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A b s t r a c t 

I t i s the i n t e n t o f t h i s s t u d y t o examine the work o f the 

A u s t r i a n p l a y w r i g h t Johann Nepomuk N e s t r o y (1801-1862) t h r o u g h 

a c l o s e a n a l y s i s o f h i s o r i g i n a l and unique use o f language. 

The i n t r o d u c t o r y c h a p t e r p r e s e n t s a c u r s o r y b i o g r a p h i c a l back

ground o f the a u t h o r . T h i s i s f o l l o w e d by a b r i e f d i s c u s s i o n 

o f some secondary l i t e r a t u r e w hich i s o f p e r t i n e n c e t o t h i s ' . d i s 

s e r t a t i o n . The c o n c l u d i n g p a r t o f the c h a p t e r c o n s i s t s o f the 

methodology o f approach employed i n t h i s t h e s i s . C h apter I I 

c o n s i s t s o f a comparison between N e s t r o y and A d o l f B a u e r l e 

(1786-1859) f a contemporary o f N e s t r o y , e q u a l l y p o p u l a r i n the 

"Wiener V o l k s t h e a t e r . " The p l a y s s i n g l e d o u t f o r comparison a re 

Die Verbannung aus dem Z a u b e r r e i c h e and Gegen T o r h e i t g i b t es-

k e i n M i t t e l by N e s t r o y , and Wien, P a r i s , London und C o n s t a n t i -

n o p e l and D i e Burge r i n Wien by B a u e r l e . There are a l s o numerous 

s u p p o r t i v e r e f e r e n c e s from o t h e r N e s t r o y p l a y s . The comparison 

seeks t o i d e n t i f y and examine p r i m a r i l y the fundamental d i f f e r 

ences as r e f l e c t e d and m a n i f e s t e d i n N e s t r o y ' s r e v o l u t i o n a r y 

use o f language, which c o n t r a s t s s h a r p l y n o t o n l y w i t h t h a t o f 

B a u e r l e , but w i t h the e n t i r e f o r e g o i n g language t r a d i t i o n i n the 

p l a y s o f the "Wiener V o l k s t h e a t e r . " T h i s d i f f e r e n c e p r o v i d e s an 

a p p r o p r i a t e approach t o N e s t r o y ' s work, as i t s u g g e s t s how seve

r a l s i g n i f i c a n t themes p e r m e a t i n g h i s whole work are r e f l e c t e d 

i n h i s use o f language. 
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The f o c u s on language c o n t i n u e s t o na r r o w i n Chapter I I I , 

w h i c h i n c l u d e s f i r s t l y an a n a l y s i s o f the i r o n i c use o f words 

and e x p r e s s i o n s as u n d e r s t o o d by the a u d i e n c e , which I c a l l 

"the boomerang e f f e c t . " T h i s i s i l l u s t r a t e d by an a n a l y s i s 

o f the language o f S i m p l i c i u s , the p r o t a g o n i s t o f Gegen T o r h e i t  

g i b t es k e i n M i t t e l . The second p a r t o f t h i s c h a p t e r d e a l s 

w i t h what I c a l l "the t h u m b p r i n t i n g q u a l i t y " o f language, by 

analyzing the p l a y w r i g h t ' s a b i l i t y t o show how an i n d i v i d u a l ' s 

l i n g u i s t i c p a t t e r n s t e n d t o r e f l e c t h i s b a s i c n a t u r e . An 

e x a m i n a t i o n o f a g i v e n c h a r a c t e r ' s language t h r o u g h o u t a whole 

p l a y r e v e a l s what N e s t r o y c o n s i d e r s an i m p o r t a n t a s p e c t o f 

human n a t u r e , namely man's b a s i c u n c h a n g e a b i l i t y . T h i s i s 

e x e m p l i f i e d i n the language o f P e t e r and Puffmann i n Der Un-

bedeutende. Chapter I I I d e v e l o p s the d i s c u s s i o n o f the boom

erang a s p e c t and t h u m b p r i n t i n g q u a l i t y o f language, as w e l l as 

the u n c h a n g e a b i l i t y o f human n a t u r e . However, what becomes 

i n c r e a s i n g l y s i g n i f i c a n t i n an e x e g e s i s o f N e s t r o y ' s language 

i s the c a l c u l a t e d use and abuse o f language, as seen i n the 

f i g u r e o f Puffmann i n Der Unbedeutende. F o r Puffmann, who uses 

language i n a d e c e p t i v e manner, the d e c e p t i o n aimed a t o t h e r s 

becomes a web i n which he i s u l t i m a t e l y caught h i m s e l f . 

I n the f i n a l c h a p t e r , t h e r e i s an e x p l i c a t i o n o f the l a n 

guage used by T i t u s F e u e r f u c h s , who i s the p r o t a g o n i s t i n P e r  

T a l i s m a n , and one o f the g r e a t masters o f language m a n i p u l a t i o n 

i n a l l o f N e s t r o y ' s p l a y s . T h i s f i g u r e combines t o a c e r t a i n 
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e x t e n t t h e l i n g u i s t i c h a b i t s o f b o t h P e t e r and Puffmann. The 

d i s c u s s i o n not o n l y r e i t e r a t e s the dominant elements found i n 

t h e p r e v i o u s c h a p t e r s , b u t seeks t o emphasize t h a t language, 

when no l o n g e r used as an i n s t r u m e n t o f t r u t h f u l communication, 

but molded o p p o r t u n i s t i c a l l y t o a c h i e v e a c e r t a i n i m p a c t , be

comes d e s t r u c t i v e t o i t s u s e r . I n o r d e r t o e l u c i d a t e t h i s , a 

l e n g t h y and d e t a i l e d t e x t u a l a n a l y s i s has been u n d e r t a k e n . An 

a n a l y s i s o f T i t u s F e u e r f u c h s ' r i s e and f a l l i n the s t r u c t u r e d 

V i e n n e s e s o c i e t y w h i c h surrounds him, shows t h a t h i s o p p o r t u 

n i s t i c use o f language, which i n i t s i n i t i a l s t a g e s seemed t o 

be j u s t i f i a b l e as a d e f e n s i v e measure, u l t i m a t e l y l e a d s d i 

r e c t l y t o a development o f d e s t r u c t i v e l i n g u i s t i c h a b i t s , which 

t r e a t language as c o n c e a l i n g and t w i s t i n g , r a t h e r t h a n d i s 

c o v e r i n g and communicating t r u t h . Thus, s c r e e n e d b e h i n d s p a r k 

l i n g and e n t e r t a i n i n g comedy, the p l a y w r i g h t has c o n s t r u c t e d a 

modern a n a l y s i s o f t h e misuse o f language, which c o n t r a d i c t s i t s 

v e r y purpose. 
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I n t r o d u c t i o n 

Words are m a g i c a l i n the way t h e y a f f e c t the minds 
of t h o s e who use them. 'A mere m a t t e r o f words', we 
say c o n t e m p t u o u s l y , f o r g e t t i n g t h a t words have power 
t o mold men's t h i n k i n g , t o c a n a l i z e t h e i r f e e l i n g s , 
t o d i r e c t t h e i r w i l l i n g and a c t i n g . Conduct and 
c h a r a c t e r are l a r g e l y d e t e r m i n e d by the n a t u r e o f 
the words we c u r r e n t l y use t o d i s c u s s o u r s e l v e s and 
the w o r l d around us. 

A l d o u s H u x l e y , Words and t h e i r Meanings. 

I f i r s t became i n t e r e s t e d i n the t o p i c d i s c u s s e d i n t h i s 

d i s s e r t a t i o n upon r e a d i n g K a r l K r a u s ' s essay " N e s t r o y und d i e 

Nachwelt." The s e n t e n c e , " N e s t r o y i s t der e r s t e deutsche 

S a t i r i k e r , i n dem s i c h d i e Sprache Gedanken macht l i b e r d i e 

Dinge" s p a r k e d t h i s i n t e r e s t . The d i s s e r t a t i o n , i n p a r t , seeks 

t o i d e n t i f y p r e c i s e l y what i t i s i n N e s t r o y ' s language w h i c h 

makes i t comment so a s t u t e l y on t h i n g s , t h a t i s , on those t h i n g s 

t h e s p e a k e r seeks t o convey t h r o u g h h i s p a r t i c u l a r c h o i c e o f 

words. A l t h o u g h c r i t i c s o f N e s t r o y u s u a l l y comment on the l a n 

guage, t h e y do n o t approach i t , as i s the case i n t h i s s t u d y , 

s t r i c t l y t h r o u g h t h e spoken word; namely i n a d e t a i l e d t e x t u a l 

a n a l y s i s o f s e v e r a l major r e p r e s e n t a t i v e f i g u r e s from N e s t r o y ' s 

p l a y s , where th e attempt i s made t o emphasize how a c h a r a c t e r 

e x p r e s s e s h i m s e l f , r a t h e r than what i t i s t h a t he e x p r e s s e s . 

The t i t l e o f t h i s d i s s e r t a t i o n i s t a k e n from t h e w r i t i n g s 

o f K a r l K r a u s , who, w i t h O t t o Rommel, i s p r i m a r i l y r e s p o n s i b l e 

f o r the N e s t r o y R e n a i s s a n c e which began about f i f t y y e a r s a f t e r 
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h i s d e a t h . T h i s p a r t i c u l a r q u o t a t i o n , as w e l l as H u x l e y ' s 

q u o t a t i o n , were chosen because t h e y s u g g e s t i n t y p i c a l K r a u s i a n 

h y p e r b o l i c form the c o n c l u s i o n s t h i s d i s s e r t a t i o n hopes t o draw 

about N e s t r o y ' s w r i t i n g s , namely, t h a t the way language i s used 

i n N e s t r o y i s more i m p o r t a n t t h a n the meaning th e words p u r 

p o r t e d l y i m p a r t . K a r l Kraus and A l d o u s H u x l e y , among o t h e r s , 

were of the c o n v i c t i o n t h a t a s p e a k e r ' s b a s i c n a t u r e i s r e 

f l e c t e d by h i s c h o i c e o f words, and t h a t t h r o u g h h i s language, 

the i n d i v i d u a l w i l l i n e v i t a b l y communicate n o t o n l y i d e a s , b u t 

h i m s e l f . 

The most p e n e t r a t i n g o f N e s t r o y ' s c r i t i c s , such as K. K r a u s , 

0. Rommel and F.H. Mautner, have always u n d e r s c o r e d t h a t the 

c r u c i a l element i n N e s t r o y ' s w r i t i n g s i s h i s p e c u l i a r and r e 

v o l u t i o n a r y use o f l a n g u a g e . 1 The aim o f t h i s d i s s e r t a t i o n i s 

t o p r o v i d e an a n a l y s i s o f i n d i v i d u a l words, p h r a s e s and s e n t e n c e s , 

of r e p r e s e n t a t i v e c h a r a c t e r s , and t h e r e b y attempt t o show t h a t 

t h i s use o f language i s the i d e n t i f y i n g c h a r a c t e r i s t i c o f N e s t r o y . 

However, b e f o r e such an a n a l y s i s i s u n d e r t a k e n , we w i l l t a k e a 

b r i e f l o o k a t the contemporary t h e a t r i c a l scene i n V i e n n a f o r the 

young N e s t r o y . T h i s w i l l be f o l l o w e d by a d e t a i l e d a n a l y s i s o f 

language i n s e v e r a l N e s t r o y p l a y s , which w i l l t h e n be compared 

t o some o f the work o f A d o l f B a u e r l e , a major contemporary r i v a l 

of h i s . T h i s s h o u l d h e l p t o l a u n c h the d i s c u s s i o n o f the newness 

o f N e s t r o y ' s language. I n C h a p t e r I I I s e v e r a l s i g n i f i c a n t com

ponents o f N e s t r o y ' s language, s p e c i f i c a l l y l i n g u i s t i c d e v i c e s , 

ar e i d e n t i f i e d and c r i t i c a l l y examined i n the language o f 
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S i m p l i c i u s , who i s the p r o t a g o n i s t i n Gegen T o r h e i t g i b t es  

k e i n M i t t e l , and i n t h e language o f Puffmann and P e t e r , t h e 

two dominant f i g u r e s i n P e r Unbedeutende. 

The n e x t main s e c t i o n examines, a n a l y z e s and i n t e r p r e t s 

i n d e t a i l t h e language o f one o f N e s t r o y ' s g r e a t e s t c h a r a c t e r s , 

T i t u s F e u e r f u c h s , t h e flamboyant hero o f Der T a l i s m a n (1840). 

T h i s i s a work o f the mature N e s t r o y . I t i s an extended 

e x a m i n a t i o n because o n l y by means o f an e x e g e s i s o f T i t u s ' 

language can N e s t r o y ' s unique use o f language be a n a l y z e d . 

7 C h a p t e r V w i l l be a s u c c i n c t summary o f t h e c o n c l u s i o n s reached 

i n t h i s d i s s e r t a t i o n . As l e n g t h does n o t p e r m i t a d e m o n s t r a t i o n 

of my t h e s e s i n e x t e n s o , I o f f e r an a n a l y s i s o f r e p r e s e n t a t i v e 

s e l e c t i o n s . I t i s my b e l i e f t h a t t h i s s e l e c t i o n does not r e 

p r e s e n t an e x c e p t i o n i n N e s t r o y ' s w r i t i n g , but the norm, and 

t h a t s i m i l a r c o n c l u s i o n s c o u l d be drawn on the b a s i s o f a l a r g e 

m a j o r i t y o f h i s p l a y s . 

In t h e c o u r s e o f a c e n t u r y and a h a l f , the works o f N e s t r o y 

have e n j o y e d g r e a t p o p u l a r i t y , and s u f f e r e d g r e a t n e g l e c t . He 

s t a r t e d h i s c a r e e r as a s i n g e r o f c l a s s i c a l m u sic, b u t r e l a 

t i v e l y soon a l s o performed s p e a k i n g r o l e s , which dominated s h o r t l y 

t h e r e a f t e r . I n 1827 he wrote h i s f i r s t p l a y , and c o n t i n u e d t o 

w r i t e , as w e l l as a c t i n h i s p l a y s , u n t i l h i s d e a t h i n 1862. 

A l t h o u g h e x t r e m e l y p o p u l a r w i t h the l a r g e m a j o r i t y o f the V i e n 

nese t h e a t e r p a t r o n s , he had a r u n n i n g b a t t l e w i t h the c e n s o r . 

H i s v i e w o f the c e n s o r p e r h a p s , i s b e s t e x p r e s s e d i n the f o l l o w i n g 

q u o t e : " E i n Zensor i s t e i n Mensch gewordener B l e i s t i f t e r " o d e r e i n 
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b l e i s t i f t g e w o r d e n e r Mensch, e i n f l e i s c h g e w o r d e n e r S t r i c h l i b e r 

d i e E r z e u g n i s s e des G e i s t e s , e i n K r o k o d i l , das an den U f e r n des 

Ideenstromes l a g e r t und v den d a r i n schwiramenden L i t e r a t e n d i e 

K o p f a b b e i s s t " (V, 152) . The f i r s t f i f t y years, a f t e r " h i s death saw 

h i s work a l l b u t f o r g o t t e n . One c o n t r i b u t i n g f a c t o r seems t o 

have been th e b e l i e f t h a t h i s p l a y s c o u l d not s u c c e s s f u l l y be 

performed w i t h o u t N e s t r o y s t a r r i n g i n them. A second cause 

was p r o b a b l y the assumption t h a t t h e p l a y s c o u l d be p r e s e n t e d 

f a v o u r a b l y o n l y i n V i e n n a . T h i s l a t t e r cause i n p a r t i c u l a r 

s e v e r e l y h i n d e r e d the performances o f h i s p l a y s i n the German 

s p e a k i n g a r e a s o u t s i d e A u s t r i a . F i f t y y e a r s a f t e r N e s t r o y ' s 

d e a t h , O t t o Rommel, and e s p e c i a l l y K a r l K r a u s , r e c o g n i z e d the 

t i m e l e s s and u n i v e r s a l q u a l i t i e s o f N e s t r o y ' s work, and e s 

poused them w i t h g r e a t e r f e r v o u r . The appearance o f 0 . Rommel's 

and F. B r u k n e r ' s c r i t i c a l e d i t i o n o f N e s t r o y ' s p l a y s i n 1924 

a l s o c o n t r i b u t e d t o t h i s e v e r g r o w i n g i n t e r e s t i n N e s t r o y ' s 

p l a y s , which i s i n d i c a t e d i n p a r t by t h e v e r y l e n g t h o f the 

b i b l i o g r a p h y i n the Appendix o f t h i s d i s s e r t a t i o n . 
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C h a p t e r I 

A. B i o g r a p h i c a l Background and C r i t i c a l L i t e r a t u r e 

Johann Nepomuk Eduard Ambrosius N e s t r o y was born on 

December 7, 1801, i n the S t e r n h o f , J o r d a n g a s s e , V i e n n a d u r i n g 

t h e r e i g n o f F r a n c i s I I . H i s f a m i l y o r i g i n a t e d from a w e l l - t o 

do V i e n n e s e upper-middle-cla'ss;, f a m i l y . • 'The s m a l l C z ech town o f 

Komotau was the b i r t h p l a c e o f h i s f a t h e r , a. r e s p e c t a b l e law

y e r , who was a b l e t o s t u d y law i n Troppau t h r o u g h the i n t e r 

v e n t i o n o f a r e l a t i v e . N e s t r o y ' s p a r e n t s m a r r i e d i n V i e n n a on 

October * 23, 1799. There were e i g h t c h i l d r e n , Johann b e i n g 

the t h i r d o l d e s t . H i s mother d i e d when he was o n l y t h i r t e e n . 

H i s f a t h e r was unable t o overcome the l o s s , became i n c r e a s i n g l y 

n e g l e c t f u l , and d i e d poor and unhappy. 

N e s t r o y ' s f i r s t s c h o o l was "Sankt Anna," and i t was 

f o l l o w e d by s t u d i e s a t the "Akademisches Gymnasium" and the 

"Schottengymnasium." Success a t s c h o o l was i r r e g u l a r . He 

showed t a l e n t , b u t was u n i n t e r e s t e d . H i s s u c c e s s a t the u n i 

v e r s i t y was moderate. He seemed r e s t l e s s and i n a t t e n t i v e . I t 

took him f o u r y e a r s t o complete t h r e e p h i l o s o p h y c l a s s e s . I n 

1820, he t r a n s f e r r e d t o the f a c u l t y o f law, b u t a f t e r o n l y two 

y e a r s , d i s t r a c t e d by romance and l o v e f o r m usic, t e r m i n a t e d h i s 

s t u d i e s and t u r n e d t o s i n g i n g . H i s s t r o n g i n t e r e s t i n m u s i c , 

and h i s o b v i o u s t a l e n t , had shown a t a r e l a t i v e l y young age. 

When o n l y t h i r t e e n , he had performed a t a p i a n o c o n c e r t . Wh'en 
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s e v e n t e e n , he sang a bass s o l o i n Timotheus. On August 24, 

1822, "nach b e s t a n d e n e r P r u f u n g aus dem romischen Rechte" 

(XV,5), he p r e m i e r e d as S a r a s t r o i n D i e Z a u b e r f l o t e a t t h e , 

" H o f t h e a t e r " n e x t t o the : " K a r n t n e r t o r . " S i g n i f i c a n t l y , D i e  

Z a u b e r f l o t e remains the one l a s t i n g o p e r a t i c s u c c e s s from 

t h e "Wiener V o l k s t h e a t e r . " W i t h i n the f o l l o w i n g y e a r , he 

performed as a s i n g e r seventeen t i m e s i n o p e r e t t a s , and t h i r t y -

n i n e t i m e s i n o p e r a s . 

On September 7, 1823, N e s t r o y m a r r i e d M a r i a W i l h e l m i n e 

P h i l l i p p i n e Z w e t t e r l i n g e r . He was twenty-two, and h i s . b r i d e was 

n i n e t e e n . Two days l a t e r , the c o u p l e l e f t f o r Amsterdam, 

where N e s t r o y sang i n the German t h e a t e r . He was v e r y s u c c e s s 

f u l as a s i n g e r , but i n August, 1825, the t h e a t e r was c l o s e d . 

B r i i n n , C z e c h o s l o v a k i a was h i s n e x t s t a t i o n . There were i n 

c r e a s i n g l y more s p e a k i n g r o l e s , and he began t o e x t e m p o r i z e , 

w h i c h r e s u l t e d i n a c o l l i s i o n c o u r s e w i t h the c e n s o r , a p r o b 

lem which was t o p l a g u e him f o r the r e s t o f h i s l i f e as a w r i t e r 

and a c t o r . He l e f t Briinn because he r e f u s e d t o submit t o the 

a u t h o r i t i e s and s t o p e x t e m p o r i z i n g . The n e x t s t o p was G r a z , 

where he met M a r i e W e i l e r , who was t o become the main woman i n 

h i s l i f e . She has been c a l l e d h i s l o v e r , mother, g u a r d i a n and 

manager o f h i s e s t a t e . The l a t t e r was r a t h e r s i g n i f i c a n t , s i n c e 

he had numerous a f f a i r s and o t h e r p a s s i o n s which were c o s t l y . I t 

was i n Graz i n 1827 t h a t h i s w i f e M a r i a had an a f f a i r w i t h a 

G r a f B a t t h a n y . She l e f t N e s t r o y and t h e i r t h r e e - y e a r - o l d son, 

Gustav. Yet i n 1841, when she was i n f i n a n c i a l need, he sup-
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p o r t e d h e r . However, when she i n c u r r e d d e b t s i n h i s name, he 

had a l e g a l d i v o r c e i n 1845. He p a i d a l i m o n y , b u t she had t o 

agree t o be p l a c e d under g u a r d i a n s h i p , which c o n t i n u e d u n t i l 

h e r d e a t h i n September, 1870. 

By 1827, the s p e a k i n g r o l e s were i n the m a j o r i t y , b u t 

even more i m p o r t a n t , from then u n t i l 1862, the y e a r o f h i s 

d e a t h , N e s t r o y wrote one o r more p l a y s e v e r y y e a r . H i s f i r s t 

p l a y , F r i e d r i c h , P r i n z von K o r s i k a , had been w r i t t e n i n about 

1822. The f o l l o w i n g y e a r saw the s t a r t o f the l i f e - l o n g p a r t 

n e r s h i p w i t h M a r i e W e i l e r , w i t h whom he had two c h i l d r e n , a 

son, K a r l A n ton, born on October 3, 1831, and a d a u g h t e r , M a r i a 

C e c i l i a , b o r n on A p r i l 2, 1840. Both were l e g i t i m i z e d i n Feb

r u a r y , 1858. W e i l e r , nee L a c h e r o r Lauber, was b o r n on Sep

tember 13, 1809. N e s t r o y ' s r e l a t i o n s h i p w i t h her was, f o r a l l 

i n t e n t s and p u r p o s e s , a r e g u l a r m a r r i a g e . However, th e Church's 

s a n c t i o n s were out o f the q u e s t i o n . I n t h e i r p a r t n e r s h i p she 

was u n d o u b t e d l y the s t r o n g e r p a r t n e r , and, as O. Rommel n o t e s , 

" S i e b e h e r r s c h t e i h r e n G a t t e n , dem das Neinsagen so schwer f i e l 

und das G e l d so l o c k e r s a s s . . ."(XV,37). I n 1829, N e s t r o y 

gave h i s f i r s t g u e s t performance i n V i e n n a i n the "Theater i n 

der J o s e f s t a d t . " The f o l l o w i n g y e a r he performed a g a i n i n 

V i e n n a , t h i s t i me i n t h e " K a r n t n e r t o r T h e a t e r . " I n 1831, he 

a g a i n r e t u r n e d , and t h i s time s i g n e d a c o n t r a c t w i t h C a r l . 

A l t h o u g h v e r y s u c c e s s f u l and e x t r e m e l y a c t i v e , N e s t r o y 

s t i l l t ook the time t o p e r f o r m i n o t h e r German-speaking c u l 

t u r a l c e n t e r s : J u l y 1841 and August 1847 i n Hamburg; September 
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1844, August 1845, J u l y 1847, J u l y 1853 i n B e r l i n ; June 1843 

i n B r e s l a u (Wroclaw); September 1845 i n Munich; August and 

September 1847 i n F r a n k f u r t , M a i n z , Wiesbaden and o t h e r Ger

man c i t i e s (XV,204-05). When C a r l d i e d i n August 1854, N e s t r o y 

l e a s e d the " C a r l - T h e a t e r " and became i t s d i r e c t o r . However, 

the r e a l b u s i n e s s f o r c e b e h i n d N e s t r o y was M a r i e W e i l e r , as she 

was i n c o n t r o l o f h i s f i n a n c e s . He d i d d e a l f a i r l y w i t h the 

a c t o r s , but he was not a t a l l a f o r c e f u l d i r e c t o r . 0. Rommel 

b e l i e v e s t h i s t o be due t o h i s l a c k o f w i l l power and r e l u c 

t a n c e t o make d e c i s i o n s (XV,323-24). I t was h i s a c t i n g w h i c h 

was u n d o u b t e d l y t h e s t r e n g t h which s u p p o r t e d N e s t r o y as a 

d i r e c t o r . 

On A p r i l 29, 1862, N e s t r o y gave h i s l a s t performance. 

He had r e t i r e d i n 1860, b u t s t i l l p erformed a t t i m e s . On 

May 16, 1862, he d i d n o t f e e l w e l l , b u t r e f u s e d t o t a k e n o t e . 

On the e i g h t e e n t h , h i s speech began t o s l u r . F i v e days l a t e r 

h i s r i g h t s i d e was p a r a l y z e d , and on the t w e n t y - f i f t h , a t e l e v e n 

i n the morning, he passed away i n G r a z . The f u n e r a l was i n 

V i e n n a on June 2, 1862. I n h i s w i l l , w h i c h was d a t e d J a n u a r y 

13, 1861, a t G r a z , M a r i e W e i l e r was t h e s o l e h e i r ( " U n i v e r s a l -

E r b i n " ) . He was f u l l y aware of t h e i m p o r t a n t r o l e she had 

p l a y e d i n h i s l i f e , as i s n o t e d i n p a r t o f t h e w i l l : "Zur U n i -

v e r s a l - E r b i n ernerv"*e i c h F r l . M a r i e W e i l e r , d i e t r e u e F r e u n d i n 

meiner Tage, welche d u r c h a u f o p f e r n d e s Wirken das M e i s t e z u r 

Erwerbung d i e s e s Vermogens b e y g e t r a g e n h a t , so zwar, dass i c h 

n i c h t zu v i e l sage, wen i c h behaupte, s i e h a t g e g r u n d e t e r e 



Anspruche d a r a u f a l s i c h selbst"'(XV, 620-21). 

Over a span o f t h i r t y - f i v e y e a r s — f r o m 1827 t o 1 8 6 2 — 

N e s t r o y wrote e i g h t y - t h r e e p l a y s , the m a j o r i t y o f w h i c h 

Rommel has d i v i d e d i n t o the f o l l o w i n g c a t e g o r i e s : f o u r t e e n 

" Z a u b e r s p i e l e , " t e n p a r o d i e s , s i x p o l i t i c a l comedies, t e n 

" V o l k s s t u c k e , " and t h i r t y - f i v e f a r c e s . I n t h e parody Weder  

Lorbeerbaum noch B e t t e l s t a b (1835), L e i c h t , t h e h e r o , ex

p l a i n s h i s g o a l w i t h " G " f a l l e n s o l l e n meine Sachen, u n t e r h a l t e n , 

l a c h e n s o l l e n d'Leut, und m i r s o i l d i e G ' s c h i c h t ' a G e l d t r a -

gen, dass i c h auch l a c h 1 , das i s der ganze Z w e c k " ( I I I , 3 5 5 - 5 6 ) . 

T h i s i s u n d o u b t e d l y a l s o p a r t o f N e s t r o y ' s aim i n w r i t i n g . 

The f a c t t h a t he i s supposed t o have p l a y e d o v e r e i g h t hundred 

r o l e s a l s o i n d i c a t e s h i s d e v o t i o n t o t h e t h e a t e r . 

A f t e r 1850, t h e r e was a c o m m e r c i a l i z a t i o n o f the "Vor-

s t a d t t h e a t e r , " a change i n the s o c i a l s t r u c t u r e o f the audience 

and a g a i n a s t r o n g e r i n t e r v e n t i o n by the c e n s o r , as w e l l as 

a d e c l i n e o f t h e c r i t i c a l components, i n the " V o l k s t h e a t e r . " 

O p e r e t t a s were performed more and more, w h i l e the " V o l k s t h e a t e r 

l o s t i t s s p o n t a n e i t y and i t s a u d i e n c e . A f t e r N e s t r o y 1 s d e a t h , 

h i s p l a y s seemed t o be t e m p o r a r i l y f o r g o t t e n i n V i e n n a . I n 

a d d i t i o n , t h e " B u r g t h e a t e r , " which had not p e r m i t t e d any o f h i s 

p l a y s t o be performed d u r i n g h i s l i f e t i m e , d i d n o t attempt a 

performance u n t i l 1901, when i t p r e s e n t e d Lumpazivagabundus 

(1833). Even t h e n , t h e r e were o n l y t h r e e p e r f o r m a n c e s , a f t e r 

w h i c h th e p l a y d i s a p p e a r e d from i t s r e p e r t o i r e . I n 1913, t h i s 

t h e a t e r f i n a l l y a d m i t t e d N e s t r o y , and from t h a t y e a r u n t i l 1934 
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t h e r e were one hundred e i g h t y ^ f i v e - p r e s e n t a t i o n s o f f i v e 

comedies. Y e t from 1934 t o 1937, t h e r e was a n o t h e r n a d i r , 

w i t h o n l y f o u r performances i n t h e " B u r g t h e a t e r , " f o u r i n the 

" V o l k s t h e a t e r , " and t w e n t y - t h r e e i n t h e "Akademietheater." 

D u r i n g the N a z i p e r i o d from 1938 t o 1945, t h e r e was an upswing: 

the "Akademietheater" had e i g h t y - s e v e n p e r f o r m a n c e s , t h e " V o l k s 

t h e a t e r " one hundred s e v e n t e e n , the " B u r g t h e a t e r " two hundred 

twenty-one, and the " B u r g e r t h e a t e r " p r e s e n t e d Nur keck (1855) 

t h r e e hundred f i f t y - s i x t i m e s . I r o n i c a l l y , t h e N a z i s thought 

t h e N e s t r o y p l a y s u s e f u l , because t h e y might h e l p m o l l i f y the 

A u s t r i a n s . They a l s o l o o k e d upon them as a p a r t o f German 

f o l k l i t e r a t u r e . 

A t the end o f World War I I , the Communists used N e s t r o y ' s 

p l a y s as a medium f o r propaganda: "Whereas the N a z i s had under-

s t r e s s e d N e s t r o y ' s s a t i r e t o a c c o m p l i s h t h e i r aims, the com

m u n i s t s overemphasized h i s b i t i n g w i t t o a c h i e v e t h e i r g o a l s , 

and, as might be e x p e c t e d , a l l o f t h e s e p r o d u c t i o n s were h e a v i l y 

l a d e n w i t h communist propaganda." 1 

The y e a r s 1946 t o 1951 saw a g a i n a d e c l i n e i n the p e r 

formances o f N e s t r o y ' s p l a y s : t h e " V o l k s t h e a t e r " had n i n e t y -

one, the "Akademietheater" one hundred t w e n t y - t h r e e , and the 

" B u r g t h e a t e r " had o n l y t h i r t y - n i n e p r e s e n t a t i o n s . But 1952 was 

d e f i n i t e l y a t u r n i n g p o i n t . S i n c e t h e n , N e s t r o y ' s p l a y s have 

e x p e r i e n c e d a v e r y s i g n i f i c a n t i n c r e a s e i n p o p u l a r i t y i n V i e n n a 

and t h r o u g h o u t the German-speaking w o r l d . R e i c h e r t p o s i t s t h a t 

the immediate cause was the work of the g i f t e d Munich d i r e c t o r 
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A x e l von Ambesser, who h i m s e l f was a s p l e n d i d a c t o r and p l a y 

w r i g h t . Ambesser had r e a d t h e e n t i r e F a c k e l and thus been 

g r e a t l y i n f l u e n c e d by K a r l K r a u s . A n o t h e r i m p o r t a n t f a c t o r 

was o f c o u r s e Kraus h i m s e l f , 1874-1936, who p u b l i s h e d the 

F a c k e l f o r t h i r t y - s i x y e a r s , s t a r t i n g i n 1899,. K r a u s ' s aim 
2 

was ". . . t o expose c o r r u p t i o n wherever he found i t . " 

F o r K r a u s , N e s t r o y was one o f the g r e a t e s t s a t i r i s t s , one o f 

w o r l d s t a t u r e , and h i s own p r e d e c e s s o r i n V i e n n a . "But i t 

must not be f o r g o t t e n t h a t Kraus h i m s e l f was a g i f t e d s a t i 

r i s t , who s h a r e d w i t h N e s t r o y n o t o n l y h i s l o v e o f words and 

language, b u t a l s o h i s d i s d a i n f o r t h e low moral s t a n d a r d s o f 

h i s t i m e , h i s p o l i t i c a l c o n s e r v a t i s m , h i s p h i l o s o p h i c a l p e s s i -
3 

mism and h i s s a t i r i c a l r e a c t i o n t o e x i s t i n g c o n d i t i o n s . " 

Kraus e x e r t e d g r e a t e r e f f o r t t o r e v i v e N e s t r o y , not o n l y 

by w r i t i n g about him, but a l s o t h r o u g h h i s r e a d i n g s , and by 

m o d e r n i z i n g two f a r c e s : D i e b e i d e n Nachtwandler (1920), and 

Der k o n f u s e Zauberer (1925). Undoubtedly, K r a u s 1 s e f f o r t s 

were e v e n t u a l l y s u c c e s s f u l . Indeed, the o r i g i n a l impetus p r o 

v i d e d by Kraus i s s t i l l g a i n i n g momentum. 

S e r i o u s and s c h o l a r l y s t u d y o f N e s t r o y ' s work d i d not 

b e g i n u n t i l the s t a r t o f t h e t w e n t i e t h c e n t u r y . A t t h a t t i m e , 

the n e g a t i v e c r i t i c i s m outweighed the p o s i t i v e . D u r i n g the 

f i r s t decade o f t h i s c e n t u r y , N e s t r o y was seen as l i t t l e more 

tha n a p r e c u r s o r o f Ludwig Anzengruber, 1839-1889, i n the 

f o l l o w i n g works: S t e f a n Hock, Von Raimund b i s Anzengruber, and 

J a c o b Z e i d l e r , D i e Grundlage von N e s t r o y s - l i t e r a r i s c h e r E i g e n -
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a r t und Weltanschauung. F u r t h e r m o r e , N e s t r o y ' s work was i n t e r 

p r e t e d i n r e f e r e n c e t o the c r i t i c s ' c o ncept o f s a t i r e , w h i c h , 

i f seen as a d e s t r u c t i v e f o r c e , would r e s u l t i n a n e g a t i v e 

e v a l u a t i o n . An example was W a l t e r Dohn, who i n 1912- r e f e r s 

t o N e s t r o y ' s s k i l l as " T a l e n t des N i e d e r r e i s s e n s , " and c a l l s 
4 

h i s c o u p l e t s " u n o r g a n i s c h e E i n s c h i e b s e l . " 

But a l s o i n 1912, f i f t y y e a r s a f t e r h i s d e a t h , K a r l Kraus 

and O t t o Rommel p u b l i s h e d t h e i r f i r s t w r i t i n g s on N e s t r o y , and 

b o t h p r e s e n t e d a much f u l l e r p i c t u r e t h a n had been a c h i e v e d so 

f a r : "Beide e n t w e r f e n i i b e r a l l e E i n z e l b e o b a c h t u n g e n h i n a u s e i n 

G e s a m t b i l d , das G e i s t und S t i l d e r Komodien N e s t r o y s zum e r s t e n -
5 

mai i n gebuhrender und o b j e k t i v e r Weise z u r G e l t u n g b r i n g t . " 

K a r l Kraus,. i n h i s ess a y " N e s t r o y und d i e Nachwelt," sees :. 

N e s t r o y ' s s a t i r e o r i g i n a t i n g o u t o f h i s r e l a t i o n s h i p t o the 

language. O t t o Rommel drew the f o l l o w i n g c o n c l u s i o n s : f i r s t l y , 

N e s t r o y ' s s a t i r i c a l s i g n i f i c a n c e i s n o t c o n f i n e d t o the s p e c i 

f i c l o c a l e o f V i e n n a , h a v i n g i n s t e a d w o r l d - w i d e a p p l i c a b i l i t y . 

S e c o n d l y , the comedy i n N e s t r o y ' s f a r c e s has a " d o p p e l t e n 

Boden." I t has more th a n one l e v e l o f meaning, and comments 

on much more th a n t h e s t a g e s i t u a t i o n . O t t o Rommel a l s o a s s e r t s 

t h a t N e s t r o y ' s " S p r a c h k u n s t " had not r e c e i v e d p r o p e r and worthy 

s t u d y . These e x a m i n a t i o n s by K a r l Kraus and O t t o Rommel p r o 

v i d e d t h e b a s i s f o r a " l i t e r a t u r w i s s e n s c h a f t l i c h e N e s t r o y -

f o r s c h u n g , " and the growing s c h o l a r l y i n t e r e s t i n N e s t r o y i s 

r e f l e c t e d i n the l e n g t h o f the b i b l i o g r a p h y o f the secondary 

l i t e r a t u r e . 
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Of the numerous books w r i t t e n about Nestroy, I have 

chosen the f o l l o w i n g three f o r d i s c u s s i o n , because they d e a l 

to a c e r t a i n extent w i t h the author's language. The books 

are: S. B r i l l , Die Komodie der Sprache (1967), H. H e r l e s , 

Nestroys Komodie ..Per Talisman" (1974). and J . Hein, S p i e l 

und S a t i r e i n der Komodie Nestroys (1970). B r i l l d e f i n e s h i s 

approach as f o l l o w s : "Gegenstand meiner Untersuchung i s t 

Nestroys Werk, das h e i s s t : d i e uns i i b e r l i e f e r t e n Stucke i n 
7 

i h r e r T e x t g e s t a l t . " More s p e c i f i c a l l y , he s t a t e s , "Dagegen 

s o i l meine A r b e i t a l l e i n auf den Text gehen.. . ." H e r l e s 

seeks to p r e s e n t an a n a l y s i s of Per Talisman, by showing i t s 

developmental stages from Pupeuty's B.onavent-ure and Nestroy's 

f i r s t d r a f t s to the f i n i s h e d p l a y . One of H e r l e s ' main con

cerns seems to be the author's " W e r k s t a t t b e r e i c h , " because he 

b e l i e v e s t h a t a f u l l understanding of Nestroy's work can o n l y 

be achieved i f the c r i t i c r e c o g n i z e s , " . . . dass Nestroys 
9 

Sprache i n einem Prozess entstanden i s t . " A r e s u l t of t h i s 

process i s a change i n the q u a l i t y of the p l a y w r i g h t ' s l a n 

guage. Herles e x p l a i n s : 
Pie komodiantischen Elemente i n der Sprache werden 
k r a f t i g e r h e r a u s g e a r b e i t e t , an verschiedenen S t e l l e n 
w ird r h y t h m i s i e r t , i n e i n i g e n Satzen werden paro-
d i s t i s c h e Bezuge eingebaut, i n anderen F a l l e n 
werden Pausen e i n g e l e g t , und damit i s t . den S p i e l e r n 
mehr Raum f u r Mimik und G e s t i k g e s c h a f f e n . Ins-
gesamt werden d i e Entwurfe auf dem Weg zum f e r t i g e n 
Stuck t h e a t e r g e r e c h t e r gemacht, auch r h e t o r i s c h e r 
und im F a l l der Szene des T i t u s , i n dem er dem 
r e i c h e n Onkel s e i n p l o t z l i c h e s Grauwerden e r k l a r t , 
auch geschwatziger. Im allgemeinen gewinnen d i e 
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Entwurfe jedoch dadurch, dass Nestroy bewusst seine 
Sprache Bedlirfnissen des Theaters unterwirf t. " 1 0 

Herles, whose book appeared seven years l a t e r than B r i l l ' s , 

i s c r i t i c a l of the l a t t e r for being concerned only with the 

f i n a l versions of Nestroy's plays, and, therefore, according 

to Herles, unaware of the growth of the language: "Die Quali-

tatsanderungen, die .die.,Sprache Nestroys im Laufe ih r e r Her-

ausbildung erfahrt, konnen sie nicht erkennen, da sie die 

Vorstufen nicht beobachtet haben. Sie gehen von endgultigen 

Gebilden aus, B r i l l noch dazu nur von tTexten ' . " 1 1 

I t would appear that Herles' assertion would be v a l i d 

only i f a p a r t i c u l a r c r i t i c s p e c i f i c a l l y chose to introduce 

or base his argumentation on the plays' various stages of de

velopment. B r i l l c l e a r l y states that he works s t r i c t l y with 

the texts, not with any intermediary phase of Nestroy's lan

guage, but exclusively with the f i n a l versions. This i s also 

the aim of th i s thesis. I t i s , aft e r a l l , the text as we know 

i t today which Nestroy wanted to have performed. Furthermore, 

the importance the author attributed to any intermediary stage 

i s unknown to us. Also, one might argue, those parts which 

have been deleted—whatever the reason might be—Nestroy thought 

not to be as suitable as the text which s t i l l stands. There

fore, they would seem to be i n s i g n i f i c a n t . Thus, i t would ap

pear that Herles' argument does not concern a c r i t i c . who profes

ses to be dealing s t r i c t l y with an analysis of :the text as language. 
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F u r t h e r m o r e , adherence t o H e r l e s ' p o s i t i o n would i n e v i t a b l y 

r e s u l t i n an a n a l y s i s which would g r a v i t a t e towards an 

exa m i n a t i o n , which d e a l s w i t h the s t u d y and comparison o f 

the v a r i o u s d r a f t s , and thus would d e v i a t e from an a n a l y s i s 

of the t e x t as such. The approach t o , and g o a l o f t h i s 

t h e s i s i s not the s t u d y o f the v a r i o u s d e v e l o p m e n t a l s t a g e s 

of t he language. I n s t e a d , i t t r i e s t o i d e n t i f y and a n a l y z e 

s p e c i f i c l i n g u i s t i c d e v i c e s w h i c h , I b e l i e v e , p r o v i d e one 

v a l i d key t o the u n d e r s t a n d i n g o f N e s t r o y ' s p l a y s . 

A c c o r d i n g t o B r i l l , t he fundamental n a t u r e o f N e s t r o y ' s 

p l a y s l i e s i n t h e i r "Sprachkomik," i n whi c h the comedy i s the 

r e s u l t o f the language i t s e l f . I n the s e c t i o n e n t i t l e d "Die 

Sprache N e s t r o y s u n t e r dem E i n f l u s s d e r Sprachkomik," B r i l l 

sees N e s t r o y as u s i n g language as a "Gegenstand", " S i e Jsprache 
12 

w i r d konsequent a l s e i n Gegenstand g e b r a u c h t . . . ." B r i l l 

a grees w i t h O t t o Rommel, whom he qu o t e s : " S i n n e r f u l l t e Worte 

. . . haben f u r N e s t r o y s S p r a c h g e f i i h l o f f e n b a r e.twas Gegen-

s t a n d l i c h e s . E r kann s i c h an i h n e n f r e u e n , kann s i e w a h l e r -

i s c h und wahlend n e b e n e i n a n d e r l e g e n wie e i n A u g e n k u n s t l e r 

f a r b i g e S t o f f e " ( X V , 2 8 6 ) . However, B r i l l b e l i e v e s t o have gone 

beyond Rommel: 
Zwar i s t es r i c h t i g , dass N e s t r o y d i e Sprache a l s 
e i n e n Gegenstand handhabt; doch m i t der zum Gegen
s t a n d gemachten Sprache verh'alt es s i c h p r i n z i -
p i e l l anders a l s m i t f a r b i g e n S t o f f e n , d i e i c h 
,w"ahlerisch und wahlend 1 n e b e n e i n a n d e r l e g e . Die 
V o r s t e l l u n g e i n e s im Grunde k i n d l i c h n a i v e n Umganges 
mi t Sprache, w e l c h e r i n i h r schone bunte Gegen-
stande s i e h t , d i e l u s t v o l l e Empfindungen zu wecken 
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vermogen, i s t k e i n angemessenes Analogen dessen, 
was i n der Sprachkomik N e s t r o y s w i r k l i c h v o r 
s i c h g e ht. Die i n i h r zum Gegenstand gemachte 
Sprache i s t z u g l e i c h auch d i e Aufhebung i h r e r 
G e g e n s t a n d l i c h k e i t . D i e s e D i a l e k t i k , d i e es im 
B e r e i c h f a r b i g e r S t o f f e n i c h t g i b t , wohl aber im 
B e r e i c h der Sprache, b l e i b t b e i 0. Rommel uner-
k a n n t . " 1 3 

H e r l e s t a k e s e x c e p t i o n t o t h i s p o s i t i o n when he comments about 

Salome i n A c t I , Scene i i i , and p o i n t s o u t t h a t Salome i n her 

l o n e l i n e s s does n o t succumb t o d e s p a i r . I n s t e a d , she r e f l e c t s 

on h er s i t u a t i o n . T h i s , and h e r b a s i c i n n e r s t r e n g t h , h e l p 

her come t o terms w i t h the problem o f p r e j u d i c e . H e r l e s then 

c o n t i n u e s : 

Das h a t Konsequenzen f u r d i e Sprache. Salome s p r i c h t 
zwar n i c h t n a i v , dennoch t r e f f e n B r i l l s Thesen auf 
s i e n i c h t zu. B e i i h r i s t von v e r d i n g l i c h t e r Sprache 
n i c h t s zu s p l i r e n . S i e w i r d , a h n l i c h wie bestimmte 
F r a u e n - und J u n g l i n g s g e s t a l t e n S c h i l l e r s , i n e i n e r 
extremen S i t u a t i o n zu e i n e r p o e t i s c h e n Sprache 
f ' a h i g . " 1 4 

H e r l e s , however, does not c o n t i n u e t o i l l u s t r a t e h i s p o i n t w i t h 

f u r t h e r a n a l y s i s o f the language. I n s t e a d , he t u r n s t o a com

p a r i s o n between Salome and Jeanne, her c o u n t e r p a r t i n Bonaven-

t u r e . 

B r i l l sees i n N e s t r o y ' s language a d i a l e c t i c . Because o f 

t h i s " S p r a c h d i a l e k t i k , " the a u t h o r ' s p l a y s a re pregnant w i t h 

meaning; - "Die S t ucke s i n d n a m l i c h a n g e f i i l l t m i t Meinungen. " 

C e r t a i n l y t h i s i s t r u e . Y e t . i t s h o u l d a l s o be u n d e r s c o r e d 

t h a t the b a s i c b u i l d i n g b l o c k s f o r t h i s a r e — a t l e a s t t o a 

http://Yet.it
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l a r g e e x t e n t - - t h e m u l t i - l e v e l l e d meaning o f numerous key 

words and p h r a s e s , as w i l l be shown l a t e r i n t h i s t h e s i s . 

The meanings e l i c i t e d by t h e s e key words and p h r a s e s p r o v i d e 

the f o u n d a t i o n f o r such broad t o p i c s as m a r r i a g e and l o v e , 

as w e l l as f a t e and h a p p i n e s s . 

As he pursues h i s l i n e o f r e a s o n i n g i n r e f e r e n c e t o the 
•» 16 

" E n t g e g e n s t a n d l i c h u n g der Sprache," B r i l l makes the f o l 

l o w i n g s t a t e m e n t : 
T a t s a c h l i c h bekampfen s i c h d i e F i g u r e n der Stucke 
m i t Worten. Das V e r h a l t e n z u e i n a n d e r i s t ,sprach-
l i c h - a n t a g o n i s t i s c h 1 . G e s t a l t e n wie T i t u s F e u e r -
f u c h s , S e b a s t i a n Faden, L i p s , U l t r a und andere 
s i n d ,Worthelden' ( n i c h t im Sinne des Sykophanten), 
welche d i e Sprache a l s Waffe f u h r e n , urn s i c h d u r c h -
z u s e t z e n - denen das S c h l a g w o r t e i n Wort zum 
S c h l a g e n i s t . 1 ^ 

B r i l l ' s o b s e r v a t i o n i n t i m a t e s t h a t t h e r e i s no p h y s i c a l 

v i o l e n c e i n N e s t r o y ' s p l a y s — i n s t e a d , any h o s t i l i t y i s 

v e r b a l i z e d . T h i s I c o n c u r w i t h , b u t I do b e l i e v e a s i g n i f i 

c a n t r e s u l t o f t h i s " h o s t i l i t y , " w hich i s a b a s i c a s p e c t o f 

N e s t r o y ' s use o f language, must be n o t e d a t t h i s p o i n t . Cha

r a c t e r s l i k e Puffmann and T i t u s , and D i c k k o p f i n H e i m l i c h e s  

G e l d und h e i m l i c h e L i e b e (1853) , e x p e r i e n c e t h a t language 

used by them as a weapon a g a i n s t o t h e r s i n v a r i a b l y a c t s as a 

boomerang, i n t h a t i t t u r n s on them. The audience soon r e a l i z e s 

t h i s . The language o f the above mentioned f i g u r e s , and t h a t o f 

o t h e r s , d e v e l o p s i n t o a l i n g u i s t i c web, i n which the s p e a k e r s 

themselves a r e t r a p p e d i n the end. Thus, a l t h o u g h B r i l l n o t e s , 

" N e s t r o y s Sprache s p i e l t n i c h t nur m i t dem e i n z e l n e n Wort; 
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18 
w i c h t i g e r noch i s t s e i n S p i e l m i t der P h r a s e , " he does n o t a n a l y z e t h e r e s u l t f o r the s p e a k e r . U l t i m a t e l y , i t must be 

n o t e d , t h a t t h o s e who seek t o m a n i p u l a t e language, i n o r d e r 

t o m a n i p u l a t e t h o s e around them, a r e themselves m a n i p u l a t e d 

by language. I b e l i e v e t h i s t o be a c r u c i a l message i n h e r e n t 

i n N e s t r o y ' s language. F.H. Mautner, i n h i s book e n t i t l e d 

N e s t r o y , seems t o i m p l y t h i s , a t l e a s t i n p a r t , when he s t a t e s 

" Z w e i f a c h i s t so d i e H a l t u n g s e i n e r F i g u r e n z u r Sprache; d i e 

im Leben Uber l e g e n e n s p i e l e n m i t i h r - s c h e r z e n d , a n g r e i f e n d , 

v e r n i c h t e n d -, und s i e s p i e l t m i t den K u r z s i c h t i g e n , den 
19 

Dummen und S c h l e c h t e n , s i e s p i e l t ihnen mrt." J S t i l l , F.H. 

Mautner, t o o , does n o t make the d e f i n i t e p o i n t t h a t a l l t h o s e , 

not m e r e l y t h e s t u p i d , s h o r t - s i g h t e d and bad who p l a y w i t h 

language, become i n the end the v i c t i m s o f t h e i r own l i n g u i s t i c 

h a b i t s . C l e v e r n e s s o r f o o l i s h n e s s seem t o be i r r e l e v a n t . 

N e i t h e r B r i l l nor Mautner appear t o p o i n t t h i s o u t . 

W i t h r e g a r d t o the d i a l e c t i c o f N e s t r o y * s language, B r i l l 

makes the f o l l o w i n g s t a t e m e n t , "Die E n t g e g e n s t a n d l i c h u n g der 

Sprache i s t e s , d i e - im S i n n e e i n e r K r a u s ' s c h e n F o r m u l i e r u n g -
20 

den Gedanken a b w i r f t . " T h i s a s p e c t o f N e s t r o y * s language, I 

b e l i e v e , i s i n d e e d s i g n i f i c a n t , and, as I w i l l demonstrate l a t e r , 

may be seen c o n c r e t e l y i n v a r i o u s l i n g u i s t i c d e v i c e s , which 

w i l l be a n a l y z e d i n C h a p t e r s I I I and IV. 

B r i l l w r i t e s f u r t h e r , "Indem n a m l i c h d i e Sprache i i b e r s i c h s e l b s t a u s s a g t , s a g t s i e , wenn s i e s p r a c h l i c h genommen w i r d , 
.. 21 

auch uber das aus, was s i e v e r m i t t e l t , das Gemeinte." T h i s 
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seems t o i m p l y t h a t "how" something i s s a i d i s o f c r u c i a l im

p o r t a n c e i n a n a l y z i n g "what" i s s a i d . I t i s t h i s approach 

w h i c h I employ i n my a n a l y s i s . As a r e s u l t , I have come t o 

i d e n t i f y s i g n i f i c a n t l i n g u i s t i c elements as the fundamental 

components w h i c h c o n s t i t u t e the essence o f t h e p l a y w r i g h t ' s 

language. Whereas B r i l l r e l a t e s a l l h i s arguments t o what he 

d e f i n e s as "Sprachkomik," I seek t o g a i n a g e n e r a l under

s t a n d i n g o f N e s t r o y , s p e c i f i c a l l y t h r o u g h the e x a m i n a t i o n o f 

the b a s i c c o n s t i t u e n t s o f h i s language. 

I n r e f e r e n c e t o language, one o f B r i l l ' s c e n t r a l a r g u -
22 

ments d e a l s w i t h what he c a l l s the " B e w u s s t h e i t der Sprache." 

He s a y s j "Die B e w u s s t h e i t , das h e i s s t : d e r s e l b s t r e f l e k t i e r e n d e 

C h a r a k t e r d er N e s t r o y s c h e n Sprache, der j e d e U n m i t t e l b a r k e i t 
zum Gemeinten t i l g t , i s t das e n t s c h e i d e n d e E r g e b n i s meiner 

23 
A n a l y s e . " B r i l l sees the c o n s c i o u s n e s s o f language and i t s 

s e l f - r e f l e c t i o n as i n e x t r i c a b l y t i e d t o the comedy, which i s 

i n h e r e n t t h r o u g h o u t N e s t r o y ' s works. T h i s q u a l i t y o f t h e p l a y 

w r i g h t ' s language has been u n d e r s c o r e d by K a r l K r a u s , whose 

s t a t e m e n t s a l s o p r o v i d e d p a r t o f the impetus f o r t h i s d i s s e r 

t a t i o n . T r y i n g t o go beyond B r i l l , I have a t t e m p t e d t o p r o v i d e 

s p e c i f i c l i n g u i s t i c examples w h i c h s u p p o r t K r a u s * s a x i o m a t i c 

statement^ " N e s t r o y i s t der e r s t e d e utsche S a t i r i k e r , i n dem 
24 

s i c h d i e Sprache Gedanken macht uber d i e Dinge." The seven 

l i n g u i s t i c d e v i c e s — s o m e t i m e s i n d i v i d u a l l y , sometimes i n com

b i n a t i o n w i t h o t h e r s — r e s u l t i n language moving beyond the 

a u t h o r i t y o f the s p e a k e r . I have l i t e r a l l y t a k e n t h e a u t h o r 

a t h i s word. 
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At t h i s time, H e r l e s ' most s i g n i f i c a n t c r i t i c i s m of 

B r i l l should be noted, namely, h i s adamant stance t h a t . l a n 

guage i t s e l f does not c r e a t e language, but r a t h e r , "Das S p i e l 
25 

der F i g u r e n im Szenarium drangt den Autor zur Formulierung," 
and, "Dieser Text i s t aus der Handlung erwachsen, d i e er zuvor 

2 6 
im Szenarium i n s z e n i e r t h a t t e . " Furthermore, H e r l e s i n s i s t s , 
"Denn liber a l i e n A r b e i t e n an der Sprache, a l i e n E i n f a l l e n , 

27 
genugt dem Autor d i e r e i n e Sprache n i c h t . " T h i s appears to 

be i n d i r e c t c o n t r a s t to Kraus's statement, "Denn aus dem Wort 

s p r i n g t mir der junge Gedanke entgegen und formt ruckwirkend 
28 

d i e Sprache, d i e i h n schuf." H e r l e s i s convinced t h a t a l r e a d y , 

i n the s c e n a r i o and the d r a f t s , the p e c u l i a r i t i e s of Nestroy's 

s t y l e are apparent. In h i s c o n c l u s i o n , H e r l e s r e i t e r a t e s the 

importance of the s t a g i n g , and r e f e r s s p e c i f i c a l l y to B r i l l , 

"Diese Bedeutung der , I n s z e n i e r u n g 1 f u r Nestroys Werk i s t b i s h e r 

n i c h t gesehen worden, weder von B r i l l f u r d i e ,Genesis' der 
29 

Nestroyschen Sprache.. . ." I f a c r i t i c i s concerned about 

the genesis of Nestroy's language, then H e r l e s ' p o s i t i o n i s 

v a l i d . I f , however, a c r i t i c i s s t r i c t l y concerned w i t h a 

t e x t u a l a n a l y s i s of the d e f i n i t i v e v e r s i o n , t h i s v e r s i o n alone 

should be seen as e n t i r e l y adequate. In f a c t , i f one d e a l s 

w i t h a l l i n t e r m e d i a r y steps,; one i n e v i t a b l y analyzes a l s o those 

p a r t s Nestroy h i m s e l f u l t i m a t e l y r e j e c t e d . T h i s c o u l d w e l l l e a d 

to s p e c u l a t i o n why c e r t a i n p a r t s were d e l e t e d , and others not, 

which c o u l d h a r d l y c o n t r i b u t e f u r t h e r r e v e a l i n g knowledge. 

Although H e r l e s ' argumentation and f i n d i n g s have un-



doubtedly c o n t r i b u t e d to an i n c r e a s e d understanding of Nes

t r o y ' s p l a y s , the i m p l i c a t i o n the c r i t i c makes, t h a t s t u d i e s 

d e a l i n g with the language must c o n s i d e r a l l stages of develop

ment i n order to be v a l i d , i s bound to r a i s e doubts. The v i 

t a l i t y o f Nestroy's language, which c o n t i n u o u s l y opens up 

f u r t h e r d e n o t a t i o n and connotations beyond the immediate and 

concrete s i t u a t i o n — a s w i l l be argued i n t h i s d i s s e r t a t i o n , 

does not depend on an exegesis of the d i f f e r e n t developmental 

stages, nor upon the o r i g i n a l "Inszenierung." Instead, i t must 

be argued t h a t once Nestroy had formulated the f i n a l v e r s i o n , 

i t seemed to possess a l i f e of i t s own, which i s manifested, a t 

l e a s t i n p a r t , i n i t s l i n g u i s t i c d e v i c e s . Although my i n i t i a l 

p o s i t i o n i s s i m i l a r to t h a t of B r i l l , I have gone beyond him 

i n c e r t a i n areas which I f e l t were s i g n i f i c a n t . 

In h i s book S p i e l und S a t i r e i n der Komodie Johann Nestroys, 

Jurgen Hein seeks to undertake, "Die Untersuchung zur S t r u k t u r 
30 

der Nestroyschen Komodien.. . ." He a l s o seeks t o come to 

terms w i t h the essence and s t r u c t u r e of Nestroy's f a r c e s . The 

second s e c t i o n of P a r t Two (42-74), e n t i t l e d "Die Sprache," con

t a i n s s e v e r a l p o s i t i o n s b e a r i n g some rele v a n c e to my d i s s e r t a 

t i o n . Hein's f i r s t p o i n t d e a l s with d i a l e c t and "Hochdeutsch", 

"Die verschiedenen M o g l i c h k e i t e n der Sprache zwischen D i a l e k t 

und Hochdeutsch werden f u r d i e Komodie und d i e C h a r a k t e r i s i e r u n g 
31 

i h r e r F i g u r e n nutzbar gemacht." I t would seem t h a t Hein i s 

f a r too gen e r a l here, p a r t i c u l a r l y when s e v e r a l paragraphs l a t e r 

he notes, "Die D i f f e r e n z i e r u n g In Sprachebenen vermag sowohl 
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* g e s e l l s c h a f t l i c h e Sehiehtungen;'wie d i e S p i e l f S h i g k e i t der 
32 

F i g u r e n s i c h t b a r zu machen." 

"Sprachebenen" may c e r t a i n l y r e f l e c t such a s p e c t s as 

o c c u p a t i o n and s o c i a l p o s i t i o n , b u t more i m p o r t a n t i s the 

r e c o g n i t i o n t h a t a c h a r a c t e r ' s b a s i c n a t u r e may be m i r r o r e d 

by h i s language. By t h i s I do not mean "Sprachebenen," but 

unique language h a b i t s and p a t t e r n s w h i c h , I b e l i e v e , a c t as 

a t h u m b p r i n t , t h a t i s , i n d i c a t e the s p e a k e r ' s fundamental 

c h a r a c t e r t r a i t s . 

A d i f f e r e n t f a c e t o f the above c o n s i d e r a t i o n may be 

seen i n the f o l l o w i n g comment by H e i n : 
Di e R e d e n s a r t e n geben e i n e n E i n b l i c k i n den Grad 
der F e h l e i n s c h ' a t z u n g der P o s s e n f i g u r e n . I n ihrem 
l e i t m o t i v i s c h e n A n k l i n g e n i n der Komodie s p i e g e l n 
s i e z u m e i s t d i e U n v e r a n d e r l i c h k e i t der F i g u r e n i n 
i h r e r H a l t u n g zu s i c h und der W e l t . D i e s e U n v e r 
b e s s e r l i c h k e i t ' i s t e i n Grundzug der N e s t r o y s c h e n 
Komodie. 5 

I can endorse t h i s up t o a p o i n t , p a r t i c u l a r l y i n r e f e r e n c e t o 

" U n v e r a n d e r l i c h k e i t , " however, the c r i t i c r e - d e s i g n a t e s t h i s -

as " U n v e r b e s s e r l i c h k e i t . " Thus, he makes a change t h a t c o v e r s 

o n l y a p a r t o f what I c o n s i d e r t o be a v e r y s i g n i f i c a n t theme 

i n N e s t r o y ' s work. I r e f e r t o t h i s as the u n c h a n g e a b i l i t y 

f a c t o r , w h i c h i n c l u d e s a l l o f N e s t r o y ' s f i g u r e s , be i t S i m p l i -

c i u s i n Gegen T o r h e i t g i b t es k e i n M i t t e l , o r Puffmann i n Der  

Unbedeutende, o r T i t u s i n Der T a l i s m a n . When He i n s t r e s s e s 

" U n v e r b e s s e r l i c h k e i t , " he seems t o r e f e r o n l y t o those c h a r a c 

t e r s who are i n need of "Besserung." However, I b e l i e v e t h a t 
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a f a r more fundamental c o n s i d e r a t i o n i n t h i s a r e a i s the 

c h a r a c t e r s ' u n c h a n g e a b i l i t y , t o which a l l must n e c e s s a r i l y 

succumb. F u r t h e r m o r e , and c l o s e l y t i e d t o t h i s argument, i s 

th e t h u m b p r i n t i n g n a t u r e o f language. J u s t as a c h a r a c t e r ' s 

t h u m b p r i n t remains f i x e d , so do h i s language h a b i t s . These 

i n t u r n r e f l e c t the u n c h a n g e a b i l i t y o f h i s b a s i c s e l f . I 

must a l s o add t h a t language h a b i t s , as I see them, a r e not 

m e r e l y "Redensarten" and " S p r i c h w o r t e r " — t e r m s t h a t H e i n uses-— 

b u t i n c l u d e , a c h a r a c t e r ' s t o t a l language use. T h i s would seem 

t o be i n d i r e c t c o n t r a s t t o H e i n , who s t a t e s , "Die Sprache s t e h t 

s t e t s im D i e n s t k o m i s i e r e n d e r Formung und C h a r a k t e r i s t i k , s i e 

kann a l s o k e i n e t p s y c h o l o g i s c h g e t r e u e A b b i l d u n g i n n e r e r V o r -

g'ange' der F i g u r e n l e i s t e n . " 3 4 I n Chapter I I I o f t h i s d i s s e r 

t a t i o n , t h e argument i s p u t f o r t h t h a t language i n d e e d r e f l e c t s 

t he fundamental t r a i t s o f N e s t r o y ' s c h a r a c t e r s . 

There i s one f u r t h e r v iew about language e x p r e s s e d by 

H e i n w h i c h causes doubt, namely h i s c l a i m , " S i e vermag m i t d e r 

Sprache zu s p i e l e n , w e i l s i e s i e b e h e r r s c h t , und s i e kann daher 
35 

auch m i t denen s p i e l e n , d i e d i e Sprache n i c h t b e h e r r s c h e n . " 

T h i s may be t r u e o f some " Z e n t r a l f i g u r e n , " b u t c e r t a i n l y n o t 

a l l — T i t u s i s a n o t a b l e e x c e p t i o n . As shown i n Chapter IV, 

P a r t s Two and Three, language u l t i m a t e l y p l a y s w i t h ;those who 

b e l i e v e t h e y c o n t r o l i t , and t h e r e f o r e , can p l a y w i t h i t . 

P l a y i n g w i t h language r e a l l y means m a n i p u l a t i n g i t , u s u a l l y 

f o r s e l f i s h r e a s o n s . T h i s i s a l s o seen i n the case o f Puffmann, 

who, a l t h o u g h not a main c h a r a c t e r , c e r t a i n l y i s a master i n 
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playing with language. He i s one example of a figure who 

controls language, but i n the end, finds himself caught i n a 

l i n g u i s t i c web of his own making. I t would seem that i n Nes

troy' s plays, language—irrespective of who uses i t — h o l d s an 

element of danger for the speaker, because he does not r e a l l y 

control i t , even though he thinks he does. I t would appear to 

me that Hein only touches upon this aspect of language, and 

does not provide a f u l l analysis. Whereas Herles works with 

only one p a r t i c u l a r play, and whereas B r i l l states^ "Be-
.• 36 

schrankung auf einige wenige Stiicke i s t unumg'anglich, " F.H. 

Mautner, i n his book Nestroy, implies that a v a l i d under

standing of the playwright can come only from a study of a l l 

of his works. I t i s primarily the opening section, e n t i t l e d 

"Das Werk," which has relevance to my d i s s e r t a t i o n , since i t 

concentrates on the l i n g u i s t i c , as well as the t h e a t r i c a l 

elements of the plays. 

A c r u c i a l statement i n this part i s Mautner's emphasis 

on the "Wortspiel"/ "Das Wortspiel 1st die Schwelle, uber die 
. 3 7 

man i n die G e i s t i g k e i t der Komodie Nestroys e i n t r i t t . . . ." 

One p a r t i c u l a r facet of the "Wortspiel" may be seen i n the 

following comment by Mautner/ "Nestroys typische Wortspiele 

sind ein Niederschlag von Nestroys immer wachem Bewusstsein 
3 8 

vom vielfachen Sinn eines Wortes oder einer Wendung.. . ." 

Although the term "Wortspiel" can well be used regarding Nes-

troy's unique and revolutionary use of language, "Spie l " should 

not be seen as intimating merely playfulness or f r i v o l i t y of 
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language. I n s t e a d , i t r e f l e c t s the ease and s k i l l w i t h w h i c h 

N e s t r o y uses language, as he e l i c i t s a spectrum o f shades o f 

meaning from i n d i v i d u a l words and p h r a s e s , because o f t h e i r 

p a r t i c u l a r c o m b i n a t i o n s , j u x t a p o s i t i o n s and c o n t e x t . I t i s 

t h i s a s p e c t w h i c h i s s t r e s s e d t h r o u g h o u t my d i s s e r t a t i o n . 

Mautner espouses the v i e w t h a t N e s t r o y has a s p e c i a l r e 

l a t i o n s h i p t o , and u n d e r s t a n d i n g o f words/ "Worte s i n d ihm 

n i c h t n e u t r a l e B e g r i f f s t r a g e r , sondern a l s g e d a n k e n s p i e g e l n d e , 

g e d a n k e n t r a c h t i g e , gedankenformende ,Worter' Q u e l l e , U r s p r u n g 
39 

des Denkens." T h i s echoes K r a u s ' s p o s i t i o n / ' "Denn aus dem 
Wort s p r i n g t m i r der junge Gedanke entgegen und f o r m t r i l c k -

40 
w i r k e n d d i e Sprache, d i e i h n s c h u f . " I n my a n a l y s i s , I sup

p o r t Mautner's a r g u m e n t a t i o n , i n t h a t I i d e n t i f y and a n a l y z e 

s p e c i f i c , c o n c r e t e , i n d i v i d u a l l i n g u i s t i c d e v i c e s . One o f t h e s e 

d e v i c e s i s the boomerang e f f e c t o f s i n g l e words and p h r a s e s . 

Mautner appears t o s u s p e c t t h i s a s p e c t o f N e s t r o y ' s language, 

a l t h o u g h he does not d e f i n e i t s p e c i f i c a l l y ^ " N e s t r o y macht s i c h 

auch o f t den Spass, aus den Reden der E i n f a l t s p i n s e l , i h n e n 
41 

unbewusst, d i e W i r k l i c h k e i t h e r v o r l e u c h t e n zu l a s s e n . " He 

then quotes Spund, one o f the f i g u r e s i n Der T a l i s m a n , " . . . 

a b e r , wie s i e waren i n u n s e r e r F a m i l i e , haben w i r a l l e braune 

Haar' g'habt, l a u t e r d u n k l e K o p f , k e i n l i c h t e r Kopf zu f i n d e n 

. . . und der Bub' u n t e r s t e h t s i c h und kommt r o t s c h a d l e t auf 

d'Welt"(X,462). Here the s i g n i f i c a n t a s p e c t o f the language i s 

s u r e l y t h e f a c t t h a t language b e t r a y s the f o o l i s h n e s s o f the 

s p e a k e r — t h a t i s , the words have a boomerang e f f e c t . The 
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s p e a k e r seeks t o be c r i t i c a l o f someone e l s e , y e t the a u d i e n c e 

i m m e d i a t e l y r e c o g n i z e s t h a t t h e s e words r e v e r t back on him, 

and d e v e l o p a c r i t i c a l a t t i t u d e t o him, i n s p i t e o f the f a c t 

t h a t he aimed h i s words a t a n o t h e r c h a r a c t e r . 

I would l i k e t o go back t o t h e Mautner q u o t a t i o n , i n 

w h i c h he uses the a d j e c t i v e s "gedankenspiegelnde"'gedanken-

t r a c h t i g e " and "gedankenformende," because t h e y l e a d t o a 

f u r t h e r a s p e c t o f N e s t r o y ' s language, one t h a t Mautner does 

not s t r e s s . I argue, t h r o u g h t h e i d e n t i f i c a t i o n and a n a l y s i s 

of l i n g u i s t i c d e v i c e s , t h a t language evades the c o n s c i o u s 

c o n t r o l o f the s p e a k e r , and o p e r a t e s i n d i f f e r e n t ways from 

t h o s e i n t e n d e d by him. Thus, as i t were, i t t a k e s on a l i f e 

o f i t s own,outside the c o n t r o l l i n g mind which c o n c e i v e d i t . 

C o n s e q u e n t l y , the meaning o f key e x p r e s s i o n s , as i n t e n d e d by 

the s p e a k e r , f r e q u e n t l y does not c o i n c i d e w i t h the meaning 

c o n c e i v e d i n the minds o f the s p e c t a t o r s . 

Mautner a l s o notes t h a t N e s t r o y p o s s e s s e s such a sen

s i t i v e and p e r c e p t i v e e a r i n r e f e r e n c e t o language- t h a t he 

i n v a r i a b l y i d e n t i f i e s and r i d i c u l e s t h o s e language p a t t e r n s 

which have l o s t t h e i r v i t a l i t y , and have, i n f a c t , become 

l i f e l e s s / " N e s t r o y h a t d i e e r s t a r r t e n Phrasen der g e s e l l s c h a f t -

l i c h e n K o n v e r s a t i o n , der r o u t i n i e r t e n L i t e r a t u r , des M i l i t a r -

ismus, des k o n v e n t i o n e l l e n Ehrenkodex, der B l i r o k r a t i e , des 

N a t i o n a l i s m u s immer w i e d e r m i t harmlosem G e s i c h t dem Gel'achter 
42 p r e i s g e g e b e n . " I have come t o r e g a r d t h i s as one o f the 

b a s i c a r e a s where N e s t r o y d e p a r t s r a d i c a l l y from the o t h e r 
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w r i t e r s o f t h e Vi e n n e s e P o p u l a r T h e a t e r . I n my argument, I 

compare N e s t r o y ' s language t o t h a t o f A d o l f B a u e r l e , a popu

l a r contemporary a u t h o r o f N e s t r o y . I n t h i s c omparison, Nes

t r o y 's sharp d e v i a t i o n from the t r a d i t i o n a l use o f language 

becomes o b v i o u s , and i t may be seen as s y m b o l i c o f h i s break 

w i t h many t r a d i t i o n a l l y a c c e p t e d modes o f th o u g h t . 

R e l a t e d t o the i d e a s e x p r e s s e d i n the p r e v i o u s p a r a g r a p h 

i s Mautner's f o l l o w i n g s t a t e m e n t / " N e s t r o y s G e i s t war s a t i r i s c h 

gestimmt, s e i n G e f i i h l f u r s p r a c h l i c h e L e e r e und Trug a l s h'auf-
43 

i g e r Ausdruck i n n e r e r L e e r e und Trugs a u s s e r s t e m p f i n d l i c h . " 

I argue t h a t , i r r e s p e c t i v e o f whether a f i g u r e i s honest and 

u p r i g h t , o r f a l s e and d e c e p t i v e , h i s language a c t s as a 

t h u m b p r i n t , and once he has spoken, h i s language p a t t e r n s t e n d 

t o remain f i x e d . 

There i s one f u r t h e r l i n g u i s t i c a s p e c t n o t e d by Mautner, 

t o w h i c h I want t o address m y s e l f / "Die V i e l f a l t e i n a n d e r u n t e r -

s t u t z e n d e r s p r a c h l i c h e r K u n s t g r i f f e auf engstem Raum macht 
immer w i e d e r N e s t r o y s S t i l so d i c h t , g e i s t i g und a s t h e t i s c h so 

44 
b e f r i e d i g e n d . " C e r t a i n l y t h i s i s t r u e . However, a n o t h e r 

f a c e t must be mentioned, n o t o n l y because i t i s r e l a t e d t o t h e 

one Mautner o b s e r v e s , but because I b e l i e v e i t t o be v e r y s i g 

n i f i c a n t . T h i s d e v i c e I c a l l t h e echo o f words and p h r a s e s . 

Here, r e l a t e d e x p r e s s i o n s i n the t e x t s u p p o r t and b u t t r e s s each 

o t h e r . These f u n c t i o n not o n l y "auf engstem Raum," but i n d i f 

f e r e n t p a r t s o f t h e same scene, the same p l a y , and even i n d i f 

f e r e n t p l a y s . Echo words c o n s t i t u t e a s o r t o f language g r i d i r o n , 
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w h i c h i n d i r e c t l y r e l a t e s a l l o f N e s t r o y ' s p l a y s . I n t h i s 

g r i d i r o n , i n d i v i d u a l echo words a r e t h e c o n n e c t i n g l i n k s . 

G e n e r a l l y , I con c u r w i t h Mautner's p o s i t i o n and f i n d i n g s . 

However, I s h i f t t he emphasis i n the argument, and s t r e s s 

f u r t h e r a s p e c t s . 

We now t u r n o ur a t t e n t i o n t o N e s t r o y ' s w r i t i n g , and 

i n t r o d u c e i t v i a t h e method o f a n a l y s i s used t h r o u g h o u t the 

d i s s e r t a t i o n . 

B. Methodology o f Approach 

I c h b i n der Kolumbus e i n e r neuen Methode. 

N e s t r o y , "Aphorismus 169." 

'. " N e s t r o y beim Wort .genommen" i s a s u i t a b l e motto f o r the 

method o f a n a l y s i s t o be employed i n t h i s d i s s e r t a t i o n . The 

meaning o f t h i s w o r l d view i s t o be d e r i v e d t h r o u g h an exami

n a t i o n o f N e s t r o y ' s p e c u l i a r use o f language. T h e r e f o r e , the 

method o f e x p r e s s i o n w i l l s e r v e as the p r i m a r y b a s i s o f a n a l y s 

i n t he attempt t o i d e n t i f y and e l u c i d a t e some e s s e n t i a l com

ponents o f N e s t r o y ' s language. Some o f the major l i n g u i s t i c 

developments t h i s d i s s e r t a t i o n w i l l attempt t o d i s t i l l a r e : 

a) the r e v e r s a l o f t h e g i v e n u n d e r s t a n d i n g o f " S p r i c h w o r t e r " ; 

b) t h e shaky f o u n d a t i o n o f words; c) t h e i n g e m i n a t i n g f e a t u r e 

o f p a r t i c u l a r words and p h r a s e s , and d) the tendency o f l a n 

guage e v e n t u a l l y t o m a n i p u l a t e i t s m a n i p u l a t o r . U l t i m a t e l y , 

t h e r e i s the r e a l i z a t i o n o f the p o t e n t i a l i t y o f language 

d r i f t i n g away from the sp e a k e r ' s apparent c o n t r o l . 
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Language, be i t s i l e n t o r o r a l , i s the most i m p o r t a n t 

communicative form o f t h o u g h t , and, a c c o r d i n g t o K r a u s , 

language p r o v i d e s the impetus f o r t h o u g h t , namely, i n i t i a l 

t h o u g h t . However, s i m u l t a n e o u s l y , thought c r e a t e s t h e language 

o u t o f w h i c h i t was b o r n . Kraus p o s i t s / "Denn aus dem Wort 

s p r i n g t m i r der junge Gedanke entgegen und f o r m t r u c k w i r k e n d 
45 

d i e Sprache, d i e i h n s c h u f . " I t must be p o i n t e d out t h a t 

the sphere o f thought and language i s an e x t r e m e l y c o m p l i c a t e d 

one, and t h a t i n c r e a s i n g a t t e n t i o n has been g i v e n t o i t by 

l i n g u i s t s . However, i n o r d e r n o t t o go beyond the l i m i t s o f 

t h i s d i s s e r t a t i o n , s p e c i f i c r e f e r e n c e s a r e made o n l y t o K r a u s . 
Thus, language and thought are t o t a l l y i n t e r d e p e n d e n t , o r , t o 
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quote Kraus a g a i n / "Sprechen und Denken s i n d e i n s . . . ." 

The f o l l o w i n g b r i e f a n a l y s i s c o n s i s t s o f examples o f some 

o f the a f o r e m e n t i o n e d e s s e n t i a l l i n g u i s t i c components, and 

s e r v e s as an i n t r o d u c t i o n t o the method of a n a l y s i s t o be 

a p p l i e d i n d e t a i l t h r o u g h o u t the remainder o f t h i s s t u d y . That 

i s , i t p r e s e n t s , as i t were, a microcosm o f what f o l l o w s i n the 

e n s u i n g pages. 

N e s t r o y " s use o f s p e c i f i c words evokes images which echo 

and b u t t r e s s i d e a s b r o u g h t out by o t h e r s i m i l a r words. These 

i d e a s might r e p r e s e n t themes, o r d e a l w i t h the n a t u r e o f a c e r 

t a i n c h a r a c t e r , o r , i n f a c t , do b o t h . The f o l l o w i n g a r e two 

b r i e f q u o t a t i o n s from Die schlimmen Buben i n der S c h u l e (1847) . 

Wampl, the t e a c h e r , i s e x a m i n i n g W i l l i b a l d , t h e son o f F r a u 

S c h n a b e l , who i s a t the s c h o o l , and i n s i s t s t h a t her son be 
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g i v e n a p r i z e , a demand w h i c h i n f u r i a t e s Wampl. One o f the 

q u e s t i o n s he asks i s : "Was i s t d i e E r d e ? " ( X I I I , 2 2 4 ) . W i l l i -

b a l d answers/ " E i n Himmelskorper, auf dem d i e U n g l u c k l i c h e n 

e i n h o l l i s c h e s Leben h a b e n " ( X I I I , 2 2 4 ) . On the one hand, i t 

i s q u i t e a p p a r e n t t h a t t h i s i s n o t the k i n d o f answer the 

t e a c h e r i s e x p e c t i n g , s i n c e i t i s n o t a s c i e n t i f i c one. On the 

o t h e r hand, even though i t i s an e v a l u a t i v e r e s p o n s e , r e f e r r i n g 

t o the a m b i g u i t i e s and m i s e r i e s o f human e x i s t e n c e , i t i s a f a r 

more p e r t i n e n t comment, from a human p o i n t o f v i e w , than one 

c o n s i s t i n g m e r e l y o f s c i e n t i f i c f a c t s . I n W i l l i b a l d ' s r e p l y , 

two words s t a n d o u t , because t h e y r e p r e s e n t a sharp a n t i t h e s i s ^ 

namely, "Himmelskorper" and " h o l l i s c h . " The term "Himmels

k o r p e r " can i n d e e d be a synonym f o r "Erde," and i f W i l l i b a l d 

had o n l y g i v e n i t i n answer, Wampl c o u l d n o t have f a u l t e d him, 

as he does now. However, the term "Himmel" i n e v i t a b l y evokes 

t r a d i t i o n a l t h ought p a t t e r n s — t h a t i s , images o f beauty and 

p e r f e c t i o n i n a l l a r e a s the human mind can i m a g i n e , and, by 

a s s o c i a t i o n , some a s p e c t s o f t h i s beauty and p e r f e c t i o n a re 

seen as s u p p o s e d l y a l s o e x i s t i n g on e a r t h , because e a r t h i s a 

"Himmelskorper." Such t h i n k i n g W i l l i b a l d e x p l o d e s w i t h the 

a d j e c t i v e " h o l l i s c h e s , " w h i c h forms a p o l a r i t y w i t h "Himmel." 

Thus, e x i s t e n c e on e a r t h i s a h e l l i s h one. 

The i n h a b i t a n t s o f the "Himmelskorper" a re r e f e r r e d t o 

as " U n g l i i c k l i c h e 9 " A g a i n , i n t r a d i t i o n a l t h i n k i n g , e x i s t e n c e 

on a "Himmelskorper," because o f the i n t i m a t i o n s p r o j e c t e d by 

"Himmel," s h o u l d be one marked by b l i s s and s e r e n i t y . But such 



t h i n k i n g , t o o , i s shown as f a l s e by the d e s i g n a t i o n "Ungluck-

l i c h e . " A c c o r d i n g t o commonly a c c e p t e d b e l i e f s , t h e r e would 

o n l y be " U n g l u c k l i c h e " i n h e l l . I t , however, i s seen i n a 

d i f f e r e n t r e a l m than e a r t h . But W i l l i b a l d ' s answer p o s i t s 

t h a t l i f e on e a r t h , f o r which "Himmelskorper" may w e l l be a 

synonym, i s r e a l l y h e l l , and man i s seen as " e i n U n g l l i c k -

l i c h e r . " T h i s emphasizes man's m i s e r y , and exposes the images 

of b l i s s and s e r e n i t y as n o n - e x i s t e n t on the s o - c a l l e d "Him

m e l s k o r p e r , " w h i c h c o n s t i t u t e s man's home. 

In the p l a v H o l l e n a n a s t (1849). some o f Wendelin's words 

are a s t r o n g echo o f W i l l i b a l d ' s comments above. Wendelin 

i s unemployed, and has no hope of f i n d i n g work. He says t o 

Eva, h i s mother,- "Meiner S e e l ' , i c h h a l t 1 schon auf d i e andre 

Welt auch n i x mehr"(V,329). But Eva admonishes him; " F r e v e l 

n i t , S o h n e r l , d i e andre Welt i s j a d i e b e s s ' r e W e l t " ( V , 3 2 9 ) . 

W e n d e l i n , however, i s adamant: "Mein G o t t , s i e kann zehnmal 

b e s s e r s e i n , und 's i s e r s t noch n i c h t v i e l d r a n " ( V , 3 2 9 ) . I t 

seems t h a t Eva and Wendelin are examples o f the " U n g l u c k l i c h e " 

n o t e d by W i l l i b a l d . Wendelin's f i r s t comment above, a l t h o u g h 

not r e f e r r i n g d i r e c t l y t o t h i s l i f e , n e v e r t h e l e s s c r i t i c i z e s 

i t s e v e r e l y , and thus echoes W i l l i b a l d ' s " h o l l i s c h e s Leben." 

I n t h e s t a t e m e n t , " . . . i c h h a l t ' schon auf d i e andre Welt 

auch n i x mehr," th e phrase "auch n i x mehr" c l e a r l y i n d i c a t e s 

the d i s d a i n f o r t h i s w o r l d o f " e i n U n g l u c k l i c h e r . " Eva con

veys the t r a d i t i o n a l v i e w , when she i n s i s t s t h a t the o t h e r 

w o r l d i s the b e t t e r one. Wendelin's r e t o r t , p a r t i c u l a r l y the 
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words, " s i e kann zehnmal b e s s e r s e i n , " r e i t e r a t e s h i s v i e w o f 

t h i s w o r l d as b e i n g an e x t r e m e l y m i s e r a b l e p l a c e o f e x i s t e n c e 

f o r man. He t h e r e b y echoes a g a i n W i l l i b a l d ' s s t a t e m e n t . But 

e s p e c i a l l y damning o f t h i s w o r l d i s a comment from h i s mono

l o g u e , w h i c h precedes the d i a l o g u e w i t h h i s mother. There, he 

la m e n t s / " I c h h a t t 1 s o l l e n gar n i e i n d' W i r k l i c h k e i t kommen 

. . ."(V,328). Here, the term " W i r k l i c h k e i t " d e s e r v e s s p e c i a l 

a t t e n t i o n , because i t i s synonymous, f i r s t l y , w i t h " d i e s e W e l t , " 

i m p l i e d when he says " d i e andre Welt," and s e c o n d l y , w i t h 

"Himmelskorper" w h i c h , i n t u r n , i s c l o s e l y r e l a t e d t o " h o l l i s c h -

es Leben." Thus, the n e g a t i v e images evoked by " h o l l i s c h e s 

Leben" a l s o r e l a t e t o " W i r k l i c h k e i t . " They are echoed by the 

l a t t e r term, and u l t i m a t e l y , "Himmelskorper," " U n g l u c k l i c h e n , " 

" h o l l i s c h e s Leben," " W i r k l i c h k e i t , " as w e l l as " d i e s e W e l t , " 

w h i c h i s i m p l i e d , r e v e r b e r a t e each o t h e r , t h e r e b y b u t t r e s s i n g 

th e t hought p r o j e c t e d by each o f t h e s e terms. C o n s e q u e n t l y , 

t h e s e words a r e i n a r e c i p r o c a l r e l a t i o n s h i p o f i d e a s . Such 

c r e a t e d r e c i p r o c i t y , arid t h e echo words which a r e r e s p o n s i b l e 

f o r i t , a r e t o be found t h r o u g h o u t N e s t r o y ' s p l a y s , and are one 

rea s o n f o r t h e s t r o n g e f f e c t o f h i s language. I n t h i s manner, 

the language, s p e c i f i c a l l y key e x p r e s s i o n s and p h r a s e s , a c t s 

l i k e a g r i d i r o n , w i t h a l l components i n t e r c o n n e c t e d , where the 

i n t e r m e d i a t e spaces p r o v i d e the a p p r o p r i a t e a r e a s i n wh i c h the 

themes a r e d e v e l o p e d . Because o f such i n t e r r e l a t i o n s , images 

are evoked and r e s o n a t e d o f f d i f f e r e n t p a r t s o f t h i s g r i d i r o n . 

Whenever t h i s o c c u r s , a p a r t i c u l a r theme i s f u r t h e r e l u c i d a t e d . 
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Thus, N e s t r o y ' s language, as i t were, s u p p o r t s i t s e l f w i t h o u t 

a c o n s c i o u s e f f o r t by the s p e a k e r . The audie n c e soon recog.-.'.. 

n i z e s t h e s e p a t t e r n s . F r e q u e n t l y , N e s t r o y uses e x p r e s s i o n s — 

i n d i v i d u a l words o r p h r a s e s — w h i c h p r o j e c t more th a n one 

meaning. Thus, t h e y p o s s e s s a p l u r i s i g n a t i o n q u a l i t y . A l 

though the speaker may not be aware o f the v a r i o u s c o n n o t a t i o n s , 

the a u d i e n c e w i l l soon come t o a n t i c i p a t e , and t o r e c o g n i z e 

them. The f o l l o w i n g i s a b r i e f i n t e r c h a n g e between K e r n , Re-
47 

g i n e and G a b r i e l i n Der a i t e Mann m i t der jungen F r a u (1849). 

R e g i n e , who had been absent when Kern a r r i v e d home, e x p l a i n s 

where she and R e h f e l d had been/ "Wir s i n d auf den F i c h t e n h u g e l 

g e f a h r e n " ( V , 4 7 1 ) . Kern i n t e r r u p t s , "Auf'n F i c h t e n h u g e l ? 

Aha - " ( V , 4 7 2 ) . The "Aha" i n d i c a t e s a c e r t a i n amount o f s u s 

p i c i o n . T h i s i s i n e v i t a b l y i n c r e a s e d by G a b r i e l ' s , "Der H e r r 

Baron w i r d g'wiss e i n e Uberraschung g'macht haben m i t einem 

Sonnenuntergang"(V,472). G a b r i e l ' s i n t e r r u p t i n g , and h i s c h o i c e 

o f words i n s i n u a t e t h a t Regine has been u n f a i t h f u l . The word 

"Uberraschung" a l s o r e l a t e s t o the f a c t t h a t Regine went out 

w i t h R e h f e l d , came home l a t e , and u n e x p e c t e d l y found Kern had 

r e t u r n e d . F u r t h e r m o r e , "Uberraschung" was a l s o what Kern ex

p e r i e n c e d when he came home and found h i s w i f e had gone o u t . 

Thus, b o t h spouses a r e " { i b e r r a s c h t , " and u n p l e a s a n t l y so. The 

term " { i b e r r a s c h t " d e s c r i b e s n ot o n l y t h i s p a r t i c u l a r moment f o r 

Kern and h i s w i f e , b u t i s a l s o a s u c c i n c t d e s c r i p t i o n o f the 

tenuous r e l a t i o n s h i p between the two. The t h u m b p r i n t i n g q u a l i t y o f N e s t r o y ' s language has i t s 
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b a s i s i n the K r a u s i a n n o t i o n a l r e a d y mentioned, namely, t h a t ^ 

language and thought are one. S i n c e language i s thought i n 

v e r b a l form, a r i g o r o u s , c r i t i c a l e x a m i n a t i o n o f a p e r s o n ' s 

language h a b i t s must i n e v i t a b l y l e a d t o a thorough under

s t a n d i n g o f h i s b a s i c n a t u r e . Such an approach t o N e s t r o y ' s 

work i s a p p r o p r i a t e because the q u i d d i t y o f h i s p l a y s l i e s 

i n t h e i r language r a t h e r t h a n i n the p l o t and a c t i o n , w h i c h 

were u s u a l l y borrowed, i n any c a s e . Thus, p l o t and a c t i o n 

w i l l be c o n s i d e r e d o n l y s e c o n d a r i l y . Of f o r e m o s t c o n c e r n w i l l 

be the s p e c i f i c manner and c h o i c e o f words used by the c h a r a c 

t e r s , namely, t h e i r p e c u l i a r language h a b i t s . We s h a l l t hen 

attempt t o show^ " . . . t h e meaning o f a l i n g u i s t i c e x p r e s s i o n 
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as a f u n c t i o n o f the way i n w h i c h i t i s used by t h e s p e a k e r . " 

By e x a m i n i n g t h i s manner, we hope t o a r r i v e a t an e x p l a n a t i o n 

of N e s t r o y ' s unique q u a l i t y . Such an e x p l a n a t i o n would seem 

t o be more a c c u r a t e than one a r r i v e d a t t h r o u g h an i n v e s t i g a 

t i o n t h a t would a c c e p t language o n l y as a medium, and not 

as the n u c l e u s o f t h e meaning p r o j e c t e d . There e x i s t s a v e r y 

c l o s e and i n t r i c a t e r e l a t i o n s h i p between t h o u g h t and language 

and a c t i o n . C o n s e q u e n t l y , a thought i s n o t complete u n l e s s 

i t has been molded i n t o words, even though i n t h i s p r o c e s s , p a r t 

of the o r i g i n a l c o ncept may be m o d i f i e d , perhaps e n t i r e l y l o s t j " 

"Denken und Sprechen hangen . . . m i t e i n a n d e r notwendig z u -

sammen. Die E x i s t e n z des e i n e n s e t z t d i e des arideren v o r a u s . 
E.s g i b t weder e i n Sprechen ohne Denken, noch e i n Denken ohne 

49 Sprache." T h e r e f o r e , a p r o b i n g i n v e s t i g a t i o n i n t o a p a r -
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t i c u l a r c h a r a c t e r ' s language h a b i t s and p a t t e r n s , i t s com

p o s i t i o n , c o n s t a n c y and v a r i a t i o n , w i l l h e l p expose h i s b a s i c 

n a t u r e , and, t h e r e b y , l e a d toward a m e a n i n g f u l u n d e r s t a n d i n g 

o f them. A l l a n J a n i k and Stephen Toulmin note t h i s i n t h e i r 

r e c e n t book on the f o u n d a t i o n o f L . W i t t g e n s t e i n ' s l i n g u i s t i c 

p h i l o s o p h y / "Here, i n the p l a y s o f N e s t r o y , one can u n d e r s t a n d 

the K r a u s i a n n o t i o n t h a t the 'language' o f t h e s a t i r i s t 

a t t a i n s the ' o r i g i n ' , as i t l a y s b are the moral c h a r a c t e r o f 
50 

t h e p e r s o n who speaks." 

The t h u m b p r i n t i n g by language can a l s o be r e f e r r e d t o as 

the s e l f - u n m a s k i n g o f a c h a r a c t e r , p a r t i c u l a r l y i f he i s a p e r 

n i c i o u s one, as i n t h e case w i t h G a b r i e l , a l r e a d y mentioned 

above. G a b r i e l ' s f i r s t appearance i s accompanied by the f o l 

l o w i n g s t a g e d i r e c t i o n , ''in a r g e r l i c h e r Auf regung' (V, 450) . 

H i s o p e n i n g commentary d e a l s d i r e c t l y w i t h the m a r r i a g e o f Kern 

and R e g i n e , e s p e c i a l l y w i t h the l a t t e r ' s e x t r a - m a r i t a l a c t i 

v i t i e s : 
Na j a , das war's Wahre, V i s i t e n machen b e i der Frau., 
wenn der Mann v e r r e i s t i s . I c h b i n a a l t e r D i e n e r , 
i c h muss j a schau'n auf mein'n H e r r n s e i n e F r a u . 
's i s j a gar aus d e r W e i s 1 . Wenn e i n e e i n m a l e i n ' n 
Mann h a t , so i s s i e f u r d i e Mannerwelt so v i e l a l s 
wie gar n i c h t auf der W e l t . Aber das w o l l e n s i e 
n i c h t e i n s e h n , d i e G'schwufen. (V,450-51) 

F i r s t l y , he i s angry, which i s h i s u s u a l d i s p o s i t i o n ; s e c o n d l y , 

he c l e a r l y b e t r a y s h i s p o s i t i o n toward Regine s p e c i f i c a l l y , 

and w i v e s i n g e n e r a l . H i s f i r s t s e ntence i n t r o d u c e s doubts and 

s u s p i c i o n s about R e g i n e , and t h e r e b y unmasks him as a v i r u l e n t 

member o f t h i s h o u s e h o l d . He sees h i m s e l f as " e i n a l t e r D i e n e r , " 
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whose r e s p o n s i b i l i t y i t i s t o spy on the w i f e o f h i s master, 

but more i m p o r t a n t i s the i n t i m a t i o n t h a t because he i s o l d , 

he has c e r t a i n r i g h t s and p r i v i l e g e s . The l a s t two s e n t e n c e s 

are v e r y s i g n i f i c a n t , because the p o s i t i o n he e x p r e s s e s here 

i s t o t a l l y i n o p p o s i t i o n t o h i s l a t e r a t t i t u d e and b e h a v i o u r 

toward T h e r e s . I t may w e l l be t h a t w ives are " f u r d i e Manner-

w e l t so v i e l a l s wie gar n i c h t auf d e r W e l t , " but do o t h e r men, 

such as G a b r i e l , a b i d e by t h i s r u l e ? As the p l a y d e v e l o p s , 

R e h f e l d , and G a b r i e l h i m s e l f , i g n o r e t h i s p o s i t i o n . Thus, 

G a b r i e l ' s f i r s t commentary shows him t o be e x t r e m e l y c r i t i c a l 

toward a p a r t i c u l a r k i n d o f b e h a v i o u r i n women. 

I n th e f o l l o w i n g scene, he has a c o n f r o n t a t i o n w i t h F r a u 

S t r u n k , who q u e s t i o n s the amount o f work he does. He immedi

a t e l y r e t o r t s : 

Was i c h t u ' ? E r l a u b e n S i e m i r , i c h b i n e i n a l t e r 
D i e n e r ; i n der F r u h ' schau' i c h auf a l l e s , u n t e r Tags 
t u ' i c h w i e d e r auf a l l e s schau'n und auf d'Nacht l e g ' 
i c h mich n i c h t eher n i e d e r , b i s i c h n i c h t auf a l l e s 
g'schaut hab'. (V,452-53) 

He r e i t e r a t e s t h a t he i s " e i n a l t e r D i e n e r , " I m p l y i n g t h a t he 

s h o u l d not be e x p e c t e d t o do much. The work c o n s i s t s s o l e l y 

o f "schau' i c h auf a l l e s . " He i s o n l y w a t c h i n g , t h a t i s , j u s t 

s p y i n g t o s a t i s f y h i s c u r i o s i t y . H i s p r e s e n c e , t h e r e f o r e , i s 

o f no p a r t i c u l a r b e n e f i t . I n s t e a d , one might p o s i t , i t i s 

d e t r i m e n t a l . So f a r , G a b r i e l has unmasked h i m s e l f as one who, 

because o f h i s age and l o n g y e a r s of s e r v i c e i n the Kern 

h o u s e h o l d , b e l i e v e s t o have s p e c i a l p r i v i l e g e s , which a r e : 

spy on h i s young m i s t r e s s ; not do any work; and, say what he 



p l e a s e s , even t o R e g i n e . An example of the l a t t e r i s seen 

when he c o n f r o n t s h e r f o r n o t t r e a t i n g T h e r e s , Anton?s w i f e , 

as a f r i e n d . When Regine becomes angry and s a y s , " I c h w i l l 

n i c h t h o f f e n -," he b r e a k s i n ^ " I c h b i n e i n a l t e r D i e n e r , von 

m i r d a r f Ihnen n i x b e l e i d i g e n " ( V , 4 5 4 ) . Here, t o o , he h i d e s 

b e h i n d h i s s h i e l d o f " a l t e r D i e n e r . " 

But i t i s w i t h Theres t h a t G a b r i e l unmasks h i m s e l f t o an 

even g r e a t e r e x t e n t . Theres notes about Kern i n r e f e r e n c e t o 

R e g i n e : "Er i s t g l i i c k l i c h m i t i h r , w e i l s i e s e i n e L i e b ' m i t 

k i n d l i c h e r Verehrung l o h n t " ( V , 4 5 7 ) . But G a b r i e l i s q u i c k t o 

p o i n t o u t : 

L a r i f a r i ! Verehrung -! E r w i l l L i e b e . Lernen 
S i e m i r d i e a l t e n H e r r e n kennen. I c h b i n zwar nur 
e i n a l t e r D i e n e r — aber d i e G e f u h l e b l e i b e n s i c h 
g l e i c h und werden im A l t e r noch h e f t i g e r , w e i l s i e 
k e i n e r e c h t e E r w i d e r u n g f i n d e n ! Das i s g r a d a l s wie 
e i n e r , der e i n e n H e r i n g i s s t und n i x z ' t r i n k e n 
k r i e g t . (V,457-58) 

The c o n c l u d i n g sentence marks h i s f e e l i n g v e r y c l e a r l y — h e 

f e e l s v e r y p a s s i o n a t e , b u t no-one r e t u r n s h i s f e e l i n g s . H i s 

use o f t h e words " H e r i n g " and " n i x z 1 t r i n k e n k r i e g t , " under

s c o r e the s e n s u a l elements i n man, w h i c h , as he notes b e f o r e , 

"werden im A l t e r noch h e f t i g e r . " T h eres' o b j e c t i o n " S e i n 

V e r s t a n d muss j a aber doch-," he c u t s o f f w i t h ^ " I c h b i t t Ihnen, 

reden S i e m i r n i c h t s von V e r s t a n d ; Wein und Schnopftabak, das 

s i n d noch d i e e i n z i g e n B e s H n f t i g u n g s m i t t e l f u r das ewig junge 

H e r z " ( V , 4 5 8 ) . G a b r i e l r e j e c t s o u t r i g h t the power o f i n t e r v e n 

t i o n by " V e r s t a n d . " I n s t e a d , t h e drugs o f a l c o h o l and n i c o t i n e a r e 

used t o calm what he c a l l s the young h e a r t , namely, the s e n s e s . 
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The words "das ewig junge Herz" r e i t e r a t e h i s f o l l o w i n g s t a t e 

ment: "Aber d i e Gefiihle b l e i b e n s i c h g l e i c h und werden im 

A l t e r noch h e f t i g e r . 1 1 G a b r i e l has, of course, been t a l k i n g 

about Kern. However, t h i s i s not a proper d e s c r i p t i o n of the 

l a t t e r , r a t h e r a self-unmasking of the speaker, who p r o j e c t s 

h i s a t t i t u d e onto Kern. More important, however, G a b r i e l ' s 

remarks must a l s o be seen as a v e i l e d pass a t Theres. She 

q u i c k l y r e c o g n i z e s t h a t G a b r i e l , p r e t e n d i n g to t a l k about Kern, 

i s h i m s e l f l i k e t h a t . But the s e r v a n t o b j e c t s : 

Ja b e i mir i s das was anderes. Meinem Herrn l i e g t 
's G 'schaft am Herzen, S t a a t s p a p i e r ' stecken ihm i n 
Kopf, aber b e i mir war mar Madl immer das hochste. 
Aber a l l e m a l haben s i c h r i e s e n g r o s s e H i n d e r n i s s e 
g e z e i g t . E r s t heuer hat mich eine ang'schmiert, 
d i e v o r i g ' s Jahr noch meine G e l i e b t e war. (V,458) 

He sees Kern as having more important matters on h i s mind than 

h i s w i f e , whereas, f o r him, g i r l s were always more important 

than a l l e l s e . S t i l l , t here were " r i e s e n g r o s s e H i n d e r n i s s e , " 

d e s p i t e the f a c t t h a t " d i e Gefiihle im A l t e r noch h e f t i g e r 

werden," and even though the h e a r t was "ewig jung." G a b r i e l 

does not s p e c i f y what the " r i e s e n g r o s s e H i n d e r n i s s e " are, but 

they do seem to imply t h a t h i s strong:emotions and young h e a r t 

were perhaps not q u i t e as s t r o n g and young as he claimed them 

to be. His l a s t l o v e r deceived him, and chose one he d e s c r i b e s 

as f o l l o w s / "Und wenn S i e denjenigen saheten, wegen dem s i e mich 

- j a , i c h l u g ' n i c h t , aber d r e i s o l c h e macht man aus mir - und 

dennoch-" (V,458) . C l e a r l y , h i s l o v e r thought the other man better# 
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otherwise she would not have l e f t Gabriel. Therefore, Gab

r i e l ' s evaluation of the other i s i n a l l p r o b a b i l i t y a l i e , 

and by i n s i s t i n g , , : "ich lug' nicht," he unmasks the fact that 

he i s l y i n g . Then the question arises as to whether he has 

t o l d the truth before about Kern's behaviour. This does not 

seem l i k e l y . Furthermore, i n the future, his veracity w i l l 

always be i n doubt whenever he comments on the nature and 

behaviour of others. 

Theres feels sorry for Gabriel, and does not recognize 

his u l t e r i o r motive when he expresses his concern about the 

manner i n which Regine treats her. She thanks him, saying/ 

"Sie meinen es gut mit mir - reichen Sie mir die Hand"(V,459). 

His answer i s ; "Jetzt? - (Fur sich) Er lebt ja noch"(V,459). 

He interprets her action as an advance, because th i s i s what 

he i s wishing for, and, thereby, he discloses himself again. 

As before, i n his comment about Kern, Gabriel, here too, pro

jects his attitude onto others, thereby unmasking himself re

peatedly through his p a r t i c u l a r choice of words, simultaneously 

underlining the fact that he continues to be what he i s . 

Theres senses something strange i n his reply, and asks/: 

"Was haben S' denn?" to which Gabriel answers: 

Skrupeln...Ihr Mann i s auf der Festung, f o l g l i c h 
moralisch tot, also darf sie mich moralisch lieben. 
Nur heiraten, das geht nicht, da miissen wir doch 
warten, bis er ganz tot i s . Es i s t gewiss auch 
mein Wunsch - aber Ihr Mann -." (V,459) 

Above, i t was noted that Gabriel projected his attitude onto 

others, but i n the opening of his quotation, the reverse occurs. 
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That i s , he a s s e r t s t h a t he has s c r u p l e s , b u t h i s commentary 

about R e g i n e , t h e n about K e r n , .arid now h i s a t t i t u d e toward 

T h e r e s , prove t h i s t o be i n c o r r e c t . T h e r e s , however, does have 

s c r u p l e s — i n f a c t , she i s t o t a l l y committed t o her husband, 

even though she has no hope of s e e i n g him f o r the n e x t f i f t e e n 

y e a r s . Thus, h i s c l a i m t o p o s s e s s s c r u p l e s o n l y u n d e r s c o r e s 

t h a t he does not have any a t a l l . G a b r i e l then c o n t i n u e s , as 

he n otes t o h i m s e l f j ' " I h r Mann i s t auf der F e s t u n g , f o l g l i c h 

m o r a l i s c h t o t . " The c o n c l u s i o n t h a t he draws about Anton has 

a d e f i n i t e boomerang e f f e c t , i n t h a t G a b r i e l ' s p a s t remarks 

have been i m m o r a l — h e i s the one who i s " m o r a l i s c h t o t . " I t 

was a l r e a d y n o t e d t h a t he l a c k s s c r u p l e s , and now he u n w i t t i n g l y 

draws a t t e n t i o n t o the f a c t t h a t he l a c k s m o r a l s . 

G a b r i e l c o n t i n u e s h i s b i z a r r e r e a s o n i n g / ".. . . f o l g l i c h 

i s t e r m o r a l i s c h t o t , a l s o d a r f s i e mich m o r a l i s c h l i e b e n . " 

Because of h i s a c t i o n s , Anton has been apprehended. T h e r e f o r e , 

G a b r i e l c l a i m s , Anton has a c t e d i m m o r a l l y , and i s " m o r a l i s c h 

t o t . " The m o r a l s t h a t condemned Anton now p e r m i t Theres t o 

l o v e him. A c c o r d i n g t o G a b r i e l , m a r r i a g e i s n o t p o s s i b l e " b i s 

e r ganz t o t i s . " By s a y i n g t h i s , he b e t r a y s h i s i m p a t i e n c e i n 

t h e m a t t e r , and unmasks h i s own s h o r t c o m i n g s even more. He 

i m m e d i a t e l y r e i t e r a t e s t h i s by c o n c l u d i n g / "Es i s t gewiss auch 

mein Wunsch - aber I h r Mann -." The e x p r e s s i o n "mein Wunsch" 

r e f e r s d i r e c t l y back t o " b i s e r ganz t o t i s . " A t t h i s p o i n t , 

G a b r i e l ' s b a s i c n a t u r e has been u n v e i l e d t o a l a r g e e x t e n t 

t h r o u g h h i s v a r i o u s comments, i n a way t h a t has shown a d e f i n i t e 
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i n c r e a s e i n the degree o f h i s s h o r t c o m i n g s . 

One f u r t h e r q u o t a t i o n by G a b r i e l , t h i s one from A c t IV, 

w i l l n o t o n l y r e i t e r a t e h i s p a s t a t t i t u d e and b e h a v i o u r , b u t 

a l s o u n d e r s c o r e h i s u n c h a n g e a b i l i t y . S e v e r a l f a c t o r s have 

combined i n c o n t r i b u t i n g toward h i s h o s t i l i t y d i r e c t e d a t K e r n . 

He t h e n comes upon R e g i n e , F r a u S t r u n k , S p i t z , S c h r e y e r and 

Agathe, who a r e i n the p r o c e s s of d i s c u s s i n g Regine"s d i v o r c e 

from K e r n . G a b r i e l b e l i e v e s t o have damaging i n f o r m a t i o n about 

Kern when he a s s e r t s ; " I c h b i n e i n e r b a r m l i c h e r L i e b h a b e r , 

d i e Theres i s a f a l s c h e K a t z ' und der H e r r von Kern i s e i n 

h e i m l i c h e r S u n d e r e r " ( V , 5 0 3 ) . I n the f i r s t s t a t e m e n t , the words 

" e r b a r m l i c h e r L i e b h a b e r " a r e n o t e w o r t h y , because t h e y are i n 

tended t o e x p l a i n h i m s e l f , b u t i n s t e a d unmask him. The ad

j e c t i v e " e r b a r m l i c h e r " shows him t o be a c o n t e m p t i b l e l o v e r , 

b u t s i m u l t a n e o u s l y , i t a l s o conveys the meaning of him a s k i n g 

f o r p i t y and sympathy. He might r e c e i v e t h e l a t t e r , n o t be

cause h i s l o v e i s u n r e c i p r o c a t e d , b u t because i t i s contempt

i b l e o f him t o pursue a woman, who i s not o n l y much younger, 

but a l s o m a r r i e d . Because t h i s o p e ning has p o r t r a y e d him i n 

a bad l i g h t , t h e r e s t o f the commentary w i l l be examined c r i t i 

c a l l y by the s p e c t a t o r . 

Theres he c a l l s a " f a l s c h e K a t z ' , " b u t the m o d i f i e r 

" f a l s c h e " t u r n s back on the s p e a k e r , i n t h a t i t does not des

c r i b e T h e r e s , bu t G a b r i e l . He i s " f a l s c h , " t h a t i s , i n c o r r e c t 

i n b e l i e v i n g t h a t she r e c i p r o c a t e d h i s f e e l i n g s toward him, 

even though he boasted;' " . . . i c h hab' da w i r k l i c h e i n e n schonen 
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Triumph g e f e i e r t " ( V , 4 5 9 ) . T h i s i n c o r r e c t i n t e r p r e t a t i o n o f the 

a t t i t u d e o f the o t h e r s i s one o f h i s dominant t r a i t s , and i t 

i s a p p a r e n t t h r o u g h o u t t h e p l a y . But he i s a l s o " f a l s c h , " i n 

the sense o f p e r f i d i o u s , o f whi c h h i s p r e s e n t a c t i v i t y , p a r 

t i c u l a r l y h i s comment about K e r n , i s an example. S h o r t l y a f t e r 

b e l i e v i n g he had c e l e b r a t e d " e i n e n Triumph," he saw Theres 

embracing Anton, whom he m i s t o o k t o be a "L a n d k u t s c h e r . " 

A g a i n , he was i n c o r r e c t . 

I n t h e c o n c l u d i n g s t a t e m e n t , he c a l l s K e r n " e i n e n heim-

l i c h e n Sunderer." Here, t o o , are s e v e r a l l e v e l s o f meaning. 

F i r s t l y , i t p r o v i d e s a n o t h e r example o f s e l f - u n m a s k i n g , be

cause G a b r i e l i s a " h e i m l i c h e r Sunderer," s i n c e he t r i e s t o 

win t h e l o v e o f Th e r e s , even though she i s m a r r i e d , and l o v e s 

h er husband d e a r l y . The word " h e i m l i c h e r " i s notew o r t h y , as 

G a b r i e l ' s endeavour i s i n d e e d a s e c r e t , e s p e c i a l l y t o Th e r e s , 

who i s t o t a l l y o b l i v i o u s t o t h e f a c t t h a t she i s the t a r g e t o f 

h i s a f f e c t i o n . S e c o n d l y , i n r e f e r e n c e t o K e r n , t h i s d e s c r i p 

t i o n i s i n c o r r e c t , a t l e a s t i n as f a r as G a b r i e l i m p l i e s i t , 

namely, t h a t Kern i s h a v i n g an a f f a i r w i t h T h e r e s e . Y e t t h e r e 

i s a l s o an element o f t r u t h as i t r e l a t e s t o K e r n , because o f 

h i s t r e a t m e n t o f R e g i n e , upon whom he p r e t e n d s t o l a v i s h t e n d e r 

ness and l o v e when i n p u b l i c , b u t t r e a t s h a r s h l y i n p r i v a t e . 

G a b r i e l i s , o f c o u r s e , unaware o f t h i s l a t t e r a s p e c t , even though 

i n d i r e c t l y h i n t i n g a t i t . T h i s i s an example o f language a c t i n g 

i n d e p e n d e n t l y of- the s p e a k e r . Each o f the t h r e e s t a t e m e n t s i n 

G a b r i e l ' s q u o t a t i o n above c o n t r i b u t e toward a f u r t h e r unmasking 
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of h i m s e l f , r e i t e r a t i n g h i s p a s t a t t i t u d e and b e h a v i o u r , 

and u n d e r l i n i n g t h a t t h e s e remain c o n s t a n t . 

K a r l K r a u s , i n h i s e s s a y " N e s t r o y und d i e Nachwelt," 

p o s i t s , " N e s t r o y i s t der e r s t e deutsche S a t i r i k e r , i n dem 
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s i c h d i e Sprache Gedanken macht uber d i e Dinge." T h i s 

q u o t a t i o n aims a t the v e r y n u c l e u s o f N e s t r o y ' s s k i l l w i t h 

language and i n s i g h t i n t o the w o r k i n g s and p s y c h o l o g y o f h i s 

c h a r a c t e r s . The a u t h o r seems t o have been aware of h i s r e 

v o l u t i o n a r y use o f language, as i n "Aphorismus 169" - .he""states, 

" I c h b i n der Kolumbus e i n e r neuen Methode"(XV,695). I t i s 

t h i s new method wh i c h i s p a r t l y r e s p o n s i b l e f o r K r a u s ' s comment 

above. I t appears t h a t N e s t r o y ' s language f r e q u e n t l y e l u d e s the 

s p e a k e r ' s c o n t r o l i n terms o f the meaning(s) i t p r o j e c t s — t h a t 

i s , the meaning becomes m u l t i - l a y e r e d . N e s t r o y ' s s k i l l f u l con

t r o l o f the language imbues c e r t a i n words w i t h a l i f e o f t h e i r 

own. C o n s e q u e n t l y , t h e y absorb and r e f l e c t meanings w i t h i n 

t h e i r p a r t i c u l a r c o n t e x t , as t h e y p u l s a t e w i t h a l l u s i o n s and 

c o n n o t a t i o n s . Kraus u n d e r l i n e s t h i s p o s i t i o n i n the f o l l o w i n g , 

" I c h b e h e r r s c h e d i e Sprache n i c h t ; a ber d i e Sprache b e h e r r s c h t 

mich vollkommen. S i e i s t m i r n i c h t d i e D i e n e r i n meiner Ge

danken. I c h b l e i b e i n e i n e r V e r b i n d u n g m i t i h r , aus der i c h 

meine Gedanken empfange, und s i e kann m i t m i r machen, was s i e 
52 

w i l l . I c h p a r i e r e i h r a u f s Wort." 

One q u o t a t i o n from the p l a y D i e P a p i e r e des T e u f e l s (1842) 

w i l l h e l p t o e l u c i d a t e the above s t a t e m e n t . S h o r t l y b e f o r e h i s 

d e a t h , S t o p p e l d i s c o v e r s , due t o the v i n d i c t i v e n e s s o f Eva, t h a t 
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F e d e r l e i s i n l o v e w i t h S o p h i e , h i s s t e p d a u g h t e r . A n g r i l y , 

he r e t o r t s , " L i e b e h i n t e r meinem Rucken!", t o which Eva s a r 

d o n i c a l l y r e p l i e s / " J a , das denkt s i c h so e i n Rucken o f t gar 

n i c h t , was a l l ' s v o r g e h t h i n t e r s e i n e r " ( X I , 2 5 8 ) . She does n o t 

r e f e r t o F e d e r l e , S o p h i e , o r S t o p p e r l , nor t o S t o p p e l ' s "Ruk-

ken" s p e c i f i c a l l y , but j u s t t o the word "Rucken," and imbues 

i t w i t h c o n s c i o u s n e s s and w i l l . There has been no a c t u a l 

l o v e — a l l t h a t has happened so f a r has o n l y been a f i g m e n t o f 

F e d e r l e ' s i m a g i n a t i o n , o f which Sophie i s c o m p l e t e l y unaware. 

F u r t h e r m o r e , t h i s s t a t e m e n t seems t o s e p a r a t e S t o p p e l , h i s s e l f , 

from h i s "Rucken," a l i e n a t i n g him from h i m s e l f . T h i s u n d e r l i n e s 

h i s h e l p l e s s n e s s i n r e f e r e n c e t o c e r t a i n a r e a s t h a t he wants t o 

c o n t r o l , b u t cannot. There i s no c o n t e x t u a l r e a s o n why Eva 

s h o u l d seek t o convey t h e s e meanings. S t i l l , t he words she chose 

b r i n g them o u t , i n s p i t e o f the s p e a k e r . S t o p p e l has used the 

i d i o m " h i n t e r meinem Rucken" i n i t s u s u a l meaning, but Eva, h i s 

cook, i n her d e t e r m i n a t i o n t o p u n i s h F e d e r l e ' f o r s p u r n i n g h e r , 

t a k e s the word "Rucken," and uses i t as i n an e x t e n s i o n t o the 

above mentioned i d i o m . As soon as she has spoken i t , she no 

l o n g e r has c o n t r o l o v e r i t , even though o n l y t h r o u g h her s a y i n g 

i t , "Rucken" was g i v e n l i f e . But once t h i s i n i t i a l impetus has 

happened, the word a c h i e v e s autonomy, and i s t h e r e b y a b l e t o p r o 

j e c t more than j u s t one l e v e l o f meaning. T h i s , however, w i l l be 

dependent upon the word's p a r t i c u l a r c o n t e x t and the v a r i o u s 

a s s o c i a t i o n s i t w i l l evoke i n the r e a d e r o r s p e c t a t o r . The word 
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"Rucken," t h a t i s , the s i g n i s i m p o r t a n t , not the r e f e r e n t , 

namely, t h a t which i t s t a n d s f o r i n the p h y s i c a l o r a b s t r a c t 

w o r l d , i n t h i s c a s e , S t o p p e l ' s back. To r e i t e r a t e : because 

the word i t s e l f i s i m p o r t a n t , and because i t i s not t i e d t o the 

p h y s i c a l t h i n g i t s t a n d s f o r , i t i s s e e m i n g l y a b l e t o come a l i v e 

and convey a meaning t h a t i s beyond the i n t e n t i o n s o f the s p e a k e r . 

Thus, i t c o n t r i b u t e s t o the c o n v e r s a t i o n . One might say, p a r a 

p h r a s i n g K r a u s , language becomes i t s own p h i l o s o p h e r . 
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C h a p t e r I I 

N e i n , was i c h d i e S p r i c h w o r t e r n i c h t a u s s t e h e n 
kann! - M i c h h a t ei n m a l e i n S p r i c h w o r t a b s c h e u l i c h 
a n g ' s e t z t , n'amlich das „Jung g e f r e i t , h a t niemand 
b e r e u t " , das w i r d s c h i e r , wenn man a l l e S p r i c h w o r t e r 
nach der Dummheit k l a s s i f i z i e r t , 's e r s t e Pramium 
k r i e g e n . Und dem S p r i c h w o r t zum T r o t z geh 1 i c h j e t z t 
a l s A l t e r w i e d e r auf F r e i e r s f u s s e n und i c h werd's 
g'wiss n i c h t bereuen. Wart' n u r , S p r i c h w o r t , d i c h 
b r i n g ' i c h noch ganz urn den K r e d i t . ( X I , 130) 

In t h i s c h a p t e r , the language o f N e s t r o y i s compared t o , 

and c o n t r a s t e d w i t h , t h a t o f A d o l f B a u e r l e , because the l a t t e r 

i s a p o p u l a r r e p r e s e n t a t i v e contemporary p l a y w r i g h t , who en

j o y e d a c o n s i d e r a b l e , a l b e i t temporary, measure o f s u c c e s s . 

The purpose o f t h i s comparison i s t o u n d e r s c o r e the fundamental 

d i f f e r e n c e i n the use o f language, which i s symptomatic of 

f u r t h e r e s s e n t i a l d i f f e r e n c e s between N e s t r o y and o t h e r con

temporary w r i t e r s of the "Wiener V o l k s t h e a t e r . " 

Whereas B a u e r l e s t r e s s e s p r i m a r i l y the goodness o f the 

V i e n n e s e , t h e i r n a t u r e and t h e i r g e n e r a l c o n d i t i o n , l i v i n g w e l l 

and c o n t e n t e d l y , N e s t r o y p o s i t s a pungent c r i t i c i s m o f h i s 

f e l l o w man. However, t h i s i s b a s i c a l l y n e i t h e r d e s t r u c t i v e , 

nor nocuous, as some o f N e s t r o y ' s contemporary c r i t i c s main

t a i n e d . K a r l Gutzkow (1811-1878) complained i n h i s "Wiener 

E i n d r u c k e " (1845) : 

I n V e r b i n d u n g m i t d i e s e r Wut nach e x z e n t r i s c h e n 



Vergnugungen kann sich auch die Biihne einen grossen 
T e i l der Schuld beimessen, zur Verwilderung des 
Volkscharakters beigetragen zu haben. Die Zwei-
deutigkeit und die Selbstironisierung haben be-
sonders i n den Nestroyschen Stucken einen Einfl u s s 
auf die untern Klassen ausgeubt, der ihnen zwei der 
kostbarsten Kleinode des Volkscharakters raubte^ 
S i t t l i c h e Grundanschauung der Dinge und glaubiges 
Vertrauen-g:e;gen Menschen. * 

Gutzkow i s accusing Nestroy of contributing toward, and causing, 

a decline in morals, because he f a i l s to recognize that Nestroy 

i s , i n fact, b a t t l i n g i t by exposing i t , and hoping that the 

destructive attitude and behaviour w i l l be forced to retreat. 

The Viennese lacked to a large extent " s i t t l i c h e Grundan

schauung der Dinge und glaubiges Vertrauen gegen Menschen," 

and, by portraying facets of such behaviour, Nestroy sought 

i t s destruction. Nestroy i n i t i a t e s a healing process, as his 

c r i t i c i s m r u t h l e s s l y unmasks the s e l f i s h motives of man's ac

tions in the sphere of human relationships, where the individual 

i s always the point of o r i g i n and nucleus of the commentary. 

Both Nestroy and Bauerle wrote numerous "Besserungsstucke," but, 

as w i l l be argued l a t e r , the characters i n these plays do not 

undergo an organically motivated "Besserung." Through his 

characters, Nestroy seeks to bring about an improvement i n the 

audience, and, therefore, attempts to involve the spectator 

seriously, whereas Bauerle, through his figures, sought p r i -
2 

marily, as we have seen, to e l e c t r i f y his audience. 

Aside from the fundamental differences i n th e i r attitude 

toward the nature of man, the two authors also show a d i s 

s i m i l a r i t y in t h e i r view toward, and use of, language as a 
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whole, and t h a t of key terms and expressions i n p a r t i c u l a r , 

e.g., sayings and proverbs. Bauerle*s use of proverbs en

dorses t h e i r t r a d i t i o n a l meaning, and accepts them a t face 

v a l u e . In Die Burger i n Wien (1813) , R e d l i c h , d e s c r i b e d i n 

the stage d i r e c t i o n s as " b u r g e r l i c h e r B i n d e r m e i s t e r , " s t a t e s / 
*• 3 

". . . nur gute Menschen konnen singen -.'*• He r e f e r s to him

s e l f and h i s f r i e n d s , who a l l b e l i e v e themselves to be "red-

l i c h e Wiener Burger," and he. r e i t e r a t e s t h i s a s s e r t i o n through

out the p l a y . Moreover, the p l o t of the p l a y confirms t h i s 

s e l f - a s s u r a n c e . I t i s a s e l f - p r a i s i n g a t t i t u d e which Bauerle's 

c h a r a c t e r s seemingly need i n order to assure themselves. 

Damian, i n c o n t r a s t , " e i n zugrunde gegangener Tandler" 

i n Nestroy's Zu ebener Erde und e r s t e r Stock (1835), s t a t e s i n 

h i s i n t r o d u c t o r y song: 

Am a l l e r l a n g s t e n e h r l i c h wahrt, 
Das Sprichwort hab" i c h o f t schon g'hort, 
Das Sprichwort p a s s t ftfr a l l e Leut', 
In jedem Stand, zu j e d e r Z e i t , 
Das w i l l i c h glaub'n, doch s e i ' s , wie's s e i , 

E i n T a n d l e r geht zugrund' d a b e i . (VI,12) 

His f o r t u n e s so f a r prove t h i s proverb, which i s almost a 

sac r e d cow, to be e n t i r e l y i n c o r r e c t . L a t e r , the f o r t u n e s of 

h i s r e l a t i v e s improve d r a s t i c a l l y , which i s of b e n e f i t to him, 

but s t i l l he remains " e i n zugrunde gegangener Ta n d l e r . " A l 

though he c l a i m s to b e l i e v e i n the proverb, as the t h i r d and 

f o u r t h l i n e s of the f i r s t stanza i n d i c a t e , the c o n c l u s i o n s of 

the f i f t h and s i x t h l i n e s , even though they do not deny i t , 

s t i l l show the proverb to be wrong. Damian's c h o i c e of words 
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i n the f i f t h l i n e , i n s p i t e o f the f a c t t h a t t h e y a r e n o t an 

open r e b e l l i o n a g a i n s t t h i s b e l i e f , n e v e r t h e l e s s show h i s po

s i t i o n c l e a r l y — t h a t i s , h i s knowledge o f f a c t s prove the 

b e l i e f t o be wrong. Once the f a l s i t y o f p r o v e r b s i s e s t a b 

l i s h e d , many commonly p r a c t i s e d and a c c e p t e d modes of t h o u g h t , 

and g e n e r a l views h e l d by s o c i e t y , w i l l a l s o be open t o sharp 

c r i t i c i s m . T h i s i s the g o a l o f N e s t r o y ' s use o f p r o v e r b s . I n 

B a u e r l e ' s language, th e meaning i s o n e - d i m e n s i o n a l , as argued i n 

t h e i n t e r p r e t a t i o n o f the p r o v e r b . There i s no d e v i a t i o n from 

the t r a d i t i o n a l u n d e r s t a n d i n g and e x e g e s i s . One might say, i t 

i s t r a n s p a r e n t , and, t h e r e f o r e , t h e medium i s r a t h e r i n s i g n i f i 

c a n t . I n N e s t r o y , on the o t h e r hand, the medium o f language 

must be seen as an i n t e g r a l component o f the t o t a l meaning t h a t 

i s p r o j e c t e d . Here, the p a r t i c u l a r c h o i c e and use o f words 

must be a n a l y z e d and e v a l u a t e d , because th e c o n t e x t i n w h i c h 

i t i s s a i d might w e l l be o f g r e a t e r i m p o r t t h a n the a p parent 

i d e a s e x p r e s s e d by the words. I f one s u b s c r i b e s t o t h i s t e n e t , 

t h e r e w i l l be f r e q u e n t d i s c o v e r i e s o f s e v e r a l l e v e l s o f meaning-— 

not o n l y o f s t a t e m e n t s , b u t a l s o o f i n d i v i d u a l words. The 

r e a d e r o r v i e w e r o f N e s t r o y ' s works, i n s t e a d o f m e r e l y b e i n g 

c o n f r o n t e d by one meaning, may uncover a m u l t i p l i c i t y o f pene

t r a t i n g i n s i g h t s i n t o human n a t u r e . 

On t h e o t h e r hand, B a u e r l e ' s b a s i c c o n s i d e r a t i o n s appear 

t o be the amusement of h i s a u d i e n c e , always w i t h i n the frame

work o f a g i v e n s o c i a l and l i n g u i s t i c o r d e r . H i s w r i t i n g s 

m e r e l y c o n f i r m and s a n c t i o n the o f f i c i a l p o s i t i o n . The i n -
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e v i t a b l e r e s u l t i s , t h a t the r e a d e r o r v i e w e r need n ot be, i n 

f a c t , must not be, c r i t i c a l , n o t about h i m s e l f , n or about t h o s e 

i n h i s environment. The f o l l o w i n g a r e the c o n c l u d i n g two l i n e s 

from B a u e r l e ' s D i e Bu r g e r i n Wien (1813), "Es l e b e n d i e gnadigen 

Gas t e ! / Es l e b e n d i e Bu r g e r von Wien!" These words are t y p i 

c a l l y r e p r e s e n t a t i v e o f B a u e r l e ' s p r a i s e and p l e a s a n t r i e s , which 

he l a v i s h e s on h i s c o n t e m p o r a r i e s . C l i c h e s l i k e t he ope n i n g 

l i n e s , p a r t i c u l a r l y t he n o n - i r o n i c use o f e x p r e s s i o n s l i k e "es 

l e b e n , " and "gnadigen" a r e n o t o n l y m e a n i n g l e s s , b u t under

s c o r e the t o t a l absence o f a c r i t i c a l a t t i t u d e , w h i c h i s t h e 

v e r y l i f e b l o o d o f N e s t r o y ' s w r i t i n g . Such w r i t i n g b e t r a y s a 

n a i v e and s i m p l i s t i c v i e w o f t h e human c o n d i t i o n — n a i v e , be

cause i t o b v i o u s l y i s r e l u c t a n t t o aim f o r a p e n e t r a t i n g under

s t a n d i n g , and s i m p l i s t i c , i n t h a t i t p r e s e n t s i t o n l y i n terms 

o f b l a c k and w h i t e , i g n o r i n g a l l the o t h e r shades w i t h w h i c h 

N e s t r o y c o l o u r s h i s w o r l d . F o r N e s t r o y , the human c o n d i t i o n 

c o n s i s t s o f a v a r i e t y o f t o n e s , and h i s w r i t i n g , s p e c i f i c a l l y 

h i s c h o i c e o f language, may be seen as a p r i s m , which s e p a r a t e s 

and i d e n t i f i e s i t s many components, showing t h a t change toward 

the p o s i t i v e i s i m p e r a t i v e , a l t h o u g h h a r d l y p o s s i b l e . Because 

o f the l a t t e r , N e s t r o y was i n e v i t a b l y i n an alm o s t c o n s t a n t 

s t a t e o f h o s t i l i t y w i t h t h e c e n s o r . 

N e s t r o y i s always concerned w i t h r e l a t i o n s h i p s between 

p e o p l e , s p e c i f i c a l l y w i t h t h e i n d i v i d u a l ' s n a t u r e , and how i t 

shapes h i s own l i f e , and i n f l u e n c e s t h a t o f o t h e r s . B a u e r l e , 

however, seems t o d e a l a l m o s t e x c l u s i v e l y w i t h an i n d i v i d u a l ' s 



r e l a t i o n t o the s t a t e and t o s o c i e t y as a whole, w h i l e a i m i n g 

t o p e r p e t u a t e e x i s t i n g mores. T h e r e f o r e , the l a t t e r i l l u 

m i n a t e s human n a t u r e o n l y from an e x t e r n a l p o i n t . T o l o y s k y , 

who i s an u p r i g h t V i e n n e s e c i t i z e n i n Die Burge r i n Wien, 

p r e s s e d i n t o s e r v i c e as a j a i l o r , s o l e m n l y u n d e r l i n e s t h i s , 

when he c o u n t e r s a p r i s o n e r ' s p e r s o n a l attempt a t b r i b e r y w i t h 

" E i n Wiener Bur g e r v e r k a u f t s e i n e P f l i c h t urn k e i n e n P r e i s , " and 

"Glauben S i e , e i n Wiener Bur g e r m i s s b r a u c h t das V e r t r a u e n , das 
5 

S t a a t und Menschen i n i h n s e t z t e n . . . ." I n the f i r s t q u o t a 

t i o n , t he emphasis i s on " P f l i c h t , " t he c o r r e c t a t t i t u d e and 

b e h a v i o u r toward s o c i e t y as a whole. The second q u o t a t i o n r e 

i t e r a t e s t h i s , b u t i s more s p e c i f i c , by naming " S t a a t und 

Menschen," towards whom he must f u l f i l l h i s d u t y . S t a b e r l was 

j u s t a l i t t l e tempted. However, T o l o y s k y ' s immediate i n t e r 

v e n t i o n h e l p e d S t a b e r l remain l o y a l t o h i s d u t y . 

C l e a r l y , the N e s t r o y a n i l l u m i n a t i o n aims a t the u l t i m a t e 

s o u r c e and m a i n s p r i n g o f human a c t i o n , w h i l e B a u e r l e seems t o 

c o n s i d e r o n l y the r e s u l t s o f human a c t i o n as t h e y a f f e c t the 

good name o f V i e n n a i n p a r t i c u l a r , and A u s t r i a i n g e n e r a l . He 

never f a i l s t o remind h i s audie n c e t o be "brave, r e d l i c h e 

Wiener." T h i s i s one main r e a s o n why such w r i t i n g s a r e i n d e e d 

" L o k a l p o s s e n , " w h i l e t h o s e o f N e s t r o y a r e u n i v e r s a l , because 

t h e i r q u i d d i t y i s t h e e x p o s i t i o n o f some o f the b a s i c compo

nents t h a t comprise human n a t u r e , and t h e s e a t t r i b u t e s a r e i n 

dependent o f time and l o c a t i o n . 
I n e v i t a b l y , i n N e s t r o y , n e g a t i v e and o u t r i g h t d e s t r u c t i v e 
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c h a r a c t e r t r a i t s come t o t h e f o r e . T h e r e f o r e , the r e s u l t i n g 

r e l a t i o n s h i p s between p e o p l e a r e a t b e s t tenuous, and a t w o r s t 

v i r u l e n t , p a r t i c u l a r l y t h o s e between husband and w i f e , and 

between p a r e n t s and c h i l d r e n . As a l w a y s , i t i s i n the language 

used by i n d i v i d u a l s t h a t t h e p r o b l e m a t i c r e l a t i o n s h i p s become 

ap p a r e n t . B a u e r l e , on t h e o t h e r hand, f o c u s e s p r i m a r i l y on the 

i n t e r c o n n e c t i o n between t h e s u b j e c t and t h e s t a t e , e s p e c i a l l y 

on how t h i s i s o f s i g n i f i c a n c e t o the image o f t h e l a t t e r , 

w h i l e t h e d i f f i c u l t i e s e x p e r i e n c e d by a p a r t i c u l a r i n d i v i d u a l , 

and how t h e s e i n t u r n a f f e c t t h o s e i n h i s immediate e n v i r o n 

ment, remain o f p e r i p h e r a l i m p o r t a n c e . Thus, c o n n e c t i o n s be

tween i n d i v i d u a l s a r e n o t e x p l o r e d , o r o n l y i n a v e r y s u p e r 

f i c i a l wayr-more i n the manner of g o s s i p — w h i l e e m p i r i c a l -

s u p p o r t i v e arguments a r e s t u d i o u s l y evaded. 

B a u e r l e c o n t i n u e s t o endorse and r e i t e r a t e t h e t r a d i 

t i o n a l t r e n d o f the V i e n n e s e " V o l k s t h e a t e r , " whereas N e s t r o y , 

who r e c o g n i z e s t h e s i g n i f i c a n c e o f i n d i v i d u a l human n a t u r e , i t s 

m o t i v e s , a t t i t u d e s and a c t i o n , embarks on a d i f f e r e n t and o r i 

g i n a l approach, unmasking and impugning human b e h a v i o u r , as r e 

f l e c t e d t h r o u g h an i n d i v i d u a l ' s use o f language. I t i s s p e c i f i 

c a l l y t h r o u g h N e s t r o y ' s i n g e n i o u s use o f language, t h a t he not 

o n l y d i f f e r e n t i a t e s h i m s e l f from c o n t e m p o r a r i e s l i k e B a u e r l e , 

b u t a l s o b r i n g s t r a d i t i o n a l p o p u l a r V i e n n e s e comedy t o i t s peak 

and c o n c l u s i o n . 

These p o s i t i o n s a r e b e s t e l u c i d a t e d i n a comparison between 

a N e s t r o y and B a u e r l e p l a y o f c l o s e p r o x i m i t y , as i s the case : 
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w i t h B a u e r l e ' s Wien, P a r i s , London und C o n s t a n t i n o p e l (1823) 

and N e s t r o y ' s D i e Verbannuhg aus dem Z a u b e r r e i c h e ( 1 8 2 8 ) , w i t h 

r e f e r e n c e s t o Gegen T O r h e i t g i b t es k e i n M i t t e l (1838), and 

s e v e r a l o t h e r p l a y s . The B a u e r l e p l a y p o r t r a y s t h r e e i n d i 

v i d u a l s , who have d i v o r c e d themselves from t h e a c c e p t e d s o c i a l 

o r d e r . A s u p e r n a t u r a l b e i n g and magic are employed, t o have 

the t h r e e e r r a n t s r e a l i z e the e r r o r s o f t h e i r ways, a n d , . t h e r e 

f o r e , r e c o g n i z e and submit t o the e x i s t i n g o r d e r . Thus, the 

p l a y i s e n t i r e l y consonant w i t h the t r a d i t i o n o f the "Zauber-

s t u c k . " N e s t r o y , on t h e o t h e r hand, i s s t i l l u s i n g t h i s genre 

as a mold, b u t most d e f i n i t e l y n o t i n o r d e r t o show t h e con

t i n u a n c e o f e x i s t i n g b l i n d n e s s toward human s h o r t c o m i n g s . I n 

s t e a d , he employs i t as a v e h i c l e t o expose the misuse o f 

language, w h i c h i n e v i t a b l y r e f l e c t s f l a w s i n the s p e a k e r , and 

i n t u r n , c o n t r i b u t e s toward a g e n e r a l human c o n d i t i o n t h a t i s 

h i g h l y u n s a t i s f a c t o r y , n o t o n l y f o r the i n d i v i d u a l , b u t s p e c i 

f i c a l l y i n r e f e r e n c e t o r e l a t i o n s between p e o p l e . F o r B a u e r l e , 

"Besserung" i s a foregone c o n c l u s i o n , w h i l e f o r N e s t r o y , i t i s 

an e x t r e m e l y ambiguous and p r o b l e m a t i c p r o c e s s , which does n ot 

l e a d t o a r e s o l u t i o n . T h i s i s e s p e c i a l l y the case i n Gegen T o r -

h e i t g i b t es k e i n M i t t e l . I t i s most s i g n i f i c a n t t h a t a mere 

f i v e y e a r s s e p a r a t e D i e Verbannung from Wien, P a r i s , London und  

C o n s t a n t i n o p e l , w h i l e the o t h e r N e s t r o y p l a y was o n l y w r i t t e n 

f i f t e e n y e a r s a f t e r B a u e r l e ' s , y e t t h e d i f f e r e n c e between Nes

t r o y and B a u e r l e i s c r u c i a l . 

Wien, P a r i s , London und C o n s t a n t i n o p e l opens w i t h a common-
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p l a c e r e i t e r a t i o n o f an o l d , t r a d i t i o n a l dogma: 

A r b e i t macht das Leben f r o h , 
L a s s t uns r u s t i g w i r k e n , 
Z i e h t h i n a u s i n s f i n s t e r e H o l z , 
F a l l t d i e a l t e n B i r k e n . 
Baut f u r bose W i n t e r z e i t 
Gegen Sturm und W e t t e r n 
Euch e i n n e t t e s Hauschen 7auf 
Aus den f e s t e n B r e t t e r n . 

Here i s the b a n a l a f f i r m a t i o n t h a t work w i l l b r i n g h a p p i n e s s 

and s e r e n i t y , and t h a t p r e p a r a t i o n s f o r the f u t u r e a r e t a n t a 

mount t o overcoming d i f f i c u l t i e s . A r i l l a , t h e " S c h u t z g e i s t , " 

who g u i d e s and c o n t r o l s the e x p e r i e n c e s o f M u f f , Wimpel and 

K i t t , t h e t h r e e c h a r a c t e r s who a r e t o undergo a "Besserung," 

r e p e a t s and s t r e s s e s t h i s when she f i r s t meets Wimpel and M u f f , 

who a t t h a t t ime do not know he r t r u e i d e n t i t y / " M i r i s t ' s j a 

r e c h t ; wann 6s aber k e i n G e l d h a b t ' s , so g l a u b e t i c h , so war 
Q 

nur e i n M i t t e l . " There i s no s u g g e s t i o n o f t h e p r o b l e m a t i c 

a s p e c t t h a t such an a s s e r t i o n c o n t a i n s . B oth Wimpel and Muff 

argue i t ' s n o t as s i m p l e as t h a t : Wimpel, a p r o d u c e r o f s t r a w 

h a t s , c o u n t e r s t h a t no-one wears t h e s e d u r i n g w i n t e r . Conse

q u e n t l y t h e r e i s no work f o r him, and Muff c o m p l a i n s : 
Und im Sommer k e i n Mensch e i n P e l z . t i b r i g e n s haben 
w i r auch k e i n G l u c k , es geht uns n i c h t s nach Wunsch; 
w i r d i i r f e n t h u n , was w i r w o l l e n , es h e i s s t h a l t n i c h t s . 
Es i s t v o l l i g s chad, wenn w i r was anfangen. A l l e s 
geht bey uns den Krebsgang - das konnen w i r nimmer 
a u s h a l t e n . Mein Freund z.B. i s t e i n S t r o h h u t f a b r i -
k a n t , kaum ha t e r aber s e i n ' W e r k s t a t t a u f g ' r i c h t , 
s i n d g l e i c h 70 neben ihm a u f g e s t a n d e n , dass e r n i c h t s 
zu thun g'habt h a t ; und mein M e t i e r i s t gar t r a u r i g , ^ 
j e d e r V o g e l macht schon e i n P e l z , wann ihm k a l t i s t . 

C u r i o u s l y , A r i l l a does n o t have a s u g g e s t i o n . Only a f t e r t h e 

two have l i s t e d more o f t h e i r d i f f i c u l t i e s , does she f i n a l l y 
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j o u r n e y t o P a r i s , London and C o n s t a n t i n o p l e . A n o t h e r example 

of B a u e r l e ' s b l i n d r e p r o d u c t i o n and s u p p o r t o f p r o v e r b s may 

be seen i n t h e f o l l o w i n g q u o t a t i o n from Di e B u r g e r i n Wien 

(1813), where R e d l i c h n o t e s t o h i m s e l f / "Wer s e i n e K i n d e r be-

wacht, h a t i h r G l i i c k b e a c h t ' t l Das i s t e i n a l t e s S p r i c h w o r t ; 

i c h werd's n i c h t v e r g e s s e n . h 1 " R e d l i c h has j u s t d i s c o v e r e d 

t h a t h i s d a u g h t e r , Kathchen, has a s e c r e t l o v e r , K a r l B e r g , a 

p o e t , who u l t i m a t e l y saves Kathchen from an e v i l f a t e . R e d l i c h 

i s under t h e i m p r e s s i o n t h a t he i s a b l e t o guard h i s d a u g h t e r . 

T h i s may be t r u e i n the p h y s i c a l sense. However, he i s u n a b l e 

t o c o n t r o l h e r e motions, as i s proven i n the p l a y . The a s s e r 

t i o n "hat i h r G l i i c k b e a c h t ' t " i s a l s o an i l l o g i c a l a s s u m p t i o n , 

i n t h a t l u c k i s not the r e s u l t o f a s p e c i f i c human a c t i o n . But 

i t i s the second sentence i n t h e q u o t a t i o n which u n d e r s c o r e s 

the p r o f o u n d d i f f e r e n c e between B a u e r l e and N e s t r o y . The key 

c o n s i d e r a t i o n i s the e x p r e s s i o n " a l t e s S p r i c h w o r t , " f o r " S p r i c h 

w o r te" a r e i n v a r i a b l y aged. T h i s one i s p a r t i c u l a r l y o l d , and 

t h e r e f o r e , a c c o r d i n g t o R e d l i c h , one t h a t must never be f o r g o t 

t e n . Here, th e customary b e l i e f s a r e endorsed and t r a n s m i t t e d . 

There i s n o t h i n g t h a t c o u l d f o r c e the a u d i e n c e t o r e f l e c t and 

q u e s t i o n . I n s t e a d , i t i s e x p e c t e d t o a c c e p t t r a d i t i o n , w hich 

i s f r e q u e n t l y s u p p o r t e d by commonplaces. 

N e s t r o y ' s p l a y Gegen T o r h e i t g i b t es k e i n M i t t e l a l s o 

opens w i t h a chorus about work. I n t h i s p l a y , however, the 

g i r l s w o r k i n g f o r Madam F o u l a r d , a " P u t z h a n d l e r i n , " a r e n o t so 
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convinced of the v i r t u e s of work: 

Wenn nur schon wieder Sonntag war', 
Die Wochentag' s i n d f a d , auf Ehr', 
Die Wochentag' h e i s s t ' s immer nah'n, 
Am Sonntag nur s p a z i e r e n gehn, 
V i e l z'wenig i s t f u r unsre P l a g 1 

E i n Sonntag auf sechs Wochentag'. (VI,493) 

The f i r s t l i n e expresses the wish t h a t i t were Sunday, and 

then the g i r l s a s s e r t t h a t work days are d u l l , as work means 

t r o u b l e and drudgery. The g i r l s r e f e r s p e c i f i c a l l y to them

s e l v e s — t h e i r argument i s based on p e r s o n a l experience, which 

p r o v i d e s added s t r e n g t h , whereas i n Bauerle's p l a y , the c h o i r 

c o n s i s t s of peasants b r i e f l y moving across the stage, while 

a d d r e s s i n g the audience i n a r a t h e r p a t e r n a l i s t i c manner. They 

assever a t e t h a t work b r i n g s happiness, but do not g i v e any sup

p o r t i v e evidence. I t i s accepted to be a x i o m a t i c . The peasant 

g i r l s ' second line,, " L a s s t uns r l i s t i g wirken," f o l l o w s n a t u r a l l y , 

i f one agrees w i t h the opening statement. The c o n c l u d i n g s i x 

l i n e s present r u s t i c images of h i k i n g through the f o r e s t , f e l 

l i n g t r e e s , and b u i l d i n g comfortable houses i n p r e p a r a t i o n f o r 

bad winter weather. But these images are l a c k i n g i n v i t a l i t y , 

because they are t r a d i t i o n a l thoughts i n threadbare language. 

Examples would be : " L a s s t uns r l i s t i g wirken," and "Baut . . . 

e i n n e t t e s Hauschen auf." Such exp r e s s i o n s b e t r a y j u s t how 

f i r m l y Bauerle i s embedded i n r e p e a t i n g t r a d i t i o n a l m o r a l i s t i c 

a t t i t u d e s . A l l i s presented i n a p l e a s a n t way. I t seems t h a t 

Bauerle espouses the work e t h i c as the t r a d i t i o n a l panacea f o r 

a l l i l l s . 
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D i e Verbannung aus dem Z a u b e r r e i c h e ( 1 8 2 8 ) i s one o f 

N e s t r o y ' s e a r l i e s t p l a y s , w h i c h c l e a r l y u n d e r l i n e s h i s b a s i c 

d i f f e r e n c e t o B a u e r l e . T h i s work opens i n t h e sphere o f t h e 

" Z a u b e r w e l t . " L o n g i n u s , Pumpf's t w e n t y - f o u r y e a r o l d son, has 

j u s t r e t u r n e d from an extended j o u r n e y , which was t o have been 

a c r u c i a l p a r t o f h i s e d u c a t i o n . But N o c t u r n u s , L o n g i n u s " 

former t e a c h e r , has a l r e a d y warned Pumpf t h a t L o n g i n u s , i n the 

company o f h i s s e r v a n t C r e p o n t e s , has become a "Lump." The 

f a t h e r must soon a g r e e , and Nocturnus i s asked t o a r r a n g e f o r 

L o n g i n u s ' "Besserung." T h i s i s t o c o n s i s t o f L o n g i n u s spending 

t h i r t y y e a r s on e a r t h as a "Lump." H i s e x p e r i e n c e s here a r e 

d i v i d e d i n t o f o u r major p a r t s , and he r e t u r n s home, s u p p o s e d l y 

" g e b e s s e r t , " when he . i s f i f t y - f o u r y e a r s o l d . L o n g i n u s , j u s t 

p r i o r t o h i s banishment t o e a r t h , has a l e n g t h y e x p l a n a t i o n o f 

h i s "Tagesordnung," which he c o n c l u d e s w i t h j " . . . das Leben 

i s t doch schon"(1,15) . I t i s a commonplace t h a t might w e l l 

come out of a B a u e r l e p l a y . However, one s h o u l d f i r s t examine 

the p r e c e d i n g i n f o r m a t i o n . Here a r e s e v e r a l e x c e r p t s : 
Urn e l f Uhr s t e h t man a u f , geht i n s K a f f e e h a u s , t r i n k t 
L i k o r , d a r a u f e i n t i i c h t i g e s Dejeuner _a l a . F r u h s t u c k ! -
Dann geht man auf d i e Promenade und l o r g n e t t i e r t d i e 
Madeln, zu M i t t a g h a t man k e i n e n A p p e t i t , s c h i m p f t 
i i b e r s E s s e n , denn nur n i c h t s i n d e r Ordnung g e n i e s s e n , 
das i s t gemein - t r i n k t aber hernach v i e r S c h a l e n 
Schwarzen, das h a l t den G e i s t wach - dann f a n g t man 
e i n W h i s t an, das g ' f r e u t ein'm n i c h t l a n g , denn es 
i s t zu s o l i d , man w a h l t e i n anderes S p i e l , und so 
k o k e t t i e r t man so l a n g m i t der Treffdame, b i s es 
Abend w i r d , dann a l l o n s ! zu den Amuren. E i n e r macht 
man e i n e n H e i r a t s a n t r a g , der andern schwort man ewige 
Treue - das i m p o n i e r t h o c h s t e n s zusammen d r e i V i e r t e l -
s t unden; so kommt man s e e l e n v e r g n i i g t i n s Gasthaus zum 
Souper. Da geht e r s t r e c h t das wahre Gaudium an - j e d e r 
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e r z a h l t s e i n e L i e b e s v e r h ' a l t n i s s e , l u g t zehnmal mehr 
dazu, a l s wahr i s t , und e r z & h l t gerade von dem am 
m e i s t e n , was n i c h t wahr i s t . Das i s t e i n Genuss, 
wenn man so r e c h t a u f s c h n e i d e n kann. D a r u n t e r 
l e i d e t zwar der w e i b l i c h e Ruf, aber was l i e g t da 
d r a n , man. macht s i c h g r o s s v o r s e i n e n B r u d e r l n , und 
das i s t d i e Hauptsache! F i n d e t man dann noch e i n 
K a f f e e h a u s o f f e n , a l l o n s marsch h i n e i n und der 
K a f f e e s i e d e r i n so Iang g e s c h m e i c h e l t , b i s s i e auf 
K r e d i t e i n e n Punsch macht, wenn man auch e i n G e l d im 
Sack h a t ; nur n i c h t s z a h l e n , schmeckt a l l e s noch 
e i n m a l so g u t , wenn man's s c h u l d i g b l e i b t ! Und dann 
das G e f u h l , j a , das l a s s t s i c h g a r ^ n i c h t b e s c h r e i b e n , 
das muss man empfinden, wenn man so urn a d r e i Uhr 
nach Haus w a c k e l t , da f i i h l t man den wahren Lau f der 
N a t u r , wie s i c h d i e Erde urn d i e Achse d r e h t , denn man 
h a t gar k e i n e n s i c h e r e n T r i t t - g l u c k t ' s einem dann, 
dass man n i c h t auf der Gassen l i e g e n b l e i b t , so f ' a l l t 
man zu Haus neben dem B e t t n i e d e r und s c h l a f t comme  
i l f a u t . - 0, V a t e r , das Leben i s t doch schon! 
(1,14-15) 

Longinu s f i n d s such a l i f e w o n d e r f u l , b u t i t proves him t o be 

a "Lump," as Nocturnus c a l l s him. One need not a n a l y z e the 

q u o t a t i o n i n d e t a i l t o r e a l i z e t h i s , i n o r d e r t o u n d e r s t a n d 

L o n g i n u s ' c o n c l u s i o n . By u s i n g a commonplace i r o n i c a l l y , Nes

t r o y draws a t t e n t i o n t o the misuse o f such e x p r e s s i o n s i n 

g e n e r a l . The commonplaces appear r i d i c u l o u s , and l o s e a l l sub

s t a n c e , because t h e y are used so f r e q u e n t l y , and w i t h o u t s e 

r i o u s c o n s i d e r a t i o n . T h i s r e f l e c t s a broad and c o l l e c t i v e d i s 

h o n e s t y , w h i c h has v a r i o u s m a n i f e s t a t i o n s , such as e g o c e n t r i c i t y 

i n the i n d i v i d u a l , and t e n u i t y i n v a r i o u s human r e l a t i o n s h i p s . 

T h e r e f o r e , a l l i s n o t w e l l , a p o i n t t h a t N e s t r o y c o n t i n u e s t o 

r e i t e r a t e . B a u e r l e , i n c o n t r a s t , a t t e m p t s t o show t h a t a l l i s 

w e l l , as l o n g as no-one becomes d i s s a t i s f i e d , as d i d Wimpel, 

Muff and K i t t . 

As mentioned above, N e s t r o y r e p e a t e d l y draws a t t e n t i o n t o 



59 

t h e f a c t t h a t human r e l a t i o n s h i p s a r e f r e q u e n t l y u n s a t i s 

f a c t o r y . I n D i e Verbannung aus dem Z a u b e r r e i c h e , A d o l f , t h e 

a c c o u n t a n t f o r E i s e n k o p f , i s e x t r e m e l y d e p r e s s e d s i n c e he 

believ.es.he w i l l n o t be a b l e t o marry A l b e r t i n e , the daughter 

o f E i s e n k o p f , and he s t a t e s / " A l b e r t i n e , b i s t du f u r mich 

v e r l o r e n , so j a g e i c h m i r e i n e K u g e l d u r c h den K o p f ! " ( I , 2 0 ) . 

To which H e i n r i c h , a s e r v a n t o f E i s e n k o p f , answers, "Sparen 

S i e d i e s e K u g e l , b i s S i e f i i n f J a h r e v e r h e i r a t e t s i n d , dann 

werden S i e s i e v i e l l e i c h t notwendig b r a u c h e n " ( I , 2 0 ) . A d o l f 

uses a commonplace t o e x p l a i n h i s i n t e n s e u n h a p p i n e s s , bu t 

H e i n r i c h uses p a r t o f the commonplace and extends i t . The 

key words a r e the adverbs "dann" and "notwendig," because 

t h e y p o i n t o u t t h a t p r e s e n t l y , m a t t e r s a r e n o t n e a r l y as s e 

r i o u s as t h e y might w e l l be a f t e r f i v e y e a r s o f m a r r i a g e , a t 

w h i c h time t h e r e may i n d e e d be a t r u e need f o r the b u l l e t . 

T h i s v i e w i n t r o d u c e s an element of humour, but u n d e r l y i n g i t , 

i s the s e r i o u s i m p l i c a t i o n t h a t the i n s t i t u t i o n o f m a r r i a g e i s 

u n t e n a b l e , t o the e x t e n t t h a t the o n l y s o l u t i o n i s s u i c i d e . 

Here i s one t y p i c a l example where N e s t r o y uses humour t o con

c e a l a grave a c c u s a t i o n l e v e l l e d n ot o n l y a t s o c i e t y , b u t a t 

i n d i v i d u a l s . The a u d i e n c e i s f o r c e d t o l a u g h t e r , b u t w h i l e 

s t i l l l a u g h i n g , i t becomes aware o f t h e s t r o n g , dark under

c u r r e n t . Such awareness s h o u l d l e a d t o c o n t e m p l a t i o n o f 

u n a c c e p t a b l e a t t i t u d e s . Thus, A d o l f ' s use o f a commonplace, 

shows, on the one hand, t h a t i t i s a p p l i e d t o s i t u a t i o n s where 

not s u i t a b l e . I t i s employed too f r e q u e n t l y , and t h e r e f o r e , 
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looses i t s cogency. Furthermore, i t draws attention to the 

problematic nature of marriage, and i n doing so, seriously 

questions the b l i n d acceptance of t r a d i t i o n a l modes of thought, 

as i t attacks the language patterns which aid the continuance 

of such attitudes. 

Nestroy implies that b l i n d adherence to t r a d i t i o n i s not 

only f o o l i s h , but may well lead to outright disaster. As a l 

ready mentioned, Pumpf i s a rather feeble s p i r i t , who, when 

to l d by Nocturnus that he, as father, does not know what has 

become of his son, counters with/ "Als einen hoffnungsvollen 

Jungling hab 1 ich inn fortgeschickt - die Reisen gehoren zur 

Ausbildung, also wird wohl ein vollkommen ausgebildeter junger 

Mann aus ihm geworden sein"(I,9). Pumpfs argument i s not 

based on thoughtful r e f l e c t i o n — h e does not think for himself, 

but borrows worn-out word patterns l i k e "hoffnungvollen Jling-

ling^'Reisen gehoren zur Ausbildung," and "ein vollkommener 

ausgebildeter junger Mann": a l l are examples of hackneyed 

phrases. Pumpf uses the above expressions, and assumes that 

they apply to Longinus. Like so many other Nestroy figures, 

he does not control language, because he i s not an innovative 

user of language. Instead, he continues to speak i n clic h e s 

and platitudes. He i s a language pauper, which r e f l e c t s an 

i n t e l l e c t u a l pauperism. Pumpf simply c a l l e d Longinus "einen 

hoffnungsvollen Jungling," but p r e c i s e l y i n what aspect he was 

"hoffnungsvoll," the father apparently does not know. When 

saying, "Reisen gehoren zur Ausbildung," he could not have had 
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a c l e a r c o n c e p t i o n o f e x a c t l y what k i n d o f " R e i s e n " L o n g i n u s 

went on, nor what the term " A u s b i l d u n g " meant t o h i s son, 

because, as the p l o t soon p r o v e s , L o n g i n u s ' " A u s b i l d u n g " was 

the o p p o s i t e t o what the f a t h e r e x p e c t e d . Pumpf uses the 

noun " A u s b i l d u n g " and the a d j e c t i v e " a u s g e b i l d e t e r , " assuming 

t h a t , s i n c e L o n g i n u s went t h r o u g h a p r o c e s s o f " A u s b i l d u n g , " 

he must n e c e s s a r i l y be " a u s g e b i l d e t . " I n the f o u r t h scene of 

A c t One, Pumpf asks L o n g i n u s / " . . . g i b R e c h e n s c h a f t : wie du 

d e i n e Z e i t z u g e b r a c h t ! " ( I , 1 3 ) . L o n g i n u s c o m p l i e s : "Aufs 

s c h o n s t e , a u f s angenehmste - meine Tagesordnung s p r i c h t ganz 

f u r meinen g e i s t i g e n Aufschwung. Von e i n e r S t a d t i n d i e andere 

r e i s e n . . . " ( 1 , 1 3 ) . Here i s h i s " A u s b i l d u n g " ; he seems t o 

have r e c e i v e d a " g e i s t i g e n Aufschwung," but t h e element o f 

" G e i s t " seems t o appear o n l y i n a l c o h o l and i n d e c e i v i n g o t h e r s . 

He has l e a r n e d s e v e r a l F r e n c h e x p r e s s i o n s , but above a l l , he 

has l e a r n e d t o waste the day by p l a y i n g c a r d s , d r i n k i n g , p u r 

s u i n g g i r l s , as w e l l as l y i n g t o them, and about them t o 

f r i e n d s . I n s t e a d o f " A u s b i l d u n g , i s t es mit der A u s b i l d u n g 

aus," as f a r as L o n g i n u s i s concerned. G e n e r a l l y , " A u s b i l d u n g " 

i s an e x t r e m e l y v i t a l p a r t o f a young i n d i v i d u a l ' s m a t u r i n g . 

T h i s i s c e r t a i n l y how t h e a u d i e n c e o f N e s t r o y ' s time would 

t h i n k . I t always had been, and s t i l l was, v e r y i m p o r t a n t . 

N e s t r o y , however, has Longinus e x p l a i n h i s " A u s b i l d u n g " i n 

a manner t h a t must l e a d the s p e c t a t o r 'to r e f l e c t about i t , and, 

when u s i n g i t i n the f u t u r e , he w i l l i n e v i t a b l y t h i n k , i f i n 

deed he uses the term c o r r e c t l y : does i t d e s c r i b e a p r o c e s s he 
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r e a l l y b e l i e v e s t o be an " A u s b i l d u n g " ? 

I n the o p e n i n g s e n t e n c e , L o n g i n u s s t r e s s e s t h a t he has 

spent h i s time "aufs s c h o n s t e , a u f s angenehmste." F i r s t o f 

a l l , p l e a s u r e was n o t the p r i m a r y aim o f t h i s j o u r n e y . Thus, 

a t t h e v e r y o u t s e t , he b e t r a y s t h a t h i s i n t e n t i o n s were f a r 

d i f f e r e n t t h a n t h o s e o f Nocturnus and h i s f a t h e r . S e c o n d l y , 

as the r e s t o f h i s e x p l a n a t i o n makes c l e a r , what he r e f e r r e d 

t o as "aufs s c h o n s t e , a u f s angenehmste," was a c a r e f u l l y 

p l a n n e d waste o f t i m e , s i n c e he pursued o n l y t h o s e endeavours 

t h a t he found e x c i t i n g , namely, c h e a t i n g and d e c e i v i n g o t h e r s 

whenever p o s s i b l e , as i n d i c a t e d by p h r a s e s such a s : " l o r g n e t -

t i e r t d i e Madchen . . . s c h i m p f t ubers E s s e n , nur n i c h t s i n 

der Ordnung g e n i e s s e n . . . E i n e r macht man e i n e n H e i r a t s -

a n t r a g , d er anderen schwort man ewige Treue . . . j e d e r e r -

z a h l t s e i n e L i e b e s v e r h a l t n i s s e , l u g t zehnmal mehr dazu . . . 

nur n i c h t z a h l e n , schmeckt a l l e s noch e i n m a l so g u t , wenn man's 

s c h u l d i g b l e i b t ! " No f u r t h e r comments a r e n e c e s s a r y , as 

L o n g i n u s s t a n d s accused by h i s own words. Thus, the language 

Pumpf uses proves him t o be e n t i r e l y wrong, as f a r as h i s under

s t a n d i n g o f L o n g i n u s i s concerned. N e s t r o y , t h e r e b y , shows 

t h a t i f language i s t a k e n f o r g r a n t e d , as Pumpf does, u s i n g i t 

w i t h o u t t h o u g h t , then what i s s a i d does not c o r r e s p o n d t o r e a l i t y , 

and t h e s p e a k e r b e t r a y s h i s f o o l i s h n e s s . I n N e s t r o y ' s D i e  

b e i d e n Nachtwandler (1836), W a t h f i e l d i n A c t I., Scene x i i . , warns 

Howartj" " S i e s i n d noch immer d e r , der S i e waren, der g l a u b t , 

m i t seinem Gelde a l l e s a u s z u f u h r e n , der s e i n e Worte n i c h t m i s s t , 
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sondern s i e unbesonnen i n den Tag h i n e i n w i r f t " ( V I , 3 0 4 ) . The 

c a r e l e s s use o f language can have s e r i o u s consequences f o r 

b o t h a d d r e s s e r and a d d r e s s e e . Pumpf must agree w i t h Nocturnus 

t h a t L o n g i n u s 1 " A u s b i l d u n g " so f a r has been a t o t a l f a i l u r e . 

T h e r e f o r e , he w i l l be f o r c e d t o undergo a p r o c e s s o f " B e s s e r -

ung," a n o t h e r form o f " A u s b i l d u n g . " Whether t h a t i s more 

s u c c e s s f u l than the o r i g i n a l " A u s b i l d u n g , " i s d e b a t a b l e . I t 

i s s i g n i f i c a n t t h a t N e s t r o y has shown the a m b i g u i t y o f "Aus

b i l d u n g , " p a r t i c u l a r l y the one where the p a r e n t s do n o t p a r 

t i c i p a t e . N e s t r o y p o i n t s o u t t h a t t h o u g h t l e s s attachment t o 

t r a d i t i o n — h e r e i n the form o f a j o u r n e y as a n e c e s s a r y p a r t 

of " A u s b i l d u n g " — i s e x t r e m e l y f o o l i s h , and o f no b e n e f i t t o 

the p a r t i c i p a n t . 

One a r e a i n which B a u e r l e ' s c o n c e r n f o r t r a d i t i o n i s 

e s p e c i a l l y a p p a r e n t , i s i n h i s u n q u a l i f i e d endorsement o f 

p a t r i o t i s m , i n t h i s c a s e , t h e s u b j e c t e d r e l a t i o n s h i p o f the 

i n d i v i d u a l t o t h e s t a t e . I n the f o r e g o i n g d i s c u s s i o n o f 

" A u s b i l d u n g , " the f o c u s was on the i n d i v i d u a l i n r e l a t i o n s h i p 

t o h i m s e l f , h i s a t t i t u d e s and h i s b e h a v i o u r , as e x p r e s s e d by 

h i s use o f language. The s t a t e d i d not f i g u r e a t a l l , and 

i t i s here t h a t N e s t r o y d i f f e r s most r a d i c a l l y from h i s con

t e m p o r a r i e s . F o r B a u e r l e , i t was c r u c i a l t h a t t h e i n d i v i d u a l 

r e s p e c t t h e s t a t e , and submit h i m s e l f u n c o n d i t i o n a l l y t o i t s 

w i s h e s and commands. Such b e h a v i o u r would i n e v i t a b l y r e s u l t 

i n t h e r e t a i n i n g o f t r a d i t i o n . L o n g i n u s had f a i l e d u t t e r l y 

i n h i s " A u s b i l d u n g , " and must t h e r e f o r e undergo a l o n g p r o c e s s 
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of "Besserung." Muff and Wimpel have become very d i s i l l u s i o n e d 

with Vienna and Austria, an attitude that i s an anathema to 

Bauerle, ir r e s p e c t i v e of the cause, and one which must be 

eradicated, l e s t numerous other facets of t r a d i t i o n begin to 

crumble. 

At the beginning of the plot , Muff and Wimpel express 

t h e i r d i s s a t i s f a c t i o n with Vienna to A r i l l a , before she has 

revealed herself as the "Schutzgeist." The two hope that the 

"Schutzgeist" w i l l give them three magic devices, "0 Schutz

ge i s t ! Schutzgeist! Gib uns nur deine Talismane, und du, 

Wienerboden, siehst uns dein Leben nicht mehr."1'1' Now A r i l l a 

reveals herself: 

Ihr s o l l t Erhorung finden, Verblendete! Ihr s o l l t 
das gepriesene Ausland kennen lernen, wo i n die 
Sitten und Gebrauche des fremden Landes nur der 
Eingeborene sic h finden kann. Ihr s o l l t mit Er-
staunen bemerken, welche Rollen i h r Undankbaren i n 
der Fremde spielen werdet, und wie Sehnsucht euch 
i n das Mutterland zuruck t r e i b t . Geht, an euch 
v e r l i e r t Osterreich nur undankbare Missvergnugte, 
geht! Doch damit i h r seht, dass der Schutzgeist 
des Landes nicht e.inmahl von seinen v e r i r r t e n 
Kindern die Hand abzieht, so seyen euch drey 
Talismane gewahrt. 1^ 

Here i s the f i r s t c r i t i c i s m for t h e i r lack of patriotism. She 

c a l l s them "Verblendete" and "Undankbare" for t h e i r c r i t i c a l 

attitude toward A u s t r i a — n o t toward other i n d i v i d u a l s — f o r 

t h e i r b e l i e f that they would have a better l i f e i n another 

country. She also names them "Missvergnugte" and " v e r i r r t e 

Kinder," because they are f o o l i s h , and have no v a l i d reason 

for being d i s i l l u s i o n e d with Vienna and Austria. The fact 

that they did not have work for a good part of the year, she 
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i g n o r e s . In order to have the two, l a t e r t here w i l l be 

three when K i t t j o i n s them, a c q u i r e p a t r i o t i s m , she w i l l p r o 

v i d e experiences f o r them i n P a r i s , London, and C o n s t a n t i n o p l e , 

t h a t w i l l be so n e g a t i v e , t h a t they w i l l be overjoyed when 

ret u r n e d to Vienna. 

As the p l o t develops, there i s constant r e i t e r a t i o n of 

a) punishment f o r u n p a t r i o t i c behaviour, and b) reward f o r 

p a t r i o t i c behaviour. Thus, there i s a continuous emphasis on 

t r a d i t i o n a l deportment. In e x p l a i n i n g the three "Talismane," 

A r i l l a notes about the "Beutel"y "Hier i s t e i n B e u t e l , so o f t 

i h r mit L i e b e und Freude an d i e s e n Boden denkt, wird er s i c h 
•• 13 

f u l l e n . " T h i s i s more l i k e a b r i b e than an attempt toward 

a s e r i o u s change i n t h e i r o u t l o o k . J u s t before she vanishes, 

A r i l l a has a f i n a l punishment f o r them/ "Beniitzt d i e s e Wunder-

dinge, s i e werden euch l i b e r a l 1 gute Dienste l e i s t e n , nur zu

ruck, zuruck i n d i e s e s s e g e n v o l l e Land konnt i h r n i c h t mehr, 

ho r t i h r , n i c h t mehr zuruck, und wenn i h r a l i e n Gaben des 
14 

Gluckes gerne wieder e n t s a g t e t . " T h i s turns out to be a 

t h r e a t o n l y , and was a p p a r e n t l y meant as j u s t t h a t , w i t h the 

i n t e n t i o n to have them always t h i n k about Vienna, and, thereby, 

induce i n them the wish to r e t u r n . The f i r s t e x p r e s s i o n of 

p a t r i o t i s m i s made by Muff/ "Wir s i n d O s t e r r e i c h e r , das i s t 

ohnehin genug. Es hat e i n j e d e r Respekt f u r d i e s e N a t i o n . " 1 ^ 

Immediately, the bag f i l l s i t s e l f w i t h g o l d . T h i s statement 

seems to be more an e x p r e s s i o n of arrogance than p a t r i o t i s m , 

as w e l l as a sharp c o n t r a s t to h i s p r e v i o u s comment, "0 
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S c h u t z g e i s t ! S c h u t z g e i s t ! G i b uns nur d e i n e T a l i s m a n e , und 

du, Wienerboden, s i e h s t uns d e i n Leben n i c h t mehr." 1^ Never

t h e l e s s , the two are rewarded. The n e x t time the bag i s 

f i l l e d o c c u r s j u s t a f t e r the t h r e e , K i t t i s now w i t h them, 

have a r r i v e d i n P a r i s , and Wimpel e x p r e s s e s the w i s h / " . . . 

i n d e s s s a g 1 i c h d i r so v i e l , i c h verwunsch* d i e ganze R e i s ' 
17 

nach P a r i s . Waren w i r zu Haus b l i e b e n . . . ." The f l i g h t has 

f r i g h t e n e d Wimpel, who seems l i k e a s c a r e d c h i l d who cannot 

manage when away from home; h i s above q u o t a t i o n h a r d l y ex

p r e s s e s t h o u g h t s o f " L i e b e und Freude" about V i e n n a . S t i l l , 

t h e y r e c e i v e more g o l d . However, because of t h e i r f o o l i s h 

n e s s , the t h r e e a r e c h e a t e d , d e c e i v e d and t h r e a t e n e d w i t h j a i l 

i n P a r i s . Only the d i r e c t i n t e r v e t i o n o f A r i l l a saves them, 

and she sends them on t o London, P a r i s h a v i n g p r o v e d t o be an 

e x c e e d i n g l y u n d e s i r a b l e p l a c e f o r the t h r e e . 

Upon a r r i v i n g i n London, t h e y f i n d themselves t o t a l l y 

w i t h o u t money. Angered by a c a l l o u s and greedy i n n k e e p e r , who 

i n s i s t s t h e y spend the n i g h t i n the b a r n , Muff announces/ " I n 

O s t e r r e i c h , s t o l z e r G r o b i a n , s o l l t e s t du gewiss k e i n e n Hund 
bey s c h l e c h t e m W e t t e r ohne Ahndung der Behorden auf d i e S t r a s s e 

18 
jagen d u r f e n . " T h i s i n d i g n a n t , b u t h a r d l y p a t r i o t i c o u t b u r s t 

q u a l i f i e s them f o r more g o l d . They are a b l e t o spend the n i g h t 

i n the b e s t room w i t h f i n e s e r v i c e . A s i d e from p r a i s i n g V i e n n a , 

i t i s i n t e r e s t i n g t o note t h a t the "Behorden" are d e p i c t e d i n a 

p o s i t i v e l i g h t . T h i s i s i n sharp c o n t r a s t t o N e s t r o y , where any 

r e f e r e n c e t o o f f i c i a l a u t h o r i t y i s n e a r l y always o u t r i g h t n e g a t i v e . 
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T h i s i s p a r t i c u l a r l y so i n h i s l a t e r p l a y s , as the f o l l o w i n g 

q u o t a t i o n by Kern, from Der a l t e Mann mit der jungen Frau 

(1849) w i l l show/ "Da dr'uben wohnt e i n A b s c h n i t z e l von der 

G e r e c h t i g k e i t und mir s c h e i n t , s e i n Haus war 1 f u r Ihnen d i e 

Hohle des T i g e r s gewesen"(V,442). The " A b s c h n i t z e l von der 

G e r e c h t i g k e i t " r e f e r s to Hartkopf, a policeman, who i s a r e 

p r e s e n t a t i v e of the "Behorden." Kern warns Anton, a p o l i t i c a l 

refugee, who i n a d v e r t e n t l y sought refuge a t Hartkopf's house, 

which Kern c a l l s " d i e Hohle des T i g e r s . " Nestroy's view of the 

a u t h o r i t i e s i n t h i s p a r t i c u l a r circumstance c o u l d h a r d l y be 

expressed i n more d e p r e c i a t i v e terms: " A b s c h n i t z e l der Gerecht

i g k e i t " i n d i c a t e s no " G e r e c h t i g k e i t , " and"Hohle des T i g e r s " 

d e p i c t s the a u t h o r i t i e s as a d e s t r u c t i v e f o r c e , i n s t e a d of a 

c o n s t r u c t i v e energy working f o r the common good. Moments 

a f t e r Kern's comment, Hartkopf appears, f u r i o u s t h a t h i s s l e e p 

has been i n t e r r u p t e d . U n w i t t i n g l y , he r i d i c u l e s the autho

r i t i e s / "Wer d i e O b r i g k e i t aus'n S c h l a f weckt, der l a s s t s i e 

n i c h t zu K r a f t e n kommen, g r e i f t somit st o r e n d i n d i e S t a a t s -

maschine, i s t f o l g l i c h e i n La n d e s v e r r a t e r , e i n -"(V,444). Here 

too, the double meaning of Nestroy's language i s a t work. The 

a u t h o r i t i e s are a s l e e p . They are unaware of what i s happening, 

as the words "Wer d i e O b r i g k e i t aus' n S c h l a f weckt" show. They 

do not want to be awakened i n order to take an o b j e c t i v e and 

c r i t i c a l look a t the e x i s t i n g s i t u a t i o n . Thus, they are not 

doing a proper job. On the othe r hand, as t h i s s p e c i f i c i n 

c i d e n t shows, i t i s best to leave a u t h o r i t i e s l i k e these sleeping, 
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s i n c e t h e y t r e a t t h e i r s u b j e c t s u n j u s t l y . A n o t h e r s e l f -

i n c r i m i n a t i n g e x p r e s s i o n i s " S t a a t s m a s c h i n e , " n o t a b l y "Ma-

s c h i n e , " because i t u n d e r l i n e s the "unhuman" element o f t h i s 

d e s i g n w h i c h i s t o govern humans. Ano t h e r element, t h a t 

f u r t h e r b e t r a y s the incompetence and p e r v e r s i o n , i s H a r t k o p f s 

r i d i c u l o u s appearance, as d e s c r i b e d i n the s t a g e d i r e c t i o n s , 

"i n S c h l a f r o c k und Nachtmutze,, aber m i t ubergehangenem S a b e l 

und Stock." B a s i c a l l y , t h i s shows an unpreparedness i n a 

humorous way, and a l t h o u g h j u s t d e p i c t i n g one i n d i v i d u a l , i t 

r e l a t e s t o t h e whole a u t h o r i t y s t r u c t u r e t h a t i s no l o n g e r 

t e n a b l e . T h i s i s the extreme o p p o s i t e t o B a u e r l e ' s v i e w as 

e x p r e s s e d above by Muff. 

C o n s t a n t i n o p l e i s the l a s t c i t y the t h r e e v i s i t . Here 

t h e y meet a harem guard, who i s a V i e n n e s e i n d i s g u i s e . 

A f t e r h e a r i n g s e v e r a l p h r a s e s i n A u s t r i a n , Muff goes i n t o 

a s h o r t monologue and song i n p r a i s e o f " d i e O s t e r r e i c h e r - - -

S p r a c h . " He opens w i t h : "Wann e i n Wiener's Maul auf macht / 

I s t ' s schon e i n F r e u d z u z ' h o r e n , " and c o n c l u d e s w i t h : 

Drum l o b i c h d' W i e n e r s t a d t , d o r t geht'svom Herzen, 
Wie's da d r i n g ' s c h r i e b e n s t e h t , s a g t man's he r a u s . 
Was n u t z t „ein s u s s e r Freund", 
Wenn e r ' s n i c h t e h r l i c h m e i n t , 
Susse Wort, k a l t e S p r a c h , 
Mag n i c h t s d a v o n j l ^ 

The f i r s t two l i n e s a r e m e r e l y a s e n t i m e n t a l e x p r e s s i o n , some

t h i n g t h a t does n o t o c c u r i n N e s t r o y , b u t i t i s s u p p o r t i v e o f 

B a u e r l e ' s emphasis on t r a d i t i o n and p a t r i o t i s m . The l a s t 

s t a n z a quoted above r e i t e r a t e s M u f f ' s p r e f e r e n c e o f A u s t r i a n 
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o v e r "Hochdeutsch." A g a i n , ;the reasons a re m e r e l y s e n t i m e n t a l . 

There i s no deeper meaning, no p e n e t r a t i n g i n s i g h t ; "'s f a d , " 

as the Vi e n n e s e would say. S t i l l , B a u e r l e g l o r i f i e s t he V i e n 

nese d i a l e c t , b u t t r e s s i n g t r a d i t i o n , ;;.and a p p e a r i n g v e r y p a t 

r i o t i c . J u s t as i n P a r i s and London, the t h r e e a re once more 

e x c e e d i n g l y f o o l i s h , and when i n extreme danger,, t h e y c a l l 

on A r i l l a , who saves them, as she admonishes/ " M i t dem Schreck 

s o l l t i h r d i e s s m a h l davon kommen. Es i s t euch v e r z i e h e n , " and: 

Doch seyd n i c h t mehr undankbar gegen euer V a t e r l a n d . 
P r e i s t das A u s l a n d , wo es zu p r e i s e n i s t , aber z i e h t 
es n i c h t m u t h w i l l i g dem h e i m i s c h e n Boden v o r . (Wind-
s c h a u e r ) . I h r s o l l t w i e d e r eure V a t e r s t a d t e r - -
b l i c k e n . Sonnt eUch i n der Nahe des P a l l a s t e s , d e r 
des O s t e r r e i c h e r s L i e b s t e s i n s i c h v e r e i n i g t ! 2 0 

T h i s i s her f i n a l w a r n i n g , w i t h an emphasis.on p a t r i o t i s m . 

M uff g i v e s one l a s t t e s t i m o n y i n p r a i s e o f V i e n n a : 

Himmel, mein g e l i e b t e s Wien w i e d e r ! J a , wann man 
d i c h s i e h t , da kommt f r e y l i c h e i n S t e r b e n d e r i n s 
Leben.' I c h b e f i n d e mich w i e d e r g u t . Boden! l a s s 
d i c h k u ssen! Stephansthurm, sey n i c h t bos! B r i i d e r , 
w i r haben*s L e h r g e l d geben und b l e i b e n i n Z u k u n f t 
hubsch zu Haus. R e i s e n w i r einmahl w i e d e r , so sey 
es hochs t e n s nach H u t t e l d o r f zum B i e r , oder nach 
Laxenburg urn e i n e n S p a r g e l , oder nach N u s s d o r f um 
Kr e b s e n . P a r i s , London und Cons t a n t i n o p e l . , es i s t 
i i b e r a l l r e c h t , a b e r z ' Haus i s t ' s am b e s t e n l ^ l 

Each s t a t e m e n t i s a b a n a l i t y t r y i n g t o outdo t h a t o f the 

o t h e r s / " I c h b e f i n d e mich w i e d e r g u t . Boden! l a s s d i c h k u s s e n ! 

Stephansthurm, sey n i c h t bos!" Such r e p e a t e d and emphatic 

p r a i s e o f V i e n n a and A u s t r i a , because o f i t s e x a g g e r a t i o n and 

o v e r - e n t h u s i a s m , i n e v i t a b l y a r o u s e s s u s p i c i o n about the v a 

l i d i t y o f t h e s e a s s e r t i o n s . I n N e s t r o y , t h e r e a r e no examples 

of such n a i v e p r a i s e o f V i e n n a . As a m a t t e r o f f a c t , i n 
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s e v e r a l o f h i s l a t e p l a y s , some c h a r a c t e r s f i n d the s i t u a t i o n 

has become u n t e n a b l e , because o f p o l i t i c a l r e a s o n s . An:.example 

of t h i s o c c u r s i n Der a l t e Mann m i t der jungen F r a u (1849). 

I n the f i n a l scene, Anton and h i s w i f e Therese a r e q u i t e 

happy t o l e a v e f o r A u s t r a l i a . The above q u o t a t i o n i s i n d e e d 

an e x c e l l e n t example of B a u e r l e ' s w r i t i n g , which i s l i m i t e d t o 

a p a r t i c u l a r time and p l a c e , and, t h e r e f o r e , v e r y d i f f e r e n t 

from N e s t r o y ' s work. The f i n a l song o f the p l a y r e i t e r a t e s the 

above t r i v i a l i t i e s . The f o l l o w i n g i n c l u d e s s e v e r a l examples: 

N e i n , w i r werden, sagen s"' , nimmer w e i t e r gehn, 
Denn i n Wien, sagen s 1 , i s t ' s doch gar zu schon; 
Gute L e u t ' , sagen s', und e i n l u s t ' g e r S i n n , 
I n d e r W e l t , sagen s', i s t h a l t nur e i n Wien! 
Die S t a d t London, sagen s', i s t e i n schoner O r t , 
E n g l i s c h P f l a s t e r , sagen s', i s t das e c h t e d o r t . 
Aber u n s e r P f l a s t e r i s t doch auch r e c h t schon, 22 
N i c h t f u r ' s G 1 s i c h t g' r a d , sagen s ', doch zum Umagehn. 

These are f u r t h e r p l e a s a n t r i e s about Vienna., b u t none of them 

i s s u p p o r t e d . They a r e s u p p o s e d l y t o be a c c e p t e d a p r i o r i , 

t h u s , t h e s e are t r a d i t i o n a l l y a c c e p t e d e x p r e s s i o n s . The l i n e , 

"Gute L e u t ' , sagen s 1 , und e i n l u s t ' g e r S i n n , " g i v e s no spe

c i f i c i n f o r m a t i o n about "Leute" o r " S i n n , " and t h e r e c e r t a i n l y 

was no i n f o r m a t i o n about t h i s i n any o t h e r p a r t o f the p l a y . 

The o n l y V i e n n e s e i n t h i s work a r e M u f f , Wimpel and K i t t , who 

o b v i o u s l y d i d n o t l e n d any s u b s t a n c e t o a l l t h e i n s i p i d p r a i s e 

o f the "Wiener B u r g e r . " A l t h o u g h r e p e a t i n g and e m p h a s i z i n g 

the importance o f p a t r i o t i s m and t r a d i t i o n o f V i e n n a , the spec

t a t o r i s l e f t w i t h o u t any r e a s o n why t h e y are s i g n i f i c a n t , and 

he may w e l l come t o the c o n c l u s i o n t h a t B a u e r l e i s s t r e s s i n g 
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empty a s s e r t i o n s . N e s t r o y , however, sees the sh o r t c o m i n g s o f 

the V i e n n e s e , and s e v e r e l y mocks such comments as "Gute L e u t ' 

. . . l u s t ' g e r S i n n , " when he a s s e r t s i n the p l a y Nur Ruhe 

(1843) : 

Das w i l l n i c h t v i e l sagen, es g i b t s e h r wenig bose 
Menschen, und doch g e s c h i e h t so v i e l U n h e i l i n der 
W e l t ; d e r g r o s s t e T e i l d i e s e s U n h e i l s kommt auf 
Rechnung der v i e l e n , v i e l e n guten Menschen, d i e 
w e i t e r n i c h t s a l s gute Menschen s i n d . (XII,6) 

F r a n z , the manager o f S c h a f g e i s t ' s b u s i n e s s , has j u s t t o l d 

Syndikus.,; t h a t S p l i t t i n g e r , S c h a f g e i s t ' s nephew, who i s t a k i n g 

o v e r the b u s i n e s s , i s "im Grunde e i n g u t e r M e n s c h " ( X I I , 6 ) . 

S y n d i k u s , however, r e j e c t s the commonplace, and p o s i t s t h a t 

t h e r e are v e r y few e v i l p e o p l e . S t i l l , t h e r e i s much e v i l i n 

the w o r l d , w h i c h must, p a r a d o x i c a l l y , be caused by the many 

good p e o p l e , who a r e not a t a l l "gute L e u t e . " The l a t t e r 

p a r t o f S y n d i k u s ' comment above q u e s t i o n s t h e v a l i d i t y o f 

" v i e l e n " and "guten" i n t h i s c o n t e x t . The c l a u s e , " d i e w e i t e r 

n i c h t s a l s gute Menschen s i n d , " i n t i m a t e s t h a t "gute Menschen" 

i s a m e a n i n g l e s s e x p r e s s i o n — t h e y a r e j u s t c a l l e d t h a t w i t h o u t 

c r i t i c a l r e f l e c t i o n about the e v a l u a t i v e term "gute." U l t i 

m a t e l y , so much harm must have a cause, and i t i s found i n t h e 

many, many f i n e — r e a l l y e v i l - - p e o p l e . N e s t r o y i n g e m i n a t e s t h i s 

s t a n c e i n t h e f i n a l y e a r , when Muffl, i n F r u h e r e V e r h a l t n i s s e 

(1862), c o n c l u d e s the two s t a n z a s o f h i s i n t r o d u c t o r y song 

w i t h , "So g i b t ' s v i e l gute Mensch'n, aber g r u n d s c h l e c h t e Leut'." 

(XIV,531). A g a i n , the s a y i n g "gute Mensch'n" i s unmasked as 

a t r i t e e x p r e s s i o n , w h i c h , upon c r i t i c a l e x a m i n a t i o n , proves 
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t o be m e a n i n g l e s s . I t conveys t h e o p p o s i t e i m p l i c a t i o n . 

Language i s b e i n g used d e c e p t i v e l y t o mask human s h o r t c o m i n g s 

i n g e n e r a l , and by the s p e a k e r i n p a r t i c u l a r . I t i s t h e 

l a t t e r theme which N e s t r o y ' s p l a y s c o n s t a n t l y u n d e r s c o r e . 

Thus, f o r N e s t r o y , n e i t h e r t r a d i t i o n n or p a t r i o t i s m , a l t h o u g h 

perhaps not s p e c i a l l y denounced, i s o f c r u c i a l c o n c e r n . I n 

s t e a d , i t i s the a t t i t u d e and b e h a v i o u r as e x p r e s s e d i n t h e 

language o f the i n d i v i d u a l , t h a t he examines and unmasks. 

An o t h e r t r a d i t i o n a l l y a c c e p t e d b e l i e f , f u l l y s u b s c r i b e d 

t o and espoused by B a u e r l e , however, c r i t i c a l l y examined by 

N e s t r o y , i s t h a t o f m a r r i a g e and i t s v a r i o u s a s p e c t s . I n 

Wien, P a r i s , London und C o n s t a n t i n o p e l , m a r r i a g e i s s t r o n g l y 

endorsed. The spouses must l i v e i n harmony, and n e v e r , e x c e p t 

f o r v e r y s h o r t p e r i o d s , be a p a r t from each o t h e r . Muff and 

Wimpel l e a v e V i e n n a f o r economic r e a s o n s , b u t K i t t , who j o i n s 

them j u s t p r i o r t o t h e i r d e p a r t u r e f o r P a r i s , l e a v e s because 

he can no l o n g e r bear t h e company o f h i s w i f e : 

Und i c h geh' von Wien e i g e n t l i c h , urn meinem bosen 
Weib aus den Zahnen zu kommen. M i r g i n g s so u b e l 
n i c h t . Einem G l a s e r e r f e h l t s so l e i c h t n i c h t an 
A r b e i t , indem b a l d der Wind, b a l d u n g ' s c h i c k t e L e u t , 
b a l d B ' s o f f e n e , b a l d m u t h w i l l i g e Buben u n s e r einem 
br a v i n d'Hand a r b e i t e n ; aber mein Weib! mein Weib! 
i c h w o l l t ' s segnen, wenn s i e fremden L e u t e n i h r G l a s 
z u s a m m ' m a s s a k e r t h a t t ' , aber mein e i g n e s i n ihrem 
Zorn, das war n i c h t mehr zum a u s h a l t e n 

b e s s e r a l l e i n und arm, a l s m i t einem s o l c h e n Satan 
und's s c h o n s t e Leben."23 

He c a l l s h e r a S a t a n — a s t r o n g e r e x p r e s s i o n o f d i s l i k e i s h a r d l y 

p o s s i b l e . Johanna, h i s w i f e , however, accuses him, "Weil i c h 

meinen Mann s e i n e U n t r e u , s e i n e U n a r t e n und boses B e t r a g e n n i c h t 
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w i l l angehen l a s s e n , m i t andern s p i e n z e l n , d i e W i r t h s c h a f t 

v e r n a c h l a s s i g e n , und schon s a u f e n den ganzen Tag, so b i n i c h 
24 

e i n S a t a n ? " N e s t r o y would p r o b a b l y have her e x p r e s s t h e 

c o n c l u d i n g statement above i n a manner t h a t would p e r m i t a 

'yes' and 'no' answer. She l a t e r i n t i m a t e s t h a t b e i n g mar

r i e d t o h e r c o u l d be d i f f i c u l t y \ " I c h f u r c h t e k e i n 1 Mann, v i e l 

w e n iger e i n Frauenzimmer - n e i n , m i t wem hab' i c h denn d i e 
25 

Ehre zu s p r e c h e n ? " She says t h i s t o A r i l l a , who e x p l a i n s : 
I c h wohne auf den Hohen des Wienerberges, und b i n 
d i e S c h u t z g o t t i n d i e s e s Landes. I c h s t r a f e muth-
w i l l i g e Auswanderer, s t r a f e a l l e , d i e i h r e Heimath 
v e r l a s s e n , urn der Fremde auf K o s t e n des V a t e r l a n d e s 
zu h u l d i g e n . I c h kenne d i c h ; auch d e i n Gemahl i s t 
s o l c h e i n Verwegener.26 

The " S c h u t z g o t t i n " c a l l s K i t t " m u t h w i l l i g e r Auswanderer" and 

"Verwegener." She makes no i n q u i r i e s about s p e c i f i c reasons 

why Johanna's husband l e f t , and even more s u r p r i s i n g , she sees 

him g u i l t y i n r e f e r e n c e t o l e a v i n g the " V a t e r l a n d i " A g a i n , the 

s t r e s s i s on p a t r i o t i s m . P e r s o n a l r e l a t i o n s h i p s a r e o f no im

p o r t a n c e t o B a u e r l e , whereas t h e y a r e f r e q u e n t l y the f o c a l 

p o i n t i n N e s t r o y . A r i l l a t hen p r o m i s e s ; " G e b e s s e r t k e h r t e r 
27 

i n d e i n e Arme z u r i i c k . " I t i s n o t c l e a r whether h i s " B e s s e r -
28 

ung" r e f e r s t o h i s a t t i t u d e toward V i e n n a , o r t o Johanna. 

A p p a r e n t l y , i t r e f e r s t o b o t h . I n London and C o n s t a n t i n o p l e , 

K i t t i s s u d d e n l y c o n f r o n t e d by Johanna as p a r t o f h i s "Bes-

s e r u n g " p r o c e s s , j u s t as A r i l l a had promised h e r , " I c h werde d i r 

ma'chtig b e y s t e h e n , und du w i r s t immer d o r t seyn, wo es n o t h i g i s t . 

D e i n Mann w i r d d i c h i n der g r o s s t e n E n t f e r n u n g w i e d e r f i n d e n , . . 
29 

ohne dass du s e l b s t w e i s s t , wie du d a h i n gekommen b i s t . " 



I n London, K i t t buys a v e i l e d woman, who assumes t h e shape o f 

J o h a n n a . He i s s h o c k e d , and c r i e s o u t / "0 weh! me i n e i g e n e s 

Weib? Nun i s t ' s Z e i t , d a s s w i r w e i t e r kommen, um d i c h r a u f 
30 

i c h n i c h t . " K i t t d i s p l a y s a s t r o n g a v e r s i o n t o w a r d h i s 

w i f e , w h i c h w o u l d i n t i m a t e t h a t b o t h s p o u s e s a r e t o blame f o r 

t h e i r m a r r i a g e p r o b l e m s . B u t i t seems t h a t B a u e r l e ' s v i e w 

p l a c e s a l l t h e r e s p o n s i b i l i t y on t h e husband, s i n c e he a l o n e 

i s t o u n d e r g o " B e s s e r u n g . " T h e r e f o r e , t h e r e i s no a m b i g u i t y , 

and t h e s o l u t i o n i s r e l a t i v e l y s i m p l e : K i t t must mend h i s 

ways. F o r N e s t r o y , t h e r e a r e no r e a d i l y a v a i l a b l e s o l u t i o n s , 

c e r t a i n l y none imp o s e d f r o m an e x t e r n a l s o u r c e , be t h e y meta

p h y s i c a l , p o l i t i c a l , o r s o c i a l i n o r i g i n . T h e r e a r e numerous 

comments a b o u t m a r r i a g e i n N e s t r o y 1 s works, g e n e r a l l y p o i n t i n g 

t o an a m b i g u i t y , and v e r y p o s s i b l y t o a dilemma and p r e c a r i o u s -

n e s s , t h a t o f t e n seems i n e v i t a b l e i n t h i s r e l a t i o n s h i p . 

I n D i e V e r b a n n u n g aus dem Z a u b e r r e i c h e , two m a r r i a g e s a r e 

o b l i q u e l y m e n t i o n e d , and t h e u n d e r l y i n g p r o b l e m i n b o t h i s 

s u g g e s t e d . Pumpf has had h i s magic wand b r o k e n by h i s w i f e , 

e f f e c t i v e l y c h e c k i n g h i s power; i n E i s e n k o p f ' s m a r r i a g e , t h e 

woman was d e f i n i t e l y i n command. I n b o t h u n i o n s , one s p o u s e 

w h o l l y d o m i n a t e d t h e o t h e r , much t o t h e h u s b a n d s ' d i s c o n t e n t . 

T h e r e f o r e , t h e u n i o n s were o f a p r o b l e m a t i c n a t u r e . I t i s 

L o n g i n u s ' commentary on m a r r i a g e i n A c t I , Scene x i i , t h a t 

s e t s t h e t o n e f o r a l l o f N e s t r o y ' s f u t u r e o b s e r v a t i o n s on 

t h i s t o p i c , "Den Eh'stand". 1 a u f a l l e W e i s ' l o b t j e d e r , d e r ' n 

n i t k e n n t / Drum hab'n s i c h an d i e s e r S p e i s v i e l ' s c h o n ';s M aul 
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v e r b r e n n t " ( 1 , 3 3 ) . The f i r s t l i n e i s i n d i c a t i v e o f a v e r y common 

r e a c t i o n , which i s t o judg e , o r i n t h i s c a s e , p r a i s e something 

one knows n o t h i n g a b o u t — m a r r i a g e i s p r a i s e d "auf a l l e Weis'." 

There a r e no d e r o g a t i v e a s p e c t s . T h i s l i n e above, e s p e c i a l l y 

t h e c l a u s e "der-'n n i t k e n n t , " by p o i n t i n g o u t the i g n o r a n c e o f 

those p r a i s i n g , q u e s t i o n s the a c c u r a c y o f such p r a i s e . The 

second l i n e l e a v e s no doubt about the e r r o r o f the f i r s t , and 

the r e s u l t o f " n i t kennt" i s " v e r b r e n n t . " N e s t r o y uses an 

i d i o m a t i c e x p r e s s i o n , changes "Mund" t o "Maul," and draws 

a t t e n t i o n t o t h e d i f f i c u l t i e s and a m b i g u i t i e s o f a t r a d i t i o n 

a l l y e ndorsed s o c i a l i n s t i t u t i o n . The c l a u s e "hab'n s i c h . . . 

v i e l ' schon's Maul v e r b r e n n t , " p r o j e c t s a l s o a double meaning: 

f i r s t l y , i t conveys the e r r o r o f such a s s e r t i o n , as the mouth 

b e i n g used i n s t a t i n g a f a l s i t y . T h e r e f o r e , i t i s p u n i s h e d , 

and g e t s burned. S e c o n d l y , i t i m p l i e s t h a t once such a pe r s o n 

i s m a r r i e d , t h e r e w i l l be c o n c r e t e and p h y s i c a l m i s e r y . Con

s e q u e n t l y , t h o s e p r a i s i n g matrimony, and the n m a r r y i n g , a r e 

no t o n l y i n c o r r e c t , b u t a l s o e x p e r i e n c e n e g a t i v e consequences 

once t h e y have t a k e n a spouse. I t i s i r o n i c t h a t whatever 

m i s e r y s u f f e r e d i s the d i r e c t r e s u l t o f t h e concerned i n d i 

v i d u a l ' s a t t i t u d e . L o n g i n u s ' q u o t a t i o n may w e l l r e f e r t o 

Jakob and Emma, s e r v a n t s o f F r a u von B r e t n a g e l , who a r e l o o k i n g 

f o r w a r d t o t h e i r m a r r i a g e . Jakob s t a t e s , " I c h und meine Emma, 

w i r g ' f r e u e n uns schon d a r a u f , wenn w i r h e i r a t e n w e r d e n " ( I , 3 2 ) . 

The two have a l r e a d y had arguments r e s u l t i n g from Jakob's un-

, founded j e a l o u s y . These arguments seem t o a n t i c i p a t e o u t r i g h t 
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q u a r r e l s once they are mar r i e d . Longinus' statement a l s o 

uncovers a dilemma, i n t h a t Jakob cannot p o s s i b l y know about 

marriage u n t i l he has mar r i e d . By then, however, i t i s too 

l a t e , because he cannot r e t u r n to the unmarried s t a t e , a t 

l e a s t , u s u a l l y not. Nestroy's extremely c e n s o r i o u s view of 

marriage begins even b e f o r e domestic d i s o r d e r has s e t i n . 

Longinus' e a r t h l y mother, Frau von B r e t n a g e l , d e s c r i b e s the 

p r e p a r a t i o n s f o r h i s imminent wedding to A l b e r t i n e as f o l l o w s : 

S e i t d r e i Tagen wird schon ununterbrochen gesotten, 
gebraten und gebacken und das geht heute noch d i e 
ganze Nacht f o r t . Es s o i l aber auch e i n H o c h z e i t s -
d i n e r werden, wie s e i t meinem Ehrentag keines v e r -
z e h r t worden i s t . (1,27) 

Eisenkopf r e p l i e s / "Auch d i e s e e dle S i t t e f a ngt an u n t e r z u -

gehen im Verderben der neuern Z e i t " ( I , 2 7 ) . The use of "edle 

S i t t e " to d e s c r i b e an orgy of food i s , on the one hand, a 

misuse of the term " e d l e , " because a debauchery o f food can 

h a r d l y be c o n s i d e r e d a noble custom. Since " S i t t e " i s modi

f i e d by " e d l e , " and immediately next to i t , some of the pe

j o r a t i v e i m p l i c a t i o n s of "ed l e " are t r a n s f e r r e d to " S i t t e " i n 

a ge n e r a l sense, which u l t i m a t e l y may le a d to a q u e s t i o n i n g of 

customs per se. In t h i s i s a profound d i f f e r e n c e from Bauerle, 

f o r whom t r a d i t i o n , of which " S i t t e " may be seen as one f a c e t , 

i s a c r u c i a l and i n v i o l a b l e bearer and r e t a i n e r of pas t modes 

of thought and behaviour. " S i t t e , " on the other hand, b e t r a y s 

an emphasis on the wedding c e l e b r a t i o n , and on t h a t which was 

an e n t i r e l y p e r i p h e r a l c o n s i d e r a t i o n , namely, more than t h r e e 

days of cooking, f r y i n g and baking t o pr o v i d e the necessary 
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f o o d . The v e r b "unterzugehen," w h i c h r e f e r s g r a m m a t i c a l l y t o 

" e d l e S i t t e " and t h e p a s t , and the noun "Verderben," w h i c h r e 

l a t e s t o "der neuen Z e i t , " r e i n f o r c e each o t h e r , because t h e y 

evoke s i m i l a r c o n n o t a t i o n s o f r u i n and decay, which e x t e n d 

beyond th e i n t e n t i o n s o f E i s e n k o p f . Because o f t h e i r p r o x i m i t y 

t o B r e t n a g e l ' s s t a t e m e n t , and i t s i n h e r e n t q u e s t i o n a b l e w o r t h , 

the meaning and m o d i f y i n g q u a l i t y i s a t t r a c t e d t o t h o s e words 

t o w h i c h t h e y l o g i c a l l y b e l o n g . Her comment r e f l e c t s a de

c a y i n g s o c i e t y , o f w h i c h t h e s o - c a l l e d " e d l e S i t t e " i s one 

m a n i f e s t a t i o n . The l a t t e r . i s a t r a d i t i o n t h a t s h o u l d , i n f a c t , 

d i s a p p e a r . The a l l u s i o n t o t h e good o l d t i m e s i n B r e t n a g e l ' s 

"wie es s e i t meinem E h r e n t a g k e i n e s v e r z e h r t worden i s t , " 

i s i n a c t u a l f a c t , an unmasking, u n i n t e n t i o n a l l y , o f c o u r s e , 

on her p a r t , o f a time and h a b i t t h a t was i n the p a s t , and 

d e f i n i t e l y s h o u l d n o t be r e s u r r e c t e d f o r o b v i o u s r e a s o n s . I t 

i s an e x t e n s i o n o f E i s e n k o p f ' s inane argument mentioned e a r l i e r , , 

" S o w a r ' s zu meiner Z e i t , und meine Z e i t war d i e b e s t e . " Thus, 

a f o o l i s h t o p i c i s echoed, bu t i n b o t h i n s t a n c e s , the c o n t e x t 

i n w h i c h i t i s i n c l u d e d i n e v i t a b l y exposes and impugns i t . I n 

t h i s manner, N e s t r o y unmasks c e r t a i n a s p e c t s o f t r a d i t i o n , and 

draws a t t e n t i o n t o the i n n a t e a m b i g u i t y t h a t i s u n a v o i d a b l y a 

p a r t o f t e n a c i o u s adherence t o t r a d i t i o n . S t i l l , he does not 

m o r a l i z e i n t h e sense t h a t h i s c h a r a c t e r s p r a i s e o r denounce 

i n a dogmatic manner. I n s t e a d , t h e y e x p r e s s t h e i r p o s i t i o n i n 

a manner wh i c h p e r m i t s the s p e c t a t o r t o d i s c e r n key s t a t e m e n t s , 

and he winnows the wheat from the c h a f f . The l a t t e r may o f t e n 
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be seen as a c l o a k i n g d e v i c e t o b l u n t the s e v e r i t y o f a p a r 

t i c u l a r p o i n t , not o n l y from the c e n s o r , b u t from the g e n e r a l 

a u d i e n c e . Such winnowing causes a d i r e c t and b e n e f i c i a l i n 

volvement o f the s p e c t a t o r , and he i s t h e r e b y no l o n g e r a 

p a s s i v e o b s e r v e r , as i s the case w i t h B a u e r l e ' s p l a y s , where 

the v i e w e r need n o t r e f l e c t s e r i o u s l y upon what t r a n s p i r e s on 

the s t a g e . I n s t e a d , he becomes an a c t i v e p a r t n e r , even i f 

o n l y m o m e n t a r i l y , i n the c r e a t i o n o f cogent v i e w s — v i e w s not 

o n l y p r o j e c t e d by N e s t r o y , b u t b o r n s i m u l t a n e o u s l y i n the mind 

o f the s p e c t a t o r . 

An i n d i r e c t u n d e r g i r d i n g o f t r a d i t i o n i n B a u e r l e ' s p l a y 

may be seen i n h i s p o r t r a y a l o f A r i l l a , the p o w e r f u l s u p e r 

n a t u r a l b e i n g , who p r o t e c t s V i e n n a . I n h i s p a r t i c u l a r p r e s e n 

t a t i o n o f h e r , he s t r e s s e s t r a d i t i o n , even though i t i s b e g i n 

n i n g t o be undermined by the r e a l i t y o f V i e n n a i n the 1820s. 

B a u e r l e ' s r e p r e s e n t a t i v e o f the s p i r i t w o r l d i s d e p i c t e d as 

b e i n g p e r f e c t : h e r a t t i t u d e and b e h a v i o u r a r e a c c e p t e d as ab

s o l u t e , and h e r s t a t e m e n t s are d e f i n i t i v e . Thus, h e r view o f 

M u f f , Wimpel and K i t t , as w e l l as h e r s o l u t i o n — a n u n q u e s t i o n 

a b l e l o y a l t y t o the s t a t e , are t o be seen as g e n e r a l l y app

l i c a b l e . N e s t r o y ' s s p i r i t s , on t h e o t h e r hand, a r e p r e s e n t e d 

q u i t e d i f f e r e n t l y : the chorus o p e n i n g i n D i e Verbannung aus  

dem Z a u b e r r e i c h e ; r e f e r s t o Pumpf, who, i n the l i s t o f c h a r a c 

t e r s , i s d e s c r i b e d as " e i n r e i c h e r Zauberer," w i t h : 

Gebt's dem a l t e n H e r r n G e i s t e r e i n , s o n s t i s t e r weg, 
E r v e r d r e h t d'Augen schon, e r s t i r b t uns a u f ' n F l e c k . 
D i e G ' s c h i c h t ' , d i e i s t dumm, 
Die F r e u d ' b r i n g t i h n urn! (1,5) 
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A r i l l a ' s i n t r o d u c t i o n i s a wind tremor and t h u n d e r c l a p , and 

a f t e r she has spoken, Muff and Wimpel go down on t h e i r knees. 
II " The s t a g e d i r e c t i o n s note, K e i n e r wagt d i e Augen a u f z u s c h l a g e n , 

and she c o n c l u d e s the scene w i t h . " J e t z t beugt euch t i e f , i h r 
31 

seyd n i c h t w e r t h , mein A n t l i t z w e i t e r zu schauen." The s t a g e 
d i r e c t i o n s a g a i n s t r e s s the g l o r y o f the " S c h u t z g e i s t " , " D a s 

"32 
T h e a t e r e r h e l l t s i c h h e r r l i c h . The s u p e r n a t u r a l b e i n g i s 

shown as omnipotent. M u f f , Wimpel, and l a t e r K i t t , a r e f u l l y 

aware o f t h i s . 

There i s n o t h i n g omnipotent about P u m p f — i n f a c t , the above 

q u o t a t i o n i n t r o d u c i n g him d e p i c t s a t y p i c a l m o r t a l . The s t a t e 

ment " G i b t ' s dem a l t e n H e r r n G e i s t e r e i n , s o n s t i s t e r weg," 

e l i c i t s s e v e r a l l e v e l s o f meaning. T h i s l a t t e r p o i n t i s a 

c r u c i a l one t h r o u g h o u t N e s t r o y , and a f u r t h e r c o n t r a s t t o 

B a u e r l e : u s u a l l y the f i r s t l e v e l r e l a t e s t o t h e c o n c r e t e and 

immediate, w h i l e the o t h e r s r e f e r t o the universal a s p e c t s o f 

human n a t u r e and e x i s t e n c e . The a d j e c t i v e " a l t " i m m e d i a t e l y 

q u e s t i o n s t h e i m m o r t a l i t y o f t h e s e s p i r i t u a l b e i n g s . I t i s 

i m m o r t a l i t y , a f t e r a l l , t h a t c o n s t i t u t e s one o f the f u n d a 

mental d i f f e r e n c e s between the d e n i z e n s o f the s p i r i t w o r l d and 

humans. But a s i d e from t h i s p a r t i c u l a r i n d i v i d u a l Pumpf, " a l t , " 

as used above, a l s o s e t s the tone f o r the whole sphere o f the 

"Zauberwesen" i n V i e n n e s e p o p u l a r t h e a t e r . T h i s f a c e t o f the 

" V o l k s t h e a t e r " i s drawing t o i t s c o n c l u s i o n , and so i s a l a r g e 

segment o f o t h e r t r a d i t i o n s . Thus, " a l t " i s a key word, which 

d e s c r i b e s n o t o n l y a s p e c i f i c i n d i v i d u a l , b u t an e r a . By 
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drawing a t t e n t i o n to the weakness of the i n d i v i d u a l , those of 

the e n t i r e era are a l l u d e d to most e f f e c t i v e l y . 

The o l d gentleman i s to be g i v e n " G e i s t e r " as a medicine, 

"sonst i s t e r weg." T h i s statement, a warning, r e i t e r a t e s 

the above i n t e r p r e t a t i o n , which shows him as an o r d i n a r y man. 

The opening l i n e , as w e l l as the r e s t of the q u o t a t i o n , i s 

expressed i n language t h a t i s humourous, but a l s o d i s r e s p e c t 

f u l , something t h a t does not occur i n Bauerle's p l a y . A l l 

r e f e r e n c e s to A r i l l a are solemn and r e s p e c t f u l — t h e y do not 

mention anything p e r s o n a l , as i s f r e q u e n t l y seen i n Nestroy. 

A case i n p o i n t i s the o b s e r v a t i o n , "Er v e r d r e h t d'Augen schon 

Again, i t might be argued t h a t t h i s , too, r e f l e c t s not o n l y 

Pumpfs c o n d i t i o n , but t h a t of the whole "Zauberwelt." Of 

s p e c i a l i n t e r e s t i s " G e i s t e r , " the medicine to be a d m i n i s t e r e d 

to h e l p him r e g a i n c o n s c i o u s n e s s . The f a c t t h a t he i s un

conscious b e t r a y s a f u r t h e r s i m i l a r i t y of the s p i r i t s w i t h 

m o r t a l s . Pumpfs medicine c o n s i s t s of a c t u a l " G e i s t e r " l i k e 

h i m s e l f , one very s m a l l , the o t h e r very o l d . T h i s would imply 

t h a t the " G e i s t e r w e l t " has become c a n n i b a l i s t i c i n order to 

s u r v i v e . However, t h i s can o n l y hasten i t s d e s t r u c t i o n . Here 

too, s i m i l a r i t i e s may be seen w i t h Vienna and A u s t r i a as a 

whole. The term " G e i s t e r " a l s o evokes images i n r e f e r e n c e to 

a l c o h o l i c beverages, images t h a t are r e i n f o r c e d by the chorus, 

"Er jpump'f]] f i i h r t gute T a f e l und k o s t l i c h e n W e i n " ( i , 7 ) . I t i s 

an excess of these " G e i s t e r " t h a t seem to have been r e s p o n s i b l 

f o r h i s unconscious s t a t e , r a t h e r than the r e t u r n of h i s son, 

Longinus, as Crepontes suggests. T h i s i n t e r p r e t a t i o n a l s o 
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b r i n g s o u t a n o t h e r s i m i l a r i t y between the "Zauberwesen" and 

r e g u l a r p e o p l e , and t h e r e b y a t t e n u a t e s the former. N e s t r o y ' s 

t r e a t m e n t o f the "Zauberwelt" may be seen, on the one hand, 

as h i s c o n t r i b u t i o n toward the e l i m i n a t i o n o f a t r a d i t i o n no 

l o n g e r t e n a b l e . On t h e o t h e r hand, s i n c e t h e i n h a b i t a n t s o f 

the magic r e a l m are v e r y much l i k e humans, N e s t r o y uses them 

t o r e f l e c t human a t t i t u d e s and b e h a v i o u r . Pumpf's weakness, 

and the a d m i n i s t r a t i o n o f m e d i c i n e , c o u l d be e x p l i c a t e d as a 

w a r n i n g t h a t man i s on the p a t h o f s e l f - d e s t r u c t i o n i f he con

t i n u e s i n h i s s e l f i s h ways, i n w h i c h he shows l i t t l e o r no con

s i d e r a t i o n f o r h i s f e l l o w b e i n g s . An example o f such s e l f -

d e s t r u c t i v e b e h a v i o u r may be seen i n L o n g i n u s as the p l o t de

v e l o p s . 

I n B a u e r l e ' s p l a y , A r i l l a ' s f i n a l appearance, l i k e h er 

f i r s t , i s accompanied by a g u s t o f wind and a t h u n d e r c l a p , 

which emphasizes her g r e a t power. A f t e r a f i n a l a d m o n i t i o n 

f o r the t h r e e , she r i s e s onto a p e d e s t a l , w h i c h a g a i n s t r e s s e s 

h er g r e a t i m p o r t a n c e , e s p e c i a l l y as seen i n her aim t o r e t a i n 

and s t r e n g t h e n t h e V i e n n e s e t r a d i t i o n , w hich i s s y m b o l i z e d by 

the " B u r g p l a t z , " t h e l o c a l e o f the l a s t s cene. T h i s i s i n 

marked c o n t r a s t t o the c o n c l u d i n g scene i n D i e Verbannung aus  

dem Z a u b e r r e i c h e , where the r e t u r n i n g L o n g i n u s g r e e t s h i s : 

f a t h e r w i t h / "Papa! Papa! S e i n S i e ' s w i r k l i c h ? " ( I , 8 5 ) . Nes- . 

t r o y ' s i n h a b i t a n t s o f the " Z a u b e r w e l t " have been humanized, 

w h i c h i n d i c a t e s a movement away from p e t r i f i e d modes o f t h o u g h t . 

S i m u l t a n e o u s l y , i t p r o v i d e s him w i t h an approach t o i l l u m i n a t e 
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human n a t u r e by d e p i c t i n g humanized s p i r i t s l i k e Pumpf. 

In c o n c l u d i n g t h i s p a r t i c u l a r comparison between t h e two 

w r i t e r s , i t i s i n t e r e s t i n g t o note t h a t whereas i n B a u e r l e ' s 

p l a y the s u p e r n a t u r a l element i n t e r v e n e s d i r e c t l y and a r b i 

t r a r i l y i n the a f f a i r s o f men, N e s t r o y ' s s p i r i t s a r e con

c e r n e d p r i m a r i l y w i t h t h e m s e l v e s , and, e x c e p t f o r L o n g i n u s , 

who i s t o undergo a "Besserung," a re n o t d i r e c t l y i n v o l v e d 

w i t h humans. A r i l l a t h i n k s h i g h l y o f V i e n n a — s h e i s i t s guar

d i a n s p i r i t . Thus, her g e n e r a l comments about i t and A u s t r i a 

are v e r y p o s i t i v e . N o c t u r n u s , however, r e f e r s t o t h a t p a r t o f 

the " E r d e n w e l t " where Longin u s w i l l be s e n t , as ."Der Schlamrn 

des Lebens" (1,18) . The word "Schlamrn " . i s " i n d i c a t i v e o f .. -

N o c t u r n u s ' low o p i n i o n and d i s g u s t f o r t h e r e a l m o f human e x i s 

t e n c e . One b a s i c p r o p e r t y o f "Schlamrn" i s t h a t i t w i l l d i s 

p e r s e , and t h e r e b y c o v e r a c o n s i d e r a b l e a r e a . N e s t r o y was aware 

of t he "Schlamrn," o r human s h o r t c o m i n g s , and sought t o expose 

i t , whereas B a u e r l e evaded t h i s c r u c i a l i s s u e . I n the f i n a l 

a n a l y s i s , i t might be posited,, t h a t B a u e r l e uses the "Zauber-

wesen" as a p a t e n t t o endorse t r a d i t i o n , and t o f o r c e the un

p a t r i o t i c t o r e c o g n i z e the goodness o f V i e n n a and A u s t r i a . 

A l s o , f o r B a u e r l e , the i n f a l l i b i l i t y and omnipotence o f A r i l l a 

i s s y m b o l i c o f t h e p o s i t i o n o f the A u s t r i a n s t a t e , w h i c h must 

endure i n the t r a d i t i o n a l manner. F o r N e s t r o y , however, t h e 

m a g i c a l r e a l m p r o v i d e d m e r e l y one o t h e r approach toward t h e 

i l l u m i n a t i o n o f human a t t i t u d e s and b e h a v i o u r . 

The f o r e g o i n g a n a l y s i s sought t o examine the use o f p r o v e r b s 
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and t r a d i t i o n a l l i n g u i s t i c modes i n the two a u t h o r s . T h i s 

d i f f e r e n c e , a l t h o u g h t h e m a t i c t o an e x t e n t , was r o o t e d and 

m a n i f e s t e d i n t h e use o f language. The f o l l o w i n g i s a de

t a i l e d c o l l a t i o n about a s p e c i f i c f a c e t o f language use, 

namely, t h a t i t i s on u n c e r t a i n ground, which we can f e e l by 

a n a l y z i n g the use o f e v a l u a t i v e words as a p p l i e d t o p e o p l e . 

One o f B a u e r l e ' s main i n t e n t s , i s t o mark and r e i t e r a t e the 

fundamental goodness o f the V i e n n e s e . N e s t r o y , however, 

seeks t o unmask and expose human s h o r t c o m i n g s , and he does 

so p r i m a r i l y t h r o u g h t h e use o f language. The two p l a y s t o 

be used i n t h e comparison w i l l be B a u e r l e ' s D i e B u r g e r i n  

Wien (1813) and N e s t r o y ' s D i e Verbannung aus dem Z a u b e r r e i c h e 

(1827). Only f o u r t e e n y e a r s s e p a r a t e the two works, w h i c h a r e 

b o t h p a r t o f the V i e n n e s e " V o l k s t h e a t e r . " Y e t the use o f language 

and the v i e w o f human n a t u r e i t r e f l e c t s a r e v a s t l y d i f f e r e n t . 

I n B a u e r l e ' s p l a y , R e d l i c h , a " B i n d e r m e i s t e r , " i s a t f i r s t 

opposed t o t h e m a r r i a g e o f h i s d a u g h t e r , Kathchen, w i t h K a r l 

B e r g , a poor p o e t . However, i n the end, t h e f a t h e r does agree 

t o the u n i o n . I n t h e meantime, K a r l has saved Kathchen from 

a near drowning, w h i c h r e s u l t e d from h er f l i g h t from M i i l l e r , 

a w e a l t h y merchant, who, w i t h the h e l p o f Ther e s e , the g i r l ' s 

mother, a t t e m p t e d t o abduct h e r . When R e d l i c h f i r s t met K a r l , 

he argued a g a i n s t h i s daughter g e t t i n g m a r r i e d : 

I c h b i n k e i n e r von den V a t e r n , d i e i h r e K i n d e r b l o s s 
r e i c h v e r h e i r a t e n w o l l e n , i c h b i n e i n Burg e r und 
s t o l z , wenn meine T o c h t e r einem g e s c h e i t e n Menschen 
g e f a l l t , denn g ' s c h e i t e L e u t s i n d b e i m i r mehr a l s 
r e i c h e L e u t , und wer was g e l e r n t h a t , geht jedem 
v o r a u s , d e r , wenn e r auch i n G o l d s t e c k t , s e i n e n 
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Namen n i c h t s c h r e i b e n kann - a l l e i n g e s c h e i t e Leut 
s o l l e n auch darauf denken, wie man von der Wissen-
s c h a f t leben kann, von g ' s c h e i t e n Leuten seh i c h es 
gern, wenn s i e i h r Pfund gut anwenden und i h r e Ta
l e n t s auf I n t e r e s s e legen-.3.3 

The opening phrase, "Ich b i n k e i n e r von den Vatern," i s a 

t e s t i m o n i a l to h i s s i n c e r i t y as an u p r i g h t parent, and i s to 

be accepted as j u s t t h a t . In Nestroy, as w i l l be shown l a t e r , 

such an a s s e r t i o n would be i n t e r p r e t e d as a s e l f - r i g h t e o u s one, 

and c o u l d , i n f a c t , be a s e l f - b e t r a y a l . R e d l i c h s t r e s s e s t h a t 

Kathchen must marry "einen g e s c h e i t e n Menschen," which means, 

as f a r as R e d l i c h i s concerned, one t h a t i s l i t e r a t e , able to 

make a l i v i n g based on h i s e d u c a t i o n , and use h i s t a l e n t s to 

the f u l l e s t . As the p l a y develops, i t w i l l become c l e a r t h a t 

K a r l i s " e i n g e s c h e i t e r Mensch." The meaning of " g e s c h e i t " i s 

c l e a r and d i r e c t without any secondary or deeper i n t i m a t i o n . 

The s p e c t a t o r i s not expected to d i s c e r n any f u r t h e r s u g g e s t i o n 

except the one intended by the speaker. R e d l i c h uses " g e s c h e i t 

again when s c o l d i n g h i s w i f e f o r her a t t i t u d e and behaviour 

toward him: 

Du hast d i c h wieder ausgezeichnet, a l l e w e i l g ' s c h e i t 
s e i n w ollen - nachher w i r s t a u s g ' l a c h t ; i c h weiss abe 
schon, woher d e i n keckes Betragen gegen mich kommt: 
s e i t der superkluge Herr M u l l e r i n s Haus s c h l e i c h t , 
b i s t du so s c h n i p p i s c h mit mir. 

He accuses her of " a l l w e i l g ' s c h e i t s e i n w o l l e n , " but i n s t e a d , 

she has been the o p p o s i t e , n e i t h e r i n t e l l i g e n t nor s e n s i b l e . 

T h i s has been obvious, s i n c e she had not been attempting to 

hide her p o s i t i o n i n r e f e r e n c e to M u l l e r ' s g o a l of marrying 

t h e i r daughter. S i g n i f i c a n t to the task a t hand, however, i s 
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the t r a n s p a r e n c y o f the use o f B a u e r l e ' s e v a l u a t i v e terms. 

They convey b u t one c o n n o t a t i o n , e i t h e r p o s i t i v e o r n e g a t i v e , 

w i t h o u t any shades i n meaning, and unburdened by any ambi

g u i t i e s . I t i s d u r i n g the same argument t h a t R e d l i c h de

s c r i b e s K a t h c h e n / "Meine T o c h t e r h a t n i c h t v i e l , aber i s t 
3 5 - -b r a v . " "Brav," the- e v a l u a t i v e word h e r e , i s meant t o ••• 

have the commonly a c c e p t e d meaning o f honest and f i n e , w hich 

i n f a c t , a p t l y d e s c r i b e s h e r . I n sharp c o n t r a s t , R e d l i c h notes 

about M u l l e r / "Er w i l l mein Schwiegersohn werden; i c h dank f u r 

d i e Ehr - wer k e i n b r a v e r U n t e r t a n i s t , kann auch k e i n b r a v e r 
3 6 

Ehemann werden." M i i l l e r i s not "brav." B a u e r l e p r e s e n t s a 

r a t h e r s i m p l i s t i c v i e w o f human n a t u r e — p e o p l e a r e e i t h e r good, 

l i k e K a t hchen, o r bad, l i k e M i i l l e r . There a r e o n l y a b s o l u t e s . 

The language B a u e r l e u s e s , p r o j e c t s o n l y one l e v e l o f meaning, 

and even though "brav" i s used s e v e r a l t i m e s , i t does n o t con

vey any a l l u s i o n s and c o n n o t a t i o n o t h e r t h a n t h e one b a s i c 

s ense. Thus, t h e r e i s no p o t e n t i a l f o r a m b i g u i t i e s o r p r o b 

l e m a t i c s i t u a t i o n s . 

I n N e s t r o y ' s Der Unbedeutende (1846), the v a r i o u s uses o f 

t h i s same "brav" show j u s t how ambiguous language has become. 

Puffmann,. s e c r e t a r y t o Massengold, has c o n s p i r e d w i t h O t t i l i e 

i n the f l i g h t o f Hermine, whom Massengold wants t o marry. 

Massengold i s unaware o f Puffmann's a c t i o n s , and must n o t 

d i s c o v e r them. Thomas, a c a r p e n t e r , happens t o be near the 

s p o t from w h i c h Puffmann h e l p e d her t o f l e e . The l a t t e r be

l i e v e s Thomas t o have knowledge o f what t r a n s p i r e d . However, 
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Thomas i s under the impression that Puffmann wanted to commit 

suicide. The secretary, shortly a f t e r being discovered by 

Thomas, t r i e s to persuade him to keep what he has witnessed 

a secret, and o f f e r s him money, saying, "Aber h a l t 1 Er Sein 

Mundwerk im Zaum, braver Handwerker!"(VII,12). Here, the use 

of "braver" r e f l e c t s more about the addresser than the ^addressee. 

Puffmann has regained his self-assurance, feels he has the 

s i t u a t i o n under control, and, therefore, deals with Thomas i n 

a condescending manner. The intention and e f f e c t i s very 

s i m i l a r to patting a c h i l d i n order to r e g i s t e r approval; at 

least he wants Thomas to believe that he approves of him, even 

though t h i s i s not true. Just p r i o r to t h i s , Puffmann re

ferred to-him as "Freund," implying, thereby, that he thought 

of him as a peer. Of course, t h i s was obviously a deception, 

and the use of "braver," which i s not homologous with "Freund," 

would corroborate t h i s view. The terms that Puffmann uses do 

not carry the regular meaning which he professes. His 
i 

language does not inform, but instead aims to misinform. I t 

i s the manifestation of his deception. 

As the play develops, Puffmann, i n order to turn Massen-

gold's suspicion from him, pretends he has had an a f f a i r with 

Klara, to whom Thomas' son i s engaged to be married. Puffmann, 

however, i s unaware of t h i s s i t u a t i o n . Massengold, who i s ex

tremely g u l l i b l e as f a r as Puffmann i s concerned, states, "Ich 

habe schon a l l e s ergrundet, mein Puffmann i s t einmal mein braver 

Sekret'ar Puffmann und uber den lass' i c h nichts kommen"(VII,41). 
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Massengold's use of "braver," r e f e r r i n g to Puffmann, i s i n 

dicative of the thoughtless use of c l i c h e words, thoughtless, 

because throughout the play, Massengold displays an uncon

sidered choice of words—either he parrots Puffmann d i r e c t l y , 

or he uses words only for t h e i r very t r i t e emotional content. 

The fact i s , that the Baron i s not capable of r a t i o n a l thought. 

His use of "braver" car r i e s the t r a d i t i o n a l , worn-out meaning 

that may be translated with "honest" and "upright," which i s a 

ridiculous statement about Puffmann, and proof that Massengold 

does not think f o r himself. Here, "brav" echoes Puffmann's 

"brav" to Thomas. In both instances, Puffmann i s a fool l i k e 

Massengold. Puffmann i s a f o o l , because Thomas does not r e a l l y 

know about his conspiracy, and Massengold i s a fool for be

l i e v i n g Puffmann to be honest at a l l times, and aiming to please 

whenever i t i s i n his power. 

Later, Packendorf intervenes and saves Peter, Klara's 

brother, who i s attempting to prove her innocence and Puffmann's 

g u i l t . To Packendorf's . "Ihr seid ein braver Mann," Peter re

plies," "Mich g'freut's, denn Euer Gnaden scheinen keiner von 

denen zu sein, die jeden Brudernbfav finden, der eine saubere 

Schwester hat"(VII,95). Peter i s f u l l y aware of "braver" as a 

c l i c h e , i t s meaning i n the t r a d i t i o n a l sense, and, therefore, 

i t s uncertain meaning i n the context of a destroyer of t r a d i 

t i o n a l values. In his answer to Packendorf, he unmasks those 

who use i t i n such a manner as dishonest and deceiving. The 

l a t t e r i s the only one of Massengold's friends who disagrees 



88 

o u t r i g h t w i t h the Baron, and i s most s u c c e s s f u l i n pene

t r a t i n g Puffmann* s d e c e i t and f r a u d . Here i s a d e f i n i t e 

r e a s o n f o r the use o f " b r a v e r , " s i n c e i t i s based on P e t e r ' s 

a t t i t u d e and b e h a v i o u r towards Puffmann, who n e a r l y had him 

a r r e s t e d . T h e r e f o r e , when re a s o n i s used, and i t i s i n t h e 

c o r r e c t c o n t e x t , t h e r e g u l a r and d i r e c t meaning o f words i s 

v e r y c o g e n t . But t h i s i s i n sha r p c o n t r a s t t o i t s i n d i s c r i 

m inate use, as r e f l e c t e d i n t h e l i n g u i s t i c h a b i t s o f Puffmann 

and Massengold. The d i s c r i m i n a t e and c r i t i c a l use o f words and 

language i s shown here as r e f l e c t i n g p o s i t i v e a t t i t u d e s and be

h a v i o u r by b o t h P e t e r and P a c k e n d o r f , whereas . the o p p o s i t e i s 

the case w i t h Puffmann, who uses i t t o d e c e i v e , and Massengold, 

who uses i t w i t h o u t t h o u g h t . I n each i n s t a n c e , i t s use r e v e a l s 

t o a c e r t a i n e x t e n t - the n a t u r e o f the sp e a k e r , and, t h e r e f o r e , 

conveys d i f f e r e n t meanings. 

I n c o n c l u s i o n , i t s h o u l d be no t e d t h a t Thomas may be de

s c r i b e d as "brav" i n t h e normal sense o f t h e word, e x c e p t f o r 

the f a c t t h a t he a c c e p t e d money from Puffmann f o r n o t d i s c l o s i n g 

the s e c r e t he b e l i e v e d t o be a s u i c i d e a t t e m p t . But he i s n o t 

"brav" i n t h e way Puffmann wants t o see h i m — a s someone who 

w i l l do h i s b i d d i n g i n r e t u r n f o r a b r i b e , and t h u s , p e r m i t him

s e l f t o be m a n i p u l a t e d . Puffmann, on t h e o t h e r hand, whom 

Massengold b e l i e v e s t o be "brav," i s j u s t t h e o p p o s i t e , n o t 

o n l y toward Massengold, whom he d e c e i v e s , and toward Thomas, 

whom he a t t e m p t s t o b r i b e , b u t p a r t i c u l a r l y towards K l a r a , whom 

he has caused g r e a t mental a n g u i s h . P e t e r , i t seems, i s i n d e e d 
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"brav," t h a t i s , h o n e s t , s i n c e r e and courageous. Thus, t h e 

word "brav," w h i c h a t f i r s t may seem an i n s i g n i f i c a n t d e s c r i p 

t i v e term, must be n o t e d as a key word c o n t r i b u t i n g m a r kedly 

toward a m e a n i n g f u l i n t e r p r e t a t i o n o f the i n d i v i d u a l c h a r a c t e r . 

Such a l a y i n g bare o f human p s y c h o l o g y seems t o be based on the 

c o n c e p t — w h e t h e r t h i s i s N e s t r o y ' s c o n s c i o u s o r u n c o n s c i o u s 

i n t e n t i s i r r e l e v a n t — t h a t t h o u g h t , the i n t e l l e c t u a l m a n i f e s 

t a t i o n o f an i n d i v i d u a l ' s n a t u r e , and h i s l i n g u i s t i c h a b i t s a r e , 

i f n o t i d e n t i c a l , i n s e p a r a b l y bound t o g e t h e r and r e f l e c t each 

o t h e r . S e m a n t i c i s t s t o d a y bear t h i s o u t . An example i s the 

f o l l o w i n g q u o t a t i o n from I.S. Hayakawa's book, The Use and M i s 

use o f Language: 

Human e x p e r i e n c e . . . c o n s i s t s o f s e l e c t i n g c e r t a i n 
ones o ut o f innumerable s t i m u l i i n the environment; 
and human b e h a v i o u r c o n s i s t s o f o r g a n i z i n g ex
p e r i e n c e s a l o n g c e r t a i n p a t t e r n s . There i s s t r o n g 
e v i d e n c e t h a t b o t h t h e s e l e c t i n g and the o r g a n i z i n g 
p a t t e r n s bear a d e f i n i t e r e l a t i o n t o the s t r u c t u r e 
of language and t o l i n g u i s t i c h a b i t s . 3 ' 

N e s t r o y r e a l i z e d t h a t i n o r d e r t o examine human n a t u r e , i t i s 

of c r u c i a l i m p o r t a n c e t o be c r i t i c a l o f language. He i s j u s t 

t h a t as a w r i t e r , and would seem t o e x p e c t h i s audie n c e t o be 

the same. Ano t h e r quote from a d i f f e r e n t book o f Hayakawa 

a g a i n would b u t t r e s s t h i s argument: 

I t was my c o n v i c t i o n t h e n , as i t remains now, t h a t 
everyone needs t o have a h a b i t u a l l y c r i t i c a l 
a t t i t u d e toward language - h i s own as w e l l as t h a t 
of o t h e r s - b o t h f o r the sake o f h i s p e r s o n a l w e l l -
b e i n g and f o r h i s adequate f u n c t i o n i n g as a c i t i z e n . 

T h e r e f o r e , the h y p o t h e s i s might be made t h a t an i n d i v i d u a l ' s 

l i n g u i s t i c h a b i t s r e v e a l a t h u m b p r i n t o f h i s b a s i c p s y c h o l o g y , 
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and t h a t t h i s i n t u r n would demand a v e r y thorough a n a l y s i s 

o f a p a r t i c u l a r c h a r a c t e r ' s use o f language, i n o r d e r t o g a i n 

i n s i g h t i n t o N e s t r o y ' s v i e w o f human n a t u r e . 

On the o t h e r hand, B a u e r l e uses language i n a manner meant 

t o be u n d e r s t o o d unambiguously by the a u d i e n c e . I n t h e f i r s t 

e n c o u n t e r between R e d l i c h and M u l l e r , t h e former e x p r e s s e s h i s 

antagonism q u i t e o p e n l y — t h e r e i s no s u b t l e t y t h a t would demand 

some measure o f r e f l e c t i o n by t h e s p e c t a t o r , " S i e s i n d k e i n 

g u t e r Mensch, k e i n g u t e r U n t e r t a n - S i e s i n d e i n s c h l e c h t e r 
3 9 

P a t r i o t . " " K e i n g u t e r Mensch," as w e l l as " s c h l e c h t e r 

P a t r i o t , " a r e e v a l u a t i v e words t h a t a re a b s o l u t e i n r e f e r e n c e 

t o q u a l i t y , b u t a l s o g e n e r a l i z a t i o n s , i n t h a t t h e y a r e not 

s p e c i f i c as t o the p r e c i s e f a c e t o f q u a l i t y . Thus, one c o u l d 

argue, t h e s e e x p r e s s i o n s a r e m e a n i n g l e s s . T h i s l a c k o f meaning 

i s emphasized by t h e f r e q u e n t usage o f such words. I t i s i n - ' 

t e r e s t i n g t h a t R e d l i c h seems t o be more concerned w i t h M i i l l e r ' s 

s h o r t c o m i n g s as i t would a f f e c t h i s c i t i z e n s h i p , t h a n i t s i n 

f l u e n c e on h i s p o s i t i o n as a husband. A t the c o n c l u s i o n o f the 

same scene, M u l l e r f e e l s f r u s t r a t e d , and makes a d e r o g a t o r y r e 

mark about K a r l . Kathchen i m m e d i a t e l y comes t o t h e defense o f 
the l a t t e r / "Ach j a ! L i e b e r V a t e r , e r i s t so r e c h t s c h a f f e n und 

40 
gut -." Her d e s c r i p t i o n o f K a r l as " r e c h t s c h a f f e n und g u t " 

seems t o be a c c e p t e d by her f a t h e r , even though he does not ad

m i t so o p e n l y , and i t w i l l be proven c o r r e c t as the p l a y 

c o n t i n u e s . As b e f o r e , w i t h the o t h e r e v a l u a t i v e words d i s c u s s e d , 

t h e two above, r e f e r r i n g t o K a r l , convey a s i n g l e meaning, 
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r e a d i l y d i s c e r n i b l e and v a l i d w i t h i n the c o n t e x t o f the p l a y . 

So f a r , R e d l i c h has made assessments about Therese, 

M i i l l e r , Kathchen and her p r o s p e c t i v e groom. D u r i n g h i s son's 

f a r e w e l l p a r t y , p r i o r t o h i s d e p a r t u r e t o the army, R e d l i c h 

i n d i r e c t l y d e p i c t s himself.-, when he a d v i s e s h i s son, "Mach 
41 

m i r Freuden, F e r d i n a n d , mach deinem b i e d e r n Namen Ehre -." 

The a d j e c t i v e " b i e d e r , " meaning h o n e s t , h o n o u r a b l e , s t a u n c h 

and l o y a l , p a r t i c u l a r l y i n one's a t t i t u d e toward the s t a t e , 

b e s t d e s c r i b e s R e d l i c h " s image of h i m s e l f . There i s no s e l f -

doubt as f a r as he i s c o n c e r n e d , and no s u b t l e i n t i m a t i o n s 

i n h e r e n t i n the language t h a t might d i r e c t a t t e n t i o n t o a 

p o s s i b l e e q u i v o c a t i o n about such a s e l f - i m a g e . B a u e r l e shows 

t h a t t h i n g s a r e j u s t what t h e y seem i n r e f e r e n c e t o human na

t u r e , which i s the v e r y a n t i t h e s i s o f N e s t r o y ' s p o s i t i o n . 

R e d l i c h c o n s i d e r s the g u e s t s a t the c e l e b r a t i o n t o be h i s 

f r i e n d s . They are l i k e him, and i t i s Hans who u n d e r s c o r e s 

t h i s p o i n t . The h o s t proposes a t o a s t t o h i s son, a l l scream 

" V i v a t , " e x c e p t S t a b e r l , who i s h a r d a t work, d r i n k i n g . Hans, 

an u p r i g h t s e r v a n t , n o t i c e s t h a t S t a b e r l i s not j o i n i n g i n the 

c h e e r i n g , and i m m e d i a t e l y c o n f r o n t s him/ "Merk d i r ' s , wenn man 

r e c h t s c h a f f e n e n L e u t e n i h r e G e s u n d h e i t t r i n k t , dann musst V i -
42 

v a t s c h r e i e n , s o n s t k r i e g s t e i n e a u f s Dach." Here, " r e c h t 

s c h a f f e n " conveys a s i m i l a r meaning t o " b i e d e r " ; Hans a l s o em

p h a s i z e d t h a t a l l t h o s e p r e s e n t were " e h r l i c h e L e u t e . " 

B a u e r l e c o n t i n u e s t o s t r e s s the r i g h t e o u s n e s s o f the 

V i e n n e s e ; t h e r e f o r e , he uses e v a l u a t i v e words. I n t h i s c o n t e x t , 



92 

one more e v a l u a t i v e e x p r e s s i o n s h o u l d be n o t e d , namely 

"Wiener B u r g e r , " s p e c i f i c a l l y "Wiener," w h i c h the a u t h o r p r e 

s e n t s i n such a way t h a t seeks t o make i t synonymous w i t h "gute 

L e u t e " i n the w i d e s t sense . ^ 

J e t z t , eh d i e Suppen kommt, hab i c h noch e i n e n g u t e n , 
e h r l i c h e n E i n f a l l . W i r s i n d h i e r v e r g n i i g t beisammen, 
l a s s t uns auch auf d i e denken, d i e wegen Armut und 
Not t r a u r i g s i n d . - I c h b i n e i n Wiener B u r g e r und 
mach f u r d i e N o t l e i d e n d e n e i n e K o l l e k t e - h i e r s i n d 
h u n d ert Gulden, wer f o l g t nach?44 

The s t a t e m e n t , " I c h b i n e i n Wiener B u r g e r und mach f u r d i e Not

l e i d e n d e n e i n e K o l lekte,"' p l a c e s emphasis on "Wiener B u r g e r , " 

i n t i m a t i n g t h a t compassion and g e n e r o s i t y are p e c u l i a r t o the 

V i e n n e s e . A f u r t h e r example connected w i t h D i e B u r g e r i n Wien 

o c c u r s when M u l l e r c o m p l a i n s t o the Kommissar about b e i n g em

b a r r a s s e d i n t h e p r e s e n c e o f some V i e n n e s e c i t i z e n s . The 

Kommissar rebukes him s e v e r e l y : 

Was? Welchen Ton nehmen S i e an? U n t e r welchen L e u t e n 
s t e h e n S i e ? Wissen S i e , wo S i e s i n d ? Auf diesem 
E h r e n p l a t z s i n d S i e noch n i e gestanden, m i t t e n u n t e r 
den Bvirgern von Wien, das i s t e i n e g r o s s e A u s z e i c h n u n g , 
d i e keinem Mann I h r e r A r t z u t e i l werden d a r f . A l s o 
marsch, f o r t von h i e r ! F o r t i e s 

A t t h i s p o i n t , B a u e r l e e x p r e s s e s the h i g h e s t commendation f o r 

the "Wiener B u r g e r " i n the p l a y . J u s t s t a n d i n g amongst V i e n 

nese i s a d i s t i n c t i o n and honour, but not a l l are worthy o f 

i t . The mere d e s i g n a t i o n "Wiener B u r g e r " i s , i n B a u e r l e ' s 

p l a y , a h i g h d i s t i n c t i o n and e q u i p o l l e n t t o such e v a l u a t i v e 

words as " e h r l i c h , " ' r e c h t s c h a f f e n , " " brav," " b i e d e r " and "gut," 

terms w h i c h , because o f t h e i r r e p e a t e d use, have become t h r e a d 

b a r e , b u t are s t i l l t h e l o g i c o f the p l a y . Thus, the usage o f 
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these evaluative terms per se, as well as the theme they con

vey, namely, the inherent goodness of the Viennese, are sup

portive of the "Volkstheater" t r a d i t i o n . Nestroy, though, 

unmasks the threadbare qua l i t y of language, s p e c i f i c a l l y that 

of evaluative words, and simultaneously exhibits the f a i l i n g s 

of human nature, Viennese included. 

In sharp contrast to Bauerle's uncomplicated use of 

evaluative terms that do not stimulate c r i t i c a l thinking, key 

evaluative terms i n Nestroy possess an undercurrent, and they 

instigate : questions and doubts, and demand • close analysis 

and evaluation. This involves a re-examining of t h e i r usage 

and meaning, not for the sake of the words themselves, but 

because they inevitably r e f l e c t a facet of ind i v i d u a l human 

nature, which i s par t l y responsible for the general human 

condition. The term "solide," used eight times i n Die Ver-

bannung aus dem Zauberreiche, w i l l serve as a paradigm. Be

cause "solide" i s an evaluative term, i t s meaning could be 

d i f f i c u l t to determine, since i t s connotations may well vary 

with every person who uses i t . There i s , aft e r a l l , no.unanimity 

about values. S t i l l , there must be some measure of agreement, 

otherwise language would serve no purpose. 

Pumpf uses "solide" for the f i r s t time to defend himself 

against Longinus' sarcastic comment, ". . . im schonen Ge-

schlecht haben Sie sich von jeher ausgekannt"(I,12). The father 

r e p l i e s : "Ich bin der solideste Mann im Zauberreiche." By 

reacting so strongly, Pumpf immediately arouses suspicion, as 
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he i s h a r d l y i n a p o s i t i o n to s t a t e t h i s about h i m s e l f , as 

would be anyone e l s e . When f i r s t on stage, he was unconscious, 

not a commendable s t a t e f o r a magician. His opening words when 

r e g a i n i n g consciousness b e t r a y him to be i n e p t and f o o l i s h , 

"Ich weiss gar n i c h t , wie mir g e s c h i e h t - was s o l i i c h denn 

sagen?" Moments l a t e r , Nocturnus c a l l s him " e i n schwacher 

Va t e r , " and t e l l s him, " . . . darum geniesse j e t z t auch d i e 

Fruchte, d i e du g e p f l a n z t , e r n t e , was du gesaet, d e i n Sohn 

kehrt a l s Lump z u r u c k " ( I , 9 ) . The a d j e c t i v e "schwacher," a l 

though r e f e r r i n g s p e c i f i c a l l y to h i s competence as a f a t h e r , 

echoes the impression Pumpf made when unconscious. Once more, 

Nocturnus d e s c r i b e s him as "den schwachen V a t e r " when he r e 

proaches Crepontes and the others around Pumpf f o r c o n t r i 

b u t i n g to the l a t t e r ' s f a i l u r e as a parent. Weakness and 

f o o l i s h n e s s are Pumpf 1s dominant c h a r a c t e r t r a i t s . T h e r e f o r e , 

h i s c l a i m to be "der s o l i d e s t e Mann im Zauberreiche" cannot be 

accepted, and, i n view of Longinus' statement, i t appears t h a t 

the exact o p p o s i t e i s the case. Longinus, c e r t a i n l y , i s not 

convinced, and r e t o r t s , "Hor der Papa auf mit der S o l i d i g -

k e i t ! " ( I , 1 2 ) . T h i s statement i n d i c a t e s the son's impatience, 

but a l s o shows t h a t he knows otherwise. In the f i n a l a n a l y s i s , 

Pumpf's use of the word " s o l i d e " p r o j e c t s a meaning o p p o s i t e to 

h i s i n t e n t i o n s . Consequently, he i s not s t r o n g , not r e s p e c t a b l e 

and not r e l i a b l e . Because of h i s misuse of t h i s term, any 

f u r t h e r uses of i t w i l l i n e v i t a b l y r e s u l t i n the s p e c t a t o r 

being p a r t i c u l a r l y c r i t i c a l of t h i s word. 
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E i s e n k o p f uses i t n e x t when e x p l a i n i n g t o A l b e r t i n e 

what type o f man she must marry: 

Das Maul g e h a l t e n ! E i n B r a u t i g a m , der d i e T o c h t e r 
f r a g t , ob s i e i h n l i e b t , h a t k e i n e guten A b s i c h t e n , 
nur d e r , der d i e T o c h t e r noch gar n i c h t gesehen und 
den V a t e r f r a g t , ob e r s i e ihm g i b t , das i s t e i n 
s o l i d e r Mann. (1,21) 

F i r s t o f a l l , t he e x p r e s s i o n " s o l i d e " i n t h i s c o n t e x t i s des

c r i p t i v e o f the s p e a k e r , because i t e x p l a i n s a groom who would 

s u i t o n l y t h e f a t h e r , not the d a u g h t e r . T h e r e f o r e , E i s e n k o p f 

b e t r a y s extreme e g o c e n t r i c i t y and s e l f i s h n e s s . S e c o n d l y , such 

a groom would o b v i o u s l y n ot be " s o l i d e , " i f i t i s t o mean r e 

l i a b l e and s t r o n g from A l b e r t i n e ' s p o i n t of v iew, s i n c e he i s 

not t o ask h e r whether she l o v e s him, but i n s t e a d ask f o r the 

f a t h e r ' s p e r m i s s i o n t o marry b e f o r e he has even seen h e r . T h i s 

groom would be p r e c i s e l y one A l b e r t i n e c o u l d n ot be happy w i t h 

i n m a r r i a g e , b u t her f a t h e r would be d e l i g h t e d , s i n c e such a 

u n i o n would be o f f i n a n c i a l b e n e f i t t o him. As d i d Pumpf, so 

E i s e n k o p f misuses " s o l i d e , " and exposes t h e r e b y h i s own s h o r t 

comings, p a r t i c u l a r l y i n the t r e a t m e n t o f h i s d a u g h t e r . Only 

moments l a t e r , E i s e n k o p f speaks t o A d o l f , "Schon g u t ! - Beant-

worten S i e s i e nach Ihrem Gutdlinken, S i e s i n d e i n s o l i d e r Mann, 

i n meinem G e s c h a f t kann i c h mich vollkommen auf S i e v e r l a s s e n " 

( 1 , 2 2 ) . Here, the term i s t o r e g i s t e r a p p r o v a l , even though 

E i s e n k o p f ' s tone i s c o n d e s c e n d i n g . As becomes apparent l a t e r i n 

the p l a y , A d o l f i s an i n d i v i d u a l t o whom the commonly a c c e p t e d 

meaning o f " s o l i d e " does a p p l y . However, " s o l i d e , " as i n t e n d e d 

by E i s e n k o p f , c e r t a i n l y does not a p p l y t o A d o l f , because he and 
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Albertine love each other i n secret. Thus, Adolf i s just the 

opposite to what Eisenkopf believes him to be. This does not 

detract from Adolf, but rather underscores his positive nature. 

Eisenkopf's use of "solide" i n reference to Adolf, betrays 

another shortcoming i n the former, namely, his lack of per

ception as far as the feelings of others are concerned. This 

was already obvious in his treatment of Albertine, and i t i s 

now rei t e r a t e d when dealing with Adolf. I t i s i n r e l a t i o n to 

the l a t t e r that Eisenkopf makes the right judgement, and uses 

the proper word, even though he believes he i s implying a 

di f f e r e n t intent. Here i s an example of language eluding the 

authority of the speaker, and permitting the audience to per

ceive the correct meaning while simultaneously exposing the 

speaker. 

The next use of "solide" i s again made by Eisenkopf.. This 

time, he i s speaking about Longinus, who i s inebriated, and has 

just been ejected from a "Wirtshaus", "Ist das der solideste 

Mensch auf zehn Meilen im Umkreis?"(1,38). The expression, "auf 

zehn Meilen im Umkreis," was made by Eisenkopf himself, when he 

attempted to convince Albertine of Longinus' s u i t a b i l i t y as a 

husband. Eisenkopf s t i l l uses "solide," even though Longinus 

i s heavily intoxicated and making a fool of himself. In doing 

so, Eisenkopf underlines not only his own foolishness, but that 

of a l l those repeatedly misusing words. The r e s u l t could have 

been tra g i c for Albertine, had she been forced to marry Longinus. 

Eisenkopf's question above registers primarily surprise and 



anger. I t does not i n t i m a t e a r e a l i z a t i o n on h i s p a r t t h a t 

he has become aware of h i s misuse of words. While s t i l l 

f u r i o u s a t .Longinus,. Eisenkopf, whose a t t e n t i o n has been d i 

r e c t e d at A d o l f by Frau von B r e t n a g e l , a n g r i l y t e l l s the 

l a t t e r : "Ja, sag' i c h , es geht i h n was an, i c h w i l l ' s haben, 

dass es i h n was angeht! Das i s t e i n s o l i d e r Mann, sehen S i e , 

n i c h t Ihr N e f f e , der bekommt meine Tochter, wenn er s i e w i l l " 

(1,39). T h i s i s an angry r e a c t i o n i n which he again uses 

" s o l i d e , " but once more, he i s i n c o r r e c t about A d o l f , A l b e r 

t i n e ' s s e c r e t l o v e r , because i t was A d o l f ' s attempt to stop 

Longinus i n h i s d e s i r e to embrace A l b e r t i n e , which aroused the 

i r e of Frau von B r e t n a g e l , which l e d to her o u t b u r s t / "Wer i s t 

der Mensch, dass er es wagt dreinzureden? Das geht S i e n i c h t s 

an, was h i e r v orgeht!"(I,39). T h i s , i n t u r n , e l i c i t e d E i s e n 

kopf ' s answer quoted above, which c e r t a i n l y i s not the r e s u l t 

of c r i t i c a l thought, but an angry v e r b a l e r u p t i o n , i n which he 

unknowingly endorses what he s t a t e d p r e v i o u s l y and u n w i t t i n g l y 

about A d o l f being r e l i a b l e and r e s p e c t a b l e . Even now, Eisenkopf 

i s unaware of the c l a n d e s t i n e love between the two. I t i s t r u e , 

matters are r e s o l v e d p o s i t i v e l y f o r the l o v e r s , but Eisenkopf 

continues to misuse language, and thereby b e t r a y s h i s f a t u i t y . 

Furthermore, h i s t h o u g h t l e s s use of " s o l i d e " a l s o unmasked him, 

and the shortcomings of both are underscored by those of the 

o t h e r . 

The c o n c l u s i o n of Act I saw Longinus being sent away by 

h i s aunt, Frau von B r e t n a g e l , because he had f o o l i s h l y f o r f e i t e d 
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h i s chance t o marry A l b e r t i n e . I n the t h i r d and f o u r t h Scenes 

of the second A c t , he meets the d i r e c t o r o f a t r a v e l l i n g t r o u p e , 

who i s Nocturnus i n d i s g u i s e , and r e q u e s t s a p o s i t i o n as an 

a c t o r i n the group. The d i r e c t o r r e p l i e s , " S i e s c h e i n e n n i c h t 

ohne T a l e n t , aber S i e s i n d e i n l i e d e r l i c h e r Mensch, der e i n e r 

s o l i d e n G e s e l l s c h a f t nur Schande machen wurde"(I,4 9 ). On the 

one hand, the d i r e c t o r , r e a l l y N o c t u r n u s , i s i n t e r e s t e d i n 

"Besserung" f o r L o n g i n u s . Because o f t h i s , he r e p r o a c h e s and 

s c o l d s h i s former p u p i l . I n t h i s c o n t e x t , " s o l i d e , " m o d i f y i n g 

" G e s e l l s c h a f t , " may' be i n t e r p r e t e d as " r e s p e c t a b l e and sound," 

i t s g e n e r a l l y a c c e p t e d meaning. T h e r e f o r e , L o n g i n u s , i n h i s 

p r e s e n t s t a t e , p a r t i c u l a r l y as e x p r e s s e d t h r o u g h h i s language 

i n Scene i i i , w h i ch r e i t e r a t e s t h a t o f Scene i v , A c t I , would 

not be a c c e p t a b l e . T h i s c o u l d then i m p l y a v a l i d meaning o f 

" s o l i d e G e s e l l s c h a f t " used i r o n i c a l l y by the d i r e c t o r , and r e 

f l e c t i n g N e s t r o y ' s v i e w o f the t h e a t e r and a c t o r s . F u r t h e r m o r e , 

N o c t u r n u s , b e i n g a l e a r n e d m a g i c i a n , would know about Pumpf's 

and E i s e n k o p f ' s misuse o f " s o l i d e , " and employ i t a t t h i s p a r 

t i c u l a r time t o remind L o n g i n u s about s p e c i f i c p a s t i n c i d e n t s , 

i n the hope of h a v i n g him r e f l e c t on h i s p r e s e n t s t a t e . There 

are s e v e r a l c o n n o t a t i o n s t o be d e r i v e d from N o c t u r n u s ' use o f 

" s o l i d e , " a l l i n r e f e r e n c e t o L o n g i n u s and the aim t o have him 

undergo a "Besserung." 

Only minutes a f t e r the d i r e c t o r has l e f t L o n g i n u s w i t h a 

w a r n i n g , the s e t t i n g changes t o the i n n "Zum goldenen A d l e r , " 

where the p r o p r i e t o r s , H e i n r i c h and h i s w i f e L i s e t t e , a re i n 
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t h e p r o c e s s o f p r e p a r i n g rooms f o r A d o l f , A l b e r t i n e and t h e i r 

d a u g h t e r , Therese. L i s e t t e has t a k e n note o f the baggage, 

p a r t i c u l a r l y the s t r o n g - b o x , and comments t o her husband/ 

"Diesen L e u t e n s i e h t man es aber g l e i c h an, dass s i e etwas 

S o l i d e s , etwas R e i c h e s s i n d " ( 1 , 5 2 ) . F o r L i s e t t e , " s o l i d e " and 

" r e i c h " a r e synonymous; " s o l i d e " i s not a c h a r a c t e r t r a i t , b u t 

i n d i c a t i v e o f m a t e r i a l w e a l t h . T h i s c o n s t i t u t e s a f u r t h e r m i s 

use o f the word. Whereas a l l p r e v i o u s i n s t a n c e s r e f e r r e d t o a 

p a r t i c u l a r i n d i v i d u a l ' s c h a r a c t e r , L i s e t t e ' s use i n t i m a t e s t h a t 

a person's n a t u r e i s based on the amount of money p o s s e s s e d . 

T h i s b e t r a y s the s p e a k e r ' s v a l u e system, which has o t h e r ad

h e r e n t s i n t h e p l a y , such as B i s g u r n i a and E i s e n k o p f . Moments 

a f t e r L i s e t t e ' s o b s e r v a t i o n , she and her husband r e c o g n i z e the 

g u e s t s t o be the W a l l n e r f a m i l y , p a s t a c q u a i n t a n c e s , and, as 

H e i n r i c h p o i n t s o u t , he was not t r e a t e d w e l l by the W a l l n e r s . 

T h i s r e a l i z a t i o n u n d e r l i n e s the e r r o r o f L i s e t t e ' s i n t e r p r e 

t a t i o n o f " s o l i d e s , " and r e f l e c t s t h a t p a r t o f her n a t u r e which 

v a l u e s money above a l l e l s e . 

Towards the end o f h i s e x p e r i e n c e s on e a r t h , L o n g i n u s , as 

was t o be e x p e c t e d , has i n c u r r e d many d e b t s . On the eve o f the 

due d a t e , h i s c r e d i t o r s send a messenger t o remind him t h a t 

the debts a r e due the f o l l o w i n g d a t e ; i t would be b e s t i f he 

were t o pay now. He t e l l s the e m i s s a r y ^ "Das kann n i c h t s e i n , 

n i c h t urn e i n e Stunde f r u h e r , a l s a u f ' n Wechsel s t e h t . A k k u r a -

t e s s e i s t d i e Hauptsache b e i einem s o l c h e n G e s c h a f t , und i c h 

b i n a l s s o l i d e r Mann b e k a n n t " ( I , 6 2 ) . O b v i o u s l y , L o n g i n u s 



100 

i n t e n d s " s o l i d e " t o i m p l y t r u s t w o r t h y and r e s p e c t a b l e . There

f o r e , he i n t e n d s t o use i t as a r u s e t o d e c e i v e and c o n f u s e . 

I n view o f h i s p a s t a t t i t u d e and b e h a v i o u r , as a l r e a d y i n d i 

c a t e d i n h i s i n t r o d u c t o r y monologue, L o n g i n u s 1 statement i s 

not o n l y r i d i c u l o u s , but a l s o humorous. He i n s i s t s , "Akkura-

t e s s e i s t d i e Hauptsache," whereas, p r e v i o u s l y he argued/ 

". . . denn nur n i c h t i n der Ordnung g e n i e s s e n , das i s t ge-

m e i n " ( I , 1 4 ) . A l t h o u g h the l a t t e r comment r e f e r r e d t o f o o d , i t 

i s r e f l e c t i v e o f h i s a t t i t u d e i n g e n e r a l , which was r e i n f o r c e d 

by h i s b e h a v i o u r t h r o u g h o u t . The p e r s i s t e n c e on " A k k u r a t e s s e " 

i s i n d e e d a mere excuse not t o pay the e m i s s a r y , but i t a l s o 

a n t i c i p a t e s the e x p r e s s i o n " s o l i d e r Mann." The two a r e t o r e 

i n f o r c e each o t h e r ; however, b o t h u n d e r l i n e L o n g i n u s ' i n n a t e 

d i s h o n e s t y . He p e n e t r a t e d h i s f a t h e r ' s use of " s o l i d e " i n A c t 

I , but now he e x p e c t s t h e messenger, who i s a " G e r i c h t s d i e n e r , " 

t o b e l i e v e him. The aim o f the " B e s s e r u n g s v e r s u c h " was t o have 

him become " s o l i d e . " T h i s , however, has not been a c h i e v e d . I n 

f a c t , L o n g i n u s ' s e l f - d e s c r i p t i o n , w h i c h employs " s o l i d e , " i s 

m e r e l y an attempt t o m a n i p u l a t e language. Y e t , as i s u s u a l l y 

the case i n N e s t r o y , the would-be m a n i p u l a t o r s end up b e i n g the 

m a n i p u l a t e d , because t h e y a r e b e t r a y e d by t h e i r own words. 

The song t h a t c o n c l u d e s the p l a y i s sung by L o n g i n u s , 

who, a c c o r d i n g t o Nocturnus and Pumpf, has undergone a s u c 

c e s s f u l "Besserung." The song opens w i t h : "Die Jugend i s t gar 

s e l t e n s o l i d . . . " ( 1 , 8 5 ) . C e r t a i n l y , t h i s would a p p l y t o 

L o n g i n u s * y o u t h , but a l s o t o h i s mature y e a r s and o l d age on 
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e a r t h . The l a c k o f " S o l i d i t a t " was a l s o a p p a r e n t i n Pumpf 

and E i s e n k o p f , as w e l l as i n L i s e t t e and H e i n r i c h . I t i s , 

t h e r e f o r e , an element t h a t p e r v a d e s , i f not a l l , t hen n e a r l y 

a l l o f humanity. L i n e s two t o f i v e i n c l u s i v e l i s t examples 

o f a c t i v i t i e s t h a t are not " s o l i d e , " a l l o f which L o n g i n u s 

e x p e r i e n c e d , thus p r o v i n g him not t o be " s o l i d e . " T h i s con

c l u d i n g use o f " s o l i d e " echoes a l l p r e v i o u s i n s t a n c e s , i n t h a t 

i t causes the s p e c t a t o r t o remember them b r i e f l y i n the l i g h t 

o f t h i s l a s t one. 

The v a r i o u s uses o f t h e e v a l u a t i v e term under c o n s i d e r a 

t i o n has caused an i n t e r a c t i o n between them, wh i c h has a i d e d 

i n t h e i n t e r p r e t a t i o n o f the d i f f e r e n t f i g u r e s a v a i l i n g them

s e l v e s o f t h i s word. I n o r d e r t o a c q u i r e a m e a n i n g f u l sense 

from " s o l i d e , " as w e l l as from o t h e r e v a l u a t i v e terms, the 

t o t a l c o n t e x t must be examined, t h a t i s , t he a d d r e s s e r and the 

a d d r e s s e e , as w e l l as t h e i r immediate environment. F u r t h e r m o r e , 

t h r e e l e v e l s o f meaning must be g i v e n a t t e n t i o n : a) the com

monly agreed upon meaning, o b v i o u s l y the same i n each c a s e ; 

b) t h e i n t e n t and purpose o f the s p e a k e r , and c) the d e n o t a t i o n 

and c o n n o t a t i o n s t h a t might t r a n s c e n d both: a) and b ) , p e r 

m i t t i n g the a u d i e n c e t o g a i n a s a t i s f a c t o r y u n d e r s t a n d i n g o f 

the s p e a k e r s , each o f whom may be seen as c o n t r i b u t i n g an i n d i 

v i d u a l l i n k i n the c h a i n t h a t d e s c r i b e s the p e r i m e t e r o f Nes

t r o y ' s w o r l d v i e w . One o f the g e n e r a l c o n c l u s i o n s t o be drawn 

from the above a n a l y s i s o f " s o l i d e , " i s t h a t N e s t r o y shows con

c e r n about the f r e q u e n t m a n i p u l a t i o n o f language by word 
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t r i c k s t e r s . An example would be Longinus' quotation i n re

ference to the importance of "Akkuratesse," where he empha

sizes that he i s "ein s o l i d e r Mann." However, such word 

t r i c k s t e r s i n e v i t a b l y expose themselves to the audience, pre

c i s e l y because they aim to manipulate others. The langauge, 

i t seems, repays those i n kind that intend to do i t violence. 

The misused word might be thought of as a lens that magnifies, 

without d i s t o r t i n g , the shortcomings of those speaking. Thus, 

Nestroy's language, i n t h i s p a r t i c u l a r ^case evaluative words, 

i s vibrant with l i f e of i t s own, which frequently endows i t 

with meanings beyond that intended by the speaker. Nestroy's 

language i s an organic entity, whereas that of Bauerle, re

f l e c t i n g the t r a d i t i o n i t espouses, has become f o s s i l i z e d . 

As already mentioned, Bauerle's Wien, Paris, London und  

Constantinopel and Nestroy's Die Verbannung aus dem Zauber-

reiche, are designated as "Besserungsstlicke." Hence, an iden

t i f i c a t i o n and analysis of the "Besserung" topic v i a the language, 

p a r t i c u l a r l y i n Nestroy's play, w i l l contribute to an increased 

understanding of Nestroy's position i n reference to his contem

poraries. In Bauerle's play, A r i l l a , the guardian s p i r i t of 

Vienna, explains her functions as: "Ich strafe muthwillige Aus-

wanderer, strafe a l l e , die ihre Heimath verlassen, urn der Fremde 

auf Kosten des Vaterlandes zu huldigen. Ich kenne dich; auch 
46 

dein Gemahl i s t solch ein Verwegener." Johanna, whose husband 

i s an "Auswanderer," i s comforted with these words/ "Begib dich 

in meinen Schutz, und du sol1st inn wiedersehen. Gebessert 
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47 kehrt er i n deine Arme zuruck." In Bauerle, the need for 

"Besserung" relates to the individual's attitude toward the 

state. Furthermore, there i s absolutely no doubt as to the 

success of "Besserung." I t i s a foregone conclusion that 

Johanna's husband w i l l indeed be a better man when A r i l l a has 

dealt with him. During the various experiences prescribed, 

in f act, these seem l i k e a series of punishments. A r i l l a 

intervenes d i r e c t l y several times, a l t e r i n g the course of 

events by protecting the three from extreme danger, which she 

had prec i p i t a t e d i n the f i r s t place. When they are f i n a l l y 

returned home, they are exceedingly happy, and praise Vienna, 

an action which supposedly means a new and posi t i v e view of 

the c i t y and state. Such an approach to the "Besserungsstuck" 

was endorsed t o t a l l y by the state, because i t portrayed how 

the subject was made p l i a b l e , so he would submit to the exis

t i n g condition, and accept f u l l y the s o c i a l and p o l i t i c a l 

order i n existence. Bauerle's three characters are r e l a t i v e l y 

e a s i l y forced into making statements, construed by A r i l l a to 

be i n d i c a t i v e of a p o s i t i v e attitude toward Vienna. The main 

reason for t h i s , aside from the obvious fact that A r i l l a i s 

omnipotent, i s t h e i r shallow nature. Furthermore, they seem 

l i k e mere puppets i n A r i l l a ' s hands, and i t would be most 

d i f f i c u l t for the audience to i d e n t i f y with them. Longinus, 

however, i s a more f u l l y developed character. He. seems more 

r e a l , and his rather sophisticated use of language i s a mani

fes t a t i o n of t h i s . In Paris, Muff, Wimpel and K i t t are duped 
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by t h e c r u d e s t m a n i p u l a t o r s , one o f whom i s V i t e . The l a t t e r 

d e s c r i b e s t h e t r a v e l l e r s v i s i t i n g P a r i s w i t h t h e s e words: 

Es i s t nur auf d i e Dummheit zu s p e k u l i e r e n ; d i e Un-
befangenen, d i e L e i c h t g l a u b i g e n , ,'ach das s i n d h e r r -
l i c h e Kunden, s i e f a l l e n wie d i e h u n g r i g e n S p e r r -
l i n g e i n s N e t z , und machen noch so p o s s i e r l i c h e ^_ 
Spriange, dass man s i c h d a r u b e r t o d t l a c h e n k onnte. 

T h i s comment i s a v a l i d d e s c r i p t i o n o f t h e t h r e e . I n London, 

a p a i n t e r t e l l s them d i r e c t l y / ' "Ohne Ihnen zu s c h m e i c h e l n : 
.. 4 9 

E i n f a l t i g e r e L e u t e sah London noch n i e . " A r i l l a h e r s e l f 
says o f M u f f : " N e i n , dumm, strohdumm, aber gerade das g e f a l l t 

50 
m i r . " A s i d e from t h e i r f o o l i s h n e s s , t h e y appear g e n e r a l l y 

b l a n d and b a n a l , as none o f the t h r e e has any d e f i n i t e nega

t i v e q u a l i t y , nor do t h e y engage i n b e h a v i o u r t h a t would be 

d e t r i m e n t a l t o anyone. As a m a t t e r o f f a c t , t h e y can even be 

h e l p f u l , as i s shown i n London, where t h e y save the l i f e o f a 

f o o l i s h young man, who i s d e t e r m i n e d t o commit s u i c i d e , because 

h i s l o v e has been spurned. K i t t e x c l a i m s j "G'horsamer D i e n e r , 

das l e i d e n w i r n i c h t , dass s i c h e i n Mensch e i n L e i d a n t h u t . " ^ 1 

The above s t a t e m e n t and a c t i o n , w h i c h i s out o f c o n t e x t w i t h 

t h e i r o t h e r b e h a v i o u r , s i n c e i t demands more courage t h a n the 

t h r e e u s u a l l y have, i s a p p a r e n t l y t o s y m b o l i z e p o s i t i v e be

h a v i o u r o f t h e V i e n n e s e i n g e n e r a l . E x c e p t f o r t h e i r concep

t i o n o f V i e n n a , t h e r e i s l i t t l e o f s i g n i f i c a n c e t h a t r e q u i r e s 

"Besserung" as f a r as B a u e r l e ' s p r o t a g o n i s t s a r e c o n c e rned. 

No r e f e r e n c e s a r e made t o weaknesses i n r e l a t i o n s h i p s w i t h o t h e r 

p e o p l e . K i t t ' s m a r r i a g e problems a r e n o t p a r t o f the p l o t . 

They a r e o n l y spoken about, and he does not l i v e w i t h h i s w i f e 
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52 d u r i n g t h e p l a y . I n s t e a d , B a u e r l e f o c u s e s e n t i r e l y on the 

r e l a t i o n s h i p between the i n d i v i d u a l and h i s c i t y , where the 

former i s t o f e e l l o v e and r e s p e c t f o r the l a t t e r , i r r e s p e c 

t i v e o f whether o r not the economic c o n d i t i o n s i n the c i t y 

p e r m i t him t o b u i l d a good e x i s t e n c e . I n f a c t , A r i l l a a v o i d e d 

the f i n a n c i a l d i f f i c u l t i e s o f Muff and Wimpel, and made no 

attempt t o come t o terms w i t h them, because i n v o l v e m e n t i n t h i s 

m a t t e r would u n d o u b t e d l y l e a d t o t h e q u e s t i o n i n g o f the e x i s 

t i n g o r d e r , and b e g i n t o undermine the v a r i o u s p e t r i f i c a t i o n s 

o f t r a d i t i o n . I n s t e a d , A r i l l a t r e a t s the t h r e e - ^ - K i t t j o i n s 

them j u s t p r i o r t o t h e i r d e p a r t u r e f o r P a r i s h — l i k e immature 

c h i l d r e n , who a r e spanked f o r m i s b e h a v i n g , bu t g i v e n sweets 

when r e a c t i n g w i t h a c c e p t e d b e h a v i o u r . 

One. m a n i f e s t a t i o n o f t h e i r immature n a t u r e i s seen i n 

t h e i r l a c k o f s e l f - k n o w l e d g e and the absence o f s e r i o u s r e 

f l e c t i o n about themselves and t h e i r environment. When th e y 

f a c e grave danger i n C o n s t a n t i n o p l e , Muff c a l l s out,- "Ach, wenn 
53 

w i r nur z' Haus b l i e b e n waren! J e t z t gehn w i r a l l e zu G r u n d i " 

T h i s i s a t y p i c a l r e a c t i o n — i t shows n e i t h e r i n s i g h t nor change 

i n t h e i r fundamental a t t i t u d e , b u t o n l y g r e a t f e a r and an i n 

s t i n c t i v e c r y f o r h e l p . Wimpel, t o o , c a l l s out i n d e s p e r a t i o n ; 
" I c h r u f unsere S c h u t z g o t t i n an. Hor uns! Erbarme d i c h u n s e r s 
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Jammers!" A g a i n , h e l p l e s s n e s s and f e a r a r e the o n l y r e a c t i o n s . 

They do n o t r e f l e c t about t h e i r p r e d i c a m e n t , and have no s o l u 

t i o n s . The i n e p t i t u d e the t h r e e have p o r t r a y e d from th e s t a r t 

c o n t i n u e s t o be t h e i r dominant t r a i t . A r i l l a appears immediately," 
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" M i t dem Schreck s o l l t i h r dies-small 1 davon kommen. Es i s t 
55 

Euch v e r z i e h e n . " Her f i r s t s e ntence i n t i m a t e s t h a t t h e r e 

has been no change, c e r t a i n l y no "Besserung," o n l y a momentary 

t r e p i d a t i o n , w h i c h i s a l l she a p p a r e n t l y i n t e n d e d t o have them 

e x p e r i e n c e . The second s e n t e n c e s u p p o r t s the h y p o t h e s i s t h a t 

t h e r e has been no "Besserung," because she f o r g i v e s them. Had 

t h e r e been "Besserung," the need t o f o r g i v e would be s u p e r 

f l u o u s . B e i n g f o r g i v e n c e r t a i n l y does n o t mean t h a t M u f f , Wim

p e l and K i t t have undergone a p o s i t i v e change, y e t the l a t t e r 

was the impetus f o r the a d v e n t u r e s . Of c o u r s e , A r i l l a had p r o 

mised Johanna t h a t t h e r e would d e f i n i t e l y be a "Besserung," a t 

l e a s t i n r e f e r e n c e t o her husband. I t i s somewhat s u r p r i s i n g 

t h a t she sees h e r s e l f b e i n g i n a p o s i t i o n t o d i s p e n s e f o r g i v e 

ness t o the t h r e e . Supposedly i t i s i n r e f e r e n c e t o t h e i r un

a c c e p t a b l e a t t i t u d e toward V i e n n a , which would be a d i r e c t 

a f f r o n t t o h e r . A l t h o u g h t h e r e i s no genuine "Besserung," one 

t h a t would r e l a t e t o the i n d i v i d u a l ' s b a s i c n a t u r e , A r i l l a , i n 

h e r magnanimity, pardons them n e v e r t h e l e s s . 

W i t h N e s t r o y , on the o t h e r hand, the r e v e r s e i s t r u e . As 

soon as Pumpf r e a l i z e s L o n g i n u s i s i n d e e d a "Lump," he c a l l s 

f o r N octurnus^ "Mein b e s t e r N o c t u r n u s , E r h a t r e c h t gehabt, der 

Bub i s t a u s g e w e c h s e l t . B e s t r a f t muss e r w e r d e n ! " ( I , 1 6 ) . But 

the t u t o r r e p l i e s , "Inn zu b e s t r a f e n i s t n i c h t mein Zweck, son-

d e r n i h n zu b e s s e r n " ( I , 1 6 ) . S t i l l , L o nginus does r e c e i v e p u n i s h 

ment, but h i s i s s e l f - i n f l i c t e d , and not a p a r t o f N o c t u r n u s ' 

p l a n . I n A c t I I I , Scene x x i i , N octurnus makes the f o l l o w i n g 
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o b s e r v a t i o n / ". . '. das Los der l e t z t e n zehn J a h r e h a t e r s i c h 

s e l b s t b e r e i t e t , d i e S t r a f e w i r d i h n b e s s e r n " ( I , 7 4 ) . The s t a t e 

ment, "hat e r s i c h s e l b s t b e r e i t e t , " c l e a r l y u n d e r l i n e s t h a t 

L o n g i n u s h i m s e l f i s r e s p o n s i b l e f o r h i s s u f f e r i n g . A r i l l a , 

however, p l a c e d a p r i m a r y emphasis on punishment, " I c h s t r a f e 

m u t h w i l l i g e Auswanderer, s t r a f e a l l e , d i e i h r e Heimat v e r -

l a s s e n . " F o r N o c t u r n u s , p o s i t i v e change i s t h e f o r e m o s t aim. 

The change r e f e r s s p e c i f i c a l l y t o L o n g i n u s ' b a s i c n a t u r e as 

i t r e l a t e s t o h i m s e l f , and i s m a n i f e s t e d i n h i s b e h a v i o u r t o 

ward th o s e around him. T h i s u n a c c e p t a b l e deportment i s v i v i d l y 

e x p r e s s e d by L o n g i n u s i n h i s opening monologue, which has been 

a n a l y z e d i n p a r t a l r e a d y . J u s t p r i o r t o L o n g i n u s ' banishment, 

Nocturnus s p e c i f i c a l l y d e s i g n a t e s the a r e a i n w h i c h he i s t o 

undergo " B e s s e r u n g " / "Lerne e i n s e h e n , wohin der Hang z u r L i e d e r -

l i c h k e i t f i i h r t ! - Geh h i n u n t e r auf d i e E r d e n w e l t und s e i durch 

d r e i s s i g J a h r e e i n Lump"(I,17). L o n g i n u s ' problem i s "der Hang 

zur L i e d e r l i c h k e i t . " He e n j o y s b e i n g a "Lump," whi c h he ad

m i t s o p e n l y when he answers N o c t u r n u s / " D r e i s s i g J a h r e e i n 

Lump - meine s c h o n s t e n Wiinsche s i n d e r f u l l t " (1,17) . The word 

"Lump," w h i c h i s a l s o p a r t o f t h e t i t l e , m e r i t s s p e c i a l a t t e n 

t i o n . "Lump," as w e l l as "lumpen," o r i g i n a t e from the l a t e 

M i d d l e H i g h German term "lumpe," meaning r a g . D u r i n g the seven

t e e n t h c e n t u r y , i t r e f e r r e d t o persons w e a r i n g rags and t a t t e r s . 

The v e r b "lumpen," which i s d e s c r i p t i v e o f a s l o v e n l y and d i s 

s o l u t e l i f e s t y l e , i s a v a l i d p o r t r a y a l o f L o n g i n u s * b e h a v i o u r 

and appearance. The l a t t e r i s a pparent i n t h e s t a g e d i r e c t i o n s 
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of the second scene i n Act I I , which s t a t e s y L o n g i n u s , sehr ab-

geschaben gekleidet"(1,43) . Two examples of h i s behaviour are 

the f o l l o w i n g : he d r i n k s immoderately as i s shown i n Scene x 

of A ct I, when von B r e t n a g e l laments/ "Urn a l l e s i n der Welt, 

e r i s t betrunken!" (1,38) . T h i s leads d i r e c t l y to the l o s s 

of A l b e r t i n e . Furthermore, he s t e a l s when In a d i f f i c u l t 

p o s i t i o n . A f t e r the messenger from h i s c r e d i t o r s had l e f t , he 

decided t o s t e a l A d o l f ' s money. However, the l a t t e r caught him 

i n the a c t , and when Longinus pleads f o r mercy, A d o l f a n g r i l y 

r e t o r t s / "Du w o l l t e s t meine Tochter auf Abwege b r i n g e n , drum hab' 

i c h k e i n Erbarmen mit d i r ! " ( I , 7 3 ) . A d o l f ' s r e p l y d i s c l o s e s a 

f u r t h e r example of "lumpiges" behaviour of Longinus. The t h i r t y 

years w i l l g i v e him a c a r t e blanche to pursue the l i f e - s t y l e 

expressed i n the above mentioned monologue. 

In Nocturnus' warning, the word "Hang" deserves c a r e f u l 

a t t e n t i o n , because i t i n d i c a t e s — t h i s i s endorsed by Longinus 

i n h i s monologue and i n h i s answer to Nocturnus a b o v e — a n a t u r a l 

and fundamental i n c l i n a t i o n to behave i n a p a r t i c u l a r manner. 

But i f such behaviour has i t s mainspring deep i n Longinus' 

psyche, then the q u e s t i o n a r i s e s whether change, any change, i s 

i n f a c t p o s s i b l e . Of course, one might argue t h a t Nocturnus' 

warning above does not s p e c i f i c a l l y demand change, o n l y the i n 

s i g h t and r e a l i z a t i o n where such negative behaviour can l e a d ; 

he says, " l e r n e einsehen." When Longinus has comprehended where 

h i s i n c l i n a t i o n w i l l l e a d , he w i l l a l s o have gained c o n s i d e r a b l e 

i n s i g h t i n t o h i m s e l f . There i s a s i g n i f i c a n t d i f f e r e n c e between 
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the aim o f A r i l l a and t h a t o f N o c t u r n u s . The l a t t e r aims f o r 

a new u n d e r s t a n d i n g , f o r s e l f - k n o w l e d g e , b u t whether t h i s w i l l 

a c t u a l l y r e s u l t i n moral conduct i s n o t a c e r t a i n t y . S t i l l , 

i t i s f a r more m e a n i n g f u l i n r e f e r e n c e t o t h e i n d i v i d u a l con

c e r n e d , t h a n i s the u l t i m a t e g o a l i n B a u e r l e ' s p l a y , t h e i n c u l 

c a t i n g o f p a t r i o t i s m . 

I n o r d e r f o r Longin u s t o g a i n t h e n e c e s s a r y i n s i g h t , he 

must go t o earth,- "Geh h i n u n t e r auf d i e E r d e n w e l t " (I ,,17) . 

The adverb " h i n u n t e r " e l i c i t s p e j o r a t i v e images, i n t h a t he 

i s t o descend. T h i s e x p r e s s i o n i n e v i t a b l y p r e s e n t s t h e w o r l d 

i n g e n e r a l , and V i e n n a i n p a r t i c u l a r , i n a l i g h t w h i c h i s the 

v e r y o p p o s i t e t o B a u e r l e ' s p o s i t i o n . I mmediately p r i o r t o 

L o n g i n u s ' d e p a r t u r e f o r e a r t h , Nocturnus r e f e r s t o e a r t h a s , 

"Der Schlamrn des Lebens, i n dem du v e r s i n k e n w i l l s t " ( I , 1 8 ) . 

T h i s i s an endorsement and e x p a n s i o n o f the n e g a t i v e v i e w about 

e a r t h i n t r o d u c e d by the term " h i n u n t e r . " "Schlamrn" echoes " h i n 

u n t e r , " and i n c r e a s e s t h e s e v e r i t y o f N e s t r o y ' s c r i t i c i s m o f 

V i e n n a . "Schlamrn" i s a s e r i o u s i n d i c t m e n t , p a r t i c u l a r l y i n the 
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e t h i c a l and mor a l sphere o f human b e h a v i o u r as N e s t r o y saw i t . 

A s i d e from t h e human b e h a v i o u r i n g e n e r a l i n the Vie n n e s e 

m i l i e u , "Schlamrn" a l s o echoes L o n g i n u s ' "Hang z u r L i e d e r l i c h -

k e i t . " "Schlamrn" n o t o n l y h i n d e r s an i n d i v i d u a l ' s p r o g r e s s , 

b u t i t w i l l u l t i m a t e l y draw him down, and l e a d t o h i s d e s t r u c 

t i o n . There i s f u r t h e r b u t t r e s s i n g o f the terms "Hang," 

"Schlamrn" and " L i e d e r l i c h k e i t , " when Longinu s i s on e a r t h and 

t e l l s N o c t u r n u s , whom he b e l i e v e s t o be r e s p o n s i b l e f o r h i s l o s s 
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o f A l b e r t i n e , "Aha, j e t z t w i r d m i r a l l e s k l a r , S i e w o l l e n mich 

da auf der Welt h e r u m s e k k i e r e n , dass m i r d i e Lumperei zu w i d e r 

werden s o l l t ' ; aber n e i n , s i e g ' f a l l t m i r , das i s t meine 

P a s s i o n I " ( 1 , 4 0 ) . Here, the key word i s " P a s s i o n , " whose s o u r c e 

i s the L a t i n " p a s s i o , " meaning t o s u f f e r , t o submit, t o be i l l . 

I n the s e v e n t e e n t h c e n t u r y , " P a s s i o n " a s s i m i l a t e d from the 

F r e n c h " p a s s i o n " the new s i g n i f i c a n c e o f " L e i d e n s c h a f t , " de

v o t i o n , p r e f e r e n c e , fondness and p a r t i a l i t y . Two c o n n o t a t i o n s 

are d i s t i n c t i n r e f e r e n c e t o L o n g i n u s . F i r s t l y , d e v o t i o n and 

p a r t i a l i t y , w hich echo the word "Hang," u n d e r s c o r e t h a t he can

not change h i s n a t u r e , o r , as the German i d i o m e x p r e s s e s i t / 

"Er kann n i c h t aus s e i n e r Haut h e r a u s . " S e c o n d l y , i t a l l u d e s 

t o h i s i n e v i t a b l e s u b m i t t a n c e t o the s h o r t c o m i n g , and the i n 

e s c a p a b l e r e s u l t o f s u f f e r i n g , w hich he does not evade as l o n g 

as he i s on e a r t h . I m mediately a f t e r S c h a r f , h i s c r e d i t o r s ' 

messenger, has l e f t , L o nginus r e f l e c t s s e r i o u s l y about h i s 

s i t u a t i o n — n o t once does t h i s o c c u r w i t h any o f B a u e r l e ' s t h r e e 

p r o t a g o n i s t s — n o t i n g about h i m s e l f / "Es i s t e i n Hang zum Wohl-

l e b e n i n m i r , i c h kann n i c h t a n d e r s J " ( I , 6 4 ) . Moments l a t e r , he 

d e c i d e s t o s t e a l A d o l f ' s s t r o n g box. Here i s a f u r t h e r admis

s i o n t h a t what he does i s wrong, but s i m u l t a n e o u s l y , t h e r e i s 

the r e a l i z a t i o n t h a t he cannot be d i f f e r e n t . The word "Hang" 

has been used b e f o r e by Nocturnus i n t h e same r e f e r e n c e . Now 

L o n g i n u s uses i t h i m s e l f , and i n g e m i n a t e s i t by n o t i n g ^ ". 

i c h kann n i c h t a n d e r s . " T h i s i s a s u c c i n c t e x p l a n a t i o n o f h i s 

b e h a v i o u r f i r s t d e s c r i b e d i n the o p e n i n g monologue. H i s 
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propensity toward "Wohlleben" w i l l continue; irrevocably, he 

w i l l remain a scoundrel. The b r i e f dream that follows his re

f l e c t i o n s r e i t e r a t e s t h i s onca more, when he t e l l s the Erste 

Traumgestalt, which personifies honesty,- "Der Hang zum Wohl

leben? Der beherrscht mich j a . Geh fort!"(1,65). The verb 

"beherrscht" reverberates not only "Hang" i n this statement when 

i t was f i r s t noted, i t also underpins "Passion." The Erste 

Traumgestalt i s s t i l l present when the Zweite Traumgestalt, 

which represents Longinus' "Hang zum Wohlleben," appears. He 

asks i t to blow out the l i g h t so he w i l l not be able to see the 

Erste Traumgestalt, whose presence he finds unsettling. Lon

ginus consciously blots out what he c a l l s , "ein Funken [~Ehrlich-

one, unless he w i l l undergo a p o s i t i v e change. Thus, "Schlamm" 

reverberates negative aspects of Longinus, and thereby pre

sents a s p e c i f i c and concrete individual example of untenable 

human behaviour in general. 

Bauerle does not admit to such a s i t u a t i o n , c e r t a i n l y not 

i f i t r e f l e c t s i n any way on Vienna, which he i d e a l i z e s . There 

are no pernicious events and situations i n t h i s c i t y , only i n 

those v i s i t e d by the three protagonists. These are manipulated 

l i k e marionettes, and take no d i r e c t and conscious part i n t h e i r 
59 

so-called "Besserung." Longinus, on the other hand, does pos

sess a cert a i n measure of self-determination—he i s a peer of 

Pumpf and Nocturnus. Whereas A r i l l a i s god-like, compared to 

Muff, Wimpel and K i t t , Longinus may choose to return aft e r the 

This i s Longinus 1 fate, a s e l f - i n f l i c t e d 



112 

f i r s t t e n y e a r s , p r o v i d e d he has changed. T h i s comes t o the 

f o r e v e r y c l e a r l y a t t h e c o n c l u s i o n o f A c t I , where he meets 

N o c t u r n u s , and blames him f o r l o s i n g A l b e r t i n e , "Aha, j e t z t 

w i r d m i r a l l e s k l a r , S i e w o l l e n mich da auf der Welt herum-

s e k k i e r e n , dass m i r d i e Lumperei zuwider werden s o l l t ' ; aber 

n e i n , s i e g ' f a l l t m i r , das i s t meine P a s s i o n ! " (-1.,40) . The 

f i r s t l i n e shows t h a t he i s f u l l y aware of h i s s i t u a t i o n , b u t 

he c o n s c i o u s l y r e f u s e s t o change h i s ways, even i n the s l i g h t 

e s t . T h i s q u o t a t i o n i n d i c a t e s t h a t he p o s s e s s e s an awareness, 

w h i c h i s a l r e a d y i n d i c a t e d i n h i s o pening d i a l o g u e , as w e l l as 

i n the s t a t e m e n t t o Pumpf about the l a t t e r ' s good t a s t e i n 

r e f e r e n c e t o the o p p o s i t e sex, and a l s o i n h i s comments t o 

N o c t u r n u s , " D r e i s s i g J a h r e e i n Lump - meine schonsten: Wiinsche 

s i n d e r f u l l t " ( 1 , 1 7 ) , and,"Brav, den Schlamrn des Lebens l a s s ' 
6 0 

i c h m i r g e f a l l e n " ( 1 , 1 8 ) . The e x p r e s s i o n "Meine s c h o n s t e n 

wiinsche" must a l s o be seen as r e s o n a t i n g the images evoked by 

"Schlamrn," which i n t u r n , was seen as r e v e r b e r a t i n g "Hang z u r 

L i e d e r l i c h k e i t . " "Meine s c h o n s t e n Wiinsche" i s a s t r o n g r e 

a f f i r m a t i o n o f "Hang z u r L i e d e r l i c h k e i t , " and Longinus i s f u l l y 

aware o f the v a r i o u s i m p l i c a t i o n s t h i s has. 

Here i s a v a l i d example of images i n N e s t r o y b e i n g a n t i 

c i p a t e d and expanded: " L i e d e r l i c h k e i t " a n t i c i p a t e s "Schlamrn," 

and " D r e i s s i g J a h r e e i n Lump" foreshadows "meine s c h o n s t e n 

wiinsche s i n d e r f u l l t . " None of t h e t h r e e B a u e r l e p r o t a g o n i s t s 

p o r t r a y s a measure of s e l f - a w a r e n e s s about p a r t i c u l a r s i t u a t i o n s , 

once A r i l l a has i n f o r m e d them of h e r i n t e n t i o n s . I n s t e a d , t h e y 
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r e l y on the " S c h u t z g o t t i n " i n d i f f i c u l t s i t u a t i o n s , as seen 

a t t he end o f t h e i r s t a y i n P a r i s , when Muff c a l l s on A r i l l a , 

" S c h u t z g o t t i n , h i l f uns, aber d i e s s m a l n i c h t d u r c h d' L u f t , 
fi l 

sondern d u r c h d i e Erde." I t i s r e p e a t e d i n the s t a g e d i r e c 

t i o n s when t h e y must l e a v e London by boat,';";Arilla e r s c h e i n t auf 
fi'2 

einem S c h i f f c h e n , das d i e drey., A b e n t e u r e r ,,auf nimmt."°* I n Con

s t a n t i n o p l e , i t happens once more, when Wimpel c a l l s o u t v " I c h 
r u f u n sere S c h u t z g o t t i n an. Hor uns! Erbarme d i c h u n s e r s Jam-

fi ̂  
mers!" A t no time does L o n g i n u s p l e a d w i t h Nocturnus f o r 

mercy; he i s c e r t a i n l y a more c r e d i b l e c h a r a c t e r than any one 

of B a u e r l e ' s t h r e e p r o t a g o n i s t s . 

There a r e numerous and s i g n i f i c a n t d i f f e r e n c e s t o be found 

i n a comparison o f B a u e r l e ' s and N e s t r o y ' s " B e s s e r u n g s s t u c k e , " 

as the f o r e g o i n g comparison and c o n t r a s t sought t o e s t a b l i s h . 

However, t h e r e i s a l s o one r e l a t i v e l y s t r o n g p o i n t o f c o n t a c t , 

namely, the apparent s u c c e s s o f t h e "Besserungs" a t t e m p t , appa

r e n t , because n e i t h e r B a u e r l e ' s t h r e e p r o t a g o n i s t s , n or Nes

t r o y ' s L o n g i n u s undergo a genuine "Besserung." A f t e r numerous 

f o o l h a r d y and f o o l i s h e x p e r i e n c e s i n P a r i s , London and Con

s t a n t i n o p l e , M u f f , Wimpel and K i t t a r e saved by A r i l l a , and 

r e t u r n e d s a f e l y t o V i e n n a . Muff i s t h e l a s t t o speak f o r the 

t h r e e o f them: 
( i n h o c h s t e r B e g e i s t e r u n g ) . Himmel, mein g e l i e b t e s 
Wien w i e d e r ! J a , wann man d i c h s i e h t , da kommt f r e y -
l i c h e i n S t e r b e n d e r i n s Leben. I c h b e f i n d e mich w i e d e r 
gut. Boden! l a s s d i c h k u s s e n ! Stephansthurm, sey 
n i c h t bos! B r l i d e r , w i r haben' s L e h r g e l d geben und 
b l e i b e n i n Zukumft hubsch zu Haus. R e i s e n w i r einmahl 
w i e d e r , so sey es hochste n s nach H l i t t e l d o r f zum B i e r , 
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oder nach Laxenburg um einen S p a r g e l , Oder nach Nus's-
d o r f um Krebsen. P a r i s , Uondon und C o n s t a n t i n o p e l e s 
i s t u b e r a l l r e c h t , aber z' Haus i s t ' s am bestenl64 

The stage d i r e c t i o n s s t r e s s t h e i r enthusiasm, which a t t h i s 

p o i n t * i s an .emotional o u t b u r s t , but i t does not r e g i s t e r 

genuine change, even though i t i s to be accepted as such. His 

f i r s t sentence r e f e r s to "mein g e l i e b t e s Wien." T h i s i s a sud

den and t o t a l l y unexpected r e a c t i o n — c e r t a i n l y i t i s not moti

vated d u r i n g the course of the p l a y . The o n l y p o s s i b l e causes 

would be the many p e r n i c i o u s events they experienced i n the 

f o r e i g n c i t i e s , which were a l l c a r e f u l l y manipulated by A r i l l a . 

O r i g i n a l l y , they l e f t Vienna, because l i f e there had become 

untenable. But the events planned f o r them by A r i l l a , and i n t i 

mated by her when she spoke to Johanna/ "Ich s t r a f e m u t h w i l l i g e 

Auswanderer, ..strafe -alie,, d i e i h r e Heimath v e r l a s s e n , um der 
65 

Fremde auf Kosten des V a t e r l a n d e s zu h u l d i g e n , " were so ex

treme, t h a t they c o u l d not help but be overjoyed when ret u r n e d 

to Vienna. However, t h i s i s not i n d i c a t i v e of i n s i g h t of 

genuine "Besserung," which was supposed to occur a c c o r d i n g to 

A r i l l a . Muff's second sentence i s a mere b a n a l i t y i n p r a i s e of 

Vienna. S t i l l , t h i s a l s o does not show t h a t there has been a 

"Besserung." His statement t h a t claims they have had to pay 

"Lehrgeld,'" appears to i n d i c a t e t h a t l e a r n i n g has taken p l a c e , 

but t h i s i s not s u b s t a n t i a t e d anywhere i n the p l a y . T h e r e f o r e , 

i t i s not v a l i d . He then goes on to suggest t h a t any t r a v e l i n 

f u t u r e w i l l be c o n f i n e d to the immediate v i c i n i t y of Vienna, f o r 

such mundane purposes as d r i n k i n g beer and buying asparagus and 
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c r a b s . T h i s comment i s o b v i o u s l y not i n d i c a t i v e o f newly 

a c q u i r e d i n s i g h t . T h e i r main c o n c e r n i s f o o d and d r i n k , which 

i s s u p p o s e d l y the mark o f a r e s p e c t a b l e V i e n n e s e . M u f f ' s con

c l u d i n g s e n t e n c e admits t h a t m a t t e r s are f i n e i n P a r i s , London 

and C o n s t a n t i n o p l e , but i t i s s t i l l b e s t a t home. The f i r s t 

p a r t i s e n t i r e l y e r roneous a c c o r d i n g t o the e v e n t s i n the 

p l o t , because m a t t e r s were d e f i n i t e l y n ot a l r i g h t . H i s f i n a l 

a s s e r t i o n , " z " Haus i s t ' s am b e s t e n , " has no b a s i s i n f a c t , 

a t l e a s t n o t i n the p l a y . When the t h r e e l e f t , t h e y c o u l d not 

b ear s t a y i n g any l o n g e r i n V i e n n a . D u r i n g t h e i r absence, n o t h i n g 

has changed, n e i t h e r i n r e f e r e n c e t o V i e n n a , nor as f a r as the 

b a s i c n a t u r e o f the t h r e e i s concerned. T h e r e f o r e , m a t t e r s 

s t a n d j u s t as t h e y d i d a t the s t a r t o f the p l a y , w i t h the ex

c e p t i o n t h a t M u f f , Wimpel and K i t t have j u s t had two days of 

u n p l e a s a n t , and a t t i m e s , v e r y f r i g h t e n i n g e x p e r i e n c e s . As soon 

as t h e y have r e c u p e r a t e d , a l l w i l l be j u s t as i t was b e f o r e . 

A r i l l a i s a p p a r e n t l y s a t i s f i e d w i t h the t h r e e , and the spec

t a t o r i s t o b e l i e v e t h a t t h e r e has been a genuine "Besserung." 

However, B a u e r l e i s n o t a t a l l c o n v i n c i n g , n o t as f a r as the 

p o s i t i v e change of the t h r e e i s c o n c e r n e d , nor i n r e s p e c t t o 

the v a l i d i t y o f the p a t r i o t i s m as espoused i n the c o n c l u d i n g 

scene o f t h e p l a y by Muff and t h e c h o r u s . 

I n D i e Verbannung aus dem Z a u b e r r e i c h e , N o c t u r n u s , who i s 

a r r a n g i n g the banishment, t e l l s L o n g i n u s / " N i c h t eher d a r f s t du 

w i e d e r k e h r e n , b i s du andern S i n n e s und u n s e r e r w u r d i g geworden" 

(1 , 1 7 ) . L o n g i n u s r e p l i e s / " I c h l a s s ' mich empfehlen, da kann 
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der B e h e r r s c h e r lange w a r t e n " ( I , 1 7 ) . T h i s answer i m m e d i a t e l y 

i n d i c a t e s a p o t e n t i a l problem.; t h a t may w e l l h i n d e r the 

"Besserung." L o n g i n u s knows why he i s b e i n g b a n i s h e d , and 

f o r t h w i t h announces he has no i n t e n t i o n o f c h a n g i n g . Moments 

l a t e r , he r e i t e r a t e s h i s p o s i t i o n , when Nocturnus t e l l s him 

t h a t he w i l l be a "Lump" f o r t h i r t y y e a r s on e a r t h . A g a i n , 

L o n g i n u s 1 answer shows w i l l power and d e t e r m i n a t i o n t o con

t i n u e w i t h h i s p r e s e n t b e h a v i o u r / " D r e i s s i g J a h r e e i n Lump -

meine s c h o n s t e n Wunsche s i n d e r f u l I t " ( I , 1 7 ) . T h i s r e i t e r a t e s 

h i s f i r s t q u o t a t i o n above, and l e a v e s no doubt as t o t h e s e r i o u s 

ness o f h i s i n t e n t i o n s . I n f a c t , the s t a t e m e n t , "meine s c h o n s t e n 

Wunsche s i n d e r f u l l t , " shows t h a t L o n g i n u s i s a b l e t o t u r n what 

a t f i r s t g l a n c e would seem, l i k e a punishment, t o h i s advantage. 

More i m p o r t a n t , however, i s the i n t i m a t i o n i n L o n g i n u s 1 q u o t a 

t i o n s t h a t N o c t u r n u s 1 " B e s s e r u n g s v e r s u c h " w i l 1 be b e s e t by ambi = 

g u i t i e s and problems. Longinus r e p e a t s h i s p o s i t i o n once more 

i n the same scene, A c t I , Scene v, when he t e l l s Nocturnus,' 

"Brav, den Schlamrn l a s s ' i c h m i r g e f a l i e n " ( I , 1 8 ) . Only be

cause he e n j o y s b e i n g a "Lump" w i l l he a l s o e n j o y the "Schlamrn." 

These words b u t t r e s s each o t h e r , because t h e y e l i c i t s i m i l a r 

c o n n o t a t i o n s i n r e f e r e n c e t o L o n g i n u s . 

I n L o n g i n u s ' c o n v e r s a t i o n w i t h the D i r e k t o r , the l a t t e r 

i n q u i r e s / "Wunschen S i e denn gar n i c h t , zu einem o r d e n t l i c h e n 
66 

s o l i d e n Leben z u r u c k z u k e h r e n ? " ( I , 5 0 ) . L o n g i n u s ' answer i s 

i n accordance w i t h h i s two q u o t a t i o n s above, because he r e - r 

i t e r a t e s t h e same a t t i t u d e / "Um a l l e s i n der Welt n i c h t , das 
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s t e n s noch zehn J a h r l n so d a u e r t " ( I , 5 0 ) . The d e c l a r a t i o n "da 

ware mein Tod" l i t e r a l l y means t h a t i f he cannot be a "Lump," 

he c o u l d not p o s s i b l y e x i s t . There i s a b s o l u t e l y no p o s s i 

b i l i t y f o r "Besserung"; he must be what he i s , and cannot be 

a n y t h i n g e l s e . Here, N e s t r o y l u c i d l y p o i n t s out t h a t the a t 

tempt a t "Besserung" i s doomed, because i t demands an a l t e r a 

t i o n i n an i n d i v i d u a l ' s b a s i c s e l f . T h i s would mean the s e l f 

i s no l o n g e r t h e s e l f , w hich i n t u r n , would i m p l y the t e r m i n a 

t i o n o f t h e p e r s o n , o r , as Longinus e x p r e s s e s i t , "das ware 

mein Tod." 

L o n g i n u s ' averments a r e r e v e r b e r a t e d by s e v e r a l o t h e r 

c h a r a c t e r s i n the p l a y . Crepontes c o n f r o n t s Nocturnus i n the 

t w e n t y - t h i r d scene o f the l a s t a c t : 

Und dann - da kann i c h dem a l t e n H e r r n gar n i c h t 
U n r e c h t geben - e r h a t d u r c h e i n u b e r i r d i s c h e s 
J a l o u g a t t e r h e r u n t e r g ' s c h a u t auf d i e W e l t , und da 
h a t e r g'sehn, dass es m i t I h r e r B e s s e r u n g s a n s t a l t 
e i n e n Faden h a t , der junge H e r r w i r d von J a h r zu 
J a h r e i n a r g e r e r Lump, das h a t t ' e r im G e i s t e r r e i c h 
auch werden konnen. (1,75) 

C r e p o n t e s ' words c l e a r l y s u p p o r t the d i f f i c u l t i e s o f a "Bes-

s e r u n g s v e r s u c h " a l r e a d y p r o m i s e d by L o n g i n u s , when he f i r s t 

r e p l i e d t o h i s former t u t o r , " I c h l a s s mich empfehlen, da kann 

der B e h e r r s c h e r lange w a r t e n " ( I , 1 7 ) . The i d i o m " e i n e n Faden 

h a t " u n d e r l i n e s the problems t h a t Nocturnus i s e x p e r i e n c i n g , 

b u t more s e r i o u s i s t h e a s s e r t i o n ^ " d e r j u n g e 1 H e r r w i r d ." 

von J a h r zu J a h r e i n a r g e r e r Lump, das h a t t ' e r im G e i s t e r -
67 r e i c h auch werden konnen." B e f o r e , Longinus was m e r e l y a 
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"Lump." However, d u r i n g h i s supposed "Besserung," he i s 

becoming " e i n a r g e r e r Lump." T h i s use o f "Lump" echoes a l l 

p r e v i o u s r e f e r e n c e s t o "Lump," and adds f u r t h e r images o f 

Longinus" r u i n o u s mode o f b e h a v i o u r . The d e s c r i p t i o n " a r g e r e r 

Lump" i s l a t e r endorsed i n d i r e c t l y by Madame Speer, who knew 

Longinus a t t h e b e g i n n i n g o f h i s " B e s s e r u n g s v e r s u c h , " which was 

t h i r t y y e a r s p r i o r t o t h e i r meeting near the end o f the p l a y . 

A t t h i s p o i n t she says t o him, " J a , d i e d r e i s s i g J a h r e haben 

e i n e Veranderung h e r v o r g e b r a c h t . - Du l i e b e r Himmel! Wenn das 

d i e s e l i g e F r a u Tante und der noch s e l i g e r e H e r r Onkel s a h e t -" 

(1,80-81). Longinus i s now a p r i s o n e r and s t r e e t sweeper. I t 

i s o b v i o u s t h a t he has c o n t i n u e d i n the c o u r s e as d e s c r i b e d i n 

h i s f i r s t monologue, and adhered t o h i s promise s made t o Noc

t u r n u s . From Madame Speer's p o i n t o f v i e w t h e r e has been a 

change, a " V e r s c h l e c h t e r u n g . " However, t h e r e has been no a l 

t e r a t i o n i n h i s b a s i c c h a r a c t e r . As f a r as Nocturnus i s con

c e r n e d , t h e o p p o s i t e t o what he aimed f o r has o c c u r r e d . I n h i s 

f i n a l monologue on e a r t h , j u s t a f t e r Madame Speer has l e f t , 

L o nginus r e a d i l y admits what he i s , and who i s t o blame: 

Weit i s t ' s gekommen m i t m i r , und wer i s t daran s c h u l d ? 
I c h ganz a l l e i n ! Wer h a t m i r denn g e s c h a f f t , dass i c h 
e i n Lump werden s o i l ? Warum b i n i c h n i c h t e i n m a l da 
umgekehrt, wie m i r ' s Wasser schon cins- Maul g ' l o f f e n 
i s t ? - J e t z t s a h e t i e h ' s f r e i l i c h e i n , aber um zwanzig 
J a h r e zu s p a t ! - J e t z t i s t ' s v o r b e i , der O l f l e c k geht 
n i c h t mehr he r a u s . I n der Jugend s o l i man auf e i n e n 
h o n e t t e n Weg t r a c h t e n , im A l t e r g i b t einem k e i n Mensch 
mehr e i n e n K r e u z e r f u r d i e Besserung. (1,81) 

He was\always d e t e r m i n e d t o be a "Lump," and has been v e r y s u c 

c e s s f u l i n t h i s endeavour. A l l h i s p r e v i o u s q u o t a t i o n s . , and 

file:///always
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those of others attest to t h i s . Thus, there i s no new measure 

of self-awareness here. There i s , though, a new element of 

remorse, but he i s s t i l l honest, and blames only himself, 

"Wer hat mir denn geschafft, dass ich ein Lump werden s o i l ? " 

His answer i s simple,1 "Ich ganz a l l e i n ! " He continues to re

main a "Lump" even now, because he does not embark on a new 

course. Instead, he remarks/ "Jetzt i s t ' s vorbei, der Olfleck 

geht nicht mehr heraus." The "Olfleck" may be seen as the i n 

eradicable mark l e f t by his "Hang zur L i e d e r l i c h k e i t , " which 

was a basic component of his nature. His " L i e d e r l i c h k e i t " has 

been transformed into an "Olfleck," which i s the mark of "Lieder

l i c h k e i t " that continues to be an irrevocable part of his basic 

nature. Ultimately, he does not undergo a "Besserung," even 

though he f u l l y r e a l i z e s the consequences of having l i v e d the 

l i f e of a "Lump." 

Nocturnus interprets Longinus' l a s t monologue as an i n d i 

cation of "Besserung," and informs Pumpf, who observes,. "Besser 

haben wir's halt doch, als die Leut' dort unten, einer irdischen 

Braut war' schlecht geholfen, wenn man i h r einen Brautigam 

d r e i s s i g Jahr Iang bessern tat"(1,84). This, i n e f f e c t , states 

such a "Besserung" would be of l i t t l e benefit to an earthly 

fiancee, because of the time i n v o l v e d . ^ His comment echoes 

Crepontes 1 statement to Nocturnus, where he notes> "dass es mit 

Ihrer Besserungsanstalt einen Faden hat"(1,75). Thus, such a 

"Besserung" i s t o t a l l y i n vain when related to mortals. In re

sponse to Pumpf's sc e p t i c a l comment about the usefulness that 
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such "Besserung" would have f o r " e i n e i r d i s c h e B r a u t , " Noc

t u r n u s suggests/' "Darum b e s s e r n s i c h d i e Menschen e r s t im 

E h ' s t a n d " ( I , 8 4 ) . But Pumpf r e t o r t s : " J a , anpumpt!" N o c t u r n u s ' 

comment i n d i r e c t l y compares m a r r i a g e t o Longinus" "Verbannung." 

T h i s , i n t u r n , i n t i m a t e s h a r d s h i p s , which N e s t r o y p l a c e d i n t h e 

c o n t e x t o f m a r r i a g e t h r o u g h o u t h i s c a r e e r . Pumpf"s r e p l y , which 

i s i n s h a r p disagreement w i t h N o c t u r n u s , emphasizes once more 

t h a t "Besserung" does not o c c u r , not even i n m a r r i a g e . But 

i f L o nginus has not undergone "Besserung" so f a r , as has been 

argued p r e v i o u s l y , then t h e r e w i l l s u r e l y be a c o n t i n u a t i o n o f 

L o n g i n u s , the "Lump." I t seems t h a t Nocturnus" s u g g e s t i o n above 

i s a h i n t t h a t he t o o does not b e l i e v e Longinus has been b e t 

t e r e d d u r i n g h i s banishment. However, i t i s hoped t h a t m a r r i a g e 

l e a d s t o the g o a l o f "Besserung." But Pumpf"s r e t o r t q u i c k l y 

p u n c t u r e s a h o l e i n t h i s argument. U l t i m a t e l y , t h e r e i s no 

hope t h a t "Besserung" i s p o s s i b l e . 

I n t h e f i n a l a n a l y s i s , C r e p o n t e s ' w a r n i n g t o N o c t u r n u s , 

"mit I h r e r B e s s e r u n g s a n s t a l t h a t es e i n e n Faden"(1,75), a p p l i e s 

e q u a l l y t o A r i l l a ' s e f f o r t s , a l t h o u g h i n B a u e r l e ' s p l a y , the 

i n h e r e n t d i f f i c u l t i e s i n t h e " B e s s e r u n g s s t u c k " a r e j u s t n ot 

a d m i t t e d . B a u e r l e ' s work remains f i r m l y e n t r e n c h e d i n the t r a 

d i t i o n o f t h e " B e s s e r u n g s s t u c k , " doggedly pursues- the o l d r o u t e , 

w h i l e N e s t r o y uses the " B e s s e r u n g s s t u c k " as a mold, i n t o which 

he works an o r i g i n a l c o r e t h r o u g h h i s r e v o l u t i o n a r y use o f l a n 

guage, t h e r e b y unmasking human s h o r t c o m i n g s , and p o s i t i n g t h a t 

the p o s s i b i l i t y o f "Besserung" i s h i g h l y ambiguous. N e s t r o y 
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uses a t r a d i t i o n a l genre t o p o i n t out t h o s e t r a d i t i o n a l modes 

of t h o u g h t , t h a t have become p e t r i f i e d and a r e , t h e r e f o r e , 

d e t r i m e n t a l t o t h o s e a d h e r i n g t o them. B a u e r l e ' s p l a y , f o r 

reasons a l r e a d y mentioned, i s l o c a l and p a s s e , whereas Nes

t r o y ' s work as a whole, because o f i t s c r i t i c a l use o f the 

language, which r e f l e c t s a c r i t i c a l v i e w o f human n a t u r e , r e 

mains t i m e l e s s and universal.-. 

C h a pter I I has sought t o mark some o f the p r o f o u n d d i f 

f e r e n c e s (as seen t h r o u g h language) between N e s t r o y and B a u e r l e , 

who was"used as a r e p r e s e n t a t i v e o f N e s t r o y ' s c o n t e m p o r a r i e s . 

Now t h a t N e s t r o y ' s p o s i t i o n i n r e l a t i o n t o h i s c o n t e m p o r a r i e s 

has been c i r c u m s c r i b e d , we t u r n our a t t e n t i o n i n the f o l l o w i n g 

c h a p t e r t o the r e l a t i o n s h i p s between language and p e r s o n a l i t y 

i n N e s t r o y ' s p l a y s . Through a c l o s e l o o k a t the u n d e r l y i n g 

i d e n t i t y between how a p e r s o n e x p r e s s e s h i m s e l f , and what he 

r e a l l y i s , d e s p i t e the changes i n the p l o t , a f u r t h e r under

s t a n d i n g o f s e v e r a l dominant themes r e v e r b e r a t i n g t h r o u g h o u t 

N e s t r o y ' s work w i l l be a c q u i r e d . I n a d d i t i o n , we w i l l a ttempt 

t o examine the growing independence a s p e a k e r ' s words seem t o 

t a k e on, and the dangers t h i s independence poses f o r t h e s p e a k e r . 
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Chapter I I I 

N e s t r o y i s t der e r s t e deutsche S a t i r i k e r , im dem 
s i c h d i e Sprache Gedanken macht i i b e r d i e Dinge. 
K. Kraus 

I n o r d e r t o examine t h e N e s t r o y a n u n i v e r s e as c r e a t e d 

by h i s language, C h a p t e r I I I w i l l seek t o i d e n t i f y t h r e e 

b a s i c l i n g u i s t i c d e v i c e s t h a t a re r e p r e s e n t a t i v e f a c e t s o f 

N e s t r o y ' s r e v o l u t i o n a r y use o f language w i t h i n the framework 

of t he "Wiener V o l k s t h e a t e r . " These b a s i c d e v i c e s pervade a l l 

of N e s t r o y ' s works. F i r s t l y , s i n g l e words and phrases a re 

o f t e n t a k e n by the audience i n an i r o n i c way. T h i s r e s u l t s i n 

a boomerang e f f e c t , w hich unmasks the speaker i n d e f i a n c e o f h i s 

own aim i n s p e a k i n g . Thus, language comments upon the speaker 

i n a c r i t i c a l manner. S e c o n d l y , language a c t s as a t h u m b p r i n t . 

That i s , i t stamps a c h a r a c t e r — o n c e he has spoken, he r e t a i n s 

h i s l i n g u i s t i c h a b i t s , and does n ot change them, which i m p l i e s 

t h a t h i s b a s i c n a t u r e , as r e f l e c t e d t h r o u g h h i s use o f language, 

remains c o n s t a n t . T h i r d l y , language m a n i p u l a t e s the apparent 

m a n i p u l a t o r , which r e s u l t s i n the speaker b e i n g t r a p p e d by h i s 

own words. These d e v i c e s w i l l be c r i t i c a l l y a n a l y z e d as t o 

p e r t i n e n c y and e f f e c t i v e n e s s . D u r i n g t h i s e x a m i n a t i o n , c e r 

t a i n dominant themes r e l a t i n g t o human a t t i t u d e s and modes o f 

b e h a v i o u r , m a n i f e s t e d i n the l i n g u i s t i c h a b i t s and p a t t e r n s o f 

i n d i v i d u a l s , w i l l emerge. P e r m e a t i n g a l l i s N e s t r o y ' s t r e n c h a n t 
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and c e n s o r i o u s s t u d y o f human n a t u r e , w h i c h w i l l become ap

p a r e n t when u t t e r a n c e s quoted i n t h i s c h a p t e r are s u b j e c t e d 

t o some o r a l l o f t h e s e q u e s t i o n s : a) What i s s a i d ? b) How 

i s i t s a i d ? c) Why i s i t s a i d ? 

An a p p r o p r i a t e example o f the boomerang e f f e c t o f language 

may be seen i n the l i n g u i s t i c h a b i t s o f S i m p l i c i u s , the p r o 

t a g o n i s t i n Gegen T o r h e i t g i b t es k e i n M i t t e l (1838) . A t the 

b e g i n n i n g o f the f i r s t a c t , S i m p l i c i u s i s i n a m i l l i n e r y , b u y i n g 

a h a t f o r h i s b r i d e , when Schnapp f u r t i v e l y e n t e r s the s t o r e 

f o l l o w e d i m m e d i a t e l y by two c l e r k s from a d i f f e r e n t s t o r e . The 

c l e r k s c o n f r o n t Schnapp, and d i s c o v e r a p i e c e o f s t o l e n s i l k 

c l o t h under h i s j a c k e t . Schnapp i s u n m i s t a k a b l y a t h i e f . 

S i m p l i c i u s r e f u s e s t o a c c e p t the o b v i o u s , and does n o t b e l i e v e 

t h a t Schnapp i s i n d e e d a t h i e f . I n s t e a d , he c l a i m s t o be h i s 

f r i e n d , pays f o r the s t o l e n a r t i c l e , and s t a t e s / "Lernen S i e 

d a r a u s , meine H e r r n , dass man n i e nach dem S c h e i n e u r t e i l e n 

s o i l " ( V I , 4 9 9 ) . He a d v i s e s the two c l e r k s , - "Lernen S i e daraus." 

L o g i c a l l y , t h i s s h o u l d be d i r e c t e d a t h i m s e l f , because the 

f a c t s prove him t o be t o t a l l y i n e r r o r . I n t h i s manner, the 

language a c t s l i k e a boomerang, and unmasks h i s own f o o l i s h 

n e s s , which i s the m a i n s p r i n g f o r h i s a c t i o n s . The second 

p a r t o f the s u g g e s t i o n , "dass man n i e nach dem S c h e i n e u r 

t e i l e n s o i l , " i s i n i t s e l f commendable. However, i n t h i s p a r 

t i c u l a r s i t u a t i o n , t h e r e i s no " S c h e i n , " t h e r e a r e o n l y f a c t s . 

S i m p l i c i u s 1 use o f a commonplace p o i n t s out t h a t he does n o t 

r e a l l y t h i n k f o r h i m s e l f . I n s t e a d , he uses ready-made word 
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p a t t e r n s , which a r e not n e c e s s a r i l y a p p r o p r i a t e when used i n an 

i n s t a n c e such as t h i s . Not o n l y does he judge a c c o r d i n g t o 

appearances, but he a c t u a l l y c r e a t e s f o r h i m s e l f a " S c h e i n " i f 

i t i s ab s e n t . Madame F o u l a r d , the p r o p r i e t r e s s , a l s o draws 

a t t e n t i o n t o h i s f a t u i t y when she n o t e s , "Das i s t e i n Mann, m i t 

dem e i n e e i n Gl u c k m a cht"(VI,499). T h i s echoes Muf f i ' . s comment 

about Scheitermann, ,"War* e r n i c h t so r e i c h , h a t t ' s i e i h n n i c h t 

g e h e i r a t ' t ; war 1 e r n i c h t so dumm, h a t t 1 e r s i e n i c h t g e h e i r a t ' t " 

(XIV,541). Because S i m p l i c i u s i s so f o o l i s h , t he g i r l who. 

m a r r i e s him i s l u c k y , s i n c e he i s w e a l t h y , and she w i l l be a b l e 

t o m a n i p u l a t e him. I n h i s f i r s t appearance i n the p l a y , Simp

l i c i u s . ' ; language has i l l u s t r a t e d v e r y i r o n i c a l l y a s p e c i f i c 

mode o f b e h a v i o u r , namely, a f o o l i s h one, th r o u g h which he has 

th u m b p r i n t e d h i m s e l f . The q u e s t i o n now t o be asked, i s whether 

t h i s b e h a v i o u r i s m e r e l y an ^ e x c e p t i o n , o r whether i t i s a n t i 

c i p a t o r y o f h i s f u t u r e a c t i v i t y . The v e r i f i c a t i o n o f one o r 

the o t h e r w i l l be found by exa m i n i n g f u r t h e r r e s p r e s e n t a t i v e 

passages spoken by him. 

J u s t p r i o r t o the above i n c i d e n t , S i m p l i c i u s had r e t u r n e d 

t o h i s hometown, and w i t h i n the f i r s t hour h a d ' f a l l e n i n l o v e 

w i t h A g l a j a , whom F l o r f e l d c a l l s a " K o k e t t e . " T h i s l e d t o an 

immediate engagement. W i t h i n a few days, however, S i m p l i c i u s 

d i s c o v e r s A g l a j a t o be u n f a i t h f u l , and he i s t h e r e f o r e d e t e r 

mined t o d i s s o l v e the p l e d g e . But A g l a j a and her mother, F r a u 

von P e r l t h a u , succeed i n d e c e i v i n g him i n t o b e l i e v i n g h e r t o 

be i n n o c e n t . S i m p l i c i u s succumbs t o the r u s e , t e l l i n g Anselm, 



h i s s e r v a n t / " Anselm, es h a t s i c h a u f g e k l a r t , s i e i s t un-

s c h u l d i g , und i c h b i n e i n S t o c k f i s c h , wie d i e B r a n d s t a t t 

k e i n e n z w e i t e n a u f z u w e i s e n h a t " ( V I , 5 2 3 ) . The s t r u c t u r e o f 

t h i s remark r e p e a t s t h a t o f the one above. The word "aufge

k l a r t " i m p l i e s t h a t t h e r e has been a m i s u n d e r s t a n d i n g , which 

i s n o t t r u e , and t h a t m a t t e r s have been s e t s t r a i g h t . There 

was a m i s u n d e r s t a n d i n g , o r i g i n a l l y on h i s p a r t , when he be

l i e v e d A g l a j a ' s response t o be g e n u i n e , w h i c h was n o t the 

c a s e . But t h e r e was no m i s u n d e r s t a n d i n g , because S i m p l i c i u s 

was s t a n d i n g v e r y c l o s e t o A g l a j a when he d i s c o v e r e d her r e 

l a t i o n s h i p w i t h her l o v e r , N a r c i s s . F u r t h e r m o r e , m a t t e r s have 

not been s e t s t r a i g h t , s i n c e he p e r m i t t e d h i m s e l f t o be duped 

a g a i n . H i s s e l f - e v a l u a t i o n , " i c h b i n e i n S t o c k f i s c h , " i s t r u e , 

though not i n the sense t h a t he i m p l i e s i t , namely t h a t he had 

been a c c u s i n g her u n j u s t l y o f d e c e p t i o n . T h i s i n c o r r e c t r e a s o n 

f o r b e i n g a " S t o c k f i s c h " h e a v i l y u n d e r s c o r e s the f a c t t h a t i n 

deed he i s one. Thus, he says the r i g h t t h i n g f o r the wrong 

r e a s o n , r e i t e r a t i n g t h e r e b y h i s f a t u i t y b e t r a y e d i n the e p i s o d e 

w i t h Schnapp. The i r o n i c u n d e r s t a n d i n g o f t h e sen t e n c e by t h e 

audie n c e i n b o t h cases l e a d s t o the e s t a b l i s h m e n t o f h i s f o o l i s h 

ness . 

A g l a j a , who i s d e t e r m i n e d t o r e t a i n h e r c l o s e r e l a t i o n s h i p 

w i t h N a r c i s s , e a s i l y persuades S i m p l i c i u s t o a c c e p t N a r c i s s as 

a f r i e n d . S i m p l i c i u s r e a d i l y agrees,- " D i c h zum Weib haben i s t 

e i n u n s i n n i g e s G l u c k , dann noch ( N a r c i s s e n s Hand e r g r e i f e n d ) so 

e i n e n Freund, der w a h r h a f t an meinem Gl u c k e t e i l n i m m t , das i s t 
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j a d e r Himmel auf Erden"(VI,527) } The m o d i f i e r " u n s i n n i g " i s 

the key i n t h i s s e l f - u n m a s k i n g i n c i d e n t , because i t r e l a t e s 

more t o h i s b e h a v i o u r than t o i t s m o d i f i e d noun, s i n c e h i s 

b e h a v i o u r has been " u n s i n n i g , " n o t o n l y i n b e l i e v i n g her t o be 

f a i t h f u l , b u t p a r t i c u l a r l y i n a g r e e i n g t o a f r i e n d s h i p w i t h 

N a r c i s s . F u r t h e r m o r e , i t r e l a t e s t o "Gluck" i n the same way 

as the above examples. The audi e n c e u n d e r s t a n d s t h a t t h i s 

"Gluck" i s " u n s i n n i g " i n a d i f f e r e n t sense than he means. I n 

f a c t , the m o d i f i e r " u n s i n n i g " i s g e n e r a l l y d e s c r i p t i v e o f Simp

l i c i u s , n o t o n l y i n t h i s immediate and c o n c r e t e c o n t e x t , but 

a l s o i n h i s t o t a l e x i s t e n c e . S i m p l i c i u s ' f o o l i s h n e s s i s exposed 

a g a i n , and r e i t e r a t e d i n h i s r e f e r e n c e t o N a r c i s s as " e i n e n 

F r e u n d , der w a h r h a f t an meinem Gl u c k t e i l n i m m t . " The v e r b 

" t e i l n i m m t " i s much more m e a n i n g f u l than S i m p l i c i u s s u s p e c t s 

i t t o be, s i n c e N a r c i s s i s A g a l j a ' s l o v e r . Here t o o , the 

audience u n d e r s t a n d s i t i n a d i f f e r e n t way. T h i s b e i n g the 

c a s e , S i m p l i c i u s ' "Gluck" w i l l i n d e e d become " u n s i n n i g . " I n 

f a c t i t w i l l be an "Ungluck." I n t h i s sense, " u n s i n n i g " i s 

used c o r r e c t l y , b u t here t o o , S i m p l i c i u s i s unaware o f the 

v a r i o u s c o n n o t a t i o n s o f h i s words, whose r e v e r b e r a t i o n s a r e 

d i s c e r n e d by the a u d i e n c e . A g l a j a m a r r i e s S i m p l i c i u s s o l e l y 
2 

f o r h i s money. T h i s she c l e a r l y s t a t e d j u s t b e f o r e S i m p l i c i u s 

d i s c o v e r e d h er w i t h N a r c i s s , when she t o l d t h e l a t t e r / "Warum 

b e s i t z e n S i e n i c h t Vermogen? Warum e r n i c h t I h r e L i e b e n s -

w i i r d i g k e i t ? " (VI,518) . Thus, S i m p l i c i u s p e r s i s t s i n b e i n g "un

s i n n i g . " 
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I n the second p a r t o f the p l a y , S i m p l i c i u s i s a widower 

whose f o r t u n e has n e a r l y a l l been d i s s i p a t e d due t o t h e 

s q u a n d e r i n g o f the l a t e A g l a j a . He meets P a t s c h i p a r o l i , a 

c r o u p i e r w o r k i n g f o r S c h i e r l i n g . P a t s c h i p a r o l i , who f e e l s 

S c h i e r l i n g has i n s u l t e d him, d e c i d e s t o have h i s revenge by 

dup i n g S c h i e r l i n g i n t o - b e l i e v i n g ' t h a t S i m p l ' I c i u s , who has v e r y 

l i t t l e money l e f t , i s w e a l t h y , and would be a s u i t a b l e hus

band f o r B l a n d i n e , S c h i e r l i n g ' s d a u g h t e r . S c h i e r l i n g , b e i n g 

i n g r e a t f i n a n c i a l d i f f i c u l t i e s , f a l l s i n t o the t r a p . On the 

o t h e r hand, P a t s c h i p a r o l i t r i c k s S i m p l i c i u s i n t o b e l i e v i n g t h a t 

S c h i e r l i n g i s v e r y w e a l t h y , and w i l l p r e s e n t h i s daughter w i t h 

a one m i l l i o n "Gulden" dowry. S i m p l i c i u s , j u s t a l i t t l e s u s 

p i c i o u s , q u e r i e s ; m a t t e r s , but P a t s c h i p a r o l i dupes him!. " K e i n 

Gedanken! S i e i s t s e h r sauber; u b r i g e n s g e h o r t das g ar n i c h t 

h i e r h e r , h i e r i s t g a r n i c h t von L i e b e d i e Red', S i e s o l l e n e i n e 

V e r n u n f t h e i r a t s c h l i e s s e n " ( V I , 5 3 7 ) . S i m p l i c i u s q u i c k l y a g r e e s , 

" V e r n u n f t h e i r a t , r i c h t i g . . . e i n e V e r n u n f t h e i r a t ( V I , 5 3 8 ) . The 

word "Vernunf t h e i r a t i n v i e w o f h i s p a s t b e h a v i o u r , evokes 

images o f "Unvernunft" i n s t e a d . He s t i l l behaves as one who i s 

" u n s i n n i g . " J u s t as he was duped b e f o r e by A g l a j a , so he i s 

now f o o l e d by P a t s c h i p a r o l i . H i s s t a t e m e n t , " i c h mach g l e i c h 

H a l s l i b e r Kopf e i n e V e r n u n f t h e i r a t " ( V I , 5 3 8 ) , i m p l i e s an e x a c t 

r e p e t i t i o n o f c i r c u m s t a n c e s when f i r s t m eeting A g l a j a . T h i s i s 

b e s t d e s c r i b e d i n F l o r f e l d ' s r e p o r t t o R i c h a r d , S i m p l i c i u s ' 

b r o t h e r : 

. . . so h a t e r denn auch s i n e n E i n t r i t t i n s e i n e 
V a t e r s t a d t g l e i c h auf e i n e g l o r r e i c h e A r t b e z e i c h n e t . 
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M i t einem Fuss auf dem W a g e n t r i t t s t e h e n d , v e r l i e b t 
e r s i c h schon s t e r b l i c h i n e i n e vom F e n s t e r gegen-
i i b e r h e r a b b l i c k e n d e S c h o n h e i t , und ehe noch e i n e 
Stunde v e r g e h t , h a t e r das G l u c k , s i c h i h r e n B r a u t i -
gam nennen zu d u r f e n . (VI,501-02) 

The i d i o m "Hals i i b e r Kopf," a s i d e from i t s u s u a l meaning o f 

p r e c i p i t o u s h a s t e , i n t h i s p a r t i c u l a r c o n t e x t a l s o e l i c i t s 

images o f a c t i n g w i t h o u t u s i n g one's head, w i t h o u t thought and 

r e f l e c t i o n , w h i c h i n t u r n u n d e r l i n e s the f o r e g o i n g meaning. 

As such, i t a c t s l i k e a l l t h e o t h e r i d i o m s S i m p l i c i u s has used, 

i n t h a t i t comments i r o n i c a l l y on the spe a k e r . F u r t h e r m o r e , the 

audienc e g e t s a comic c o n c r e t e message o f him f a l l i n g on h i s 

head. S c h i e r l i n g , who i s j u s t as eager about th e m a r r i a g e as 

S i m p l i c i u s , says o f the l a t t e r > " P a t s c h i p a r o l i , E r h a t s i c h aus-

g e z e i c h n e t , so r e i c h und so dumm, da g i b t ' s k e i n z w e i t e s Exem

p l a r " (VI , 549 ) . I n r e f e r e n c e t o S i m p l i c i u s , S c h i e r l i n g i s o n l y 

p a r t l y c o r r e c t , namely, i n so f a r . a s "so dumm" i s concerned. 

But the o t h e r e v a l u a t i o n s , "so, r e i c h " and: "da g i b t ' s 

k e i n z w e i t e s Exemplar," a r e n o t c o r r e c t . S i m p l i c i u s i s c e r 

t a i n l y n o t w e a l t h y . But more i m p o r t a n t , S c h i e r l i n g i s e x p o s i n g 

h i s own g u l l i b i l i t y , t h e r e f o r e h i s f o o l i s h n e s s . H e , i n f a c t , i s 

"das z w e i t e Exemplar." N e e d l e s s t o say, t h i s m a r r i a g e does n o t 

m a t e r i a l i z e . 

The t h i r d " A b t e i l u n g " opens w i t h S i m p l i c i u s ' economic 

s i t u a t i o n d e t e r i o r a t i n g d r a s t i c a l l y — h e i s a l a b o u r e r f o r a 

h i g h w i r e performance t r o u p e . But h i s b r o t h e r i n t e r v e n e s , p r e 

s e n t i n g him w i t h a c a p i t a l o f f i f t y thousand "Gulden" so he 

can r e t i r e c o m f o r t a b l y . I n s t e a d o f f o l l o w i n g R i c h a r d ' s a d v i c e 

and r e t i r i n g w i t h d i g n i t y , s i n c e he i s a l r e a d y s i x t y y e a r s o l d , 
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S i m p l i c i u s once more i s d e t e r m i n e d t o marry. T h i s t i m e , t h e 

g i r l ' s name i s C l a i r e , who, l i k e B l a n d i n e , i n the second "Ab-

t e i l u n g , " does not want t o marry him. However, the p a r e n t s 

f o r c e h e r . As b e f o r e , i t t a k e s o n l y a few m i n u t e s , a n d ^ 

S i m p l i c i u s has d e c i d e d . H i s b r o t h e r a t t e m p t s t o c o n v i n c e 

him o f the f o o l i s h n e s s o f t h i s u nion/: "Krankung, E l e n d , Reue, 

Jammer warten d e i n e r . Noch i s t es Z e i t , du h a s t i h r d e i n h a l b e s 

Vermogen v e r s c h r i e b e n , das kann i c h d i r auch noch e r s e t z e n , nur 

s c h l i e s s e d i e t o r i c h t e V e r b i n d u n g n i c h t ! " ( V I , 5 9 8 ) . But t h i s i s 

S i m p l i c i u s ' answer: 

E r s e t z e n ? D i e S e l i g k e i t d e r L i e b e w i l l s t du m i r 
e r s e t z e n ? M i t was denn? M i t d e i n 1 Geld? Armer 
N a r r l Raub' e r s t den Postwagen von I n d i e n aus, 
und du b i s t noch e i n B e t t e l b u b ' f u r das G e s c h a f t . . . . 
Da kommen s', der ganze H o c h z e i t s z u g 1 (VI,599) 

A t f i r s t g l a n c e , the answer seems t o be c o n v i n c i n g , b u t a f t e r 

an a n a l y s i s o f s e v e r a l key terms, i t i s an i n g e m i n a t i o n o f a l l 

p r e v i o u s i n c i d e n t s e x p o s i n g h i s f o o l i s h n e s s . S i m p l i c i u s s t a r t s 

w i t h the word " e r s e t z e n , " which R i c h a r d has used i n r e f e r e n c e 

t o the money p l e d g e d t o C l a i r e , b u t which i s used by S i m p l i c i u s 

i n r e f e r e n c e t o t h e b l i s s o f l o v e . Were S i m p l i c i u s and C l a i r e 

t r u l y i n l o v e , the opening argument by S i m p l i c i u s would be 

v a l i d , b u t she d e s p i s e s him, and h i s main r e a s o n i s d i s c l o s e d 

i n t h i s note t o h i m s e l f / "Wenn i c h s' h e i r a t ' , so f e i r e i c h j a 

uber den B a l a n c e e i n e n Triumph ohnegleichen"' ( V I , 595) . Thus, 

t h e r e i s no l o v e as c l a i m e d by him, and he s h o u l d be d e l i g h t e d 

t o have h i s generous b r o t h e r r e p l a c e the money so f o o l i s h l y 

f o r f e i t e d . S i m p l i c i u s ' c o n d e s c e n d i n g remark, " M i t d e i n ' G e l d , " 
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i s e x t r e m e l y i r o n i c i n a s e l f - i n c r i m i n a t i n g sense, s i n c e t h i s 

was the s o l e r e a s o n why C l a i r e ' s p a r e n t s f o r c e d h er i n t o t h i s 

m a r r i a g e . F u r t h e r m o r e , i t l i f t e d him out o f p o v e r t y and 

m i s e r y . Even more i r o n i c , o f wh i c h he i s not aware, are h i s 

words, "Armer N a r r ! " F i r s t l y , R i c h a r d i s w e a l t h y , b u t he, 

S i m p l i c i u s , was a pauper u n t i l h i s b r o t h e r i n t e r v e n e d . Even 

now, S i m p l i c i u s i s impecunious i n comparison t o R i c h a r d . " N a r r " 

i s a l s o a boomerang word, i n t h a t the f u l l f o r c e o f i t s meaning 

s t r i k e s a t S i m p l i c i u s . As a m a t t e r o f f a c t , h i s e n t i r e a r g u 

ment can be seen o n l y as t h a t o f a " N a r r . " T h i s term d e f i n i t e l y 

echoes " u n s i n n i g , " w h i c h he used when d e s c r i b i n g h i s l u c k w i t h 

A g l a j a . L a t e r , he commented t o P a t s c h i p a r o l i about t h a t mar

r i a g e / " . . . m i t der i c h gute sechs J a h r e i n der u b e l s t e n Ehe 

g e l e b t h a b e " ( V I , 5 3 1 ) . The m a r r i a g e about t o t a k e p l a c e w i l l i n 

e v i t a b l y t a k e t h e same c o u r s e . The e x p r e s s i o n , " l i b e l s t e Ehe," 

was t h e consequence o f S i m p l i c i u s ' a s s e r t i o n , - " u n s i n n i g e s G l u c k , " 

w hich a n t i c i p a t e d i t . B o th were examples o f s e l f - u n m a s k i n g 

and u n c h a n g e a b i l i t y . 

F a t u i t y i s t h e dominant m a n i f e s t a t i o n o f S i m p l i c i u s ' un

c h a n g e a b i l i t y , and i t was F l o r f e l d who e x p r e s s e d t h i s v e r y s u c 

c i n c t l y t o R i c h a r d , when t h e two d i s c u s s e d S i m p l i c i u s ' engage

ment t o A g l a j a : 

Du h a t t e s t r e c h t , wenn d i e Dummheit e i n e G e i s t e s -
schwache ware, l e i d e r i s t s i e aber e i n e f u r c h t b a r e 
S t a r k e , s i e i s t e i n F e l s , der u n e r s c h u t t e r t d a s t e h t , 
wenn auch e i n Meer von V e r n u n f t ihm s e i n e Wogen an 
d i e S t i r n e s c h l e u d e r t . (VI,502-03) 

F o o l i s h n e s s , i n d e e d , i s a p o w e r f u l f o r c e i n S i m p l i c i u s . I n the 
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c o n c l u d i n g s c e n e o f t h e p l a y , F l o r f e l d r e i t e r a t e s t h e above 

q u o t a t i o n / ' "Was f u r G o t t h e i t e n , um a l l e g o r i s c h zu s p r e c h e n , 

haben s i c h bemuht, m i t G e w a l t i h n w e i s e zu machen:. d e r G o t t 

des Z u f a l l s , d i e G o t t i n d e r E r f a h r u n g , d e r G o t t d e r Z e i t , d i e 

s t r e n g e G o t t i n Nemesis - umsonst - " ( V I , 5 9 9 ) . B u t even w i t h o u t 

F l o r f e l d ' s o b s e r v a t i o n s , i t has become a b u n d a n t l y c l e a r , due t o 

S i m p l i c i u s ' s e l f - i n c r i m i n a t i n g r e m a r k s , t h a t S i m p l i c i u s has been 

u n a b l e t o a c c o m p l i s h even an i o t a o f change i n h i s f o o l i s h a t t i 

t u d e and b e h a v i o u r . 

The u s e o f s e l f - i n c r i m i n a t i n g u t t e r a n c e s as a l i n g u i s t i c 

d e v i c e p r o v i d e s f i r s t l y , an e x c e l l e n t d e s c r i p t i o n o f t h e un

w i t t i n g i n c r i m i n a t o r . S e c o n d l y , i t draws a t t e n t i o n t o what, 

f o r want o f a b e t t e r t e r m , w i l l be d e s i g n a t e d as t h e u n c h a n g e 

a b i l i t y o f human n a t u r e . Thus, i t may be concluded,, t h a t f o r 

S i m p l i c i u s , t h e l i n g u i s t i c p a t t e r n o f s e n t e n c e s i s u s e d i n an 

i r o n i c f a s h i o n , t o boomerang s i n g l e words o r i d e a s b a c k on t h e 

s p e a k e r , so t h a t t h e y make a f o o l o f him by c l e a r l y m eaning t h e 

o p p o s i t e - - t o t h e a u d i e n c e - - o f what he i n t e n d s t o s a y . I t i s n o t 

o n l y s i n g l e words t h a t work i n t h i s f a s h i o n , as we s h a l l s e e i n 

t h e l a t t e r p a r t o f t h i s c h a p t e r , b u t l e n g t h y segments o f p l a y s 

as w e l l , segments i n w h i c h g r a d u a l l y t h e a u d i e n c e becomes aware 

t h a t t h e v e r y words o f a c h a r a c t e r a r e b e g i n n i n g t o c l o s e i n on 

him, and w i l l e v e n t u a l l y c a t c h him i n a t r a p . T h i s p r o c e s s i s 

i n t i m a t e l y c o n n e c t e d w i t h t h e s e c o n d d e v i c e we have p r o p o s e d t o 

examine, w h i c h i s t h e l i n g u i s t i c t h u m b p r i n t i n g o f t h e i n d i v i d u a l . 

I t i s e s s e n t i a l t o t h i s e n t r a p m e n t t h a t t h e c h a r a c t e r t a l k s i n 

t h e same way t h r o u g h o u t . I n t h e f i g u r e o f S i m p l i c i u s , we have 



a l r e a d y met someone who i l l u s t r a t e s t he c o n n e c t i o n between 

l i n g u i s t i c and p e r s o n a l i t y i d e n t i f i c a t i o n . The unchangeable 

n a t u r e o f h i s language r e f l e c t s t he unchanging n a t u r e o f h i s 

dominant p e r s o n a l i t y t r a i t , h i s s t u p i d i t y . 

We have l o o k e d a t S i m p l i c i u s , and have seen the boomerang 

e f f e c t o f language, w h i c h marked f o o l i s h n e s s as h i s b a s i c c h a r a c 

t e r i s t i c . I n the n e x t p a r t o f t h e c h a p t e r , an attempt w i l l be 

made t o show how two d i a m e t r i c a l l y opposed c h a r a c t e r s a re i d e n 

t i f i e d by t h e i r language from t h e s t a r t t o t h e end o f the p l a y , 

by r e f e r r i n g t o r e p r e s e n t a t i v e s e l e c t i o n s from Der Unbedeutende 

(1846). Here, Puffmann uses language e n t i r e l y as a smo k e s c r e e n 

i n o r d e r t o d e c e i v e . H i s language seeks t o c o n f u s e , because i t 

i s i n f u s e d w i t h a b a s i c double meaning. He f i r m l y b e l i e v e s 

t h a t i f one can m a n i p u l a t e language, one can d e c e i v e p e o p l e . 

W i t h P e t e r , on the o t h e r hand, language r e f l e c t s t h e i n t e n t i o n s 

of h i s t h o u g h t s — h e seeks t o t e l l o t h e r s about h i m s e l f and h i s 

v i e w s . He i s an example o f a c h a r a c t e r who uses l i n g u i s t i c 

images t o convey t h e meaning u n d e r s t o o d by the a u d i e n c e . T h i s 

d e t e r m i n e s t h e essence o f h i s b e i n g . Both c h a r a c t e r s convey 

the b a s i c t r u t h o f t h e i r r e a l i t y t h r o u g h images and metaphors. 

C o n s e q u e n t l y , language i n f o r m s on Puffmann, and P e t e r i n f o r m s 

t h r o u g h language. 

We b e g i n w i t h a b r i e f o u t l i n e o f the p l o t . Puffmann i s 

de t e r m i n e d t o r e t a i n h i s c o n t r o l o v e r Massengold, and at t e m p t s 

t o m a n i p u l a t e a l l t h o s e w i t h whom he must d e a l a t l e n g t h . 

Massengold has a ward, Hermine, whom he wants t o marry. Puffmann, 
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h i s s e c r e t a r y , i s d e t e r m i n e d t o t h w a r t t h i s p l a n , because 

o t h e r w i s e he would l o s e c o n t r o l o v e r the w e a l t h y Massengold. 

Thus, he h e l p s Hermine escape, b u t Thomas s u r p r i s e s Puffmann, 

whom he m i s t a k e n l y b e l i e v e s wanted t o commit s u i c i d e — P u f f 

mann was about t o jump i n t o a b o a t , o f wh i c h Thomas was not 

aware. Thomas i n s i s t s on accompanying the o t h e r back t o town, 

bu t Puffmann f e a r s t h a t Thomas has heard the i n c r i m i n a t i n g d i s 

c u s s i o n he had w i t h h i s a c c o m p l i c e , O t t i l i e , and w i t h the f l e e i n g 

c o u p l e . Only a t the v e r y end does Puffmann d i s c o v e r t h a t Thomas 

knew n o t h i n g about h i s c o n s p i r a c y . T h e r e f o r e , he had never 

been i n a p o s i t i o n t o t h r e a t e n Puffmann as the l a t t e r b e l i e v e d . 

S i n c e Puffmann has been absent d u r i n g Hermine's f l i g h t , Massen

g o l d 's f r i e n d s i n s i s t t h a t he account f o r h i s absence. I n o r d e r 

t o save h i m s e l f , Puffmann c o n t r i v e s a s t o r y : he has spe n t the 

time w i t h a g i r l , K l a r a , P e t e r Span's s i s t e r . She happens t o 

be t h e g i r l Thomas' son i s g o i n g t o marry. Puffmann has made 

c e r t a i n t h a t rumours o f h i s p u r p o r t e d v i s i t s t o K l a r a have 

been c i r c u l a t e d . P e t e r and,to a l e s s e r e x t e n t , Thomas, a r e 

det e r m i n e d t o c l e a r K l a r a ' s name, and t h e i r s u c c e s s c o n c l u d e s 

the p l a y . 

J u s t a f t e r t h e s u c c e s s f u l escape o f Hermine and von G r b n i n g , 

Puffmann had i n f o r m e d O t t i l i e t h a t he had a l t e r e d Hermine's date 

of b i r t h on her b i r t h c e r t i f i c a t e , i n o r d e r t o make her o f age. 

O t t i l i e i s e x t r e m e l y f r i g h t e n e d , because she f e e l s t h e r e i s 

always a chance t h i s a c t i o n , as w e l l as her c o m p l i c i t y , c o u l d 

be d i s c o v e r e d . She l e a v e s i m m e d i a t e l y , and Puffmann r e f l e c t s 
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b r i e f l y : 

Schwache G e i s t i n ! - Und wer kann m i r beweisen - wer 
kann mich nur anklagen? - Wenn i c h aber j e t z t den 
gewb'hnlichen Weg nach der S t a d t geh', wie l e i c h t 
kbnnte da - am andern U f e r war' es s i c h e r e r - da i s 
j a s o n s t immer e i n F i s c h e r b o o t angehangt. (VII,9) 

He r e f e r s t o O t t i l i e as "schwache G e i s t i n , " which conveys h i s 

s c o r n f o r h e r , because she e x p r e s s e d g r e a t c o n c e r n . T h i s 

s t a t e m e n t a l s o c o n v e y s — i n a comic m a n n e r — t h e i d e a t h a t he 

i s v e r y s e l f - c o n f i d e n t , and the f o l l o w i n g a s s e r t i o n , MUnd 

wer kann m i r beweisen - wer kann mich nur a n k l a g e n ? " under

l i n e s t h i s s e l f - c o n f i d e n c e . I n t h e c o u r s e o f t h e p l a y , t h i s 

s e l f - c o n f i d e n c e , a p p e a r i n g a t times t o be o u t r i g h t a r r o g a n c e , 

w i l l be r e f l e c t e d i n s p e c i f i c l i n g u i s t i c e x p r e s s i o n s . Y e t a t 

the same t i m e , t h e r e i s a s l i g h t u n d e r c u r r e n t o f doubt and 

worry about the p o s s i b i l i t y o f d i s c o v e r y . He then d e c i d e s n o t 

t o go home the u s u a l way, j u s t as a p r e c a u t i o n a r y measure, thus 

showing t h a t he i s concerned. H i s c h o i c e o f an un u s u a l way 

home i s i n d i c a t i v e o f h i s c r a f t i n e s s i n g e n e r a l , as r e f l e c t e d 

i n h i s language, w h i c h u l t i m a t e l y e n t r a p s him. Here t o o , h i s 

attempt t o be cu n n i n g m i s f i r e s , f o r j u s t as he i s about t o 

jump i n t o the b o a t , Thomas su d d e n l y a p p e a r s / " H a l t ! ( P a c k t , 

indem e r h i n t e r dem Gebusch am U f e r , wo e r g e l e g e n , s i c h e r h e b t , 

Puffmann am R o c k s c h o s s . ) " ( V I I , 9 ) . T h i s seems t o be an answer t o 

Puffmann's, "Und wer kann m i r beweisen - wer kann mich nur an

k l a g e n ? " The s e c r e t a r y ' s l a t e n t c o n cerns a re t h r u s t i n t o t he 

f o r e f r o n t o f h i s c o n s c i o u s n e s s as he c a l l s out/-"Ha - wer da-!? .: . 

Wer u n t e r s t e h t s i c h da zu s e i n ? " ( V I I , 1 0 ) . H i s f i r s t o u t b u r s t 
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p a r t a l r e a d y shows h i s shrewdness and i n t e n t t o m a n i p u l a t e 

t h e s t r a n g e r . The v e r b , " u n t e r s t e h t s i c h , " marks h i s a t t e m p t 

t o f o r c e the o t h e r p e r s o n i n t o a d i s a d v a n t a g e o u s p o s i t i o n , be

cause i t i m p l i e s t h a t the s t r a n g e r had no r i g h t b e i n g h e r e , a 

p r e p o s t e r o u s a s s u m p t i o n . Puffmann's c h o i c e o f v e r b s u g g e s t s 

no-one s h o u l d be h e r e . T h e r e f o r e , who i s i t t h a t d a r e s t o go 

c o n t r a r y t o h i s w i s h e s ? T h i s c h o i c e i s d i c t a t e d by a d e s i r e 

n o t t o say what i s r e a l l y meant. Puffmann's v e r b presumes 

t h a t whoever i s p r e s e n t , must be s u b o r d i n a t e , s o c i a l l y s p e a k i n g . 

I t i s a pompous v e r b meant t o c o n f u s e the l i s t e n e r , and p l a c e 

him i n a s u b o r d i n a t e p o s i t i o n . F u r t h e r m o r e , i t stamps Puffmann's 

language toward Thomas. A l l o f t h e s e c r e t a r y ' s f u t u r e d i a l o g u e 

w i t h Thomas shows the former t o t h i n k o f h i m s e l f as v a s t l y s u 

p e r i o r , n o t o n l y s o c i a l l y , b u t a l s o i n t e l l e c t u a l l y . " U n t e r -

s t e h e n " a l s o means " t o be s u b o r d i n a t e t o / " w h i c h a g a i n r e f l e c t s 

Puffmann's a t t i t u d e toward Thomas. Moreover, i n the p h y s i c a l 

sense, i f one examines t h e two components o f t h e v e r b as " u n t e r " 

and "stehen," the above meaning i s r e i t e r a t e d . However, i t i s 

comic and i r o n i c t h a t even w i t h Thomas, Puffmann's m a n i p u l a t i v e 

f o r a y s u l t i m a t e l y f a i l , because, so i t would seem, Thomas' 

n a i v e t e , combined w i t h a c e r t a i n measure of peasant c u n n i n g , 

i n a d v e r t e n t l y d e f l e c t the s e c r e t a r y ' s i n t e n t i o n s . T h i s f a i l u r e 

i s a s u b t l e f o r e s h a d o w i n g o f how language u l t i m a t e l y e n t r a p s 

i t s m a n i p u l a t o r , w h i c h i s t o be d i s c u s s e d i n the n e x t p a r t o f 

t h i s c h a p t e r . L o o k i n g a t the whole s t a t e m e n t , i t becomes ap p a r e n t 
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t h a t i n s t e a d o f g e n u i n e l y a s k i n g / ' "Who i s t h e r e ? , " Puffmann 

p r o t e s t s and denounces, w i t h o u t even c o n s i d e r i n g q u e s t i o n i n g 

the s t r a n g e r as t o h i s i n t e n t i o n s and b u s i n e s s . 

When Thomas has i d e n t i f i e d h i m s e l f as " e i n o r d i n a r e r 

Zimmermann," Puffmann's s e l f - c o n f i d e n c e , which was shaken when 

Thomas appeared s u d d e n l y and u n e x p e c t e d l y , now r e a s s e r t s i t s e l f , 

and, w i t h an a r r o g a n t c h o i c e o f words and sentence s t r u c t u r e , 

Puffmann atte m p t s t o d i s m i s s the annoying s t r a n g e r as q u i c k l y 

as p o s s i b l e / "Geh* Er S e i n e Weg," and, "Kann E r n i c h t . a l l e i n 

gehn, a l b e r n e r M e n s c h ? " ( V I I , 1 0 ) . The use o f " E r " s t r e s s e s 

t h a t he t h i n k s o f Thomas as an i n f e r i o r , because i t was used 

when a d d r e s s i n g p ersons o f a lower s o c i a l s t a n d i n g . Thus, he 

hopes t o have Thomas obey, t h e r e b y f o r e s t a l l i n g any f u r t h e r 

i n v o l v e m e n t . The second time Puffmann uses " E r , " he a l s o de

s c r i b e s the o t h e r a s , " a l b e r n e r Mensch," which i s t o u n d e r l i n e 

Puffmann's i n t e l l e c t u a l s u p e r i o r i t y . I t a l s o echoes h i s r e 

f e r e n c e t o O t t i l i e , namely, "schwache G e i s t i n , " which stamped 

the a r r o g a n t - t r a i t o f h i s n a t u r e . Thomas, however, r e f u s e s t o 

f o l l o w Puffmann's commands, and f i n a l l y s a y s / "(Puffmann f r e u n d -

l i c h , aber z u d r i n g l i c h am Arm nehmend.) S i e gehn h a l t m i t m i r ! " 

( V I I , 1 1 ) . I t i s o b v i o u s t h a t Puffmann's a r r o g a n c e and a t t e m p t s 

t o o r d e r Thomas around have f a i l e d . The s e c r e t a r y wonders why, 

and soon b e g i n s t o s u s p e c t t h a t the o t h e r has o v e r h e a r d what 

he s a i d t o O t t i l i e j ' " ( e r s c h r o c k e n , f u r s i c h ) . T e u f e l ! Der h a t 

am End' g e h o r t -! (Zu Thomas). L i e g t E r schon l a n g d a ? " ( V I I , 1 1 ) . 

H i s a r r o g a n c e and courage, which were apparent t h e moment he saw 
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himself i n a superior position, have vanished as quickly as 

they arose, and he begins the probing process of attempting 

to f i n d an answer, without asking any real questions, and 

thus avoids further d i f f i c u l t i e s . When Thomas calmly s t a t e s / 

"Auf jeden F a l l Iang genug . . ."(VII,11), the secretary can 

barely contain his fear, and asks f o o l i s h l y : " ( L a u t zu Thomas 

mit innerer Angst.-) Hat Er gehort, was dahier -." Puffmann 

s t i l l uses "Er," but he no longer gives orders. Instead, he 

asks p o l i t e l y . The answer i s not s p e c i f i c , yet s t i l l very d i s 

concerting for Puffmann/ "Ich bin grad zurecht aufg'wacht." 
3 

The "grad zurecht" i s what causes the other great anxiety. 

Nothing d e f i n i t e i s stated; nevertheless, these words have a 

p o t e n t i a l l y large spectrum of meaning, which allows the sec

retary to choose the one he believes to be correct. Puffmann 

now attempts to manipulate Thomas through a c a r e f u l l y calculated 

use of words. 

Whereas before, he c a l l e d Thomas, "ein alberner Mensch," 

Puffmann now addresses him with, " S t i l l , Freund, s t i l l ! Da hat 

Er zehn Gulden . . . und geh 1 Er!"(VII,11). The marked change 

from "alberner Mensch" to "Freund" signals the change toward a 

f u l l use of manipulative language. To emphasize that he i s s i n 

cere, Puffmann gives him money. For Puffmann, money i s one of 

the most important, i f not the most important, means to influence 

people, because i t i s so important to him. This i s shown when 

von Groning pays him for aiding i n the escape of Hermine. Puff

mann responded, "(entzuckt). Also tausend Dukaten?? - Glanzender 
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Belohner, j e t z t freut's mich erst, dass ich das Dokument-

wagstuck unternommen hab*. (Gibt ihm eine Schrift.) Nehmen 

Sie!"(VII,6). His love for money, even though he does not 

need i t , due to his secure position with Massengold, i s be

trayed by the admission, " , j e t z freut's mich "erst, dass 

ich das Dokumentwagstuck unternommen hab'." Money, and with 

i t the power to influence people, i s what Puffmann seeks to 

gain and achieve. The term."glanzender," emphasizes the money 

aspect which i s foremost i n his mind, and i t i s i n contrast to 

an adjective l i k e "f reigebig, ", which would stress the human 

quali t y of such an action. I t seems that for Puffmann, money 

has an i n t r i n s i c value, to be possessed for i t s own sake, and 

not as a means to buy the necessities and luxuries of l i f e . 

To Puffmann's horror, Thomas thanks him for the money, 

". . . aber auslassen tu' ich Ihnen nicht"(VII,11). The sec

retary now resorts to libelous language, "Er Buschklepper, 

Rauber -." This i s one further manipulative use of words as 

he attempts to scold and perhaps even frighten Thomas, since 

these words are serious accusations. Puffmann's l a s t words are 

a certain facet of his smoke screen use of language, namely, 

his l i n g u i s t i c a d a p t a b i l i t y — i f f r i e n d l y words f a i l to achieve 

t h e i r goal, he may immediately adopt a d i f f e r e n t l i n g u i s t i c ap

proach, in order to manipulate his opponent successfully. Again, 

Thomas does not respond, neither to the money, nor to threats. 

Instead, he counters/ "Wenn S 1 glauben, so geben S' mich halt an 

bei der Torwacht, da werd' ich dann sagen -"(VII,11). Puffmann 
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m i s i n t e r p r e t s what Thomas i s s a y i n g , and i s f r i g h t e n e d o f 

what he t h i n k s the o t h e r i s about t o say, and t h e r e f o r e , 

r e a d i l y agrees t o accompany Thomas t o the c i t y , c a l l i n g him, 

" H e r z e n s f r e u n d , Zimmermann meiner S e e l e -," which i s i n sharp 

c o n t r a s t t o " B u s c h k l e p p e r " and "Rauber^". Here, he q u i c k l y r e 

v e r t s back t o h i s former a m i a b l e s e l f . These a c c u s a t i o n s , 

p a r t i c u l a r l y "Rauber," are more d e s c r i p t i v e o f the speaker than 

the a d d r e s s e e , i f one c o n s i d e r s Puffmann's a c t i o n from a l e g a l 

p o i n t o f v i e w . C e r t a i n l y Massengold would think,hlm a "Rauber," 

s i n c e he has j u s t robbed him o f Hermine. I n the p r o c e s s o f 

attempting- t o m a n i p u l a t e o t h e r s by m a n i p u l a t i n g language, P u f f 

mann n o t o n l y works u n w i t t i n g l y toward h i s own entrapment, which 

w i l l come by way o f language, b u t a l s o unmasks h i m s e l f i n the 

eyes o f the a u d i e n c e . The s e c r e t a r y s t i l l has n o t d e t e r m i n e d 

what language w i l l s ucceed f u l l y t o m a n i p u l a t e Thomas, hence 

h i s a l t e r n a t i n g o f f r i e n d l y and h o s t i l e names. N e v e r t h e l e s s , 

Thomas remains f e a r l e s s and d e t e r m i n e d t o accompany him. One 

r e a s o n why Puffmann m i s i n t e r p r e t s Thomas, a s i d e from n o t p e r 

m i t t i n g him t o f i n i s h a s e n t e n c e , i s due t o the f a c t t h a t he 

misuses words i n o r d e r t o d e c e i v e and confound, and, t h e r e f o r e , 

assumes.'. t h a t o t h e r s w i l l do t h e same. Thus, Puffmann reads a 

meaning i n t o Thomas' words t h a t does not e x i s t , and m i s t a k e n l y 

b e l i e v e s t h a t a l l language i s d e c e p t i v e . 

Suddenly, a n o t h e r worry s t r i k e s the s e c r e t a r y , namely, 

whether Thomas knows h i s i d e n t i t y , " " A u f r i c h t i g , F reund, - kennt 

Er m i c h ? " ( V I I , 1 2 ) . I t i s i r o n i c t h a t he e x p e c t s o t h e r s t o be 
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" a u f r i c h t i g , " since he himself i s usually not. In fact, at 

th i s very moment, he i s not honest, because he most c e r t a i n l y 

does not consider Thomas his fr i e n d , but i n order to delude him, 

he misuses language again. By using " a u f r i c h t i g , " Puffmann 

attempts to appear sincere himself, and thereby convince Thomas 

that he too should be honest. This word, l i k e "Rauber," i s 

descriptive of himself. Here i s an example of language making 

c r i t i c a l notes about the s p e a k e r — i t boomerangs on Puffmann, as 

i t did on Simplicius. I t becomes increasingly obvious that 

Puffmann does not use language to communicate and inform, but 

to deceive and confuse. In the process of r e a l i z i n g t h i s , the 

audience also begins to note that t h i s language i s the deter

mining c h a r a c t e r i s t i c of Puffmann himself. 

The question, "kennt' Er mich? " ,\. i s s i g n i f i c a n t , not only i n 

reference to thi s p a r t i c u l a r moment, but i n that i t i s a n t i c i 

patory of future developments. F i r s t l y , Thomas does not know 

Puffmann's name and position, but Thomas does believe" he knows.; 

what the secretary was about to do. Yet ultimately, he knows 

nothing incriminating. Secondly, as the play develops, Puff

mann commits a crime against someone he does not know, namely, 

Klara, and conversely, Peter and Thomas do not know who i s 

causing so much d i f f i c u l t y for Klara. Thirdly, Massengold i s 

unaware of Puffmann's true nature, his successful plan of helping 

Hermine escape, and his determination to retain control over 

Massengold. F i n a l l y , Puffmann f a i l s to understand the people he 

must deal with: a) he i s unable to r i d himself of Thomas, even 
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though d u r i n g t h e i r f i r s t e n c o u n t e r he gave him money i n o r d e r 

t o buy h i s s i l e n c e . Y e t Puffmann does not know what he bought, 

s i n c e he i s unaware o f e x a c t l y what Thomas knows, b) The 

s e c r e t a r y i s unable t o u n d e r s t a n d the d e t e r m i n a t i o n and t e n a c i t y 

w i t h which P e t e r works t o c l e a r K l a r a 1 s name. c) I n c o n c l u s i o n , 

as we s h a l l see, a web o f m i s u n d e r s t a n d i n g w i l l c l o s e i n on 

Puffmann, as he m i s j u d g e s O t t i l i e when he f e i g n s l o v e f o r h e r , 

b e l i e v i n g and h o p i n g t h a t she would r e j e c t h i s l o v e , and r e f u s e 

t o marry him. However, because she f e a r s p o s s i b l e r e p e r c u s s i o n s , 

O t t i l e a c c e p t s h i s l o v e , and, t o Puffmann 1s g r e a t c h a g r i n , the 

two w i l l have t o marry. Thus, t h i s a p p a r e n t l y i n n o c e n t ques

t i o n , "kennt E r mich?", o r i g i n a l l y p a r t o f Puffmann 1 s attempt t o 

m a n i p u l a t e Thomas th r o u g h a c a l c u l a t e d use o f language, w i l l 

r e v e r b e r a t e and wax i n meaning t i l l t he l a s t scene o f the p l a y , 

where he i n a d v e r t e n t l y s p i n s the f i n a l webbing t h a t w i l l ensnare 

him, u n d e r s c o r i n g h i s f o o l i s h n e s s f o r t h e l a s t t i m e ; and the 

a u d i e n c e , a t l e a s t , w i l l be a b l e t o answer t h i s q u e s t i o n . 

A f t e r Puffmann has s u c c e s s f u l l y c o n t r i v e d an a l i b i , one 

t h a t w i l l l a t e r prove t o be h i s un d o i n g , he i s a b l e t o f a c e 

Massengold and h i s f r i e n d s . Massengold laments; " M i l l i o n e n 

hab' i c h zehn, B r a u t nur e i n e e i n z i g e . Warum hab' i c h n i c h t 

l i e b e r e i n e M i l l i o n v e r l o r e n ? " ( V I I , 3 9 ) . Puffmann's g l i b r e p l y 

shows he f e e l s r e l a t i v e l y s e c u r e , "Weil man B r a u t e w e i t l e i c h t e r 

w i e d e r f i n d e t a l s M i l l i o n e n , das w i r d s i c h das S c h i c k s a l gedacht 

haben, wie es so u n a r t i g war, Eu.er Gnaden zu b e l e i d i g e n " ( V I I , 39) . 

I t i s a l s o an attempt t o have Massengold b e l i e v e t h a t he w i l l 
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have no d i f f i c u l t y f i n d i n g another f i a n c e e . T h i s , of course, 

would take time, which again would serve Puffmann's purpose, 

because t h a t would permit him to g a i n even f u r t h e r c o n t r o l of 

the m i l l i o n a i r e . His r e f e r e n c e to f a t e seeks to show t h a t 

Massengold should meekly accept what has happened as an i r r e 

v ocable event. There i s a l s o the i m p l i c a t i o n t h a t Puffmann 

would l i k e to see h i m s e l f as Massengold's f a t e , and thus 

have a b s o l u t e c o n t r o l over him. T h i s c o n s i d e r a t i o n i s p a r t 

of an ongoing endeavour by the s e c r e t a r y . At t h i s p a r t i c u l a r 

moment, he i n d i r e c t l y uses f l a t t e r y by d e s c r i b i n g f a t e as 

" u n a r t i g , " behaving i n a naughty manner toward someone as im

p o r t a n t as Massengold. The a d j e c t i v e " u n a r t i g " d e p i c t s f a t e — 

by i n f e r e n c e — a s a mischievous c h i l d i n r e l a t i o n to the Baron, 

who, t h e r e f o r e , stands above f a t e . Puffmann's remark i s a l s o a 

s a r c a s t i c one, but t h i s Massengold w i l l not r e c o g n i z e , s i n c e i n 

h i s eyes, Puffmann cannot speak on two l e v e l s . 

Due to Packendorf's i n s i s t e n c e , Massengold f i n a l l y f e e l s 

compelled to have h i s s e c r e t a r y e x p l a i n h i s absence/ "Puffmann, 

durch eine E r k l a r u n g konnen S i e s i e a l l e s c h l a g e n " ( V I I , 4 1 ) . 

Massengold seems to be i n c a p a b l e of b e l i e v i n g t h a t h i s s e c r e 

t a r y would deceive him. Franz, one of Massengold's s e r v a n t s , 

expresses v e r y s u c c i n c t l y the m i l l i o n a i r e ' s a t t i t u d e toward h i s 

s e c r e t a r y ^ "Weil e r am S e k r e t a r so e i n ' n Narr'n g ' f r e s s e n hat" 
4 

( V I I , 1 3 ) . The key word here i s "Narr," which a p p l i e s to both 

Massengold and Puffmann. The former i s a f o o l , because he t r u s t s 

the o t h e r b l i n d l y , even though h i s f r i e n d s , e s p e c i a l l y Packendorf, 
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are very s u s p i c i o u s of the s e c r e t a r y . But Puffmann i s a l s o 

a f o o l , because he i s convinced he can continue t o delude and 

dupe others without ensnaring h i m s e l f . Puffmann i n t r o d u c e s 

h i s answer to Massengold's request with, "Wenn mein Baron und 

G e b i e t e r es durchaus wunscht - " ( V I I , 4 1 ) . The f l a t t e r y i n t h i s 

statement i s obvious, p a r t i c u l a r l y n o t i c e a b l e i s the word 

"G e b i e t e r " which seeks to assure Massengold t h a t a l l of P u f f 

mann ' s a c t i v i t i e s are the d i r e c t r e s u l t of Massengold's wishes 

and o r d e r s . Again, the s e c r e t a r y uses language not to inform, 

but to misinform others i n h i s attempt to manipulate them. 

Puffmann's answer, e s p e c i a l l y the phrase, "es durchaus 

wunscht," a l s o i s presented i n such a way as to gi v e the im

p r e s s i o n t h a t he i s most r e l u c t a n t to comply, even though h i s 

"Gebieter" requests him to do so, because he wants to p r o j e c t 

a f e e l i n g of embarrassment i n o r d e r t o lend a g r e a t e r credence 

to h i s a l i b i s t a t e d i n the f o l l o w i n g q u o t a t i o n j "Nun denn - es 

war e i n Liebesabenteuer, e i g e n t l i c h nur L i e b e l e i , P a s s e l e t a n g , 

und i c h muss einigermassen e r r b t e n , wegen dem Rangabstand i h r e r -

s e i t s und der Herablassung m e i n e r s e i t s " ( V I I , 4 1 ) . The words, 

"Nun denn -," are f u r t h e r p r o f e s s e d embarrassment, aimed not 

so much a t Massengold, but at the others who are s t i l l not 

convinced. He pretends to have " e i n Liebesabenteuer." Moments 

l a t e r , he g i v e s the name, occu p a t i o n and address of the g i r l . 

In a sense, love was i n v o l v e d , but o n l y as f a r as Hermine and 

von Grbning were concerned. Puffmann h i m s e l f had an "Abenteuer," 

which he found not o n l y annoying, but f r i g h t e n i n g because of 
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Thomas' p e r s i s t e n c e i n accompanying him back to the c i t y . 

The pretence, "und i c h muss einigermassen erroten f» again 

attempts to show t h a t he i s embarrassed, and thereby aims to 

emphasize h i s r e l u c t a n c e i n t a l k i n g about t h i s i n c i d e n t . But 

these words a l s o i n t i m a t e on a d i f f e r e n t l e v e l t h a t he should 

indeed be embarrassed and ashamed, not o n l y f o r t e l l i n g a b l a 

t a n t l i e , but a l s o f o r i n v o l v i n g K l a r a , a t o t a l s t r a n g e r to 

him, and an innocent i n the f u l l e s t sense of the word'.. Once 

the nature of K l a r a i s known, i t becomes obvious t h a t whatever 

"Rangabstand" there i s i n terms of c h a r a c t e r , he, not she, i s 

on a f a r lower rank. Furthermore, the aspect of "Herablassung" 

would o n l y be p o s s i b l e from her p o i n t of view, i f she had i n 

deed p e r m i t t e d him to see her. In the ;; i n t r o d u c t i o n to t h i s 

p a r t , i t was p o i n t e d out t h a t i n d i v i d u a l s l i k e Puffmann, who 

manipulate language i n a d v e r t e n t l y , b u i l d an ever s t r o n g e r web 

which f i n a l l y and i r r e v o c a b l y ensnares them. Puffmann's quo

t a t i o n above i s one such example. He b e l i e v e s he w i l l p r o t e c t 

h i m s e l f , and g a i n f u r t h e r c o n t r o l over Massengold, when i n 

a c t u a l f a c t , as w i l l become c l e a r i n the f u r t h e r development 

of the p l a y , he s e t s a t r a p f o r h i m s e l f with these words, words 

with which he hopes to manipulate r e a l i t y . The c l e v e r n e s s of 

"Liebesabenteuer," " L i e b e l e i " and "Passeletang,'! which leads 

the l i s t e n e r away from the t r u t h , and which, with the l i n g u i s t i c 

s u b t l e t i e s of s e v e r a l r e l a t i o n s , w i l l t u r n out to be f o o l i s h to 

the extent t h a t he i s trapped by them. In the l a t t e r p a r t of 

t h i s chapter, we w i l l see how the t r a p c l o s e s on him. Now we 
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must t u r n to an examination of h i s main opponent, Peter, 

K l a r a ' s b r o t h e r . 

In order to a c q u i r e a b a s i c understanding of Peter's use 

of language, which u l t i m a t e l y w i l l r e v e a l h i s p e r s o n a l i t y , 

r e f e r e n c e must be made to h i s opening s o n g - - a • " M e t i e r l i e d " — 

and to the monologue. A c l o s e r a n a l y s i s of the two w i l l f o l l o w 

l a t e r . P eter uses images from h i s profession?,, and* thus con

veys h i s r e a l i t y i n a heightened f a s h i o n . He employs s p e c i f i c , 

c oncrete terms t h a t are understood by the audience as he under

stands them, and wants the audience to understand them. Thus, 

decept i o n i s t o t a l l y d i v o r c e d from h i s use of language. This 

aspect c o n s t i t u t e s a major d i f f e r e n c e from Puffmann. F u r t h e r 

more, Peter's d i r e c t and c l e a r use of words thumbprints h i s 

c h a r a c t e r — i n h i s a t t i t u d e and behaviour towards o t h e r s , he i s 

d i r e c t and non-manipulative. There now f o l l o w s an a n a l y s i s of 

s e v e r a l excerpts from the song and monologue/ "Wann i a l s Zim-

mermann a r b e i t ' hoch ob'n auf'n Dach / Da g ' s c h i c h t ' s mir o f t , 

dass i c h Bemerkungen mach'"(VII,21). The f i r s t two l i n e s of 

Pete r ' s song p o i n t out two s i g n i f i c a n t a s p e c t s . F i r s t l y , i t 

s t a t e s h i s p h y s i c a l p o s i t i o n , "hoch ob'n auf'n Dach," which a l s o 

i m p l i e s a mental s u p e r i o r i t y . Secondly, from t h i s vantage p o i n t , 

he i s able to make sound and o b j e c t i v e o b s e r v a t i o n s about men i n 

g e n e r a l , because there i s a c e r t a i n d i s t a n c e between him and h i s 

o b j e c t . A l r e a d y these l i n e s show a d e f i n i t e outward l o o k i n g na

t u r e , o b j e c t i v e l y i n t e r e s t e d i n the a c t i v i t i e s below. T h i s i s 

the very o p p o s i t e to Puffmann's i n t e r e s t s , which are motivated 
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o n l y by s u b j e c t i v e , s e l f i s h concerns. 

The next two l i n e s s p e c i f y one general o b s e r v a t i o n he 

makes/ "An der A u s s i c h t auf d'Leut' herab t u ' i c h mich lab'n / 

Seh 1 i c h , was s" o f t a l l ' s t r e i b ' n , ohne a_Aussicht zu hab'n" 

( V I I , 2 2 ) . P e t e r ' s " A u s s i c h t " leads him to observe t h a t the aims 

of those below, f r a n t i c a l l y s c u r r y i n g about, w i l l not be r e a l i z e d . 

Those below, however, do not re c o g n i z e the f u t i l i t y o f i t a l l , 

because they do not stand back, i n a c e r e b r a l sense, and r e f l e c t . 

They do not use reason i n t h e i r d a i l y a c t i v i t i e s . The s t a t e 

ment, "was s' o f t a l l ' s t r e i b ' n , " a s i d e from r e f e r r i n g to the 

s p e c i f i c examples P e t e r c i t e s , a l s o i n c l u d e s man's a c t i v i t i e s 

i n g e n e r a l , and si m u l t a n e o u s l y a n t i c i p a t e s those of Puffmann, 

which are a l s o doomed. I t must a l s o be r e i t e r e a t e d t h a t the 

b a s i c q u a l i t y of Peter's language i s i t s d i r e c t n e s s . His l a n 

guage and metaphors lack t h a t k i n d of double meaning which 

u n w i t t i n g l y conveys to the a l e r t s p e c t a t o r the speaker's 

attempt to deceive the addressee, and thereby be t r a y s a nega

t i v e c h a r a c t e r t r a i t i n the speaker. Then there i s a l s o Thomas 

who continues to pursue Puffmann, even though he i s unaware of 

j u s t how much h i s presence a g i t a t e s the s e c r e t a r y . F i n a l l y , 

P e ter must be noted, because he too j o i n s i n the "Puffmann 

T r e i b e n , " and b r i n g s i t to a s u c c e s s f u l c o n c l u s i o n . I t must 

a l s o be observed t h a t Puffmann, because of h i s a c t i o n s toward 

Massengold and K l a r a , has been d r i v i n g h i m s e l f i n the sense 

t h a t he alone i s r e s p o n s i b l e f o r h i s being hunted. Thus, P u f f 

mann i s c e r t a i n l y not blameless. In f a c t , the ma n i p u l a t i o n of 
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K l a r a causes h e r , as w e l l as P e t e r , t o be the i n n o c e n t v i c t i m s 

o f m a l i c i o u s rumour. C o n s e q u e n t l y , t h e y too were pursued and 

hunted by the i n s i n u a t i o n s and s c o r n f u l remarks t o the n e i g h 

bours . 

A l t h o u g h P e t e r o b v i o u s l y cannot p o s s i b l y be aware o f the 

v a r i o u s images evoked by the term " t r e i b e n , " h i s statement does 

c o n t a i n them i n l a t e n t form, which can be broug h t t o l i f e i n 

the s p e c t a t o r ' s mind as the p l a y d e v e l o p s . The audience r e c o g 

n i z e s t h a t t h e s e v a r i o u s meanings c o r r o b o r a t e P e t e r ' s b a s i c 

s t a t e m e n t . They e n l a r g e the scope o f i t , b ut do not r e f l e c t 

back on the sp e a k e r . T h i s i s e n t i r e l y u n l i k e Puffmann's 

language, b u t the d i f f e r e n c e i s a c r u c i a l one. G e n e r a l l y 

s p e a k i n g , Puffmann's language c o n t a i n s a s e l f - d e s t r u c t i v e e l e 

ment, whereas P e t e r ' s e n d o r s e s , expands and s t r e n g t h e n s h i s 

p o s i t i o n , and t h e r e b y , t h u m b p r i n t s h i s p a r t i c u l a r n a t u r e . P e t e r 

g i v e s s e v e r a l examples o f "was s' o f t a l l ' s t r e i b ' n , " one o f 

whi c h w i l l s u f f i c e t o e l u c i d a t e h i s keen p e r c e p t i o n o f human 

n a t u r e , needed l a t e r when c o n f r o n t i n g Puffmann. The f o l l o w i n g 

two l i n e s - p r o v i d e an a p p r o p r i a t e example/ "Der s u c h t Schwieger-

sohn', wo s i c h l i e s s ' G e l d h e r a u s b r a d e l n / Und hat gar k e i n e 

A u s s i c h t , zu s c h i e c h s i n d d i e M a d e l n ! " ( V I I , 2 2 ) . The word "Schwie-

gersbhn'" u n d e r s c o r e s the s e l f i s h n e s s o f t h i s i n d i v i d u a l . He 

sees t h i n g s o n l y from h i s p a r t i c u l a r p o i n t o f v i e w , thus the 

word "Schwiegersohn'" i n s t e a d o f husbands f o r h i s d a u g h t e r s . 

Such a f a t h e r i s i d e n t i c a l t o Maxenpfutsch i n N a g e r l und Hand-

schuh, and E i s e n k o p f i n Die Verbannung aus dem Z a u b e r r e i c h e , 
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i n that both of them were determined to have a r i c h son-in-

law for t h e i r benefit, not the daughters'. In the above 

quotation, the statement, "wo sich l i e s s ' Geld herausbradeln," 

leaves no doubt as to the motivation of the father. The well-

being of his c h i l d does not matter, and the prospective son-

in-law i s seen only as a source of money, and w i l l be dealt 

with i n such a manner that money w i l l be extracted from him, 

even i f against his own w i l l . I t i s prec i s e l y such selfishness 

that undermines and frustrates the hopes and plans of the people 

in his immediate environment—ultimately the people are "ohne 

Aussicht.'"" 

Peter concludes his song with,: "So Ideen bilden unter mein' 

Dachstuhl sich aus / So o f t ich ein' Dachstuhl wo setz' auf a 

Haus.-"(VII,22). He returns to the "Dach" image, r e i t e r a t i n g 

that at times, one needs to be removed from people, i f not 

physi c a l l y , then at least mentally, i n order to acquire an 

objective and ra t i o n a l view of man and his endeavours. The words, 

"Dach" and "Dachstuhl," also allude to man's "Dach"—that i s , 

his head, which must be used i f one wants to gain a perspective 

of oneself and others, and thereby avoid a c t i v i t i e s , "die keine 

Aussicht haben," as do those of Massengold and Puffmann. In . 

conclusion, i t should also be noted that the ind i v i d u a l looking 

for "Schwiegersohne," as well as the others who have no "Aussicht," 

are pursuing a goal they do not deserve to r e a l i z e . 

In the f i r s t three lines of the second stanza, Peter notes/: 

"Doch wann so vom Dach sich mein Kopf herabbeugt / Meine Aussicht 
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auch Leute mit Aussicht mir zeigt / Sein's aber Aussichten, 

wo der Mensch z'frieden sein kann?"(VII,22). The expectation 

i t s e l f contains the nucleus of i t s own destruction, because 

the moment i t i s conceived also marks the beginning of the end. 

This i s not due to some malicious fate, but i s the inevitable 

r e s u l t of an innate shortcoming of the p a r t i c u l a r i n d i v i d u a l , 

and i s manifested i n the very hope and expectation portrayed. 

The following l i n e succinctly offers the answer,. "D? meisten . 

Leut 1 haben nur eine, und da i s nix dran"(VII,22) . Although 

Peter has not yet met Puffmann, and i s not aware of Massengold's 

desires, he has nevertheless provided a general world view 

which i s symbolic of such behaviour, showing that endeavours 

l i k e these are destined to end i n f a i l u r e . But even more s i g 

n i f i c a n t i s the fact that his l i n g u i s t i c patterns do not boomer

ang on him as i s the case with Puffmann and with Massengold, 

but instead, underscore his s i n c e r i t y as well as his under

standing of human nature. 

An examination of the f i r s t example w i l l elucidate t h i s 

position, "Der Alte kauft Schmuck, dass 'r a Jung's Weiberl 

kriegt / Und sein' einzige Aussicht i s , dass s' ihn betrugt" 

(VII,22). Already the f i r s t l i n e , without reference to the 

second, intimates the inherent error of such an action. The 

old man l i t e r a l l y attempts to buy the fancy of a young g i r l so 

she w i l l marry him. Such a marriage i s not based on reciprocal 

love, but on jewelry, which i s not a bond founded on emotions 

and reason, but on material goods. Here, unlike e a r l i e r examples 
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i s meant. The audience's view of the character i s founded i n 

the directness and truth of his language. Never does the 

audience read a second meaning into i t which r e f l e c t s back 

negatively on the speaker. "Der A l t e " has unreasonble hopes 

in expecting that jewelry w i l l buy him the love of a young wife. 

She w i l l marry him. However, i t w i l l not be the kind of marriage 

he expects. The second l i n e leaves no doubt as to what w i l l 

happen—the r e s u l t of "kauft Schmuck" i s "betrugt." Thus, the 

old one acted f o o l i s h l y when he bought the young g i r l ' s agree

ment to marry him. She, of course, cheated on him. Neither 

acted wisely, therefore, the "Aussicht" for both of them w i l l 

be one with which they w i l l not be happy. Both have fatuous 

wishes and desires. In reference to the plo t , there are three 

characters, namely Puffmann, Massengold, but also O t t i l i e , who 

are s p e c i f i c examples of individuals who have f o o l i s h a n t i c i 

pations and prospects. The song c l e a r l y indicates Peter's non-

manipulative use of language, which i s part of the reason why 

he w i l l be able to confront Puffmann successfully i n his aim 

to prove Klara innocent. 

In the song, Peter has dealt with people who have either 

"keine Aussicht," or one that w i l l not make them happy. However, 

no-one else, only the concerned individual i s responsible. In 

the monologue that follows, the raissoneur delineates his po

s i t i o n beginning with this sentence: 

Das Schonste an ein' Zimmermann i s , dass er kein Zim-
mermann i s , dass er nicht im Zimmer arbeitet, sondern 
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d r a u s s e n a u f m f r e i e n P l a t z , drum h a t u n s e r e i n s 
auch ganz e i n ' andern G e i s t a l s so v i e l e andere 
P r o f e s s i o n i s t e n , f u r d i e d i e f r i s c h e L u f t nur e i n 
Sonntagsschmaus i s , f u r d i e es gar k e i n e f r e i e 
N a t u r gabet, wenn e i n m a l den K a l e n d e r d r u c k e r n d i e 
r o t e F a r b ' a u s g i n g * . (VII,23) 

P e t e r uses t h e word, "Zimmermann," f i r s t o f a l l t o r e p e a t what 

h i s t r a d e i s , and i n so d o i n g , shows t h a t he i s c o n t e n t w i t h 

i t , and proud o f i t . More i m p o r t a n t though, i s the a s s e r t i o n , 

". . . dass e r n i c h t im Zimmer a r b e i t e t , sondern d r a u s s e n a u f m 

f r e i e n P l a t z . " He uses an e a s i l y u n d e r s t a n d a b l e metaphor, and 

the a u d i e n c e u n d e r s t a n d s i t the way he u n d e r s t a n d s i t . I t i s 

n o t meant t o d e c e i v e , nor does the a u d i e n c e c o n c l u d e t h a t i n the 

c o u r s e o f t h e p l a y . P e t e r ' s t r u e language r e f l e c t s h i s t r u e 

p e r s o n a l i t y . Working i n a room would be f a r t o o c o n f i n i n g f o r 

him, f i r s t o f a l l , i n the p h y s i c a l sense, and f i g u r a t i v e l y 

s p e a k i n g , u n b e a r a b l e , because he must be f r e e from the i n 

f l u e n c e s and a u t h o r i t y o f o t h e r s . T h i s , i n t u r n , causes him 

t o have " e i n ' andern G e i s t a l s so v i e l e andere P r o f e s s i o n i s t e n . " 

T h e r e f o r e , he p e r c e i v e s t h i n g s more c l e a r l y t h a n t h o s e c o n f i n e d 

t o a r e l a t i v e l y s m a l l space, s i n c e the t h i n k i n g o f the l a t t e r 

becomes v e r y l i m i t e d and c o n s t r i c t e d . The e x p r e s s i o n s , " f r e i e n 

P l a t z , " " f r i s c h e L u f t , " and " f r e i e N a t u r , " u n d e r s c o r e h i s com

mitment t o freedom, n o t o n l y p h y s i c a l l y s p e a k i n g , but a l s o 

c e r e b r a l l y . The p h r a s e , "ganz e i n ' andern G e i s t , " u n d e r p i n s 

the l a t t e r p o i n t . T h i s freedom was a l r e a d y i n t i m a t e d i n the 

p r e c e d i n g song, where h i s p h y s i c a l l o c a t i o n , the " D a c h s t u h l , " 

saw him a t a d i s t a n c e from h i s f e l l o w man, and h i s mental a t t i 

tude was unencumbered by the p e t t y and f o o l i s h p u r s u i t s engaged 
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by those he commented upon. His antagonist, Puffmann, on the 

other hand, i s a "Zimmer-Mann fur den es keine f r e i e Natur 

gibt," p r e c i s e l y because he i s compelled to give chase to goals 

for which there are no "Aussichten," or only unsatisfactory 

ones. 

Another reason for becoming a "Zimmermann," aside from his 

love for freedom, i s c i t e d i n the following sentence: 

Ich war als Bub sehr gern auf der Welt und hab' mich 
f l e i s s i g mit Hund, Tauben, Katzen und Kinigelhasen 
g ' s p i e l t , und da wir dem Altmeister unserer Zunft, 
dem Archenzimmerer Noah, unser Dasein verdanken, so 
wie auch das Gluck, dass wir von Viechern umgeben 
sind, so hat mich eine Art Dankgeflihl zum Zimmermann-
handwerk getrieben. (VII,24) 

His sarcastic comment, "dass wir von Viechern umgeben sind," 

i s the core of the above excerpt. The term, "Viechern," i s 

a further reference to the people described i n the song and 

those i n the opening of the monologue as not having a free 

s p i r i t . Then, Peter becomes even more censorious than before. 

The term, "Viech," c l e a r l y anticipates Puffmann. But Peter i s 

not intimidated by individuals that are "Viecher," because he 

i s a "Zimmermann," who, l i k e Noah, "der Archenzimmerer," i s 

able to deal with them. Noah was, af t e r a l l , able to c o l l e c t 

the animals and control them while on the ark. 

Si g n i f i c a n t i s also the comment, "und da wir . . . dem 

Archenzimmerer Noah, unser Dasein verdanken . . . so hat mich 

eine Art Dankgefuhl zum Zimmermannhandwerk getrieben." Peter 

says that he i s thankful, yet t h i s gratitude i s expressed i n 

such a way that i t acquires somewhat of a tenebrous q u a l i t y . 
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The v e r b , "verdanken," here means not o n l y t o be i n d e b t e d o r 

o b l i g e d , b u t a l s o i n t i m a t e s t h a t Noah i s , i n a sense, r e s p o n 

s i b l e f o r a l l , i n c l u d i n g , "dass w i r von V i e c h e r n umgeben s i n d . " 

The i n t i m a t i o n r a i s e s the q u e s t i o n whether i t was i n d e e d w o r t h 

w h i l e t h a t Noah saved man from e x t i n c t i o n . T h i s a m b i g u i t y i s 

a p p arent a g a i n i n " e i n e A r t D a n k g e f u h l , " because i t e l i c i t s 

t he (query,, "Was f u r e i n e A r t ? " Does i t s i g n i f y t h a n k f u l n e s s 

i n i t s commonly a c c e p t e d meaning, o r does i t i m p l y i t s a n t i 

t h e s i s ? M e r e l y by c a u s i n g the s p e c t a t o r t o ask such q u e s t i o n s , 

P e t e r i n t i m a t e s t h a t Noah's a c t i o n i s open t o c r i t i c i s m , and 

t h a t he, f o r one, i s not a t a l l t h a n k f u l . Y e t t h e r e i s n o t h i n g 

t h a t a man l i k e him can do, e x c e p t c o n t i n u e w i t h h i s chosen p r o 

f e s s i o n , be i t t h e a c t u a l work of a "Zimmermann," o r t h a t o f 

the r a i s s o n e u r , who, i n sharp c o n t r a s t t o t h o s e around him, uses 

re a s o n as he unmasks the f o r e g o i n g . 

P e t e r c o n t i n u e s h i s o b s e r v a t i o n s about human sh o r t c o m i n g s 

when he r e f l e c t s about the use o f t h e " Z o l l s t a b , " one o f the 

"Zimmermanns" t o o l s not t o be used "ohne zu denken." The l a t t e r 

p h r a se r e i t e r a t e s t h e i m p o r t a n c e of r e a s o n , one o f the s i g n i f i 

c a n t d e f i c i e n c i e s i n Puffmann's and Massengold's b e h a v i o u r a l 

p a t t e r n s . P e t e r employs the " Z o l l s t a b , " w hich i s s y m b o l i c o f 

man's i n t e l l e c t u a l s k i l l s o r r e a s o n , as an a i d i n d i s c e r n i n g 

and r e c o g n i z i n g g r e a t n e s s : 

Der Z o l l s t a b g i b t uns d i e w ahrste A n s i c h t von Lange 
und B r e i t e , von Grosse uberhaupt, und wann mann d i e 
e i n m a l h a t , da f a l l e n einem dann a l l e r h a n d Missver-^ 
h a l t n i s s e auf - wie so mancher so g r o s s herauskommt, 
und wenn man i h n genau abmesst, so k l e i n i s , dass man 
ihm g e r n noch was aufmesset. Wie mancher e i n Langes 
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und B r e i t e s zusammenschreibt und nur e i n e schmale 
K o s t damit e r w i r b t , wie o f t k l e i n w i n z i g e Frauen m i t 
lang m a c h t i g e Manner g a r so k u r z angebunden s i n d . ( V I I ,24.). 

What one d i s c o v e r s , however, as one becomes c r i t i c a l , 

and uses d i r e c t language, i s not genuine g r e a t n e s s , b u t a n o t h e r 

common s h o r t c o m i n g , p o i n t e d o ut by the f o l l o w i n g o b s e r v a t i o n ^ 

" . . . wie so mancher so g r o s s herauskommt, und wenn man i h n 

genau abmesst, so k l e i n i s , dass man ihm gern noch was a u f -

messet." Here, P e t e r uses the c o n c r e t e language o f t h e "Zim-

mermann" i n o r d e r t o e l u c i d a t e an a b s t r a c t f a c e t o f human be

h a v i o u r , namely, the attempt t o p r e s e n t and appear more than 

one r e a l l y i s . The audience u n d e r s t a n d s t h e s e c o n c r e t e images, 

and draws the c o n c l u s i o n s w h i c h he wishes them t o draw. They 

are a l s o N e s t r o y ' s c o n c l u s i o n s . A g a i n , i t must be noted t h a t 

h e r e , Puffmann i s a n t i c i p a t e d , e s p e c i a l l y when he i n s i s t s / 

"Kann wer a u f t r e t e n gegen m i c h - ? " ( V I I , 4 3 ) , o r when he g l e e f u l l y 

n o t e s , "Der A l i b i - B e w e i s s t e h t j u r i d i s c h f e s t . Triumph der 

p r a k t i s c h - k a s u i s t i s c h e n G e n i a l i t a t ! " ( V I I , 3 2 ) . He b e l i e v e s him

s e l f t o be v e r y p o w e r f u l and c l e v e r , but u l t i m a t e l y p roves t o 

be r a t h e r weak and o u t r i g h t f o o l i s h . 

A t the time o f the song and monologue, P e t e r was t o t a l l y 

unaware o f Puffmann. I n f a c t , the l a t t e r had not y e t s e t h i s 

i n t r i g u e i n m o t i o n which i s t o a f f e c t K l a r a so a d v e r s e l y . 

However, once Puffmann has c r e a t e d the rumour about h i s a l l e g e d 

a f f a i r w i t h K l a r a , i t does n o t t a k e P e t e r a l o n g time t o d i s 

c o v e r the for m e r ' s p e r s o n and i d e n t i t y , and he c o n f r o n t s him 

i m m e d i a t e l y . 
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In the dialogue which follows, there i s an excellent 

demonstration of the comedy and the tragedy apparent when -.two 

characters speak, one of whom has been thumbprinted by his 

manipulation of words, the other by the directness of them. 

As soon as Puffmann discovers who Peter i s , he i s on the de

fensive, which means that he w i l l attempt to manipulate the 

l a t t e r through a calculated and cr a f t y use of words and ex

pressions. Peter, however, takes either p a r t i c u l a r key words 

themselves, or t h e i r meaning, and turns them back on the sec

retary, on whom the images close i n , i n a kind of l i n g u i s t i c 

trap. 

Puffmann's f i r s t response to Peter—once Klara has l e f t — 

c l e a r l y shows that he does want to avoid being b e l l i g e r e n t , 

since provoking Peter would not serve his i n t e r e s t s . He there

fore starts with an apparent pleasantry^ "Und der Herr i s der 

Bruder? A l t e r e r Bruder vermutlich. Na, mich g'freut's, dass 

ich die ganze Familie kennen l e r n 1 " ( V I I , 8 8 ) . He c a l l s Peter 

"Herr," even though he obviously does not consider him one, but 

Puffmann hopes t h i s might m o l l i f y the brother. Thus, the sec

retary f i r s t attempts to manipulate Peter with f r i e n d l y words. 

The remark, "Alterer Bruder vermutlich," i s an attempt by Puff

mann to have Peter r e a l i z e that he, Puffmann, understands an 

older brother's concern for the well-being of his younger s i s 

te r . Here i s a further t r y to abate Peter's anger which the 

secretary undoubtedly senses. Obviously, Puffmann does not 

want to understand Peter's d i r e c t language at a l l . In fact, 
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t h e i r use of language and image are so diametrically opposed, 

that t h i s dialogue can be seen as a kind of struggle between 

di r e c t and distorted use of language. The comment, "Na, mich 

g'freut's, dass i c h die ganze Familie kennen l e r n ' , " s tarts 

with a blatant l i e , one that deals with two a s p e c t s F i r s t l y , 

he i s not happy to meet Peter, which the l a t t e r i s keenly 

aware of. Secondly, t h i s involves the concluding statement, 

where Puffmann implies that he already knew Klara p r i o r to 

th i s meeting arranged by Peter. Puffmann's deception i s not 

only e a s i l y recognizable, but also extremely f o o l i s h , and thi s 

manipulative attempt can only rebound and attack him. 

Peter continues with Puffmann's intimation that he i s 

acquainted with the whole family, and he ret o r t s , "Besteht nur 

aus zwei Personen, aus einer beleidigten Schwester und aus einem 

Rechenschaft fordernden Bruder, i s ganz eine unbedeutende Fa

m i l i e " (VII , 88) . He rejects Puffmann's "mich g'freut's," and 

explains what th i s family consists of, but q u a l i f i e s what kind 

of a s i s t e r and brother the two are. Peter's words are chosen 

to describe the r e a l i t y of his world rather than a disguised 

version of i t . They do not seek to manipulate, but instead 

underscore the v a l i d i t y of adjectives and nouns. "Beleidigt" 

r e a l l y means "b e l e i d i g t , " but with Puffmann, the audience w i l l 

understand the opposite. The root of "be l e i d i g t " i s "Leid," 

exactly what Puffmann has caused for Klara, and to a lesser 

degree, for Peter. Puffmann's words are responsible for thi s 

"Leid," and ultimately his words that caused the "Leid," w i l l 
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d e f l e c t back on him. The s i s t e r has been s l a n d e r e d , and t h i s 

has l e d d i r e c t l y t o t h e b r o t h e r ' s i n t e r v e n t i o n , who demands 

t h a t Puffmann a c c o u n t f o r h i s a c t i o n s . Only now w i l l Puffmann 

become t r u l y a c q u a i n t e d w i t h the whole f a m i l y , p a r t i c u l a r l y 

i n r e f e r e n c e t o i t s c o n c e p t o f " F a m i l i e n e h r e . " The s e c r e t a r y 

c o n c l u d e d h i s f i r s t s t a t e m e n t w i t h , "dass i c h d i e ganze F a m i l i e 

kennen l e r n ' f " and P e t e r d e s c r i b e s h i m s e l f and K l a r a ^ ". . . i s 

e i n e ganz unbedeutende F a m i l i e ." He a g a i n uses some o f P u f f -

manns' words t o s t a t e h i s own p o s i t i o n . However, the term "un

bedeutende-" i m p l i e s more than- what the s e c r e t a r y u n d e r s t o o d . 

When t a l k i n g w i t h Thomas, P e t e r emphasized t h a t i n m a t t e r s o f 

" F a m i l i e n e h r e , " the "Unbedeutende" has t h e same r i g h t t o de

mand t h a t which i s f a u l t l e s s , as does t h e i m p o r t a n t i n d i v i d u a l . 

T h e r e f o r e , i n t h i s m a t t e r , P e t e r c o n s i d e r s h i m s e l f t o be P u f f 

mann's e q u a l , and the s e c r e t a r y w i l l have t o d e a l w i t h him as 

a p e e r . 

Puffmann now attem p t s t o s h i f t the blame from h i m s e l f , 

and t h e r e b y d e f l e c t , o r a t l e a s t b l u n t , P e t e r ' s a t t a c k , "Es 

s c h e i n t b e i der ganzen Sache d i e Obwaltung e i n e s I r r t u m s s t a t t -

z u f i n d e n " ( V I I , 8 8 ) . Puffmann uses " s c h e i n t , " because i t p l a c e s 

the s t a t e m e n t s w h i c h f o l l o w i t on a s h i f t i n g base. I t a l l o w s 

f l e x i b i l i t y o f r e s p o n s e . He a l s o r e f e r s t o h i s s p r e a d i n g o f 

f a l s e rumours w i t h .."die ganze Sache," as he t r i e s t o a v o i d words 

t h a t P e t e r might f i n d p a r t i c u l a r l y o f f e n s i v e . F i n a l l y , he sug

g e s t s , because he uses the v e r b " s c h e i n t , " t h a t a l l i s the r e 

s u l t o f " d i e Obwaltung e i n e s I r r t u m s . " H i s use o f " I r r t u m " 
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seeks to suggest, f i r s t of a l l , that there i s a general mis

understanding; t h i s i s d e f i n i t e l y not true. He c a r e f u l l y 

planned the spreading of the rumour, so that there would be 

an a l i b i . . Furthermore, Klara"s honour has been r i d i c u l e d when 

the neighbours expressed t h e i r contempt and disdain for her. 

As a r e s u l t , she has been suffering extreme mental anguish. 

Peter has been able to e s t a b l i s h beyond a doubt that Puffmann 

had given Hansi money so he would not t e l l anyone of his v i s i t 

to Klara. Obviously there i s c e r t a i n l y not an "Irrtum" i n t h i s 

whole matter. As the pressure begins to b u i l d on Puffmann, i t 

becomes apparent that he was i n error when he chose to exploit 

Klara. Thus, the word "Irrtum" i n d i r e c t l y unmasks his own 

foolishness. 

When Peter r e p l i e s , he again refuses to be duped by the 

words of the unctuous secretary. Once more, he chooses the 

root of a word already misused by Puffmann, and gives i t a 

diametrically exposed interpretation as a weapon against i t s 

o r i g i n a l speaker, "Bei Ihnen kann man sich auch l e i c h t i r r e n , 

ic h , zum B e i s p i e l , hatt' Ihnen fur einen honetten Mann ge-

halten. Entschuldigen, das kommt von dem distinguierten Fut-

t e r a l , i n dem Ihre verleumderische Schlechtigkeit steckt"(VII,88). 

Thus, Puffmann again becomes the unwilling target and victim of 

his own misuse of words. Peter rea d i l y agrees that i t i s easy 

to err i n reference to him, Puffmann, but not as far as his 

despicable action toward Klara i s concerned, rather i n r e l a t i o n 

to his q u a l i t y as a human being. This i s the extent of the 
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e r r i n g . P e t e r even excuses h i m s e l f f o r t h i n k i n g t h a t the 

s e c r e t a r y c o u l d be an honest man—the "Zimmermann" does not 

l i k e to be i n e r r o r , but i f i t does happen, he immediately 

a p o l o g i z e s . The p o s s i b i l i t y of such an e r r o r i s due e n t i r e l y 

to the " d i s t i n g u i e r t e F u t t e r a l " worn by Puffmann, which hides 

h i s "verleumderische S c h l e c h t i g k e i t . " The e x p r e s s i o n , " d i s 

t i n g u i e r t e F u t t e r a l , " echoes Puffmann's own comment to O t t i l i e , 

who accused him of egotism: "Mein Eigennutz hat etwas Respek-

t a b l e s , seitdem e r s i c h i n den S a l o n f r a c k des Dominierens ge-

k n o p f e l t " ( V I I , 8 ) . Both " F u t t e r a l " and " S a l o n f r a c k " are a 

facade t h a t hide h i s t r u e s e l f . He admits t h a t he i s "eigen-

n u t z i g , " but s t i l l b e l i e v e s i t to be r e s p e c t a b l e . Peter, 

however, makes no attempt to a m e l i o r a t e Puffmann's nature, and 

c a l l s i t "verleumderische S c h l e c h t i g k e i t . " Because of t h i s 

" F u t t e r a l , " which Rumpf, the palace guard, d e s c r i b e d i n these 

wordsj "Guterintendant, G e n e r a l i n s p e k t o r , geheimster S e k r e t a r , 

K a s s e n d i r e k t o r und Fadteekoktum des Herrn Baron von Massen

g o l d . . ."(VII,73), Puffmann b e l i e v e s , here he i s "im Irrtum," 

t h a t he i s exempt from p r o s e c u t i o n and punishment. But Peter 

does not agree w i t h t h a t , as h i s v e r b a l t h r u s t s c l e a r l y i n d i 

c a t e . He i s n e i t h e r r e l u c t a n t nor a f r a i d to r e f e r to Puffmann 

with, "Ihre verleumderische S c h l e c h t i g k e i t . " T h i s i s not a 

vague a l l u s i o n to a g e n e r a l shortcoming, but the naming of a 

s p e c i f i c and m a l i c i o u s a c t , which r e f l e c t s the s e c r e t a r y ' s 

behaviour i n g e n e r a l . P e t e r ' s l a s t words underscore h i s con

v i c t i o n t h a t h i s a t t i t u d e i s indeed j u s t i f i e d . 
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Puffmann now a t t e m p t s a d i f f e r e n t l i n g u i s t i c a p p r o a c h / 

"Freund, bedenk' E r , was E r s p r i c h t ! " ( V I I , 8 8 ) . H i s o p e n i n g i s 

t o g i v e the appearance o f a m i a b i l i t y , b u t i t i s a n o t h e r decep

t i o n , s i n c e n e i t h e r c o n s i d e r s the o t h e r a f r i e n d . I t i s a 

s w i t c h t o a m i a b i l i t y , w h i c h we have a l r e a d y seen i n h i s speech 

p a t t e r n s . H i s t h u m b p r i n t i s c l e a r , and the a u d i e n c e knows 

how t o r e a d i t . He t h e n warns P e t e r t h a t he s h o u l d c o n s i d e r 

what he s a y s . I t i s i r o n i c t h a t Puffmann g i v e s someone e l s e 

such a w a r n i n g , s i n c e he h i m s e l f i s the one t h a t misuses l a n 

guage c o n s t a n t l y , as i s the case i n t h i s d i a l o g u e . Puffmann, 

of c o u r s e , b e l i e v e s t h a t he must c a r e f u l l y c o n s i d e r each word 

he speaks, because he i s u s u a l l y a t t e m p t i n g t o m a n i p u l a t e the 

o t h e r p e r s o n , and t h e r e f o r e , i s u s u a l l y d i s h o n e s t , b u t must 

c o n c e a l t h i s . 

Here i s a n o t h e r i n s t a n c e where P e t e r uses a s l i g h t v a 

r i a t i o n on the s e c r e t a r y ' s words i n an o p p o s i t e sense, and t o 

h i s own a d v a n t a g e / " I c h s p r e c h ' , wie i c h d e n k ! " ( V I I , 8 8 ) . H i s 

t h u m b p r i n t t o o i s becoming l e g i b l e . T h i s i s a c l e a r s t a t e m e n t 

i n d efence o f t h e t r u t h o f h i s language, and, by i m p l i c a t i o n , 

the f a l s i t y o f Puffmann's. I t i s a c r u c i a l q u o t a t i o n , because 

i t i s a s u c c i n c t e x p l a n a t i o n o f h i s way o f s p e a k i n g , which i s 

d i r e c t and unambiguous. 

The s e c r e t a r y then seems t o g a i n courage, and t e l l s P e t e r ^ 

"Denk' E r , was E r w i l l , aber menagier' E r s i c h im Reden!" 

( V I I , 8 8 ) . Here, i t becomes q u i t e o b v i o u s t h a t Puffmann does 

not c a r e i n the l e a s t what o t h e r s t h i n k about him, as l o n g as 
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t h i s i s not voiced, since i t then may become common knowledge, 

which i s i r r i t a t i n g and threatening. Language i s a real threat 

to him. Also, t h i s r e i t e r a t e s Puffmann's attitude towards lan

guage. That i s , one must not say what one thinks. Instead, one 

should use language as a manipulative vehicle. Peter quickly 

agrees with Puffmann that he has been talking too much/ "Ja, 

ja, i c h red' zu v i e l und vergiss, dass ich handeln s o i l " ( V I I , 8 8 ) . 

Whatever key word or thought the secretary confronts Peter with, 

the l a t t e r uses to his own advantage. This i s a s l i g h t l y d i f 

ferent aspect of the boomerang e f f e c t . F i r s t l y , i t contains an 

immediate se l f - d e s t r u c t i v e element, with which Peter destroys 

Puffmann's argument the moment i t i s voiced. Secondly, i t 

foreshadows the inevitable closing of Puffmann's language trap 

on himself. I t must be noted though, that Peter's threat i s 

not an i d l e o n e — i n a conversation with Thomas, he referred to 

his "Arrae" as not only working for him, but also defending him^ 

". . . schlagen den nieder, der mir was tun w i l l -"(VII,27). 

At t h i s moment, Puffmann, who i s not quite certain what 

Peter w i l l do next, confronts him with, "Hat Er Beweise?"(VII,89). 

The secretary i s not concerned about denying his action, only 

about the proof others might have. Whatever Peter presents, 

Puffmann w i l l immediately challenge. I t also seems he doubts 

whether there i s any d e f i n i t e proof against him. Puffmann him

s e l f was asked to prove where he had been on September 7, the 

day Hermine f l e d . When Tupper informed him, "Sie mussten dann 

Beweise l i e f e r n , wo Sie heut' Abend waren"(VII,17), he complained; 
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"Beweise - das Beweisfordern i s eine wahre M a l t r a t i e r u n g der 

Menschheit. Wie schon konnte man s i c h ausreden, wenn das n i c h t 

ware!"(VII,17). The key remark t h e r e , was, "Wie schbn konnte 

man s i c h ausreden," and he was able to do j u s t t h a t by f a b r i 

c a t i n g the s t o r y t h a t he had a l o v e r . Puffmann's d i s l i k e of 

"Beweisfordern," i n f a c t the whole statement, i s a l s o a s i g 

n i f i c a n t r e f l e c t i o n of h i s r e l a t i o n s h i p to language, which i n 

t u r n m i r r o r s h i s e s s e n t i a l b e i n g . He c a l l s "Beweisfordern eine 

wahre M a l t r a t i e r u n g der Menschheit." The audience, however, 

r e a l i z e s without the i n s i s t e n c e on "Beweisfordern," " M a l t r a 

t i e r u n g " would o c c u r l f r e q u e n t l y , and go unpunished* In f a c t , 

i n o n l y a few hours, Puffmann w i l l i n s t i g a t e rumours t h a t w i l l 

prove to be a t r u e " M a l t r a t i e r u n g " f o r K l a r a and P e t e r , and o n l y 

because of P e t e r ' s tenacious i n s i s t e n c e on "Beweis," where the 

s e c r e t a r y spent the evening of September 7, can K l a r a ' s f u r t h e r 

" M a l t r a t i e r u n g " be stopped. U l t i m a t e l y , Puffmann i s not ex

p e r i e n c i n g a " M a l t r a t i e r u n g , " but i s r e s p o n s i b l e f o r c a u s i n g i t 

f o r someone e l s e . His s o l u t i o n when being c o n f r o n t e d to j u s t i f y 

h i m s e l f c o n s i s t s of such "Ausreden," which he attempts to do i n 

v a r y i n g degrees throughout the p l a y . But, as w i l l become i n 

c r e a s i n g l y more apparent, h i s "Ausreden" r e s u l t s i n a " F e s t -

reden," because he i n c r i m i n a t e s h i m s e l f more and more. He can

not use subterfuge s u c c e s s f u l l y w i t h P e t e r . S t i l l , remembering 

h i s own d i f f i c u l t y i n q u i c k l y producing an a c c e p t a b l e excuse, 

the "Beweis" leads him to t h i n k t h a t Peter w i l l now too not be 

able to c o n f r o n t him w i t h a "Beweis." I t must a l s o be noted 
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t h a t Puffmann's p r o o f o f where he spent t h a t e v e n i n g i s be

g i n n i n g t o cause him as much t r o u b l e a s , i f n o t more t h a n , he 

t h o u g h t t o a v o i d by f a b r i c a t i n g a s t o r y , w h i c h shows t h a t the 

m a n i p u l a t o r o f language i s b e g i n n i n g t o be m a n i p u l a t e d by i t . 

From the f o r e g o i n g a n a l y s i s o f the language of Puffmann 

and P e t e r , s e p a r a t e l y and i n a d i a l o g u e w i t h each o t h e r , the 

f o l l o w i n g c o n c l u s i o n s may be r e a c h e d . I n r e f e r e n c e t o b o t h 

f i g u r e s , i t may be p o s i t e d t h a t t h e i r r e s p e c t i v e use o f language 

p r o v i d e s t h e a u d i e n c e w i t h an X-ray o f t h e i r b a s i c p e r s o n a l i t y . 

A l r e a d y i n Puffmann's opening s t a t e m e n t , h i s c u n n i n g and 

d e c e p t i v e n a t u r e , even though t a l k i n g t o h i m s e l f , can be ob

s e r v e d . A l t h o u g h he i n s i s t s t o h i m s e l f t h a t no-one can c o n v i c t , 

him o f t h e c o n s p i r a c y t h a t l e d t o Hermine's s u c c e s s f u l f l i g h t , 

he d e c i d e s not t o go home "den gewohnlichen Weg." S i m i l a r l y , 

he does not use language "im gewohnlichem S i n n e , " t h a t i s , t o 

i n f o r m . I n s t e a d , he uses i t t o d e c e i v e . H i s language i s as 

f l u i d as the w a t e r of the r i v e r he wants t o c r o s s i n a s m a l l 

b o a t , j u s t b e f o r e Thomas' p h y s i c a l i n t e r v e n t i o n . H i s words 

d i s t o r t t h e t r u t h , s e e k i n g t o c o n f u s e and m a n i p u l a t e . The 

a u d i e n c e , however, r e c o g n i z e s t h i s r e l a t i v e l y e a r l y i n the p l a y . 

I n s t e a d o f e n t e r i n g a r e g u l a r b o a t t o c r o s s the r i v e r , and 

t h e r e b y c o n f u s e anyone who might see him e n t e r the town, P u f f 

mann uses language as a v e s s e l t o d e c e i v e . Language has be

come h i s boat i n the m e t a p h o r i c a l sense, and u l t i m a t e l y , i t 

f o u n d e r s on the s h o a l s o f h i s d e c e p t i v e use o f words. 

I t i s i n t e r e s t i n g t h a t o f a l l the p e o p l e Puffmann seeks t o 
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d e c e i v e , o n l y K l a r a ' s n e i g h b o u r s and Massengold seem t o f a l l 

v i c t i m . O t t i l i e sees i n him "den h a b s l i c h t i g e n Schmutzian"; 

Thomas u n w i t t i n g l y does n o t p e r m i t the s e c r e t a r y t o m a n i p u l a t e 

him; P e t e r , o f c o u r s e , r e c o g n i z e s Puffmann's t r u e n a t u r e from 

the o u t s e t . Massengold succumbs t o the s e c r e t a r y ' s manipu

l a t i o n s f o r o b v i o u s r e a s o n s , namely, because o f h i s - s t u p i d i t y . 

Puffmann's s l a n d e r o f K l a r a has been t e m p o r a r i l y s u c c e s s f u l , 

because K l a r a ' s n e i g h b o u r s are u n w i t t i n g b u t s t r o n g a l l i e s o f 

the s e c r e t a r y , who r e l i s h h e a r i n g and d i s s e m i n a t i n g g o s s i p . 

They have no d e f i n i t e p r o o f t h a t K l a r a has been r e c e i v i n g a 

male v i s i t o r , y e t t h e y condemn her o u t r i g h t , t h e r e b y b e t r a y i n g 

t h e i r f o o l i s h n a t u r e t h r o u g h t h e i r language. 

P e t e r ' s language i s d i r e c t , and seeks t o i n f o r m . I n h i s 

o p e ning song, he p r e s e n t s h i s views u s i n g images and metaphors 

i n a d i r e c t way, which the a u d i e n c e r e a d i l y u n d e r s t a n d s t o r e 

f l e c t h i s t r u e t h o u g h t s . From the s t a r t , the s p e c t a t o r r e 

c o g n i z e s , "dass e r s a g t was e r d e n k t . " Because o f t h i s , he i s 

a b l e t o c o n f r o n t Puffmann's l i n g u i s t i c c r a f t i n e s s and d e c e p t i o n 

s u c c e s s f u l l y , as w e l l as prove th e n e i g h b o u r s t o be wrong. 

L e t us now see how l i n g u i s t i c webs are spun, and how t h e 

t r a p c l o s e s on t h o s e N e s t r o y c h a r a c t e r s who s t r i v e t o manipu

l a t e the t r u t h w i t h l a n g u a g e — t h a t i s , how language m a n i p u l a t e s 

t h o s e who t h i n k t h e y can m a n i p u l a t e i t . 

Puffmann had sought t o r i d h i m s e l f o f P e t e r , who d i s d a i n 

f u l l y r e j e c t e d o f f e r s o f a b r i b e , by h a v i n g him t e m p o r a r i l y 

a r r e s t e d w i t h t h e a s s i s t a n c e o f Tupper, a s e r v a n t o f Massengold. 
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P a c k e n d o r f , however, i n t e r v e n e d , and had Tupper a r r e s t e d i n 

s t e a d . On t h e f o l l o w i n g day, the " N a c h k i r t a g , " t h e r e i s a 

c e l e b r a t i o n a t t e n d e d by Massengold and h i s f r i e n d s , as w e l l as 

by Puffmann and O t t i l i e . A l s o p r e s e n t a r e K l a r a , P e t e r , Thomas 

and the n e i g h b o u r s . Puffmann senses danger, "Hm, d i e s e Spa-

z i e r f a h r t - P a c k e n d o r f h a t s i e i i b e r H a l s und Kopf a r r a n g i e r t -

i c h w i t t r e U n h e i l " ( V I I , 9 8 ) . I n t h i s q u o t a t i o n a r e t h r e e d i s 

t i n c t s t a t e m e n t s , w h i c h , a l t h o u g h i n one s e n t e n c e , a r e not 

i n t e g r a t e d . T h i s i n d i c a t e s h i s l a c k o f p r e p a r e d n e s s , due t o the 

f a c t t h a t he b e l i e v e s P e t e r t o be i m p r i s o n e d . Thus, t h e r e seems 

t o be no v i s i b l e , imminent danger, o r so he t h o u g h t . N e v e r t h e 

l e s s , he i s a n x i o u s . The comment,"ich w i t t r e U n h e i l , " espe

c i a l l y the v e r b " w i t t r e , " i m p l i e s the a g i t a t i o n o f a hunted 

a n i m a l . P a c k e n d o r f , whom Puffmann has c a l l e d a " B r a c k i e r h u n d , " 

i s r e s p o n s i b l e f o r t h i s " S p a z i e r f a h r t , " w h i c h the s e c r e t a r y 

seems t o f e e l i s t u r n i n g i n t o a hunt where he w i l l be the game. 

Puffmann's f e e l i n g s echo th o s e found i n the statement he made 

i m m e d i a t e l y a f t e r Massengold d e c i d e d t o l o o k f o r h i s "Vormund-

s c h a f t s d e k r e t " and Hermine's b i r t h c e r t i f i c a t e , "Ah, i c h hab' 

w i r k l i c h v i e l von einem g e h e t z t e n Eber an m i r ; immer der ganze 

Rudel iaber mich h e r , der P a c k e n d o r f a l s B r a k i e r h u n d v o r a n 11 

( V I I , 4 2 - 4 3 ) . Here, he r e f e r s t o h i m s e l f as an "Eber," an a n i 

mal t h a t can be e x t r e m e l y dangerous, and t o t a l l y l a c k i n g f e a r . 

Puffmann has been dangerous, not o n l y as f a r as Massengold i s 

c o n c e r n e d , b u t a l s o i n r e f e r e n c e t o K l a r a and P e t e r . However, 

he i s not f e a r l e s s , as h i s emotions now show. A l s o noteworthy 



i s t h a t he c a l l e d P a c k e n d o r f a " B r a k i e r h u n d , " s i n c e he r e 

f e r r e d t o h i m s e l f as an "Eber." He views h i m s e l f as t h e 

s t r o n g e r , c e r t a i n l y on a one-to-one b a s i s . N e v e r t h e l e s s , i t 

was P a c k e n d o r f 1 s d e c i s i v e i n t e r v e n t i o n t h a t p r e v e n t e d P e t e r ' s 

imprisonment and a r r a n g e d t h i s " S p a z i e r f a h r t . " The image o f 

the pack c l o s i n g i n i s a p p r o p r i a t e t o the misused words w h i c h 

a r e c l o s i n g i n on Puffmann. By m i s u s i n g words, Puffmann misuses 

p e o p l e , p a r t i c u l a r l y K l a r a and P e t e r , and a t t h i s p o i n t i n the 

p l a y , b o t h a r e about t o have t h e i r revenge. T h i s i s an en

c i r c l e m e n t t h a t s h o u l d be f o l l o w e d c l o s e l y , f o r i t i s a c r u c i a l 

i n g r e d i e n t i n N e s t r o y ' s p r e s e n t a t i o n o f a w o r l d b u i l t on a 

l i n g u i s t i c bog. I n t h i s p a r t i c u l a r c a s e , i t i s o f Puffmann's 

making. 

Puffmann's a n x i e t y i s w e l l - f o u n d e d , because o n l y moments 

l a t e r , he sees P e t e r and K l a r a . From P e t e r ' s remarks, Massen

g o l d soon r e l i z e s t h a t Puffmann's s t o r y about K l a r a i s a l i e . 

P a c k e n d o r f , whom Puffmann p r e v i o u s l y c a l l e d a " B r a k i e r h u n d " 

p u r s u i n g him, now l i v e s up t o t h i s name, when he s t a t e s , "Da 

das v o r g e b l i c h e Abenteuer Luge war, s t e h t d e r unbewiesene s i e -

bente Septemberabend w i e d e r a l s I h r f r i s c h e r A n k l a g e r da"(VII,101) 

T h i s a c c u s a t i o n i s q u i t e s u c c i n c t . The s e c r e t a r y , as w e l l as 

a l l t he o t h e r s p r e s e n t , know t h a t Puffmann's answer must be con

c l u s i v e and c o n v i n c i n g . S t i l l , he r e f u s e s t o be h o n e s t . I n 

f a c t , he cannot be h o n e s t , because t h i s would r e q u i r e a f u n d a 

mental change i n h i s n a t u r e . He no t e s t o h i m s e l f / " ( f u r s i c h , 

e i n e Idee e r f a s s e n d und Hoffnung s c h o p f e n d ) . So p u t z ' i c h mich 



167 

v i e l l e i c h t nochmal h e r a u s " ( V I I , 1 0 1 ) . T h i s i s f u l l y consonant 

w i t h h i s p a s t a t t i t u d e . A l s o , i t b e t r a y s h i s f o o l i s h n e s s , f o r 

i t s h o u l d now be o b v i o u s t o him t h a t t h e r e s u l t o f l i e s c o u l d 

be v e r y d e t r i m e n t a l t o him. 

Puffmann a d d r e s s e s h i m s e l f s p e c i f i c a l l y t o Massengold^ 

"Euer Gnaden - i c h b i t t e um s t i l l e s Geh'dr. - ( L e i s e . ) Es i s t 

m i t Handen zu g r e i f e n , f o l g l i c h w i r d auch Dero S c h a r f s i n n -" 

( V I I , 1 0 1 ) . He o b v i o u s l y b e l i e v e s t h a t he can s t i l l d e c e i v e and 

m a n i p u l a t e th e "Baron," i f he chooses h i s words c a r e f u l l y . 

Puffmann knows he must p r o j e c t h u m i l i t y and an a t t i t u d e t h a t 

w i l l c o n v i n c e Massengold o f Puffmann's t r u s t i n him. He t h e r e 

f o r e a d d r e s s e s him w i t h "Euer Gnaden," u s i n g language obse

q u i o u s l y , as we have seen p r e v i o u s l y . The r e q u e s t , " i c h b i t t e 

um s t i l l e s Geh'dr," seeks t o convey, i n d i r e c t l y , . a s l i g h t f e e l i n g 

o f embarrassment, which i s t o i n t i m a t e a r e l u c t a n c e on h i s p a r t 

t o d i s c u s s such a s e n s i t i v e m a t t e r . The aim o f t h i s i s t o have 

Massengold t a k e h i s p a r t , and p r o t e c t him from th e s c o r n and 

w r a t h o f a l l p r e s e n t , which a l s o i n c l u d e s Massengold h i m s e l f . 

Here b e g i n s Puffmann's l a s t a ttempt t o dupe and m a n i p u l a t e the 

Baron.- The a d j e c t i v e " s t i l l e s , " must be a n a l y z e d s e p a r a t e l y 

because o f i t s s u b t l e i m p l i c a t i o n s . F i r s t l y , i t i s t o convey 

t o Massengold t h a t o n l y he i s t o hear what he has t o say, be

cause i t i s such a d e l i c a t e m a t t e r , and the o t h e r s would o n l y 

m i s u n d e r s t a n d . I t i s a n o t h e r v e i l e d a t t e m p t a t f l a t t e r y . Se

c o n d l y , " s t i l l e s " i n t i m a t e s t h a t the Baron i s t o l i s t e n q u i e t l y , 

j u s t a c c e p t what Puffmann has t o say, and not c o n s u l t the o t h e r s 
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as t o what s h o u l d be done. The a s s e r t i o n , "Es i s t m i t Handen 

zu g r e i f e n , " seeks t o emphasize t h a t the i m p l i c a t i o n s o f what 

has happened a r e o b v i o u s . Of c o u r s e , t h e y are n o t , e s p e c i a l l y 

not t o Massengold, because o n l y moments ago, he r e a l i z e d t h a t 

Puffmann's s t o r y was a l i e . Thus, the s e c r e t a r y ' s words can 

o n l y c o n f u s e him, which i s i n f a c t t h e i r i n t e n t . Puffmann then 

c o n t i n u e s w i t h f l a t t e r y once more/ ". . . f o l g l i c h auch Dero 

S c h a r f s i n n -." " S c h a r f s i n n " i s d e f i n i t e l y n o t one o f the Baron's 

t a l e n t s , b u t because he l a c k s i t , he b e l i e v e s t h a t he p o s s e s s e s 

i t . So f a r , Puffmann has n o t s a i d a n y t h i n g o f s u b s t a n c e , b u t 

he has o n l y f l a t t e r e d and added t o Massengold's c o n f u s i o n . He 

has succeeded what he s e t out t o do. But he i s about t o b e g i n 

a s e r i e s o f spontaneous s t a t e m e n t s , which a r e g o i n g t o t a k e on 

a l i f e o f t h e i r own, and t r a p him. 

Massengold i s s t i l l t o t a l l y i n t h e d a r k , and i m p a t i e n t l y 

t e l l s h i s s e c r e t a r y t o be s p e c i f i c , and i s g i v e n t h e f o l l o w i n g 

answer: 

( l e i s e zu Massengold, den e r ganz nach dem Vordergrunde 
l i n k s f u h r t ) . Aus u b e r t r i e b e n e r Herzensgute hab" i c h 
mich etwas v o r e i l i g p r o s t i t u i e r t . Ihnen aber b i n i c h 
W a h r h e i t s c h u l d i g . M i t meinem Besuche b e i dem Mad-
chen h a t es s e i n e R i c h t i g k e i t , d r i n g e n Euer Gnaden daher 
auf k e i n e w e i t e r e E r k l a r u n g ! ( M i t H e u c h e l e i . ) Schonen 
S i e " d i e Arme, wie .Ich, s i e ' g e s c h o n t , und sagen S i e -. 
(VII,101-02) 

Puffmann makes c e r t a i n t h a t o n l y Massengold h e a r s him, s i n c e 

he i s the o n l y one whom Puffmann t h i n k s he can s t i l l dupe. The 

words, "mich etwas v o r e i l i g p r o s t i t u i e r t , " echo t h e tone o f h i s ' 

p r e v i o u s s t a t e m e n t s , where he n o t e d about h i m s e l f : "und .der 

H e r a b l a s s u n g m e i n e r s e i t s , " and " d i e momentane Michhinweg-
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w e r f u n g " ( V I I , 4 1 ) . Thus, he a t t e m p t s t o have Massengold b e l i e v e 

once more t h a t he, Puffmann, now r e a l i z e s t h a t someone i n h i s 

p o s i t i o n must not lower h i m s e l f t o accommodate t h o s e whom 

P e t e r c a l l s "Unbedeutende." But Puffmann s t i l l has an excuse 

f o r t h i s u n e t h i c a l b e h a v i o u r , one t h a t he d e s c r i b e s as " i i b e r -

t r i e b e n e H e r z e n s g u t e . " Here i s a f i n e example of a d i s t o r t e d 

r o o t l e a d i n g t o a m i s l e a d i n g word and f a l s e p h r a s e . "Herzens

gute" would i m p l y empathy and compassion, two q u a l i t i e s t o t a l l y 

a l i e n t o him. He c l a i m s t o have p r o s t i t u t e d h i m s e l f , i m p l y i n g 

t h e r e b y t h a t he sought t o p r o t e c t K l a r a , when i n a c t u a l f a c t , 

h i s b e h a v i o u r sought t o a c h i e v e the o p p o s i t e — h e used K l a r a ' s 

r e p u t a t i o n t o p r o t e c t h i m s e l f . I n a d i f f e r e n t sense though, 

one t h a t n e i t h e r he nor Massengold, but o n l y the audience com

prehends, Puffmann d i d i n f a c t p r o s t i t u t e h i m s e l f , i n t h a t he 

s a c r i f i c e d h i s independence, h o n e s t y and honour f o r money and 

i n f l u e n c e , w h i c h he s t r o v e t o a c q u i r e i n t h e s e r v i c e o f Massen

g o l d . 

Puffmann's n e x t a s s e r t i o n , "Ihnen aber b i n i c h W a h r h e i t 

s c h u l d i g , " i s , f i r s t o f a l l , a g a i n f l a t t e r y . S e c o n d l y , i t 

appears t o be t r u e , because Massengold i s h i s m a s t e r , and so 

f a r has t r u s t e d him i m p l i c i t l y . But a c t u a l l y , . t h i s i s t h e be

g i n n i n g o f a n o t h e r r u s e , a n o t h e r a ttempt t o m a n i p u l a t e Massen

g o l d t h r o u g h a c r a f t y use o f words, t h a t w i l l m i s i n f o r m him i n 

a way t h a t w i l l be e x p e d i e n t f o r the s e c r e t a r y . T h i s t i m e , t h e 

d e c e p t i o n i s b u i l t c o m p l e t e l y on t h e a s s e r t i o n o f t r u t l r . The 

l a t t e r t hen confirms,- " M i t meinem Besuche b e i dem Madchen hat es 
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s e i n e R i c h t i g k e i t . . . ." T h i s i s i n d i r e c t l y t r u e i n t h e 

p h y s i c a l sense, even though she was not aware o f i t . That i s , 

Puffmann was a t her r e s i d e n c e , and saw her f i g u r e t h r o u g h the 

window. But i t i s a l s o a c a r e f u l l y worded d i s t o r t i o n o f t h a t 

t r u t h . T h i s was t h e e x t e n t o f h i s v i s i t , although'he does n o t 

t e l l M assengold t h a t . The l a t t e r i s l e d t o b e l i e v e Puffmann's 

v i s i t was o f a more i n t i m a t e n a t u r e . Thus, the s e c r e t a r y t e l l s 

o n l y a p a r t o f the t r u t h , and t h e r e b y p r o j e c t s a l i e , because 

t h a t which he does n o t t e l l i s o f c r i t i c a l i m p o r t a n c e , w h i l e 

t h a t w h i c h he admits i s m e r e l y a p e r i p h e r a l m a t t e r . 

To a v o i d f u r t h e r q u e s t i o n s t h a t would i n e v i t a b l y l e a d t o 

i n c r i m i n a t i n g answers, Puffmann a d d s / " . . . d r i n g e n Euer 

Gnaden daher auf k e i n e w e i t e r e E r k l a r u n g l Schonen S i e d i e 

Arme, wie i c h s i e - g e s c h o n t . " As Puffmann a l r e a d y i n t i m a t e d i n 

h i s comment j u s t p r e v i o u s l y , he now asks the Baron s p e c i f i c a l l y 

n o t t o demand p a r t i c u l a r d e t a i l s , because once he i s asked f o r 

p r e c i s e f a c t s , o r as he c a l l s i t , " B e w e i s f o r d e r n , " the t r u t h 

would come o u t , and h i s use o f the terms "Wahrheit" and " R i c h 

t i g k e i t " i n t h i s q u o t a t i o n s t a n d as a c c u s e r s b e f o r e him. T h i s 

would be s y m b o l i c o f language t u r n i n g on tho s e t h a t do i t v i o 

l e n c e . The s e c r e t a r y c o n c l u d e s h i s e x p l a n a t i o n as he began i t , 

namely, w i t h a l i e . The word "schonen" u l t i m a t e l y r e f l e c t s 

Puffmann's e g o c e n t r i c n a t u r e . I n f a c t , w i t h t h e s e v e r y words 

he a t t e m p t s t o p r e s e r v e and p r o t e c t h i m s e l f , w h i l e s i m u l t a 

n e o u s l y c a u s i n g more i n j u r y t o K l a r a , whom he p r o f e s s e d t o 

s h i e l d . 
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As Puffmann had hoped, he i s a b l e t o dupe Massengold, 

who t e l l s t he o t h e r s t h a t the s e c r e t a r y has j u s t i f i e d h i m s e l f 

s a t i s f a c t o r i l y . P e t e r o b j e c t s , s t i l l i n s i s t i n g on an open 

e x p l a n a t i o n as t o where he was on the e v e n i n g i n q u e s t i o n . A t 

t h i s p o i n t , Thomas s t e p s f o r w a r d , s a y i n g / "Er hat s i c h am 

s i e b e n t e n September S c h l a g a c h t e i n s Wasser s t i i r z e n w o l l e n " 

( V I I , 1 0 3 ) . P e t e r i s f i n a l l y s a t i s f i e d . But now the q u e s t i o n 

a r i s e s , w h i c h i s e x p r e s s e d by Massengold/ "Mein Puffmann w o l l t e 

s i c h e n t l e i b e n und e i n e n t s e e l t e r Leichnam werden!? - J a , aber 

warum? — " ( V I I , 1 0 4 ) . These words, e s p e c i a l l y " e n t l e i b e n " and 

" e n t s e e l t e r Leichnam," are r i d i c u l o u s and c o m i c a l i n v i e w o f 

the s i t u a t i o n , and once more r e f l e c t Massengold's i g n o r a n c e o f 

the t r u e n a t u r e o f Puffmann. I n the e x p r e s s i o n , " e n t s e e l t e r 

Leichnam," e i t h e r term i s redundant i f used w i t h the o t h e r , 

p a r t i c u l a r l y so i n v i e w o f the v e r b " e n t l e i b e n " i n the f o r e 

g o i n g c l a u s e . I n the p a s t , h i s s e c r e t a r y has always had an 

answer f o r him, t h i s t i m e , however, he i s d e s p e r a t e , "Warum? — 

( V e r l e g e n und v e r w i r r t f u r s i c h . ) B a n k r o t t e s H i r n , f a l l t d i r 

gar n i x e i n ? (Zu Massengold.) Aus - aus V e r z w e i f l u n g " ( V I I , 1 0 4 ) . 

H i s i n i t i a l comment t o h i m s e l f echoes P e t e r ' s s a r c a s t i c r e 

mark^- "Wie doch d e r l e t z t e gute Freund des S c h l e c h t e n , das 

b i s s e r l V e r s t a n d , R e i s s a u s nimmt i n der A n g s t ! " ( V I I , 9 1 ) . The 

answer " V e r z w e i f l u n g , " i s o f c o u r s e a l i e , y e t i t i s a s u i t a b l e 

d e s c r i p t i o n o f h i s mental and e m o t i o n a l s t a t e a t t h i s p a r t i c u l a r 

moment. T h e r e f o r e , i t i s v a l i d , though n o t i n the sense i n t e n 

ded by Puffmann. F u r t h e r m o r e , i t a n t i c i p a t e s h i s imminent and 
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even g r e a t e r d i s t r e s s when he i s f o r c e d t o marry O t t i l i e . I n 

a d v e r t e n t l y , by c h o o s i n g t h e answer, he draws t h e noose t i g h t e r 

around h i s neck, and he i s about t o be e n t r a p p e d by h i s own 

words, a p r o c e s s t h a t has been o c c u r r i n g from t h e s t a r t , b u t 

now has g r e a t l y i n c r e a s e d i t s speed. 

There must, however, be a r e a s o n f o r h i s d e s p e r a t i o n , : and 

Massengold wants t o know t h i s . P e t e r , who has been o b s e r v i n g 

Puffmann's embarrassment, n o t e s t o h i m s e l f / " M i t dem muss es 

noch e i n k u r i o s e s N i s i haben; denn dass der aus L i e b e - " ( V I I , 1 0 4 ) . 

The s e c r e t a r y h e a r s o n l y t h e l a s t words, and b e l i e v e s he has 

an answer/ " U n g l u c k l i c h e L i e b e war der G r u n d " ( V I I , 1 0 4 ) . P e t e r ' s 

r e a s o n i n g use o f a word i s c a r r i e d on i n d e c e p t i v e f a s h i o n by 

Puffmann. T h i s c e r t a i n l y i s one more o f Puffmann's l i e s . Never-

the l e s s , " U n g l u c k l i c h e L i e b e " has o t h e r l e v e l s o f meaning. 

F i r s t l y , Puffmann f e l t t h a t Massengold's l o v e f o r Hermine was 

" u n g l u c k l i c h " f o r him, Puffmann, s i n c e a m a r r i a g e would t e r m i 

n a t e h i s i n f l u e n c e and c o n t r o l o v e r the B a r o n . That l o v e has 

r e s u l t e d i n an even g r e a t e r "Ungluck" f o r Puffmann a t t h i s v e r y 

moment. Massengold seems t o be a t the p o i n t o f d i s c o v e r i n g 

h i s t r u e a c t i v i t i e s on the e v e n i n g o f September 7. S e c o n d l y , 

l o v e has a l s o been " u n g l u c k l i c h " f o r Massengold because o f Her

mine' s s u c c e s s f u l f l i g h t . T h i r d l y , " U n g l u c k l i c h e L i e b e " r e v e r 

b e r a t e s O t t i l i e ' s comment i n th e f o u r t h scene o f A c t 1/ "Die 

L i e b e , d i e e r {jyiassengoldH m i r damals h e r z l o s v e r s a g t e . . . " 

( V I I , 8 ) . I t was Massengold's r e j e c t i o n o f O t t i l i e ' s e r s t w h i l e 

l o v e t h a t l e d h e r t o c o n s p i r e w i t h Puffmann i n f r e e i n g Hermine 

from the Baron. 
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But f o u r t h l y , and most i m p o r t a n t , i t l e a d s d i r e c t l y t o 

Puffmann's f i n a l entrapment, due t o h i s m a n i p u l a t i v e use o f 

language, which i s i n d e e d " e i n e u n g l u c k l i c h e L i e b e " f o r b o t h 

c o n s p i r a t o r s . Massengold s t i l l i n s i s t s on knowing who i t i s 

t h a t h i s s e c r e t a r y l o v e s . I t i s a g a i n Thomas who, as always 

e x t r e m e l y i n o p p o r t u n e f o r Puffmann, s p e c u l a t e s / "Wahrschein-

l i c h l o g i e r t wer im S c h l o s s Eschenau, w e i l e r gra d i n der 

N a c h b a r s c h a f t so gern e r t r u n k e n w a r ' " ( V I I , 1 0 4 ) . A s i d e from 

the humorous i m p l i c a t i o n s o f t h i s s t a t e m e n t , i t foreshadows 

Puffmann's f e e l i n g s a t the c o n c l u s i o n o f the p l a y , when he 

p r o b a b l y w i s h e s he had drowned h i m s e l f . Massengold's so-

c a l l e d " S c h a r f s i n n " r e c o g n i z e s Puffmann's o b j e c t o f l o v e as 

O t t i l i e . The s e c r e t a r y d e s p e r a t e l y seeks an e s c a p e / "(nach 

k u r z e r U b e r l e g u n g , f u r s i c h . ) Das muss i c h e r g r e i f e n , i c h 

r i s k i e r ' n i x d a b e i . - (Laut zu Massengold.) Euer h o c h h e r r -

l i c h e n Gnaden, es i s so, wie Euer Gnaden zu e r r a t e n b e l i e b t e n " 

( V I I , 1 0 4 - 0 5 ) . Puffmann s t i l l t h i n k s i t b e s t t o dupe and de

c e i v e Massengold and the o t h e r s i f p o s s i b l e . The terms "hoch-

h e r r l i c h e n " and "Gnaden," as w e l l as " b e l i e b t e n , " a r e a con

t i n u a t i o n o f h i s f l a t t e r y and o b s e q u i o u s n e s s , which seek t o 

impress upon t h e Baron Puffmann's h i g h r e g a r d f o r him and h i s 

judgement. W i t h the h e l p o f t h i s p r o f e s s e d a t t i t u d e , the s e c 

r e t a r y hopes t o m a n i p u l a t e Massengold as he f i n d s e x p e d i e n t . 

The l a t t e r i s a t a l o s s as t o why Puffmann would want t o commit 

s u i c i d e . H i s answer, " ( m i t B e z i e h u n g auf O t t i l i e ) . I s t d i e s e 

L i e b e n i c h t u n g l u c k l i c h g e n u g ? " ( V I I , 1 0 5 ) , t r i e s t o i n t i m a t e t h a t 
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such a l o v e would i n d e e d be " u n g l u c k l i c h , " because the two have 

no sympathy, much l e s s l o v e f o r each o t h e r . Indeed, t h e i r r e -

l a t i o n s h i p i s one o f h o s t i l i t y , n o t l o v e , and the mere tho u g h t 

t h a t he would have t o l o v e O t t i l i e i s s u f f i c i e n t r e a s o n t o com

m i t s u i c i d e . However, Massengold's answer l u c i d l y shows t h a t 

he has n o t u n d e r s t o o d , o r does not want t o u n d e r s t a n d , h i s 

s e c r e t a r y ' s s u b t l e h i n t . I n s t e a d , he n o t e s : " S i e ware e s , wenn 

i c h nur s t r e n g e r G e b i e t e r und n i c h t auch m i l d e r V e r w a n d t e r , 

w o h l w o l l e n d e r Gonner w a r e " ( V I I , 1 0 5 ) . He sees h i m s e l f as " m i l 

der Verwandter" and " w o h l w o l l e n d e r Gonner," and t h u s , seems t o 

i m p l y t h a t he w i l l n o t o n l y endorse such a m a r r i a g e , b u t a l s o 

p r o v i d e n e c e s s a r y a s s i s t a n c e . Puffmann sees h i s hopes dashed, 

and i n d e s p e r a t i o n t u r n s t o O t t i l i e / " S i e werden mich doch aus-

s c h l a g e n , h o f f ' i c h ? " ( V I I , 1 0 5 ) . But the web he has been s p i n n i n g 

so a s s i d u o u s l y from the o u t s e t i s about t o c l o s e o v e r him, be

cause O t t i l i e r e p l i e s ^ "Kann i c h ' s / o h n e n e u e r d i n g s V e r d a c h t zu 

e r r e g e n , ohne n e u e r d i n g s i n Todesangst - " ( V I I , 1 0 5 ) . When she 

h e a r d o f h i s " D o k i m e n t r a d i e r u n g , " she lamented^ " . . . i c h w i l l 

n i c h t s w i s s e n - G o t t , wenn d i e G e r i c h t e - i c h b i n des Todes!" 

( V I I , 9 ) . The c l i c h e " i c h b i n des Todes," b e g i n s t o have added 

meaning f o r b o t h c o n s p i r a t o r s , i n the sense t h a t each abhors 

what i s about t o happen t o t h e m — t h e y w i l l be f o r c e d t o marry 

each o t h e r . Here, the f o l l o w i n g s t a t e m e n t o f D i c k k o p f , a misan

t h r o p e i n H e i m l i c h e s G e l d , h e i m l i c h e L i e b e (1853), seems t o be 

a p p l i c a b l e i n a s i n i s t e r way/ " G i b t ' s e i n e kommodere G e l e g e n h e i t , 

e i n e V e r h a s s t e u n g l u c k l i c h zu machen, a l s wenn man s' h e i r a t ' t ? " 

( V I I I , 4 6-47). 
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A l r e a d y then she showed extreme f e a r o f b e i n g d i s c o v e r e d 

as a c o n s p i r a t o r and a c c o m p l i c e i n t h e b i r t h c e r t i f i c a t e f o r 

g e r y , and a l t h o u g h d e s p i s i n g Puffmann j u s t as much as he des

p i s e s h e r , she i s f a r t o o f r i g h t e n e d n o t t o a c c e p t him i n 

m a r r i a g e . Puffmann's s e l f - s p u n l i n g u i s t i c web has c l o s e d around 

him. H i s f i n a l , q u i e t a p p e a l t o h e r , "Aber i c h b i t t ' Ihnen -" 

( V I I , 1 0 5 ) , i s unanswered by h e r . Meanwhile, Massengold speaks: 

(Zu P e t e r ) . S i e werde m i t ihrem B r a u t i g a m i n meiner 
S c h l o s s k a p e l l e am s e l b e n Tage wie Cousine O t t i l i e 
und Puffmann g e t r a u t . U b r i g e n s kann i c h I h r e V e r -
bind u n g , d i e i c h des E k l a t s wegen t o l e r i e r e , doch 
n i c h t zu s e h r p r o t e g i e r e n . O t t i l i e h a t k e i n V e r -
mogen und bekommt auch n i c h t s von m i r . ( V I I , 1 0 6 ) . 

Here, the emphasis i s e n t i r e l y on " s t r e n g e r G e b i e t e r " — f o r 

g o t t e n i s t h e " m i l d e r Verwandter" and " w o h l w o l l e n d e r Gonner." 

P a r t i c u l a r l y u p s e t t i n g t o Puffmann must be Massengold's f i n a l 

s e n t e n c e , because the former c o n s i d e r s money e x t r e m e l y impor

t a n t . The s e c r e t a r y ' s o b sequious l i n g u i s t i c d e c e p t i o n toward 

the Baron and the o t h e r s has c r e a t e d a t r a p t h a t i s f o o l p r o o f , 

and Puffmann p r o v e s t o be t h e f o o l . 

Puffmann's f i r s t comment about h i m s e l f i s an attempt t o 

j u s t i f y h i s a t t i t u d e and b e h a v i o u r t o O t t i l i e , who has accused 

him o f "schnoden E i g e n n u t z . " He r e t o r t s / "Mein E i g e n n u t z h a t 

etwas R e s p e k t a b l e s , s e i t d e m e r s i c h i n den S a l o n f r a c k des 

Dominierens g e k n o p f e l t " ( V I I , 8 ) . He r e a d i l y admits t o b e i n g 

s e l f i s h , b u t q u a l i f i e s i t w i t h r e s p e c t a b i l i t y , n o t "schnode." 

However, t h i s a s s e r t i o n , l i k e h i s o t h e r s , i s a l i n g u i s t i c r u s e . 

Thus, h i s d e c e p t i o n , as w e l l as h i s m a n i p u l a t i v e use o f language, 

w h i c h seeks t o dupe o t h e r s i n t o b e l i e v i n g whatever he f i n d s 
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e x p e d i e n t a t the moment, i s i n t i m a t e d e a r l y i n the p l a y . The 

j u s t i f i c a t i o n f o r h i s s e l f i s h n e s s i s t h e " S a l o n f r a c k des Do-

m i n i e r e n s , " b u t t h i s i s m e r e l y an e x t e r n a l element w h i c h does 

no t a f f e c t t h e b a s i c n a t u r e o f " E i g e n n u t z . " I n s t e a d , i t i s 

me r e l y one f a c e t o f h i s d e c e p t i o n t h a t s e r v e s as a p r o t e c t i v e 

d e v i c e , i n t h a t "Dominieren im S a l o n f r a c k " h e l p s c o n c e a l h i s 

c r a f t i n e s s , and p e r m i t s him t o argue t h a t whatever he i s d o i n g 

i s p a r t o f h i s r e s p o n s i b i l i t y as a do m i n a t o r . A l s o , i n case 

of a s e r i o u s c h a l l e n g e , he i s i n a p o s i t i o n t o c r u s h i t , i f 

n e c e s s a r y by i l l e g a l means, as happens when he a t t e m p t s t o 

a r r e s t P e t e r because o f h i s d e t e r m i n a t i o n t o have K l a r a ex

o n e r a t e d . T h e r e f o r e , i n s t e a d o f j u s t i f y i n g h i m s e l f , a d o m i n a t i n g 

p o s i t i o n l e a d s t o f u r t h e r , more i n t e n s e c r a f t i n e s s and s e l f i s h 

n e s s , i n o r d e r t o r e t a i n such a p o s i t i o n , even though i t c o s t s 

a n o t h e r p e r s o n ' s r e s p e c t and peace o f mind. Such an a c t i o n i s 

i n d e e d u n r e s p e c t a b l e , thus mocking h i s a s s e r t i o n , "Mein E i g e n 

n u t z h a t etwas R e s p e k t a b l e s " ( V I I , 8 ) , and drawing a t t e n t i o n t o 

the i n h e r e n t f a t u i t y o f h i s schemings. 

J u s t as the " S a l o n f r a c k des Do m i n i e r e n s " c l o a k s h i s 

" E i g e n n u t z , " so h i s u n c t u o s i t y i n t h e use o f language c o n c e a l s 

h i s t r u e , s e l f i s h i n t e n t i o n , as he a t t e m p t s t o dupe and manipu

l a t e o t h e r s . Y et the more u r g e n t t h e a t t e m p t s become, the more 

n o t i c e a b l e h i s f o o l i s h n e s s i s , and t h e more he becomes the 

v i c t i m o f h i s m a c h i n a t i o n s . 

I n h i s o p e n i n g song and monologue, P e t e r d e s c r i b e s h i m s e l f 

as a "Zimmermann," and e x p l a i n s i n d i r e c t and u n d e r s t o o d meta-
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phoric terms his attitude toward man and l i f e i n general. 

Two of the fundamental constituents of Peter's l i n g u i s t i c 

habits are directness and c l a r i t y i n explaining himself and 

in communicating with others. These t r a i t s are underpinned by 

r a t i o n a l i t y and sagacity, which again are r e f l e c t e d i n his use 

of language. From Peter's i n i t i a l , i n d i r e c t contact with Puff

mann, u n t i l Klara has been f u l l y exonerated, the confrontation 

between Puffmann's double and deceptive use of language, and 

Peter's single or c l a r i f y i n g use, i s manifested and r e f l e c t e d 

v i v i d l y i n t h e i r respective attempts to communicate the s i t u a 

tion i n words, not only when the two are involved d i r e c t l y i n 

a h o s t i l e verbal encounter, but i n t h e i r deployment of the 

language i n general. As i s true of a l l other major Nestroy 

characters, neither undergoes any true change through a con

frontation with dramatic words, despite the great changes of 

p l o t . In both cases, t h e i r approach to language d i r e c t l y mir

rors the important facets of t h e i r personality. The two are 

but one7~though significant—example of Nestroy figures, whose 

s p e c i f i c use of language i s an expression of t h e i r characters. 

Although there i s a happy ending, i t does not imply that the 

deception caused by the misuse of language has been defeated. 

Puffmann i s not a changed man, l i n g u i s t i c a l l y or morally. In

stead, the happy ending merely indicates that t h i s i s one of 

a number of elements of the "Wiener Volkstheater" Nestroy has 

retained, largely at the insistence of the censor. More s i g 

n i f i c a n t - i s the intimation that deception cannot be eradicated. 
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I n s t e a d , i t can o n l y be r e c o g n i z e d i n the language of p e o p l e , 

and must be d e a l t w i t h on a d a i l y and on an i n d i v i d u a l b a s i s . 

Those l i k e P e t e r , who use language d i r e c t l y i n o r d e r t o i n f o r m , 

are not immune t o the " M a l t r a t i e r u n g " o f t h o s e l i k e Puffmann, 

who use language t o m i s i n f o r m . However, the former can d e f e nd 

t h e m s e l v e s by r e c o g n i z i n g l i n g u i s t i c m a n i p u l a t i o n , and by 

f i g h t i n g i t w i t h l i n g u i s t i c c l a r i t y . 

I n t h i s c h a p t e r , the a t t empt has been made t o e l u c i d a t e 

t h r o u g h an a n a l y s i s o f t h e two r e p r e s e n t a t i v e p l a y s and a few 

o f t h e i r key c h a r a c t e r s , t h r e e c r u c i a l l i n g u i s t i c elements t h a t 

pervade N e s t r o y ' s w r i t i n g . F i r s t l y , i t has been sought t o show 

i n t h e language o f S i m p l i c i u s , i n Gegen T o r h e i t g i b t es k e i n  

M i t t e l , t h a t i n d i v i d u a l words and e x p r e s s i o n s comment cen

s o r i o u s l y on the s p e a k e r by unmasking a p a r t i c u l a r s h o r t c o m i n g . 

I n S i m p l i c i u s ' case i t p r o v e d t o be h i s s t u p i d i t y . R e l a t e d t o 

the boomerang e f f e c t , but i n c l u d i n g a l l the language o f a g i v e n 

c h a r a c t e r , i s the t h u m b p r i n t i n g q u a l i t y o f l a n g u a g e — l a n g u a g e 

r e f l e c t s the e s s e n t i a l n a t u r e o f the c h a r a c t e r . T h i s l i n g u i s 

t i c d e v i c e was d e a l t w i t h i n r e f e r e n c e t o P e t e r and Puffmann, 

two v a s t l y d i f f e r e n t f i g u r e s i n Der Unhedeutende. P e t e r ' s 

language was seen t o i n f o r m d i r e c t l y and l u c i d l y h i s t r u e 

t h o u g h t s w i t h o u t any u l t e r i o r m o t i v e . On the o t h e r hand, P u f f 

mann's language was a smoke-screen, t h a t sought t o d e c e i v e and 

m a n i p u l a t e f o r s e l f i s h r e a s o n s . H i s words were n o t v e r b a l ex

t e n s i o n s o f h i s t r u e t h o u g h t , b u t were c a r e f u l l y chosen f o r t h e 

purpose of c o n f u s i n g and d i s t o r t i n g r e a l i t y . 
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The t h i r d and c o n c l u d i n g p a r t o f t h i s c h a p t e r a l s o d e a l t 

w i t h Puffmann, i n o r d e r t o show the f i n a l r e s u l t o f h i s a t t i t u d e 

toward and (mis)use o f language. H i s m a n i p u l a t i v e and decep

t i v e use o f language was seen t o s p i n a l i n g u i s t i c web <•• t h a t i n 

the end i r r e v o c a b l y t r a p p e d i t s c r e a t o r , showing t h a t language 

i n e v i t a b l y t u r n s on tho s e t h a t seek t o m a n i p u l a t e i t . T h i s l a t 

t e r a s p e c t w i l l c o n s t i t u t e a key theme i n the f o l l o w i n g c h a p t e r , 

which w i l l a ttempt t o draw a l l p r e v i o u s l y n o t e d d e v i c e s t o 

g e t h e r i n an e x e g e s i s o f the language o f T i t u s F e u e r f u c h s , i n 

Der T a l i s m a n , N e s t r o y 1 s most t a l e n t e d l i n g u i s t i c m a g i c i a n . 



Chapter IV 

N i c h t s am Menschen t a u s c h t mehr a l s d i e Ohren ( X I , 4 5 1 ) . 

A. T i t u s C o n f r o n t s a P r e j u d i c i a l World (I) 

I n c h a p t e r s I I and I I I , c e r t a i n dominant and r e c u r r i n g 

e l e m e n t s , as r e f l e c t e d and m a n i f e s t e d i n N e s t r o y ' s unique use 

of language were a n a l y z e d . The f o l l o w i n g w i l l n o t o n l y en

d o r s e and b u t t r e s s the f o r e g o i n g , b u t a l s o expand upon them 

t h r o u g h an i n - d e p t h o r c r i t i c a l a n a l y s i s o f the language i n 

Der T a l i s m a n (1849). T h i s w i l l n e c e s s i t a t e p r i m a r i l y a c l o s e 

s c r u t i n y o f the i n t e r p l a y o f T i t u s ' language w i t h t h a t o f the 

o t h e r f i g u r e s i n the p l a y , as he seeks t o a s s e r t h i m s e l f , and 

come t o terms w i t h h i m s e l f and the environment, w h i c h i s p r e 

d o m i n a n t l y a h o s t i l e one. An e x t r e m e l y s k i l l f u l and d a z z l i n g 

use o f language i s T i t u s ' most p o t e n t weapon, which a t t i m e s 

a l s o p roves t o be a h a n d i c a p . Throughout t h e e x e g e s i s , numerous 

marked d i f f e r e n c e s i n r e f e r e n c e t o use o f language, t o contempo

r a r y and a n t e c e d e n t w r i t e r s o f the V i e n n e s e P o p u l a r T h e a t e r , o f 

w h i c h B a u e r l e i s used as a r e p r e s e n t a t i v e f i g u r e , w i l l become 

ap p a r e n t . 

The r e a s o n f o r an a n a l y s i s o f Der T a l i s m a n i n the c o n c l u d i n g 

c h a p t e r o f t h i s d i s s e r t a t i o n , i s not o n l y because i t i s one o f 
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N e s t r o y ' s g r e a t e s t p l a y s , b u t a l s o because T i t u s , the p r o 

t a g o n i s t , i s a v e r y complex f i g u r e , who, i n p a r t , combines 

the dominant t r a i t s as m a n i f e s t e d i n the language o f b o t h 

Puffmann and Peter;, two extreme r e p r e s e n t a t i v e s o f the manipu

l a t i v e and honest uses o f language. T i t u s , even more so than 

the two above, has an acumen f o r , and command of, the language. 

He uses i t w i t h g r e a t s u c c e s s f o r a time i n o r d e r t o overcome 

the problem o f p r e j u d i c e , w h i c h c o n s t a n t l y c o n f r o n t s him. I n i 

t i a l l y , the a u d i e n c e i s c e r t a i n l y on h i s s i d e . I n f a c t , a c e r 

t a i n measure o f empathy i s always w i t h him. However, as the 

p l a y d e v e l o p s , i t becomes o b v i o u s t h a t he o f t e n uses-language 

i n d e v i o u s ways as a smoke s c r e e n , s i m i l a r t o Puffmann, i n o r d e r 

t o m a n i p u l a t e p e o p l e . A l t h o u g h T i t u s ' use o f language e l i c i t s 

humour, and seems t o be j u s t i f i e d , p a r t i c u l a r l y because he must 

always b a t t l e p r e j u d i c e , i t becomes i n c r e a s i n g l y a p p a r e n t t h a t 

even i n the hands of an i n d i v i d u a l who has the empathy of the 

a u d i e n c e , language i s a dangerous i n s t r u m e n t whose metaphors 

can be s e d u c t i v e i n r e l a t i o n t o the s p e a k e r . To p u t i t b l u n t l y , 

i t t u r n s on t h o s e t h a t a r e t u r n e d on by i t . L i k e Puffmann, 

T i t u s a l s o i s e n t a n g l e d by a l i n g u i s t i c web o f h i s own making, 

but he i s s t i l l a b l e t o redeem h i m s e l f , because h i s b a s i c de

cency has never been l o s t , even though he t e m p o r a r i l y succumbed 

t o the s e d u c t r e s s o f language. We w i l l see j u s t how v u l n e r a b l e 

a language m a n i p u l a t o r can be, even one t h a t i s n o t e v i l l i k e 

Puffmann. I n A c t I , Scene x, T i t u s meets M a r q u i s , a n o t h e r 

language m a n i p u l a t o r , whose l i f e he has j u s t saved. The l a t t e r 
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c u n n i n g l y t a l k s h i m s e l f o u t o f g i v i n g T i t u s a w e l l - d e s e r v e d 

monetary reward. I n f a c t , he even o b l i q u e l y i n s u l t s him by 

r e w a r d i n g T i t u s w i t h a b l a c k w i g . 

I n o r d e r t o examine the above mentioned elements t h o r 

o u g h l y , e m p h a s i z i n g e s p e c i a l l y the a s p e c t t h a t language can 

become a dangerous i n s t r u m e n t w o r k i n g a g a i n s t i t s u s e r , the 

approach w i l l be a c l o s e t e x t u a l a n a l y s i s o f the words o f a 

major f i g u r e from b e g i n n i n g t o end. I t i s p a r t l y f o r t h i s 

r e a s o n • t h a t t h i s a n a l y s i s i s r e l a t i v e l y l e n g t h y . Only t h r o u g h 

a d e t a i l e d t e x t u a l a n a l y s i s o f the language o f a c h a r a c t e r l i k e 

T i t u s , and o f the s i t u a t i o n s w hich come back t o t h r e a t e n him 

because o f h i s language, can N e s t r o y ' s unique use o f language 

be r e a l i z e d , p a r t i c u l a r l y i n r e f e r e n c e t o Krau s ' s s t a t e m e n t , 

" N e s t r o y i s t der e r s t e deutsche S a t i r i k e r , i n dem s i c h d i e 

Sprache Gedanken macht uber d i e D i n g e . " 1 

To f a c i l i t a t e an o v e r v i e w o f the a n a l y s i s , i t i s b e s t 

seen i n t h r e e b a s i c p a r t s , each one showing T i t u s as he adapts 

h i s language a p p r o p r i a t e l y , i n o r d e r t o come t o terms w i t h d i f 

f e r e n t l i n g u i s t i c opponents. I n the opening s e c t i o n , T i t u s , 

the master u s e r o f language, e n c o u n t e r s f i r s t l y two f i g u r e s , 

P l u t z e r k e r n and Salome, who do n o t u n d e r s t a n d the numerous 

d e n o t a t i o n s and c o n n o t a t i o n s e l i c i t e d by h i s s o p h i s t i c a t e d 

l i n g u i s t i c c o m b i n a t i o n s . S e c o n d l y , he i s c o n f r o n t e d by M a r q u i s , 

who i s a l s o e x t r e m e l y s k i l l f u l i n the cun n i n g use o f language. 

Indeed, i t might be p o s i t e d t h a t he g i v e s T i t u s a l e s s o n i n 

the d e v i o u s use o f language m a n i p u l a t i o n . I n p a r t two, T i t u s 
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i s i n a f a r more dangerous a r e a as f a r as the boomerang e f f e c t 

o f misuse o f language i s concerned. Here, he d e a l s p r i m a r i l y 

w i t h t h r e e women, F l o r a , C o n s t a n t i a and F r a u von Cy p r e s s e n b u r g , 

who b e l i e v e t hemselves t o be, i n a s c e n d i n g o r d e r , s o p h i s t i c a t e d , 

and t h i n k t h a t t h e y can d e a l w i t h T i t u s on h i s own l i n g u i s t i c 

t erms. However, t h i s i s dangerous f o r him, because he a l l o w s 

language t o b u r s t f o r t h i n what might be d e s c r i b e d as a.spon

taneous manner, i n a response t o s l i g h t c h a l l e n g e s . I n e v i t a b l y 

he overwhelms the t h r e e women, b u t p r e c i s e l y a t t h i s p o i n t , 

where he i s e s p e c i a l l y s p e c t a c u l a r w i t h h i s usage, language be

g i n s t o t h i n k about i t s e l f , t h a t i s , "uber d i e Dinge," and thus 

t u r n s on him. 

The b e g i n n i n g o f p a r t t h r e e sees T i t u s i n a p o s i t i o n v e r y 

s i m i l a r t o t h e one i n which he found h i m s l e f a t the opening o f 

the p l a y . I n i t i a l l y , even though h i s m a n i p u l a t i v e use o f l a n 

guage has r e s u l t e d i n a f i a s c o , he c o n t i n u e s t o employ the same 

approach. But a t the c o n c l u s i o n , when he has been a s s u r e d o f 

f i n a n c i a l s e c u r i t y , and a l t h o u g h s t i l l u s i n g language v e r y 

a d r o i t l y , he no l o n g e r uses i t d e c e p t i v e l y f o r s e l f i s h r e a s o n s . 

He r e - a d a p t s h i s b a s i c s t a n c e , as i n t i m a t e d i n h i s opening song 

p r i o r t o h i s d e c i s i o n t o be d e c e p t i v e and m a n i p u l a t i v e . 

Der T a l i s m a n i s an a d a p t a t i o n o f Dupeuty and F. Courcy's 

C o m e d i e - V a u d e v i l l e Bonaventure, w h i c h opened i n J a n u a r y , 1840, 

i n P a r i s . Only the b a s i c p l o t was r e t a i n e d by N e s t r o y and i s 

s i g n i f i c a n t w i t h i n the frame o f t h i s paper. C r u c i a l i s the l a n 

guage, which i s the v e r y l i f e - b l o o d o f the p l a y , and e n t i r e l y 
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N e s t r o y ' s c r e a t i o n . Der T a l i s m a n was a r e s o u n d i n g s u c c e s s 

when i t p r e m i e r e d i n V i e n n a on December 16, 1840. The T h e a t e r -

z e i t u n g w r o t e : 

Das P u b l i k u m wie d i e K r i t i k haben s i c h daran gewohnt, 
N e s t r o y s neue P r o d u k t e a l s E r e i g n i s s e anzusehen, 
und das m i t v o l l e m Rechte. Denn wenn auch e i n oder 
das andere n i c h t a u s s e r o r d e n t l i c h e s G l i i c k macht, so 
g i l t d i e s doch z u v e r l a s s i g von dem d r i t t e n , v i e r t e n , 
und dann i s t der E i n d r u c k so g r o s s a r t i g , so a l l g e m e i n 
e r g r e i f e n d , wie d i e s b e i L o k a l s t i i c k e n a n d e r w e i t i g e n 
Ursprungs nur s e l t e n der F a l l i s t ! (X,632) 

S i m i l a r l y i m p r e s s e d were the Wiener Z e i t s c h r i f t , Der H u m o r i s t , 

and Der Sammler. The l a t t e r n o t e d : 

Es i s t schon zu e i n e r s t e r e o t y p e n R e d e n s a r t u n s e r e r 
Rezensenten geworden, dass s i e d o r t , wo s i e e i n e 
Jeremiade uber den V e r f a l l d e r L o k a l p o s s e anstimmen, 
g e n e r a l i t e r b e i f u g e n : E i n A k t e i n e r N e s t r o y s c h e n Posse 
e n t h a l t W i t z genug, um e i n Dutzend u n s e r e r gewohn-
l i c h e n L o k a l s t i i c k e r e i c h l i c h damit a u s z u s t a t t e n . 
D i e s e r S a t z i s t schon so v e r b r a u c h t , dass man i h n zu 
den G e m e i n p l a t z e n w e r f e n , d * i . vermeiden s o l l t e , i h n 
f e r n e r zu gebrauchen, wenn s i c h n i c h t d i e G e l e g e n h e i t 
b e i diesem .Talisman' zu a u f f a l l i g d a r b o t e , noch e i n -
mal zu sagen: ,Es i s t wahr!"1 (X,641-42) 

I t c o n t i n u e s t o be one o f the most performed comedies o f the 

German language s t a g e . 

The p l a y opens w i t h peasant youths about t o s t a r t d a n c i n g 

i n t h e " D o r f p l a t z . " A l l f i n d a p a r t n e r e x c e p t Salome, a "Ganse-

h u t e r i n , " who, as a l w a y s , i s s c o r n e d and r i d i c u l e d because o f 

her r e d h a i r . Soon T i t u s , a l s o r e d - h a i r e d , who i s a " B a r b i e r -

g e s e l l e , " appears i n shabby worn-out c l o t h e s and w i t h o u t luggage. 

He has run away because he has been t r e a t e d l i k e an o u t c a s t , n o t 

o n l y by s t r a n g e r s , b u t a l s o by Spund, a w e a l t h y r e l a t i v e who 

s e l l s b e e r . L i k e Salome, T i t u s has had t o s u f f e r s c o r n and r i d i 

c u l e because o f h i s r e d h a i r . As t h e two a r e t a l k i n g , a p a s s i n g 
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s t r a n g e r l o s e s c o n t r o l o f h i s h o r s e , and a s e r i o u s a c c i d e n t 

appears imminent. However, T i t u s i n t e r v e n e s , and saves the 

man's l i f e . F o r h i s e f f o r t , T i t u s i s g i v e n a b l a c k wig which 

he dons, and i s a b l e t o g a i n e n t r a n c e t o the l o c a l "Gutshof," 

where he i s r e c e i v e d f a v o u r a b l y by t h r e e women of a s c e n d i n g 

s o c i a l i m p o r t a n c e . But M a r q u i s , the i n d i v i d u a l T i t u s saved, 

i s the l o v e r o f C o n s t a n t i a , who i s one o f t h e t h r e e women. He 

becomes e x t r e m e l y j e a l o u s , b e l i e v i n g t h a t T i t u s has d e s i g n s 

on h i s woman. M a r q u i s , a l s o a b a r b e r , t a k e s the b l a c k w i g 

back. T i t u s i s d e s p e r a t e , b u t f i n d s a b l o n d w i g . N e v e r t h e l e s s , 

h i s red", h a i r i s d i s c o v e r e d , and he i s d r i v e n i n t o the s t r e e t 

l i k e a c r i m i n a l . Meanwhile, Spund, who has d e c i d e d i t would 

be d i s h o n o u r a b l e f o r him not t o a s s i s t T i t u s , a r r i v e s and o f 

f e r s t o buy him a b u s i n e s s . T i t u s r e j e c t s a chance t o become 

Spund's " U n i v e r s a l e r b e , " and m a r r i e s Salome. T h i s i s the s k e l e 

t o n o f the p l o t N e s t r o y borrowed from the F r e n c h v a u d e v i l l e . 

But the comedy r i d e s on a d i f f e r e n t v e h i c l e , namely, the l i n 

g u i s t i c v i r t u o s i t y o f T i t u s , and i t s e f f e c t on the c h a r a c t e r s 

we meet i n the c o u r s e o f h i s r i s e t h r o u g h the s o c i a l o r d e r . 

When T i t u s f i r s t a p p e a r s , he i n t r o d u c e s h i m s e l f w i t h a 

song. P a r t one o f the f i r s t s t a n z a s u c c i n c t l y d e f i n e s h i s p r o b 

lem as one t h a t he cannot a v o i d , b u t must l e a r n t o come t o 

terms w i t h a t p r e s e n t and i n the f u t u r e : 

Der h a t w e i t e r n i t g ' s c h a u t , 
B e i n a h ' h a t t ' i c h ' n g'haut; 
Der S p i t z b u b ' , 's i s wahr, 
L a c h t mich aus weg'n d i e Haar'! 
Wen g e h t ' s denn was an, 
I c h h o f f doch, i c h kann 
Haar' hab'n, wie i c h w i l l , 
J e t z t w i r d ' s m i r schon z ' v i e l . (X,390) 
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T i t u s ' problem i s a d e a d l y s e r i o u s o n e — h e i s the v i c t i m o f 

p r e j u d i c e . H i s s o l u t i o n p roves t o be l i n g u i s t i c r a t h e r t h a n 

p h y s i c a l a t t a c k . The above q u o t a t i o n a l r e a d y stamps T i t u s ' 

mode of b e h a v i o u r toward t h o s e whose b i a s he must f a c e , t h a t i s , 

he 'speaks' r a t h e r t h a n a c t s a g g r e s s i v e l y . H i s p o s i t i o n i s 

a v e r y p r e c a r i o u s one, and sharp a n i m o s i t y i s the g o v e r n i n g 

q u a l i t y o f h i s i n t e r r e l a t i o n s h i p s w i t h t h o s e he has had t o d e a l 

w i t h e v e r y day. The p h r a s e , " w e i t e r n i t g 'schaut," i n the 

o p e ning l i n e s , shows t h a t t h e a n t a g o n i s t was not i n the s l i g h t e s t 

c oncerned about h i s a t t i t u d e toward T i t u s . He was m e r e l y beha

v i n g i n h i s u s u a l manner toward p e o p l e who have r e d h a i r , i n 

d i f f e r e n t t o the f a c t t h a t he was b i a s e d . F o r many, b i a s seems 

t o be p a r t o f an i n g r a i n e d t r a i t i n t h e i r b e h a v i o u r a l p a t t e r n . 

Such p e o p l e have a b s o l u t e l y no c o n c e r n about the e f f e c t t h a t 

such an a t t i t u d e has on t h e i r v i c t i m s . T h i s i s b e t r a y e d by the 

f i r s t l i n e , "Der h a t w e i t e r n i t g 'schaut." The s t a t e m e n t , " n i t 

g' schauf'-must be p a r t i c u l a r l y i n f u r i a t i n g f o r T i t u s , s i n c e i t 

b e t r a y s a g e n e r a l apathy. The r e s u l t o f t h i s " n i t g'schaut" was 

" b e i n a h ' g'haut." However, because T i t u s i s k e e n l y aware and 

u n d e r s t a n d i n g o f the v a r i o u s nuances i n the r e l a t i o n s h i p s "--

between p e o p l e , he r e a l i z e s , f i r s t l y , t h a t such b i a s e d beha

v i o u r i s an i n d e l i b l e p a r t o f the mental and e m o t i o n a l c o n s t i 

t u t i o n o f t h e s e p e o p l e , and s e c o n d l y , t h a t a v i o l e n t a c t i o n on 

h i s p a r t would o n l y a g g r a v a t e , n o t s o l v e , the problem. 

The adverb " b e i n a h * , " and the s u b j u n c t i v e " h a t t ' , " em

p h a s i z e t h a t he n e a r l y d i d l a s h out p h y s i c a l l y , and more impor

t a n t , t h a t he a c t u a l l y v e r b a l i z e d i t i n s t e a d , t h e r e b y v e n t i n g 

some o f h i s anger, and s i m u l t a n e o u s l y c r e a t i n g a g r e a t e r e m o t i o n a l 
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d i s t a n c e between h i m s e l f and t h a t e v e n t , even though t h e r e i s 

a l r e a d y a t ime c u s h i o n . By s p e a k i n g about an i n f u r i a t i n g i n 

c i d e n t , T i t u s d i f f u s e s i t s e x p l o s i v e q u a l i t y . He seeks t o come 

t o terms w i t h h i s environment by m a s t e r i n g i t t h r o u g h language. 

These p a r t i c u l a r words i n d i c a t e h i s d e s i r e and a b i l i t y not t o 

a l l o w h i m s e l f t o become e n t a n g l e d t o o c l o s e l y w i t h h i s emotions, 

a s i t u a t i o n t h a t would i n e v i t a b l y l e a d t o an i n a b i l i t y t o con

t r o l h i m s e l f and h i s environment. Language p r o v i d e s T i t u s w i t h 

an i n v a l u a b l e means, no t o n l y o f defence and a t t a c k , b u t a l s o 

o f p e r m i t t i n g him t o be d etached and o b j e c t i v e , when r e f l e c t i n g 

about h i m s e l f s p e c i f i c a l l y , and man i n g e n e r a l . 

T i t u s r e f e r s t o the one who r i d i c u l e d him as a " S p i t z -

bub'," a word t h a t has s e v e r a l meanings. F i r s t l y , i t s common 

meaning o f rogue and t h i e f s i g n i f i e s t h a t he has robbed T i t u s 

o f something, namely, h i s peace o f mind, s i n c e t h i s song c l e a r l y 

shows h i s s t a t e o f a g i t a t i o n and anger. L a t e r , i t w i l l become 

app a r e n t t h a t the " S p i t z b u b ' , " and o t h e r s l i k e him, have robbed 

T i t u s o f f a r more. S e c o n d l y , " S p i t z b u b 1 " i s a compound word: 

" s p i t z , " a s i d e from meaning sharp and p o i n t e d , t h e r e f o r e some

t h i n g t h a t can i n j u r e , a l s o i m p l i e s a d e r i s i v e a t t i t u d e , one 

t h a t p r o j e c t s b a rbs o f mockery and sarcasm a t the i n n o c e n t v i c 

t i m s of p r e j u d i c e . "Bub" i t s e l f , a s i d e from meaning boy, a l s o 

d e s i g n a t e s scamp o r r a s c a l . ("Bubenstuck" i s a p i e c e o f v i l 

l a i n y ) . Thus, " S p i t z b u b ' , " as w e l l as " s p i t z " and "Bub," en

d o r s e and b u t t r e s s each o t h e r , and i n d i v i d u a l l y , as w e l l as a 

u n i t , e l u c i d a t e T i t u s ' p r e s e n t d i f f i c u l t i e s , and a n t i c i p a t e 
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f u t u r e problems. F o r T i t u s , s o c i e t y as a whole i s a " S p i t z 

bub'." T i t u s ' manner of e x p r e s s i o n i n t h i s o p e n i n g song r e 

v e a l s the c h a r a c t e r the a u d i e n c e w i l l g e t t o know i n a c t i v e 

form i n the c o u r s e o f the p l a y . 

The key s t a t e m e n t g i v i n g the r e a s o n why he i s a r o u s e d i s 

an e m p i r i c a l one," "Lacht mich aus weg'n d i e H a a r ' " ( X , 3 9 0 ) . I t 

i s d e v o i d o f e v a l u a t i v e words; the meaning i s c l e a r , and because 

i t can be v e r i f i e d from the e x p e r i e n c e t h a t T i t u s c o n t i n u e s t o 

have as the p l a y p r o g r e s s e s , i t i s a t r u e s t a t e m e n t . I n f a c t , 

a l l o f t h e s t a t e m e n t s he makes i n r e f e r e n c e t o p r e j u d i c i a l be

h a v i o u r d i r e c t e d towards him are c l e a r , non-ambiguous s t a t e 

ments. I t i s i m p o r t a n t t o e s t a b l i s h the t r u t h o f the above 

q u o t a t i o n , s i n c e i t i s o f c r u c i a l i mportance t o h i s a t t i t u d e 

and b e h a v i o u r toward t h o s e he must d e a l w i t h t h r o u g h o u t the 

p l a y , and toward man i n g e n e r a l . 

A l t h o u g h v e r y d i s c o n c e r t e d , T i t u s r e f u s e s t o submit. I n 

s t e a d , he asks/ "Wen geht's was an," a v a l i d q u e s t i o n which i n 

no way b e t r a y s doubt o r u n c e r t a i n t y . I t i s a q u e s t i o n w h i c h 

f l i n g s a c h a l l e n g e a t a l l t h o s e who have been, and s t i l l a r e , 

b i a s e d towards him because o f h i s r e d h a i r . He w i l l r e p e a t 

t h i s c h a l l e n g e i n d i r e c t l y as the p l a y p r o g r e s s e s . The f o l l o w i n g 

two l i n e s / " I c h h o f f ' doch, i c h kann / Haar' hab'n, wie i c h w i l l " 

( X,390), p r o j e c t a v e r y s t r o n g s e l f - i m a g e . A g a i n , i t must be 

p o i n t e d out t h a t an i n d i v i d u a l ' s language r e v e a l s h i s fundamental 

n a t u r e . F u r t h e r m o r e , h i s t h u m b p r i n t i s b a s i c a l l y honest l a n 

guage, bu t he m a n i p u l a t e s i t as a m a t t e r o f s e l f - d e f e n c e . Here 
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the key words a r e , " i c h h o f f doch," and " i c h w i l l . " The former 

marks a sanguine t r a i t w h i c h endorses h i s c h a l l e n g i n g and s e l f -

a s s u r e d n a t u r e , and a l s o has him l o o k w i t h a n t i c i p a t i o n i n t o 

the f u t u r e , w h i l e the l a t t e r i s i n d i c a t i v e o f h i s courage and 

d e t e r m i n a t i o n t o f o r c e p o s i t i v e t h i n g s t o happen. Indeed, t h e 

" h o f f " and " w i l l " t r a i t s a r e r e s p o n s i b l e f o r him h a v i n g l e f t 

h i s former d o m i c i l e , i n o r d e r t o seek a new home. 

When he t a l k s t o h i m s e l f , h i s language i s s t r a i g h t f o r w a r d 

and he s t a t e s the t r u t h . I n t h i s r e f e r e n c e , he i s l i k e P e t e r . 

However, as soon as T i t u s t a l k s t o o t h e r s , he t r i e s t o manipu

l a t e language. The f a c t t h a t T i t u s ' language i s t r u t h f u l : 

when he t a l k s t o h i m s e l f , i s i n d i c a t i v e o f h i s b a s i c h o n e s t y 

and h i s unchanging s e l f . I n p a r t two o f the f i r s t s t a n z a , T i t u s 

unmasks th e u t t e r f o o l i s h n e s s o f the p r e j u d i c e under which he 

s u f f e r s : 
Rote Haar' von e i n ' f a l s c h e n Gemut z e i g ' n s o l l ' n ? 
's i s '. s Dummste, wann d'Leut' nach d i e Haar' u r t e i l ' n wol 1 1 n. 
's g i b t G'schwufen g'nug m i t e i n ' k o h l r a b ' n s c h w a r z e n Haupt, 
Und je d e i s a n g ' s c h m i e r t , d i e i h n e n was g l a u b t ; 
Manch b l o n d g ' l o c k t e r J u n g l i n g i s beim Tag so s t i l l 
Und schmachtend - warum? B e i der Nacht lumpt e r z' v i e l . 
Und m i t e i s g r a u e Haar' schau'n d i e H e r r n aus so g ' s c h e i t 
Und s e i n o f t v e r r u c k t e r noch a l s d' jungen L e u t ' ! 

Drum auf d'Haar' muss, man gehn, 
Nachher t r i f f t man's schon schon. ( X , 3 9 0 ) v 

The o p e n i n g two l i n e s s p e c i f y the b i a s which i s then d i s p o s e d 

o f w i t h e m p i r i c a l a s s e r t i o n s . A l r e a d y , the c o n c l u s i o n o f the 

f i r s t , namely, the word " s o l l ' n , " u n d e r l i n e s t h e f o r e g o i n g 

a s s u m p t i o n . The f a c t t h a t i t i s i n q u e s t i o n form a l s o q u e r i e s 

t h e v a l i d i t y o f t h i s commonly a c c e p t e d b e l i e f . Thus, the form 

o f t h e s t a t e m e n t and i t s c h o i c e o f words a l r e a d y weakens i t s 



190 

a s s e r t i o n . One might f u r t h e r argue t h a t , a s i d e from a q u e s t i o n , 

t h i s l i n e i s a l s o a c h a l l e n g e , a c o n t i n u a t i o n of the one a l 

ready r e f e r r e d to i n the f i r s t p a r t above. I t i s , furthermore, 

an a t t a c k on the c a r e l e s s use of language and the though t l e s s 

r e p e t i t i o n of a ready-made phrase, which i s i n d i c a t i v e of the 

apathy p o i n t e d out i n p a r t one of t h i s stanza. The l i n e a l s o 

b e t r a y s an i n t e l l e c t u a l l a z i n e s s , i n which the i n d i v i d u a l simply 

repeats what seems to him a t a p a r t i c u l a r moment a s u i t a b l e s e t 

of words. In so doing, he r e i n f o r c e s a d e l e t e r i o u s mode of 

thought, something t h a t Nestroy unmasks throughout h i s p l a y s . 

The second l i n e i s no longer a q u e s t i o n , but an o u t r i g h t de-

n u n c i a t i o n of t h a t b e l i e f . I t i s not merely "dumm," but "'s 

Dummste" to eval u a t e people a c c o r d i n g to the c o l o u r of t h e i r 

h a i r . The f a c t t h a t t h i s i s not p o s s i b l e i s i n t i m a t e d by the 

l a s t two words of t h i s l i n e , " u r t e i l ' n w o l l ' n . " People want 

to judge,. However, the want betra y s t h a t t h i s i s o n l y an i n t e n 

t i o n , an a c t i o n t h a t cannot be done i n a j u s t manner. T h i s 

b i a s i s d e p i c t e d as one of the numerous f a c e t s of f a t u i t y . 

Although T i t u s v i g o r o u s l y denounces the b e l i e f t h a t red 

h a i r i s i n d i c a t i v e of a de c e p t i v e nature, he does not a s s e r t 

t h a t people with red h a i r do not possess one-. Instead, he i n 

s i s t s t h a t many b l a c k , blond, and g r e y - h a i r e d people a l s o 

cannot be t r u s t e d . They are not what they appear to hey "Und 

jede i s ang'schmiert, d i e ihnen was g l a u b t . " He c e r t a i n l y i s 

not p a r t i s a n . In f a c t , he concludes a r e v e r s a l of v a l u e s . 

Out of the a t t a c k on red, he a r r i v e s a t the dubiousness of 

brown and blond. 
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The t h i r d and f o u r t h l i n e s deal with b l a c k - h a i r e d men, 

but the word t h a t i n t r o d u c e s them i s i t s e l f a severe c r i t i c i s m , 

i n t h a t i t r e f e r s to them as "G 1schwufen." The negative asso

c i a t i o n s t h i s evokes are r e i n f o r c e d by the a d j e c t i v e " k o h l -

rab'nschwarzen." These v e r y negative i n t i m a t i o n s are f u r t h e r 

strengthened by the term "ang'schmiert," t h a t d e s c r i b e s how 

he t r e a t s those t h a t t r u s t him. In the two l i n e s commenting 

on the men wit h b l a c k h a i r , T i t u s uses three key words, a noun, 

an a d j B c t i v e and a p r e d i c a t e a d j e c t i v e as he d e p i c t s the na

tur e of these i n d i v i d u a l s , by g i v i n g them a c e r t a i n name, by 

r e f e r r i n g to t h e i r h a i r with a p a r t i c u l a r word, which i n another 

context would not have negative i m p l i c a t i o n s , and by n o t i n g what 

happens to g i r l s who t r u s t a man l i k e t h a t . The choice and po

s i t i o n i n g of words, as w e l l as the a s s o c i a t i o n s they evoke, 

b u t t r e s s and r e i n f o r c e each other, and thereby, i n d i v i d u a l l y 

and as a whole, begin to convince the audience t h a t they are 

hea r i n g a word-magician. One might be tempted to di s m i s s the 

noun "G 1schwufen" as an e v a l u a t i v e term l a c k i n g a common con

sensus. However, the f o u r t h l i n e i s an e m p i r i c a l statement 

a t t e n d i n g to meaning and making v e r i f i c a t i o n p o s s i b l e . Thus, 

i t may be accepted. L a t e r , T i t u s , wearing a bl a c k wig, l i t e 

r a l l y proves t h i s , when he deceives F l o r a and C o n s t a n t i a . Here 

i s p r e f i g u r e d one s i g n i f i c a n t theme: T i t u s i s the accuser, but 

w i l l become the accused, when h i s own language w i l l come back 

to judge him. 

Thus, l i n e s three and f o u r , a l s o l i n e s f i v e to seven, are 
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a n t i c i p a t o r y of h i s own behaviour. The c l a u s e , "die ihnen 

was g l a u b t , " and the phrase, " i s ang'schmiert," c l e a r l y i n d i 

cate t h a t those having "kohlrab'nschwarzes Haar" have been 

l y i n g . T h i s i s p r e c i s e l y what occurs when T i t u s , wearing a 

b l a c k wig, meets F l o r a and C o n s t a n t i a . With each, he uses 

language as a smoke screen, m a n i p u l a t i n g i t i n order to mani

p u l a t e the addressee, but i n e v i t a b l y c r e a t i n g a s e r i o u s problem 

f o r h i m s e l f . The a d j e c t i v e "kohlrab'nschwarzes" needs c l o s e 

a t t e n t i o n , because of i t s p l u r i s i g n a t i o n q u a l i t y — b e s i d e s meaning 

a very deep b l a c k i n r e f e r e n c e to c o l o u r , "schwarz" i s a l s o used 

to d e s c r i b e a p e r n i c i o u s nature, as i n the idiom "eine schwarze 

Seele haben." T h i s w i l l take on a s p e c i a l meaning when T i t u s 

wears the b l a c k wig given to him by Marquis, and, p a r t l y because 

of i t , experiences temporary success . with the three women. 

What appears to be an innocent and c l e v e r use of metaphor by 

T i t u s , i s , i n r e t r o s p e c t , the f i r s t s t r a n d i n h i s own web of 

s e l f - a c c u s a t i o n . Language has not y e t shown i t s e l f to be an 

independent e n t i t y , but i n r e t r o s p e c t , the audience can a l r e a d y 

f e e l i t beginning to get out of T i t u s ' c o n t r o l . T i t u s concludes 

the f i r s t stanza with a c o u p l e t t h a t i s i r o n i c and s a r c a s t i c / 

"Drum auf d'Haar 1 muss man gehn / Nachher t r i f f t man's schon 

s c h o n " ( ^ 9 0 ) . Obviously, he means the o p p o s i t e of what he 

s t a t e s , c h a l l e n g i n g the s p e c t a t o r to examine h i s own t h i n k i n g , 

to judge f o r h i m s e l f , and not merely to p a r r o t what i s g e n e r a l l y 

s a i d . In t h i s manner, Nestroy attempts to i n v o l v e him i n a d i 

r e c t c o n f r o n t a t i o n with p r e j u d i c e , and thus, s t a r t a process 
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t h a t may p o s s i b l y m i t i g a t e some of the i n j u r i o u s e f f e c t s t h a t 

p r e j u d i c e has everywhere. The c o u p l e t a l s o foreshadows s i g n i 

f i c a n t events t h a t occur as the p l a y develops: F l o r a , C o n s t a n t i a 

and Frau von Cypressenburg w i l l be f o o l e d because they have an 

i n o r d i n a t e l i k i n g f o r b l a c k c u r l y h a i r ; T i t u s w i l l a l s o be 

deceived, because he puts so much t r u s t i n a h a i r c o l o u r t h a t 

i s not h i s own. U l t i m a t e l y , a l l are deceived to a very l a r g e 

extent by t h e i r own behaviour. I t would seem t h a t they are 

r e s p o n s i b l e f o r t h e i r own misery and t h a t of those they must 

deal with i n t h e i r d a i l y e x i s t e n c e . T h i s thought c l e a r l y a n t i 

c i p a t e s T i t u s ' f u t u r e problems, which are to a l a r g e extent 

caused by h i s smoke screen use of language t h a t leads to h i s 

own entanglement. 

The f i r s t p a r t of stanza two, l i k e t h a t of stanza one, 

d e a l s s p e c i f i c a l l y with T i t u s ' s i t u a t i o n and h i s a t t i t u d e t o 

ward i t : 

M i r s o l i e i n e r t r a u ' n , 
Der w i r d s i c h verschau'n, 
Auf Ehr', dem geht's s c h l e c h t , 
Denn i c h b e u t l ' i h n r e c h t ; 
Der Kakadu i s v e r l o r ' n , 
Wenn i c h i n mein' Zorn 
Uber d'Haar' e i n ' kumm, 

Der geht g l a t z k o p f e t um. (X,391) 

He has found t h a t he cannot t r u s t anyone, and now threatens 

t h a t no-one w i l l be able to t r u s t him,- "Mir s o i l e i n e r t r a u ' n / 

Der wird s i c h verschau'n." Here i s another c h a l l e n g e f o r those 

who have been m i s t r e a t i n g him. These l i n e s a l s o i n d i c a t e cour

age and d e t e r m i n a t i o n , even more so than the opening p a r t of 

the f i r s t s t a n z a . He has been maligned due to the common b e l i e f 
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that those who have red hair cannot be trusted. Against t h i s 

common way of thinking he rebels. He w i l l now be l i k e his 

tormentors, misusing the tru s t that others have in him. Thus, 

tru s t , the bond that cements relationships between indi v i d u a l s , 

i s being eroded, and, as the play develops, t h i s lack of trust 

continuously undermines meaningful relationships between people. 

Like the concluding, lines of the f i r s t stanza, so the opening 

two of the second f o r e t e l l his actions, s p e c i f i c a l l y i n re

ference to the three women, who w i l l a l l be fooled by the co

lour of his ha i r . The l i n e , "Mir s o i l einer trau'n," e s p e c i a l l y 

the word "trau'n," as used by Titus, underscores the deception 

that w i l l dominate his actions toward others. As used here, 

this term conveys - a meaning opposite to what i t usually stands 

for, i.e..:,- people should not trust him i f they do not want to 

be misused. When speaking these words, Titus i s angry and d i s 

tressed. He f a i l s to recognize that such behaviour w i l l lead 

d i r e c t l y to d i f f i c u l t i e s for which he himself w i l l be respon

s i b l e to a large extent. There i s a certain s i m i l a r i t y with 

Puffmann. However, i t must be noted that the l a t t e r ' s need for 

manipulating language was not r e a l l y a need at a l l , whereas 

Titus chooses such behaviour i n order to survive. The s p e c i f i c 

word 'that turns the meaning of "trau'n" to i t s opposite i s 

achieved by the modal " s o i l . " This term was used once before 

at the s t a r t of the second part of the f i r s t stanza, and there 

too, i t implied the opposite to what the statement said i n a 

normal context. 



195 

S i n c e the v a r i o u s a t t a c k s t h a t T i t u s must contend w i t h 

a r e always aimed a t h i s h a i r , the t h r e a t s t h a t he l e v e l s a t 

o t h e r s a l s o a r e d r e s s e d i n words t h a t r e f e r t o the head o r 

h a i r . I n u s i n g t h e s e p a r t i c u l a r words, T i t u s i s a b l e t o be 

much more e f f e c t i v e than i f he were t o employ language t h a t d i d 

not make use of t h e s e terms. W i t h t h e s e , he c o n t i n u e s t o r e 

i t e r a t e the f a c t t h a t undue emphasis i s p a i d t o e x t e r n a l appear

ance, and t h i s opens a Pandora's box o f metaphors. I n d i r e c t l y , 

T i t u s a l s o i n t i m a t e s t h a t the head i s not a t a l l seen as i t 

s h o u l d be, t h a t i s , as man's r e a s o n . Thereby, he draws a t t e n 

t i o n t o the importance of the use o f r e ason which i s , u n f o r t u 

n a t e l y , l a c k i n g i n t h o s e t h a t make l i f e d i f f i c u l t f o r him. 

Thus, the images r e f e r r i n g t o head and h a i r evoke numerous 

a s s o c i a t i o n s t h a t expand beyond the immediate c o n c e r n o f h i s 

i n t e r e s t s a t t h i s p o i n t . N e v e r t h e l e s s , t h e y expand t o i n c l u d e 

the whole of the p l a y , and i n r e t r o s p e c t are s i g n i f i c a n t , be

cause t h e y c r e a t e a b r i d g e - - a s y e t i n v i s i b l e - - t o f u t u r e e v e nts 

of the p l a y . The l i n e , "Der Kakadu i s v e r l o r ' n , " a n t i c i p a t e s 

the scene when T i t u s l o s e s " h i s " b l a c k w i g , a f t e r i n a d v e r t e n t l y 

a r o u s i n g the j e a l o u s y o f M a r q u i s , and, t h u s , comments on h i s 

own r a p i d f a l l from power. O b v i o u s l y , T i t u s i s not r e f e r r i n g 

t o h i m s e l f h e r e , y e t i n h i s attempt t o d e c e i v e o t h e r s , he be

comes the v i c t i m o f h i s own l i n g u i s t i c a r r o w s . F o r a l l i n t e n t s 

and p u r p o s e s , he was i n d e e d " g l a t z k o p f e t " a f t e r M a r q u i s took 

back the b l a c k w i g . H i s c h o i c e o f words c o n t i n u e s t o be t a i 

l o r e d s p e c i f i c a l l y t o the c o n t e n t , so the word i t s e l f and the 
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meaning i t conveys are a u n i t y , i n t h a t they r e i n f o r c e each 

other to the extent t h a t the word i t s e l f i s a l s o the r e f e r e n t . 

The f i r s t p a r t of the second stanza has e s t a b l i s h e d h i s 

p o s i t i o n . The c o n c l u d i n g s e c t i o n deals with man i n g e n e r a l , 

namely, with h i s shortcomings. But whereas he d e a l t with men 

bef o r e , he now looks at women: 

Die r o t h a a r i g ' n Madeln, h e i s s t ' s , betrug'n d'Manner sehr; 
Wie dumm! Das tun d'Madeln von je d e r Couleur. 
Die schwarz'n, h e i s s t ' s , s e i n f e u r i g , das t u t d'Manner locken, 
Derweil i s a Schwarze o f t d' fa d e s t e Nocken. 
Die Blonden s e i n s a n f t ? 0! A Blonde i s a Pracht! 
Ich kenn' eine Blonde, d i e r a u f t Tag und Nacht. 
Doch mit graue Haar' s e i n s' t r e u , ha, da stund man dafur, 
N i t wahr i s , d i e f a r b ' n s i c h s' und geb'n auch keine Ruh' -

Drum auf d' Haar' muss man gehn, 
Nachher t r i f f t man's schon schon. (X,391) 

T h i s p a r t too c o n s i s t s of fou r c o u p l e t s , and i n each one the 

f i r s t l i n e presents a commonly h e l d view/ "Die r o t h a a r i g ' n 

Madeln, h e i s s t ' s , betrug'n d'Manner sehr." T h i s i s o b v i o u s l y 

a p r e j u d i c e , but not because t h i s i s untrue of r e d - h a i r e d g i r l s , 

or as T i t u s expresses i t / "Wie dumm! Das tun d'Madeln von je d e r 

Couleur." Again, p r e j u d i c i a l t h i n k i n g i s d e f i n e d as s t u p i d . 

As T i t u s r e f e r s to blonde g i r l s , he becomes very s p e c i f i c , "Ich 

kenn' eine Blonde, d i e r a u f t Tag und Nacht." He argues by 

drawing from h i s p e r s o n a l experiencer-undoubtedly many i n the 

audience w i l l a u t o m a t i c a l l y do the same^-and does not j u s t c a l l 

her behaviour d e c e p t i v e , but c i t e s a concrete example. Here i s 

an e m p i r i c a l statement l e a v i n g no doubt as to the meaning, be

cause i t c o n t a i n s o n l y d e s c r i p t i v e words, and i s i n sharp con

t r a s t to the vague, e v a l u a t i v e a s s e r t i o n : r e d - h a i r e d g i r l s de

ce i v e men. In h i s arguments, T i t u s tends to move from the-personal 
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t o the g e n e r a l , and from the g e n e r a l back t o the s p e c i f i c and 

c o n c r e t e , a l i n e o f argument t h a t cannot be d i s p r o v e d from h i s 

p a r t i c u l a r p o i n t o f v i e w , one t h a t he s h a r e s w i t h o t h e r s , e.g. 

Salome. T i t u s ' comments about b l a c k , blonde and g r e y - h a i r e d 

women, t h a t t h e y a r e e i t h e r d u l l o r q u a r r e l s o m e , o r b o t h , are 

l a t e r v e r i f i e d i n h i s d e a l i n g s w i t h F l o r a , C o n s t a n t i a , and F r a u 

von C y p r e s s e n b u r g . Salome, the one w i t h the r e d h a i r , though 

r a t h e r n a i v e , i s the o n l y one w i t h d e f i n i t e l y p o s i t i v e c h a r a c 

t e r t r a i t s . 

I n the song, T i t u s d e a l s w i t h h i s own s i t u a t i o n i n t h e 

f i r s t p a r t o f each s t a n z a , and i n the o t h e r p a r t s , c o n s i s t i n g 

o f c o u p l e t s , comments about p r e j u d i c e i n g e n e r a l . However, he 

s t i l l c i t e s c o n c r e t e examples, sometimes from p e r s o n a l e x p e r i e n 

c e s , b u t always n a r r a t i n g s u c c i n c t l y i n e m p i r i c a l terms, s t a t e 

ments t h a t can be v e r i f i e d , t h e r e f o r e , t r u e s t a t e m e n t s . Those 

comments of h i s t h a t do c o n t a i n e v a l u a t i v e and a t t i t u d e s t a t e 

ments, are c l e a r i n meaning, and can be v e r i f i e d from h i s p a s t 

e x p e r i e n c e s , o r from the e v e n t s i n the p l a y as t h e y o c c u r . 

The monologue t h a t f o l l o w s the song r e i t e r a t e s t h a t p r e 

j u d i c e i s s t u p i d i t y because i t b e t r a y s a l a c k o f r e a s o n i n g , and 

r e s u l t s i n b l i n d l y f o l l o w i n g t r a d i t i o n a l b e l i e f s . S i n c e he i s 

c oncerned w i t h the c o l o u r o f h a i r , he b u i l d s h i s monologue around 

the v a r i o u s uses o f "Kopf," and w i t h t h i s r e p e t i t i o n , under

s c o r e s t h a t man s h o u l d use h i s r e a s o n , be concerned about what 

i s i n h i s head, r a t h e r than emphasize the c o l o u r o f the h a i r . 

Here, a g e n e r a l s i m i l a r i t y w i t h P e t e r , the "Zimmermann" i n 
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Der Unbedeutende may be noted. Both use metaphors from the 

sphere of t h e i r o c c u p a t i o n . Peter begins h i s monologue by 

r e f e r r i n g to h i s p h y s i c a l p o s i t i o n , the "Dachstuhl," and l a t e r 

mentions s p e c i f i c t o o l s he uses. T i t u s , a barber, uses the 

terms head and h a i r . However, both are s t r o n g advocates of 

man's use of reason. For T i t u s , however, the complex l i n g u i s 

t i c p l a y with "Kopf" leads him i n t o more and more dangerous 

ground, as he h i m s e l f w i l l a l t e r h i s "Kopf" with v a r i o u s wigs, 

but h i s statements here w i l l come back to condemn him. The 

term "Kopf," furthermore, i n d i c a t e s T i t u s ' way of u s i n g a con

c r e t e term i n order to r e f e r to something a b s t r a c t , namely 

reason. As a matter of f a c t , t h i s term would seem to combine 

both meanings, the p h y s i c a l as w e l l as the c e r e b r a l , and i n so 

doing, i s able to evoke twice as many a s s o c i a t i o n s as would be 

p o s s i b l e with the word "reason." Man, however, does not use 

h i s reason, a t l e a s t not i n the manner he should. Because of 

t h i s , t r a d i t i o n a l b e l i e f s have become p e t r i f i e d , t h a t i s , they 

are now a p r e j u d i c e , and once t h i s has o c c u r r e d , i t i s f u t i l e 

t o use reason a g a i n s t i t , "Das V o r u r t e i l i s eine Mauer, von der 

s i c h noch a l l e K o p f , d i e gegen s i e ang'rennt s i n d , mit b l u t i g e 

K o p f zuriickgezogen haben"(X,391). Again, T i t u s uses a co n c r e t e 

example, the w a l l , to stand f o r something a b s t r a c t , namely pr e 

j u d i c e . A w a l l i s s o l i d and f i x e d — i t does not move because of 

i t s v e r y nature, and a s i d e from being immovable, a w a l l a l s o con

f i n e s and s e v e r e l y r e s t r i c t s m o v e m e n t — a l l q u a l i t i e s t h a t a p t l y 

d e s c r i b e p r e j u d i c i a l t h i n k i n g . J u s t as i t i s u t t e r l y f u t i l e to 
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use, i n the p h y s i c a l sense, one's head a g a i n s t a w a l l , so i t 

i s f u t i l e f o r r e a s o n t o c o u n t e r p r e j u d i c e , t o c o n f r o n t i t 

o p e n l y . T h e r e f o r e , T i t u s has w i t h d r a w n , r e a l l y r e t r e a t e d . The 

ones t h a t are p r e j u d i c i a l cannot be j u s t , j u s t as-a human 

head cannot i n f l i c t damage on a w a l l . E q u a l l y as d i s c o n c e r t i n g 

i s the f a c t t h a t p r e j u d i c e need not pursue i t s v i c t i m , s i n c e , 

as a l r e a d y n o t e d , p r e j u d i c e a c t s l i k e a w a l l c o n f i n i n g and 

l i m i t i n g movement. Sooner o r l a t e r — i t i s o n l y a m a t t e r o f 

t i m e — i r r e s p e c t i v e where T i t u s t u r n s , t h e r e w i l l be a n o t h e r w a l l . 

I f he i s t o s u r v i v e , he must not f i g h t w i t h b r u t e f o r c e , t h a t i s , 

head on, r a t h e r , he must use c u n n i n g . He s h o u l d use language 

i n such a way t h a t by m a n i p u l a t i n g i t , he may g a i n some measure 

of c o n t r o l o v e r t h o s e around him, and o v e r h i s environment i n 

g e n e r a l . But as a l r e a d y mentioned, t h i s too i s dangerous, be

cause a m a n i p u l a t i v e use o f language, p a r t i c u l a r l y i f i t con

t i n u e s t o i n c r e a s e , l e a d s t o the m a n i p u l a t o r ' s entanglement by 

a web o f h i s own making. 

The g e n e r a l comment comparing p r e j u d i c e t o a w a l l i s the 

i n t r o d u c t i o n t o T i t u s ' own s i t u a t i o n . H i s home environment had 

been v e r y c o n f i n i n g and o u t r i g h t d e s t r u c t i v e as f a r as T i t u s ' 

r e l a t i o n s h i p w i t h o t h e r s had been c o n c e r n e d . He s t a t e s , " I c h 

hab' meinen Wohnstiz m i t der w e i t e n Welt v e r t a u s c h t , und d i e 

w e i t e Welt i s v i e l naher a l s man g l a u b t " ( X , 3 9 1 - 9 2 ) . T h i s s u c 

c i n c t s t a t e m e n t e x p l a i n s an a c t i o n he was f o r c e d t o t a k e because 

of p r e j u d i c i a l b e h a v i o u r towards him. Key terms a r e / " d i e w e i t e 

W e l t , " which a t f i r s t seems t o mean n o t h i n g more than the 
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Romantics' i d e a o f "Wanderlust." However, the r e p e t i t i o n o f 

i t b r i n g s i n the a l i e n a t i o n , but i n an alm o s t c o m i c a l way, 

whic h i s t y p i c a l o f T i t u s , c o m i c a l because o f the v i o l e n t s h i f t , 

i n t he u n d e r s t a n d i n g o f " w e i t e W e l t . " L e a v i n g home proved t o 

be o f no b e n e f i t , s i n c e the i s o l a t i o n and r e s u l t i n g l o n e l i 

ness he thought t o a v o i d by l e a v i n g home, i s everywhere. There 

appears t o be no escape from p r o b l e m a t i c - a n d ambiguous' e x i s 

tence.. I t i s a metaphor, o r i g i n a l l y a semi-parody o f roman

t i c i s m , w h i c h i m m e d i a t e l y t a k e s on a s e r i o u s c o n n o t a t i o n , and 

e v e n t u a l l y w i l l comment on T i t u s ' j o u r n e y w i t h i n the p l a y as 

w e l l . The a d j e c t i v e , " w e i t e , " i s the s i g n i f i c a n t term t h a t i s 

a b l e t o evoke the i d e a s o f g r e a t d i s t a n c e s between p e o p l e , of 

b e i n g u n a b l e t o communicate m e a n i n g f u l l y . I t e l i c i t s d i f f e r e n t 

a s s o c i a t i o n s than "Mauer," wh i c h s t o o d f o r p r e j u d i c e . Y e t i t 

too shows t h a t the i n d i v i d u a l i s a l o n e , and t h a t m e a n i n g f u l 

r e l a t i o n s h i p s between p e o p l e a r e not p o s s i b l e . One re a s o n why 

t h e y a r e not p o s s i b l e , i s due t o man's i n a b i l i t y t o use l a n 

guage e f f e c t i v e l y , f i r s t l y , because language i s becoming v e r y 

i m p r e c i s e , and s e c o n d l y , because t h i s v e r y i m p r e c i s e n e s s l e a v e s 

i t open t o m a n i p u l a t i o n by tho s e who u n d e r s t a n d i t s a b i l i t y t o 

d e c e i v e , a tendency t h a t i s a l s o t o be found i n T i t u s . 

The problems e n c o u n t e r e d a t home t h a t l e d t o f u r t h e r 

a l i e n a t i o n i n " d i e w e i t e W e l t , " o r i g i n a t e d from the "Dornge-

busch z ' w i d r e r E r f a h r u n g e n , " an image t h a t endorses the a s s o c i 

a t i o n s a l r e a d y evoked w i t h "Mauer." I t s t r e n g t h e n s them and 

s i m u l t a n e o u s l y expands on them. "Dorngebusch" i m p l i e s t h a t 
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p r o g r e s s , o r movement, i s not p o s s i b l e w i t h o u t c o n s i d e r a b l e 

e x e r t i o n and p a i n , where the i n d i v i d u a l t h o r n s a r e the s p e c i 

f i c i n s t a n c e s o f p r e j u d i c i a l t r e a t m e n t T i t u s e x p e r i e n c e d . Here 

the s p e c t a t o r may r e c o g n i z e a f a i n t r e v e r b e r a t i n g o f the word, 

" s p i t z , " w hich was a n a l y z e d e a r l i e r as p a r t o f " S p i t z b u b ' . " 

A g a i n , T i t u s uses a c o n c r e t e image t o r e f e r t o a s i t u a t i o n t h a t 

i n c l u d e s a g r e a t v a r i e t y o f human e x p e r i e n c e s . The image, 

"Dorngebusch z ' w i d r e r E r f a h r u n g e n , " i s extended, when T i t u s 

n o t e d t h a t o u t o f this-., he f a s h i o n e d h i m s e l f a "Wanderstab." 

I t seems t h a t j u s t as the s t i c k he made h i m s e l f grew out o f 

the "Dorngebusch," so the images he uses c o n t i n u e t o grow out 

o f each o t h e r . I n t h i s way, h i s language i s what i t i s , be

cause o f the a b i l i t y o f T i t u s t o r e f l e c t h i s p a r t i c u l a r n a t u r e 

i n m e t a p h o r i c a l terms, w h i c h a re d i f f e r e n t from t h a t o f anyone 

e l s e . 

I n t a k i n g the "Wanderstab" w i t h him, T i t u s w i l l always 

have a reminder o f why he l e f t home, and because he can always 

be reminded o f t h i s , i t seems t h a t he has come t o terms w i t h 

t h e s e e x p e r i e n c e s . But t h e r e i s a g r e a t e r s i g n i f i c a n c e i n the 

f a c t t h a t he has been a b l e t o d e r i v e something b e n e f i c i a l from 

an a d v e r s e s i t u a t i o n , m a s t e r i n g t h e r e b y , a t l e a s t t o a c e r t a i n 

e x t e n t , a p r o b l e m a t i c and ambiguous environment. F u r t h e r m o r e , 

i t would seem t h a t even though he l e f t h i s home, r e t r e a t e d i n 

a sense, he c o n t i n u e s t o a t t a c k , because the•image "Wanderstab", 

may a l s o denote a weapon. Not t h a t i t c o u l d be used i n the 

manner o f a sword, r a t h e r , i t may be seen as s y m b o l i c o f h i s 
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g r e a t s k i l l w i t h words and language, w h i c h i n f a c t he does use 

v e r y e f f e c t i v e l y , i n d e e d so e f f e c t i v e l y t h a t i t , t he "Wander

s t a b " ( l a n g u a g e ) , u l t i m a t e l y grows back i n t o a "Dorngebusch" 

of h i s own making, i . e . , when he a t t e m p t s t o have F l o r a and 

C o n s t a n t i a f i r e d , b u t i n s t e a d , has F r a u von Cypressenburg d i s 

c o v e r t h a t he has r e d h a i r . 

The c o n c r e t e image of "Wanderstab" i s augmented and r e 

i n f o r c e d w i t h the terms " c h i a p p a - v i a - S t i e f e i n " and "Adje-

K a p p e l , " words t h a t r e i t e r a t e the f a c t t h a t he i s t r a v e l l i n g . 

U s u s a l l y when t r a v e l l i n g , t h e r e i s a f e e l i n g o f a n t i c i p a t i o n 

and e l a t i o n , b u t t h i s i s not the case w i t h T i t u s . Indeed, t h e r e 

i s a measure of sadness as i n d i c a t e d by the P h r a s e ^ "und 's 

A d j e - K a p p e l i n a l l e r S t i l l ' geschwungen"(X, 392) . He f i n d s i t 

i m p o s s i b l e t o remain a t home, y e t does not l o o k f o r w a r d t o g o i n g 

i n t o a s t r a n g e a r e a . The moment of f a r e w e l l i s a q u i e t , p e r 

s o n a l e x p e r i e n c e , and no-one was t o share the sadness f e l t by 

him. T h i s i n c i d e n t would seem t o show t h a t T i t u s i s n o t a 

m i s a n t h r o p e , even though he has shown a c o n s i d e r a b l e amount of 

d i s g u s t and anger toward t h o s e t o r m e n t i n g him, s c o r n i n g and 

r i d i c u l i n g t h e i r p r e j u d i c i a l t h i n k i n g . 

He n o t e s t h a t when he l e f t , he was i m m e d i a t e l y " i n der 

w e i t e n W e l t , " u s i n g t h i s p h r ase f o r the t h i r d t i m e . I t appears 

t h a t " d i e w e i t e W e l t " r e a l l y b e g i n s r i g h t a t home. Indeed, i s o 

l a t i o n i s everywhere. I t i s t h i s knowledge of the i m p o s s i b i l i t y 

t o escape t h a t i s a l r e a d y i n t i m a t e d when he makes h i s q u i e t 

f a r e w e l l . The r e p e t i t i o n o f t h i s p a r t i c u l a r phrase l e n d s i t a 
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c o n s i d e r a b l e i m p a c t — t h e w o r l d becomes more d i s t a n t and more 

d i f f i c u l t t o communicate w i t h e v e r y t i m e t h e p h r a s e i s u s e d . 

The f i r s t t i m e i t a p p e a r s , i t i s i n a u s u a l s e n s e , " . . . m i t 

d e r w e i t e n W e l t v e r t a u s c h t " ( X , 3 9 2 ) . C e r t a i n l y t h i s i s n o t an 

u n u s u a l e v e n t — h e i s m e r e l y m o v i n g . However, when i t i s u s e d 

f o r t h e s e c o n d t i m e , " . . . d i e w e i t e W e l t i s v i e l n a h e r , a l s 

man g l a u b t , " t h e r e i s d e f i n i t e l y an i n t i m a t i o n t h a t one had 

n o t t h o u g h t i t so c l o s e . I n d e e d , one w i s h e s i t were n o t so 

c l o s e . T h e r e i s an u n e a s i n e s s b e c a u s e one f e e l s t h e i s o l a t i o n 

more a c u t e l y . The t h i r d t i m e , ". . . so i s man m i t einem 

S c h r i t t m i t t e n d r i n i n d e r w e i t e n W e l t , " r e i t e r a t e s t h e s u d d e n 

n e s s o f f i n d i n g o n e s e l f more a l o n e t h a n e x p e c t e d , and s t r e s s e s 

i n d i r e c t l y once more t h e a l i e n a t i o n , e v e n t h o u g h one i s i n 

t h e m i d d l e o f t h e w o r l d . T h e r e i s a g r a d u a l b u t v e r y d e f i n i t e 

a w a r e n e s s o f a g r o w i n g i s o l a t i o n and l o n e l i n e s s t h a t c a n n o t be 

r e v e r s e d . I n t h i s manner, t h e image, " w e i t e W e l t , " w o r k i n g i n 

c o n j u c t i o n w i t h o t h e r images, g i v e s a l u c i d d e s c r i p t i o n o f 

T i t u s ' p o s i t i o n , p a s t and p r e s e n t . 

W i t h t h e c o n c l u d i n g s e n t e n c e , T i t u s moves t o t h e imme

d i a t e p r e s e n t , h o p i n g f o r good f o r t u n e , " G l u c k und V e r s t a n d 

gehen s e l t e n Hand i n Hand - i c h w o l l t " , d a s s m i r j e t z t e i n 

r e c h t dummer K e r l b e g e g n e t ' , i c h s a h e t das f u r e i n e g u t e V o r -

b e d e u t u n g a n " ( X , 3 9 2 ) . T i t u s u s e s a p r o v e r b n o t i n t h e u s u a l 

way i n o r d e r t o e x p l a i n human b e h a v i o u r and l i f e i n g e n e r a l . 

I n s t e a d , he employs i t i n r e f e r e n c e t o h i s p a r t i c u l a r s i t u a t i o n 

a t t h i s p r e c i s e moment. F u r t h e r m o r e , h e r e i s a commonplace 
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used a g a i n s t common p e o p l e , and he t o o i s a commoner; so he 

seems t o be u s i n g i t , i n d i r e c t l y , a g a i n s t h i m s e l f . However, 

he i s d e f i n i t e l y n o t " e i n dummer K e r l , " b ut i n o r d e r f o r l u c k t o 

o c c u r , t h e r e must be one nearby. S i n c e T i t u s i s c o n s t a n t l y con

f r o n t e d w i t h p r e j u d i c e d p e o p l e , and s i n c e p r e j u d i c e i s , a c c o r 

d i n g t o him / "Dummheit," he s h o u l d always be i n l u c k . T h i s i s , 

o f c o u r s e , n o t the c a s e . So, i f a t t h i s moment he hopes f o r a 

"dummer K e r l , " he must a l s o e x p e c t t o be f a c e d w i t h more p r e 

j u d i c e . The above q u o t a t i o n a l s o p o i n t s o u t T i t u s ' tenuous 

p o s i t i o n : i f he makes use o f re a s o n he w i l l n o t be l u c k y . P r e 

v i o u s l y , i t became apparent t h a t because o f t h i s , he was a l s o 

s u b j e c t e d t o p r e j u d i c e . Thus, i t seems t h a t n o t o n l y h i s f e l l o w 

men, b u t a l s o t r a n s c e n d e n t a l f o r c e s a re a g a i n s t him. I n s p i t e 

o f t h i s , T i t u s does n ot g i v e up h o p i n g , as h i s use o f the p r o 

v e r b a t t e s t s . A s i d e from s t r e s s i n g T i t u s ' s e r i o u s p o s i t i o n , 

the c o n c l u d i n g sentence o f the monologue a l s o has a humorous 

s i d e . F i r s t o f a l l , t h e r e a r e the two nouns and t h e i r a d j e c 

t i v e s , "dummer K e r l " and "gute Vorbedeutung." I t i s c o m i c a l 

t h a t the l a t t e r s h o u l d be dependent on the former. S e c o n d l y , 

the use o f t h i s p r o v e r b i n o r d e r t o c o n j u r e up good l u c k , u s i n g 

i t a l m o s t as a magic f o r m u l a i n a r a t h e r s e r i o u s s i t u a t i o n , a l s o 

l e n d s humour. Once a g a i n , we see N e s t r o y u s i n g p r o v e r b s i n an 

i n v e r t e d sense. I t i s t h i s humour t h a t i s i n d i c a t i v e o f T i t u s ' 

courage and o p t i m i s m which a l r e a d y became apparent i n the song. 

T h i s element o f humour, i f i t accompanies him t h r o u g h o u t the 

p l a y , would be a v a l i d i n d i c a t i o n t h a t h i s b a s i c n a t u r e does 

no t undergo any s i g n i f i c a n t change. 
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T i t u s ' unique use of the above proverb i n d i c a t e s a s t r o n g 

sense of s e l f - a s s u r a n c e and independence. He knows he has 

"Verstand," t h e r e f o r e , he cannot be luck y . T h i s thought echoes 

Pe t e r ' s p o s i t i o n i n Der Unbedeutende, when he says to Thomas/ 

". . . mir haben d i e Lehrer i n der S c h u l ' schon's Gluck abg'spro-

chen. ,Das i s a g ' s c h e i t e r Bub!' haben s' gesagt, und da i s 's 

schon v o r b e i . Schau' s' nur an beim Gipsmann, so a Fortuna; d i e 

hohle Kugel, iiber der s i e schwebt, i s das S i n n b i l d von i h r e 

Favoritkc5pf ' " (VII, 28) . But T i t u s i s more hopeful than P e t e r . 

T h e r e f o r e , he wishes to meet "einen dummen K e r l . " Thus, he 

has a s o l u t i o n to overcome the i m p l i c a t i o n s of t h i s proverb, 

a s s e r t i n g , thereby, h i s independence because he r e f u s e s to sub

mit to i t s law. T h i s has been p o s s i b l e f o r T i t u s , because he 

does not f e e l bound by t r a d i t i o n a l thought p a t t e r n s t h a t r e s u l t 

p a r t l y from the r e i t e r a t i o n of p r e j u d i c e s . 

The ambiguous nature of T i t u s ' c o n d i t i o n i s very apparent 

i n the f i n a l statement of the monologue, i n t h a t he p o s i t s t h a t 

the appearance of " e i n r e c h t dummer K e r l " would b r i n g him l u c k . 

In the song, as w e l l as i n the beginning of the monologue, 

s t u p i d i t y was seen not o n l y as the cause of p r e j u d i c e , but a l s o 

as i t s e q u a l . From t h i s , one might deduce t h a t good and bad 

fo r t u n e w i l l always appear si m u l t a n e o u s l y , or f o l l o w each other 

immediately. T h i s does indeed seem to be the case as the p l a y 

develops. Thus, T i t u s might have said,' "Gluck und Ungluck gehen 

immer Hand i n Hand." But i t appears t h a t T i t u s i s the one, due 

to a l a r g e extent to h i s s k i l l w ith words, who f a s h i o n s h i s own 
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good luck out of adverse s i t u a t i o n s . A symbolic expression 

of t h i s i s seen i n him making a "Wanderstab" from the "Dorn

gebusch" that he found i n his home. But i t must be noted, i n 

view of future events, that he i s also responsible for his 

bad luck. Here would seem to be a possible means to overcome 

the problems that he i s constantly facing. However, indepen

dence and courage, which Titus possesses, are necessary pre

requisites i f one i s to turn adverse situations into p o s i t i v e 

ones. But at least there does seem to be a chance for man. 

In the song and monologue are contained i n nucleus form 

the basic themes of the whole play. Titus i s depicted i n a 

precarious position, which has been caused by the absurd pre

j u d i c i a l behaviour of others towards him and, to a lesser de

gree, by his reciprocation of such behaviour. This has resulted, 

f i r s t l y , i n i s o l a t i o n , and secondly, what i s even more destruc

t i v e , i n a l i e n a t i o n . I s o l a t i o n has been caused by a physical 

separation from others. There i s , thus, a lack of meaningful 

in t e r a c t i o n . This has led to alienation, i . e . , a psychological 

b a r r i e r between him and others, which i n turn has resulted i n 

h o s t i l i t y and animosity between Titus and those around him. The 

i n d i v i d u a l i s then unable to meet the basic requirements of 

l i f e . In Titus' case, i t meant that he had to go hungry. On 

another l e v e l , i t frustrated a meaningful relationship with 

his fellow man, which i n turn meant further alienation and 

outright misery. But despite the above, Titus does not lose a l l 

hope, nor does he become a misanthrope, although there are 
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moments when he does show g r e a t anger and d i s g u s t toward t h o s e 

b e t r a y i n g p e t t y , mean, and p r e j u d i c i a l b e h a v i o u r . I n s t e a d , he 

t r i e s as b e s t he can t o m a i n t a i n a p r e c a r i o u s b a l a n c e , however 

dubious and p r o v i s i o n a l , i n the attempt t o r e t a i n h i s s t r o n g 

sense o f courage, independence, and i n d i v i d u a l i t y , as w e l l as 

a p o s i t i v e s e l f image. The l a t t e r demands e x t r a d e t e r m i n a t i o n 

f o r T i t u s because of the c o n t i n u o u s r i d i c u l e l e v e l e d a t him 

s i n c e he has r e d h a i r . H i s chosen weapon i n t h i s attempt i s 

l i n g u i s t i c m a n i p u l a t i o n — h e d e c e i v e s the w o r l d by c o n f u s i n g i t 

w i t h words. The above a s p e c t s can be a n a l y s e d b e s t t h r o u g h a 

c l o s e l o o k a t h i s c h o i c e and use o f words and language, e.g., 

h i s use o f the e x p r e s s i o n " w e i t e W e l t " and o f the p r o v e r b , 

"Gluck und V e r s t a n d gehen s e l t e n Hand i n Hand." I n b o t h i n 

s t a n c e s t h e r e seems t o be n o t h i n g unique i n t h e i r use when 

l o o k i n g a t them s u p e r f i c i a l l y . However, upon c l o s e r exami

n a t i o n , i t becomes q u i t e a p p a r e n t t h a t t h e y a r e used i n a spe

c i a l way i n o r d e r t o convey a p a r t i c u l a r spectrum o f meanings. 

They are f r e q u e n t l y i n t e n t i o n a l l y ambiguous, s i n c e l i f e as a 

whole i s d e p i c t e d as b e i n g ambiguous and p r o b l e m a t i c . I n f a c t , 

man h i m s e l f i s a p r o b l e m a t i c b e i n g . Because T i t u s c o n t i n u e s t o 

a c t as he does, n o t a c c e p t i n g f u t i l i t y , n o t a d m i t t i n g d e f e a t , 

i t does seem t h a t he i s b a s i c a l l y an o p t i m i s t i n the sense t h a t 

he deems i t w o r t h w h i l e t o c o n t i n u e the b a t t l e i n the f a c e o f 

h a r s h a d v e r s i t y , an a t t i t u d e t h a t N e s t r o y f i n d s commendable. 

T i t u s ' f i r s t m e eting w i t h a n o t h e r i n d i v i d u a l , a s e r v a n t 

o f F r a u von C y p r e s s e n b u r g , d e v e l o p s i n t o a c o n f r o n t a t i o n 
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d e p i c t i n g the p r e j u d i c i a l b e h a v i o u r toward T i t u s , commented 

upon i n the f o r e g o i n g song. P l u t z e r k e r n , the s e r v a n t , notes 

as he sees T i t u s / " E i n Fremder g e s t a l t e t s i c h v o r meinem 

B l i c k ? " ( X , 3 9 2 ) . Here i s a r i d i c u l o u s use o f f l o w e r y and t u r g i d 

language t h a t unmasks the s p e a k e r as an oaf and b u f f o o n . T i t u s 

n o t e s t o h i m s e l f ; " S c h i c k s a l , i c h g l a u b ' , du h a s t mich geh5rt" 

(X , 3 9 2 ) . He has not h e a r d P l u t z e r k e r n ' s remark above, n e v e r t h e 

l e s s , he r e c o g n i z e s him t o be a f o o l . A l t h o u g h l a t e r T i t u s i s 

proven t o be c o r r e c t , a t t h i s moment he i s b e t r a y i n g t h a t type 

of b e h a v i o u r which causes so much d i f f i c u l t y f o r him. F o r the 

f i r s t t i m e , we may argue t h a t h i s own l i n g u i s t i c m astery i s 

b e g i n n i n g t o b e t r a y him. H i s comment i s a comic and p a r a d o x i c a l 

remark which works o f f h i s own (mis)use o f a p a r a b l e . I t works 

c o m i c a l l y , b u t i t i n a d v e r t e n t l y r e v e a l s p r e j u d i c e . 

P l u t z e r k e r n c o n t i n u e s t o comment t o h i m s e l f about T i t u s , 

"Wuchs g r o s s , Mund g r o s s , Augen s e h r g r o s s , Ohren v e r h a l t n i s -

m a s s i g - nur d i e Haar' - ? " ( X , 3 9 2 ) . T h i s p h y s i c a l d e s c r i p t i o n 

i s s y m b o l i c o f some of T i t u s ' c h a r a c t e r t r a i t s . The l a r g e 

mouth i s i n d i c a t i v e o f h i s g r e a t f a c i l i t y w i t h language and 

h i s enjoyment o f u s i n g words e x t r a v a g a n t l y and l a v i s h l y . I t 

evokes the i d i o m , " e i n gutes Mundwerk haben," which has p o s i 

t i v e c o n n o t a t i o n s . However, t h e r e i s a l s o a f a i n t a l l u s i o n t o 

" e i n grobes Mundwerk haben," namely, s a y i n g m a l i c i o u s t h i n g s , 

w h i c h i n d e e d T i t u s does i n r e f e r e n c e t o F l o r a and C o n s t a n t i a . 

The v e r y l a r g e eyes i n t i m a t e h i s keen powers o f o b s e r v a t i o n , 

p a r t i c u l a r l y i n r e f e r e n c e t o human n a t u r e , which has a l r e a d y 
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become apparent i n the song and monologue. The ears are r e 

l a t i v e to the p r e v i o u s l y mentioned f e a t u r e s , t h e r e f o r e a l s o 

l a r g e , i m p l y i n g thereby, t h a t h i s h e a r i n g i s keen. Thus, he 

i s v ery p e r c e p t i v e of what i s s a i d , p a r t i c u l a r l y i n r e f e r e n c e 

to h i m s e l f . But when P l u t z e r k e r n n o t i c e s the h a i r , he has no 

comment, j u s t a q u e s t i o n , which suggests t h a t he too i s b i a s e d 

towards i t . P l u t z e r k e r n 1 s f o r e g o i n g remarks are a f u r t h e r i n d i 

c a t i o n of h i s f o o l i s h n e s s , because he pays so much a t t e n t i o n to 

e x t e r n a l p h y s i c a l appearance. T h e r e f o r e , i t i s apparent t h a t 

he w i l l a l s o be v e r y mindful of T i t u s ' red h a i r . 

P l u t z e r k e r n then addresses h i m s e l f to T i t u s / "Sucht der 

Herr h i e r e i n B r o t ? " ( X , 3 9 2 ) . He attempts to sound formal and 

grave, but again appears r i d i c u l o u s . Thus, h i s words unmask 

him. Yet i t must a l s o be noted t h a t a t t h i s very moment, T i t u s 

indeed "sucht e i n B r o t , " because he i s hungry. Only a few 

minutes l a t e r he says so openly when meeting Salome. P l u t z e r 

kern' s words, although pompous, touch on a s e n s i t i v e s u b j e c t as 

f a r as T i t u s i s concerned. The s p e c t a t o r of Nestroy's p l a y s 

must always be aware of the general p l u r i s i g n a t i o n q u a l i t y of 

the language i n order to p e r c e i v e the f u l l spectrum of meaning 

p r o j e c t e d , which i s necessary f o r a s a t i s f a c t o r y understanding 

of a p l a y . T i t u s ,who,< as a l r e a d y noted, sees the other as a 

f o o l , p l a y f u l l y uses P l u t z e r k e r n ' s words, "Ich such' Geld, 's 

Brot wusst' i c h mir nachher schon z ' f i n d e n " ( X , 3 9 2 ) . T i t u s does 

not answer d i r e c t l y , y e t conveys more than was asked, as he a l s o 

uses the idiom " e i n Brot suchen" i n order to convey h i s outlook 
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at t h i s moment. I t i s t h i s type of response, an i n d i r e c t 

answer, t h a t expands beyond the s p e c i f i c query, and which, 

t h e r e f o r e , can a c t l i k e a smoke screen or a m a n i p u l a t i v e e f f o r t , 

t h a t T i t u s employs wi t h ever g r e a t e r cunning and s k i l l as the 

p l a y p r o g r e s s e s . The u l t i m a t e r e s u l t f o r T i t u s is~ a s e l f grown 

"Dorngebusch," j u s t as p e r n i c i o u s as the "Dorngebusch z'widrer 

Erfahrungen." F i r s t l y , he mocks P l u t z e r k e r n 1 s pompous language, 

and secondly, he underscores the importance of money. The term 

"Brot" i s f a r too l i m i t i n g , s i n c e i t b a s i c a l l y r e f e r s - o n l y to 

food. Money, on the other hand, i s f a r more i n c l u s i v e , because 

i t i s one of the p r e r e q u i s i t e s f o r a s a t i s f a c t o r y l i f e . By 

changing the idiom s l i g h t l y - r - " B r o t " becomes " G e l d " — T i t u s a l s o 

r i d i c u l e s , i n d i r e c t l y , the use of commonplaces, because they are 

ready made word p a t t e r n s t h a t seldom meet a p a r t i c u l a r i n d i v i 

dual's s p e c i f i c needs. The q u e s t i o n i n g and r i d i c u l i n g of common

pla c e s i s a r e c u r r e n t theme i n Nestroy's p l a y s . 

T i t u s ' answer, which on l y confuses the s e r v a n t , i s not o n l y 

an i n d i c a t i o n of the l a t t e r ' s f a t u i t y , but e x e m p l i f i e s a l s o 

T i t u s ' m a n i p u l a t i v e s k i l l s with words. P l u t z e r k e r n notes to him-

s e l f ; "Er sucht Geld - und das v e r d a c h t i g e Aussehen - auf d ' L e t z t ' 

i s Er e i n Schatzgraber?"(X,392). Since P l u t z e r k e r n used "sucht" 

when he spoke the idiom, he. supposedly knew t h a t i t does not mean 

l i t e r a l l y "search f o r bread." But now he i s confounded, and 

i n t e r p r e t s T i t u s ' answer to mean a s p e c i f i c s e a r c h i n g f o r money, 

and deduces the o t h e r c o u l d be a "Schatzgraber." Although the 

s e r v a n t attempts to use formal language, i t i s obvious t h a t he 
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does not understand i t , and o n l y repeats T i t u s ' attempts to 

confuse, thereby exposing h i s own f o o l i s h n e s s . P l u t z e r k e r n 

t r i e s to use m e taphorical language to impress people. T i t u s 

o f t e n uses i t to deceive people, but whereas he i s h i g h l y 

s u c c e s s f u l i n h i s endeavour to manipulate language, P l u t z e r 

kern succeeds on l y i n being manipulated and exposed by i t . 

His a s s e r t i o n , "und das v e r d a c h t i g e Aussehen/ 1 i s based on l y on 

o p i n i o n , s i n c e h i s p r e v i o u s p h y s i c a l d e s c r i p t i o n of T i t u s i n no 

way d i s c o v e r e d anything " v e r d a c h t i g , " u n l e s s , of course, P l u t z e r 

kern i s r e f e r r i n g to the c o l o u r of T i t u s ' h a i r upon which he has 

not yet commented d i r e c t l y . 

T i t u s answers m o c k i n g l y " W e n n mir der Herr e i n ' Ort z e i g t , 

wo e i n e r l i e g t , so nimm i c h g l e i c h b e i e i n ' Maulwurf L e k t i o n " 

(X,392). He p i c k s up P l u t z e r k e r n 1 s imagery, and c a r r i e s i t 

i n t o a metaphysical r e g i o n which the s e r v a n t does not under

stand. T i t u s ' use of the word "mole" r e l a t e s i n d i r e c t l y to 

P l u t z e r k e r n , who, r a t h e r l i k e a mole, appears to d i g i n d i s 

c r i m i n a t e l y f o r answers, but i s o n l y confused by T i t u s ' r e t o r t s . 

But t h i s answer a l s o does not s a t i s f y P l u t z e r k e r n , so he con

t i n u e s , "Oder i s Er gar e i n Rauber?" (X,393) . Were T i t u s one, 

t h i s q u e s t i o n would have been e x c e e d i n g l y f o o l i s h , s i n c e a rob

ber would h a r d l y admit to t h i s . Since he i s not one, i t might 

e a s i l y have aroused h i s anger, but T i t u s , sure of h i s l i n g u i s 

t i c p o s i t i o n , i s not about to l o s e h i s c o n t r o l , even though 

t h i s query c o u l d w e l l be i n t e r p r e t e d as an i n s u l t . Instead, 

T i t u s ' answer i s i n the form of a complex l i n g u i s t i c image, the 
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subtleties of which Plutzerkern cannot possibly understand, 

"Bis j e t z t noch nicht, mein Talent i s t noch i n einer unent-

wickelten Bildungsperiode begriffen"(X,393). The opening, 

"Bis j e t z t noch nicht," only states that so far he has not be

come a robber, but does not rule out the p o s s i b i l i t y that he 

might become one. I t i s a subtle threat i n response to Plutzer

kern' s ridiculous question. Titus' answer also intimates his 

openness and has adaptability to any s i t u a t i o n , since he i s i n 

the process of "Bildung." I t underlines the ambiguity of his 

existence, because the term "Bildung," by d e f i n i t i o n , means 

progress i n some area, yet the adjective "unentwickelten" ne

gates the idea of progress. F i r s t l y , t h i s contradiction seems 

to imply that his potential for "Bildung" has been frustrated, 

and the reason for this would be the h o s t i l e behaviour towards 

him by people l i k e Plutzerkern. Secondly, i t lends humour 

when thinking of the term "Bildung" i n reference to the " B i l -

dungsroman," e.g. Goethe's Lehrjahre, where the tone i s pre

dominantly a serious one. Thus, i t works somewhat p a r o d i s t i -

c a l l y , as does the previously analyzed "weite Welt." 

The servant asks questions demanding a s p e c i f i c and de

f i n i t e answer, but again he i s fooled. After a l l , Titus does 

consider him a f o o l . S t i l l , Plutzerkern makes one more attempt, 

"Versteht Er die Gartnerei?"(X,393). Again, Titus' answer i s 

as ambiguous as before/ "Ich q u a l i f i z i e r e mich zu allem"(X,393), 

underscoring, thereby, his adaptability which becomes increa

singly more important as the play progresses. The servant has 
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asked T i t u s f i v e q u e s t i o n s , b u t none have been answered d i 

r e c t l y . A l l have been answered i n a manner meant t o d e c e i v e 

l i n g u i s t i c a l l y , and c o n f u s e the q u e s t i o n w i t h o u t a c t u a l l y l y i n g . 

S t i l l , he s u r m i s e s T i t u s must be the new s e r v a n t , the one whom 

he has been t o l d t o f i n d . Each c o n c r e t e q u e s t i o n t h a t P l u t z e r 

k e r n asks tends t o c o n t r i b u t e f u r t h e r t o the c o m i c a l e f f e c t , 

i n t h a t i t i s r a t h e r r i d i c u l o u s , p a r t i c u l a r l y i n vi e w o f the 

c o n v o l u t e d answers from T i t u s . The l a t t e r , i n t u r n , seems t o 

en j o y p l a y i n g w i t h P l u t z e r k e r n . However, the humorous e f f e c t 

i n no way m i t i g a t e s the s e r i o u s n e s s o f T i t u s ' s i t u a t i o n a t t h i s 

v e r y moment, f o r he has n e i t h e r money nor a j o b i n o r d e r t o 

s a t i s f y h i s most b a s i c needs. T i t u s ' p l a y i n g w i t h P l u t z e r k e r n . 

t h r o u g h a c u n n i n g use o f language, a n t i c i p a t e s h i s f u t u r e be

h a v i o u r , p a r t i c u l a r l y i n r e f e r e n c e t o the t h r e e women. 

I n the b r i e f e n c o u n t e r w i t h P l u t z e r k e r n , T i t u s p o r t r a y s 

the b e h a v i o u r t h a t he always tends t o use when c o n f r o n t i n g an 

i n d i v i d u a l from whom he hopes t o g a i n something. He c o n s i s 

t e n t l y does n o t p e r m i t the o t h e r t o c o n t r o l the c o n v e r s a t i o n , 

nor w i l l he say a n y t h i n g he i s r e l u c t a n t t o say. He i s v e r y 

s k i l l f u l i n g u i d i n g the c o n v e r s a t i o n i n a d i r e c t i o n s u i t a b l e 

f o r him, and because o f t h i s , never needs t o commit h i m s e l f 

and n ever l o s e h i s independence. By g i v i n g o n l y open-ended 

answers, which s t i l l a t t e n d i n d i r e c t l y t o the q u e s t i o n , e.g., 

" I c h q u a l i f i z i e r e mich zu a l lem"(X, 393) , T i t u s u n d e r s c o r e s the 

p r o b l e m a t i c n a t u r e o f h i s l i f e , and o f l i f e i n g e n e r a l . He 

must be w i l l i n g t o adapt h i m s e l f i f he wants t o s u r v i v e . T h i s 
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a d a p t a b i l i t y comes i n t o focus once he enters the e s t a t e of Frau 

von Cypressenburg. 

P l u t z e r k e r n has asked T i t u s f i v e q u e s t i o n s without r e 

c e i v i n g any d e f i n i t e answer. As soon as he stops q u i z z i n g , he 

becomes v e r y rude/ "Mit so einem G ' h i l f e n war* i h r schon g'h o l f e n 

- wie d i e mich j a g e t , wann i c h i h r das F l o r i a n i k b p f e l b r a c h t ' ! " 

(X,393). The term " F l o r i a n i k o p f e l " . b e t r a y s h i s p r e j u d i c e , and 

although a clumsy e f f o r t , n e v e r t h e l e s s succeeds i n angering 

T i t u s . Besides i n s u l t i n g T i t u s , P l u t z e r k e r n a l s o expresses 

p l e a s u r e i n i n f u r i a t i n g the "Gartnerin-Witwe." In t h i s be

haviour of P l u t z e r k e r n , one can see the image of p r e j u d i c e 

l i k e n e d to a w a l l . None of T i t u s ' words have had any e f f e c t on 

the s e r v a n t a t a l l because p r e j u d i c e simply prevents a meaning

f u l communication. As i s to be expected, T i t u s answers/ "Herr, 

d i e s e Ausserung emport mein I n n e r s t e s " ( X , 3 9 3 ) . To a l l of 

P l u t z e r k e r n ' s q u e s t i o n s , T i t u s had an immediate and s u p e r i o r 

response, but to t h i s v ery p e r s o n a l i n s u l t , he can o n l y ex

press i n d i g n a t i o n and anger. The s e r v a n t now f e e l s s u p e r i o r , 

and terminates the c o n v e r s a t i o n w i t h / " F a h r s t ab, r o t e Rub'n?" 

(X,393), which i s an even c o a r s e r i n s u l t than the f i r s t one. 

The word " F l o r i a n i k o p f e l " draws a t t e n t i o n to h i s red h a i r by 

a l l u d i n g to S a i n t F l o r i a n , the patron who p r o v i d e d a s s i s t a n c e 

when there was danger from a f i r e . However, " r o t e Rub'n" i s 

much more derogatory, s i n c e i t compared T i t u s to a v e g e t a b l e . 

T h i s i s i r o n i c , because the speaker of t h i s statement, not the 

addressee, r e p e a t e d l y betrayed f o o l i s h n e s s . He does not use 
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reason, and t h i s term i s t h e r e f o r e d e s c r i p t i v e of him, not of 

T i t u s , i . e . , the term i s a boomerang word. Throughout the 

d i a l o g u e , the servant i n a d v e r t e n t l y unmasked h i s pompous 

f o o l i s h n e s s , which T i t u s was always quick to recognize and 

comment upon i n d i r e c t l y i n h i s r e p l i e s . At the end, P l u t z e r 

kern exposes h i m s e l f even f u r t h e r by b e t r a y i n g h i s p r e j u d i c e , 

and thereby h e a v i l y underscores h i s f o o l i s h n e s s . When the 

servant l e a v e s , T i t u s has experienced once more what he r e b e l l e d 

a g a i n s t i n h i s opening song and monologue. 

The above encounter between T i t u s and P l u t z e r k e r n c l e a r l y 

shows the p e r n i c i o u s aspect of p r e j u d i c e and i t s d e s t r u c t i v e 

e f f e c t on meaningful r e l a t i o n s h i p s , and on l i f e i n g e n e r a l . 

Through the use of comedy, Nestroy compels one to look a t p r e 

j u d i c e and draw c o n c l u s i o n s about i t . Furthermore, i n u s i n g 

comedy as he does, one not o n l y becomes w i l l i n g to see p r e j u d i c e 

i n a c t i o n , and r e c o g n i z e i t f o r what i t i s , one a l s o condemns 

i t by laughing a t i t . In a sense, Nestroy r i d i c u l e s p r e j u d i c e , 

because denouncing i t i n d i r e c t terms would merely achieve a 

r e c o g n i t i o n by the audience. 

The p a t t e r n of the d i a l o g u e f o l l o w e d by a monologue, where 

the l a t t e r grows out of the former, and where T i t u s r e f l e c t s 

on h i s s i t u a t i o n , permits a c l o s e m o n i t o r i n g of h i s a t t i t u d e t o 

ward h i s t o t a l environment. "Ich b i n entwaffnet!"(X,393) i s 

the f i r s t thought t h a t he expresses; disarmed because h i s weapon, 

h i s c h o i c e and use of words, has no e f f e c t on those whose t h i n 

k i n g i s f r o z e n i n t o p l a t i t u d e s and proverbs and untouchable by 
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l i n g u i s t i c mastery. They cannot t h i n k f o r themselves, but 

r a t h e r repeat common a t t i t u d e s and b e l i e f s , i n P l u t z e r k e r n ' s 

case, t h a t red h a i r supposedly i n d i c a t e s an u n d e s i r a b l e cha™ 

r a c t e r . There i s a sudden t u r n i n g away from the comedy of the 

prev i o u s scene to d e j e c t i o n , which underscores T i t u s ' weariness. 

His language t r i c k e r y demands a more s o p h i s t i c a t e d ' adversary, 

one who claims t o understand the v a r i o u s l e v e l s of language 

meaning. He i s about to meet these a d v e r s a r i e s as he moves 

i n t o the " S c h l o s s . " The r e f l e c t i o n about h i s p a r t i c u l a r s t a t e 

leads him to comment about human a t t i t u d e s and behaviour i n 

g e n e r a l , and the v a l i d i t y of the l a t t e r i s found i n the em

p i r i c a l statements of the former. T i t u s knows there was nothing 

he c o u l d have s a i d to P l u t z e r k e r n to make him r e a l i z e how u t 

t e r l y s t u p i d such an a t t i t u d e i s , because a f r o z e n language not 

on l y breeds, but a l s o i s , the r e s u l t of p r e j u d i c e and i t s l a c k 

of r e a s o n i n g . Furthermore, the servant f e e l s smug and secure, 

not because of h i s i n d i v i d u a l s t r e n g t h , but because the l a r g e 

m a j o r i t y of people i m i t a t e the same behaviour. Moreover, there 

seems to be a t a c i t agreement when quoting a commonplace, t h a t 

the m a j o r i t y i s always r i g h t , or a t l e a s t t h i s i s what the ma

j o r i t y chooses to b e l i e v e . 

I t i s the rudeness and the de t e r m i n a t i o n of i t t h a t f o r c e s 

T i t u s to admit t h a t he does not know what to s a y — h e i s "ent-

waffnet." I t seems t h a t p r e j u d i c e and rudeness appear together, 

and i n t h i s way, one r e i n f o r c e s the ot h e r . However, T i t u s pos

sesses r e s i l i e n c e , and the i r o n i c statement, "Recht f r e u n d l i c h , 
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he i s a l r e a d y r e g a i n i n g h i s e q u i l i b r i u m , h i s s t r o n g sense o f 

s e l f - a s s u r e d n e s s . T h e r e f o r e , he w i l l be a b l e t o r e f l e c t on 

t h i s i n c i d e n t , and t h r o u g h language, v e n t anger and f r u s t r a 

t i o n w h i l e s i m u l t a n e o u s l y t r a n s c e n d i n g , a t l e a s t m o m e n t a r i l y , 

p a r t o f h i s m i s e r y . 

The f i r s t two s e n t e n c e s o f t h i s monologue i n d i c a t e d 

h i s u t t e r h e l p l e s s n e s s i n the f a c e o f rude p r e j u d i c e as t h e y 

r e f e r r e d t o h i s p o s i t i o n , w hich was caused by t h e rude a t t i t u d e 

of a n o t h e r p e r s o n toward him. But w i t h the t h i r d s e n t e n c e , T i t u s 

i s a l r e a d y b e g i n n i n g t o a t t a c k v e r b a l l y man's sh o r t c o m i n g s i n an 

i r o n i c way. What he r e a l l y means becomes apparent i n the f o l 

l o w i n g / " I n m i r o r g a n i s i e r t s i c h aber auch schon M i s a n t h r o p i s c h e s 

- j a - i c h h a s s ' d i c h , du inhumane M e n s c h h e i t , i c h w i l l d i c h 

f l i e h e n " ( X , 3 9 3 ) . S t r i k i n g i s the f a c t t h a t he a g a i n r e s o r t s t o 

s i n g l e - m e a n i n g language when t a l k i n g t o h i m s e l f . He means 

what he s a y s— I n Puffmann's case, he meant what he d i d not say. A t 

t h i s p o i n t h i s d i s g u s t and anger toward h i s f e l l o w man r e a c h 

t h e i r z e n i t h . Here i s n o t a b l i n d r e a c t i o n , r a t h e r an a c t i o n 

t h a t has grown o u t o f r e f l e c t i o n , as t h e term " o r g a n i s i e r t " 

shows. The p h r a s e , "aber auch schon M i s a n t h r o p i s c h e s , " c l e a r l y 

i n d i c a t e s t h a t m i s a n t h r o p y a l r e a d y e x i s t s , and a t t h i s moment, 

he wants t o c o u n t e r i t w i t h s i m i l a r b e h a v i o u r , b u t t h a t would 

i m p l y not u s i n g r e a s o n , and t h i s i s a g a i n s t T i t u s ' b a s i c na

t u r e . I n f a c t , h i s t h i n k i n g about t h e n e g a t i v e e x p e r i e n c e w i t h 

P l u t z e r k e r n , and h i s comments on i t , show him t o use r e a s o n even 
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now; so he does not react b l i n d l y nor curse at Plutzerkern. 

Because he feels that he cannot say anything that would have 

meaning for the p r e j u d i c i a l servant, Titus shows that he i s 

always reasoning, even in times of great stress. Neverthe

less, at t h i s moment, he does say; " . . . ich hass" dich, du 

inhumane Menschheit," yet he refers not to a p a r t i c u l a r i n d i 

vidual, namely, Plutzerkern, but to humanity. I t i s , after a l l , 

the combined attitude and strength of many individuals that must 

be held responsible. This Titus c l e a r l y recognizes when he 

uses the term "Menschheit." In t h i s manner, he draws v a l i d 

conclusions about man i n general from his personal experiences 

with p a r t i c u l a r i n d i v i d u a l s . Again, the value statement, " i n 

humane," has meaning and can be v e r i f i e d , and i s , therefore, a 

true statement. Previously, Titus' most serious charge had 

been that others had treated him with prejudice, and that such 

behaviour i s stupid. Now, he accuses humanity of no longer being 

human. Thus, the term "humanity," and i t s basic implications 

no longer seem v a l i d . Its very existence i s threatened, at least 

i n d i r e c t l y , since i t attempts to destroy one of i t s basic com

ponents, T i t u s . I t has become s e l f - d e s t r u c t i v e . 

For a moment, i t seems that Titus wants to turn his back 

on humanity^ " . . . ich w i l l dich f l i e h e n , eine Einode nehme 

mich auf"(X,393). This would indeed be an admission that hu

manity has l o s t a l l redeeming q u a l i t i e s . Furthermore, such ac

tion c e r t a i n l y would indicate pessimism. However, th i s i s only 

a f l e e t i n g thought. Previously, Titus had l e f t his home, and im

mediately found himself "mitten drin i n der weiten Welt"(X,392), 
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b u t now he w o u l d l i k e t o exchange i t f o r t o t a l i s o l a t i o n . 

T h e r e seems t o be nowhere t o t u r n e x c e p t t o f o r s a k e t h e com

pany o f man e n t i r e l y . F o r as l o n g as he w i l l be i n c o n t a c t 

w i t h p e o p l e , he w i l l n e c e s s a r i l y f a c e p r e j u d i c e , s i n c e , as 

e x p e r i e n c e has shown him, n e i t h e r i n d i v i d u a l human n a t u r e n o r 

s o c i e t y as a whole seem t o u n d e r g o any b a s i c c h a n g e . S t i l l , 

he q u i c k l y n o t e s s o m e t h i n g e l s e ^ " H a l t , k l i h n e r G e i s t , s o l c h e r 

E n t s c h l u s s z i e m t den G e s a t t i g t e n , d e r H u n g r i g e f u h r t i h n n i c h t 

a u s " ( X , 3 9 3 - 9 4 ) . R e a s o n c o n t i n u e s t o g u i d e him; he does n o t 

a c t f o o l i s h l y . E v e n h i s s e n s e o f humour becomes a p p a r e n t a g a i n 

i n t h e s e l f - i r o n y c o n v e y e d t h r o u g h t h e e x p r e s s i o n "Kuhner G e i s t . " 

I t i s t h i s a b i l i t y t o d e t a c h h i m s e l f f r o m h i m s e l f , and see h i s 

own b e h a v i o u r as humorous, e v e n t h o u g h m a t t e r s a r e i n d e e d g r i m , 

t h a t g i v e s him s t r e n g t h and r e s i l i e n c e t o r e b o u n d f r o m s i t u a 

t i o n s l i k e t h e one he j u s t e x p e r i e n c e d w i t h P l u t z e r k e r n . So 

t h e " E i n o d e , " a more ex t r e m e f o r m o f " w e i t e W e l t , " i s a f u r t h e r 

example where t h e p r e v i o u s image i s e x p a n d e d . The image o f 

" E i n o d e " works backwards and f o r w a r d s i n a way w h i c h shows 

t h a t T i t u s ' s i t u a t i o n r e m a i n s t h e same, and i s n o t f o r g o t t e n b u t 

p u s h e d t o t h e b a c k g r o u n d , b e c a u s e i t w o u l d be i l l o g i c a l t o be

come a h e r m i t . One o f T i t u s ' s t r e n g t h s i s h i s a b i l i t y t o be 

h o n e s t w i t h h i m s e l f . He., c e r t a i n l y w o u l d n o t p o s s s e s s t h i s i f 

he d i d n o t u s e r e a s o n . Now he i s a b l e t o a s s e s s a s i t u a t i o n 

c a r e f u l l y , w h i c h h e l p s him t o s t a r t anew and p l a n a f r e s h c o u r s e 

whenever n e c e s s a r y . To e s c a p e w o u l d n o t be a p r a c t i c a l s o l u t i o n 

s i n c e i t w o u l d r e s u l t i n f u r t h e r and g r e a t e r p r o b l e m s — h i s ' 
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s i t u a t i o n w i l l remain p r o b l e m a t i c . I f he withdraws e n t i r e l y , 

he i s alm o s t c e r t a i n t o s t a r v e . Y e t , i f he remains, he w i l l 

be s u b j e c t e d t o f u r t h e r t r e a t m e n t t h a t l e d t o the o u t b u r s t , 

"inhumane M e n s c h h e i t . " There a r e no d e f i n i t e s o l u t i o n s t o 

the d i f f i c u l t i e s he must contend w i t h from day t o day. The 

s u p e r i o r i t y o f h i s i n t e l l i g e n c e * i n comparison t o tho s e around 

him, o n l y p e r m i t s him t o r e c o g n i z e f a r more c l e a r l y man's s h o r t 

comings and the r e s u l t a n t problems. But T i t u s i s condemned t o 

see t h i s w i t h o u t b e i n g a b l e t o ta k e c o r r e c t i v e measures, n o t 

f o r h i m s e l f ; nor f o r o t h e r s . 

T h i s meeting w i t h P l u t z e r k e r n , which ended as a c o n f r o n 

t a t i o n , has been an endorsement o f h i s n e g a t i v e e x p e r i e n c e s 

mentioned i n the song and monologue. The second p e r s o n he meets 

i s Salome, whom T i t u s g r e e t s w i t h , " G r u s s 1 d i c h G o t t , w a h l v e r -

wandtes Wesen!"(X,394). When he met P l u t z e r k e r n , t h e l a t t e r 

s t a r t e d w i t h a q u e s t i o n , now T i t u s b e g i n s the d i a l o g u e w i t h a 

f r i e n d l y g r e e t i n g . He c a l I s Salome " e i n wahlverwandtes Wesen," 

as he senses t h a t she has an e l e c t i v e a f f i n i t y f o r him, even 

though she has not e x p r e s s e d t h i s v i e w so f a r . The f a c t t h a t 

she t o o has r e d h a i r does n ot i n d i c a t e her c h o i c e i n t h i s mat

t e r , s i n c e t h i s i s c o n g e n i t a l l y d e t e r m i n e d . By u s i n g the term 

"Wesen," T i t u s i n t r o d u c e s an element o f t h e m y s t e r i o u s because 

the word can r e f e r t o a v a r i e t y o f i n t e l l i g e n t b e i n g s . When 

Salome responds w i t h , "Gerhorsamste D i e n e r i n , schoner H e r r ! " 

(X,394), he i s s u r p r i s e d / "Die f i n d ' t , dass i c h schon b i n , das 

i s t d i e e r s t e u n t e r a l i e n -," i s t r u e n o t o n l y i n the sense 
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i m p l i e d by him, b u t p a r t i c u l a r l y i n r e f e r e n c e t o her n o b i l i t y 

o f c h a r a c t e r i n r e l a t i o n t o the o t h e r women, as w i l l become 

e v i d e n t i n f u t u r e developments. Salome, however, n o t e s / "0, 

horen S' a u f , i c h b i n d i e l e t z t e h i e r im O r t , i c h b i n d i e 

G a n s e l h u t e r i n , d i e arme Salome"(X,394). Undoubtedly, T i t u s 

meant t o say, " d i e e r s t e u n t e r a l i e n , d i e mich schon f i n d e t . " 

She, however, r e p r e s e n t s t h e o n l y f i g u r e i n the p l a y who b o t h 

u n d e r s t a n d s and uses o n l y single-meaning words. A l l her i n t e r 

p r e t a t i o n s o f T i t u s ' words are c o n c r e t e , and a l l her answers 

use language h o n e s t l y . 

T i t u s ' n e x t comment, an example of p e r i p h r a s i s , e x p r e s s e s 

h i s s a t i r i c a l v e i n . N e v e r t h e l e s s , i t s t i l l c o n t a i n s a s e r i o u s 

element: 

Arm? I c h bedaure d i c h , sorgsame E r z i e h e r i n j u n g e r 
Ganse; d e i n e K o l l e g i n n e n i n der S t a d t s i n d v i e l b e s s e r 
d a r a n , und doch e r t e i l e n s i e h a u f i g i h r e n Z b g l i n g e n 
i n e i n e r Reihe von J a h r e n e i n e nur m a n g e l h a f t e B i l 
dung, wahrend du d i e d e i n i g e n a l l e M a r t i n i vollkommen 
a u s g e b i l d e t f u r i h r e n schonen B e r u f der M e n s c h h e i t 
u b e r l i e f e r s t . (X,394-95) 

He c a l l s h er "sorgsame E r z i e h e r i n j u n g e r Ganse," e l e v a t i n g her 

i n a humorous manner from her l o w l y p o s i t i o n , because he sees 

her as " E r z i e h e r i n , " not as " G a n s e l h u t e r i n . " The term "Ganse" 

i s r e l a t e d by a s s o c i a t i o n t o " Z o g l i n g e , " the young l a d i e s i n 

the c i t y , who are thus g i v e n a s i l l y and f o o l i s h q u a l i t y . 

Salome's c o l l e a g u e s , who are the t e a c h e r s o f the c i t y g i r l s , 

a r e d e p i c t e d as f a i l i n g i n t h e i r d u t y , because they p r o v i d e o n l y 

a "mangelhafte B i l d u n g . " Thus, a segment of c i t y p o p u l a t i o n 

i s shown i n a c r i t i c a l l i g h t . I t must a l s o be noted t h a t a t 
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t h i s moment he i s very hungry, and the c o n c l u d i n g sentence 

i n t i m a t e s h i s wish, expressed at the end of the pre c e d i n g mono

logue, "0 H u t e r i n , warum t r e i b s t du d i e s e Ganseln n i c h t a l s o 

'brat'ner vor d i r her, i c h h a t t 1 mir eines a l s Zwangsdarlehen 

zuge e i g n e t " ( X , 3 9 4 ) . 

T i t u s ' use of e l a b o r a t e language to express something q u i t e 

o r d i n a r y i s h i s hallmark, but i t i s a l s o the mainspring of h i s 

f u t u r e problems. T h i s p a r t i c u l a r s k i l l i n the use of per-

p h r a s i s i s noted and p a r t i a l l y a p p r e c i a t e d by Salome, even though 

she admits she does not understand him, "Ich v e r s t e h ' Ihnen 

n i t , aber S i e reden so schon daher - wer i s denn Ihr V a t e r ? " 

(X,395). His language b e g u i l e s and d a z z l e s and h i s answer con

t i n u e s i n the same v e i n , "Er i s t gegenwartig e i n v e r s t o r b e n e r 

S c h u l m e i s t e r " ( X , 3 9 5 ) . The p r e d i c a t e a d j e c t i v e , " g e g e n w a r t i g , " 

i m p l i e s on the one hand, a temporary s t a t e , whereas death i s 

f i n a l . On the other hand, i t i n d i c a t e s the presen t moment, but 

the f a t h e r w i l l of course always be dead a t the present, the 

on l y time a statement can be made. I t seems t h a t the use of 

"gegenwartig" i s redundant, yet i t does convey, very s u b t l y , 

T i t u s ' r e l u c t a n c e to accept the f i n a l i t y of death. He c o u l d 

undoubtedly be much more c o n c i s e and t e r s e when making a f a c 

t u a l statement, and he does indeed i n t i m a t e more than the mere 

answer sought by the q u e s t i o n e r . T h i s a l s o was seen i n h i s 

r e p l i e s to P l u t z e r k e r n . His use of c i r c u m l o c u t i o n n o t . o n l y • 

provides- him wit h a means of humour, but a l s o ' f a c i l i t a t e s the ex

p r e s s i o n of h i s a t t i t u d e toward the t o p i c under c o n s i d e r a t i o n , 
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e.g., h i s c r i t i c a l v i e w o f Salome's c o u t e r p a r t s i n the c i t y 

and h i s r e l u c t a n c e t o a c c e p t the f i n a l i t y o f de a t h . 

However, T i t u s h i m s e l f i n t e n d s t o p l a y w i t h t he language, 

but Salome c o n t i n u e s t o comment, "das i s t schon." Thus, a f t e r 

h a v i n g commented about h i s mother i n a c i r c u m l o c u t o r y manner, 

"War v o r ihrem Tod l a n g e r e Z e i t v e r e h e l i c h t e G a t t i n i h r e s ange-

t r a u t e n Gemahls"(X,395), t o whi c h Salome r e p l i e s / "Ah, das 

i s schon!" (X, 395) , he notes t o h i m s e l f / "Die f i n d ' t a l l e s schon, 

i c h kann so dumm dah e r r e d e n , a l s i c h w i l l " ( X , 3 9 5 ) . I t i s the 

same d i s c o v e r y he has made w i t h P l u t z e r k e r n — h e cannot d e c e i v e 

p e o p l e who do not c l a i m t o u n d e r s t a n d h i s c i r c u m l o c u t i o n . I t 

i s n o t what he s t a t e s , b ut how t h i s i s done t h a t charms Salome, 

j u s t as t h e t h r e e women i n the f u t u r e w i l l be charmed by h i s 

language. Most s i g n i f i c a n t i s t h e statement* " I c h kann so dumm 

dahe r r e d e n , a l s i c h w i l l , " because he r e a l i z e s t h a t c i r c u m 

l o c u t i o n i s "dumm" and, t h e r e f o r e , dangerous. I t i s the con

t i n u a t i o n and i n c r e a s e o f such v e r b a l b e h a v i o u r w i t h a s o c i e t y 

w hich c l a i m s t o u n d e r s t a n d and admire such d e c e p t i v e language . 

t h a t u l t i m a t e l y e n t r a p s him. 

I n e v i t a b l y , t he a s p e c t o f p r e j u d i c e comes t o the f o r e when 

Salome i n q u i r e s whether he has any l i v i n g r e l a t i v e s , t o which he 

answers t h a t he has a c o u s i n . When she p o i n t s o u t t h a t t he 

c o u s i n might be poor, T i t u s i n d i g n a n t l y r e t o r t s / - " K i n d , f r e v e l e 

n i c h t , e r i s t B i e r v e r s i l b e r e r , d i e haben a l l e was; das s e i n g a r 

f l e i s s i g e L e u t ' ; d i e v e r s i l b e r n n i c h t nur das B i e r , s i e v e r -

g o l d e n auch i h r e K a s s a " ( X , 3 9 6 ) . H i s s e r i o u s n e s s i s i n d i c a t e d 
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p a r t l y by the v e r b " f r e v e l e , " a term t h a t u s u a l l y i m p l i e s o u t 

rageous and blasphemous b e h a v i o u r , something t h a t Salome c e r 

t a i n l y does n o t i n t e n d t o do. T i t u s , however, i s c r i t i c i z i n g 

h e r a t t i t u d e , w hich i s p a r t l y t o blame f o r b r o o k i n g a c l i m a t e 

where i t i s p o s s i b l e f o r such conduct as the c o u s i n ' s t o 

f l o u r i s h . W i t h o u t a s e r i o u s e f f o r t , h i s c o u s i n has a c q u i r e d 

w e a l t h . The p r e d i c a t e a d j e c t i v e " f l e i s s i g , " which u s u a l l y 

c a r r i e s a p o s i t i v e d e n o t a t i o n , here i m p l i e s the o p p o s i t e . 

Spund h i m s e l f , f o o l i s h l y and u n w i t t i n g l y , admits t h i s l a t e r 

t o Salome. I t s p o s i t i v e meaning i s used as a facade t o h i d e 

the t r u e c i r c u m s t a n c e . The c o u s i n i s i n d e e d " f l e i s s i g " a t 

a c q u i r i n g money w i t h o u t a genuine e x e r t i o n ; one might even 

p o s t u l a t e a t c h e a t i n g h i s customers, which the s t a t e m e n t , " s i e 

v e r g o l d e n auch i h r e K a s s a " i m p l i e s . I n t h i s manner, N e s t r o y 

demonstrates the growing weakness o f language. S o c i e t y i s r o t 

t e n , so the former word-values can mean t h e i r o p p o s i t e , which 

i s a l s o funny. I n u s i n g the term " f l e i s s i g " i n c o n n e c t i o n w i t h 

" v e r s i l b e r n " - a n d " v e r g o l d e n , " T i t u s l e v e l s h i s c r i t i c i s m n o t 

o n l y a t the c o u s i n , b u t s i m u l t a n e o u s l y a t t a c k s , i n d i r e c t l y , the 

c a r e l e s s use o r misuse o f words, when t h e y a r e no l o n g e r used 

t o communicate, but t o c o n f u s e , f o r c i n g the l i s t e n e r t o examine 

each i n r e l a t i o n t o i t s s y n t a c t i c a l and p r a g m a t i c meaning, i n 

c l u d i n g t h o s e o f T i t u s . 

Salome c o n t i n u e s t o seek excuses f o r the c o u s i n / "Haben 

S i e ihm v i e l l e i c h t was g e t a n , dass e r Ihnen n i t mag?"(x,396). 

She b e t r a y s a c e r t a i n measure o f n a i v e t e , and p a s s i v e l y a c c e p t s 
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her l o t , whereas T i t u s sees through decep t i o n and facade, 

making i t abundantly c l e a r t h a t p r e j u d i c e i s the s o l e reason 

f o r the cousi n ' s r e f u s a l to help him/ "Sehr v i e l , i c h hab' i h n 

auf der e m p f i n d l i c h s t e n S e i t e a n g e g r i f f e n ; das Aug' i s t der 

h e i k l i c h s t e T e i l am Menschen, und i c h b e l e i d i g e s e i n Aug', so 

o f t er mich anschaut, denn er kann d i e ro t e n Haar' n i t l e i d e n " 

( X , 3 9 6 ) . The "sehr v i e l " u l t i m a t e l y means nothing a t a l l , ex

cept when there i s a p r e j u d i c e d a t t i t u d e which becomes apparent 

at the end of the q u o t a t i o n . The past p a r t i c i p l e " a n g e g r i f f e n " 

might l e a d one to conclude, a t f i r s t glance, t h a t T i t u s i n t e n 

t i o n a l l y offended h i s c o u s i n . L a t e r i t becomes obvious t h a t 

t h i s i s how the c o u s i n views T i t u s . But t h i s too i s e n t i r e l y 

i n c o r r e c t , s i n c e the s o - c a l l e d o f f e n c e i s caused by an aspect 

of T i t u s ' p h y s i c a l appearance, over which he has a b s o l u t e l y 

no c o n t r o l . In the f i n a l a n a l y s i s , i t i s the c o u s i n and others 

l i k e him t h a t are g u i l t y of an unprovoked " A n g r i f f . " I n d i r e c t l y 

t h i s answer i s an a c c u s a t i o n and " A n g r i f f " aimed a t Spund and 

those l i k e him. In f a c t , T i t u s ' e n t i r e use of language when 

speaking about or to those t h a t are p r e j u d i c e d , i s an " A n g r i f f " 

on p r e j u d i c e , and an i n t e n s i f i c a t i o n of t h i s i s h i s use of 

p e r i p h r a s i s and c i r c u m l o c u t i o n t h a t boomerang on him i n the end. 

T i t u s continues h i s argument w i t h / " . . . das Aug' i s t der 

h e i k l i c h s t e T e i l am Menschen"(X,396). C e r t a i n l y , the eye i s 

extremely s e n s i t i v e , not o n l y because i t i s p h y s i c a l l y very 

f r a g i l e , but a l s o s i n c e i t i s the instrument through which an 

i n d i v i d u a l p e r c e i v e s h i s p h y s i c a l environment. A e s t h e t i c 
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c o n s i d e r a t i o n s are a f a c e t of the l a t t e r , and i t appears a t 

f i r s t t h a t T i t u s i s r e f e r r i n g to h i s cousi n ' s a e s t h e t i c sen

s i t i v i t y which caused him to r e j e c t and renounce T i t u s . But 

when T i t u s notes, "er kann d i e ro t e n Haar' n i t l e i d e n , " i t 

becomes e v i d e n t t h a t not a e s t h e t i c v a l u e s , but p r e j u d i c e , i . e . , 

ignorance and adherence to t r a d i t i o n a l modes of thought, are 

r e s p o n s i b l e f o r r e j e c t i n g him. T i t u s remarks t h a t he has i n 

s u l t e d h i s c o u s i n , when i t i s obvious t h a t he i s the one who 

has been i n s u l t e d . " B e l e i d i g t , " l i k e " a n g e g r i f f e n , " has i t s 

source i n the c o u s i n , not i n T i t u s . U l t i m a t e l y , the cousi n ' s 

eye i s not so much " h e i k l i c h " as b l i n d , because i t leads him 

to an erroneous c o n c l u s i o n i n judging T i t u s to be an o u t c a s t . 

T i t u s has used sarcasm i n t h i s p a r t i c u l a r t h r u s t a t b i a s . 

Salome c a l l s the cousin."Der g a r s t i g e Ding," and she des

c r i b e s him as " a b s c h e u l i c h . " T i t u s , however, i n s i s t s , "Mehr 

dumm a l s a b s c h e u l i c h " ( X , 3 9 6 ) , and he goes on: 

Die Natur g i b t uns h i e r u b e r d i e z a r t e s t e Andeutung. 
Werfen wir einen B l i c k auf das l i e b e T i e r r e i c h , so 
werden wir f i n d e n , dass d i e Ochsen einen Abscheu vor 
der r o t e n Farb' haben, und unt.er d i e s e n wieder zeigen 
d i e t o t a l e n B i i f f e l n d i e h e f t i g s t e A n t i p a t h i e - welch 
ungeheuere Bl o s s e a l s o g i b t s i c h der Mensch, wenn 
er r o t e V o r u r t e i l e gegen d i e r o t e Farb' z e i g t . ( X , 3 9 6 ) 

F o o l i s h n e s s , a d e s t r u c t i v e y e t permanent f o r c e , as a l r e a d y noted 

i n the f o r e g o i n g chapter, i s a l s o r e s p o n s i b l e f o r p r e j u d i c e . 

"Dumm" echoes T i t u s ' p r e v i o u s a s s e r t i o n s about p r e j u d i c e ^ "So 

k o p f l o s u r t e i l t d i e Welt uber d i e Kopf'"(X,391), and a statement 

from the song which i n s i s t s / "'s i s 's Dummste, wann d' Leut' 

nach d i e Haar' u r t e i l ' n w o l l ' n " ( X , 3 9 0 ) . The f i r s t q u o t a t i o n i s 
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o f p a r t i c u l a r i n t e r e s t . T i t u s uses c o n c r e t e words, "Kopf," 

and l a t e r , "Wand," which i s mentioned i n a p r e v i o u s q u o t a t i o n , 

t o comment on an a b s t r a c t i o n , r e f e r r i n g thus t o man's f o o l i s h 

b e h a v i o u r . The abverb " k o p f l o s " means not o n l y f o o l i s h , b u t 

a l s o a l l u d e s t o d e a t h . One may argue t h a t the r e s u l t o f "kopf-

l o s e s U r t e i l e n , " p r e j u d i c i a l e v a l u a t i o n s , can l e a d t o the "death" 

o f the r e c i p i e n t o f such an a t t i t u d e , because he i s t r e a t e d as 

an o u t c a s t . T h i s i s what has been happening t o T i t u s and Salome. 

A l s o , such b e h a v i o u r has u l t i m a t e l y a v e r y d e l e t e r i o u s e f f e c t 

on the s p e a k e r , s i n c e i t erodes and undermines, g e n e r a l l y 

s p e a k i n g , r e l a t i o n s h i p s between p e o p l e . The f u t i l i t y o f con

f r o n t i n g " k o p f l o s e s U r t e i l e n " i s e x p r e s s e d i n a n o t h e r i d i o m 

t h a t uses the word "Kopf," namely, " s i c h den Kopf a u f s e t z e n , " 

w hich i m p l i e s a s t u b b o r n and de t e r m i n e d a t t i t u d e . T i t u s u l 

t i m a t e l y p o s i t s t h a t h e a d l e s s b e h a v i o u r cannot be overcome w i t h 

r e a s o n , i r r e s p e c t i v e o f how de t e r m i n e d such r e a s o n may be. 

He r e i t e r a t e s how f o o l i s h b i a s i s by p o i n t i n g o u t t h a t 

"Ochsen," and e s p e c i a l l y " d i e t o t a l e n B u f f e l n , " p o s s e s s a l s o an 

extreme a n t i p a t h y a g a i n s t the c o l o u r r e d . These a n i m a l s a r e 

not o n l y n o t e d f o r t h e i r s t u p i d i t y , b u t a l s o f o r t h e i r s t u b 

bornness , Ja t r a i t t h a t i n p e o p l e l e a d s t o an i n g r a i n i n g o f b i a s . 

The terms "Ochsen" and " B u f f e l n " a l l u d e i n e v i t a b l y t o P l u t z e r 

k e r n and Spund, T i t u s ' c o u s i n , as w e l l as t o the young p e o p l e 

who r i d i c u l e Salome. 

T i t u s ' d e n u n c i a t i o n o f p r e j u d i c e i n h i s l a s t answer r e v e r 

b e r a t e s Salome's monologue, b u t , whereas he i s v e r y c a u s t i c , she 
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p o i n t s out the g r e a t beauty of the many t h i n g s t h a t are red, 

and concludes t h a t those people who are a g a i n s t red do not know 

beauty. They are i g n o r a n t and f o o l i s h . She c i t e s s p e c i f i c 

and concrete examples, " . . . d i e schonsten Blumen s e i n d i e 

Rosen, und d i e Rosen s e i n r o t . . . d i e Wolken s e i n schon, 

wann s' i n der Abendsonn' brennrot dastehn . . ."(X,397). 

The terms "Blumen," "Rosen," "Wolken" and "Abendsonn 1" r e f l e c t 

s e r e n i t y , w h ile the d e c i s i o n at the end of the monologue to 

r e t u r n to the geese marks" her p a s s i v i t y . T h i s l a t t e r d e c i s i o n 

a n t i c i p a t e s T i t u s ' thought, "du inhumane Menschheit, i c h w i l l 

d i c h f l i e h e n , e i n e Einode nehme mich a u f " ( X , 3 9 3 ) . In sharp 

c o n t r a s t are the e x p r e s s i o n s T i t u s uses: "Mehr dumm a l s abscheu-

l i c h , " "Ochsen," "Abscheu," " B u f f e l n , " " A n t i p a t h i e , " "Blosse" 

and " V o r u r t e i l e . " These mark d i s g u s t and anger, as w e l l as a 

d e t e r m i n a t i o n not to a v o i d c o n f r o n t a t i o n , even though he has no 

hope of changing the a t t i t u d e of those who are b i a s e d and are 

r u l e d by f a t u i t y . I t i s t h i s determined a t t i t u d e which i s a t 

the b a s i s of h i s use of languge as a defense and o f f e n s i v e 

a g a i n s t p r e j u d i c e . The i n c o r r i g i b i l i t y of f a t u i t y was expressed 

most s u c c i n c t l y by R i c h a r d i n Gegen T o r h e i t g i b t es k e i n M i t t e l , 

i n h i s r e f e r e n c e to S i m p l i c i u s / "Gegen Dummheit kampfen G o t t e r 

s e l b s t vergebens"(VI,599). I t might w e l l be i n v a i n ; neverthe

l e s s , T i t u s w i l l not acquiesce nor submit to the a t t a c k s by 

ignorance and f o o l i s h n e s s . 

In T i t u s ' f i r s t monologue he r e f e r r e d to h i s past as the 

"Dorngebiisch z'widrer E r f ahrungen," and now, i n h i s c o n v e r s a t i o n 
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w i t h Salome, he expands on t h a t e x p r e s s i o n as he c i t e s s p e c i f i c 

examples, b u t does so i n a way t h a t shows s e l f - i r o n y and humour. 

A f t e r h i s d e n u n c i a t i o n o f p r e j u d i c e , Salome noted/ " N e i n , wie 

S i e g ' s c h e i t d aherreden! Das sa h e t man Ihnen gar n i t a n " ( X , 3 9 6 ) . 

Her comment i s s i g n i f i c a n t , because i t r e f e r s d i r e c t l y t o h i s 

mode o f v e r b a l e x p r e s s i o n . A l t h o u g h i t i s v e r y d o u b t f u l t h a t 

she p e r c e i v e d t h e v a r i o u s c o n n o t a t i o n s o f h i s remarks, she s t i l l 

r e c o g n i z e s h i s f a c i l i t y w i t h language. On t h e o t h e r hand, the 

audience i s b e g i n n i n g t o d e t e c t i n T i t u s ' f l a m boyant language 

h i s s u b t l e i n t e n t t o overwhelm and thus m a n i p u l a t e t h o s e t o 

whom he i s s p e a k i n g . I n r e f e r e n c e t o the l a t t e r p o i n t , the 

adverb " g e s c h e i t " t a k e s on a p e r j o r a t i v e meaning w h i c h i s under

l i n e d by "daherreden," a word t h a t may be used t o p o i n t o u t 

inane v e r b o s i t y . Here, t o o , i s ap p a r e n t t h e p o t e n t i a l danger 

o f T i t u s ' use o f language. He c o n t i n u e s : 

S c h m e i c h l e r i n ! Dass i c h . d i r a l s o w e i t e r e r z a h l ' uber 
mein S c h i c k s a l ! D i e Z u r u c k s t o s s u n g meines H e r r n 
V e t t e r s war n i c h t das e i n z i g e B i t t e r e , was i c h hab' 
s c h l u c k e n miissen; i c h hab' i n dem H e i l i g t u m d e r L i e b ' 
mein G l i i c k suchen w o l l e n , aber d i e G r a z i e n haben mich 
f u r g e s c h m a c k s w i d r i g e r k l a r t ; i c h hab' i n den Tempel 
der F r e u n d s c h a f t g e g u c k t , aber d i e Freund' s i n d a l l e 
so w i t z i g , da h a t ' s Bonmots g'regnet auf mein' Kopf, 
b i s i c h i h n auf ewige Z e i t e n z u r i i c k g e z o g e n hab'. So 
i s t m i r ohne G e l d , ohne L i e b ' , ohne F r e u n d s c h a f t meine 
Umgebung u n e r t r a g l i c h 'worden'; da hab' i c h a l l e V e r -
h a l t n i s s e a b g ' s t r e i f t , wie man e i n e n engen Kaput aus-
z i e h t i n der H i t z ' , und j e t z t s t e h ' i c h i n den Hemd-
armeln d e r F r e i h e i t da. (X,396-97) 

He r e f e r s t o h i s r e j e c t i o n by Spund as " n i c h t das e i n z i g e " B i t t e r e , 

was i c h hab' s c h l u c k e n miissen." The modal "miissen" u n d e r s c o r e s 

the i n e s c a p a b i l i t y o f tho s e a t t a c k e d by p r e j u d i c e . But whereas 

Salome has r e s i g n e d h e r s e l f t o t h i s s i t u a t i o n , T i t u s i s d e t e r m i n e d 
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to a s s e r t h i m s e l f , and never to r e t r e a t from the b a t t l e i n 

which language i s h i s weapon. His use of the verb "schlucken" 

evokes the idiom "armer Sch l u c k e r , " which i s a pauper. In f a c t , 

the idiom i s a s u i t a b l e d e s c r i p t i o n of h i s p r e c a r i o u s p o s i t i o n 

a t t h i s moment, as he has n e i t h e r food nor money, but i s very 

hungry and needs to "schlucken B r o t . " However, he r e c e i v e s 

o n l y " B i t t e r e s , " namely, p r e j u d i c e . 

The image c r e a t e d by 'schlucken mussen" i s extended and 

expanded upon wi t h "geschmackswidrig. " Although he had been 

f o r c e d to swallow something b i t t e r , he h i m s e l f i s d e c l a r e d as 

"geschmackswidrig." Perhaps t h i s i s so because he h i m s e l f has 

become b i t t e r from swallowing so much t h a t i s b i t t e r . Due to 

common consensus, namely, b i a s , he i s seen as "geschmackswidrig." 

Love no longer i s a p e r s o n a l matter between two i n d i v i d u a l s . 

Instead, b i a s decides whom one should or should not l o v e . His 

use of " H e i l i g t u m der L i e b e " becomes a s a r c a s t i c statement i n 

view of the f o r e g o i n g i n t e r p r e t a t i o n , s i n c e the " H e i l i g t u m " has 

been invaded by p r e j u d i c e . 

He had s i m i l a r experiences i n h i s endeavour to win f r i e n d 

s h i p s ^ " . . . aber d i e Freund' s i n d a l l e so w i t z i g , da hat's 

Bonmots g'regnet auf mein' Kopf." The use of "Freund'" o n l y 

u n d e r l i n e s t h a t these i n d i v i d u a l s were i n f a c t not t r u e f r i e n d s , 

they were " w i t z i g " but not i n a humorous, j o c u l a r manner; r a t h e r 

they were f a c e t i o u s . He was showered with j o k e s . The phrase 

"auf mein' Kopf" i n d i c a t e s t h a t those were not o n l y d i r e c t e d a t 

him i n a g e n e r a l sense, but aimed at h i s head, s p e c i f i c a l l y h i s 
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h i s red h a i r . His r e f e r e n c e s to love and f r i e n d s h i p show t h a t 

he b a s i c a l l y r e s p e c t s both, c a l l i n g them " H e i l i g t u m der L i e b e " 

and "Tempel der Freundschaft" r e s p e c t i v e l y . The terms " H e i l i g 

tum" and "Tempel" not o n l y r e i n f o r c e each other, but a l s o show 

t h a t he t h i n k s of these r e l a t i o n s h i p s as t r a n s c e n d e n t a l f o r c e s 

t h a t a c t l i k e s t r o n g p i l l a r s which make s o c i e t y v i a b l e . Pre

j u d i c e , however, i s seen as a c o r r o d i n g agent t h a t seeks to 

d e s t r o y these p i l l a r s . 

Thus, b i a s has excluded T i t u s from a meaningful r e l a t i o n 

s h i p with h i s r e l a t i v e s and with men and women i n g e n e r a l . 

"Geld," "Liebe," and"Freundschaft" are w i t h h e l d from him, and 

t h e r e f o r e , he has been r e s t r i c t e d and c o n f i n e d to a p o s i t i o n i n 

which l i f e i n unbearable, and where any form of development i s 

i m p o s s i b l e . But he r e f u s e d to submit^ ". . . da hab 1 i c h a l l e 

V e r h a l t n i s s e a b g ' s t r e i f t , wie man einen engen Kaput a u s z i e h t i n 

der H i t z 1 , und j e t z t s t e h ' i c h i n den Hemdarmeln der F r e i h e i t 

d a " ( X 3 9 7 ) . The verb " a b g ' s t r e i f t " l i k e n s the " V e r h a l t n i s s e " to 

e x t e r n a l elements. N e v e r t h e l e s s , they are r e s p o n s i b l e f o r i n n e r 

peace or misery. " A b g ' s t r e i f t " a l s o shows him to a c t indepen

d e n t l y i n order to g a i n h i s freedom, which the p r e j u d i c i a l a t t i 

tude of others had taken from him. I t i s t h i s p r e j u d i c e t h a t , 

on the one hand, may be l i k e n e d to the "Kaput," a long heavy 

j a c k e t , which w i l l h i n d e r f r e e and easy movement, and, on the 

other hand, i s seen as "Hitz 1," p a r t i c u l a r l y i n s i t u a t i o n s where 

he i s showered with "Bonmots." Both "Kaput" and "Hitz"' and the 

a s s o c i a t i o n s they evoke e l u c i d a t e f u r t h e r T i t u s ' " u n e r t r a g l i c h e 

Umgebung." 
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But a l r e a d y , the a r t i c u l a t i o n o f t h i s new freedom,"und 

j e t z t s t e h ' i c h i n den Hemdarmeln der F r e i h e i t da," i n t i m a t e s 

an a m b i g u i t y . T i t u s may w e l l be f r e e ; however, he l a c k s p r o 

t e c t i o n , and u l t i m a t e l y s t i l l depends on o t h e r s f o r some of 

the b a s i c n e c e s s i t i e s . Whereas b e f o r e , he s u f f e r e d from the 

" H i t z " , " he now seems t o s u f f e r c o l d . To Salome's q u e s t i o n how 

he l i k e s i t , he answers/ "Wenn i c h e i n e n V e r s o r g u n g s m a n t e l h a t t ' , 

der mich v o r dem Sturm der Nahrungssorgen s c h u t z t e t - " ( X , 3 9 7 ) . 

He does not m e r e l y note t h a t he i s hungry, but a g a i n uses p e r i 

p h r a s i s as he extends the c l o t h e s image. T i t u s has r i d h i m s e l f 

o f the "Kaput" because the p r e j u d i c i a l comments l e v e l l e d a t him 

r e s u l t e d i n an u n b e a r a b l e " H i t z e . " Now, he needs a n o t h e r c o a t , 

a " V e r s o r g u n g s m a n t e l , " t o p r o t e c t h i m s e l f a g a i n s t the "Sturm der 

Nahrungssorgen." T h i s l a s t e x p r e s s i o n i s much more f o r c e f u l than 

the word "Hunger." F i r s t l y , a storm i s an awesome n a t u r a l power 

t h a t can be u t t e r l y d e s t r u c t i v e , depending upon i t s f o r c e and 

d u r a t i o n . S i m i l a r l y , hunger n o t o n l y d i s r u p t s normal f u n c t i o n i n g , 

b u t i n e v i t a b l y l e a d s t o d e a t h . S e c o n d l y , the compound "Nahrungs

so r g e n " c o n t a i n s the word "Sorgen," w h i c h i s d e s c r i p t i v e o f a 

v e r y d e l e t e r i o u s e m o t i o n a l o r mental s t a t e . The mere u n c e r 

t a i n t y about s u f f i c i e n t f o o d f o r the f u t u r e w i l l r e s u l t i n w orry 

and a n x i e t y , t h a t i n i t s e l f , even though t h e r e i s f o o d f o r the 

p r e s e n t , has a v e r y d e t r i m e n t a l e f f e c t on an i n d i v i d u a l ' s w e l l 

b e i n g . 

Salome, who so f a r has o n l y asked q u e s t i o n s , o r made i n s i g 

n i f i c a n t comments, now c o n t r i b u t e s more s u b s t a n t i a l l y t o t h e 
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c o n v e r s a t i o n . L i k e P l u t z e r k e r n , she draws c o n c r e t e c o n c l u s i o n s 

from T i t u s ' e l a b o r a t e metaphors. Her language i s s i m p l e but 

d i r e c t , and r e f l e c t s her s i n c e r i t y / " A l s o h a n d e l t es s i c h um 

e i n B r o t ? Na, wenn der H e r r a r b e i t e n w i l l , da l a s s t s i c h Rat 

s c h a f f e n . Mein B r u d e r i s J o d e l h i e r , s e i n H e r r , der Back, h at 

e i n e g r o s s e W i r t s c h a f t , und da brauchen s" e i n e n Knecht - " ( X , 3 9 7 ) . 

Her o pening sentence s t a t e s / "What you are s a y i n g i s t h a t you 

are l o o k i n g f o r b r e a d , namely a j o b , " and by e x p r e s s i n g i t as 

Salome does, she i n d i r e c t l y p o i n t s o u t t h a t he has been p e r i -

p h r a s i n g . N e v e r t h e l e s s , she w i l l be s u c c i n c t . Where her 

b r o t h e r i s w o r k i n g , a "Knecht" i s needed. T i t u s ' answer i n 

v i e w o f h i s p a s t use o f language, i s not s u r p r i s i n g / "Was? I c h 

s o i l Knecht werden? I c h ? Der i c h b e r e i t s S u b j e k t gewesen b i n ? " 

(X,397). H i s r e p l y c o n s i s t s o f f o u r q u e s t i o n s , each e x p r e s s i n g 

i n d i g n a t i o n a t the thought o f b e i n g a "Knecht." T h i s i n d i g 

n a t i o n exposes an element o f p r i d e , which seems t o be out o f 

p l a c e a t t h i s moment, s i n c e he i s d e s t i t u t e . N e v e r t h e l e s s , i t 

i s f u l l y consonant w i t h h i s p a s t b e h a v i o u r . I n a sense, he has 

been an u n w i l l i n g "Knecht" o f p r e j u d i c e and s u f f e r e d c o n s i d e r a b l y , 

but he has never s u b m i t t e d meekly. I n s t e a d , he has r e t a i n e d an 

i n n e r freedom and h i s s e l f - r e s p e c t . To become a "Knecht" would 

be tantamount t o v o l u n t a r y f o r f e i t u r e o f h i s freedom, which he 

b e l i e v e s t o have a c h i e v e d by s e e k i n g a new l i f e h e r e . A f u r t h e r 

i n d i c a t i o n o f why he would r e f u s e t o become a "Knecht," may be 

seen i n h i s e l o q u e n t use o f the language, and i n h i s commen

t a r i e s about p r e j u d i c e and about h i s c o u s i n , as w e l l as i n 
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r e c o u n t i n g s e v e r a l o f h i s p a s t e x p e r i e n c e s . A l l o f t h e f o r e 

g o i n g r e f l e c t an i r r e f u t a b l e element o f p r i d e , w i t h o u t w h i c h , 

s e l f - a s s u r a n c e , and the d e t e r m i n a t i o n t o be h i s own master would 

h a r d l y be p o s s i b l e . C o n s e q u e n t l y , he would have s u b m i t t e d t o 

h i s p a s t environment which he c a l l e d " u n e r t r a g l i c h . " I t must 

a l s o be n o t e d t h a t h i s l i n g u i s t i c s k i l l r e f l e c t s , on the one 

hand, h i s d e s i r e t o be i n a c o n t r o l l i n g p o s i t i o n , and on t h e 

o t h e r , h i s a v e r s i o n t o be c o n t r o l l e d by o t h e r s . But i t i s 

a l s o p r e c i s e l y t h i s l i n g u i s t i c s k i l l , w h ich w i l l cause an i n 

c r e a s i n g number of d i f f i c u l t i e s f o r him, even though i t may 

seem t h a t f o r the moment, he i s c o n t r o l l i n g m a t t e r s . 

Salome's r e s p o n s e , a l t h o u g h not a c c u s i n g him o f a r r o g a n c e 

o u t r i g h t , i s , n e v e r t h e l e s s , c r i t i c a l o f him,- " S u b j e k t ? Da 

hab'n w i r auch e i n ' g'habt, der das war, der i s aber auf'm 

Schub fort'kommen"(X,397). She t o o r e p l i e s w i t h a q u e s t i o n , 

and by p o i n t i n g o ut t h a t t h e former " S u b j e k t " was a c r i m i n a l , 

she s t r i k e s a blow a t h i s p r i d e . The term " S u b j e k t " i s i n t e r e s 

t i n g , because i t means a b a r b e r ' s a s s i s t a n t , and i n t h i s sense 

T i t u s uses i t . Salome, however, uses i t t o convey a d i f f e r e n t 

meaning, namely, a d i s s o l u t e i n d i v i d u a l . She r e p e a t s what a 

judge remarked/ " W e i l e r e i n s c h l e c h t e s S u b j e k t war, h a t der 

R i c h t e r g'sagt "(X,397) . T i t u s uses the word " S u b j e k t " i n an 

e f f o r t t o a s s e r t h i m s e l f , and s i m u l t a n e o u s l y b e t r a y s a r r o g a n c e . 

Salome, i t seems, u n d e r s t a n d s o n l y the meaning conveyed i n her 

use o f t h e word, b u t i t was T i t u s who i n t r o d u c e d i t i n t h e d i a 

l o g u e . Here i s a f o r e s h a d o w i n g o f words t u r n i n g a g a i n s t him. 
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A l l t h i s t i m e , T i t u s i s v e r y hungry, and he now g u i d e s t h e 

c o n v e r s a t i o n t o the b r e a d Salome i s c a r r y i n g ) ' " I c h mocht' doch 

sehen, wie w e i t es d e i n B r u d e r i n dem Studium der B r o t w i s s e n -

s c h a f t g e b r a c h t hat" ( X , 397-98 ). H i s p r i d e p r e v e n t s him from 

a s k i n g d i r e c t l y f o r a s l i c e o f b r e a d . I n s t e a d , he hides' h i s 

hunger b e h i n d m a c r o l o g i c a l language, which i s a l s o i n an 

e l e v a t e d s t y l e d e a l i n g w i t h a base t o p i c . "Studium" i n r e 

f e r e n c e t o " B r o t w i s s e n s c h a f t " i s o f c o u r s e r i d i c u l o u s . Y e t 

a t t h i s p a r t i c u l a r moment, " B r o t " i s o f c r u c i a l i mportance f o r 

T i t u s . Salome s u g g e s t s t h a t he w i l l n o t l i k e the b r e a d , and 

c o n t i n u e s , u n w i t t i n g l y , u s i n g an a d i a n o e t e / "Meinen Ganseln 

schmeckt's w o h l , n a t u r l i c h , 's V i e h h a t k e i n e V e r n u n f t " ( X , 3 9 8 ) . 

T i t u s , who i s v e r y hungry, a l s o l i k e s i t , and a l t h o u g h Salome 

does not i n t e n d t o be s a r c a s t i c — t h i s would be i n c o n g r u e n t w i t h 

h e r n a t u r e and w i t h what she has s a i d so f a r — s h e n e v e r t h e l e s s 

conveys sarcasm. T i t u s n o t e s t o h i m s e l f ^ "Der S t i c h t u t weh; 

m i r schmeckt's auch" ( X ,398 ). S i n c e much o f h i s language has a 

p l u r i s i g n a t i o n q u a l i t y , w i t h the r e s u l t t h a t one. c o n n o t a t i o n 

may w e l l be i n s u l t i n g , he p r o j e c t s the same element i n t o Salome's 

remarks, but even though t h a t element does e x i s t i n t h i s p a r 

t i c u l a r comment, the a u d i e n c e w i l l c e r t a i n l y d i s c e r n t h a t she 

does not i n t e n d i t as such. S t i l l , she i s c r i t i c a l o f h i s p r i d e 

and would d e s i g n a t e i t as " k e i n e V e r n u n f t . " 

I n T i t u s ' c o n v e r s a t i o n w i t h Salome, t h e r e has been a f u l l e r 

e x p l a n a t i o n o f the problem he c o n s t a n t l y f a c e s , b u t even more 

i m p o r t a n t , p a r t i c u l a r l y i n view of f u t u r e e v e n t s , has been the 



236 

f a c t t h a t he uses language more and more as a sword and s h i e l d 

, i n the c o n t i n u o u s b a t t l e w i t h b i a s . A l t h o u g h he made no at t e m p t 

t o use h i s s k i l l w i t h language t o c r e a t e a smoke s c r e e n i n 

o r d e r t o m a n i p u l a t e Salome, t h i s p o t e n t i a l was always o b v i o u s 

as a l a t e n t f o r c e t h a t c o u l d s p r i n g t o l i f e a t any t i m e . I t 

does come t o f u l l l i f e o n l y moments l a t e r when he meets M a r q u i s . 

T i t u s ' c o n v e r s a t i o n w i t h Salome comes t o an a b r u p t end 

when he rushes o f f t o save a s t r a n g e r , whose l i f e i s t h r e a t e n e d 

because h i s h o r s e i s out o f c o n t r o l . M a r q u i s , the s t r a n g e r , 

a l t h o u g h b a d l y f r i g h t e n e d , has n o t been h u r t , and T i t u s ' sug

ges t i o n , ' " B e l i e b e n s i c h da e i n wenig n i e d e r z u s e t z e n J " ( X , 3 9 9 ) , 

seems q u i t e s e n s i b l e i n v i e w o f M a r q u i s ' s h o c k i n g e x p e r i e n c e , 

a l t h o u g h the v e r b " b e l i e b e n " i s r a t h e r f o r m a l , s i n c e i t means, 

" i s i t your p l e a s u r e . " S i m i l a r l y o u t o f p l a c e i s the adverb 

"wenig," because the emphasis s h o u l d be on " n i e d e r s i t z e n " 

i t s e l f , w i t h o u t a q u a l i f i e r . I n s t e a d o f i n q u i r i n g whether o r 

not he has been i n j u r e d , T i t u s a s k s , " B e l i e b e n v i e l l e i c h t e i n e 

V errenkung zu e m p f i n d e n ? " ( X , 3 9 9 ) . He seems t o be a s k i n g i f 

i t would be h i s p l e a s u r e t o f e e l a s p r a i n o r d i s l o c a t i o n . T h i s 

t i m e , the v e r b " b e l i e b e n " i s d e f i n i t e l y o u t o f p l a c e , and e l i c i t s 

humour. There i s the s u b t l e i n t i m a t i o n t h a t T i t u s i s a c t u a l l y 

h o p i n g t h a t M a r q u i s has s u f f e r e d an i n j u r y . The second usage 

o f " b e l i e b e n " a l s o b e g i n s t o b e t r a y T i t u s ' e f f o r t t o use l a n 

guage i n a way t h a t w i l l i mpress the o t h e r — h e i s u s i n g i t as 

a smoke s c r e e n f o r m a n i p u l a t i v e p u r p o s e s . When M a r q u i s a g a i n 

n otes t h a t he i s f i n e , T i t u s c o n t i n u e s , "Oder b e l i e b e n v i e l l e i c h t 
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guage i s o v e r l y f o r m a l , and t h i s t h i r d use o f " b e l i e b e n " i s 

even more r i d i c u l o u s , because b r e a k i n g one's arm would c e r 

t a i n l y n o t be one's p l e a s u r e . S i n c e M a r q u i s n o t e s t h a t t h i s 

i s n ot the case e i t h e r , T i t u s t r i e s one more t i m e ; "Oder be

l i e b e n v i e l l e i c h t e i n e k l e i n e Z e rschmetterung der H i r n s c h a l e ? " 

(X,399). Here i s a prime example of "daherreden," a word used 

by Salome w i t h o u t b e i n g aware o f i t s p e j o r a t i v e c o n n o t a t i o n , 

a l t h o u g h the audience o b v i o u s l y d i s c e r n s i t . I f the l a t t e r had 

i n d e e d been the c a s e , M a r q u i s would n o t o n l y have been uncon

s c i o u s , b u t i n a l l p r o b a b i l i t y dead. T i t u s i s o b v i o u s l y u s i n g 

c i r c u m l o c u t i o n . A p a r t i c u l a r example i s the a d j e c t i v e " k l e i n e , 

w hich i s r i d i c u l o u s , because a "Zerschmetterung" o f the s k u l l 

means a s h a t t e r i n g , w h i c h , i r r e s p e c t i v e o f whether l a r g e o r 

s m a l l , c o u l d o n l y have one outcome, namely, a f a t a l one. 

A t t h i s t i m e , T i t u s i s d e s t i t u t e — h e l a c k s f o o d , money and 

a j o b . T h e r e f o r e , i t would seem t h a t he i s h o p i n g f o r a reward 

H i s unique l i n e o f q u e s t i o n i n g seeks t o f o r c e M a r q u i s i n t o 

g i v i n g him a reward. On the one hand, such q u e s t i o n i n g , had 

t h e r e been an i n j u r y , c o u l d l e a d M a r q u i s t o b e l i e v e t h a t T i t u s 

i s e x t r e m e l y c o n c e r n e d , and t h a t he, M a r q u i s , c o u l d have s u f 

f e r e d an even g r e a t e r i n j u r y had T i t u s not i n t e r v e n e d so c o u r a 

g e o u s l y . On t h e o t h e r hand, t h e s e q u e s t i o n s v i v i d l y p o i n t o u t 

the i n j u r i e s M a r q u i s might have s u f f e r e d , had T i t u s not shown 

courage. E i t h e r o r b o t h o f the f o r e g o i n g approaches c o u l d be 

i n t e n d e d by T i t u s t o compel M a r q u i s t o g i v e him a reward. 
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A l t h o u g h T i t u s c e r t a i n l y needs a s s i s t a n c e , and even though h i s 

courageous a c t i o n p r e v e n t e d a p o t e n t i a l l y s e r i o u s a c c i d e n t , 

h i s c u n n i n g use o f language, w h i c h seeks t o m a n i p u l a t e M a r q u i s , 

i s h a r d l y a l a u d a b l e a c t . 

I n M a r q u i s , T i t u s has met someone e l s e who a l s o i s 
2 

e x t r e m e l y a d r o i t i n u s i n g language as a smoke s c r e e n . When 

t h a t happens the f r a g i l i t y and v u l n e r a b i l i t y o f such l i n g u i s t i c 

b e h a v i o u r , i n t h i s p a r t i c u l a r c a s e , as f a r as T i t u s i s concerned 

becomes a p p a r e n t . I n answer t o T i t u s ' l a s t q u e s t i o n , M a rquis 

answers/ " . . . und n i c h t s b l e i b t m i r u b r i g , a l s Ihnen Beweise 

meines Dankes - " ( X , 3 9 9 ) . M a r q u i s seems t o be o f f e r i n g a reward, 

but the s t a t e m e n t , "und n i c h t s b l e i b t m i r u b r i g , " i s i n t e r e s t i n g , 

i n t h a t i s i n a d v e r t e n t l y b e t r a y s h i s u n w i l l i n g n e s s t o reward 

h i s s a v i o u r . These words p r o j e c t a double meaning. F i r s t l y , 

t h e y can be i n t e r p r e t e d t h a t a l l t h a t i s l e f t f o r him t o do 

i s t o e x p r e s s h i s t h a n k s , which he o f c o u r s e i n t e n d s t o do. 

S e c o n d l y , the statement a l s o c a r r i e s the meaning t h a t a l t h o u g h 

he does not want t o , a l l t h a t he can do i s e x p r e s s h i s t h a n k s . 

He f e e l s f o r c e d t o o f f e r a reward. T h i s second d e n o t a t i o n g a i n s 

s t r e n g t h when-iit becomes c l e a r t h a t M a r q u i s has no i n t e n t i o n o f 

r e w a r d i n g T i t u s . M a r q u i s i s a d e f i n i t e d o u b l e - d e a l e r i n l a n 

guage, and t h e f i r s t T i t u s has met. 

T i t u s i n t e r r u p t s M a r q u i s b e f o r e t h e l a t t e r can f i n i s h , 

s a y i n g ^ "0, i c h b i t t e ! " ( X , 4 0 0 ) . He b r e a k s i n , because he be

l i e v e s he can a n t i c i p a t e c o r r e c t l y what the o t h e r w i l l say. 

T h i s i s p r e c i s e l y what Puffmann d i d when Thomas spoke, and i t 
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was p a r t l y because of t h i s o t h a t the s e c r e t a r y f o o l i s h l y be

l i e v e d Thomas p o s s e s s e d i n f o r m a t i o n t h a t would be i n c r i m i n a t i n g 

t o him. T i t u s ' b r i e f i n t e r j e c t i o n i s t o convey t h a t he e x p e c t s 

no reward, when i n r e a l i t y the o p p o s i t e i s the c a s e . He r e 

i t e r a t e s t h i s f a l s e s t a n c e when he r e f e r s t o h i s a c t i o n s as 

" A l l g e m e i n e M e n s c h e n p f l i c h t , " and "Besonderer Z u f a l 1 " ( X , 4 0 0 ) . 

Thus, b o t h use language c u n n i n g l y t o d e c e i v e t h e o t h e r . T i t u s , 

however, i s d e f i n i t e l y the l o s e r . 

M a r q u i s ' t r u e i n t e n t i o n s a r e f i r s t n o t e d o p e n l y i n the 

f o l l o w i n g s t a t e m e n t , " I h r Edelmut s e t z t mich i n V e r l e g e n h e i t ; 

i c h w e i s s n i c h t , wie i c h meinen Dank - m i t G e l d l a s s t s i c h so 

e i n e T a t n i c h t lohnen - " ( X , 4 0 0 ) . The f i r s t word t h a t d e s e r v e s 

a t t e n t i o n i s the compound "Edelmut." T i t u s has proven t h a t he 

has "Mut" when he stopped the runaway h o r s e , and he has g i v e n 

the i m p r e s s i o n o f a l s o p o s s e s s i n g "Edelmut." However, f i n a n 

c i a l l y , h i s p o s i t i o n i s such t h a t he cannot a f f o r d b e i n g " e d e l -

m u t i g , " but t h e n he was h o p i n g , and s t i l l i s , t o r e c e i v e a r e 

ward, i n s p i t e o f h i s magnanimous comments such as " a l l g e m e i n e 

M e n s c h e n p f l i c h t . " Thus, t h e s e comments f a i l t o have the d e s i r e d 

e f f e c t , and M a r q u i s p r e f e r s t o a c c e p t them a t f a c e v a l u e . 

A n o t h e r word t h a t a l s o b e t r a y s M a r q u i s ' m a n i p u l a t i v e use 

of language i s " V e r l e g e n h e i t , " w i t h which he seeks t o convey 

a f e e l i n g o f embarrassment t h a t does not e x i s t . " V e r l e g e n h e i t " 

i s d e f i n i t e l y n ot one o f h i s problems, o t h e r w i s e he would be a t 

a l o s s f o r words, bu t as t h i s d i a l o g u e so f a r has shown, and 

w i l l i n the f o l l o w i n g , he i s e x t r e m e l y c u n n i n g i n h i s use o f 
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words as he seeks to manipulate T i t u s . N e v e r t h e l e s s , Marquis 

s t i l l i s " v e r l e g e n , " but not i n the sense he seeks to p r o j e c t , 

r a t h e r i n h i s aim to r i d h i m s e l f of T i t u s as q u i c k l y as pos

s i b l e without having to pay a reward. Both T i t u s and the 

audience w i l l r e c o g n i z e the l a t t e r v e ry q u i c k l y . Marquis' con

c l u d i n g sentence seeks to e l u c i d a t e why he i s genuinely "ver

legen", " . . . mit Geld l a s s t s i c h so eine Tat n i c h t lohnen." 

There i s an element of t r u t h i n the a s s e r t i o n , but Marquis uses 

the t r u t h as a smoke scr e e n . T h i s i s r e m i n i s c e n t of Puffmann's 

advice to Thomas/ "Was denn, guter Zimmermann? T e i l ' d i c h mir 

mit, i c h werd' d i r s t a t t dem Geld einen guten Rat geben, der 

mehr wert i s . Red' !"(VTI, 81) . A l s o noted must be the element 

of humour t h a t i s apparent throughout t h i s d i a l o g u e , which, as 

i s u s u a l i n Nestroy, c o n s t i t u t e s the sugar c o a t i n g on a t r u t h 

too b i t t e r i f t o l d without the sweetener. 

T i t u s r e a l i z e s more and more Marquis' t r u e i n t e n t i o n s , even 

though he'erroneously b e l i e v e s him to be a noble, and attempts to 

i n d i c a t e t h a t he would not r e j e c t money. He i n t e r r u p t s Marquis 

withy "O, i c h b i t t ' , Geld i s t eine Sache, d i e - " ( X , 4 0 0 ) . However, 

the o t h e r i s f u l l y aware of T i t u s ' aim, and i n t u r n i n t e r r u p t s 

him, completing T i t u s ' sentence by t u r n i n g i t s meaning a g a i n s t 

what T i t u s sought to express^, "Die einen Mann von s o l c h e r Denkungs-

a r t nur b e l e i d i g e n wurde ! " (X, 400) . Thirs .clause',; a 1 though,seemingly^ 

p r a i s i n g T i t u s ' p r e v i o u s remarks which Marquis i n t e r p r e t e d as 

"edelmutig," r e a l l y seeks to prevent him from s t a t i n g t h a t he 

would indeed accept money. Marquis p r o f e s s e s t h a t he does not 
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want t o i n s u l t T i t u s by g i v i n g him money. Y e t , i n a c t u a l f a c t , 

he .does j u s t t h a t by s a y i n g t h e s e words and not g i v i n g him a 

monetary reward, w h i c h would be of g r e a t h e l p t o him a t t h i s 

t i m e . 

A g a i n , T i t u s t r i e s t o s t a t e what he r e a l l y t h i n k s , "Na, 

j e t z t , sehen S i e - das h e i s s t - " ( X , 4 0 0 ) . He does not use d i 

r e c t language, and thus', does not come t o the p o i n t i m m e d i a t e l y . 

T h i s p e r m i t s M a r q u i s t o break i n and a g a i n use T i t u s ' words as 

a s p r i n g b o a r d from which he launches h i s r e t o r t s , w hich con

t i n u e t o convey meanings t h a t are t h e extreme o p p o s i t e t o what 

T i t u s sought t o e x p r e s s . M a r q u i s unmasks h i s own i n s i n c e r e and 

d e c e p t i v e n a t u r e , as he l i t e r a l l y does a "snow j o b " on T i t u s . 

I n o r d e r to. s i l e n c e T i t u s ' p r e s s i n g f o r a reward, M a r q u i s q u i c k l y 

i n v e n t s a s t o r y t h a t sounds as i f i t has i t s f a c t s i n h i s t o r y , 

but o b v i o u s l y e x i s t s o n l y f o r t h i s moment: 

Wer e i n e s o l c h e Tat v o l l f u h r t ! Es h a t e i n m a l e i n e r -
i c h w e i s s n i c h t , wie e r g e h e i s s e n h a t - einem P r i n z e n -
i c h w e i s s n i c h t , wie e r g e h e i s s e n h a t - das Leben ge-
r e t t e t ; d e r w o l l t e i h n m i t Diamanten lohn e n ; da e n t -
gegnete der R e t t e r : „Ich f i n d e i n meinem B e w u s s t s e i n den 
s c h o n s t e n Lohn!" I c h b i n u b e r z e u g t , dass S i e n i c h t 
w e n i g e r e d e l denken a l s d e r , wo i c h n i c h t w e i s s , wie 
e r g e h e i s s e n h a t . (X, 400-01) 

The a d m i s s i o n , " i c h w e i s s n i c h t , . w i e e r g e h e i s s e n h a t , " which 

o c c u r s t h r e e t i m e s , c l e a r l y i n d i c a t e s the f i c t i t i o u s n a t u r e o f 

t h i s e x p o s i t i o n . 

As a l r e a d y i n d i c a t e d p r e v i o u s l y , M a r q u i s r e f u s e s t o g i v e 

T i t u s money, but does g i v e him a b l a c k w i g . I n i t i a l l y , T i t u s 

f e e l s i n s u l t e d , b u t t h e n n o t e s t o h i m s e l f : 
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Wenn i c h d i e s e Tour a u f s e t z " , so s i n k t d e r A d o n i s 
zum R a s t e l b i n d e r b u b ' n herab und der N a r z i s s w i r d 
a u s g ' s t r i c h e n aus der M y t h o l o g i e . Meine K a r r i e r e 
gehn an, d i e G l u c k s p f o r t e o f f n e t s i c h -! . . . Schau', 
d i e Tur' s t e h t g r a d o f f e n da; wer w e i s s -? I c h 
r e s k i e r ' s ; e i n ' schonen K e r l s c h l a g t ' s n i r g e n d s 
f e h l . (X,402-03) 

Whereas he was unable t o e x p r e s s h i m s e l f s u c c e s s f u l l y when 

f a c i n g M a r q u i s , he i s now v e r y e x t r a v a g a n t w i t h language. As 

he wears the b l a c k w i g , he sees h i m s e l f more handsome than 

e i t h e r A d o n i s o r N a r c i s s u s , and w i t h t h i s , echoes h i s p r i d e 

a l r e a d y n o t i c e a b l e when t e l l i n g Salome t h a t he c o u l d n ever be 

a "Knecht." By s a y i n g t h i s , T i t u s a l s o shows t h a t he i s 

p l a c i n g an undue emphasis on e x t e r n a l appearances. T h i s ex

t e r n a l a s p e c t , which i s used t o i n f l u e n c e o t h e r s , c o n s i s t s o f 

two e l e m e n t s , the v i s u a l p a r t and the a u d i o p a r t . He a l r e a d y 

mentioned the v i s u a l p a r t when he spoke about Spund,' "das 

Aug' i s t d e r h e i k l i c h s t e T e i l am Menschen"(X,396), even though 

he o b v i o u s l y does n ot agree w i t h Spund*s judgement. M a r q u i s , 

when g i v i n g him the b l a c k w i g , has j u s t endorsed T i t u s ' ob-

s e r v a t i o n ^ "Die g e f a l l i g e a u s s e r e Form macht v i e l - be i n a h e 

a l l e s " ( X , 4 0 2 ) . I n o r d e r t o i n f l u e n c e the eye p o s i t i v e l y , t h o s e 

c l o t h e s a re worn t h a t enhance one's p h y s i c a l appearance, and 

i n T i t u s ' case,, the wig i s a f u r t h e r enhancement a t t e m p t . 

A t t h i s t i m e , t h r e e p o i n t s about the wig might be c o n s i d e r e d , 

f i r s t l y , i t s c o l o u r . The b l a c k c o l o u r i s f r e q u e n t l y seen as 

s y m b o l i c o f t h e dark and u n d e s i r a b l e s i d e o f human thought and 

a c t i o n . When T i t u s wears i t , he c e r t a i n l y i s meaner th a n when 

he does n o t . Thus, one might argue t h a t i t i s s y m b o l i c o f h i s 
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m a n i p u l a t i v e use o f language. B l a c k a l s o echoes T i t u s ' r e 

f e r e n c e t o the "G'schwufen . . . m i t e i n ' k o h l r a b ' n s c h w a r z e n 

Haupt / Und j e d e i s a n g ' s c h m i e r t , d i e i h n e n was g l a u b t " ( X , 3 9 0 ) , 

which i s a n t i c i p a t o r y o f h i s own f u t u r e b e h a v i o u r . S e c o n d l y , 

the g i v e r o f the w i g must be n o t e d — h e i s M a r q u i s , a l s o a b a r 

b e r . He has t a l k e d v e r y c l e v e r l y and c u n n i n g l y , and a v o i d e d 

p a y i n g a reward. Thus, he has been an example t o T i t u s o f how 

t o misuse language, and how t o c i r c u m v e n t the f u l l acknowledge

ment of a good deed. Both p o i n t s about the w i g must be viewed 

as a d e l e t e r i o u s i n f l u e n c e on T i t u s . T h i r d l y , the w i g must 

be seen as a c a t a l y s t , because i t i s e s p e c i a l l y when he wears i t 

t h a t h i s m a n i p u l a t i o n o f language i s most b l a t a n t , as h i s d e a l i n g s 

w i t h F l o r a , C o n s t a n t i a and F r a u von Cypressenburg a t t e s t t o most 

v i v i d l y . 

The f i r s t element about t h e e x t e r n a l a s p e c t i s the v i s u a l , 

and the o t h e r element d e a l s w i t h t h e a u d i o , which i s the l a n 

guage. As a l r e a d y o b s e r v e d , t h i s i s a s t r o n g p o i n t w i t h T i t u s , 

i n the sense t h a t he uses i t i n a way t h a t can d a z z l e t h e o t h e r 

p e r s o n . L i k e one's c l o t h e s , so one's language i s used t o f l a t 

t e r and d e c e i v e . However, the language, a s i d e from d e f i n i n g the 

s p e a k e r ' s n a t u r e , may a l s o r e f l e c t on him. I t was shown i n r e 

f e r e n c e t o T i t u s i n h i s m e e t i n g w i t h M a r q u i s when the former 

began the d i a l o g u e i n a manner t h a t appeared t o h e l p him a c q u i r e 

a reward, b u t t h i s a c t i o n p r o v e d t o be i n v a i n . The o c c u r e n c e 

foreshadows, i n n u c l e u s form, T i t u s ' d e b a c l e l a t e r , j u s t when 

he seems t o be most s u c c e s s f u l . The b l a c k w i g must be commented 
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upon once more. I f one sees i t as s y m b o l i c o f h i s d e c e p t i v e 

use o f language, then i t i s i n t e r e s t i n g t o n o t e : t h a t i t was 

g i v e n t o him as a reward f o r a commendable a c t i o n . M a r q u i s , 

whom he saved, g i v e s i t t o him because he t o o t h i n k s T i t u s ' 

h a i r i s o f f e n s i v e . T h e r e f o r e , he s h o u l d wear a w i g i n o r d e r 

t o d e c e i v e o t h e r s , because t h e y want t o be d e c e i v e d . Only i f 

t h e y do not see h i s r e d h a i r , w i l l t h e y d e a l w i t h him f a i r l y . 

S i m i l a r l y , T i t u s ' language, l i k e h i s use o f the w i g , i s em

p l o y e d as a smoke s c r e e n . F i r s t l y , i t i s a weapon a g a i n s t p r e 

j u d i c e , and s e c o n d l y , s p e c i f i c a l l y i n r e f e r e n c e t o t h e t h r e e 

women, i t conveys f l a t t e r i e s , w h i c h t h e y want t o h e a r , and 

a m b i g u i t i e s . Thus, the f a l s e h a i r , as w e l l as h i s e q u i v o c a t i o n s , 

a r e t o a l a r g e e x t e n t f o r c e d upon him. N e v e r t h e l e s s , the l a t t e r 

one i s always v e r y dangerous, and l e a d s t o s e l f - e n t a n g l e m e n t , as 

T i t u s , l i k e Puffmann, must e x p e r i e n c e . Only when he f i n a l l y 

c a s t s a s i d e the g r e y w i g , does T i t u s show t h a t he has, a t l e a s t 

t h i s t i m e , w i t h s t o o d t h e t e m p t a t i o n s o f the s e d u c t r e s s , language. 
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B. T i t u s Overcomes a P r e j u d i c i a l World ( I I ) 

T i t u s ' f i r s t m eeting w i t h a female member of Frau"von. 

Cypressenburg's h o u s e h o l d i s w i t h F l o r a , , who a t the s t a r t 

f i n d s h e r s e l f i n an e m b a r r a s s i n g and d i s a d v a n t a g e o u s p o s i t i o n , 

one t h a t T i t u s i m m e d i a t e l y e x p l o i t s w i t h h i s c l e v e r use o f l a n 

guage. Throughout the d i a l o g u e , he d a z z l e s and f l a t t e r s F l o r a 

w i t h such s u c c e s s , t h a t she c o n s i d e r s m a r r y i n g him, wh i c h i s a 

r e s u l t t h a t goes f a r beyond h i s w i s h e s . Once a g a i n , h i s l i n g u i s 

t i c games b e g i n t o t r a p him. 

J u s t p r i o r t o T i t u s ' appearance, F l o r a i s r e f l e c t i n g about 

the d i f f i c u l t i e s i n r e f e r e n c e t o her " G e s c h a f t s a c k e r , " and 

v o i c e s h er disagreement w i t h h er l a t e husband's w i s h t h a t she 

remain a widow a f t e r h i s d e a t h . She c o n t i n u e s / "Wann e r m i r 

etwan g a r a l s G e i s t e r s c h e i n e t , wann's auf e i n m a l so k l o p f e t 

b e i d e r Nacht - " ( X , 4 0 7 ) . A t t h a t moment T i t u s knocks, t o which 

she responds w i t h a scream. He rushes i n and wonders; " I s 

e i n U n g l i i c k g'schehn? Oder k i r r e n S i e v i e l l e i c h t jedesmal so 

s t a t t ' n H e r e i n s a g e n ? " ( X , 4 0 7 ) . H i s appearance w i l l prove t o be 

an "Ungluck" t o a c e r t a i n e x t e n t f o r h e r . I n f a c t , he too w i l l 

c o n s i d e r h i m s e l f r a t h e r u n l u c k y when h i s w i g i s d i s c o v e r e d . H i s 

words w i l l come back t o haunt him. H i s second q u e s t i o n under

s c o r e s the humour o f the s i t u a t i o n , w h i l e r i d i c u l i n g h e r r e a c t i o n . 

The v e r b " k i r r e n " m e r i t s s p e c i a l a t t e n t i o n , s i n c e i t means, a s i d e 

from s c r e a m i n g , t o a l l u r e and b a i t , a l t h o u g h i t i s o b v i o u s t h a t 
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her scream must have the o p p o s i t e e f f e c t . N e v e r t h e l e s s , im

m e d i a t e l y b e f o r e he knocked she n o t e d , i n d i r e c t l y , t h a t she 

would l i k e t o marry. T h e r e f o r e , she i s p o t e n t i a l l y i n an emo

t i o n a l frame where she would l i k e t o a t t r a c t a husband, i . e . , 

by a l l u r i n g , w hich " k i r r e n " conveys. F u r t h e r m o r e , T i t u s ' 

c a r e f u l c h o i c e o f words a l s o has an a l l u r i n g e f f e c t , as he seeks 

t o c o n v i n c e F l o r a t o employ him, and t h e r e b y end h i s d e s t i t u t e 

c o n d i t i o n . H i s ,use o f " k i r r e n " e l i c i t s n o t o n l y i r o n i c humour, 

but i t i s a l s o a s u c c i n c t d e p i c t i o n o f F l o r a ' s p s y c h o l o g i c a l 

s t a t e , as w e l l as a d e s c r i p t i o n o f T i t u s ' deployment o f the 

language, n o t o n l y a t t h i s p r e c i s e moment, but a l s o i n h i s 

f u t u r e d e a l i n g s w i t h a l l t h r e e women. I n t h i s manner, " k i r r e n " 

i l l u s t r a t e s T i t u s ' s u b t l e / . v e r b a l s n a r e s w i t h which he seeks t o 

e n t r a p . 

T i t u s aims t o b e g u i l e from the s t a r t , and h i s answer and 

comment t h a t f o l l o w r e i t e r a t e t h i s i n t e n t i o n . U n d e r s t a n d a b l y , 

F l o r a i s embarrassed about h er u n c a l l e d - f o r s h r i e k , and she 

says/ "Der.Herr w i r d s i c h d r u b e r wundern, dass i c h so schwache 

Nerven hab'?(X,408}. But T i t u s has no i n t e n t i o n o f f u r t h e r em

b a r r a s s i n g h e r , s i n c e t h i s would o n l y d i m i n i s h h i s chances. 

I n s t e a d , he r e p l i e s , "Wundern i i b e r das A l l g e m e i n e " O n e i n ] D i e 

Nerven von Spinnengeweb', d'Herzen von Wachs und d ' K o p f e r l von 

E i s e n , das i s j a der G r u n d r i s s der w e i b l i c h e n S t r u k t u r " ( X , 4 0 8 ) . 

He a s s u r e s F l o r a t h a t h er a c t i o n s a r e common, and then p r e s e n t s 

a b r i e f d e s c r i p t i o n o f the female psyche w h i c h i s h a r d l y f l a t 

t e r i n g . N e v e r t h e l e s s , i t has t h e d e s i r e d e f f e c t , because he 
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seems t o sound knowledgeable and a u t h o r i t a t i v e . A woman's 

nerv e s c o n s i s t o f "Spinnengeweb'" w h i c h a re e x t r e m e l y f r a g i l e . 

T h i s h e r a c t i o n has j u s t a t t e s t e d t o . But t h e word "Spinnen

geweb'" evokes s e v e r a l c o n n o t a t i o n s : i t t r a p s the unwary, and 

t h e r e f o r e echoes, i n p a r t , the word " k i r r e n , " w h i c h was seen 

t o i m p l y a l l u r i n g . Thus, a woman's weakness, namely, h er d e l i 

c a t e n e r v e s , a r e a l s o her s t r e n g t h i n h e r r e l a t i o n s h i p w i t h the 

o p p o s i t e sex. However, t h e r e i s a l s o a p e r n i c i o u s a l l u s i o n , i n 

t h a t a s p i d e r n o t o n l y t r a p s , b u t a l s o d e s t r o y s i t s v i c t i m s , 

w h i c h can a l s o be the case i n the r e l a t i o n s h i p between man and 

woman, p a r t i c u l a r l y i n vi e w o f N e s t r o y ' s f r e q u e n t a l l u s i o n s t o 

the g e n e r a l d e l e t e r i o u s n a t u r e o f t h i s r e l a t i o n s h i p as has been 

r e f e r r e d t o i n Chapter I I o f t h i s d i s s e r t a t i o n . But the e n t r a p 

ment a s p e c t o f "Spinnengeweb 1" i n t h i s p a r t i c u l a r c a s e , a l s o r e 

l a t e s t o T i t u s , because he uses language, i n f a c t , h i s above 

quote i s an example, a l s o t o ensnare the o p p o s i t e sex by im

p r e s s i n g F l o r a and have her p r o v i d e him w i t h work. U l t i m a t e l y , 

T i t u s must l e a r n t h a t he h i m s e l f i s the v i c t i m o f the "Spinnen

geweb'" c r e a t e d by h i s language. 

I n r e f e r e n c e t o the l a t t e r , s e v e r a l f u r t h e r c o n n o t a t i o n s 

o f the v e r b " s p i n n e n " must be i n t r o d u c e d , e s p e c i a l l y s i n c e t h e y 

r e l a t e d i r e c t l y t o t h e use o f language. F i r s t l y , " s p i n n e n , " i n 

the f i g u r a t i v e sense, means t o t e l l l i e s o r c r e a t e f i c t i c i o u s 

s t o r i e s ; an example would be the M a r q u i s ' t a l e about the man 

who r e f u s e d diamonds f o r s a v i n g the p r i n c e ' s l i f e . T i t u s i s a l s o 

an e x p e r t a t " s p i n n e n , " n o t i n the sense t h a t he t e l l s b l a t a n t 
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l i e s , b u t he does i n s i n u a t e them as may be seen l a t e r when 

he seeks t o have F l o r a and C o n s t a n t i a d i s m i s s e d . S e c o n d l y , 

" s p i n n e n " i s a l s o used i n t h e i d i o m / "Es i s t n i c h t s so f e i n : 

gesponnen, es kommt doch ans L i c h t d e r Sonne," which r e l a t e d 

d i r e c t l y t o the web T i t u s i s b e g i n n i n g t o s p i n a t t h i s v e r y 

moment. I n t h i s l a t t e r sense, F l o r a i s s p i n n i n g a web i n o r d e r 

t o a c q u i r e a husband. 

F l o r a ' s r e p l y s i g n a l s j u s t how s u c c e s s f u l T i t u s ' " s p i n n e n " 

r e a l l y i s / " ( b e i s e i t e ) . Recht e i n angenehmer Mensch - und d i e 

rabenschwarzen Haar' - i c h muss aber doch - ( l a u t und i n etwas 

strengem Ton), wer i s der H e r r und was w i l l d e r H e r r ? " ( X , 4 0 8 ) . 

She has found h i s language "angenehm," which echoes Salome's 

e a r l i e r comment, " S i e reden so schon d a h e r " ( X , 3 9 5 ) . But a d i s 

t i n c t i o n must be made. Salome admits she does n o t u n d e r s t a n d 

him, whereas F l o r a , who i s v u l n e r a b l e , t r i e s t o p l a y h i s game. 

A f t e r h a v i n g n o t e d t h a t she f i n d s him p l e a s a n t , she remarks on 

h i s h a i r . T h e r e f o r e , what im p r e s s e d her f i r s t was the way he 

t a l k e d , o r , e x p r e s s i n g i t d i f f e r e n t l y , " s e i n Spinnen." The 

b l a c k w i g a l o n e i s not d e c i s i v e . I t i s o n l y an a i d , w h i c h a l l o w s 

T i t u s t o make the f u l l e s t use o f h i s language. Her q u e s t i o n , " . ... . 

'wer i s der H e r r und was w i l l der H e r r ? " ( X , 4 0 8 ) , emphasizes 

f u r t h e r j u s t how i m p r e s s i v e T i t u s ' b e a r i n g , as r e f l e c t e d by h i s 

language, has been. She uses the word "Herr" t w i c e , i n d i c a t i n g 

t h a t she sees more i n him than he s u p p o s e d l y i s . 

T i t u s ' answer i s c l e v e r l y d e v i o u s / " I c h b i n I h r u n t e r -

t a n i g s t e r Knecht und empfehl' m i c h " ( X , 4 0 8 ) . H i s c a l c u l a t i n g l y 
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w i t h w h i c h he at t e m p t s t o i n g r a t i a t e h i m s e l f f u r t h e r . C e r 

t a i n l y h i s remarks so f a r d i d not i n d i c a t e t h a t he was a "Knecht. 

Y e t , a t t h i s moment he even recommends h i m s e l f as one. Of 

c o u r s e , he does not r e a l l y t h i n k o f h i m s e l f as a "Knecht," which 

he made c l e a r when t e l l i n g Salome, " I c h s o i l Knecht werden?" 

(X,397). But h i s answer above t o F l o r a i s a r u s e t o h e l p him 

g a i n a ' f o o t h o l d i n the "Gutshof." T i t u s ' answer, j u s t as h i s 

f i r s t e n t r a n c e and f i r s t s t a t e m e n t , throws F l o r a s l i g h t l y o f f 

b a l a n c e . F i r s t l y , she i s s u r p r i s e d t h a t he would be a "Knecht," 

and s e c o n d l y , she m i s u n d e r s t a n d s h i s "empfehl' mich," b e l i e v i n g 

him t o say good-bye, when he had no i n t e n t i o n o f l e a v i n g . 

T i t u s ' f a n c y language i s i m m e d i a t e l y m i s u n d e r s t o o d , and l e a d s 

t o >the o p p o s i t e r e s u l t o f what i s d e s i r e d . He r e i t e r a t e s / 

" S i e brauchen e i n e n Knecht, und a l s s o l c h e n empfehl' i c h mich'-1 

(X,408). Only now does F l o r a u n d e r s t a n d t h a t he i s p r e s e n t i n g 

h i m s e l f as a m e n i a l l a b o u r e r . She makes no attempt t o c o n t a i n 

h e r s u r p r i s e , "Was? Der H e r r i s e i n K n e c h t ? " ( X , 4 0 8 ) . T h i s i s 

p r e c i s e l y the a t t i t u d e t h a t T i t u s hopes f o r , because i t shows 

her b e l i e v i n g him t o be much more th a n a mere "Knecht." I n f a c t 

h er s u r p r i s e e x p r e s s e d by,"Was? Der H e r r i s e i n Kn e c h t ? " echoes 

h i s i n d i g n a t i o n b e f o r e t o Salome^ "Was? I c h s o i l Knecht werden?" 

(X,397) . 

When she asks him i f he c o n s i d e r s h i m s e l f a " G e h i l f e " i n 

the n u r s e r y , he r e p l i e s : 

Ob S i e mich G e h i l f e nennen oder G a r t n e r oder - das 
i s a l l e s e i n s ; s e l b s t - i c h s e t z ' nur den F a l l - wenn 
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es m i r a l s G a r t n e r g e l i n g e n s o l l t e , G e f i i h l e i n I h r 
H e r z zu p f l a n z e n - i c h s e t z 1 n u r den F a l l - und S i e 
m i c h zum u n b e s c h r a n k t e n B e s i t z e r d i e s e r P l a n t a g e e r -
nennen s o l l t e n - i c h s e t z 1 n u r den F a l l - s e l b s t dann 
wurde i c h immer n u r I h r K n e c h t s e i n . (X,408-09) 

T h i s i s a k e y s t a t e m e n t . He r e i t e r a t e s h i s a d a p t a b i l i t y a l 

r e a d y n o t e d when t e l l i n g P l u t z e r k e r n , " I c h q u a l i f i z i e r e m i c h 

zu a l l e m " ( X , 3 9 3 ) . A s i g n i f i c a n t f a c t o f t h i s a d a p t a b i l i t y i s 

h i s s k i l l i n u s i n g t h o s e k i n d s o f words and p h r a s e s t h a t t h e 

p e r s o n he i s s p e a k i n g t o u n d e r s t a n d s c l e a r l y . T h i s p a r t i c u l a r 

a s p e c t o f h i s a d a p t a b i l i t y , w h i c h i s r e f l e c t i v e o f h i s g e n e r a l 

c h a m e l e o n - l i k e q u a l i t y , w i l l be d e a l t w i t h i n d e t a i l l a t e r . 

H i s answer a l s o c o n v e y s f l a t t e r y — t h e words, "Ob S i e m i c h Ge-

h i l f e nennen . . .. und S i e m i c h zum u n b e s c h r a n k t e n B e s i t z e r 

d i e s e r P l a n t a g e e r n e n n e n s o l l t e n " ( X , 4 0 8 - 0 9 ) , i n t e n d t o c o n v e y 

t h a t he f u l l y t r u s t s and a g r e e s w i t h w h a t e v e r she s h o u l d d e c i d e . 

B u t a t t h e same time,-;- t h i s i s a n o t h e r v e r b a l maneuver, b e c a u s e 

i t n o t o n l y seems t o t a k e f o r g r a n t e d t h a t he a l r e a d y has b een 

a c c e p t e d , b u t a l s o p r e s u p p o s e s t h a t she i s open f o r an emo

t i o n a l i n v o l v e m e n t w i t h him. By s a y i n g t h e s e t h i n g s t o h e r , 

T i t u s i s s u g g e s t i v e , h o p i n g he w i l l s t r i k e a r e s p o n s i v e c h o r d . 

F u r t h e r m o r e , h i s answer p r o j e c t s h u m i l i t y and c o u r a g e s i m u l 

t a n e o u s l y as he a t t e m p t s t o sound i m p o s i n g , and s e e k s t o im

p r e s s h e r . The p r o f e s s e d h u m i l i t y i s s e e n i n t h e s t a t e m e n t s ^ 

"das i s m i r a l l e s e i n s , " and " s e l b s t dann wurde i c h immer n u r 

I h r K n e c h t s e i n . " The f i r s t remark i s t o have F l o r a b e l i e v e 

t h a t he w o u l d n e v e r q u e s t i o n h e r judgement, and t h a t he w o u l d 

be e n t i r e l y s a t i s f i e d i f she were t o c a l l him " G e h i l f e " or. 
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" G a r t n e r . " H i s courage i s a p p a r e n t i n e x p r e s s i n g the hope 

t h a t she might come t o l o v e him. 

The a s p e c t s d i s c u s s e d i n the above p a r a g r a p h have t h e i r 

b a s i s i n T i t u s ' language a d a p t a b i l i t y , w h i c h , c h a m e l e o n - l i k e , 

r e a d i l y b l e n d s i n t o any language environment. I n t h i s p a r t i 

c u l a r c a s e , i t i s t h a t o f the g a r d e n e r . T h e r e f o r e , words l i k e 

" P f l a n z e n " and " G a r t n e r " are b a s i c components of F l o r a ' s d a i l y 

usage t h a t do not seem t h r e a t e n i n g t o h e r . S t i l l , t h e a u d i e n c e 

r e c o g n i z e s them as a p a r t o f T i t u s ' p l q y , h i s "Spinnengeweb 1," 

t o l u l l h e r i n t o a f a l s e sense o f s e c u r i t y , w hich w i l l e n a b le 

him t o t a k e f u l l advantage o f h e r . The f i r s t example i s seen 

i n , "wenn es m i r a l s G a r t n e r g e l i n g e n s o l l t e , G e f i i h l e i n I h r 

Herz zu p f l a n z e n . . . ." I t s h o u l d be n o t e d here t h a t he molds 

h i s images t o t h e c h a r a c t e r o f the one he i s a d d r e s s i n g . He 

knows F l o r a l i k e s g a r d e n i n g , and he a c t u a l l y g e t s t h r o u g h t o her 

w i t h t h i s h i l a r i o u s image, w h i c h she f a i l s t o r e c o g n i z e , j u s t 

because she has such a l o v e f o r • g r e e n e r y . He has gone f a r 

beyond h i s p o s i t i o n o f g a r d e n e r , f o r which he i s s u p p o s e d l y 

a p p l y i n g , s e e i n g h i m s e l f not o n l y as her g ardener i n the p h y s i 

c a l and c o n c r e t e sense, bu t a l r e a d y i n the m e t a p h o r i c a l sense, 

as one wooing f o r her l o v e . As a m a t t e r o f f a c t , he i s d o i n g 

t h a t j u s t now by c l a i m i n g t h a t he might do i t i n the f u t u r e . 

As b e f o r e w i t h " k i r r e n , " h i s s t a t e m e n t above a n t i c i p a t e s and 

s i m u l t a n e o u s l y does what i t a n t i c i p a t e s . 

He r e i t e r a t e s and expands on the above image o f t h e 

" G a r t n e r , " where he i s j u s t s t a r t i n g t o woo h e r , by p l a n t i n g 
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" G e f u h l e " i n h e r h e a r t , t o s e e i n g h i m s e l f as the "unbe-

s c h r a n k t e r B e s i t z e r d i e s e r P l a n t a g e " ( X , 4 0 9 ) . The " G a r t n e r , " 

o n l y an employee, has become the owner, not m e r e l y o f a garden, 

but of a " P l a n t a g e , " a word t h a t not o n l y evokes e x o t i c images 

because i t r e l a t e ' t o s u b t r o p i c a l and t r o p i c a l l a t i t u d e s , b u t 

a l s o a l l u d e s t o w e a l t h , s i n c e l a r g e t r a c t s o f l a n d are u s u a l l y 

i n v o l v e d . Whereas the clause-, "wenn es m i r a l s G a r t n e r g e l i n g e n 

s o l l t e , G e f u h l e i n I h r Herz zu p f l a n z e n / 1 r e f e r s s p e c i f i c a l l y 

t o her immediate environment, p h y s i c a l l y as w e l l as p s y c h o l o 

g i c a l l y , the l a t t e r because she i s c o n s i d e r i n g m a r r i a g e , the 

s t a tement d e a l i n g w i t h t h e p l a n t a t i o n removes her from the home 

environment, and t h e r e b y p l a c e s h e r , a t l e a s t c e r e b r a l l y , i n 

a p o s i t i o n where T i t u s hopes she i s more s u s c e p t i b l e t o h i s 

v e r b a l i n t r i g u e s . 

I t i s i n r e f e r e n c e t o the l a t t e r t h a t the v e r b " p f l a n z e n " 

s h o u l d be a n a l y z e d . I t s commonly a c c e p t e d meaning d e s e r v e s 

c l o s e a n a l y s i s . I t i s a p a r t i c u l a r l y i n t e r e s t i n g term, because 

i t i s s y m b o l i c o f what T i t u s ' language g e n e r a l l y a t t e m p t s t o 

a c h i e v e . I t i s p a r t l y synonymous w i t h " s p i n n e n , " d i s c u s s e d 

e a r l i e r , and a p t l y d e s c r i b e s h i s e f f o r t t o have o t h e r s t h i n k 

i n a way t h a t i s e x p e d i e n t t o him. He seeks t o p l a n t i d e a s 

i n t h e i r minds by u s i n g the power of s u g g e s t i o n w i t h t h e i n t e n t 

t o m a n i p u l a t e them. The seven c a l c u l a t e d pauses add t o t h i s 

e f f e c t by p e r m i t t i n g her i m a g i n a t i o n t o work, b u t s i m u l t a n e o u s l y 

t h e y are t o i n t i m a t e t h a t he knows i t i s n o t p r o p e r t o be too 

f o r w a r d , t h u s , g i v i n g her a chance t o i n t e r r u p t s h o u l d she d e s i r e 
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t o do so. I n t h i s p a r t i c u l a r case i t i s t o have F l o r a be more 

r e c e p t i v e t o h i s advances. A g a i n , as n o t e d s e v e r a l t i m e s p r e 

v i o u s l y , the language used by N e s t r o y ' s c h a r a c t e r s f r e q u e n t l y 

has a p l u r i s i g n a t i o n q u a l i t y , w h i c h , amongst o t h e r t h i n g s , 

exposes one o r more components o f the s p e a k e r s ' own n a t u r e s . 

A l t h o u g h b e i n g v e r y f o r w a r d , he attempts not t o g i v e t h i s 

i m p r e s s i o n , and, a s i d e from the pauses, he a l s o employs the 

s t a t e m e n t , " I c h s e t z 1 nur den F a l l , " used t h r e e t i m e s , as w e l l 

as the c o n c l u d i n g s e n t e n c e , " s e l b s t dann wurde i c h immer nur 

I h r Knecht s e i n , " t o a c h i e v e the d e s i r e d e f f e c t . The former 

q u o t a t i o n , a s i d e from the humour i t e l i c i t s , i n s t e a d o f c l o a k i n g 

o r e x c u s i n g h i s f o r w a r d n e s s , o n l y u n d e r s c o r e s i t . He i n s i s t s , 

" . . . wenn man s a g t : ' i c h s e t z ' nur den F a l l ' , da d a r f man 

a l l e s sagen." T h i s p r o v i d e s a key i n s i g h t i n t o h i s a t t i t u d e 

toward language t h a t goes f a r beyond t h i s p a r t i c u l a r s i t u a t i o n — 

depending upon the s i t u a t i o n , language may be m a n i p u l a t e d t o 

s e r v e the s p e a k e r ' s e x p e d i e n c y , as l o n g as he adheres t o c e r t a i n 

f o r m a l i t i e s . These are i r r e l e v a n t t o the s u b s t a n c e o f the t o p i c 

and have, i n f a c t , a d e t r a c t i n g e f f e c t , as i n t h i s case where 

" i c h s e t z ' nur den F a l l " i s used. By u s i n g t h i s p h r a s e , he 

shows t h a t he does not mean what he s a y s , and the words t h e r e 

f o r e emphasize what he i s not s a y i n g . 

The second q u o t a t i o n i n the p r e v i o u s p a r a g r a p h a l s o seeks 

t o m i t i g a t e h i s o b v i o u s f o r w a r d n e s s by a t t e m p t i n g t o g i v e the 

i m p r e s s i o n t h a t he i s i n f u l l agreement w i t h h i s p o s i t i o n as a 
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"Knecht," and would always be j u s t t h a t . However, by s t a t i n g 

i t l i k e t h i s , T i t u s o b v i o u s l y i n t i m a t e s t h a t he would be a 

"Knecht" o f h e r l o v e . He t r i e s t o p l a n t c e r t a i n i d e a s i n t o 

h e r mind. U l t i m a t e l y , though i t must be n o t e d t h a t h i s ap

p a r e n t measures n o t t o appear f o r w a r d are p a r t i c u l a r l y c l e v e r 

r u s e s , i n which he i s e s p e c i a l l y presumptuous. 

To i n g r a t i a t e h i m s e l f f u r t h e r w i t h F l o r a , he d e s c r i b e s 

h i m s e l f a s : 

E i n e x o t i s c h e s Gewachs, n i c h t auf d i e s e n Boden ge-
p f l a n z t , d u r c h d i e Umstande a u s g e r i s s e n und d u r c h 
den Z u f a l l i n das f r e u n d l i c h e G a r t e n g e s c h i r r I h r e s 
Hauses v e r s e t z t , und h i e r , von der Sonne I h r e r H u l d 
b e s c h i e n e n , h o f f t d i e z a r t e P f l a n z e , Nahrung zu 
f i n d e n . (X,409) 

He c o n t i n u e s t o use metaphors and images r e l a t i n g t o p l a n t s 

and gardens. The e x o t i c a s p e c t i n t r o d u c e d i n d i r e c t l y w i t h 

" P l a n t a g e " i s now n o t e d s p e c i f i c a l l y i n " e i n e x o t i s c h e s Ge

wachs," and she, b e i n g a g a r d e n e r , w i l l f e e l c o m p e l l e d t o n u rse 

i t . The a d j e c t i v e " e x o t i s c h " i s v e r y s u i t a b l e / f i r s t l y , be

cause o f h i s r e d h a i r which i s r a t h e r e x o t i c . S e c o n d l y , because 

of h i s s k i l l f u l use o f language, he i s a b l e t o exude a charm t o 

w h i c h women ar e v e r y s u s c e p t i b l e . T h i r d l y , he i s n o t a n a t i v e 

o f the a r e a , but a f o r e i g n e r . L a s t l y , the word i t s e l f seeks 

t o arouse f u r t h e r i n F l o r a an a t t r a c t i o n t o him, s i n c e the e x o t i c 

i s o f t e n more sought a f t e r t h a n the u s u a l everday appearance. 

A f t e r h a v i n g d e p l e t e d h i m s e l f as i n t e r e s t i n g l y as p o s s i b l e , 

he a p p e a l s t o F l o r a ' s sense o f compassion. The v e r b "ausge

r i s s e n " i m p l i e s t h a t he was removed f o r c i b l y from what he p r e 

v i o u s l y c a l l e d the "Dorngebusch z ' w i d r e r E r f a h r u n g e n , " y e t he 
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t o l d Salome t h a t he l e f t v o l u n t a r i l y . In- t h i s manner T i t u s 

mixes t r u t h and f a l s i t y depending upon the s i t u a t i o n , and on 

what i s more e x p e d i e n t f o r him. He misuses language t o t h e 

e x t e n t t h a t i t m i s i n f o r m s when i t i s presumed t o i n f o r m . 

T h i s a s p e c t of m i s i n f o r m i n g t h r o u g h the c a l c u l a t e d i n t e r f u s i n g 

o f h o n e s t y and d i s h o n e s t y , c o n t i n u e s t o i n c r e a s e from t h i s 

p o i n t u n t i l he i s d i s c o v e r e d . 

By r e f e r r i n g t o h i m s e l f as " e i n e z a r t e P f l a n z e , " T i t u s 

not o n l y r e p e a t s the p l a n t image i n r e f e r e n c e t o h i m s e l f , b u t 

a g a i n a p p e a l s t o F l o r a ' s compassion, s i n c e b e i n g " z a r t " i s 

v a l i d i n the sense t h a t he i s a ready t a r g e t f o r i n s u l t s , and 

can thus be e a s i l y h u r t . On the o t h e r hand, he i s a l s o q u i t e 

r o b u s t as w e l l as d e v i o u s , and because of h i s f o r c e f u l approach 

i s d e f i n i t e l y i n command of t h e s i t u a t i o n when t a l k i n g t o F l o r a . 

One must a l s o r e c o g n i z e t h a t he i s n o t n e a r l y as f r a g i l e and 

d e l i c a t e as he wants t o i n d i c a t e . I n f a c t , he seems t o be 

r e s i l i e n t and t e n a c i o u s . Here, i t becomes e v i d e n t t h a t when 

e x p l a i n i n g t h e human s i t u a t i o n i n g e n e r a l o r t h a t o f an i n d i v i 

d u a l , d e f i n i t i v e e l u c i d a t i o n s are i m p o s s i b l e . They appear pos

s i b l e o n l y when th e y d e a l w i t h minute f a c e t s o f an i n d i v i d u a l ' s 

p o i n t o f v i e w , d i s c e r n a b l e t h r o u g h h i s language. S t i l l , t h e r e 

i s always a measure of a m b i g u i t y due t o the f a l s i t y o f language. 

I t i t t h i s f a l s i t y w i t h w h i c h T i t u s b a t t l e s p r e j u d i c e , which i s 

a l s o h i s u n d o i n g , i n s p i t e o f the f a c t t h a t he i s b a s i c a l l y a 

d e c e n t i n d i v i d u a l . 

When F l o r a asks s p e c i f i c a l l y whether he u n d e r s t a n d s a n y t h i n g 
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about gardening, T i t u s again answers i n a way t h a t i s to im

press F l o r a , even though he i s not d e f i n i t e as to h i s know

ledge about p l a n t s : 

Sehr gut; wer Menschen kennt, der kennt auch d i e 
V e g e t a b i l i e n , w e i l nur sehr wenig Menschen leben -
und v i e l e , unz'ahlige aber nur v e g e t i e r e n . Wer i n 
der Fruh a u f s t e h t , i n d i e K a n z l e i geht, nacher 
essen geht, nacher p r a f e r a n z e l n geht und nacher 
s c h l a f e n geht, der v e g e t i e r t ; wer i n der Fruh i n s 
G'wolb' geht und nacher auf d i e Maut geht und 
nacher essen geht und nacher wieder i n s G'wolb' 
geht, der v e g e t i e r t ; wer i n der Fruh a u f s t e h t , 
nacher a R o l l ' durchgeht, nacher i n d i e Prob' geht, 
nacher essen geht, nacher i n s Kaffeehaus geht, 
nacher Komodie sp'ielen. geht, und wenn das a l l e Tag' 
so f o r t g e h t , der v e g e t i e r t . Zum Leben gehort s i c h , 
b i l l i g berechnet, eine M i l l i o n , und das i s n i c h t 
genug; auch e i n g e i s t i g e r Aufschwung g'hort dazu, 
und das f i n d ' t man hochst s e l t e n beisammen; wenigstens, 
was i c h von d i e M i l l i o n a r ' weiss, so fuhren f a s t a l l e 
aus m i l l i o n a r i s c h e r Gewinnvermehrungspassion e i n so 
fades, trockenes G e s c h a f t s l e b e n , was kaum den bluhenden 
Namen ..Vegetation" v e r d i e n t . (X,409-10) 

T h i s r e p l y i s s i m i l a r to those d i r e c t e d at P l u t z e r k e r n i n the 

sense t h a t i t avoids a c l e a r answer. He claims to know people 

and, t h e r e f o r e , a l s o , " V e g e t a b i l i e n . " U s u a l l y the argument i s 

made t h a t one may understand some aspect about people by f i r s t 

u nderstanding something about a p l a n t or an animal, but T i t u s 

r e v e r s e s t h i s i n h i s argument. However, i n s t e a d of e x p l a i n i n g 

about p l a n t s , which i s her q u e s t i o n , he e l u c i d a t e s about people. 

Thus, h i s argument, as seen from F l o r a ' s p o i n t of view, i s i l 

l o g i c a l . N e v e r t h e l e s s , he continues to d a z z l e her wit h h i s 

language, and she accepts him. 

The term " v e g e t i e r e n " d e s c r i b e s T i t u s ' view of how most 

people l i v e , i n f a c t , there i s an i n d i r e c t comparison of "Men

schen" and " V e g e t a b i l i e n . " Judging from h i s past experiences 
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He i s having a running b a t t l e w i t h p r e j u d i c e , which he saw 

as the r e s u l t of "Dummheit," or, e x p r e s s i n g i t d i f f e r e n t l y , 

a l a c k of c r i t i c a l thought. T h i s seems p a r t l y due to a mere 

" v e g e t i e r e n " because such e x i s t e n c e f u r t h e r s the i n g r a i n i n g of 

t r a d i t i o n a l modes of thought by a constant r e p e t i t i o n of the 

same b e h a v i o u r a l p a t t e r n s . T h i s makes i t i n c r e a s i n g l y d i f 

f i c u l t , i n f a c t o u t r i g h t i m p o s s i b l e , to modify one's t h i n k i n g . 

Thus, p r e j u d i c e remains. T i t u s underscores h i s argument by 

l i s t i n g s e v e r a l r e p r e s e n t a t i v e l i f e s t y l e s t h a t i n c l u d e most 

people, and concludes each time w i t h the condemnation, "der 

v e g e t i e r t . " A p a r t i c u l a r example: " . . . wer i n der Fruh 

a u f s t e h t , i n d i e K a n z l e i geht, nacher essen geht . . . und 

nacher s c h l a f e n geht, der v e g e t i e r t , " echoes the f o l l o w i n g 

a s s e r t i o n by Zwirn i n Lumpazivagabundus, "Da tuns s' n i x a l s 

a r b e i t e n , essen, t r i n k e n und schlaf.en - i s das eine Ordnung? 

Da w i r d n i c h t an'geign't, n i c h t aufg'haut, n i c h t Z i t h e r 

g ' s c h l a g ' n " ( I I , 7 2 ) . Although Zwirn was seen as a d i s s o l u t e 

c h a r a c t e r , h i s words, n e v e r t h e l e s s , show a keen i n s i g h t i n t o 

human e x i s t e n c e . He, as w e l l as T i t u s , deplore such a l i f e , 

but whereas Zwirn never submits to one l i k e t h a t , T i t u s seeks 

the comfort and s e c u r i t y t h a t i s p a r t of i t . In each of the 

three examples, the r o u t i n e and i t s r e p e t i t i v e n e s s are what r e 

s u l t i n " v e g e t i e r e n . " T i t u s underscores the r o u t i n e aspect by 

d e s c r i b i n g each i n a way which i m p l i e s t h a t these p a r t i c u l a r 

a c t i v i t i e s are f i x e d , and w i l l be repeated day a f t e r day. The 
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r e p e t i t i v e n e s s o f the a c t i v i t i e s i s shown by l i s t i n g t h r e e 

d i f f e r e n t s e t s , when i t i s o b v i o u s t h a t one would have been 

s u f f i c i e n t . 

The second p a r t o f T i t u s ' l e n g t h y answer b e g i n s w i t h , 

"Zum Leben g e h o r t s i c h , b i l l i g g e r e c h n e t . . . ." I t t o o a v o i d s 

F l o r a ' s q u e s t i o n , because he wants t o c o n t r o l and d i r e c t the 

c o n v e r s a t i o n . T h i s i s p a r t o f T i t u s ' s t r a t e g y t o m a n i p u l a t e 

the p e r s o n w i t h whom he i s s p e a k i n g . He then n o t e s th e two 

t h i n g s which a r e n e c e s s a r y t o d e s t r o y d u l l r o u t i n e and t o l i v e 

a m e a n i n g f u l l i f e : " e i n e M i l l i o n und g e i s t i g e r Aufschwung." 

The f i r s t p r e r e q u i s i t e i s e n t i r e l y beyond T i t u s ' g r a s p , because 

i t i s i n d e e d a " S c h a t z , " something, as he a l r e a d y i n d i c a t e d t o 

P l u t z e r k e r n , he would be most w i l l i n g t o l o o k f o r , i f o n l y 

someone were t o i n d i c a t e the l o c a t i o n o f one. By s t i p u l a t i n g 

a m i l l i o n , he admits t o h i m s e l f the i m p o s s i b i l i t y o f h i s l i v i n g 

a t r u l y s a t i s f a c t o r y l i f e . 

He does, however, p o s s e s s the " g e i s t i g e n Aufschwung," 

which i s a t t e s t e d t o most v i v i d l y by h i s c h o i c e o f words and 

t h e i r t o p i c s . I n f a c t , t h i s answer t o F l o r a ' s q u e s t i o n how 

"Menschenkenntnis" a l s o i m p l i e s " P f l a n z e n k e n n t n i s , " i s one 

s p e c i f i c example o f t h a t . I t i s p r e c i s e l y t h e : f a c t t h a t he 

p o s s e s s e s th e second p r e r e q u i s i t e ? which p r e c l u d e s him from 

a l s o h a v i n g t h e f i r s t , because the f i r s t n e c e s s i t a t e s a t l e a s t 

a c e r t a i n measure of l u c k . T h i s was a l r e a d y n o t e d by P e t e r i n 

Der Unbedeutende j " . . . m i r haben d i e L e h r e r i n der S c h u l ' 

schon's G l i i c k abg * s p r o c h e n . ,Das i s a g ' s c h e i t e r Bub!' haben s' 
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g e s a g t , und da i s 's schon v o r b e i . Schau 1 s' nur an beim 

Gipsmann, so a F o r t u n a ; d i e h o h l e K u g e l , uber der s i e schwebt, 

i s das S i n n b i l d von i h r e F a v o r i t k o p f 1 " ( V I I , 2 8 ) . Spund, who i s 

f a t u i t y p e r s o n i f i e d , a l s o p roves P e t e r ' s argument, because he 

i s b o t h v e r y f o o l i s h and v e r y w e a l t h y . 

Noteworthy i s a l s o the term "Gewinnvermehrungspassion," 

which T i t u s c o i n s i n o r d e r t o e x p l a i n why m i l l i o n a i r e s l e a d a 

l i f e t h a t i s " f a d und t r o c k e n . " T h i s i s d e s c r i p t i v e o f Spund, 

whom T i t u s d e p i c t e d as one, "der s e i n e Kassa v e r g o l d e t . " A t 

the same time "Gewinnvermehrungspassion" i s a l s o a m i c r o c o s m i c 

example of t h a t a s p e c t o f N e s t r o y ' s language s k i l l where form 

arid meaning c o i n c i d e . The l a r g e n e s s o f the word r e f l e c t s t h e 

immense and i n s a t i a b l e d e s i r e f o r more w e a l t h on the p a r t o f 

the m i l l i o n a i r e . I t i s p h y s i c a l l y a l a r g e compound word con

s i s t i n g o f t h r e e p a r t s , o f w h i c h the f i r s t two evoke s i m i l a r 

images, t h e r e b y r e i n f o r c i n g each o t h e r , w h i l e the t h i r d , "Pas

s i o n , " a s c r i b e s . ' a p e j o r a t i v e meaning t o the whole. T h i s l a t t e r 

p o i n t i s endorsed by t h e words " f a d e s , " " t r o c k e n e s , " w h i c h , a l 

though m o d i f y i n g " G e s c h a f t s l e b e n , " n e v e r t h e l e s s a l s o a l l u d e t o 

the l o n g compound. One f u r t h e r f a c e t o f "Gewinnvermehrungs

p a s s i o n " must a l s o be n o t e d , th e one t h a t r e f l e c t s T i t u s ' p a s s i o n 

f o r u s i n g p e r i p h r a s i s and a t t i m e s c i r c u m l o c u t i o n , w h i c h he de

p l o y s i n o r d e r t o i n f l u e n c e o t h e r s . Here i s a s h o r t c o m i n g t h a t 

i s unmasked a t t h e moment o f i t s o c c u r r e n c e . 

J u s t how s u c c e s s f u l he i s i n h i s aim t o i n f l u e n c e F l o r a 

t h r o u g h the use o f circumlocution, i s a p p arent i n her answer, "Er 
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w i l l a l s o h i e r e i n e n D i e n s t ? Gut, E r i s aufgenommen; aber 

n i c h t a l s Knecht; E r z e i g t K e n n t n i s s e , E i g e n s c h a f t e n , b e s i t z t 

e i n v o r t e i l h a f t e s A u s s e r e s - " ( X , 4 1 0 ) . A l t h o u g h T i t u s d i d not 

answer F l o r a ' s q u e s t i o n , n o t even a p a r t o f i t , he n e v e r t h e 

l e s s c o n v i n c e d her t o h i r e him not as "Knecht," b u t , as she 

n o t e d moments l a t e r , t o be i n charge of the " G a r t e n p e r s o n a l . " 

He has s k i l l f u l l y p r o v e d t o F l o r a t h a t he i s not a "Knecht," 

even though he s e e m i n g l y i n s i s t e d t o her t h a t he was one. I n 

s t e a d , T i t u s has succeeded i n a s s e r t i n g h i m s e l f , p a r t i c u l a r l y 

h i s a t t i t u d e as r e f l e c t e d by t h e statement t o Salome, "Was? 

I c h s o l i Knecht werden?"(X,397). 

T i t u s c o n t i n u e s t o c o n t r o l the c o n v e r s a t i o n , s e e k i n g t o 

impress F l o r a even more than he a l r e a d y has. However, as t h e 

f o l l o w i n g two q u o t a t i o n s w i l l i n d i c a t e , i t seems as i f the 

language i t s e l f enchants o r seduces T i t u s t o the e x t e n t t h a t 

he becomes not o n l y i n c r e a s i n g l y l o q u a c i o u s , b u t t h a t h i s l a n 

guage s i m u l t a n e o u s l y grows more m e t a p h o r i c a l and f l o w e r y . I t 

i s t h i s p r o c l i v i t y w hich w i l l i n e v i t a b l y cause s e r i o u s problems 

f o r him. When F l o r a a d v i s e s him t h a t she cannot p r e s e n t him 

i n h i s p r e s e n t c l o t h e s t o the l a d y o f the "Gutshof," he r e t o r t s : 

A l s o g i l t b e i Ihnen das S p r i c h w o r t : „Das K l e i d macht 
den Mann", das S p r i c h w o r t , durch welches w i r uns 
s e l b s t so s e h r v o r d i e S c h n e i d e r h e r a b s e t z e n und 
welches doch so unwahr i s t ; denn wie v i e l e ganze 
K e r l s gehn m i t z e r r i s s e n e Rock' herum. (X,411) 

He i s r a t h e r s e n s i t i v e about h i s p h y s i c a l appearance, not m e r e l y 

because o f h i s c l o t h e s , b u t a l s o because o f : h i s r e d h a i r , w hich 

a t t h i s time i s h i d d e n under the b l a c k w i g . F i r s t l y , the p r o v e r b 
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echoes h i s c r i t i c a l comments about Spund,who found h i s phy

s i c a l appearance, s p e c i f i c a l l y h i s h a i r , d i s g u s t i n g . Se

condly, i t r e v e r b e r a t e s Marquis' remark, "die g e f a l l i g e aussere 

Form macht vi e l " ( X , 4 0 2 ) . Both Spund and Marquis remind him 

v i v i d l y of the numerous p r e j u d i c i a l barbs aimed at him, and i t 

i s because of t h i s t h a t he r e s o r t s to cunning language, i n 

order to be able t o manipulate o t h e r s , as i s happening at t h i s 

moment. I t a l s o p o i n t s out t h a t F l o r a i s very concerned about 

h i s e x t e r n a l appearance, and i t i s t h i s , as w e l l as her com

ments about h i s b l a c k h a i r , t h a t underscores the f r a g i l i t y of 

h i s s i t u a t i o n . 

T i t u s then s e t s about undermining the proverb. The pur

pose i s to q u e s t i o n and mark the a m b i g u i t i e s of t r a d i t i o n a l 

thought p a t t e r n s which o f t e n r e s u l t i n p r e j u d i c e . Furthermore, 

i t a l s o draws a t t e n t i o n to the a m b i g u i t i e s i n language i t s e l f 

which are e x p l o i t e d by those who use i t as a smoke screen. T i 

tus h i m s e l f i s g u i l t y of the l a t t e r at t h i s moment as he t a l k s 

to F l o r a . His statement, "das Sprichwort, durch welches wir 

uns s e l b s t so sehr vor d i e Schneider h e r a b s e t z t e n und welches 

doch so unwahr i s t . . .," draws a t t e n t i o n to the f a c t t h a t the 

t a i l o r ' s s k i l l i s e n l i s t e d to help the i n d i v i d u a l p r o j e c t t h a t 

image which he f i n d s s u i t a b l e . The i m p l i c a t i o n , of course, i s 

t h a t such a made to measure image i s o b v i o u s l y a facade, j u s t 

as h i s wig i s one. In the p l a y Umsonst (1857), F i n s t e r endorses 

t h i s when she says to S a l i ; "Das Aussehn tauscht"(XIV,424). On 

the other hand, T i t u s ' a s s e r t i o n s t i l l applies.- " . . . wie v i e l e 
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T i t u s r e f e r s s p e c i f i c a l l y to h i m s e l f as " e i n ganzer K e r l , " 

i n s p i t e of h i s "zer.riss.enen Rock. " However, he i s not com

p l e t e l y honest by a s s e r t i n g t h a t he i s h i m s e l f as he stands 

i n f r o n t of her, because he i s wearing the black wig. As f a r 

as the l a t t e r p o i n t i s concerned, he i s n e i t h e r e n t i r e l y "ganz," 

nor e n t i r e l y honest. U l t i m a t e l y , not o n l y h i s "Rock," but he 

hi m s e l f i s to a c e r t a i n extent " z e r r i s s e n , " and t h i s h i s language 

r e f l e c t s . 

F l o r a , however, i s o n l y concerned with the p h y s i c a l appear

ance of h i s dre s s / "Aber der Anzug hat so gar n i x , was einem 

Gartner - "(X,411), but T i t u s i n t e r r u p t s , and t h i s i s the second 

of the two quo t a t i o n s which show how language i s seducing him: 

0, der Anzug hat nur z u v i e l G a r t n e r a r t i g e s , er i s 
ubersa't mit F l e c k 1 , er i s aufgegangen b e i d i e E l l -
bogen und an verschiedenen Orten; w e i l i c h n i e e i n 
Parap l u t r a g ' , wird er auch h a u f i g begossen, und 
wie er noch i n der B l u t e war, hab 1 i c h i h n o f t wie 
eine P f l a n z e v e r s e t z t . (X,411) 

On the one hand, t h i s q u o t a t i o n i s a p o e t i c d e s c r i p t i o n of h i s 

s u i t , couched i n the language of a gardener because he i s speaking 

to F l o r a . On the other hand, he i s i n t i m a t i n g , i n a general 

sense, the d i f f i c u l t i e s he has experienced, and thereby, expands 

and adds to h i s pre v i o u s remarks about h i s pas t . When he r e 

f e r r e d to the "Dorngebusch z'widrer Erfahrungen," and h i s mis

f o r t u n e s "im H e i l i g t u m der L i e b e " and "im Tempel der Freundschaft, 

there was an u n d e r l y i n g tone of grave s e r i o u s n e s s , whereas the 

comment to F l o r a has a veneer of humour t h a t i s obvious, even 

though the b a s i c c o n s i d e r a t i o n s are j u s t as s e r i o u s as b e f o r e . 

http://zer.riss.enen
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Now, however, T i t u s has a job giv e n to him by a woman who a l s o 

seems to be i n t e r e s t e d i n him as a person. T h e r e f o r e , h i s i n 

nate optimism i s coming to the f o r e , r e f l e c t e d i n p a r t by the 

humour. 

He begins h i s answer by i n s i s t i n g t h a t h i s s u i t does i n 

deed possess much " G a r t n e r a r t i g e s , " although the " - a r t i g e s " 

a l r e a d y i n t i m a t e s t h a t i t i s not wholly l i k e t h a t of a "Gartner." 

He then l i s t s s p e c i f i c aspects which are to support t h i s a s s e r 

t i o n . Even though each of the gardening terms c a r r i e s a p o s i 

t i v e c o n n o t a t i o n when used i n i t s r e g u l a r context, one t h a t 

r e f e r s to garden and p l a n t s , they i n t i m a t e a d e l e t e r i o u s aspect 

as used by T i t u s i n r e f e r e n c e to h i s s u i t . He p l a y s with the 

l i t e r a l and f i g u r a t i v e meanings of s e v e r a l words. 

The f i r s t key e x p r e s s i o n i s "ubersa't mit F l e c k ' . " The 

verb "ubersa't" means covered, but " s a ' t " i t s e l f i s a l s o s i g 

n i f i c a n t , because i t s p e c i f i c a l l y r e l a t e s to the sowing of 

seeds. T i t u s , however, uses i t i n r e f e r e n c e to patches, not 

u s e f u l , p l a n t s , i n d i c a t i n g thereby t h a t h i s s u i t has been mended 

numerous times. T h i s , i n t u r n , draws a t t e n t i o n to the f a c t 

t h a t he has been e x p e r i e n c i n g f i n a n c i a l d i f f i c u l t i e s , which r e 

s u l t i n f u r t h e r problems. There i s l o g i c a l expansion of the 

"ubersa't" image as T i t u s continues with, "er i s aufgegangen 

b e i d i e E l l b o g e n und an verschiedenen Orten." When something 

has been "gesa't," i t i s o n l y n a t u r a l f o r i t to come up, i . e . , 

"aufgegangen." However, i n t h i s case, what comes up are more 

h o l e s . Thus, "aufgegangen" has two d i f f e r e n t meanings, which 

n e v e r t h e l e s s b u t t r e s s each other, and, beyond t h a t , 'have another 
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c o n n o t a t i o n , namely, p o i n t i n g out T i t u s ' economic problems. 

When a p l a n t comes up, i t must be "begossen" i n order f o r 

i t to grow. T i t u s uses the verb "begossen" to b u i l d again on 

the p r e v i o u s image. Whereas,>• "begiessen" i s necessary f o r the 

w e l l - b e i n g of the p l a n t , the "Begiessen"of the holes and h i s 

s u i t o n l y weakens the l a t t e r . Added to t h i s i s the harmful 

e f f e c t on T i t u s ' h e a l t h because he i s s u b j e c t e d to the r a i n with 

l i t t l e p r o t e c t i o n . Such i s the case s i n c e he l a c k s a "Paraplu," 

which i n t u r n u n d e r l i n e s h i s l a c k of money. T i t u s completes 

the p l a n t image by e x p l a i n i n g t h a t when h i s s u i t was i n i t s 

" B l u t e , " i . e . , s t i l l new, i t had o f t e n been " v e r s e t z t . " "ver-

s e t z e n " might w e l l be the proper treatment f o r a p l a n t , but 

h a r d l y f o r a s u i t , s i n c e i t i n d i c a t e s i t had been pawned. T h i s 

ingeminates t h a t T i t u s has been, and s t i l l i s , i n f i n a n c i a l 

d i f f i c u l t i e s , something t h a t was obvious from the s t a r t of t h i s 

q u o t a t i o n . 

T i t u s ' d e s c r i p t i o n of h i s s u i t i s symbolic of the general 

d i f f i c u l t i e s which have t h e i r source i n the p r e j u d i c i a l be

haviour of o t h e r towards him. These have been mentioned by 

him i n the p a s t . T h i s time, however, he succeeds i n d i s t a n c i n g 

h i m s e l f from these problems by t a l k i n g about them through meta

phors t h a t evoke p l a n t and garden images, and, beyond t h a t , r e f e r 

to h i s s i t u a t i o n . But i t must a l s o be noted t h a t t h i s p a r t i c u l a r 

q u o t a t i o n i s one s p e c i f i c example of t h a t q u a l i t y i n Nestroy's 

language t h a t l e d Kraus to p o s i t ^ "Er e r l o s t d i e Sprache vom 

Starrkrampf, und s i e w i r f t ihm f u r jede Redensart einen Gedanken 
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" w i r f t ihm f u r j e d e R e d e n s a r t mehrere Gedank,en ab." T h i s i s 

p o s s i b l e because once the language has been f r e e d from the 

" S t a r r k r a m p f , " i t seems t o e l i c i t i n the mind o f the s p e c t a t o r 

d e n o t a t i o n s and c o n n o t a t i o n s n o t n e c e s s a r i l y thought o f by the 

spe a k e r . F u r t h e r m o r e , as soon as words a re thought o f o r spo

ken, t h e y p r o v i d e a s s i s t a n c e t o the sp e a k e r , and l e a d t o new 

t h o u g h t s . T h i s i s noted by Kraus when he argues,- "Denn aus 

dem Wort s p r i n g t m i r der junge Gedanke entgegen und formt 
4 

r u c k w i r k e n d d i e Sprache, d i e i h n s c h u f . " T h e r e f o r e , the l a n 

guage one .uses h e l p s i n the c r e a t i o n o f new t h o u g h t s , and r e 

f l e c t s and forms one's b a s i c n a t u r e . But i t may a l s o seduce 

one, as happens t o T i t u s , because he uses i t as a smoke s c r e e n 

t o m a n i p u l a t e o t h e r s , w h i c h , as the p l a y d e v e l o p s , w i l l expose 

the e x t e n t o f h i s temporary s e d u c t i o n t o a k i n d o f e v i l . 

I n f a c t , t he l a t t e r becomes q u i t e a p parent a f t e r T i t u s , 

whom F l o r a has s e n t out t o change i n t o t he wedding s u i t o f her 

l a t e husband, r e t u r n s . D u r i n g h i s absence, C o n s t a n t i a , F r a u von 

Cypressenburg's chamber maid, has a r r i v e d , and a l a t e n t hos

t i l i t y between F l o r a and C o n s t a n t i a i s i m m e d i a t e l y a p p a r e n t . 

Only a f t e r he has been i n the room f o r a few moments does T i t u s 

r e a l i z e t h a t C o n s t a n t i a , whom he has not y e t met, i s p r e s e n t , 

and h i s f o l l o w i n g q u o t a t i o n s i g n a l s t he second s t a g e o f h i s a t 

tempt t o se c u r e a p o s i t i o n i n the "Gutshof": 
( s i c h umwendend) . Gut - ( C o n s t a n t i a e r b l i c k e n d ) ah! -
J e t z t gabet i c h k e i n ' T r o p f e n B l u t , wann m i r e i n s 
a d e r l a s s e t . ( S i c h t i e f v o r C o n s t a n t i a v e r n e i g e n d . ) 
I c h b i t t e u n t e r t a n i g - (zu F l o r a ) warum haben S i e 
m i r n i c h t g e s a g t - (zu C o n s t a n t i a , m i t t i e f e r V e r -
beugung) m i r n i c h t z u j z u r n e n , dass i c h - (zu F l o r a ) 
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dass d i e gnadige F r a u da i s t - (zu C o n s t a n t i a , m i t 
t i e f e r Verbeugung) n i c h t g l e i c h d i e p f l i c h t s c h u l d i g s t e 
Reverenz - (zu F l o r a ) 's i s w i r k l i c h s c h r e c k l i c h , i n 
was S i e e i n ' f u r e i n e L a g 1 b r i n g e n l (X,414) 

H i s s u c c e s s so f a r has been i n no s m a l l measure due t o h i s 

s k i l l , as m a n i f e s t e d i n h i s language, t o u n d e r s t a n d a p a r t i 

c u l a r s i t u a t i o n , and adapt a t a moment's n o t i c e t o a n o t h e r 

person's a t t i t u d e . I n t h i s p a r t i c u l a r q u o t a t i o n , he succeeds 

t h r o u g h a c u n n i n g c h o i c e o f words t o m a n i p u l a t e the two women 

s i m u l t a n e o u s l y , making F l o r a seem n a i v e and f o o l i s h , w h i l e 

f l a t t e r i n g C o n s t a n t i a as he b u i l d s her up t o a p o s i t i o n s u 

p e r i o r t o her r e a l s t a t u s . 

He s t a r t s by p r o f e s s i n g t o be e x t r e m e l y s u r p r i s e d , and 

then a d d r e s s e s C o n s t a n t i a and F l o r a a l t e r n a t e l y i n one l o n g 

s e n t e n c e , n o t g i v i n g e i t h e r o f the women a chance t o answer o r 

i n t e r r u p t him u n t i l he has been a b l e t o e s t a b l i s h h i s p o s i t i o n . 

T h i s i s a smoke s c r e e n which w i l l p e r m i t him t o m a n i p u l a t e t h e 

two even f u r t h e r i n the e n s u i n g c o n v e r s a t i o n . He s t a r t s w i t h 

" I c h b i t t e u n t e r t a n i g , " d i r e c t e d a t C o n s t a n t i a , t h e r e b y con

v e y i n g h u m i l i t y and h i s r e a l i z a t i o n t h a t she i s s u p e r i o r t o him. 

The term " u n t e r t a n i g " r e v e r b e r a t e s the word "Knecht," w i t h which 

he i n t r o d u c e d h i m s e l f t o F l o r a , and which pro v e d t o be a s u c c e s s 

f u l r u s e . However, i t must be noted t h a t a l r e a d y i n " u n t e r 

t a n i g , " T i t u s changes t o a h i g h e r language s t y l e , because he has 

p e r c e i v e d , and c o r r e c t l y so, t h a t C o n s t a n t i a i s i n a h i g h e r 

s o c i a l p o s i t i o n t h a n F l o r a . 

H i s f i r s t words t o F l o r a a re a g e n t l e r e p r i m a n d , b u t ne v e r 

t h e l e s s a r e p r i m a n d / " . . . warum haben S i e m i r n i c h t g e s a g t -." 
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A g a i n he seeks t o emphasize t o C o n s t a n t i a h i s s u b m i s s i v e n e s s 

and her s u p e r i o r p o s i t i o n . F l o r a i s no l o n g e r o f importance 

t o him. T h e r e f o r e , he uses her as a s t e p p i n g s t o n e t o i n 

g r a t i a t e h i m s e l f w i t h C o n s t a n t i a . T i t u s c o n t i n u e s h i s address 

t o the l a t t e r w i t h , "•• . . . m i r n i c h t zu z u r n e n , dass i c h - , " 

i n t i m a t i n g t h a t someone i n her s t a t i o n has good r e a s o n t o 

s c o l d him f o r h i s apparent l a c k o f e t i q u e t t e . The v e r b "zurnen," 

l i k e " u n t e r t a n i g , " i s a f u r t h e r i n d i c a t o r m arking a change i n 

T i t u s ' use o f language, which he b e l i e v e s t o be more s u i t a b l e 

f o r C o n s t a n t i a . 

But i n s t e a d o f c o m p l e t i n g h i s thought toward C o n s t a n t i a , 

w h i c h he began w i t h , "dass i c h , " T i t u s f i n d s i t more u s e f u l t o 

complete h i s thought toward F l o r a ; " . . . dass d i e gnadige F r a u 

da i s - . " T h i s i s r e a l l y d i r e c t e d a t the chamber maid, because 

i t f l a t t e r s h er by c a l l i n g her "gnadige F r a u . " S i m u l t a n e o u s l y , 

t h i s f l a t t e r y a rouses j e a l o u s y and anger i n F l o r a . He con

t i n u e s w i t h the f l a t t e r y toward C o n s t a n t i a by c o m p l e t i n g h i s 

address toward her w i t h , " . . . n i c h t g l e i c h d i e r-pf l i c h t s c h u l - . 

d i g s t e Reverenz -." The a d j e c t i v e " p f l i c h t s c h u l d i g s t e " i s 

c o i n e d by T i t u s t o emphasize h i s deep r e s p e c t . However, i t s 

two components are v e r y s i m i l a r i n meaning, and the whole seems 

r a t h e r r i d i c u l o u s , p a r t i c u l a r l y i n v i e w o f the f a c t t h a t she i s 

n o t t h e "gnadige F r a u , " b u t m e r e l y h e r chamber maid. He con

c l u d e s h i s s k i l l f u l a ddress by a g a i n r e p r i m a n d i n g F l o r a , and 

thus p l e a s i n g C o n s t a n t i a , w i t h , " . . .'s w i r k l i c h s c h r e c k l i c h , 

i n was S i e e i n ' f u r e i n e L a g 1 b r i n g e n ! " There i s , o f c o u r s e , 
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no problem, o n l y the one T i t u s has c r e a t e d not f o r h i m s e l f , 

but f o r F l o r a , by having her appear r a t h e r n a i v e . 

His simultaneous address to F l o r a and C o n s t a n t i a c o n s i s t s 

of s i x p a r t s , w i t h three d i r e c t e d a t each woman. By a l t e r n a 

t i n g y e t meshing them, he i s able to c r e a t e an a n t i t h e t i c a l 

r e l a t i o n s h i p between the two t h a t e l e v a t e s C o n s t a n t i a a t the 

expense of F l o r a . T h i s i n t u r n b r i n g s the h o s t i l i t y between 

the two i n t o f ocus, from which T i t u s seeks to b e n e f i t . He then 

d i r e c t s h i s a t t e n t i o n o n l y a t C o n s t a n t i a , and t o t a l l y ignores 

F l o r a . He r e f u s e s to accept t h a t C o n s t a n t i a i s not the lady.. 

Sven a f t e r F l o r a i n s i s t s / "Es i s t d i e Kammerfrau der Gnadigen" 

(X,414), he argues, "Horen S i e auf! - Diese Hoheit i n der S t i r n -

h a l t ung, d i e s e herablassende B l i c k f l i m m e r u n g , d i e s e r edle E l l -

bogenschwung -"(X,414). T i t u s uses s p e c i f i c words t h a t aim to 

u n d e r l i n e her p o i s e and n o b i l i t y of b e a r i n g and appearance, but 

because h i s e x p r e s s i o n s do not a c t u a l l y say anything, there i s 

a l s o an undercurrent of sarcasm. "Hoheit i n der S t i r n h a l t u n g " 

does not mean anything d e f i n i t e , because the forehead i t s e l f 

cannot be h e l d or moved s e p a r a t e l y i n r e l a t i o n to the r e s t of 

the head. Furthermore, "Hoheit" i s a l s o meaningless i n t h i s 

p a r t i c u l a r c o n t e x t . The same l a c k of meaning i s seen i n "diese 

herablassende B l i c k f l i m m e r u n g , " a phrase t h a t sounds impre s s i v e , 

but does not designate anything s p e c i f i c a l l y , s i n c e the word 

"Blickflimmerung" i s coined by T i t u s f o r the express purpose 

of f l a t t e r i n g and impressing C o n s t a n t i a , but i t i s not i n f o r 

mative. The l a s t phrase, " d i e s e r edle Ellbogenschwung," i s 
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f u l l y consonant w i t h the o t h e r two, s i n c e i t a l s o f a i l s t o 

be m e a n i n g f u l . T i t u s has c l e v e r l y used t h r e e words, namely, 

" H o h e i t , " " h e r a b l a s s e n d e , " and " e d l e , " w h i c h i n a p r o p e r con

t e x t may w e l l d e s c r i b e c e r t a i n f a c e t s o f a n o b l e i n d i v i d u a l . 

However, he p a i r s them o f f w i t h words t h a t a r e l u d i c r o u s , a 

term w h i c h b e s t d e s c r i b e s the whole q u o t a t i o n . T i t u s , w h i l e 

p r o f e s s i n g t o f l a t t e r , i s u l t i m a t e l y s a r c a s t i c a l l y u s i n g l a n 

guage as a smoke s c r e e n t o such a degree t h a t the meaning can

not be d e f i n e d . 

H i s s u c c e s s s i s v i s i b l e i n b o t h women. C o n s t a n t i a n o t e s 

t o h e r s e l f , " W i r k l i c h e i n i n t e r e s s a n t e r , g e b i l d e t e r Mensch!" 

(X,415). The a s p e c t o f " g e b i l d e t " becomes more i m p o r t a n t as 

he r i s e s i n s o c i a l c l a s s . Presumably she c a l l s him " g e b i l d e t " 

because she wants t o a s c r i b e v a l i d i t y t o h i s f l a t t e r y . Con

s t a n t i a 's r e a c t i o n t o T i t u s echoes F l o r a ' s "Recht e i n angenehmer 

Mensch." Both women succumb t o h i s words as soon as they meet 

him. I n f a c t , one might go back as f a r as Salome, who r e f e r r e d 

s p e c i f i c a l l y t o h i s language: " S i e reden so schon daher . . . " 

(X,395). F l o r a i s u n d e r s t a n d a b l y angry, b u t not a t T i t u s , as 

she s h o u l d be. I n s t e a d , she notes t o h e r s e l f about C o n s t a n t i a , 

"Wie s i e k o k e t t i e r t auf i h n , d i e a u f d r i n g l i c h e P e r s o n " ( X , 4 1 5 ) . 

I n s p i t e o f h i s comments and a c t i o n s such a s , " T i t u s (immer 

auf C o n s t a n t i a z u r u c k b l i c k e n d ) . . ." F l o r a sees C o n s t a n t i a as 

" k o k e t t i e r e n d " and " a u f d r i n g l i c h . " B oth words b e s t d e s c r i b e 

T i t u s i n t h i s scene, p a r t i c u l a r l y " a u f d r i n g l i c h . " F l o r a ' s be

h a v i o u r here p r e s e n t s a c o n c r e t e example o f T i t u s ' e a r l i e r 
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d e s c r i p t i o n o f women, e s p e c i a l l y t he p h r a s e , "und d' Ko'pferl 

von E i s e n " ( X , 4 0 8 ) , i f one sees t h i s as stub b o r n n e s s and f o o l i s h 

ness . 

As a l r e a d y n o t e d , T i t u s sees a b e t t e r f u t u r e f o r h i m s e l f 

w i t h C o n s t a n t i a , but i n o r d e r t o e f f e c t a complete break w i t h 

F l o r a , whose l a t e husband's s u i t he has j u s t put on, he must 

be even more m a n i p u l a t i v e and d e c e i v i n g t h a n he has been. He 

r e c o g n i z e s h i s o p p o r t u n i t y when C o n s t a n t i a d e c i d e s t h a t he, as 

the new ga r d e n e r , s h o u l d b r i n g a b a s k e t o f f r u i t t o F r a u von 

Cyp r e s s e n b u r g , a t which time he would be p r e s e n t e d t o h e r . F l o r a 

though, i s i n d i g n a n t / " V o r s t e l l e n ? Wie f i n d e n S i e es denn auf 

ei n m a l n o t i g , i h n der Gnadigen v o r z u s t e l l e n ? S i e haben j a g r a d 

v o r h e r g ' s a g t , e r i s ganz u n s t a t t h a f t , so e i n e n Bengel der 

gnadigen F r a u v o r Augen zu b r i n g e n " ( X , 4 1 7 ) . A t t h i s p o i n t , T i 

tus s e t s a n o t h e r one o f h i s v e r b a l m a c h i n a t i o n s i n motion t h a t 

w i l l p o i n t t o F l o r a as a f o o l and l i a r , making h er h i s enemy, 

who w i l l l a t e r c o n t r i b u t e toward h i s unmasking. 

C o n s t a n t i a i s u n d e r s t a n d a b l y embarrassed, because F l o r a ' s 

a c c u s a t i o n i t t r u e . T i t u s q u i c k l y i n t e r j e c t s , " B e n g e l ? " ( X , 4 1 7 ) . 

I t i s a one word q u e s t i o n , which seems t o i n d i c a t e t h a t he i s 

i n c e n s e d a t C o n s t a n t i a . F l o r a g l o a t s , " J a , j a ! " ( X , 4 1 7 ) . T i t u s ' 

s u r p r i s e and apparent anger c o n t i n u e s / "Das i s t a r g ! " ( X , 4 1 7 ) . 

The two women,, as w e l l as the a u d i e n c e , must o f co u r s e t h i n k he 

i s d i r e c t i n g h i s words a t C o n s t a n t i a , whose embarrassment i n 

c r e a s e s . Once more, T i t u s seems t o show i n d i g n a t i o n . " "Das i s 

enorm-," and F l o r a senses v i c t o r y ^ "Na, i c h g l a u b ' s - es i s 

j a - " ( X , 4 1 8 ) . Each o f T i t u s ' t h r e e b r i e f s t a t e m e n t s c u n n i n g l y 
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l e d F l o r a t o b e l i e v e t h a t he was angry a t C o n s t a n t i a , whose 

growing d i s t r e s s b e t r a y e d h e r g u i l t . But a t the moment when 

F l o r a b e l i e v e s h e r s e l f t o be v i c t o r i o u s , and C o n s t a n t i a f e e l s 

t h a t she cannot do a n y t h i n g t o e x t r i c a t e h e r s e l f , T i t u s , t h r o u g h 

a m a s t e r f u l use o f words, d i r e c t s t h e c o n v e r s a t i o n and i t s t o p i c 

i n a d i r e c t i o n t h a t i s e x p e d i e n t f o r him/' " M i r u n b e g r e i f l i c h , 

(zu F l o r a ) wie S i e das Wort -.Bengel 1' auf mich b e z i e h e n konnen!" 

(X,418). T h i s t u r n i s t o t a l l y u nexpected f o r F l o r a . T i t u s 

does n o t q u e s t i o n F l o r a ' s s t a t e m e n t about what C o n s t a n t i a s a i d . 

From the l a t t e r ' s r e a c t i o n , he knew t h a t F l o r a was c o r r e c t . 

I t would, t h e r e f o r e , have been f u t i l e t o argue a l o n g t h i s l i n e . 

S t i l l , he i s d e t e r m i n e d t o b e t t e r h i s p o s i t i o n by r e j e c t i n g 

F l o r a ' s o f f e r . He a c h i e v e s i t by f e i g n i n g u t t e r s u r p r i s e as 

t o how F l o r a c o u l d p o s s i b l y r e l a t e the word "Bengel" t o him. 

Thus, he b e g i n s t o e x t r i c a t e C o n s t a n t i a , b u t t o be s u c c e s s f u l , 

he must n e c e s s a r i l y undermine F l o r a ' s v e r a c i t y , w hich he has 

j u s t s t a r t e d t o do. To a c h i e v e t h i s , T i t u s misuses language 

even more d e v i o u s l y than Puffmann, as he t w i s t s t h e meaning o f 

F l o r a ' s words t o the e x t e n t t h a t t h e y s t r i k e back a t h e r . W i t h 

t h i s misuse o f language, he proves h i m s e l f t o be j u s t what 

C o n s t a n t i a had c a l l e d him, namely, a " B e n g e l . " A g a i n , language 

unmasks the speaker as i t r e f l e c t s a p a r t i c u l a r f a c e t o f h i s 

b a s i c n a t u r e . He b r a z e n l y accuses F l o r a o f m i s i n t e r p r e t i n g Con

s t a n t i a 's comment, when i n a c t u a l f a c t h i s a c c u s a t i o n i s a 

b l a t a n t m i s i n t e r p r e t a t i o n . To s u p p o r t h i s r e a s o n i n g , T i t u s 

s t a t e s / " ( z u F l o r a ) . E r l a u b e n S i e m i r , es g i b t a u s s e r m i r noch 
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Bengeln genug, und i c h b i n k e i n s o l c h e r E g o i s t , dass i c h a l l e s 

g l e i c h auf mich b e z i e h e " ( X , 4 1 8 ) . T h i s i s a c a r e f u l l y c a l c u 

l a t e d a d m i t t a n c e t h a t he i s a "Ben g e l . " I t i n d i r e c t l y r e c o g n i z e s 

and s u b t l y communicates t o C o n s t a n t i a , t h a t he f u l l y b e l i e v e s 

she c a l l e d him t h i s . He t h e r e b y p l a c e s C o n s t a n t i a i n a s l i g h t l y 

d i s a d v a n t a g e o u s p o s i t i o n as f a r as her r e l a t i o n s h i p w i t h him 

i s c o n c e r n e d . F u r t h e r m o r e , he c l a i m s n o t t o be an e g o t i s t , be

cause he does n ot r e l a t e e v e r y t h i n g t o h i m s e l f , s p e c i f i c a l l y 

C o n s t a n t i a 1 s c o n t r o v e r s i a l s t a t e m e n t . But i n a c t u a l f a c t , he 

i s j u s t t h a t a t t h i s v e r y moment as he s t r i v e s t o b e t t e r h i s 

p o s i t i o n , even though t h i s means u s i n g F l o r a as a s t e p p i n g s t o n e 

and s l a n d e r i n g h e r i n the p r o c e s s . F o r T i t u s , language has 

become a p o w e r f u l and o f f e n s i v e weapon which he uses w i t h o u t 

c o n s i d e r a t i o n a g a i n s t anyone s t a n d i n g i n h i s way. 

T i t u s c o n t i n u e s h i s argument, which seeks t o j u s t i f y Con

s t a n t i a f u l l y : 

(auf C o n s t a n t i a d e u t e n d ) . Wenn d i e s e Dame w i r k l i c h 
i h r e L i p p e n zu dem Wort „Bengel" hergegeben, so h a t 
s i e w a h r s c h e i n l i c h e i n e n Knecht, v i e l l e i c h t e i n e n von 
d i e s e n b e i d e n H e r r e n (auf d i e G a r t e n k n e c h t e zeigend) 
gemeint, denn mich h a t s i e j a noch g a r n i c h t gekannt 
und kennt mich s e l b s t j e t z t noch v i e l zu wenig, um 
ii b e r meine B e n g e l h a f t i g k e i t das g e h o r i g e U r t e i l zu 
f a l l e n . (Zu C o n s t a n t i a . ) Hab 1 i c h n i c h t r e c h t ? (X,418) 

He r e i t e r a t e s C o n s t a n t i a ' s s u p e r i o r i t y , f l a t t e r i n g her and 

a n g e r i n g F l o r a w i t h t h e word "Dame." I n f a c t , t h e e n t i r e o p ening 

statement i s couched i n words t h a t aim t o r e f l e c t h e r h i g h e r 

s t a t u s , p a r t i c u l a r l y the words, " w i r k l i c h i h r e L i p p e n . . . h e r -

geben." The " w i r k l i c h " i s a n o t h e r e f f o r t t o undermine F l o r a , 

w h i l e s i m u l t a n e o u s l y s t r e n g t h e n i n g C o n s t a n t i a ' s p o s i t i o n , because 
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i t seeks t o c r e a t e a measure of doubt as t o the a u t h e n t i c i t y 

o f her s t a t e m e n t . Then he a t t a c k s F l o r a ' s i n t e r p r e t a t i o n , 

s u g g e s t i n g t h a t i f C o n s t a n t i a i n d e e d had used the word " B e n g e l , " 

she p r o b a b l y r e f e r r e d t o a "Knecht," because she d i d n o t know 

him, not t h e n , nor now. The terms "gekannt" and "kennt" i n 

r e f e r e n c e t o " B e n g e l h a f t i g k e i t " a r e i n t e r e s t i n g , s i n c e t h e y con

vey not j u s t one meaning. I t i s t r u e t h a t C o n s t a n t i a does not 

know him. However, F l o r a i s b e g i n n i n g t o r e c o g n i z e h i s " B e n g e l -

h a f t i g k e i t " v e r y d e f i n i t e l y , b u t T i t u s has a l r e a d y undermined 

her judgement. T h e r e f o r e , C o n s t a n t i a w i l l n o t pay a t t e n t i o n 

t o h e r . N e v e r t h e l e s s , C o n s t a n t i a must r e c o g n i z e h i s mean t r e a t 

ment of F l o r a , b u t s i n c e she e x p e c t s t o b e n e f i t from i t , i g n o r e s 

i t . O nly when he comes t o t r e a t her l i k e F l o r a i s b e i n g d e a l t 

w i t h now, w i l l she admit h i s " B e n g e l h a f t i g k e i t " o p e n l y . 

F l o r a ' s a p p arent v i c t o r y was o n l y s h o r t l i v e d . She i s now 

f u r i o u s , " ( s e h r a u f g e r e g t und a r g e r l i c h ) . A l s o w i l l man mich 

z u r L u g n e r i n machen?"(X,418). T i t u s , however, answers, "Nein, 

nur z u r V e r l e u m d e r i n " ( X , 4 1 8 ) . The " N e i n , nur zu," appears 

t o i n d i c a t e t h a t he seeks t o m o l l i f y h e r , b u t i n s t e a d , he accuses 

her of s l a n d e r , w h i c h i s worse than a c c u s i n g her o f a l i e . I n 

r e a l i t y , F l o r a i s c o m p l e t e l y i n n o c e n t and he i s g u i l t y o f s l a n 

d e r . A g a i n , h i s words unmask him. Here, h i s v e r b a l a t t a c k on 

F l o r a echoes t o a c e r t a i n e x t e n t the e a r l i e r a n a l y s i s o f " s p i n 

nen" i n r e f e r e n c e t o l y i n g and t o b e i n g found out i n the f i n a l 

a n a l y s i s . 

T i t u s i s r e l e n t l e s s i n h i s a t t a c k on F l o r a . C o n s t a n t i a 
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argues w i t h F l o r a t h a t T i t u s , as the new ga r d e n e r , s h o u l d go 

i m m e d i a t e l y t o the " S c h l o s s " t o be i n t r o d u c e d t o F r a u von 

Cy p r e s s e n b u r g , even though the l a t t e r may not y e t have r e t u r n e d . 

I t would be b e t t e r t h a t he w a i t f o r her than v i c e v e r s a , and 

T i t u s a g r e e s / "Das i s k l a r . (Zu C o n s t a n t i a . ) S i e w e i s s n i c h t s 

von E t i k e t t e ! Das S c h i c k l i c h s t e auf jed e n F a l l i s , dass i c h 

b e i Ihnen w a r t * , b i s der g u n s t i g e Moment e r s c h e i n t " ( X , 4 1 8 - 1 9 ) . 

F i r s t l y , he accuses F l o r a o f l a c k i n g e t i q u e t t e , y e t o n l y mo

ments l a t e r he p u l l s h e r f l o w e r s o u t o f t h e i r p o t s t o use as 

a bouquet which he h o l d s t o g e t h e r w i t h a new s a t i n r i b b o n F l o r a 

had j u s t bought. The bouquet he i n t e n d s t o p r e s e n t t o F r a u von 

Cy p r e s s e n b u r g . Such b e h a v i o u r o b v i o u s l y shows a l a c k o f e t i 

q u e t t e . He i s g u i l t y o f t h a t o f wh i c h he accuses F l o r a . 

S e c o n d l y , T i t u s makes a d e f i n i t e break w i t h F l o r a , even 

though she i s not aware o f i t y e t , by g o i n g w i t h C o n s t a n t i a 

and w a i t i n g i n her home f o r F r a u von Cy p r e s s e n b u r g . He r e c o g 

n i z e s t h i s t o be the " g u n s t i g e Moment," a phrase t h a t he uses 

i n r e f e r e n c e t o meeting F r a u von C y p r e s s e n b u r g . He i s always 

k e e n l y aware o f t h e p r o p i t i o u s moment—when i t i s b e s t f o r him 

t o make i m p o r t a n t d e c i s i o n s such as un d e r m i n i n g F l o r a , and 

t u r n i n g t o C o n s t a n t i a . 

I n i t i a l l y , T i t u s i s seen as s u f f e r i n g c o n s i d e r a b l y , due 

t o t h e b i a s o f o t h e r s , and i n h i s opening song, p a r t one o f 

s t a n z a two, he t h r e a t e n e d : 

M i r s o i l e i n e r t r a u ' n , 
Der w i r d s i c h v e r s c h a u ' n , 
Auf E h r ' , dem geh t ' s s c h l e c h t , 
Denn i c h b e u t l ' i h n r e c h t . (X,391) 
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He makes good t h i s t h r e a t , a t l e a s t v e r b a l l y , toward F l o r a , 

even though she has been v e r y h e l p f u l . S i m u l t a n e o u s l y , he i s 

d i s h o n e s t toward C o n s t a n t i a , by p r o f e s s i n g n ot t o b e l i e v e she 

c o u l d have c a l l e d him a "Bengel," because he knows he can s t i l l 

use h er t o h i s advantage. I t would seem t h a t h i s s l a n d e r o f 

F l o r a , and d e c e p t i o n o f C o n s t a n t i a , w h i c h has been a f f e c t e d 

t h r o u g h a c u n n i n g use o f language, i s e q u a l l y m a l i c i o u s and 

d e l e t e r i o u s , as i s the p r e j u d i c e he s u f f e r s . H i s a t t a c k on 

F l o r a began w i t h a r e p r o a c h f o r n o t i n t r o d u c i n g him i m m e d i a t e l y 

t o C o n s t a n t i a . Next, he accused her o f s l a n d e r , and f i n a l l y 

r i d i c u l e d her f o r s u p p o s e d l y l a c k i n g e t i q u e t t e . But a t the 

v e r y moment he u n j u s t l y accused her o f s l a n d e r and l a c k i n g i n 

e t i q u e t t e , he prove d h i m s e l f t o be g u i l t y o f moral wrongs, as 

w e l l as l a c k i n g i n s o c i a l g r a c e s . T h e r e f o r e , he i s the u n j u s t 

a c c u s e r , and the j u s t l y a c cused. U l t i m a t e l y , t h e web h i s l a n 

guage has spun around F l o r a w i l l e n t r a p him, and she w i l l s t i l l 

be b i a s e d a g a i n s t p e o p l e w i t h r e d h a i r . S t i l l , a t t h e end, 

T i t u s appears t o be i n a s e c u r e p o s i t i o n , w hich has been a c h i e 

ved p a r t l y by the w i g , and, t o a g r e a t e r e x t e n t , by h i s c u n n i n g 

use o f language. Y e t b o t h o f t h e s e c o n t a i n the n u c l e u s o f a 

c a t a s t r o p h e : the wig, i n t h a t i t might come o f f o r be l o s t , and 

h i s language, because o f i t s tendency t o m a n i p u l a t e o t h e r s . The 

language t r i c k e r y i s u n d e r s t a n d a b l e because o f the c o n s t a n t 

p r e j u d i c e d i r e c t e d a t him. S t i l l , i t must be noted t h a t h i s 

words unmask him, and u l t i m a t e l y c o n t r i b u t e s i g n i f i c a n t l y t o 

ward a s e r i o u s c r i s i s . 
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T i t u s has proven h i m s e l f t o be v e r y s u c c e s s f u l w i t h Con

s t a n t i a . H i s f l a t t e r y and apparent s u b m i s s i v e n e s s have 

d a z z l e d h e r . She d i d not seem t o mind t h a t F l o r a was d e a l t 

w i t h u n j u s t l y . C o n s t a n t i a , l i k e F l o r a , i n s i s t e d t h a t he change 

i n t o the c l o t h e s o f her l a t e husband, a h u n t e r by p r o f e s s i o n . 

She compliments him/ "Ah, das l a s s " i c h m i r g e f a l l e n . D i e 

G a r t n e r k l e i d u n g h a t so etwas B a u e r n h a f t e s und I h r E x t e r i e u r i s t 

j a ganz f u r das e d l e Jagdkostiim g e s c h a f f e n " (X,426-27). The 

second change, l i k e t h e f i r s t , i s a l s o s y m b o l i c o f h i s change 

i n language, which i s t o compliment and t o be consonant w i t h 

h i s new p o s i t i o n as " J a g e r . " The change i n c l o t h e s i s a l s o 

s y m b o l i c o f the r e f u s a l by p e o p l e l i k e F l o r a and C o n s t a n t i a 

t o a c c e p t T i t u s as he i s , and. thus, f o r c e s him t o p r e s e n t a 

f a c a d e . C o n s t a n t i a ' s comment above s t r e s s e d h i s " E x t e r i e u r . " 

F i r s t l y , t h i s i s a f o r e i g n word, and i t s use, as w e l l as the 

l o n g e r and more f o r m a l sentence s t r u c t u r e , r e f l e c t s , i n p a r t , 

C o n s t a n t i a ' s h i g h e r s o c i a l c l a s s i n comparison t o F l o r a . 

S e c o n d l y , i t s t r e s s e s h i s f a c a d e , and not the r e a l T i t u s . Be

cause she i s so concerned about t h i s , she has d i f f i c u l t y i n 

knowing the man h i m s e l f ; , " S i e e r k e n n t n i c h t s e i n e B e n g e l h a f t i g 

k e i t . " The " B e n g e l h a f t i g k e i t " T i t u s c l e v e r l y h i d e s as he com

p l i m e n t s the change i n c l o t h e s by a d a p t i n g h i s language t o the 

new environment. 

T i t u s ' a d r o i t n e s s i n a d a p t i n g h i s language t o the new 

environment may be seen i n h i s f i r s t r e p l y t o C o n s t a n t i a / "Wenn 

nur mein E x t e r i e u r i n der gnadigen F r a u d i e s e l b e n gnadigen 



A n s i c h t e n e r z e u g t ; i c h f u r c h t e s e h r , dass e i n u n g n a d i g e r B l i c k 

von i h r m i r den H i r s c h f a n g e r e n t r e i s s t und m i r Krampen und 

S c h a u f e l i n d i e Hande s p i e l t " ( X , 4 2 7 ) . He r e p e a t s her use o f 

" E x t e r i e u r . " T h i s , as w e l l as e x p r e s s i o n s l i k e " i n der gnadigen 

F r a u , " " d i e s e l b e n gnadigen A n s i c h t e n , " " i c h f u r c h t e s e h r , " and 

"dass e i n u n g n a d i g e r B l i c k von i h r , " a r e language p a t t e r n s 

w hich a r e g e n e r a l l y more f o r m a l and measured than t h o s e he used 

when s p e a k i n g d i r e c t l y t o P l u t z e r k e r n , Salome o r F l o r a . R e l a t e d 

t o t h i s i s h i s use o f s y m b o l i c language such as " H i r s c h f a n g e r , " 

r e p r e s e n t i n g " J a g e r , " and "Krampen und S c h a u f e l , " s i g n i f y i n g 

"Knecht." However, i t must be noted t h a t when s p e a k i n g t o the 

l a t t e r t h r e e , and r e c o u n t i n g h i s p a s t e x p e r i e n c e s , o r commenting 

about an a s p e c t o f human b e h a v i o u r , h i s language was always 

h i g h l y s o p h i s t i c a t e d . A n o t h e r s i g n i f i c a n t d i f f e r e n c e may a l s o 

be seen i n T i t u s ' use o f e l l i p s i s . I n A c t I , Scene x v i i , where 

he i s t a l k i n g w i t h F l o r a , are numerous e l l i p s e s , e.g., "g'schehn, 

" s t a t t ' n , " "sag'," whereas i n A c t I I , Scene v i i , he uses o n l y 

two, and t h e s e o c c u r i n a commonplace. I t i s n o t e w o r t h y t h a t 

i n t h i s scene- T i t u s ' l a s t words a r e t o h i m s e l f . The s t a g e 

d i r e c t i o n s i n d i c a t e " b e i s e i t e . " T h e r e f o r e , the words w i l l not 

be h e a r d by C o n s t a n t i a , b u t i n t h e s e two s h o r t s e n t e n c e s are 

t h r e e e l l i p s e s . There i s a l s o a s l i g h t preponderance of com

p l e x sentences i n h i s c o n v e r s a t i o n w i t h C o n s t a n t i a . A l l o f 

the above n o t e d d i f f e r e n c e s i n t h e use o f language are p a r t o f 

T i t u s ' attempt t o m a n i p u l a t e C o n s t a n t i a i n a h i g h e r s o c i a l l a n 

guage, j u s t as he m a n i p u l a t e d F l o r a b e f o r e i n the language of 

g a r d e n e r s . 
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The p r e v i o u s p a r a g r a p h d e a l t p r i m a r i l y w i t h g r a m m a t i c a l 

d i f f e r e n c e s . However, t h e r e i s a l s o a d i f f e r e n c e i n T i t u s ' 

g u idance of the c o n v e r s a t i o n , because he p e r m i t s C o n s t a n t i a 

t o t a l k more than he. T h i s i s v e r y d i f f e r e n t from h i s meeting 

w i t h F l o r a , where he spoke f a r more than she. F u r t h e r d i f 

f e r e n c e s w i l l become apparent i n the e n s u i n g a n a l y s i s o f spe

c i f i c p a r t s o f T i t u s ' d i a l o g u e w i t h C o n s t a n t i a . But i t must 

not be f o r g o t t e n that,, t h r o u g h o u t , T i t u s i s u s i n g language as a 

smoke s c r e e n i n o r d e r t o s e r v e h i s own e x p e d i e n c y . 

I n h i s f i r s t answer t o C o n s t a n t i a , which has a l r e a d y been 

quoted above, T i t u s does n o t appear t o be i n command o f the s i t u 

a t i o n , w hich he was w i t h F l o r a , Salome and P l u t z e r k e r n . But 

t h i s o n l y appears t o be so. Each o f h i s words i s c a r e f u l l y 

c a l c u l a t e d t o i n f l u e n c e C o n s t a n t i a ' s t h i n k i n g , and e l i c i t from 

her comments t h a t w i l l r e s u l t i n a c o n t i n u e d improvement of h i s 

p o s i t i o n . H i s o p ening s t a t e m e n t , a dependent c l a u s e , conveys 

u n c e r t a i n t y as t o how F r a u von C y p r e ssenburg might r e c e i v e him, 

and t h e t a c i t a d m i s s i o n o f h i s dependence on C o n s t a n t i a f o r h i s 

f u t u r e w e l l - b e i n g . .However, i n h i s c o n c e r n f o r F r a u von C y p r e s 

senburg 's f a v o u r i s a s u b t l e i n t i m a t i o n o f T i t u s ' f u t u r e p l a n s : 

he i s s t i l l a i m i n g f o r a h i g h e r p o s i t i o n , w h i c h i s above a n y t h i n g 

C o n s t a n t i a w i l l be a b l e t o o f f e r . The r e p e a t e d use o f the ad

j e c t i v e "gnadigen" u n d e r s c o r e s c o n c e r n f o r the g o o d - w i l l , n o t 

o n l y o f F r a u von C y p r e s s e n b u r g , but a l s o o f C o n s t a n t i a . He r e 

i t e r a t e s h i s f e e l i n g s w i t h , " i c h f u r c h t e s e h r , dass e i n un-

g n a d i g e r B l i c k von i h r . . . " , " a g a i n e m p h a s i z i n g t h a t he b e l i e v e s 
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he i s i n a f r a g i l e p o s i t i o n . The f r a g i l i t y i s , o f c o u r s e , v e r y 

r e a l , f i r s t l y , because o f h i s r e d h a i r w hich M a r q u i s , P l u t z e r 

k e r n and Salome a r e aware o f . The unexpected appearance o f any 

one o f t h e s e c o u l d have e x t r e m e l y s e r i o u s consequences f o r him, 

because, as C o n s t a n t i a l a t e r says t o Salome, " . . . i c h und d i e 

gnadige F r a u wurden e i n e n s o l c h e n n i c h t d u l d e n , w i r haben b e i d e 

A n t i p a t h i e gegen r o t e Haare"(X,429). T h e r e f o r e , C o n s t a n t i a ' s 

p r o t e c t i o n , i f i n d e e d she i s i n f l u e n t i a l , i s v e r y i m p o r t a n t . 

S e c o n d l y , he has j u s t made h i m s e l f an enemy i n F l o r a , who un

d o u b t e d l y w i l l s e i z e the f i r s t o p p o r t u n i t y f o r revenge. 

T i t u s ' whole answer i s a c l e v e r l y masked c h a l l e n g e , i n 

tended t o have her use her p o s i t i o n and i n f l u e n c e i n a s s i s t i n g 

him. C o n s t a n t i a , who p o s s e s s e s a s t r o n g sense of ( f o o l i s h ) 

p r i d e , w h i c h she b e t r a y e d when succumbing t o h i s f l a t t e r y , i s 

c r e d u l o u s enough t o swallow the b a i t , " S i e t r a u e n m i r s e h r wenig 

E i n f l u s s im Hause zu . Mein v e r s t o r b e n e r Mann war h i e r J a g e r , 

und meine G e b i e t e r i n w i r d gewiss n i c h t g l a u b e n , dass i c h immer 

Witwe b l e i b e n s o l i " ( X , 4 2 7 ) . Her f i r s t s e ntence seeks t o a s s u r e 

him o f the i n f l u e n c e she w i e l d s . Thus, she w i l l be a b l e t o 

p r o t e c t him. The second sentence t a k e s a new c o u r s e i n p o s i t i n g 

t h a t t h e l a d y cannot e x p e c t her t o remain a widow f o r e v e r . Here 

i s the b e g i n n i n g o f a marked d i f f e r e n c e t o T i t u s ' d i a l o g u e w i t h 

F l o r a . There, he i n t r o d u c e d the t o p i c o f an i n t i m a t e r e l a t i o n 

s h i p , and was i n d e e d q u i t e f o r w a r d , b u t h e r e , C o n s t a n t i a , the 

woman, i m p o r t s the s u b j e c t . 

A l t h o u g h T i t u s ' f o r e m o s t c o n c e r n i s t o a c q u i r e t h e good w i l l 
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o f F r a u von C y p r e s s e n b u r g , he i m m e d i a t e l y r e c o g n i z e s Con

s t a n t i a ' s i n t e n t i o n s , and r e p l i e s a p p r o p r i a t e l y , . "Gewiss n i c h t , 

s o l c h e Zuge s i n d n i c h t f u r l e b e n s l a n g l i c h e n S c h l e i e r g eformt" 

(X,427). He not o n l y a g r e e s , but a l s o f l a t t e r s , c o n t i n u i n g 

where he l e f t o f f i n the scene i n which he and C o n s t a n t i a made 

F l o r a appear a l i a r and a f o o l . H i s f i r s t two words, "Gewiss 

n i c h t , " are t a k e n d i r e c t l y from C o n s t a n t i a ' s l a s t s e n t e n c e , 

w h i c h i s a t a c t i c t h a t v i v i d l y s t r e n g t h e n s h i s endorsement o f 

her s t a t e m e n t . Y e t i n t h i s endorsement i s a l s o one f u r t h e r 

c o n t r i b u t o r toward h i s f u t u r e problems, because the more he 

b e g u i l e s and i m p r e s s e s h e r now, the more h o s t i l e she w i l l be

come once he t u r n s h i s a t t e n t i o n t o F r a u von C y p r e s s e n b u r g . 

T h i s w i l l r e s u l t i n a n o t h e r enemy b e s i d e s F l o r a . 

The words " s o l c h e Zuge" r e f e r , on t h e one hand, t o her 

f a c i a l appearance, but s i n c e t h e y a r e not s p e c i f i c , t h e y p e r 

m i t C o n s t a n t i a t o b e l i e v e what she chooses, w h i c h i s a c l e v e r 

move on T i t u s ' p a r t . She may be l e d t o t h i n k t h a t he b e l i e v e s 

h e r t o have an e x c e p t i o n a l l y b e a u t i f u l f a c e . On the o t h e r hand, 

"Zuge" can a l s o a l l u d e t o her c h a r a c t e r t r a i t s , w h i c h , l i k e 

t h o s e o f T i t u s , would be f l a w e d , p a r t i c u l a r l y i n v iew of her 

t r e a t m e n t o f F l o r a . I n t h i s c o n t e x t , " s o l c h e Zuge" i s c e r t a i n l y 

not f l a t t e r y . Thus, i t s use i s an example o f i r o n y . 

T i t u s c o n c l u d e s the a p p a r e n t f l a t t e r y as r e l a t e d t o " s o l c h e 

Zuge," n o t i n g , . " . . . s i n d n i c h t f u r l e b e n s l a n g l i c h e n S c h l e i e r 

g e f o r mt." The term " S c h l e i e r " has a d e f i n i t e p l u r i s i g n a t i o n 

q u a l i t y , and i t s d i f f e r e n t d e n o t a t i o n s and c o n n o t a t i o n s a l l 
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c o n t r i b u t e toward a more m e a n i n g f u l u n d e r s t a n d i n g . F i r s t l y , 

i t r e l a t e s — f i g u r a t i v e l y — t o her mourning v e i l , which i s t h e r e 

because of her dead husband. C l o s e l y r e l a t e d i s the i d i o m / 

"den S c h l e i e r nehmen," where the i m p l i c a t i o n i s t o go i n t o a 

c o n vent. T h e r e f o r e , m a r r i a g e i s out o f the q u e s t i o n . S e c o n d l y , 

" S c h l e i e r " can a l s o r e f e r t o a " B r a u t s c h l e i e r . " Thus, T i t u s i s 

a l l u d i n g t o m a r r i a g e by c o n f i r m i n g her hope t h a t he might be 

the r i g h t man. But t h e r e i s one f u r t h e r meaning t h a t " S c h l e i e r " 

can evoke, i n t h a t i t p r e v e n t s one from s e e i n g c l e a r l y . I n a 

s ense, T i t u s ' language has c a s t a " S c h l e i e r , " w h i c h o b s t r u c t s 

h e r v i e w . T h i s he has a c h i e v e d p r i m a r i l y t h r o u g h f l a t t e r y . 

But what T i t u s h i m s e l f does not r e a l i z e , i s t h a t the " S c h l e i e r " 

h i s words c r e a t e f o r o t h e r s i n e v i t a b l y impedes h i s own s i g h t , 

because he t h i n k s and v e r b a l i z e s them and i s seduced by them 

t o o . T h i s p r e c l u d e s him from r e c o g n i z i n g the f u t u r e d i f f i c u l 

t i e s he i s now c r e a t i n g f o r h i m s e l f . 

C o n s t a n t i a ' s n e x t remark, a l t h o u g h e m p h a s i z i n g her i n 

f l u e n c e on the l a d y , t h e r e b y a s s u r i n g T i t u s t h a t she can and 

w i l l a i d him, s i m u l t a n e o u s l y r e i t e r a t e s her i n t e r e s t i n m a r r i a g e / 

" G e s e t z t nun, i c h wurde mich w i e d e r v e r h e i r a t e n , z w e i f e l n S i e , 

dass d i e gnadige F r a u meinem Mann e i n e n P l a t z i n ihrem D i e n s t e 

v e r l e i h e n wurde?"(X,427). Her " G e s e t z t nun" i s r e m i n i s c e n t o f 

T i t u s ' p h r ase " i c h s e t z ' nur den F a l l , " w i t h which he wooed 

F l o r a , b u t i n s i s t e d he was o n l y h y p o t h e s i z i n g . Only now he i s 

b e i n g wooed by one i n a h i g h e r s o c i a l p o s i t i o n than F l o r a , w h i c h 

i s an i n d i c a t i o n t h a t h i s p o s i t i o n has improved. 
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In order not to jeopardize t h i s , his answer i s succinct 

and agreeable/" "Das ware Frevel"(X,427). He need not assert 

himself, nor seek to d i r e c t Constantia's thinking, since she 

i s already behaving i n a manner expedient to him. He uses the 

subjunctive to stress the remoteness of such an attitude. In

deed, i t would be a sacrilege for him, because i t could well 

r e s u l t i n the f r u s t r a t i o n of his plans for acquiring a good 

po s i t i o n . Therefore, i t would be a w i l l f u l undermining of his 

potential f i n a n c i a l security, which c e r t a i n l y would be a sac

r i l e g e . The term "Frevel" was used by Titus once before, also 

in reference to money. By repeating i t , he re i t e r a t e s the great 

importance he attributes to money, which, as he also has posited 

in the past, i s necessary for a meaningful l i f e . 

There follows an interchange between the two, which betrays 

a c a r e f u l l y calculated misuse of language, where the opposite 

of what i s said i s meant. S t i l l , they understand one another, 

since both are s e l f i s h l y motivated. They simultaneously i n t e r 

rupt and compliment each other, as they complete sentences 

started by the other. However, i t must always be noted that 

irr e s p e c t i v e of whether Titus i s verbally aggressive or com

p l i a n t , as i s the case here, he i s in e v i t a b l y pursuing a goal 

expedient to him. Constantia continues with, "Ich sage das 

nicht, als ob ich auf Sie Absichten hatte -"(X,427), implying, 

of course, the opposite. Titus g a l l a n t l y agrees as he has from 

the beginning of t h i s scene/ "Naturlich, da haben Sie keine 

Idee -"(X,427), and he too means the opposite. There i s , however, 
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a f u r t h e r dimension to h i s answer: C o n s t a n t i a i s not aware of 

h i s t r u e p h y s i c a l appearance, i . e . , h i s red h a i r , nor of h i s 

machinations, even though she witnessed how d e v i o u s l y h i s v e r 

b a l t h r u s t s disposed of F l o r a . His answer r e v e r b e r a t e s the 

meanings evoked by h i s p r e v i o u s comment about Constantia,-

". . . und kennt mich s e l b s t j e t z t noch v i e l zu wenig"(X,418). 

Thus, T i t u s ' answer, as i s the case with many of h i s statements, 

i s f i r s t l y p a r t l y t r u e and p a r t l y f a l s e , and secondly, p r o j e c t s 

s e v e r a l l e v e l s of meaning. In t h i s manner, Nestroy seems to 

r e i t e r a t e t h a t whatever i s spoken has s e v e r a l meanings. 

Since C o n s t a n t i a i s a widow, and s i n c e her thoughts are 

turned to marriage, i t seems o n l y n a t u r a l t h a t she does mention 

her deceased husband, "Mein s e l i g e r Mann-"(X,427), but T i t u s 

immediately i n t e r r u p t s : 

Horen S i e auf, nennen S i e n i c h t den Mann s e l i g , den 
der T a s c h e n s p i e l e r „Tod" aus Ihren Armen i n das Jen-
s e i t s h i n u b e r c h a n g i e r t hat; n e i n , der i s t es, der s i c h 
des Lebens i n s o l c h e r Umschlingung e r f r e u t . 0 Constan
t i a ! - Man macht dadurch uberhaupt dem Ehestand e i n 
sehr s c h l e c h t e s Kompliment, dass man nur immer d i e 
verstorbenen Manner, d i e i h n schon liberstanden haben, 
„die S e l i g e n " h e i s s t . (X,427-28) 

At t h i s p o i n t , T i t u s seeks to impress and f l a t t e r . So f a r he 

has o n l y had a chance to argue wi t h what C o n s t a n t i a has s t a t e d , 

but here comes i n t o h i s own a g a i n . He s e r i o u s l y q u e s t i o n s the 

t r a d i t i o n a l use of " s e l i g " as used i n r e f e r e n c e to one deceased. 

I t seems to be a p r e j u d i c i a l use of " s e l i g , " because i t equates 

the s t a t e a f t e r death with " S e l i g k e i t . " By c a l l i n g death a 

" T a s c h e n s p i e l e r , " t r a d i t i o n a l b e l i e f s are h e l d as t r i c k e r y and 

d e c e p t i o n . T i t u s i s r e l u c t a n t to accept the f i n a l i t y of d e a t h — 
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here i s an a b s o l u t e , b u t he has d i f f i c u l t y i n b e l i e v i n g i n 

a b s o l u t e s . The word " T a s c h e n s p i e l e r " needs f u r t h e r a t t e n t i o n , 

because T i t u s a l s o can be c a l l e d a j u g g l e r o f language, whose 

words c o n j u r e up meanings t h a t h e l p t o m a n i p u l a t e o t h e r s . 

I n o r d e r t o compliment C o n s t a n t i a f u r t h e r , he even ob

l i q u e l y p r a i s e s t h e i n s t i t u t i o n o f m a r r i a g e . However, because 

of t h e c o n t e n t , t h i s p r a i s e e l i c i t s an u n c o m f o r t a b l e f e e l i n g i n 

the a u d i e n c e . But he does have an u l t e r i o r m o t i v e , because he 

c o n c u r s w i t h her t h i n l y v e i l e d w i s h t o marry him. Y e t w h i l e 

s e e m i n g l y p r a i s i n g m a r r i a g e , he uses a term, namely, "uber-

standen haben," t h a t evokes a n e g a t i v e c o n n o t a t i o n . T h i s word, 

a s i d e from meaning " t o have d i e d , " a l s o i m p l i e s " t o have o v e r 

come a t r y i n g and d i f f i c u l t e x p e r i e n c e . " I n t h i s p a r t i c u l a r 

case i t i s m a r r i a g e . T i t u s i s u n d o u b t e d l y aware of the f a c t 

t h a t m a r r i a g e t o C o n s t a n t i a , a l t h o u g h a l l e v i a t i n g h i s f i n a n c i a l 

d i f f i c u l t i e s , would c e r t a i n l y r a i s e o t h e r s . One example would 

be the problem o f h i s r e d h a i r , w h i c h would l e a d t o f u r t h e r 

d i f f i c u l t i e s . U l t i m a t e l y , the ambiguous n a t u r e o f m a r r i a g e i s 

a g a i n n o t e d , even though i t appears a t f i r s t g l a n c e t h a t T i t u s 

i s p r a i s i n g t h i s i n s t i t u t i o n . 

T i t u s ' b r i e f comment i n p r a i s e o f m a r r i a g e has i m p r e s s e d 

C o n s t a n t i a , and l e a d s her t o a s s e r t ; " A l s o s i n d S i e der Meinung, 

dass man an meiner S e i t e - " ( X , 4 2 8 ) , b u t a g a i n he i n t e r r u p t s her 

i n o r d e r t o f l a t t e r once more; " S t o l z i n d i e unbekannten Welten 

b l i c k e n kann und s i c h denken, i i b e r a l l kann' s gut s e i n , aber h i e r 

i s t ' s am b e s t e n " ( X , 4 2 8 ) . He b e g i n s w i t h " S t o l z , " a b a s i c t r a i t 
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o f C o n s t a n t i a , w h i c h makes i t p o s s i b l e f o r T i t u s t o use f l a t 

t e r y so e f f e c t i v e l y w i t h h e r . But he t o o p o s s e s s e s t h i s : c h a 

r a c t e r i s t i c t o a c e r t a i n e x t e n t . I t i s p a r t l y r e s p o n s i b l e f o r 

h i s s t r i v i n g f o r a b e t t e r p o s i t i o n , w hich the r e f u s a l t o be a 

"Knecht," as w e l l as h i s d i s c a r d i n g o f F l o r a , u n d e r s c o r e . S i n c e 

b o t h a r e a r r o g a n t , i t i s h i g h l y u n l i k e l y t h a t t h e i r s would be a 

s u c c e s s f u l m a r r i a g e . Thus, the word " S t o l z , " w hich seeks t o 

emphasize t h a t a m a r r i a g e w i t h C o n s t a n t i a would be m a r v e l l o u s , 

r e a l l y i n t i m a t e s , a t l e a s t i n r e f e r e n c e t o T i t u s , t h a t i t would 

be an u n d e s i r a b l e u n i o n . The commonplace, " l i b e r a l 1 kann's gut 

s e i n , aber h i e r i s t s 1 am b e s t e n , " would seem t o c o r r o b o r a t e t h i s 

i n v i e w o f the f a c t t h a t when N e s t r o y d e a l s w i t h a commonplace, 

he n e a r l y always debunks i t , p a r t i c u l a r l y s i n c e the i n t e r p r e t a 

t i o n o f the word " S t o l z " a l r e a d y n o t e d the p o t e n t i a l d i f f i c u l t y 

o f a proposed m a r r i a g e w i t h C o n s t a n t i a . 

A f u r t h e r comment must be made about T i t u s ' b r e a k i n g i n t o 

s e v e r a l o f C o n s t a n t i a ' s s e n t e n c e s and c o m p l e t i n g them, as i t 

were, f o r h e r . By d o i n g t h i s , he f o r c e s an o p p o r t u n i t y f o r him 

t o say whatever he f i n d s most e x p e d i e n t . He f l a t t e r s and im

p r e s s e s h e r , so he may m a n i p u l a t e h e r . He a l s o c r e a t e s the im

p r e s s i o n t h a t he i s a b l e t o a n t i c i p a t e h e r t h o u g h t s , i n t i m a t i n g 

t h e r e b y t h a t t h e y t r u l y complement each o t h e r . 

As a l r e a d y mentioned, T i t u s ' p o s i t i o n , even though he has 

g a i n e d the f a v o u r o f C o n s t a n t i a , i s s t i l l f r a u g h t w i t h danger - r 

one example would be the d i s c o v e r y o f h i s r e d h a i r . Moments 

a f t e r h i s l a s t f l a t t e r i n g a ttempt d i r e c t e d a t C o n s t a n t i a , Salome 
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e n t e r s to warn T i t u s of s t r a n g e r s who have asked f o r him. Her 

sudden and unexpected appearance catches T i t u s unprepared. 

F i r s t he avoids her, but then, f o r g e t t i n g h i m s e l f , suddenly 

faces her to ask a q u e s t i o n . She i s so s u r p r i s e d and shocked 

t h a t she f a i n t s . A f t e r r e g a i n i n g consciousness, she e x p l a i n s : 

N i c h t wahr, 's i s a Schand 1, s o l c h e Stadtnerven f u r 
a Bauerndirn'? (Zu T i t u s , der v e r b l l i f f t dasteht.) 
S e i ' n S* n i t bos, und wenn S" v i e l l e i c h t den sehen 
mit d i e r o t e n Haar', so sagen S' ihm, i c h hab's gut 
g'meint, i c h hab' i n n nur warnen wollen i c h werd' i h n 
g'wiss n i t v e r r a t e n an d i e Leut', d i e um i h n fragen, 
und sagen S" ihm, i c h werd 1 auch g'wiss, s e i n ' Gluck 
n i c h t mehr i n Weg t r e t e n . . . Sagen S' ihm das, wann 
S' den sehen mit d i e r o t e n Haar' . . . Und j e t z t b i t t ' 
i c h nochmal um Verzeihung, dass i c h umg'fallen b i n i n 
Zimmern, d i e n i c h t meinesgleichen s i n d , und b'hut' 
Ihnen Gott a l l e zwei und-. . . j e t z t fang' i c h gar zum 
weinen an - das g'hort s i c h schon gar net - n i x f u r 
ungut, i c h b i n h a l t schon so a d a l k e t ' s Ding. .'~(;x-, 430^-31) 

Salome's language i s i n marked c o n t r a s t to t h a t of T i t u s and 

C o n s t a n t i a , who communicate by u s i n g r e l a t i v e l y f ormal, though 

d e c e p t i v e language. The comments of Salome i n the above quota

t i o n c o n s i s t of one simple sentence, one compound sentence, and 

two complex sentences. However, even the complex sentences are 

e a s i l y understood. Her language i s e n t i r e l y on the c o l l o q u i a l 

l e v e l , and c o n t a i n s numerous e l l i p s e s . Whereas the language of 

the others d e f i n i t e l y i s intended as a smoke screen, Salome's i s 

d i r e c t , s i n c e r e and uncomplicated, p r o j e c t i n g o n l y one l e v e l of 

meaning, and d e a l i n g p r i m a r i l y w i t h the immediate and concrete 

s i t u a t i o n at hand. The opening sentences express her embarrass

ment because she f a i n t e d , and she excuses h e r s e l f once more., "Und 

j e t z t b i t t ' i c h nochmal um Verzeihung, dass i c h umg'fallen b i n 

i n Zimmern, d i e n i c h t meinesgleichen s i n d . . . ." T h i s apology, 
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because i t i s an i n c o r r e c t use o f a commonplace, e l i c i t s humour. 

She uses the s o c i a l term " m e i n e s g l e i c h e n , " w h i c h has been im

posed on her by s o c i e t y , and c o n f u s e s i t w i t h the o b j e c t , 

"Zimmer." The e f f e c t i s o b v i o u s l y v e r y humorous. But on the 

o t h e r hand, i t i s an u n w i t t i n g a s s e r t i o n t h a t she i s d e f i n i t e l y 

n o t a p a r t o f t h e p e o p l e t h a t l i v e h e r e , t h a t her a t t i t u d e and 

b e h a v i o u r a r e d i f f e r e n t . She may w e l l be n a i v e , b u t she i s a l s o 

h o n e s t , s i n c e r e and u n s e l f i s h , w hich i s seen i n v a r i o u s o t h e r 

p a r t s o f the whole q u o t a t i o n . Her f a i n t i n g s p e l l was p h y s i c a l 

and o n l y momentary, whereas, f i g u r a t i v e l y s p e a k i n g , F l o r a , as 

w e l l as C o n s t a n t i a and F r a u von C y p r e s s e n b u r g , i n due c o u r s e 

a l s o l o s e t h e i r b a l a n c e , n o t due t o an unexpected and sudden 

appearance by T i t u s , b u t as a r e s u l t o f h i s c u n n i n g use o f l a n 

guage. T h e i r l o s s o f b a l a n c e i s on the p s y c h o l o g i c a l l e v e l , 

and l a s t s much l o n g e r than a few moments, because t h e y a r e a r r o 

g a n t , s e l f i s h , and thus easy t a r g e t s f o r f l a t t e r y . Due t o the 

p r e j u d i c i a l n a t u r e o f t h e s e women, T i t u s ' language i s a b l e t o 

a c t l i k e a v e i l i n f r o n t o f t h e i r eyes, c a u s i n g them t o be un

a b l e t o r e c o g n i z e h i s m a c h i n a t i o n s . Salome, however, knows the 

t r u e T i t u s and l o v e s him, as the f o l l o w i n g words r e v e a l : 

S e i ' n S.'. n i t bos, und wenn S' v i e l l e i c h t den sehen m i t 
d i e r o t e n Haar', so sagen S' ihm, i c h h a b 1 s gut g'meint, 
i c h hab' i h n nur warnen w o l l e n i c h werd' i h n g'wiss n i t 
v e r r a t e n an d i e L e u t ' , d i e um i h n f r a g e n , und sagen S' 
ihm, i c h werd' aiich g'wiss s e i n ' G l i i c k n i c h t mehr i n 
Weg t r e t e n -. (X,430-31) 

The above q u o t a t i o n not o n l y e x p r e s s e s her l o v e , i t i s a l s o a 

w a r n i n g t o T i t u s t h a t p e o p l e have been l o o k i n g f o r him and i t 

a s s u r e s him t h a t she w i l l n o t b e t r a y him. C o n s t a n t i a , who does 
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n o t t r u l y know T i t u s , i s u n a b l e t o u n d e r s t a n d Salome's s i m p l e 

and d i r e c t language, a l t h o u g h i t must be n o t e d t h a t j u s t p r i o r 

t o h e r remarks, s h e . l i e d when she d e n i e d knowing T i t u s . One 

might argue, o f c o u r s e , t h a t she knows o n l y the r e d - h a i r e d 

T i t u s , n ot the one w e a r i n g the b l a c k w i g , s i n c e the b l a c k -

h a i r e d one i s d i s h o n e s t and m a n i p u l a t i v e . I t s e e m s — i n v i e w 

o f Salome's d e n i a l o f knowing T i t u s - - t h a t even a c o m p l e t e l y 

honest p e r s o n l i k e Salome, when i n t h e company o f m a n i p u l a t o r s 

and d e c e i v e r s l i k e T i t u s and C o n s t a n t i a , i s a l s o c o m p e l l e d t o 

misuse language, i n s p i t e o f the f a c t t h a t h e r m o t i v e s are en

t i r e l y u n s e l f i s h and h o n e s t . A t t h e s t a r t o f t h i s scene, Salome 

n o t e d about the room/ " . . . m i r v e r s c h l a g t ' s d i e Red!', wenn i c h 

so i n der P r a c h t d r i n n e n s t e h ! " ( X , 4 2 8 ) . The a d m i s s i o n , " m i r v e r 

s c h l a g t ' s d i e Red'," i s s i g n i f i c a n t , because i t i n d i c a t e s her i n 

a b i l i t y t o speak e f f e c t i v e l y when surrounded by so much " P r a c h t , 

which i s r e a l l y a f a c a d e . T h i s d e t r a c t s from what i s e s s e n t i a l , 

namely, s i n c e r e and honest communication between p e o p l e . I t 

a l s o s u g g e s t s t h a t complex language f l o u r i s h e s i n s o c i e t i e s whic 

demand i t s use. Thus, t h e danger i n m i s u s i n g language, i n b e i n g 

d e c e p t i v e , seems t o be p r e s e n t everywhere, ready t o l e a d the 

unwary a s t r a y . 

The web of d e c e p t i o n so c u n n i n g l y spun by T i t u s ' language 

has a l m o s t been t o r n by Salome, who, i n o r d e r t o p r o t e c t him, 

becomes d e c e p t i v e h e r s e l f , a t l e a s t towards C o n s t a n t i a . Never

t h e l e s s , T i t u s ' p o s i t i o n from now on becomes i n c r e a s i n g l y more 

tenuous u n t i l i t c o l l a p s e s , even though t h e r e a r e t i m e s when 
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he seems v e r y s e c u r e . C o n s t a n t i a i s r a t h e r s u s p i c i o u s because 

of Salome's a g i t a t e d s t a t e , and c o n f r o n t s T i t u s w i t h / " S i e 

werden m i r doch n i c h t a b s t r e i t e n w o l l e n , dass s i e i n h e f t i g s t e r 

Bewegung war?"(X,431). T i t u s ' r e t o r t i s s i m i l a r t o h i s d e s t r u c 

t i v e argument a g a i n s t F l o r a , i n t h a t he does not d i s a g r e e d i r e c t l y 

w i t h C o n s t a n t i a ' s s t a t e m e n t , b u t t w i s t s i t t o the e x t e n t t h a t 

i t l o o k s r i d i c u l o u s / "Was geht denn aber das mich an? Z u e r s t 

haben S' mich v o l l i g ausg'macht, w e i l s i e bewegungslos war, und 

j e t z t f a h r e n S' uber mich, w e i l s i e e i n e Bewegung h a t ; i c h be-

g r e i f gar n i c h t - " ( X , 4 3 2 ) . H i s o p e n i n g s t a t e m e n t , a q u e s t i o n , 

seeks t o disavow h i s a c q u a i n t a n c e w i t h Salome, and i s , t h e r e f o r e , 

an o u t r i g h t l i e . "Was geht denn aber das mich an?" i s a comment 

t h a t wants t o r e j e c t the f a c t t h a t i t i n d e e d concerns him. 

Y e t i t was h i s sudden q u e s t i o n t o Salome, "Und was haben S i e den 

L e u t e n g ' s a g t ? " (X, 429), t h a t b e t r a y e d h i s c o n c e r n , and caused her 

momentary f a i n t i n g s p e l l . 

He t h e n d e f l e c t s C o n s t a n t i a ' s a t t a c k by a s s a i l i n g h e r : 

" Z u e r s t haben S' mich v o l l i g ausg'macht w e i l s i e bewegungslos 

war . . . t" w h i c h , of c o u r s e , i s t r u e , because she saw him as 

d i r e c t l y r e s p o n s i b l e f o r Salome's f a i n t i n g . Thus, C o n s t a n t i a 

had a v a l i d p o i n t . T h i s T i t u s r e f u s e s t o admit, p o i n t i n g out 

o n l y h e r s u s p i c i o n , not i t s cause. He goes on t o argue t h a t 

she i s now s c o l d i n g him because Salome was so a g i t a t e d , w h i c h 

c e r t a i n l y was t h e c a s e , b u t a g a i n , he i g n o r e s the cause, namely, 

h i s p r e s e n c e . He uses the words "bewegungslos" and "Bewegung" 

as the key terms i n h i s argument i n a way t h a t c u n n i n g l y a v o i d s 
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the "Beweggrund" f o r b o t h , t h u s , a t t e m p t i n g t o have C o n s t a n t i a 

appear r i d i c u l o u s , w hich i s always an e f f e c t i v e way o f under

m i n i n g the o p p o s i t i o n . T i t u s ' defence i s c o n c l u d e d w i t h , " i c h 

b e g r e i f g a r n i c h t -," a l i e . He opens and c o n c l u d e s w i t h a 

b l a t a n t l i e . A n o t h e r noteworthy a s p e c t i s T i t u s * r e t u r n t o 

c o l l o q u i a l usage, o f which t h e numerous e l l i p s e s a re one ex

ample. The r e a s o n f o r t h i s seems t o be t h a t he i s s t i l l i n the 

p r o c e s s o f r e c u p e r a t i n g from h i s f r i g h t caused by Salome's 

appearance and f a i n t i n g , as w e l l as from t h e worry o f b e i n g d i s 

c o v e r e d by C o n s t a n t i a . N e v e r t h e l e s s , he has been c i r c u m s p e c t 

enough l i t e r a l l y t o t a l k h i m s e l f o u t o f a p o t e n t i a l l y s e r i o u s 

s i t u a t i o n . 

To a l l a y C o n s t a n t i a ' s s u s p i c i o n s f u r t h e r and r e i t e r a t e h i s 

aims, he s t a t e s , " I c h b i n e i n J u n g l i n g , der K a r r i e r e machen 

muss! (mit Beziehung.) Meine Ideen s c h w e i f e n i n s Hohere -" 

(X,432). T h i s i s a r e t u r n t o more f o r m a l language, which i s a 

s t r a t a g e m used t o d e c e i v e o t h e r s i n o r d e r t o a c h i e v e a p a r t i c u 

l a r g o a l . The q u o t a t i o n i s i n t e n d e d s p e c i f i c a l l y t o a s s u r e 

C o n s t a n t i a t h a t he i s i n t e r e s t e d o n l y i n h e r . S t i l l , t he word 

" K a r r i e r e " has a s e l f i s h r i n g , p a r t i c u l a r l y i n v i e w o f T i t u s ' 

t r e a t m e n t o f F l o r a , and,to a l e s s e r e x t e n t , as seen i n h i s a t t i 

tude towards Salome. The i m p e r a t i v e , " K a r r i e r e machen muss," 

i n t i m a t e s t h a t he w i l l n o t p e r m i t anyone t o s t a n d i n h i s way, 

and t h a t he f e e l s c o m p e l l e d t o improve h i s p o s i t i o n , i r r e s p e c t i v e 

o f the c o s t t o o t h e r s . 

"Meine Ideen s c h w e i f e n i n s Hohere - " i n g e m i n a t e s the above 
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t h o u g h t . I t s h o u l d be a w a r n i n g t o C o n s t a n t i a t h a t he w i l l 

d i s c a r d h er t o o . The v e r b " s c h w e i f e n " b e t r a y s t h a t he has no 

d e f i n i t e p l a n . He i s , though, v e r y a d a p t a b l e , and w i l l s e i z e 

any o p p o r t u n i t y t o c l i m b . The f a c t t h a t he i s never r e a l l y 

s a t i s f i e d w i t h h i s p r e s e n t p o s i t i o n , i s shown by h i s use o f 

"Hohere," i . e . , he i s c o n s t a n t l y a i m i n g f o r t h a t which i s h i g h e r . 

T h i s d r i v e w i l l i n e v i t a b l y l e a d t o F r a u von Cy p r e s s e n b u r g , and 

when C o n s t a n t i a e x p r e s s e s a m i l d c o n c e r n because he w i l l have t o 

possess a t l e a s t a r u d i m e n t a r y knowledge about " S c h r i f t s t e l l e r e i " 

i n o r d e r t o impress F r a u von C y p r e s s e n b u r g , T i t u s n i m b l y r e p l i e s , 

r e f e r r i n g s p e c i f i c a l l y t o f l a t t e r y as a major f a c e t o f h i s modus  

o p e r a n d i , " K i n d e r e i ! Wenn i c h auch n i c h t s von der S c h r i f t s t e l 

l e r e i w e i s s , von d i e S c h r i f t s t e l l e r w e i s s i c h d e s t o mehr; I c h 

d a r f nur i h r e Sachen g o t t l i c h f i n d e n , so s a g t s i e g e w i s s ; ,Ah, 

der Marin v e r s t e h t ' s - t i e f e E i n s i c h t - g r u n d l i c h e Bildung!'" (X, 432) . 

A g a i n , he e x p r e s s e s h i s knowledge o f b a s i c human n a t u r e . He 

has done so e a r l i e r when i n s i s t i n g t h a t he u n d e r s t o o d "Vegeta-

b i l i e n " because he u n d e r s t o o d p e o p l e , and b e f o r e t h a t i n com

ments about p r e j u d i c e t o Salome. He i s c o n v i n c e d t h a t f l a t t e r y 

w i l l a l s o be s u c c e s s f u l w i t h F r a u von Cypressenburg because i t 

a p p e a l s d i r e c t l y t o a person's v a n i t y . 

H i s s u c c e s s f u l use o f f l a t t e r y i s s u p p o r t i v e o f h i s be

l i e f t h a t he und e r s t a n d s , human', n a t u r e , p a r t i c u l a r l y weaknesses 

which he e x p l o i t s whenever e x p e d i e n t . A l t h o u g h T i t u s has been 

f l a t t e r i n g C o n s t a n t i a from the moment t h e y f i r s t met, and even 

though he j u s t t o l d her t h a t t h i s i s how he m a n i u p l a t e s p e o p l e , 
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she remains b l i n d t o h i s i n s i n c e r i t y , i n f a c t , she i s im

p r e s s e d by h i s c r a f t i n e s s , n o t i n g t o h e r s e l f t h a t T i t u s i s 

c e r t a i n l y s u p e r i o r t o M a r q u i s , her l o v e r . T h i s i s i r o n i c , 

because i t was M a r q u i s who gave T i t u s t h e b l a c k w i g . I n o r d e r 

f o r f l a t t e r y t o be s u c c e s s f u l , i t seems t h a t a c e r t a i n b l i n d 

ness i s n e c e s s a r y i n the p e r s o n a t whom i t i s a i m e d — i t i s 

a c c e p t e d w i t h o u t c r i t i c a l t h o u g h t . T h i s i s s i m i l a r t o the 

a t t i t u d e w h i c h n o t o n l y p e r m i t s , b u t a l s o f u r t h e r s p r e j u d i c i a l 

b e h a v i o u r . Both modes of t h o u g h t , o r l a c k o f t h o u g h t , are 

u s u a l l y found i n a p e r s o n l i k e F l o r a and C o n s t a n t i a . P r e j u 

d i c i a l b e h a v i o u r and r e c e p t i v i t y t o f l a t t e r y a r e b o t h r o o t e d 

i n the same thought p a t t e r n — t h e former r e l a t e s t o the o b j e c t , 

the l a t t e r t o the s u b j e c t . 

T i t u s has not o n l y been s u c c e s s f u l i n d i s p o s i n g o f F l o r a , 

b u t he has a l s o r e i n f o r c e d h i s p o s i t i o n w i t h C o n s t a n t i a , and 

weathered a near c a t a s t r o p h e due t o the unexpected appearance 

of Salome. I n f a c t , C o n s t a n t i a has even p r e p a r e d him f o r h i s 

f i r s t m eeting w i t h F r a u von C y p r e s s e n b u r g . But b e f o r e t h i s 

happens, T i t u s e x p e r i e n c e s a s e v e r e s e t b a c k , w h i c h n e a r l y t e r 

m i n a t es h i s welcome h e r e . The j e a l o u s y o f M a r q u i s i s p a r t l y 

r e s p o n s i b l e f o r a s i t u a t i o n t h a t a l m o s t ends i n d i s a s t e r . As 

a r e s u l t , T i t u s ' m a n i p u l a t i v e use o f language w i l l i n c r e a s e , 

accompanied by- a commensurate i n c r e a s e i n meanness towards 

anyone who might be a p o t e n t i a l t h r e a t . 

J u s t as T i t u s was i n dread when Salome came t o warn him, 

so the unexpected appearance o f M a r q u i s e l i c i t s new f e a r i n him. 
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In t h e i r past encounter, Marquis had proven to be a formidable 

opponent whose v e r b a l a t t a c k s T i t u s was unable to p a r r y s u c c e s s 

f u l l y . Marquis, even more so than T i t u s , used language e f f e c 

t i v e l y as a smoke screen, and T i t u s d i s c o v e r e d what i t f e l t l i k e 

to be manipulated by another l i n g u i s t i c t r i c k s t e r . As they meet 

f o r the second time, Marquis i s at a decided advantage because 

he knows about T i t u s ' red h a i r . I t i s because of people l i k e 

Marquis t h a t T i t u s f e e l s he must t r e a t others h a r s h l y i f he i s 

to s u r v i v e . The negative experiences T i t u s r e l a t e s i n h i s song 

and recounts to Salome are p a r t l y repeated i n Marquis" behaviour 

toward him. O r i g i n a l l y , the l a t t e r r e f u s e d t o accept T i t u s as 

he i s , i n s p i t e of the f a c t t h a t he had saved h i s l i f e . Marquis 

presented T i t u s with a wig, suggesting, thereby, t h a t he should 

hide h i s t r u e s e l f , and be d i s h o n e s t . But when T i t u s does t h i s , 

he i s i n constant danger of being d i s c o v e r e d . Thi s danger he 

seeks to fend o f f with a c r a f t y use of language. U l t i m a t e l y , i t 

i s Marquis who takes back the b l a c k wig, l e a v i n g T i t u s i n an 

extremely p r e c a r i o u s p o s i t i o n . The l a t t e r f e e l s d r i v e n to an 

i n c r e a s i n g l y g r e a t e r use of d e c e p t i v e language. 

When the two meet f o r the second time, C o n s t a n t i a i s a t 

f i r s t p r e s ent, but as she leaves, T i t u s c a l l s out/ "Adieu, 

reizen d e Kammeralistin!"(X,436). Marquis f o r b i d s T i t u s "diese 

G a l a n t e r i e n . " The l a t t e r r e t o r t s / "Was? S i e drohen mir?", 

showing s u r p r i s e t h a t Marquis would t h r e a t e n him, even though 

he had saved h i s l i f e . But the l a t t e r r e p l i e s / " . . . vergessen 

Sie j a n i c h t , dass Ihr S c h i c k s a l am Haare hangt, und -"(X,436). 



294 

His s k i l l f u l use of language comes to the f o r e immediately. 

T i t u s knows o n l y too w e l l t h a t h i s h a i r seems to c o n t r o l h i s 

f a t e . , F i r s t l y , h i s own red h a i r has r e s u l t e d i n p r e j u d i c i a l 

behaviour toward him, c a using him, as he t o l d Salome, to be 

without money, f r i e n d s , and a g i r l to l o v e . As a r e s u l t of 

such a harsh f a t e , he l e f t home, and i s not seeking to e s t a b l i s h 

h i m s e l f here. Secondly, h i s new w e l l - b e i n g or f a t e - i s a l s o 

dependent to a c e r t a i n extent on h i s h a i r , o n l y now i t i s the 

b l a c k wig which was f o r c e d onto him a l s o by f a t e . Thus, Marquis" 

words s t r i k e T i t u s where he i s most v u l n e r a b l e . 

T i t u s attempts to appeal to the other's sense of g r a t i 

tude, "Und dass S i e so undankbar s e i n konnten, das Perucken-

V e r h a l t n i s zu verraten"(X,437) . He i s s u r p r i s e d Marquis c o u l d 

be so "undankbar," but t h i s word a l s o d e s c r i b e s i t s speaker, 

c e r t a i n l y F l o r a would say so. Here i s a f u r t h e r example of 

T i t u s being the accuser as w e l l as the accused. Of p a r t i c u l a r 

concern to T i t u s i s the " P e r u c k e n - V e r h a l t n i s . " T h i s term c o u l d 

r e f e r to s e v e r a l c r i t i c a l r e l a t i o n s h i p s . F i r s t l y , i t r e p r e s e n t s 

the c o n n e c t i o n between T i t u s and Marquis, two a d r o i t manipulators 

of language. Although T i t u s has saved the other's l i f e , the 

l a t t e r i s not f i l l e d with g r a t i t u d e , and even though he has been 

of a s s i s t a n c e to T i t u s , he a l s o c o n t r i b u t e s s i g n i f i c a n t l y to h i s 

unmasking i n the f u t u r e . Thus, T i t u s ' r e l a t i o n s h i p with Marquis 

i s a p r o b l e m a t i c one. Secondly, ''Perucken-Verhaltnis" i s a l s o 

r e p r e s e n t a t i v e of h i s connection with F l o r a and C o n s t a n t i a , who 

c o n s i d e r him to have b l a c k h a i r , and, one might say, have a 
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r e l a t i o n s h i p , not wit h T i t u s , but wit h h i s wig, i n as f a r as 

they are i n f l u e n c e d by i t . T h i r d l y , because of h i s b l a c k wig, 

and t h a t which i t a l s o symbolizes, namely, de c e p t i o n , the o n l y 

meaningful r e l a t i o n s h i p with a member of the opp o s i t e sex, namely 

Salome, i s not p o s s i b l e , because the two communicate wi t h each 

other and r e l a t e to each other d i r e c t l y and h o n e s t l y . L a s t l y , 

" P e r u c k e n - V e r h a l t n i s " i s sugg e s t i v e of the r e l a t i o n s h i p with h i s 

t o t a l environment, one where he f e e l s he must be de c e p t i v e and 

ma n i p u l a t i v e i n order to r e t a i n h i s f a l s e p o s i t i o n i n the - . -

"Sc h l o s s " of Frau von Cypressenburg. T h i s p o s i t i o n T i t u s sees 

threatened with the appearance of Marquis, and h i s presen t d i a 

logue with t h i s i n d i v i d u a l w i l l seek to prevent i t s c o l l a p s e . 

Marquis, however, remains determined, "Und dass i c h so kl u g 

s e i n konnte, mich auf d i e s e Weise e i n e s Nebenbuhlers zu ent-

l e d i g e n " ( X , 4 3 7 ) . He takes T i t u s ' f i r s t c l a u s e almost verbatim, 

but one of the two words t h a t he changes i s of key s i g n i f i c a n c e , 

i n t h a t "undankbar" becomes "klug." Thus, Marquis r e j e c t s the 

emotional element, and emphasizes the c e r e b r a l one. However, a t 

the same time he betray s h i s e g o i s t i c q u a l i t i e s . T i t u s ' s u r 

p r i s e i n c r e a s e s , "Was? So s p r i c h t der Mann? Der Mann zu dem 

Mann, ohne den d i e s e r Mann e i n Mann des Todes ware? Ohne welchen 

Mann d i e s e n Mann j e t z t d i e Karpfen f r e s s e t e n ? " ( X , 4 3 7 ) . The f i r s t 

"Mann" r e f e r s to Marquis, and r e g i s t e r s T i t u s ' u t t e r amazement 

at the oth e r ' s a t t i t u d e . The amazement i s s t r o n g l y r e i t e r a t e d 

by the second use of "Mann," a c t u a l l y "der Mann," an exact and 

immediate r e p e t i t i o n , which a l s o designates Marquis, and conveys 
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T i t u s ' p r o f e s s e d s u r p r i s e . The t h i r d use of "Mann" f o l l o w s 

c l o s e l y on the heels of the second, but i t p e r t a i n s to T i t u s . 

So f a r , the term "Mann" has been used three times, y e t nothing 

s p e c i f i c about i t has been s a i d . The f o u r t h "Mann" r e l a t e s 

back t o Marquis, as does the f i f t h usage, which i s p a r t of a 

common e x p r e s s i o n , " e i n Mann des Todes," and, thus, underscores 

h i s deep indebtedness to T i t u s . T h i s indebtedness T i t u s has 

sought to emphasize to Marquis through the r e p e t i t i o n of the 

term "Mann," seeking, thereby, to appeal to h i s honour as a 

man, and a l s o by u s i n g i n t e r r o g a t i v e statements through which 

T i t u s attempts to express h i s p r o f e s s e d d i s b e l i e f of Marquis' 

i n t e n t i o n s . The f i n a l statement, a l s o an i n t e r r o g a t i v e one, 

uses "Mann" two more times, as i t r e i t e r a t e s T i t u s ' s u r p r i s e 

and Marquis' p o t e n t i a l f a t e , had T i t u s not i n t e r v e n e d . Here, 

T i t u s uses d r a s t i c terms, such as "Karpfen f r e s s e t e n , " which not 

on l y e l i c i t s images of a watery death, but a l s o d e p i c t s v i v i d l y 

the p o t e n t i a l f a t e of Marquis' p o t e n t i a l corpse. The l a t t e r , so 

i t seems, would have d i e d twice, once by drowning, and once "von 

Karpfen g e f r e s s e n . " T i t u s t r i e s to t e l l Marquis by h i s frequent 

use of "Mann" t h a t he should r e c o g n i z e T i t u s ' manly deed and 

act a p p r o p r i a t e l y . He uses the term "Mann" i n a way which not 

only q u e s t i o n s Marquis' manliness, but a l s o c a s t s doubt on the 

o s t e n s i b l e q u a l i t i e s t h a t man i n general supposedly has. Thereby, 

he p o i n t s to the i n h e r e n t a m b i g u i t i e s of the term "man,"and words 

i n g e n e r a l , as i t r e l a t e s to h i s n o n - p h y s i c a l p a r t . In order to 

u n d e r l i n e h i s s u r p r i s e , T i t u s uses o n l y i n t e r r o g a t i v e phrases and 
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sentences, c h a l l e n g i n g Marquis to e x p l a i n h i m s e l f — p e r h a p s he 

might become l e s s adamant. But Marquis r e i t e r a t e s h i s d e t e r 

mination^ "Ich b i n Ihnen zu grossem Dank, aber keinesweges zur 

Abtretung meiner Braut v e r p f l i c h t e t " ( X , 4 3 7 ) . T h i s leads T i t u s 

to i n c o r p o r a t e i n h i s r e p l y a stratagem Marquis used i n h i s 

l a s t r e p l y , namely, "Abtretung," but he changes i t to the verb 

form, "Wer sagt denn, dass S i e abgetreten werden soil?"(X,437). 

Thereby, he emphasizes a f u r t h e r meaning, a p a r t i c u l a r l y nega

t i v e one, s i n c e " a b t r e t e n " means not o n l y "to withdraw or r e t i r e , " 

but a l s o r e f e r s to c l e a n i n g the d i r t o f f one's shoes. T h i s i n 

d i r e c t l y a s s o c i a t e s C o n s t a n t i a with d i r t , i . e . , supposedly he 

i s not a t a l l i n t e r e s t e d i n her. However, a few moments l a t e r , 

i n a dream, T i t u s does indeed show t h a t he l i k e s her. 

T i t u s ' i n c o r p o r a t i o n of "Abtretung" d i s c u s s e d above, i s one 

example of h i s s k i l l to u s e an opponent's words with the e f f e c t 

of a boomerang, not o n l y t u r n i n g i t back on the o r i g i n a l user, 

but s i m u l t a n e o u s l y i n f u s i n g i t with a f u r t h e r meaning t h a t e i t h e r 

r i d i c u l e s the opponent, or s e r i o u s l y undermines h i s a s s e r t i o n s . 

In r e f e r e n c e to Marquis' use of "Abtretung meiner Braut," the 

term "Abtretung" i s c e r t a i n l y a s t r o n g word i n h i s l i n e of argu

ment. T h e r e f o r e , i t would be preposterous of anyone to suggest 

t h a t he should surrender C o n s t a n t i a to T i t u s , even though the 

l a t t e r d i d save h i s l i f e . T i t u s does not demand t h a t , a t l e a s t 

not i n h i s argument. Instead, he changes "Abtretung" to "ab

t r e t e n , " thus, not o n l y a l l a y i n g Marquis' s u s p i c i o n , but a l s o 

r e f e r r i n g to C o n s t a n t i a i n a derogatory manner, and, thereby, 
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i n d i r e c t l y s t r i k i n g a blow at Marquis, her l o v e r . Another 

example of such a stratagem was T i t u s ' use of "Bengel," w i t h 

which he destroyed the unsuspecting F l o r a . 

When Marquis l e a v e s , he i s ap p a r e n t l y s a t i s f i e d by T i t u s ' 

i n s i s t e n c e , "Ich buhle j a n i c h t um d i e Li e b e , nur um d i e Pro-

t e k t i o n der Kammerfrau"(X,437). But i t must be obvious to T i t u s , 

e s p e c i a l l y i n view of h i s o r i g i n a l c o n v e r s a t i o n with C o n s t a n t i a , 

t h a t a p r e r e q u i s i t e f o r her " P r o t e k t i o n " w i l l be h i s l o v e . There

f o r e , h i s statement, whether or not s i n c e r e , i s not consonant 

with the r e l a t i o n s h i p between him and C o n s t a n t i a . Again, T i t u s ' 

words are tr u e to a c e r t a i n extent, but beyond that, there i s a 

f u r t h e r meaning t h a t negates the more s u p e r f i c i a l one, which i s 

s p e c i f i c a l l y f o r the b e n e f i t of Marquis. 

Since f i r s t e n t e r i n g Frau von Cypressenburg's "Gutshof," 

T i t u s has had to be extremely a l e r t and wary i n the p u r s u i t of 

a p o s i t i o n . A f t e r the l a t e s t c r i s i s w ith Marquis, he i s under

standably t i r e d as he r e f l e c t s about h i s s i t u a t i o n : 

V e r f l u c h t e G ' s c h i c h t * ! Heut' kommt v i e l liber mein' 
Kopf; wenn i c h nur n i c h t auch so v i e l d r i n h a t t ' ; 
aber der Tokayerdunst - und das - dass d i e Madame 
Kammerfrau dem F r i s e u r seine J ungfer Braut i s , geht 
mir auch - (auf den Kopf deutend) da herum . . . Das 
war' e i g e n t l i c h Herzenssache, aber so e i n Herz i s 
d a l k e t und i n d i s k r e t z u g l e i c h ; wie's a b i s s l e i n ' 
k r i t i s c h e n F a l l hat, so s c h i c k t ' s i h n g l e i c h dem Kopf 
liber'n H als, wenn' s auch s i e h t , dass der Kopf ohnedies 
den Kopf v o l l hat. Ich b i n o r d e n t l i c h matt. (X,437-38) 

His concern, "Heut' kommt v i e l liber mein' Kopf," i s s t a t e d i n 

the present tense, which i n d i c a t e s not o n l y t h a t much has a l 

ready happened, but t h a t more i s to be expected. "Kopf" i s a 

key term, because s i n c e h i s opening song, he has made fre q u e n t 
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r e f e r e n c e s t o i t , r e i t e r a t i n g n o t o n l y h i s r e d h a i r , and h i s 

u n i q u e n e s s , but a l s o t h e importance o f r e a s o n , w h i c h a t t h i s 

t i m e , because o f f a t i g u e and the "Tokayer," has become some

what c l o u d e d . 

A f u r t h e r u n s e t t l i n g f a c t o r i s h i s r e a l i z a t i o n t h a t Con

s t a n t i a i s M a r q u i s ' f i a n c e e , a t l e a s t a c c o r d i n g t o M a r q u i s . 

F o r T i t u s , a f i r m b e l i e v e r i n r e a s o n , such t h o u g h t s , because 

th e y have a s t r o n g e m o t i o n a l a s p e c t , a r e a m a t t e r f o r t h e h e a r t . 

I t , however, i s not competent t o d e a l w i t h such an a s p e c t t h a t 

i s b o t h d e l i c a t e and e x p l o s i v e , f o r as soon as c o m p l e x i t i e s 

a r i s e , i t a c t s p r e c i p i t a t e l y , as shown by the words, "dem Kopf 

uber'n H a l s . " T i t u s uses a commonplace, but a l t e r n a t e s the two 

nouns, and a c h i e v e s , t h e r e b y , n o t o n l y the u s u a l meaning by 

a s s o c i a t i o n , but a l s o s t r e s s e s t h a t i n the f i n a l a n a l y s i s r e a s o n 

must d e a l w i t h problems. I t s h o u l d be the g u i d i n g f o r c e , s i n c e 

a c t i o n s which have t h e i r m a i n s p r i n g i n emotions can be v e r y 

f o o l i s h , as the s t a t e m e n t , "aber so e i n Herz i s d a l k e t und i n -

d i s k r e t z u g l e i c h , " c l e a r l y n o t e s . 

But a t t h i s c r i t i c a l moment, c r i t i c a l because the j e a l o u s 

M a r q u i s i s s t i l l n e a r , T i t u s ' power o f r e a s o n i n g i s weakened 

c o n s i d e r a b l y . He i s s l i g h t l y i n e b r i a t e d , and as a r e s u l t o f 

t h i s , h i s emotions, p a r t i c u l a r l y i n r e f e r e n c e t o C o n s t a n t i a , 

have a f r e e r r e i g n than i s u s u a l l y the c a s e . He f a l l s a s l e e p 

f o r a s h o r t t i m e ; t h u s , h i s emotions a r e e n t i r e l y f r e e w i t h o u t 

h a v i n g t o f e a r any i n t e r v e n t i o n by r e a s o n . H i s v u l n e r a b i l i t y 

i s now o b v i o u s . The r e s u l t i s an i n d i s c r e t i o n w hich M a r q u i s 



300 

h e a r s . P r o m p t l y , he removes the b l a c k w i g from T i t u s ' head, 

and l e a v e s w i t h i t . T i t u s ' b r i e f nap i s one i n s t a n c e where 

h i s guard was down, and he was unable t o use h i s re a s o n t o 

a s s e r t h i m s e l f t h r o u g h a c l e v e r use o f language. I n s t e a d , he 

mu t t e r e d s e v e r a l words i n t o t a l abandon. T h i s r e s u l t e d i n an 

immediate c r i s i s . I n o r d e r f o r T i t u s t o s u r v i v e , a t l e a s t i n 

t h i s environment, he cannot be honest and d i r e c t , b u t must be 

m a n i p u l a t i v e and d e c e p t i v e . However, such a c t i o n w i l l i n e v i 

t a b l y r e s u l t i n f u r t h e r d i f f i c u l t i e s , because the more he uses 

language as a smoke s c r e e n , the more tenuous h i s p o s i t i o n be

comes. H i s p r e s e n t s i t u a t i o n c l e a r l y a t t e s t s t o t h i s — h e used 

h i s "Kopf" t o f o o l F l o r a and C o n s t a n t i a , b u t w i t h o u t t h e w i g , he 

m a y — i n a s e n s e — l o s e h i s head, c e r t a i n l y as f a r as h i s p o s i t i o n 

i n t h i s h o u s e h o l d i s concerned. Thus, the f e e l i n g o f imminent 

danger i n t i m a t e d i n the s t a t e m e n t , "Heut' kommt v i e l uber mein' 

Kopf," has proven t o be v a l i d . 

Only seconds a f t e r awakening, T i t u s becomes aware o f the 

l o s s o f h i s w i g . I t seems t h a t he has a t l e a s t t h r e e a l t e r n a 

t i v e s . F i r s t l y , he c o u l d d e c i d e t o p r e s e n t h i m s e l f t o the l a d y 

as i s , but i n a l l p r o b a b i l i t y , he would be d i s m i s s e d f o r t h w i t h . 

S e c o n d l y , he c o u l d j u s t l e a v e the "Gutshof" w i t h o u t any attempt 

t o r e t a i n h i s p o s i t i o n . Or t h i r d l y , he c o u l d make an attempt t o 

h i d e h i s r e d h a i r , c o n t i n u e t o be d e c e p t i v e and m a n i p u l a t i v e , and 

seek t o r e t a i n h i s p o s i t i o n , no m a t t e r how p r e c a r i o u s and v u l n e r 

a b l e i t might be. T i t u s o p t s f o r t h e l a t t e r . T h i s i s most s i g - : 

n i f i c a n t , because i t c l e a r l y i n d i c a t e s t h a t he a l o n e , w i t h o u t 
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prompting from anyone, as was the case when Marquis gave him 

the b l a c k wig, c o n s c i o u s l y chooses to continue on a dubious 

and p e r i l o u s course, where onl y t r i c k e r y and d e c e p t i o n , i r r e s 

p e c t i v e of how cunningly and s u b t l y they are couched, c a r r y 

the seed of s e l f - d e s t r u c t i o n , as has been shown i n the l a s t 

encounter w i t h Marquis. T i t u s ' s tay at the "Gutshof" w i l l 

i n e v i t a b l y conclude i n embarrassment f o r him. 

T i t u s promptly r e a l i z e s t h a t someone has robbed him of 

h i s "Talisman": 

Wer hat d i e s e B o s h e i t - da i s t E i f e r s u c h t im S p i e l ! 
O t h e l l i s c h e r F r i s e u r ! Pomadiges Ungeheuer! Das 
hast du getan! Du hast den g r a s s l i c h e n Peruckenraub 
begangen! J e t z t , i n dem enscheidendsten, hoffnungs-
v o l l s t e n Moment stehe i c h da a l s W i n d l i c h t an der 
Totenbahr' meiner jungen K a r r i e r e ! H a l t - er i s da 
d r i n und f r i s i e r t d i e Tour der Gnadigen - der kommt 
mir n i c h t aus; du g i b s t mir meine Perucken wieder, 
oder z i t t e r e , K a m p e l r i t t e r , i c h b e u t l ' d i r d i e 
Haarpuderseel' b i s aufs l e t z t e S t a u b e r l aus'm L e i b ! 
(X,440) 

He soon knows who i s r e s p o n s i b l e , ' ' O t h e l l i s c h e r F r i s e u r ! Po

madiges Ungeheuer!" As T i t u s has o f t e n shown i n the past when 

being very emphatic, he does not use ready language, but c r e a t e s 

s p e c i a l words, which are r e f l e c t i v e not o n l y of h i s i n t e n s e 

r e a c t i o n , but a l s o of h i s a d r o i t n e s s with language. In the f o u r 

words above t h a t r e f e r to Marquis, the f i r s t and l a s t , as w e l l 

as the middle two', not o n l y r e i n f o r c e each other, but a l s o g i v e 

the whole q u o t a t i o n more p e n e t r a t i n g power. Aside from the ob

v i o u s humour, these words a l s o u n d e r l i n e the s e r i o u s n e s s of the 

s i t u a t i o n as 

as expressed 

f a r as T i t u s i s concerned, 

by " O t h e l l i s c h e r , " seems to 

The j e a l o u s y of 

have terminated 

Marquis, 

a l l 
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f u r t h e r chances T i t u s had. As f a r as he i s concerned, o n l y a 

monster c o u l d commit such a deed. F u l l y consonant wi t h h i s 

g e n e r a l treatment of the language, T i t u s uses and c r e a t e s words 

t h a t r e l a t e s p e c i f i c a l l y to the sphere of Marquis' a c t i v i t y and 

to h i s m i l i e u i n g e n e r a l . His language d e a l t i n a corresponding 

manner with the f i g u r e s d i s c u s s e d p r e v i o u s l y . Thus, the words 

are congruent with the person and h i s environment, i . e . , the 

meaning i s expressed i n the words themselves, i n t h e i r s t r u c 

t u r e , not i n the sense t h a t the meaning i s separate from i t s s i g n , 

the word. T h i s always lends p e r t i n e n c y and f r e q u e n t l y humour. 

T i t u s even c r e a t e s a word s p e c i f i c a l l y f o r the s t e a l i n g 

of the wig, namely, "Peruckenraub," and to emphasize t h a t t h i s 

i s extremely s e r i o u s , which of course i t i s f o r him, he uses 

the a d j e c t i v e " g r a s s l i c h , " a word t h a t a l s o e l i c i t s humour, s i n c e 

i t seems more a p p r o p r i a t e i n d e s c r i b i n g a heinous crime, but 

not the s t e a l i n g of a wig. "Peruckenraub" i t s e l f r e l a t e s back 

to a p r e v i o u s l y coined word, namely, "P e r u c k e n - V e r h a l t n i s , " 

which Marquis has now betrayed. Thus, key words i n Nestroy are 

again shown to r e l a t e back to former key words, r e i t e r a t i n g and 

s t r e n g t h e n i n g i n d i v i d u a l themes, as w e l l as corresponding with 

s i m i l a r themes. In t h i s case, T i t u s ' p e r s o n a l neologism, "Pe

ruckenraub, " p e r t a i n s to the b l a c k wig and i t s numerous r e l a t e d 

a s p e c t s , and through i t s connection with " P e r u c k e n - V e r h a l t n i s , " 

i t i s a l s o a s s o c i a t e d with h i s r e l a t i o n s h i p to C o n s t a n t i a and 

i t s v a r i o u s r a m i f i c a t i o n s . 

A f t e r v e n t i n g h i s anger i n a v e r b a l o u t b u r s t , T i t u s laments 
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momentarily h i s s i t u a t i o n / " J e t z t , i n dem entschei'dendsten, 

h o f f n u n g s v o l l s t e n Moment stehe i c h da a l s W i n d l i c h t an der 

Totenbahr' meiner jungen K a r r i e r e ! " ( X , 4 4 0 ) . The words "ent-

scheidensten,'ho.f f n u n g s v o l l s t e n Moment" echo h i s former s t a t e 

ment to C o n s t a n t i a , " . . . b i s der gunstige Moment e r s c h e i n t " 

(X,419), which was i n r e f e r e n c e to h i s p r e s e n t a t i o n to Frau von 

Cypressenburg. I t i s one of h i s s k i l l s to reco g n i z e a p r o p i t i o u s 

moment and use i t to h i s f u l l e s t advantage. What c o u l d w e l l 

have been the most p r o p i t i o u s moment of a l l , seems to have been 

destroyed by Marquis, who,to a minor extent, was a l s o respon

s i b l e f o r making i t p o s s i b l e i n the f i r s t p l a c e . J u s t as T i t u s 

used language to gi v e vent to h i s angry f e e l i n g s toward Marquis, 

so he now v e r b a l i z e s , as i t were, the o b i t u a r y of h i s " K a r r i e r e " 

and, i n the process, i s able to c o l l e c t h i m s e l f . Thus, i t may 

be p o s i t e d t h a t f o r T i t u s , language a l s o has a t h e r a p e u t i c , a 

s e l f - h e a l i n g e f f e c t . 

In the f i r s t q u o t a t i o n of the above paragraph, T i t u s de

p i c t s h i m s e l f as a " W i n d l i c h t " at the b i e r of h i s young c a r e e r . 

I n d i r e c t l y , the term a l s o r e f e r s to the environment, which i s a 

h o s t i l e one, as "Wind" i n t i m a t e s by i t s e l f , but the whole i m p l i e s 

t h i s too, because i t designates a device used i n adverse con

d i t i o n s . U l t i m a t e l y , i t r e i n f o r c e s what has a l r e a d y been brought 

out by an a n a l y s i s of the terms "weite Welt" and "Dorngeblisch 

z'widrer Erfahrungen." Each of these terms i s a f u r t h e r des

c r i p t i o n of the h o s t i l i t i e s c o n f r o n t i n g T i t u s . But " W i n d l i c h t " 

c o n t a i n s a l s o " L i c h t , " a word f r e q u e n t l y used to r e p r e s e n t reason. 
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T h i s , as manifested i n language, i s T i t u s ' most potent i n s t r u 

ment i n d e a l i n g with h i s environment. J u s t as a " W i n d l i c h t " 

continues to c a s t i t s beam, even though blown and b u f f e t e d 

about, so T i t u s , because of reason, has the r e s i l i e n c e to per

s i s t . Thus, the one term d e p i c t s the negative environment, 

b u t t r e s s i n g previous r e f e r e n c e s to t h i s theme. Simultaneously, 

i t r e p r e s e n t s not o n l y T i t u s i n the p h y s i c a l sense, but a l s o 

h i s awareness of the d i f f i c u l t surroundings, as w e l l as t h a t 

q u a l i t y i n him which helps him to master the d i f f i c u l t i e s . In 

a n u t s h e l l : the compound noun " W i n d l i c h t " i s pregnant with 

meaning, as i t stands f o r and e l u c i d a t e s T i t u s and h i s h o s t i l e 

environment. I n d i v i d u a l words evoke images t h a t f r e q u e n t l y can 

be r e a l i z e d o n l y a f t e r c l o s e a n a l y s i s , p a r t i c u l a r l y i n connec

t i o n w i t h p r e v i o u s key words. 

In a v e r y s h o r t span of time, T i t u s has c o l l e c t e d h i m s e l f 

and no longer bemoans h i s m i s f o r t u n e , but i n s t e a d , threatens the 

one responsible,, "Halt - er i s t da d r i n und f r i s i e r t d i e Tour 

der Gnadigen - der kommt mir n i c h t aus; du g i b s t mir meine 

Perucken wieder, oder z i t t e r e , K a m p e l r i t t e r , i c h b e u t l ' d i r 

d i e Haarpuderseel' b i s aufs l e t z t e S t a u b e r l aus'm Leib!"(X,440). 

T i t u s i s e s p e c i a l l y .aroused: by Marquis' behaviour, and i n s t e a d 

of c a l l i n g him by h i s name, he c o i n s one. In t h i s manner, he 

not o n l y designates a p a r t i c u l a r person, but a l s o conveys h i s 

a t t i t u d e toward t h a t i n d i v i d u a l . In h i s opening song, he r e 

f e r r e d to someone as a "Spitzbub'," and now he c a l l s Marquis a 

" K a m p e l r i t t e r . " Here too, he uses a compound noun, one t h a t 
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i n v o l v e s o p p o s i t e s . Thus, he c o n t r a s t s and r i d i c u l e s "Kampel" 

and " R i t t e r . " The former designates a common, o r d i n a r y person, 

whereas the l a t t e r stands f o r one c o n s i d e r a b l y h i g h e r i n the 

s o c i a l h i e r a r c h y . T i t u s d e p i c t s Marquis as a would-be knig h t 

seemingly attempting to p r o t e c t a would-be lady from would-be 

d i s t r e s s . Thereby, he r i d i c u l e s Marquis, and destroys h i s v i a 

b i l i t y i n the eyes of the audience, and, simu l t a n e o u s l y , he 

c r i t i c i z e s , i n an o b l i q u e manner, pretence. 

In f u r t h e r d e s c r i b i n g Marquis, T i t u s threatens to " b e u t l " 

or p u l l M arquis 1 "Haarpuderseel 1 " i n such a way t h a t the l a s t 

" S t a u b e r l " w i l l leave h i s body. By u s i n g these terms T i t u s 

again, and i n a derogatory manner, draws a t t e n t i o n to h i s op

ponent's occu p a t i o n , and aims r i d i c u l e a t Marquis' soul, which 

he sees composed of "Haarpuder," something t h a t i s e a s i l y r e 

moved or l o s t i f su b j e c t e d to the s l i g h t e s t amount of v i o l e n c e . 

J u s t as h a i r powder los e s i t s substances when exposed to even a 

l i g h t f o r c e , so Marquis' s o u l , h i s essence, la c k s substance and 

p e r p e t u i t y . The n u l l i t y of Marquis, a l r e a d y seen i n "Kampel-

r i t t e r , " i s r e i t e r a t e d i n "Haarpuderseel. 1," two terms c r e a t e d by 

T i t u s to d e p i c t s e v e r a l f a c e t s of the other's b a s i c nature, with 

an emphasis on h i s i n s i g n i f i c a n c e . 

When T i t u s v o i c e s these t h r e a t s d i r e c t e d a t Marquis, no-one 

i s p r esent, no-one hears him. Th i s i s symbolic of T i t u s ' s i t u a 

t i o n i n g e n e r a l . No-one, with the exce p t i o n of Salome, i s w i l 

l i n g to l i s t e n and to understand. The p r e j u d i c i a l a t t i t u d e of 

others has s u c c e s s f u l l y e f f e c t e d h i s i s o l a t i o n , which c o u l d 
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e a s i l y lead to despair were i t not for his r e s i l i e n c e . His 

sharp insight into human nature allows him to anticipate the 

behaviour of those around him, and his r e s i l i e n c e provides him 

with the necessary strength to follow through with appropriate 

plans. His angry outbursts, aside from acting as a safety 

valve, also convey his frustrations and fe e l i n g of f u t i l i t y he 

experiences repeatedly. They are also one manifestation of his 

a b i l i t y , as re f l e c t e d i n his command of- the language, to main

tain a precarious balance in dealing with the problems that con

tinuously a s s a i l him. 

As Titus leaves, he i s determined to regain the black wig. 

It has already been mentioned that he decides to stay, and thi s 

choice i s c r u c i a l . Whereas before, the black wig was presented 

to him, he now seeks i t himself, intimating, thereby, that he 

fr e e l y choses to continue deceiving and manipulating people. 

When Frau von Cypressenburg c a l l s Titus, her intentions are 

to dismiss him. She i s annoyed with Constantia for having hired 

him without s p e c i f i c orders from her. I t seems that Titus senses 

her intentions, because he enters with his language guns blazing. 

Even though he i s only a servant, he begins the conversation, 

and makes certa i n that he w i l l have at least one chance at 

fl a t t e r y , "Hier bin ich und beuge mich im Staube vor der hohen 

Gebieterin, der ich i n Zukunft dienen sol1"(X,441). His lan

guage i s measured and appropriate, but the four statements must 

be examined for th e i r veracity. The f i r s t one, "Hier bin i c h , " 

i s introductory. I t i s true, however, that the second one, "und 
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beuge mich im Staube," i s a l r e a d y a l i e . There i s , o f c o u r s e , 

no "Staub," u n l e s s one c o n s i d e r s i t i n the sense o f h i s c a l 

c u l a t e d use o f words, which seek t o s t i r up d u s t i n o r d e r t o 

a c t as a s c r e e n , t h e r e b y making i t i m p o s s i b l e f o r F r a u von 

Cypr e s s e n b u r g t o r e c o g n i z e h i s c u n n i n g . I n f a c t , h i s complete 

opening s t a t e m e n t seeks t o do j u s t t h a t . Untrue i s a l s o h i s 

p r o f e s s e d "und beuge mich." T i t u s never bows b e f o r e anyone, 

because s u b m i s s i v e n e s s i s d e c i d e d l y n o t one o f h i s t r a i t s . 

T h i s he s t a t e s most e m p h a t i c a l l y t o Salome,, "Was? I c h s o i l 

Knecht werden?"(X,397) . On the o t h e r hand, w i t h h i s c l e v e r use 

of language, as m a n i f e s t e d i n f l a t t e r y and d e c e p t i o n , he u s u a l l y 

i s a b l e t o bend the o t h e r p e r s o n i n a way e x p e d i e n t t o him. 

T h i s w i l l a g a i n become apparent i n a few moments i n r e f e r e n c e 

t o F r a u von C y p r e s s e n b u r g . H i s t h i r d comment, i n whi c h he c a l l s 

h e r " d i e hohe G e b i e t e r i n , " i s the most o b v i o u s attempt a t f l a t 

t e r y — i t a l s o i s not t r u e . "Hohe G e b i e t e r i n " may be a p r o p e r 

t i t l e f o r t h e r u l e r o f a c o u n t r y , o r a p a r t t h e r e o f , but h a r d l y 

the s u i t a b l e a d d ress f o r t h e owner o f a "Gutshof." The c o n c l u 

d i n g words, "der i c h i n Z u k u n f t d i e n e n s o l i , " a l t h o u g h s e e m i n g l y 

t r u e a t t h i s moment, w i l l , n e v e r t h e l e s s , soon be proven i n c o r 

r e c t . F o r T i t u s , the above c o n s i d e r a t i o n s a r e t o t a l l y i n s i g n i 

f i c a n t . I m p o rtant o n l y i s the p r o j e c t i o n o f h u m i l i t y and r e c o g 

n i t i o n o f her s u p e r i o r i t y as r e l a t e d t o h i s l o w l y p o s i t i o n . 

A g a i n , h i s c a r e f u l l y chosen words have been s u c c e s s f u l , as 

may be seen i n F r a u von C y p r e s s e n b u r g 1 s remark/ "Recht e i n 

a r t i g e r B l o n d i n ! " ( X , 4 4 1 ) . But the word " B l o n d i n " shocks T i t u s . 
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O b v i o u s l y , she i s " n i c h t abgeneigt" as she s t a t e s i n her next 

comment. S t i l l , T i t u s b e l i e v e s he has b l a c k h a i r , but t h i s i s 

not the case. L i k e T i t u s , her words a l s o are not true> y e t 

she i s unaware of t h i s . F i r s t l y , he i s not " a r t i g , " a t l e a s t 

not i n terms of h i s treatment of o t h e r s . Secondly, he i s not 

a " B l o n d i n . " Thus, the opening statements of both T i t u s and 

Frau von Cypressenburg do not c o n t a i n t r u t h . They are a n t i c i 

p a t o r y of the lac k of v e r a c i t y t h a t w i l l mark t h e i r remaining 

d i a l o g u e . 

T i t u s i s stunned because he has been c a l l e d a "Blondin," 

and he seeks to e x p l a i n i t to h i m s e l f with, "Ich hab' da d r i n 

aus l a u t e r Dunkelheit a l i c h t e Periicken erwischt"(X,442). The 

word "Dunkelheit" r e f e r s not o n l y to the p h y s i c a l and s p e c i f i c , 

but i s symbolic of h i s general s i t u a t i o n . F i g u r a t i v e l y speaking, 

there i s darkness around him, manifested by p r e j u d i c e which i s 

a c t u a l l y "Dummheit," as T i t u s has t o l d Salome. I t i s p r e j u 

d i c e t h a t f o r c e s him to wear a wig and use d e c e p t i v e language. 

But the f a c t t h a t he now wears a " l i c h t e Periicken," r e i t e r a t e s 

h i s use of reason. He stands i n sharp c o n t r a s t to h i s e n v i r o n 

ment. The touch of humour i n t h i s p a r t i c u l a r s i t u a t i o n p a r t l y 

masks the s e r i o u s n e s s . As i s u s u a l l y the case i n Nestroy, when 

one f e e l s compelled to laugh, one must suspect a p a r t i c u l a r l y 

s e r i o u s aspect, be i t obvious or hidden. 

Immediately a f t e r the i n t r o d u c t i o n , and j u s t p r i o r to a 

s e r i o u s d i a l o g u e between T i t u s and the lady, he reminds h i m s e l f 

"Ich stehe j e t z t e i n e r S c h r i f t s t e l l e r i n gegenuber, da tun's d i e 
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A l l e t a g s w o r t e n i c h t , da h e i s s t ' s j e d e r Red' e i n F e i e r t a g s -

g'wandel anziehn"(X,442). T h i s shows T i t u s being keenly aware 

of the importance of a p p r o p r i a t e or expedient language. His 

use of the term "Feiertagsg'wandel" r e i t e r a t e s the i d e a t h a t 

language, l i k e c l o t h i n g , can be, and i s , used as a facade i n 

a s s i s t i n g a p a r t i c u l a r i n d i v i d u a l to p r o j e c t an image of him

s e l f , one t h a t i s , as i t were, custom made, t h e r e f o r e not natu

r a l . I t does not p r o j e c t the t r u e nature of a person whose 

i n t e n t i o n i s to deceive and manipulate. T h i s i s p r e c i s e l y T i t u s ' 

aim, as s e v e r a l r e p r e s e n t a t i v e comments by him i n t h i s scene 

w i l l v e r i f y . Frau von Cypressenburg has momentarily been occu

p i e d with i n s t r u c t i o n s t o Emma, her daughter, a f t e r which she 

turns to T i t u s - "Also j e t z t zu Ihm, mein Freund! " (X, 442) . Her 

words "mein Freund" r e i t e r a t e t h a t she i s f a v o u r a b l y disposed 

toward him. He sees t h i s as a good omen, r e p l y i n g ^ "Das i s t 

der Augenblick, den i c h im g l e i c h e n Grade gewunscht und ge-

f u r c h t e t habe, dem i c h sozusagen mit z a g h a f t e r Kuhnheit, mit 

mutvollem Z i t t e r n entgegengesehen "(X,442) . F i r s t l y , i t must be 

noted t h a t he i s u s i n g formal language even more so than when 

he spoke with C o n s t a n t i a . In t h i s scene with Frau von Cypressen

burg, Act I I , Scene x v i i , T i t u s speaks t h i r t e e n times, three 

times to h i m s e l f , and ten times to the la d y . Each of the ten 

answers c o n s i s t s of one sentence, which i s e i t h e r compound or 

complex. The use of e l l i p s e s when ad d r e s s i n g Frau von Cypressen

burg i s very i n f r e q u e n t : once when he i s h a p p i l y s u r p r i s e d , and 

the o t h e r time when r e f e r r i n g to h i s " L i v r e e der Armut," which 
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he d e s c r i b e s a s , " e i n g 1 f l i c k t e r Rock m i t z ' r i s s e n e A u f s c h l a g " " 

(X,445). I n the l a s t example, the form i s i n d e e d c o n g r u e n t 

w i t h t h e meaning. Whenever he makes notes t o h i m s e l f , t h e r e 

i s a marked d i f f e r e n c e i n the language s t y l e , e.g., F r a u von 

C y p r e s s e n b u r g comments about " G e n i a l i t a t " , , "Charmant! E r hat 

s e h r v i e l , aber n i c h t s g r u n d l i c h g e l e r n t , d a r i n b e s t e h t d i e 

G e n i a l i t a t " ( X , 4 4 4 ) , and T i t u s remarks under h i s b r e a t h , " ( f u r 

s i c h ) . Das i s 's e r s t e , was i c h h o r ' ; j e t z t kann i c h m i r ' s 

e r k l a r e n , warum's so v i e l e Genies g i b t " ( X , 4 4 4 ) . Here, he uses 

r e l a t i v e l y s h o r t s t a t e m e n t s t h a t c o n t a i n numerous e l l i p s e s 

and t h a t a r e n o t measured. Measured language i s always p a r t o f 

a scheme, wh i c h i n t e n d s t o m a n i p u l a t e the a d d r e s s e e . 

I n T i t u s ' q u o t a t i o n c i t e d a t the s t a r t o f the f o r e g o i n g 

p a r a g r a p h , he evokes the f e e l i n g t h a t t h i s i s an a u s p i c i o u s 

moment, i n f a c t , so much so, t h a t he seems t o l i k e n i t i n d i 

r e c t l y t o an a u d i e n c e w i t h r o y a l t y , r e i t e r a t i n g , t h e r e b y , the 

images he thought t o e l i c i t w i t h "Hohe G e b i e t e r i n . " A g a i n , h i s 

aim i s t o f l a t t e r and i m p r e s s , w h i l e i n a c t u a l , f a c t he d e c e i v e s . 

Beyond t h a t , the q u o t a t i o n , t h r o u g h i t s s t r u c t u r e and s p e c i f i c 

c h o i c e o f words, u n d e r s c o r e s h i s p r e c a r i o u s and p r o b l e m a t i c s i t u 

a t i o n , not o n l y a t t h i s p a r t i c u l a r moment, but i n g e n e r a l . The 

o p p o s i t e s ^ "gewlinscht" and " g e f u r c h t e t y do c r e a t e a b a l a n c e , o r , 

one might say, r e f l e c t h i s i n s e c u r e p o s i t i o n , one t h a t c o u l d 

e a s i l y d e t e r i o r a t e and make h i s s t a y u n t e n a b l e . He most c e r 

t a i n l y cannot hope f o r C o n s t a n t i a ' s a i d because of the b l o n d w i g , 

and F l o r a ' s h e l p i s , f o r o b v i o u s r e a s o n s , not t o be e x p e c t e d . 
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T h i s u n c e r t a i n t y i s r e i t e r a t e d by the two oxymorons "zag-

h a f t e r K u h n h e i t " and "mutvollem Z i t t e r n , " where the noun and 

i t s a d j e c t i v e c r e a t e an a n t i t h e s i s , one s e e m i n g l y c o n t r o l l i n g 

t h e o t h e r , t h u s , a g a i n , i n t i m a t i n g a d e l i c a t e b a l a n c e . T h i s 

b a l a n c e i s seen n o t o n l y between the a d j e c t i v e and the noun i n 

e i t h e r oxymoron, b u t a l s o between the two t o g e t h e r , w h i c h , t o a 

c e r t a i n e x t e n t , form one l a r g e oxymoron. F u r t h e r m o r e , s i n c e 

each i n d i v i d u a l oxymoron, o r the two t o g e t h e r , form a b a l a n c e , 

o r c a n c e l each o t h e r , T i t u s has not communicated a n y t h i n g de

f i n i t e about h i s f e e l i n g s , i n s p i t e o f the f a c t t h a t he has j u s t 

used t w e n t y - t h r e e words. I n o r d e r t o overcome h i s p a r t i c u l a r 

p r e c a r i o u s e x i s t e n c e , caused i n p a r t by the p r e j u d i c i a l beha

v i o u r o f o t h e r s , T i t u s must attempt a b a l a n c i n g a c t , b u t , t h e r e 

by, he i s p r e v e n t e d from making any s i g n i f i c a n t p r o g r e s s , because 

a d e f i n i t e movement i n any d i r e c t i o n w i l l be p r e c i p i t o u s . I n 

t h i s manner, t h e c h o i c e o f words and s t r u c t u r e o f a sentence 

i n t i m a t e • and convey meanings i n t h e m s e l v e s , j u s t as much as 

when seen o n l y as s i g n s f o r p a r t i c u l a r u n i t s o f meaning, where 

the l a t t e r i s seen s e p a r a t e l y from the s i g n s . The s i g n s , t h a t 

i s t he words, a r e the meaning, w h i l e s i m u l t a n e o u s l y d e s i g n a t i n g 

a meaning. 

F r a u von C y p r e s s e n b u r g , l i k e F l o r a and C o n s t a n t i a , succumbs 

t o T i t u s ' f l a t t e r y and d a z z l i n g use o f language, as may be seen 

i n h e r reply,. "Er hat k e i n e U r sache, s i c h zu f i i r c h t e n , E r h a t 

e i n e gute T o u r n i i r e , e i n e n a g r e a b l e F a s s o n , und wenn E r s i c h gut 

a n l a s s t - wo hat E r denn f r l i h e r g e d i e n t ? (X,443) . An answer 
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c o n s i s t i n g o f one word o r a b r i e f s tatement would be s u f f i c i e n t , 

b u t T i t u s wants t o impress f u r t h e r ' . T h e r e f o r e , he must say more, 

" N i r g e n d s ; es i s t d i e e r s t e B l u t e meiner J a g e r s c h a f t , d i e i c h zu 

I h r e n Fussen n i e d e r l e g e , und d i e L i v r e e , d i e i c h j e t z t bewohne, 

u m s c h l i e s s t e i n e zwar d i e n s t e r g e b e n e , aber b i s j e t z t noch unge-

d i e n t e I n d i v i d u a l i t a t " ( X , 4 4 3 ) . He has not s e r v e d anywhere as a 

" J a g e r . " T h i s seems t o be a d e f i n i t e d i s a d v a n t a g e . However, he 

t u r n s i t t o l o o k l i k e a marked advantage f o r h e r . The c l a u s e 

f o l l o w i n g " N i r g e n d s " i m m e d i a t e l y s t a r t s t o c o n v i n c e F r a u von Cy

p r e s s e n b u r g t h a t she w i l l b e n e f i t by h i r i n g him, g i v i n g the im

p r e s s i o n t h a t he i s s a c r i f i c i n g what he c a l l s " d i e e r s t e B l l i t e 

m einer J a g e r s c h a f t . " The term "Bl'ute" i s used g e n e r a l l y t o 

d e s c r i b e the prime of something, such a s , " d i e B l u t e der R i t t e r -

s c h a f t f i e l im Kampfe," but T i t u s has n ever been a " J a g e r , " and 

t h e r e f o r e , he can h a r d l y s a c r i f i c e the prime of i t t o h e r . The 

use o f the m o d i f i e r " e r s t e , " w i t h w h i c h he seeks t o convey the 

u n i q u e n e s s of t h i s " B l u t e , " r e a l l y u n d e r s c o r e s h i s i n e x p e r i e n c e , 

w hich he aims t o negate. F u r t h e r m o r e , " e r s t e B l l i t e , " w h ich i n 

t i m a t e s the b e g i n n i n g o f the prime o f l i f e , when used i n r e f e 

rence t o " J a g e r s c h a f t , " i s a b s u r d , s i n c e a h u n t e r ' s work c o n s i s t s 

o f d e s t r o y i n g l i f e . Thus, T i t u s r i d i c u l e s , but does n o t p r a i s e 

nor esteem h i s " J a g e r s c h a f t " as he has F r a u von C y p r e s s e n b u r g 

b e l i e v e . 

The p h r a s e , "zu I h r e n Fussen n i e d e r l e g e , " expands on the 

e x p r e s s i o n "hohe G e b i e t e r i n , " because o n l y one i n her p o s i t i o n 

would be worthy o f such t r e a t m e n t . However, "hohe G e b i e t e r i n " 
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was seen as an address e n t i r e l y u n s u i t a b l e f o r Frau von Cy

pressenburg. S i m i l a r l y , "zu Ihren Fussen n i e d e r l e g e , " which 

i s to convey submissive d e v o t i o n , i s an i n a p p r o p r i a t e phrase 

i n t h i s c o n t e x t . The q u e s t i o n then a r i s e s whether T i t u s indeed 

has to o f f e r anything as a hunter to Frau von Cypressenburg. 

So f a r , he i s i n e x p e r i e n c e d , f o r he s t i l l has to prove h i m s e l f . 

When he s t a r t s as a hunter, he might w e l l be a f a i l u r e . Even 

i f he were to become very s u c c e s s f u l i n h i s new p r o f e s s i o n , he 

would s t i l l not possess anything so v a l u a b l e t h a t i t should be 

r e f e r r e d to as " e r s t e B l i i t e meiner J a g e r s c h a f t . " A s i d e from 

i n d i r e c t l y s a t i r i z i n g t h a t which he supposedly esteems h i g h l y , 

namely h i s v i r g i n a l " J a g e r s c h a f t , " T i t u s a l s o r i d i c u l e s pompous 

and t u r g i d language, and o b l i q u e l y s c o f f s a t Frau von Cypressen

burg, who, as w i l l become i n c r e a s i n g l y more obvious, s u b s c r i b e s 

wholly to such a preposterous use of language. Because of t h i s , 

she i s the g u l l i b l e v i c t i m of T i t u s ' d e c e p t i v e l o q u a c i t y . 

I t i s t h i s a t t i t u d e of Frau von Cypressenburg . which as

c r i b e s an undue v a l u e , f i r s t l y , to a person's e x t e r n a l appearance 

as p r e v i o u s l y exposed by T i t u s ' use of the commonplace "das K l e i d 

macht den Mann," and secondly, to a fancy and f l a s h y use of l a n 

guage, which prevents d i r e c t and honest communication, of which 

T i t u s can be accused with h i s answer. T i t u s i s keenly aware of 

Frau von Cypressenburg's s u s c e p t i b i l i t y , and expressed h i s i n 

t e n t i o n t o a s s a i l her weak p o i n t when s t a t i n g ; "da h e i s s t ' s j e d e r 

Red* e i n Feiertagsg'wandel anziehen"(X,442). In n o t i n g t h i s , he 

seems to d i s t i n g u i s h between communicating as s u c c i n c t l y as 
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p o s s i b l e , and u s i n g language i n such a way t h a t i t does not 

i m p a r t i n f o r m a t i o n , r a t h e r i t o n l y appears t o do so, i . e . , i t 

i s a smoke s c r e e n t h a t s e r v e s t h e s p e a k e r . I t i s the l a t t e r 

usage t h a t T i t u s n e a r l y always employs. 

So f a r , T i t u s has conveyed h i s i n t e n t . Now, he c a r e f u l l y 

p r o j e c t s an a t t i t u d e when he r e f e r s t o h i s " L i v r e e " and h i s 

" d i e n s t e r g e b e n e I n d i v i d u a l i t a t . " The c l a u s e , "und d i e L i v r e e , 

d i e i c h j e t z t bewohne"(X,443), a s i d e from a l l u d i n g t o the s e 

v e r a l changes he has a l r e a d y made to d a y , a l s o i n d i c a t e s h i s de

t e r m i n a t i o n t o m a i n t a i n h i s p r e s e n t p o s i t i o n . T h i s i s marked by 

t h e adverb " j e t z t . " The use o f " d i e n s t e r g e b e n " i s t o c o n v i n c e 

the l a d y o f h i s devout a t t i t u d e , which he a l r e a d y sought t o p r o 

j e c t i n h i s f i r s t words t o h e r , which began with> " H i e r b i n i c h 

und beuge mich . . ."(X,441). However, the c o n c l u d i n g phrase 

b e g i n s w i t h "aber," and i t s j u x t a p o s i t i o n t o " d i e n s t e r g e b e n " 

weakens the l a t t e r . A l s o , i t seems t o be f u r t h e r undermined by 

the a d j e c t i v e " u n g e d i e n t e , " which i n t u r n , i s b u t t r e s s e d by the 

f i r s t word, " N i r g e n d s . " F i n a l l y , the noun " I n d i v i d u a l i t a t " a l s o 

weakens " d i e n s t e r g e b e n / " because i t s t r e s s e s u n i q u e n e s s , a q u a l i t y 

h a r d l y s u i t a b l e f o r a s e r v a n t , because the g o v e r n i n g f a c t o r i n 

h i s l i f e i s not h i s own w i s h e s , bu t t h o s e of h i s master. By the 

j u x t a p o s i t i o n o f s p e c i f i c words, t h r o u g h the use o f a n t i t h e t i c a l 

w o r d s — " d i e n s t e r g e b e n " and " u n g e d i e n t e " — a n d by c o i n i n g words t o 

d e s c r i b e s p e c i f i c s i t u a t i o n s , as w e l l as by r e i t e r a t i n g key 

t h o u g h t s , T i t u s p r o j e c t s an a t t i t u d e t h a t F r a u von C y p r e ssenburg 

welcomes, but t h a t i s n o n - e x i s t e n t . Whatever e l s e he might be, 

" d i e n s t e r g e b e n " o r a "Knecht" he i s n o t . 
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Even though T i t u s has r e p l i e d t o F r a u von C y p r e s s e n b u r g 1 s 

q u e s t i o n , she s t i l l does n o t know a n y t h i n g s p e c i f i c about h i s 

p a s t e x p e r i e n c e s . T h i s i s a r e p e t i t i o n o f h i s s t r a t a g e m aimed 

a t P l u t z e r k e r n , Salome, and the two women i n the employ o f F r a u 

von C y p r e s s e n b u r g . She then asks about h i s f a t h e r ' s o c c u p a t i o n , 

b u t i n s t e a d o f a s p e c i f i c answer, T i t u s r e p l i e s , " N e i n , e r be-

t r e i b t e i n s t i l l e s , a bgeschiedenes G e s c h a f t , b e i dem d i e Ruhe 

das e i n z i g e G e s c h a f t i s t ; e r l i e g t von h o h e r e r Macht g e f e s s e l t , 

und doch i s t e r f r e i und unabhangig, denn e r i s t Verweser s e i n e r 

s e l b s t - e r i s t t o t " ( X , 4 4 3 ) . He uses t h i r t y - s e v e n words t o t e l l 

h e r t h a t h i s f a t h e r i s dead, b u t does not answer her q u e s t i o n . 

The immediate o v e r a l l i m p r e s s i o n the audie n c e r e c e i v e s i s o f 

h i s f a t h e r b u s i l y engaged i n b e i n g dead. Here t o o , the humour 

i s o b v i o u s , b u t so i s t h e grave c o n d i t i o n . T i t u s b e g i n s by 

p e r i p h r a s i n g death as " e i n s t i l l e s , a bgeschiedenes G e s c h a f t . " 

The a d j e c t i v e "abgeschiedenes" i s i n t e r e s t i n g , s i n c e i t conveys 

two meanings, b o t h p e r t i n e n t and b u t t r e s s i n g each o t h e r . Here 

i s a f u r t h e r example o f the v i r i l i t y o f N e s t r o y ' s words t h a t a r e 

f u l l o f l i f e , even when d e s c r i b i n g d e a t h . On the one hand, "ab-

g e s c h i e d e n " denotes s e p a r a t e d and i s o l a t e d ; on the o t h e r hand, i t 

means "has d i e d . " The term " G e s c h a f t , " by d e f i n i t i o n , i m p l i e s some 

type o f a c t i v i t y and i n t e r a c t i o n between p e o p l e , but T i t u s i n 

s i s t s t he b u s i n e s s o r a c t i v i t y o f t h i s " G e s c h a f t " i s no a c t i v i t y . 

As i n h i s p r e v i o u s answer, he a g a i n i s p a r a d o x i c a l , t h i s time i n 

r e f e r e n c e t o d e a t h , but by d e s c r i b i n g i t i n p a r a d o x i c a l language, 

i t seems t h a t T i t u s — a l i v i n g , c o n s c i o u s b e i n g — e x p r e s s e s one o f 
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man's g r e a t e s t d i f f i c u l t i e s , namely, of h a v i n g t o come t o 

terms w i t h d e a t h . 

The paradox i s c o n t i n u e d when T i t u s p o i n t s out t h a t h i s 

f a t h e r i s " g e f e s s e l t / " y e t " f r e i und unabhangig." I n t h e p h y s i 

c a l s e nse, as r e l a t e d t o space, the f a t h e r has no freedom a t a l l . 

I n f a c t , i t i s o n l y a m a t t e r of time b e f o r e h i s p h y s i c a l p a r t 

ceases t o e x i s t , as i t i s combined w i t h the immediate e a r t h l y 

e n vironment, a t w h i c h time the word " g e f e s s e l t " i s t o t a l l y i r 

r e l e v a n t . S i m u l t a n e o u s l y , however, he i s independent of a l l 

p h y s i c a l i n f l u e n c e s , which i s a d e c i d e d advantage o v e r l i f e , 

where p h y s i c a l a s p e c t s , e.g., f o o d , are c r u c i a l , as T i t u s him

s e l f e x p e r i e n c e d o n l y s e v e r a l hours p r i o r t o t h e t ime o f t h i s 

s t a t e m e n t . 

A f u r t h e r p i t h y paradox, and one t h a t c o n t a i n s an element 

o f m o r b i d i t y , i s t h e clause,, "denn e r i s t Verweser s e i n e r s e l b s t . " 

"Verweser" must be seen i n d i r e c t enmity w i t h " s e i n e r s e l b s t , " 

because the s e l f , i n o r d e r t o be t h a t , w i l l i n s t i n c t i v e l y oppose 

i t s "Verwesung," w h i c h means i t s d e s t r u c t i o n . Y e t i n death t h i s 

i n d e e d o c c u r s . D u r i n g l i f e , i t i s most d i f f i c u l t t o t h i n k o f 

"Verweser" and " s e i n e r s e l b s t " as b e l o n g i n g t o g e t h e r and f o r 

ming a u n i t y t h a t a c t i v e l y s t r i v e s f o r i t s e x t i n c t i o n . S t i l l , 

i t i s o b v i o u s t h a t t h e p r o c e s s . o f l i f e and decay o c c u r s i m u l 

t a n e o u s l y . A c c o r d i n g t o N e s t r o y , who had an e x c e s s i v e and mor

b i d f e a r o f d e a t h , i t seems t o r e q u i r e a s t a t e m e n t l i k e the 

above, a v e r y o b l i q u e r e f e r e n c e t o t h e t e r m i n a t i o n o f l i f e , i n 

o r d e r t o c o n f r o n t an i n d i v i d u a l w i t h t h i s i n e v i t a b i l i t y . 
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T i t u s concludes h i s r e p l y w i t h a t e r s e , "er i s t t o t . " 

By t h i s time, " t o t " i s not i n the l e a s t shocking. Indeed, i t 

seems to be a r a t h e r p l e a s a n t b u s i n e s s . The f a c t t h a t the body 

was d e p i c t e d as calmly decaying, has soften e d the f u l l impact 

of t h i s morbid thought. When t a l k i n g with C o n s t a n t i a , T i t u s r e 

f e r r e d to death as a " T a s c h e n s p i e l e r , " a t r i c k s t e r , who cheats 

man of l i f e . Here, i t seems T i t u s too i s a t r i c k s t e r with l a n 

guage, who d e p i c t s c a l m l y and p l e a s a n t l y the t o t a l d e s t r u c t i o n 

of the p h y s i c a l p a r t of man. 

Frau von Cypressenburg i s duly impressed with the " F e i e r -

tagsg'wandel" of T i t u s ' language. In f a c t , she i s concerned 

o n l y w i t h t h i s aspect, and i s , t h e r f o r e , l i k e F l o r a and Con

s t a n t i a before her, seduced by h i s language. F l o r a , a f t e r 

h e a r i n g T i t u s e l u c i d a t e about human nature and " V e g e t a b i l i e n , " 

remarked/- " ( b e i s e i t e ) . Der Mensch muss d i e hohere G a r t n e r e i 

s t u d i e r t haben! (Laut.) So dunkel S e i n Kopf auswendig i s , so 

h e l l s c h e i n t er inwendig zu sein"(X,410). A f t e r l i s t e n i n g f o r 

on l y a few moments to him, C o n s t a n t i a notes to herself,. "Wirk-

l i c h e i n i n t e r e s s a n t e r , g e b i l d e t e r Mensch!"(X,415). Now, Frau 

von Cypressenburg says,, "(fur sich) . Wie verschwenderisch er 

mit zwanzig erhabenen Worten das sagt, was man mit e i n e r S i l b e 

sagen kann! Der Mensch hat o f f e r b a r e Anlagen zum L i t e r a t e n . 

(Laut.) Wer war a l s o Sein Vater?"(X,443). Even though T i t u s 

has been "verschwenderisch" w i t h h i s words, he d i d not answer 

her q u e s t i o n . Yet she i s s t i l l impressed, t h e r e f o r e very g u l 

l i b l e . Because of t h i s , h i s words have the same e f f e c t on her 
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as heat on wax. A c c o r d i n g l y , he w i l l be a b l e t o m a n i p u l a t e 

h e r w i t h h i s words. 

Now, however, T i t u s i s f o r c e d t o answer about h i s f a t h e r ' s 

p r o f e s s i o n "Er war s c h u l e r i s c h e r M e i s t e r . . ."(X,443). T h i s 

t o o , i s a p a r a d o x i c a l s t a t e m e n t . One cannot be a s t u d e n t i f 

one i s the m a s t e r , b u t h i s f a t h e r was a master o f s t u d e n t s , so 

i n t h i s p a r t i c u l a r c o n t e x t i t i s p o s s i b l e . The sentence a l s o 

c o n t a i n s r i d i c u l e l e v e l l e d a t the s c h o o l m a s t e r , i n t h a t the 

a d j e c t i v e " s c h u l e r i s c h e r , " a n o t h e r one o f T i t u s ' word c r e a t i o n s , 

p l a c e s the master on t h e same l e v e l as the s t u d e n t . On the 

o t h e r hand, i f t h e master i s u n a b l e t o communicate on the l e v e l 

o f t h e s t u d e n t , he would h a r d l y c r e a t e an optimum l e a r n i n g en

v i r o n m e n t . 

One f u r t h e r exchange between the two w i l l show v e r y l u c i d l y 

T i t u s ' smoke s c r e e n use o f language and F r a u von Cypressenburg's 

f o o l i s h s u s c e p t i b i l i t y . I n answer t o her q u e s t i o n about h i s 

" l i t e r a r i s c h e B i l d u n g , " he s t a t e s : 

E i n e A r t M i l l e - f l e u r s - B i l d u n g ; i c h b e s i t z e e i n e n A n f l u g 
von Geographie, e i n e n Schimmer von G e s c h i c h t e , e i n e 
Ahndung von P h i l o s o p h i e , e i n e n S c h e i n von J u r i s p r u -
denz, e i n e n A n s t r i c h von C h i r u r g i e und e i n e n Vorge-
schmack von M e d i z i n . (X,443) 

He p r o f e s s e s t o have some e d u c a t i o n i n a number o f d i s c i p l i n e s , 

b u t n o t i n t h e l i t e r a r y s p h e r e . T h i s i s r e m i n i s c e n t o f h i s 

e x p e r i e n c e as a " J a g e r , " and, as i n t i m a t e d by the words " A n f l u g , " 

"Schimmer," "Ahndung," " S c h e i n , " " A n s t r i c h " and "Vorgeschmack," 

he a l s o has no e x p e r i e n c e i n the above mentioned d i s c i p l i n e s . 

However, h i s language s t i l l wears i t s " F e i e r t a g s g " w a n d e l , " which 
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~ she f i n d s i r r e s i s t a b l e , and her r e p l y b e t r a y s an e x t r e m e l y 
7 s h a l l o w u n d e r s t a n d i n g , "Charmant! E r h a t s e h r v i e l , aber n i c h t s 

g r i i n d l i c h g e l e r n t , d a r i n b e s t e h t d i e G e n i a l i t a t " ( X , 4 4 4 ) . She 

a g a i n exposes her i g n o r a n c e by n o t i n g t h a t h i s b l o n d l o o k s i n 

d i c a t e " e i n a p o l l v e r w a n d t e s Gemut"(X,444). F i r s t l y , t he b l o n d 

l o o k s a r e a w i g . I t , t h e r e f o r e , i s a f a c a d e , and not r e p r e 

s e n t a t i v e o f the r e a l T i t u s . S e c o n d l y , h i s f a c i l i t y w i t h l a n 

guage i s used t o d e c e i v e h e r . T h e r e f o r e , t h e term " a p o l l v e r -

wandt" a l s o has a n e g a t i v e i m p l i c a t i o n f o r h e r . I t i s e s p e c i a l l y 

i r o n i c t h a t F r a u von C y p r e s s e n b u r g , a l t h o u g h p u r p o r t i n g t o 

u n d e r s t a n d l a n g u a g e , s i n c e she c l a i m s t o be a " S c h r i f t s t e l l e r i n , " 

and even though T i t u s was r a t h e r honest about h i s e d u c a t i o n , i s 

s t i l l u n a b l e t o r e c o g n i z e h i s method and aim. Her a t t i t u d e i s 

v e r y s i m i l a r t o t h a t o f C o n s t a n t i a , even a f t e r T i t u s had e x p l a i n e d 

t o h e r h i s modus o p e r a n d i . I t i s t h i s p o s t u r e t h a t i s l a r g e l y 

r e s p o n s i b l e f o r T i t u s ' f r e q u e n t smoke s c r e e n use o f language, o f 

which h i s f o l l o w i n g statement, i n r e f e r e n c e t o the r e a s o n f o r h i s 

b l o n d h a i r , i s a f u r t h e r example. He t e l l s F r a u von C y p r e s s e n 

b u r g ; ". . . es i s t r e i n e r Z u f a l l , dass i c h b l o n d b i n " ( X , 4 4 4 ) . 

T h i s i s t r u e i n the sense t h a t i n the darkness he j u s t happened 

t o p i c k the b l o n d w i g when s e a r c h i n g f o r the b l a c k one. S t i l l , 

T i t u s ' answer i s not t r u e on the l e v e l t h a t she u n d e r s t a n d s i t . 

Here a l s o , a r e two spheres o f u n d e r s t a n d i n g , and even though h i s 

answer i s t e c h n i c a l l y honest i n r e f e r e n c e t o t h e c o l o u r o f the 

w i g , i t i s d i s h o n e s t when seen as a communication. C l e a r l y , h i s 

i n t e n t i s t o d e c e i v e . 
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As t h i s scene c o n c l u d e s , T i t u s has f o r the t h i r d time con

v i n c e d a woman t o h i r e him. H i s l a t e s t j o b o f f e r i s t h a t o f 

s e c r e t a r y and c o n s u l t a n t t o F r a u von C y p r e s s e n b u r g , o r , as he 

s a t i r i z e s i s , " e i n i n t e l l e k t u e l l e r Z u s e i t e n s t e h e r " ( X 4 4 4 ) . 

Thus, h i s p o s i t i o n seems s e c u r e . N e v e r t h e l e s s , he i s k e e n l y 

aware o f the p o t e n t i a l danger t h a t f a c e s him i n F l o r a , Constan

t i a and M a r q u i s . I n o r d e r t o c o n s o l i d a t e h i s p o s i t i o n , t h e s e 

t h r e e must be removed from h i s immediate environment. 
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C. T i t u s ' "Gluck und Ende" ( I I I ) 

So f a r , T i t u s ' smoke s c r e e n use o f language has p r i m a r i l y 

sought t o h e l p him a c q u i r e a p o s i t i o n i n t h e "Gutshof" o f F r a u 

von C y p r e s s e n b u r g . Only once d i d h i s language become an i n 

strument o f o u t r i g h t s l a n d e r and d e f a m a t i o n . T h i s o c c u r r e d 

when he d i s p o s e d o f F l o r a i n f a v o u r o f C o n s t a n t i a . But w i t h 

h i s improvement i n p o s i t i o n comes a l s o an i n c r e a s i n g p r e c a -

r i o u s n e s s as a l r e a d y mentioned. I n the f o l l o w i n g q u o t e , he 

s u c c i n c t l y e x p r e s s e s h i s s i t u a t i o n , "Meine S t e l l u n g h i e r im 

Hause g l e i c h t dem B r e t t des S c h i f f b r u c h i g e n ; i c h muss d i e 

andern h i n u n t e r s t o s s e n , oder s e l b s t u n t e r g e h n " ( X , 4 4 8 ) . These 

words show an awareness and u n d e r s t a n d i n g o f h i m s e l f and h i s 

environment, one i n which the law o f the j u n g l e seems t o a p p l y . 

I n the p r e v i o u s a n a l y s i s , T i t u s was l i k e n e d t o a " J a g e r , " whose 

weapon i s h i s language. T h i s c e r t a i n l y h o l d s t r u e now t h a t he 

i s the s e c r e t a r y o f F r a u von C y p r e s s e n b u r g . A l t h o u g h h a v i n g 

d e f i n i t e l y improved h i s m a t e r i a l - f i n a n c i a l s t a t u s , the improve

ment has been c o s t l y t o T i t u s , because i t seems t o have com

p e l l e d him t o t r e a t o t h e r s j u s t as meanly as t h e i r p r e j u d i c i a l 

b e h a v i o u r has d e a l t w i t h him. 

He l i k e n s h i s p o s i t i o n t o t h a t o f a " S c h i f f b r ' u c h i g e r und 

s e i n B r e t t , " who can s u r v i v e o n l y i f he knocks o t h e r s o f f h i s 

b o a r d ; hence, have th o s e dangerous t o him d i s m i s s e d . But t h i s 
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metaphor e l i c i t s o ther images, not o n l y i n r e f e r e n c e to 

him, but to a l l those i n h i s immediate environment. F i r s t l y , 

they are a l l " s c h i f f b r i i c h i g , " because t h e i r e x i s t e n c e i s a 

p e r i l o u s one, wit h d e s t r u c t i o n always imminent. So f a r , he 

has kept a f l o a t and a s s e r t e d h i m s e l f through h i s cunning use 

of language, which has been a s s i s t e d , f i r s t by the b l a c k , 

and now by the blond wig. I t might be argued t h a t Marquis 

o r i g i n a l l y p r o v i d e d the hapless T i t u s , who found h i m s l f s h i p 

wrecked by the shoals of p r e j u d i c e , with a " B r e t t , " the bl a c k 

wig, but l a t e r he took i t back, and abandoned T i t u s anew to 

p r e j u d i c e . However, T i t u s has been able to f i n d another " B r e t t , " 

namely a blond wig. The o t h e r s , p a r t i c u l a r l y F l o r a , C o n s t a n t i a 

and Marquis, due to T i t u s ' cunning and s e l f - p r e s e r v i n g use of 

language, are themselves about to be shipwrecked, and, thus, 

j o i n h i s p e r i l o u s c o n d i t i o n , which he can ma i n t a i n o n l y by des

t r o y i n g the others through s l a n d e r . 

C o n s t a n t i a i s the f i r s t one to c o n s t i t u t e a d e f i n i t e t h r e a t , 

because she i s extremely p e r p l e x e d when she sees h i s blond wig, 

and when Frau von Cypressenburg e x p l a i n s to him t h a t C o n s t a n t i a 

i n s i s t s h i s h a i r i s b l a c k , T i t u s r e t o r t s , "Das i s t schwarze 

Verleumdung"(X,447). The term "Verleumdung" i s e s p e c i a l l y per

t i n e n t f o r C o n s t a n t i a , because t h i s i s the same word, i . e . "Ver-

leumderin," with which he disposed of F l o r a . Again, T i t u s i s 

the s l a n d e r e r , but t h i s time he has the a s s i s t a n c e of Frau von 

Cypressenburg, who r e f u s e s to al l o w C o n s t a n t i a to e x p l a i n her

s e l f , t r e a t i n g C o n s t a n t i a j u s t as a r r o g a n t l y as the l a t t e r 
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t r e a t e d F l o r a . J u s t as F l o r a was n o t l y i n g , so C o n s t a n t i a 

i s now t e l l i n g the t r u t h , a t l e a s t as f a r as she u n d e r s t a n d s 

i t . On the o t h e r hand, i t must be n o t e d t h a t T i t u s ' h a i r i s 

n e i t h e r b l a c k nor b l o n d , as F r a u von C y p r e ssenburg b e l i e v e s , 

but r e d . However, o n l y he and t h e a u d i e n c e a r e aware o f t h i s . 

The i m p o r t a n t c o n s i d e r a t i o n f o r T i t u s i s t h a t C o n s t a n t i a i s 

not b e l i e v e d . I n s t e a d , she i s t o l d t o a t t e n d t o her work. Once 

more, he has been a b l e t o m a n i p u l a t e two women s i m u l t a n e o u s l y , 

as he uses the t r u t h t o t e l l a l i e . 

C o n s t a n t i a , however, has n o t y e t been d i s m i s s e d and i s , 

t h e r e f o r e , more dangerous than e v e r , and when F r a u von C y p r e s 

senburg asks him, "War s i e etwa u n h o f l i c h gegen S i e ? " ( X , 4 4 8 ) , 

he completes the c h a r a c t e r a s s a s s i n a t i o n o f C o n s t a n t i a , as he 

i n s i n u a t e s w i t h o u t s t a t i n g s p e c i f i c and c o n c r e t e c h a r g e s , 

c l a i m i n g s e n s i t i v i t y , w hich makes i t i m p o s s i b l e f o r him t o 

name C o n s t a n t i a ' s s h o r t c o m i n g s . He answers: 

0, das n i c h t , s i e war nur zu h o f l i c h ; es s i e h t k u r i o s 
aus, dass i c h d a r u b e r r e d ' , aber i c h mag das n i c h t ; 
d i e s e P e r s o n macht immer Augen auf m ich, a l s wenn -
und r e d ' t immer, a l s ob - und t u t immer, a l s wie -
und - i c h mag das n i c h t . (X,448) 

H i s f i r s t c o m p l a i n t i s t h a t she i s "zu h o f l i c h . " I t i s t r u e , 

she has been p o l i t e , b u t n o t o v e r l y so. He, however, has been 

e x t r e m e l y p o l i t e , i n f a c t o u t r i g h t f l a t t e r i n g . T h i s was o b v i o u s 

when he spoke t o C o n s t a n t i a and F l o r a s i m u l t a n e o u s l y , and ad

monished th e l a t t e r f o r n o t h a v i n g i n t r o d u c e d him t o C o n s t a n t i a . 

A n o t h e r example o f b e i n g o v e r l y p o l i t e f o l l o w e d on the h e e l s o f 

the above example, when he r e f u s e d t o b e l i e v e t h a t C o n s t a n t i a 
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was o n l y the chamber maid. I n a c c u s i n g C o n s t a n t i a o f b e i n g 

t o o p o l i t e , he i n t i m a t e s t h a t she had an u l t e r i o r m o t i v e , and 

F r a u von Cypressenburg-, because she i s f o o l i s h , i s r e c e p t i v e 

t o innuendoes. I t i s t h i s a t t i t u d e t h a t t h o u g h t l e s s l y f u r t h e r s 

p r e j u d i c e , because i t i s s u s c e p t i b l e t o d e r o g a t o r y i n s i n u a t i o n s 

about o t h e r s , even though t h e y a r e j u s t i n s i n u a t i o n s w h i c h l a c k 

s u b s t a n c e . 

Even more vague and a l l u d i n g , b u t a l s o more c o r r o s i v e are 

the f o l l o w i n g e x p r e s s i o n s : " a l s wenn," " a l s ob," and " a l s w i e . " 

Each i s f o l l o w e d by a pause, which F r a u von C y p r e ssenburg may 

f i l l w i t h whatever her i m a g i n a t i o n i n v e n t s . T i t u s h i m s e l f , more 

so than any o f t h e t h r e e women, has been d o i n g j u s t t h a t ; t h i s i s 

shown especially by,v" und r e d 1 1 immer, a l s ob -." I n f a c t , t h i s 

v e r y commentary about C o n s t a n t i a e x e m p l i f i e s the s h o r t c o m i n g i n 

T i t u s . Thus, he unmasks h i m s e l f a g a i n as f a r as the a u d i e n c e 

i s c o n c e r ned. T i t u s c o n c l u d e s h i s defamatory remarks w i t h 

" i c h mag das n i c h t . " But he d i d n o t s p e c i f y what "das" a c t u a l l y 

c o n s i s t s o f . T h i s i s one o f T i t u s ' most used s t r a t a g e m s , and 

one t h a t has been apparent i n many of h i s answers, s t a r t i n g w i t h 

t h o s e t o P l u t z e r k e r n . F r a u von C y p r e s s e n b u r g , however, b e l i e v e s 

she knows what C o n s t a n t i a has done, even though she has not been 

g i v e n any d e f i n i t e f a c t s . She b e l i e v e s she has u n d e r s t o o d T i t u s , 

when i n r e a l i t y , she i s t o t a l l y i g n o r a n t o f h i s d e c e p t i o n s . That 

i s , a t t h e moment when he s l a n d e r e d C o n s t a n t i a , he s i m u l t a n e o u s l y 

made a f o o l o f t h e l a d y , because she i n s i s t s t h a t the chamber 

maid be d i s m i s s e d t h e same day. 
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d i s m i s s e d , i n s i n u a t i n g t h a t t h e i r b e h a v i o u r has been impr o p e r . 

About the l a t t e r he makes o n l y two b r i e f s t a t e m e n t s ^ "Und dann 

i s noch d i e G a r t n e r i n - na, da w i l l i c h gar n i c h t s sagen"(X,449), 

and, " S i e h a t m i r e i n e n h a l b e t e n H e i r a t s a n t r a g gemacht"(X,449). 

N e i t h e r o f t h o s e remarks s t a t e s a n y t h i n g d e f i n i t e , but b o t h use 

the power o f s u g g e s t i o n as t h e y p l a n t i d e a s i n F r a u von C y p r e s 

senburg 's mind, and because o f h e r s u s c e p t i b i l i t y i n b e l i e v i n g 

e v i l about o t h e r s , T i t u s s u c c e e d s . A t f i r s t , i t seems t h a t the 

second q u o t a t i o n above i s a s p e c i f i c a c c u s a t i o n . However, the 

a d j e c t i v e " h a l b e t e n " d i s p o s e s o f t h i s a s s u mption. F r a u von Cyp

r e s s e n b u r g seems t o hear o n l y the word " H e i r a t s a n t r a g , " which 

f u t h e r s a thought a l r e a d y growing i n h e r , one t h a t i s a t t e s t e d 

t o when she g i v e s T i t u s the c l o t h e s o f her deceased husband. 

I n a c c u s i n g F l o r a o f a " h a l b e t e n H e i r a t s a n t r a g , " T i t u s 

seems t o i m p l y , p r o b a b l y u n w i t t i n g l y , t h a t he i s r e s p o n s i b l e f o r 

the o t h e r h a l f . F r a u von C y p r e ssenburg i s , o f c o u r s e , u n a b le t o 

d i s c e r n t h i s i m p l i c a t i o n , because she appears f a r more i n t e r e s t e d 

i n h e a r i n g about t h e improper b e h a v i o u r o f h e r s e r v a n t s , espe

c i a l l y s i n c e the o t h e r two women ar e p o t e n t i a l r i v a l s . The 

l a d y ' s o n l y comment about F l o r a i s , " I m p e r t i n e n t , " but t o the 

audience,, t h i s word has t r u e meaning o n l y i n r e f e r e n c e t o T i t u s , 

because i t a p t l y d e s c r i b e s h i s a t t i t u d e and b e h a v i o u r , not o n l y 

toward F l o r a and C o n s t a n t i a , b u t a l s o towards the l a d y a t t h i s 

moment. U l t i m a t e l y , . T i t u s ' • a c c u s a t i o n o f " e i n h a l b e t e n - H e i r a t s 

a n t r a g " not o n l y seeks t o d e s t r o y F l o r a ' s p o s i t i o n , b u t a l s o 
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f o r e , T i t u s i s d i s h o n e s t toward F l o r a , w h i c h , as a l r e a d y 

n o t e d , i s a g u i s e t o s l a n d e r h e r . T i t u s h i d e s h i s u l t e r i o r 

m o t i v e o f f u r t h e r i n g i n the l a d y t h o u g h t s o f m a r r i a g e , p o s s i b l y 

even c o n s i d e r i n g him as h e r husband. Thus, as f r e q u e n t l y has 

o c c u r r e d i n the p a s t , T i t u s commits t h a t o f which he accuses 

someone e l s e , o n l y he i s much more c u n n i n g and d e v i o u s i n the 

e x e c u t i o n o f the p a r t i c u l a r s h o r t c o m i n g . A t the c o n c l u s i o n o f 

t h i s A c t , T i t u s has r e a l i z e d h i s g o a l . F l o r a , M a r q u i s and Con

s t a n t i a are t o be d i s m i s s e d i m m e d i a t e l y . However, soon i t w i l l C . 

become ap p a r e n t t h a t T i t u s 1 m a c h i n a t i o n s prove t o be d i s a s t r o u s 

f o r him, and not f o r t h o s e t h e y were aimed a t . C o n s e q u e n t l y , 

the boomerang e f f e c t f r e q u e n t l y n o t e d i n the p a s t i n r e f e r e n c e 

t o i n d i v i d u a l words and p h r a s e s , w i l l now i n c l u d e a l l o f T i t u s ' 

scheming, and be s i m i l a r t o Puffmann's f i n a l e x p e r i e n c e s . There 

i s , n e v e r t h e l e s s , a c r u c i a l d i f f e r e n c e between the two which 

w i l l become o b v i o u s l a t e r . 

I m m e diately a f t e r T i t u s ' a p p arent v i c t o r y o v e r h i s a d v e r 

s a r i e s , he r e c o g n i z e s one more chance t o f l a t t e r F r a u von Cyp

r e s s e n b u r g . A g a i n , h i s i n t e n t i o n i s t o c o n s o l i d a t e h i s p o s i t i o n 

as much as p o s s i b l e . He i s , a f t e r a l l , j u s t a t the s t a r t o f 

h i s " K a r r i e r e . " He s t a r t s by f e i g n i n g g r e a t s u r p r i s e , i n f a c t 

o u t r i g h t d i s b e l i e f t h a t F r a u von C y p r e s s e n b u r g c o u l d p o s s i b l y 

have a daughter as o l d as Emma. The s t a g e d i r e c t i o n s a r e the 

f i r s t i n d i c a t i o n o f h i s d u p l i c i t y ; " ( s i c h e r s t a u n t s t e l l e n d ) . 

Mama? (X, 450) ." He b e g i n s h i s d e c e p t i o n w i t h a q u e s t i o n c o n s i s t i n g 
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of a s i n g l e word, "Mama?" T h i s i s p r e c i s e l y t he way he s t a r 

t e d a n o t h e r one o f h i s s t r a t a g e m s , t h e one t h a t d e s t r o y e d F l o r a 

i n f r o n t o f C o n s t a n t i a . There, h i s opening gambit had been the 

one word "B e n g e l ? " When F r a u von Cyp r e s s e n b u r g a f f i r m s t h a t 

Emma i s i n d e e d h er da u g h t e r , T i t u s f e i g n s even g r e a t e r s u r p r i s e , 

w hich i s so p r o f o u n d t h a t he s t a r t s h i s r e p l y n o t w i t h a r e g u 

l a r word, but w i t h an i n t e r j e c t i o n , "Ah! - N e i n ! - N e i n ! -

Horen S i e a u f ! - N e i n , das i s t n i c h t m b g l i c h ! " ( X , 4 5 0 ) . The t h r e e 

"Nein" as w e l l as the f o u r pauses, r e i t e r a t e h i s p r o f e s s e d be

w i l d e r m e n t . 

But i t i s c o n t r a r y t o T i t u s ' b a s i c n a t u r e t o be i n want o f 

words, and, t h e r e f o r e , he f e e l s he must e x p l a i n h i s p o s i t i o n : 

So e i n e junge Dame - und d i e s e g r o s s e T o c h t e r ? N e i n , 
das machen S i e wem andern w e i s ; das i s t e i n e w e i t -
s c h i c h t i g e Schwester oder s o n s t e i n e himmelweit e n t -
f e r n t e Verwandte des Hauses. Wenn i c h Euer Gnaden 
schon e i n e T o c h t e r z u t r a u e n s o i l , so kann s i e hochstens 
- das i s aber schon das Hochste - so g r o s s s e i n -
( z e i g t d i e Grosse e i n e s neugeborenen Kin d e s ) . (X,450) 

Here t o o , he i s m a n i p u l a t i n g two women s i m u l t a n e o u s l y . Only 

t h i s t i m e , h i s g o a l i s not i l l w i l l between the two, b u t f l a t 

t e r y f o r b o t h . I f he succeeds i n a c q u i r i n g the daug h t e r ' s good 

w i l l , he w i l l have a s t r o n g a l l y , one who has a g r e a t e r i n f l u e n c e 

on the l a d y t h a n any o f the t h r e e whose d i s m i s s a l he i s r e s p o n 

s i b l e f o r , and whose enmity i s a c e r t a i n t y . He c a r e f u l l y a v o i d s 

words t h a t c o u l d i n any way be i n t e r p r e t e d as d e r o g a t o r y o r be

l i t t l i n g toward Emma, by r e f e r r i n g t o her as "grosse T o c h t e r . " 

Thus, T i t u s i n t i m a t e s t h a t she i s mature, a remark t h a t a d o l e 

s c e n t s u s u a l l y approve o f , and Emma does n ot seem t o be an ex

c e p t i o n . 
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F r a u von Cy p r e s s e n b u r g , a l r e a d y d e s c r i b e d i n the s t a g e 

d i r e c t i o n s w i t h , " ( s i c h s e h r g e s c h m e i c h e l t f u h l e n d ) " (X,450), 

notes-/ "man h a t s i c h k o n s e r v i e r t , " t o which T i t u s r e p l i e s : 

"0, i c h w e i s s , was K o n s e r v i e r u n g macht; aber so w e i t geht das 

K o n s e r v a t o r i u m n i c h t . " He p i c k s o ut the v e r b " k o n s e r v i e r t , " 

and i n c o r p o r a t e s i t i n h i s answer, c h a n g i n g i t t o the noun form. 

The term " K o n s e r v i e r u n g " s t i l l c a r r i e s the same b a s i c meaning 

as t h e v e r b . However, " K o n s e r v a t o r i u m " d e s i g n a t e s an academy o f 

music. One i m p l i c a t i o n o f " k o n s e r v i e r e n " s h o u l d be n o t e d , s i n c e 

i t i s a l s o d e s c r i p t i v e o f F r a u von Cy p r e s s e n b u r g . " K o n s e r v i e r e n " 

i s f r e q u e n t l y used i n r e f e r e n c e t o p r e p a r i n g f o o d so i t w i l l 

l a s t . To a c h i e v e t h i s , i t must be made s t e r i l e , and i t i s t h i s 

word wh i c h i s a p o i g n a n t d e s c r i p t i o n o f F r a u von Cypressenburg's 

b a s i c n a t u r e as r e f l e c t e d i n , and m a n i f e s t e d by, her language, 

e.g., "man h a t s i c h k o n s e r v i e r t . " T i t u s ' m i x t u r e o f "Konser

v i e r u n g " and " K o n s e r v a t o r i u m " may be seen as an example o f h i s 

smoke s c r e e n and m a n i p u l a t i v e use o f language i n g e n e r a l . F u r 

thermore, he uses a wrong word f o r the sheer sound e f f e c t , and 

i t works! 

F r a u von Cypressenburg's r e p l y , " N a r r i s c h e r Mensch, i c h 

muss j e t z t z u r T o i l e t t e e i l e n , s o n s t i i b e r r a s c h e n mich d i e Gaste" 

(X,451), shows t h a t she c o n t i n u e s t o succumb t o h i s f l a t t e r y . 

The f i r s t word has s p e c i a l p o i g n a n c y , because i t r e f l e c t s back 

on h e r . She, not T i t u s , i s the f o o l i s h one. The v e r b " i i b e r 

r a s c h e n " a l s o w i l l be seen by the audience as c o n v e y i n g a meaning 

beyond t h e one she i n t e n d s . 1 . She ' has' a l r e a d y Been.- " u b e r r a s c h t , " 
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namely by Titus' f l a t t e r y . Thus, two words that she uses, 

when seen i n the whole context, as i s possible for the audience, 

r e i t e r a t e and describe her behaviour since meeting Titus. 

I t seems that Titus' position i s secure: Flora and Con

stantia have been informed of t h e i r immediate dismissal, and 

at today's soiree he i s introduced as Frau von Cypressenburg's 

new secretary. But just as he i s impressing the guests with 

his comments about the theater, Flora and Constantia appear i n 

tears, because they have been f i r e d . They i n s i s t that Titus' 

hair i s black. Then Marquis enters and sets the record straight, 

"Er i s t r o t ! " ( X , 4 5 8 ) . Thus, each woman has been wrong about 

Titus who t e r s e l y states,. "Ja, ich bin rot!" (X,458) . This i s one 

of the few times when he i s succinct. He does not embellish his 

language, nor attempt to excuse his actions. Apparent i s a 

certain amount of resignation, but his s p i r i t i s not broken as 

his choice of words indicates when he seeks to calm Frau von 

Cypressenburg, who threatens to have him removed physic a l l y ; he 

notes,' "Wozu? Der Zorn uberweibt Sie - ich gehe - " ( X , 4 5 8 ) . 

The term "uberweibt," obviously a modification of "ubermannt," 

shows that Titus s t i l l has s u f f i c i e n t fortitude to recognize an 

element of humour i n a s i t u a t i o n that i s serious only for him, 

but not for anyone else present. Whereas the term "uberweibt" 

i s meant s p e c i f i c a l l y for the lady, Titus also has a humorous 

adieu for a l l the guests when he says/- "Das i s t Ottokars Gliick 

und Ende!"(X,458), which i s i n keeping with the general topic 

of discussion p r i o r to his unmasking. The statement which 
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a l l u d e s t o G r i l l p a r z e r ' s p l a y K o n i g O t t o k a r s G l u c k und Ende 

(1825) i n d i c a t e s a c o n s i d e r a b l e measure of s e l f - i r o n y . I n a 

sense, T i t u s t o o was a k i n g , i f o n l y f o r a few h o u r s . He was, 

and s t i l l i s , a k i n g o f words t h r o u g h which he r u l e d t h r e e 

women. I t might a l s o be n o t e d t h a t t h i s comparison i s e n t i r e l y 

wrong, s i n c e O t t o k a r i s a r o y a l hero who l o s t an empire and h i s 

l i f e . T i t u s , however, i s no k i n g , and a l l he has l o s t i s a 

j o b . As he l e a v e s , Salome's prophecy, which she spoke p r i o r t o 

h i s e n t r a n c e i n t o t h e "Gutshof," i s f u l f i l l e d ^ " S i e gehn so 

s t o l z b e i der Tur h i n e i n , dass i c h immer g l a u b ' , i c h werd's noch 

sehn, wie s' Ihnen b e i der n a m l i c h e n Tur h e r a u s w e r f e n werden" 

( X , 4 0 5 ) . Salome, a l t h o u g h t h e most maive of the female c h a r a c 

t e r s i n the p l a y , i s a l s o the most p e r c e p t i v e . She a n t i c i p a t e s 

the r e s u l t o f T i t u s ' p r i d e even b e f o r e i t was f u l l y d e v e l o p e d . 

A l l o f T i t u s ' v e r b a l s t ratagems and m a c h i n a t i o n s have 

been f u t i l e , and h i s image o f the " S c h i f f b r u c h i g e " i s even more 

p e r t i n e n t than when f i r s t n o t e d . The much used proverb,"Wer 

andern e i n e Grube g r a b t , f a l l t s e l b s t h i n e i n / ' seems t o be ap

p l i c a b l e . However, i t must be noted t h a t T i t u s h i m s e l f was 

a l r e a d y i n a "Grube," one d e v i s e d by the p r e j u d i c i a l b e h a v i o u r 

of o t h e r s towards him, when he i n t u r n a t t e m p t e d t o d i g one f o r 

t h o s e around him. These t o o are i n a "Grube," namely one o f 

"Dummheit." But i n t h e f i n a l a n a l y s i s , i t i s he who s u f f e r s , 

because he i s now i n the same p o s i t i o n as i n d i c a t e d by him i n 

h i s o p e n i n g song and monologue. 

I t i s language t h a t T i t u s uses i n o r d e r t o t a k e s t o c k o f 
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h i s s i t u a t i o n and s i m u l t a n e o u s l y c o l l e c t h i m s e l f a f t e r h i s 

sudden, though perhaps not e n t i r e l y unexpected, c a t a s t r o p h e . 

I t seems t h a t by v e r b a l i z i n g p r o b l e m a t i c and d i f f i c u l t s i t u -

sations., he gains some measure of c o n t r o l over them, at l e a s t 

c e r e b r a l l y , and to a l e s s e r extent e m o t i o n a l l y . Thus, language 

has a s e l f - h e a l i n g q u a l i t y f o r T i t u s . Language i s s i g n i f i c a n t 

f o r s e v e r a l reasons: i t helps him deal with problems, but a l s o , 

i f misused, or employed as a smoke screen, the e v i l i n t e n t i o n s 

aimed at others have a boomerang e f f e c t and a t t a c k the speaker. 

T i t u s i s f u l l y aware of h i s shortcomings, and s t a t e s so s p e c i 

f i c a l l y i n r e f e r e n c e to the d i f f i c u l t y he now faces; "Im Grund 

hab' i c h ' s v e r d i e n t , i c h hab 1 mich auch n i c h t sehr l i e b r e i c h 

benommen, wie i c h obenauf war - l a s s e n wir das!"(X,466). He 

shows no malice nor d e s i r e f o r revenge. The s i n c e r i t y of t h i s 

thought i s u n d e r l i n e d by the d i r e c t language t h a t avoids a l l 

p e r i p h r a s i s . I t i s a s u c c i n c t e x p r e s s i o n of self-knowledge. 

He i s again about to enter the "Dorngebusch z 'widrer E r f ahrungen, " 

and about to be s u b j e c t e d to p r e j u d i c e and r i d i c u l e . But f i r s t , 

he v e r b a l i z e s h i s s i t u a t i o n : 

Das s t o l z e Gebaude meiner Hoffnungen i s t assekuranzlos 
ab'brennt, meine G l u c k s a k t i e n s i n d um hundert Prozent 
g 1 f a l l e n und somit b e l a u f t s i c h mein A k t i v s t a n d wieder 
auf d i e rundeste a l l e r Summen, namlich auf N u l l . Kuhn 
kann i c h j e t z t ausrufen: Welt, s c h i c k e deine Walder 
uber mich, Walder, l a s s t eure Rauber l o s auf mich, 
und wer mich um einen Kreuzer armer macht, den w i l l 
i c h a l s e i n Wesen hoherer Natur verehren! (X,459) 

The f i r s t sentence i s stock t a k i n g done i n f i n a n c i a l terms, 

which i s r a t h e r s u i t a b l e , not o n l y because he i s r e f e r r i n g to 

h i s f i n a n c i a l s t a t e , but a l s o i n t h a t terms l i k e "assekuranzlos," 
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" G l u c k s a k t i e n , " and "Prozent" help him i n c r e a t i n g an emotional 

d i s t a n c e . They a l s o a s s i s t him i n a c h i e v i n g an element of 

detachment, which i n t u r n w i l l a i d him i n l o o k i n g o b j e c t i v e l y 

at h i s present s t a t u s . However, the opening phrase, "Das 

s t o l z e Gebaude," does r e l a t e s p e c i f i c a l l y to h i s past a t t i t u d e 

and i n t e n t i o n s , and ought to be analyzed f i r s t . The word " s t o l z " 

r e i t e r a t e s what had a l r e a d y been obvious i n h i s c o n v e r s a t i o n with 

Salome. She i n f a c t warned him about i t / " . . . den S t o l z muss 

man ablegen wenn man n i x . h a t ! " ( X , 3 9 8 ) . But T i t u s r e b e l l e d 

a g a i n s t t h i s thought, which sounds very much l i k e a p l a t i t u d e . 

Although p r i d e has c e r t a i n l y been p a r t l y r e s p o n s i b l e f o r T i t u s ' 

f a t e , i t i s a l s o t h a t q u a l i t y which helps him a g a i n s t succumbing 

to d e p r e s s i o n and the b e l i e f t h a t a l l endeavour on h i s p a r t i s 

f u t i l e . Instead, he takes stock i n the l i t e r a l sense, r e g a r d i n g 

the whole s i t u a t i o n as a game, a r o l l e r c o a s t e r . Thus, he i n 

d i r e c t l y i n d i c a t e s an optimism and w i l l to s t a r t anew. 

"Gebaude," the word m o d i f i e d by " s t o l z , " must be examined 

next, because i t i s a metaphorical e x p r e s s i o n f o r h i s schemings 

and machinations with which he sought to a t t a i n a p o s i t i o n i n 

the "Gutshof." T h i s "Gebaude" he c o n s t r u c t e d h i m s e l f . There

f o r e , he i s e n t i r e l y r e s p o n s i b l e f o r i t . Because he b u i l t i t 

through a de c e p t i v e use of language, which e n t a i l e d making ene

mies of F l o r a , C o n s t a n t i a and Marquis, the "Gebaude" went up i n 

flames. The f a c t t h a t the others o r i g i n a l l y were r e s p o n s i b l e 

f o r h i s behaviour i s i r r e l e v a n t , i n as f a r as h i s misuse of l a n 

guage i s concerned. Even though T i t u s had s t r o n g reasons, 
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language, i f misused, u l t i m a t e l y turns back on i t s abuser. 

The f i r s t f i n a n c i a l term i s the adverb "assekuranzlos," 

which m o d i f i e s "ab'brennt." Thus, he has no insurance, and 

nowhere and no-one to t u r n to f o r a s s i s t a n c e . As b e f o r e , h i s 

only resources are those w i t h i n h i m s e l f , p a r t i c u l a r l y so be

cause p r e j u d i c e has e f f e c t i v e l y i s o l a t e d him. Ne v e r t h e l e s s , 

he possesses an i n n e r s t r e n g t h , which was a l r e a d y apparent i n 

h i s d e p a r t i n g words to Frau von Cypressenburg and her f r i e n d s , 

and i s a l s o apparent now as he r e f l e c t s . 

Whereas the e x p r e s s i o n " s t o l z e Gebaude" was seen to a l l u d e 

to T i t u s ' shortcomings as being p a r t l y r e s p o n s i b l e f o r h i s 

f i a s c o , the statement, "meine G l u c k s a k t i e n s i n d um hundert Pro-

zent g'fal1'n"(X,459), r e f e r s d i r e c t l y to luck, t h a t t r a n s c e n 

d e n t a l f o r c e which a r b i t r a r i l y and c a p r i c i o u s l y i n t e r v e n e s i n 

the a f f a i r s of man. Over i t s i n f l u e n c e T i t u s has no c o n t r o l . 

However, he r e f r a i n s from a c c u s i n g o n l y l u c k . Instead, he sees 

i t more as a c o n t r i b u t i n g f a c t o r . Thus, i t may be p o s i t e d t h a t 

he recognizes the c o m p l e x i t i e s t h a t r e s u l t e d i n h i s prese n t 

s i t u a t i o n , although, i n view of such remarks as: "Ich muss d i e 

anderen h i n u n t e r s t o s s e n , oder s e l b s t untergehn" (X,448); "Im 

Grund hab' i c h ' s v e r d i e n t " ( X , 4 6 6 ) t and "Das s t o l z e Gebaude 

meiner Hoffnungen"(X,459), as w e l l as c o n s i d e r i n g h i s cunningly 

d e c e p t i v e use of language, the c o n c l u s i o n must be drawn t h a t , i n 

the f i n a l a n a l y s i s , T i t u s h i m s e l f i s p r i m a r i l y r e s p o n s i b l e f o r 

h i s present s t a t e , i r r e s p e c t i v e of the f a c t t h a t he i s c o n s t a n t l y 

the t a r g e t of p r e j u d i c e . 
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Immediately a f t e r he has s t a t e d t h a t the "Aktienstand" of 

h i s " G l u c k s a k t i e n i s t auf N u l l , " he notes, "Kuhn kann i c h j e t z t 

ausrufen . . . " ( X , 4 5 9 ) , and even though t h a t which he can c a l l 

out o n l y r e i t e r a t e s h i s bankruptcy i n more than one way, "Kuhn" 

as w e l l as "ausrufen," i n t i m a t e courage, which i n T i t u s ' case, 

i s based to a l a r g e extent on h i s fundamentally sanguine nature. 

Courage a l s o p r o v i d e s the impetus and power t h a t helps him look 

at h i s environment with a p o s i t i v e a t t i t u d e , prompting and i n 

s p i r i n g him to master i t through h i s s k i l l f u l command of l a n 

guage . 

The v a r i o u s n e gative images evoked o r i g i n a l l y by the ex

p r e s s i o n , "Dorngebusch z'widrer Erfahrungen," and subsequently 

r e i t e r a t e d , are echoed once more by; "Welt, s c h i c k e deine Walder 

liber mich, Walder, l a s s t eure Rauber l o s auf mich . . . " ( X , 4 5 9 ) . 

Here too, the term "Welt" evokes a s s o c i a t i o n s of enmity, j u s t 

as i t d i d i n h i s f i r s t monologue. There, f e e l i n g s of l o n e l i n e s s 

and i s o l a t i o n were e l i c i t e d , but here, h o s t i l i t y i s added to 

those f e e l i n g s . In f a c t , the "Welt," as such, i s the enemy, 

because i t i s seen as sending i t s f o r e s t s to f a l l upon him. The 

f o r e s t s may be seen as b i a s i n g e n e r a l , while the "Rauber," 

which echoes "Spitzbub'" and i t s a s s o c i a t i o n s i n the opening 

song, r e p r e s e n t i n d i v i d u a l s c a s t i n g barbs of p r e j u d i c e a t him. 

The r e f l e c t i o n s of T i t u s d i s c u s s e d i n the f o r e g o i n g para

graphs have helped him i n a c q u i r i n g a proper p e r s p e c t i v e of 

h i s s i t u a t i o n , which i s b a s i c a l l y the same as t h a t noted i n h i s 

opening song and monologue . N e v e r t h e l e s s ,.. these l a t t e r r e f l e c t i o n s . •.' 
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are n e c e s s a r y f o r T i t u s , p a r t i c u l a r l y because of h i s f a l l , i n 

o r d e r t o be a b l e t o c o n f r o n t p r e j u d i c e a g a i n , which w i l l c e r 

t a i n l y n o t r e l e n t e i t h e r to' hunt o r haunt him. The q u e s t i o n 

now a r i s e s as t o how T i t u s w i l l c o n f i n e t o a s s e r t h i m s e l f i n 

vie w o f the p a s t e x p e r i e n c e s a t the "Gutshof." 

I t i s o b v i o u s t h a t P l u t z e r k e r n , F l o r a and F r a u von Cypr e s 

senburg have c e r t a i n l y not undergone a fundamental change as 

f a r as t h e i r b i a s e d n a t u r e i s concerned. A n o t h e r s i m i l a r f i g u r e 

i s Spund, T i t u s ' " V e t t e r , " who has f o l l o w e d him, because, as he 

says, " . . . i c h t u ' j a nur das, was m i r der B r a u m e i s t e r g'sagt 

h a t , denn das i s t der e i n z i g e Mann, der auf meinen G e i s t E i n f l u s s 

h a t " ( X , 4 6 1 ) . He i s now g o i n g t o a s s i s t T i t u s , because t h e "Brau

m e i s t e r " admonished him. Spund's a t t i t u d e toward T i t u s , which 

i s r e p r e s e n t a t i v e o f a l l the o t h e r i n the p l a y , e x c e p t i n g Salome, 

i s e x p r e s s e d i n t h e s e words: 

Rote Haar' z e i g e n immer von e i n ' f u c h s i g e n Gemut, von 
einem h i n t e r l i s t i g e n - und dann v e r s c h a n d e l t e r j a d i e 
ganze F r e u n d s c h a f t ; es s e i n f r e i l i c h schon a l l e t o t , 
b i s auf mich, aber wie s i e waren i n u n s e r e r F a m i l i e , 
haben w i r a l l e braune Haar' g'habt, l a u t e r d u n k l e 
K o p f , k e i n l i c h t e r Kopf zu f i n d e n , s o w e i t d i e Freund
s c h a f t r e i c h t , und d e r Bub' u n t e r s t e h t s i c h und kommt 
r o t s c h a d l e t auf d'Welt. (x,461-62) 

The o pening statement i s a s u c c i n c t e x p r e s s i o n o f p r e j u d i c e — 

the assumption i s made t h a t r e d h a i r i s i n d i c a t i v e o f a cu n n i n g 

and d e c e p t i v e n a t u r e . No reason i s g i v e n , no argument deemed 

n e c e s s a r y . I n s t e a d , i t i s a c c e p t e d as a x i o m a t i c . T i t u s , who 

i s f u l l y aware o f t h i s a t t i t u d e , seeks t o a s s e r t h i m s e l f i n the 

o n l y way he knows, by b e i n g " f u c h s i g " and " h i n t e r l i s t i g , " because 

i f he i s honest t o the pe o p l e a t the "Gutshof," and does n ot h i d e 
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his red hair, he w i l l be treated as an outcast. In fact, 

when his red hair i s discovered, he i s cast out, because, as 

the lady stated/ " . . . der meine treuesten Diener bei mir ver-

leumdete!"(X,458). But he would c e r t a i n l y not have gained 

entrance had he not been deceptive at the s t a r t . Even i f he 

had been humble, as Salome suggested, and sought to become a 

"Knecht," he would not have been givent even th i s lowly position. 

Thus, he was caught in a dilemma, from which e x t r i c a t i o n seems 

impossible. His only weapon, defensive and offensive, i s what 

Spund c a l l s "sein l i c h t e r Kopf," with which the cousin unwit

t i n g l y intimates Titus' sharp mind. This makes i t possible for 

him to understand human nature, and to use language i n a way 

that exploits the weaknesses of that nature. However, language 

does not permit anyone to misuse i t without punishing such a 

person. Here l i e s Titus' predicament. 

A l l Titus seems to have l e f t from his four of f i v e hours 

of success i s the black s u i t of Frau von Cypressenburg's late 

husband. However, this too i s a facade. Consequently, i t i s 

not representative of his true nature, and, l i k e the wigs, he i s 

forced to return i t . Thus, Titus i s once more the same as he 

was at the s t a r t . But just as he i s about to leave, George i n 

forms him that he i s to return to the "Schloss." Immediately, 

Titus seeks to explain to himslef why he i s c a l l e d back, a n t i 

cipate the manner of his reception, but above a l l , prepare him

s e l f in order to be in an advantageous po s i t i o n . He notes: 

Ich reim' mir das Ding schon zusamm': die Gnadige wird 
in einem A n f a l l von Gnad' i n sich gegangen sein, ein-
g'sehen haben, dass sie mich als armen Teufel zu hart 
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behandelt hat, und ruckt j e t z t zum Finale mit einer 
Wegzehrung heraus. - Halt! (Von einer Idee e r g r i f f e n ) . 
Um diesen Zweck noch sicherer zu erreichen, erweis' 
ich i h r j e t z t eine zarte Aufmerksamkeit - (in die 
Tasche greifend) ich hab' ja da noch - sie kann die 
roten Haar" n i t leiden - ich hab 1 da die graue Pe-
riicken vom eh'maligen Gartner im Sack - (zieht sie 
hervor) mit der mach' ich j e t z t meine Abschiedsvisite, 
dann l a s s t s' g'wiss was springen. Ich probier's 
j e t z t mit der grauen. Schwarze und blonde Haar' 
changieren sehr bald die Farb', so hat auch fur mich 
bei beiden nur eine kurze H e r r l i c h k e i t herausg'schaut; 
die grauen Haare andern sic h nicht mehr, v i e l l e i c h t 
mach' ich mit die grauen ein dauerhaftes Gluck. (X,467) 

Most s i g n i f i c a n t i s the decision to wear the grey wig of Flora's 

late husband. This i s the second time Titus chooses to wear a 

wig, and i t i s again symbolic of his deception. He has l o s t 

one, and could therefore, s t a r t anew. Thus, he could present 

himself just as he i s , since now a l l are aware of his red hair. 

On the one hand, i t might be argued that he indeed does not 

want to offend the eye, which i n the past he described as, "der 

hei k l i c h s t e T e i l am Menschen"(X,396). On the other hand, and 

in view of his comment about the nature of people that d i s l i k e 

red hair as being "mehr dumm als abscheulich"(X,396), i t seems 

more l i k e l y that he i s determined to manipulate Frau von Cypres

senburg once more. Again, he resorts to cunning and deception 

as his method of operation. Titus, l i k e a l l other figures d i s 

cussed previously i n t h i s d i s s e r t a t i o n , does not undergo a basic 

change. Moreover, he does not learn from experience. 

In one part of t h i s quotation, i t becomes apparent that 

Titus i s not only s k i l l f u l i n manipulating others with his 

language, but also manipulates himself, because he convinces him

s e l f to wear the gray wig: 
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Um diesen Zweck noch sicherer zu erreichen, erweis' 
ich i h r j e t z t eine zarte Aufmerksamkeit . . . ich 
hab' ja da noch - sie kann die roten Haar* n i t leiden -
ich hab' da die graue Perucken vom eh'mahligen 
Gartner im Sack . . . mit der mach1 ich j e t z t meine 
Abschiedsvisite, dann l a s s t s* g'wiss was springen. 
(X,467) 

The words, "erweis! ich i h r j e t z t eine zarte Aufmerksamkeit," . 

are the ruse directed at himself.'. The true reason for wearing 

t h i s wig i s discernible i n the words, "Um diesen Zweck noch 

sicherer zu erreichen," and, "dann l a s s t s* g'wiss was springen." 

E s p e c i a l l y illuminating i s the statement immediately following 

the above quotation, when he unwittingly admits, "Ich probier's 

j e t z t mit der grauen." This c l e a r l y shows Titu s ' attitude as 

having remained constant. The words, "Ich probier's j e t z t , " 

betray the fact that he i s not only manipulative, but also 

w i l l i n g to t r y d i f f e r e n t approaches. If the next venture f a i l s , 

he w i l l not f e e l that a l l i s l o s t , but attempt a d i f f e r e n t 

avenue of cunning. 

At the conclusion of the monologue under discussion, he 

expresses the hope, " v i e l l e i c h t mach' ich mit die grauen ein 

dauerhaftes Gluck." Just af t e r he was chased away from the 

party, Titus noted that his "Glucksaktien" had h i t the bottom. 

S t i l l , at the end of the present monologue, he seems to ex

press a cautious optimism. But even here, the term " v i e l l e i c h t " 

already casts a shadow. In the same clause i s another word, 

which, because of i t s p l u r i s i g n a t i o n quality, has not only a 

darkening e f f e c t , but sounds ominous, and tends to undermine any 

p o s s i b i l i t y of future luck. The word i s "grauen," which, aside 
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from g r e y , a l s o means dread and h o r r o r . T h i s l a t t e r d e n o t a t i o n 

becomes more ap p a r e n t when i t does d i r e c t l y precede i t s noun, 

as i s the case i n the f i r s t q u o t a t i o n o f t h i s p a r a g r a p h . T h i s 

n e g a t i v e meaning p r e s e n t s an a n t i t h e s i s t o "Gluck." Thus, one 

might p o s i t t h a t one c a n c e l s the o t h e r . 

T i t u s knows f u l l w e l l t h a t he cannot d e c e i v e F r a u von Cy p r e s 

senburg o u t r i g h t w i t h the gr e y w i g . S t i l l , i t i s p a r t l y r e s 

p o n s i b l e f o r c r e a t i n g a s i t u a t i o n where he can e x p l a i n why he 

wears i t , and t h e r e b y , w i l l be i n a p o s i t i o n t o c o n t r o l the 

c o n v e r s a t i o n and m a n i p u l a t e h e r . When she sees him w e a r i n g i t , 

she i s u n d e r s t a n d a b l y s u r p r i s e d / "Was i s t denn d a s ? " ( X , 4 8 2 ) , t o 

which he answers/ " . . . i c h benutze s i e , um d i e I h r Nerven-

system v e r l e t z e n d e C o u l e u r zu v e r d e c k e n " ( X , 4 8 2 ) . As a l w a y s , 

when s p e a k i n g t o the l a d y , he uses measured and f o r m a l language. 

H i s use o f the word "Nervensystem," p a r t i c u l a r l y i n t h i s c o n t e x t , 

echoes h i s comment t o F l o r a about women; "Die Nerven von S p i n -

nengeweb'"(X,407). F l o r a had screamed, because he knocked un

e x p e c t e d l y , and F r a u von Cyp r e s s e n b u r g had been "vom Zorn uber-

w e i b t " when she su d d e n l y r e a l i z e d he had r e d h a i r . H i s d e s c r i p 

t i o n o f women's n e r v e s , a t l e a s t as f a r as h i s e x p e r i e n c e s go, 

appears t o be c o r r e c t . 

F r a u von Cyp r e s s e n b u r g defends h e r s e l f w i t h , "Hm, so a r g 

i s t es n i c h t , i c h b i n nur manchmal so k i n d i s c h " ( X , 4 8 2 ) . The 

i n s i s t e n c e , "Hm, so a r g i s t es n i c h t , " i s i n d i r e c t c o n t r a s t t o 

her r e a c t i o n when she became aware o f h i s r e d h a i r . Moreover, 

i t i s a l s o c o n t r a r y t o the statement about h e r p r e v i o u s s e c r e t a r y , 
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whom she f i r e d because he had r e d h a i r . The attempted excuse, 

" i c h b i n nur manchmal so k i n d i s c h , " i s u n w i t t i n g l y a s e l f -

a c c u s a t i o n and s e l f - u n m a s k i n g , because the word " k i n d i s c h " might 

be seen as synonymous w i t h f o o l i s h , w hich as T i t u s n o t e d t o 

Salome, i s a t r u e d e s c r i p t i o n o f p r e j u d i c e . The a d j e c t i v e " k i n d 

i s c h " a l s o has c o n n o t a t i o n s o f i m m a t u r i t y and i r r e s p o n s i b i l i t y , 

t r a i t s t h a t a r e t o be found i n t h o s e s u b s c r i b i n g t o p r e j u d i c e s . 

I m m a t u r i t y i s seen i n the b l i n d r e p e t i t i o n o f t r a d i t i o n a l thought 

p a t t e r n s t h r o u g h which d e l e t e r i o u s h a b i t s a r e c o n t i n u e d . I r r e s 

p o n s i b i l i t y shows i t s e l f i n t h i s c o n t e x t i n the i n d i f f e r e n c e t o 

the s u f f e r i n g caused by immature, i . e . , p r e j u d i c i a l b e h a v i o u r . 

A g a i n , i t i s i r o n i c t h a t F r a u von C y p r e s s e n b u r g e x p r e s s e s h e r 

s e l f so i n a d e q u a t e l y , p a r t i c u l a r l y i n v i e w o f the f a c t t h a t she 

i s a " S c h r i f t s t e l l e r i n , " a p r o f e s s i o n which s u p p o s e d l y neces

s i t a t e s a good command of language. 

T i t u s ' r e p l y s t a r t s w i t h a q u e s t i o n , one o f h i s f a v o u r i t e 

i n t r o d u c t i o n s when he i s about t o unmask o r m a n i p u l a t e the 

o t h e r , o r , t o use K r a u s ' s words about N e s t r o y ' s s a t i r e , " . . . 
5 

wenn's ans H a l s a b s c h n e i d e n g i n g . " T i t u s ' r e t o r t , " K i n d i s c h ? 

D i e s e E i g e n s c h a f t s i e h t Ihnen der s c h a r f s t e Menschenkenner n i c h t 

a n"(X,482), i s a f u r t h e r example o f h i s p r e d i l e c t i o n f o r u s i n g 

i r o n y . .;. Here, t o o , he appears . t o f l a t t e r , but what he r e a l l y , 

i m p l i e s , i s t h a t she i n d e e d has t h i s t r a i t . However, no-one w i l l 

be a b l e t o d i s c e r n i t . F r a u von Cypressenburg f a i l s t o r e c o g 

n i z e T i t u s ' sarcasm because o f her a t t i t u d e , w hich i s one o f 

" G e m u t l i c h k e i t , " t o use a g a i n one o f K r a u s ' s d e s c r i p t i o n s about 
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the t ype o f p e o p l e N e s t r o y sought t o d i s t u r b and unmask. Thus, 

w h i l e a t t e m p t i n g t o be m a n i p u l a t i v e , T i t u s a l s o draws a t t e n 

t i o n t o the sho r t c o m i n g s i n h i s f e l l o w man, o r , one might argue 

t h a t he s i m u l t a n e o u s l y exposes the sh o r t c o m i n g s o f h i m s e l f and 

of t h o s e around him. 

J u s t as T i t u s i s a s s e r t i n g h i m s e l f , and i n f u l l command o f 

th e c o n v e r s a t i o n , Spund, h i s u n c l e , a paradigm o f f o o l i s h n e s s 

and p r e j u d i c e , e n t e r s the room. A l t h o u g h T i t u s i s t o t a l l y un

p r e p a r e d f o r m e e t i n g Spund, he i s n o t a t a l o s s f o r words. 

Here t o o , T i t u s opens the c o n v e r s a t i o n / "Der H e r r V e t t e r ! Wie 

kommen denn S i e daher?"(X,483). Spund's answer, "Auf e i n e 

h o n e t t e r e A r t a l s du. Durchgehen i s n i c h t meine Sach'"(X,483), 

i s an example o f h i s i l l o g i c a l a r g u m e n t a t i o n . He misuses the 

a d j e c t i v e " h o n n e t t , " which n o r m a l l y r e l a t e s t o e t h i c a l o r moral 

b e h a v i o u r , o r t o a t t i t u d e , i n o r d e r t o d e s c r i b e how T i t u s t r a 

v e l l e d . However, i t i s a clumsy a t t a c k on T i t u s ' c h a r a c t e r , 

and i s t o t a l l y d i v o r c e d from the l a t t e r ' s q u e s t i o n . Spund 

brands T i t u s ' l e a v i n g as "Durchgehen," a p e j o r a t i v e term, which 

i m p l i e s a r u n n i n g away, whereas T i t u s e x p l a i n e d he was f o r c e d t o 

l e a v e because he found h i m s e l f "ohne G e l d , ohne L i e b ' , ohne 

F r e u n d s c h a f t " ( X , 3 9 7 ) . Added t o t h e s e was the i n t e n s e i l l w i l l 

o f Spund. 

Spund's i r r a t i o n a l t h ought p r o c e s s e s were a l r e a d y a p p arent 

when he sought t o e x p l a i n t o Salome t h a t h i s f o r t u n e was the 

r e s u l t o f h i s mental prowess. There, h i s own words seemed t o 

r e b e l a g a i n s t the p r e p o s t e r o u s c l a i m t h a t h i s sharp i n t e l l e c t 
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was r e s p o n s i b l e f o r h i s w e a l t h / "Meine E l t e r n haben m i r k e i n e n 

K r e u z e r h i n t e r l a s s e n ; i c h war b l o s s auf meinen V e r s t a n d be

s c h r a n k t , das i s e i n e k u r i o s e Beschrankung, d a s ! " ( X , 4 6 2 ) . P a r 

t i c u l a r l y s e l f - d a m a g i n g i s the remark, " i c h war b l o s s auf 

meinen V e r s t a n d b e s c h r a n k t , " where the adverb " b l o s s " i n t i m a t e s 

t h a t h i s " V e r s t a n d " was a l l he had. Thus, he was v e r y l i m i t e d . 

The term " b l o s s " has a l s o a d i f f e r e n t d e n o t a t i o n , namely un

p r o t e c t e d and d e p r i v e d , meanings t h a t a g a i n have a d e r o g a t o r y 

i m p l i c a t i o n i n r e f e r e n c e t o h i s " V e r s t a n d . " T h e r e f o r e , he i s 

u n p r o t e c t e d , because he i s d e p r i v e d o f a " V e r s t a n d . " S t r o n g l y 

b u t t r e s s i n g the above i n t i m a t i o n s i s t h e p r e d i c a t e a d j e c t i v e 

" b e s c h r a n k t , " which i s f r e q u e n t l y used t o denote mental r e t a r 

d a t i o n . V e r y t h o r o u g h l y Spund exposes h i s s t u p i d i t y . 

T i t u s i s , o f c o u r s e , k e e n l y aware o f h i s c o u s i n ' s f o o l i s h 

n e s s , and i n h i s r e t o r t t o Spund's p r e p o s t e r o u s answer, uses 

the l a t t e r ' s "Durchgehen" t o r i d i c u l e him, and a t the same 

t i m e , draw a t t e n t i o n t o h i s f o r t u n e , " J a , f r e i l i c h , wenn man 

ei n m a l I h r e D i c k e n h a t , dann geht man n i c h t l e i c h t wo d u r c h ! " 

(X,483). T i t u s i s n e i t h e r c o n f u s e d nor i n t i m i d a t e d by the o t h e r ' s 

i n s u l t . I n s t e a d , he c l e v e r l y changes Spund's noun "Durchgehen" 

i n t o the v e r b form, and uses i t i n a way t h a t means "to go," o r "to 

f i t t h r o u g h an o p e n i n g . 4 1 Because Spund has so many "D i c k e n , " 

w e a l t h , he i s un a b l e t o pass t h r o u g h c e r t a i n o p e n i n g s , s i n c e i t 

would be a p h y s i c a l i m p o s s i b i l i t y . C o n s e q u e n t l y , Spund's w e a l t h 

c o n f i n e s him. On the o t h e r hand, t h e r e i s a l s o the i m p l i c a t i o n 

t h a t Spund i s n o t s e a r c h i n g f o r a s a t i s f a c t o r y p l a c e , not because 
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he t h i n k s i t to be u n e t h i c a l , but because he i s wealthy, and 

there i s no need f o r him to do so. In h i s answer, T i t u s has 

d e f t l y unmasked S p u n d 1 s a c c u s a t i o n , and turned i t back a g a i n s t 

him. I t i s p r e c i s e l y people l i k e Spund whose f o o l i s h a r r o 

gance and p r e j u d i c e continue to c h a l l e n g e T i t u s . I n e v i t a b l y , 

he f e e l s compelled to defend h i m s e l f and s i m u l t a n e o u s l y a t t a c k 

h i s tormentor as he deceives and manipulates. 

Before, i t was noted t h a t T i t u s ' d e c i s i o n to wear the grey 

wig was of c r u c i a l importance, s i n c e i t was symbolic of h i s 

d e c i s i o n to continue u s i n g cunning and d e c e p t i o n . Frau von 

Cypressenburg i s about to ask T i t u s to take i t o f f , but a t t h a t 

moment, Spund has a l r e a d y entered the room. The l a t t e r i s very 

s u r p r i s e d when he takes note of i t , "Was i s denn das 1 Graue 

Haare?"(X,483). Whatever Spund might f o r g e t about h i s c o u s i n , 

i t would not be the c o l o u r of h i s h a i r . At t h i s p o i n t , T i t u s 

c o u l d decide to take o f f the grey wig and e x p l a i n why he was 

wearing i t , namely, not to o f f e n d the lady. Instead, he avers 

t h a t he i s now grey. The audience immediately a n t i c i p a t e s 

T i t u s ' next move: he w i l l deceive and attempt to manipulate h i s 

c o u s i n . The l a t t e r r e t o r t s : "Das i s t j a n i c h t moglich -"(X,483). 

T i t u s r e p l i e s ; " W i r k l i c h k e i t i s immer das schonste Zeugnis f u r 

d i e M o g l i c h k e i t " ( X , 4 8 3 ) . Again, he uses one of Spund's words, 

namely, "moglich," to d i s c r e d i t her p o s i t i o n . T i t u s ' answer 

i s t r u e when a p a r t i c u l a r r e a l i t y can be v e r i f i e d . However, i n 

t h i s s p e c i f i c i n s t a n c e , t h a t i s not the case. What he p o s i t s 

may o f t e n be t r u e when " W i r k l i c h k e i t " i s i n f a c t " W i r k l i c h k e i t . " 
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True, he does not i n s i s t t h a t t h i s i s the case h e r e , o n l y t h a t 

t h i s can be the case g e n e r a l l y s p e a k i n g . N e v e r t h e l e s s , i n t h e 

c o n t e x t o f the c o n v e r s a t i o n , Spund can assume t h a t T i t u s r e f e r s 

t o h i m s e l f . T i t u s does not t e l l a b l a t a n t l i e w i t h h i s l a s t 

answer, a t l e a s t n o t t e c h n i c a l l y s p e a k i n g . S t i l l , t he e f f e c t 

i s the same. As i s f r e q u e n t l y the c a s e , T i t u s has h i s opponent 

i n a p o s i t i o n o f s u r p r i s e and u n c e r t a i n t y , and he i s thus a b l e 

t o m a n i p u l a t e him e f f e c t i v e l y . T i t u s i s t r e a t i n g h i s p r e s e n t 

a d v e r s a r y , and i t seems t h a t n e a r l y everyone i s h i s a d v e r s a r y 

because o f t h e p r e j u d i c i a l c o n s p i r a c y aimed a t him, j u s t as he 

t r e a t e d the t h r e e women i n the "Gutshof" b e f o r e . 

However, Spund does not even attempt t o respond on T i t u s ' 

l e v e l . I n s t e a d , he i g n o r e s the a b s t r a c t i o n s " W i r k l i c h k e i t " 

and " M o g l i c h k e i t . " Perhaps he senses t h a t T i t u s i s b e i n g 

" f u c h s i g " and " h i n t e r l i s t i g " as he d e s c r i b e d him b e f o r e t o 

Salome, t h e r e f o r e , he.: adheres t o b a s i c f a c t s : "Du b i s t j a e r s t 

sechsundzwanzig J a h r ' ? " ( X , 4 8 3 ) . Now, T i t u s ' r e p l i e s b e g i n t o 

be o u t r a g e o u s , but the f o l l o w i n g o n a i s t e c h n i c a l l y t r u e . S t i l l , 

i t m i s i n f o r m s : 

I c h war es g e s t e r n noch; aber der Kummer, d i e Krankung, 
dass i c h , v e r l a s s e n von meinem e i n z i g e n l e i b l i c h e n 
H e r r n V e t t e r n , a l s h i l f l o s e r Durchganger i n d i e Welt 
hab' mussen, h a t mich um e i n J a h r t a u s e n d a l t e r ge-
macht; i c h b i n l i b e r Nacht grau geworden. (X, 483) 

The f i r s t s e ntence c e r t a i n l y s t a t e s the t r u t h . However, by not 

a d d i n g t h a t he i s s t i l l t w e n t y - s i x t o d a y , T i t u s i m p l i e s t h a t 

t o day he i s o l d e r . F u r t h e r m o r e , he a l s o i m t i m a t e s t h a t a de

c i s i v e o c c u r r e n c e took p l a c e s i n c e l a s t n i g h t . The n e x t s e n t e n c e , 
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which i s a l s o t r u e , a p p e a l s t o Spund's sense o f compassion, 

p a r t i c u l a r l y t h r o u g h such words a s , "Kummer," "Krankung," and 

" h i l f l o s v e r l a s s e n . " Each o f the f o r e g o i n g words i s t o c o n j u r e 

up images i n Spund's mind o f T i t u s ' i n c r e d i b l y h a r s h e x p e r i e n c e , 

so h a r s h i n f a c t , t h a t he aged by a thousand y e a r s . T i t u s 

o b v i o u s l y f e e l s t h a t s i n c e he seeks t o c o n v i n c e Spund, an a g i n g 

o f a mere t e n o r twenty y e a r s would n ot be s u f f i c i e n t l y i m p r e s 

s i v e . T h e r e f o r e , he c l a i m s t o have aged a m i l l e n i u m . T i t u s 

a p p e a l s t o Spund's sense o f compassion i n a p a r t i c u l a r manner, 

by a l l u d i n g t o t h e l a t t e r ' s r e s p o n s i b i l i t i e s as one f a m i l y mem

ber t o a n o t h e r , by r e f e r r i n g t o t h e i r b l o o d r e l a t i o n s h i p , " . . . 

v e r l a s s e n von meinem e i n z i g e n l e i b l i c h e n H e r r n V e t t e r n "(X,483). 

T i t u s ' language i s d i r e c t , emphatic and a l s o e x a g g e r a t i n g . There 

are no s u b t l e nuances, f o r the s i m p l e r e a s o n t h a t they would be 

l o s t on Spund. S t i l l , T i t u s ' aim here i s b a s i c a l l y m o t i v a t e d 

by s e l f i s h n e s s , j u s t l i k e h i s v e r b a l a s s a u l t s on the t h r e e women 

were i n t h e p a s t . The c o n c l u d i n g sentence i s a l s o t r u e , a t l e a s t 

t e c h n i c a l l y . N e v e r t h e l e s s , c o n s i d e r i n g t h e way Spund i s t o under

s t a n d i t , i t i s a l i e . T i t u s c l e v e r l y mixes t r u t h and f a l s i t y , 

b ut t h e l a t t e r p r e d o m i n a t e s . Undoubtedly, he s u f f e r s ; because 

Spund r e j e c t e d him. S t i l l , j u d g i n g from h i s b e h a v i o u r as i t i s 

m a n i f e s t e d i n h i s c h o i c e and d e l i v e r y o f language, he i s not 

as h e l p l e s s as he wants h i s c o u s i n t o b e l i e v e . I n f a c t , a t t h i s 

moment, Spund seems t o be the h e l p l e s s one. Indeed, a l l he can 

say i s , " ( v e r b l u f f t ) . Uber N a c h t ? " ( X , 4 8 4 ) . 

Now t h a t t h e opponent i s f l a b b e r g a s t e d , T i t u s t e l l s a s t o r y 
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that echoes i n i t s authenticity and intent Marquis 1 tale about 

the i n d i v i d u a l who refused a reward consisting of diamonds a f t e r 

saving the l i f e of a prince. Titus recounts the event of the 

previous night: 

Schlag Sieben bin ich f o r t von z'Haus, D r e i v i e r t e l -
stund' spater schau' ich mich i n den Spiegel der 
Unglucklichen, ins Wasser hinein., da war mir, als 
wenn meine Haare so g'wiss g'sprenglet w'aren. Ich 
schieb'.das auf die Dammerung, wahle den Linigraben 
zur Untertuchet, deck' mich mit die Nachtnebel zu, 
s c h l a f ein - Schlag Mitternacht wecken mich zwei 
Frosch' auf, die auf meinem Halstuchel zu disputieren 
anfangen, da gibt mir ein A n f a l l von Desperation den 
klugen E i n f a l l mir einige Hande v o l l Haare ausz'reissen -
sie, waren grau - ich schieb' das auf den S i l b e r s i c h e l -
r e f l e x der Mondscheibe, s c h l a f weiter. Auf einmal 
scheucht mich ein ungeheures Milliweiberg'schnatter 
auf aus dem t i e f s t e n Linigrabenschlummer - es war 
h e l l e r Morgen, und neben mir macht grad ein Rastel-
binder T o i l e t t e , er schaut si c h i n einem Glasscherben, 
der v i e l l e i c h t einst ein Spiegel war, ich tu' desgleichen, 
und ein eisgrauer Kopf, den i c h nur an dem beigefugten 
Gesicht fur den meinigen erkenne, s t a r r t mir entgegen. 
(X,484) 

Again, the f i r s t statement i s probably true. However, i t i s not 

relevant. Instead, i t s purpose i s to l u l l the antagonist into 

a f a l s e sense of t r u s t . A l l other statements r e l a t i n g d i r e c t l y 

to his becoming grey are f a l s e , for the simple reason that he 

i s not t r u l y grey. S t i l l , i t must be noted that a l l statements, 

with the exception of the l a s t one, could possibly have occurred. 

Titus lends the whole story an a i r of authenticity by r e f e r r i n g 

to p a r t i c u l a r times such as "Schlag Mitternacht," by naming a 

s p e c i f i c place, the "Linigraben," and by using predominantly con

crete and v i v i d terms: "Haus," "Spiegel," "Wasser," "Dammerung," 

"Milliweiberg'schnatter," "Rastelbinder" and "Glasscherben." 

Spund can e a s i l y relate to these. Titus always attempts to 

adapt his language to the level of the other person. 
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He r e i t e r a t e s h i s p o v e r t y , m i s f o r t u n e and t h e r e s u l t i n g 

h a r d s h i p s w i t h such p h r a s e s a s , " S p i e g e l der U n g l u c k l i c h e n , " 

and "deck mich m i t d i e N a c h t n e b e l z u . " The term " S p i e g e l " i s 

s i g n i f i c a n t . F i r s t l y , i t i s a r e f l e c t i v e d e v i c e , i n t h a t i t 

h e l p s t h e i n d i v i d u a l t o see h i m s e l f as o t h e r s see him. A l s o , i n 

N e s t r o y ' s work as a whole, the i n d i v i d u a l ' s language i s always 

r e f l e c t i v e o f the b a s i c n a t u r e , and t h i s i s c e r t a i n l y t r u e o f 

T i t u s . T h e r e f o r e , i t might be p o s i t e d t h a t language i s a m i r 

r o r t h a t can be p a r t i c u l a r l y u s e f u l t o t h o s e i n d i v i d u a l s who 

s t a n d back and r e f l e c t about themselves and t h e i r s i t u a t i o n , 

as T i t u s has done s e v e r a l t i m e s i n the p a s t . I n f a c t , most 

of the dominant f i g u r e s d i s c u s s e d i n t h i s t h e s i s do t h i s a t 

t i m e s . Such v e r b a l r e f l e c t i n g has been shown t o be o f b e n e f i t 

t o T i t u s . S e c o n d l y , t h i s term has an ominous t o n e , e s p e c i a l l y 

when seen as "der S p i e g e l der U n g l u c k l i c h e n , " w h i c h i s the w a t e r . 

I f the i n d i v i d u a l i s d e s p e r a t e when l o o k i n g i n t o t h i s m i r r o r , 

and i f he b e l i e v e s t h e r e a r e no s o l u t i o n s f o r h i s p r o b l e m s — t h a t 

i s , i f he sees h i m s e l f a s s a u l t e d on a l l s i d e s by f u t i l i t y — h e 

might s i m p l y overcome h i s "Ungluck" by s t e p p i n g i n t o the m i r r o r 

and c o m m i t t i n g s u i c i d e . A l t h o u g h T i t u s never r e f e r s t o t h i s 

t h o u g h t , the term " U n g l u c k l i c h e r " i n t h i s c o n t e x t does e l i c i t 

such m o r b i d images as n o t ed above. 

A n o t h e r key word t h a t c o n t r i b u t e s toward a f u r t h e r under

s t a n d i n g o f T i t u s ' s i t u a t i o n , and one t h a t b u t t r e s s e s p r e v i o u s 

comments about h i s c i r c u m s t a n c e s , i s "Dammerung." I t t o o , has 

c o n n o t a t i o n s t h a t go beyond the immediate and p h y s i c a l : he has 
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nowhere t o t u r n e x c e p t t o the " L i n i g r a b e n , " which he hopes w i l l 

a f f o r d p r o t e c t i o n d u r i n g t h e n i g h t . O r i g i n a l l y , the " L i n i 

g raben" was i n t e n d e d as a f o r t i f i c a t i o n a g a i n s t marauding Hun

g a r i a n r e b e l s . I n a sense, T i t u s a l s o i s a r e b e l . He r e f u s e s 

o u t r i g h t t o submit t o the c a p r i c i o u s n e s s o f t r a d i t i o n a l modes 

of t h o u g h t , of which th e adherence t o p r e j u d i c e s i s one f a c e t . 

T h e r e f o r e , he t o o must be k e p t a t bay and away from t h o s e whose 

t h i n k i n g he does n o t s h a r e . A f u r t h e r n e g a t i v e a l l u s i o n of the 

term " L i n i g r a b e n " may be seen i n i t s i n d i r e c t r e i n f o r c e m e n t of 

"Dammerung." F i r s t l y , "Graben," w h i c h i s not o n l y a component 

of the word " L i n i g r a b e n , " b u t a l s o a p a r t o f the a c t u a l f o r t i 

f i c a t i o n c o n s i s t i n g o f a moat and b r i c k w o r k , i s r e l a t e d t o "Grab," 

b o t h i n meaning and i t s p h y s i c a l c o n f i g u r a t i o n . T h i s i n t u r n , 

u n d e r l i n e s T i t u s ' i s o l a t i o n , w hich has been n o t e d s e v e r a l t i m e s 

i n the p a s t . S e c o n d l y , i n a "Graben," i t i s d a r k e r than on t h e 

s u r f a c e , p a r t i c u l a r l y d u r i n g e v e n i n g and n i g h t . Thus, i t might 

be seen as s y m b o l i c of T i t u s ' s i t u a t i o n , w h i c h , f i g u r a t i v e l y 

s p e a k i n g , i s i n d e e d d a r k . The n e g a t i v e c o n n o t a t i o n s o f "Dam

merung," ar e a l s o r e i n f o r c e d by the word " N a c h t n e b e l , " which 

denotes a p a r t i c u l a r l y heavy d a r k n e s s , because b o t h components 

of t h i s compound i n d i c a t e a c o n d i t i o n where one's v i s i o n i s s e 

v e r e l y r e s t r i c t e d , i f not e n t i r e l y p r e v e n t e d . T h e r e f o r e , one 

cannot f u n c t i o n p r o p e r l y . T h i s i s p r e c i s e l y t h e e f f e c t p r e j u 

d i c e has on T i t u s . 

For T i t u s , n a t u r e i s not a p l a c e o f r e s p i t e , nor f o r g a i n i n g 

new s t r e n g t h . I n s t e a d , i t i s s y m b o l i c , as a l r e a d y n o t e d , i n 
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r e f e r e n c e t o "Dorngebusch" and "Walder," o f i s o l a t i o n and 

a l i e n a t i o n . T i t u s ' c h o i c e o f words s i m u l t a n e o u s l y undermines 

and s t r e n g t h e n s the s e r i o u s n e s s o f h i s s i t u a t i o n . I t under

mines by e l i c i t i n g humour, which i s p o s s i b l y an attempt by the 

s u b - c o n s c i o u s t o h e l p him bear t h e m i s e r y by l a u g h i n g a t i t , 

thus r e l i e v i n g t h e t e n s i o n s . C o n s e q u e n t l y , m a t t e r s appear l e s s 

d i s m a l . S t i l l , t he s e r i o u s n e s s he must contend w i t h i s empha

s i z e d . The c l a u s e , "da g i b t m i r e i n A n f a l l von D e s p e r a t i o n den 

k l u g e n E i n f a l l m i r e i n i g e Hande v o l l Haar a u s z ' r e i s s e n " ( X , 4 8 4 ) , 

i s humorous t h r o u g h t h e c l e v e r use o f " A n f a l l " and " E i n f a l l . " 

An " A n f a l l " i s s u g g e s t i v e o f a paroxysm due t o a s e r i o u s d i s 

o r d e r — a s he i s s u f f e r i n g the " A n f a l l , " he i s not i n c o n t r o l o f 

h i s body, and p u l l s o ut some of h i s h a i r . But t h i s i s a t o t a l l y 

i n v o l u n t a r y a c t i o n , and not the r e s u l t o f an " E i n f a l l , " w hich .. 

would be due t o a sudden b r a i n w a v e . S y n t a c t i c a l l y s p e a k i n g , the 

q u o t a t i o n i s c o r r e c t . However, i t becomes i l l o g i c a l when one 

a n a l y z e s i t s p r a g m a t i c r e l a t i o n s h i p . T h i s i n p a r t c o n t r i b u t e s 

t o the humour. 

Ye t beneath t h i s humour, such a c t i o n a l l u d e s t o an i n d i 

v i d u a l s u f f e r i n g g r e a t d i s t r e s s , w h i c h , t o a c e r t a i n e x t e n t , i s 

i n t i m a t e d by the r e p e t i t i o n o f the word " F a l l , " a component of 

b o t h " A n f a l l " and " E i n f a l l . " " F a l l " d e n o t e s , amongst o t h e r 

meanings, a f a l l o r f a l l i n g down. T h i s t o o may be seen as des

c r i p t i v e o f h i s c o n d i t i o n , s i n c e i t r e v e a l s t h a t he i s down, not 

o n l y i n t h e p h y s i c a l sense because he i s i n the " L i n i g r a b e n , " 

b u t a l s o i n terms of h i s e m o t i o n a l , f i n a n c i a l and s o c i a l c o n d i t i o n , 
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a l l due to the hindrances put i n h i s way by p r e j u d i c e . However, 

he i s not a f a l l e n person i n the moral sense. Instead, one 

might argue t h a t the o t h e r s , because of t h e i r b i a s e d behaviour 

toward him, are f a l l e n people, s i n c e they have caused someone 

e l s e to be i s o l a t e d and a l i e n a t e d . Here, a component of a word 

e x e m p l i f i e s , as i t e x p l a i n s and comments on the s i t u a t i o n under 

c o n s i d e r a t i o n to such an extent, t h a t a comprehensive view of 

the p a r t i c u l a r i n d i v i d u a l i s p o s s i b l e . 

In order to emphasize h i s poverty once more, T i t u s p l a c e s 

h i m s e l f i n the company of a " R a s t e l b i n d e r , " a gypsy, who makes 

a l i v i n g by r e p a i r i n g broken d i s h e s . . He concludes by s a y i n g t h a t 

he looked i n t o a p i e c e of broken g l a s s , and found the f o l l o w i n g , 

" E i n e i s g r a u e r Kopf . . . s t a r r t mir entgegen." Face and head 

are seen s e p a r a t e l y — o s t e n s i b l y , he no longer r e c o g n i z e d h i s 

head. The a d j e c t i v e " e i s g r a u e r " i s very d e s c r i p t i v e of h i s 

f e e l i n g s a t the moment. " E i s , " a component of " e i s g r a u e r , " a l 

ludes to the c o l d , the i s o l a t i o n and a l i e n a t i o n , f o r which h i s 

red h a i r i s r e s p o n s i b l e because of p r e j u d i c e a g a i n s t i t . The 

f a c t t h a t face and head are separate, conveys an a l i e n a t i o n , not 

o n l y i n r e l a t i o n to other people, but a l s o the beginning of an 

a l i e n a t i o n from the s e l f . That i s , the red h a i r causes the face 

and the r e s t of T i t u s to be unhappy, because i t i s the s p e c i f i c 

t a r g e t of p r e j u d i c e . Thus, T i t u s , the i n d i v i d u a l , i s no longer 

whole, a p o s i t i o n t h a t i s u n d e r l i n e d by the term "Glasscherben," 

which, l i k e the " R a s t e l b i n d e r , " he used as a m i r r o r . The " G l a s -

scherbe" r e f l e c t s not o n l y l i t e r a l l y as a surrogate m i r r o r , i t 
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r e f l e c t i v e o f T i t u s ' g e n e r a l s t a t e . I t would be h i g h l y un

l i k e l y t h a t Spund p e r c e i v e s any o f the above c o n n o t a t i o n s , b u t 

the a u d i e n c e w i l l . I t i s i r o n i c t h a t the f a c t s o f t h i s s t o r y 

are pure i n v e n t i o n . N e v e r t h e l e s s , t h e y a r e b e l i e v e d by Spund, 

whereas t h e t r u t h about T i t u s ' p o s i t i o n , which t h e y i n t i m a t e , 

i s n o t d i s c e r n e d by t h e c o u s i n . 

T i t u s ' d e c e p t i o n has been s u c c e s s f u l . So, f o r the moment 

at l e a s t , he i s s a f e from h a v i n g Spund d i s c o v e r t h e t r u t h about 

h i s g r e y h a i r . Y e t o n l y moments a f t e r the t a l e , T i t u s i s i n 

s e r i o u s danger o f b e i n g d i s c o v e r e d , because h i s s t o r y and t h e 

c h o i c e o f words has been t o o e f f e c t i v e . Spund i s overwhelmed, 

and f e e l s c o m p e l l e d t o embrace him i n o r d e r t o e x p r e s s h i s emo

t i o n s , w h i c h T i t u s ' s t o r y has a r o u s e d . But t h i s would r e s u l t 

i n Spund d i s c o v e r i n g T i t u s ' p i g t a i l , and the l a t t e r therefore'admits 

t o h i m s e l f , " . . . denn das g l a u b e t e r m i r doch n i c h t , dass m i r 

aus Krankung e i n Zopfen g'wachsen i s " ( X , 4 8 6 ) . Here i s a prime 

example t h a t h i s language, a l t h o u g h s e e m i n g l y h e l p i n g him as i t 

d e c e i v e s o t h e r s , i s d i r e c t l y r e s p o n s i b l e f o r c r e a t i n g f u r t h e r 

d i f f i c u l t i e s . T i t u s i s a b l e t o c u t o f f h i s p i g t a i l w i t h o u t 

Spund b e i n g aware o f i t . S t i l l , h i s p o s i t i o n remains p r e c a 

r i o u s as l o n g as he remains d i s h o n e s t . 

A t the same t i m e , i t must be h e a v i l y u n d e r s c o r e d t h a t the 

p r e j u d i c i a l a t t i t u d e i n the o t h e r s , e s p e c i a l l y i n Spund, remains 

the same. Immediately a f t e r T i t u s has succeeded i n s e c r e t l y 

c u t t i n g o f f h i s p i g t a i l , Spund s t a t e s : 
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Schau', T i t u s , du b i s t a guter K e r l , du hast d i c h 
'krankt um einen h a r t h e r z i g e n V e t t e r n , und warum war 
i c h h a r t h e r z i g ? Weil du r o t e Haar' hast g'habt; d i e 
hast aber j e t z t n i c h t mehr, es i s a l s o k e i n Grund mehr 
vorhanden, i c h kann j e t z t n i t anders, i c h muss weich-
h e r z i g wer'n. Du b i s t mein e i n z i g e r Verwandter, du 
b i s t - mit einem Wort, du b i s t so v i e l a l s mein Sohn, 
du b i s t mein U n i v e r s a l e r b ' ! (X,488) 

He admits t h a t T i t u s i s " e i n guter K e r l / ' N e v e r t h e l e s s , he had 

been " h a r t h e r z i g " because T i t u s had had red h a i r . He s t i l l 

r e f u s e s to accept him as;; he i s . Instead, he p r e f e r s to b e l i e v e 

the r i d i c u l o u s s t o r y . Spund i s open to outrageous l i e s , but 

r e j e c t s the simple t r u t h . In view of such an a t t i t u d e , i t i s 

not s u r p r i s i n g t h a t T i t u s c o n t i n u a l l y uses cunning and d e c e p t i v e 

language, even though i t too c r e a t e s problems f o r him. 

His promise i n the opening song, "Mir s o i l e i n e r t r a u ' n / 

Der w i r d s i c h verschau'n"(X,391), has c e r t a i n l y been kept; he 

continues to be d e c e p t i v e u n t i l Spund d e c l a r e s him " U n i v e r s a l 

erb' ." But when Frau von Cypressenburg and C o n s t a n t i a press 

Spund to s i g n the p a p e r s — t h e two women have h u r r i e d l y c a l l e d 

a l a w y e r - - T i t u s becomes s u s p i c i o u s , and notes to h i m s e l f about 

Co n s t a n t i a , " . . . d i e betre'Ibt j a meine E r b s c h a f t v i e l e i f r i g e r 

a l s i c h s e l b e r " ( X , 4 8 9 ) . T h i s q u o t a t i o n i n t i m a t e s an u n c e r t a i n t y 

about a c c e p t i n g the " E r b s c h a f t . " Frau von Cypressenburg, see

mingly aware of T i t u s ' r i s i n g s u s p i c i o n , q u i c k l y t e l l s him, 

"Sehen S i e , wie das gute GeschcSpf (auf C o n s t a n t i a deutend) f u r 

I h r Bestes s o r g t ? Ich weiss a l l e s und w i l l i g e gern i n den Bund, 

den Liebe s c h l o s s und Dankbarkeit b e f e s t i g e n wird"(X,489). 

T i t u s , however, does not answer—he on l y bows. T h i s i s the o n l y 

time where he p r e f e r s not to answer v e r b a l l y . S t i l l , h i s s i l e n c e 
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speaks many words. F i r s t l y , he, as a master i n the cunning 

use of language, recognizes her intention. Thus, the words, 

"Ihr Bestes," "Liebe" and "Dankbarkeit," are meaningless, at 

least as they are used by Frau von Cypressenburg. But a f a r 

more important aspect of Titus' silence i s seen i n the fact 

that i t signals his rejec t i o n of using language for manipula

t i v e purposes. Therefore, i t would be pointless to reply. 

Of even greater significance i s the following statement 

by him: 

.('fur s i c h ) . Dass er;mir ein ' Off i z i n kauf t, das-kann ich' an-
nehmen, er i s mein Blutsverwandter; aber durch einen 
Betrug sein Universalerb' wer ' f i , das mag ich doch 
nicht. (Laut zu Spund, welcher eben die Urkunde 
unterzeichnen w i l l . ) Halt, Herr Vetter! Erlauben 
S' -." (X,489) 

The statement, "aber durch einen Betrug sein Universalerb' wer'n, 

das mag ich doch nicht," c l e a r l y indicates that he i s f u l l y 

aware of his deception toward Spund. I t i s i n t e r e s t i n g that 

he believes i t to be just to take the " O f f i z i n , " but not the 

"Erbschaft." Titus seems to think that because Spund i s his 

"Blutsverwandter," he does have a certain r e s p o n s i b i l i t y toward 

a r e l a t i v e as poor as T i t u s . This i s brought out by his use of 

"Blutsverwandter," when he might just have referred to him as 

a "Verwandter." Related to t h i s i s also Titus' b e l i e f that 

people should a s s i s t each other, e s p e c i a l l y when the need a r i s e s . 

He practised t h i s b e l i e f when he went to the aid of Marquis with

out concern for his personal safety. 

T i t u s ' words, "Halt, Herr Vetter! Erlauben S' -"(X,489), 
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he would have a d m i t t e d o p e n l y t o w e a r i n g the g r e y wig i s un

c e r t a i n . The i m p e r a t i v e , " H a l t , " a l t h o u g h d i r e c t e d a t t h e 

c o u s i n , a l s o a l l u d e s t o t h e s p e a k e r h i m s e l f , i n t h a t i t may 

be seen as T i t u s admonishing and f o r c i n g h i m s e l f t o c a s t o f f 

h i s c u n n i n g use o f language, which i s employed f o r s e l f i s h 

r e a s o n s . T h i s f i n a l unmasking i s the j o b o f Salome, who has 

been s e n t by F l o r a p r i o r t o t h e l a t t e r ' s knowledge of the 

a r r i v a l o f Spund, i n o r d e r t o r e t r i e v e the g r e y wig from T i t u s . 

Salome a r r i v e s on s t a g e a t a most i n o p p o r t u n e t i m e , c e r t a i n l y 

from t h e v i e w p o i n t o f F l o r a and C o n s t a n t i a , s t a t i n g , "Der M u s s i 

T i t u s s o i l d i e Perucken z'ruckgeben"(X,491). A s i d e from i t s 

o b v i o u s meaning, t h e r e a r e s e v e r a l i n t e r e s t i n g i n t i m a t i o n s 

t h a t , a l t h o u g h not apparent t o anyone on s t a g e , w i l l be d i s 

c e r n e d by the a u d i e n c e . F i r s t l y , she uses the i n f o r m a l " M u s s i , 

which u n d e r l i n e s her l o w l y p o s i t i o n . F u r t h e r m o r e , t h i s e x p r e s 

s i o n i n d i c a t e s h e r u n p r e t e n t i o u s n a t u r e . S e c o n d l y , a l t h o u g h 

she i s f o l l o w i n g F l o r a ' s i n s t r u c t i o n s , Salome i s u n c o n s c i o u s l y 

e x p r e s s i n g h e r own w i s h , namely, the w i s h t h a t T i t u s not be so 

proud, b u t p r e s e n t h i m s e l f as he i s , w i t h o u t any f a c a d e , be i t 

v i s u a l o r a u d i b l e . T h i r d l y , by l i t e r a l l y f o r c i n g him' t o t a k e 

o f f the w i g , Salome a s s i s t s T i t u s i n r i d d i n g h i m s e l f o f the be

h a v i o u r he adopted i n o r d e r t o b a t t l e p r e j u d i c e . Salome i s the 

o n l y one o f t h e t h r e e women p r e s e n t who i s s i n c e r e towards 

T i t u s . I t i s , t h e r e f o r e , f i t t i n g t h a t she make the above s t a t e 

ment. 
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I n sharp c o n t r a s t t o Salome's d i r e c t and honest language 

i s F r a u von Cypressenburg's attempt t o a m e l i o r a t e the s i t u a t i o n 

caused by Salome's message: 

(Laut zu T i t u s . ) S i e haben s i c h e i n e n ewas£sic] a l b e r n e n 
Scherz m i t Ihrem w i i r d i g e n H e r r n Onkel e r l a u b t ; S i e 
werden aber doch n i c h t g l a u b e n , dass e r s i c h w i r k l i c h 
a f f e n l i e s s ? E r miisste d e r dummste Mensch u n t e r der 
Sonne s e i n , wenn e r d i e plumpe Tauschung n i c h t augen-
b l i c k l i c h gemerkt h a t t e ; aber a l s Mann von G e i s t und 
V e r s t a n d -." (X,491) 

I n v i e w o f her p r e v i o u s remarks on the appearance o f Spund, 

t h i s comment c l e a r l y unmasks her b a s i c d i s h o n e s t n a t u r e . 

F u r t h e r m o r e , i t i s a c u n n i n g attempt t o d e c e i v e and m a n i p u l a t e 

Spund, n o t so much because o f her c o n c e r n f o r T i t u s ' w e l l - b e i n g , 

s i n c e she s t i l l d i s l i k e s him, as w i l l become o b v i o u s i n a few 

moments, b u t i n s t e a d , t o a s s i s t C o n s t a n t i a i n a c q u i r i n g a w e a l t h y 

husband. I n s p i t e o f the f a c t t h a t she i s d i s h o n e s t , n ot o n l y 

toward Spund, b u t a l s o toward T i t u s , t h e r e i s n e v e r t h e l e s s an 

element o f t r u t h i n as f a r as t h e remark about Spund's i n t e l l i 

gence i s concerned. The c l a u s e , "Er miisste d e r dummste Mensch 

u n t e r der Sonne s e i n , " i n t i m a t e s t h a t he i s f a c t i s the "dummste," 

because he d i d b e l i e v e T i t u s u n t i l Salome spoke. I n t e r e s t i n g i s 

T i t u s ' comment whi c h c o n c l u d e s the l a s t s entence s t a r t e d by the 

l a d y , because i t appears t h a t he, a t l e a s t m o m e n t a r i l y , succumbs 

a g a i n t o u s i n g words i n a m a n i p u l a t i v e manner. F r a u von C y p r e s 

senburg n o t e s , " . . . aber a l s Mann von G e i s t und V e r s t a n d -," 

a t w h i c h p o i n t T i t u s i n t e r j e c t s , . "Hat e r g l e i c h a l l e s d u r c h s c h a u t 

und nur mich a u f s i t z e n l a s s e n " ( X , 4 9 1 ) . Of c o u r s e , the o p p o s i t e 

i s t h e c a s e , as Spund has not seen t h r o u g h a n y t h i n g , l e a s t o f a l l 
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through the d u p l i c i t y of the lady's remarks, nor through Titus' 

words. The l a t t e r , however, does not seem to be wholly s e l f i s h . 

Instead, there appears to be an attempt by him to conclude t h i s 

matter quickly, without having Spund make an even greater fool 

of himself than he already has. 

Titus' i n t e r j e c t i o n might have given Frau von Cypressen

burg the impression that he i s supporting her basic intention 

as she explained i t above, but t h i s i s only a ruse. However, 

his motives are not s e l f i s h ones. Constantia sees the r e a l i z a 

tion of her goal near, and seeks to ensure i t with the following 

words; "(zu T i t u s ) . Dass Ihnen der geistreiche Mann der Haare 

wegen die Erbschaft nicht entziehen wird, diirfen Sie mit Zuver-

si c h t hoffen. (Zu Spund.) Nicht wahr?"(X,492). T i t u s ' r e t o r t 

r e i t e r a t e s his decision mentioned e a r l i e r , "(zu Constantia und 

Fl o r a ) . Dass ich aber auf die Erbschaft f r e i w i l l i g Verzicht 

l e i s t e , das werden Sie nicht hoffen"(X,492). Titus uses the 

same syn t a c t i c a l structure as Constantia did above, because he 

aims to create an i l l u s i o n of agreement. In actual fact, though, 

he expresses the very antithesis of what she intended. Indeed, 

he seems to spite her:. as he changes her statement, "die Erb

schaft nicht entziehen" to "auf die Erbschaft f r e i w i l l i g Ver

zic h t l e i s t e . " Titus i s s t i l l a master of language, and e a s i l y 

controls the conversation, although i t i s no longer i n order to 

deceive, but to inform succinctly of his true intentions. Titus' 

voluntary renunciation of the inheritance, and thereby of Flora 

and Constantia, shows his determination to remain independent, 
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a s t a t e which he seemed w i l l i n g t o f o r f e i t when s e e k i n g em

ployment i n t h e "Gutshof." 

T i t u s ' outspoken honesty prompts Spund t o s a y / " B i s t doch 

a g u t e r K e r l , t r o t z d i e r o t e n Haar'!"(X,492 ). T h i s remark a t 

f i r s t glance, appears t o i n d i c a t e a b a s i c change i n t h e c o u s i n . 

Y e t such i s not the c a s e . Once b e f o r e , Spund s t a t e d , "Schau", 

T i t u s , du b i s t e i n g u t e r K e r l , " b u t then the c o u s i n went on 

t o say t h a t he was s t i l l " h a r t h e r z i g , " because he d e t e s t e d t h e 

r e d h a i r . I n the f i r s t q u o t a t i o n above, Spund i s shown as n o t 

b e i n g a b l e t o come t o terms w i t h the r e d h a i r , because he s t i l l 

f e e l s c o m p e l l e d t o s t a t e ; " t r o t z d i e r o t e n Haar!" The word 

" t r o t z " i s s i g n i f i c a n t , because when s p e l l e d w i t h a c a p i t a l , i t 

d e s i g n a t e s s t u b b o r n n e s s and o b s t i n a c y , w h i c h c e r t a i n l y i s des

c r i p t i v e o f Spund, p a r t i c u l a r l y i n h i s a t t i t u d e toward T i t u s . 

He knows T i t u s i s b a s i c a l l y a decent i n d i v i d u a l . S t i l l , he ob

d u r a t e l y • adheres t o t h e p r e j u d i c i a l b e l i e f t h a t r e d h a i r i s the 

mark of meanness and d i s h o n e s t y . Thus, Spund remains p r e j u d i 

c i a l . T i t u s i s f u l l y aware of t h i s , and r e f e r s t o i t when Spund 

m i l d l y complains,, "Du t u s t a b e r , a l s wenn i c h da gar n i x d r e i n -

z'reden h a t t ' ! " ( X , 4 9 3 ) , a f t e r T i t u s has chosen Salome f o r h i s 

w i f e . The l a t t e r r e p l i e s , , " I c h w e i s s , H e r r V e t t e r , d i e r o t e n 

Haar' m i s f a l l e n Ihnen . . ."(X , 4 9 3 ) . Here t o o , h i s language i s 

s u c c i n c t . 

I n e v i t a b l y though, p r e j u d i c e w i l l r e m a i n , not o n l y as 

e x p r e s s e d by Spund, bu t a l s o i n open h o s t i l i t y as s t a t e d by 

C o n s t a n t i a r e p r e s e n t i n g F r a u von C y p r e s s e n b u r g , "Die gnadige 
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F r a u wunscht, dass man s i e h i e r n i c h t f e r n e r s t o r e " ( X , 4 9 3 ) , 

and by F l o r a , " I c h g r a t u l i e r ' z u r schonen Wahl. Da h e i s s t ' s 

w o h l : . G l e i c h und g l e i c h g ' s e l l t s i c h gern'^X,493). The d i f 

f e r e n c e i n s o c i a l s t a t u s i s e a s i l y r e c o g n i z a b l e by t h e i r l a n 

guage. C o n s t a n t i a ' s remark i s i n t h e s u b j u n c t i v e and s t i f f l y 

f o r m a l , whereas F l o r a a v a i l s h e r s e l f o f c o l l o q u i a l language, 

which i n c l u d e s a commonplace i n t e n d e d as an i n s u l t . However, 

the a u d i e n c e r e c o g n i z e s the boomerang e f f e c t o f the p r o v e r b , 

s i n c e t h e t h r e e "Gutshof" women have j u s t unmasked t h e i r s e l 

f i s h n e s s and d i s h o n e s t y . Salome never d i d p o s s e s s t h e s e s h o r t 

comings, and T i t u s i s r e v e r t i n g back t o h i s a t t i t u d e and beha

v i o u r p r i o r t o h i s opening song. 

•In h i s opening song, T i t u s f i r s t d i s c u s s e s the i l l -

t r e a t m e n t he has been r e c e i v i n g because o f h i s r e d h a i r . Then 

he t h r e a t e n s revenge. Thus, c u n n i n g and m a n i p u l a t i v e use o f 

language i s adopted by h i m — h e i s b a s i c a l l y a decent f e l l o w — 

i n o r d e r t o a s s e r t h i m s e l f and p r e v e n t f u r t h e r m i s treatment.. 

Hi s weapon i s h i s e x t r a o r d i n a r y s k i l l f u l use o f language, which 

he uses d e f t l y t o d e c e i v e and m a n i p u l a t e . But i n t h i s p r o c e s s , 

i t happens t h a t h i s use, f r e q u e n t l y h i s misuse, o f the language, 

a l t h o u g h a i d i n g him i n a c h i e v i n g s m a l l , immediate g o a l s , u l t i 

m a t e l y f o r c e s him i n t o p o s i t i o n s w h i c h make him become j u s t as 

mean and d e s p i c a b l e i n h i s d e a l i n g s w i t h h i s f e l l o w man as thos e 

whose a c t i o n s a re governed by p r e j u d i c e s . F u r t h e r m o r e , h i s 

c l e v e r use o f language b e g i n s t o e n t a n g l e him i n a web o f h i s 

own making when F l o r a , C o n s t a n t i a and M a r q u i s , whom he sought t o 
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d i s c r e d i t , unmask him. I n the f i n a l a n a l y s i s , language a l l o w s 

no-one t o abuse i t w i t h o u t punishment. A l t h o u g h T i t u s r e 

t a i n s , and makes use o f , h i s g r e a t d e x t e r i t y w i t h language u n t i l 

t he end, he r e a l i z e s t h a t a misuse o f t h i s t a l e n t has a d e b i l i 

t a t i n g e f f e c t , and he therefore,:,, abandons the d e c e p t i v e and 

cu n n i n g a s p e c t o f i t i n the f i n a l s c e n e s . N e s t r o y i m p l i e s t h a t 

a c h a r a c t e r l i k e T i t u s would be l i k e l y t o use a g a i n the sharp 

weapon o f language, w h i c h has won him v i c t o r i e s i n a s o c i e t y 

where d a z z l i n g word p l a y s , empty p h r a s e s , f a l s e p r a i s e and h o l l o w 

s t a t e m e n t s o f v a l u e s a r e a c c e p t e d and t a k e n f o r the t r u t h . The 

f u l l e r i m p l i c a t i o n s o f t h i s example would o n l y become apparent 

w i t h K a r l Kraus and the r e l a t i o n s h i p between p o l i t i c s and l a n 

guage i n the t w e n t i e t h c e n t u r y . 
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Conclusion 

The most s i g n i f i c a n t points of conclusion a r i s i n g from 

thi s foregoing investigation concern Nestroy's revolutionary 

use of language, which, although growing d i r e c t l y out of the 

"Wiener Volkstheater," i s nevertheless d i s t i n c t and unique. 

The following seven l i n g u i s t i c devices i d e n t i f i e d and 

analyzed i n Chapter II, III and IV constitute important com

ponents of th i s uniqueness: 1) P a r t i c u l a r words and phrases 

echo and reverberate, as well as anticipate, the same and re

lated dominant themes. This results i n a resonating of ideas, 

not only within certain i n d i v i d u a l plays, but often throughout 

several plays. In the writings of Nestroy's predecessors, such 

interplay between words i s nugatory or nonexistent. 2) Words 

frequently have a p l u r i s i g n a t i o n q u a l i t y . That i s , they project 

more than merely one l e v e l of meaning. This inevitably results 

in an i n c i s i v e and comprehensive commentary on the matter under 

consideration. 3) Nestroy often uses proverbs and commonplaces 

in an i r o n i c way, whereas the e a r l i e r writers of the "Wiener 

Volkstheater" did not use irony, c e r t a i n l y not i n the Nestroyan 

manner. 4) Evaluative words may have a f l u i d meaning—evalu

ations are e n t i r e l y r e l a t i v e to the speaker, s i t u a t i o n and part

ner i n dialogue. The audience learns to weigh and assess these 

expressions. There i s a d i s l o c a t i o n between the given meaning 

of a word and that given i t by the speaker. Thus the meaning 

has been s h i f t e d and distorted. 5) There i s they "Ironic. ' '..AS 
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u n d e r s t a n d i n g by t h e audience o f s i n g l e words and ph r a s e s i n 

a way t h a t the spe a k e r ' s words may r e f e r back t o him. T h i s 

I c a l l t he boomerang e f f e c t o f words. The u n d e r s t a n d i n g by 

the a u d i e n c e has been evoked by the p l a y w r i g h t , who cou n t s on 

the a u d i e n c e ' s c o n s c i o u s n e s s i n a new way. 6) Language c o r 

responds t o the c h a r a c t e r o f the sp e a k e r . 7) I n e v i t a b l y , l a n 

guage m a n i p u l a t e s i t s m a n i p u l a t o r . C o n s e q u e n t l y , language be

comes a web, wh i c h means t h a t the speaker c r e a t e s h i s own 

l i n g u i s t i c t r a p , which u l t i m a t e l y c a t c h e s him. A l l seven elements 

are c l o s e l y r e l a t e d , and may c o i n c i d e i n a p a r t i c u l a r word o r 

p h r a s e . I t seems t h a t a l l o f t h e s e d e v i c e s , i n d i v i d u a l l y and i n 

t o t a l , e x i s t i n d e p e n d e n t l y o f t h e spe a k e r ' s i n t e n t i o n s . He i s 

no t n e c e s s a r i l y aware o f t h e v a r i o u s i m p l i c a t i o n s o f h i s words, 

n o t m e r e l y as f a r as t h e i r d e n o t a t i o n and c o n n o t a t i o n are con

c e r n e d , b u t how t h e y r e f l e c t the speaker and h i s immediate 

environment i n r e f e r e n c e t o p e o p l e and s i t u a t i o n s . Language, 

i n d e p e n d e n t l y o f the s p e a k e r , r e f l e c t s t h a t which i s spoken, 

and t h i s i n t u r n i m p l i e s t h a t language i s beyond the c o n t r o l 

o f the s p e a k e r . Thus, i t has become, as i t were, independent, 

and u n l e s s d e a l t w i t h d i r e c t l y , and w i t h o u t h i d d e n m o t i v a t i o n , 

i t s a p p a rent meaning cannot be t r u s t e d . The p r i m a r y i m p o r t 

i n N e s t r o y i s not i n the p l o t , w h i c h i s o f t e n c o p i e d from 

e l s e w h e r e , and development t h e r e o f , b u t i n the manner h i s cha

r a c t e r s use language. 

The B a u e r l e - N e s t o y comparison b r o u g h t out two fundamental 

d i f f e r e n c e s between t h e two c o n t e m p o r a r i e s , namely the v i e w 
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towards the use of language, which r e f l e c t s s e v e r a l a d d i t i o n a l 

d i s s i m i l a r i t i e s . The f i r s t b a s i c area of d i f f e r e n c e t h a t i s 

f r e q u e n t l y manifested, occurs i n commonplaces and proverbs. 

The second i s found i n the s h i f t i n g base of e v e l u a t i v e terms 

employed by Bauerle e n t i r e l y i n the t r a d i t i o n a l and accepted 

sense, thereby s u p p o r t i n g the audience's g i v e n understanding of 

them. Nestroy, however, f r e q u e n t l y not o n l y debunks or r e v e r s e s 

the p e t r i f i e d meaning of the proverb i t s e l f , but s e r i o u s l y ques

t i o n s the v a l i d i t y of words themselves, by d i s p l a y i n g the l o s s of 

meaning i n e v a l u a t i v e terms, and i n so doing q u e s t i o n s the 

f o s s i l i z e d world view t h a t continues to endorse and maintain them. 

Th i s leads d i r e c t l y to a marked d i f f e r e n c e i n t h e i r view of the 

i n d i v i d u a l , who, f o r Bauerle, i s seen e n t i r e l y as an "Untertan." 

Indeed, the most important r e l a t i o n s h i p of the i n d i v i d u a l i s 

with the s t a t e , which, i n t u r n , means t h a t the i n d i v i d u a l must 

endorse without q u e s t i o n the e x i s t i n g o r d e r . For Nestroy, the 

r e l a t i o n s h i p t h a t r e c e i v e d by f a r the most a t t e n t i o n , i s the one 

between the i n d i v i d u a l and others i n h i s immediate environment; 

and the d i f f i c u l t i e s t h a t r e s u l t out of the r e l a t i o n s h i p s . In 

Bauerle, the i n d i v i d u a l must bow to order, whereas i n Nestroy, 

the i n d i v i d u a l i s not c o n s i d e r e d i n r e l a t i o n to the o v e r a l l s o c i a l 

o r d e r . 

There are s e v e r a l s p e c i f i c d i f f e r e n c e s t h a t develop out of 

those mentioned i n the p r e c e d i n g paragraph. F i r s t l y , i n Bauerle's 

view, the fundamental a t t i t u d e and behaviour of the Viennese i s 

an admiring one, while Nestroy d e t e s t s and mocks i t . Secondly, 
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problems do appear a r e e a s i l y overcome, whereas f o r N e s t r o y , 

such r e l a t i o n s h i p s , p a r t i c u l a r l y between spouses, as w e l l as 

between p a r e n t s and c h i l d r e n , a re prevaded w i t h a m b i g u i t i e s 

and p r o b l e m s , f o r which t h e r e appear t o be no s o l u t i o n s . 

T h i r d l y , B a u e r l e s u b s c r i b e s w h o l l y t o the t r a d i t i o n a l v i e w o f 

the m a g i c a l r e a l m . That i s , the b e i n g s i n t h i s sphere a r e i n 

f a l l i b l e and omnipotent. N e s t r o y , on the o t h e r hand, employs 

the m a g i c a l t o r e f l e c t t he sh o r t c o m i n g s found i n human beha

v i o u r . L a s t l y , t h e r e i s the q u e s t i o n o f the improvement o f man, 

which f o r B a u e r l e i s a foregone c o n c l u s i o n , w h i l e N e s t r o y under

s c o r e s the u n c h a n g e a b i l i t y o f human n a t u r e , w h i c h p r e c l u d e s 

"Besserung." I n c o n c l u s i o n , i t might be p o s i t e d t h a t B a u e r l e 

d e s c r i b e d t h i n g s as t h e y were n o t , b u t perhaps s h o u l d be, w h i l e 

N e s t r o y d e p i c t e d m a t t e r s as th e y were, b u t s h o u l d n o t be. B a u e r l e 

i s m o r a l i s t i c ; N e s t r o y i s n o t . 

I n C h a p t e r I I I , s e v e r a l e s s e n t i a l elements o f N e s t r o y ' s 

language were d i s t i l l e d t h r o u g h an a n a l y s i s o f l i n g u i s t i c use 

i n two p l a y s . S i m p l i c i u s , i n Gegen T o r h e i t g i b t es k e i n M i t t e l , 

b e t r a y s h i m s e l f c o n t i n u o u s l y t h r o u g h h i s p a r t i c u l a r c h o i c e and 

use o f words. He unmasks not o n l y h i s f o o l i s h n e s s , i n s p i t e o f 

r e p e a t e d s e t b a c k s , which a r e the d i r e c t r e s u l t o f h i s f a t u i t y , 

but s i m u l t a n e o u s l y u n d e r l i n e s the i m p o s s i b i l i t y o f any fund a 

mental change, as f a r as h i s b a s i c n a t u r e i s concerned. He p r o 

v i d e s an example o f man's i n a b i l i t y t o l e a r n from e x p e r i e n c e , o r 

t o e x p r e s s i t d i f f e r e n t l y : f o o l i s h n e s s , i f a b a s i c component o f 

an i n d i v i d u a l ' s n a t u r e , i s i r r e v o c a b l e . 
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In the t h i r d part of Chapter I I I , the focus s h i f t s from 

the importance of language, as the index of an individual's 

nature and i t s unchangeability, to the calculated and deceptive 

misuse of language i n order to manipulate. Puffmann, i n Der  

Unbedeutende^ i s the paradigm. There i s also present the a n t i 

thesis of such language habits i n the person of Peter, who shows 

that there i s s t i l l a p o s s i b i l i t y of using words d i r e c t l y and 

honestly. Peter, the antagonist of Puffmann, acts i n part as a 

f o i l to underline the secretary's maliciousness. The l a t t e r , 

very s i m i l a r to Simplicius i n Gegen Torheit gibt es kein M i t t e l , 

also does not learn from experience. Even though his verbal 

machinations are entangling him more and more, p a r t i c u l a r l y to

ward the end, he continues to use them,with the r e s u l t that he 

i s forced to marry O t t i l i e , whom he despises. I t was Peter's 

d i r e c t and honest use of language which, i n part, helped to 

expose Puffmann's dishonesty. Therefore, Peter's use of lan

guage seems not only possible, but has a c r u c i a l function, i n 

so far as i t contributes to the unmasking of deception. 

The conclusions reached i n the main body of t h i s study, 

Chapter IV, emerge from an analysis of Nestroy's most flamboyant 

figure, Titus Feuerfuchs, i n Der Talisman. Titus i s not only a 

master of language, but also a word magician, who combines el e 

ments from both Peter and Puffmann. Titus i s b a s i c a l l y a decent 

man, but he i s placed i n a position where language i s his only 

weapon of defence, which he uses with increasing strength and 

b r u t a l i t y . He frequently does not use the truth only as a matter 
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of s e l f defence, and when t h i s happens, language takes on a 

l i f e of i t s own, and begins to work against him. 

In the analysis of Titus and/to a somewhat lesser extent, 

of Puffmann, the attempt was to show that i t becomes increasingly 

easier to manipulate language, because words no longer have a 

single r e l a t i o n s h i p to t h e i r supposed meaning. Language has 

become more and more malleable. But as t h i s happens, language 

takes on a l i f e of i t s own, and takes revenge on those using i t 

as a smoke screen. Titus i s a decent i n d i v i d u a l , but he i s put 

upon by society. He has, however, a peculiar g i f t , i n that he 

can use language almost any way he wants to, but s t i l l encounters 

certain problems because of his highly metaphorical language 

which begins to refer back to his own position, even though he 

does not intend i t that way. O r i g i n a l l y , the audience i s sympa

th e t i c to him, but he becomes an aggressive figure, and the spec

tator begins to turn against him. This had been prophesied— 

i n d i r e c t l y — b y Salome, the most naive and s o c i a l l y lowest woman 

in the p l a y . 1 

I t must be noted, however, that Titus' clever use of lan

guage only works with an opponent who thinks that he i s also 

sophisticated with language—that i s , one who plays the game. 

His cleverness does not work with Plutzerkern, because the l a t t e r 

i s insensate and outright stupid. In fact, he seems l i k e a 

parody of those using fancy language. Even though Titus over

whelms him with flashy language, Plutzerkern i s s t i l l able to 

destroy such l i n g u i s t i c cleverness, simply because he f a i l s to 
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comprehend T i t u s on h i s l e v e l , f o r c i n g the l a t t e r t o admit,. 

" I c h b i n e n t w a f f n e t ! " ( X , 3 9 3 ) . Salome t o o , i s unable t o under

s t a n d him. She, however, does n ot p r e t e n d t o do so, nor does she use 

language i n a p r e t e n t i o u s manner, and thus b e t r a y a f o o l i s h n e s s . 

W i t h b o t h , T i t u s i s dis a r m e d . T i t u s seems l i k e an e x c e l l e n t 

language swordsman f i g h t i n g two who a r e unarmed. T h e r e f o r e , 

n o t h i n g happens w i t h h i s v e r b a l f l a s h i n e s s , because he appears 

t o work i n a vacuum. W i t h Salome and P l u t z e r k e r n , he does n ot 

seem m a l i c i o u s , because t h e y do not u n d e r s t a n d him, and t h e r -

f o r e t h e y d i s a r m him. M a r q u i s p r e s e n t s a unique c a s e . He 

t r u l y d isarms T i t u s , because the two a r e on e q u a l terms i n l i n 

g u i s t i c d e x t e r i t y ; b o t h a re c l e v e r , and know the o t h e r t o be a 

language f r a u d . When t h e two c o n f r o n t each o t h e r , i t depends 

on who, i n t h e c o n t e x t o f the p l o t , i s i n a s u p e r i o r p o s i t i o n . 

The t h r e e women, F l o r a , C o n s t a n t i a and F r a u von Cy p r e s s e n b u r g , 

i n a s c e n d i n g d e g r e e s , b e l i e v e t h e y can meet T i t u s on h i s own 

terms. F r a u von Cy p r e s s e n b u r g i s e s p e c i a l l y g u l l i b l e and r e 

c e p t i v e t o m e t a p h o r i c a l language which she does n o t u n d e r s t a n d . 

She and the o t h e r two a r e ready v i c t i m s because o f t h e i r r e l a t i o n 

t o language. The t h r e e women work w i t h , and a c c e p t , c l i c h e s , 

s u p e r f i c i a l i t i e s , b a n a l i t i e s , even a b s u r d i t i e s , because t h e y 

do n o t use language as a t o o l f o r communication and p e r c e p t i o n 

of t he t r u t h . They a r e p u r p o s e - r i d d e n t h e m s e l v e s , hence f a i l 

t o i d e n t i f y p u r p o s e - r i d d e n language i n o t h e r s . I t seems t h a t 

the h i g h e r T i t u s moves up t h r o u g h the s o c i a l s c a l e , the more 

he f i n d s p e o p l e s u s c e p t i b l e t o h y p o c r i s y . 
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An essential conclusion of t h i s study i s that the use of 

language, p a r t i c u l a r l y by the f o o l i s h , and by those employing i t 

as a smoke screen for manipulative purposes, in e v i t a b l y results 

in hazard and p e r i l . In fact, as already mentioned.In reference 

to Salome and Klara, there are instances when silence alone 
2 

seems to assure honesty and decency. In thi s sense, Nestroy may 

be seen as a forerunner of l i n g u i s t i c philosophers l i k e Wittgen

ste i n on the one hand, and l i t e r a r y figures l i k e Hofmannsthal on 

the other, who c a l l e d into question the v a l i d i t y of any word, 

because words, i t seems, no longer express r e a l i t y . 

This d i s s e r t a t i o n has sought to examine concretely and in 

d e t a i l some facets of Nestroy's language f i r s t suggested by Karl 

Kraus i n his essay "Nestroy und die Nachwelt," written i n 1912. 

It i s only f i t t i n g to conclude with a quotation from the i n t r o 

duction to Karl Kraus's play, Die letzten Tage der Menschheit 

(1922) , which may be seen as a powerful and trag i c epilogue to 

Nestroy's writings: 
Die unwahrscheinlichsten Gesprache, die hier gefuhrt 
werden, sind wortlich gesprochen worden; die g r e l l s t e n 
Erfindungen sind Z i t a t e . Satze, deren Wahnwitz , 
unverlierbar dem Ohr eingeschrieben i s t , wachsen zur 
Lebensmusik . . . Phrasen stehen auf zwei Beinen -
Menschen behielten nur eines. 3 

I t would take the p o l i t i c s , which Karl Kraus describes i n his 

monumental play, and the continuing history of the twentieth 

century, to demonstrate i n f u l l the vastness of the threat 

implied by the loosening foundation of truth i n the words we 

hear i n Nestroy's apparently innocent comedies. 
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A r i l l a i s the medium t h a t s e r v e s as the s t r i n g w hich 

B a u e r l e works. Thus, B a u e r l e i n t e r v e n e s d i r e c t l y t h r o u g h h e r . 
The a t t i t u d e and b e h a v i o u r o f t h e t h r e e p r o t a g o n i s t s seems 
c o n t r i v e d , s y n t h e t i c r a t h e r than o r g a n i c . T h i s i s n o t t h e case 
i n r e f e r e n c e t o L o n g i n u s . 

6 0 
T h i s awareness o f h i s s i t u a t i o n does n ot l e a d t o a 

change. Thus, he remains t r u e t o h i m s e l f , i n s p i t e o f the 
g r e a t d i f f i c u l t i e s h i s a t t i t u d e and b e h a v i o u r a r e c a u s i n g f o r 
him. He knows t h a t he o n l y h u r t s h i m s e l f , y e t he c o n t i n u e s 
s t u b b o r n l y i n h i s ways, and the u n c h a n g e a b i l i t y o f h i s n a t u r e i s r e f l e c t e d by the u n c h a n g e a b i l i t y of h i s l i n g u i s t i c h a b i t s . 

61 o 
Romme1, B e s s e r u n g s s t u c k e , p. 265. 
Romme1, B e s s e r u n g s s t u c k e , p. 289. 
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Romme1, B e s s e r u n g s s t u c k e , p. 313. 

^ 4 Romme1, B e s s e r u n g s s t u c k e , p. 313. 
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Romme1, B e s s e r u n g s s t u c k e , p. 247. 
66 „ 

Here i s one use o f " s o l i d e " n o t mentioned i n the a n a l y s i s 
of N e s t r o y ' s e v a l u a t i v e terms. I n t h i s p a r t i c u l a r i n s t a n c e , 
" s o l i d e " i s synonymous w i t h " o r d e n t l i c h . " Both a r e s e e k i n g t o 
convey t h e i r t r a d i t i o n a l meaning, and the audie n c e i n t e r p r e t s 
them a c c o r d i n l y . The use o f " z u r u c k z u k e h r e n " i s i n t e r e s t i n g , 
because Longin u s has never been " s o l i d e , " a t l e a s t , n o t i n 
the p l a y . 
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T h i s may be seen as a f u r t h e r c o r r o s i v e remark and a 
debunking o f the " Z a u b e r w e l t , " whose d e n i z e n s are v e r y s i m i l a r 
t o m o r t a l s . I t i s i n sharp c o n t r a s t t o B a u e r l e ' s t r e a t m e n t 
of t h i s a s p e c t o f the "Wiener V o l k s t h e a t e r . " 

6 8 
I t must be remembered t h a t the p a r t i c u l a r aim o f 

L o n g i n u s ' "Besserung" was t o improve him, so he would become 
a p r o p e r husband f o r U r a n i a . 

Chapter I I I 

S i m p l i c i u s ' words, p a r t i c u l a r l y , "so e i n e n Freund," 
i m m e d i a t e l y reminds the s p e c t a t o r , who i s knowledgeable i n 
N e s t r o y ' s p l a y s , o f S c h n o f e r l ' s — t h e p r o t a g o n i s t o f Das Madel  
aus der V o r s t a d t ( 1 8 4 1 ) — o p e n i n g song, where he comments on 
the ' b l i s s ' o f m a r r i a g e : 

Schad', dass i c h n i t h e i r a t e n t u ' , das war' schon, 
D i e S e l i g k e i t s o i l schon i n s Aschgraue gehn. 
Wie schon, wenn man e i n ' A f f e n m i t hambringt auf d'Nacht 
Und 's Weib e i n ' a c h t Tag' d r i i b e r V o r w u r f e macht I 
Wie schon, wenn man z ' e r s t i n K a f f e e h a u s v e r l i e r t 
Und z' Haus von Weib e x t r a noch ausgemacht w i r d i 
Wie schon, t u t das S c h i c k s a l e i n ' Freund g l e i c h b e s c h e r ' n ! 
Wie l i e b , wenn d i e / K i n d V r - i n der Nacht u n r u h i g wer'n! 
Und wie u b e r r a s c h e n d t u t s i c h o f t d ' F a m i l i vermehr'n! 
Na, der Mensch muss n i t a l l e s auf e i n m a l begehr'n. 
( X I , 10-11) 

There i s , however, a c r u c i a l d i f f e r e n c e . S i m p l i c i u s b e l i e v e s 
N a r c i s s t o be a genuine f r i e n d , when the l a t t e r i s r e a l l y 
A g l a j a ' s l o v e r , whereas S c h n o f e r l i s i r o n i c , and i m p l i e s p r e 
c i s e l y such f r i e n d s as N a r c i s s . Here i s an example o f an echo 
word c o n t r i b u t i n g toward t h e r e v e r b e r a t i n g o f a p a r t i c u l a r 
theme between p l a y s . 

2 
Here, i t might be n o t e d t h a t the a t t i t u d e s o f A g l a j a and 

S i m p l i c i u s towards each o t h e r prompt the knowing s p e c t a t o r t o 
t h i n k o f L e d i g ' i o b s e r v a t i o n s i n U n v e r h o f f t (1845), when he n o t e s : 
"'s H e i r a t e n i s o f f e n b a r k e i n e K u n s t , denn es kommt sogar b e i 
d i e W i l d e n v o r , und damit uns das r e c h t a u g e n s c h e i n l i c h w i r d , 
h e i r a t e n s e l b s t i n Europa v i e l e W i l d e , wenn s" nur a schones 
G e l d h a b e n " ( X I I I , 1 2 ) . B o t h A g l a j a and S i m p l i c i u s a r e "Wilde," 
a term echoed by S i m p l i c i u s when he uses the words " u n s i n n i g e s 
G l i i c k " i n r e f e r e n c e t o h i s coming m a r r i a g e . 
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J Puffmann's l a c k o f s u c c e s s w i t h Thomas i s v e r y s i m i l a r , 
and a n t i c i p a t o r y o f T i t u s ' dilemma i n the f o l l o w i n g c h a p t e r , 
where the l a t t e r i s u n s u c c e s s f u l i n d e a l i n g w i t h P l u t z e r k e r n , 
because o f P l u t z e r k e r n ' s i n a b i l i t y t o respond t o T i t u s ' f l a m 
boyant language. P l u t z e r k e r n ' s attempt a t f o r m a l and e l e v a t e d 
language r e s u l t s i n u n w i t t i n g s e l f - r i d i c u l e . 

The term "Narr" and i t s c o n n o t a t i o n s a r e a n t i c i p a t o r y 
o f P a c k e n d o r f ' s remark o n l y a s h o r t time l a t e r , when he says 
t o Massendorf: "Du b i s t e i n H a n s - N a r r " ( V I I , 1 5 ) . I n t h i s manner, 
key terms r e v e r b e r a t e t h r o u g h o u t the p l a y , and, t h e r e b y , em
p h a s i z e s i g n i f i c a n t t h o u g h t s . 

C h a p t e r IV 

K r a u s , Untergang, p. 233. 
2 

The contemporary c r i t i c , George S t e i n e r , o b s e r v e s the 
f o l l o w i n g : " P o l i t i c a l - s o c i a l s a t i r e i n London and New York, 
the s i c k j o k e , the c o n v i c t i o n t h a t the language o f t h o s e who 
govern us i s a p o i s o n o u s smoke s c r e e n echo the g e n i u s o f K a r l 
K r aus"(George S t e i n e r , "Wien, Wien, Nur Du A l l e i n , " The New  
Y o r k e r , June 25, 1979, p. 101). Perhaps i t s h o u l d be added 
t h a t K a r l Kraus had noted t h i s t y pe o f language misuse i n the 
p l a y s o f N e s t r o y . 

3 
K r a u s , Untergang, p. 233. 

4 
K r a u s , Beim Wort, p. 135. 

5 
K r a u s , Untergang, p. 226. 

C h a p t e r V 

I n r e f e r e n c e t o Salome, an i n t e r e s t i n g a s p e c t must be 
n o t e d . When s u d d e n l y c o n f r o n t e d by T i t u s , she f a i n t s . She 
i s t o t a l l y s i l e n t , and thus a v o i d s , a t l e a s t as l o n g as she i s 
s i l e n t , compromising her v e r b a l i n t e g r i t y . T h i s b r i n g s t o 
mind K l a r a ' s s t a n c e , who, when c o n f r o n t e d by the s l a n d e r o u s 
remarks o f her n e i g h b o u r s , a l s o remained s i l e n t . L a t e r , she 
e x p l a i n e d t o P e t e r , her b r o t h e r , ". . . i c h hab' g'schnappt nach 
L u f t , aber s i e war so von Verleumdung v e r p e s t ' t , dass d i e 
S p r a c h ' der W a h r h e i t h a t mussen e r s t i c k e n d r i n " ( V I I , 5 9 ) . I t 
appears t h a t K l a r a and Salome must remain s i l e n t a t c r u c i a l t i m e s , 
i n o r d e r t o r e t a i n t h e i r h o n e s t y and decency, because language 
can o n l y d e c e i v e . 
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I t i s s i g n i f i c a n t t h a t T i t u s t o o r e m a i n s s i l e n t i n one 
c r u c i a l p l a c e . T h i s o c c u r s when F r a u v o n C y p r e s s e n b u r g s e e k s 
t o c o n v i n c e him t h a t C o n s t a n t i a has o n l y h i s i n t e r e s t a t h e a r t . 
F r a u v o n C y p r e s s e n b u r g s t a t e s , "Sehen S i e , w i e das g u t e Ge-
s c h o p f ( a u f C o n s t a n t i a deutend) f u r I h r B e s t e s s o r g t ? I c h 
w e i s s a l l e s und w i l l i g e g e r n i n den Bund, den L i e b e s c h l o s s 
und D a n k b a r k e i t b e f e s t i g e n w i r d . " T i t u s , however, does n o t 
r e p l y ; t h e s t a g e d i r e c t i o n s n o t e , " ( v e r n e i g t s i c h stumm)" 
( X , 4 8 9 ) . H i s s i l e n c e r e g i s t e r s t h e r e f u s a l t o j o i n w i t h 
C o n s t a n t i a and F r a u v o n C y p r e s s e n b u r g i n a c o n s p i r a c y , as i t 
were, whose a i m w o u l d be t o have him become S p u n d * s " U n i v e r -
s a l e r b e . " 

K a r l K r a u s , D i e l e t z t e n Tage d e r M e n s c h h e i t ( V i e n n a , 
L e i p z i g : F a c k e l , 1922), p. v i i ; 
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