t h i n k t h e y were and t h e p e o p l e i n v e n t 
t h i n g s o r t h e y i n v e n t b a c k g r o u n d s o r t h e y i n v e n t 
f a m i l i e s . . . . I'm n o t t a l k i n g a b o u t l i e s , w h i c h 
i s s o m e t h i n g e l s e . . . e v e r y b o d y l i e s . . . I mean 
i n v e n t i o n s . . . i n v e n t i o n o f r e a l i t y , f a b r i c a t i o n 
o f h i s t o r y . 

A n t h o l o g y , CBC R a d i o , 24 May 1969. 

" S a t u r d a y , " i n Home T r u t h s , p. 39. A l l s u b s e q u e n t r e f e r e n c e s 
t o t h i s s t o r y a p p e a r i n t h e t e x t . 

1 c 
See b i b l i o g r a p h y f o r d e t a i l s . 

1 7 "What I s S t y l e ? " i n C a n a d i a n Forum, V o l . 62, No. 721 ( S e p t e m b e r 
1 9 8 2 ) , 6. 

1 0 " P a u l L e a u t a u d , 1872-1956." The-New Y o r k T i m e s Book R e v i e w , 
9 S e p t . 1973, p. 6. 
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APPENDIX 

B i b l i o g r a p h y o f Works By and A b o u t M a v i s G a l l a n t 

T h i s b i b l i o g r a p h y i s c o m p r e h e n s i v e i n i t s l i s t i n g s o f G a l l a n t ' s 
f i c t i o n and n o n f i c t i o n , and o f c r i t i c a l a r t i c l e s on h e r work. I t i s 
s e l e c t i v e i n i t s l i s t i n g s o f i n t e r v i e w s w i t h G a l l a n t , o f a n t h o l o g i e s i n 
w h i c h h e r f i c t i o n a p p e a r s , and o f r e v i e w s o f h e r work. The t e r m i n u s ad  
quern i s December 1, 1982; t o d a t e , t h e r e have been t h r e e b i b l i o g r a p h i e s 
o f G a l l a n t ' s work. D o u g l a s M a l c o l m ' s f i r s t b i b l i o g r a p h y , "An A n n o t a t e d 
B i b l i o g r a p h y o f Works By a n d A b o u t M a v i s G a l l a n t , " w h i c h a p p e a r e d i n 
E s s a y s i n C a n a d i a n W r i t i n g i n 1977, was " r e v i s e d t o [ t h e ] end o f 1977" 
and p u b l i s h e d i n C a n a d i a n F i c t i o n M a g a z i n e i n 1978. G r a z i a M e r l e r 1 s 
b o o k , M a v i s G a l l a n t : N a r r a t i v e P a t t e r n s and D e v i c e s , i n c l u d e s a n i n e - p a g e 
b i b l i o g r a p h y o f G a l l a n t ' s f i c t i o n and n o n f i c t i o n . A l t h o u g h M a l c o l m ' s and 
M e r l e r ' s b i b l i o g r a p h i e s a r e v a l u a b l e r e f e r e n c e t o o l s f o r s t u d e n t s o f 
G a l l a n t ' s work and were e x t r e m e l y u s e f u l i n my p r e l i m i n a r y r e s e a r c h , e a c h 
has a number o f i n a c c u r a c i e s and o m i s s i o n s , p a r t i c u l a r l y i n t h e l i s t i n g s 
o f G a l l a n t ' s M o n t r e a l S t a n d a r d j o u r n a l i s m . A f o u r t h b i b l i o g r a p h y , com­
p i l e d by D o u g l a s M a l c o l m and J u d i t h S k e l t o n G r a n t , ( t o be p u b l i s h e d as 
p a r t o f t h e f i f t h v o l u m e o f t h e ABCMA s e r i e s o f b i b l i o g r a p h i e s ) , i s 
c u r r e n t l y i n p r e p a r a t i o n . I have s e e n t h e p r o o f s o f t h i s b i b l i o g r a p h y 
and w i s h t o a c k n o w l e d g e t h a t i t a l e r t e d me t o s e v e r a l i t e m s I had n o t 
b e e n a ware o f ; I h a v e g i v e n t h e e d i t o r s s e v e r a l l e a d s t o f u r t h e r G a l l a n t 
m a t e r i a l . In t h e i r l i s t i n g o f G a l l a n t ' s s h o r t f i c t i o n , M a l c o l m and S k e l t o n 
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Grant draw no d i s t i n c t i o n between G a l l a n t ' s shor t s t o r i e s and a number 

o f r e l a t e d works, most of which have appeared i n The New Yorker s i nce 

February 1980; I have l i s t e d these works i n a s e c t i o n e n t i t l e d 

" P a r od i e s , S a t i r e s , and Sketches . " I have separated them to i n d i c a t e 

that they c o n s t i t u t e a small but d i s t i n c t body o f work which might be 

worth s tudy ing on i t s own or in r e l a t i o n to other areas of G a l l a n t ' s 

canon. 
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I Works By M a v i s G a l l a n t 

A N o v e l s 

A l G r e e n W a t e r , G r e e n S k y . B o s t o n : H o u g h t o n M i f f l i n , 1959. 
L o n d o n : A n d r e D e u t s c h , 1960. [ P l a n n e d as a n o v e l ; f i r s t 
t h r e e c h a p t e r s a r e s l i g h t l y r e v i s e d v e r s i o n s o f t h r e e 
s h o r t s t o r i e s w h i c h f i r s t a p p e a r e d i n The New Y o r k e r : 
" G r e e n W a t e r , G r e e n S k y " ; " A u g u s t " ; and " T r a v e l l e r s M u s t 
Be C o n t e n t . " ] 

A2 A F a i r l y Good T i m e . New Y o r k : Random H o u s e , 1970. [ I n c l u d e s , 
w i t h s l i g h t r e v i s i o n s , "The A c c i d e n t , " a s h o r t s t o r y w h i c h 
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