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ABSTRACT 

The m i n i a t u r e s of t h e Y o r k P s a l t e r (MS.U.3.2, 

U n i v . of G l a s g o w L i b r a r y ) , an i m p o r t a n t m a n u s c r i p t f r o m t h e 

n o r t h of E n g l a n d d a t i n g c j i 1170, h a v e an o b v i o u s r e l a t i o n i n 

f o r m , s t y l e and i c o n o g r a p h y to t h e p i c t o r i a l c y c l e s of 1 2 t h 

c e n t u r y E n g l i s h m a n u s c r i p t s as e x e m p l i f i e d by t h e S t . A l b a n s  

P s a l t e r , t h e Pembroke C o l l e g e MS.120 and t h e F o u r P s a l t e r  

L e av e s. However, t h e Y o r k P s a l t e r i s d i s t i n g u i s h e d by t h e 

u n i q u e i c o n o g r a p h y of i t s V i r g i n c y c l e on t h e l a s t t h r e e i l ­

l u s t r a t e d f o l i o s — s i x s c e n e s d e p i c t i n g t h e D e a t h , B u r i a l and 

A s s u m p t i o n - - w h i c h s e t s i t a p a r t f r o m o t h e r r e p r e s e n t a t i o n s of 

t h e s u b j e c t i n m a n u s c r i p t s f r o m t h e s o u t h of E n g l a n d . T h i s 

t h e s i s i s c o n c e r n e d w i t h t h e l i t e r a r y and a r t i s t i c s o u r c e s f o r 

t h i s d i s t i n c t i m a g e r y . 

C h a p t e r I I a n a l y z e s t h e V i r g i n c y c l e f i r s t a g a i n s t 

t h e common t e x t u a l L a t i n s o u r c e and t h e n a g a i n s t one of i t s 

r e c e n s i o n s i n an A n g l o - S a x o n h o m i l y on t h e n a r r a t i v e . The 

A n g l o - S a x o n v e r s i o n i s shown to e x p l a i n some of t h e u n u s u a l 

i c o n o g r a p h i c f e a t u r e s i n t h e c y c l e . The f i n a l s c e n e of Assump­

t i o n , w h i c h d o e s n o t a c c o r d w i t h e i t h e r of t h e s e t e x t s , i s a n a l ­

y z e d f r o m t h e p o i n t of v i e w of i t s d r a m a t i c f o r m , and t h e 

s h r o u d e d body m o t i f i s e s t a b l i s h e d as a c h a r a c t e r i s t i c t r a i t 

of A n g l o - S a x o n and l a t e r E n g l i s h a r t . C h a p t e r I I I d i s c u s s e s 

i n g e n e r a l t h e t r a d i t i o n of D o r m i t i o n - A s s u m p t i o n i c o n o g r a p h y i n 
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C o n t i n e n t a l a r t and i n p a r t i c u l a r t h e s p e c i a l t r a d i t i o n f o r 

t h e theme i n a r t of t h e B r i t i s h I s l e s , where by c o m p a r i s o n 

i t o c c u r s e a r l i e r and i n more d e v e l o p e d f o r m . The r e c u r r e n c e 

of a D e a t h and A s s u m p t i o n c y c l e i n expanded f o r m i n t h e Y o r k  

P sa 11 er c a n be s e e n as a l o g i c a l d e v e l o p m e n t of a s u b j e c t h a b i ­

t u a l l y p r e s e n t i n E n g l i s h a r t . C h a p t e r IV n o t e s t h a t t h r o u g h ­

o u t t h e i c o n o g r a p h y of t h e o t h e r m i n i a t u r e s , t h e a r t i s t of 

t h e Y o r k P s a l t e r has f o l l o w e d i n t h e m a i n a v a r i e t y o f m o d e l s 

f r o m B y z a n t i n e a r t and c o n t e m p o r a r y E n g l i s h i l l u m i n a t i o n . B u t , 

i n some u n u s u a l and i n v e n t i v e f e a t u r e s , v e r y o f t e n t h e p r o t o ­

t y p e t u r n s o u t t o be i n s u l a r a r t . A n g l o - S a x o n i c o n o g r a p h y , 

w h i c h was t h e f o r m a t i v e i n f l u e n c e on t h e V i r g i n c y c l e , has 

a l s o c o n t r i b u t e d an i m a g i n a t i v e a s p e c t t o some of t h e o t h e r 

m i n i a t u r e s as w e l l . 

I n an a t m o s p h e r e of e v e r - i n c r e a s i n g d e v o t i o n t o 

M a r y , t h e a r t i s t of t h e Y o r k P s a l t e r V i r g i n c y c l e has com­

b i n e d A n g l o - S a x o n l i t e r a r y s o u r c e s and p i c t o r i a l m o t i f s . I n 

so d o i n g he has c r e a t e d a u n i q u e i c o n o g r a p h y , imbued w i t h a 

new, h i g h l y o r i g i n a l c o n t e n t . 
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C h a p t e r 1 
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Of t h e c o l l e c t i o n b e l o n g i n g t o t h e U n i v e r s i t y o f 

G l a s g o w L i b r a r y , p r i d e o f p l a c e must go t o t h e i l l u m i n a t e d 

m a n u s c r i p t d a t i n g ca 1170 w h i c h we know as t h e York Psal­

ter ( G l a s g o w , U n i v . L i b r . MS. Hunter U.3.2). T r a d i t i o n a l l y 

a c c l a i m e d an i m p o r t a n t work o f t h e 1 2 t h c e n t u r y , i t has 

f e a t u r e d i n m a j o r e x h i b i t i o n s o f E n g l i s h m e d i e v a l a r t and 

i t i s known t o us a l s o by c i t a t i o n numerous t i m e s i n s c h o ­

l a r l y l i t e r a t u r e . ' ' I t s l u x u r i o u s d e c o r a t i o n has c a u g h t 

t h e a t t e n t i o n o f v a r i o u s a r t h i s t o r i a n s . R i c k e r t d e s c r i b e s 

t h e m a n u s c r i p t a s a ". . . l a r g e and s p l e n d i d p s a l t e r . . ." 

and M i l l e r c o u n t s i t as ". . . one o f t h e most b e a u t i f u l o f 

t h e 1 2 t h c e n t u r y p s a l t e r s t o come down to us 

Young and A i t k e n i n 1908 were t h e f i r s t t o s y s t e m a t i c a l l y 

d e s c r i b e i t s p h y s i c a l f e a t u r e s i n d e t a i l i n t h e i r Catalogue 

3 

of the Manuscripts in the Library of the Hunterian Museum. 

More r e c e n t l y t h e s t y l e and i c o n o g r a p h y of t h e Psalter have 

b e e n s u r v e y e d i n T.S.R. B o a s e ' s s h o r t monograph and i n K a u f f -
4 

mann's 1973 c a t a l o g u e , Romanesque Manuscripts 1066-1190. 

The f i r s t p a r t o f t h i s C h a p t e r w i l l i n t r o d u c e 

t h e m a n u s c r i p t by p r e s e n t i n g a summary o f i t s c h i e f c h a r ­

a c t e r i s t i c s i n o r d e r t o r e l a t e i t t o t h e m a i n s t r e a m o f 
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E n g l i s h i l l u m i n a t i o n d u r i n g t h e 1 2 t h c e n t u r y . However, 

o f g r e a t e r i n t e r e s t I b e l i e v e a r e t h e f e a t u r e s l e s s 

w e l l known a b o u t t h e York Psalter and t h e r e f o r e t h e 

s e c o n d p a r t o f t h e C h a p t e r w i l l o u t l i n e i t s a t y p i c a l 

a s p e c t s . T h e s e w i l l f o r m t h e f o c u s of t h e f o l l o w i n g 

s e c t i o n s o f t h i s e s s a y . As I w i l l p o i n t o u t , t h e p r o v ­

e n a n c e of t h e York Psalter f r o m t h e n o r t h o f E n g l a n d 

and i t s V i r g i n i c o n o g r a p h y — t w o i n t e r r e l a t e d f a c t o r s — 

s u g g e s t a new u n d e r s t a n d i n g o f t h e m a n u s c r i p t and a l s o 

e v i d e n c e t h e n a t u r e o f a r t i s t i c a c t i v i t y n o r t h o f t h e 

Humber a t t h i s t i m e . 

I . 

To b e g i n : a p e r s o n a l v i s i t by me t o G l a s g o w i n 

1977 c o n f i r m s t h a t t h e m a n u s c r i p t i n i t s p r e s e n t c o n d i t i o n 

c o n t a i n s 210 f o l i o s m e a s u r i n g 290 x 184 mm ( 1 1 % x 7 % " ) , ^ 

a l a r g e s c a l e w h i c h t o g e t h e r w i t h i t s l a v i s h u s e o f g o l d 

and b r i l l i a n t c o l o u r i n g t h r o u g h o u t t h e d e c o r a t i o n c o n t r i ­

b u t e s t o i t s sumptuous a p p e a r a n c e . The t e x t i s w r i t t e n i n 

one hand t y p i c a l o f t h e 1 1 6 0 ' s , a s n o t e d by B o a s e , e x c e p t 

f o r p r a y e r s a t t h e end w h i c h a r e i n a l a t e 1 4 t h c e n t u r y 

s c r i p t . O r i g i n a l l y w r i t t e n w i t h f e m i n i n e e n d i n g s b u t l a -
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t e r a l t e r e d i n t o t h e m a s c u l i n e p l u r a l , t h e s e p r a y e r s ; may be 

an i n d i c a t i o n o f t h e o r i g i n a l owner o f t h e Psalter. The 

f e m i n i n e g e n d e r as w e l l as t h e e m p h a s i s on t h e V i r g i n i n 

s e v e r a l o f t h e m i n i a t u r e s s u g g e s t t h a t t h e p a t r o n o f s u c h 
i 

a d e l u x e work may w e l l h ave b e e n an a b b e s s o r l a d y o f 

h i g h s t a n d i n g f r o m Y o r k s h i r e , t h e a r e a o f o r i g i n o f t h e 

m a n u s c r i p t . ^ T h u s , t h e York Psalter w o u l d be a s s o c i a t e d 

w i t h t h e t r a d i t i o n p o p u l a r i n E n g l a n d o f i l l u m i n a t e d p s a l ­

t e r s arid o t h e r d e v o t i o n a l b o o k s p r o d u c e d f o r women, as 
8 

e x a m p l e d by t h e St. Albans and Shaftesbury P s a l t e r s . 

On o p e n i n g t h e Psalter, one i s g r e e t e d f i r s t by 

t h e d e c o r a t i o n o f t h e C a l e n d a r p a ges a t t h e t o p i n t h e 

i n i t i a l H w i t h l i v e l y c h a r a c t e r s d e p i c t i n g t h e o c c u p a t i o n s 

o f t h e m o n t h s , and l o w e r down t h e page w i t h t h e s i g n s o f 

t h e z o d i a c i n r o u n d e l s ( F i g s . 2 - 1 4 ) . W h i l e s u c h i l l u s t r a ­

t i o n i s c u s t o m a r y i n m e d i e v a l p s a l t e r s i n E n g l a n d and 

t h e C o n t i n e n t by t h e 1 2 t h c e n t u r y , t h e u s e o f g r o u p s i n 

c o m p l e x g e n r e s c e n e s as i n t h e York Psalter i n s t e a d o f 

s i n g l e f i g u r e s engaged i n t h e c h a r a c t e r i s t i c a c t i v i t y has 

b e e n t r a c e d by S c h a p i r o t o s p e c i f i c a l l y E n g l i s h i n f l u e n c e 

by e a r l y 1 1 t h c e n t u r y m a n u s c r i p t s s u c h as t h e B r i t i s h Mus-
9 

eum MS. Tiberius B.v f o l i o 3 ( F i g . l ) . C o n s e q u e n t l y r i g h t 

f r o m t h e b e g i n n i n g t h e r e a r e h i n t s h e r e i n t h e o p e n i n g 
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p a g e s and i n t h e i n d i c a t i o n s o f i t s owner t h a t t h e York 

Psalter r e s p o n d s t o l o c a l as o p p o s e d t o i m p o r t e d f a s h i o n . 

O v e r a l l , t h e s t y l e o f t h e m i n i a t u r e s — t h i r t e e n 

f u l l - p a g e i l l u s t r a t i o n s and an e l a b o r a t e Beatus p a g e — ( F i g s . 

1 5 - 2 8 ) , i s w i t h i n t h e m a i n t r e n d o f E n g l i s h i l l u m i n a t i o n 

f r o m t h e m i d - c e n t u r y as g e n e r a t e d by t h e i m p a c t o f t h e new 

Romanesque s t y l e i n t h e St. Albans Psalter, ca 1119-1123 

( H i l d e s h e i m , S t . G o d e h a r d ' s T r e a s u r y , unnumbered m s , ) . ' " 

From t h i s p i c t o r i a l t r a d i t i o n w h i c h d e s c e n d e d t h r o u g h t h e 

B u r y Bible, ca 1135 ( C a m b r i d g e , C.C.C. MS 2 ) , t h e Pembroke 

C o l l e g e MS 120, cay1140, t h e Lambeth Bible, ca 1140-1150 

( L o n d o n , Lambeth P a l a c e L i b r . MS 3 ) , and t h e Winchester 

Psalter ca 1150 ( B r i t i s h Museum MS LNero C . I V ) , 1 1 t h e 

c h a r a c t e r i s t i c f e a t u r e s o f s t y l e a r e : t h e u s e o f b r o a d a r e a s 

o f c o l o u r w i t h s h a d e d edges as a means t o b u i l d v o l u m e ; t h e 

g r o u p i n g of f i g u r e s i n c o m p o s i t i o n s k e p t w i t h i n t h e b o u n d a r ­

i e s o f t h e f r a m e ; t h e t y p e o f f i l l i n g o r n a m e n t i n s i d e t h e 

d o u b l e b o r d e r s o f t h e f r a m e i t s e l f ; and a r c h i t e c t u r a l s e t -
1 2 

t i n g s s u b j u g a t e d t o t h e r e q u i r e m e n t s o f t h e n a r r a t i v e . 

The s t y l e o f t h e i n i t i a l s — t e n , l a r g e h i s t o r i a t e d 

i n i t i a l s a t t h e l i t u r g i c a l s e c t i o n s o f t h e P s a l m s and a b o u t 

150 s m a l l e r g i l t i n i t i a l s t h r o u g h o u t t h e r e m a i n i n g t e x t — 

( F i g s . 34-40) c o n f o r m s t o m i d - c e n t u r y t y p e . They f e a t u r e 



t h i c k s t e m s , l a r g e b l o s s o m s and i n h a b i t e d s c r o l l s . 

L i k e t h e i n i t i a l s i n t h e Winchester Psalter w h i c h t h e y 

r e s e m b l e , t h e y a r e n o t o v e r l y l a v i s h and i n c l u d e s u c h 

s e c u l a r m o t i f s as t h e mermaid c o m b i n g h e r h a i r and t h e 

h a r p - p l a y i n g g o a t . ' ^ 

A l a r g e p a r t o f t h e Psalter's v i s u a l charm i s 

due t o i t s w i d e r a n g e o f b r i l l i a n t c o l o u r . The m i n i a t u r e s 

a r e p a i n t e d i n c l e a r , b r i g h t c o l o u r s o f v e r m i l l i o n and 

l a k e r e d , p u r e o r a n g e , a q u a m a r i n e g r e e n , a b l u e as r i c h as 

lapus l a z u l i and i n b l e n d e d t o n e s o f s l a t e y g r a y , b r o w n 

and b e i g e . The e f f e c t o f f i g u r e s e x e c u t e d i n t h e s e i n ­

t e n s e p i g m e n t s and o u t l i n e d i n b l a c k , s i l h o u e t t e d s i n g l y 

o r s e t i n g r o u p s a g a i n s t t o o l e d g o l d b a c k g r o u n d s , i s n o ­

t h i n g l e s s t h a n s t u n n i n g . Such a p a l e t t e o f p u r e c o l o u r -

a l m o s t g a r i s h i n e f f e c t a t t i m e s — i n tandem w i t h t h e g o l d 

g r o u n d i s i n k e e p i n g w i t h t h e 1 2 t h c e n t u r y c o l o u r v o c a b u ­

l a r y i n E n g l i s h i l l u m i n a t i o n as d e v e l o p e d f r o m O t t o n i a n 

and B y z a n t i n e s o u r c e s . The d r a p e r y s t y l e a l s o r e f l e c t s 

c o n t e m p o r a r y d e v e l o p m e n t s . Of t h e l a t e r 12th c e n t u r y 

m a n u s c r i p t s i n E n g l a n d , t h e York Psalter r e p r e s e n t s t h e 

c l i m a x o f E n g l i s h Romanesque s t y l i z a t i o n . As Wormald 

n o t e s : ". . . ( i t ) i s t h e r e d u c t i o n t o i t s f a r t h e s t l i m i t 

o f t h e a t t e m p t s f i r s t b egun i n t h e B u r y B i b l e t o make a 
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c o m p r o m i s e b e t w e e n c e r t a i n a s p e c t s o f B y z a n t i n e a r t , p a r ­

t i c u l a r l y i n t h e d a m p - f o l d c o n v e n t i o n and t h e E n g l i s h l o v e 

o f p a t t e r n w h i c h o f c o u r s e had i t s t r u e o r i g i n s i n b a r b a r i c 

a r t . " . ^ A s i m i l a r p r o c e s s o f s c h e m a t i z e d p a t t e r n s i s a l s o 

e v i d e n t i n t h e f i g u r a l s t y l e o f t h e York Psalter, w i t h f i ­

g u r e s o f e l o n g a t e d , t u b u l a r s h a p e i n r i g i d s t a n c e s and 

w i t h a m e t a l l i c a p p e a r a n c e ( F i g . 1 5 ) . Y e t , i n s p i t e o f 

t h e a r t i s t ' s t e n d e n c y t o c o n c e i v e h i s f i g u r e s as p a r t o f 

an o r n a m e n t a l d e s i g n , t h e r e i s an immense e x p r e s s i v e n e s s 

i n t h e s e c h a r a c t e r s as we s e e i n t h e l o o k o f d a w n i n g d e s p a i r 

on t h e f a c e o f Abraham when he i s t o l d t o s a c r i f i c e h i s 

son ( F i g . 1 7 ) . O f t e n i s o l a t e d a g a i n s t t h e i r g o l d b a c k g r o u n d s , 

t h e f i g u r e s o f t h e York Psalter a r e c a p a b l e . o f e x p r e s s i n g 

r e a l human p a t h o s . 

I n i t s o r g a n i z a t i o n o f t h e i l l u s t r a t i o n s , t h e 

Psalter r e v e a l s i t s a f f i n i t y t o t h e E n g l i s h method o f d e c o ­

r a t i o n i n 1 2 t h c e n t u r y p s a l t e r s . ^ The s u b j e c t s o f t h e 

m i n i a t u r e s r e p r e s e n t e v e n t s f r o m t h e B i b l e and I n c l u d e s i x 

s c e n e s f r o m t h e f i n a l d a y s o f t h e l i f e o f t h e V i r g i n . I n 

t h i s t h e York Psalter ( F i g s . 15-26) b e l o n g s t o t h e g r o u p 

o f d e l u x e E n g l i s h p s a l t e r s whose t e x t p a g e s were p r e f a c e d 

by a p i c t o r i a l c y c l e o f f u l l - p a g e s c e n e s f r o m t h e O l d o r 

New T e s t a m e n t , o r b o t h , e m p h a s i z i n g t h e L i f e o f C h r i s t and 
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o c c a s i o n a l l y f r o m t h e L i f e o f t h e V i r g i n . ' ' ' ^ I t i s w e l l 

known t h a t t h i s p r a c t i c e o f p r e f a t o r y i l l u s t r a t i o n was n o t 

a C o n t i n e n t a l i n n o v a t i o n , t h o u g h i t became a w i d e s p r e a d 

s y s t e m by t h e 1 3 t h c e n t u r y . I n s p i t e o f a p o s s i b l e u l t i -
18 

mate o r i g i n i n B y z a n t i n e a r t w h i c h P ^ c h t s u g g e s t s , t h e 

e a r l i e s t e x a m p l e o f s u c h a d e c o r a t i v e scheme i s a t t r i b u t e d 

t o an E n g l i s h m a n u s c r i p t o f t h e 1 1 t h c e n t u r y , B r i t i s h Mus-
1 9 

eum MS Tiberius C . v i . H e r e a g a i n . t h e a r t i s t o f t h e York 

Psalter a d o p t s a n a t i v e t r a d i t i o n and as I w i l l show i n t h e 

f o l l o w i n g c h a p t e r s , i t i s t h i s p r e d i l e c t i o n f o r c h a r a c t e r i s ­

t i c a l l y E n g l i s h t r a i t s w h i c h i s t h e h a l l m a r k o f h i s c r e a t i v e 

c a p a c i t y . 

One may c o n c l u d e f r o m t h i s i n t r o d u c t i o n t h a t 

t h e r e i s o b v i o u s r e l a t i o n i n s t y l e , f o r m and i c o n o g r a p h y 

b e t w e e n t h e m i n i a t u r e s of t h e York Psalter and o t h e r e x ­

a m p l e s of E n g l i s h i l l u m i n a t i o n b e t w e e n 1125 and 1175. I 

w o u l d a g r e e w i t h P r o f e s s o r s B o a s e and K a u f f m a n n t h a t i n 

o v e r a l l a p p e a r a n c e t h e m a n u s c r i p t i s a l l i e d t o t h e t r a d i ­

t i o n e s t a b l i s h e d by t h e St. Albans Psalter l i n e and two 

o t h e r p i c t o r i a l c y c l e s r e p r e s e n t e d by t h e m a n u s c r i p t s 

d a t i n g ca 1140, v i z : Pembroke C o l l e g e MS.120 and t h e s e t 
of l e a v e s now i n d i f f e r e n t c o l l e c t i o n s known as t h e Four 

20 
Psalter Leaves. However, i n t h e r e m a i n d e r o f t h i s C hap-
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t e r , I w i s h t o p r e s e n t t h e a t y p i c a l f e a t u r e s o f t h e York 

Psalter w h i c h s e t i t a p a r t f r o m t h e m a i n l i n e o f m a n u s c r i p t s 

p r o d u c e d i n t h e s o u t h o f E n g l a n d . 

I I . 

S i n c e most E n g l i s h Romanesque i l l u m i n a t i o n c e n t e r s 

i n t h e s o u t h e r n s c h o o l s , t h e York Psalter g a i n s d i s t i n c t i o n 

f i r s t o f a l l f o r b e i n g an i m p o r t a n t m a n u s c r i p t f r o m a n o r t h ­

e r n s c r i p t o r i u m . W h i l e we do have e v i d e n c e o f a n o r t h e r n r e ­

v i v a l i n t h e 1 2 t h c e n t u r y i n s c u l p t u r e and i n a r c h i t e c t u r e , 
21 

p a r t i c u l a r l y i n Y o r k s h i r e , e x a m p l e s of i l l u m i n a t i o n f r o m 

t h e n o r t h a r e l e s s w e l l known. I n c o m p a r i s o n t o t h e numerous 

m a n u s c r i p t s f r o m t h e s o u t h e r n s c h o o l s a t W i n c h e s t e r , B u r y S t . 

Edmonds, C a n t e r b u r y e t al., o n l y t h r e e o t h e r c o n t e m p o r a r y p s a l ­

t e r s a r e a s s i g n e d to t h e n o r t h . T hese a r e : t h e Copenhagen 

Psalter ( C o p e n h a g e n , R o y a l L i b r . MS T h o t t 143 2°, c a 1170, 

w h i c h i s s i m i l a r t o t h e York Psalter i n s t y l e , s c r i p t and 
22 

C a l e n d a r e n t r i e s ; and two b o o k s now a t O x f o r d , Douce MS 
293, mid o r t h i r d q u a r t e r 1 2 t h c e n t u r y , and MS Gouch L i t u r g . 

23 
2 (S.C. 18343), l a t e 1 2 t h c e n t u r y . Of t h i s n o r t h e r n 

g r o u p m o r e o v e r t h e York Psalter i s t h e most s i g n i f i c a n t on 

a n o t h e r c o u n t , an a s p e c t w h i c h d i s t i n g u i s h e s i t n o t o n l y 

f r o m i t s c o l l e a g u e s i n t h e n o r t h b u t f r o m o t h e r 1 2 t h c e n ­

t u r y m a n u s c r i p t s i n g e n e r a l , v i z . i t s V i r g i n c y c l e . T h e s e 
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m i n i a t u r e s ( F i g s . 24-26) i n t h e York Psalter i n c o n t r a s t 

to o t h e r r e p r e s e n t a t i o n s o f t h e s u b j e c t , I b e l i e v e r e l y -

h e a v i l y on A n g l o - S a x o n s o u r c e s f o r t h e i r u n u s u a l i m a g e r y . 

I t i s t h i s a s p e c t — n o t s u g g e s t e d by e a r l i e r s t u d e n t s o f 

t h e m a n u s c r i p t — o h w h i c h I w i s h to c o n c e n t r a t e i n t h i s 

t h e s i s . In t h e f o l l o w i n g c h a p t e r s I s h a l l c l a i m t h a t 

t h i s r e v i v a l of i n d i g e n o u s i c o n o g r a p h y stems from a s e p a ­

r a t e n o r t h e r n t r a d i t i o n n o t r e f l e c t e d i n t h e o t h e r 12th 

c e n t u r y examples from t h e s o u t h . T h e r e f o r e t h e n o r t h e r n 

p r o v e n a n c e o f t h e Psalter assumes g r e a t e r s i g n i f i c a n c e 

f o r my argument s i n c e i n p a r t i t a c c o u n t s f o r t h e s p e c i a l 

t r e a t m e n t o f t h e V i r g i n c y c l e . 

As n o t e d by Boase and o t h e r s , t h e p r i m a r y e v i ­

dence f o r a n o r t h e r n s c r i p t o r i u m i s i n t h e s e l e c t i o n o f 

s a i n t s i n t h e C a l e n d a r w h i c h a r e a s s o c i a t e d w i t h t h e n o r t h 

o f E n g l a n d . Among o t h e r s , t h e s e a r e : Oswald (5 A u g u s t ) , 

W i l f r i d (24 A p r i l ) , C u t h b e r t t w i c e (24 A p r i l and a g a i n on 

h i s t r a n s l a t i o n ) , John o f B e v e r l e y (7 May) d e s c r i b e d as 

A r c h b i s h o p though t h e p r i m a c y o f Y o r k d a t e s from a f t e r 
24 

h i s d e a t h , and B o t o l p h (17 June) . Some o f t h e s e a r e 

n a t i o n a l s a i n t s s u c h as Oswald and C u t h b e r t , as we see from 

t h e i r o c c u r r e n c e e l s e w h e r e i n s o u t h e r n m a n u s c r i p t s , s u c h 
25 

as t h e C a l e n d a r from t h e Winchester Psalter. But John o f 
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B e v e r l e y s e l d o m o c c u r s o u t s i d e n o r t h e r n m a n u s c r i p t s and 

t h e r a r e m e n t i o n o f t h e B i s h o p o f Y o r k , P a u l i n u s (d.644), 

famous f o r c h r i s t e n i n g E d w i n a t Y o r k i n 627, s u p p o r t s t h e 

t h e o r y t h a t t h e Psalter i n i t s n o r t h e r n c o n n e c t i o n s o r i g i ­

n a t e d i n t h e d i o c e s e o f Y o r k , i f n o t t h e c i t y o f Y o r k i t ­

s e l f . F o r S t . C u t h b e r t b o t h h i s f e a s t and t r a n s l a t i o n a r e 

g i v e n w h i c h l e d B o a s e i n h i s o r i g i n a l a s s e s s m e n t o f t h e 
2 6 

m a n u s c r i p t t o s u g g e s t p o s s i b l e p a t r o n a g e f r o m Durham. 

Bu t t h e a b s e n c e o f o t h e r N o r t h u m b r i a n s a i n t s s u c h as Bede, 

B e n e d i c t B i s c o p , C a r i l e f , B o i s i l u s and A i d a n seems t o a r ­

gue a g a i n s t Durham. However, S t . A u g u s t i n e i s g i v e n 

g r e a t e r e m p h a s i s f o r he i s m e n t i o n e d t h r e e t i m e s , a p r o m i ­

n e n c e u s u a l l y a s s o c i a t e d w i t h some s p e c i a l m e a n i n g f o r 

t h e owner o f t h e m a n u s c r i p t . H i s f e a s t on 28 A u g u s t , i t s 

o c t a v e 4 September and h i s t r a n s l a t i o n on 11 O c t o b e r a r e 

e n t r i e s . Thus i t i s p o s s i b l e t h a t t h e r e may be c o n n e c t i o n 
27 

w i t h an A u g u s t i n i a n h o u s e . 

S i n c e t h e 1920's most a r t h i s t o r i a n s h a v e r e ­

c o g n i z e d Y o r k as t h e home o f t h e Psalter, and i n s p i t e o f 

t h e f a c t t h a t t h e r e a r e no m a r k s , c o l o p h o n s o r i n s c r i p ­

t i o n s i n i t s l e a v e s , t h e m a n u s c r i p t i s commonly r e f e r r e d 
2 8 

t o as t h e York Psalter. R e v e r s i n g h i s e a r l i e r o p i n i o n , 
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B o a s e n o t e s i n h i s m o n o g r a p h , The York Psalter, t h a t an 

a t t r i b u t i o n t o Y o r k i s c e r t a i n l y r e a s o n a b l e on t h e b a s i s 
29 

o f t h e C a l e n d a r e n t r i e s . A l s o , t h o u g h he d oes n o t d i s ­

c u s s i t i n d e t a i l , a p r o v e n a n c e f r o m Y o r k i s p o s s i b l e b e ­

c a u s e o f t h e known a r t i s t i c a c t i v i t y t h e r e . By t h e 1 2 t h 

c e n t u r y Y o r k was no l o n g e r t h e n o r t h e r n c a p i t a l , t h o u g h i t 

was s t i l l t h e n o r t h e r n m e t r o p o l i s and m a i n t a i n e d an a c t i v e 

a r t i s t i c c o m m u n i t y u n d e r i t s p o w e r f u l p r e l a t e , R o g e r o f 
N 3 0 P o n t l'Evequ'e, A r c h b i s h o p o f Y o r k f r o m 1154 t o 1181. The 

e x c e l l e n c e o f a r t i s t i c p r o d u c t i o n f r o m Y o r k i s w e l l d o c u ­

mented f r o m s c u l p t u r e , as e v i d e n c e d by t h e famous York 
' 3 

V i r g i n , d a t e d v a r i o u s l y f r o m t h e 1 0 t h t o t h e 1 2 t h c e n t u r y , 

and a l s o i n t h e l a t e 1 2 t h c e n t u r y s e r i e s o f o v e r - l i f e -
32 

s i z e d Prophets f r o m t h e B e n e d i c t i n e Abbey o f S t . M a r y . 

There, i s a l s o p r o o f o f an e a r l y 1 2 t h c e n t u r y s t a i n e d g l a s s 

a t e l i e r a t Y o r k p r o d u c i n g work o f h i g h q u a l i t y . Two f r a g ­

m ents a r e p r e s e r v e d a t t h e M i n s t e r , one o f w h i c h may r e ­

f l e c t a f i g u r e f r o m a T r e e of Jesse, an e a r l y i n s t a n c e o f 
33 

t h i s new 1 2 t h c e n t u r y theme. S a d l y , t h e r e i s no e x t a n t 
e v i d e n c e o f m a n u s c r i p t s i l l u m i n a t e d a t Y o r k a t t h i s t i m e , 
t h o u g h we do know o f e a r l i e r ones and a l s o o f an i m p o r t a n t 

s c r i p t o r i u m known f o r i t s i n d i v i d u a l s t y l e i n t h e 1 3 t h 
34 

c e n t u r y . M o r e o v e r , s i n c e t h e t i m e o f A r c h b i s h o p E g b e r t 

( 7 2 9 - 7 3 7 ) , and l a t e r u n d e r t h e a d m i n i s t r a t i o n o f A l c u t n 
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( f r o m 7 8 0 ) , t h e famed L i b r a r y a t t h e M i n s t e r S c h o o l e s -
35 

t a b l i s h e d a t r a d i t i o n o f b o o k - c o l l e c t i n g a t Y o r k . A l ­

t h o u g h l i t t l e r e m a i n s , t h e e x t e n t o f t h i s t r a d i t i o n i s 

t e s t i f i e d b y t h e 1 3 t h c e n t u r y c a t a l o g u e o f t h e A u s t i n 
3 6 

F r i a r s a t Y o r k w h i c h l i s t s n o t l e s s t h a n 6 4 6 b o o k s . 

W h i l e Y o r k i s t h e a c c e p t e d o r i g i n o f t h e Psal­

ter, t h e e m p h a s i s i n t h e C a l e n d a r on S t . A u g u s t i n e i n d i ­

c a t e s a more l i k e l y a t t r i b u t i o n t o an A u g u s t i n i a n h o u s e . 

A p r o v e n a n c e f r o m t h e A u g u s t i n i a n P r i o r y a t B r i d l i n g t o n 

was f i r s t s u g g e s t e d by Z a r n e c k i on t h e g r o u n d s o f t h e 

c o n n e c t i o n b e t w e e n t h e m a n u s c r i p t and o t h e r w o r k s o f a r t 
37 

known t o o r i g i n a t e t h e r e . The c a s e f o r B r i d l i n g t o n may 

be s u m m a r i z e d as f o l l o w s . A l t h o u g h by no means as numer­

ous as C i s t e r c i a n e s t a b l i s h m e n t s i n t h e n o r t h , t h e r e were 

by t h e s e c o n d d e c a d e o f t h e 1 2 t h c e n t u r y a number o f w e l l -

endowed and p r o s p e r o u s A u g u s t i n i a n h o u s e s i n Y o r k s h i r e . 

The P r i o r y o f B r i d l i n g t o n , f o u n d e d f o r t h e A u g u s t i n i a n 
Canons by W a l t e r de Gant c a 1114 i n h o n o u r o f t h e H o l y 

3 8 

Ma r y , was known as a c e n t e r o f l e a r n i n g o f some r e p u t e . 

I t was a l s o one o f t h e r i c h e s t h o u s e s . S u p p o s i n g t h e 

York Psalter t o h a v e i n d e e d b e e n c o m m i s s i o n e d f o r t h e u s e 

o f B r i d l i n g t o n — s i n c e t h e C a l e n d a r s u g g e s t s t h i s — i t c a n 

s t i l l be a r g u e d t h a t we do n o t i n f a c t know i f t h a t P r i o r y 



p r o d u c e d i t . A l t h o u g h I h a v e n o t f o u n d d o c u m e n t a r y e v i ­

d e n c e t h a t B r i d l i n g t o n m a i n t a i n e d an a c t i v e s c r i p t o r i u m , 

t h e r e i s r e c o r d o f R o b e r t t h e S c r i b e who was a c t i v e i n 
39 

1159. The a r g ument f o r B r i d l i n g t o n as an a r t i s t i c c e n t e r 

grows s t r o n g e r h owever s i n c e an i m p o r t a n t f r a g m e n t o f 

s c u l p t u r e d a t e d t o t h e l a t e 1 2 t h c e n t u r y r e c e n t l y f o u n d 

t h e r e , s u g g e s t s t h a t B r i d l i n g t o n s u p p o r t e d a t l e a s t an 
40 

i m p o r t a n t s c u l p t u r e w o r k s h o p . 

T h i s s m a l l s t a t u e t t e ( F i g s . 29-30) r e p r e s e n t s 

t h e l o w e r h a l f o f a d r a p e d f i g u r e w h i c h w o u l d h a v e mea­

s u r e d o r i g i n a l l y a b o u t one f o o t i n h e i g h t . I t i s c a r v e d 

i n t h e r o u n d — a f i r s t f o r Y o r k s h i r e s c u l p t u r e — w i t h t h e 

b a c k l e f t smooth i n d i c a t i n g an o r i g i n a l p o s i t i o n i n a 

n i c h e o r a g a i n s t a b a c k g r o u n d . The p o s e o f t h e f i g u r e 

l e a n i n g s l i g h t l y f o r w a r d h a s b e e n compared by Z a r n e c k i t o 

t h e s c e n e o f t h e V i s i t a t i o n i n t h e Copenhagen Psalter 

( f o l i o 8 v , F i g . 31) i n e x p r e s s i v e p o s e and r o u n d e d m o d e l ­

l i n g . I n t h e i r s t r i k i n g r e s e m b l e n c e he c o n c l u d e s t h a t 

t h e two w o r k s s u r e l y o r i g i n a t e d i n t h e same a r t i s t i c c e n ­

t e r , one w h i c h was c a p a b l e o f p r o d u c i n g a r t o f h i g h q u a l -

•«- 4 1 l t y . 

I n l i g h t o f t h e known r e l a t i o n s h i p b e t w e e n t h e 

Copenhagen Psalter and t h e York Psalter i n s t y l e ( c ompare 
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t h e Beatusr i n i t i a l s , F i g s . 28 , 32) and i n t h e i r n e a r -

i d e n t i c a l s c r i p t s and s e l e c t i o n o f f e a s t s i n t h e C a l e n ­

d a r s ( n e i t h e r h a s an e n t r y f o r Thomas B e c k e t ) , a common 

p r o v e n a n c e f o r a l l t h r e e w o r k s i s l i k e l y , v i z . B r i d l i n g ­

t o n . H owever, a more d i r e c t c o n n e c t i o n b e t w e e n t h e York 

Psalter and t h e B r i d l i n g t o n s t a t u e t t e c a n be shown. As 

o u t l i n e d by Z a r n e c k i , a s t r i k i n g f e a t u r e o f t h e s c u l p t u r e 

i s t h e d e c o r a t i v e and i l l o g i c a l f o l d f o r m e d by i t s o u t e r 

g a r m e n t ( F i g . 2 9 ) . T h i s u n u s u a l and i n d i v i d u a l d e t a i l i s 

c l o s e l y p a r a l l e l e d i n numerous i n s t a n c e s i n t h e m i n i a t u r e s 

o f t h e York Psalter, e.g. The S a c r i f i c e of Isaac ( f o l i o 

9 v , F i g . 17) and Pentecost ( f o l i o 15v, F i g . 2 2 ) , where 

t h e d r a p e r y h a s b e e n t r e a t e d a l m o s t i d e n t i c a l l y t o t h a t 

o f t h e s t a t u e t t e . Such c o i n c i d e n c e o f s t y l e t o g e t h e r 

w i t h t h e same h i g h a r t i s t i c s t a n d a r d i n b o t h t h e s c u l p ­

t u r e and t h e m a n u s c r i p t i n Z a r n e c k i ' s o p i n i o n p o i n t v e r y 
42 

s t r o n g l y t o B r i d l i n g t o n as o r i g i n . 

I h a v e s u m m a r i z e d 

o f t h e r e l a t i o n s h i p b e t w e e n 

s p e c t i v e c o n n e c t i o n s t o t h e 

e v i d e n c e one may r e a s o n a b l y 

n a t e d i n a n o r t h e r n a t e l i e r 

h e r e t h e most o b v i o u s a s p e c t s 

t h e two p s a l t e r s and t h e i r r e -

s c u l p t u r e f r a g m e n t . From t h i s 

c o n c l u d e t h a t t h e y a l l o r i g i -

a s s o c i a t e d w i t h t h e P r i o r y o f 
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B r i d l i n g t o n . T h i s a t e l i e r must h a v e b e e n l a r g e enough 

t o r e q u i r e s e v e r a l a r t i s t s w o r k i n g i n d i f f e r e n t m e d i a and 

i t must h a v e b e e n i n e x i s t a n c e a t l e a s t by 1170 t o c o n t i n ­

ue f o r t h i r t y y e a r s t o t h e end o f t h e c e n t u r y when t h e 

s c u l p t u r e was p r o d u c e d . A l t e r n a t i v e l y t h e a t e l i e r c o u l d 

h a v e b e e n i n p r o d u c t i o n a d e c a d e e a r l i e r t h a n 1170 s i n c e 

t h e s c r i p t o f t h e York Psalter h a s b e e n d a t e d t o t h e 
4 3 

1 1 6 0 ' s . T h u s , a p o s s i b l e s e q u e n c e o f p r o d u c t i o n by 

t h e a t e l i e r m i g h t h a v e b e e n : f i r s t t h e t e x t o f t h e York 

Psalter w r i t t e n u n d e r R o b e r t t h e S c r i b e by 1159, o r by 

h i s p u p i l s ; t h e i l l u m i n a t i o n s c o m p l e t e d by t h e e a r l y y e a r s 

o f t h e 1 1 7 0 ' s ; and t h e Copenhagen Psalter b e c a u s e o f i t s 

more c l a s s i c a l s t y l e w o u l d h a v e f o l l o w e d somewhat l a t e r , 

ca 117 5. 

To s u m m a r i z e t h e e v i d e n c e w i t h r e g a r d t o p r o v ­

e n a n c e : a n o r t h e r n o r i g i n i s v i r t u a l l y c e r t a i n b e c a u s e o f 

t h e a p p e a r a n c e i n t h e C a l e n d a r o f e x c l u s i v e l y n o r t h e r n 

s a i n t s s u c h as P a u l i n u s . A l t h o u g h Y o r k i t s e l f i s a r e a ­

s o n a b l e a t t r i b u t i o n and many s c h o l a r s have a c c e p t e d i t , 

t h e e m p h a s i s i n t h e C a l e n d a r on S t . A u g u s t i n e p o i n t s t o 

an A u g u s t i n i a n e s t a b l i s h m e n t f o r t h e m a n u s c r i p t ' s o r i g i n . 

A c c o r d i n g l y , B r i d l i n g t o n P r i o r y , a w e a l t h y and i n t e l l e c -
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t u a l c e n t e r , s h o u l d be c o n s i d e r e d . T h e r e a r e s t y l i s t i c 

l i n k s b e t w e e n t h e York Psalter and an i m p o r t a n t s t a t u e t t e 

f o u n d a t B r i d l i n g t o n , n o t e w o r t h y f o r b e i n g t h e e a r l i e s t 

s c u l p t u r e i n t h e r o u n d i n Y o r k s h i r e and e v i d e n c e a l s o o f 

B r i d l i n g t o n ' s i m p o r t a n c e as an a r t i s t i c c e n t e r . T h a t 

B r i d l i n g t o n i s t h e common s o u r c e i s f u r t h e r a t t e s t e d by 

a n o t h e r c l o s e c o m p a r i s o n b e t w e e n t h e s c u l p t u r e and t h e 

Copenhagen Psalter, and t h e s i m i l a r i t i e s o f t h i s manu­

s c r i p t i n s t y l e and C a l e n d a r t o t h e York Psalter i n t e r ­

c o n n e c t a l l t h r e e w o r k s to one a t e l i e r . 

As I h a v e s t a t e d e a r l i e r , t h e n o r t h e r n p r o v ­

e n a n c e o f t h e York Psalter i s a s i g n i f i c a n t f a c t o r i n 

e x p l a i n i n g i t s u n u s u a l V i r g i n c y c l e , s i n c e I s h a l l p r o v e 

how t h e i c o n o g r a p h i c t r a d i t i o n t o w h i c h i t b e l o n g s c a n 

u l t i m a t e l y be t r a c e d t o n o r t h e r n i n t e r e s t s . T h i s d i s ­

c u s s i o n w i l l o c c u p y t h e r e m a i n i n g C h a p t e r s o f my t h e s i s . 

H owever, b e f o r e p r o c e e d i n g i t i s n e c e s s a r y t o r e c o r d h e r e 

t h e c o n t r i b u t i o n by o t h e r a r t h i s t o r i a n s on t h e p r o b l e m s 

c o n n e c t e d w i t h t h i s c y c l e . 

The Death, Burial and Assumption of the V i r g i n 

a r e d e p i c t e d i n s i x s c e n e s on t h e l a s t t h r e e f o l i o s o f 



17 

t h e f u l l - p a g e i l l u s t r a t i o n s o f t h e York Psalter ( F i g s . 

2 4 - 2 6 ) . A l t h o u g h t h e s u b j e c t o c c u r s i n a t l e a s t two o t h e r 
44 

i m p o r t a n t 1 2 t h c e n t u r y p s a l t e r s , t h a t o f t h e York Psal­

ter i s u n i q u e . Not o n l y i s i t u n u s u a l i n b e i n g s e t o u t so 

f u l l y a t t h i s t i m e b u t i t s r e p r e s e n t a t i o n s i n many d e t a i l s 

a r e d i f f e r e n t f r o m i t s s o u t h e r n c o n t e m p o r a r i e s ( F i g . 3 3 ) . 

A l t h o u g h t h i s v a r i a t i o n p r e s e n t s c o n s i d e r a b l e a r e a f o r r e ­

s e a r c h , I h a v e f o u n d t h a t l i t t l e p r e v i o u s s c h o l a r s h i p on 

t h e V i r g i n i c o n o g r a p h y o f t h e York Psalter h a s been pub­

l i s h e d . M o s t e a r l y a r t h i s t o r i a n s h ave commented o n l y on 

i t s l a v i s h s t y l e and d e c o r a t i o n , s u c h as M i l i a r ( n o t e d 

a b o v e ) , t h o u g h he r e c o r d s t h a t a c c o r d i n g t o i t s C a l e n d a r 

i t was e x e c u t e d i n t h e d i o c e s e o f Y o r k . He r e f e r s a l s o 

t o t h e c l o s e s t y l i s t i c r e l a t i o n s h i p o f t h e i n i t i a l s and 

s c r i p t t o t h a t o f t h e Copenhagen Psalter . However, t h e 

u n u s u a l i c o n o g r a p h y o f t h e V i r g i n m i n i a t u r e s must n o t 

h ave m i s s e d h i s eye s i n c e he i n c l u d e s s e v e r a l i l l u s t r a ­

t i o n s o f t h e c y c l e , t h o u g h t h e r e i s no m e n t i o n o f i t i n 

45 

h i s t e x t . I n t h i s same genre o f a r t h i s t o r i c a l w r i t i n g , 

S a u n d e r s i n 1933 a c k n o w l e d g e s t h a t Y o r k was c a p a b l e o f 

p r o d u c i n g f i r s t - r a t e i l l u m i n a t i o n as s e e n i n i t s Psalter 

( w h i c h she c a l l s t h e Glasgow P s a l t e r ) , w h i c h she d a t e s 

ca 1170. Her o n l y r e c o r d o f i t s d i s t i n c t i v e i c o n o g r a p h y 

i s h e r m e n t i o n o f t h e i n c r e a s i n g w o r s h i p o f t h e V i r g i n , 

r e f l e c t e d t h r o u g h t h e i n t r o d u c t i o n o f r e p r e s e n t a t i o n s o f 
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h e r Death and Assumption i n t o c e r t a i n p s a l t e r s , e.g. t h e 

York Psalter, ca 1170, t h e Winchester Psalter, ca 1150, and 
46 

t h e Westminster Psalter, ca 1200. W h i l e S a u n d e r s d e s ­

c r i p t i o n s a r e o f i n t e r e s t f r o m t h e v i e w p o i n t o f h i s t o r i o ­

g r a p h y , o f g r e a t e r i n t e r e s t t o t h i s t h e s i s i n an e a r l i e r 

w ork o f h e r a u t h o r s h i p , i s h e r u n w i t t i n g m e n t i o n o f a n o ­

t h e r e x t e n s i v e V i r g i n c y c l e d a t i n g f r o m t h e 1 2 t h c e n t u r y . 

T h i s i s f o u n d i n ". . . t h e i n c o m p l e t e p s a l t e r f r o m B u r y 

b e l o n g i n g t o Mr. D y s o n P e r r i n s , d e p i c t i n g t h e b i r t h , e a r l y 
47 

l i f e and d e a t h o f t h e V i r g i n . . . .". W a l t e r O a k e s h o t t 

a l s o r e f e r s t o t h i s p s a l t e r f r o m B u r y as d e p i c t i n g a 

Koimesis w h i c h w o u l d make i t t h e s e c o n d i n s t a n c e i n t h e 

1 2 t h c e n t u r y ( s e e F i g . 3 3 m e n t i o n e d a b o v e ) o f t h e s u b j e c t 

u n d e r B y z a n t i n e i n f l u e n c e i n a m a n u s c r i p t f r o m a m a j o r 
48 

s o u t h e r n s c r i p t o r i u m . I f we a c c e p t O a k e s h o t t ' s d e s -

s c r i p t i o n o f t h i s m i n i a t u r e — a n d t h e r e i s no r e a s o n n o t 

t o — t h e n i t s u p p o r t s my t h e s i s t h a t t h e A n g l o - S a x o n i c o n o ­

g r a p h y i n t h e York Psalter V i r g i n c y c l e r e m a i n s d i s t i n c t 

f r o m s o u t h e r n v e r s i o n s . 

German a r t h i s t o r i a n s h a v e a l s o e x p r e s s e d i n ­

t e r e s t i n t h e V i r g i n i m a g e r y as an e x a m p l e o f u n u s u a l 

Assumption i c o n o g r a p h y and t h e i r e x t e n s i v e and t h o r o u g h 
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49 l i s t s have been In v a l u a b l e f o r my own i n v e s t i g a t i o n . 

But the l a t e r E n g l i s h s c h o l a r s have c o n t r i b u t e d the most 

i n a n a l y t i c a l s t u d i e s . Of these, Boase has examined the 

V i r g i n c y c l e a g a i n s t some other types of Assumption and 

t r a c e s the theme b r i e f l y i n the w r i t i n g s of s e v e r a l theo­

l o g i a n s . In seeking p o s s i b l e t e x t u a l sources f o r i t s 

unusual p i c t o r i a l form, he notes i n p a r t i c u l a r that the 

mystic v i s i o n s of E l i s a b e t h of Schonau, which c i r c u l a t e d 

i n England a f t e r 1165, seemed to express most c l e a r l y the 
50 

c o r p o r e a l nature of the Assumption i n the York Psalter. 

Although more recent s c h o l a r s h i p continues to support t h i s 

connection, Deshman i n 1970 c r i t i c i z e d Boase's theory that 

s e v e r a l of the m i n i a t u r e s were simply i n v e n t i o n s on the 

grounds that other r e c e n s i o n s of the s u b j e c t ' s t e x t u a l 

source were known i n the West. He concluded that the Psal­

ter's r e l a t i o n s h i p to the n a r r a t i v e text deserves a more 

thorough study and t h i s i n f a c t has become one of the 

methods of t h i s t h e s i s . ^ 

From my own examination as presented i n the 

f o l l o w i n g Chapters of the l i t e r a r y sources and p i c t o r i a l 

t r a d i t i o n s f o r the Dormition-Assumption, I propose that 

the a r t i s t of the York Psalter has created a new i c o n o -



graphy based on his insular heritage. In combining d i f 

ferent elements of Anglo-Saxon ancestry, his imagery be 

comes unique and i s imbued with a new, highly o r i g i n a l 

content. 
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C h a p t e r I I 

The p r i n c i p a l i c o n o g r a p h i c n o v e l t y o f t h e m i n i a ­

t u r e s of t h e York Psalter c e n t e r s i n t h e t h r e e f o l i o s o f 

f u l l - p a g e i l l u s t r a t i o n s of t h e D e a t h , B u r i a l and A s s u m p t i o n 

of t h e V i r g i n ( F i g s . 2 4 - 2 6 ) . The s u b j e c t a p p e a r s e l s e ­

where i n c o n t e m p o r a r y E n g l i s h a r t and on the C o n t i n e n t , but 

t h e s e s i x s c e n e s a r r a n g e d i n two r e g i s t e r s per page a r e u n ­

p a r a l l e l e d a t t h i s t i m e f o r b e i n g s e t out so f u l l y , more so 

i f t h e b l a n k pages i n t h e same g a t h e r i n g were i n t e n d e d a l s o 

f o r i l l u m i n a t i o n . However, c o p i o u s n e s s a s i d e , what i n t e r e s t s 

h e r e i s t h e f a c t t h a t t h e i c o n o g r a p h y o f t h e V i r g i n c y c l e i s 

n o t e w o r t h y i n two ways: i n i t s r e l a t i o n s h i p to t h e t e x t u a l 

b a s i s and i n t h e new p i c t o r i a l form o f "the A s s u m p t i o n image. 

In d i s c u s s i n g t h e s e two a s p e c t s i n t h i s C h a p t e r , I w i l l p r o ­

pose t h a t A n g l o - S a x o n s o u r c e s l i e b e h i n d t h e s e u n u s u a l i m a ges. 

The c y c l e i n t h e York Psalter does not a g r e e i n 

s e v e r a l i m p o r t a n t d e t a i l s w i t h t h e u s u a l a p o c r y p h a l L a t i n t e x t 

f o r the s u b j e c t , t h e P s e u d o - M e l i t o t r a n s l a t i o n , De Transitu 

Beatae Mariae or Transitus. In f a c t t h e c y c l e c o n t r a d i c t s t h e 

t e x t i n p l a c e s as I w i l l p o i n t out below. T h i s was no­

t i c e d f i r s t by Boase i n h i s b r i e f d i s c u s s i o n o f t h e s e s c e n e s 

as i l l u s t r a t i o n s of t h e Transitus n a r r a t i v e , b ut h i s o n l y 

e x p l a n a t i o n s f o r t h e v a r i a t i o n s a r e : i ) b e c a u s e t h e y a r e 
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i n v e n t i o n s by t h e a r t i s t ; and i i ) t h a t t h e 1 2 t h c e n t u r y 

Visions of E l i s a b e t h o f Schtfnau ( d . 1 1 6 5 ) who d e s c r i b e d 

a n o t h e r v e r s i o n o f t h e V i r g i n ' s d e a t h , i n f l u e n c e d t h e 

s c e n e o f t h e A s s u m p t i o n . B o a s e ' s s u g g e s t i o n s w i l l be a s ­

s e s s e d i n t h e s e c o n d p a r t o f t h i s C h a p t e r . No one e l s e , 

as f a r as I h ave f o u n d , has w o r k e d on t h e p r o b l e m o r exam­

i n e d t h e r e l a t i o n s h i p o f t h e Psalter's V i r g i n i c o n o g r a p h y 

t o o t h e r v e r s i o n s o f t h e a p o c r y p h a l s t o r y , t h o u g h Deshman 

has n o t e d t h a t t h e r e were d i f f e r e n t r e c e n s i o n s o f t h e n a r ­

r a t i v e c u r r e n t i n t h e West by t h i s t i m e . 

I n o r d e r t o i s o l a t e t h e d e v i a t i o n s b e t w e e n t e x t 

and m i n i a t u r e , I w i l l f i r s t d e s c r i b e t h e s i x s c e n e s o f t h e 

V i r g i n c y c l e i n t h e York Psalter and a n a l y z e them a g a i n s t 

t h e t r a d i t i o n a l Transitus t e x t . I w i l l t h e n compare a n ­

o t h e r a c c o u n t o f t h e n a r r a t i v e i n an i n s u l a r r e c e n s i o n i n 
2 

t h e A n g l o - S a x o n B l i c k l i n g Homilies ca 9 7 1 . I n my o p i n i o n , 

t h i s t e x t i s t h e p r o b a b l e s o l u t i o n t o t h e p u z z l e f o r i t 

e x p l a i n s many o f t h e c y c l e ' s d e v i a t i o n s and a n a c h r o n i s t i c 

f e a t u r e s . 

The t h r e e f o l i o s a r e a r r a n g e d as f o l l o w s : 
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The Angel Announc ing the Death to. the V i r g i n 

( u p p e r r e g i s t e r f o l i o 17v Fig.24) 

Beneath, t w i n , r o u n d e d a r c h e s r e s t i n g on t h r e e 

c o l u m n s o f s i m u l a t e d p o r p h y r y m a r b l e , t h e a n g e l i n t h e 

r i g h t a r c a d e i s shown b e h i n d a n a l t a r c o v e r e d by a w h i t e 

c l o t h . He h o l d s a b l a n k s c r o l l w i t h h i s l e f t hand and 

w i t h t h e o t h e r g i v e s t h e palm to t h e V i r g i n on t h e l e f t . 

She w e a r s a n a r r o w l y c u t d r e s s w i t h a l o n g w h i t e u n d e r -

s h i f t , and a c l o a k d r a w n up o v e r h e r h e a d . T h i s a t t i r e 

d i f f e r s f r o m what she w e a r s i n t h e e a r l i e r m i n i a t u r e s 

( e . g . F i g s . 21, 22); m o r e o v e r , t h e p r o p o r t i o n s o f h e r 

body have now c h a n g e d so t h a t t h e head i s s m a l l e r and h e r 

hands o v e r l y l a r g e i n c o m p a r i s o n t o h e r p r e v i o u s a p p e a r -

a n c e s . Her r i g h t hand i s r a i s e d i n g r e e t i n g o r p o s s i b l y 

i s a g e s t u r e o f a c c e p t a n c e o f h e r f a t e t o come. I n an 

a t t e m p t t o r e n d e r movement, t h e a n g e l ' s w i n g p a s s e s b e ­

h i n d t h e p i l l a r on t h e r i g h t , and h i s d r a p e r y c u r v e s 

b a c k i l l o g i c a l l y a s he s t r i d e s f o r w a r d i n t o t h e room. 

The V i r g i n Announces her Impending Death to the Apostles 

( l o w e r r e g i s t e r f o l i o 17v F i g . 24) 

S t a n d i n g on t h e r i g h t , t h e V i r g i n t e l l s o f t h e 

f o r t h c o m i n g e v e n t and p o i n t s t o J o h n i n t h e c e n t e r . She 
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i s a b o u t t o hand t h e p a l m t o J o h n who i s nimbed and b e a r d ­

l e s s a c c o r d i n g t o W e s t e r n f a s h i o n . To t h e l e f t s t a n d s P e t e r , 

a l s o nimbed and c l a s p i n g a c l o s e d b o ok t o h i s c h e s t . B e h i n d 

him and s e e m i n g l y a t t h e b a c k , a r e - t h r e e Jews i n r o u n d c a p s , 

one of whom p o i n t s u n e a s i l y t o w a r d P e t e r . The o t h e r arm 

o f t h e p o i n t i n g Jew seems t o p a s s b e h i n d P e t e r ' s b a c k a s 

i f t o t o u c h h i m . I n a d d i t i o n , t h e Jews p a r t i a l l y b e h i n d 

P e t e r ,at t h e same t i m e a r e t r o d d i n g on h i s t o e s , a m i s u n ­

d e r s t a n d i n g o f t h e o v e r l a p p i n g f i g u r e s and an e r r o r w h i c h 

d o e s n o t o c c u r i n t h e o t h e r , more c o m p l e x a r r a n g e m e n t s i n 

t h e f o l l o w i n g s c e n e s . 

The Death of the V i r g i n ( u p p e r r e g i s t e r f o l i o 1 8 r F i g . 2 5 ) 

The V i r g i n l i e s i n h e r b e d , h e r head t o t h e 

r i g h t r e s t i n g on a p i l l o w w h i c h i s d e p i c t e d a w k w a r d l y a t 

r i g h t a n g l e s t o t h e c o u n t e r p a n e . She i s r e p r e s e n t e d a s 

s t i l l l i v i n g , w i t h e y e s open a s she w a t c h e s C h r i s t who 

s t a n d s b e h i n d t h e b e d . C h r i s t i s a t t h e c e n t e r o f t h e 

c o m p o s i t i o n ; h i s l e f t arm c l u t c h i n g h i s o u t s t r e t c h e d d r a ­

p e r y and r i g h t arm i n b e n e d i c t i o n t o w a r d M a r y . A t t h e 

f o o t o f t h e bed and b e h i n d i t a r e t h e k n e e l i n g a p o s t l e s , 

s i x i n a l l , h e a d ed by P e t e r who now h o l d s i n a d d i t i o n t o 

h i s k e y s t h e P a l m w h i c h was handed t o J o h n i n t h e p r e c e ­

d i n g s c e n e . B e h i n d them s t a n d f i v e Jews a g a i n d e p i c t e d 
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i n r o u n d c a p s . I n t h e u p p e r r i g h t c o r n e r , t h e h e a d s of 

e i g h t w i t n e s s i n g a n g e l s a p p e a r . The s c e n e i s e n a c t e d b e ­

n e a t h d o u b l e a r c h e s r e s t i n g on two l a t e r a l c o l u m n s w h i c h 

f r a m e t h e c o m p o s i t i o n . The c e n t r a l c o l u m n we w o u l d e x p e c t 

to s e e has b e e n o m i t t e d i n l i e u o f t h e s t a n d i n g C h r i s t who 

d i v i d e s t h e c o m p o s i t i o n i n t o an e a r t h l y zone on t h e l e f t , 

w h i c h c o n t a i n s t h e a p o s t l e s and t h e J e w s , and a d i v i n e zone 

on t h e r i g h t w i t h t h e a n g e l s and t h e V i r g i n . 

The Funeral Procession ( l o w e r r e g i s t e r f o l i o 18r F i g . 25) 

The a p o s t l e s c a r r y t h e body of t h e V i r g i n on 

t h e b i e r w h i c h i s c o v e r e d by a m a n t l e , w h i l e two a c c o m p a n y i n g 

a n g e l s b e n e a t h s t r e t c h f o r w a r d t h e i r v e i l e d hands i n t h e 

a n c i e n t g e s t u r e o f l a m e n t a t i o n . The p r o c e s s i o n i s l e d by P e t e r 

w i t h a c l o s e d book and t h e k e y s i n h i s r i g h t h a n d , and t h e 

palm i n h i s l e f t . He i s shown i n t h r e e - q u a r t e r v i e w and i s 

a b o u t t o w a l k o u t o f o u r r a n g e of v i s i o n as w e l l as t h e 

c o m p o s i t i o n w h i c h has no f r a m e . Of a l l t h e s c e n e s i n t h e 

V i r g i n c y c l e , t h i s m i n i a t u r e i s t h e o n l y one n o t t o have a / 

b o r d e r . P e t e r t u r n s h i s head b a c k o v e r h i s s h o u l d e r . One 

o f t h e Jews on t h e l e f t s i d e i n f r o n t o f t h e c o r t e g e s t r e t ­

c h e s h i s arms o u t w a r d as i f he were a p p e a l i n g t o P e t e r . They 

d i r e c t t h e i r g a z e s a t e a c h o t h e r . O t h e r Jews a r e i n t h e 

b a c k g r o u n d . a n d w e a r . r o u n d h a t s . The g r o u p , shown a p p a r e n t l y 
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o u t o f d o o r s , p r o c e e d s on a s c a l l o p e d s u r f a c e c o n s i s t i n g 

o f o v e r l a p p i n g , s t y l i z e d e l l i p t i c a l s h a p e s w h i c h may r e p ­

r e s e n t r o c k y g r o u n d . However t h e s e f o r m s do n o t r e s e m b l e 

t h e o t h e r d e p i c t i o n s ' o f g r o u n d l i n e s e l s e w h e r e i n t h e manu­

s c r i p t , a s i n f o l i o s 7v, 8 r and 9v ( F i g s . 1 5 - 1 7 ) . 

The Burial of the V i r g i n ( f o l i o 19v u p p e r r e g i s t e r F i g . 26) 

The a p o s t l e s l o w e r t h e V i r g i n ' s body, c o m p l e t e l y 

w r a p p e d i n g r a v e l i n e n , i n t o h e r c o f f i n w h i c h r e s t s on a 

b a s e o f s i m p l e d e s i g n . P e t e r i s r e c o g n i s a b l e on t h e 

r i g h t , t h e p a l m and k e y s h e l d o u t i n one h a n d , t h e c l o s e d 

b o o k c l a m p e d a g a i n s t h i s c h e s t by t h e o t h e r arm b e n e a t h 

t h e d r a p e r y . I t i s an awkward a r r a n g e m e n t , s i n c e h i s 

u p p e r t o r s o a p p e a r s t o be i n f r o n t o f t h e a p o s t l e who 

a s s i s t s i n t h e b u r i a l w h i l e t h e l o w e r p a r t o f h i s body 

i s a t t h e b a c k . Above c e n t e r , f o u r a n g e l s c e n s e t h e b o d y , 

t h e i r r e d w i n g s s p r e a d i n g o v e r t h e f r a m e a t t h e t o p . 

T h i s g i v e s t h e i l l u s i o n o f d i s t a n c e b e t w e e n them and t h e 

a p o s t l e s , f o r t h e a n g e l s a p p e a r t o h o v e r on a p i c t o r i a l 

p l a n e p a r a l l e l t o and i n f r o n t o f t h e one c o n t a i n i n g t h e 

m o u r n e r s . I n a l l , f i f t e e n m o u r n e r s a r e p r e s e n t . 

Assumption of the V i r g i n ( f o l i o 19v l o w e r r e g i s t e r F i g . 2 6 ) 

O c c u p y i n g two t h i r d s o f t h e p a g e , t h i s d r a m a t i c 
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s c e n e shows t h e t o t a l l y s w a t h e d f i g u r e , h e r f e e t m o l d e d 

and a b a n d a r o u n d t h e h e a d , b e i n g c a r r i e d a l o f t on a 

t i g h t l y s t r e t c h e d s h e e t , w i t h d e e p l y i n d e n t e d edges h e l d 

b y n i m b e d a n g e l s . The s e v e n a n g e l s on e a c h s i d e h o l d t h e 

s h e e t a t e q u i d i s t a n t p o i n t s , w h i c h f o r m a p a t t e r n o f r i b -
3 

l i k e s e c t i o n s r e s e m b l i n g t h o s e o f a r i b - v a u l t e d c e i l i n g . 

Two a d d i t i o n a l a n g e l s b e l o w c e n s e t h e empty s a r c o p h a g u s . 

C h r i s t s t a n d s on t h e l e f t , h i s r i g h t arm p o i n t i n g t o t h e 

m i r a c l e he h a s j u s t c r e a t e d . The p r e s e n c e h e r e o f t h e 

d i v i n i t y i n t h e Assumption s c e n e c o n t r a s t s w i t h h i s a b ­

s e n c e i n t h e e p i s o d e a b o v e w h e r e m o r t a l s p e r f o r m t h e b u r ­

i a l o f t h e V i r g i n . T h e r e t h e a p p e a r a n c e o f c e n s i n g a n -
4 

g e l s may r e f e r t o h e r i m m o r t a l i t y . 

Analysis - Textual Sources 

I n r e p r e s e n t a t i o n s f r o m E a s t e r n a r t , t h e d e a t h 

o f t h e V i r g i n i s t e r m e d a Koimesis. A l t e r n a t i v e l y , t h e 

t i t l e o f t h e theme i n W e s t e r n i l l u s t r a t i o n s i s known a s 

t h e Dormition (from dormitio: t o s l e e p ) o r s o m e t i m e s , 

s i m p l y a s t h e Assumption. The s u b j e c t may be e x p r e s s e d 

v a r i o u s w a y s : a c y c l e o f s c e n e s may r e f e r to t h e d i f ­

f e r e n t e p i s o d e s c o n n e c t e d w i t h M a r y ' s d e a t h , as i n t h e 

York Psalter, o r a s i n g l e s c e n e m a y e m p h a s i z e one s p e c i -
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f i c a s p e c t , e.g. i n t h e Winchester Psalter, f o l i o 29 

( F i g . 3 3 ) . The a c c o u n t o f t h e V i r g i n ' s d e a t h i s n o t i n 

t h e S c r i p t u r a l G o s p e l s , b u t o c c u r s i n a s e r i e s o f a p o ­

c r y p h a l n a r r a t i v e s o f t h e 5 t h c e n t u r y o r e a r l i e r , t h e 

o l d e s t a c c o u n t o f i t w r i t t e n i n G r e e k o r S y r i a c , and s o o n 

a f t e r w a r d s a p p e a r i n g i n L a t i n , G a e l i c , C o p t i c and A r a b i c 

v e r s i o n s . T h e s e t e x t s , whose s t a t e d p u r p o s e was t o t r a c e 

t h e h i s t o r y o f M a r y ' s l i f e and t h e manner o f h e r d e a t h , 

w e r e b a s e d on t h e p r e m i s e t h a t h e r d e a t h l i k e h e r p r e d e s ­

t i n a t i o n must h a v e b e e n u n i q u e . As she was exempt f r o m 

o r i g i n a l s i n a t t h e moment o f h e r c o n c e p t i o n , so she was 

exempt a l s o f r o m d e a t h i n t h e n o r m a l s e n s e o f t h e w o r d . 

Not o n l y d i d C h r i s t i n t e r v e n e p e r s o n a l l y t o r e c e i v e M a r y ' s 

s o u l a t t h e moment of h e r d y i n g , b u t a l s o she was p e r m i t ­

t e d a b o d i l y a s s u m p t i o n when h e r two e l e m e n t s were r e u n i ­

t e d . 5 

The o l d e s t and b a s i c f o r m o f t h e l e g e n d i n t h e 

West was t h e De Transitu Beatae Mariae, a L a t i n t e x t b a s e d 

on e a r l i e r C o p t i c and G r e e k v e r s i o n s , a t t r i b u t e d t o M e l i -

t o , B i s h o p o f S a r d i s i n t h e l a t e r 2nd c e n t u r y , b u t i n f a c t 

a t t h e e a r l i e s t a 4 t h ' c e n t u r y w o r k . G r e g o r y o f T o u r s i n 

t h e 6 t h c e n t u r y u s e d t h i s P s e u d o - M e l i t o v e r s i o n i n an 

a b b r e v i a t e d f o r m i n h i s t r e a t i s e De Gloria Martyrum ( 5 9 0 ) 

and t h i s p r o m o t e d t h e c i r c u l a t i o n and a c c e p t a n c e o f t h e 
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a c c o u n t i n . t h e West a t a n e a r l y d a t e . B e c a u s e t h e assump­

t i o n d o c t r i n e was b a s e d on l e g e n d a r y o r a p o c r y p h a l a c c o u n t s , 

o p p o s i t i o n f r o m o r t h o d o x t h e o l o g i a n s a r o s e i n t h e 8 t h c e n ­

t u r y . However by t h e 1 0 t h c e n t u r y v a r i o u s r e c e n s i o n s o f 

t h e P s e u d o - M e l i t o t e x t w e re c u r r e n t and w i d e l y u s e d i n 

E n g l a n d . 

The s t o r y as i t a p p e a r s i n t h e Transitus r e l a t e s 

t h a t t h e a n g e l e n t e r s M a r y ' s home to a n n o u n c e h e r f o r t h ­

c o m i n g d e a t h and p r e s e n t s h e r w i t h a p a l m . A t h e r r e q u e s t , 

t h e a p o s t l e s who had s c a t t e r e d t h r o u g h o u t t h e w o r l d f o l l o w ­

i n g P e n t e c o s t , m i r a c u l o u s l y r e a p p e a r i n J e r u s a l e m w here t h e 

o b s e q u i e s were t o t a k e p l a c e . M a r y g i v e s J o h n t h e p a l m , 

w a r n i n g him t h a t t h e Jews w i l l a t t e m p t t o d e s t r o y h e r b o d y . 

On t h e t h i r d day w h i l e t h e a p o s t l e s p e r f o r m e d t h e l a s t 

r i t e s , C h r i s t a p p e a r s , r e c e i v e s h e r s o u l and d e l i v e r s i t 

t o t h e a r c h a n g e l s G a b r i e l and M i c h a e l . T h r e e v i r g i n s p r e ­

p a r e t h e body f o r b u r i a l ; t h e a p o s t l e s c a r r y h e r b i e r t o 

t h e tomb, a c c o m p a n i e d by a n g e l s . The Jews a t t e m p t t o 

s e i z e t h e b i e r and t h e hands o f t h e i r l e a d e r a r e f i x e d 

t o i t so t h a t he c a n n o t move them; P e t e r r e l e a s e s h i s hands 

when he c o n f e s s e s b e l i e f i n C h r i s t . P e t e r s e n d s t h e c o n ­

v e r t e d Jew i n t o t h e c i t y to c u r e t h e b l i n d n e s s o f t h e p e o ­

p l e by l a y i n g t h e p a l m on t h e e y e s o f b e l i e v e r s . M a r y 

i s b r o u g h t t o t h e v a l l e y o f J e h o s h a p h a t ( f r o m h e r h o u s e on 
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Mount Z i o n ) and l a i d i n a new tomb nea r t h e Mount o f O l ­

i v e s ; C l t r i s t a p p e a r s a g a i n and t h e a p o s t l e s b e s e e c h him 

to t a k e t h e body o f h i s mother up i n t o h e a v e n . M i c h a e l 

r e t u r n s t h e s o u l o f t h e V i r g i n t o h e r body, t h e g r a v e i s 

opened, and t h e L o r d g r e e t s her w i t h t h e words: ". . . 

Thou t h a t d i d s t not s u f f e r c o r r u p t i o n by u n i o n o f t h e 

f l e s h , s h a l t n o t s u f f e r d i s s o l u t i o n o f t h e body i n t h e 

s e p u l c h r e . . . Mary r i s e s up f r om t h e g r a v e , wor-
g 

s h i p s C h r i s t , and i s b o r n e by a n g e l s i n t o P a r a d i s e . 

T h i s summary o f Mary's d e a t h , b u r i a l and a s s u m p t i o n i n t o 

h e a v e n as i t i s r e l a t e d i n t h e Transitus i s t h e most f a m i 

l i a r t e x t u a l s o u r c e f o r t h e s u b j e c t . I n t h e f o l l o w i n g 

a n a l y s i s of t h e M a r i a n c y c l e i n t h e York Psalter, I have 

used t h i s v e r s i o n i n i t i a l l y as a s t a n d a r d o f c o m p a r i s o n . 

The f i r s t s c e n e i n t h e York Psalter c y c l e ( F i g . 

24) The Angel Announcing the Death to the V i r g i n , i s a 

t y p i c a l r e p r e s e n t a t i o n o f t h e e v e n t — s e e by c o m p a r i s o n 

th e w a l l - p a i n t i n g s i n t h e C h u r c h of A l l S a i n t s , C h a l g r o v e 

and i t i l l u s t r a t e s t h e p a s s a g e " . . . B e h o l d , s a i d he, 

t h i s palm b r a n c h . I have b r o u g h t i t to t h e e f r o m t h e 

p a r a d i s e o f t h e L o r d , and t h o u s h a l t c a u s e i t t o be c a r ­

r i e d b e f o r e t h y b i e r on t h e t h i r d day when t h o u s h a l t be 

t a k e n up o u t o f t h e b o d y . " . ^ The V i r g i n ' s u n u s u a l c l o s e 
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f i t t i n g and a b s o l u t e l y s t r a i g h t s h i f t d o e s n o t a r t i c u l a t e 

h e r b o d y a s do h e r o t h e r d i f f e r e n t d r a p e r i e s i n h e r e a r ­

l i e r a p p e a r a n c e s . T h i s c h a n g e i s n o t n e c e s s a r i l y a mean­

i n g l e s s a l t e r a t i o n by t h e a r t i s t as B o a s e i m p l i e s , b u t 

I b e l i e v e i t i n d i c a t e s , as does t h e c h a n g e i n p r o p o r t i o n , 

t h a t a d i f f e r e n t m o d e l was u s e d h e r e . The a r t i s t i n my 

o p i n i o n has shown M a r y p r e p a r i n g h e r s e l f f o r d e a t h i n h e r 

f u n e r a l g a r b , f o r he has i n t e r p r e t e d l i t e r a l l y t h e l i n e s 

i n t h e n a r r a t i v e , " . . . Then M a r y p u t o f f h e r g a r m e n t s 

and c l o t h e d h e r s e l f i n h e r b e s t r a i m e n t . . . . " . ^ T h e r e 

may be t h e m a t i c r e a s o n s a l s o i n h i s u s i n g t h e same p a t t e r n 

h e r e on t h e V i r g i n ' s s h i f t and i n t h e Death s c e n e s f o l ­

l o w i n g . By c o n n e c t i n g t h e s e e p i s o d e s v i s u a l l y , t h e a r ­

t i s t may have w i s h e d t o s u g g e s t h e r f o r t h c o m i n g d e a t h . 

A l s o , as Heimann has s u g g e s t e d , he w o u l d h a v e a v o i d e d any 
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c o n f u s i o n w i t h t h e Annunciation o f t h e b i r t h o f C h r i s t . 

W h i l e t h e f i r s t r e g i s t e r i n t h i s f o l i o ( 1 7 v ) 

a d h e r e s c l o s e l y t o t h e Transitus n a r r a t i v e , t h e l o w e r s c e n e 

d o e s n o t f o l l o w t h e t e x t so c l o s e l y and d i s a g r e e s w i t h t h e 

P s e u d o - M e l i t o v e r s i o n . A c c o r d i n g t o t h i s t h e r e i s no men­

t i o n o f P e t e r ; n o r s h o u l d t h e Jews a p p e a r a t t h i s t i m e and 

y e t t h e a r t i s t has shown b o t h . The Transitus p l a i n l y 

s t a t e s t h a t t h e V i r g i n g i v e s t h e p a l m t o J o h n a l o n e . C o n -
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s e q u e n t l y we may s u s p e c t t h a t h e r e t h e a r t i s t has added 

t h e e x t r a f i g u r e s o u t o f o r d e r h i m s e l f , as h i s own i n v e n -
13 

t i o n — a s B o a s e b e l i e v e s — t h o u g h t h e r e seems t o be no 

f o r m a l i s t i c r e a s o n why he w o u l d a l t e r t h e c o m p o s i t i o n i n 

t h i s way. More l i k e l y he u s e d a d i f f e r e n t t e x t o r p i c t o r ­

i a l m o d e l s r e f l e c t i n g a d i f f e r e n t a p o c r y p h a l a c c o u n t o f 

t h e c y c l e w h i c h w o u l d a c c o u n t f o r t h e a n a c h r o n i s t i c e l e ­

ment s . 

F o l i o 1 8 r ( F i g . 25) a l s o r e v e a l s s i g n i f i c a n t 

d e v i a t i o n s f r o m t h e Transitus. I n t h e u p p e r r e g i s t e r 

The Death of the V i r g i n f o l l o w s i n t h e m a i n t h e n o r m a l 

E a s t e r n f o r m u l a . f o r t h e Koimesis, b u t u n l i k e i t , C h r i s t 

d o e s n o t h o l d t h e s o u l o f t h e V i r g i n as he w o u l d i n t h e 

B y z a n t i n e manner. A l s o i n c o n t r a d i c t i o n t o t h e t e x t and 
14 

t o r e p r e s e n t a t i o n s u n d e r B y z a n t i n e i n f l u e n c e , t h e V i r ­

g i n h e r e i s s t i l l l i v i n g . We may compare an a l m o s t c o n ­

t e m p o r a r y E n g l i s h m i n i a t u r e i n t h e Winchester Psalter, 

( f o l i o 29, F i g . 3 3 ) , w h i c h i s d e p i c t e d i n a c c o r d a n c e w i t h 

t h e s c e n e as d e s c r i b e d by J o h n o f W a r z b u r g ( c a 1 1 3 0 ) , r e p -
14 -a 

r e s e n t e d on a p a i n t i n g i n t h e C h u r c h o f Mount Z i o n . The 

V i r g i n l i e s dead on a c o u c h , s u r r o u n d e d by t h e g r i e v i n g 

a p o s t l e s . A b e a r d e d a p o s t l e l e a n s o v e r t h e f o o t o f t h e 

bed i n an a t t i t u d e o f g r i e f ; a n o t h e r b e a r d e d a p o s t l e i s 

shown b e h i n d t h e bed n e a r t h e t o p and g e n t l y t o u c h e s t h e 
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t h e V i r g i n ' . s b r e a s t a s i f t o d e t e r m i n e w h e t h e r t h e h e a r t ­

b e a t t r u l y h a s s t o p p e d . P e t e r i n f r o n t i s c e n s i n g and a b ­

o v e , two a n g e l s w i t h arms and hands v e i l e d p r e p a r e t o r e ­

c e i v e t h e s o u l . C h r i s t i n t h e c e n t e r h o l d s up t h e s o u l o f 

t h e dead V i r g i n , w h i c h i s shown as a s m a l l , s w a d d l e d c h i l d ­

l i k e f i g u r e . I n i t s a c u t e f e e l i n g f o r h i e r a t i c f o r m , t h e 

Winchester Psalter m i n i a t u r e l i k e i t s B y z a n t i n e p r o t o t y p e s 

r e p r o d u c e s t h e s t a t i c , s o l e m n i z e d e p i s o d e f r o m t h e E a s t e r n 

t r a d i t i o n . I n t h e York Psalter s c e n e , a l m o s t e v e r y t h i n g 

h a s c h a n g e d . Now t h e n a r r a t i v e e l e m e n t i n s t e a d i s s t r e s s e d . 

The V i r g i n l i e s w a k e f u l on h e r bed and t h e a p o s t l e s , i n s t e a d 

o f l a m e n t i n g t h e i r l o s s , s t a n d o r k n e e l b e h i n d h e r bed w i t h 

e x p e c t a n t , n o t m o u r n f u l , e x p r e s s i o n s . The a r t i s t d e p i c t s 

t h e e a r l i e r moment o f C h r i s t ' s a r r i v a l when ". . . s u d d e n l y 

t h e L o r d J e s u s came w i t h a g r e a t m u l t i t u d e o f a n g e l s , and 

a g r e a t l i g h t came down upon t h a t p l a c e . . . . " . ^ T h i s 

c h a n g e o f t i m e i n c r e a s e s t h e t e n s i o n o f t h e s c e n e f o r i n ­

s t e a d o f r i t u a l i z i n g t h e e v e n t , he e m p h a s i z e s t h e d r a m a t i c 

e x p e c t a t i o n o f t h e V i r g i n ' s d e a t h . As i n t h e p r e c e d i n g 

m i n i a t u r e , he a g a i n i n t r o d u c e s a n a c h r o n i s t i c f e a t u r e s i n 

t h e p r e s e n c e o f t h e f i v e J ews i n t h e b a c k g r o u n d . H e r e t h e y 

a p p e a r t o o e a r l y s i n c e t h e Transitus c o n n e c t s them t o t h e 

f o l l o w i n g s c e n e . A l s o , he d i s p l a y s P e t e r p r o m i n e n t l y h o l d ­

i n g t h e p a l m , and t h i s a r r a n g e m e n t c o n t r a d i c t s t h e t e x t 
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which, e x p l i c i t l y s t a t e s t h a t ". . . J o h n c a r r i e d t h e 

p a l m . . . . 

The b o t t o m r e g i s t e r ( f o l i o ! 8 r , F i g . 25) d e p i c t s 

The Funeral Procession i n t e r r u p t e d by t h e i m p i o u s Jew i n , 

s u r p r i s i n g l y , a s u b d u e d , a l m o s t f o r m a l manner w i t h r e s - : 

t r a i n e d g e s t u r e s and c a l m e x p r e s s i o n s . The e v e n t i t s e l f 

c a l l s f o r a s o b e r a t m o s p h e r e b u t t h e t r e a t m e n t o f t h e a c t 

o f s a c r i l e g e i s n o t a t a l l i n k e e p i n g w i t h t h e d r a m a t i c 

i n c i d e n t d e s c r i b e d i n t h e Transitus t e x t w h i c h i s n o r m a l ­

l y r e p r e s e n t e d when t h e l e a d e r o f t h e Jews c r i e s o u t i n 

h i s a gony f o r P e t e r t o h e l p h i m . The t e x t d e s c r i b e s : 

And b e h o l d , one o f them who was a p r i n c e o f t h e 
p r i e s t s o f t h e Jews i n h i s d e g r e e was f i l l e d w i t h 
f u r y and w r a t h a n d . . . he came n e a r and w o u l d 
h a v e o v e r t h r o w n t h e b i e r and c a s t t h e body on t h e 
e a r t h . And f o r t h w i t h h i s hands d r i e d up f r o m h i s 
e l b o w s and c l a v e to t h e b i e r . And when t h e a p o s ­
t l e s l i f t e d t h e b i e r , p a r t o f h i m was h a n g i n g and 
p a r t c l a v e t o t h e b i e r , and he was wrung w i t h e x ­
tr e m e t o r m e n t as t h e a p o s t l e s went on and sa n g . . . 
Then t h a t p r i n c e c r i e d o u t , s a y i n g : I b e s e e c h t h e e 
h o l y P e t e r . . . f o r I am s o r e t o r m e n t e d w i t h g r e a t 
p a i n s . Remember t h a t when t h e d a m s e l t h a t k e p t t h e 
d o o r knew t h e e i n t h e j u d g e m e n t h a l l and t o l d t h e 
r e s t , t h a t t h e y m i g h t c h a l l e n g e t h e e , t h e n I s p a k e 
on t h y b e h a l f . 17 

I n c o n t r a s t t o t h e r e s t r a i n t o f t h e G l a s g o w m i n i a t u r e , 

o t h e r E n g l i s h v e r s i o n s o f t h i s s c e n e , f o r i n s t a n c e t h e 
18 

r e p r e s e n t a t i o n s a t C r o u g h t o n and i n t h e L u t t r e l l Psalter , 

( c a 1300 and ca 1320 r e s p . ) , s t r e s s t h e a g o n i z i n g moment 



35 

when t h e p r i n c e hangs by h i s hands f r o m t h e b i e r . The 

a r t i s t o f t h e York. Psalter d o e s n o t i l l u s t r a t e t h i s mo­

ment d e s c r i b i n g t h e d r e a d f u l c o n s e q u e n c e s w h i c h b e f a l l 

t h o s e who d a r e d e f i l e t h e b i e r o f t h e M o t h e r o f C h r i s t , b u t 

d e p i c t s i n s t e a d t h e moment a f t e r w a r d s , t h a t i s f o l l o w i n g 

t h e m i r a c l e a c c o m p l i s h e d t h r o u g h f a i t h . ". . . P e t e r . . . 

made t h e b i e r s t a n d s t i l l . . . and he [the p r i n c e o f t h e 

J e w s J came n e a r and k i s s e d t h e b e d , and f o r t h w i t h a l l p a i n 

l e f t h i m and h i s hands were made w h o l e . . . e v e n t h e a p o s -
1 9 

t i e s t h e m s e l v e s m a r v e l l e d and wept f o r g l a d n e s s . " . I n 

t h e m i n i a t u r e , t h e a p o s t l e s who c a r r y t h e b i e r l o o k b a c k 

o v e r t h e i r s h o u l d e r s i n s u r p r i s e , w h i c h t h e y c o u l d do o n l y 

o n c e P e t e r had s t o p p e d t h e p r o c e s s i o n and t h e p r i n c e had c o n ­

f e s s e d h i s b e l i e f . The Pseudo-Melito Transitus d o e s r e c o u n t 

t h i s i n c i d e n t o f t h e r e s t o r a t i o n o f t h e w i t h e r e d h a n d s , b u t 

i t d o e s n o t p r o v i d e f o r t h e g e s t u r e o f t h e Jew s t r e t c h i n g 

f o r t h h i s h a n d s . I s t h i s p o s t u r e an e x p r e s s i v e i n v e n t i o n 

o f t h e a r t i s t , o r o n c e a g a i n c a n we d e t e c t a n o t h e r d e t a i l 

t h a t d e r i v e s f r o m a d i f f e r e n t r e c e n s i o n o f t h e n a r r a t i v e ? 

One more f e a t u r e i n t h i s s c e n e d e s e r v e s m e n t i o n 

h e r e : t h e d i s t i n c t i v e l y s c a l l o p e d b a s e l i n e on w h i c h t h e p r o ­

c e s s i o n i s shown. W h i l e t h e r e i s no d e s c r i p t i o n i n t h e 

Transitus o f t h e l o c a l e w h ere t h e e v e n t t a k e s p l a c e , one 
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w o u l d e x p e c t a n I n d i c a t i o n o f t h e s c e n e i n open a i r , s u c h 

as t h e one i n t h e S a c r i f i c e of Isaac m i n i a t u r e C f o l i o 9 v , 

F i g . 1 7 ) , o r an i n d e p e n d e n t s e t t i n g s u c h as t h e n e u t r a l 

s p a c e d e p i c t e d i n The V i r g i n Announces her Impending Death 

( f o l i o 1 7v, F i g . 2 4 ) . H e r e however i n t h e Funeral Proces­

sion, t h e u n i q u e s h a p e s b e n e a t h t h e f e e t o f t h e a p o s t l e s a t ­

t r a c t o u r a t t e n t i o n f o r t h e y a r e an e s s e n t i a l p a r t o f t h e 

c o m p o s i t i o n . They e x t e n d b e y o n d t h e f i g u r a l g r o u p t o t h e 

edges o f t h e v e l l u m , a d e v i c e n o t o c c u r r i n g i n t h e o t h e r 

r e p r e s e n t a t i o n s o f g r o u n d l i n e . 

I t r e m a i n s t o e x a m i n e t h e f i n a l m i n i a t u r e o f t h e 

V i r g i n c y c l e , t h e Burial and Assumption, i n t h e York Psal­

ter, as i t r e l a t e s t o t h e Transitus. I n c o n t r a s t t o t h e 

s t r a i g h t f o r w a r d c o m p o s i t i o n s o f t h e p r e c e d i n g s c e n e s i n t h e 

c y c l e , f o l i o 19v ( F i g . 26) i s a s t r i k i n g and h i g h l y i m a g i n a ­

t i v e d e s i g n . The e a r l i e r mood o f r e s t r a i n t has c h a n g e d t o 

a d r a m a t i c , h i g h l y c h a r g e d a t m o s p h e r e b e f i t t i n g t h e m i r a ­

c l e . B e n e a t h t h e s c e n e o f h e r b u r i a l , t h e V i r g i n ' s b o d y , 

w r a p ped l i k e a mummy, i s l i f t e d t o h e a v e n on an o u t e r s h r o u d 

w h i c h h a s b e e n drawn b a c k i n a k i n d o f g l o r y by a n g e l s . 

T h e i r p r o m i n e n t r e d and o r a n g e w i n g s c r e a t e an e f f e c t 

". . . a s t h o u g h t h e w h o l e p i c t u r e w e r e a g l o w w i t h t h e 
20 

f l i c k e r o f f l a m e s . " . I n W e s t e r n d e p i c t i o n s o f t h i s s c e n e , 
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t h e V i r g i n s o m e t i m e s i s shown c a r r i e d up i n a c l o t h as she i s 

i n t h e York Psalter, e.g. i n t h e 1 2 t h c e n t u r y m i s s a l f r o m T o u r s 

( F i g . 4 1 ) , o r she i s r e p r e s e n t e d p a r t i a l l y s h r o u d e d as a m i d -

1 2 t h c e n t u r y i l l u m i n a t i o n f r o m t h e C o l o g n e s c h o o l w h i c h shows 
21 

s i m i l a r f o l d s w i n d i n g a c r o s s t h e body ( F i g . 4 2 ) . B u t a c ­

c o r d i n g t o B o a s e , who d i s c u s s e s t h e s c e n e i n d e t a i l , t h e 

t o t a l l y s w a t h e d body has no p a r a l l e l s i n A s s u m p t i o n i c o n o g r a p h y 

e a r l i e r o r l a t e r . T h i s m o t i f i n t h e York Psalter makes a d r a ­

m a t i c s t a t e m e n t o f t h e c o r p o r e a l n a t u r e o f t h e m i r a c l e , f o r 

t h e r e i s no d o u b t t h a t h e r e t h e b o d y , s t i l l wound i n i t s 
g r a v e l i n e n , i s b e i n g p h y s i c a l l y r a i s e d f r o m t h e tomb t o h e a -

22 

v e n . The s c e n e d o e s n o t c o r r e s p o n d w i t h t h e a c c o u n t i n t h e 

Transitus and i s i n c o m p a t i b l e w i t h i t , f o r t h e r e t h e V i r g i n 

r i s e s and k n e e l s b e f o r e C h r i s t : 
. t h e a p o s t l e s c a r r y i n g M a r y came i n t o t h e p l a c e o f 

t h e V a l l e y o f J e h o s h a p h a t . . . and l a i d h e r i n a new 
tomb and s h u t t h e s e p u l c h r e . . . and l o , s u d d e n l y t h e 
L o r d J e s u s came w i t h a g r e a t m u l t i t u d e o f a n g e l s and 
l i g h t f l a s h i n g w i t h g r e a t b r i g h t n e s s . . . . And he 
commanded M i c h a e l t h e a r c h a n g e l t o b r i n g t h e s o u l o f 
t h e h o l y M a r y . And B e h o l d M i c h a e l . . . r o l l e d away 
t h e s t o n e f r o m t h e s e p u l c h r e and t h e L o r d s a i d : R i s e 

! up, t h o u t h a t d i d s t n o t s u f f e r c o r r u p t i o n by u n i o n o f 
t h e f l e s h , s h a l t n o t s u f f e r d i s s o l u t i o n o f t h e body i n 
t h e s e p u l c h r e . And i m m e d i a t e l y M a r y r o s e up f r o m t h e 
g r a v e and b l e s s e d t h e L o r d . . . and t h e L o r d k i s s e d 
h e r and d e p a r t e d , and d e l i v e r e d h e r t o t h e a n g e l s t o 
b e a r h e r i n t o P a r a d i s e . 23 

B o a s e c o n c l u d e s t h a t t h e p i c t o r i a l f o r m o f t h e A s s u m p t i o n must 

have been i n v e n t e d by t h e a r t i s t , s i n c e t h e r e i s f o r t h i s 

p a r t i c u l a r t r e a t m e n t o f t h e s c e n e " . . . n e i t h e r a p r o t o t y p e 
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-M 24 
n o r any s u c c e s s o r s . 

Though B o a s e r e j e c t s t h e Transitus as t h e t e x t u a l 

b a s i s f o r t h e York. Psalter Assumption, he does however s u g ­

g e s t t h a t t h e a r t i s t ' s i m a g i n a t i o n may h a v e b e e n s t i m u l a t e d 

b y a d i f f e r e n t t e x t . A n o t h e r d e s c r i p t i o n o f t h i s e p i s o d e 

o c c u r s i n .the p o p u l a r Visions o f E l i s a b e t h o f Sch t f n a u , ca 

25 

1165, and B o a s e has a s s o c i a t e d t h i s t e x t w i t h t h e h i g h l y 

u n u s u a l f o r m o f t h e Assumption i n t h e m a n u s c r i p t , s i n c e 

b o t h e x p r e s s i o n s s t r e s s t h e c o r p o r e a l n a t u r e o f t h e e v e n t . 

T h i s p a r t i c u l a r , r e l a t i o n s h i p w i l l be a s s e s s e d i n g r e a t e r d e ­

t a i l i n t h e s e c o n d p a r t o f t h i s C h a p t e r , b u t I m e n t i o n i t 

h e r e b r i e f l y i n c o n n e c t i o n t o t h e c y c l e as a w h o l e i n o r d e r 

t o n o t e t h a t E l i s a b e t h ' s Visions d e a l o n l y w i t h t h e Assump­

t i o n . They do n o t i n c l u d e t h e e a r l i e r e p i s o d e s d e s c r i b e d 

by t h e Transitus. C o n s e q u e n t l y t h e Visions c a n n o t be u s e d 

t o e x p l a i n t h e a n a c h r o n i s t i c f e a t u r e s and u n u s u a l d e t a i l s 

i n t h e o t h e r m i n i a t u r e s w h i c h B o a s e a t t r i b u t e s t o t h e o r i g i ­

n a l i t y o f t h e a r t i s t . 

What needs, t o be a n a l y z e d now i s w h e t h e r t h e 

f i r s t two m i n i a t u r e s , i n t h e V i r g i n c y c l e o f t h e York Psalter 

( f o l i o s 17v, 1 8 r ) c a n be r e l a t e d t o a n o t h e r v e r s i o n o f t h e 

Transitus, as Deshman h i n t e d . B a s e d on my own e x a m i n a t i o n , 

I h a v e f o u n d t h a t t h e a c c o u n t o f t h e d e a t h and a s s u m p t i o n 
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o f t h e V L r g L n i n t h e B l L c k l i n g Homilies, an A n g l o - S a x o n 
26 

v e r n a c u l a r t e x t w r i t t e n ca 971 , i s a s s o c i a t e d i n s e v e r a l 

s i g n i f i c a n t d e t a i l s t o t h e s c e n e s i n t h e York Psalter. F o r 

t h e m a i n f l o w o f e v e n t s t h e a u t h o r o f t h i s commentary has 

f o l l o w e d t h e L a t i n a u t h o r i t y (Transitus) f a i r l y c l o s e l y . 

A c c o r d i n g l y , he i n c l u d e s t h e a r r i v a l o f t h e a n g e l and p r e s e n t a ­

t i o n t o t h e V i r g i n o f t h e p a l m , t h e a r r i v a l o f C h r i s t w i t h 

a n g e l s and a g r e a t l i g h t a t t h e bed-side o f M a r y , t h e - a t t e m p ­

t e d d e s e c r a t i o n o f t h e b i e r i n t h e f u n e r a l p r o c e s s i o n by t h e 

l e a d e r o f t h e Jews and h i s s u b s e q u e n t c o n v e r s i o n , t h e b u r i a l 

o f M a r y and r a i s i n g o f h e r s o u l t o M i c h a e l , and f i n a l l y h e r 

r e s u r r e c t i o n f r o m t h e tomb and e v e n t u a l a s s u m p t i o n t o P a r a -

d i s e . 

S i m i l a r i t y o f t h e m a i n e p i s o d e s a s i d e , t h e r e a r e 

s e v e r a l d i f f e r e n c e s however b e t w e e n t h e v e r n a c u l a r and L a t i n 

v e r s i o n s o f t h e n a r r a t i v e . T hese a d d i t i o n s i n t h e d e r i v a t i v e 

t e x t i n t h e h o m i l i e s seem t o me t o s u p p l y t h e e x p l a n a t i o n f o r 

some o f t h e a n o m a l i e s i n t h e Psalter's i c o n o g r a p h y . I n my 

o p i n i o n t h e B l i c k l i n g t e x t c o u l d h a v e been one o f t h e s o u r c e s 

b e h i n d t h e p i c t o r i a l c y c l e , t h o u g h n o t t h e e x c l u s i v e m o d e l , 

f o r a t t i m e s t h e a r t i s t o f t h e York Psalter V i r g i n m i n i a t u r e s 

seems t o f o l l o w a l s o t h e t r a d i t i o n a l Transitus n a r r a t i v e . 

On t h e b a s i s o f t h e c l o s e c o n n e c t i o n t o b o t h t h e s e s o u r c e s , 

I b e l i e v e t h e a r t i s t had b e f o r e him an i l l u s t r a t e d m a n u s c r i p t 
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o f t h e Transitus—supposing s u c h a m o d e l w o u l d h a v e e x i s t ­

e d , a p o s s i b i l i t y t o be s u g g e s t e d l a t e r — o n w h i c h he b a s e d 

h i s c y c l e o f m i n i a t u r e s . A t t h e same t i m e he i n t r o d u c e d 

e l e m e n t s a l s o f r o m t h e o t h e r l i t e r a r y e x a m p l e a t h i s d i s ­

p o s a l , t h e a c c o u n t i n t h e B l i c k l i n g Homilies, w h i c h he 

knew i n t h e t e x t o n l y and t r a n s f o r m e d i n h i s v i s u a l i m a g ­

e r y i n t h e Psalter. 

I n i t i a l l y t h e B l i c k l i n g a c c o u n t a g r e e s w i t h t h e 

P s e u d o - M e l i t o Transitus when, f o l l o w i n g t h e r e c e i p t o f t h e 

p a l m f r o m t h e a n g e l who a n n o u n c e d h e r f o r t h c o m i n g d e a t h , 

Mary 1 1. . . a g a i n r e t u r n e d t o h e r h o u s e and p u t a s i d e , w i t h 

a l l h u m i l i t y , t h e p a l m - t w i g t h a t she had p r e v i o u s l y r e -
2 

c e i v e d . . . and i n v e s t e d h e r s e l f w i t h t h e f i n e s t g a r m e n t . " . 

But t h e n t h e v e r n a c u l a r t e x t ( B l i c k l i n g ) d i f f e r s f o r i n ­

s t e a d o f c o n t i n u i n g w i t h t h e d e s c r i p t i o n o f J o h n ' s s p e c t a ­

c u l a r a r r i v a l on a c l o u d , t h e f o l l o w i n g s c e n e s w i t n e s s h e r 

announcement t o h e r k i n s f o l k and t h e a p o s t l e s ( f i r s t P e t e r 

and P a u l , t h e n t h e o t h e r s ) , t h a t she w o u l d ". . . d e p a r t 

f r o m t h e body . . . . Then t h e h o l y M a r y c a l l e d a l l t h e 

a p o s t l e s i n t o h e r c l o s e t , and showed them a l l h e r g a r m e n t s , 

w h i c h she d e s i r e d t o h a v e on a t h e r b u r i a l and P e t e r s a i d 
. . . t h a t t h e t h i r d d a y was come i n w h i c h she w o u l d d e p a r t 

29 
f r o m u s . " . T h i s c o n t r a d i c t s t h e Transitus v e r s i o n w h i c h 
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s p e c i f i c a l l y d e s c r i b e s t h e V i r g i n s h o w i n g J o h n a l o n e h e r 

g r a v e - c l o t h . e s i n 1 1. . . t h e s e c r e t p a r t o f t h e h o u s e . . ." 

and c h a r g i n g h i m w i t h t h e p a l m o f l i g h t t o be c a r r i e d b e -
30 

f o r e h e r bed b o r n e t o t h e tomb. 

I n a d d i t i o n t o t h i s c h a n g e o f c i r c u m s t a n c e , t h e 

B l i c k l i n g s e r m o n i s t has a l t e r e d t h e e m p h a s i s i n t h e r o l e s o f 

t h e c h a r a c t e r s a t t e n d i n g M a r y ' s l a s t r i t e s . P e t e r , i n s t e a d 

o f J o h n , h o l d s t h e p r i v i l e g e d p o s i t i o n as t h e a c t i v e l e a d e r 

o f t h e a p o s t l e s and o f a l l t h e m o u r n e r s p r e s e n t . I n c o n ­

t r a s t t o t h e L a t i n t e x t w h e r e M a r y i n v i t e s a l l t o keep w a t c h 

t o g e t h e r w i t h o u t c e a s i n g u n t i l ". . . t h e h o u r when t h e L o r d 

s h a l l come and I s h a l l d e p a r t o u t o f t h e body . . .", i n t h e 

A n g l o - S a x o n v e r s i o n i t i s t h e b l e s s e d P e t e r who e n t r e a t s 

them a l l , w i t h t h e t i m e o f d e a t h a r r i v e d , t o keep w a t c h w i t h 
3 1 

h i m . T h i s t e x t c o n t i n u e s t h a t t h e r e s u d d e n l y shone a g r e a t 
l i g h t ". . . s o t h a t a l l t h e fiends who were t h e r e , and t h o s e 

3 2 
who saw t h e l i g h t , were o v e r p o w e r e d . " / " i t a l i c s m i n e j . The 

Transitus a l s o r e c o u n t s t h e moment j u s t b e f o r e C h r i s t ' s a r r i ­

v a l b u t d e s c r i b e s i t as t h e h o u r when a l l i n t h e h o u s e were 
a s l e e p , s a v i n g t h e a p o s t l e s and t h e t h r e e v i r g i n s who were 

3 3 

t h e r e . P e t e r c o n t i n u e s t o r e c e i v e a d d i t i o n a l d i s t i n c t i o n 

s e v e r a l t i m e s as t h e g u a r d i a n o f t h e d e a t h w a t c h i n t h e B l i c k ­

l i n g v e r s i o n , f o r when M a r y r e s t e d upon h e r bed ". . . a t t h e 
34 

head s a t t h e b l e s s e d P e t e r . " . L a t e r he i s t h e one who a d ­

d r e s s e s t h e L o r d c o n c e r n i n g t h e w h i t e n e s s o f M a r y ' s s o u l and 

http://grave-cloth.es
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he a l s o l e a d s t h e a p o s t l e s i n p l a c i n g h e r upon t h e b i e r , an 

e m p h a s i s t h a t i s l a c k i n g i n t h e g e n e r a l d e s c r i p t i o n s i n t h e 

Transitus. 

The A n g l o — S a x o n a c c o u n t m a t c h e s t h e L a t i n v e r s i o n 

i n t h e command o f t h e L o r d t o P e t e r t o f i n d a new tomb and 

t o d e p o s i t t h e body t h e r e , b u t t h e i r a c c o u n t s o f t h e f u n e r a l 

p r o c e s s i o n a r e d i f f e r e n t . The l a t t e r d e s c r i b e s P e t e r a s l i f t ­

i n g up t h e head o f t h e body and w i t h t h e o t h e r a p o s t l e s c a r ­

r y i n g t h e b l e s s e d M a r y , w i t h J o h n b e a r i n g t h e p a l m o f l i g h t 

b e f o r e t h e b i e r . The f o r m e r does n o t s p e c i f i c a l l y m e n t i o n 

P e t e r as h o l d i n g t h e p a l m i n f r o n t o f t h e cortege, b u t n e i ­

t h e r i s J o h n d e s c r i b e d w i t h t h i s h o n o u r . I n s t e a d J o h n s a y s , 

"Thou a r t t h e p u r e s t v i r g i n , and i t i s f i t t i n g f o r t h e e t o 

d e p a r t on t h y b i e r , and f o r us t o b e a r t h i s p a l m - t w i g . . .". 
35 

/ " i t a l i c s m i n e j . T h i s p a s s a g e i n t h e B l i c k l i n g does n o t h i n g 

t o s i n g l e J o h n o u t as t h e a p o s t l e e s p e c i a l l y c h o s e n t o c a r r y 

t h e p a l m , as s p e c i f i e d i n t h e Transitus. I n s t e a d t h e A n g l o -

Saxon v e r s i o n w o u l d a l l o w t h e a r t i s t t o show P e t e r r a t h e r 

t h a n J o h n i n t h e m i n i a t u r e b e a r i n g t h e p alm i n f r o n t o f t h e 

p r o c e s s i o n . 

D i s t i n g u i s h i n g P e t e r o n c e more, t h e B l i c k l i n g 

c o n t i n u e s t h a t a f t e r t h e a p o s t l e s a r o s e and l i f t e d up t h e 

b i e r , s u p p o r t i n g i t w i t h t h e i r h a n d s , P e t e r , a g a i n i n t h e 
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r o l e o f spokesman and l e a d e r , s a y s : " I s r a e l went o u t o f 

E g y p t , and s a n g H a l l e l u j a h - ; and t h e L o r d i s t r u l y s u p p o r t -
3 6 

i n g t h i s b i e r . " . U n l i k e t h e a c c o u n t i n t h e L a t i n a u t h o r ­

i t y , t h e A n g l o - S a x o n h o m i l i s t c o n s i d e r e d i t i m p o r t a n t t o 

s t r e s s d i v i n e a s s i s t a n c e i n h i s a d d i t i o n a l p h r a s e a b o u t t h e 

L o r d ' s s u p p o r t . 

The r e m a i n d e r o f t h e v e r n a c u l a r a c c o u n t p a r a l l e l s 

t h e Transitus i n most r e s p e c t s t h r o u g h t h e i n c i d e n t o f t h e 

s a c r i l i g i o u s Jew and t h e f i n a l b u r i a l and a s s u m p t i o n o f t h e 

V i r g i n . B u t t h e l a t t e r p a r t o f t h e a c c o u n t o f t h e a s s u m p t i o n 

r e f l e c t s c o n f u s i o n i n t h e t r a n s l a t i o n o f more t h a n one Transi­

tus m a n u s c r i p t , a c c o r d i n g t o t h e a n a l y s i s and c o m p a r i s o n o f 

t h e two t e x t s by W i l l a r d . T h u s , M i c h a e l t a k e s c h a r g e o f 

M a r y ' s s o u l t w i c e , once a t h e r d e a t h b e d and a g a i n a t t h e 

s e p u l c h r e , whence he ". . . l i f t e d h e r up i n t h e c l o u d s b e -
37 

f o r e t h e p r e s e n c e o f t h e L o r d . " . The a p o s t l e s t o o , h a v i n g 

gone t o t h e L o r d i n t h e c l o u d s , s u p p l a n t t h e r o l e o f t h e a n ­

g e l s i n t h e Transitus and w i t h a l l t h e i r p o wer, t h e m s e l v e s 
r a i s e t h e body o f Mary up i n t h e c l o u d s t o t h e ". . . b l i s s 

3 8 
o f P a r a d i s e . " . 

To s u m m a r i z e so f a r ; t h e a c c o u n t o f t h e A s s u m p t i o n 

i n t h e Bl£ckl£ng Homll res a p p e a r s t o depend on t h e L a t i n v e r ­

s i o n Transitus f o r t h e p r i n c i p a l e l e m e n t s o f t h e n a r r a t i v e . 
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H o wever, t h e A n g l o — S a x o n a c c o u n t p r e s e n t s s e v e r a l v a r i a ­

t i o n s i n d e t a i l w h i c h d i f f e r f r o m t h e L a t i n a u t h o r i t y , p a r ­

t i c u l a r l y i n i t s e m p h a s i s on P e t e r who i s s i n g l e d o u t o v e r 

t h e o t h e r a p o s t l e s 1 . When b o t h v e r s i o n s a r e c o n s i d e r e d as 

t e x t u a l s o u r c e s f o r t h e V i r g i n c y c l e i n t h e York Psalter, 

many, o f t h e u n u s u a l i c o n o g r a p h i c f e a t u r e s i n t h e s e m i n i a ­

t u r e s become c l e a r as I w i l l i l l u s t r a t e b e l o w . I n o t h e r 

w o r d s , i t seems t o me t h a t t h e A n g l o - S a x o n t e x t p r o v i d e s 

t h e a n s w e r s — w h e r e t h e Transitus c a n n o t . — i n e x p l a i n i n g 

t h e i c o n o g r a p h y . C o n s e q u e n t l y I f e e l t h a t t h e a r t i s t p r o b ­

a b l y u s e d t h e B l i c k l i n g v e r s i o n as an a d d i t i o n a l l i t e r a r y 

m o d e l f o r h i s i m a g e r y . 

I n t h e f i r s t two s c e n e s o f t h e V i r g i n c y c l e 

( f o l i o 17v, F i g . 2 4 ) , t h e a r t i s t must h a v e c o m b i n e d t h e 

A n g l o - S a x o n and L a t i n v e r s i o n s o f t h e n a r r a t i v e f o r t h e 

m i n i a t u r e c o n t a i n s a s p e c t s f r o m b o t h a c c o u n t s . From t h e 

Transitus he i l l u s t r a t e s t h e e p i s o d e s o f t h e p r e s e n t a t i o n 

o f t h e p a l m i n t h e u p p e r r e g i s t e r , and t h e m e e t i n g b e t w e e n 

t h e V i r g i n and J o h n i n t h e l o w e r . B u t a t t h e same t i m e , 

he i n t r o d u c e s new c h a r a c t e r s i n t h e f i g u r e s o f P e t e r and 

t h e J e w s i n a c c o r d a n c e w i t h t h e Bli.ckli.ng v e r s i o n . The 

a d d i t i o n a l g r o u p i s f i t t e d i n a w k w a r d l y t o t h e l e f t o f t h e 

c e n t r a l a c t i o n , and t h e c o n f u s i o n e v i d e n t i n t h e o v e r l a p ­

p i n g f i g u r e s as I d e s c r i b e d e a r l i e r shows t h a t t h e a r t i s t 

http://Bli.ckli.ng
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was. h e s i t a n t about, s q u e e z i n g them i n t o t h e m i n i a t u r e . I t 

seems r e a s o n a b l e t o i n f e r f r o m t h i s u n u s u a l a r r a n g e m e n t t h a t 

t h e a r t i s t had I n t r o d u c e d P e t e r , t h e r e b y s t r e s s i n g h i s i m ­

p o r t a n c e , f r o m h i s k n o w l e d g e o f t h e B l i c k l i n g d e s c r i p t i o n . 

The a p p e a r a n c e h e r e o f t h e Jews i s h a r d t o e x p l a i n b u t t h e i r 

i n c l u s i o n i n t h e n e x t s e t o f s c e n e s i s l e s s d i f f i c u l t . I n 

t h e u p p e r r e g i s t e r o f t h e Death of the V i r g i n ( f o l i o 18r 

F i g . 2 5 ) , t h e a r t i s t may h a v e i n t e r p r e t e d t h e B l i c k l i n g 

l i n e s r e f e r r i n g t o t h e " f i e n d s " p r e s e n t a t t h e a c t i v i t i e s 

p r e c e d i n g M a r y ' s d e a t h , an a n t i - s e m i t i c r e f e r e n c e w h i c h 

w o u l d be i n k e e p i n g w i t h t h e s e n t i m e n t o f t h e t i m e , p a r t i -
3 8 

c u l a r l y a t Y o r k . An i l l u s t r a t e d Transitus o f t h e P s e u d o -

M e l i t o v e r s i o n w o u l d n a t u r a l l y d e p i c t t h e Jews i n t h e f o l ­

l o w i n g e p i s o d e o f t h e Funeral Procession, b u t w h i l e f o l l o w ­

i n g t h i s m o d e l f o r t h e g e n e r a l l a y o u t , t h e a r t i s t has a g a i n 

i n c l u d e d t h e Jews a n a c h r o n i s t i c a l l y i n t h e Death as w e l l . 

As he d i d b e f o r e , he b l e n d s h i s s o u r c e s t o p r o d u c e a d i s ­

t i n c t i c o n o g r a p h y . 

The u n u s u a l e m p h a s i s on P e t e r t h r o u g h o u t t h e s e 

m i n i a t u r e s c o u l d r e f l e c t t h e s i m i l a r s t r e s s i n t h e A n g l o -

S a x o n n a r r a t i v e w h i c h r e p e a t e d l y b r i n g s P e t e r t o o u r a t t e n ­

t i o n i n a l l t h e e p i s o d e s . . F o r e x a m p l e , i n t h e s c e n e o f t h e 

Death, w h i l e t h e a r t i s t d o e s n o t show P e t e r a t t h e a c t u a l 

h ead o f t h e bed as s t a t e d i n t h e t e x t ( p e r h a p s f o r l a c k o f 
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s p a c e i n h i s c o m p o s i t i o n ) , he d o es s t r e s s P e t e r by s h o w i n g 

h i m i n s l i g h t l y l a r g e r s c a l e and a t t h e head o f t h e a p o s t ­

l e s , a d j a c e n t t o C h r i s t . The B l L c k l i n g t e x t names him as 

t h e one who b r i n g s i n t h e p a l m - t w i g a t M a r y ' s d e a t h and 

s u r e l y t h i s i s clue p r i v i l e g e d c i r c u m s t a n c e w h i c h t h e a r t i s t 

had i n mind i n h i s d e p i c t i o n o f P e t e r h o l d i n g t h e p a l m h e r e 

and i n t h e n e x t e p i s o d e . 

I n t h e Funeral s c e n e , J o h n d o e s n o t l e a d t h e p r o ­

c e s s i o n as i t i s e x p l i c i t l y s t a t e d i n t h e Transitus b u t 

P e t e r i s d e p i c t e d a t t h e head o f t h e g r o u p c a r r y i n g t h e p a l m . 

T h i s e m p h a s i s on P e t e r ' s p o s i t i o n o f h o n o u r and as l e a d e r 

t a c i t l y a g r e e s w i t h h i s p r i n c i p a l i m p o r t a n c e i n t h e A n g l o -

S a xon v e r s i o n . As I h a v e n o t e d a b o v e , t h e B l i c k l i n g 

s e r m o n i s t added t o P e t e r ' s p r a i s e s f o r t h i s moment t h e 

s t a t e m e n t t h a t t h e L o r d was t r u l y s u p p o r t i n g t h e b i e r . 

The f o l l o w i n g l i n e i n t h i s t e x t " . . . and t h e n t h e a p o s t ­

l e s went i n t o t h e c l o u d s , and t h e y t h e n c a r r i e d t h e b i e r , 
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and s a n g God's p r a i s e . . ." seems a l s o t o a s s o c i a t e t h e 

p r o c e s s i o n w i t h a c e l e s t i a l a t m o s p h e r e . W i t h t h i s i s m i n d , 

t h e p e c u l i a r s h a p e s s u p p o r t i n g t h e f i g u r e s i n t h e m i n i a t u r e 

a r e now e v i d e n t ; a c l e a r s t a t e m e n t o f c l o u d s t h e y must be. 

They do n o t r e s e m b l e t h e r e p r e s e n t a t i o n s o f g r o u n d o r n a t u r a l 

s e t t i n g as shown i n t h e o t h e r m i n i a t u r e s and s i n c e no l o c a l e 

i s s p e c i f i e d i n t h e Transitus f o r t h i s s c e n e , I s u g g e s t t h a t 
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th.e a r t i s t has painted clouds as the v i s i b l e sign of d i ­

vine support. This-supposit ion explains too why t h i s par­

t i c u l a r register is the only one in a l l the illuminations 

to be shown without a painted frame or a r c h i t e c t u r a l frame­

work. In the other miniatures the frame or use of an a r c h i ­

tectural setting l i m i t s the composition s p a t i a l l y , in spite 

of an occasional hand or foot straying over the edge, as in 

f o l i o s 8r, 13v, 15v (Figs. 16, 20, 22). Here he has removed 

such r e s t r i c t i o n s not because his composition was overly 

crowded as one might expect but in consideration of the 

theme and i t s source. In a heavenly, c l o u d - f i l l e d zone 

as depicted by the a r t i s t of the York P s a l t e r , space i s 

l i m i t l e s s , cannot be contained, and continues beyond any 

boundary. As far as I have ascertained, the B l i c k l i n g ver­

sion of the Funeral P r o c e s s i o n i s the only text to describe 

clouds as the location of the scene and the Lord's support 
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as the underlying means of transport. Therefore i t seems 

reasonable to conclude that the B l i c k l i n g account was used 

by the a r t i s t as the source for his unusual and imaginative 

depiction of an a e r i a l procession. 

The a r t i s t has included one other o r i g i n a l d e t a i l 

i n t h i s scene that betrays his f a m i l i a r i t y with the vernacu­

l a r , Anglo-Saxon account. As I pointed out e a r l i e r , the 



a r t i s t has c h o s e n n o t t o i l l u s t r a t e t h e moment o f g r e a t e s t 

drama i n t h e i n c i d e n t o f s a c r i l e g e , as i s n o r m a l l y r e p r e ­

s e n t e d , t h a t o f t h e Jew's a g o n y . I n s t e a d he e m p h a s i z e s t h e 

m i r a c u l o u s s a l v a t i o n w h i c h shows t h e Jew, h i s b l a n d e x p r e s ­

s i o n o b v i o u s l y d e n o t i n g a l l p a i n d e p a r t e d , w i t h h i s hands 

n o t h a n g i n g b u t made w h o l e once a g a i n . B o a s e t o o comments 

on t h i s c h a n g e o f c i r c u m s t a n c e , w r i t i n g t h a t ". . . t h e 

l a t e r v e r s i o n s o f t h i s s c e n e show t h e p r i n c e h a n g i n g by h i s 

hands f r o m t h e b i e r , as i t i s d e s c r i b e d i n t h e De Transitu 
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. . .", t h o u g h he o f f e r s no e x p l a n a t i o n f o r t h i s a l t e r a ­

t i o n . W i t h t h e B l i c k l i n g v e r s i o n o f t h e s c e n e h o w e v e r , t h e 

r e a s o n f o r t h e c h a n g e i s a c c o u n t e d f o r . The a r t i s t has i l ­

l u s t r a t e d t h e l i n e s following t h e Jew's a p p e a l t o P e t e r who 

t e l l s h i m : " S t r e t c h f o r t h t h y h a n d , and s a y t h a t t h o u b e l i e -

v e s t . . . t h e n s h a l l t h y hands become r e s t o r e d and be a s 
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t h e y were b e f o r e . . . .", t h e e x a c t g e s t u r e i n t h e m i n i a ­

t u r e o f t h e man r e a c h i n g f o r w a r d w i t h h i s arms as d e s c r i b e d 

by t h i s t e x t . Once a g a i n t h e B l i c k l i n g a c c o u n t c l a r i f i e s t h e 

i c o n o g r a p h y and r e v e a l s t h e a r t i s t ' s d e p e n d e n c e on A n g l o -

S a xon m a t e r i a l . 

T h i s C h a p t e r so f a r h a s d i s c u s s e d t h e c l o s e r e l a ­

t i o n b e t w e e n t h e V i r g i n c y c l e i n t h e York Psalter and t h e 

v e r n a c u l a r a c c o u n t i n t h e B l i c k l i n g Homilies as t h e b a s i s 

f o r i t s n o v e l f e a t u r e s . The A n g l o - S a x o n v e r s i o n i n c o n -
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j u n c t i o n w i t h t h e Tr a n s i tu s was t h e l i t e r a r y s o u r c e f o r 

t h e i c o n o g r a p h y of t h e f i r s t f o u r s c e n e s — t h e A n g e l Announ­

c i n g , t h e V i r g i n A n n o u n c e s h e r D e a t h , t h e D e a t h of t h e V i r ­

g i n , t h e F u n e r a l P r o c e s s i o n . However, t h e A n g l o - S a x o n t e x t 

d o e s n o t a c c o u n t f o r t h e u n u s u a l p i c t o r i a l f o r m of t h e 

l a s t f o l i o i n t h e V i r g i n c y c l e s - t h e B u r i a l and A s s u m p t i o n - -

any more t h a n does t h e L a t i n t e x t . B o t h v e r s i o n s , as n o t e d 

e a r l i e r , d e s c r i b e M a r y r i s i n g f r o m t h e g r a v e , w o r s h i p p i n g 

b e f o r e C h r i s t , and s u b s e q u e n t l y d e l i v e r e d t o h e a v e n by 

a n g e l s i n t h e L a t i n t e x t a n d , s t r a n g e l y , by t h e a p o s t l e s 

i n t h e A n g l o - S a x o n t e x t . C o n s e q u e n t l y t h i s s e e m i n g l y o r i g ­

i n a l i m a g e , u n c o n n e c t e d t o e i t h e r o f t h e p r o v e n t e x t u a l 

s o u r c e s , needs to be e x p l a i n e d a n o t h e r way. T h i s a s p e c t of 

t h e i c o n o g r a p h y of t h e V i r g i n c y c l e i s t h e n e x t c o n c e r n of 

t h i s Chap t e r . 

A n a l y s i s - A s s u m p t i o n 

I n h i s a n a l y s i s . o f t h e A s s u m p t i o n s c e n e i n t h e Y o r k  

P s a l t e r , ( f o l i o 1 9v, F i g . 2 6 ) , B o a s e s u g g e s t e d t h a t a n o ­

t h e r l i t e r a r y s o u r c e m i g h t l i e b e h i n d t h e i n s p i r a t i o n o f t h e 
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new p i c t o r i a l f o r m . A c c o r d i n g t o h i s a r g u m e n t , t h e a r t i s t 

c o u l d have known of t h e V i s i o n s of E l i s a b e t h of S c h b n a u , a 

German B e n e d i c t i n e nun who r e c e i v e d a b o u t 1156 a r e v e l a t i o n 
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o f t h e V i r g i n ' s b o d i l y a a s u m p t i o n . E l i s a b e t h ' s v i s i o n 

d e s c r i b e d ". . . i n a v e r y r e m o t e p l a c e a s e p u l c h r e b a t h e d 

w i t h , l i g h t and t h e f o r m o f a woman i n i t , and a g r e a t m u l t i ­

t u d e o f a n g e l s s t a n d i n g a b o u t i t . And she was r a i s e d f r o m 

t h e s e p u l c h r e and w i t h t h e m u l t i t u d e o f a n g e l s she was c a r -
44 

r i e d up on h i g h . " . The v i s i o n c o n t i n u e s . t h a t C h r i s t came 

to meet h e r , c a r r y i n g i n h i s r i g h t hand t h e s i g n o f t h e c r o s s 

and t h e y e n t e r e d t h e p o r t a l s o f l i g h t . E l i s a b e t h , f u r t h e r 

a s s u r e d by an a n g e l o f t h e t r u t h o f h e r v i s i o n , r e c o r d s t h a t 

". . . M a r y was c a r r i e d i n t o h e a v e n b o t h i n t h e s p i r i t and 

t h e f l e s h . . . . " . 4 5 

T h i s p o p u l a r a c c o u n t o f f e r i n g p r o o f o f t h e b o d i l y 

a s s u m p t i o n — a c o n t r o v e r s i a l i s s u e i n 1 2 t h c e n t u r y m a r i o l o g y 

b o t h E n g l i s h and C o n t i n e n t a l — w a s c u r r e n t i n E n g l a n d d u r i n g 

t h e l a s t h a l f o f t h e 1 2 t h c e n t u r y , where i t i s t h o u g h t t o 

h a v e c i r c u l a t e d f i r s t by word o f mouth and l a t e r by t h e end 

o f t h e 1170's i n m a n u s c r i p t . Boase has t r a c e d t h e r o u t e 

t a k e n by t h e visions b e t w e e n t h e C o n t i n e n t and E n g l a n d and 
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my own r e s e a r c h v e r i f i e s h i s a c c o u n t . A r e d a c t i o n o f 

E l i s a b e t h ' s w o r k a p p a r e n t l y was s e n t f i r s t t o t h e C i s t e r c i a n 

R ouse o f F o r d i n D e v o n s h i r e s h o r t l y a f t e r E l i s a b e t h ' s d e a t h 

i n 1164 by R o g e r Gustum, a monk o f F o r d t e m p o r a r i l y i n a 

C o n t i n e n t a l m o n a s t e r y where t h e Visions were p o p u l a r . A l o n g 
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w i t h - t h e V±si.ons R o g e r i n c l u d e d an u n d a t e d p r e f a t o r y l e t t e r 

and on t h e b a s i s o f i t s c o n t e n t s , t h e t i m e o f t r a n s m i s s i o n 

c a n be a s s i g n e d t o t h e p e r i o d b e t w e e n 1171 and 1178. I n a 

d e t a i l e d a n a l y s i s o f t h i s a c c o m p a n y i n g l e t t e r , B o a s e d e d u c e s 

t h a t t h e V i s i o n s : c o u l d h a v e r e a c h e d E n g l a n d most l i k e l y i n 

1172 o r 1 1 7 3 . 4 7 

T h a t E l i s a b e t h ' s Visions s p r e a d r a p i d l y f r o m F o r d 

t o d i f f e r e n t p a r t s o f t h e c o u n t r y i s s e e n i n t h e number o f 

e x t a n t 12th. c e n t u r y m a n u s c r i p t s c o n t a i n i n g h e r s t o r y . Of 

t h e s e , two o r i g i n a t e d i n t h e n o r t h o f E n g l a n d : Durham Chap-

t e r L i b r a r y MS B.IV and O x f o r d , S t . J o h n ' s C o l l e g e MS. 

149, b o t h w r i t t e n i n a l a t e 1 2 t h c e n t u r y n o r t h e r n E n g l i s h 
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s c r i p t . On t h i s e v i d e n c e i t i s p r o b a b l e t h a t E l i s a b e t h s 

n a r r a t i v e was c u r r e n t i n t h e n o r t h c o u n t r y when t h e York 

Psalter Assumption was b e i n g p a i n t e d , and i t i s t h e r e f o r e 

f e a s i b l e , i n B o a s e ' s . o p i n i o n , t h a t t h e a r t i s t b a s e d h i s 

i m a g e r y on h e r d e s c r i p t i o n . The m i n i a t u r e o f t h e Assumption, 

he a r g u e s , i s ". . . t h e c l e a r e s t s t a t e m e n t p o s s i b l e i n v i s ­

u a l t e r m s o f t h e i n c o r r u p t i b l e body b e i n g c a r r i e d f r o m t h e 

g r a v e d i r e c t t o h e a v e n , t h e e v e n t a s c o n f i r m e d by E l i s a b e t h 
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o f Sch-ifnau's v i s i o n . . . .". B o a s e s u g g e s t s t h a t t h e a r ­

t i s t f o u n d i n s p i r a t i o n i n t h e Visions b u t d o e s n o t s a y whe­

t h e r t h e t e x t a l o n e was t h e d i r e c t s t i m u l u s , o r w h e t h e r an 

i l l u s t r a t e d v e r s i o n o f E l i s a b e t h ' s w ork m i g h t h a v e been a 

m o d e l . Though I h a v e f o u n d no i n d i c a t i o n t h a t s u c h an i l l u s -
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t r a t e d m a n u s c r i p t h a s s u r v i v e d , i t i s a c o m p e l l i n g c o n ­

n e c t i o n i n any e v e n t , f o r h_er d e s c r i p t i o n o f t h e p h y s i c a l 

a s s u m p t i o n d i r e c t l y from t h e s e p u l c h r e i n a p l a c e b a t h e d 

w i t h l i g h _ t does i n d e e d evoke t h e image o f a f e m a l e f o r m 

a s c e n d i n g i n a k i n d o f g l o r y . S t i l l , B o a s e ' s argument 

does not c o n v i n c e me. 

F o r t h e e a r l i e r s c e n e s i n t h e V i r g i n c y c l e , I 

have s u g g e s t e d t h a t t h e a r t i s t has r e s o u r c e f u l l y combined 

e l e m e n t s p l a i n l y d e s c r i b e d i n a d i f f e r e n t r e c e n s i o n o f 

t h e n a r r a t i v e , t o g e t h e r w i t h a model o f t h e t r a d i t i o n a l 

L a t i n t e x t . G i v e n t h a t t h e a r t i s t has d e p i c t e d a h i g h ­

l y u n u s u a l form i n t h e York Psalter Assumption, d i s t i n c t 

f r o m c o n v e n t i o n a l i c o n o g r a p h y (as s e e n f o r example i n 

t h e Winchester Psalter, F i g . 33), i t i s n o t u n r e a s o n a b l e 

to s e e k a n o t h e r s o u r c e a l s o f o r t h i s e p i s o d e , t h e most 

s i g n i f i c a n t o f t h e V i r g i n ' s s t o r y . But t h e c o m p a r i s o n 

Boase makes between t h i s s c e n e and t h e Visions seems to 

me to be v a l i d o n l y i n a g e n e r a l s e n s e . Though i t o m i t s 

Mary w o r s h i p p i n g b e f o r e C h r i s t a s s t a t e d i n t h e o t h e r 

v e r s i o n s , and d e s c r i b e s h e r b e i n g c a r r i e d up on h i g h by 

a n g e l s , t h e a c c o u n t by E l i s a b e t h p r o v i d e s f o r t h e r i s i n g 

body o n l y as ". . . t h e f o r m of a woman. . Nowhere 

i n h e r t e x t does E l i s a b e t h r e c o r d s p e c i f i c a l l y t h e a s c e n t 
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o f t h e f i g u r e t o t a l l y w rapped i n a shroud- w h i c h seems to 

me i s t h e g r e a t e s t s i n g l e d r a m a t i c f e a t u r e o f t h e Assump­

t i o n . I n t h e e a r l i e r s c e n e s o f t h e V i r g i n c y c l e , t h e a r ­

t i s t had d i r e c t l y i n t e r p r e t e d h i s t e x t u a l s o u r c e s ; t h u s 

one c o u l d e x p e c t a l s o f o r t h e A s.sumptlon m i n i a t u r e t o 

f i n d a s i m i l a r d i r e c t r e l a t i o n s h i p b e t w e e n t h e v i s u a l and 

v e r b a l i m a g e . Y e t t h e Visions do n o t p r o v i d e d e t a i l e d 

d e s c r i p t i o n s . E l i s a b e t h d o e s n o t make any r e f e r e n c e t o 

s u c h a u n i q u e f o r m and i t i s t h i s l a c k o f s p e c i f i c men­

t i o n w h i c h i n my o p i n i o n d i s c o u n t s h e r t e x t a s a p r o b a b ­

l e s o u r c e f o r t h e Assumption. 

On a n o t h e r c o u n t t o o t h e p r o b a b i l i t y o f E l i s a ­

b e t h ' s Visions as d i r e c t i n s p i r a t i o n i s d i m i n i s h e d s i n c e 

n o r t h e r n i n s u l a r l i t e r a t u r e d e s c r i b e s a more v i v i d p h y s i ­

c a l a s s u m p t i o n , t h o u g h n o t o f t h e V i r g i n . I n f a c t , t h e 

image o f t h e s h r o u d - w r a p p e d body r i s i n g f r o m t h e g r a v e i n 

a k i n d o f g l o r y was n o t new t o E l i s a b e t h o f SchiJnau n o r 

was i t i n v e n t e d by t h e a r t i s t o f t h e York Psalter, f o r i t 

e x i s t e d i n w r i t t e n f o r m a t an e a r l y d a t e i n t h e n o r t h o f 

E n g l a n d . As e a r l y a s t h e 8 th c e n t u r y Bede a p p a r e n t l y had 

i n m i n d s i m i l a r i m a g e r y . I n c o n n e c t i o n w i t h t h e d e a t h o f 

t h e E n g l i s h s a i n t E t h e l b u r g a , he r e c o r d s t h e v i s i o n o f one 

o f h e r s i s t e r n u n s , t h u s : " L e a v i n g h e r c e l l one n i g h t a t 

f i r s t l i g h t o f dawn, t h i s s i s t e r saw d i s t i n c t l y what a p -



p e a r e d t o be a human body w r a p p e d i n a s h r o u d and s h i n i n g 

more b r i g h t l y t h a n t h e s u n . T h i s was r a i s e d up. . . u n t i l 

i t e n t e r e d t h e open h e a v e n s . . . . " . S u c h . v i v i d i m a g e r y 

o f t h e m i r a c l e o v e r c o r r u p t i o n b r i n g s us c l o s e r t h a n E l i z a ­

b e t h ' s d e s c r i p t i o n t o t h e i m a g i n a t i o n t h a t i n v e s t s t h e p i c ­

t o r i a l f o r m o f t h e York Psalter A s s u m p t i o n . 

As n o t e d a b o v e , what c h i e f l y e s t a b l i s h e s t h e 

u n i q u e n e s s f o r t h e A s s u m p t i o n i s t h e d r a m a t i c e m p h a s i s on 

t h e t o t a l l y s w a t h e d body o f t h e V i r g i n v e r t i c a l l y p o s e d 

i n t h e c e n t e r o f t h e s c e n e . A l t h o u g h I a g r e e w i t h B o a s e ' s 

a s s e r t i o n t h a t t h e f o r m i s w i t h o u t v i s u a l c o m p a r i s o n e l s e ­

w h e r e , a t l e a s t f o r A s s u m p t i o n i c o n o g r a p h y , t h e m o t i f o f 

t h e mummy-like f o r m as c o n n e c t e d t o b u r i a l s i s common e n ­

ough. The s h r o u d e d body i s u s u a l l y a s s o c i a t e d w i t h a n o t h e r 

s u b j e c t , t h e Entombment o f C h r i s t , s u c h as we see i n t h e 

St. Albans Psalter, p . 4 3 , ca 1 1 1 9 - 1 1 2 3 ( F i g . 4 3 ) f o r w h i c h 

O t t o P S c h t has l i n k e d t h e f o r m o f t h e s h r o u d drawn o v e r 

C h r i s t ' s h e a d , b u t n o t f a c e , t o t h e s h r o u d i n g o f t h e c o r p s e 

i n mummy f a s h i o n i n S a n t ' A n g e l o i n F o r m i s ( w a l l - p a i n t i n g , 
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ca 1 0 7 2 - 1 1 0 0 , F i g . 4 4 ) . R e p r e s e n t a t i o n s o f t o t a l l y e n ­

s h r o u d e d b o d i e s i n c l u d i n g t h e head and f a c e as s e e n i n t h e 

York Psalter a r e i n d e e d r a r e i n W e s t e r n C o n t i n e n t a l a r t , 

t h o u g h n o t unknown. The m o t i f o c c u r s i n S p a i n as I h a v e 

f o u n d f o r i n s t a n c e on an i v o r y p a n e l d e p i c t i n g s c e n e s f r o m 
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t h e L i f e of St.. Aemi.li.us. f r o m t h e r e l i q u a r y s h r i n e ( 1 0 5 3 -

1067)- a t t h e Abbey o f San M i l l a n de l a C o g o l l a , R i d j a 

CFig. 4 5 ) . B u t t h e m o t i f , r a r e as i t i s i n C o n t i n e n t a l e x ­

a m p l e s , must h a v e b e e n o f s p e c i a l i n t e r e s t t o E n g l i s h a r ­

t i s t s s i n c e , i n a d d i t i o n t o i t s d r a m a t i c u s e i n t h e G l a s g o w 

m i n i a t u r e , t h e f o r m a p p e a r s i n numerous o t h e r i n s t a n c e s o f 

E n g l i s h a r t i n t h e 1 2 t h c e n t u r y and e a r l i e r . F o r e x a m p l e , 

t h e M a l m e s b u r y s c u l p t u r e o f t h e Entombment of Christ, ca 

1170 ( F i g . 46) d e p i c t s t h e body e n s h r o u d e d f r o m head t o 

f o o t . The same s u b j e c t i s s i m i l a r l y t r e a t e d , a g a i n as a 

c o r p s e , t o t a l l y w r a p p e d , i n t h e L e a f i n L o n d o n , MS.661 
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( F i g . 4 7 ) . I n d i f f e r e n t c o n t e x t s we f i n d i t o v e r and o v e r 

i n c o n t e m p o r a r y e x a m p l e s : e.g. i n t h e i n i t i a l o f t h e Burial 

of Judas Maccabeus f r o m t h e Winchester Bible, ca 1150-1180 

( f o l i o 350v, F i g . 4 8 ) , i n a l a t e 1 2 t h c e n t u r y Romance of 
54 

Alexander ( F i g . 4 9 ) , and a s e c o n d t i m e i n t h e York Psalter 

Raising of Lazarus, where t h e t o t a l l y s h r o u d e d f o r m a p p e a r s 

t o be a l s o a u n i q u e r e p r e s e n t a t i o n i n L a z a r u s i c o n o g r a p h y 

( F i g . 1 8 ) . The m o t i f c o n t i n u e s i n u s e l a t e i n t h e c e n t u r y 

when i t a p p e a r s i n t h e Par i s Psalter, ca 1170-1200 f r o m 

C h r i s t C h u r c h , C a n t e r b u r y ( P a r i s , B i b l . n a t . MS.lat.8846 

f o l i o I 5 6 v F i g . 5 0 ) . T h a t t h e m o t i f i s a c h a r a c t e r i s t i c 

E n g l i s h , t r a i t i s s e e n . f r o m . i t s a p p e a r a n c e n o t o n l y i n n u ­

m e r o u s 12 thi. c e n t u r y e x a m p l e s b u t a l s o i n e a r l i e r A n g l o -

Saxon a r t a s w e l l , f o r i n s t a n c e i n t h e b u r i a l s c e n e s o f 

http://Aemi.li.us
http://MS.lat.8846
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p a t r i a r c h s i n . t h e 1 1 t h c e n t u r y A e l f r i c Pentateuch. ( B r i t i s h 

Museum Cotton ClaudLus B.iv f o l i o 72v, F i g . 5 1 ) 5 5 . 

The e v i d e n c e so f a r shows t h a t t h e image o f t h e 

s h r o u d e d body r i s i n g f r o m t h e g r a v e t o g l o r y e x i s t e d i n t h e 

i n s u l a r i m a g i n a t i o n i n t h e n o r t h f r o m t h e t i m e o f Bede. As 

a s s o c i a t e d w i t h entombment, t h e m o t i f p e r s i s t e d g e n e r a l l y 

i n E n g l i s h a r t f r o m t h e 1 1 t h c e n t u r y o n w a r d . G i v e n t h e 

E n g l i s h p r e f e r e n c e f o r t h i s m o t i f , i t s r e c u r r e n c e i n t h e 

York Psalter becomes l e s s s u r p r i s i n g . Though t h e c o n n e c ­

t i o n o f t h e s h r o u d e d body t o A s s u m p t i o n i c o n o g r a p h y may be 

o r i g i n a l , t h e a r t i s t o f t h e York Psalter c o u l d h a v e d e r i v e d 

h i s u n i q u e p i c t o r i a l f o r m f r o m t h e w e l l - s t o c k e d bank o f 

i n d i g e n o u s i m a g e r y . C o n s e q u e n t l y one may c o n s i d e r B o a s e ' s 

a r g u m e n t — t h a t E l i s a b e t h ' s Visions l i e b e h i n d t h e f o r m o f 

t h e Assumption—as weakened s i n c e t h e a r t i s t c o u l d e q u a l l y 

h ave r e l i e d on t h i s p e r s i s t e n t n a t i v e t r a d i t i o n . 

A n o t h e r p o s s i b i l i t y f o r t h e s o u r c e o f t h e Assump­

tion m i g h t be t h a t t h e a r t i s t a d a p t e d h i s c o m p o s i t i o n f r o m 

a d i f f e r e n t s u b j e c t s u c h as a T r e e o f J e s s e , i t s e l f a new 

e x p r e s s i o n o f t h e e v e r — i n c r e a s i n g d e v o t i o n t o t h e V i r g i n i n 
5 6 

t h e 1 2 t h - c e n t u r y . S i m i l a r p r o t o t y p e s p r e d a t i n g t h e York 

Psal tor w h i c h may h a v e b e e n known t o t h e a r t i s t o c c u r r e d i n 

t h e Shaftesbury Psalter ca 1 1 3 0 - 1 1 4 0 ( B r i t i s h L i b r a r y MS 
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Lansdowne 383 f o l i o 15, F i g . 5 2 ) , t h e Lambeth Bible ca 1140-

1150 ( f o l i o 130, F i g . 53) and i n t h e Winchester Psalter ca 

1150 ( f o l i o 9, F i g . 5 4 ) . I n t h e Lambeth Bible m i n i a t u r e 

t h e v e r t i c a l , e l o n g a t e d f o r m o f t h e V i r g i n f u n c t i o n s a s t h e 

c e n t r a l c o l u m n o f t h e d e s i g n , w i t h t h e h o r i z o n t a l r e c u m b e n t 

J e s s e l y i n g a c r o s s t h e b o t t o m . These c o m p o s i t i o n a l e l e m e n t s 

have been r e p l a c e d i n t h e York Psalter A s s u m p t i o n by t h e 

empty c o f f i n b e n e a t h t h e s u s p e n d e d body o f M a r y . The nimbed 

a n g e l s on t h e s i d e s c o u l d s u b s t i t u t e f o r t h e r o u n d e l s c o n ­

t a i n i n g t h e b u s t s o f p r o p h e t s i n t h e Bible and as T u r n e r 

n o t e s , t h e f i g u r e o f C h r i s t p o i n t i n g t o h i s M o t h e r i n t h e 

York Psalter c o u l d p e r h a p s have s i m i l a r l y e v o l v e d f r o m s u c h 

a f i g u r e as one of t h e p r o p h e t s p o i n t i n g t o t h e V i r g i n i n t h e 

m i n i a t u r e o f t h e T r e e o f J e s s e i n t h e Winchester Psalter ( F i g . 

54)."*^ A n o t h e r r e p r e s e n t a t i o n o f t h e T r e e o f J e s s e c l o s e r 

t o home may have b e e n a t Y o r k i t s e l f . I n t h e g l a s s o f t h e 

s o u t h w a l l a t Y o r k M i n s t e r a r e d e p i c t e d p r o p h e t s i n r o u n ­

d e l s d a t i n g f r o m t h e m i d - 1 2 t h c e n t u r y and L e t h a b y s u g g e s t s 

t h a t t h e m i s s i n g p o r t i o n s may have c o n t a i n e d t h e o t h e r f i -
5 8 

g u r e s n e c e s s a r y t o c o m p l e t e a T r e e o f J e s s e . 

I n a r e v i e w o f B o a s e ' s m o n o g r a p h , A d e l h . e i d H e i -

mann d e s c r i b e s t h e York Psalter A s s u m p t i o n as a new and 

e x p e r i m e n t a l c o m p o s i t i o n , an awkward a r r a n g e m e n t w h i c h 

m i g h t have b e e n i m p r o v e d had t h e a r t i s t s h i f t e d t h e b u r i a l 
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e p i s o d e t o t h e b o t t o m r e g i s t e r . Such, a s w i t c h , he com­

ments., w o u l d r e s u l t i n a more e f f e c t i v e s e n s e o f upward 

m o t i o n s i n c e t h e A s s u m p t i o n m o t i f w o u l d g a i n a d d i t i o n a l 

i m p e t u s f r o m b e i n g a t t h e t o p o f t h e page ( F i g . 5s). B u t 

i n my o p i n i o n s u c h a r e c o n s t r u c t i o n w o u l d n o t be f e a s i b l e 

b e c a u s e i t w o u l d a l t e r t h e s e q u e n c e o f a c t i o n f r o m t o p t o 

b o t t o m u s e d i n t h e o t h e r m i n i a t u r e s o f t h e V i r g i n c y c l e . 

M o r e o v e r , an a r r a n g e m e n t o f t h e b u r i a l i n t h e u p p e r r e g i s ­

t e r and r e s u r r e c t i o n i n t h e l o w e r i s n o t u n u s u a l and has 

o c c u r r e d b e f o r e , f o r e x a m p l e i n t h e 1 1 t h c e n t u r y Bamberg 

Gospels (Bamberg, S t a a t b i b l i o . MS 94.A.11.18 f o l i o 155, 

F i g . 56) w h i c h shows on t h e l e f t s i d e o f t h e m i n i a t u r e a 

s i m i l a r c o m p o s i t i o n f o r t h e s c e n e o f t h e I n c a r n a t i o n . 

W h a t e v e r t h e s o u r c e f o r t h e York Psalter Assump­

t i o n , t h e u n i q u e d e s i g n o f t h e V i r g i n a s c e n d i n g a g a i n s t 

t h e s h r o u d must have e n j o y e d c e r t a i n c u r r e n c y f o r I have 

f o u n d one d e s c e n d a n t i n a l a t e r E n g l i s h a l a b a s t e r , d a t i n g 

c a 1400 ( F i g . 57) now owned by t h e M e t r o p o l i t a n Museum o f 

New Y o r k . I n t h i s l o v e l y s m a l l w o r k we a g a i n s e e t h e 

g r a v e s h e e t t a u t l y s t r e t c h e d b y l a t e r a l a n g e l s , h o l d i n g 

t i r e c e n t r a l f i g u r e o f t h e V i r g i n i n s t r i c t , v e r t i c a l a s ­

c e n t , though, h e r e h e r f o r m i s n o t s h r o u d e d ; i n s t e a d b e a u -

59 
t i f u l l y d r a p e d f o l d s bend s o f t l y o v e r t h e b a s e . 
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To s u m m a r i z e : a l t h o u g h , t h e a r t i s t o f t h e York. 

Psalter may h a v e d e v i s e d a n e x p e r i m e n t a l c o m p o s i t i o n f o r 

t h e Assumption, he a l s o c r e a t e d a d i s t i n c t i c o n o g r a p h y by 

c o m b i n i n g d i f f e r e n t s o u r c e s . He d i d so by t r a n s f o r m i n g i n 

h i g h l y i m a g i n a t i v e f a s h i o n a m o t i f and i d e a a l r e a d y i n e x i s t ­

e n c e i n t h e A n g l o — S a x o n r e p e r t o r y , w i t h w h i c h he w o u l d be 

w e l l f a m i l i a r , i n t o a c y c l e o f t h e V i r g i n . T h i s C h a p t e r 

has d e s c r i b e d h i s n e a r e s t s o u r c e s as p r i m a r i l y A n g l o - S a x o n 

o n e s : t h e v e r n a c u l a r a c c o u n t o f t h e A s s u m p t i o n i n t h e 

B l i c k l i n g Homilies f o r t h e f i r s t two m i n i a t u r e s , and A n g l o -

S a xon and l a t e r E n g l i s h a r t f o r t h e p i c t o r i a l f o r m i n t h e 

l a s t m i n i a t u r e o f t h e c y c l e . 

What r e m a i n s t o be c o n s i d e r e d now i s t h e r e l a ­

t i o n s h i p o f t h i s i m a g e r y t o t h e l a r g e r b a n k o f D o r m i t i o n -

A s s u m p t i o n i c o n o g r a p h y i n E a s t e r n and W e s t e r n a r t i n g e n ­

e r a l , and s p e c i f i c a l l y i t s t r a d i t i o n i n t h e a r t o f t h e 

B r i t i s h I s l e s . The n e x t C h a p t e r w i l l f o c u s on t h e s e two 

a s p e c t s , c o n c l u d i n g t h a t t h e i n s u l a r p i c t o r i a l t r a d i t i o n -

j u s t as. i t s l i t e r a r y h e r i t a g e — i s t h e f o r m a t i v e i n f l u e n c e 

on t h e V i r g i n c y c l e i n t h e York, Psalter. 
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C h a p t e r I I I 

In. p r e s e n t i n g t h e i m m e d i a t e s o u r c e s f o r t h e V i r ­

g i n c y c l e i n . t h e York. Psalter, t h e p r e c e d i n g C h a p t e r has 

a n a l y z e d a n A n g l o — S a x o n commentary on t h e A s s u m p t i o n n a r r a ­

t i v e as. t h e t e x t u a l b a s i s f o r t h e i c o n o g r a p h y . I t has r e ­

l a t e d a l s o t h e m o t i f o f t h e s h r o u d e d b o d y — t h e c h i e f n o v ­

e l t y o f t h e Assumption m i n i a t u r e i n t h e Psalter--as a c h a r ­

a c t e r i s t i c t r a i t o f A n g l o - S a x o n and l a t e r E n g l i s h a r t . 

T h i s C h a p t e r w i l l now c o n s i d e r f i r s t : t h e theme o f t h e 

D e a t h and A s s u m p t i o n o f t h e V i r g i n v i e w e d i n t h e w i d e r 

s e t t i n g i n o r d e r t o e v a l u a t e t h e a r t i s t ' s o r i g i n a l i t y on 

a l a r g e r s c a l e ; and s e c o n d : t h e p i c t o r i a l t r a d i t i o n f o r 

t h e theme i n E n g l i s h a r t . To my k n o w l e d g e t h i s i s an a r e a 

w h i c h has n o t b e e n d e a l t w i t h i n any d e t a i l . I w i l l show 

how an e a r l y c u l t o f t h e V i r g i n was e x p r e s s e d i n t h e n o r t h 

o f E n g l a n d by t h e end o f t h e 7th c e n t u r y . I w i l l p r o p o s e 

f u r t h e r t h a t t h e c y c l e i n t h e York Psalter does n o t r e l a t e 

e i t h e r t o e a r l i e r o r c o n t e m p o r a r y r e p r e s e n t a t i o n s o f t h e 

A s s u m p t i o n i n C o n t i n e n t a l a r t e x c e p t i n g e n e r a l r e s e m b l e n c e . 

I n s t e a d t h e u n i q u e n e s s o f t h e G l a s g o w V i r g i n c y c l e s h o u l d 

he s e e n as stemming f r o m a n e a r l y i n s u l a r p i c t o r i a l and 

l i t e r a r y t r a d i t i o n o f M a r y w o r s h i p . 

To s u b s t a n t i a t e t h i s c l a i m , I h a v e f o u n d t h a t i n 

c o m p a r i s o n t o C o n t i n e n t a l e x a m p l e s , t h e theme o f t h e D e a t h 
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and A s s u m p t i o n o c c u r s e a r l i e r and i n more d e v e l o p e d f o r m 

i n E n g l i s h a r t . From an e a r l y d a t e i n N o r t h u m b r i a , an i n d i ­

g enous t r a d i t i o n o f M a r y w o r s h i p e x p r e s s e s i t s e l f a p p a r ­

e n t l y i n t e r m s o f a c o n c e n t r a t i o n on t h a t theme. A l l t o l d , 

t h e e m p h a s i s on t h e V i r g i n c y c l e i n t h e York Psalter i s 

c o n s i s t e n t w i t h t h i s e x t e n d e d l i n e a g e o f n a t i v e i n t e r e s t . 

More t h a n any o t h e r i m p o r t e d i n f l u e n c e , t h i s h e r i t a g e 

was t h e g e n e r a t i v e f o r c e on t h e V i r g i n i c o n o g r a p h y i n t h e 

m a n u s c r i p t . 

A b r i e f o v e r a l l v i e w o f t h e d e v e l o p m e n t o f 

t h e s u b j e c t i n C o n t i n e n t a l a r t f o l l o w s . I n g e n e r a l , t h e 

e a r l y r e p r e s e n t a t i o n s o f t h e A s s u m p t i o n i n a r t u n d e r E a s t ­

e r n i n f l u e n c e a r e v a r i a n t s o f t h e V i r g i n orans, as i n t h e 

r e l i e f on t h e 4th c e n t u r y s a r c o p h a g u s f r o m S a n t ' E n g r a c i a , 

S a r a g o s s a , ( F i g . 5g) w h i c h d e p i c t s t h e V i r g i n s t a n d i n g b e ­

twe e n a p o s t l e s , t h e hand o f God r a i s i n g h e r by t h e w r i s t . ' ' 

A n o t h e r e a r l y e x a m p l e o f t h i s t y p e r e c u r s i n t h e 8th c e n ­

t u r y B y z a n t i n e f a b r i c now p r e s e r v e d a t Sens w i t h t h e V i r g i n 

i n p r a y e r b e t w e e n two a n g e l s w h i l e two o t h e r a n g e l s p r o s ­

t r a t e t h e m s e l v e s a t h e r f e e t . H e r e t h e l a c k o f a m a n d o r l a 

m i g h t r e s u l t i n a m i s t a k e n i d e n t i f i c a t i o n o f t h e s u b j e c t as 

an A s c e n s i o n were i t n o t f o r t h e i n s c r i p t i o n w h i c h s t a t e s : 

"cum t r a n s i s s e t Maria Mater Domina de Apostolis", p r o o f 
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t h a t t h i s i s i n d e e d an A s s u m p t i o n o f e a r l y d a t e ( F i g 59 ) and 
p r o b a b l y o u r e a r l i e s t d e p i c t i o n o f c e r t a i n a t t r i b u t i o n . 

The h i e r a t i c t y p e o f A s s u m p t i o n , e x p r e s s e d by 

t h e o r a n t V i r g i n , c o n t i n u e d i n u s e i n t o t h e 1 0 t h and 1 1 t h 

c e n t u r i e s as e x a m p l e d by t h e famous i v o r y b o o k c o v e r o f 

T u o t i l l o , ( 1 0 t h c e n t u r y , * St. G a l l M o n a s t e r y L i b r a r y , F i g . 

60)• However, an a l t e r n a t i v e d r a m a t i c n a r r a t i v e v e r s i o n 

of t h e theme has b e e n i d e n t i f i e d i n t h e 9 t h c e n t u r y f r e s ­

c o e s a t t h e Temple o f F o r t u n a V i r i l i s i n Rome as an i l l u s ­

t r a t e d c y c l e o f t h e Transitus. I n h e r a n a l y s i s o f t h e t h r e e 

s c e n e s i n q u e s t i o n , L a f o n t a i n e a r g u e s t h a t a c l o s e r e l a ­

t i o n s h i p e x i s t s b e t w e e n t h e f r e s c o s and a C o p t i c r e c e n s i o n 

o f t h e t e x t . L i k e l y t h e a r t i s t had c o p i e d f r o m a Transitus 
3 

m a n u s c r i p t i l l u s t r a t e d w i t h an e x t e n s i v e D o r m i t i o n c y c l e . 

G i v e n t h e r e p u t a t i o n o f t h e a p o c r y p h a l t e x t a t t h i s t i m e 

as an u n r e l i a b l e t h e o l o g i c a l p r o o f , s u c h e x t e n s i v e n a r r a ­

t i v e c y c l e s seem u n u s u a l . B u t as I s h a l l d e m o n s t r a t e b e ­

l o w t h i s o c c u r r e n c e was n o t u n i q u e t o I t a l y s i n c e a n a r r a ­

t i v e c y c l e i s f o u n d i n E n g l i s h a r t o f e v e n e a r l i e r d a t e . 

Thus we c a n c o n c l u d e t h a t i l l u s t r a t e d m a n u s c r i p t s o f t h e Tran­

situs c o u l d h a v e c i r c u l a t e d i n t h e West b e f o r e t h e 9 t h c e n t u r y . 

To r e t u r n t o C o n t i n e n t a l d e v e l o p m e n t s : i n a d d i t i o n 

to t h e 9 t h c e n t u r y n a r r a t i v e c y c l e i n I t a l y , by t h e end o f 
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t h e 1 0 t h c e n t u r y t h e B y z a n t i n e f o r m u l a f o r t h e Koimesis had 

come i n t o g e n e r a l u s a g e . I t s s t a n d a r d s t r u c t u r e a c c o r d i n g to 

t h e Greek v e r s i o n s o f t h e t e x t was t h e d i v i s i o n o f t h e a p o s ­

t l e s i n t o two g r o u p s , t h e one a t the l e f t headed by P e t e r 

c e n s i n g and t h e one a t t h e r i g h t headed by P a u l b e n d i n g o v e r 

to k i s s Mary's f e e t . John, a l w a y s b e a r d e d i n t h i s s c e n e , i s 

shown b e h i n d t h e b i e r and l e a n s o v e r t h e V i r g i n . C h r i s t i s 

h a b i t u a l l y i n c l u d e d a t t h e d e a t h s c e n e to hand th e s o u l o f 

the V i r g i n to t h e f l y i n g a n g e l s . The number of mourners 

may v a r y from t h e t w e l v e a p o s t l e s p r o p e r to as many as s i x ­

t e e n , i n c l u d i n g b i s h o p s who were p r e s e n t a t t h e D o r m i t i o n , 

and a d d i t i o n a l mourners may a l s o a p p e a r as anonymous members 

o f the crowd. T h i s s t a n d a r d i z e d i c o n o g r a p h y o c c u r s e x t e n ­

s i v e l y o v e r s e v e r a l c e n t u r i e s , e.g. t h e l a t e 10th c e n t u r y i v ­

o r y i n t h e g o l d c o v e r o f t h e G o s p e l Book o f O t t o I I I ( M u n i c h , 

S t a a t . B i b l . Clm.4453 F i g . 6 1 - 6 2 ) ; t h e c e n t r a l p a n e l o f an i v o r y 

t r i p t y c h o f s i m i l a r d a t e from C o n s t a n t i n o p l e ( F i g . 63); i n 

i c o n s f r o m S a i n t C a t h e r i n e ' s M o n a s t e r y , Mount S i n a i , 12th 

c e n t u r y ( F i g . 6 4 ) ; t h e m i d - 1 2 t h c e n t u r y m o s a i c s from t h e Mar-

t o r a n a , Palermo ( F i g . 6 5 ) ; and a l a t e 1 3 t h c e n t u r y w a l l - p a i n t ­

i n g i n t h e C h u r c h o f t h e P e r i b l e p t o s , S t . C l e m e n t ( F i g . 6 6 ) . 

B e s i d e s t h e Koimesis, o t h e r i c o n o g r a p h i c t y p e s f o r 

t h e D e a t h and A s s u m p t i o n a p p e a r e d . G e n e r a l l y t h e t r e a t m e n t o f 

t h e theme i n t h e West i s more v a r i a b l e and i n some i n s t a n c e s 
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c o m b i n e s e x c l u s i v e l y W e s t e r n f e a t u r e s — s u c h a s t h e C o r o n a t i o n 

- - w i t h o r w i t h o u t o t h e r e l e m e n t s f r o m t h e c o n v e n t i o n a l Koi­

mesis. These 1 0 t h and 1 1 t h c e n t u r y r e p r e s e n t a t i o n s c a n be 

g r o u p e d i n t o two b a s i c t y p e s . One d e p i c t s t h e V i r g i n orans 

i n a m a n d o r l a m o u n t i n g on a c l o t h s u c h as t h e S a c r a m e n t a r y 

f r o m A u g s b e r t f o l i o 123v ( B r i t i s h Museum MS H a r l e y 2908 

1 0 t h c e n t u r y , F i g . 6 7 ) . The o t h e r t y p e m a i n t a i n s t h e p r e ­

s e n c e o f C h r i s t f o l l o w i n g B y z a n t i n e i c o n o g r a p h y b u t may add 

o t h e r d e t a i l s s u c h as t h e hand of God o r t h e c r o w n , and may 

v a r y a l s o t h e d e p i c t i o n o f t h e V i r g i n ' s s o u l as a d i m i n u ­

t i v e nimbed f i g u r e o f Mary ( t h o u g h h e r body i s shown dead 

on t h e c o u c h b e n e a t h ) , o r t h e more u s u a l , s m a l l s w a d d l e d 

c h i l d - l i k e f o r m . F o r e x a m p l e O t t o n i a n v e r s i o n s b l e n d t h e 

t r a d i t i o n o f C h r i s t p r e s e n t t o r e c e i v e t h e s o u l w i t h t h e 

t r a d i t i o n o f t h e o r a n t V i r g i n i n s e v e r a l d i f f e r e n t w a y s . 

The l a t e 1 0 t h c e n t u r y Priim Gradual ( P a r i s , B i b l . N a t . M S . l a t . 

9448 f o l i o 60v F i g . 68) adds a c o r o n a t i o n t o t h e Koimesis 

s e t t i n g . The Pericope Book of Henry II, a l s o 1 0 t h c e n t u r y , 

( M u n i c h , B a y r . S t a & t s b i b l . C l m . 4 4 5 2 f o l i o 119 F i g . 6 9 ) , u s e s 

a h a l f - l e n g t h V i r g i n s orans i n a m e d a l l i o n w h i c h i s p o i s e d 

o v e r t h e d e a t h b e d s c e n e . D i f f e r e n t o t h e r c o m b i n a t i o n s o u t ­

l i n e d by J . J . G . A l e x a n d e r c o n t i n u e i n t h e 1 1 t h c e n t u r y , some­

t i m e s w i t h t h e hand o f God, o r t h e V i r g i n c r o w n e d , and a t t i m e s 

w i t h M a r y c a r r y i n g t h e p a l m . The N o r t h F r e n c h t y p e e x a m p l e d 

by 1 1 t h c e n t u r y M o r g a n MS 641 (New York," P i e r p o r i t M o r g a n L i b r a r y 
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MS.641 f o l i o 142v F i g . 7 0 ) shows a c r o w n e d , f u l l - l e n g t h 

orans, c a r r y i n g t h e p a l m w i t h t h e r i g h t h a n d , a s c e n d i n g 

i n a m a n d o r l a a s s i s t e d by a n g e l s w i t h t h . e h a n d o f God. H e r e , 

as i n t h e m a n u s c r i p t f r o m . A u g s . b e r t , t h e d e a t h o f M a r y i s n o t 

shown and h a s b e e n s u b s t i t u t e d b y t h e r i s i n g m a n d o r l a . Con­

s e q u e n t l y i t r e m a i n s a m b i g u o u s , a c c o r d i n g t o A l e x a n d e r , as 

t o t h e q u e s t i o n o f h e r b o d i l y a s s u m p t i o n f o r t h e s e r e p r e ­

s e n t a t i o n s a r e r e a l l y o f a V i r g i n i n G l o r y i n t h e t r a d i t i o n 
6 

o f t h e T u o t i l l o i v o r y . 

I h a v e d r a w n t h e s e d i s t i n c t i o n s t o make t h e p o i n t 

t h a t i n a l m o s t a l l o f t h e e a r l y i m a g e s t h e r e i s r e l u c t a n c e 

t o d e p i c t t h e a c t u a l r a i s i n g o f t h e V i r g i n ' s b o d y , w h i c h r e ­

f l e c t s t h e c o n t r o v e r s y on t h e q u e s t i o n o f h e r b o d i l y assump­

t i o n . A b r i e f h i s t o r y o f t h e c o n t r o v e r s y i s i n c l u d e d h e r e 

t o show how r e l i g i o u s d i s t r u s t r e s t r i c t e d r e p r e s e n t a t i o n o f 

t h e s u b j e c t i n most i n s t a n c e s t o one e m p h a s i z i n g h e r s p i r i t u a l 

a s c e n t , o r one w h i c h g l o r i f i e d a s y m b o l i c V i r g i n as i n t h e 

orans. 

The A s s u m p t i o n had b e e n c e l e b r a t e d a t l e a s t s i n c e 

t h e 6 t h c e n t u r y as a f e s t i v a l on A u g u s t 1 5 t h and i t was one 

o f t h e t w e l v e p r i n c i p a l f e a s t s i n t h e l i t u r g i c a l c a l e n d a r . 

D u r i n g C h a r l e m a g n e ' s t i m e t h e f e a s t came c l o s e t o b e i n g s u p ­

p r e s s e d i n t h e West a l t o g e t h e r on t h e g r o u n d s o f i t s a s s o c -

http://from.Augs.bert
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i a t i b n with, the apocryphal n a r r a t i v e s and t h e i r dubious 

t h e o l o g i c a l v a l u e . The Abbot of C o r b i e , Paschasius Rad-

h e r t ( d . 860), condemned the Transitus i n a famous l e t t e r , 

C6.gi.tus me (wrongly a t t r i b u t e d to St. Jerome), i n which 

he repudiated the t e x t of the n a r r a t i v e as a work not to 

be accepted. The l e t t e r acknowledges that there i s an 

empty church i n the v a l l e y of Jehoshaphat at the foot of 

the Mount of O l i v e s where there i s an empty tomb, but how 

or why the most holy body was removed i s not known, nor 

whether i t was taken away or r e s u r r e c t e d . This l e t t e r 

s t a t e s the c e n t r a l i s s u e of the c o n t r o v e r s y , i . e . ; whether 

the Assumption was to be i n t e r p r e t e d as the s p i r i t u a l entry 

of the V i r g i n i n t o heaven, or whether the body was a c t u a l l y 

taken up. Paschasius Radbert's l e t t e r , i n c o r p o r a t e d i n a 

sermon, enjoyed tremendous p r e s t i g e i n the C a r o l i n g i a n p e r i o d 

and i t was widely used i n the B r e v i a r y l e s s o n s f o r the O f f i c e 

of the Assumption. 7 Owing to i t s i n f l u e n c e , Western t h e o l o ­

gians d i v i d e d i n t o two schools over the question: the agnos­

t i c view f e a t u r e d i n the work of Odilo of Cluny (d.1049), 

whose c o n s e r v a t i v e sermon on.the Assumption s t a t e s that ". 

. . we should t r u s t the p o s i t i o n taken by Jerome /"meaning 

Paschasius. RadbertJ . . ." and on the other hand Notker the 

Stammerer of S t . G a l l Cd.912) adopted the o p p o s i t e view wi t h 

h i s f i r m b e l i e f i n the b o d i l y assumption, an idea he had 

found i n Gregory of Tours. As a r e s u l t of t h i s d i v i s i o n , the 

http://C6.gi.tus


67 

Transitus. r e t a i n e d u n c e r t a i n s t a t u s and b e l i e f i n t h e b o d i l y 

a s s u m p t i o n was r e t a r d e d i n t r i e West u n t i l t h e e a r l y 1 2 t h c e n ­

t u r y when a n o t h e r sermon opened up a new l i n e o f a p p r o a c h . 

T h i s t r e a t i s e , w r o n g l y a t t r i b u t e d t o S t . A u g u s t i n e b u t p o s a 

s i b l y o f E n g l i s h a u t h o r s h i p , g r a d u a l l y o u s t e d t h e i n f l u e n c e 

o f t h e P s e u d o - J e r o m e ( P a s c h a s i u s R a d b e r t ) and has b e e n c o n ­

n e c t e d t o t h e m i l i e u o f S t . A n s e l m o f C a n t e r b u r y ( d . 1 1 0 9 ) . 

P r o m o t i n g t h e g e n e r a l a c c e p t a n c e o f a c o r p o r e a l a s s u m p t i o n , 

i t i s r e f l e c t e d i n t h e w r i t i n g s o f o t h e r t h e o l o g i a n s w o r k i n g 

i n E n g l a n d , e.g. H o n o r i o u s o f A u t u n ( d . 1 1 3 6 ) who was a t one 

t i m e a t C a n t e r b u r y , A i l r e d o f R i e v a u l x , ( d . 1 1 6 7 ) who a f f i r m e d 

t h e b o d i l y a s s u m p t i o n u s i n g t h e a r g u m e n t s o f t h e P s e u d o - A u ­

g u s t i n e , and i n W i l l i a m o f Newburgh's Commentary on t h e C a n ­

t i c l e w h i c h was w r i t t e n on t h e r e q u e s t o f A b b o t R o g e r o f B y -

l a n d , 1 1 4 2 - 1 1 9 6 . 8 

R e p r e s e n t a t i o n s o f t h e p h y s i c a l a s s u m p t i o n t h u s b e ­

g i n t o a p p e a r f r o m t h e 1 2 t h c e n t u r y i n E n g l a n d and t h e C o n t i ­

n e n t . The 1 2 t h c e n t u r y m i s s a l f r o m T o u r s ( F i g . 4 1 ) , d e p i c t s 

t h e empty tomb, t h e body gone, w h i l e t h e V i r g i n mounts i n a 

c l o t h h e l d by a n g e l s . F r e n c h p o r t a l s c u l p t u r e p a r t i c u l a r l y 

e x p r e s s e d t h e new i n t e r p r e t a t i o n i n v a r i o u s e x p e r i m e n t s ; f o r 

i n s t a n c e t h e b a s - r e l e f f r o m A u t u n , ca 1130, shows M a r y r i s i n g 

w i t h t h e h e l p o f a n g e l s . A tympanum f r o m L a Char i t e - s u r - L o i r e , 

ca 1150, shows C h r i s t i n M a j e s t y s t r e t c h i n g o u t h i s hand t o 
9 

t h e V i r g i n who i s b e i n g d r a w n i n t o t h e m a n d o r l a . On t h e tym­

panum f r o m S t . P i e r r e - l e - P u e l l i e r , B o u r g e s (now i n t h e Muse'e 
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de B e r r y ) , t h e w h o l e s t o r y o f t h e Transitus i s d e p i c t e d : 

t h e a n g e l ' s message f o l l o w e d by a damaged s e c t i o n w h i c h may 

h a v e shown t h e D o r m i t i o n , t h e f u n e r a l p r o c e s s i o n and i n t h e 

u p p e r r e g i s t e r t h e V i r g i n i s l a i d i n t h e tomb and t h e n c a r ­

r i e d a l o f t by two a n g e l s . ' " A t S e n l i s , ca 1180-1190, two 

l i n t e l r e l i e f s d e p i c t t h e D e a t h and A s s u m p t i o n . The f i r s t 

r e l i e f i s c a r v e d w i t h o u t C h r i s t ( t h o u g h t h e work i s much d a ­

maged) ; t h e s e c o n d shows a b o d i l y r e s u r r e c t i o n . A n g e l s l i f t 

t h e b o d y f r o m t h e tomb i n i t s s h r o u d , w h i l e one o f them h o l d s 

a c r o w n o v e r t h e V i r g i n ' s head ( F i g . 7 1 ) . " A t C l e r m o n t -

F e r r a n d , t h e s h r o u d e d body o f M a r y , e y e s o p e n , i s l i f t e d by 

C h r i s t f r o m t h e c o f f i n w h i c h i s shown as s o l i d s t o n e s a v i n g 

t h e i m p r e s s i o n made by h e r d e p a r t e d body ( F i g . 7 2 ) . 

The V i r g i n c y c l e i n t h e York Psalter m a t c h e s c e r ­

t a i n f e a t u r e s w i t h t h e s e p i c t o r i a l t r a d i t i o n s i n C o n t i n e n t a l 

a r t . I t d i s p l a y s t h e same n a r r a t i v e a s p e c t s o f t h e s t o r y 

and d r a m a t i z e s t h e c o r p o r e a l n a t u r e of t h e A s s u m p t i o n , f e a ­

t u r e s o f W e s t e r n i c o n o g r a p h y f o r t h e s u b j e c t i n t h e 1 2 t h c e n ­

t u r y . A l s o i t f o l l o w s i n p a r t t h e d i c t a o f Koimesis i c o n o ­

g r a p h y i n t h e p r e s e n c e o f C h r i s t a t t h e d e a t h b e d . B u t t h i s 

i s r e l a t i o n s h i p o n l y i n a g e n e r a l s e n s e and s u c h common c h a r ­

a c t e r i s t i c s u l t i m a t e l y stem f r o m t h e same s o u r c e b e h i n d t h e 

s u b j e c t . On t h e o t h e r h a n d , t h e a r t i s t o f t h e York Psalter 

d e p a r t e d f r o m t h e s e v i s u a l f o r m u l a e when he i n t r o d u c e d t h e 

many u n i q u e e l e m e n t s o u t l i n e d i n C h a p t e r I I , s u c h as t h e new 

e m p h a s i s on P e t e r o v e r t h e o t h e r a p o s t l e s , t h e a n a c h r o n i s t i c 

p r e s e n c e o f t h e J e w s , t h e d i f f e r e n t moments o f t h e n a r r a t i v e 
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which, he has, o p t e d t o i l l u s t r a t e , t h e e x t e n t o f t h e c y c l e 

i t s e l f and a b o v e a l l , t h e d r a m a t i c p r e s e n t a t i o n o f t h e 

A s s u m p t i o n as a s h r o u d e d body d o m i n a t i n g t h e s c e n e . T h i s -

c o m b i n a t i o n o f f e a t u r e s i s n o t f o u n d i n t h e w i d e r s t r e a m 

o f D o r m i t i o n — A s s u m p t i o n r e p r e s e n t a t i o n s w h i c h makes i t a l l 

t h e more l i k e l y t h a t t h e a r t i s t d e p e n ded on t h e A n g l o - S a x o n 

r e c e n s i o n o f t h e n a r r a t i v e i n t h e B l i c k l i n g Homilies, so 

f a r t h e b e s t e x p l a n a t i o n o f t h e a r t i s t ' s e x c e p t i o n a l i c o n o ­

g r a p h y . 

B o a s e (1962) f i r s t p o i n t e d o u t t h e o r i g i n a l i t y o f 

t h e t o t a l l y s h r o u d e d V i r g i n , t h o u g h he has n o t s u b s t a n t i a t e d 

h i s s t a t e m e n t w i t h many c o m p a r i s o n s . My own f i n d i n g s c o n c u r 

w i t h h i s s t a t e m e n t however and on t h e b a s i s o f t h e r e s e a r c h 

p r e s e n t e d h e r e , i t d o e s a p p e a r t h a t t h e f o r m o f t h e York 

Psalter Assumption d o e s n o t o c c u r e l s e w h e r e i n W e s t e r n o r 

E a s t e r n r e p r e s e n t a t i o n s . The i l l u s t r a t i o n o f a p h y s i c a l 

A s s u m p t i o n a s a r i s i n g s h r o u d e d c o r p s e i n s u c h g r a p h i c man­

n e r i s a p p a r e n t l y u n i q u e t o t h i s m a n u s c r i p t . C o n s e q u e n t l y 

t h e a r g u m e n t o f i t s o r i g i n as a s p e c i f i c a l l y E n g l i s h m o t i f 

w i t h A n g l o - S a x o n a n c e s t r y , as t r a c e d i n C h a p t e r I I , now a s ­

sumes e v e r g r e a t e r w e i g h t . 

Ln h i s . m o n o g r a p h o n t h e Psalter, B o a s e does n o t 

t h o r o u g h l y e x p l o r e t h e f r e q u e n c y of t h e theme o f t h e D e a t h 
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and A s s u m p t i o n i n E n g l i s h : a r t . He m e n t i o n s i n p a s s i n g t h e 

u n e n t e r p r i s i n g e x a m p l e s (.as compared t o t h e F r e n c h e x p e r i ­

m e n t s i n p o r t a l s c u l p t u r e ) i n t h e c o n t e m p o r a r y Winchester 

Psalter and two e a r l i e r m i n i a t u r e s : t h e Benedictional of 

Ethelwold ca 980 ( B r i t i s h Museum MS. Add. 49598 f o l i o 102v 

F i g . 7 3) and t h e s l i g h t l y l a t e r Benedictional of Archbishop 

Robert (Rouen, B i b l . M u n . MS.Y.7 f o l i o 4 F i g . 74) w h i c h he 
1 2 

c i t e s m e r e l y a s u n u s u a l 1 0 t h c e n t u r y t y p e s . But a s I 

ha v e f o u n d t h e r e a r e i n d e e d o t h e r E n g l i s h r e p r e s e n t a t i o n s 

of t h e D e a t h and A s s u m p t i o n o f t h e V i r g i n and t h e i r s i g n i ­

f i c a n c e s h o u l d be c o n s i d e r e d . 

The V i r g i n c y c l e i n t h e York Psalter need n o t r e p ­

r e s e n t s i m p l y a n o t h e r , more o r i g i n a l v a r i a t i o n o f t h e many 

d i f f e r e n t t y p e s d e v e l o p e d f o r t h e i c o n o g r a p h y o f t h e D e a t h 

and A s s u m p t i o n . I b e l i e v e i t i s more l i k e l y t h a t t h e G l a s ­

gow m i n i a t u r e s stem f r o m a d i f f e r e n t t r a d i t i o n n o t r e f l e c t ­

ed i n t h e C o n t i n e n t a l r e p r e s e n t a t i o n s o r f o r t h a t m a t t e r i n 

c o n t e m p o r a r y E n g l i s h work o f s o u t h e r n p r o v e n a n c e , w h i c h 

w o u l d h a v e b e e n t h e f i r s t t o a b s o r b t h e m a i n s t r e a m o f o u t ­

s i d e i n f l u e n c e . M a n u s c r i p t s o f t h e 1 2 t h c e n t u r y f r o m t h e 

s o u t h e r n s c h o o l s a t W i n c h e s t e r , C a n t e r b u r y and B u r y S t . E d ­

monds f o l l o w m i d d l e - B y z a n t i n e and l a t e r E a s . t e m i c o n o g r a p h y 

and d e p i c t t h e s u b j e c t as a f a i t h f u l Koimesis. We may com­

p a r e e x a m p l e s i n t h e Winchester Psalter ( F i g . 33) o f t h e 

Death of the v i r g i n p e n d a n t t o an a d j a c e n t m i n i a t u r e o f t h e 
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V i r g i n Enthroned f t h e p a i r o f t e n d e s c r i b e d as c o p i e s o f a 
13 

B y z a n t i n e d i p t y c h ; . T h e s e r e p r e s e n t a t i o n s h a v e b e e n com­

p a r e d t o t h e S i c i l i a n m o s a i c s and t o work, f r o m Mount S i n a i 

and h a v e e v e n b e e n l i k e n e d t o C r u s a d e r a r t s u c h as t h e 

V i r g i n Enthroned i n t h e m i d — 1 2 t h c e n t u r y J e r u s a l e m manu­

s c r i p t known a s Queen Melisende's Psalter ( B r i t i s h Museum 
14 

MS. Egerton .1139).. Xn a n y e v e n t , t h e m i n i a t u r e s a r e 

t h o r o u g h l y B y z a n t i n i z e d and s t r i c t l y a d h e r e t o E a s t e r n 

i c o n o g r a p h y . The o t h e r E n g l i s h p s a l t e r o f t h e s e c o n d h a l f 

o f t h e 1 2 t h c e n t u r y s o m e t i m e s c a l l e d t h e B u r y P s a l t e r ( a s 

i t i s t h o u g h t t o be f r o m B u r y S t . Edmonds), has a c o n v e n ­

t i o n a l Koimesis and an e x t e n s i v e c y c l e i n t h e 1 3 t h c e n t u r y 

L u t t r e l l Psalter a l s o f o l l o w s t h e p r e s c r i b e d B y z a n t i n e f o r ­

mula.'' 
T h e r e a r e numerous i n s t a n c e s o f t h e D e a t h and 

A s s u m p t i o n i n l a t e r E n g l i s h work f r o m t h e 1 3 t h c e n t u r y , 

a g a i n f r o m t h e s o u t h , f o r e x a m p l e : w a l l - p a i n t i n g s f r o m 

B u r g h S t . P e t e r , N o r f o l k ; C h a l g r o v e ; Wimborne, D o r s e t ; 

and t h e c y c l e f r o m B r o o k , K e n t , a l l r e f l e c t t h e E a s t e r n 

p i c t o r i a l t r a d i t i o n . A n o t h e r i m p o r t a n t c y c l e a l l i e d t o t h e 

E a s t A n g l i a n s c h o o l o f i l l u m i n a t o r s and d a t e d by M. R. 

James b e t w e e n 1280. and 130.Q i s t h e w a l l - p a i n t i n g a t t h e 
16 

C h u r c h o f A l l S a i n t s , Crough-ton, Nor t h h a m p t o n s h i r e. 
T h i s e x t e n s i v e t r e a t m e n t u n d e r s t r o n g B y z a n t i n e i n f l u e n c e 
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c o n t a i n e d o r i g i n a l l y 25. - e p i s o d e s which, f o r m e d a n a l m o s t 

c o m p l e t e L i f e o f t h e V i r g i n , i n c l u d i n g s c e n e s i n t r o d u c i n g 

h e r p a r e n t s . E n g l i s h : r e p r e s e n t a t i o n s f r o m t h e 1 4 t h c e n t u r y 

h a v e b e e n l i s t e d by. James, s u c h as t h e B r a l l e Horae f o r m e r l y 

i n t h e P e r r i n s C o l l e c t i o n ; t h e L a d y C h a p e l , a t E l y and t h e one 

a t D o r c h e s t e r : I m e n t i o n them h e r e as I l l u s t r a t i o n s o f t h e 

c o n t i n u i n g p o p u l a r i t y o f t h e D e a t h and A s s u m p t i o n i n E n g l i s h 

a r t . What i s e s p e c i a l l y n o t e w o r t h y i n t h e s e e x a m p l e s i s t h e 

f a c t t h a t t h e y a l l o r i g i n a t e i n s c h o o l s s o u t h o f t h e Humber 

and t h e y a l l r e f l e c t t h e i n f l u e n c e o f t h e B y z a n t i n e t r a d i ­

t i o n . T h e i r V i r g i n i m a g e r y , as f a r a s I c a n a s c e r t a i n , c o n ­

t r a s t s s h a r p l y t o t h a t o f t h e York Psalter w h i c h r e m a i n s a 

u n i q u e e x a m p l e o f n o r t h e r n i c o n o g r a p h y i n E n g l i s h a r t . 

S i n c e c o n t e m p o r a r y p a r a l l e l s a r e u n s a t i s f a c t o r y i n 

s u p p l y i n g a n e x p l a n a t i o n f o r t h e V i r g i n c y c l e i n o u r n o r t h e r n 

m a n u s c r i p t , one i s t e m p t e d t o e x a m i n e e a r l i e r I n s u l a r a r t 

f o r r e p r e s e n t a t i o n s o f t h e D e a t h and A s s u m p t i o n . The A n g l o -

S axon r e p e r t o r y had a l r e a d y p r o v i d e d a t e x t u a l s o u r c e w h i c h 

c l a r i f l e d - many o f t h e c y c l e ' s u n u s u a l f e a t u r e s . T h e r e f o r e 

we m i g h t e x p e c t a l s o t o f i n d a r t i s t i c m o d e l s t o s u p p o r t t h e 

t h e o r y o f a n A n g l o - S a x o n t r a d i t i o n f o r t h e theme. F o r t u n a t e ­

l y , tlxe l l k l i h o o d o f s u c h a n c e s t r y i s i n c r e a s e d s i n c e t h e r e 

i s r e f e r e n c e by O l a v S i n d i n g i n h i s p i o n e e r i n g i c o n o g r a p h l c a l 

s t u d y , Marlae Tod und Hlmmelfahrt ( 1 9 0 3 ) , t o a l a t e 7 t h - e a r l y 
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8 t h c e n t u r y m a n u s c r i p t o f Bede known as t h e P i l g r i m ' s Travel 

Report (De Liber Locls S a n c t i s ) ^ ^ w h i c h i n c l u d e s what may be 

t h e e a r l i e s t e x t a n t i l l u s t r a t i o n o f t h e D e a t h o f t h e V i r g i n i n 

a work o f E n g l i s h p r o v e n a n c e ( F i g . 7 5 ) . W h i l e i t was i m p o s s i ­

b l e t o t r a c e t h e p r e s e n t w h e r e a b o u t s o f t h e m a n u s c r i p t w i t h 

t h e d r a w i n g i n t i m e f o r t h i s e s s a y ( t h e work i n q u e s t i o n may 

w e l l be l o s t ) , S i n d i n g ' s a u t h o r i t y a p p e a r s t o be r e l i a b l e s i n c e 

he i s c o n t i n u o u s l y c i t e d by modern a r t h i s t o r i a n s f o r h i s 

a c c u r a t e a n a l y s i s o f D o r m i t i o n i c o n o g r a p h y . . S i n d i n g c l a i m s 

Bede's i l l u s t r a t i o n ( i f i n d e e d Bede i s t h e d r a u g h t s m a n ) i s 

t h e o l d e s t s u r v i v i n g p i c t u r e we have o f a D e a t h o f t h e V i r ­

g i n : i t i n c l u d e s t h e c o l u m n of t h e F l a g e l l a t i o n , M a r y ' s 

d e a t h b e d and two f i g u r e s . M a r y l i e s on t h e s t o n e b e n c h and 

f o r t h e f i r s t t i m e i n known e x a m p l e s w h i c h I have been a b l e 

t o t r a c e , h e r body i s shown w r a p p e d i n a h e a v y l i n e n s h e e t 

p r e p a r e d f o r t h e g r a v e . L i k e Mary i n t h e d e a t h s c e n e of t h e 

York P s a l t e r , she i s awake and w a t c h f u l . On t h e bed i s t h e 

i n s c r i p t i o n : "Hie Sancta Maria ObiJt" . B e h i n d t h e bed s t a n d s 

an a n g e l i n a c c o r d a n c e w i t h E a r l y C h r i s t i a n t r a d i t i o n — s t i l l 

r e t a i n e d i n B y z a n t i u m as w e l l as i n B r i t a i n and I r e l a n d a t 

t h i s t i m e - - t h a t C h r i s t a f t e r h i s a s c e n s i o n s h o u l d n o t be r e p -
18 

r e s e n t e d as he had b e e n on e a r t h . The a n g e l , p r e s u m a b l y s i g ­

n i f y i n g v i c t o r y o v e r d e a t h , h o l d s t h e p a l m b r a n c h , e v i d e n c e 

t h a t t h e a r t i s t knew t h e a p o c r y p h a l s t o r y i n d e t a i l . A t 

a t i m e when C o n t i n e n t a l a r t e x p r e s s e d t h e A s s u m p t i o n as a 
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h i e r a t i c d.rans, i t seems a s t o n i s h i n g to see a p i c t u r e of 

thie Death of the V i r g i n shown i n her shroucV and accompanied 

h.y the angel w i t h the palm i n an 8 t h century work from the 

n o r t h of England. Lf S i n d i n g 1 s. i d e n t i f i c a t i o n i s c o r r e c t 

(and there Is. no counter—evidence to. r e f u t e i t ) , t h i s i l ­

l u s t r a t i o n could be the genesis of the p i c t o r i a l t r a d i t i o n 

of the Death and Assumption i n E n g l i s h a r t . Sinding j u s t i ­

f i e s the e a r l y appearance of the n a r r a t i v e elements by the 

e x p l a n a t i o n that Bede was not p a i n t i n g a d e c o r a t i o n or c u l t 

p i c t u r e , but merely wanted to i l l u s t r a t e the i n s c r i p t i o n 

and may p o s s i b l y have transformed a r e p r e s e n t a t i o n of the 
1 9 

dying V i r g i n f o r t h i s purpose. However, Bede could have 

been i n t e r e s t e d i n the subject a l s o because of the preva­

lence i n the north of an e a r l y c u l t of the V i r g i n and t h i s 

worship i s borne out by w r i t t e n evidence, other 8th century 

expressions of the Death, as w e l l as important C e l t i c and 

Northumbrian r e p r e s e n t a t i o n s of the V i r g i n as Hodegetria. 

The immediate source of Bede's drawing i s one of 

the e a r l i e s t w r i t t e n r e f e r e n c e s i n England to the theme of 

the Death of the V i r g i n and the s i t e of her p a s s i n g , v i z . : 

Adamnan's l a t e 7 t h - e a r l y 8th. century t r a v e l o g u e of the Holy 
20 

Land, De LocisSanctts. T h i s t r e a t i s e summarized h i s i n ­

t e r v i e w of the p i l g r i m A r c u l f who had r e c e n t l y returned from 

a journey to the Near East which he had made about the years 

679-682. Adamnan reported the t r a v e l l e r ' s d e s c r i p t i o n of the 
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Church, o f t h e R o l y V i r g i n M a r y a d j o i n i n g t h e Round C h u r c h 

( t h e H o l y S e p u l c h r e ) a s a q u a d r a n g u l a r b u i l d i n g . A r c u l f 

p r e s e n t e d Adamnan a l s o w i t h a p l a n d r a w n on a wax t a b l e t 

o f f o u r o f th.e J e r u s a l e m c h u r c h e s u n d e r d i s c u s s i o n , i n c l u d -
21 

i n g t h e c h u r c h w h e r e Mary- d i e d . The p l a n , o b v i o u s l y t o o 

f r a g i l e t o e x i s t f o r l o n g . i n wax and e v i d e n t l y t r a n s f e r r e d 

t o p a r c h m e n t , e x i s t s t o d a y i n a 9 t h c e n t u r y c o p y where M a r y ' s 

c h u r c h i s i n d i c a t e d i n t h e c e n t e r b o t t o m ( V i e n n a , S t a a t . 
2 2 

B i b l . C o d. 4 5 8 , f o l i o 4v, F i g . 7 6 ) . Adamnan p r e s e n t e d a 

c o p y o f h i s b o o k a t Y o r k t o t h e N o r t h u m b r i a n K i n g A l d f r i t h 

( 6 8 5 - 7 0 5 ) and f r o m t h e k i n g t h e book came i n t o t h e hands o f 

Bede, who q u o t e d i t i n h i s History and u s e d i t as t h e b a s i s 
23 

o f h i s own De Liber Locis Sanctis. 

S i n c e i l l u s t r a t e d Transitus m a n u s c r i p t s were n o t 

c o p i e d i n C o n t i n e n t a l a r t u n t i l t h e 9 t h c e n t u r y ( a s i n t h e 

f r e s c o s f r o m t h e Temple o f F o r t u n a V i r i l i s , Rome), Bede's 

l i t t l e d r a w i n g w i t h e l e m e n t s c u l l e d f r o m t h e a p o c r y p h a l 

s t o r y e v i d e n c e s t h a t a r e c e n s i o n o f t h e Transitus, p e r h a p s 

an i l l u s t r a t e d one, c o u l d h a v e b e e n a v a i l a b l e i n N o r t h u m b r i a 

o v e r a c e n t u r y e a r l i e r . P o s s i b l y a t r a d i t i o n o f Transitus 

p a i n t i n g i n m a n u s c r i p t o r w a l l p a n e l was a l r e a d y i n e x i s t e n c e . 

C e r t a i n l y b y t h e s e c o n d h a l f o f t h e 7 t h c e n t u r y we k n o w t h a t 

B e n e d i c t B i s c o p ( 6 2 8 - 6 8 9 ) , f o u n d e r o f w e a r m o u t h and J a r r o w , 

had made s e v e r a l t r i p s t o Rome and r e t u r n e d ". . . l o a d e d 

w i t h more a b u n d a n t s p i r i t u a l m e r c h a n d i s e t h a n b e f o r e . . . " 
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i n c l u d i n g ". . . a l a r g e q u a n t i t y o f b o o k s o f a l l k i n d s 

and p i c t u r e s o f s a c r e d r e p r e s e n t a t i o n s t o a d o r n t h e c e n t r a l 
24 

n a v e f r o m one w a l l t o t h e o t h e r . . .". Of t h e s e p i c t u r e s 

". . . a l i k e n e s s o f t h e V i r g i n M a r y and o f t h e t w e l v e a p o s ­

t l e s . . ." w e r e t o be i n s t a l l e d on b o a r d i n g i n B i s c o p ' s 

C h u r c h o f S t . P e t e r and i t i s t e m p t i n g t o s p e c u l a t e t h a t 

s u c h r e p r e s e n t a t i o n s c o u l d h a v e i n c l u d e d a c y c l e o f t h e 

V i r g i n ' s D e a t h . I t i s a t l e a s t p o s s i b l e t h a t t h e l i b r a r y 

e s t a b l i s h e d b y B i s c o p had a c o p y , i l l u s t r a t e d o r n o t , , o f 

t h e Transitus s t o r y i n some f o r m , s i n c e d i f f e r e n t r e c e n ­

s i o n s h a v e been i d e n t i f i e d f r o m t h e l a t e r A n g l o - S a x o n p e r i o d 

i n E n g l a n d and I r e l a n d . K n o w l e d g e o f t h e a p o c r y p h a l s t o r y 

c o u l d h a v e b e e n f a m i l i a r a l s o f r o m c o p i e s o f t h e work by 

G r e g o r y o f T o u r s , known t o h a v e e x i s t e d i n N o r t h u m b r i a n 

l i b r a r i e s . ^ 5 

W h i l e t h e d r a w i n g f r o m N o r t h u m b r i a may be t h e 

e a r l i e s t a r t i s t i c i n d i c a t i o n o f D o r m i t i o n i c o n o g r a p h y i n 

E n g l a n d , we h a v e o t h e r more c o m p l e t e e v i d e n c e t h a t t h e 

theme was e s p e c i a l l y p o p u l a r i n i n s u l a r d e v o t i o n s f r o m 

a n o t h e r 8 t h c e n t u r y w o r k . A d e v e l o p e d c y c l e o f t h e D e a t h 

and F u n e r a l P r o c e s s i o n - and a po s s i b l e . A s s u m p t i o n i s c a r v e d 

on : a s t o n e s l a b f r o m t h e Church, o f W i r k s w o r t h , D e r b y s h i r e , 
2 6 

d e s c r i b e d f i r s t by B e t t y Kur-th i n 1945 ( F i g . 77). I t 

d e p i c t s t h e V i r g i n b o r n e t o h e r b u r i a l w i t h J o h n a t t h e 

head o f t h e p r o c e s s i o n b e a r i n g t h e p a l m and a man shown 
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w i t h , h i s arms o u t s t r e t c h e d and t o u c h i n g t h e b i e r . A l l t h e 

c h a r a c t e r i s t i c f e a t u r e s o f t h e a p o c r y p h a l s t o r y a r e p r e s e n t 

i n c l u d i n g t h e c i r c u l a r c l o u d w i t h t h e a n g e l s and t h e J e w i s h 

p r i e s t who l o s e s a h a n d . A d j a c e n t t o t h e g r o u p i s a n o t h e r 

d e p i c t i o n o f a f i g u r e i n a m a n d o r l a s u r r o u n d e d by a n g e l s . 

K u r t h i d e n t i f i e s t h i s s c e n e as an A s c e n s i o n b u t i t c o u l d 

as w e l l be a n A s s u m p t i o n , t h u s r o u n d i n g o u t t h e n a r r a t i v e . 

T h a t s u c h an e a r l y r e n d e r i n g o f a f u l l y d e v e l o p e d D o r m i t i o n 

i c o n o g r a p h y b a s e d on t h e Transitus n a r r a t i v e s h o u l d o c c u r i n 

E n g l a n d when, K u r t h comments, ". . . up t o now no e x a m p l e s o f 

e a r l y C h r i s t i a n o r C a r o l i n g i a n t i m e s were known. . .", d o c u -
27 

ments t h e u n i q u e n e s s o f t h i s s u b j e c t f o r A n g l o - S a x o n a r t . 

C o n t e m p o r a r y t o t h e W i r k s w o r t h s l a b i s t h e 8 t h c e n ­

t u r y E n g l i s h i v o r y A s s u m p t i o n now a t M u n i c h w h i c h i s d e p i c t e d 

as t h e V i r g i n orans ( B a y e r N a t . M u s . no MA 164 F i g . 78'). However 

more i n t e r e s t i n g t o t h e t h e o r y t h a t a Transitus p i c t o r i a l 

t r a d i t i o n c o n t i n u e d t o t h e A n g l o - S a x o n p e r i o d i s t h e D o r ­

m i t i o n i n t h e Benedictional of Ethelwold, ca 980 ( F i g . 7 3 ) . 

T h i s m i n i a t u r e p r e s e n t s t h e s u b j e c t on a f u l l page w i t h t h e 

V i r g i n r e c l i n i n g on a bed t e n d e d . b y t h r e e w e e p i n g women. 

At t h e b o t t o m i n t h e l o w e r r e g i s t e r i s a g r o u p o f a p o s t l e s 

and a t t h e t o p f o u r a n g e l s . d e s c e n d w i t h c l o t h e s and a s c e p ­

t r e . The d i v i n e Hand h o l d s a c r o w n . From h i s a n a l y s i s o f 

t h e i c o n o g r a p h y , R o b e r t Deshman c o n c l u d e s t h a t t h e c o r e o f 
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t h i s m i n i a t u r e was c o p i e d i n t a c t f r o m a c y c l e o f m i n i a t u r e s 

i l l u s t r a t i n g an a p o c r y p h a l n a r r a t i v e o f t h e V i r g i n ' s d e a t h 

and a s s u m p t i o n . He p o i n t s o u t f u r t h e r t h a t t h e i c o n o g r a p h y 

i s i m p o r t a n t s i n c e i t i s t h e f i r s t a c t u a l C o r o n a t i o n o f t h e 

V i r g i n i n W e s t e r n a r t , p r e d a t i n g by some 150 y e a r s a n o t h e r 
2 8 

E n g l i s h C o r o n a t i o n on t h e c a p i t a l f r o m R e a d i n g , c a 1130. 

The Benedictional of Archbi shop Robert o f s l i g h t l y l a t e r 

d a t e ( F i g . 7 S ) , a l s o c o n t a i n s a m i n i a t u r e o f t h e D e a t h o f t h e 

V i r g i n . H e r e however t h e n a r r a t i v e e l e m e n t s have b e e n s u p ­

p r e s s e d and t h e s u b j e c t i s i n more s i m p l i f i e d f o r m w i t h o u t 

t h e a p o s t l e s and h o v e r i n g a n g e l s s e e n i n t h e e a r l i e r Bene­

d i c t i o n a l . S u r r o u n d e d by m o u r n e r s and a b o u t t o r e c e i v e h e r 

c r o w n , Mary i s shown o r a n t i n t h e ". . . t r a d i t i o n a l p o s i -
29 

t i o n o f a s s u m p t i o n i n most C o n t i n e n t a l r e p r e s e n t a t i o n s . " . 

The e n t r a n c e o f t h e C o r o n a t i o n i n t o D o r m i t i o n 

i c o n o g r a p h y i n E n g l i s h a r t does n o t d i r e c t l y r e l a t e t o t h e 
30 

c y c l e i n t h e York Psalter. I have i n c l u d e d i t h e r e a s 

d e m o n s t r a t i o n o f t h e i n v e n t i v e c a p a c i t y o f E n g l i s h m e d i e v a l 

a r t ( t o b o r r o w a p h r a s e o f A d o l p h G o l d s c h m i d t ) w h i c h i s t h e 

r e a s o n why E n g l a n d ". . . shows h e r s e l f more i n d e p e n d e n t o f 
3 

c o n v e n t i o n t h a n t h e C o n t i n e n t i n t h e i c o n o g r a p h i c s p h e r e . " . 

The a r t i s t o f t h e York Psalter m i n i a t u r e s i n h e r i t e d a t r a d i ­

t i o n o f V i r g i n i c o n o g r a p h y n o t o n l y e m p h a s i z i n g t h e D e a t h 
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and Assumption but a t r a d i t i o n n o table a l s o f o r I t s c r e a -

t i v e in.novattons . 

That t h e s e l a s t examples are of southern proven­

ance does not d i m i n i s h the argument that the p i c t o r i a l t r a ­

d i t i o n f o r the Death and Assumption was generated by nor­

thern i n t e r e s t s . I t i s w e l l known that the nor t h of England 

l o s t i t s a r t i s t i c importance during the 8th century f o l l o w ­

ing the inroads made by the Danish i n v a s i o n s , and i t i s con­

s i s t e n t w i t h t h i s s h i f t to the south that r e p r e s e n t a t i o n s 

of the Death should appear i n southern a r t i s t i c c e n t e r s . 

Other important r e p r e s e n t a t i o n s from the north may simply 

have disappeared as a r e s u l t of the i n e s t i m a b l e damage and 

l o s s s u f f e r e d by the northern provinces a l s o during the 

V i k i n g r a i d s when, f o r example, we know that i n 867 York 
32 

was burned e x t e n s i v e l y and the Minster school d e s t r o y e d . 
The vast d e v a s t a t i o n by W i l l i a m the Conqueror i n 1069 must 

al s o account f o r great a r t i s t i c l o s s e s from the Humber to 
33 

the F o r t h . 

To conclude: f i r s t , the 'oldest 'surviving r e p r e ­

s e n t a t i o n of the Death of the V i r g i n , 11 l u s t r a t i n g a r e c e n ­

s i o n of the Transitus manuscript, can be a t t r i b u t e d to a 

Northumbrian provenance. Second, the theme of the Death 

and Assumption r e c u r s as a p i c t o r i a l t r a d i t i o n i n s i g n i -

http://in.no
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f l e a n t l a t e r example's f r o m t h e A n g l o - S a x o n p e r i o d . T h e r e ­

f o r e , e v i d e n c e s u g g e s t s t h a t f r o m t h e end o f t h e 7 t h c e n t u r y 

t h e Death: and A s s u m p t i o n a s i t i s r e l a t e d i n t h e a p o c r y p h a l 

n a r r a t i v e e x i s t e d i n a r t i s t i c f o r m i n E n g l a n d , m o v i n g f r o m 

t h e n o r t h t o t h e s o u t h e r n c e n t e r s i n a c c o r d a n c e w i t h t h e 

p o l i t i c a l h i s t o r y o f t h e c o u n t r y . The r e c u r r e n c e o f t h e 

c y c l e i n expa n d e d f o r m i n t h e York Psalter c a n be s e e n a s 

a l o g i c a l d e v e l o p m e n t o f a s u b j e c t h a b i t u a l l y p r e s e n t i n 

E n g l i s h a r t £r.om-the .Northumbrian, p e r i o d . 

My m a i n p u r p o s e i n t h i s s e c t i o n has b e e n t o exam­

i n e t h e i n s u l a r a n t e c e d e n t s f o r t h e i c o n o g r a p h y o f t h e 

D e a t h and A s s u m p t i o n o f t h e V i r g i n . I w i s h t o p o i n t o u t f u r ­

t h e r t h a t t h e e a r l y p r a c t i c e o f M a r y w o r s h i p e x p r e s s e d i t ­

s e l f v i s u a l l y a l s o i n i m a g e s o f t h e V i r g i n and C h i l d . T h i s 

s u b j e c t i s r e p r e s e n t e d i n N o r t h u m b r i a n a r t i n i m p o r t a n t i c o n i c 

w o r k s o f h i e r a t i c s t y l e . D e r i v e d f r o m t h e s e a t e d Hodegetria 

o f E a s t e r n i c o n o g r a p h y , two c l o s e l y r e l a t e d r e p r e s e n t a t i o n s , 

t h e l a t e 7 t h c e n t u r y c a r v i n g on C u t h b e r t ' s c o f f i n r e l i q u a r y 

a t Durham and t h e e a r l y 9 t h c e n t u r y m i n i a t u r e i n t h e Book of 

K e l l s , g r a n t a d d i t i o n a l d i s t i n c t i o n t o t h e n o r t h o f p r o v i d i n g 

t h e e a r l i e s t e x a m p l e s i n t h e West a l s o o f t h i s v a r i a n t o f 

M a r i a n i c o n o g r a p h y . They e v i d e n c e t h e a v a i l a b i l i t y o f i m p o r ­

t e d p r o t o t y p e s i n n o r t h e r n a r t i s t i c c e n t e r s f o r t h e s e two 

w o r k s a r e t h o u g h t t o h a v e been m o d e l l e d a f t e r a" work-''of - a r t 
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i n N o r t h u m h r L a r e c e i v e d a s p a r t o f B i s c o p ' s s t o c k o f t r e a ­

s u r e s In. t h e s e c o n d h a l f o f t h e 7th. c e n t u r y . T h a t t h i s 

p r o t o t y p e e n j o y e d t h e s t a t u s o f a r e v e r e d i c o n i s w i t n e s s e d 

by t h e f r e q u e n t r e p r e s e n t a t i o n s o f t h e theme i n Nor t h u m b r i a 

and S c o t l a n d a n d , a c c o r d i n g t o K i t z l n g e r ". . . i n s e v e r a l 

i n s t a n c e s we f i n d a t l e a s t t r a c e s o f t h e S t . C u t h b e r t - K e l l s 

T h e r e a r e o t h e r r e p r e s e n t a t i o n s o f t h e V i r g i n and 

C h i l d t h r o u g h t h e l a t e r A n g l o - S a x o n p e r i o d , n o t a b l y t h e 1 0 t h 

c e n t u r y Y o r k V i r g i n ( F i g . 7 9 ) , w h i c h c o p i e s a B y z a n t i n e i c o n -
35 

o g r a p h y , b u t most a r e s m a l l p o r t a b l e i v o r i e s o f i c o n i c t y p e . 

Compared t o t h e i m a g i n a t i v e and d e v e l o p e d c y c l e s i n t h e 

W i r k s w o r t h s l a b o r t h e m i n i a t u r e s o f t h e Benedictionals, 

t h e s e i c o n s l a c k t h e e x p r e s s i v e c o n t e n t and i n v e n t i v e u s e 

o f t h e i r p r o t o t y p e s . One m i g h t s a y t h a t d e v o t i o n t o t h e 

V i r g i n was e x p r e s s e d i n E n g l i s h a r t i n two ways: f i r s t by 

t h e d u a l themes i n N o r t h u m b r i a n r e p r e s e n t a t i o n s — t h e 

D e a t h o f t h e V i r g i n and t h e V i r g i n and C h i l d — a n d : s e c o n d , 

by a c o n c e n t r a t i o n i n l a t e r . A n g l o - S a x o n r e p r e s e n t a t i o n s 

on t h e s i n g l e theme, t h e D e a t h and A s s u m p t i o n . 

B e s i d e s t h e e v i d e n c e o f a r t i s t i c e x a m p l e s , t h e 

w o r s h i p o f M a r y i s d o c u m e n t e d i n w r i t t e n f o r m by t h e e a r l -
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Lest C h r i s t i a n w r i t e r s i n England. In a d d i t i o n to h i s i n ­

t e r e s t i n the circumstances of Mary's death recorded i n h i s 

Pilgrim's: Travel Report, Bede's sermon d e l i v e r e d on the 

Feast of the Assumption e x t o l s her r o l e as I n t e r c e s s o r . 

Elsewhere he r e f e r s to her ". . . immaculate p u r i t y and 

p e r f e c t s a n c t i t y . . . 1 1 and from him too we have recorded 

the words of the 7th c e n t u r y I r i s h poet Sedulius p r a i s i n g 

Mary's p e e r l e s s p o s i t i o n i n the human race as w e l l as her 

s t a i n l e s s v i r g i n i t y ^ Bede expresses a l s o a concern i n d i r ­

e c t l y r e l a t e d to the V i r g i n ' s i n c o r r u p t i b i l i t y . In h i s 

Hymn for the Subject of V i r g i n i t y i n honour of the 7th 

century E n g l i s h nun, Et h e l d r e d a , he p r a i s e s her s i n c e 

To h e a v e n d e v o t e d , t h e r e she won new fame 
And b r e a t h e d h e r l a s t , t o h e a v e n d e v o t e d t h e r e . 
V e i l e d i n t h e tomb s i x t e e n Novembers l a y 
Nor r o t s h e r v i r g i n f l e s h i n t h e tomb 
XT, t h i n e t h e power. e v e n i n t h e s e p u l c h r e 
Her v e s t u r e s p o t l e s s g l e a m s . XT, t h i n e t h e power." 

A poem by Aldhelm who was known to have main­

ta i n e d c l o s e contact with the Northumbrian King A l d f r i t h , 

(d.7Q5), shows how q u i c k l y the observance of Mary's f e s t i ­

v a l s , introduced i n t o Roman l i t u r g y by Pope S y r i u s (687-
3 8 

7Q1), were taken up by the Anglo-Saxons. By the 8th 
century four of her f e s t i v a l s , i n c l u d i n g the. Feast of the 

Assumption, appear i n the Calendar of the L i n d i s f a r n e de-
39 

pendency. A rec o r d of e a r l y d e v o t i o n i s preserved a l s o 
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i n t h e e a r l y 9 t h c e n t u r y Book, of C e r n e ( C a m b r i d g e , U n i v . 

L i b r a r y LI.. 1 .10) w h i c h c o n t a i n s p r a y e r s o f e a r l i e r d a t e 

v e n e r a t i n g M a r y . C e l t i c l i t e r a t u r e d o c u m e n t s w o r s h i p o f 

t h e V i r g i n t o o : N o r d e n f a l k notes, t h a t an e a r l y M a r i a n c u l t 

w i t h i n , t h e C o l u m b a n o r d e r i s a t t e s t e d b y t h e hymn De Beata 

Maria V i r g i n ! a s c r i b e d t o S a i n t C u c h u i m n e i who l i v e d a r o u n d 

700.40 

To c o n t i n u e a n a n a l y s i s o f M a r i a n l i t e r a t u r e i n 

E n g l a n d t h r o u g h t h e l a t e r p e r i o d s i s b e y o n d my i n t e n t i n t h i s 

e s s a y , t h o u g h I w i l l r e f e r i n t h e l a s t C h a p t e r t o some i m p o r ­

t a n t e x p r e s s i o n s o f t h e C u l t o f t h e V i r g i n i n t h e 1 2 t h c e n t u r y . 

The e x a m p l e s c i t e d h e r e w i t n e s s t h e e a r l y e x i s t e n c e o f d e v o ­

t i o n t o M a r y i n N o r t h u m b r i a and document i n w r i t t e n f o r m what 

i s e x p r e s s e d a l s o i n v i s u a l i m a g e s f r o m t h e 7 t h c e n t u r y o n w a r d . 

I n summary: t h i s C h a p t e r has a n a l y z e d t h e p i c t o r i a l t r a d i t i o n s 

o f D e a t h and A s s u m p t i o n i c o n o g r a p h y i n C o n t i n e n t a l a r t i n £he 

C a r o l i n g i a n , O t t o n i a n and Romanesque p e r i o d s . I t has e x p l o r e d 

t h e s i g n i f i c a n c e o f t h i s theme i n E n g l i s h r e p r e s e n t a t i o n s . 

Beyond i t s A n g l o - S a x o n t e x t u a l c o n n e c t i o n s ( p r o p o s e d i n 

C h a p t e r I I ) , t h e V i r g i n c y c l e i n t h e York Psalter, r e s t s on 

t h e a r t i s t i c t r a d i t i o n f o r t h e theme i n i n s u l a r and l a t e r 

A n g l o - S a x o n a r t , s t i m u l a t e d by a l o n g h i s t o r y o f i n d i g e n o u s 

M a r y w o r s h i p . I n my o p i n i o n t h e V i r g i n m i n i a t u r e s i n t h e 

York Psalter c a n be e x p l a i n e d a s a r e v i v a l o f A n g l o - S a x o n 
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i c o n o g r a p h y o r i g i n a t i n g i n t h e n o r t h i n t h e t r a d i t i o n of 

p i c t o r i a l n a r r a t i v e w h i c h had i n f l u e n c e d images of t h e 

D e a t h and A s s u m p t i o n f r o m t h e 8 t h c e n t u r y . 
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CHAPTER IV 

Anglo-Saxon Iconography in the other Miniatures of the 
York Psalter 

T h i s t h e s i s has c l a i m e d t h a t i n s u l a r i c o n o g r a p h y 

d e r i v i n g f r o m n o r t h e r n t r a d i t i o n s has b e e n r e v i v e d i n t h e 

V i r g i n c y c l e o f t h e York Psalter. To show t h i s , I h a v e 

c o n c e n t r a t e d f i r s t ( i n C h a p t e r I I ) on i s o l a t i n g t h e t e x t ­

u a l b a s i s f o r t h e c y c l e w h i c h c o r r e s p o n d s c l o s e l y t o an 

A n g l o - S a x o n v e r n a c u l a r d e r i v a t i v e o f t h e a p o c r y p h a l L a t i n 

n a r r a t i v e . S e c o n d , I have a n a l y z e d ( i n C h a p t e r I I I ) t h e 

i c o n o g r a p h y o f t h e theme o f t h e D e a t h and A s s u m p t i o n o f 

t h e V i r g i n i n W e s t e r n and E a s t e r n a r t , n a r r o w i n g t h e f i e l d 

t o t h e s i g n i f i c a n c e o f t h e E n g l i s h c o n t r i b u t i o n . From my 

f i n d i n g s , I have p r o p o s e d t h a t a N o r t h u m b r i a n h e r i t a g e f o r 

t h e i c o n o g r a p h y o f t h e Death, and A s s u m p t i o n , d e s c e n d e d 

t h r o u g h i m p o r t a n t A n g l o - S a x o n r e p r e s e n t a t i o n s , h a s r e - s u r ­

f a c e d i n t h e m i n i a t u r e s o f t h e York Psalter. The q u e s t i o n 

now a r i s e s w h e t h e r A n g l o - S a x o n a n t e c e d e n t s p l a y a r o l e i n 

t h e i c o n o g r a p h y o f t h e o t h e r m i n i a t u r e s . 

L i k e t h o s e o f t h e V i r g i n c y c l e , t h e i c o n o g r a p h y 

of t h e r e s t o f t h e m i n i a t u r e s has r e c e i v e d l i t t l e d e t a i l e d 

a t t e n t i o n . B r i e f r e f e r e n c e s by T u r n e r , B o a s e and K a u f f m a n n 

have n o t e d two g e n e r a l i n f l u e n c e s : i ) t h e u n d e r c u r r e n t o f 

B y z a n t i n e i c o n o g r a p h y p r e s e n t i n most E n g l i s h i l l u m i n a t e d 

m a n u s c r i p t s e s p e c i a l l y a f t e r t h e s e c o n d h a l f o f t h e 1 2 t h 
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c e n t u r y when p o l i t i c a l c o n t a c t i n c r e a s e d ; and i i ) t h e 

a l l i a n c e t o t h e p i c t o r i a l t r a d i t i o n s e s t a b l i s h e d by t h e 

St. Albans Psalter and i t s p r o g e n y . C e r t a i n l y d i v e r s e 

t r a d i t i o n s a r e a t work t h r o u g h o u t t h e i c o n o g r a p h y o f t h e 

m i n i a t u r e s and t h e a r t i s t ' s o f t e n u n i q u e c o m b i n a t i o n s o b­

t a i n f r o m h i s c u s t o m a r y b l e n d i n g o f d i f f e r e n t s o u r c e s . 

F o r e x a m p l e , s t r o n g B y z a n t i n e i n f l u e n c e i s r e f l e c t e d i n 

t h e G e n e s i s m i n i a t u r e s ( f o l i o s 7v, 8 r F i g s . 15, 16) w h i c h 

c a n be p a r a l l e l e d i n t h e 1 2 t h c e n t u r y m o s a i c s f r o m P a l e r ­

mo, ca 1160, and M o n r e a l e , ca 1180 ( F i g s . 8.0, 81. Some­

t i m e s t h e a r t i s t r e v i v e s an E a r l y C h r i s t i a n m o t i f , s u c h 

as t h e p o r t r a y a l o f I s a a c as a nak e d f i g u r e i n t h e S a c r i ­

f i c e o f I s a a c ( f o l i o 9v F i g . 1 7 ) . K a u f f m a n n p o i n t s o u t 

t h i s was a m o t i f r e v i v e d i n C o n t i n e n t a l a r t i n t h e 1 2 t h 
2 

c e n t u r y , b u t I ha v e f o u n d c o m p a r i s o n s a l s o i n t h e 1 1 t h 

c e n t u r y i v o r y p l a q u e f r o m t h e C a t h e d r a l o f S a l e r n o ( F i g . 

8 2) and t h e l a t e 1 1 t h c e n t u r y w a l l - p a i n t i n g f r o m C o n c o r d i a 

S a g i t t a r i a ( F i g . 8"3) . O t h e r i c o n o g r a p h i c m o t i f s i n t h i s 

m i n i a t u r e , v i z . : t h e d r a p e d a l t a r , l o n g sword i n s t e a d o f 

a k n i f e , and t h e d e v i c e o f t h e a r r e s t i n g a n g e l , d e r i v e 

f r o m s i m i l a r r e p r e s e n t a t i o n s i n t h e Lambeth Bible, ca 1150 

( F i g . 8 4) and t h e 6 t h c e n t u r y m o s a i c f r o m San V i t a l e , Rav­

enna ( F i g . 8 5 ) . E l s e w h e r e t h e a r t i s t u s e s a n i c o n o g r a p h y 

common t o l o c a l v e r s i o n s , s u c h as h i s m i n i a t u r e o f Christ 

at the Sea of Tiberias ( f o l i o 13v, F i g . 20),- a r a r e theme 
3 

w h i c h i s p a r a l l e l e d i n Pembroke C o l l e g e MS.120. 
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I t i s n o t t h e i n t e n t n o r w i t h i n t h e s c o p e o f t h i s 

e s s a y t o a n a l y z e t h e i c o n o g r a p h y o f a l l t h e o t h e r m i n i a ­

t u r e s i n t h e York Psalter. However, I do w i s h t o p o i n t 

o u t t h a t f o r some o f t h e s u b j e c t s I h a v e i d e n t i f i e d c e r ­

t a i n i c o n o g r a p h i c f e a t u r e s of A n g l o - S a x o n o r i g i n w h i c h i n ­

d i c a t e s t h a t t h e a r t i s t , a s he d i d f o r t h e V i r g i n c y c l e , 

o p t e d t o f o l l o w i n s u l a r t r a d i t i o n s . The r e m a i n d e r o f t h i s 

C h a p t e r w i l l t h e r e f o r e p r e s e n t t h e s e o b s e r v a t i o n s f r o m my 

own r e s e a r c h . They a r e n o t meant t o be d e f i n i t i v e c o n c l u ­

s i o n s b u t may o p e n d i s c u s s i o n on t h e i c o n o g r a p h i c s o u r c e s 

f o r t h e m i n i a t u r e s o f t h i s m a n u s c r i p t . 

C h a r a c t e r i s t i c A n g l o - S a x o n i c o n o g r a p h y a f f e c t s 

t h e f u l l - p a g e m i n i a t u r e of t h e A s c e n s i o n ( f o l i o 14r F i g . 2 1 ) 

i n b o t h t r e a t m e n t o f theme and c o m p o s i t i o n a l f e a t u r e s . The 

A s c e n s i o n h e r e i s r e p r e s e n t e d as a D i s a p p e a r i n g C h r i s t . 

Above t h e V i r g i n and a s s e m b l e d a p o s t l e s , t h e l e g s o f C h r i s t 

a r e s e e n , t h e u p p e r t o r s o h a v i n g v a n i s h e d f r o m t h e i r s i g h t 

i n t o a c l o u d f o r m e d by d i f f e r e n t l y c o l o u r e d b a n d s o f wavy 

l i n e s . T h i s t y p e o f A s c e n s i o n has been c r e d i t e d by Meyer 

S c h a p i r o as an A n g l o - S a x o n i n v e n t i o n e x p r e s s e d f o r t h e f i r s t 

t i m e i n W e s t e r n a r t i n E n g l i s h m a n u s c r i p t s a r o u n d t h e y e a r 

1000, f o r e x a m p l e t h e M i s s a l o f R o b e r t o f J u m i e g e s (Rouen, 

MS.Y.6 F i g . 8 6 ) and t h e Hereford Troper ( B r i t i s h Museum, 

MS.Caligula A.XIV F i g , 8 7 ) . He n o t e s t h a t i n t h e new v a r i a n t 
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". . . o n l y t h e l e g s o r f e e t of C h r i s t were r e p r e s e n t e d , t h e 

r e s t o f t h e b ody d i s a p p e a r e d i n t h e c l o u d s . . . . I t i s as i f 

t h e a r t i s t w i s h e d t o show C h r i s t a s he l o o k e d t o t h e a p o s t l e s 

who o b s e r v e d f r o m b e l o w . . . . E ven t h e m a n d o r l a w h i c h e n c l o s -
4 

es C h r i s t . . . i s c u t by t h e c l o u d s . " . T h i s d e s c r i p t i o n c o r ­

r e s p o n d s e x a c t l y t o t h e image i n t h e York Psalter w h i c h shows 

C h r i s t d i s a p p e a r i n g b e t w e e n a l a y e r o f c l o u d s and an a u r e o l e . 

I n c o n t r a s t E a s t e r n A s c e n s i o n s n o r m a l l y show C h r i s t s t a n d i n g 

o r e n t h r o n e d i n a m a n d o r l a , e.g.: t h e 6 t h c e n t u r y Rabula Gos­

pels ( F l o r e n c e , B i b 1 . L a u r . Cod . P l u t . 1 56, F i g . 8 8 ) , t h e 6 t h 

c e n t u r y a m p u l l a f r o m t h e Monza C a t h e d r a l T r e a s u r e ( F i g . 8 9 ) , 

and t h e 1 2 t h c e n t u r y m o s a i c a t M o n r e a l e ( F i g . 9 0 ) . W e s t e r n 

C o n t i n e n t a l v e r s i o n s may show C h r i s t a c t i v e and s t r i d i n g f o r ­

ward as i n t h e Drogo Sacramentary ( P a r i s , B i b . N a t . M S l a t . 9 4 2 8 , 

f o l i o 71v, F i g . 9 1 ) , and 10th' c e n t u r y A n g l o - S a x o n r e p r e s e n t a ­

t i o n s a l s o d i f f e r f r o m t h e A s c e n s i o n w i t h a D i s a p p e a r i n g C h r i s t . 

The m i n i a t u r e i n t h e Benedictional of Ethelwold ( F i g . 9 2 ) has 

b e e n c o n n e c t e d by Deshman t o t h e 9 t h c e n t u r y i v o r y a t M i n d e n , 

and t h e A s c e n s i o n i n t h e Athelstan Psalter, ( B r i t . M u s . MS G a l b a 

A . X V I I I , F i g . 93) c o m b i n e s d i f f e r e n t C o n t i n e n t a l t r a d i t i o n s . 5 

On b a l a n c e i t seems as i f t h e v a r i a n t w h i c h d e v e l ­

oped i n E n g l i s h a r t a r o u n d t h e y e a r 1000 c o u l d be t h e p r o t o t y p e 

f o r t h e A s c e n s i o n i n t h e York Psalter. O t h e r e x c e p t i o n a l i c o n o -

g r a p h i c f e a t u r e s c o i n c i d e as w e l l . I n t h e m i n i a t u r e i n t h e 
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York Psalter, an a n g e l d e s c e n d s f r o m e a c h o f t h e u p p e r 

c o r n e r s and C h r i s t ' s f e e t a r e s u p p o r t e d by t h e i r w i n g s . 

The a n g e l s h o l d s c r o l l s i n s c r i b e d a c c o r d i n g t o A c t s 1: 

9 - 1 1 . I n o t h e r 1 2 t h c e n t u r y E n g l i s h A s c e n s i o n s s u c h as 

t h e Pembroke C o l l e g e Ms.120 ( F i g . 9 4 ) , t h e Winchester Psal­

ter and t h e St. Albans Psalter ( F i g ; ; , 95) , ' t h e a n g e l s 

do n o t c a r r y s c r o l l s . As f a r as I h a v e f o u n d , t h e a n g e l s 

i n C o n t i n e n t a l A s c e n s i o n s a l s o do." n o t h o l d s c r o l l s b u t 

c u s t o m a r i l y u s e t h e i r hands i n g e s t u r e s t o w a r d t h e m a i n 

f i g u r e s i n a c c o r d a n c e w i t h W e s t e r n o r E a s t e r n t r a d i t i o n s . 

C a r o l i n g i a n r e p r e s e n t a t i o n s s u c h as t h e ones i n t h e Drogo 

Sacramentarg o r t h e B i b l e f r o m San P a o l o f u o r i l e M u ra 

d e p i c t t h e a n g e l s p o i n t i n g w i t h one hand t o w a r d C h r i s t 

and w i t h t h e o t h e r hand t o w a r d t h e l o w e r g r o u p P I n B y z a n ­

t i n e a r t , e.g. i n a c o p y o f t h e H o m i l i e s o f t h e V i r g i n by 

James o f K o k k i n o b a p h o s , f i r s t h a l f o f t h e 1 2 t h c e n t u r y 

( P a r i s , B i b l . N a t . M s . g r e c . 9 4 , F i g . 9 6 ) , t h e a n g e l s p o i n t 

as a r u l e o n l y t o w a r d C h r i s t . ^ 

However t h e u s e o f s c r o l l s i n t h e A s c e n s i o n i s 

c h a r a c t e r i s t i c o f t h e r e p r e s e n t a t i o n s o f t h e new v a r i a n t 

w i t h t h e D i s a p p e a r i n g C h r i s t i n E n g l a n d a b o u t t h e y e a r 

1000. F o r e x a m p l e , i n t h e P s a l t e r f r o m B u r y S t . Edmonds 

( V a t i c a n . Reg.Ms.12 f o l i o 73v F i g . 9 7), t h e a n g e l s g e s t u r e 

t o w a r d C h r i s t w i t h one hand and h o l d s c r o l l s w i t h t h e o t h e r . 

On a n o t h e r f o l i o (103) o f t h e same m a n u s c r i p t , t h e s c r o l l 

http://Ms.grec.94
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r e c u r s b u t i s h e l d t h i s t i m e by t h e a s c e n d i n g C h r i s t who i s 

s u p p o r t e d by a c l o u d . I n t h e Hereford Troper ( F i g . 8 7 ) , t h e 

a n g e l s t o g e t h e r h o l d a s c r o l l w h i c h c a r r i e s C h r i s t as he s t e p s 

up i n t o t h e c l o u d s . T h i s u n u s u a l and p r a c t i c a l s u p p o r t s y s t e m 

m i g h t have i n s p i r e d t h e a r t i s t o f t h e York Psalter . H i s A s c e n ­

s i o n u s e s a s i m i l a r l y u n o r t h o d o x method of t r a n s p o r t s i n c e 

C h r i s t s t a n d s on t h e w i n g s o f t h e a n g e l s f o r a d d i t i o n a l s u p ­

p o r t , a f e a t u r e a l s o w h i c h seems u n p a r a l l e l e d i n E a s t e r n o r 

W e s t e r n a r t . 

Since t h e m o t i f of t h e d i s a p p e a r i n g C h r i s t had a l ­

r e a d y a p p e a r e d i n 1 2 t h c e n t u r y E n g l i s h work p r e d a t i n g t h e 

York Psalter ( e . g . t h e St. Albans and Winchester Psalters) , 

we may assume i t had become p o p u l a r . B u t t h e c o i n c i d e n c e as 

w e l l i n t h e o t h e r d e t a i l s b e t w e e n t h e York Psalter and t h e A n ­

g l o - S a x o n r e p r e s e n t a t i o n s c i t e d a b o v e d o e s s u g g e s t some c l o s e r 

a s s o c i a t i o n . One c o u l d s a y t h a t l i k e l y t h e a r t i s t a d m i r e d t h e 

new E n g l i s h A s c e n s i o n i n i t s most i n n o v a t i v e a s p e c t s and i n c o r ­

p o r a t e d much o f i t i n h i s own i m a g e r y . 

O t h e r m o t i f s d e r i v e d f r o m i n s u l a r i c o n o g r a p h y f e a ­

t u r e i n t h e m i n i a t u r e s of t h e York Psalter. F o r e x a m p l e : 

t h e r e p r e s e n t a t i o n o f C h r i s t i n G l o r y ( f o l i o 16, F i g . 2 3 ) , 

d e p i c t s t h e f o u r s y m b o l s o f t h e e v a n g e l i s t s f u l l - l e n g t h and 

e q u i p p e d w i t h h a l o s , w i n g s and e i t h e r s c r o l l s o r b o o k . T h i s 

m u l t i p l e c o m b i n a t i o n , w h i c h i s a d o p t e d a l s o f o r t h e s c e n e o f 

E z e k i e l ' s V i s i o n i n t h e B u r y Bible, i s i n f r e q u e n t i n c o n t e m p ­

o r a r y E n g l i s h o r C o n t i n e n t a l w o r k , t h o u g h f u l l y e q u i p p e d sym-
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b o i s a r e common i n C a r o l i n g i a n a r t o f t h e l a t e 8 t h and e a r l y 
8 

9 t h c e n t u r y . I t i s n o t my i n t e n t h e r e t o t r y t o u n r a v e l t h e 

i c o n o g r a p h i c d e v e l o p m e n t o f t h e e v a n g e l i s t s y m b o l b u t we may 

n o t e t h a t t h e f u l l - l e n g t h t y p e w i t h a l l i t s a t t r i b u t e s w h i c h 

i s p r e s e r v e d i n t h e York Psalter had a l r e a d y o c c u r e d i n a 

v a r i a n t known i n E n g l a n d by t h e end o f t h e 7 t h c e n t u r y . The 

f u l l y e q u i p p e d s y m b o l o c c u r s on t h e t o p . o f . S t . C u t h b e r t ' s 

C o f f i n ca 698, on f o u r p a g e s o f t h e Lindisfarne Gospels ( B r i ­

t i s h Museum C o t t o n N e r o D . i v f o l i o s 25v, 93v, 137v, 209v, 

e a r l y 7 t h c e n t u r y ) and i n t h e 9 t h c e n t u r y Book of Cerne (Cam­

b r i d g e , U n i v . L i b r . L I . I 10) F i g s . 98 , 99 , .1 00) . 9' 

I n t h e m i n i a t u r e o f D a v i d H a r p i n g i n t h e York 

Psalter ( F i g . 2 7 ) , t h e h a r p i s e x c e p t i o n a l f o r i t s a d d i t i o n o f 

a l i o n ' s head and t h e peg a t t h e t o p , two d e t a i l s w h i c h J . J . G . 

A l e x a n d e r r e g a r d s as o r i g i n a t i n g i n t h e 1 0 t h c e n t u r y Benedic-

t i o n a l of Archbishop Robert\® The s c e n e o f t h e T h i r d T empta­

t i o n ( F i g . 1 8 ) d e p i c t s a p a r t i c u l a r l y E n g l i s h d e v i l i n a t y p e 

i n v e n t e d by t h e A n g l o - S a x o n m i n i a t u r i s t who, a c c o r d i n g t o 

N o r d e n f a l k , c r e a t e s a g r o t e s q u e c a r i c a t u r e ". . . w i t h h i s 

p r e p o s t e r o u s n o s e , huge mouth and b e a s t - l i k e b ody. . . an 

a l a r m i n g a d v e r s a r y o f t h e h e a v e n l y hosts.".''''' F i n a l l y , t h e 

m o t i f o f t h e r o u n d , c a p - s h a p e d h a t s d e p i c t e d on t h e Jews i n 

t h e R a i s i n g o f L a z a r u s ( F i g . 18 ) and t h e V i r g i n c y c l e i n t h e 

Psalter c a n be t r a c e d t o an A n g l o - S a x o n o r i g i n . A l t h o u g h 

t h i s t y p e o f head c o v e r i n g had become a common mark o f i d e n t i ­

f i c a t i o n f o r t h e Jews by t h e 1 2 t h c e n t u r y i n E n g l a n d and t h e 
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C o n t i n e n t , t h e s p e c i a l t y p e o f r o u n d h a t d e p i c t e d i n t h e 

York Psalter b e l o n g s t o a t r a d i t i o n whose most s i g n i f i c a n t 

a s p e c t i s i t s r e m a r k a b l y e a r l y a p p e a r a n c e i n t h e 1 1 t h c e n ­

t u r y A e l f r i c Pentateuch ( F i g . 1 0 ) . 1 2 

To sum up: t h r o u g h o u t t h e m i n i a t u r e s t h e a r t i s t o f 

t h e York Psalter h a s f o l l o w e d a v a r i e t y o f m o d e l s , c o m b i n i n g 

i c o n o g r a p h i c e l e m e n t s f r o m B y z a n t i n e a r t and f r o m c o n t e m p o ­

r a r y p i c t o r i a l t r a d i t i o n s i n E n g l i s h i l l u m i n a t i o n . However 

i n some u n u s u a l and i n v e n t i v e f e a t u r e s v e r y o f t e n t h e p r o t o ­

t y p e t u r n s o u t t o be i n s u l a r a r t . A n g l o - S a x o n i c o n o g r a p h y 

w h i c h i s t h e f o r m a t i v e i n f l u e n c e on t h e V i r g i n c y c l e a l s o c o n ­

t r i b u t e s an i m a g i n a t i v e a s p e c t t o t h e o t h e r m i n i a t u r e s as w e l l . 

Conclusions 

I n C h a p t e r I I I h a v e e x p l a i n e d t h e d i s t i n c t i v e 

i c o n o g r a p h y o f t h e D e a t h , B u r i a l and A s s u m p t i o n of t h e V i r ­

g i n by r e l a t i n g t h e c y c l e t o t h e v e r n a c u l a r a c c o u n t i n t h e 

1 0 t h c e n t u r y B l i c k l i n g Homilies, an A n g l o - S a x o n r e c e n s i o n o f 

t h e o r i g i n a l L a t i n t e x t known as t h e Transitus. T h i s Chap­

t e r has a l s o t r a c e d t h e p i c t o r i a l f o r m o f t h e s h r o u d e d body 

i n t h e A s s u m p t i o n as a c h a r a c t e r i s t i c t r a i t o f E n g l i s h a r t . 

The p e r s i s t e n t r e c u r r e n c e o f t h e m o t i f f r o m e a r l y 8 t h c e n t u r y 

i n s u l a r a r t onward s u p p o r t s t h e t h e o r y t h a t t h e a r t i s t o f t h e 

York Psalter f o u n d h i s i n s p i r a t i o n a t home r a t h e r t h a n a b r o a d . 

C o n s e q u e n t l y we may d o u b t t h e v a l u e o f t h e s p e c i f i c c o n n e c ­

t i o n f o r w a r d e d by B o a s e b e t w e e n t h e A s s u m p t i o n i n t h e Psalter 



93 

and a p o p u l a r 1 2 t h c e n t u r y C o n t i n e n t a l a c c o u n t o f t h e m i r a c l e 

i n t h e visions o f E l i s a b e t h o f Schtfnau. We may a l s o d i s c a r d 

h i s s u g g e s t i o n t h a t t h e e m p h a s i s on P e t e r i n t h e V i r g i n c y c l e 

i s a r e f e r e n c e t o Y o r k M i n s t e r w h i c h i s d e d i c a t e d t o t h e 

s a i n t , s i n c e P e t e r f i g u r e s p r o m i n e n t l y i n t h e A n g l o - S a x o n t e x t . 

An a d d i t i o n a l comment on t h e B l i c k l i n g t e x t may be 

n o t e d h e r e i n t h e s e Conclusions . C h a p t e r I I has c i t e d t h e 

c o n f u s i o n o f t h e h o m i l i s t when he r e c o u n t s a t t h e end of t h e 

s t o r y t h e e p i s o d e o f t h e V i r g i n ' s s o u l b e i n g r e u n i t e d w i t h 

h e r body a t two d i f f e r e n t moments. T h i s e m p h a s i s on a d u a l 

r e u n i o n may have s t i m u l a t e d t h e i m a g i n a t i o n o f t h e a r t i s t o f 

t h e York Psalter A s s u m p t i o n . H i s d e p i c t i o n o f t h e t o t a l l y 

s h r o u d e d body c o u l d a l s o be i n t e r p r e t e d a s an a p t e x p r e s s i o n 

o f t h e r e u n i o n o f t h e s o u l — o f t e n p o r t r a y e d i n A s s u m p t i o n s 

a s a s w a d d l e d f i g u r e — w i t h M a r y ' s b o d y , t o g e t h e r a s c e n d i n g 

i n harmony f r o m t h e tomb. As s u c h he w o u l d b e l o n g t o t h a t 

l i n e o f E n g l i s h m i n i a t u r i s t s who have c r e a t e d new i m a g e r y 

f r o m i n h e r e n t i n g e n u i t y and a s e n s i b i l i t y t o t h e f i t t i n g n e s s 

o f f o r m and c o n t e n t . 

An i n f l u e n c e f r o m l i t u r g i c a l drama on t h e York Psal­

ter A s s u m p t i o n i s a l s o p o s s i b l e . A l t h o u g h t h e r e a r e no e x t a n t 

m a n u s c r i p t s of an A s s u m p t i o n p l a y c o n n e c t e d w i t h Y o r k b e f o r e 

t h e 1 5 t h c e n t u r y c y c l e s e n a c t e d by t h e Y o r k W e a v e r s ' G u i l d , 

t h e r e i s e v i d e n c e t h a t as drama t h e s u b j e c t was i m p o r t a n t i n 

t h e n o r t h . C i v i c o r g a n i z e r s w o u l d go o u t o f t h e i r way t o 
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s t a g e t h e A s s u m p t i o n on o c c a s i o n s o f s p e c i a l i m p o r t a n c e , as 
1 3 

Y o r k i n 1486 h o n o u r e d t h e v i s i t o f H e n r y V I I . . We do know 

t h a t o t h e r d r a m a t i z e d c y c l e s f r o m t h e O l d and New T e s t a m e n t s 

s u c h a s t h e A n g l o - N o r m a n j'eu d'Adam and t h e Peregrinus p l a y s 

were p o p u l a r i n E n g l a n d by t h e 1 2 t h c e n t u r y . The s p e c i f i c 

s t a g e d i r e c t i o n s f r o m a c o p y o f t h e Peregrinus have b e e n c o n ­

v i n c i n g l y c i t e d f i r s t by E m i l e M a l e and l a t e r by P S c h t t o e x ­

p l a i n t h e u n u s u a l p i l g r i m ' s c o s t u m e worn by C h r i s t i n t h e Em-
14 

maus m i n i a t u r e s o f t h e S t . Albans Psalter. S i m i l a r l y , 

t h e r e c o u l d have b e e n some c o n n e c t i o n b e t w e e n t h e u n i q u e f o r m 

of t h e A s s u m p t i o n i n t h e York Psalter and an e a r l y d rama. 

I n t h e 1 5 t h c e n t u r y p l a y t h e A s s u m p t i o n i s r e l a t e d f r o m t h e 

d i v i n e p o i n t o f v i e w w i t h t h e a n g e l s commanded by C h r i s t t o 

f e t c h t h e V i r g i n ' s body f r o m t h e tomb. A c c o r d i n g l y an image 

o f t h e V i r g i n was r a i s e d by some m a c h i n e r y t o t h e h e a v e n s i n 

t h e u p p e r r e a c h e s o f t h e c h u r c h w h i c h was t h e u s u a l p l a c e f o r 

t h e p e r f o r m a n c e . From t h e s e d i r e c t i o n s A n d e r s o n has n o t e d t h e 

s i m i l a r i t y b e t w e e n t h e t y p e o f d e v i c e w h i c h w o u l d h a v e b e e n 

s u i t a b l e i n t h i s s c e n e and t h e d i s t i n c t i v e d e s i g n o f t h e 

s h e e t w h i c h i s g r a s p e d by t h e a n g e l s i n t h e a l a b a s t e r Assump­

t i o n i n New Y o r k ( F i g . 5 7 ) } \ t s e l f a d e s c e n d e n t o f t h e York 

Psalter m i n i a t u r e . 

C h a p t e r I I I has e x a m i n e d t h e d e v e l o p m e n t o f t h e 

D e a t h and A s s u m p t i o n i n t h e w i d e r s e t t i n g o f C o n t i n e n t a l 

i c o n o g r a p h i c t r a d i t i o n s . I t a p p e a r s t h a t t h e V i r g i n c y c l e 
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i n t h e York Psalter d o e s n o t r e l a t e t o t h e s e f o r m u l a e , o r t o 

s o u t h e r n E n g l i s h v e r s i o n s of t h e s u b j e c t , o t h e r t h a n i n g e n ­

e r a l r e s e m b l e n c e common t o a l l r e p r e s e n t a t i o n s . H owever, 

a n o t h e r i n d i g e n o u s t r a d i t i o n d o e s r e l a t e more c l o s e l y t o t h e 

c y c l e i n t h e n o r t h e r n m a n u s c r i p t . Images o f t h e D e a t h and 

A s s u m p t i o n o f t h e V i r g i n . c a n be t r a c e d b a c k t o i m p o r t a n t manu­

s c r i p t s o f t h e 1 0 t h c e n t u r y , an 8 t h c e n t u r y Saxon c a r v i n g , 

and t o what may be t h e o l d e s t s u r v i v i n g D o r m i t i o n i n W e s t e r n 

a r t , t h e l a t e 7 t h r - e a r l y 8 t h c e n t u r y work a t t r i b u t e d t o B ede. 

N o r t h u m b r i a n i n t e r e s t i n t h e V i r g i n i s a t t e s t e d f u r t h e r by 

e x p r e s s i o n s of a M a r i a n c u l t i n t h e n o r t h i n w r i t t e n f o r m 

f r o m t h e 7 t h c e n t u r y and i n r e p r e s e n t a t i o n s o f t h e Hodegetria. 

T h e r e f o r e , w h i l e m i n i a t u r e s of t h e D e a t h and t h e V i r g i n i n 

1 2 t h c e n t u r y m a n u s c r i p t s f r o m t h e s o u t h of E n g l a n d r e f l e c t 

c o n t e m p o r a r y B y z a n t i n e i n f l u e n c e by d e p i c t i n g t h e Koimesis, 

I c a n a c c o u n t f o r ithe u n i q u e V i r g i n i c o n o g r a p h y i n t h e York 

Psalter b e c a u s e of i t s a s s o c i a t i o n w i t h t h i s s e p a r a t e n o r t h ­

e r n t r a d i t i o n . Thus t h e n o r t h e r n p r o v e n a n c e o f t h e m a n u s c r i p t 

i s a s i g n i f i c a n t f a c t o r i n t h e a r g u m e n t o f i n s u l a r a n c e s t r y . 

A n o r t h e r n t r a d i t i o n o f M a r i a n i c o n o g r a p h y s u g g e s t s 

f u r t h e r t h a t a p i c t o r i a l c y c l e n o t known i n t h e s o u t h , and 

d i s t i n c t f r o m t h e a r c h t e t y p e d i s c u s s e d by K a u f f m a n n f o r t h e 

St .Albans-Pembroke Coll .Ms .120-Four Leaves g r o u p , was a v a i l ­

a b l e t o a r t i s t s i n t h e n o r t h . T h i s i s b o r n e o u t a l s o by t h e 

s t r e s s on n a r r a t i v e e l e m e n t s i n r e p r e s e n t a t i o n s stemming f r o m 
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t h i s l i n e . The i l l u s t r a t i o n i n Bede's work, t h e W i r k s w o r t h 

s l a b , t h e two B e n e d i c t i o n a l s and t h e York Psalter a r e n o t i n 

any s e n s e h i e r a t i c as C a r o l i n g i a n and O t t o n i a n v e r s i o n s t e n d 

t o b e . I n s t e a d t h e E n g l i s h w o r k s r e f l e c t i n i t s v a r i o u s 

r e c e n s i o n s t h e n a r r a t i v e i n t h e Transitus. P e r h a p s e v e n 

e a r l i e r t h a n Deshman b e l i e v e d , m a n u s c r i p t s o f t h i s t e x t 

i l l u s t r a t e d w i t h e x t e n s i v e D o r m i t i o n c y c l e s may h ave b e e n 

a v a i l a b l e t o E n g l i s h a r t i s t s a t l e a s t f r o m t h e end o f t h e 

7 t h c e n t u r y i n N o r t h u m b r i a and l a t e r i n t h e s o u t h . I n a 

s m a l l way t h i s g i v e s us a c l e a r e r i d e a o f t h e k i n d o f E a r l y 

C h r i s t i a n i l l u m i n a t e d m a n u s c r i p t s w h i c h were c i r c u l a t i n g b e ­

t w een E n g l i s h l i b r a r i e s . We know t h a t i n t h e 1 1 t h and 1 2 t h 

c e n t u r i e s a r t i s t s i n E n g l a n d had r e c o u r s e t o L a t e A n t i q u e and 

E a r l y C h r i s t i a n m o d e l s o f t h e O l d T e s t a m e n t , s i n c e i c o n o g r a ­

p h i c f e a t u r e s i n t h e A e l f r i c Pentateuch, St. Albans Psalter 

and Lambeth Bible s c e n e s o f G e n e s i s h a v e b e e n shown by Dod-

w e l l , Pa'cht and o t h e r s t o depend on a Cotton Genesis r e c e n -
16 

s i o n . 1 S w a r z e n s k i a l s o has n o t e d t h a t i t i s p o s s i b l e t h a t 

t h e m i n i a t u r e s i n t h e Gospels of St. Augustine ( C a m b r i d g e , 

C.C.C.MS 286) a r e E n g l i s h c o p i e s made i n t h e 8 t h c e n t u r y o f 

L a t e A n t i q u e m i n i a t u r e s w h i c h had f o u n d t h e i r way t o E n g l a n d . 

S i m i l a r l y , s u p p o s i n g t h a t an e a r l y i l l u s t r a t e d Transitus 

m a n u s c r i p t d i d e x i s t , one may c o n c l u d e t h a t t h e A p o c r y p h a l 

G o s p e l s as w e l l a s t h e S c r i p t u r e s w e r e s u b j e c t s f o r i l l u m i ­

n a t i o n i n t h e E a r l y C h r i s t i a n p e r i o d . I n i t s w i d e r i m p l i ­

c a t i o n s , t h e p i c t o r i a l t r a d i t i o n t o w h i c h t h e V i r g i n c y c l e i n 
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t h e York Psalter a t t a c h e s i t s e l f , i s o f v e r y r e s p e c t a b l e a n ­

c e s t r y and e x t e n d s i t s s i g n i f i c a n c e b eyond t h e o r b i t o f E n g ­

l i s h a r t . 

I n t h i s l a s t C h a p t e r , I have o u t l i n e d o t h e r a s p e c t s 

of A n g l o - S a x o n i c o n o g r a p h y i n t h e York Psalter m i n i a t u r e s s u c h 

a s t h e new t y p e o f E n g l i s h A s c e n s i o n , t h e c h a r a c t e r i s t i c d e ­

v i l and t h e r o u n d h a t t r a d i t i o n f o r d e p i c t i n g J e w s . One 

c o u l d a r g u e t h a t t h e s e f e a t u r e s r e c u r g e n e r a l l y i n 1 2 t h c e n ­

t u r y E n g l i s h i l l u m i n a t i o n and a r e n o t c o n f i n e d s o l e l y t o t h e 

York Psalter, b u t t h e i r c o m b i n a t i o n w i t h a V i r g i n c y c l e o f 

A n g l o - S a x o n a n c e s t r y s u g g e s t s more t h a n c o i n c i d e n c e . The r e ­

v i v a l o f i n d i g e n o u s i c o n o g r a p h y i n an i m p o r t a n t m a n u s c r i p t 

f r o m a n o r t h e r n s c r i p t o r i u m may a l s o be due t o a r e s u r g e n c e 

of n a t i o n a l s e n t i m e n t i n t h e n o r t h a f t e r t h e C o n q u e s t . T h i s 

i s c o n s i d e r a t i o n p r o p e r l y b e l o n g i n g i n a n o t h e r t h e s i s . How­

e v e r i t i s n o t u n r e a s o n a b l e t o s u g g e s t t h a t i n v i e w o f i t s 

p o l i t i c a l h i s t o r y o f r e b e l l i o n and i n d e p e n d e n c e f r o m t h e 7 t h 

and 8 t h c e n t u r y u p r i s i n g s by t h e k i n g s o f Nor thumbr ia*" \ o 

t h e t r o u b l e s o m e p e r i o d f o l l o w i n g t h e Norman t a k e o v e r , t h e 

n o r t h c o u n t r y t r a d i t i o n a l l y e x e r t e d an i n d i v i d u a l c h a r a c t e r . 

Such q u a l i t y i s c o n s i s t e n t w i t h t h e p a r t i c u l a r l y E n g l i s h a s ­

p e c t s o f t h e i c o n o g r a p h y o f t h e York Psalter. P e r h a p s i n 

t h e i r a p p r e c i a t i o n and p r e s e r v a t i o n o f i n s u l a r t r a d i t i o n s , 

t h e s e m i n i a t u r e s may e x p r e s s i n p a t r i o t i c t e r m s t h e i n c l i n a ­

t i o n t o a v o i d i m p o r t e d i n f l u e n c e s . 
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The a b u n d a n c e o f M a r i a n i m a g e r y i n t h e York Psalter 

i s j u s t i f i e d a l s o by a n e x p l a n a t i o n o f l a r g e r i m p l i c a t i o n s : 

c o n t e m p o r a r y r e l i g i o u s s e n t i m e n t . The e m o t i o n and i n t e l ­

l e c t u a l s t i m u l i b e h i n d t h e V i r g i n c y c l e i n t h e w i d e r s e n s e 

must be a t t r i b u t e d to t h e e v e r - i n c r e a s i n g w o r s h i p o f M a r y , 

v e n e r a t e d n o t o n l y i n r e l i g i o u s l i t e r a t u r e and a r t , b u t by 

immense p o p u l a r d e v o t i o n i n E n g l a n d and on t h e C o n t i n e n t . 

T h a t E n g l a n d ' s c o n t r i b u t i o n p l a y e d a m a j o r r o l e i n t h e a d ­

v a n c e m e n t and p r o p a g a t i o n o f t h e c u l t i s w i d e l y a c k n o w l e d g e d . 

A l r e a d y by t h e 9 t h c e n t u r y , t h e F e a s t o f t h e A s s u m p t i o n had 

b e e n i n s t i t u t e d as a h o l i d a y a c c o r d i n g t o t h e l a w s of A l f r e d 

and L a n f r a n c l a t e r r e c o g n i z e d i t as one o f t h e f i v e p r i n c i ­

p a l f e s t i v a l s i n t h e l i t u r g i c a l c a l e n d a r . The c h i e f promo­

t e r s o f t h e c u l t i n t h e 1 2 t h c e n t u r y i n c l u d e d t h e e l d e r 

A n s e l m ' s b i o g r a p h e r and d e v o t e d E n g l i s h d i s c i p l e , Eadmer (d . 

1 1 2 4 ) , t h e g r e a t C i s t e r c i a n s p i r i t u a l l e a d e r o f Y o r k s h i r e , 

A i l r e d o f R i e v a u l x ( d . 1 1 6 7 ) , O s b e r t of C l a r e , t h e E n g l i s h 

p r i o r a t W e s t m i n s t e r ( 1 1 2 7 - 1 1 2 8 ) , and t h e y o u n g e r A n s e l m , 
19 

A b b o t o f B u r y S t . Edmonds, 1121-1148. S o u t h e r n has i d e n t i ­

f i e d t h i s A n s e l m as t h e one r e s p o n s i b l e f o r c o p y i n g and p o p u ­

l a r i z i n g a c o l l e c t i o n o f t h e Miracles of the V i r g i n , w h i c h 
was to be a m a j o r c a t a l y s t i n t h e d i s s e m i n a t i o n o f p o p u l a r 

20 

v e n e r a t i o n . A n s e l m i s n o t e d t o o f o r h i s e f f o r t s t o r e i n ­

s t a t e t h e F e a s t o f t h e I m m a c u l a t e C o n c e p t i o n a t B u r y . T h i s 

F e a s t , unknown t o t h e Normans, had been g e n e r a l l y a b o l i s h e d 

a f t e r t h e C o n q u e s t and i t s r e i n t r o d u c t i o n a t B u r y S t . Edmonds 
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and i n s e v e r a l o t h e r m o n a s t e r i e s was t h e s u b j e c t of i n t e n s e 
21 

d i s p u t e s . T h i s f r i c t i o n and t h e r e l a t e d c o n t r o v e r s y s u r ­

r o u n d i n g t h e q u e s t i o n of t h e b o d i l y A s s u m p t i o n must have 

c r e a t e d an a t m o s p h e r e s u i t a b l e f o r a d v a n c e d i c o n o g r a p h i c 

i n n o v a t i o n s . I n t h i s s e t t i n g of p r o v o c a t i v e i n t e l l e c t u a l 

c o n d i t i o n s , t h e e a r l y a p p e a r a n c e of new i c o n o g r a p h i c f o r ­

m u l a s i n E n g l i s h a r t i n a d v a n c e of C o n t i n e n t a l d e v e l o p ­

m e n t s — s u c h as t h e a c t u a l C o r o n a t i o n of t h e V i r g i n w h i c h 

Z a r n e c k i has i d e n t i f i e d a t R e a d i n g - - s h o u I d n o t be s u r p r i -

s i n g . 

U nder t h e c o m p e l l i n g s u r g e of t h e c u l t of t h e 

V i r g i n , t h e u n i q u e M a r i a n c y c l e i n t h e York Psalter a l s o 

m i r r o r s t h i s c r e a t i v e e n v i r o n m e n t . By i t s p r e s e r v a t i o n of 

i n d i g e n o u s i c o n o g r a p h y , one m i g h t s a y t h a t i n t h e s e m i n i a ­

t u r e s t h e r e i s r e v i v a l of a s p e c i a l f o r m of i n s u l a r p i e t y . 

Of s u c h n o r t h e r n s p i r i t u a l a t m o s p h e r e , K n o w l e s has com­

mented t h a t i t was t o r e m a i n a d i f f e r e n t t h i n g f r o m t h e 
23 

r e l i g i o u s s e n t i m e n t of t h e s o u t h and W i l l i a m of M a l m e s -

b u r y a l s o has g i v e n us an e v o c a t i v e d e s c r i p t i o n of t h e 

s p e c i a l temper of n o r t h e r n d e v o t i o n . T h e r e i s t h u s some 

s a t i s f a c t i o n i n o b s e r v i n g t h a t a l t h o u g h t h e n o r t h e r n h e r i ­

t a g e of t h e York Psalter i s d i s t a n t by c e n t u r i e s , t h e 

p r e s e n t - d a y g u a r d i a n of t h e m a n u s c r i p t r e m a i n s i n t h e 

nor t h . 
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NOTES TO CHAPTER IV pages 85-99 

*"D.H. Turner, "The Last Phase of Romanesque", p.151, 
suggests a d i f f e r e n t a t t r i b u t i o n f o r f o l i o 13v (see below, 
note 3); Boase, The York Psalter, p o i n t s out the unusual f e a ­
tures of some of the m i n i a t u r e s such as the naked Isaac i n 
f o l i o 9v, but makes no attempt to analyze the iconography i n 
d e t a i l ; Kauffmann, Romanesque Manuscripts, p p . 1 1 8 - 1 1 9 . As f a r 
as I know, the iconography of the e n t i r e c y c l e has never been 
p u b l i s h e d , although a Ph.D. d i s s e r t a t i o n i n progress (brought 
to my n o t i c e by Dr. Mary Morehart) may prove of i n t e r e s t : 
Jane Heatherington Brown, "The York P s a l t e r : a C o d i c o l o g i c a l , 
P a l e o g r a p h i c a l , and A r t H i s t o r i c a l Study". U n i v e r s i t y of 
North C a r o l i n a , Art Journal, Spring 1 9 7 9 . 

A key aspect of the p i c t o r i a l c y c l e i s i t s i n ­
complete s t a t e . The t h i r t e e n f u l l - p a g e m i n i a t u r e s are on 
f a c i n g pages, and each p a i r of p i c t u r e s i s followed by a 
p a i r of blank pages. I have i n d i c a t e d t h i s i n the sequence 
of i l l u s t r a t i o n s f o r t h i s t h e s i s . I i n c l u d e here the c o l ­
l a t i o n of the i l l u s t r a t e d f o l i o s i n order to show the s t r u c -
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a r e a l l l e a v e s c o n t a i n e d i n t h e f i f t h g a t h e r i n g . The new 
s i x t h g a t h e r i n g b e g i n s o n l y a t f o l i o 2 1 r , a l s o b l a n k , f o l ­
l o w e d by t h e s c e n e o v e r l e a f o f D a v i d H a r p i n g . One c o u l d t h u s 
c o n c e i v a b l y a r g u e t h a t t h e V i r g i n c y c l e d i d n o t end w i t h t h e 
s c e n e o f t h e A s s u m p t i o n and p r o b a b l y i n c l u d e d an a d d i t i o n a l 
m i n i a t u r e o f t h e C o r o n a t i o n , o r V i r g i n E n t h r o n e d . 

The s t i t c h i n g a p p e a r s t o be u n t a m p e r e d ( f r o m my 
own o b e r v a t i o n ) , and t h u s t h e c o l l a t i o n f o r t h e m i n i a t u r e s 
r u n s as f o l l o w s : 

S e c o n d g a t h e r i n g : 
T h i r d g a t h e r i n g : 
F o u r t h g a t h e r i n g : 
F i f t h g a t h e r i n g : 
S i x t h g a t h e r i n g : 

f o u r l e a v e s 
two l e a v e s 
f o u r l e a v e s 
f o u r l e a v e s 
two l e a v e s 

2 : 1 / l v 2/2v 3/3v 4/4v 
3 : l / l v 2/2v 
4 : l / l v 2/2v 3/3v 4/4v 
5 : l / l v 2/2v 3/3v 4/4v 
6 : l / l v 2/2v and c o n t i n u i n g 

T h i s c o r r e s p o n d s t o t h e 
j ec t s: 
F o l i o 
7r B l a n k 2:1 
7v C r e a t i o n 2 : l v 

T e m p t a t i o n 
8v B l a n k 2:2v 
9v S a c r i f i c e 2:3v 
lOv B l a n k 2:4v 
l l v T e m p t a t i o n 3 : l v 

L a z a r u s 
12v B l a n k 3:2v 
13v I n c r e d u l i t y 4 : l v 

C h r i s t on Wa t e r 
14v B l a n k 4:2v 
15v P e n t e c o s t 4:3v 
16v B l a n k 4:4v 
17v A n n o u n c e m e n t - D e a t h 5 : l v 
18v B l a n k 5:2v 
19v A s s u m p t i o n 5:3v 
20v B l a n k 5:4v 
21v D a v i d 6 : l v 

h a n d w r i t t e n f o l i o numbers and s u b -

F o l i o 

8 r E x p u l s i o n 2:2 ( s e c o n d g a t h e r i n g ) 
L a b o u r 

9r B l a n k 2:3 
l O r B l a n k 2:4 
l l r B l a n k 3:1 ( t h i r d g a t h e r i n g ) 
1 2 r Emmaus 3:2 

C h r i s t ' s A p p e a r a n c e 
13r 
14r 

15r 
16r 
17r 
18r 
19r 
2 0 r 
2 1 r 

B l a n k 4:1 
A s c e n s i o n 

B l a n k 4:3: 
C h r i s t i n 
B l a n k 5:1 
D e a t h 
B l a n k 
B l a n k 
B l a n k 

( f o u r t h g a t h e r i n g ) 
4:2 

Maj es t y 4:4 
( f i f t h g a t h e r i n g ) 

5: 
5: 
5: 
6: ( s i x t h g a t h e r i n g ) 

2 2 r B e a t u s 6:2r 
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A l s o t o n o t e f r o m t h e s t r u c t u r e o f t h e t h i r d g a t h e r i n g i s 
t h e f a c t t h a t i t c o n t a i n s o n l y two l e a v e s , w h e r e a s t h e o t h ­
e r s h a v e f o u r l e a v e s o f i l l u s t r a t i o n s . T h i s s u g g e s t s , (and 
K a u f f m a n n , p.118, has n o t e d t h i s a l s o ) t h a t two l e a v e s may 
be m i s s i n g . Such an o m i s s i o n may e x p l a i n t h e l a c k o f any 
s c e n e s b e t w e e n t h e - R a i s i n g o f L a z a r u s ( f o l i o l l v ) and t h e 
Emmaus m i n i a t u r e ( f o l i o 1 2 r ) , where n o r m a l l y one w o u l d e x ­
p e c t t o see s c e n e s f r o m t h e P a s s i o n . 

2 
K a u f f m a n n , Romanesque Manuscripts, p.119. 

3 
I n f o l i o 13v o f t h e York Psalter, C h r i s t on t h e 

r i g h t s t a n d s upon t h e s u r f a c e o f t h e w a t e r and r e a c h e s w i t h 
h i s r i g h t hand t o P e t e r , who i s n a k e d and h a l f - s u b m e r g e d . 
On t h e l e f t , s i x a p o s t l e s i n a b o a t t u r n t h e i r h e ads ( s a v i n g 
one man who s t a r e s ahead)j t o w a r d t h e e v e n t . The s c e n e has 
b e e n i d e n t i f i e d by B o a s e , (The York Psalter, P l a t e 3 ) a s C h r i s t 
S a ves S t . P e t e r upon t h e W a t e r s , a c c o r d i n g t o t h e t e x t i n 
M a t t h e w 1 4 : 2 2 - 3 1 . T h i s i d e n t i f i c a t i o n however c r e a t e s a c h r o ­
n o l o g i c a l c o n f u s i o n , s i n c e t h e s c e n e o f t h e D o u b t i n g - Thomas 
i n t h e u p p e r r e g i s t e r i s an e v e n t w h i c h o c c u r s a f t e r t h e 
R e s u r r e c t i o n , and C h r i s t s a v e s P e t e r b e f o r e t h e P a s s i o n . 
S u r e l y t h e a r t i s t w o u l d n o t have c o m b i n e d m o d e l s i n s u c h a 
way. F o r B o a s e t h e r e seems t o be no c l e a r e x p l a n a t i o n f o r 
t h e o u t - o f - o r d e r s c e n e , u n l e s s t h e common theme of l a c k o f 
f a i t h on t h e p a r t o f an a p o s t l e i s t h e l i n k b e t w e e n them. 
However, T u r n e r ("The L a s t P h a s e o f Romanesque", p.151) s u g ­
g e s t s t h a t t h e s c e n e i s i n f a c t t h e a p p e a r a n c e o f C h r i s t a t 
T i b e r i a s . - A l t h o u g h b a s e d p i c t o r i a l l y on a r e p r e s e n t a t i o n o f 
C h r i s t s a v i n g P e t e r , t h e - s u b j e c t i s meant t o show P e t e r 
swimming t o h i s r i s e n L o r d on t h e s h o r e o f t h e s e a o f T i b e r ­
i a s , a c c o r d i n g t o J o h n 21:4-8. Thus t h e r e w o u l d be no c h r o ­
n o l o g i c a l b r e a k b e t w e e n t h i s s c e n e and t h e one o f t h e d o u b t ­
i n g Thomas above i t . And t h o u g h C h r i s t a t T i b e r i a s i s an 
u n u s u a l P o s t ^ R e s u r r e c t i o n s u b j e c t , two p r e v i o u s i n s t a n c e s i n 
E n g l i s h a r t may be c i t e d : Pembroke C o l l e g e MS 120, f o l i o 31b 
( w h e r e P e t e r i s d e s c r i b e d as b e i n g h a l f - n a k e d : s e e M.R.James, 
A Descriptive Catalogue of the Manuscripts in the Library of 
Pembroke College, Cambridge, C a m b r i d g e U n i v e r s i t y P r e s s , 1905, 
p . 1 2 3 ) ; a n d t h e l e a f i n New Y o r k , MS.521 ( P i e r p o n t M o r g a n 
L i b r a r y ) , see M.R.James " F o u r Leaves", p.9 n o . 5 b, P l a t e V. 

A t a t t r i b u t i o n o f t h i s s c e n e t o C h r i s t a t T i b e r i a s 
w o u l d a l s o c o n c u r w i t h v s 7 o f J o h n 21: " T h e r e f o r e t h a t d i s c i ­
p l e whom J e s u s l o v e d s a i t h u n t o P e t e r , I t i s t h e L o r d . Now 
when Simon P e t e r h e a r d t h a t i t was t h e L o r d , he g i r t h i s f i s h ­
e r ' s c o a t ' u n t o h i m ( f o r he was n a k e d ) , and d i d c a s t h i m s e l f 
i n t o t h e s e a . " The 1 0 t h c e n t u r y Egbert Codex, f o l i o 90, a l s o 
d e p i c t s P e t e r ' s n a k e d n e s s , now c o v e r e d by a c o a t , ( s e e F r a n z 
R o n i g , Codex Egberti, T r i e r : S p e e - V e r l a g , 1977 , p.113. 
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^Meyer S c h a p i r o , "The Image o f t h e D i s a p p e a r i n g 
C h r i s t " , p. 134. 

5 R . Deshman, Iconography, p . l 4 8 f . 
6 
Ibid . 

7 Ibid., p.150-152 . See a l s o O t t o Pa'cht* s d i s c u s ­
s i o n o f t h e S t . A l b a n s A s c e n s i o n i n The St. Albans Psalter, 
p . 56 and p.95. 

Q 
E r n s t K i t z i n g e r , "The Co f f d n - R e l i q u - a r y " , p . 2 3 5 f . 

9 
Ibid., p. 234 and p. 234 n . l . See a l s o - M e y e r S c h a -

p i r o , "Two Romanesque D r a w i n g s i n A u x e r r e and some I c o n o g r a -
p h i c a l P r o b l e m s " , Romanesque Art, (New Y o r k : G e o r g e B r a z i l l e r 
I n c . , 1977) p p . 3 0 6 - 3 2 7 ; by t h e same a u t h o r , "The M i n i a t u r e s 
o f t h e F l o r e n c e D i a t e s s a r o n " , Art B u l l e t i n 55, 1975, pp.494-
5 3 1 ; and F r a n c i s Wormald, The Miniatures in the Gospels of 
St. Augustine ( C a m b r i d g e : a t t h e U n i v e r s i t y P r e s s , 1954) pp. 
7-8 . 

' ^ J . J . G . A l e x a n d e r , Norman I l l u m i n a t i o n , p.112. 

19 0 - 1 9 1 . 
" c a r l N o r d e n f a l k , Early Medieval Painting, pp 

1 2 
R u t h M e l l i n k o f f , "The r o u n d c a p - s h a p e d h a t s de­p i c t e d on Jews i n B r i t i s h Museum C o t t o n C l a u d i u s B . I V " , 

Anglo-Saxon England 2 ( C a m b r i d g e : 1 9 7 3 ) , pp. 155-166, e s p e c i ­
a l l y p p . 1 6 3 - 1 6 5 . 

1 3 
Rosemary W o o l f , The English Mystery Plays, (London: 

R o u t l e d g e and K e g a l P a u l , 1 9 7 2 ) , C h . X I I , p.160 f . 
14 A 

E m i l e M a l e , L'Art r e l i g i e u x du K i l e s i e c l e en 
France ( P a r i s , 1 9 2 2 ) , p . 1 3 7 f f ; O t t o Pa'cht, The St. Albans 
Psalter, p . 7 4 f f . 

'"'M.D.Anderson, Drama and Imagery in English Medie­
val Churches,(Cambridge: U n i v e r s i t y P r e s s , 1 9 6 3 ) , pp. 152-155. 

'^C. R . D o d w e l l , The Canterbury School of I l l u m i ­
nation 1066-1200, ( C a m b r i d g e : U n i v e r s i t y P r e s s , 1 9 5 4 ) , p. 
9 1 f f ; 0.Pa'cht, St. Albans Psalter, p p . 8 0 - 8 1 ; R o s a l i e B. 
G r e e n , "Adam and Eve C y c l e i n t h e Hortus Deliciarum," Late 
C l a s s i c a l and Mediaeval Studies in Honor of Albert Mathias 
Friend,Jr. ( P r i n c e t o n : P r i n c e t o n U n i v e r s i t y P r e s s , 1955) pp. 
1 1 2 - 1 3 1 . A r e c e n t d i s c u s s i o n i s f o u n d i n H e r b e r t L. K e s s l e r , 
The I l l u s t r a t e d Bibles from Tours. S t u d i e s i n M a n u s c r i p t I l ­
l u m i n a t i o n . No . 7 . ( P r i n c e t o n , N . J . : P r i n c e t o n U n i v . P r e s s , 
1 9 7 7 ) . 
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Hans S w a r z e n s k i , "Unknown B i b l e P i c t u r e s by W i l ­
l i a m de B r a i l e s , " Journal of the Walters Art Gallery, I , 1938, 
pp . 5 5 - 6 9 . See a l s o F r a n c i s Wormald, The Miniatures in the 
Gospels of St. Augustine: Corpus C r i s t i College MS 286 (Cam­
b r i d g e : U n i v e r s i t y P r e s s , 1954) p . l 3 f f . 

18 
See P . H . B l a i r , Northumbrla in the Days of Bede, 

C h a p t e r s 1 and 2 f o r d i s c u s s i o n o f t h e a c t i v i t i e s o f t h e s e 
w a r r i o r k i n g s o f 7 t h c e n t u r y N o r t h u m b r i a , as he t e r m s them; 
a l s o D . K n o w l e s , The Monastic Order in England:A History of 
i t s Development from the times of St. Dunstan to the Fourth 
Lateran Council 943-1216 ( C a m b r i d g e : U n i v e r s i t y P r e s s , 1949) 
who d e s c r i b e s Y o r k s h i r e as f o l l o w s : "From more t h a n one p o i n t 
o f v i e w t h e n o r t h o f E n g l a n d was a f i e l d r e a d y f o r s o w i n g . De­
s p i t e t h e s p r e a d o f m o n a s t i c i s m a f t e r t h e C o n q u e s t , i t was 
s t i l l l a r g e l y v i r g i n s o i l . . . . I n t h e n o r t h , t o o , t h e s p i r ­
i t u a l a t m o s p h e r e was c o n g e n i a l . I n t h e e a r l y d e c a d e s o f t h e 
t w e l f t h c e n t u r y a r e n a i s s a n c e , i n t e l l e c t u a l and r e l i g i o u s , 
was t a k i n g p l a c e a t Y o r k i t s e l f and o t h e r c e n t r e s , w h i c h 
were a t l a s t ; r e c o v e r i n g f r o m t h e S c a n d i n a v i a n i n v a s i o n s and 
t h e more r e c e n t h a r r y i n g o f t h e C o n q u e r o r , and t h e e a r n e s t , 
somewhat s t e r n n o r t h e r n p i e t y . . . was t o r e m a i n a d i f f e r e n t 
t h i n g f r o m t h e r e l i g i o u s s e n t i m e n t o f t h e s o u t h . . . ." 
( p . 2 2 9 ) . T h a t a wave o f e n t h u s i a s m f o r n a t i v e h i s t o r y a r o s e 
i n t h e l a t e 1 1 t h and e a r l y 1 2 t h c e n t u r i e s i s e v i d e n t i n t h e 
h i s t o r i c a l w r i t e r s whose w o r k s show an i n c r e a s i n g p r i d e i n 
E n g l a n d and i t s i n s u l a r t r a d i t i o n s . O r d r i c V i t a l i s , who 
was s e n t a r o u n d t h e y e a r 1085 t o become a monk i n a Norman 
m o n a s t e r y , w r o t e a h i s t o r y o f Norman a c h i e v e m e n t s b u t he 
w r o t e and t h o u g h t o f h i m s e l f as an E n g l i s h m a n i n e x i l e . 
W i l l i a m o f M a l m e s b u r y , whose Gesta Regum was w r i t t e n a b o u t 
1125, f o l l o w e d Bede's e x a m p l e i n w r i t i n g h i s t o r y as d i s t i n c t 
f r o m b i o g r a p h y o r a n n a l s . G e o f f r e y o f Monmouth, B i s h o p o f 
St.Asaph,' ( c a 1 1 6 5 - 7 5 ) , w r o t e an i m a g i n a t i v e History of the 
Britons, ca 1139, l a t e r r e v i s e d i n 1147, w h i c h by i t s t o n e 
and c h a r a c t e r e n c o u r a g e d a r e v i v a l o f E n g l i s h f e e l i n g . See 
D o r i s M a r y S t e n t o n , English Society in the Early Middle Ages 
(1066-1307) ( H a r m o n d s w o r t h : P e n g u i n Books L t d . , 1 9 7 2 ) , pp. 
271-274; G . O . S a y l e s , The Medieval Foundations of England, 
( L o n d o n : M e t h u e n & Co. L t d . 1 9 6 6 ) , C h a p t e r X V I I I . 

19 
See R . W . S o u t h e r n , The Making of the Middle Ages 

(New Haven and L o n d o n : Y a l e U n i v e r s i t y P r e s s , 1965) p . 2 4 6 f f ; 
H . G r a e f , Mary.A History, pp. 210-224 . * p . H 7 . 

20 
R . W . S o u t h e r n , "The E n g l i s h O r i g i n s o f t h e ' M i r a ­

c l e s o f t h e V i r g i n ' " , Mediaeval and Renaissance Studies 
( L o n d o n : W a r b u r g I n s t i t u t e , 1 9 5 8 ) , I V , p p . 1 7 6 - 2 1 6 . 

21 
A. G a s q u e t and E. B i s h o p , The Bosworth Psalter 

( L o n d o n : G . B e l l , 1 9 0 8 ) , p p . 4 7 - 5 1 ; D. K n o w l e s , The Monastic 
Order, pp. 51 0 - 5 1 3 . 



N O T E S f o r pages 8 5 - 9 9 
117 

22 George Z a r n e c k i , "The Cor o n a t i o n of the V i r g i n " , 
p.12 

23 David Knowles, The Monastic Order, p.229 

See a l s o A.Gasquet and E. Bishop, The Bos-
worth Psalter, p.72-73 . 

F i g . i i Koimesis. I v o r y , end of the 10th century 
(Darmstadt: Hessische Landesmuseum S.6) 

(Feldbusch, PI.2) 



118 

SELECTED BIBLIOGRAPHY 

A i t k e n , P . H e n d e r s o n and Young, J . A Catalogue of the Manuscripts 
In the Library of the Hunterian Museum in the University of 
Glasgow. G l a s g o w : James M a c l e h o s e and S o n s , 1908. 

Ahsmann, H u b e r t u s P e t r u s J o h a n n e s . La culte de l a Sainte Vierge 
et l a 1 i t t e r a t u r e du Moyen Age. U t r e c h t : 1930. 

A l e x a n d e r , J . J . G . Norman Illumination at Mont St. Michel 966-
1100. O x f o r d : C l a r e n d o n P r e s s , 1970. 

- "Some A e s t h e t i c P r i n c i p l e s i n t h e u s e o f c o l o u r i n A n g l o -
S a xon A r t " , Anglo-Saxon England, 4, C a m b r i d g e : U n i v e r s i t y 
P r e s s , 1975. 

Insular Manuscripts 6th to 9th Centuries. V o l . O n e o f A Sur­
vey of Manuscripts Illuminated in the B r i t i s h I s l e s . J . J . G . 
A l e x a n d e r , G e n l . E d . L o n d o n : H a r v e y M i l l e r L t d . , 1978. 

A n d e r s o n , Mary D. Drama and Imagery in English Medieval Churches. 
C a m b r i d g e : a t t h e U n i v e r s i t y P r e s s , 1963. 

- History and Imagery in B r i t i s h Churches. L o n d o n : J o h n Mur­
r a y , 1 9 7 1 . 

B a k e r , K a t h e r i n e R.Bateman, Pembroke 120and Morgan 736:A Re­
examination of the St.Albans/Bury St.Edmonds Manuscript 
Dilemma. P a p e r p r e s e n t e d t o t h e T h i r d S t . L o u i s C o n f e r e n c e 
f o r M a n u s c r i p t S t u d i e s , S t . L o u i s , M i s s o u r i : 1976. 

B e c k w i t h , J o h n . Ivory Carving in Early Medieval England. L o n d o n : 
H a r v e y M i l l e r & M e d c a l f , 1972. 

- Early Medieval Art. New Y o r k : F r e d e r i c k A. P r a e g e r , 1964. 

- The Art of Constantinople:An Introduction to Byzantine Art 
330-1453. L o n d o n : P h a i d o n P r e s s , 1 9 6 1. 

B e n s o n , G e o r g e . YorkzFrom i t s Origins to the end of the Eleventh 
Century. W a k e f i e l d , Y o r k s h : S.R. P u b l i s h e r s L t d . , 1968 ( f i r s t 
p u b l i s h e d by C o o p e r & Swann, 1 9 1 1 ) . 

Later Medieval York. W a k e f i e l d , Y o r k s h . : S.R. P u b l i s h e r s L t d . , 
1968 ( f i r s t p u b l i s h e d by C o o p e r & Swann, 1 9 1 1 ) . 

B l a i r , P e t e r H u n t e r . Northumbria in the Days of Bede. L o n d o n : 
V i c t o r G o l l a n c z L t d . , 1976. 

B o a s e , T.S.R. English Art 1100-1216. Oxford History of English 
Art I I I , e d . by T.S.R.Boase. O x f o r d : C l a r e n d o n P r e s s , 1953. 

The York Psalter. L o n d o n : F a b e r and F a b e r , 1962. 



119 

B o r e n i u s , T a n c r e d and T r i s t r a m , E.W. English Medieval Painting. 
P a r i s : P e g a s u s P r e s s L t d . , 1927. 

B o u r g u e t , P i e r r e d u . Early C h r i s t i a n Art. T r . by Thomas B u r t o n . 
New Y o r k : R e y n a l and Co. L t d . , 1971. 

B o y d , M a r y B., e d . The Middle English Miracles of the V i r g i n . 
San M a r i n o , C a . : H u n t i n g t o n L i b r a r y , 1964. 

B r i d g e t t , The Rev. T.E. Our Lady's Dowry, or how England gained 
and l o s t that T i t l e . L o n d o n : B u r n s & O a t e s , 1875. 

B r i e g e r , P e t e r . English Art 1216-1307. Oxford History of English 
Art IV, e d . by T.S.R.Boase. O x f o r d : C l a r e n d o n P r e s s , 1957. 

Browne, The R t . R e v . G.F. Alcuin of York. L o n d o n : S o c i e t y f o r 
P r o m o t i n g C h r i s t i a n K n o w l e d g e , 1908. 

C a i g e r - S m i t h , A. English Medieval Mural Paintings. O x f o r d : 
C l a r e n d o n P r e s s , 1963. 

C h a r t r a i r e , I'Abbe" E. "Une r e p r e s e n t a t i o n de l ' A s s o m p t i o n de 
l a t r e s S a i n t e V i e r g e au V I I I s i e c l e " , Revue de l ' a r t 
Chretien, 4 0 , ( 1 8 9 7 ) 227-229. 

Cheney, C.R. Medieval Texts and Studies. O x f o r d : C l a r e n d o n P r e s s , 
1 97 3 . 

G l a p h a m , A. "The Y o r k V i r g i n and i t s D a t e " , Archeological Jour­
nal CV ( 1 9 4 8) 6-15. 

C l a r k e , S i d n e y W. The Miracle Play in England. An Account of 
the Early Religious Drama. New Y o r k : H a s k e l l H ouse, 1964 
( f i r s t p u b l i s h e d 1897) . 

C o l g r a v e , B e r t r a m and M y n o r s , R.A.B. e d s . Bede's E c c l e s i a s t i ­
cal History of the English People. O x f o r d : C l a r e n d o n P r e s s , 
1969 . 

C o n s t a b l e , G i l e s . " T w e l f t h - C e n t u r y S p i r i t u a l i t y and t h e L a t e 
M i d d l e A g e s " , Mediaeval and Renaissance Studies V , ( 1 9 7 1 ) 
27-60. 

D e a n , R u t h J . " M a n u s c r i p t s o f S t . E l i z a b e t h o f S c h i l n a u i n E n g ­
l a n d " , Modern Language Review 32 ( 1 9 3 7 ) , 6 2 - 7 1 . 

" E l i z a b e t h , A b b e s s o f SchcVnau and R o g e r o f F o r d " , Modern 
Philology 41 (1944) 209-220. 

Demus, O t t o . Romanesque Mural Painting. L o n d o n : Thames and 
H u d s o n , 1970. 

The Mosaics of Norman S i c i l y . L o n d o n : R o u t l e d g e and Kegan 
P a u l L t d . , 1949. 



120 

Demus, O t t o . Byzantine Art and the West. L o n d o n : W e i d e n f e l d 
and N i c o l s o n , 1970. 

Deshman, R o b e r t . The Iconography of the Full-Page Miniatures 
of the Benedictional of Ethelwold. P r i n c e t o n , New" J e r s e y : 
P r i n c e t o n U n i v e r s i t y U n p u b l i s h e d Ph.D. d i s s e r t a t i o n , 1970. 

" A n g l o - S a x o n A r t a f t e r A l f r e d " , Art B u l l e t i n 55 (1972) 
1 7 6 - 1 8 5 . 

D o b s o n , R.B. The Jews of Medieval York and the Massacre of 
March, 1190. Y o r k : S t . A n t h o n y ' s P r e s s , 1974. 

D o d w e l l , C.R. The Canterbury School of Illumination 1066-1200. 
C a m b r i d g e : a t t h e U n i v e r s i t y P r e s s , 1954. 

Painting in Europe 800 to 1200. The Pelican History of Art. 
e d i t e d by N i k o l a u s P e v s n e r . H a r m o n d s w o r t h : P e n g u i n Books 
L t d . , 1 9 7 1. 

D u g d a l e , S i r W i l l i a m . Monasticum Anglicanum.vI. e d i t e d by J . 
C a l e y . L o n d o n : James Bohn, 1846. 

E c k e n s t e i n , L i n a . Women under Monasticism. C a m b r i d g e : a t t h e 
U n i v e r s i t y P r e s s , 1896. 

F e l d b u s c h , Hans. Die Himmelfahrt MariM . (Tukas-Bile her ei zur 
C h r i s t l i c h e n Ikonographie.) v o l . 1 1 . D t l s s e l d o r f : L. Schwann, 
1951 . 

F i n e g a n , J a c k . The Archeology of the New Testament. The L i f e of 
Jesus and the Beginning of the Early Church. P r i n c e t o n , New 
J e r s e y : P r i n c e t o n U n i v e r s i t y P r e s s , 1969. 

F l i n t , V. "The C o m m e n t a r i e s o f H o n o r i u s A u g u s t o d u n e n s i s on t h e 
Song o f S o n g s " , Revue Benedictine 84 ( 1 9 1 4 ) , 1 9 6 - 2 1 1 . 

F o c i l l o n , H e n r i . Peintures romanes. P a r i s : P a u l H a r t m a n n , MCML 

F o r s y t h e , I l e n e H. The Throne of Wisdom: Wood Sculptures of 
the Madonna in Romanesque France. P r i n c e t o n , New J e r s e y : 
P r i n c e t o n U n i v e r s i t y P r e s s , 1972. 

G a s q u e t , F r a n c i s A i d a n and B i s h o p , E. The Bosworth Psalter. 
L o n d o n : G. B e l l , 1908. 

G o l d s c h m i d t , A d o l f . Die Elfenbeinskulpturen I. Der Zeit der 
Karolingischen VIII - XI Jahrhundert. O x f o r d : B runo C a s s i r e r , 
1914 . 

Die Elfenbeinskulpturen IV. Der Romanischen Zeit XI - XIII 
Jahrhundert. B e r l i n : D e u t s c h e n V e r l a g f u r K u n s t w i s e n s c h a f t , 
1975 . 



121 

G r a b a r , A n d r e . C h r i s t i a n Iconography. A Study of i t s Origins. 
P r i n c e t o n , N . J . : P r i n c e t o n U n i v e r s i t y P r e s s , 1968. 

- and N o r d e n f a l k , C a r l . Early Medieval Painting from the Fourth 
to the Eleventh tentury. T r a n s , by S t u a r t G i l b e r t . L a u s a n n e : 
S k i r a , 1957. 

and N o r d e n f a l k , C a r l . Romanesque Painting from the Eleventh 
to the Thirteenth Century. T r a n s , by S t u a r t G i l b e r t . L a u ­
s a n n e : S k i r a , 1958. 

G r a e f , H i l d a C. Mary: A History of Doctrine and Devotion. I. 
L o n d o n : Sheed and Ward, 1963. 

G r e e n , R o s a l i e B. "The Adam and Eve C y c l e i n t h e Hortus Deli-
ciarum. Late C l a s s i c a l and Mediaeval Studies in Honor of 
Albert Mathias Friend, Jr. 3 4 0 - 3 4 8 . P r i n c e t o n , N . J : P r i n c e ­
t o n U n i v e r s i t y P r e s s , 1955. 

G e y e r , P. ed . Corpus Scriptorum Ecclesiasticorum Latinorum 
V o l . 38, V i e n n a : 1938. 

H a l l , D.J. English Mediaeval Pilgrimage. L o n d o n : R o u t l e d g e & 
Kegan P a u l L t d . , 1965. 

H a s e l o f f , G f l n t h e r . Die Psalter i l l u s t r a t i o n im 13 Jahrhundert. 
Studien zu'r Geschichte der Buchmalerei in England, Frank-
reich, und den Niederlanden. K i e l : 1938. 

H e c h t , J o s e f . " D i e F r U h e s t e n D a r s t e l l u n g e n d e r H i m m e l f a h r t 
M a r i e n s " , Das Mtinster Z e i t s c h r i f t fur C h r i s t l i c h e Kunst 
und Kunstwissenschaft. ( J a n - F e b . 1951) 1-18. 

Heimann, A d e l h e i d . Burlington Magazine. 105 (1963) 221-222. 

"The S i x Days o f C r e a t i o n i n a T w e l f t h C e n t u r y M a n u s c r i p t " , 
Journal of the Warburg and Courtauld I n s t i t u t e s 1 ( 1 9 3 7 -
1938) 2 69-275. 

H e n d e r s o n , G e o r g e . " L a t e A n t i q u e I n f l u e n c e s i n some E n g l i s h 
M e d i e v a l I l l u s t r a t i o n s o f G e n e s i s : t h e Caedmon, A e l f r i c 
and E g e r t o n M a n u s c r i p t s " , Journal of the Warburg and 
Courtauld I n s t i t u t e s 25 ( J u l y 1962) 172-198. 

- Gothic. H a r m o n d s w o r t h : P e n g u i n B o o k s L t d . , 1967. 

"The J o s h u a C y c l e i n B.M. C o t t o n - C l a u d i u s B . i v " , Journal 
of the B r i t i s h Archeological Association, XXXI (1968) 3 8 - 5 6 . 

- Early Medieval. Harmond s w o r t h : P e n g u i n Books L t d . , 1972. 



122 

H i r n , Y r j o . The Sacred Shrine. B o s t o n : B e a c o n P r e s s , 1957 ( f i r s t 
p r i n t e d i n Sweden, 1 9 0 1 ) . 

H omburger, O t t o . " L ' a r t c a r o l i n g i e n de M e t z e t l ' e c o l e de 
W i n c h e s t e r " , Gazette des Beaux Arts L X I I ( 1 9 63) 35-46. 

H o w l e t t , R i c h a r d , e d . Chronicles of the Reigns of Stephen, 
Henry II, and Richard I. Volume I containing the f i r s t 
four books of the H i s t o r i a Regun Anglicarum of William 
of Newburgh. L o n d o n : Longman & Co. 1884. 

James, M ontague R h o d e s . A B e s c r i p t i v e Catalogue of the Manu­
s c r i p t s in the Library of Pembroke College, Cambridge. 
C a m b r i d g e : a t t h e U n i v e r s i t y P r e s s , 1 s t . e d i t i o n , 1905. 

- The Catalogue of the Library of the Augustinian F r i a r s 
at York, now f i r s t edited from the manuscript at T r i n i t y 
College, Dublin. C a n t a b r i g i a e : W i l l i s C l a r k , 1909. 

- The Apocryphal New Testament. 1924. 

- Two Ancient English Scholars: St. Aldhelm and William of 
Malmesbury. G l a s g o w : J a c k s o n and W y l i e & Co. 1931. * 

J e n n i n g s , J.C. "The O r i g i n s o f t h e ' E l e m e n t s s e r i e s ' o f t h e 
M i r a c l e s o f t h e V i r g i n " , Mediaeval and Renaissance Studies 
V I (1968) 8 4 - 9 3 . 

K a u f f m a n n , C. M. Romanesque Manuscripts 1066-1190. Vol. Three 
of A Survey of Manuscripts Illuminated in the B r i t i s h I s l e s . 
G e n l . E d . J . J . G . A l e x a n d e r . L o n d o n : H a r v e y M i l l e r L t d . , 1973. 

"The B u r y B i b l e 1 ' , Journal of the Warburg and Courtauld 
I n s t i t u t e s X X I X (1966) 6 0 - 8 1 . 

K e r , N e i l R. Catalogue of Manuscripts Containing Anglo-Saxon. 
O x f o r d : C l a r e n d o n P r e s s , 1957. 

Medieval L i b r a r i e s of Great B r i t a i n . 2nd. ed . L o n d o n : R o y a l 
H i s t o r i c a l S o c i e t y ^ 1964. 

K i t z i n g e r , E r n s t . "The C o f f i n - R e l i q u a r y " . The Relics of Saint 
Cuthbert. C.F. B a t t i s c o m b e , e d . O x f o r d : U n i v e r s i t y P r e s s , 

1 1956. 

"Norman S i c i l y as a S o u r c e o f B y z a n t i n e I n f l u e n c e on West­
e r n a r t i n t h e T w e l f t h C e n t u r y " , Byzantine art and European 
Art. Lectures. ( A t h e n s : 1966) 

" B y z a n t i u m and t h e West i n t h e S e c o n d H a l f o f t h e T w e l f t h 
C e n t u r y : P r o b l e m s o f S t y l i s t i c R e l a t i o n s h i p s " , Gesta I X / 2 
(1970) 4 9 - 5 6 . 

#James, M.R.."Four L e a v e s o f an E n g l i s h P s a l t e r i n t h e 1 2 t h 
C e n t u r y " , The Walpole Society XXV (1937) 1-23. 



1 23 

X i t z i n g e r , E r n s t . Byzantine Art in the Making. Main Lines of 
S t y l i s t i c Development in Mediterranean Art from the Third 
to the Seventh Century. C a m b r i d g e , M a s s . : H a r v a r d U n i v e r s i t y 
P r e s s , 1977. 

K n o w l e s , Dom D a v i d . The Monastic Order in England. A History 
of i t s Development from the times of St. Dunstan to the 
Fourth Lateran Council 943-1216. C a m b r i d g e : a t t h e U n i v -
s i t y P r e s s , 1949. 

- and H a d c o c k , R. N e v i l l e . Medieval Religious Houses England 
and Wales. L o n d o n : Longmans, G r e e n and Co., 1953. 

- and B r o o k e , C.N.L., e d s . The Heads of Religious Houses 
England and Wales 940-1216. C a m b r i d g e : a t t h e U n i v e r s i t y 
P r e s s , 1972. 

K o e h l e r , W. " B y z a n t i n e A r t and t h e West", Dumbarton Oaks Papers, 
1 (1941) 63-87. 

K u r t h , B e t t y . "The I c o n o g r a p h y o f t h e W i r k s w o r t h S l a b " , Burling­
ton Magazine LXXXVI ( A p r i l 1945) 1 1 4 - 1 2 1 . 

K o n d a k o v , N i k o d i m P a v l o v i c h . H i s t o i r e de l ' a r t byzantin consid-
eree principalement dans les miniatures. V o l . I . T r a n s , 
f r o m R u s s i a n by M. T r a w i n s k i . New Y o r k : B u r t F r a n k l i n 
r e p r i n t , 1970. 

L a f o n t a i n e , J . Peintures medievales dans l e temple dit. l a 
Fortune V i r i l e . Rome and B r u s s e l s : T n s t i t u t h i s t o r i q u e 
B e i g e de Rome, Tome V I , 1959. 

L a s a r e f f , V i c t o r . " S t u d i e s i n t h e I c o n o g r a p h y o f t h e V i r g i n " , 
Art B u l l e t i n 20 (1938) 26-65. 

L a w r e n c e , M a r i a n . " M a r i a R e g i n a " , Art B u l l e t i n 1 (1925) 1 5 0 - 1 6 1 . 

L e c l e r q , Dom H. Manuel d 'archeologie chretienne depuis les 
origines jusgu'au VHIe s i ~ e c l e . P a r i s : L e t o u z y , 1907. 

L e r o q u a i s , V. Les psautiers manuscrits l a t i n s des bibliotheques 
publiques de France. Macon: P r o t a t F r e r e s , 1 9 4 0 - 4 1 . 

L e t h a b y , W.R. " A r c h b i s h o p R o g e r ' s C a t h e d r a l a t Y o r k " , Archeo-
l o g i c a l Journal L X X I I (1915) 3 7 - 4 3 . 

M a c k e p r a n g , M, M a d s e n , V., and P e t e r s e n , C.S. Greek and Latin 
A Manuscripts in Danish C o l l e c t i o n s . C o p e n h a g e n : 1921. 

Meehan, D e n i s , e d . Adamnan's De Locis Sanctis. Scriptores L a t i n i 
Hiberniae Vol. I I I . D u b l i n : The D u b l i n I n s t i t u t e f o r A d v a n c e d 
S t u d i e s , 1958. 

* M a y r - H a r t i n g , M a r y . The Coming of C h r i s t i a n i t y to Anglo-Saxon 
England. L o n d o n : B . T . B a t s f o r d , 1972 . 



124 

M e l l i n k o f f , R u t h . "The Round, c a p - s h a p e d h a t s d e p i c t e d on 
Jews i n B.M. C o t t o n C l a u d i u s B . i v " , Anglo-Saxon England 
2 (1973) 155-166. 

M i g n e , J . P . P a t r i o l o g i a e cursus completus. . . series Latina, 94 
71, 195; S e r i e s G r a e c a , V. P a r i s : G a m i e r , 1844-1880. 

M i l l a r , E r i c G. La miniature anglaise du Xe au XHIe s i e " c l e . 
T r a n s , i n t o F r e n c h by M. E. M a i t r e . P a r i s : G. v a n O e s t , 1926 . 

L u t t r e l l Psalter. L o n d o n : B r i t i s h Museum T r u s t e e s , 1932. 

" F r e s h M a t e r i a l s f o r t h e S t u d y o f E n g l i s h . I l l u m i n a t i o n " , 
Studies in Arts and L i t e r a t u r e for B e l l e da Costa Greene. 
E d i t e d by D o r o t h y M i n e r . P r i n c e t o n , N . J . : P r i n c e t o n U n i v -
s i t y P r e s s , 1954. 

M o r r i s , The R e v. R i c h a r d . The B l i c k l i n g Homilies of the Tenth 
Century. L o n d o n : E a r l y E n g l i s h T e x t S o c i e t y , 1 8 74-1880. 

N o r d e n f a l k , C a r l . C e l t i c and Anglo-Saxon Painting. Book Illum­
i n a t i o n in the B r i t i s h I s l e s 600-800. L o n d o n : C h a t t o and 
W i n d u s , 1977. 

O a k e s h o t t , W a l t e r . The Sequence of English Medieval Art. L o n d o n : 
F a b e r and F a b e r L t d . , 1949. 

The Mosaics of Rome from the Third to the Fourteenth Cen­
t u r i e s . L o n d o n : Thames and H u d s o n , 1967. 

- Sigena: Romanesque Paintings in Spain and the Winchester 
Bible A r t i s t s . L o n d o n : H a r v e y M i l l e r & M e d c a l f , 1972. 

P & c h t , O t t o . "The i l l u s t r a t i o n s t o S t . A n s e l m s P r a y e r s and 
M e d i t a t i o n s " , Journal of the Warburg and Courtauld I n s t i ­
tutes X I X ( 1 9 5 6 ) 68-83. 

, D o d w e l l , C.R. and Wormald, F r a n c i s . The St. Albans Psal­
ter. L o n d o n : W a r b u r g I n s t i t u t e , U n i v e r s i t y o f L o n d o n , 1960. 

- "A c y c l e o f E n g l i s h F r e s c o e s i n S p a i n " , Burlington Magazine, 
C I I I (May 1961) 1 66-175. 

- , and A l e x a n d e r , J . J . G . Illuminated Manuscripts in the Bod­
l e i a n Library, Oxford. O x f o r d : C l a r e n d o n P r e s s , 1966. 

- The Rise of P i c t o r i a l Narrative in Twelfth Century England. 
O x f o r d : C l a r e n d o n P r e s s , 1962. 

Page, W i l l i a m , ed. The Vic t o r i a History of the Counties of England. 
A History of Yorkshire, vol. 3; A History of York, vol.2. 
L o n d o n : C o n s t a b l e and Co., 1913. 



125 

P a r k e r , E l i z a b e t h . "A T w e l f t h C e n t u r y C y c l e o f New T e s t a ­
ment D r a w i n g s f r o m B u r y S t . Edmonds", Proceedings of the 
Suffolk I n s t i t u t e of Archeology. X X X I (1969) 263-302. 

R e a u , L o u i s . Iconographie de l ' a r t C h r e t i e n . P a r i s : P r e s s e s 
U n i v e r s i t a i r e s de F r a n c e , 1957. 

R i c e , D a v i d T a l b o t . English Art 871-1100. The Oxford History 
of English Art, II. e d . by T.S.R.Boase. O x f o r d : C l a r e n d o n 
P r e s s , 1952, 

- The Beginnings of C h r i s t i a n Art. L o n d o n : Hodder and 
S t o u g h t o n , 1957. 

- Art of the Byzantine Era. New Y o r k : F r e d e r i c k A. P r a e g e r , 
1963 . 

- Byzantine Art and i t s Influences. Collected Studies. L o n ­
don: V a r i o r u m R e p r i n t s , 1973. 

R i c k e r t , M a r g a r e t . La miniature anglaise. M i l a n : E l e c t a E d i -
t r i c e , 1959. 

- Painting in B r i t a i n : The Middle Ages. The Pelican History 
of Art. N i k o l a u s P e v s n e r , e d . H a r m o n d s w o r t h : P e n g u i n B o o k s 
L t d . , 1954. 

Robb, D a v i d M. The Art of the Illuminated Manuscript. S o u t h 
B r u n s w i c k : A.S. B a r n e s , 1973. 

R o t h , F.W.E. Die Visionen der hi. Elisabeth und die Schriften 
der Aebte Ekbert und Emecho von SchOnau. B r t i n n : V e r l a g 
d e r S t u d i e n aus dem B e n e d i c t i n e r - u n d - C i s t e r c i e n s i s - O r d e n , 
1884. 

S a u n d e r s , 0. E l f r i d a . A History of English Art in the Middle 
Ages. O x f o r d : C l a r e n d o n P r e s s , 1932. 

English Illumination I. F l o r e n c e and M u n i c h : 1928. 

S a x l , F. English Sculpture of the Twelfth Century, e d . by H. 
S w a r z e n s k i . L o n d o n : F a b e r and F a b e r , 1952. 

- and W i t t k o w e r , R. B r i t i s h Art and the Mediterranean. O x f o r d : 
U n i v e r s i t y P r e s s , 1948. R e p r i n t e d 1969. 

S c h a p i r o , M e y e r . "The Image o f t h e D i s a p p e a r i n g C h r i s t . The 
A s c e n s i o n i n E n g l i s h a r t a r o u n d t h e y e a r 1000", G a z e t t e 
des Beaux Arts (1943) 134-152. 

"The M i n i a t u r e s o f t h e F l o r e n c e D i a t e s s e r o n " , Art B u l l e t i n 
55 (1975) 494-531. 



126 

S c h a p i r o , M e y e r . Romanesque Art. New Y o r k : G e o r g e B r a z i l l e r 
I n c . , 1977. 

S i n d i n g , O l a v . Mariae Tod und Himmelfahrt. Eln Beitrag zii'r 
Kenntnis der F r i i m i t t e l a l t e r lichen DenkmMler. C h r i s t i a n i a : 
S t e e n ' s k e B o g t r y k k e r i Og F o r l a g , 1903. 

S o t h e b y S a l e C a t a l o g u e . Forty Six Western and Oriental I l l u m i ­
nated Manuscripts in the Dyson Perrins C o l l e c t i o n P a r t I I 
L o n d o n : Dec. 1959 and P a r t I I I , L o n d o n : Nov. 1960. 

S o u t h e r n , R i c h a r d W. The Making of the Middle Ages. New Haven 
and L o n d o n : Y a l e U n i v e r s i t y P r e s s , 1965. 

"The E n g l i s h O r i g i n s o f t h e ' M i r a c l e s o f t h e V i r g i n ' ", 
Mediaeval and Renaissance Studies 4 (19 5 8 ) 1 7 6 - 2 1 6 . 

S t e n t o n , D o r i s M a r y . English Society in the Early Middle Ages. 
1066-1307. Pelican History of England. I I I . H a r m o n d s w o r t h : 
P e n g u i n Books L t d . , 1972. 

S t r a c h e y , J . P . ed.Poera on the Assumption. Cambridge Anglo-
Norman Texts. C a m b r i d g e : a t t h e U n i v e r s i t y P r e s s , 1924. 

S u m p t i o n , J o n a t h a n . Pilgrimage: An Image of Medieval Religion. 
London:. F a b e r and F a b e r , 1975 . 

T a l b o t , C.H. e d . A i l r e d of Rievaulx. de Anima.(Mediaeval and 
R e n a i s s a n c e S t u d i e s . S u p p l . I ) L o n d o n : W a r b u r g I n s t i t u t e . 

The U n i v e r s i t y o f L o n d o n , 1952. 

T emple, E l z " b i e t a . Anglo-Saxon Manuscripts 900-1066. Vol. Two 
of A Survey of Manuscripts Illuminated in the B r i t i s h I s l e s . 
e d i by J . J . G . A l e x a n d e r . L o n d o n : H a r v e y M i l l e r , 1976. 

S w a r z e n s k i , Hans. Monuments of Romanesque Art: The Art of 
Church Treasures in North Western Europe. L o n d o n : F a b e r 
and F a b e r , 1967, 2nd. e d . 

T r i s t r a m , E.W. and James, M.R. " W a l l - P a i n t i n g s i n C r o u g h t o n 
C h u r c h , N o r t h a m p t o n s h i r e " , Archeologia L X X V I (1927) 181-
206 . 

T u r n e r , D.H. Early Gothic Illuminated Manuscripts. L o n d o n : The 
T r u s t e e s o f t h e B r i t i s h Museum, 1969. 

Romanesque Illuminated Manuscripts. London:.. The T r u s t e e s o f 
t h e B r i t i s h Museum, 1971. 

"The L a s t P h a s e o f Romanesque", Apollo 77 ( F e b . 1963) 
1 5 0-151. 



127 

V o l b a c h , W.F. Early C h r i s t i a n Art. L o n d o n : Thames and H u d s o n , 
1961 . 

W a t s o n , A r t h u r . The Early Iconography of the Tree of Jesse. 
L o n d o n : O x f o r d U n i v e r s i t y P r e s s , 1934. 

W e i t z m a n n , K u r t . Studies in Roll and Codex. A Study of the 
Origin and Method of Text I l l u s t r a t i o n . Studies in 
Manuscript Illumination 2. P r i n c e t o n , . N . J . : P r i n c e t o n 
U n i v e r s i t y P r e s s , 1947. 

" O b s e r v a t i o n s on t h e C o t t o n G e n e s i s Fragments'', Late 
C l a s s i c a l and Mediaeva1 Studies in Honor of Albert Mathias 
Friend, Jr. 112-131. P r i n c e t o n , N . J . : P r i n c e t o n U n i v e r s i t y 
P r e s s , 1955. 

Studies in C l a s s i c a l and Byzantine Manuscript I l l u m i n a t i o n . 
Ed. b y - H e r b e r t L. K e s s l e r . C h i c a g o and L o n d o n : U n i v e r s i t y 
o f C h i c a g o P r e s s , 1971. 

-, L o e r k e , W.C., K i t z i n g e r , E. and B u c h t h a l , H.̂  The Place of 
Book Illumination in Byzantine Art. P r i n c e t o n , N . J . : The 
A r t Museum, P r i n c e t o n U n i v e r s i t y P r e s s , 1975. 

W e l l e s c z , Emmy. The Vienna Genesis. L o n d o n : F a b e r and F a b e r , 
1960. 

W e s s e l , K. "Himmelf a h r t " , Realexikon zu'r Byzantinischen Kunst 
I I , 1 971. 

W h i t e l o c k , D o r o t h y , e d . English H i s t o r i c a l Documents c .500-
1042. Vol.1 of English H i s t o r i c a l Documents, 5 V o l s , ed.by 
D a v i d C. D o u g l a s . L o n d o n : E y r e and S p o t t i s w o o d e , 1955. 

W i l l a r d , R. "On B l i c k l i n g H o m i l y X I I I : The A s s u m p t i o n o f t h e 
V i r g i n " , The Review of English Studies X I I ( J a n u a r y 1936) 
1-17. 

- "The Two A c c o u n t s o f t h e A s s u m p t i o n i n B l i c k l i n g H o m i l y 
X I I I " , The Review of English-Studies X I V ( J a n u a r y 1 9 3 8 ) 1 - 1 9 . 

W i l p e r t , J o s e p h . Die Romischen Mosaikenu. Malereien der Kirch-
lichen Bauten v. IV-XIII Jahrhundert. Vol. IV. F r e i b u r g 
im B r e i s g a u , B a s i l , W i e n : H e r d e r , 1976 ( f i r s t p u b l i s h e d 1 9 1 6 ) . 

W o o l f , R o s e m a r y . The English Mystery Plays. London:. R o u t l e d g e 
and Kegan P a u l , 1972. 

Wormald, F r a n c i s . " T h e D e v e l o p m e n t o f E n g l i s h I l l u m i n a t i o n i n t h e 
T w e l f t h C e n t u r y " , Journal of the B r i t i s h Archeological As­
s o c i a t i o n , 3 r d . s e r i e s , V I I I ( 1 9 4 3 ) , 3 1 - 4 9 . 



128 

W ormald, F r a n c i s . "The S u r v i v a l o f A n g l o - S a x o n I l l u m i n a t i o n 
a f t e r t h e Norman C o n q u e s t " , Proceedings-of the B r i t i s h 
Academy., XXX (1944) 127-145 . 

- English Drawings of the Tenth and Eleventh Centuries. 
L o n d o n : F a b e r and F a b e r , 1952. 

- The Miniatures in the Gospels of St. Augustine. Corpus 
C r i s t i College MS 286. C a m b r i d g e : a t t h e U n i v e r s i t y P r e s s , 
1954 . 

"An E l e v e n t h C e n t u r y P s a l t e r w i t h P i c t u r e s 1 ' , The Walpole 
Society, X X X V I I I ( 1 9 6 0 - 6 2 ) 1-14. 

" C o n t i n e n t a l I n f l u e n c e on E n g l i s h M e d i e v a l I l l u m i n a t i o n " , 
Transactions of the Fourth International Congress of 
Bibl i o p h i l e s . L o n d o n : 1967. 

- The Winchester Psalter. L o n d o n : H a r v e y M i l l e r and M e d c a l f , 
1973 . 

W r a t i s l a w - M i t r o v i c , L u d m i l a , and Okunev, N.. "La- D o r m i t i o n de 
l a S a i n t e V i e r g e dans l a p e i n t u r e m e d i e V a l e o r t h o d o x e 1 ' , 
Byzantinoslavica I I I (1931) 134-176, 19 p l a t e s . 

Z a r n e c k i , G e o r g e . " T h e C o r o n a t i o n of t h e V i r g i n on a C a p i t a l 
f r o m R e a d i n g A b b e y " , Journal of the Warburg and Courtauld 
I n s t i t u t e s , 13 ( 1 9 5 0 ) 1-12. 

Later Romanesque Sculpture in England 1140-1210. L o n d o n : 
A l e c T i r a n t i , 19-53. 

Romanesque Art. New Y o r k : U n i v e r s i t y B o o k s , 1971. 



ILLUSTRATIONS 



130 

HI ' ' irmVi if ^. . .. *V7?imi»^i i i n . • • i • • i.• •• i.̂ Sî Tffliiii-i—n 
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156v) The Paris Psalter 

(Leroquais, P i . CIV) 

i f 

P. 
c<_\ mm ) / c ^ ' ; a u i f i f r i i \ S » ^ ^ . 

F i g . 5 1 B u r i a l o f J o s e p h , 1 1 t h c e n t u r y ( B r i t i s h 
Museum C o t t o n MS C l a u d i u s B . i v f o l i o 72v 
l o w e r h a l f ) A e l f r i c Pentateuch 

(Wormald, C o n t i n e n t a l I n f l u -
e n c e s , f i g . 1) 



F i g . 5 2 T r e e o f J e s s e Shaftesbury Psalter F i g . 53 T r e e o f J e s s e Lambeth Bible ca 
( B r i t . L i b r . MS L a n s d o w n e 383 f o l i o 1150 ( L o n d o n , L a m b e t h P a l a c e 
15, c a 1 1 3 0 - 1 1 4 0 ) L i b r . MS . 3 f o l i o 1 9 8 r ) 

P h o t o f r o m s l i d e : UBC S l i d e (Watson, P I . X V ) 
L i b r . 
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F i g . 54 T r e e o f J e s s e Winchester Psalter ca 
( B r i t i s h Museum C o t t o n MS N e r o C . i v 
9 r ) ( W a t s o n , Pl.X'IX) 

1150 
f o l i o 



F i g . 55 R e c o n s t r u c t i o n o f A s s u m p t i o n 
York Psalter ( G l a s g o w , U n i v . L i b r 
MS U.3.2 f o l i o 19v) 
/ • r e c o n s t r u c t i o n m i n e ; 

F i g . 56 I n c a r n a t i o n s c e n e Bamberg 
Gospels 1 1 t h c e n t u r y (Bam­
b e r g S t a a t b i b l i o . M S 94.A. 
11.18 f o l i o 155) P h o t o f r o m 
s l i d e , UBC S l i d e L i b r . 



Fig.57 Assumption of the V i r g i n 
ca 1400 A l a b a s t e r , h e i g h t : 
50 cm.(New Y o r k : M e t r o p o l i ­
tan Museum, The C l o i s t e r s ) 

(Tavender, p . A 38 ) 



Cum transissct Maria mater domino de apostc 

F i g . 59 A s s u m p t i o n o f t h e V i r g i n 
8 t h c e n t u r y B y z a n t i n e bro-» 
c a d e t e x t i l e ( S e n s C a t h e d r a l 
T r e a s u r e ) 

( R e v u e de 1 'art Chretien 
1897 , p. 228) 

F i g . 60 A s s u m p t i o n o f t h e V i r g i n 
e a r l y 1 0 t h c e n t u r y . I v o r y 
b o o k c o v e r o f T u o t i l l o 
( S t . G a l l M o n a s t e r y L i b r . ) 

( F e l d b u s c h , PI.4) 



F i g . 61 F i g . 6 2 , d e t a i l 
H 
cr 

K o i m e s i s , l a t e 1 0 t h c e n t u r y ( R e i c h e n a u ) 
I v o r y r e l i e f i n g o l d b o o k c o v e r , Gospel 
Book of Otto III ( M u n i c h , B a y e r i s c h e S t a a t -

( B a c k e s , P-163) b i b l - C l m - 4 4 5 3 > ( W e i t z m a n n , f i g ! ? * ) 



F i g . 6 3 K o i m e s i s , l a t e 1 0 t h c e n t u r y F i g . 64 K o i m e s i s , 1 2 t h c e n t u r y 
C o n s t a n t i n o p l e . C e n t r a l p a n e l o f I c o n , S a i n t C a t h e r i n e ' s 
i v o r y t r i p t y c h . ( W a s h i n g t o n , Duni- M o n a s t e r y , Mount S i n a i 
b a r t o n Oaks C o l l e c t i o n ) <-TT . f 
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F i g . 65 Koimesis, mid-12th century 
mosaic, Martorana, Palermo 

(Demus, 1 9 4 9 , PI.56) 



1 7 2 

F i g . 66 K o i m e s i s , ca 129 5 
W a l l - p a i n t i n g , C h u r c h o f S a i n t C l e m e n t , 
f o r m e r l y S a i n t M a r y P e r i b l e p t o s , O h r i d , 
Yugo s l a v i a . 

( S c h u g - W i l l e , p . 2 1 7 ) 
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F i g . 68 Koimesis with C o r o n a t i o n 
l a t e 10th century Prilm Grad­
ual ( P a r i s , B i b l . N a t . MS l a t . 
9448, f o l i o 60v) 

( S i n d i n g , p l . i X a ) 



F i g . 69 Death of the V i r g i n and Assump­
tion, 10th century. Pericope Book 
of Henry II (Munich, Bayerische 
Staatbibl.Clm. 4452 f o l i o 119) 

(Feldbusch, Pl.l) 

F i g . 70 Assumption, 11th century 
Morgan 641 (New York, Pierpont 
Morgan Library MS 641 f o l i o 142v) 
(Alexander, Norman Ilium.Pi.40) 



I 

F i g . 72 Assumption, 12th century. -tj 
Capital from Clermont-Ferrand. 

(Feldbusch > p i . 3 ) 



F i g . 73 Death of the V i r g i n , ca 98Q 
Benedictional of Ethelwold ( B r i t i s h 
Museum MS Add.49598 f o l i o 102v) 
(photo from a s l i d e , UBC Slide 
Library) 

F i g . 74 Death of the V i r g i n , late 10th 
century. Benedictional of Arch­
bishop Robert. (Rouen, B i b l . 
Mun. MS Y.7 f o l i o 4) 

(Rickert, pi.29b 
1959) 

ON 
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F i g . 75 Death of the V i r g i n , late 7th-early 
8th century, English, ?Northumbria 
From Bede's De Liber Locis Sanctis 
(ex Olav Sinding Mariae Tod und Himmel 
fahrt Pl.VIIb) 

F i g . 76 P l a n o f f o u r J e r u s a l e m C h u r c h e s ( A r c u l f ) 
( V i e n n a , S t a a t . B i b l . Cod.458 , f o l i o 4v) 

Meehan, o p p . p . 4 7 . 
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F i g . 77 Death of the V i r g i n , stone slab 8th 
c e n t u r y . Church of Wirksworth, D e r b y s h i r e . 

(Anderson, p i . 24 
1971) 

F i g . 78 A s s u m p t i o n . I v o r y , 8 t h c e n t u r y 
( M u n i c h , B a y e r .Nat .Mus. no MA 1 6 4 ) 

( B e c k w i t h , 1 9 7 2 , No.24) 
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F i g . 79 V i r g i n and C h i l d . S t o n e r e l i e f . 
? 1 0 t h - 1 2 t h c e n t u r y . Y o r k M i n s t e r . 

( T a l b o t R i c e , P I . 2 2 ) 
1952 



1 8 0 

F i g . 81 F a l l o f Man and E x p u l s i o n f r o m P a r a d i s e 
c a 1160 M o s a i c , P a l e r m o , P a l a t i n a . 

F i g . 82 S a c r i f i c e o f I s a a c , 1 1 t h c e n t u r y i v o r y 
p l a q u e . C a t h e d r a l o f S a l e r n o . 

( W e i t z m a n n , 1955, 
f i g .16) 



j 1 8 1 

F i g . 83 S a c r i f i c e of I s a a c , l a t e 1 1 t h c e n t u r y 
W a l l - p a i n t i n g , C o n c o r d i a S a g i t t a r i a , 
C a t h e d r a l , B a p t i s t e r y .(Demus, Romanesque 

Mural Painting, P i . 9 ) 



F i g . 84 S a c r i f i c e of Isaac Lambeth Bible 
ca 1150 (London, Lambeth Palace 
MS 3 f o l i o 6) 
Photo from s l i d e , UBC S l i d e L i b r . 

. 85 S a c r i f i c e of Isaac, 6th c e n t u r y 
Mosaic, Church of San V i t a l e , 
L u n e tte, P r e s b y t e r y , l e f t w a l l 
Ravenna . Photo from s l i d e , UBC oo 
S l i d e L i b r . N 



F i g . 86 Ascension, ca 1000 
Missal of Robert of Jumieges 
(Rouen, MS.Y.6) 
(Schapiro, f i g . 5 
1943) 

. 87 Ascension, ca 1000 
Hereford Troper, ( B r i t i s h 
Museum MS.Caligula A.XIV) 
(Schapiro, f i g . 6 
1943) « 
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F i g . 90 A s c e n s i o n , c a 1180 M o s a i c 
M o n r e a l e ( D e m u s , Mosaics P1.74B) 

F i g . 91 A s c e n s i o n , mid-9th century F i g . 92 As c e n s i o n , 10th 
Drogo Sacramentaru, Metz c e n t u r y . Benedictional 
( P a r i s , B i b l . N a t . M S . l a t . of Ethelwold ( B r i t . M u s . 
9428, f o l i o 71v) MS.Add.49598) 

(Alex a n d e r , Norman I l l u m i n a t i o n ( A l e x a n d e r , Norman Ilium.Pi.39e) 
PI . 39d) 



F i g . 93 Ascension, 10th century 
Athelstan Psalter ( B r i t i s h 
Museum MS.Galba A.XVIII) 
(Schapiro, f i g . l 
1943) 



I 

F i g . 95 A s c e n s i o n , c a 1119-1123 
St. Albans Psalter ( H i l d e s h e i m , 
S t . G o d e h a r d ' s . unnumbered ms) 
p . 54 

(Pa'cht, St.Albans, P i . 3 3 a ) 
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- v 

F i g . 96 Ascension, f i r s t h a l f 12th century 
Copy of the Homilies of the V i r g i n by 
James of Kokkinobaphos ( P a r i s , Bib.Nat. 
MS.grec.94) 

5 (Schug-Wille, p.173) . 

U ^ p ^ i m dijcemir addu[<fetf$.(im e*m^.: 4 : : 

?f4; \ ^ O T i v i n q i i Q b m c p h a x ^ c f t d c p h ^ l l / 

F i g . 97 Ascension with D i s a p p e a r i n g C h r i s t 
ca 1000, P s a l t e r from Bury St.Edmonds 
(Vatican,Reg .MS . 12 f o l i o 73v) 
(Schapiro, f i g . 3 
1943) 

http://MS.grec.94


F i g . 98 Evangelist symbols, ca 698 
Incised decoration, wooden c o f f i n 
r e l i q u a r y of St. Cuthbert (Durham M 

Cathedral Library) (Kitzinger, Coffin Reliquary 3 
P I . I ) 



1 9 0 

S t . L u k e ( f . l 3 7 v ) S t . J o h n ( f . 209v) 

F i g . 9 9 E v a n g e l i s t S y m b o l s , ca 698-721 
Lindisfarne Gospels ( B r i t i s h Museum C o t t o n 
MS Nero D.IV) K i t z i n g e r , Coffin Reliquary 

P I . X I I 
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F i g . 100 E v a n g e l i s t Symbol S t . L u k e , c a 818-830 
Book of Cerne ( C a m b r i d g e , U n i v e r s i t y 
L i b r a r y L I . I . 1 0 ) f o l i o 21v. 

( R i c k e r t , 1 9 5 4 , P i . 6 2 ) 
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