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Abstract

The purpose of this study is to analyse the structure of Gottfried von
Strassburg's Tristan and to base such an analysis on the structural
markers in the extant MSS of the romance.

Before embarking on the structural analysis we discuss various
approaches to analysing the structure of a given work; we thereby touch
upon problems such as the relationship between form and content and the
importance of consulting the MSS of the work concerned for possible in-
dications of structure.

In order to have an objective basis to work from,we establish sta-
tistically a model MS which represents the average of the total number
of structural markers (initials) in the extant Tristan MSS. Our approach
is based on the assumption that most of the original structure markers
filtered through to the various MSS and that they can be restored--at
least partially--by focusing on an average representation of the initials
in the MSS. The MSS are then placed on an evaluation scale according to
the degree to which their initials coincide with those of the model MS.
During the subsequent structural analysis this evaluation scale helps
to determine which paragraph divisions are "weak."

Our structural analysis is in two parts; the first part is a de-

tailed analysis of the Vorgeschichte based on the paragraph divisions

(initials) of the model MS. The Vorgeschichte has been chosen as the

object for the structural analysis partly because it forms the smallest
narrative complex within the epic while at the same time containing

enough narrative units to enableus to detect possible numerical struc-
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tures within this complex and partly on the assumption that the scribes
most likely copied the first portions of the epic more accurately than
later sections, thus also following the structural indications of their
source more faithfully.

In the second part of our structural analysis we deal with the
acrostics. By examining in detail the large initials in the MSS, we
obtain an accurate picture of the three acrostics in Tristan, and we
proceed to discuss the possible significance of the acrostic initials
for the over-all structure of the romance.

Our structural analysis of the Vorgeschichte, based on the para-

graph divisions of the model MS, shows that Gottfried singles out spe-
cific points in the narrative (the well documented paragraph divisions

of the model MS) both by initials and by accompanying recurrent stylistic
features and that his reason for doing so is to structure his work accord-
ing to numerical symmetrical patterns. The fact that such patterns emerge

when we group the paragraphs of the model MS of the Vorgeschichte accord-

ing to content indicates that further study of other parts of Tristan
based on the structural indications in the MSS would provide us with

more information about Gottfried's technique of structuring his narrative.
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Preface

The aim of this study is to base a structural analysis of Gottfried.

von Strassburg's Tristan und Isold on the structural indications in

all extant MSS of the romance, complete ones as well as fragmentary

- ones. The analysis is in two parts: (1) a detailed analysis of the
\

structure of the Vorgeschichte based on a model MS containing initials

selected statistically from the Tristan MSS, and (2) an analysis of
the over-all structure of the romance based on a thorough examination
of the large initials in the MSS and their meaning, i.e. the acrostics.
Assuming that Gottfried did in fact intend to indicate the
structure of his work by means of initials, we have devised a method
by which we attempt to bring these structural markers to the surface
by statistically selecting an average representation of all.initials
in all extant Tristan MSS for a ""model MS.'" The method was devised
also on the assumption that the original initials filtered through
to the various MSS and could be restored to a certain degree through
such a statistical apﬁroach. Before we outline our actual approach to
selecting the initials for the model MS, we shall discuss various
approaches to analysing the structure of a given work and thereby
touch upon problems such as the relationship between form and content
" as well as the importance of consulting the MSS for information
pertaining to the formal aspects-of the work concerned. We shall
also discuss iﬁ some detail Hansjllrgen Linke's method of evaluating
the initials in thé MSS of Hartmann's e?ics, as our apﬁroach is in

N

some ways similar to his, in that we are interested in restoring

vi



statistically the "original" structural markers for our model MS.
Our model MS does not claim to be an exact duplicate of the origihal
strucfure markers as intended by Gottfried; there are some weakly
documented paragraph divisions (initials) in it, which we shall
consider in our structural analysis only with caution, and our
evaluation of the MSS in relation to the model MS will help us
to determine which paragraph divisions are "weak." We believe,
however, that the model MS provides us with a reasonably reliable
basis on which to conduct our structural analysis.

The first part of our structﬁral‘analysis is a close study of

the Vorgeschichte. Here we shall attempt to show how the paragraphs

of the model MS break up the narrative and whether stylistic features
and the division of the content support these paragraph divisions. If
such support is in evidence we shall attempt to determine whether
numerical patterns and/or symmetric patterns can be established when
the paragraph divisions of the model MS are grouped according to
content.

Our model MS does not differentiate between ordinary and large
initials or between ornamented and plain ones, nor does it indicate
which letters of the alphabet make up its paragraph divisions. We
shall therefore tﬁrn to the MSS themselves for the second part of
our study: the investigation of the large initials in thq MSS, their
meaning (the acrostics), and their possible significance for the

over-all structure of Tristan. .

vii
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Finally we shall discuss whether our examination of the
!
Tristan MSS yielded the desired results, i.e. whether our model MS,
based on the structural markers in the Tristan MSS led to a better

understanding of Gottfried's technique of structuring the narrative

of the Vorgeschichte, and whether we have obtained a clearer picture

of the acrostics and of the over-all structure of the romance.



Chapter I

Introduction

In the last few years inquiry into arithmetical
principles in the construction of medieval books
and poems long and short- has come to a head.

It is, so to speak, in the air.

This statement is taken from Arthur T. Hatto's introductory remarks
to his and Ronald J. Taylor's article "Recent Work on the Arithmetical
Principle in Medieval Poetry" published:in 1951.1' Since then the
number of studies in this vein has rapidly increased and will
presumably continue to do so as many questions concerning this
"arithmetical principle" have yet to be answered.

Tt is a well known fact that the main impetus to studies dealing
with tﬁe subject matter of arithmetical structural patterns in
literary works of older periods was given by the respective findings

of Max Ittenbach in his book Deutsche Dichtungen der salischen

Kaiserzeit und verwandte Denkaler2 in 1937 and of Ernst R. Curtius

in the brief fifteenth excursus to his book EuropHische Literatur

und lateinisches M:'Lttelalter3 in 1948. 1In these two books examples

are given of literary works that appear to have been designed by the
poet to have a specific arithmetically proportioned and/or symbolically
meaningful number of books, chapters, stanzas, lines, etc. The.
structural patterns may have been constructed on the basis of
symbolically significant nﬁmbers,4 such as, for instance, the

1+ 33 +# 33 + 33 cantos in Dante's Divine Comedy, the 49 stanzas of

the Annolied, the 34 paragraphs of Der Ackermann aus B8hmen; or

they may have been constructed on purely aesthetically satisfying



‘numbers--the so-called "round" numbers--that need not ﬁave‘any
symbolical significance at all; or they may have been structured
as a combination of both, such as the Heliand, at least according
to Johannes Rathofer.5
Curtius is conwvinced that such patterns are indeed ﬁresent
in various religious and secular medieval works of literature. This
boint of view is shared by most scholars today, among them Michael S.
Batts who, in his article "Numerical Structure in Medieval Literature"
states that " . . . there would seem to be overwhelming evidence for
the existence of numerical structural patterns and of highly involved
play on numbers in various cultures throughout,the Middle Ages . . . nb
and Heinz Rupp who in his article "Uber den Bau epischer Dichtungen
des Mittelalters" writes: " . . . besitzen wir doch greifbare Beweise
dafllr, dass sowohl Symbolzahlen, wie das Bauen nach bestimmteén
Proportionen und Symmetrien im Denken des mittelalterlichen Menschen
und Klinstlers eine bedeutende Rolle gespielt und sich nichf nur in
der Dichtung, sondern auch in der bildenden Kunst manifestiert haben."7
It is quite justifiable to expect medieval (and older) religious
and secular works of lite¥atufe to be organized and structured according
to certain numerical plans and ﬁatterns when one bears in mind how deebly

the concept of a numerically ordered universe penetrated medieval thinking.

It is not for nothing that the words from the Book of Wisdom of Solomon:

"omnia in mensura et numero et pondere disposuisti' (11: 21) are among

the more commonly quoted:hiblical phrases throughout the Middle Ages.



One must also remember that the entire quadrivium of the seven

artes liberales, arithmetic, geometry, music, and astronomy, was

based on numerical relationshiﬁs, for, as Curtius states in the
above mentioned excursus, ''Die.Symmetrien und Ents@rechungen der
Grundzahlen tHuschen eine Scheinordnung vor, die als heilig ge-
glaubt wird. Allelgzggg_stammen zwar aus Gott, sind also gut.
Dennoch ist die Wiséenschaft von der Zahl ihnen allen “berlegen.
Denn das Schdbfungswerk, der Rhythmus der Zeit, der Kéiender, die
Gestirne sind in der Zahl begrindet" (b.493). By structuring his
work according to numerically ﬁroﬁortioned ?atterns the medieval
artist would thus reflect the order and harmony of the universe
in his work: "Kunst ist nicht Nachahmung der zufYlligen Husseren
Gestalt, sondern der geheimen Ordnung. . .:."8

Numerous similar quotations by wvarious brominent scholars
could be cited. From those already quoted it cah be seen, however,
that it is generally believed that, on the one hand, one may expect
numerically structured<batterns to be breSent in medieval works of
literature on the background of medieval thinking and that, on the
other'hand, evidence for the ?resence of such bractices ﬁas indeed
been found. The fact that a structural pattern may be exbected does
not necessarily mean that it can be easily uncovered, as the con-

flicting suggestions concerning the structure of such works as the

'Ludwigslied or Hartmann's Armer Heinrich clearly demonstrate.

Occasionally a scholar is even forced to admit that the structural



battern he had hobed to uncover either was not there or had not
revealed itself. Rather than forcing their ideas onto the works

by maniﬁulating the text, Maria Therese Slinger and Wolfgang Brandt
thus had to conclude their studies with negative results. Slinger
states: "Die Suche nach dem flir die Wiener und MillstHtter Genesis
massgebenden Kompositionsbrinzib blieb zwar erfolglos, so dass diese
§tudien Uber die Struktur der Genesisdichtungen keine letzte Klarheit

9

zu geben vermochten,'"”’ and having examined Heinrich von Veldeke's

Eneide Brandt concludes that "ein konsequent durchgeflihrter Struktur-
plan"lo.could not be detected.
The medieval poet did not go out of his way to make the under-

lying structural pattern easily accessible to his audience; his effort

was directed towards God: '"Wie Gott als Deus artifex die Welt nach

Mass, Geéewicht und Zahl geordnet hat, so hat auch der homo artifex,:

der Dichter, die Pflicht, sein Werk zu ordnen und zu gliedern, gleich-
gliltig, ob dies erkannt wird oder nicht. Er tut es, weil es der Kunst

angemessen ist, und er tut es ad maiorem Dei gloriam; denn Einer,

nidmlich Gott, erkgnnt sicher, was HBrer und Leser nicht erkennen.
Das genligt und rechtfertigt vtllig des Dichters Beﬁﬁhen."ll In this
the ﬁoet is like the medieval séulﬁtor or ?ainter who "bei der
Gestaltung seiner steinernén Figuren, seiner Wand- und Deckengemilde
in den Domen und Pfalzen auf keinen Beschauer RUcksicht nimmt, weil
er gar nicht an ihﬁ denkt, uberhaubt fur kein men§chliches Auge

schafft, sondern der all dies mit der Hingabe seines Herzens und



seines K¥nnens allein flir das Auge des ewigen Gottes tut--wie die
Kunstwissenschaft schon seit langem weiss."? Hence one must not
Necessarily assume the non-existence of a numerical structure
pattern in cases Where.satisfying analyses have yet to aﬁpear.

It is quite bossible that the correct key to solving the riddle

still remains to be found.
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Chapter II

Various Views on the Relationship
between Form and Content.

Before we make any attempt at finding numerical structure patterns
in Tristan, it should prove valuable to discuss various kinds of
Structural analyses and deal more extensively with some of these.

There are basically 3 main types of structural analyses:

I Analyses which deal exclusively with the content
without regard to compositional elements such as
divisions into fits, paragraphs, number of lines,

etc.

IT Analyses which are based on the premise that there.
is a certain interrelationship and correspondence

between form and content.

ITI Analyses which deal exclusively with formal criteria,

disregarding the content.

As a representative of the first grouﬁ we have chosen Walter Johannes
Schrdder. This critic ﬁosits that the form of a literary work can
only be establishediby“inter?reting the content: "Das formale Gesetz der
eéischen Dichtung kann nur durch eine Untersuchung der Handlung und der
handelnden Personen aufgezeigt Werdenf Bestimmend flr die Handlung sind
die Motive, die Beweggrinde. Wesen und Bedeutung der Personen und der
eigentliche Grund ihres Tuns missen an Hand des Textes . . . festgestellt

und damit der Sinnzusammenhang des Ganzen erkannt werden. Nur auf diese



Weise 1lHsst sich ﬁberhaupt ein konkretes, begrifflich klar benenn-
bares Strukturgerlst herstellen."1 Having interpreted the content
of Parzival SchrBdér,structures the 2 parts of the Parzival ﬁlot
("A. Urstand. 'Entwicklung' zum Ritter (III. und IV. Buch),

B. Bekehrung zum Christen. Aufstieg (V., VI., IX., XIV.-XVI. Buch)"

(b. 171)) as follows " (p. 179)

A. Zustand der Bewegung - — Zustand der
tumpheit wisheit
Natur Irrtum -Belehrung Bewdhrung Ritter
Minne Gurne- Minne K8nig. von
(Jeschute) .manz (Konduira- | Pelrapeire
Kampf mu?5>
(Ither) Kampf
(K1lamidé)
B. Zustand der Bewegung - ~> Zustand der
tumpheit ' wisheit
Schuld Irrtum Belehrung Bewd hrung Rechtfertigung
Minne Trevrizent Minne Gralskénig
(Jeschute) (Gral)
Kampf Kampf
(Ither) (Gawan und
Feirefiz)

‘SchrBder uses Lachmann's division of Parzival into 16 books, but he
is not concerned with these divisions as such. On the contrary, he
"establishes symmetrical corresﬁondences in terms of content in the
two barts of the Parziwval plot (books IIT - VI, IX, and XIV - XVI)
and is not interested in relating or combaring these correspondences

to the devision into books, to the number of paragraphs, or to the

number of lines.



Unlike Schrdder, Peter Wapnewski wants to see correspondences in
content2 reflected in the outer framework3 of Parzival, and he

proposes the following compositional. pattern:

Buch III IV V VI (Parzival) | [Buch X XI XII XIIT. (Gawan)

Buch VII VIII (Gawan) ¢ : 4 Buch XIV XV (Parzival)
Buch IX (Trevrizent)_ Buch XVI (Gral)

There is thus a '"symmetrischer Rhythmus'(p.124)in the division of
the epic into books:
4

v

b=2-1:4-2-1

Most critics seem to call for a "unlbsbare[n] Einheit der

inhaltlichen und formalen Erscheinung des Sprachkunstwerkes. . ..."?

In their Nibelungenlied studies Friedrich Maurer® and Michael S. Batts,7

for instance, point to symmetrically structured portions of the

Nibelungenlied. In so doing they not only divide the text in such a

manner that the content aﬁﬁears in separate units, each unit being
a unity in itself with regard to the content, but-also so that there
is a dgfinite corresﬁondence between the inner form,-i.e.:the units
based on the content, and the outer framework, i.e. the units seen
as symmetrically ﬁroﬁortioned numbers of lines. It is correspondences
of this nature that scholars like Rubp, Rathofer, Eggers, and many
others seek to establish in their,resﬁective studies.

Ruﬁﬁ strongly subborts the ?oint of vieﬁ: " . . . dass sich in

einer gelungenen Dichtung Form und Inhalt decken und deshalb auch
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~ gegenseitig erhellen mﬂssen."8 He thus takes Bodo Mergell to task
for allegedly breaking up the content of the Annolied9 in such a
manner 'dass Form und Inhalt v81llig unabhingig nebeneinander stehen,

was ich flir unmBglich halte."©

It is not Mergell's intention to
Violate the content, however. What he seems to be doing is the
following. He. starts with the preconceived idea that the Annolied
is combosed in heﬁtads in the shape of a cross. Motivated by a
desire to see this outer framework confirmed in the inmer form

he broceeds, for exaﬁble, to regard the 15th stanza, which is
normally asséciated with the Alexandrian embirell as bart of the
three so-called "Rom-Heptaden" (stanza 15-35) (ﬁ; 136f.), for
"mit der zweiten Alexanderstrophe [Stroﬁhe 15] tritt ein neuer
Gedanke--die Idee des Weltim?eriums——in den Bereich der Dichtung
ein . . . " (ﬁ. 129). From Mergell's point of view the correspondence
betweer form andlcontent has been ﬁreServed, but Ruﬁp feels that

Mergell has forced the content into an unsuitable outer framework.

In his own analysis of Deutsche religilse Dichtﬁngen des 11. und 12.

' Jahrhunderts,12 Rupp analyses the content and then draws conclusions
about the form of the work concerned: "Der Thematik des Gedichts

entspricht auch die Form"'3 and "Damit ergibt sich aus der gedank-

lichen Gliederung ein symmetrischer Aufbau. nlé
Most critics profess to a definite interrelationship between,

and unity of, content and form, and most scholars prefer to approach

a given work of literature from the reference point of content and
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1
from there draw conclusions about form. This "traditional" approach

does not, however, meet with total approval by certain scholars. In

his somewhat disputed book Symmetrie und Proportion epischen Erzéihlensl.5

Hans Eggers stresses: '"Wir kommen nicht zu unserem Ziel, wenn wir allein
vom Inhalt her, den wir ja immer nur mit unseren modernen Augen sehen und
einteilen kBiinen, den zahlengesetzlichen Aufbau mittelalterlicher
Dichtungen erkennen wollen" (p. 5),lfor "gehen wir allein vom Inhalt

aus, so gliedern wir ihn immer, wie es unseren heutigen Auffassungen
entspricht. Wir tun dann so, als handle es sich dabei um unverbrlichliche,
ewig gllltige Normen, obwohl kaum zwei moderne Literaturgeschichten zu
v81lig Ubereinstimmenden Inhaltsgliederungen mittelalterlicher

Dichtungen gelangen.. Nichts, wirklich gar nichts gibt uns die Gewiss-
heit, dass das Mittelalter ebenso gedacht und gegliedert habe wie wir.

Im Gegenteil: Alles sbricht dafllr, dass damals ganz andere, uns fremd
gewordene Denkformen auch in v81lig anderen Gestaltungen und Gliederungen

1

ihre angemessene Ausdrucksform fanden " (p. 7). Rupp rightly finds this

" so skeptisch wie Eggers muss man aber

statement exaggerated:
nicht sein. Wir besitzen genllgend objektive Kriterien dafllr, wie die
Dichter des Mittelalters gegliedert haben und wie sie den Inhalt ihrer
Dichtungen verstanden haben wollen; man denke nur an Gliederungen in
Bﬂcher und Leseabschnitte einerseits, an Prologe, Epiloge und Exkurse
anderseits, die ja vom Dichter_selbst stammen und uns zum rechten
Verstehen verlielfen" ('Neue Forschung,” p. 121), and Eggers himself

relies on his "modern" judgment of content in his own analyses. In

the Ludwigslied16 he separates, for example, an exordium from the

17
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narratio burely on the basis of content. In‘principle, however,
Eggers considers form to be the aﬁpropriate starting point for a
structural analysis. He chooses form because medieval poetry in

his ﬁiew-is structured according to "Symmetrie und Proportion, die
sich in Zahlen ausdrlicken lassen . . . " (Sym., 3) and the advantage
is in his oéinion that numbers constitute. an objective basis for
structural analyses, for "Zahlen mit ihren Summen, Proportionen,
Symmetrien und sonstigen Inhalten lassen sich nicht fHlschen; sie
lassen sich auch nicht subjektiv verbiegen" (Sym., 9). What Eggers
does not seem to acknowledge is the fact that he himself subjective-
ly maniﬁulates numbers for his own ends. In his study of the

Liebesmonolog in Eilhart's 'I’ristrant,17 for example, he interpolates

2, 12 and 6 verses in paragraphs II, III and IV respectively, in
order to arrive at numbers which demonstrate symmetrical proportions

in these paragraphs.

In his book Symmetrie und Proportion .epischen ErzHhlens Eggers

postulates that two major numerical patterns, the Fittensystem

(lineare Strukturen) and .the Symmetrieblocksystem (statische

" ‘Strukturen, are bresent in most longer works of medieﬁal literature.

He is so éonvinced of the actual ﬁresence of his preconceived batterns
that he does not shy away from manipulating the text now and then to
make the numbers coincide with his theory. Eggers finds the fits
(grouﬁsof 120 lines or a multiﬁle thereof) b? counting the lines of
the ebic concerned from beginning to end. Where the end of a baragraﬁh'

occurs after a number of 120, 240, 360 . . . lines there is a fit.
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What makes this batternlwork at all is the fact that Eggers allows
so-called Moventien, i.e. grouﬁs of any number of lines, Between the
fits. In sﬁite of this built-in fle#ibility, Eggers must, contrary to
the manuscripts, bring the number of lines of, for examble; the

Armer Heinrich up to 1540 and, also, assume the end of a paragraph

at line -1070.

As mentioned above it is characteristic éf Eggérs' approach that
he manipulates the text in order to ﬁrove the presence of his @re—
conceived ﬁatterns. Not only does he maniﬁulate the number of lines
and paragraéhs, he éléo tries to force his numerical batterns onto
the content. Eggers is convinced of a definite interrelationshiﬁ
between form and. content, but he is equally convinced that this
interrelationshiﬁ has to be approached by way of the outer framework,
for, '"Die feste, klare Form muss sich nachweisen lassen, und stimmén
Form und Inhalt wirklich Uberein, woran wir so wenig zweifeln wie
diejenigen, die den Hlteren Weg beschreiten, so mllssen sich die
inhaltlichen Gliederungsvorstellungen, die den mittelalterlichen
Dichter bei seinem Schaffen leiteten, aus der Form objektiv erkennen
lassen" (Sym.,p. 8). In the fit system Eggers maintains that the
function of a Movens is .to contain a motif that influences or triggers
the action of the following fit. (§XE.,§. 73) To adhere to this
bostulate is even for Eggers an imbossible task. He admits that the
distribution of the plot within the fit pattern is "fllr moderne
Leser . . . fast unverstindlich" (Sym., p. 29) and statements like

the following occur relatively frequently: "Er [the poet] kann sehr
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wohl Motive, die flr ein Movens geeignet wHren, auch in einer Fitte
behandeln . . . " (§XE.,.§. 31). Reluctantly he is forced to conclude:
"Die innere Form des ErzHhlens wHre demnach auch ohne die Einteilung
in Fitten und Moventien denkbar" (Sym., ﬁ; 73), and he continues,

"Im Formalen wird also letztlich die Funktion des Movens doch zu
suchen sein" (Sym., ﬁ. 73).

The second major numerical pattern, the Symmetrieblocksystem,

is established by Eggers in the following manner: he counts
simultaneously the lines from the beginning and from the end of
the-eﬁic in question. When he encounters new baragraﬁhs on the

same count he assumes this to be a division line between two
symmetrical blocks. Here too certain "alteratiéns" of the textual
evidence are necessary. Having examined the manuscripts thoroughly,
_Hansjlirgen Linke Points out the discreﬁancies between Fgger's
ﬁaragraﬁhs and the ones in the manuscri?ts of, for example,
Gregorius: "Eine 'solche Missachtung ihrer handschriftlichen
- Uberlieferung bleibt nicht ohne Folgen fllr die Versuche zur
Gliederung mittelalterlicher Eﬁen. Drei der von Eggers angesetzten
Absatzgrenzen des "Gregorius" haben gar keinen, zwei weitere nur
einen ungenligenden Rlckhalt in der Textlberlieferung und kommen flr
eine kritische Formrekonstrukpion nicht in Betracht. Es verschwinden
so die Eggersschen Abschnitte 3 + 17, 4 + 16, 7 und 12 und--da in
Eggers' Symmetrieschema jeder Absatz (mit Ausnahme des 10.) zugleich
sein Gegenllber affiziert-—detr dem 7. korrespondierende 13. und der

dem 12. korrespondierende 8. Abschnitt. Von 18 Symmetriebl8cken des
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Eggersschen Bauplans 1Ysen sich also acht auf, und damit wird dieser

selbst hinfi11ig"d

Also in this ﬁattern the interrelationshiﬁ between
form and content has to be brought forward by Eggers. He posits that

the .centre of each symmetry block contains the most im@orfant statement

in relation to the Gehalt of the eﬁic concerned. Nevertheless he is

unable to find any significance for the Gehalt .in the describtion of
Enite's horse in the centre of the.fourth symmetry block in Erec
(v.1824ff)—-§resumably because there is none--to mention just one

examﬁle. Yéet he is satisfied when he sees evidence of LeitsHtze in

the centre of the symmetry blocks "in f a s t allen FHllen" (Sym., ﬁ. 60).

One -has the impression that Eggers simply gives whatever statement occurs

in the centre of the symmetry blocks the required importance, if at all

possible. In the introductory remarks to Symmetrie und Proportion

"gﬁiscﬁén”ﬁrzﬁhlens Eggers has no doubt about a theoretical correspondence
between form and content (b. 8). In ﬁractice, however, he often has to
admit to discrepancies between the two, esﬁecially with regard to the
fit structure. But this is no indication to Eggers that his breconceived
ﬁatterns might be faulty; on .the contrary, the discrepancies are blamed
" on the modern reader who has no true abpreciation of the intentions of
the medieval‘poet, and these same discrepancies are even considered to
be "ﬁroof" by Eggers that his patterns are correct:1? "Unsere Methode
hat, so scheint es mir, ihre Bewﬁhrungsﬁrobe bereits bestanden. Wir
haben zunHchst in einem rein arithmetischen Verfahren flir zwei grosse
Werke zwei geradezu bestllrzend glatt aufgehende, von Symmetrien und
Proﬁortionen im Gleichgewicht gehaltene Strukturformeln gefunden und

haben dann sorgfHltig geprift, ob die Ordnung der Inhalte diesen
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Formen entsbricht. Es sind uns dabei andere Einteilungen entgegen-

~ getreten, als sie von einem modernen Dichter zu erwarten wHren. . .

Dass Form und Inhalt einander entsﬁrechen; haben wir nachweisen

kYnnen, wenn wir uns dabei auch von heutigen Auffassungen lYsen

mussten. Aber gerade das bedeutet die Aﬁsschaltung vieler Irrtums-
mYglichkeiten" (p. 39).: If a correspondence between form and content

is indeed immanent in a given work of literature, one should surely
exbect such an interrelationshib to manifest itself in é more convincing
manner than through the method presented by Eggers.

Another more recent attempt to analyse and interﬁret a literary
work with emﬁhasis on formal criteria has been undertaken by Johannes
Rathofer in his study of the Heliand. His approach has been influenced
by Eggers which becomes aﬁparent in certain statements throughouélhis
book. He is, for examble, convinced "dass wir allein vom Inhalt her,
den wir ja immer nur mit unseren modernen Augen sehen und einteilen
k8nnen, niemals zur Erkenntnis des Aufbaus unserer Dichtung gelangen"
(b; 227). Like Eggers, he gives numbers too much credit when he refers
to the '"weder subjektiv zu verbiegenden noch ﬂberhaupt subjektiv zu
findenden Zahlen . . ;"(ﬁ. 541). Whereas Eggers considered it imﬁossible,
howevér, to conceive of longer literary works being based upon number
symbolism (Sym., ?. 3), Rathofer integrates number symbolism in the
numerical structure of the Heliand.

The point of debarture is for Rathofer the number 4 that occurs
four times; twice in the 9th(32)line and twice in the 16th(42)line.

In this he sees a symbolic reference to the Trinity (the numbers 3 and 9)



and to the 4 evangelists (the numbers & and 16). The connection

between the two he finds established in the fact that the number 4
occurs in line 9, and he subsequently considers the numbers 4 and 3

to be the key numbers of Book I of the Heliand. The ﬁoet thereby
stresses "sowohl verbaliter als auch formaliter mit Hilfe stilistischer
und tektonischer Mittel die Vierzahl und--wenn auch weniger stark

und versteckter--die Dreizahl" (p. 317). Rathofer feels that the
realization of the law of the 0ld Testament through the gosﬁel is
exbressed symbolically because the 'key word! denoting "erfllllende
Kraft:" the "godspell that guod(a)" [sié] occurs in exactly the

25th (52) line. The number 25 is of importance "denn 25 entsteht

durch Mnltiﬁlikation der Zahl 5 mit sich selbst. Die Flnfzahl aber

. ist dem alttestamentlichen Gesetz zugeordnet: 'ipsi sunt quinque
1ibri'Mbysif' Also versinnbildet 25 ursprlinglich das Gesetz" (p. 321);
and the number 25 gains sﬁecial symbolic significance in connection
with the number 4 which Rathofer has already established as a key
number "denn sie.[die Vierzahl] bildet ja nicht nur gleichsam aus

sich selbst heraus, d.h. durch die Summe der Zahlen von 1 bis 4,

die Zehn, sondern erreicht als Multiplikafor von 25 auch die Hundert.
Hundert ist die Quadratzahl von Zehn und bezeichnet eine 'magna perfectio,'
ndmlich das ewige Leben, den biblischen Denar, als Lohn flr die Erflillung
der zehn Gebote" (b. 322). However, convincingly Rathofer puts forward
his theory, one cannot exclude the possibility that he has indeed

subjectively found certain important numbers. He himself states .that.

"der Dichter macht es uns nicht so leicht" (p. 314) to let us find
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the number 4 in the line that would correspond to its numerical value,
line 4, but the poet postpones the introduction of this number to the.
9th line. Furthermore, the 4 evangelists are mentioned by name in the
lines following line 16 (line 18f.). Although Rathofer himself believes
it to be iméossible, one can indeed raise the question whether he has
not subjectively found numbers in the outer framework (lines 9, 16 and
25) the symbolic meaning of which fits into his interpretation of the
Heliand.

With Gottfried's uncompleted Tristan in mind, it should prove
interesting to observe how Rathofer extrabolateé the structure of the
whole of the Heliand on the basis of what exists of this work today.

In the ektant bortion Rathofer discovers a numerically composed section
which, because of its symmetrically broportioned structure, he considers
to be the original Kernstllck of the Heliand (p. 331). This Kernstlick

consists of 13 fits, the fits 32-44:

Total number of fits 13

Distribution of the fits 6 1 ' 6

The 13 fits 32 33 34 35 36.37 38 39 40 41 42 43 44
Distribution of lines 501 48 501

Total number of lines 1050

The same number of lines and fits which precedes this Kernstlick must
also follow it, for "wenn nun der Dichter die 13er-Gruppe auf den Vers
~ genau als eine symmetrische Zentralkomposition gestaltet hat, dann gibt

es flr uns nicht den leisesten Zweifel mehr, dass er diese Gruppe selbst
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als das Zéntrum des Werkes konzibiert hat, d.h. dass er dem voran-

~ gehenden Teil der 31 Fitten einen ebenso grossen folgen liess" (p. 544).
This argument is based on Augustine's words: "Wenn nHmlich bei Werken
von Menschenhand ohne zwingende Notwendigkeit die Symmetiie nicht

. gewahrt ist, so wird gewissermassen das Auge selbst irgendwie

1120

beleidigt. The extrapolated total number of fits and lines &f the

Heliand is thus in Rathofer's estimation 75 and 6290 respectively

(p. 545):
_. Number of fits 31T + .13 + 31 = 75
= 6290

Number of lines: 2620 + 1050 + 2620

Rathofer broceeds to discuss the symbolic significance of these numbers
at great length (ﬁ. 546ff.).

Rathofer's aﬁproach to analysing the Heliand is similar to that of
Eggers in that he also bases his study on the formal criterion of
baragraﬁhs, the so-called fits, and also in the fact that he extrapolates
the total number of fits and lines of the Heliand by working out from the
Kernstlick, i.e. a section which he considers to constitute the centre of
the Heliaﬁd because of its numerical and symmetrical comﬁositiqn. In
contrast to Eggers, however, Rathofer integrates texfual evidence into
his study, such as "versteckte Schlilsselzahlen,'?land stylistic criteria.
The -latter form ﬁart of his argument for dividing the Héliand into four
books (see below), and the "versteckte Schlllsselzahlen" eventually lead

up to his concept of the Heliand as being structured symbolically as a

\



figura crucis (p. 561):

[Books] I+ II

15
fits .

the :
[Book] 11II ; 22 fits 16th 22 fits . 3¢{iBookl] IV
| Jfit

15
fits

3afies]
These numbers are all symbolically significant but they stand in a

disproportionate relationship to the outer framework established around

the 13 centre fits of the Kernstlick and the division into four books:

/ N o A w e
Fits 31 ‘ 13 (Kernstlick) 31

Fits 1-31}. Fits 32-44 Fits 45F75

A A

~ W N\ \ r -
Books Book I Book II Book III Book IV

Fits 1-12 F.13-31 Fits 32-53 Fits 54-75

- - A T iAo A : N7 >~ \
Figura
Crucis. Fits ‘1-15 F.l17-31} Fits 32-53 Fits 54-75

.
16th ;

These ﬁatterns only bartially coincide. It seems that the "unl8sbare
Einheit der inhaltlichen und formalen Erscheinungen des Sprachkunstwerkes'
(Hel., ﬁ. 201) which also Rathofer advocates is established in each of

the three structures only when considered sei)arately.22

So far we have dealt almost exclusively with structural analyses



which ﬁrofess to show a.definite correspondence and interrelationshib
between content and form. We should not exclude the possibility,
however, that there might not be any such connection between form

and content of a given work. Examples of this are given by J.A. Huisman

in his highly praised23 study Neue Wege zur dichterischen und

musikalischeén Technik Walthers von der Vogelweide.24 Huisman consults

the manuscript‘of, for examble, the Ludwigslied; and he notes that each
"Eﬂlﬁ line begins with a cafital letter and is followed by a boint. In
this he finds suﬁport for his theory that the half lines are to be
considered the basic compositional elements of this leich. The
division of the leich into 27 stanzas is also clearly marked in the
MS. The length of a stanza varies from 2 to 3 lines, or 4 to 6 half
lines:

Q4LLLLLLLLLL4L4466644444646 = 118 half lines
It is Huisman's contention that these stanzas may be regarded as seven
. grouﬁs (b. 81):

La4h L4444 L4444 LLLL6 664 4444 646
A6 16 16 22 16 16 16

118

Huisman points out that the'square of 4 is 16, and he claims that it is
not an uncommon phenomenon in medieval poetry that the beginning and the
end of a poem are marked by a square number. The number 22 in the centre
of the leich. also plays a considerable role in medieval poetic structures,
. 25

Huisman argues.

Huisman is not at all concerned about the content. It does not
disturb him that the centre group of 22 half lines starts with King

Ludwig's speech (stanza 13) but ends in the middle of it (stanza 17),



or that the following groub of 16 half lines:(sfanzas 18-20) contains
tﬁe remaining fart of this speech blus 4 more half‘lines, and so. forth.
Neither does he attemﬁt to shed further light on the interﬁretation of
the ﬁoem. Form and content are unrelated separate entities: '"die
arithmetische Disbosition [ist] prinzibiell unabhingig . . . von der
inhaltlichen Grubpierung."26

We have dealt in this chaéter with three main tyﬁes of form
analyses: W.J. Schrbder was our representative of the first group.
He makes no attembt to establish a correséondence between his concebt
of how the motifs of the Parzival blot are structured and the division
of the work into books, ﬁaragraﬁhs, number of lines, etc. His concern
1s the "Sinnzusammenhang" ("Der dichterische Plan," ﬁ. 163). -

The critics Rubb, Mergell, Maurer, Batts; Eggers and Rathofer
belong to the second grouﬁ. Although they brofess to a certain
interrelationshiﬁ and correspondence between form and content, this
is as far as agreement among them goes. The method of establishing
this interrelationshib varies from cfitic to critic. Des@ite these
differences two main.abbroaches can be recognized: one which draws
éonclusions about the structure of a given work on the basis of content
(Ruﬁb), and one which draws conclusions about the structure on the basis
of external criteria, such as number of lines of paragrabhs, fits, etc.
(Eggers, Rathofer). Quite often the two aﬁproaches merge, for examﬁle in

Batts!istudy of the Nibelungenlied. This study is based on the manuscript -

divisions into aventiuren and stanzas, but the numerical structures within

these aventiuren are established with due regard to the content.

22



The third groub is represented by Huisman, whose analys$is of the
Ludwigslied is based exclusively on theAmanuscriﬁt division of this
leich into stanzas of 4 and 6 half lines resbectively. antent ﬁlays
no bart in his analysis. In his oﬁinion form and content are two
Seﬁérate enﬁities.

Bearing these different ﬁoints of view in mind we intend to
abﬁroach the analysis of Tristan with due regard to content as well
as to form without, however, bresuﬁbosing a definite interrelationshib
between them. Our study will attemﬁt to show whether there is a
correspondence between form and content in Tristan when information .

concerning the form is taken from the structural ma¥kers in the

transmitted MSS.-

23.
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Chapter 1I: Footnotes

lWalterﬂJOhannes'SchrUder, "Der dichterische Plan des Parzivalromans,"
Beitr. (Halle), 74 (1952), 163.
2III—VIi 4 Blicher Berufung ohne GralbewHhrung: Tumpheit (Der junge Parzival).
VII-VIII: 2 Blcher BewHhrung ausserhalb der Gralberufung: Zwivel (Gawan-
Parzival).
IX: 1 Buch Erweckung und Verheissung: Gnade. und Auftrag (Trevrizent-
Parzival). ‘

X-XIII: 4 Blcher Bewlhrung auf die Berufung hin: Ergebung (Gawan-Parzival).
XIV-XV: 2 Blicher BewHhrung und Berufung: Uberwindung und Gnade (Parz.-
Gaw.-Feirefiz).
XVI: 1 Buch Erfllllung: Berufung (Parzival Gralkbnig).
Peter Wapnewski, Wolframs Parzival (Heidelberg, 1955), p. 129.

3Wapnewski bases his pattern on Lachmann's book divisions no doubt
assuming that they reflect Wolfram's intentions. However in her study .
Untersuchungen zur Uberlieferung des Parzival Wolframs von Eschenbach
(LUbeck und Hamburg, 1970), Vol.. I Gesa Bonath comments on Lachmann's
division of Parzival into 16 books: "LACHMANN hat bei der Einteilung
des Parzival in 16 Blicher 8 von den flr den Af'[Archetypus] infrage
kommenden gr[ossen] Initialen Ubergangen, von denen 4 sicherer bezeugt
sind als der Beginn der Blicher III. IV, XII. XIII. So Uberzeugend seine
Bucheinteilung . . . ist, sie darf--wie.ihreKonfrontierung mit der
berlieferung zeigt--keinesfalls als objektive Gegebenheit hingenommen
werden" (p. 114). ‘

4

p. 124 4+2+1+4+2+1 = 14 books
+ 2 books (I and II: Vorgeschichte)
16 books

5Johannes Rathofer, Der Heliand (KY1ln, Graz, 1962), 201. Rathofer is here
referring to Heliand.

6Friedrich Maurer, "Uber den Bau der Aventiuren des Nibelungenliedes,'
Festschrift flr Dietrich Kralik (Horn/NiederYsterreich, 1954), p. 93-98 and
"Uber die Formkunst des Dichters unseres Nibelungenliedes,' DU 6 (1954),
p. 77-83.

7Michael S. Batts, Die Form der Aventiuren im Mibelungenlied (Giessen,
1961) and "Poetic Form as a Criterion in Manuscript Criticism," MLR, 55
(1960), 543~52. '

8Heinz Rupp, '"Neue Forschung zu Form und Bau mittelalterlicher Dichtung,"
DU, 11 (1959), 119.

9Bodo Mergell, "Amnolied und Kaiserchronik," Beitr. (Halle),77 (1955),
124-146.



10Rupp, "Neue Forschung," p. 119.
llBatts, "On the Form of the 'Annolied'," Monatshefte, 52 (1960),
180.
12, -
2nd edition (Bern, MlUnchen, 1971).
l3ﬁ. 64 (about the Ezzolied).
14

p. 117 (about the Summa theologiae).

> (Stuttgart, 1956).

16Hans Eggers, '"Der Goldene Schnitt im Aufbau alt- und mittelhoch-
deutscher Epen, Wirkendes Wort, 10 (1960), 195ff.

l7Hans Eggers, 'Der Liebesmonolog in Eilharts Tristant," Euphorion, 45
(1950), 275-304.

li8Hansjﬂrgen‘Linke, Epische Strukturen in der Dichtung Hartmanns von
Aue (Mlinchen,1968), p. 45 .

19

In his review of Eggers' book Joachim Bumke also points this out:
""Man sollte denken, damit sei der Beweis erbracht, dass das Fittensystem
nicht zum Inhalt passt. Aber das Gegenteil ist der Fall" (Fuphorion, 51
(1957), 225).

0Quoted after Hel., b. 544,

21Cf. Tschirch, Spiegelungen, p. 188-211.

22 ; . ' . .
Rathofer sees the connection between his 3 patterns in their key

number 4 which forms '"die Grundlage des Heliand" (p. 558). This number

is the number of the cross;, it appears as guersumme (of 13, 31, 22 in the
fit and book structure), as a square number (4 the centre fit in

- the flgura crucis), .as the number of books, etc. (p. 558ff.).

23A T. Hatto and R.J. Taylor, "Recent Work on the Arithmetical
Pr1nc1p1e in Medieval Poetry," MLR, 46 (1951), 396-403.

(Utrecht, 1950).

25Cf. Curtius, p. 495.

26Huisman, Neue Wege, p. 4. Other structural analyses of the Ludwigslied

include, for example, the ones by M. Ittenbach, Deutstche Dichtungen, 19-27,
and F. Maurer "Hildebrandslied und Ludwigslied," DU, 9 (1957), 11-15, both
of which are based entirely on content. H. Eggers considers the narratio of
the poem (lines 13-57) to be divided accordlng to the Golden Section:.

25

Wirkendes Wort, 10 (1960), p. 195ff. Cf. also M.S. Batts, "Numerical Structure

in Medieval therature" in Formal Aspects of Medieval German Poetry:
A Symposium (Austin,Texas/ London, 1969), p. 108ff.




Chapter III

The Importance of Consulting the MSS with
Regard to the Structural Markers; Hansjllrgen
Linke's Approach to Selecting and Evaluating
the Structural Markers in the MSS of Hartmann's
Epics. s

Eggers and Rathofer both based their studies on editions of the works
concerned. Linke takes Eggers severely to task for this (see above)
and Rathofer tries to find additional subbort in the MSS for his findings
after his theory of the Kernstllck and his division of the Heliand into
four books were questioned by Willy Krogmann.1 The latter is rather
critical of Rathofer's apbroach. He does not agree with the alleged
symmetry of the Kernstﬂck for the reason that, unless one violates the
sentence structure, the fits 32-37 and 39-44 must be said to combrise_
501 1/2 and 500 1/2 lines respectively (p. 48ff.). Rathofer relies on
manuscril-)t‘C2 which shows fit divisions after the 501 lines regardless
of the sentence structure. He says in this regard: "Ich vermute, dass
sich der Schreiber von C ebenso wie der Dichter fllr die ihrer Intention
adldquatere LYsung entschieden haben. Mir scheint, dass es ihnen zunHchst
darum ging, unter allen Umstinden an diesen Nahtstellen die Verseinheit--
auch o?tisch——zu Wahren,"3

Unlike Krogmann, Rathofer allows discrebancies between form and
content in cases where such discrepancies are demanded by indications
in the manuscriﬁts: "Das HKrgernis, das der moderne Betrachter an der
'_fittenbezeichnung in C . (und nun auch flr den letzten Teil des Werkes
in M) nimmt, beruht einzig darauf, dass inhaltlich zum vorangehenden
Abschnitt GehBriges dem folgenden zugeteilt wird. Ehe man .solches
Vorgehen als schlechthin unsinnig ‘bezeichnet, sollte man es nicht

unterlassen, die Frage nach den mdglichen Grlinden flr diese fremd

26
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anmutende Eigenart zu stellen" ("Zum Aufbau," p.. 248). Krogmann also
expresses his reservations with regard to Rathofer's division of the
Heliand into four books. Rathofer breaks down the proposed 75 fits

in the following manner:

7

Book I: fits 1 - 12° 12 fits
Book. II: fits 13 - 31. 19 fits
Book III: fits 32 - 53 22 fits
Book IV: fits 54 - 75 22 fits

75 fits

and he justifies these divisions mainly by referring to the fact that
the phrase '"so gifragn ik" introduces the books II, III and IV4 and by

pointing out that the Latin words passio domino and passio are written

above the text (in C) and in the margin (in M) at fit 54.5'Krogmann
claims that these Latin phrases need not indicate the beginning of a
book. They are "kein Hinweis auf eine Bucheinteilung, sondern zeigen
nur an, dass mit dieser Fitte die Passion Jesu begimnt" (p. 84)--in

other words, the passio [domini] might not be an indication of the

form but only of the content.

Rathofer had based his study on Sieverss Heliand edition, and,
only after Krogmann's criticism he decided to consult the manuscripts
themselves (microfilm cobies)‘in order to find additional proof of his
theories in indications of structure, there, such as intervals between
the fits, the size and decoration of the initials, etc. It'apﬁgars,that

only the S-initials of the 13th and 54th fits, i.e. those at the
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beginning of the Béoks IT and IV-~and not the one of fit 32 which
Suﬁposedly introduces Book III--are larger and more decorated than
a normal initial would be.6 All the same Rathofer considers it to
be enough evidence that '"die Absetzung von Fitte 31 obﬁisch besonders
deutlich akzentuiert erscheint"("Zuvaufbau," b. 255), and on the
whole he finds no reason to change his initially pro?osed structural
fatterns: "Nach Befragung der Hss. sehe ich mich nicht gezwungen,
meine Auffassung lUber den Aufbau des Hel., speziell der von mir als
Kernstllck betrachteten l3er—Gru§§e, zu revidieren" ("Zum Aufbau,"
p. 256). |

Rathofer feels that his study of the MSS confirmed his analysis
which was based on an edition. Eggers would not be able to draw the
Same conclusion with regard to his Patterns; Linke, for example, shows
the (sometimes) considerable degree of discreﬁancy between the edited
versions of Hartmann's works and the actual occurrence in tﬁe MSS. .
Also Jean Fourquet discusses the relative unreliability of the edited
versions of medieval literary works: "Die richtige'Wigderherstellung
der Abschnitte ist wie die des Wortlauts des Originals ?roblematisch:
innerhalb gewisser Grenzen haben wir es mit einer subjektiven Ent-

scheidung des Herausgebers zu tun."7

In addition to this the editors,‘
who carefully indicate the variants of the text in the different
manuscriﬁts in their critical abparatus;mostly fail to inform the
reader about the indications of baragraphs in the various manuscribts.

Nor do they inform the reader when they insert extra paragraph divisions

in the text contrary to the evidence in the manuscripts. Fourquet deplores
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this attitude on the part of the editors pointing to the fact that

" . eine vom Dichter selbst -

formal factors such as Paragrabhs are
erkannte Gr8sse, die im Original schon da war und durch ein Husseres
Mittel, meistens>durch.eine Initiale, bewusst kenntlich gemacht war"
(. 16).

Although the original MS is most often lost, the extant MSS
of medieval works most likely reflect—-more or less faithfully--
the structural indications of the original. It is therefore to be
recommended that a structural analysis be based on the structure
markers of the MSS of a given work, Tristan included.8 It is only
in relatively recent yeafs, however, that a number of structural
analyses have been based on the MSS rather than on edited versions.
Singer (1964) and Linke (1968) are exambles of this. As the structural
indications often vary from MS to MS of the same work, it is necessary
to develbb some method of evaluating and selecting the transmitted

information. Linke attempts to do this, and we shall therefore discuss

in some detail his book Epische Strukturen in der Dichtung Hartmanns

" 'yon Aue before we brocede with ‘our aﬁ?roach to evaluating the para-
_ graph-divisions in the Tristan MSS.

"In turning to- the MSS he [Linke] has sought an objective
criterion with which subjective evaluations must be harmonized before
he will -accept them, and it need hardly be said how sadly novel such
methodical caution is in this particular field."9 With these words
Dennis H. Green welcomes Hansjllrgen Linke's work. What distinguishes

Linke's book from previous structural analyses of Hartmann's works is
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mainly his conviction that results can be achieved only by basing
a structural analysis on the structural indications in the MSS:
"Wenn sich Erkenntnisse gewinnen lassen, die durch ihn [den Befund
der Formlberlieferung durch die Handschriften] gesichert sind, dann
mag es ferner mYglich werden, inhaltliche und vielleicht auch
zahlenkompositorische Bauelemente der Dichtung zu ermitteln, die vom
Makel der Subjektivitdt und Beliebigkeit frei sind" (p. 15). The
first steﬁ in Linke's abﬁroach is to record all structural indications
in the MSS: initials, ﬁaragiaﬁh signs, alinea, etc. Linke is aware of
the fact that not all such indications are of equai value. Gregorius
would contain about 400 structural markers at various 1inés of the
text whereas each individual MS only registers between 105 (E) and
275 (K). This raises a rather difficult question: it is obvious that
some of these 400 markers must be ignored—-but which ones, and
according to what criteria? In order to evaluate these structural
data as objectively as ﬁossible Linke developed a mathematical
formula, the ﬁur@ose of which is twofold: first to establish a
mathematically based evaluation of each MS, and secondly to produce
a series of éaragraﬁh divisions which comes as close to the original
one as ﬁossible. Linke thereby bases -his theory on the assumbtion that
a close examination and collation-qf the MS evidence can indeed furnish
us with valuable information as to "wenn nicht Uberhaupt der Absicht
des Dichters, so doch zum mindesten den Anschauungen des Mittelalters"
(p. 18).

The ?oint of debarture is the calculation of the so-called Fehler-

quote, a percentage which represents the amount of what Linke considers



to be errors in the structural indications of the MSS. Linke is
careful to boint out that the Fehlerguote’of each MS is based on

‘an investigation of the ﬁrinci?les of subdividing the narrative

in the Hartmann MSS in general and in the individual MS concerned

in ﬁarticular. Three types of violations of the general princiéles
of subdividing the text occur according to Linke: (1) the joining
together of separate narrative units into one ﬁaragraph; (2) the
division of one narrative unit into two or more baragraﬁhs;

(3) violation of the syntax and of the meaning of a sentence (p. 18).
These ﬁoints can hardly be said to exclude the subjective feelings
of the scholar, and Linke is aware of the subjective factor: "Das
SubjektivevMoment, das sich unvermeidBar einstellt, wenn man diesen
Masstab anlegt, 1Hsst sich zwar nicht vHllig ausschalten, aber doch
wesentlich dadurch verringern, dass man sich zuvor an Hand derjenigen
Abschnittsgrenzen, die alle Handschriften Uberliefern, einen Begriff

von den Gliederungseigenarten bildet, die ihnen allen gemein sind . "

' superfluous, and syntax-violating

(ﬁ.,lS).-Having counted "missing;'
structural markers as errors, Linke ?roceeds to calculate the
Fehlerquote, i.e. the percentage of "incorrect” paragraﬁh divisions
iq relation to the total number of ﬁaragraﬁh divisions in-each MS.
The MSS are then ﬁlaced on a scale, the lowest percentage apﬁearing
at the tob and the highest ones at the bottom.

There are other factors than the Fehlerquote, however, which .

enable Linke to place the MSS on the first evaluation scale. He

ignores all fragments and codices descissii from the outset.

Furthermore, he eliminates MSS which register too few paragraph
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divisions from the analysis and bushes MSS:in which an abundance

of ﬁaragraﬁh divisions are attested to the bottom of the scale
regardless of their Fehlerguote.By'so doing, he fails to clarify
eﬁactly when a MS registers too few or too many baragrabh divisions.
MSS showing a Fehlerquote exceeding 257 (Linke nowhere gives the -
Precise cut-off ﬁoint) are likewise disregarded at the ﬁreliminary
stages but taken into account again later in the ﬁrocess.

Having thus established the first evaluation scale, or

"gﬁalipaté—ﬁeihe as Linke calls it, the process of selecting the
barégraph divisions which he considers to have a hight ﬁrobability

of rebresenting the original ones can commence. In order to facilitate
this ﬁrocess, Liqke gives each MS on the evaluation scale a number
which is to express its value in relation to the other MSS. The aim
of this is also to make the ﬁrocess less brone to be influenced by
the subjective feelings of the scholar: "Um beim Gegeneinander-
Abwlgen der zahlreichen Handschriften, wie es bei gesﬁaltener
Uberlieferung erforderlich ist, das Eindringen subjektiver Momente
auszuschliessen, versieht man am besten ‘jede Handschriftensigle
derart mit einem Zahlenwert, dass der besten Leithandschrift der
h8chste und der schlechtesten der geringste entspricht" (p. 21).
Whether or not to accebt a ﬁaragrabh division now debends on the
accumulatedﬁnumericalJvaluefbf-all'the;MSS which attest' the baragraph
division comﬁared with the value of the MSS which do not register a
ﬁaragraﬁh division at the point in question. "Der .Vorteil dieses

mathematischen Verfahrens liegt darin, dass beim Vergleich der
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verschiedenen Gliederungen Vor-Urteile, die aus der Rlicksicht auf den
Inhalt der ErzHhlung erwachsen k8nnten, jetzt absolut ausgeschlossen sind"
(b. 22). It is true that subjective content considerations are avoided
through such a mathematical process. It must be borne in mind, however,
that such considerations influenced the decisions which led to the
establishing of this numerical value; and using a numerical evaluation
system does not render the results of a brocess.objective if this
numerical value was established by means of subjective criteria.

What follows now is an elaborate system of calculating the value
of each MS, selecting the baragraﬁh divisions which can be acceﬁted
according to the value of the MSS in which they are attested, re-
evaluating the MSS on the basis of these accepted paragra?h divisions,
accebting or discarding other MSS according to this new value, and
Ye-evaluating again until the quality -scale remains constant. The more
MSS there are and the more differentiations exist among them, the
more rebetitions of this ﬁrocedure are necessary. In the case of
Gregorius the ﬁrocedure.is relatively simble because only three of
the eleven MSS, including fragments, have been provided with a
numerical value by Linke for reasoﬁs given above. But in the case of
‘Iwein, where more than a dozen MSS figure on the evaluation .scales,
the brocess becomes comblicated. Not only do we work through three
evaluation scales, but we are also faced with three so-called

Quantitdts-Reihen, i.e. three separate suggestions as to the total

number of possibly original paragraph divisions, before a proposal

of the structural pattern of the work can be put forward.
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It lies beyond the scope of this chapter to deal with the details .

of this involved method. We shall, however, discuss Linke's choice of
figures ‘to rebresent the value of each MS, taking the third quality
scale as an example. In Iwein 189_paragrabh divisions are considered
"gesiéhert" by Linke at this stage. In MS A 143 paragraﬁh divisions
are attested. 130, or 90.97 of these are ''gesichert'' according to
Linke's calculations. But these 130 only constitute 68.87 out of

a total of 189 acce?ted paragraﬁh divisions. The Formwert of the

MS A at this ﬁoint ié therefore half of the sum of these two

percentages 90.9 + 68.8 _ 79'92.10

5 Listing the Formwert of .each MS

the third quality scale looks like this (ﬁ. 59 Table 15):

D : 83.6%
A 79.97
d: 78.5%
B : 78.4%
c : 73.7%
z 3 71.8%
r : 71.47
b 71.3%-
1: 69.1%
J : 65:3%
E : 64.27
f : 59.4%
p i 55.67

a: 36.37
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Instead of working directly with these percentages, however, Linke
chooses to use them only to establish the order of the MSS on the-

Scale, within the range of the number of ‘MSS, in this case between

1 and 14:
D:: 14
' A: 13
d: 12
B: 11
c: 10
z 9
r: 8
b: 7
1: 6
J: 5
E 4
£f: 3
p: 2
a 1

In his review of Linke's book Thomas Cramer points to the
weaknesses of simﬁly using the numbers in this brogressive order:
"Habe ich flnf Hss, so bekommen sie nach ihrer Stelle in der Wert-
skala die Werié 5,4,3,2,1. Das bedeutet: stimmen die ersten beiden
Hss. zusammen, so k8nnen die nYchsten drei kein Gegengewicht bilden
(5+4=9 > 3+2+1=6); habe ich 9 Hss., so heisst die Reihe 9,8,7,6,5 . .

Stimmen die ersten beiden Hss. zusammen, so kYnnen sie jetzt durch die



tfolgenden drei korrigiert werden (9+8=17< 7+6+5=18). 1Im zweiten
Beispiel erhalten damit die Hss. auf der 3.-5. Position der Wertskala
zusammen ein Ubergewicht Uber die Hss. auf der 1. und 2. Position nur,
weil die Gesamtzahl der Hss. gr8sser ist. . . . " Cramer suggests an
evaluation scale using the numbers 100+1, 100+2, 100+3, etc., in order
to reduce the importance of the ordinal scale. But this-would also
reduce the purpose of having a numerical evaluation system. 1If Cramer's
suggestion were adhered to, the simple majority of the MSS would
decide whether or not to accept a paragraph division. The opposite
result would thus be produced in the example quoted above (5+4=9 >
3+2+1=6) because 3 MSS invariably would score a higher number than

2 MSS: 105+104=209¢ 103+102+101=306. Only where two groups of

equal size were to compete wouid Cramer's proposal work, and then

it would produce exactly the same effect as does Linke's method:

1]
Il

Cramer: 104 + 103 207 > 102 + 101 = 203

Linke: 4 + 3

7. 2+ 1= 3

In an ordinal scale the difference of value between the best
MSS increases the fewer MSS we are dealing with--and vice versa. If
we have 6 MSS in Linke's evaluation order of 6, 5, 4, 3, 2, and 1, the
fourth MS in the row is worth only EglE'(B).of the value of the first
one (6). In the case of 20 MSS, however, the difference in value between
the first and the fourth MSS would be in the»relation of 20 to 17, a
hardly noticeable difference compared to the example of 6 MSS: .The
first 4 MSS in the row of 6 in our theoretical example might even show

little difference in the percentages which led to the scale. The actual
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number of MSS gains too much imﬁortance when the evaluation scale

based on the value of a given MS in percentages is reduced to an.

ordinal scale. Why not make use of the ﬁercentages which form the

basis of the quality scales? In borderline cases (i.e. those cases

where baragraﬁh aivisions are attested in so few MSS that the question
really arises whether or not to acce?t them as ﬁossibly original ones)

it makes a difference which numbers are being employed in tﬁe evaluation
scale. We shall illustrate our boint by faking a random exémple from Twein
of such a borderline case. A ﬁaragraﬁh division at line 4593 is attested
in the MSS A, D, E, J, d, and z. According to Linke's third quality 'scale
mentioned above, these MSS represent a value of 13+14+4+5+12+9=57. This
‘paragrabh division thus finds accebtance by Linke because the sum of 5?
ekceeds that of the remaining MSS which do not register a baragraph
division at this ﬁoint: B, a, b, c, £, 1, p and r or 11+1+7+10+3+6+2+8=48.
If, however, we embloy the actual values of the MSS in percentages, the

Formwert, we would arrive at the opposite result:



Numerical Value Formwert

A: 13" 79.9%7
D : 14 83.6%
E : 4 64f22
J ' 5 - 65137
d : 12 78.5%
z 9 71.8%
57 443,37
B : 11 78.4%
a : 1 36.3%
b: 7 71.3%
c 10 73.7%
£ , 3 59147 .
1: 6 69.1%
p 2 - 55.67 -
r 8 7147 -
48 515.2%

Linke intends to facilitate his calculations by exchanging the interval
.Scaleifor an ordinal one. But, unless Linke specifically Waﬂts to accept
fewer of the weaker paragraph divisions;.there is really-no reasoﬁ why

he could not have reduced the percentages to a 1-10 scale, thus letting

it remain an interval scale:
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A 79.9% b 8
D : 83.6% > 8
E : 64.2% > 6
J: 65.32 - 7
d: 78.5% > 8
z - 71.8% > 7
443.3% | ZZ—

True, the 3 MSS'A, D, and d now all have the same value which was
not the case in the ordinal scale. But there is after all only 5.1%"
(83.6-78.5) difference between D and d in Linke's intexrval scale.of
bercentages.

Having reached the stage where a renewed comﬁarison of the MSS
no longer leads to a shifting of ﬁositions among the MSS on. the evaluation
scale (the third quality scale .in Iwein), Linke broceeds to amend. the MS
evidence in certain cases. A paragra?h division does not necessarily occur
at exactly the same line in each MS, Linke states. He therefore allows for
divergencies of ub to several lines, and he adds up the total of the -

numerical value of all the lines which he considers to register basically

the same paragraph division. Three major reasons for such divergencies are

listed (p. 60):

1. Obvious scribal errors.

2. "Graphischer zwang," i.e. due to the
indentation of every other line in some’
MSS initials occur only where there

is room.

3. Shifting of border lines in the narrative..
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Again subjective decisions have entered the picture. Sixteen additional
paragraph divisions are aécepted in Iwein through the amendments of the
above mentioned Korruptel. In Gregorius no such amendments are necessary.
There still are not enough paragraph divisions, Linke feels. 1In order to
bring up the number of accepted paragraph divisions to a fairly average
level, Linke has built a flexibility clause into his formula: "Stehen

sich gleich gute Handschriften (oder Handschfiftengruppen) gegenllber, so
bedarf es zur Entscheidung flir die eine oder die'andere des Hinzutretens
weiterer fqrmalér und /oder inhaltlicher Grillnde" (p. 21). Justified by this
clause, Linke accepts another 22 paragraph divisions in Iwein and as many
as 33 in Gregorius. Although Linke plays down the size of this amount in
Gregorius by calling it "knapp ein Viertel" (p. 34: 33 out of 137 paragraph

divisions), it does give rise to a suspicion that Linke accepts: the

paragraph divisions which he wants to accept. If they are not mathematically-

acceptable, he finds sufficient "weitere formale’und/oder inhaltliche
Grilnde" to justify them. Admittedly, he never interpolates paragraph
divisions. He makes certain that the division is always registered in at
least one MS.. This is not as difficult a task as it may sound, however,
for about 400 paragraph divisions are attested in Gregorius, of which
only 137 find acceptance with Linke. Linke does not stop here. The
paragraph divisions which have been accumulated up to this point must be
finally secured. The relative and the absolute percentages must again be
calculated, and a new evaluation scale emerges; this process is continued
until the scale again’remains constant. In:addition to this-the relative

and the absolute percentages of each MS with regard to the preservation
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of the two stfuctural patterns (the narrative and the recitative
structure) must be calculated in the same manner, and yet a further
evaluation scale emerges. There are now three evaluation scales:
1. The scale dealing with the total number of
accepted paragraph divisions.
2. The scale evaluating each MS according to

the degree in which the Werkstruktur
(narrative structure) is preserved. :

3. The scale evaluating each MS according to
the degree in which the Vortragsgliederung
(recitative structure) is preserved.

The Kritikwert -of each individual MS is now the sum of the three
different evaluation figures. The entire bulk of baragraﬁh divisions
again have to be measured according to this newly established quality
scale (the fourth such for Iwein). If changes occur, the brocess must
be refeated until the scale remains constant. The fifth quality scale
is the final one in the case of Iwein (in Gregorius only one quality
scale is needed). The minor changes in the bulk of acceﬁted ﬁaragraph
divisions no longer influence the evaluation scale. "Hartmanns "Iwein"
enthHlt also endgliltig insgesamt 226 Abschnittsgrenzen,' Linke concludes
(p. 95). But--and this must be considered a major weakness in Linke's
method--still only 187 of these (about 82%) can be accepted directly on
the basis of the mathematical formula.12 To be sure, 20 Korruﬁtel which
were amended are now mathematically ''gedeckt" according to -the fifth
quality'scgle; this is only the case, however, ﬁrovided Linke was_right
in assuming the presence of basically the same ﬁaragraﬁh division where

structural indicators did not occur at exactly the same line. Had he
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started out amending these Korrub?el they would have been "gedeckt"

already in the first quality scale. Another l9-§aragra§h divisions

still need help "aus formalen und inhaltlichen Ursachen“(»b. 95)

and are therefore still not covered by the fifth and final quality scale.
Although attention has been drawn to certain Weaknégses in Linke's

abﬁroach, the positive asﬁects should not be overlooked. The merit of

Linke's book lies in the realization of the iméortanée of the structural

markers in the MSS themselves and in the subsequent utilization of the

MS evidence. As stated by Green at the beginning of this chabter, the

. "novelty of Linke's methodical caution" (MLR, P. 671) is welcome. Green

is referring to the fact that Linke insists that the structural ﬁatterns——

which he also establishes with due regard to the content—-—must be sup?orted

by the structural indications in the MSS. Future scholars might disagree

with Linke's evaluation ﬁrocedure, but his attembt to establish an objective

critique of form per se will remain valid. Cramer, who severely criticizes

Linke's apﬁroach, also realizes this: "wohl aber wird nach Linkes Arbeit

niemand mehr ein Strukturschema aufstellen k8nnen, ohne sich (mit form-

kritischen Methoden) seines Fundaments, seiner Begrlndung und BestHtigung

in.der handschriftlichen Uberlieferung zu versichern" (Euph, p. 122).
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Chapter III: Footnotes

lAbsicht oder Willkllr im Aufbau des Heliand (Hamburg, 1964).

2Rathofer bases his study on Eduard Sievers' edition of the Heliand

(Halle, 1878) in which the two complete MSS C and M appear side by side.

3Rathofer, "Zum Aufbau des Heliand," ZfdA, 93 (1964), 242.

4Rathofer, Heliand, p. 260. The eighth fit also starts with this
formula, however.

SRathofer, "Zum Aufbau,"plate II, illustration 9; plate I,
illustration 7, between p. 254/5.

6Rathofer, "Zum Aufbau," the illustrations between pp. 254/5.

7Jean Fourquet, "Zum Aufbau des Armen Heinrich," Wirkendes Wort, 11:
(1961), 3rd Sonderheft, p.- 16.

8

In the early sixties Batts drew attention to the importance of the
"technical apparatus'" in the MSS for the study of structural patterns:
"Poetic Form and Medieval German Scribal Practice," JEGP, 62 (1963), 702.

9Dennis H. Green, Review of Hansjlrgen Linke: Epische Strukturen,
MLR, 65.(1970), 671.

lO" 59, 90.9%Z: "relativer Anteil)'
o 68.87 '"absoluter Anteil)' .

11Thomas Cramer, Euphoriom, 64 (1970)., 120.

2According to the 3rd quality scale, 189 paragraph divisions could
become accepted mathematically.



Chapter IV

A Statistical Approach to Selecting Initials
from the Tristan MSS for a "Model MS," and

an Evaluation of the MSS in their Relation to
this Model MS.

Our criticism of Linke's aﬁproach is not aimed at- discouraging
critique of form based on MS evidence. On the contrary a critique .

of form is not only .desirable, but should be an essential ﬁart of

a structural analysis of a medieval work of literature. We ‘are of

the obinion, however, that Linke has comﬁlicated the mathematical
evaluation unduly. In this chapter an attem?t will be made to\evaluate
the statistical data gathered from an examination of the Tristan MSS
in a less involved fashion. Unlike Linke we are concerned not so much
with the correct aééeptance of each individual'ﬁaragraph divisibn, but
with the reliability of the bulk of accepted paragraph divisions as a
whole. A statistical abproach cannot--by its very nature-—claim a 1007
correctness in its results, but neither can Linke's semi-statistical
method. It can, however, provide us with a relatively reliable basis
from which to work. Our'abproach is based on the assum?tion that the
majority of the original structure markers filtered through to the
various MSS and that part of these original structure markers can be
brought to the surface by focusing on the average representation of
the structural indicators.of all the MSS.

The aim of our statistical calculations is twofold. First, we wish
to establish é series of baragraﬁh divisions, a model MS, as it were,
which reﬁresents the average of the total number of structural markers
(initials) in the Tristan-MSS. Secondly, we intend to evaluate the MSS

in relation to one another according to the degree in which they
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correspond to this "model MS." In contrast to Linke we shall exclude

all content considerations, all speculations as to errors or wilful

changes on the part of the scribes, etc.. It is our intention to evaluate

the structural data in the MSS just as they were handed down to us in

. the 10 comblete and 12 fragmentary MSS which exist.today. Copies

Were put at our disposal by various Furopean libraries, museums, and

archives. This is a list of the MSS, and their present location:

1

Bayerische Staatsbibliothek Mnchen, Cod. germ. 51.
UniversitHtsbibliothek Heidelberg, .Cod. pal. germ. 360.

Biblioteca Nazionale Centrale Firenze, ms. B.R. 226.
Formerly: Cod. magliabechianus germ. VII (9) 33.

Usterreichische Nationalbibliothek Wien, Cod. wvindob. 2707, 3.
Formerly: Philol. 216, Ms. Ambras. 424.

Historisches Archiv der Stadt K81n, Nr. 88 (W.k.f.© 88
Blankenheim).

Staatsbibliothek Preussischer Kulturbesitz Berlin, ms. germ.qu.284.
Historisches Archiv der Stadt K8ln, Nr. 87 (Oberlinsche Handschrift).

Biblioteca Estense Modena, Ms. Est. 57,
Formerly:<X.R. 8. 16.

Bibliothéque Royale de Belgique (Bruxelles), M.S. 14697..
Staatsbibliothek Preussischer Rulturbesitz Berlin, ms.germ.fol.640.
Tiroler Landésmuseum Ferdinandeum Innsbruck, FB 1519/III.

Formerly: Front page of Sign. XXIX f. 6.

Usterreichische Nationalbibliothek Wien, Cod. vindob. 15340.
Formerly: Suppl. 2717.

Historisches Archiv der Stadt KY1ln, Fragmentenkapsel I Nr. XLIV.

Archiv der Stadt Grein, Ober8sterreich.
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1: Staatsbibliothek Preussischer Kulturbesitz Berlin, ms.germ.fol.
923, ‘Nr. 5.

m: Staatsbibliothek Preussischer Kulturbesitz Berlin, ms.ger.fol.
923, Nr. 4 [Oberlinsches Bruchstﬂck].

q: Sammlung Eis, Hs. 63.2

s: Bibliothé&que Nationale et Universitaire Strasbourg, Ms. 2280.

Formerly: All. 321.
t: UniversitYtsbibliothek TUbingen, Md. 671.

w: Usterreichische Nationalbibliothek Wien, Cod. vindob. 2707, 1.
Formerly: Philol. 216, Ms. Ambras, 424.

Zz and zl: Staatsarchiv Zﬂrich, Sammelmappe C VI/1l, Mappe VI, Nr. 5.

All MSSy which are now lost, complete ones as well as fragments,
(S, e, h, n,and r),are excluded from our preéent study, even though some
information and (bartial) reprints exist.3 Furthermore, we intend to
combine all the MSS into one composite group, no matter how many or
how few structural markers are to be found in any individual MS. This
is contrary.to Linke who sets up different rules for MSS containing
too few or too many,ﬁaragraph divisions, and for ﬁragments: even to the
ﬁoint of discarding the structural evidence in his evaluation brocess,

In our study the fragments will have an equal statistical weight within

the passages contained in the fragments with the complete manuscripts.

It is our opinion that fragments can yield valuable information concerning

the ﬁarticular bortion(s) ofvthe text which they do carry. Also missing
folios of the nevertheless so-called com?lete MSS will be taken into
consideration. In order to do this, we shall divide the text4 into
sections according to which ?ortion of the Tristan text is present in

how many MSS. A new section starts at the precise line where the number
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of MSS (including fragments) relevant to the portion of text in question
changes. The first 102 lines of TrigEan exist, for example, in 8 MSS
only: M, H, W, By N, E, R, and P. A change occurs at line 103 where the
MS F commences. This will become the first so-called "line group.ﬁ The.
second "line group" then starts at line 103, and continues to line 524,
because the MS O takes up the text at line 525, etc. In-this menner

the text is devided intg'49 "line groups." A minimum of 8 and a maximum
of 12 MSS cover these 49 "line . groups.'" Each line group is numbered in
Arabic numerals, and the line groups which are contained in a given.

- number of MSS are grouped under Roman numerals ("MS-number groups')as

follows:
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Line.

Group: 1. - Lines
2.
3.

4,

10.
11.
12,
13.
14,
15.
16.
17.
18.
19.
20.
21.
22, -

23.

MS-Number Group:

1

103

525

2029
2105
2209

2349

2485 -

2509

3037

3315

3454

3614

3867

4143

4696

4973

8323

8453

9781

9822

9903

9944

102 are in 8 MSS

524

2028

2104
2208
2348
2484

2508

3036

3314
3453
3613
3866
4142
4695
4972
8322
8452
9780
9821
9902
9943

10609

...8 MSS 9 MSS 10 MSS-

in

in

in

in.

in

in

in

in

in-

in

in

in

in-

in

in

in

in

in

in

in

in

in

I

II

ITI

v

11

MSS

12 MSS

9 MSS

10

10

10

10

10

10

10

10

10

10

MSS

MSS

MsS

MSS

MSS

MSS

MSS

MSS

MSS

MSS

11

11

11

11

11

11

11

11

11

11

MSS

MSs

MsS

MSS

MSS

MSS

MsSs

MSsS

MSS

12 MSs
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24,
25,
26.
27.
28.
29.
30.
31.

32.

33.

34,
35.
36.
37.
38.
39.
40.

41.

42.. -

43,
4.
45.
46.
47.
48.

49.

10773-11428

11429-11592

11593-11597

11598-12558

12559-12708
12709-12788
12789-12934
12935-13352

13353-13512

©13513-13575

-1:3576-13598

13599-13734
13735-13832
13833-13996
13997—14368

14369-14924

. 14925-15735

15736-15899

15900-16557

16558-16721

16722-18095
18096-18125
18126-18138
18139-18172

18173-19548

Lines 10610-10772 are in

in
in
in
in
in
in

in

in-

in

in

in

in

in

in

in

in

in

in

in

in

in

in

in

in-:

in

8 MSS 9 MSS

10

MSS

.11 MSS 12 MSS

9 MSS

9 Mss

9 MSS -

9 MSS

10

10

10

10

10

10

10

10

10

10

10

10

10

MSS

MSS.

MSS
MSS
Mss
MSS
MSS

MSS

MSS’

MSS

MSS

11

11

11

11

11

11

11

11
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Before beginning the.analysis we must define the term "structural
marker.'" These markers are for the most ﬁart initials, but some MSS also
contain a number of paragréﬁh signs: ¢ or/frn. Since these latter occur only
in MSS which also have initials (H, B, N, 0, R), they are omitted at this
boint (Linke does’ likewise). The structural mafkers which enter into our
calculations are thus all the initials in ail the ‘MSS, including those
which were not actually carried out by the rubricator but were clearly
indicated by means of a space in the text5 and often also by means of
a small letter in the margin showing which initial was meant to ap?ear
at the point in question. Only the relatively small initials which form
the DIETERICH-acrostic at the beginning lines of the text in the MS H
(lines 5-37) are left out of our calculation.

Our immediate aim is to establish statistically a series of
average paragraﬁh divisions for our '"model" MS. The first steﬁ towards
this goal is to record and count all the initials in all the MSS; each
initial indicates for the burpose of our method a paragraph division.

The Tristan MSS register the following numbers of initials:



495
198
474
191
517
638
180
426
171

186

Initials

Initials

3476 Initials

39 Initial

]

3515 Initials
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These 3515 initials are distributed as follows over the

5 "MS-number groups'" and 49 '"line groups:"

MS-No. Group I IT ITI IV A
(8 Mss) (9 MSS) (10 MSS) (11 Mss) (12 MsS)
Line Group 1. 21
- - 2. 64
- - 3. 297
- ‘. 17
- - 5 23
- - 6 21~
= = 7 30
- - 8. 4
- - 9 88
- - 10. 70
= - 11. 32
- - 12. 47
- - 13. 52
- - 14. 63
- - 15. 106
- - 16. 47
- . - 17. 640
- - 18. 31
- - 19. 267
- - 20. ’ 7
- - 21. 12
- - 22. 3

- - 23. 120



MS-No.

Group I IT IIT

v \

(8 MSS) (9 MSS) (10 MSS) (11 MsSS): (12 MSS)

Line GrOuﬁ 24, 36
- - 25. 133
- - 26. 20
- - 27. 0
« = 28. 146
- - 29, 31
- - 30. 9 '
- - 31. 20
- - 32, 62
-~ - 33, 30 .
- - 34, 13
-~ - 35. 1
- - 36. 33
- = 37. 15
- - 38. 30
- - 39. 61
- - 40. 101
- - 41, 145,
- - 42, 26
- - 43. 118
- - I 27 .
- - 45. 186
- - 46. 11
- - 47. 2
- - 48. 5
- - 49. 192

Total: 21 294 2571 599 30 = 3515
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The next step is to calculate the statistical average of each

of these 5 MS-number groups in order to be able to select for our

model MS the number of initials which most accurately represents

the statistical average.

The average number of initials in each of these 5 MS-number.

groups is:

We shall illustrate by the

(8 MsS):
(9 MSS):
IIT (10 MSS):
IV (11 MSS):

V (12 MSS):

2

25

5

21 initials divided by 8 = 2.6
9% - - 9= 132.7
71 - - 10 = 257.1
99 - - 11 = 54.5
30 - - 12 = 2.5
349.4

example of the first MS—numbér group

how the initials for the model MS are actually selected. This group

consits of one line group only in

which 21 initials are attested:

M HF W B NOER igiﬁ;

Line 1 G G G G G - G G G - 8 initials

5 D - - R

41 T T T T -~ T T - 6 -

45 I - - 1 -

74 I - - 1 -

97 E - - 1 -

101 N N - N - 3 -
Total: 4 2 3 3 3 - 3 1 2 - = 21 initials
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The theoretical number of average initials from the MS-number grouﬁ
is 2.6. The initials which are to be classified as "average initials"
will be the ones which are attested in the highest number of MSS. In
this case the initial: at line 1 is registered in the highest number
of MSS; this initial therefore constitutes the first average initial
in our model MS. The next average initial will be the one which is
attested in the second highest number of MSS, in our ekamﬁle_the'
initial at line 41. In order to come as close as bossible to the
statistical average (2.6) we shall select a third average initial.
This will be the one which is registered in the third highest number
of MSS: thé one at line 10l1. There are now 3 average initials in,our 
model MS at line 1, 41, and 101, but only the MSS M and E actually

contain all three of them:

Frag-  Model

ments = MS
Line 1: ce-6cece-6¢6c6 - X
Line - 5: - D - -
Line 41: T T - 1T T - T T - X
Line 45: . - I - -
Line 74: I - - _
Line  97: - E - -

Line 101: - N - N - X - X




Had there been‘more than one initial registered in 3 MSS we wéuld
have had to cease selection after the first 2 average initials as
the number 4 would be further away from 2.6 than is the number 2.
It should be pointed out that the entire number of initials in the
same number of MSS has to be either acceﬁted or not accebted. In -
each one of the 5 MS-number groups, the cut—off point will thus be
at the number of initials which most nearly aﬁﬁroximates the
statistical average.6

MS-number group II which comprises 5 line groups has a

total of 294 initials:

M- H F W B N O E R P

Line Group 2 11 5 11 5 9 8 8 3 4 64 initials
- - 28 12 21 9 32 33 9 13 8 9 146
30 0o 20 4 2 0 0 1 O 9
32 3 11 3 14 13 3 8 4 3 62
3.1 212 3 1 2 o0 1. 13

11 21 47 18 61 59 13 31 16 17 = 294 initials

The statistical average of this group being 32.7,7 the nearest

approximation to this figure is 34 by taking 3 as the lowest common

occurrence in the MSS.S

56
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The number of average initials accepted for the model MS from the.

line groups of MS-number group II is as fdllows:9

Line Group 2 :

9
28 15
30 : 1
32 : 7
34 : 2

= 34 average initials accepted for the model MS

Each individual MS contains the following number of "average"

initials:

Line Group 2

28

30

32

34

M H F W B N O E R P

8§ 5 5 5 8 4 8 3 4

10 1 8 13 14 9 5 7 9

6o 1 o 1 1 O o O o
3.6 3 7 6 3 3 4

1011 2 2 1 2 0.1

8 19 24 17 31 27 13 18 14 17

out of 34.10

In the third MS-number group, a total of 2571 initials were

recorded in 23 line groups:



Line Groub 3:
57

9

11 :

13 :

15 :

17

19 :

21 :

23 :

25

27 :

29 :

31 :

33 :

35 :

37 :

39 :

41 :

43

45

47 :

49

oY

M H F W B N 0 E R P
42 26 37 25 26 42 25 36 15 23 =.297-
4 2 3 2 3 4.1 3 o0 1 = 23
18 2 16 3 9 16 3 13 5 3 = 88
5 3.4 2 2 6 3 3 1 3 = 32
9 3 8 3 7 9 3 6 1 3 = 52
15. 6 13. 9 15 14 6 13 5 7 = 106
(111 35 96 32 95 93 29 83 34 32 = 640
43 11 38 9 47 48 11 34 14 12 = 267
o 1 3 1 o0 4 1 o0 1 1 = 12
18 2 22 2 25 29 2 14 5° 1 = 120
15 9 19 8 21 25 10 13 6 7 =133
©o 0 0 0 0 0 0 0 0 0O = 0
2 2 2 7 5 2 4 1 2 4 = 31
0 3 0 6 5 0 1 1 o 4 = 20
1 4 2 7 6 2 2 2 2 2 = 30
1 0.0 0 0 0 0 0 0 O = 1
2 11 1 1 31 3 1 1 = 15
8 3 8 312 9 3 9 3 3 = 61
210 5 17+ 5-24 36 5 21 6 5 = 145
17 6 14 6 19 22 6 16 5 7 = 118
27 13 21 12 20 41 12 21 9 10 = 186
1 o 0 0 O 1. 0 0. 0 o = 2
0261222 12 24743 12 19V 111100 T2 19

'

et

386v143 351 139 370 461 137 314 126.134

——

initials
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From this MS-number grouﬁ(III),a total of 234 initials aﬁbear
in our model MS. This is 23 short of the statistical average 257.1.
From each line groub'the following number of initials can be accebted
for the model MS by-.taking 3 as the lowest common occurence at the same
11 '

line.

From line group 3: 30

5: 3
9: 9
11: 3
13: 4
15: 14
17: 55
19: 28
21: 1
23: 12
25: 13
27: >O
29: 2
31: 1.
33t 3
35: 0
37: 1
39: 4.
41: 13
43: 9
45: 16
47: 0
49: 13

éggt_average,initials.accépted'for theVmodél'MS'



In each individual MS the following number of initials are

identical with the average initials selected for the model MS:

Line grouﬁ 3:
5:
9:
11:
13:
15:
17:
19:
- 21:
23
25:
27:
29:
31:
33:
35:
37:
39:
41:
432
45:
47:

49:

R

P

B

M H P W BN 0B
21 25 26 25 22 22.24 24 15 22
1 2 3 2 3. 2.1 2 o0 1
4 2 5 3 5 5-°-3 5 3 3
o 3 2 2 2 3 30 1 3
1 3 3 3 2 3 3 1 1 3
4 6 j7 9 11 9 6 7 4 7
12 31 46 30 46 46 29 14 26 30
6 11 19 9 24 23 11 7 11 12
o 1 1 1 0o 1 1 o 1 1
3°2 10 2 11 10 2 3 2 1
39 10 8 10 11 10 3 6 7
0o 0 o 0 0 0 0 0 0 O
2 1 2 2 2 2 .1 2i 2
o 1 0.1 1 0 1 0 O 1
1 2 2.3 .3 2.2 2 2 2.
0O 0 0 0 O O O O 0 O
o 1 1 1 1 1 1 1. 0 1
0 3 3 3 4 4 3 0 3 3
6 5 10 5 10 10 5 6 3 5
1 6 7 6 9 8 6 4 4 7
2 13 14-12 9 13 12 2 9 10
o 0 0 0 0 O O 0 0 O
2 .12 11 12 12-12 11 101101100 T o
66 138 182 137 187 189 135 84 103 131. 2. 3 out of 234 12

60
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The fourth MS-number group has a total of 599 initials:

Line M H F W B N- 0 E R P a b f g 1 m q s'"'w 2z z
Group ‘

4 3111131311 1 = 17
6 5 0 3 0 2 6 0 4 1 0 o = 21
8 1000110100 0 = 4
10 9 6 7 5 416 5 7 2 5 4= 70
12 5 4 5 4 3 7 4 4 3 4 4 = 47
14 9 4 8 4 812 4 6 2 4 2= 63 .
16 10 3 73 3 4 010 1 4 2 = 47
18 41 51 5 51 4 21 2 = 31
20 10102 20010 ; 0 = 7
22 0 01 0110000 0 = 3
24 416 1 9 7 1 3 2 1 1 = 36
26 4 0 2 07 3 0 3 1 O 0 = 20
36 4 2 4 2 6 6 2 4 1 1 1. = 33
28 31314 6 1 4 21 4 = 30
40 17 511 41518 513 6 5 2. = 101
42 5 131 4 4 1 4 1 1 1 .= 26
44 4 1 3 1 4 6 2 2 1 2 1 = 27
46 1111 111111 1 = 11
# 1010110100 .

90 31 72 29 81109 28 74 2831 4 4 2 1 2.11 0 1 4. 6= 599 initials



The statistical average of this group was 54.5.13 We come very
close to this figure: a total of 53 initials are accepted in the model

MS, again by taking the number 3 as the lowest common occurrence:

From line group 4: 1

6: 1

8: 1
10: 6
12: 4
14: 4
16: 5
18: - 3
20: 1
22: 0
247 3.
26: 1
36: 3
38: 2
40: 9
42: 3
44 4
46: .1
48: 1

53 average initials for the model MS,
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Each individual MS contains the following number of initials

which are identical with the ones selected for the model MS:

Line.
Group M H F W BN O E R P a b f£f g 1 m q:'s W'z =z

4 111 1-1 1 1 1.1 1 1
6 100 010 0100 0
8 1 00 01 0010 0 0 _
10 1555 26 51 25 4
12 0O 4 4 &4 3 3 4 0 3 4 4
14 0 4 4 &4 4 4 & 2 1 4 2
16 2 3333 20 2 1 3 2
18 01 1 1 2 3 11 21 2
20 0000110010 0
22 00 00 0.O OO 0O 0’
24 0131 3 3 1111 ' ' 1
26 0 01 011 0000 0
36 0222332211 1
38 0 1‘ 111 2 1 2 1 1. 2
40 . 1 57 4 8 8 51 55 2
42 1131 2 21111 1
44 11314 4 201 2 1
46 011111101 1 1
48 00101100700 o o o \ e

930 40 29 42 45 2816 2230 4 2 2 1 2 1.1 .0 1 4 6 out of 5314
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The fifth MS-number group consists of one line group only. In

this line group a total of 30 initials appear:

M H F W B N QO E R P 'a =z

- Line Group 7: 4 1 4 2 2 6 2 4 0 2 2 1 = 30 initials

The statistical average of this group was 2.5.15 Again 3 1is the
lowest common occurence, A cut-off point at 2 initials at the same line
would have meant the acceptance of an additional 3 (= total of 6) initials

which would by far exceed 2.5. Of the-'3 accepted initials, each MS has:

M H F W B N OERPa z_'-

Line Group 7: o 1 1 2 1 2 2 1 O 2 2 1 outof3

Summing up the total number of initials in all 5 MS~number groups

is 3515:
M H F W B N 0 E R P abf g‘l'm'q's't'W'2; 1
I 4 2 3 3 3 3 1 2 : = 21
IT 11 2% 47 18 61 59 13 31 16 17 = 294
IIT 386 143 351 139 370 461 137 314 126 134 2. , 8 =2571
IV 9 31 72 29 81109 28 74 28 3144212110 146 =599
v 4 1 4 2 2 6 2 4. O 2[2_._: ...... I 1. =30

495 198 474 191 517 638 180 426 171 186 6 6 21 2.1 108156 =3515

initials
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The theoretical number of average initials was 349.416, but in

actual fact we were only able to designate 327 for our constructed MS:

I: 3
IT : 34
IIT : 234
IV : 53
Vv : 3
327

M B F W B N O E-.R P abfglmqstwzz

IT 8 19 24.17 31 27 13 18 14 17
III 66 138 182 137 187 189 135 84 103 131 2 3
IV- 9° 30 40 29 42 45 28 16 22 30 42212110 146

V.o 1 1 2 1 2 2 1 0 2.2 O ooonnan

86 190 247187 263 265 178 122 140 182 6 421211 0 3 156"

The result of our method of selection turned out to be that if 3
MSS contain the. same initial, then this initial is accebted as an average
initial in our model MS. Npt once is it necessary. to accebt an initial
which occurs in 2 MSS only or to discard an initial which is attested in
3 or more'MSS.17 If the 49 line grouﬁs were to be considéred seﬁarately,
however, only a total of 313 as beosed to 327 average initials would find
their way into the model MS. Admittedly, the result would be more accurate

within each individual line group if this group were to be regarded as a

separate entity. Seen in the larger perspective, however, the over-all
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result is more reliable when all line groups in one MS-number group
are treated as one composite group. Treated separately, only the small
line groups (of a couple of 100 lines or less) would show a different
result.18 This would give these smaller groups too much importance.

We have now completed,the first step of our statistical approach:
a series of .statistically based "average initials'" has been established
(our model MS). Furthermore, we have shown how many of these average
initials are represented in each individual MS. The next step is to
evaluate the MSS in relation to this model MS. Like Linke we shall
attribute a numerical value to each MS; unlike Linke, however, we
intend to retain the value of the MSS as it is expressed in percentage
points rather than replacing it by the numbers of an ordinal.scale.

Our choice of evaluation criteria will be illustrated on a theoretical
example: 7 MSS register a total number of 350 initials distributed as

follows:

A B C D E F G
100 100 50 50 10 20 20 = 350

The following number of average initials are actually in evidence in each

MS out of a total of the statistical average of 50:19

\

A B C D E F G
100 50 10 50 10 - 20 10

If we calculate the percentage of the number of average initials in
relation to the number of statistical ones (50) the 4 MSS A, C, E, and

G will come out even:
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A B C D E F G
10 50 10 50 10 20 10

50 50 50 50 50 50 50

207 100% 20% 100%Z 20% 407 207
If, on the other hand, we take into consideration as well that 100
initials are attested, for example, in A, and only 10 of these can
be classified as average initials whereas E indicates only 10 initials;
all of which are average initials, we obtain a more accurate ﬁicture '
of the reliability of each MS--at least as far as our crigeria are
concerned. The percentages which arise from this second criterion are
the following:

A B c D E F G

10 5 10 5 1.0 20 1.0
100 100 50 50 10 20 20
107 SQZ 207 100%°'100%Z 100% 50%

Averaging the two percentages produces the final yalue of each MS:

A B . C D - E F o .G
20+10 100+50 20+20 100+100 20+100 '40+100 . 20450
2 2 2 2 2 2 2
157 75% 20% 100% 607 70% 35%

According to our evaluation.the MSS of our examﬁle now aﬁﬁear in
the following order, the most reliable one--as far as our criteria are
‘concerned (i.e. the one shdwing the highest ﬁercentage) being at'the
toﬁ of the list:

D B F E G C A
1007 75%Z 70 60%Z 357 207 15%



It should be ﬁointed out that our criteria "reward" the MS which
registers relatively few initials if a high beréentage of these:
initials can be classified as average initials (cf. the MSS A andvE).
Before we employ»the criteria described in our theoretical ekamélé;
attention should be drawn to the fact that only MSS without any gabs
(H, W, B, N, E, R,and P) can actually corresbond to the 327 initials -
of the model MS. In the case of MS M, the total numbef of average
initials éan.not be 327, but only 296, since M has a gaﬁ from
11598-13575 (7 line groubs). The 31 average initials~bertaining
to this grdub of lines must therefore be disregarded in this MS.
Likewise, the MSS F and O, ﬁlus all fragments have their own

individual number of possible average initials: :

M : 296 average initials theoretically ﬁossiblé '
F : 324 - - - . -
0: 315 - - - -
a: 8 - - = -
b 5 - - - -
£ 7 - - - -

etc.

Evaluating the Tristan-MSS according to the criteria described

in our example, we arrive at the following percentages:

M: 86 'average initials out of 495 initials (total)='177

86 - - - = 296 theoretically ..17;29'# 237
possible initials = 297 T
. _ - - - I -t 'Q : T
H.190 198 rnlllidss (cvea = 96% 96“)"58 _ 77

190 - - - - 327 -

587 2 ==
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F: 247 474 = 527
52+76 .
247 324 =767 2 64%
W: 187 191 = 987 |
© 98457 -
187 327 =577 2 < 11.2%
B: 263 517 - 517
| 51480 = 65.5%
263 327 =807 2
N: 265 638 = 427
42481
265 327 =817 2 1.5%
0: 178 180 = 997
178 315 = 577 2221 183
E: 122 426 = 297
29+37 = 33%
122 327 =377 2 ===
R: 140 171 - 827~
82+43 .
140 327 - 437 3 =082.52
P: 182 186 = 98%
: 98+56 .
182 327 =56z 2 - LiZ

According to these percentages, the Tristan-MSS (excluding the

fragments) appear in .the following order, the MS scoring the highest

percentage being at the top of the scale:

020 W H P B F R N E M

787  77.5% 77% 77% 65.5% 647 62.5%7 61.5% 33%7  23%
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Chapter IV: Footnotes

lThis list is based on information compiled by Hans-Hugo Steinhoff
in Gottfried von Strassburg: Tristan: herausgegeben von Karl Marold:
Dritter Abdruck mit einem durch F. Rankes Kollationen erweiterten und
verbesserten Apparat besorgt und mit einem Nachwort versehen von Werner
Schr8der (Berlin, 1969), 284ff.

2A microfilm of this fragment could not be obtained, In his reply
to our request, however, Professor Eis wrote: '"Meine Angaben Uber das
Fragment (Idg. Forsch.,60, 1949-1952, S.91-94) sind vollstdndig und
genau; Randbemerkungen oder sonstige Angaben Uber Abschnitte sind
nicht vorhanden." (Letter of October 21, 1970) Professor Eis' article
together with his letter thus yielded enough information about this
fragment for us to accept it in our study.

3"S": Staats- und Universitdtsbibiliothek Hamburg, Cod.ms.ger.12.
Described very briefly by Hermann Paul Tristan .als MYnch, deutsches Gedicht
aus dem 13. Jahrhundert, Sitzungsberichte Akad. Mﬂnchen, Phil.-hist. Cl.,
Jg. 1895 (MlUnchen, 1896), 319f.

"e'": Staats- und UniversitHtsbibliothek Hamburg? According to.
Hans Hugo Steinhoff, this fragment is "nicht nachweisbar:" Gottfried von
Strassburg: Tristan. Erster Teil. Text, ed. Karl Marold Teutonia 6
(Leipzig, 1906), reprinted and augmented by Werner SchrBder (Berlin, 1969),

p. 287.

"h'": Formerly privately owned. Now lost. Partial reprint in Alemannia,
15 (1887), 146-150 by Anton Birlinger "Bruchstlicke einer Handschrift von
Gottfrieds Tristan XIII . Jarhundert [sic]”: Birlinger refers to "drei
einfache[n] Initialen in rot und blau," but he does not indicate whether
they are the three capital letters in his partial print.

"n": Stadtarchiv Scheinfeld/Franken. In his collation of this
Fragment "Fragmente einer Tristanhandschrift," ZfdA,19 (1876), 76-88,
Gregor Kutschera quotes from a letter by Anton MBrath, an archivist at
the Castle Schwarzenberg in Bavaria, who found this fragment, "flr
initialen ist an einigen stellen leerer raum gelassen, doch sind die-
selben nirgends ausgefllhrt," p. 76/7. Kutschera's collation and information
is thus based on second-hand evidence, we felt that this fragment could not
be considered for our study.

"r': Stadtarchiv Frankfurt am Main. Burnt during WWII. This very
short fragment is reprinted by Friedrich Pfaff in: "Ein Tristanfragment,"
Germania, 25 (N. F 13) (1880), 192. There is no indication of initials in the
reprint.

4Ranke,Gottfried von Strassburg: Tristan und Isold.:Text, 13th Ed.
(Dublin, ZUrich 1968).
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In some cases we assume a missing I initial if the scribe left
out this letter at the beginning of a,line without leaving a space,
as this initial is often written alongside the text rather than within
the frame of the text (W line 587 and 681).

611:32.7; ITI: 257.1; IV: 54.5; and V: 2.5.

7
294 ='32.7.  Only 9 MSS have the line in question of MS-number

group II. (See above)

If we cut off at 4 initials at the same line, the number of initials
for our model MS would be only 21. This would be further away from the
desired "average" of 32.7 than is 34.

9The method of selecting the initials for the model MS was illustrated

in MS-number group I, above.
lOIn MS-number group II MS B is thus the one which contains most

initials which can be c1a531f1ed as "average' initials, and MS M contains
the smallest number.
1 By taking the number 2 as the lowest common occufrence‘the'number of
average initials would by far exceed the theoretical average of 257.1; the
opposite would be the case if we cut off selection at 4 initdials at the

same line.

\ . .
lenlike in the case of MS-number group II the MS N contains the largest

number  of average initials in MS number group III.
13
599 _ .
=T = 54.5 (See above).
4As was the case in MS number group IIT MS N has the largest number
of average initials.
1529
12
16,6 + 32.7 + 257.1 + 54.5 + 2.5 = 349.4 (see above),

= 2.5 (see above).

17In other words 3 is-the lowest common occurrence at the same line

in the entire epic.



183 initials attested in 3 MSS would not be accepted from line group 2

1 - - -4 - - - - - - - - 5
1 - - -3 - - - - - - - - 8
5 - - -3 - - - - - - - - 15
2 . - - =3 - - - - - - - - 16
1 - - -3 - - - - - - - - 34
2 - - -3 - - - - - - - - 44
: ;

R - -3 - = - - - - - - 48

and 2 initials attested in 2 MSS only«would be accepted from line group 29.

19350 initials divided by 7 MSS equals 50.

20When calculating to the nearest one hundredth of a percentage point
the order of the top four MSS is: O: 77.70%, W: 77.55%Z, H: 77.037%, and
P: 76.767. '



73

Chapter V

A Structural Analysis of the Vorgeschichte
of Tristan Based on the Paragraph Divisions
of the Model MS.

In the pfevious chapter a series of paragraph divisions (a model MS)
was established which will be the point of departure for a structural

analysis of lines 245-1750 (the Vorgéschichte). These lines were chosen

paftly because they form the smallest narrative complex within the epic,l
while still containing a sufficient number of narrative units to enable
us to detect possible structural patterns within the entite complex, and
partly on the assumption that the first portions of the epic were
probably copied more accurately by the scribes than were later sectionms.
In this chapter we shall examine how the paragraph divisions of the model

MS divide the content of the Vorgeschichte, whether a new paragraph

division coincides with a new narrative unit, whether one can speak of
narrative units within the framework of these paragraphs, etc. Further-
more it will be shown how the paragraphs of tﬁe model MS are linked
stylistically with the preceding narrative, how strongly or weakly the
divisions are documented in tﬁe MSS, and at which points in the text
there are other divisions in the MSS which were not accepted in the
ﬁodel MS because they did not meet our criteria (same occurrence in
at least 3 MSS). -

MS.:R¥dis. the only one which does not mark where the prologue ends

and the Vorgeschichte commences. In 5 other MSS this transition is

indicated by large initials:

MEFWBNOEREP
Line 245 ESE E°E EE /°E E




In the first paragraph of the Vorgesé¢hichte Gottfried describes a

certain lord in Parmenie who has only one flaw: he is "Ubermlletec,"
i.e. he pays back each wrong which he suffers. Gottfried warms that
such a life-style is fatal. Only the MSS F and N mark the beginning
of the ﬁassage containing this warning by an initial (line -275).
The second baragraph according to our model MS begins at line
287. This is a rather weak ﬁaragrabh division, however, as it is -
recorded in only 3 MSS, 2 of which (M and E) figure at the bottom

of our evaluation scale:

MHFWBNOERTP

Line 287 I [1f /1

From a.stylistic point of view there seems to be little justification
292, .i.e. past the division at line 287. Within this passage the word
occurs 8 times, Furthermore, the two paragraphs are linked by means of

an uninterrupted usage of pronouns:

hie vahet man den bern mite:

der richet einzele schaden,

u?z er mit schaden wirt beladen.

]:h waene, ouch ime alsam geschach,

wan er sich alse vil gerach, . h

biz er den schaden dar an genam. (284f£f.)

In the paragraph 287-318 we are told that the fact that this lord in
Parmenie always returned evil with evil brought about his downfall at
a very young age.

Up until now Gottfried has not properly identified the lord whom

he has described in the first 74 lines of the Vorgeschichte.' This he does’
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in the paragraph 319-334, the beginning of which is marked by the same
MSS-as the previous paragraph division, however, with the added support

from a paragraph sign in H:

MHFWBNOERTP

Line 319 - W ¢8- W /W

These 16 lines form a sebarate unit in the narrative structure which
Sebarates-the paragraph describing the "Ubermdletic" lord in Parmenie
in more general terms (245-318) from the ?aragraph in which concrete
exambles are given of the now identified lord's "Ubermuot" (319-334).
Stylistically the short baragraﬁh (319-334) is a continuation of the
éreceding one with its uninterruﬁted sequence of pronouns:

. e

do viel sin gaeher abent an,
der ime vor was verborgen
und laschte im sinen morgen.
ier aber genennet waere,
daz kllndet uns diz maere;
sin aventiure tuot es schin:
sin rehter name was Riwalin,
sin anam was Canelengres. (316£f:)

We have thus become properly introduced to Riwalin and his overlord
Morgan, before the account of the strife between them commences at the

paragraph division at line 335:

MHFWBNOERTP
Line 335 INNN N/NNN

Stylistically there is no connection between this paragraph and the
preceding one. A new narrative unit commences, and the sequence of

pronouns is interrupted:



der selbe hiez 1i duc Morgan.
Nu daz der herre Riwalin

wol und nach grozen eren sin
-wol.driu jar ritter was gewesen

.. (334ff£.)

- In this paragraph (335-408) Riwalin attacks Morgan and suffers counter-
attacks (347ff.), one year of truce is agreed upon (392ff.), and Riwalin
returns home and rewards his men (402ff.). Only 2 lines are marked by
initials in the MSS within this paragraph: lines 353 and 385, both in M
and B.10 Line 353 begins in the middle of a sentence, and line 385 marks

the beginning of Riwalin's surrounding Morgan's best strongholds:

unz er in brahte uf daz zil,
daz er sich nihtes kunde erwern
noch sich niender trute ernern
" niwan in sinen vesten,
den sterkesten, (unde) den besten.
die selben besaz Riwalin
. e ' (380ff.)

It is noteworthy that the sequence of pronouns (relating to Riwalin) is
interrupted at this line, whereas the link with the preceding is established
with the words ''die selben.'
There is a short lapse of time between the paragraph ending at line

408 and the following one:

er lie si vroliche

und wol nach sinen eren

wider zir heimllete keren.

pQu daz Canele alsus gelanc,

nu was dar nach vil harte unlanc

unz . . . (406££.)

The flow of pronouns is interrupted, and Riwalin's successful enterprise

is referred to briefly with the words "alsus gelanc.'" This paragraph division

76



77

is indicated by an initial in all MSS which carry these lines:

MHFWBNOERTP
Line 409 Nq!leqNNN / NNN

The next ﬁaragraph division does not occur until line 509. Within the
100 lines of this paragra@h Riwalin decides to sﬁend the year of truce
at King Mark's court; we are given some background information on the
history of England and Cornwall in relation to Mark (427ff.); Riwalin
entrusts his land to Rual (464ff.) and sails off to Cornwall (470ff.);
he arrives in Cornwall (474ff.); and is received by Mark (484ff.). A
number of separate narrative units have thus been crammed into one
single.paragraﬁh. Of the above subdivisions only line 474 is marked

Ey an initial (in F only); theré is a ?a;agrabh sign in H at line 464.
F and N share an initial at line 437 which falls within the account of
the history of England. No MS has an initial at lines 427, ‘464, 470,
or 484.12 In order to underline further the absence of structural
dividers at points in the narrative where one might have exﬁected
them, Gottfried makes the new beginnings at the second line of a
coublet, something which does not haﬁbeﬁ where the majority of the

MSS show a,paragraph division:

464: Mit disen sinnen huob er an:
er bevalch sin liut und sin lant

- . -

470: sus kerte Riwalin zehant
' mit zwelf gesellen Uber se:

474: nu sich diu zit also getruoc,
daz er ze Curnewale kam
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484: nu daz er do ze hove kam,
Marke der tugende riche

Riwalin is welcomed by Mark before the new paragraph begins

at line 509:

er [Mark ] sprach: 'got und mir willekomen!

lip unde guot und swaz ich han,

daz sol ziuwerem gebote stan,'

(;anelengres der was da wol

des hoves, der hof der was sin vol:

(506f££.)

As was the case at line 409 a short period of time has elapsed
between the 2 paragraphs. Tpe flow of pronouns is interrupted at
the division, and the notion of the good and friendly atmosphere

at Mark's court is carried over from the "welcoming' passage of

the preceding paragraph. The division is marked in 7 MSS:

MHFWBNOERTP

Line 509 KKK CKK / K

The content of the paragraph 509-586 does not form a single unit
but rather 3 smaller ones:
509-524: Riwalin's high esteem at court up. to the
time of the hohgezit.

525-535: Explanation of what this hohgezit is (an -
annual event, etc.). '

536-586: Description of the setting (locus amoenus):.

The 2 "good" MSS O and p13record an initial at line 525, but since they
are not supported by any other MSS, this division was not accepted in the '
model MS. F and B have an initial, and H has a paragraph-Sign at line -536."

’
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M and. E mark line 555, and N line 549, both of which are subdivisions

within the locus amoenus description.
The guests are introduced into the idyllic scenery in the new
paragraph (587ff.). Stylistically the paragraph division is indicated

by the usage of the word "geselleschaft" rather than the indefinite

pronoun "man," and at the beginning of the new paragraph the same joyous

atmosphere is being alluded to which had been described toward the end

of the preceding one:

daz da manc edele herze van
vrBude unde hohen muot gewan.
Ma haete diu geselleschaft
~vro unde sere vr8udehaft
... (585ff.)

In contrast to this paragraph division which is attested in all but one

MS

MHFWBNOERP

15
Line 587 D DD[DJDD D S. D

the next one--according to the model MS--is ‘indicated in only 3 MSS,

2 of which (M and E) figure at the bottom of the evaluation scale:

MHFWBNOERTP

Line 617 D D D

As was the case at line 287, there seems to be little justification
for a division at this point. There is no interruption in the sequence
of pronouns, and the word "sehen" is being played on from line 613 to

620, i.e. past the paragraph division at line 617:
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und swes der gerne sehende man

ze sehende guoten muot gewan,

daz lie diu state da wol geschehen;

man sach da, swaz man wolte sehen:

dise vuoren sehen vrouwen,

Ve (613ff.) .
This is not the same thing as when a single word or concept from the
closiﬁg lines of a paragraph is taken up again at the beginning of the
following one such as at line 587.

Everyone does whatever he pleases we are told in lines 587-626.

In the last passage of the paragraph (627ff.) we learn that Mark plays
the perfect host, and his sister Blanscheflur is introduced to the
reader/audience. This introduction of Blanscheflur is marked in H only,
not by an initial, but by a paragraph sign. Blanscheflur is introduced
in very general terms:

ein maget, daz da noch anderswa

schoener wip nie wart gesehen.

wir hoeren von ir schoene jehen,

sin gesaehe nie kein lebende man

mit inneclichen ougen an,

ern minnete da nach iemer me

wip und tugende baz dan e. (634££.)
The following paragraph division is marked by an initial in all MSS

but one:’

MHFWBNOERTP

Line 641 DDDD¢DDDDD

After this paragraph division Gottfried describes the effect of
Blanscheflur's presence on the guests at this particular hohgezit. The

flow of pronouns.is interrupted and the word ougenweide alludes to 'the
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last 4 lines of the preceding paragraph:

-1)iu saelige ougenweide
diu machete uf der heide
vil manegen man vrech unde vruot,
manc edele herze hohgemuot. (641ff.)
The term "diu saelige ougenweide" for Blanscheflur should probably be
Seen in the same light as the usage of "Canele" or "Canelengres" for
Riwalin (409, 509).
The bohort begins at line 652. None of the MSS have an initial or
a paragraph sign at this point, and also here, Gottfried stresses the
absence of a division by having the new section of the narrative begin
at the second line of a couplet:
652: hie mite huob sich der buhurt do
von gesinde und ouch von gesten:
The bohort continues into the next paragraph, the beginning of which is

documented in 6 MSS:

MHFWBNOERTP

16 —7
Line 681 I I IE[:}I- /1

Gottfried further indicates the division by referring to the summer and the

knights of the previous passage in a summarizing fashion:

ouch lie der sumer wol schouwen,
daz er da mit Marke wolte sin: -
manc wunneclich schapelekin
von bluomen sach man an der schar,
diu erm ze stiure brahte dar.
;;:n.dirre sllezen sumercraft
uop sich ein stleziu ritterschaft:
.« e . (676ff.)
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The reaction of the ladies, including Blanscheflur, to the knights

in general and to Riwalin in barticular is dealt with -in the ﬁaragrabh
681-732. Within this paragra?h only N shows a subdivision: at line 699
where the ladies' reaction to Riwalin commences: "ouch namen sin die
Vrouwen war / und jahen, . . ." None of the MSS mark the beginning

of the bassage in which Riwalin fiﬁds acceptance in Blanscheflur's
thoughts and heart: '"nu marcte ir aller maere wol / Blanscheflur

diu guote." (720ff.).

All 10 MSS.have an initial at line 733:

MHFWBNOERTP

NNNN N Dlg NNN
This baragraﬁh division marks a break in the flow of the narrative.
The . last lines of thé breceding Paragraﬁh describe how Blanscheflur
ﬁays very close attention to the ladies' braise of Riwalin, keeping
it to herself that Riwalin has entered her heart, whereas the new

Paragraph begins rather abruptly by stating that the bohort is now

\

over:

er truoc gewaltecliche

in ir herzen kllnicriche

den cepter und die crone:

daz si doch also schone.

und also tougenlichen hal,

daz siz in allen vor verstal.

bdu<daz der buhurt do zergie

und sich diu ritterschaft zerlie

e (727££.)

There is an interruption in the sequence of pronouns at this paragraph’

division. The word "ritterschaft" comprises all the knights, including
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Riwalin, who took bart in the bqhort. Riwalin and Blanscheflur are
both referred to by name the first time they are mentioned in the new
ﬁaragrabh (738f). After the bohort is over, Riwalin rides over to
Blanscheflur and greets her (740ff.); she, in turn, accuses him of
haying annoyed a dear friend of hers (her heart). The paragraph ends

at the close of their conversation but before their words of farewell:

.-
ich wil iuch versuochen baz,
wie ir mir ze buoze wellet stan
umb daz, daz ir mir habet getan.'
us neiger ir und wolte dan,
und si diu schoene ersufte in an
vil tougenlichen unde sprach :
. ' (782ff.)

This paragraph division is attested in all MSS but one:

MHFWBNOERTP

Line 785 5.8.5858S5 85 S

Having taken leave of Blanscheflur Riwalin ponders over her accusation
(792£f.). They both crown each other in their hearts, but neither of them
knows of the othér's feelings (813ff;19). Now Riwalin suffers the same

kind of ﬁangs as Blanscheflur had complained about (824ff.), and he does

not know whether- she loves or hates him (828ff.). The passage starting at
line 792 begins in a manner which could lead us to expect a new paragraph
division. Riwalin legves Blanscheflur .after their conversation, the sequence

of pronouns is discontinued, and the word "trahte" (793, 794) alludes to the

"gedanken" immediately prior to the "new" passage (791):
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do alerste huob ez sich

mit gedanken under in.

Canelengres der kerte hin

in maneger slahte trahte:

er trahte maneger slahte,

waz Blanschefliure swaere

und dirre maere waere. (790f£.)
However, none of the MSS register an initial .or a paragraph sign at
line 792. This shows that it would be wrong to assume the beginning
of a new paragraph whenever the flow of pronouns is interrupted, or
when a new narrative unit commences. The same features which occur
at the paragraph divisions of our model MS also occur within the frame
of a paragraph. It is noteworthy that we do not encounter any of the
above features in the paragraph division at line 785. Likewise it deserves
mehtioning that line 792--in spite of all the features of a . paragraph
division-~begins at the second line of a couplet.

At line 828 the section of the narrative begins in which Riwalin
has to come to terms with the question of whether Blanscheflur loves
or hates him.zo»None,of the MSS register anything at this line, and
Gottfried connects it to the preceding passage, first by having it
begin at the second line of a couplet, and secondly by introducing

the line with an '

'und." The minne versus haz question continues into
the next paragraph which begins at line 841:

MHFWBNOERTP

DDDDDDDDDD

The connection between the two paragraphs is established by means of the

choice of words:
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er wancte mit gedanken
wilent abe und wilent an.
iezuo wolt er benamen dan
und al zehant so wolte er dar,
unz er sich also gar verwar
in den stricken siner trahte,
daz er dannen niene mahte.
{g)er gedanchafte Riwalin
er tet wol .
reht alse der vrie vogel tuot
« e . (834ff.)

The fact that Riwalin is caught in "'den stricken siner trahte'" points
to the so-called "lime-allegory" in which he is "caught" by minne just
as the bird is caught on the lime twig. The image of the struggling bird
s developed in the first portion of the paragraph (844-870), and it is
applied to Riwalin in the.remainder of the paragraph (871-914). Only
N and E show this subdivision.21
The last lines of the paragraph 841-914 in which Riwalin finally

Succumbs to minne are recapitulated at the beginning of the following
Paragraph:

und Riwalin gewis beleip,

sin Blanscheflur diu minnet in:

des was sin herze und al sin sin

einbaereliche an si geleit,

daz nieman do da wider streit.

u daz diu slleze minne

sin herze und sine sinne

al nach ir willen haete braht

A (910ff.)
Riwalin 'and Blanscheflur are mentioned by name before (910/11), rather
than at the beginning of the new paragraph. All 10 MSS agree on this

paragraph division:

MHFWBNOERP

Line 915 N NNNN Dzﬁ NNN

85 -



86

Riwalin's love-sickness is described from line 937 to the end of the
baragrabh. This line is not marked in any M§; in fact there are no
structural markers in any of the MSS between the paragraﬁh division at
line 915 and the one at line 957 which is registered in all but 3 MSS:

MHFWBNOERTP

Line 957 I 00 T . AO A23

This paragraph division occurs at the change-over to the description of
Blanscheflur's love-sickness. The word 'senede" in line 955 is taken up
again in the new paragraph:

wan elliu sin gemuotheit

was gar in senede not geleit.

CDuch vergie sin senelich geschiht
die seneden Blanschefliure niht:

. .. (955€f£.)
As was the case at line 915, the pronouns referring to Riwalin continue
into the new paragraﬁh.

One might have expected that Riwalin's and Blanscheflur's love-sickness
would have been dealt with within the -same paragraﬁh rather than having one
describtion in the second half of a ﬁaragraph (937-956) and the other
description in the first half of the following one (957-980). Not only that,
the second ﬁortion of the baragraph'957—1016 is taken uﬁ with the first
section of Blanscheflur's inner monologue in which she rebro#ches Riwalin
for her suffering. The beginning line of this monologue (981) is marked
by an initial in N and by a paragraﬁh division in H. The paragraﬁh division
within the monologue occurs at a turnipg boint: Blanscheflur ceases to

reproach Riwalin and begins to realize that her suffering is due to love:



87 -

wa mite mag ich geschulden daz,
daz mir von ieman leit geschehey
den ich mit vriundes ougen sehe?
az wize ich aber dem guoten man? , ‘
er ist hie lihte unschuldic an. (1014ff£.)

7 MSS show this paragraph division:

MEHFWBNOERTP

Line 1017 WW W W WWW

The entire paragraph 1017-1076 comprises the second part of the monologue.

In contrast to the paragraph division at line 101724 there is an inter-

ruption in the sequence of pronouns at the next division:

]

der sleze herzesmerze,

der vil manic edele herze
quelt mit slezem smerzen,
der liget in minem herzen.

"Nlu daz diu hBfsche guote

mit ganzlichem muote .
sich in ir herzen des enstuont,

C e (1073££:)

'

The beginning of the paragraﬁh summarizes the conclusion which Blanscheflur
drew in her monologue. The word "herzen" (1079) alludes to "herzen! in the
.lasp’line of the previous @aragraﬁh. This paragrabh (1077-1118) concludes
the Hohgezit ebisode. All 10 MSS agree that there are no. subdivisions in
the concluding paragraéh, and they all mark the 2 surrounding ﬁaragraﬁh
divisions

MEFWBNOERP

Line 1077 NN NN N DZB'N NN

Line 1119 N'N N N ESDZ%I NNN



There is no connection between the paragraph discussed above and
the one beginning at line 1119. The first 2 lines of the new paragraph
refer to the entire group of paragraphs dealing with the hohgezit rather
than to the immediately preceding lines:

ez ergienc in'[Riw. and Bl. ] rehte, als man giht:
swa liep in liebes ouge siht,

daz ist der minnen viure

ein wahsendiu-stiure

P“u Markes hohgezit ergie

und sich diu herschaft gar zerlie,

do kamen Marke maere,

daz ein sin vient waere :

. e "(1115f££.)

A new narrative unit begins with the paragraph 1119-1198; Gottfried
hastens to provide the setting for the conception of Tristan. Within 22
lines (1121-1142) Cornwall is invaded, the enemy's forces are crushed,
and Riwalin is seriously wounded and carried back to Tintajel. N marks
the place by an initial where news of Riwalin's wound is spread: '"zehant
erschullen maere, / Canelengres der waere / totwunt und in dem strite
erslagen" (1143ff.). Line 1163 where Blanscheflur's laments commence is
marked by an initial in F and by a paragraph sign in H. N also has an
initial at line 1179 where the passage leading up to the following
paragraph begins: '"Sus quelte daz vil slleze wip / ir . . . lip . . . /
und waere iedoch verdorben / und in dem leide erstorben,  / wan daz

si der trost labete / . . . / daz sin binamen wolte sehen, / swie.soz

mbBhte geschehen.' Blanscheflur does not give up; she conceives a means

of seeing Riwalin at the end of the paragraph, and at the beginning of the

next paragraph we are told exactly what she has in mind:
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hie vriste si daz leben mite,
biz daz si wider ze sinnen kam
und in ir trahte.do genam,
wie sin gesehen mdhte,
als ez ir leide tBhte.

us kam ir in ir sinne
umb eine ir meisterinme,

coe (1194ff.)

There is no break in the narrative at this paragraph division. The-
bronouns even continue from the previous paragra?h which--judging from
the'ﬁaragraéh divisions dealt with thus far--is rather unusual;27The
word "'sinne" line 1195 is rebeated in the first line of the new paragrabh.
All 10 MSS register this paragraﬁh division:

MHFWBNOERP

28
Line 1199 S S NS SSSSSS

Blanscheflur takes aside her "meisterinne'" and tells her (1204ff.) that
she would like to see Riwalin before he dies. None of the MSS mark this
line, but B marks various stages of the conversation between the two
ladies by a ﬁaragraﬁh,sign (1209 and 1215). The dialogue begins at line
1215 and continues until abﬁroximately half way through the following
ﬁaragrabh. The ﬁaragra@h division occurs immediately after Blanscheflur
has ekﬁressed her wish to see Riwalin, and before the governess agrees
to-help her: The division is also indicated by an interruﬁtion in the
sequence of pronouns: '"Diu meisterinne gedahte do'" (1239).

This paragraph division. is. attested. in all but 2 MSS:

"MHFWBNOERTP

Line 1239 DDDDDDDD D
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At line 1258, the governess begins to carry out her blan: "Sus kams

in den gebaerden dar. . . ." There is no subdivision at this line in

any of tﬁe MSS;: neither is there one at line 1266 where she dresses
Blanscheflur as a beggar-woman. There is not a @aragraﬁh division--
according to our constructed MS--until at line 1281 where the governess
encourages Blanscheflur to walk ub to Riwalin after having bolted the
door to his room: "daz sloz si vllr die tlr do stiez:/ 'ﬁu.vrouwe',sprach
si 'sehet in!' (1280f.). Only the MSS M, B, and E have an initial at line
1281. N has one at line 1283 and none at line 1287 where 6 MSS~agfee on

a paragraph division:

MHFW BﬁN«Q ERP

AAA®r A 4As??

By inserting a colon after line 1280, Ranke shows that he considers this
line to be a kind of an inquit to the governess' ensuing remark. If line .
1280 is not to be regarded as an introduction to the direct discourse, it
will have to be the closing line, standing alone, of the preceding
éaragra?h:

ouch jach diu meisterinne,

si braehte ein arzaetinne,

und erwarp, daz man si zuo zim liez.
daz sloz si vllr die tlr do stiez:

'™NPOu vrouwe' sprach si 'sehet in!'
und si, diu schoene, diu gie hin

und do sim under ougen sach,

'ach' sprach si 'hiute und iemer ach!
owe daz ich ie wart geborn:

wie ist min trost alsus verlorn!'
AlSuS neigir do Riwalin

vil kume, als ez do mohte sin

von eime totsiechen man. : (1277€£.)
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In contrast to line 1281, the usage of pronouns is interrupted at line
1287 . (in the case of Riwalin), in line with most 6f the beginning lines
of new baragrabhs dealt with thus far. The fact that Blanscheflur gains
access to Riwalin's chambers before the new ﬁaragraﬁh begins no longer
Sufbrises us. The scene is often set before the new ﬁaragraﬁh unfolds.
At line 1308 the passage begins in which Blanscheflur arouses
Riwalin's desire. This is marked by a paragraph sign in H. At the

end of the paragraph we are again prepared for the following one:

ouch was er von dem wibe
und von der minne vil nach tot;
wan daz im got half uz der not,
son kunder niemer sin genesen:
sus genas er, wan ez solte wesen.
us was, daz Riwalin genas
und Blanscheflur diu schoene was
von ime entladen
¢ .. (1326ff£.)

1

Nine out of the 10 MSS have this paragraph division:

MHFWBNOERTP

Line 1331 NSSSNNSN st

Also here Riwalin and Blanscheflur are referred to by name at the
beginning of the new paragraph. We are told that Blanscheflur contracted
death when sﬁe conceived the child, but she does not know this-and
concentrates all her efforts on Riwalin. Both have but one desire:

"sus was er si- und si was er" (1358). Line 1359 is entered as a
baragraph division in the model MS because it is marked by an initial

in 3 MSS (M, F, and E). Line 1359 continues the chiastic word ?lay:

"er was ir und si was sin; / da Blanscheflur, da Riwalin, / da Riwalin,

da Blanscheflur. . . ." In the Ranke edition there is a comma after line
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1358 thus indicating that Ranke considered the line to be paratactically

connected to the following line. It need not be, however. Line 1358 could

be the end of a paragraph in the same manner as line 1330 is the end of

the paragraph 1287-1330: '"sus genas er, wan ez solte wesen. és;us was,

daz Riwalin genas.

1"t

si haeten in ir sinnen
beid eine liebe und eine ger:

sus

was er si und si was er.
r was ir und si was sin;

gg'Blanscheflur, da Riwalin, -
da Riwalin, da Blanscheflur,
da beide, da leal amur. (1356ff.)

Since the MSS M and E are rather poor sources--at least according to our

evaluation scale-~the paragraph division at line 1359 should perhaps be

disregarded, It should also be noted that the usage of pronouns continues

into the first line of the "new" paragraph and then ceases. Lines 1358-62

should possibly be

regarded as a climactic end of a passage33 similar to

the end of the paragraph between the first two pairs of TRISTAN/ISOLDE

acrostic initials:
N

ich
von
die
ein
ein

wil.in wol bemaeren

edelen senedaeren,

reiner sene wol taten schin:

senedaer und ein senedaerin,

man ein wip, ein wip ein man,

Tristan Isolt, Isolt, Tristan. (125ff.)

Riwalin and Blanscheflur live in a state of bliss; but before the

paragraph is over the scene is set for the next group of paragraphs:

Morgan invades Parmenie, and Riwalin prepares to return home without

delay. H marks the

beginning  line of this new development by a paragraph



sign (1373). There is a change of scene at the paragraph division which
follows upon the description 6f Riwalin's preparations to leave Cornwall.

The new paragraph begins with Blanscheflur's reaction to the news:

mit disem maere und al zehant

wart Riwaline ein schif bereit

und al sin dinc dar an geleit;

spis unde ros, daz allez wart

zehant bereitet an die vart.

1)ﬁu minnecliche Blanschefluor,

do si diu leiden maere ervuor

e e . (1380ff.)

This paragraph division is marked by an initial in 6 MSS and by a
paragraph sign in one:

MHFWBNOERTP

Line 1385 D E36 DD ¢0D

In a monologue beginning at line 1396 which is not marked in any MS,

1

Blanscheflur reproaches minne for her "unstaete' and for her '"gespenstigiu

triigeheit" (lines 1402 and 1410 respectively). While she is lamenting,
Riwalin enters to bid her farewell. This entrance after the inner monologue

is marked by several MSS, but not at the same line:

daz al min vrBude solte sin,
da von han ich nu niht mere
wan totlich herzesere:
min trost vert hin und lat mich hie!'
in disem clagemaere gie
0 ¢ ir trutgeselle Riwalin
mit weinendem herzen in _
und wolte nemen urloup von ir.
F 'vrouwe' sprach er 'gebietet mir, -
ich sol und muoz ze lande varn;
o« . e (1414££.)

Z o R
o= < N e



Because of this divergence in the manuscript tradition there is no

paragraph division in our model M835

. It will be noted, too, that none
of the MSS at - the toﬁ of the evaluation scale (0, W, H, P) have an
initial at this point. in the narrative. H has a ﬁaragraph sign only.
M and E are quite unreliable as far as their initialé are concerned.36
After the first 1200 lines their initials rarely occur at the same lines
as in the other MSS. Their presence here, one line before a possible
division, is therefore not of great significance. Some of the recurrent
features of the ﬁaragraﬁh divisions of the model MS can be found at

line 1418 (interruétion in the sequence of ﬁronouns, rebetition of the
word herz), but it begins at the second line of a couplet, an indication

that it was not meant to be a "full" paragraph division.

Blanscheflur faints (1426ff.) and.is brought back to consciousness

again by Riwalin before the end of the paragraph. The new paragraph which

37

is attested by an initial in 7 MSS™' begins in the usual manner: by

referring to the person by name rather than by a pronoun and by repeating
some of the words from the preceding paragraph:

und trute si sus unde so,

biz si ze jungeste do

zir selber kam baz unde baz

und ufreht von.ir selber saz.

u Blanscheflur zir selber kam

und aber ir vriundes war genam

. .. ) (1447€€.)
Blanscheflur tells Riwalin about her predicament in a long speech from
the fourth line of the paragraph (1454) to the end of it (1510). The MSS

H and N mark various stages of the direct discourse,but never at the same

line.38 The paragraph division at line 1511 occurs immediately after

- 94



Blanscheflur's speech, and Riwalin's reply takes up the entire paragraph

1511-1544:

]
herre, iuwer helfe diu netuoz

und got envllegez danne also,

son wirde ich niemer -mere vro.'

! ut vrouwe' ‘sprach er do [zuo] zir

'habet ir dekeine not von mir,

e Wt (1508f£f.)

This paragraph division is well documented. Seven out of the 10 MSS

register an initial:

MHFWBNOERTP

DTTLLT T4O;

there is therefore not much reason to doubt its validity even though
it does not follow the battern of interrubting the flow of prounouns.
On the other hand it follows a pattern of "?aragraph divisions within .
dialogues," At such places there is no interruption in the flow of
bronouns, and no repetition of words from the end of the preceding
baragraﬁh. A parallel.siﬁuation exists at line 1545 which occurs

immediately after Riwalin's response where Blanscheflur speaks again:

'

swes iu nu si ze muote,

vrouwe, des bewiset mich,

wan swaz ir wellet, daz wil ich.'
'(3enade herre' sprach si do

'ir redet . . .' (1542££.)

This paragraph division is attested in the same MSS as was the one at

line 1511:

95
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MHFWBNOEREP.

Line 1545 GGGGGG G

The dialogue between the two lovers ends in the middle of the

paragraph 1545-1584 at line 1565. Riwalin appears before Mark and
- takes leave of him. Only N marks this transition.41 Gottfried has
Riwalin and Blanscheflur elope at the end of the paragraph (1578ff.‘),4-2
so that the next paragraph can start in Parmenie:

alsus so vuoren si von dan.

u Riwalin ze lande kam

und. die vil groze not vernam,

die Morgan . . . (1584£f.)
There is a change of location in the narrative at this paragraph
division. The entire ship voyage takes place between the two paragraphs.

The division is documented in 9 MSS:

MHFWBNOERTP
43

Line 1585 NNNNDDNND

Line 1585 introduces a relatively long. paragraph: 118 lines. In
this éaragraﬁh Riwalin and Blanscheflur arrive in Parmenie, Rual advises
Riwalin to marry Blanscheflur in church right away; he takes Blanscheflur
to Riwalin's castle (1638ff.), returns to Riwalin who then leads the ‘attacks
against Morgan's forces and is killed in combat (1656ff.). One cannot speak
of a unit in the narrative in this paragraﬁh. On the contrary a number of
habﬁenings‘are crammed togetéer in one. As was the case before Riwalin was

wounded--which was necessary for the conception of Tristan--Gottfried

hastens to more important matters: Riwalin's being killed so that Tristan



can be born an orphan out of wedlock.44 Various MSS indicate sub-
divisions: Line 1608ff. where Riwalin tells Rual about Blanscheflur’
is marked by a paragraph sign in both H and B. H. and O have a
paragraph sign at line 1638 and N has an initial at line 1639, the.
first line of the next couplet.45 There are paragraph signs again
in H and B at line 1656. None of the MSS mark the-beginning line
(1664) of the passage in which Riwalin is killed.

It is interesting to note that there is no paragraph division
at line 1681 where there could have been one according to the usual
pattern established throughout this chapter. Riwalin's death is
mentioned just prior to the line in which he is referred to as
- "Canelengres der guote'" (1681). In the passage introduced by this
line, Riwalin's death is taken up again:

an dirre veigen lantwer

wart der vil clagebaere erslagen,
den al diu werlt wol solte .¢lagen,
ob ‘clegelichiu swaere

nach tode nllitze waere.
Canelengres- der guote,

der lac da jaemerlichen tot. (1676£ff.)

N is the only MS which has an initial at line 1681. N joins 6 other MSS

in having a new paragraph division--according to the model MS--at line 1703:

MEHFWBNOERTP

DDD DD E'B

Here again Riwalin's being dead isreferred to. At the end of the preceding

paragraph Blanscheflur's laments are being prepared by the brief mentioning



of the lamentation

daz
und
waz
waz
sie

in general caused by Riwalin's death:

ich nu vil von ungehabe
von ir jamer sagete,
iegelicher clagete,

solte daz? es waere unnot.
waren alle mit im. tot

an eren unde an guote,
an allem dem muote,.

der

guoten liuten solte geben

saelde und saeleclichez leben.
iz ist geschehen, ez muoz nu sin:
erst tot der guote Riwalin; (1694ff.)

und

sul wir sprechen vlirbaz,

wiez umbe Blanschefliure kam:

. (1712££.)

None of the MSS mark the line at which Gottfried concentrates. his

on Blanscheflur (1712).

The model MS has a paragraph division only 16 lines from‘the preceding

efforts

one:, at -line 1719. However, only 4 MSS,none of which figures among the best

ones on the evaluation scale, actually register one here:

MHFWBNOER.P

I 11T I

There would seem to be more reason.to have an ordinary subdivision at

this point than a paragraph division; there is no interruption in the

sequence of pronouns, but the word herz is on both sides of the division

(1716 and 1721/2):



do diu vil schoene vernam

diu clagebaeren maere,

wie do ir herzen waere,

got herre, daz solt du bewarn,

daz wir daz iemer ervarn!

ichn han da keinen zwivel an,

gewan ie wip durch lieben man

totlichen herzesmerzen,

dern waere ouch in ir herzen. (1714f£.)

The remainder of the paragraph deals with Blanscheflur's reaction to
Riwalin's death. In lines 1741ff she goes into labour and gives birth

to a son. None of the MSS show a subdivision at this point. The entire

Vorgeschichte ends at line 1750 immediately before the quatrain initial

at line 1751:

si want sich unde brach ir lip
sus unde so, her unde dar
und treip daz an, biz si gebar
ein slinelin mit maneger not.
seht, daz genas und lac si tot.
we der ougenweide,
da man nach leidem leide
mit leiderem leide
siht leider ougenweide.
:I)er ere an Riwaline lac,
. e (1746ff£.)

The statement that the child survived (''genas'") after the difficult birth
points to the narrative block which describes its (Tristan's) childhood.
The quatrain interrupts the flow of the narrative at line 1751. We are
back to the lamentation over Riwalin's death with the added laments because

of Blanscheflur's death. This lamentation is described in the entire next

paragraph apart from the last 3 lines which point to the following:

99
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und sagen wir umb daz kindelin,
daz vater noch muoter haete,
waz got mit deme getaete.

Riuwe unde staetiu triuwe
nach vriundes tode ie niuwe,
a ist der vriunt ie niuwe:
daz ist diu meiste triuwe,
fswer nach dem vriunde riuwe hat,
. e e (1788f£f.)
Certain recurrent features could be observed at the paragraﬁh
divisions of the model MS. An,interrubtion.in the sequence of ﬁronouns
could be noticed at-moest of:the»péfagraph divisions. Often the preceding
action--or sometimes only the .general atmosphere of the concluding
Passage of the preceding faragraph——was alluded to at the beginning
of a new paragraﬁhf A less obvious stylistic device of basically
the same nature is the repetition of one or more words across the
faragraﬁh division. It‘should be pointed out, however, that the above
features also occur at divisions in the text which are not in the model
MS. Furthermore.it was observed that several smaller narrative units
can be crammed into one single~paragrébh, and that a larger narrative
unit does not necessarily commence at the beginning of a new ﬁaragraﬁh.‘
The hohgezit begins, for example, 17 lines into a baragraph; news that
Morgan is attacking Parmenie reaches Riwalin 12 lines prior to‘é paragraph
division, thus jumping very abrubtly from a description of the state of
bliss in which Riwalin and Blanscheflur are living to the harsh realities
of life. Dialogues and monologues are not necessarily confined within the
restrictions of a ﬁaragraﬁh division. On the contrary Blanscheflur's farewell

words after her first conversation with Riwalin occur at the beginning of a

new paragraph. Her inner monologue commences half way through a paragraph


http://Furthermore.it

101

(981) and ceases at the end of the following one. The effect that
Blanscheflur has ‘on the obﬁosite sek in general is described toward

the end of a ﬁaragrabh, and the effect of her presence on the knights at
the hohgezit is described at the beginning of the following one, at

Which ﬁoint the focus suddenly changes to the bohort and its-particiﬁants
(652). Finally it seems that the weakly documented ﬁaragrabh divisions of
the model MS (287, 319, 617, 1281, and 1359) should be regarded as

paragraph divisions only with reservation.
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Chapter V: Footnotes

lThe term "narrative complex'" in this context refers to the
portion of the narrative between the acrostic initials (see chapter IX);
in the case of the first complex it is the portion between the prologue
and the ORS initials (1751, 1791, 1865).

2While examining each individual MS it could be observed how some

scribes would omit more and more lines as their copying activity progressed,
thus possibly distorting, to some degree, the structural indications of
their source.

3An underlined capital letter denotes a large initial in the MS.

4An ordinary initial.

5There is a gap in the MS at the line in question.

6An initial was intended by the scribe but not carried out by the
rubricator.

7 . s . . . .
There is no initial in Ranke's edition at this line.

8¢' = paragraph sign.

9There is no initial in Ranke's edition at this line.

10Line 385 is marked by a paragraph sign in B rather than by an

initial.
11 . . . . . .
“"The entire paragraph sign is not visible on our microfilm copy.

le has an initial at line 487,

13Both MSS figure at the top of our evaluation scale.

14There is no space left for the initial, but it is obvious from the
left out first letter that there was supposed to be an initial .at this line.

15E begins the line with "So" rather than with "Da."

16This is a large initial in H. (cf. chapter VII).

17No space is left for the initial, but the first letter of the word
is left out. :

lSN: "Mo."
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19B has a paragraph sign at this line. F has an initial at line 821..

Apart from these 2 indications there are no subdivisions of this paragraph
in the MSS.

20Scholte also considers this question to begin at 1. 828 rather than

at the paragraph division at 1. 841, however he regards 1. 880 to be the
closing line of the unit although the minne versus haz - question is not
solved until at the end of the ﬁaragraph.‘"SymmetrfE_in Gottfrieds Tristan,"
‘Festgabe Ehrismann, p. 78.

21

T has an initial at line 883, the third line in the-description of
the trost versus zwivel conflict.

221n N this begins with "'Do" rather than '"Nu."

2: .
3M writes "Ich" which is an obvious error. W has "Tuch" which is also
an obvious error on the part of the rubricator. O and P write "Auch" which
is a dialectal difference.

4 ’ ,

One could perhaps say that the term "dem guoten man" (1017).constitutes
an interruption in the sequence of pronouns, as the first person pronoun
"ich" can hardly be avoided in a monologue of this nature.

25N has "Do," B has "D&."

26This is parallél to the paragraph beginning at line 733, where the
bohort mentioned in the first line of the new paragraph refers back to the
entire bohort scene (652-732).
27Of thelstrongly documented paragraph divisions only 785 and to
some degree 1017 show no interruption in the sequence of personal pronouns.

28The N is an obvious error on the part of the rubricator. The rest of
the first words reads "us" as in the other MSS.

29P writes "Sus" rather than "Alsus!
30No "initial" at this line in Ranke's edition.
31N in "Nu(n)," S in "Sus."
32Line 1358 ends with a comma and E is not an "initial" in Ranke's
edition MHFWBNOERP -
E E E
33

Mohr's concept of a "syntaktisches Werbe- und Liebesspiel" with its
"Schema des Subjektﬁechsels"would.support such an interpretation,
"Syntaktisches Werbe- und Liebesspiel," Beitr. (Tb.), 81 (1959), 168.
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4F writes "Ei minnecliche Flanschiflur."
351t will be remembered that no paragraph division was accepted for
our model MS unless it was indicated in at least 3 MSS at the same line.
36 . ; , . .
6It is a wellknown fact that the initials in M are arranged according
to visual patterns, such as e.g.:

X X XX X X etc.

E follows M to a large extent, but the number of lines per column being .
different, there are no visual patterns in E. Concerning the relationship
between E, B, and M, Karl Marold writes: "In E zeigt sich hier die merk-
wllrdige Erscheinung, dass diese Hs. [Handschrift] aus denselben Vorlagen
wie B kontaminiert ist, aber in etwas anderem VerhHltnis. Da nun trotzdem
nicht wenige Sonderlesarten und Textldnderungen von B sich in E wieder-
finden, so ist jene Erscheinung wohl so zu erkllren, dass die wesentlich
jlUngere Hs. E auf eine Vorlage zurllckgeht; die in derselben Schreibschule
oder gar von demselben Schreiber zu verschiedenen Zeiten gefertigt wurde.
Im ganzen liegt die Sache so, dass zuerst der Anschluss von E an M ein
loserer ist . . . gegen das Ende aber genauer wird, wHhrend bei B eher
das Umgekehrte der Fall ist," Gottfried von Strassburg: Tristan: Efster .
Teil: Text: Mit zwei Tafeln (Leipzig, 1906), LX (introduction).

37

Line 1451 MHFWBNOERP NR: "Do;" P:'"Die."
NNN¢DN DD

38N has an initial at the lines 1463 and 1499, and H has a paragraph
sign at line 1487. M and E share an initial at line 1467 and 1503 where
no subdivision is called for.

39The square brackets are in Ranke's edition.

4OH: "Drut;"B and N: "Liebe'" and "Leue."

41N has the initial at line 1565 (last line of the dialogue) rather
than at line 1566. This is due to the fact that N as a matter of principle
never has an initial at the second line of a couplet. In cases such as the

above, N will be off by one line; this also happens at lines 1638 (N:1639),
1926 (N: 1927), 7438 (N: 7437), 9044 (N: 9045), etc.

42B has a paragraph sign here.

43D in "Do."

4Tristan was born out of wedlock because his parents had not been
married "offenliche vor magen und vor mannen' (1628f.). The church wedding
alone was not enough confirmation of the marriage, at least as far as Morgan
was concerned.
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45See footnote 41 at page 104.B also has a paragraph sign at line
1639 which is rather puzzling since the rule that applies to N generally
does not apply to B.

46

R writes "Es ist geschehen. . . ."
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Chapter VI

Numerical Structure Patterns in the Vorgeschichte
Based on the Paragraph Divisions of the Model MS.

The analysis of the manner in which the model MS divides the content

of the Vorgeschichte shows that there are not infrequent changes of

Scene, location, or narrative asiJectl within the framework of a,paragrai)h2
rather than at the beginning of it. Because of this, one might @oubt the
reliability of the initials in the MSS as a basis for a structural analysis.
However the fact that these baragraph divisions are for the most ﬁart
accomﬁanied by certain recurrent stylistic features3 seems to stress
further the likelihood of Gottfried's wanting to single out these
Séecific ﬁlaces in the flow of the narrative. In this chapter we shall
therefore attemét to show that, in‘sﬁite of the abparent arbitrariness,
the ﬁaragrabh divisions which were acceﬁted in the model MS do in fact
"make. sense" both in terms of content and in terms of form.

The first four ?aragraﬁhs of the model MS can be grouﬁéd together

under the heading "Riwalin i#n Parmenie:"

Line 245 - 286 = 42 lines

Line 287%- 318 =. 32 lines} 74

Line 3194— 334 = 16 lines 16

Line 335 - 408 = 74 lines 74
| 164

The central Passage'of 16 lines is a transitional one, in which Gottfried
identifies by name the "herre in Parmenie (245),'" whose life will end=so
abrubtly because of his Ubermuot. The first group of 74 lines describes
Riwalin .and his fatal lifestyle (that he always avenged the smallest

wrongdoing), and the second group of 74 lines depicts the Ubermﬂetéc )
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Riwalin in action (the battles between him and his liege lord Morgan).

In the following paragraph, which is 100 lines long, Riwalin leaves

Parmenie and arrives at Mark's court. This paragraph can thus be

viewed as a transitional paragraph between the narrative blocks

"Riwalin in Parmenie" and "Riwalin at Mark's court."

The holigezit comprises the

Line

Line -

Line

Line -

Line

Line -

Line

Line -

Line -

Line
Line

Line

The first 132 lines

love story to come:

Line

Line

Line

12 paragraﬁhs between lines 509 and 1118:

509 - 586 = 78 lines
587 - 616 = 30 -
617°- 640 = 24 -
641 - 680 = 40 -
681 - 732 = 52 -
733 ~ 784 = 52 -
785 - 840 = 56: -
841 - 914 = 74 -
915 - 956 = 42 -
957 = 1016 = 60 -
1017 - 1076 = 60 -
1077 - 1118 = 42 -
610 lines
can be viewed as ?roviding the background for the
509 - 586 = 78 Definition.of hohgezit (annual event,
etc.), description of setting (locus
amoenus) .
_5875— 616 = 30 59 The guests and their hosts
6177~ 640 = 24 (Mark and his sister Blanscheflur)

132
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The following 478 lines depict the developing romance between

Riwalin and Blanscheflur:

641 - 680
681 - - 732
733 - 784
785 - 840"
841 - 914
915 .- 956
957 — 10616

1017 - 1076

1077 - 1118

478

40

52

52

56
74

42

60
60

42

The ladies' effect on the knights..
The. splendour of. the knights. .

The bohort. Blanscheflur!s. reaction .
to the ladies' praise of .Riwalin..

The conversation.between Riwalin.and. ..
Blanscheflur.

Riwalin's reaction to the conversation.

The lime~allegory and its application
to Riwalin.

Riwalin's love-sickness.

.Blanscheflur's love-sickness.

‘Blanscheflur realizes that . she loves

Riwalin.

Blanscheflur realizes that Riwalin
loves her. Each of them is now
certain of the other's love.

It is difficult to determine whether the first paragraph (641-680) should

be included among the preceding ones. (the more general description of the

hohgezit), or whether it should be regarded as belonging to a group of

paragraphs in which Gottfried provides Blanscheflur with an opportunity

to fall in love with Riwalin. While in the tournament Riwalin is "exposed,"

so to speak, to Blanscheflur and Blanscheflur's as well as other beautiful

ladies' bresence "uf der heide" (642) and "in der ouwe'" (645) is indicated

just prior to the description of the knights. participating in the bohort

(652ff.) .When included, this ﬁroblematic paragraph (641-80) makes possible

a certain symmetry of content within the falling-in-love-paragraphs:



Blanscheflur

641 - 680 Riwalin "exposed" to Blanscheflur.
falls -in love.

681 732 Blanscheflur falls in love.
733 ~ 784 Blanscheflur "exposed" to Riwalin.:}

1

Riwalin falls

785 - 840 Riwalin falls in love. in love.

Another problematic ﬁaragraﬁh is the one containing the lime-allegory
(841—914). The symmetrical grouﬁing,AZ + 60 + 60 + 42 lines suggests that
these baragraﬁhs form a structural unit, and the fact that this unit is
mirrored in a group of almost the same size immediately preceding the lime-
allegory ﬁaragrabh further supports a structural outline in the centre

of which this paragraph occurs.

407

Sz'r 200

52 Riwalin and Blanscheflur
fall in love.

56|

74 74 Lime-allegory.

427 . .
They realize that their

60 } 204 feelings are mutual

60

42

In terms of content the centre group of 74 lines would seem to be more

closely tied to the second group (204 lines) than to the first (200 lines).

Riwalin is caught by the gelimetiu minne (i.e. he succumbs to minne), which -

ﬁoints to the ﬁreceding. Furthermore the haz versus minne question begins.
just.ﬁrior to the lime-allegory faragraﬁh.6 However,. the -fact that Riwalin
realizes in this baragra@h that Blanscheflur loves him connects it with
the following paragraﬁhsg especially with the last two (1017-1076 .and

1077-1118).



l¥9 

The model MS divides the narrative block in which Tristan is

conceived (1119 - 1384) as follows:

1119 - 1198 =
1199 - 1238 =
1239 - 1280 =
7 -
1281°- 1286 =
1287 - 1330 =
1331 - 1358 =
7 .
1359°- 1384 =

-4

80

40

42

44

28

26

Cornwall is invaded and Riwalin rides out
to defend Mark's lands.
Riwalin is wounded.

Blanscheflur wants.to see Riwalin and. asks. .
her meisterinne for help.

The meisterinne agrees to help and makes it
possible for Blanscheflur to gain access to
Riwalin's quarters.

Blanscheflur walks up to Riwalin.
Tristan is conceived.

Riwalin's and Blanscheflur's happy. life
together after Riwalin's recovery.

R1wa11n s and Blanscheflur's happy life together.
Parmenie is invaded and Riwalin prepares to
return home.

The paragraph in which Tristan is conceived (1287-1330) is

exactly half the size (44 lines) of those which prepared this scene

(1199-1286 = 88 lines). The two paragraphs 1119-1198 and 1331-1384 frame

the ones which involve the meisterinne and which contain the conception

of Tristan. There is a certain correspondence in content between these

two framing paragraphs:

80 80 ——
40

52\ 88 -
6

44 44
28] 4, __|

26 |

Riwalin is called upon to defend Mark's

lands.

He 'is wounded.

With the help of the meisterinne
Blanscheflur manages to see Riwalin.

Tristan is conceived.

Blanscheflur is "wounded" (she contracted
death at Tristan's conception)..

Riwalin's and Blanscheflur's happiness.
Riwalin is called upon to defend Parmenie.



111

In addition to the correspondence in content the two framing units
are connected in that their total number of lines is almest equal to

that of the framed ones:

80
88
44
54

132 < 134

The above structural outline is also supported by the fact that the
scene for the féillowing paragraph is set at the end of each of these

groups whereas it is not set towards the end of the paragraph 1199-1238:

1119 - 1198 = 80 1. Riwalin is wounded.
2. ‘Blanscheflur thinks of a means of seeing him.
1199 - 1286 = .88 1. With the help of the meisterinne
Blanscheflur gains access to Riwalin's room.
2. Blanscheflur walks uﬁ to Riwalin,
1287 - 1330 = 44 1. Blanscheflur arouses Riwalin's desire; Tristan
is conceived.
2. Riwalin recovers.
1331 - 1384 =54 1. Riwalin's and Blanscheflur's haﬁ?iness (she

knows nothing of her "wound').

2. It does not last long: Morgan invades Parmenie
and Riwalin prepares to leave Cornwall.

The model MS has 4 paragraphs between news of Morgan's attack on

Parmenie reaching Cornwall and Riwalin's arrival in Parmenie:
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1385 - 1450 = 66 Blanscheflur's reaction to the news
that Riwalin has to leave Cornwall.

1451 - 1510 = 60 Blanscheflur tells Riwalin about her
being with child.-

1511 - 1544 = 34 Riwalin's answer.

1545 - 1584 = 40 Riwalin and Blanscheflur leave Mark's

court and sail off to Parmenie.

200

The 200 lines of these 4 paragraphs thus contain Riwalin's preparations
to leave Mark's court (among these his farewell visit to Blanscheflur).
exactly half this number of lines (100) Riwalin prepared to leave Parmenie,’

and he arrived at Mark's court (409-508).

The last 166 lines of the Vorgeschichte take place in Parmenie:

1585 - 1702 = 118 Riwalin and Blanscheflur welcomed in
Parmenie by Rual. Their wedding.
Riwalin fights Morgan and is killed
in combat.

1703 -.1718 = 16 Lamenting over Riwalin's death.

17198-31750 =. 32 Blanscheflur's grief. Tristan is

born, but Blanscheflur dies.

The first and the last narrative block in the Vorgeschichte complex

\

thus both take place in Parmenie, and they are of roughly the same length:

164 and 166 lines resbectively.,
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as follows:
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the composition of the Vorgeschichte can be viewed

245 - = 4271
2w s 2 |
9 164
319°- 334 = 16 16
__.335 - 408 =_ 74 74| .
409 - 508 - 100 100 100 ——j.
509 ~ 586 = 78 |
587 - 616 = 30 ~ 132 , 132 —
_617°- 640 = 24
641 - 680 = 40 40
681 - 732 = 52 ]
733 - 784 = 52 } 160
785 - 840 = 56 |
841 - 914 = 74 74
915 - 956 = 42 |
957 - 1016 = 60 | 162
1017 - 1076 = 60 |
1077 - 1118 = 42 42
1119 - 1198 = 80
1199 - 1238 = 40
1239 -~ 1280 = 42 }
1281°- 1286 = 6
1287 - 1330 = 44 44 /;//////
13319— 1358 = 28 }. 54
__13597- 1384 = 26 o
1385 - 1450 = 66
1451 - 1510 = 60 % 200 2oQ‘
1511 - 1544 = 34
1545 - 1584 = 40 |
1585 - 1702 = 118 |
1703 - 1718 = 16 ¢ 166 166
1719~ 1750 = 32 |

132 1344

1

Riwalin in
Parmenie.

Parmenie and arrives at

"Riwalin prepares to leave
Mark's court.

" Tdeal setting and atmosphere
for falling in love (hohgezit).

Riwalin and Blanscheflur
fall in love.

Lime-allegory.

Love—-sickness. Riwalin and
Blanscheflur each realize
that they love and are loved
in return.

"Ideal" circumstances
provided (Riwalin wounded)
for conception of Tristan.
Tristan conceived.

Riwalin prepares to leave
Mark's court (farewell visit
to Blanscheflur). They elope
to Parmenie.

Riwalin and Blanschefiur
in Parmenie.
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In the above structural outline there is some degree of symmetry
of‘content between groubs of related sizes. The first group,of 164 lines
which describes Riwalin in Parmenie is "mirrored" in the last groub of 166
lines in which both Riwalin and Blanscheflur are in Parmenie. The group
of 100 lines in which Riwalin ﬁrepares to leave Parmenie aqd arrives at

Mark's court is '

'mirrored" in a group exactly twice the size (200 lines)
in which Riwalin makes preparations to leave Mark's court and elopes with

Blanscheflur to Parmenie. The 132 lines which provide the ideal batkground

for a developing love story (the locus amoenus scenery, the joyous atmosphere,

at the hohgezit, the distinguished guests enjoying themselves, etc.) is
"mirrored" by two groups of 132 and 134 lines resbectively. In terms of

content one can perhabs sbeak of a certain symmetry in that, in the .second
groub, "ideal" circumstances for the conception of Tristan .are ?fovided

by Riwalin's becoming so seriously wounded that it is §OSsible for Blaﬁscheflur
to persuade her meisterinne to helﬁ her gain access to his chambers. The
central group is thus the one in which the two ﬁrotégonists fall in love and
become aware that they share the same feelings. Structurally the lime-

allegory sténds in the centre, but thematically it belongs to the two

surrounding groups of 200 and 204 lines respectively, especially to the

létter.lo

The numerical symmetry can be carried one step further. If we group
the paragraph divisions of the model MS immediately following the Vor=-

geschichte, we find the following groups of lines:.



0 1751
R- 1791
S 1865
1955
1983
2043
2131

1790
1864

1954

1982
2042
2130
2148

A numerical symmetric

has thus emerged:

1385
1585

0 1751
R/S 1791
1955

2149 .

1584
1750
1790
1954
2148

40 -

40 40
T4 164
90’

287

601 194
88

18 |

Laments over the deaths of Riw. and Bl.

Rual and Fl. spread false rumours
about the orphan (Floraete's
simulated birth of Tristan).

From the time when Tristan is 6 weeks
0ld until he is 14 years of age.

, i e 11
pattern surrounding the quatrain initials

200 ———

166 —

164 —-

194 ——

Riw. and Bl. elope to Parmenie.
Death of Riw. and Bl. Tristan born.

Lamentations,

Floraete's simulated birth of Tristan.

Tristan's childhood. He is educated
abroad and returns to Parmenie.

Tristan's abduction.

The sum of the lines of the two groups 1751-1790 + 1791-1954 equals 204

which places them in a numerical relationship with the 204 lines of the

prologue between the T quatrain initial (41) and the beginning of the

Vorgeschichte:

115
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40 The "strophic" portion of the prologue.
204 ' Prologue.

164

lOQ
132 —

1=

200

74 } Vorgeschichte.
204 -
132/134-
200
166

0 204 ————u! Tristan's childhood..

As indicated above it is only with some diffiéulty that the central
group of 74 lines is established. Similarly it is not entirely élear whether
the paragraph 641-680 should indeed be grouped within the narrative block

"Riwalin and Blanscheflur fall in love,"

whether it should be regarded as
a prelude to the falling-in-love-paragraphs (681-840) still within the
grouﬁ of 200 lines,12 or whether it should be taken out of the 200 grouﬁ
altogether and ﬁlaced.in the preceding group, i.e. be included among the’.
pagagraphé containing a more general déscriﬁtionAof the hohgezit.

A survey of different views of, for instance, the structure of the

Literaturschau, within the swertleite episode of Tristan may help to

illustrate the extent to which opinions vary in determining the border-
lines of narrative blocks. Louis Gravigny considers the episode of the
swertleite to comprise lines 4489 to 5068, interrupted by the

'Literaturschau}3 whereas Ursula Schulze regards the Literaturschau

"mit ihren mehr als 200 [? sic] Versen' as ''das Kernstlick des gesamten
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.14 . . . . . .
Exkurses, which in her view contains the introduction to the

Literaturschau as well as the subsequent Bescheidenhe_its_topos,l5 i.e.

lines 4589-4974. Petrus Tax concerns himself with the symmetrical

numerical structure of the Literaturschau itself,16 to which Ute

Schwab objects as she wants to see the introductory lines (4589-4620)
incorﬁorated into the numerical structure.

Bearing this in mind, we shall return to our problem of defining
the borderlines of some of the éroposed groubings, or, more'Specifically;
our ﬁroblem of placing the two ﬁaragraphs 641-680 and 841-914 in their
"proper" surroundings. A slightiy different but--in terms. of. content--
more satisfactory solution would be to include the ﬁaragraﬁh,641—80
in the breceding group and the ﬁaragraﬁh 841-914 in the’gr0ub which

follows:
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18

245 - 286 = 42 74
2877= 318 = 32

319'% 334 - 16 16 ros
335 - 408 - 74 __ 74 o

409 - 508 =100 100 100

509 - 586 = 78

587 - 616 = 30 }-132 ] £ 272
617°8 640 = 24 U172

641 - 680 = 40 40 |

681 - 732 = 527

733 - 784 = 52 }-160

785 = 840 = 56 4 _

841 - 914 = 74 -

915 - 956 = 42 }.102 - 7176

957 - 1016 = 60 | p
1017 - 1076 = 60 }.1osz
1077 - 1118 = 42
1119 - 1198 = 80 80 . 544 (= 272 x 2)
1199 - 1238 = 40 |
1239 - 1280 = 42 }- 88

128118 1286 = 6 | 132 D134
1287 - 1330 = 44 44
13311; 1358 = 28 | 54
135972 1384 = 26_] _ i

1385 - 1450 = 66 T

1451 - 1510 = 60 1

200

1511 - 1544 = 34

1545 - 1584 = 40 |
1585 - 1702 = 118
1703 - 1718 = 16- » 166
171972 1750 = 32
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We now have a rather large block (841-1384) consisting of two .
smaller ones (841-1118 + 1119-1384). This large block is twice

the size of the block leéding up to the love story proper

(409-680) :19

245 - 408 = 164 Riwalin in Parmenie.
409 - 680 = 272 . Prelude to the love story: Riwalin is
1 welcomed at Mark's court 'and general
681 - - 840 = 160 description of the hohgezit.
\\\\;Riwalin and Blanscheflur fall in love.
841 - 1384 = 544 Realization that their feelings are
‘ mutual. Consummation of their love’
(Tristan conceived).
1385 - 1584 = 200 Riwalin and Blanscheflur -elope to Parmenie.
1585 - 1750 = 166 Riwalin and Blanscheflur in Parmenie.

All the paragraphs between lines 409 and 681 are here considered as a

"prelude" to the love story which commences at line 681:

409 - 508 = iOO Riwalin leaves Parmenie and is welcomed
at Mark's court.
509 - 586 = 787 Description of the hohgezit (annual
‘ event, locus amoenus). _
587 - 640 = 54"172The guests and their hosts (Blanscheflur

introduced to the reader/audience).

641 - 680 = 40| The splendour of the knights participating
in .the bohort.
After line 681 the ladies watching the bohort single out Riwalin as the
most'distinguishéd knight, and Blanscheflur is listening closely to their

praise. The falling-in-love-paragraphs are now limited to 3:



681 -

733 -

785 -

The lime-allegory is now viewed as belonging to the two paragraphs

732 =52

784 =52 r 160

840 = 56

1017-76 and 1077-1118:

841
915 -
957 -~
1017
1077

|

914 =

956 = .
60

1016 =

1076 ="

1118 =

T4«

T~<176
42} 102/
!

/
60 { 102
42 |

The remaining groups are unchanged from the pattern suggested previously,

Riw. "exposed" to Bl. (bohort, the’
ladies' praise). Bl. falls in love.

Bl. "exposed" to Riw. (conversation).

Riwalin falls in love.

Riw. realizes that Bl loyes him.-
Riwalin's love-sickness.
Blanscheflur's love-sickness. '
Bl. realizes she loves Riw. |

Bl. realizes Riw. loves her. Both '
realize -that their feelings are mutual.

120

but the numerical relationship between 272 and 544 can only be established

if the lines between 409 and 680, and 841 and 1384 .are regarded as two
blocks only.20 If we add the surrounding groups of lines to the above

pattern, as we did in our first structural outline, the following

structure emerges:

G 1
T 41
245

409.

509

681

841

1119
1385
1585

0 1751

~ 40

- 244
- 408
- 508
- 680
- 840
~-1118
-1384
~1584
-1750
~1790

R 1791 .

40
204
164
100
172
160
176+102=27
132+134=26
200
166
40

6

40
364

272 = 544 * 2
160

544 = 272 x 2
366

40
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Seen in this light the paragraphs in which Riwalin and Blanscheflur
fall in love have moved to the centre of the composition, replacing the
one containing the lime-allegory, as proposed in our first structural

pattern. Furthermore the latter portion of the prologue (41-244) has

structurally become part of the Vorgeschichte, something which is .

difficult to justify in terms of content, but which is possible
~ considering the fact that the TRISTAN/ISOLDE acrostic initials
(cf. Chapter VIII) begin at line 41 and not at the beginning of the

Vorgeschichte (245). This would support theories in which the over-all

structure of Tristan is.based on the acrostic initials (see Chaﬁter'IX).
On the other hand the corresbondence in content between groubs of
related sizes has begn virtaally lost in.this combosition.

In deciding which of the,two structural ﬁatterns is more likely
to have been intended by Gottfried--the one in which symmetries of content
as well as structure could be established with .careful interbretation of
one problematic baragraph in particular (641-80), or one in which there
are numerical corresbondences but only slight corresﬁondence in content——
the model MS can be of no further assistance. Abarf from the fact that
the ﬁaragrabh'division at line 681 was used instead of the one at line 641;
basically the same paragraph divisions make uﬁ the two different fatterns.
The same stylistic features are ?resent at the paragraph divisions at line
641 and 681. However, if we again examine the MSS we (re)discover that
* the initial at line 681 is a large one in the MS H,21 one of the 4 MSS at
the to?‘of our evaluation scale. Is this berhabs an indication that a
.narrative block of sﬁecial significance (such as the centre ﬁaragraphs

of the Vorgeschichte) was to commence at t"ji_'s_line.?22




Chapter VI: Footnotes

lThe haz versus minne question begins, for example, 13 lines (828)
before a paragraph division (841), etc.

2 A
Such new beginnings frequently happen at the second line of a
couplet, perhaps a further indication that they occur at subdivisions.

These features are not present at the weak paragraph divisions:
287, 319, 1281, 1359, and 1719. Apart from this they are lacking in
only three instances:785, 1511, and 1545 all of which are in dialogue
scenes. There is no interruption in the sequence of pronouns at line
1199, but a new figure, diu meisterinne, is introduced by this term
in the second line (1200), and the words in line 1199 are repeated
almost verbatim from line 1195, thus clearly reinforcing the paragraph
division. ¥The paragraph d1v131on within Blanscheflur's monologue (1017)
should perhaps be counted among these. There is no repetition or re-
capitulation, and the interruption in thé flow of pronouns is only
partial: "Was wize ich aber dem guoten man?"

4Weak paragraph division (see above, chapter V).

5Weak_ paragraph division (see above, chapter V).

6
frequently begins a new narrative unit prior to a paragraph division. .

7Weak paragraph division ‘(see above, chapter V).

8Weak paragraph division (see above, chapter V).

9Weak paragraph divisions which should perhaps be disregarded and
which--aside from the one at line 319--add nothing to the structural
outline.

10See below. g
11The model MS allows for similar symmetrical batterﬁs to be found
around the TIO (4589-5546: 32+200+38+210+30+210+28+200+10) and ESL

(11875-12674: 154+154+96+152+96+148) quatrain initials.

This need not be of any specific significance. Gottfried relatively.
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12Numerically the two groups of 160/162 lines would justify this
as well as the 74 line: paragraph being viewed in isolation:

641 - 680 = 40

681 - 732 52

733 - 784 52 % 160

785 - 840 56

841 - 914 74

915 - 956 42

957 - 1016 60 ¢ 162
1017 - 1076 60 |
1077 - 1118 42
13'vers 4489-46217 Préparation de 1'adoubement 132 wvers.
vers 4621-4821: Revue littéraire. 580 200 vers.
vers 4821-5069: Quéte de lfinsﬁiration et vers. 248 vers.
adoubement... . |

Louis Gravigny, '"Les Interventions Directes de Gottfried de
Strasbourg dans 'Tristan'' (Diss. Paris, 1968),

14Ursula Schulze, "Literarkritische Russerungen im Tristan Gottfrieds
von Strassburg,' Beitr. (TUb.), 88 (1967), 305.

15Schulze regards the two passages immediately surrounding the
Literaturschau (4589-4620 and 4821-4974) as 'Bescheidenheitstopoi.
See Curtius, p. 93ff.

16

"Diese 200 Verse [4621—4820]:sind in zwei 'Flligel' und ein Mittel-
stlick genau symmetrisch gegliedert: 4621-90 (70 Verse, deren Anfang die
Initiale H bezeichnet) befassen sich mit Hartmann und dem ungenannten
Wolfram, in dem Mittelstlick 4691-4750 (genau 60 Verse--beginnend mit

der Initiale N--). werden Bliker und Heinrich von Veldeke gewlrdigt, und
4751-4820 (wieder 70 Verse-—Anfang Initiale D--) behandeln die nahtegalen,
besonders Reimmar und Walther," Petrus W. Tax, Wort, Sinnbild, Zahl im
Tristanroman (Berlin, 1971), p. 31, footnote 23.

17Ute Schwab, Lex et Gratia (Messina, 1967), p. 7:
[4589] | [4620]
32 17 53 32 28 23 24 23
—_— L f o
32 70 32 28 70

v
232

123
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8Weak paragraph divisions (see above, chapter V).

19This is only the case when the 100 lines in which Riwalin leaves
Parmenie and arrives at Mark's court are included. In terms of content
this seems to be quite justifiable; Riwalin arrives in Cornwall 35 lines
prior to the paragraph division, and the description of the hohgezit does
not commence until 17 lines after this division.

OOur model MS allows for an equally striking numerical pattern to be
found between the (TI)O and E(SL) quatrain initials, lines 5177-12183:"

0 5177 - 5866 = 690
5867 ~ 7910 = 2044 - 2.1/2 x 820 (2050)
7911 - 8600 = 690
8601 - 9982 = 1382 = 2 x 691
9983 ~ 10802 = 820 , = 2044 =~ 2 1/2 (approx.)
10803 - 12182 = 1380 = 2 x 690
E 12183 .

2lThis initial has been .partially lost in one MS (W) and totally lost

in three more (ORP):
MHFWBNOERP

Line 681 I I I[IJT /1 I4i4i.

a phenomenon which will be discussed in chapter VII. In addition we notice
that there are paragraph signs of a shape (#) different from the ordinary
ones ( '57_) in front of the initials at lines 335, 409, .681, 1119, 1287,
1385, and 1585; most of these paragraph divisions are of major significance
in our structural patterns. These additional paragraph signs are also
peculiar to H. The paragraph signs at lines 409 and 1287 are not shown
~ in their entirety on our microfilm copy. Only the right most lines are
visible.

2This is perhaps another case which would support modification of
Ranke's stemma as suggested in chapter VIII, p. 165 footnote 45 where we
consider H alone to go back to a copy in which this I initial was capitdlized
and M together with the other MSS to go back to a copy in which this initial
appeared as an ordinary one (*V).
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Chapter VII

An Examination of the Large Initials in the
Tristan MSS. e TS - .

On the basis of the selection method outlined in chabter IV, 327 initials
were accepted for the model MS. At first sight no sbecific Pattern emerges*
from the order in whicb these initials afﬁear,l and our model MS itself
~does not differentiate between ordinary and large initials, between
ornamented and ﬁlain ones, nor does it indicate which letters of the
albhabet make uﬁ its baragraﬁh divisions; we shall therefore turn to

the MSS themselves for information of this'tybe. When considering

factors such as size and at times also ornamentation of the initials

in the transmitted MSS, sdme,clearly stand out. Such initials.(large

initials) are present at the following lines:

Line 1 G HWBNERP (F 0 lacking)
Line 41 T (FO ~ )
Line 131 I (0 - )
Line 245 E HWBE © - )
Line 681 I

Line 1751 O/A H O

Line 1791 T/R HO

Line 1865 'S- B 0

Line 3379 N

oMt H H R R O R B RERHEH R =2 @R
jna]

Line = 5069 'T/D H

Line 5177 O B

Line - 12183 E 0 M  lacking)
Line 12431 § 0 M - )
Line 12503 L 0 M - )
Line 186862 N

In his article "La composition de Tristan de Gottfried de. Strasbourg

e e . 3. .
et les initiales dans les principaux manuscrits et fragments;' Louils Gravigny
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examined the MSS, M, H, F, W, B, 0, and R blus the fragments a,

b, £, t, w, and z in order to determine where large initials occur.
Gravigny‘S»concebt of a large initial is based on the size in
millimetres of each initial without relating it to the context.

To be sure thé size of the initial is of brime iméortance when an
attemét is made to determine whether or not to designate it as an
ordinary one or as a largefone.,However, other factors should be
taken into consideration, too, such as the size relative to the size
of the surrounding initials as well as the size relative to the éﬁace
left for the initial by the scribe. This distinction raises a number
of questions with regard to Gravigny's list of large initials in.theﬂ
various Tristam MSS, and in the following the cases where our findings
do not concur will be discussed in some detail.

Gravigny distinguishes two types of initials in the MS H: "Il existe |
dans le‘manuscrit de Heidelbefg &EH]” deux4 catégories d'initiales mnettement
distinctes: les grandes initiales qui ont ?lus d'un centimdtre de hauteur
et les initiales de paragrabhes qui ont un centimétre de hauteur aﬁ“moins"
(EG, b. 5)." Nevertheless, he does not consider the initial I at line 681 as,
a large initial although it is "excebtionnelement [sic] haute (20 mm) "
(Diss.,b. 208). He regards all 6ther initials in H which reach a height
of 15 millimetres or more as large initials_.'6 This initial covers 3 lines,
thus being larger than the surrounding ordinary initials which cover only
2 lines. One half of the large initials in H cover 3 lines, the other half
4-6 lines. The reason why the I-initial .at line 681 is "only".3 1ines'tall;

as opposed to the I-initial at line 131 which covers 6 lines, is presumably
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that the former has the shape of a Roman letter "I" whereas the

latter is an enlarged caﬁital "JJ"7‘An initial of the "J-category" .

is usually(not only in H) longer than the average initial without
necessarily being a "large' initial. The initial at line 681 should

be considered as a large initial for the.%bllowing reasons: It has

the thickness and the stature of the initial of line 245, for example,
the designation of which as a large initial Gravigny does not question
(EG, ﬁ. 5). The only difference between the two is really‘that the

I takes ub a little less room than does the E, the latter by its very
nature requiring more room than a thinner letter such as an I. Further-
more if we com?are the I-initial at line 681 with the one at line 2149,
for eiamﬁle, a significant différence is apparent. Both initials are

of the "Roman letter" tybe, but the initial at line‘2149,covers 2 lines
‘and is .written in exactly the same manner as the other ordinary initials
whereas the I initial at line 681 is considerably thicker and taller

(3 lines). | )

Gravigny regards the I-initial ét line 5099 in H as a large initial.
This_is a somewhat problematic case as this initial apbears on the bottom
line of a column (34’Vb). Like the T initial at line 131, the one at line
5099 is "J" shabed, but unlike the initial at line 131, it does not take
ub room within the frame of the written text, other than a small portion
of thé Eottom 1ine.8 Since it‘WOuld have beenibointless to indent the lines
af the tof of the follbwing column, the indentation criterion for deter-

mining the nature of this initial is therefore eliminated. This initial

should be counted among the ordinary initials for a number of reasons:
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first,»in the MS H it is not unusual that initials occur at the
bottom line of a column. When comﬁared to other ﬁlaces where this
is the case, such as the initial D at line 1385 (11¥2), the N at
line 3609 (25TDP), the N at line 4283 (29V2), the O at line 5177
(35TP), the' M at line 6389 (43"%), the H at line 10875 (71"P); and
the N at line 16773 (llOrb), it seems quite ﬁlausible that the T .
at line 5099 could ‘be simply an ordinary initial. In spite of the
fact tﬁat they cover only one line all of ‘these initials have the
Shafe and size of the surrounding ordinary initials which do not
occur on the bottom line. The only difference is that part of the
initial reaches downward, outside the frame of the written text.
Secondly, the fact that the initial at line 5099 and the one at

line 131 are the only oneS-shaped like an enlarged capital letter

- "J," the other I-initials in H9 being shaﬁed like the Roman letter
"L, is not sufficient reéson to designate them both as large
initials, for when compared with each other a marked difference

in abbearance can be noted. The T initial at line 131 .covers 6 lines
inside the frame of the writfen text in contrast to the one at line
5099. Furthermore, it is noticeably thicker and slightly ornamented,
none of which could be claimed for the initial at .line 5099.

The initial O at line 5177 in H also abbears at the bottém line
of a column (35rb), and like Grayigny, we consider this initial to be
an ordinary initial. Unlike Gravigny, however, we regard the initial
at line 5099 'as being no less an ordinary initial than the initial

at line 5177. As was the case at line 5099, the scribe could not
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bossibly indicate by way of indentation that he wanted the rubricator
to write a large initial. Again it would have made no sense to indent
the following lines in the next column.Since(we do not know the MS(S)
Which served as the source for the scribe of Hy it is impossible to
determine'whefher or not' these two initials were su?boséd to have been
of the large type héd they not hapbened to be required at bottom 1ines.lO
They should hggh}l be regarded as either ordinary initials, or as large
initials which were written as ordinary ones because of their bosition
at bottom lines.

A different situation exists at line 12503 in H.. The initial L at
this line does not figure among, Gravigny's large initials (EG, p. 5),
ﬁreSumably becausé it is of the séme héight and appearance as an ordinary
initial. However, the scribe left room in a total of 6 lines for the two
initials L (12503) and W (12507); ff.we look at' the initials surrounding
the quatrain at the lines 12431/5 we see how the scribe intended these
initials to be written. Here he made it quite ob¥ious to the rubricator
which type of initials he wanted him to fill in, by leaving room in 3
lines for the first initial (S, 12431) and in 2 lines only for the second
initial (L, 12435). By leaving one full line between the ‘two embty spaces,
he‘cleafly showed that the first initial was’su?ﬁosed to be of the large
category (covering 3 lines), and the second one of the ordinary kind
(covering 2 lines). No doubt the scribe intended the same arrangement for
the initials around the quatrain 12503/7, but he failed to make it clear
enough for the fubricator to understand his "instruction.' Instead of

drawing a large L and then an ordinary W, the latter drew 2 ordinary
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initials. Moreover, by leaving much less room sideways for the L
(12503) than he had left for the S (12431), the scribe gave the
Tubricator even more chance for misunderstanding.12 Summing uP then,
the ordinary initials cover 2 lines in H throughout the entire MS.

The following initials can be regarded as large ones:

G Line 1 covering 6 lines in the written text

T - 41 - 4 - - - - -

1 - 131 - 6 - - - - -

E - 245 - 3 - - - - -

I - 681 - 3 - = - - -

o - 1751 - 3 - - - - -

T - i79r - 3. - - - - -

s - 1865 - 4 - - - - -

T - 5069 - 4 - - - - -

E - 12183 - 3 - - - - -

s. - 12431 - 3 - - - - -
(] - 12503 - 2 - - - - -

Regarding MS 'F, Gravigny writes in his article: "Toutes les
initiales (rouge et bleu alternativement) de ce manuscrit ont un
asbect si voisin qu'il ne nous est bas bossible de distinguer
nettemernt des grandes initiales et des initiales de baragraﬁhe. . e .
Seule 1'initiale E du vers 245 (p. 3, 1¥® colonne de vers) est nette-
ment @lus grande que les autres (14 x 13 mm)."(EG, 7). The first part
of this statement is correct; his coptention, however, that the initial
E at line 245 is of the large tyﬁe is not accebtablé. This initial is

not larger than the W at line 201 (3b), the A at line 155 (2b) or the
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I at line 131.(2b), to mention only a few exambles. Granted the
E (245) does aﬁﬁear fd be slightly larger than the rest of the initials
which can be‘seen at the same time,13 but it is the N's on the ﬁages 4, 5,
and 6 of the MS which are slightly smaller than the rest of the initials
in the entire MS. From line 474 on, the initials have the same size and
aﬁbearance as initials ﬁrior to the smallerones.14 Aﬁart from these
Smaller initials on the Pages 4, 5, and 6 which are 2 lines tall, all
the initials up to ﬁage 48 of the MS cover 3 lines. After this page,
the initials all cover 4 'lines without being larger, the reason being.
that there are abﬁrokimately 40 lines in a column ﬁrior to page_é?, but
abﬁro#imately 48 lines go to a column after this page. An additional
line thus had to be squeezed in beside the initial, as it were. The
conclusion to be drawn is therefore that there are no large initials
inMs F.2°

In MS W, Gravigny considers 3 initials as large: the G at line 1,
the T at line 131, and the E at line 245 (EG, 7). We are of the same
oﬁinion with regard to the initials G and E. The I, however, should
be included among the ordinary initials.l6'Being shabed like the caﬁital
letter "Jy" this initial is longer than the surrounding ones, but, initials
of:£his shabe tend to be longer than the other initials without being
"large." The I-initial at line 131 as well as the other I-initials in
W which are shaﬁed like a "J"17;are all 6-7 lines tall, and they are all
Printed in the margin outside the frame of the text.

In his Tristan ékcerﬁts Ranke considers the L at line 12503 in W as .

a large initial: "Besonders grosse Init. HFW, Init. NP" (Auswahl, p. 40), .
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but in W, the L starts two lines above (12501), outside the
frame of the written text:
12501 XXXXXXXX XXX XKXXXKKKK
XXKXKXKXKXXKXXXXXXKKXX
j XXXXXXXKXXXXXXXK
XXX KKXXXXKKXKXX KX
XXXKXKXXXKXXXKXXKXXXXX
This is not at all an unusual situation in W. All letters with a long
line 'such as H, 1, and Y18 reach outside the frame of the written text
without being large initials. Besides, the amount of space left by the
scribe for this initial is the same as for any other ordinary initial.
Apart from the G at line.1l, there is thus only one other large initial

in the entire MS:

G Line 1 covering 6 lines in the written text
E - 245 - 4 - - - - -

The initials at lines 3379 and 18686 in O do not figure among the
large initials according to Gravigny (gg;'ﬁ. 8). They should be included,
for, like -all the -other large initials in this MS19 they are 3 lines tall
in contrast to the ordinary initials which consistently cover only 2 lines
throughout the MS.

Gravigny lists the initial W at line 3751 in B -as a large initial
together with G (1), E (245), S (1865), and O (5177).’An,ordinary initial
covers 1 line in this MS, ahd the initials at lines 245, 1865, and 5177
all cover.2 lines.‘20 The scribe left room_in.2 lines beneath an illustration
for the W at line 3751, and the initial does appear to be.twice as large as

the surrounding ones. However W's tend to be slightly larger than, for



ekamﬁle, N's or T's, and the general aﬁbearance of this initial (3751)
is exactly the same as that of any of the ordinary initials. inxcontrast
to the W at line 3751 the large initials at lines 1, 245,. 1865, and

5177 are ngz;ornamented both in the letter itself and in the lines

drawn upward and downward from it., fof example:

0 Line 5177: XXXXXXXXXXKXXXXKXXXX
in MS B XXXXXXKXXXXXXXXXXXXKK
653 XXXXKXXXKXXXXXXXKXXXXK

XXXXXX XXX XXX XKXXXXXXX
XXXXXXXXKXXXXXXKXXXKXXK
&\ XXXXXXXKXXXXXXXX

P:9.9.9.9.9.9.9.9.9:9.9.9.9:9 9.4
] XX XXX XX XXX XXKXXXXKXXXX
PEXXXXXXXXXXXXXXXXXXX
] XXXXXXXKXXXXXXXXXXKXKX
XXXXXXXX XXX XXX XXXKKXX

Because of this total lack of ornamentation we draw the conclusion that
the initial at line 3751 should not be included among the large omnes.
In MS M the large initials cease after the one at line 5177.21-
They vary in size from 6 to.ll lineszzbas the size of the ofdinary
initials gradually grows from 2 lines at the beginning of the MS to
5 lines later on.
Abart from the G in,.the first line 23 there are no large initials

in the 3 MSS N, R, and P. In R the initials vary between 2 and 5 1ines24

whereas they are a regular 2 lines in N and P.
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Like W the MS E has only one large initial aside from the G at line 325

one (E) at line 245. They are 8 and 6 lines tall respectively whereas the

ordinary initials take up space in 3 lines of the written text. None of

the extant fragments has large initials, and none of them has preserved



the lines in which the large initials occur in the complete MSS.

In summary, an examination of the Tristan-manuscripts shows

evidence of large initials at the following lines:

Line
Line
Line

Line

Line -

Line
Line
Line
Line
Line
Line

Line

Line -

line

Line

It seems that there are really only 3 MSS M,
degree of consistency have large initials. Unfortunately the portion in

0 is lacking where the initials at the lines 1, 41, 131, and 245 would

1

41
131
245
681
1751
1791
1865
3379
5069
5177
12183
12431
12503
18686

jas}

I »vn 3 O =

~N ~ ~ O H

v 4 O H BH H 3 @

=3

= w

S~

o g r p?2°
/ G 6 G
/ - - -
A
/ E - -
A - - -
R - - -
g - - -
N - - -—
D - - -
0 _ - -
E -— - —
S — - -—
L - - -
N - - -

H, and O which with any

presumably be, and the same is the case in M as far as the section

containing the lines 12183, 12431, and 12503 is concerned.

If we look at the text of the Tristan-romance it becomes obvious

that by far the majority of the latrge initials are printed at those

points in the text where there is a quatrain, i.e. a 4 line stanza
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rhymed either-a a b b

at the following lines:

Line
Line
Line
Line
Line

Line

~ Line

Line

Line -

Line
Line
Line

Line

Line -

Line

Line -

Line
Line

Line

Line -

Line-

Line
Line

Line

If compared to the table
not register large initials at every quatrain. There is a minimum of
one MS containing a large initial at the following quatrains: Line 1,

41, 131, 1751, 1791; 1865, 5069, 5177, 12183, 12431, and 12503. A

1
5
9

13

17

21

25

29

33

37
41
131
233

237

1751
1791

1865

5069
5099
5177

11871

12183

12431

12503

or aba b.27

- 12
- 16
- 20
- 24
- 28
- 1 32
- 36
- 40
- 44
- 134

- 236

- 240
- 1754

- 1794

- 1868
- 5072
- 5102
- 5180

- 11874

- 12186
- 12434
- 12506

In the text, we find the quatrains

MHFWBN@ERP

MHFWBNOERP

YHFWBNOERP

on page 134, it can be seen that the MSS do
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comﬁarison will also show that no MS registers a large initial at
the line immediately following a quatrain.

In his Tristan edition Friedrich Ranke ﬁlaces a large initial
at every quatrain whether or not these initials are actually subported
by the MSS. Not only does Ranke print a large initial at the beginning
of a quatrain,he also prints one at the line immediately following the.
quatrain.zg‘There is absolutely no evidence to be found in the MSS for
this. The following table shows the large initials in Ranke's edition
together with a listing -of how these initials are represented in the
MSS; it also shows the lines where some MSS have a large initial in

contrast to Ranke's edition (245, 681, 3379, 18686):

Legend:
G: Large initial; G: Ordinary initial.
/: Gap in the MS or line lacking.
d: Normal handwriting, be it a_caﬁital letter -or 'a small letter.
D: Small initial (occurs in H only).
_'¢: paragréph'sign.

J[]: An initial was intended by the scribe but never carried
out by the rubricator.

Ranke M H ¥ W B N. O E R P
¢ Lne 16 6 / 6 6 6 / G G G
D . Line d » / 4 4 4 / 4 4 4
I Line 9 i =z / i i i / i i i
E  Line 13 e & [/ e e 1 |/ e e e
T Line- 17 t =2 / a [/ ¢t t
" E Line 21 e ¢ / e e e / e e e
R Line 25 r & /| r / r r =z
I Line 29 i 1 / i / i
€ Line 33 ¢« / c k ¢ / k k k
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The E initial at line 12183:. in W is actually printed at line 12182,
but it should rightly be counted among the initials at line 12183. This
becomes esﬁecially evident when we look closely at the written text

of those lines; line 12182 in W reads:"Ein allen irn. iaren'instead

of "in allen irn iaren.'" It seems that the scribe was somewhat confused

as to where to leave room for an initial, and he chose the wrong "in:"

12181 . daz si unerloeset waren
‘in allen irn iaren

"Ein langu rede von minnen

It is noteworthy that most MSS (MHWBE, O has a gap) have a large
initial at line 245 whereas Ranke does not, bresumably because there.
is no quatrain preceding ér following this letter. Ranke is consistent
in brinting large initials only at the beginning of and immediately

following a quatrain.
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Chapter VII: Footnotes

lThe letters N, D, and S occur the most often as initials in the
MSS: 83, 62, and 40 times respectively, as theé most common beginnings
of new paragraphs are '"Nu," "Do," and "Sus."

2 ] . . . . .
This initial is not in the model MS as it did not meet our criterion
for selection, i.e. the common occurrence at this line was less than three.

3Etudes Germaniques, 26 (1971), 1-17.
4

There are three types of initials in H: the two types recognized
by Gravigny plus a limited number of quite small initials (approx. 5
millimetres tall) which are to be found in the prologue only, at the
lines 5, 9, 13, 17, 21, 25, 29, 33, 37, 45, 55, and 135.

5These are the ordinary initials.

6Gravigny regards the following initials in H as large initials:
G line 1, T line 41, T Line 131, E line 245, O line 1751, T line 1791,
S line 1865, T line 5069, I line 5099, E line 12183, and S line 12431,
EG, p. 5. :

7Roman letter: I versus enlarged capital letter:

8The I-initial at line 131:xxxxXxXXXXXXxXxXXXXx and 5099: XXXXXXXXXKXXXXXXX
' XXXXXXXXXXXKXK XXXXXKKXXKKKKXX
XX KKK KKKKKKK
XXXXXXXXXXKXXX
XXXXXXXXXXKXKXX
, I)xxxxxxxxxxxx
Y REKKKXKKKKKKKK
X XXX XXX XXXXXKXXXKX

In view of this it is puzzling that Ranke in his Gottfried von
Strassburg: Tristan und Isold, in Auswahl herausgegeben (Bern, 1946) refers
to the initial at line 131 in H as an ordinary initial: "Init. HMFWE" (p. 7).

9Lines 681, 2149, 5181, 8535, 15117, and 15047.

10It was probably more important to use up every line on the costly
parchment than to preserve a large initial by transferring it to the top
of the next column (leaving the bottom line blank).
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llBecause of their position in the TRISTAN/ISOLDE acrostics
(see below, chapter VIII).

12Lines 12501ff: XXXXXXXXXXXXXXKKX Lines 12429ff: D 0:9:0.9:0.0.0.0.9:9.9.9:9.0.0.04

h $90.00:0.9.9.6.0.0.0.0.5.9.0.0:1 XXXXKXXXXXXKXKXXXKK
Lxxxxxxxxxxxxxxx i XXXKKKXXXX
| XXXXXXXXXKKKXKK KEXXXKXKXXX

T XXXXXXXXKXXXXXK XXXXXXXXKX
XXXKXXXXXKXKXXX KX KKXXKXXXKKKKKKKK
KEXXXXXXXXXXXX W XXX XXKXXXXXXXXX

XXEXXXXXXKXXKXXXKXXXX

Ranke also interprets.. the initial at line 12503 as being a large one:
"Besonders grosse Init. HFW,.Init. NP" (Auswahl,p. 40).

13N line 275, N line:311, N line 335.

14N line 275, N line 311, N line 335, N line 409, and N line 437.

15We therefore consider Ranke to be wrong when he regards the initials

in F at line 12503 and 12183 as large: 12503: "Besonders grosse Init. HFW . ..

(Auswahl, p. 40), and 12183: "Besonders grosse Init. HF . . ." (Auswahl,
p. 36). : '
16

Ranke does likewise: "Init. HMFWE" (Auswahl, p. 7).

Yiines 2149, 2401, and 15047.

Only at line 5179 is the I of the Roman letter type ("I"). This
initial is therefore only 2 lines tall as are the other ordinary initials.
At line 681 the I was never printed. Since the scribe left no room for it
within the frame of the text, it was presumably meant to be of the "J"-

shape. The initial is .indicated by a "j" in the margin.:

18For example: Line 11645, Line 15047 Line 15469
© 75rb 97vb 1002
XXXXXXXXXXXKXXXXKXXX XXXXXXXXKKXXXXKXEXXKKKK XXXXXXXKXXXXKXKKK

XXXXXXXX XXX XEXKKKXXK XXXXXXXXXXKXXKXXXKXX
XXXXXXXXXXXXXKXXXX XXXXXXXXXXXXXXXXXKXXX
XXXXXXXXXXKKKXXXX XXXXXXXXXXXXXXXXKXXX

XXX XXXXXXXXXXXKXXKXXKX
XXXXXXXXXXXXXXKXXXXXX
XXXXXXXXXXXKXXXKXXXXXX

P KX XXXXXXXXXXKXXXXX
[ 2:9:9.:9:9.9.9.9.0.9.9.9.9.9.9.9.9.4.9.6:4
XXXXXXXKXXXXKXXXXXXXXX

19A (1751), R (1791), S (1865), D (5069), 0 (5177), E (12183),
S (12431), L (12503). Unfortunately the first 524 lines of this MS are
lacking. Ranke fails to mention the initial at line 12183: "Besonders
grosse Init. HF, Init. auch BNP" (Auswahl, p. 36), and he includes the
one at line 12431 among the ordinary ones: '"GrUssere Init. H, Init.
WNOPRS" (Auswahl, p. 39).



20G (line 1) covers 5 lines in the written text.

21Unfortunately there is a major gap in M: from line 11598 to
13575, i.e. the lines containing the large initials at lines 12183,
12431, and 12503 in H -and O.

22As is the case in the other MSS the G in the first line
is comnsiderably larger than the rest of the large initials. In M it.
is 16 lines tall. The sizes of the other large initials are I (131)
6 lines, E (245) 11 1lines, O (1751) 7 lines, T (1791) 7 lines,
S (1865) 8 lines, T (5069) 10 lines, and O (5177) 9 lines tall.

23

G (1) is 3 lines tall in both N and P. In R this letter is
very ornamented and covers the entire front of a folio.

24In R the initials are mostly 3 to 4 lines tall in connection
with the (164) chapter headings. The 7 initials without head lines
are usually somewhat smaller. However there are enough exceptions
to this rule that there is no doubt that all the initials should
be classified .as belonging to the same kind.

25 Ranke regards the initial at line 41 as large: '"Besonders
grosse Init. HME'" (Auswahl, p. 5).

26Legend: / : This particular line is lacking in the MS.
~ : No large initial registered.
27Where large initials and quatrains coincide: G line 1, T line 41,
I line 131, O line 1751, R line 1791, S line 1865, T line 5069, O line
5177, E lin€e 12183, S line 12431, and L line 12503. ., -

28F, @ and M refer to the fact that the lines are lacking in these

MSS.
29Unfortunately Ranke never published his reason for doing so.
30, Beginning of the word "swer;'" u: Beginning of the word "und;"
w: Beginning of the word "wer;" i: Beginning of the word "inde" = ."unde."

31There is no space left for this initial, but the "I" letter is
left out. Perhaps it was meant to be written alongside the frame of
the text ("J") like at lines 131, 2149, and 2401.

32A: Beginning of the word "auch," instead of "ouch."

33, . s . .
T: in "triuwe;" R: in "riuwe."

34

s: in "swer;" W: in "wer."
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35T: in "tristan." The other MSS begin this Iine with "nu."

36a: in "aller." The other MSS begin this line with "ir aller.”
37

The initial I was mistakenly printed at line 5179 instead of
5181. '

38E: in "ein;™ A: in "ain;" MS N starts the line with "Lange,"
and H starts with "Edele rede." '

39The E-initial in W is actually printed at line 12182 but it

obviously belongs to line 12183 (see below).

40 - . 2 el . , , .
s: in "swie;" %: in "wie;" MS R starts the line with '"vil 1tzel."

41MS R starts the line with "do," H with "swer" and the rest of the
MSS with "so."

2 {
“2ct. p. 129f€.

43

s: in "swie;" w: in "wie."

44

t: in"Tristan."



Chapter VIII

J
Various Interpretations of the.LgtgeTInitials
" (the Acrostics). '

The fact that there are (indications of) lérge initials in the MSS blus
the fact that these initials are somehow related to the quatrains made
scholars wonder whether or not they had any_sﬁecific meaning. The most
obviously meaningful set of initials is the one which forms the name
Dietrich.1 That the beginning letters of the nine quatrains between
lines 5 and 40 form this name has been tlear to scholars and critics
for a long time. The difficulty lies in making sense of the initials
breceding the remaining quatrains of the'ﬁoem. In his 1823 edition

of Gottfried's romance Friedrich Heinrich von der Hagen writes:

Endlich hat Gottfried seinen Tristan einem Dietr ich
zugeeignet, welcher also wohl auch selber ein Dichter oder
doch ein Freund derselben war. . . . Gottfried spricht die’
Zueignung zwar nicht eben So deutlich aus [?as Konrad von
Wirzburg in the Trojanischer Kriegj , sondern nennt den
Dietrich bloss in den Anfangsbuchstaben der acht
Eingangsstrophen, nach der ersten. . . . Sehr wahrschein-
lich ist jedoch, dass das G und T des Anfanges der ersten
und zehnten Strophe Gottfried's Namen in seiner alten
Schreibart G o t £ r i t andeuten; wenn man nicht das

T lieber auf seinen Tristan, dessen eigentlicher Eingang
damit anhebt, deuten will, wie.in dem Gedichte selber
Tristan seinen und Isoldens Namen so durch gie4Anfangs—
buchstaben auf die StHbe schreibt (V. 144307).

Decades later in his chapter on '"Meister Gottfried von Strassburg" in
his Minnesinger-édition, von der Hagen leans more towards the idea of
considering the T at line 41 to be referring to Tristan rather than

regarding it as the last letter of the name of the poet:
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. . . es ist sehr wahrscheinlich, dass das Anfangs-G
der ersten Stanze Gottfrieds Namen andeutet. Das T

aber der zehnten Stanze ist nicht so wohl der Schluss
des Namens Gotvrit, als der Anfang des Namen T r i s t a n,
zu dessen Geschichte sie den Uebergang macht. . . .

Und es ist glaublich, dass bei Gottfried -auch das T,
womit die Reimpaare einschreiten, den Namen I s o 1 d
bezeichnet, und dass ebenso das Anfangs-I und -T der
ndchsten Stanze und des Absatzes den sie bildet

(Z. 315), dieselben Namen in umgekehrter Folge an-
deutet; ganz entsprechend der dicht vorhergehenden
Reimzeile: "Tristan Tsold, Isold Tristan", auch dadurch
die Unzertrennlichkeit der beiden Liebenden anklindigend;
um so eher, als weiterhin (14,430°) Tristan selber
seinen und Isoldens Namen so durch die Anfangsbuch-
staben auf die St4be schreibt.’

The most interesting.statément, however, is ‘to be found in the footnote
which von der Hagen attached to this fassage. Here he ventures the idea
of a TRISTAN/ISOLD acrostic being woven into the romance: "Ja es scheint
dieses Buchstabensﬁiel durch das ganze Gedicht fortgesetzt, indem die
Anfangsbuchstaben der Ubrigen einzelnen, ganz in der Weise des Einganges
Yerfassten Stanzen und der AbsHtze Uber welchen sie stehen schwerlich
zufillig, die folgenden Buchstaben beider Namen RISTAN und SOLDE bilden,
zweimal, meist auch abwechselnd, nHmlich OD, RS, SR (S. 27, 28), TA, OI
- (s. 71), Es, SL (S. 165), LS (S. 172). Die noch fehlenden Buchstaben N,
TAN, DE wlirde das vollendete Gedicht enthalten, und ein lUberzYhliges S
berichtigt haben."SZGraphically, von der Hagens suggestion looks as
follows:9

10

oD RS SR Ia 0L ES SL LS

( IT ) RR IT SS TT AA. NN

(II) ss 00 LL DD EE.
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The letters that are not underlined in the acrostics are the ones which -
the unfinished ?art of Tris;an would ﬁrobably have contained, according
to von der Hagen. They are the letters N, TAN, DE (see above quotation)
blus an I in the Tristan-acrostic which von der Hagen seems to have over-
lookea. In the line 1isting the quatrain-initials, one S is not underlined;
thiis means that there is no need for it in the two acrostics. Von der Hagen
refers to an "lUberzHhliges S" But he does not say exactly which S he thinks
it is. Presumably, it'is not one which obviously occurs '"zweimal" und
"abwechselnd" (see above) such as the S's in RS SR or SL LS. Neither
does he explain how the completed poem was to ''rectify' this unused S.

Carl von Kraus sees in.this "llberzHhliges S" the main reason why
von der Hagen's observation remained largely unnoticed:."Dass sich das
akrostichop durch das gedicht hinzieht, hat schon vdHagen gesehen: aber

1 11879 nicht notiz

er hatte von den initialen 233, 237, 241 sowie 11187,l
genommen [&on ersteren, weil 235-(40) in MB fehlen?]', dachte daher nur

daran den namen der liebenden zu suchen, und muste so, neben anderen
unwahrscheinlichkeiten, annehmen dass ein S Uberschillssig sei, infblge

dessen ist seine beobachtung, soviel ich sehen kann, in neuerer zeit nicht
weiter beachtet Worden."12 Von Kraus takes von der Hagen to task for having
looked for the names only of the two frotagoniSts, and not also for the

name of the.boet.‘Von der Hagen .only found an allusion to the name Gottfried

in the G of the first line of the entire romance, but von Kraus thinks that

von der Hagen's unused S is actually part of a latinized version of Gottfried's

name: GODEFRIDUS. He arrives at this conclusion after having supplemented von

der Hagen's list of letters by five: the letters around the quatrains
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233-236, 237-240, and 11871-11875.13

D at line 233 (Introducing a quatrain)
I at line 237 (- - - = = )
U at line 241 (Following - - )
S at line 11871 (Introducing - - )
D at line 11575 (Following - - )

From this supplemented list:

G TIIT DIUOD RS SR T AO 1148 DES SLULS
von Kraus constructs the following acrostics:

TRISTA und TRS
ISOL und ISL
GODEIDUS und D s

and he states: "Letzteres kann nichts anderes sein als unvollendetes

_Gdde[fr]idus”"‘ (ZfdA? 50 (1908), 220)..Von Kraus is not disturbed by

the fact tﬁaf.fhe letters of the name of the poet jump from one end of
the poem to the other in the following order:
GD
-1

IUO
2345

D E (FR) G
78 > 1

S F
6 9 10
Also von Kraus has to justify some unused letters: the last D of the

DIUOD-group and the last S of the SDES-—group,16 and he explains:

Man sieht, die Buchstaben schliessen sich zu gruppen . zusammen,,
der name des dichters ist in 3, der des liebespaares in 4
gruppen verteilt; die abgrenzung erfolgt in sinniger weise
dadurch, dass 5 mal der anfangsbuchstabe der gruppe an ihrem
ende widerkehrt:l/ eine ausnahme macht nur das einleitende
G, da es einer besonderen abtrennung nicht bedarf (folgt ja
doch,defsdurchéichtige name Dieterich darauf!), und die 5

~ gruppe, in-der Gottfried die innenvocale der namen seiner
helden nebst dem T, um das Tristan gegenllber Isolt lHnger
ist, vereinigt hat. das DS seines eigenen namens ist also
wol nur jener abgrenzung zuliebe doppelt gesetzt und darf
daher vernachlUssigt werden (ZfdA, 50 (1908), 220).
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Von der Hagen was left with an "UberzHhliges S (12187), and von Kraus
"vernachlUssigt" the same S blus one more letter: D at line 1755. Von
Kraus believed that the unfinished ﬁortion of Tristan was to have
contained 4 more quatrains with ‘the remaining initials: FRRF and NTIN,
belonging to the names Godefridus and Tristan/Isolt res@ectively. The
letters NTIN would not have sufficed; however. An additional ITA and
019 would have been needed for the names Tristan and Isolt to occur
twice in full. Von Kraus does not comment. on this; he only states:
. "dagegen_deuten die buchstaben Trs and Isl darauf, dass der dichter
diese namen doéﬁelt gelesen wissen wollte" (Z£dA, 50 (1908), 220).

The next critic to make a significant steb towards a clarification
of the acrostic broblem is Jan Hendrik Scholte to whom Jean Fourquet
- gives the honour of having found '"la clef" to '"ce mystérieux cryptogramme."zo
Already in 1925, in his article "Symmetrie in Gottfrieds Tristan," Scholte
mentions that Gottfried "flicht . . . Tund I und I und T, dann auch R und S
und S und R, I und 0 und O und. I, S und L und L und S runenhaft durch sein
Gedicht,"21 but he does not indicate that the.considers these initials to
be ﬁart of an acrostic until in his article "Gottfrieds fTristan'—Einleitung."zz
Here he refers to T R I S. as being "Tristanbuchstaben” and I S O L as
being "Isoldenbuchstaben". Scholte's article of 1942, entitled "Gottfrieds
von Strassburg Initialensbiel"23Ais the one most often referred to with
regard to the acrostics. In this article he shows gra?hically how "mit dem
T; dem R, dem I, dem S einerseits, dem I, dem S, dem O, dem L anderseits

das Spiel getrieben wird, wobei die ‘Buchstaben des minnlichen Namens die

des weiblichen umschliessen" (p. 285).



This is how he shows all the initials to which he can attach any

significance (Beitr., p. 284):

13
17
21
25
29

33
37

41
45
131
135
1791
1795
1865
1869

5099 .

5103

5177

5181

12431

12435
12503
12507

G

24

24

m O H W EH A &H - -
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Scholte deﬁlores not being able to deciﬁher still more initials. He
knows that there are more quatrains in the romance than the ones which
he deciphered, and he draws the attention to these "incqmﬁrehensible"
quatrain-initials: D (233), I (237), U (241), O (1751), D (1755);

T (5069), A (5073), S (11871), and D (11875) (Beitr., p. 285),
overléoking-the initials surrounding the quatrain at line 12183-7

(ES).. Although he does not specifically say so, Scholte did not consult
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the MSS prior to writing his article. This is evident when he stdtes in regard

to the letters D (233),.1(237), and U (241) that, '"die Uberlieferung hier
unsicher ist undder Wert der Initialen deswegen fraglich" (Beitr., p. 285),
and when he wonders why there is no initial at line 245, "Verwunderlich ist

es, dass der Einsatz 245 Ein hé@rre in Parmenien was keine Initiale aufweist"

(Qgigz., b. 285). Both statements agree entireiy with Ranke's edition but
are contrary to the actual evidence in,the-MSS.25

In the 1960's Louis Gravigny studied von Kraus', Scholte's and other
critics'works-on the atrostics26 aﬁd reached the conclusion that much more
was intended on Gottfried%éﬁﬁart then these critics had found. In fact he
is convinced that Gottfried not only stquéd the romance at a precalculated
éoint, but that he also left information about the would-be length of the
poem: '"". . . Gottfried n'est pas mort de mort violente; il a laissé& son
oeuvre inachevée, sans pour autant 1'abanddénner 3 un boint quelconque:
avant de mourir, Gottfried a pris soin de terminer la partie de 1'oeuvre
qu'il avait . entreﬁrise" (Diss;, f. 160). G;avigny claims ‘to have found
'

evidence of this in the so-called "jeu d'initiales," a term he probably

borrowed from Scholte's "Initialenspiel" but with quite a different



meaning. One. chapter of his dissertation "Les Interventions Directes de

Gottfried de Strasbourg dans 'Tristan'"

is devoted to demonstrating
this "jeu d'initiales."27 Gravigny works from the premise that if the
1arge»initials in Ranke's edition actually form meaningful clusters
of words or sentences, then Ranke was right in ﬁlacing large initials
in front of and immediately following a quatrain, regardless of the

MS evidence:. "Cette hypothése sera vérifiée, si nous parvenons a

démontrer que la disposition des initiales retenue par F. RANKE permet

de construire des groupes de mots ou phrases, qui ont un sens, correspondent

au théme principal de 1'oeuvre et sont libellés dans une langue qui puisse

avodr 6té celle de Gottfried" (Diss., p. 174). This in turn would then
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indicate--in Gravigny's estimation--that Ranke's choice very likely coincides

With Gottfried's intention,
First of all, Gravigny places the large initials of Ranke's edition

in a certain order so that there is a left and a right hand side of the

TRISTAN/ISOLDE acrostics with the remaining large initials in the centre:
G Lines 1
DIETERTICH 5913 17 21.25 29 33 37
TI IT 41-45 131-135
DIU : 233-237-241
0D : 1751-1755
R S S R 1791-1795 1865-1869
T A , : 5069-5073
o 0T 5099-5103 5177-5181
SDES 11871-11875 12183-12187

S L’ LS 12431-12435 12503-12507

28
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In his "ﬁlaying" with these initials, Gravigny does not mix the
TRISTAN/ISOLDE acrostics on either side of the centre initials

(G DIETERICH DIU OD TA SDES). The centre initials, however, can

be used whenever necessary for both left and right hand combinations.
By combining these initials in whichever order he pleases (without
crossing from the left to the right hand side of the table), Gravigny
finds eight different ways of spelling the name Isolde. An imbortant
aspect of Gravigny's "jéu d'initiales" is to establish the number of
lines between the letters of the words that are broduced and adding
them uf in the end. It should be noted that Gravigny only counts
forward, i.e. every time he goes against the natural order of the
initials (e.g. from L (12435) to D (1755)) these lines do not count.
The eight totals of the eight different ISOLDE combinations are of
major significance. Combining the large initials of his "R;nke—table"
(see above, ?. 150), Gravigny finds clusters of words which--when
added in the manner described--amount to the same number of lines as

. . . . . 2
six out of eight of his ISOLDE combinations. These clusters are: 9

TRISTA ESTOTIRE
IS0OT DIU ESTOIRE DER STAETE
ISOT DIU ESTOIRE DER SAELDE

This encourages him to conclude: "Enfin, nous voudrions insister sur le

fait que le sens du jeu d'initiales correspond parfaitement et exélusivement

aux grands theémes de 1l'oeuvre. ISOT, DIU ESTOIRE DER STAETE, ISOT, DIU
ESTOIRE DER SAELDE est uniquement un tr@s grand poéme d'Amour. Ce poéme

d'Amour se suffit & lui-méme dans le cadre que Gottfried lui a donné&. Comme



nous l'avons vu dans les trois premi8res parties de cette &tude,

Gottfried traite d'autres sujets que 1'Amour, mais le théme principal

de.l'erVre'est 1'Amour" (Diss., 203). Gravigny has thus returned to the
Premise of his-hybothesis: the large initials in Ranke's edition would
be justified if he could establish that groubs of words or phrases
corresbonding to the central theme of the romance were to be found

in Gottfried;s bresumed."jeu d'initiales." Furthermére,‘it will be
remembered that the premise‘called for,such words or ﬁhrases to be
Spelled "dans une langue.qui buisse avoir &€té celle de Gottfried"

(bt 174). The ciréle is closed; Gravigny has justified the French
Words-ESTOIRE3OIand'TRISTAB,«l and he has declared that the ﬁhrases

ISOT DIU ESTOIRE DER STAETE and ISOT DIU ESTOIRE DER SAELDE corresﬁond
'to the central theﬁe‘of the romance: l'Amour.32 The "jeu d'initiales"
also brovides>§roof——at least in Gravigny's own view--of his concept

of the composition and the would-be length of the romance. Combining

the large initials to form the, two sentences

DIETERICH GOTFRID GIT DIR DIE ESTOIRE ISOLDE
DIETERICH GOTFRID GIT DIR DIE ESTOIRE TRISTANDES

and counting the lines in the fashion indicated above, he arrives at a
total of 24616 lines for each of the sentences. The. fact that this figure
is identical with his estimation (cf. below) 6f the length of the completed
ﬁoem "ﬁrouve définitiveﬁent~l'ekactitude de l1la nouvelle conception de la
composition ... ." (Diss. ﬁ. 197). This 'new" concept of the structure of

Tristan is based on the large initials at the lines 1751, 5069, 12187,

- 152
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N IR
12431, and--although it is not printed as a large initial in Ranke's

edition--line 245. The central section of the boem (12187-12430) is -
thus of eﬁactly the same length as the érologue, and the narrative
blocks 5069-12186 and 12431-19548 (the end of the extant version of
Tristan) comﬁrise the same number of lines (7118). Having established
the beginning of a mirror pattern before the poem breaks off, Gravigny -
deduces that the comfleted ﬁoem’was to have comﬁrised exactly'24616:

lines (Diss., p. 163):

Prologue 1- 244 T 244 244
First Main Section 245- 1750 1506
' 1751- 5068 3318 11942
5069-12186 7118
Central Section 12187-12430 244 244
Second Main Section.  12431-19548 7118 1
(19549-22866). 3318. 11942
(22867-24372) 1506
Epilogue (24373-24616) 244 244
24616

Gravigny's ?attern is based entirely on numerical considerations. Very
little regard is ﬁaid to the content; he thus takes no cognizance of the
fact that the quatrain introducing the Minneexkurs (12183-7) is left as an
abbendik to the ﬁortion of narrative ?receding the central section.

In order to make his "jeu d'initiales" work Gravigny has to ﬁerform
certain manipulations. First of all, since there is no "F" among the large

initials Gravigny ignores this letter in the word GOTFRID; likewise, he
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ignores the letter "N'" of TRISTANDES as this letter does not figure among
the large initials. Secondly, his calculations only hold true when he
considers the dibhthong "AE" to be two seﬁarate vowels "A" and "E"533.
something which is by no means congruent with medieval Practice. Also
it is not very likely that the word GOTFRID would have ended in a "D."
Another "flexibility clause' in Gravigny's method is that he can jump
back and forth among the 37 large initials as long as he does not mix
the initials at the left and the right hand side of the table. In the

word GOTFRID, for example, he goes backwards twice, therefore not

counting those particular lines:

G Line 1

0 =-. 1751 = 1750 Lines

T - 41 o - (Regression)

F - 0 0 - (Mo such initial)
R - 25 0 - (Regression)

I - 237 212 -

D - 1755 1543 -

3480 Lines

Thus only the lines from the letters G to O, and R to-I to D are counted,
i.e. about half. Furthermore, Gravigny uses an initial as many times as he
deems necessary in order to achieve the desired total of -lines. Four D's,
71's, 3E's, 4T's, 3R"'s, 30's, 6 S's, 2L's, and one each of the.
letters g)wg;_g;.g, and A make uﬁ the 37 large initials; and yet the
initials T (17), I (29),:9 (33), éndlg (37) of the DIETERICH acrostic

are not being used at all in any of Gravigny's sentences, whereas the

E at line 21 in the centre of the DIETERICH acrostic is used in almdést
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all ‘his sentences. The I at line 237 is used four times in the sentence
GOTFRID GIT DIR DIE ESTOIRE TRISTANDES alone, the I's at lines 9 and 45
each only once, and the I's at the lines 29, 131, 5099, and 5181 not at
all.

In this way, Gravigny is almost bound to come u? with words or
bhrases of a desired number of lines. Even with the stibulation that
the 37 large initials have to be combined in such a way that they form
clusters of words relating to the "love-theme" of the romance, the
number of ﬁossibilities of combinations is still quite large.

Gravigny studied the Heidelberg MS in order to find supﬁort for
his view of the structure of Tristan. The fact that H, contrary to Ranke's
edition, has ; large initial at line 245 confirms his structural outline
in which the first division occurs after the first 244 lines (the prologue).
The remaining divisions are also»indicated by large initials in H abart from
the "W" at line 12187. That the latter initial is an ordinary one is due to
- "des raisons techniques," Gravigny exﬁlains in his article (EG, ﬁ. 5),
and he continues: "il &tait trés difficile de faire figurer deux grandes'

initiales de suite sur des feuilles de parchemin ayant 15 x 22,8 cm de

hauteur et recevant deux colonnes de vers. Ainsi la deuxi®me initiale d'un

-

grouﬁe a été soit subbrimée'soit réduite & plus faibles proﬁortions"

(EG, b. 5). Gravigny thus finds that, on the one hand, "les grandes initiales
du manuscrit de Heidelberg confirmaient la nouvelle comﬁosition découverte"
(Diss., é. 174). On the other hand, he finds that the initials of his "jeu
d'initiales" are not at all subported by the MS H: "@ar contre nous devons,

a8 la suite de 1'étude du méme manuscrit, admettre que le caractdre de grandes



initiales donné ?ar F. RANKE aux 37 grandes initiales figurant dans son
édition de 1'oeuvre, n'est pas nettement brouvé ﬁour toutes ces initiales"
'(biss., ﬁ: 174). The examination of the MS H did not alter Gravigny's ‘
conceﬁt of the "jeuvdfinitiales," however. He maintained that using
Ranke's 37 large initialé for the "jeu .d'initiales" would be perfectly
justified if he was able to construct "des groubes de mots ouAéhrases,
qui ont un sens, corresﬁondent au . théme brinciﬁal de 1'oeuvre et sont
libellés dans une langue qui.ﬁuisse avoir été celle de Gottfried"
(Diss., p. 174).

Jean Fourquet is among the critics whom Gravigny mentions in his
dissertation. However, Gravigny refers only to Fourquet's article in

‘Bulletin de 1la Faculté des Lettres de'Strasbourg34 from 1953, not being

aware of the fact that Fourquet in 1963 published another articlg in which
he rejects his earlier interbretation of the initials in Tristan.35 In
his Bulletin-article, Fourquet works with the initials éurrounding the
quatrains as established by von Kraus:36
G DIU-0D~-RSSRTA-IO0OO0I-SDES-SLTLS
Fourquet finds von Kraus' GODE(FR)IDUS "moins-satisfaisént" (Bull, b.‘199),
and he suggests a different solution: He takes the first eight quatrain
initials (GDIUODRS), abart from the DIETERICH initials, and uses them to
sbell the name
GODVRIDS
whereby he suggests that the final S could be viewed as either a genetive

ending:"GODVRID§j,T37(ristan) & '137(solt)"(Bull, p. 198) ‘or as the first

letter of the second part of the name of the ﬁoétA(Bull, p. 199):.
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GODVRID (von) S(trazburc).
Von Kraus saw ﬁart of the name Tristan: (TRIS)TA(N)38lin the quatrain
initials TA (5069/5073), but Fourquet suggests in his Bulletin-article
that these quatrain initials mean either (p. 199)

T(ristan) A(imé) ISOLDE
or (p. 198)

T(ristan) A(n) ISOLDE.
The name ISOLDE he builds from thé letters of the grouﬁs 1001, SDES, and
SLLS and he finds suﬁport for using the D (11875) and E (12i83)'from the
fact that almost all the MSS39.haVe initials at these lines.

Having read Scholte's interpretation of the quatrain initials,

Fourquet had a closer look at Ranke's 'Variahtenaﬁéarat, and from the
limited material there he concluded-that "en dehors des dinitiales
embrassées, resteraient donc significatives seulement les initiales

0, T, E (1751, 5069, 12183)" (EG, p. 273), and he continues "si nous
ajoutons devant OTE le G qui restait isolé& devant DIETERICH, nous

obtenons GOTE . . ." “(EG, p. 273). However, since Ranke's excerpts of
‘Tristan do not include the-éassages containing the lines 1751 and 5069,
Fourquet eﬁbresSes,caution-iﬂ'a footnote: His suggestion is only valid

- "sous réserve qu'il se confirme que O et T sOﬁt'Signélé§‘?ar des initiales
dans les manuscrits" (EG, b. 273, footnote 5.). Theée initials are very well
suﬁﬁorted by the MSS. The MSS M, H, and O all registér large initials at
the'lines'l751‘and 5069, and the other MSS (FWBNERP) show at least an
ordinary initial, eiceﬁt for R which starts the quatrain at line 1751 with

a capital letter.
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Fourquet eliminates all unsupported initials, i.e., the ones which
Ranke blaced at the lines following the quatrains blus the ones at the
quatrains beginning at the lines 233, 237, and 11871.41 He suggests that
Gottfried emﬁloyed a "technique de brouillage" (EG, ?. 273) by ?lacing
the significant (large) initials in the following order

GTIORSTIOESL(VTDRAETIN T)42

When deciphered, the following pattern -emerges:

In this connection, it deserves mentioning that Heinz Stolte in 1941 wrote
that there in Tristan are "drei zusammengeh8rige vierzeilige Strophen, deren
Initialen TrHger eines Akrostichons sind, die einander in einem bestimmten

Abstand folgen . . . " (p. 139). He is here referring to
44

¢ (1) T ( 41 1 ( 131)
0 ( 1751) R ( 1791) S ( 1865)
T ( 5069) I ( 5099) 0 ( 5177)
E (12183) S ( 12431) L (.12503)

but he does not draw the conclgsion that Fourquet does. He 'gives Scholte
credit for having discovered the TRISTAN-ISOLDEN acrostics, but with regard
to‘thé "third" row of initials (GOTE), he remarks, "Umm8glich aber war.es
bisher, die dritte der vom Dichter beabsichtigten Akrostichonreihe be-
friedigend zu deuten. Man muss'mit Entstéllungen durch die Handschriften
rechnen" (p. 140).

Summing ub, the examination of the MSS showed that all the letters of

the (incomplete) acrostics occur as large initials in the MSS -except for the


http://war.es

I of (TR)I(STAN) at line 5099 which

Line
Line
Line
Line
Line
Line
Line
Line
Line
Line
Line

Line

1
41
131
1751
1791
1865
5069
5099
5177

12183

12431
12503

2 RRRE RO R
= ozm o= = =

moE X

1
]

L1 o o w

has become almost totally 1ost:45

WBNERTP
(0
0
0
B O
0
0
M
M
0 ™

(F 0 lacking)
(FO

- )
- )

Apart from above indications there are also large initials in the MSS at

Line -

Line
Line

Line

245
681

-3379 .

18686

2 =z - o=

MHWBE

H
0
0

(0 lacking)

Line 245 marks the beginning of the story proper after the prologue. It is

not surprising that there is an initial at this point, but it does not belong

to any of the acrostics. MS O which in its extant portion has preserved the

large initials of the three acrostics (apart from the one at line 5099) also

marks the beginning of Tristan's life at Mark's court ("Nu Tristan derst ze

huse komen," 3379) and the beginning of Tristan's life at Arundel ('Nu was

ein herzentuom gelegen/zwischen Britanje und Engelant,/daz was Arundel

genant, . . ." 18686) by means of a large initial. The initial I at line
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681 in H is 3 lines tall and thus of the same height as most ‘of the
other large initials in this Ms;46 but it does not occur at a ﬁoint
of acrostic significance..Furthermore, there is absolutely no sign
of large initials surrounding the quatrain at lines 11871-74. The
beginning S at line 11871 aﬁﬁears in the normal handwriting in all
the 'MSS (M has a gap), and the beginning D at line 11875 is marked
by an ordinary initial in all MSS (exceﬁt M which has a gap here).47
In Ranke's edition, large initials abﬁear introducing and following

each quatrain. Our study shows, however, that subﬁort for this is
lacking in the MSS; only_thé letter which introduces the quatrain is
marked by a large .initial, and only H has any initials immediatély
following the>quatrains.48'There seems to be little doubt, however,

that there is a certain Umarmungsspiel in the TRISTAN/ISOLDE

acrostics: TIIT, RSSR, IOOI, and SLLS whether or net all of these
letters actually appear as large initials in the MSS. It is also
obvious that the scribes were not always aware of the acrostics, judging

from their spelling of the words concerned:

Ranke M "H "F W B 0O E. R P49
41 T T 1“ / T 4 Dp [/ T fe 1 "tribe/dribe"
45 1 i ¢ / i 1 1 / i i i
131 1. 1. I I I I ¢ 71 i i
135 T t » t t 4 4 / t d t "tuon/duon' "
179" R*T T R R T R R T R T "triuwe/riuwe’
1795 s s s s s s w w w w w - 'swer/wer"
1865 S°S 'S S S S S 'S S S S
1869 R r R r r r r r T r T

1
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Ranke M H F W B N O E R P

5099 I i I i a i i 4 1 i i Mir aller/aller"
5103 0 0 O / 0 /

5177 0. 0 0 0 O O 0O 0 0 o

5188 1 i [1] 4 104 ‘4 4 4 1 i

12431 s / S s S s S S s D ‘:S] "swer/so/do"
12435 L / L 1 1 L 1 1 L 1 1

12503 L /[L]L L 1 L L 1 1 [1L]

12507 s / W s S W W W W W W "swie/wie"

Already von der Hagen was aware of the TRISTAN/ISOLDE acrostics. Butvbecause
analogies were drawn from these acrostics to the letters surrounding the
other quatrains, a great many initials abpeared which failed to "make sense"
(von Kraus, Fourquet's Bulletin-article). Ranke's edition only added to the
confusion by allowing scholars such as Scholte to believe that all the
quatrain initials were well founded in the MSS (Beitr., p. 285). It was

not until Fourquet discovered from Ranke's Auswahl that there are
discrepancies between the MS tradition and the large initials of Ranke's
edition that the piéces fell into place.52 Fourquet's own two articles on
the acrostics53 ére a prime examﬁle of how imﬁortant it is to consult the

MSS in order to obtain an accurate picture of these acrostics.



Chaptexr VIII : Footnotes

lThe beginning letters of the Dietrich-quatrains (5, 9, 13,
17, 21, 25, 29, 33, and 37) are not marked by large initials in
any MS. Only in the MS H are they marked in a special way: by
initials which are half the size of the ordinary initials in
that MS (see above, p. 136f.)

'2There are eight letters in the name Dietrich, but Gottfried
made the name trisyllabic over nine quatrains: DIEDERICH.

'3Line-l4426ff.,‘according to Ranke's edition.
4Cottfrieds von Strassburg Werke aus den bessten Handschriften

mit Einleitung und W8rterbuch, ed. F.H. von der Hagen (Breslau, 1823),
Vol. I, p. VIII of the introduction.

5Misprint, should read line 131.
6Ranke, lines 14426ff.

7Minnesinger: Deutsche Liederdichter des zw8lften, dreizehnten
und vierzehnten Jahrhunderts, aus allen bekannten Handschriften und
f rllheren Drucken gesammelt und berichtigt, 5 Vols (Leipzig, 1838-1856
Reprint Aalen, 1963), Vol. IV, p..561, 2nd column.

8Minnesinger, vol. IV, p. 561, footnote 5.

9Von der Hagen does not attempt to explain his theory graphically.

10The quatrain-initials referred to by von der Hagen in the above

quotation.

llMisprint, should be 11875 (Ranke: 11871),

12"Das Akrostichon in Gottfrieds Tristam," ZfdA, 50 (1908), 221.

13Like von der Hagen, von Kraus overlooks the quatrain at the
lines 5099-5103. He points to this error in the following year's
issue of ZfdA, 51 (1909): "Wort und Vers in Gottfrieds Tristan,"

p. 373-74.

In his 1909 article von Kraus adds the previously overlooked I0:
G DIETERICH TIIT DIUOD RSSR TA IOOI SDES SLLS (ZfdA, 51 (1909), 374).
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159 = G(ODEFRIDUS)
TIIT = T(RISTAN) I(SOLT) I(SOLT) T(RISTAN)
DIUOD = (G)OD(EFR)I(D)U(S)
RSSR = (T)R(ISTAN) (I)S(OLT) (I)S(OLT) (T)R(ISTAN)
TAOI" = (TR)I(S)TA(N). (IS)O(LT)
SDES = (GOD)E(FRI)D(U)S

SLLS = (TRI)S(TAN) (ISO)L(T) (ISO)L(T) (TRI)S(TAN).

6
These two letters are not underlined, i.e. not used in the
footnote above. The S is von der Hagen's '"llberzHhliges 8" (see above).

Y1 prvop Rssr spES  SLIS

18

TAOIL
9104 = (TRII(S)TAM
0 = (IS)HOEm

Having added the previously overlooked IO, von Kraus writes in
1909: "er [the quatrain 5099-5102] liefert die beiden Buchstaben 10,
und damit zugleich eine weitere abrundung der symmetrischen anlage,
denn nunmehr sind sYmmtliche buchstaben des namen Isol(t) von
solchen des namens Trista(n) umgeben. . . ." (ZfdA, 51 (1909), 373/4).

20"Le,Cryptogramme du Tristan et la Composition du Poéme,"
EG, 18 (1963), 271. ' '

21Vom Werden des deitschen Geistes: Festgabe Gustav Ehrismann
zum 8. Oktober 1925 dargebracht von Freunden und Schlilern, ed. Paul Merker
and Wolfgang Stammler (Berlin, Leipzig, 1925), p. 79.

‘222fdA, 57 (1932), 25-32.

BBeitr., 65 (1942), 280-302.

4With regard to these initials Scholte writes, "Es liegt auf
der Hand, in dem G die Initiale des Dichters (Gottfried), in den neun
weiteren der strophischen Einleitung den Namen eines GYnners (Dieterich)
zu erblicken . . . " Beitr., p. 284-5.

25None of the MSS have an initial at the lines 233, 237, and 241,
whereas virtually all (apart from RO, the latter presumably because
of a gap in the MS) show'an initial at line 245, 5 MSS even a large
one.
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6Gravigny also refers to an early article by Jean Fourquet:
"Sur 1'acrostiche du Tristan," Bulletin de la Faculté des Lettres
de Strasbourg, 31 (1952/3), 197-200, an article which Fourquet
himself rejects in a later article (''Le Cryptogramme du Tristan
et la Composition du poéme," EG, 18 (1963), 271 footnote 2)
because it was based on von Kraus' findings rather then on
Scholte's. Gravigny apparently does not know Fourquet's article
in Etudes Germanigques.

27

P. 183-204 (Annexe 1).

28The table is reproduced from Gravigny's table (Diss.,

p- 187)in a slightly simplified form.

?gThe initials from the following lines were used:
Left hand side of the table (above, p. 150) T (41), R (1791),
I (5099), S (1795), T (5069), A (5073); E (21), S (1795), T (5069),
0 (5103), I (237), R (1791), E (21). When added in the manner
described above, the total number of lines for this sentence is
14972, the same as for one of the ISOLDE combinations: I (5099),
S(12431), 0 (5103), L (12435), D(11875), E (12183) (Diss., p. 188).

30According to Melvin Valk's Word-index.to Gottfried's "Tristan'
(Madison, Wis., 1958), the French word &stoire does not occur once
in the entire text proper. The word 1storJe occurs 4 times (p. 37),
and the words aventiure and maere occur 50 and 229 times respectively
(p. 3 and 43 resp.). It is thus questionable whether the old French
word "&stoire'" can be considered to qualify as a word Gottfried might
have used.

lTrista stands for the French adj. triste. The reason why it ends in
an "a" rather than in an "e" is, Gravigny argues, that the "a'" (line 5073)

is also used in the words staete and saelde (Diss. p. 190, footnote 103)..

2Gravigny maintains that ithis sentences are correct because they

relate to the main theme of the work: 1'Amour; and yet the words minne
and liep do not figure among the words in his sentences; neither do
such important thematic words or phrases as §taete triuwe, leit, ere,
triure, edele herzen, etc. although most of them could be composed
by means of the ‘large initials just as easily as could GOT(F)RID or
TRISTA(N)DES (cf. below).

33This diphthong is used in his two sentences: ISOT DIU ESTOIRE .
DER STAETE and ISOT DIU ESTOIRE DER SAELDE. .

34"St‘ir 1'Acrostiche du Tristan,'" Bulletin.de la Faculté des Lettres
de Strasbourg, 31 (1952/3), p. 197-200.
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5"Le Cryptogramme du Tristan et la Composition du Poéme;"
Etudes Germaniques, 18 (1963), p. 271 footnote 2.
36With the addition of the initials I0 to which von Kraus
refers in his article "Wort und Vers in Gottfrieds Tristan,' ZfdA, 51
(1909), p. 373.

37From the TIIT group. Fourquet never specifies exactly which
two initials from a group of four he uses except in the case of the
SDES 'group.

385¢4A, 50 (1908), p. 220.

39Fourquet did not have the MSS at his disposal, only the
information which he could derive from Ranke's incomplete '"Varianten-
apparat" in Gottfried von Strassburg Tristan und Isold, in Auswahl
herausgegeben (Bern, 1946)

40'Gottfrieds von Strassburg Initialenspiel,” Beitr., 65 (1942),
p. 280-302. In this regard Fourquet states, 'Cet article nous avait
échappé, du fait de la guerre; nos considérations parues au Bulletin
de la Faculté des Lettres de Strasbourg (février 1953) n'ont plus

d'intéret, cette découverte Lthe Umarmungsspiel] une fois connue "
(EG, p. 271,footnote 2).

lHeinz Stolte considers the quatrain at lines 11871/4 to be
"eine gottfriedelnde Zufllgung der Handschriften" which, being merely
a "BreitwHlzung" of the lines 11857f., "eine Sinneinheit unorganisch
unterbricht:" Eilhart und Gottfried (Halle/Saale, 1941), p. 135.
42The letters in parenthe31s are not in the finished portion
of Trlstan.

3Fourquet points out that the spelling Isolde is not a
nominative form but he does not go further into the question.
(EG, p. 273, footnote 6).

44'Stolte does not say directly whether it is the G at line 1;
he merely refers to 'das erste System dreier Strophen [das] zur
Vorréde selbst geh8rt" (p. 140).

45Of all the MSS only H has an initial at all at this line.

The other MSS start the line in the same manner as any other
ordinary line. Does this perhaps indicate that H goes back to

a different source than M? In his study '"Die Uberlieferung von
Gottfrieds Tristan," ZfdA, 55 (1917) Ranke draws the conelusion
that M and H are both copies of ¥X (simplified version of stemma
on p. 404):



*x *y
M ' S

® 0%
@

BEN FWRSOP  etc.

As discussed earlier, an initial of the "J" shape was prone to become
lost since it most often would be written in the margin rather-than-

in a preempted space in the text It seems rather unlikely, however,
that the scribes of both the X and the Y branch, except for H, would
independently have "overlooked" the I-initial in their source. Perhaps
Ranke's stemma.should be modlfled so that H goes back to a copy in which
the I-initial appeared ( Z), and M plus the other MSS go back to a copy
in which the. initial had already been lost ( V)

. Orig.

z’////\\\\xv
A

N\ w2
| ! AN

BEN FWRSOP-

®

This would also further support Ranke's contention that H did not serve
as source material for any of the remaining MSS.

46

47 . . en o
It is Stolte's contention that this quatrain be regarded as "eine

gottfriedelnde Zufllgung der Handschriften,”" (p. 135); however, these lines
are preserved in both the "X and %Y branches of Ranke's stemma. If the
lines 11871-74 were_not in_the original, yet another copy would have to
'be assumed between *X and 'Y and the original in which -these lines were
added. Another possibility is to group the lines 11871-74 with formations
such as 1393-96, 3157-60, and 8407-10 where the rhyme is abab.

48 , . .
There are some interesting exceptions. Some MSS have "lost?" the

initial introducing the quatrain and have the initial immediately following

it instead:
MSB MSM,E MS B, E

41 d 5099 i 12431 s
45.1 5103 0 12435 L

They could be the remains of an older '"fuller" series of initials: TIIT,

E line 245, O line 1751, T line 1791, E line 12183, and S line 12431.
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RSSR, etc. H is the only MS which has preserved the large and the following

ordinary initial relatively well, whereas the scribes of M and probably:
also "¢ and ~ R resisted writing two intitials in a row.
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49The same legend employed as on p.l1l36.

OThis initial was mistakenly written at line 5179 "Ich sage, . . ."
and it is obviously a scribal error; Lines 5179 and 5181 both start with
“an "i." '

51An'ordinary initial appears, but space was left for a large one.

52Stolte referred to the "drei zusammengehBrige vierzeilige Strophen
(p. 139) in 1941; however, without consulting the MSS. His observation
was based on content: "Die erste solcher Akrostichonstrophen [haben wir
jeweils] als Anfang eines neue Handlungsabschnittes zu werten' (p. 139).

53

In Bulletin (1952/3) and Etudes Germaniques (1963).
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Chapter IX

The Over=All Structure of Tristan Based on the
Acrostic Initials.

What is quite certain is that the quatrains have
no function as dividers of narrative blocks, and
the only reason which can be advanced to explain
their position in the text is the subjective
argument that they occur at points of emotional
crisis.

William T. H. Jackson, writing in 1971, is here feferring to the
TRISTAN/ISOLDE quatrains only; but also the remaining quatrains (1751ff,
5069ff, 11871ff, 12183ff) "still have no structural significance" "(p. 196).2

Thirty years before, Stolte had written quite .the oppesite:

Gottfrieds Dichtung weist eine Erscheinung auf, mit
deren Hilfe es m8glich ist, etwas von der bewussten
kompositionellen Absicht des Dichters zu erkennen:
die gliedernden Akrostichonstrophen. Jeweils drei

- zZusammengeh8rige vierzeilige Strophen, deren Initialen
Triger eines Akrostichons sind, die einander in einem
bestimmten Abstand folgen, bezeichnen ganz offenbar
wichtige Gliederungspunkte des Epos. Und zwar. haben
wir jeweils die erste solcher Akrostichonstrophen
als Anfang eines neuen Handlungsabschnittes zu werten,
denn sie stellen stets einen Abschnitt rhetorisch-
didaktischen Inhaltes dar, der zu dem Folgenden im
gleichen VerhHltniss steht, wie die Vorrede von ins-—

- gesamt 244 Versen zum Gesamt der Dichtung. (P. 139)

These quotations rebresent two opbosing points of view in structural studies
of Tristan. Some critics would agree with Jackson that the quatrains blay

no role in the comﬁosition of the ﬁoem;B others would subﬁort*Stolte in his
View that the acrostics mark "wichtige Gliederﬁngsbdnkte" (?. 139).

However, Stolte divides the poem in many more sections than the "third

series" [G (1)? 0 (1751), T (5069), and E (12183)] would allow -for (p. 139):
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Vorrede (1-244) [G...]
Vorgeschichte (245-1750)
ERSTER HAUPTTEIL

A. Tristan .und Isolde verlieben sich ineinander [O.,.]
I. Teil: Tristans erste Fahrt (1751-5068)
IT. Teil: -
a) Tristansvéheite Fahrt (5069-5866) [T...]

b) Tristans dritte Fahrt (5867-8300)
III. Teil: Tristans vierte Fahrt (8301-12182)

B. Kamﬁf der. Liebenden an Markes. Hof . [E...]
I. Teil: Erfolgreiche Abwehr
a) Ebisoden:
Brangaene (12183-13096)
Gandin (13097-13450)
b) Kam?f der Liebenden I: Marjodo (13451-14234)
c) Kamﬁf der Liebenden II: Melot (14235-15266)
d) Kampf der Liebenden ITI: Marke (15267-15765).
IT. Teil: Erfolglose Abwehr
a) Tristan verlHsst den Hof I (15766-16402)
b) Das Waldleben (16403-17722)
c¢) Tristan verllsst den Hof II (17723-18466)

ZWEITER HAUPTTEIL (18467-19548)

within this latter groub of critics some base their entire structural
analysis on the acrostic quatrains. Abﬁroaches vary however. Structural
compositions can be found based on the GOTEVRIT acrostic, the TRISTAN/ISOLDE
acrostics, or a mixture of both. Gravigny belongs to the latter category;

he not only mixes the quatrain initials introducing the quatrains, but he
also uses an initial which follows ubon a quatrain: the § at line 12187.

It does not disturb him that, by -having a division at line 12187 rather
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than at line 12183, he makes the introductory remarks to the Minneexkurs
a pendant to the preceding section of the narrative (the physical union
of the lovers). Gravigny thus produces an attractive symmetrical pattern,

but in terms of the acrostics a rather confused one (EG, p. 4):

Prologue

- vers 1 - 245 244 vers [G(OTEVRIT)]
Premiére bartie ?rinciﬁale

- vers 245 - 1751 1506

- vers 1751 - 5069 3318 - 11942 [(G)O(TEVRIT) ]}

- vers 5069 - 12187 7118 [ (coyT(rvRIT) ]
Partie Centrale '

- vers 12187 - 12431 | 244 [s 7]
Deukiéme-ﬁartie ?rinciﬁale

- vers 12431 - 19549 7118 - [(rr)s(TAM) ]

- vers 19549 - 22867 3318 »- 11942 [ 777}

- vers 22867 - 24373 1506 | [ 2]
Eﬁilogue

- vers 24373 - 24616 (inclus) 244 (7]

The TRISTAN/ISOLDE acrostics -serve as material for Scholte's concept of the
structure of Tristan. He too noticed that the quatrain initials (of the
TRISTAN/ISOLDE acrostics) occur at "wichtige EinsHtze' (ZfdPh, p. 30), but
unlike Stolte he does not add structural divisions which are not based on

the acrostic initials:



TIIT

RSSR

1001

SLLS

TDDT
AEEA

NNNN

Scholte's discovery of the Umarmungsspiel served as an inspiration to later
’ : . 6 o .
critics, such as for example Friedrich Maurer. Retaining Scholte's version

of the complete TRISTAN/ISOLDE acrostics, Maurer speaks of these acrostics

1 - 40 Strophische Einleitung5

Erster Hauptabschnitt
41 - 130 Lebensbekenntnis
131 - 1790 Vorgeschichte des Helden

Zweiter Hauptabschnitt

1791 - 5098 Jugenderziehung bis zur ersten Waffentat

Dritter Hauptabschnitt

5099 - 12430 Der Moroltkampf mit seinér Vorstufe der
Vaterrache und die daraus resultierende
Beziehung zur blonden Isolt
Vierter Hauptabschnitt

12431 -(18423) [Tristan and Isold ]

(Flinfter Hauptabschnitt)

(18423)~ #3200 [Tristan.and.Isold Whitehand]
(Sechster Haﬁptabschnitt)

" +1600

only, but really includes the GOTEVRIT one as well (Leid, p. 213):

41

1751

5069

(11871)’- 12510 SL L S

Prolog

244 TIIT Vorgeschichte

1868 RS SR Einleitung der
Hauptgeschichte

>80 T 00T I. Hauptteil der

Hauptgeschichte
IT. Hauptteil der

Hauptgeschichte
Etwa 18419f¢. T DTD T Schlussteil der
Hauptgeschichte
Beginn des AEEA
Epilogs I Epilog
Ende NNNN '

171



Petrus Tax is right only in a limited sense, when he "corrects' Maurer's
- figures to TIIT 41/5 - 131/5, RSSR 1791/5 - 1865/9, I00I 5099/103 -
5177/81, and SLLS 12431/5 - 12503/7.8 Instead, he should perhaps have
included the GOTEVRIT initials in Maufer's table, for what Maurer says

is in fact the following (Leid, p. 211f.): "

Die erste Stufe bildet der P r o1 o g. Die Vierreime
des Anfangs auf der einen, die in den Versen 233 bis 40
auf der andern Seite rahmen ihn ein. . . . .

Die zweite Stufe bildet die Vor geschichte.
Die Vierreime 233-40 auf der einen und die zwischen
1751-54 und 1865-68 auf der anderen Seite rahmen sie ein.
Die dritte .Stufe bildet. die -Finlei tung

der Hauptgeschdichdte. Die Vierreime
zwischen 1751 und 1868 auf der einen und die zwischen
5069 und 5180 auf der andern Seite rahmen sie ein.. . .
Das vierte Stlick ist der: e rs te Haup t - )
teil der Hauptgeschdichte. Die
Vierreime zwischen 5069 und 5180 auf der einen und die
zwischen 11871 und 12506 auf der anderen Seite rahmen
ihn ein. .

or

Prolog | (¢ - p1U]
Vorgeschichte ' [DIU - OD/(RS)SR]

Finleitung der Hauptgeschichte [OD/(RS)SR - TA/(IO)OI]

I. Hauptteil der - - [TA/(10)0I - SD?(ES/SL)LS]
SII. - - - - - [sD?(ES/SL)LS - ?(TD)DT]
Schlussteil - - - [?(TD)DT - ?(AE)EA]

Epilog . [?7(AE)EA - ?(NN)NN]
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Each groun of quatrains is thus associated with both the preceding
and the following narrative block.

A much mpre‘nrecise outline of the structure of Tristan, still
based on the quatrain initials, was advanced by Fonrquet in conjunction
with his discovery of the GOTEVRIT acrostic. According to Fourquet the
GOTE(VRIT) initials "close" the nrincipal sections of the narrative

whereas the (T)RIS(TAN) initials mark the beginning of them (EG, p. 273):

1. [?.,.]’ La Vorgeschichte, 1l'histoire des [...O]
parents. ’

2. [R...] Les "Enfances", jusqu'au moment od le [...T]
héros est armé chevalier.

3. [I...] Les exploits de Tristan, jusqu'a la [.,.E]
catastrophe (ici 1'union des amants).

4. [S;..] Les épreuves des amants . . . (partie [...V]
< inachevée).

Also Stolte had noticed that "die Verteilung der Akrostichonstrophen . . .

so -erkennen [lﬂsst], dass ‘wir den Beginn neuer Sinnesabschnitte ansetzen

mlssen in den Versen: 1751 [0] (Beginn der ersten. Abteilung A), 5069 [T]

(Beginn der Erthlung von der zweiten Abenteuerfahrt), 12183 [E] (Beginn
der Abteilung B), wHhrend das erste System dreier Strophen EG?TI] zur
Vorrede selbst gehBrt und damit die Gesamtheit der Dichtung einleiten
hilft" (n. 139/40), but--as mentioned nreviously——his structural nattern
contains many more divisions than the quatrains quoted above suggest.

In contrast to Stolte Fourquet divides the romance strictly according

to the‘quatrain'initials,9 and he sees in the naSsages introduced by

0, T, and E "un développement qui cl8t le récit précédent, et une



indication discr&te sur ce qui va suivre" (EG, p. 274). Fourquet thus
considers the baésages,betweeh the GOTEVRIT quatrains and the TRISTAN
qUatrainslo to.be transitionai in nature, pointing backwards and forwards.
The fact that there is somefhing which leads to the following in a passage
is a true characteristic of Gottfried's style, a bhenomenon which we
encounter over and over again, in smaller units (paragraphs) as well as

in larger ones (narrative blocks such as the four suggested by Fourquet).
Instead 6f saying, as Fourquet.does, that the GOTEVRIT initials mark the
end of a narrative block, we could add, however, that toward the end of
these blocks (1) there is an event (2) which is a more or less 'discreet

indication" of the action in the following narrative block:

.+..0 1. End of the story of Tristan's parents.

2. ‘Tristan is born.

... T 1. End of Tristan's childhood.
2. Tristan is knighted.

...E" 1. End of Tristan's knightly endeavours.

2. Tristan and Isolde consummate -their love.
It would make sense to continue:

...V 1. .End of Tristan's 1life as a. lover at Mark's
court.

2. Discovery and parting in the boumgarten.

««.R" 1. End of Tristan's life as a lover in exile
' (marriage to Isolde Whitehands, return visits).

2. Tristan's fatal ‘wound.

..I,T End of Tristan's and Isolde's lives.
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This, of course, raises the question of where to exﬁect,the-VTD initials.
The above suggestion (...V: End of Tristan's life as a lover at Mark's
court) is not suﬁborted by the MSS, for there are no large initials or
quatrains in any of the ektant‘MSS:at‘the-boint of Tristan's fleeing
Mark's court. Even so, a number of:critics feel that the next groub

of qﬁatrains (initials) ought to have occurrzed at the parting of the
lovers, i.g.“in_the extant'?oftion of Tristan. In his article of 1932,

Scholte writes, "Nur wichtige EinsHtze sind es, die der Dichter durch

seine schmlickenden Vierzeiler betont'" (ZfdPh, p. 30), -and "es 1Ysst sich .
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kaum vermeiden an der Stelle, wo Tristan die Sphire der blondhaarigen Isbdlde

verldsst um in der N¥he ihrer weisshlndigen Namensschwester neue Herzens-
wirren, neue Liebe und neues Leid zu erleben, eineﬁ Einsatz zu vermuten'
(gﬁggh,vf. 32); he therefore asks, "KYnnte es nicht das T der Strobhen—
initiale 18 423 sein?" and he adds, "Die Fortsetzungsinitiale 18 427
ergbe das D. Auch eine Gegenstropﬁe findet sich in entsprechender

~ Entfernung: 18 467 D, mit der Fortsetzungsinitiale T'" (ZfdPh,, p. 32).
Without making any reference to Scholte's observation, Maurer considers

. 11 . ; ] .
almost the same lines™ because of "einige auffallende Vierreime oder

vierreimartige Gebilde" (Leid, ﬁ. 213) at the lines 18435-38 and 18419-22.

The'reason,why-the IDDT are not to be found exactly where the-"yierreim—
artige Gebilde" occur could be, Maurer contends, that "gegen das Ende hin
die letzte Formung noch [fehlt]; dielder blatziiche Abbruch bald darauf .
verhindert hat" (Leid, b. 213). Also Batts points to the fact that'the
final bassages in the ﬁoem as we have it cannot be in 'finished' form--

. . . . . 12
there is some confusion in the order of the narrative.. . ."™



Furthermore Batts considers it to be "highly improbable that the.

development of the.relationship between Tristan and Isolde Whitehand

and their marriage would have been included in the section which

began with the love of Tristan and Isolde" (GvS, p. 88).

A closer examination of the content between the quatrain initials

could perhaps indicate which type of textual material to expect

surrounding the VTD initials. As the GTI group (1, 41, and 131) of

quatrains falls within the prologue it will not be considered. The

content surrounding the ORS (1751, 1791, and 1865), TIO (5069, 5099,

and 5177), and ESL (12183, 12431, and 12503) quatrains is as follows:

1. End of Vor-
‘geschichte ...0 R S...
2., Deaths of 1. Laments over 1. Rual's .and Settlement with
Riw./B1. and thoughts . Floraete's Morgan.
. : on.their deaths. .loyalty. Fl. simulates birth
Tristan born. .
" ' of Tristan.
2. "Let's hear False rumours. v .
, -~ Tr.'s infancy and
about what Laments childhood
happened to 2. Fear of Morgan. : a
" the orphan." "Let's hear
about what
happened to
the orphan."
B 1 0...
1. End of Tr.'s 1. Tr.'s leit 1. Tr.'s suffer- ?:i;zgign o
childhood: (Riw.'s death) ing because S
. A . Tr.'s knightly
. and linge (true Riw. is dead
2, Investiture. . - endeavours.
identity re- and Morgan a-
vealed). //;n live (=plans
2. Tr.'s suffer- of revenge).
ing because of 2. Tr. and Rual

Riw.'s death.

off to Parmenie

176 -
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..E S L...

1. End of Tr.'s 1. Gottfr. ap- 1. Is.'s plan to Reception in
knightly proves of the have Br. sub- Cornwall.
enterprises. consummation stitute for Is.'s plan

2. Tr. & Is. fall (Minneexkurs). ///ﬂ her. carrleé out.
in love. They ' The trials and

: ' . tribulations
consummate 2. They worry about. 2. Tr.'s reaction of the lovers
their love. Is.'s wipheit, to the truth at Mark's

but Is. con- about the court
ceives of a plan. potion. :

|

A narrative block ends immediately prior to the GOTEVRIT quatrains. Then
follow two more transitional passages surrounding the TRISTAN quatrains.
The new narrative blocks do not really start until after the ISOLDE
quatrains: the telling of Tristan's childhood gets. under way only after
Blanscheflur's funeral and after the lamentations over what is believed
to be a threefold tragedy (the deaths of Riwalin, Blanscheflur, and the
unborn child) have been sufficiently described. After the ISOLDE initials

the Vorgeschichte is no longer alluded to. Similarly Tristan secretly

thinks of revenge in the two transitional ?assages surrounding the
(TR)I(STAN) quatrain, and he sets off with Rual for Parmenie at the

end of the I-0 passage, but he does not arrive in Parmenie, i.e. resume
full and active resbonsibility as the lord of his country until after the
(IS)O(LDE) quatrain. Isolde conceives the_ﬁlan to have Brangaene substi-
tute for her on her Wedding_night during the two t:ansitional_bassages
around the (TRI)S(TAN) quatrain. The plan is alluded to at the end of

the E-S ﬁassage, and it is described in detail in the second transitional
passage (S-L), but' it is not until after the (ISO)L(DE) quatrain that

the ship arrives in Cornwall and the plan is carried out.
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Assuming that Batts, Maurer und Scholte are right in their
notion that the neﬁt grouﬁ of quatrains ought to have occurred after
the ﬁarting of the lovers and before the Isolde Whitehand ebisode;

a narrative structure similar to the one described above could be

found between the lines 18359.and 18601:

18359 - 18467 ' 18601
eesV - T - D"',

1. End of Tr.'s 1. Mark has no 1. Isolde's ~ Tr.'s life in
life at Mark's proof of . monologue- exile.
court. adultery. when Tr.

. ' sails off. \

2. Mark discovers 2. Tr. flees to ///: .Is reproacties
Tr. and Is. Normandie and Tr.-for Leay—
in the . then to Al- iné her.

" boumgarten. manje. b. She.realizes
Parting. that Tr. is

only safe away
from Mark's
domaine.

There is no indication in the MSS of large initials or quatrains at
‘ the lines 18359, 18467, or 18601, but they are all well supported as

ordinary initials:

M H'F W B N O ERP
18359 N N D N N N[N)
18467 / T T T T T [T]
- 18601 D DDDODOD D [D]

MS O registers a large initial at line 18686, i.e. where the reader/
audience is introduced to Arundel (where Isolde Whitehands: lives) for

the first time. The scribe (?) of this MS evidently felt .that line



18686 was the beginning of a new narrative bldck.13 Eut since B is
the only other MS to have an initial at this line,14 there is not
much reason to assume that Gottfried intended this particular line
to be a carrier of an acrostic initial. It is noteworthy, berhaPSy,
that line 18467 starts with a I.[(TRIS)T?(AN)] and line 18601 with
-aD [(ISOL)D?(E)J although one cannot speak of even ''vierreimartige
Gebilde" at these lines.

Another method of determining the possibie location of the VTD
initials could be brovided by’the numerical structure of the romance.
An obvious point of departure is to -establish the number of lines
between the quatrain initials. Scholte, for examﬁle, sees two
possibilities: either omne in which the number-of lines increases
progressively whereby the "Buchstabens?iel"‘would lead "ad absurdum”
(Beitr., b. 288)15 or one in which a recessed ?attern is bresént

(Beitr., p. 288):

T R I S T A N
gut gut gut gut gut gut
1600 3200 7000 7000 3200 1600
Zeilen Zeilen Zeilen Zeilen Zeilen Zeilen
I S 0] L- D E N
He does stress however that "die vorliegenden Zahlen . . . in sich kein

einziges Anzeichen Ehaben],.dass da wo das Buchstabenspiel abbricht, die

Fortsetzung in entgegengesétztem Sinne, also in symmetrischem Aufbau,

gedacht und beabsichtigt war" (Beitr., p. 288), and he adds, "Wir wissen
ja nicht einmal, ob der Dichter eine Fortsetzung . . . im Sinne hatte"

(Beitr., p. 288). Scholte's figures only roughly correspond to the number
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of lines between the TRISTAN quatrain initials in Ranke's edition;
they are between approximately 100 and 300 lines short of the  actual

number of lines between these initials. Batts suggest (GvS, p. 88):

T R T S ST A . N
1750 3500 7000 7000 [3500 1750}

and Fourquet puts forward the figures (EG, p. 276):

T R I S T A N
1710 3348 7432 [7400 3300 1700 ]

These figures are incorrect. It is the number of lines between the
T(RISTAN) (41) and the (G)O(TEVRIT) (1751) initials which amounts to
1710. Simi_larly9 3348 is the number of lines between the (G)O(TEVRIT)
(1751) and the (TR)I(STAN) (5099) initials. The figure 7432 should

6

read 7332.l The above suggestions all constitute an attempt to find

a symmetrical pattern of the type which Fourquet advances (EG, p.v276):

However, the actual figures contradict such a bropoéal to a certain
extent. Only the second group is roughly twice the size of the first
one; the third grou? of lines is almost 2.1/4 times larger than the
second one:

T R I

. . : S T A N
1750 . 3308 7332
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The (TRIS)T(AN) initial should thus occur at line 19763 (12431+7332),
i.e.kafter the poem breaks off, the A and N TRISTAN initials at lines
23071 and 24821 respectively. The feeling shdred by a number of
critics that the next grou? of quatrain initials (TD or VID, debending
on whether or not the critic is aware of the GOTEVRIT acrostic) ought
to have occurred at the parting of the lovers thus finds no subﬁort
in a symmetrical battern based on the TRISTAN initials.l7 There are
only 6036 lines between the (TRI)S(TAN) (12431) and the (TRIS)T(AN)
(18467) initials; this is almost 1300 lines short of the 7332 lines
which are required in a truly symmetrical ?attern. Fourquet realizes
this, and he therefore suggests ''qu'il aurait eu encore quelques
centaines de vers jusqu'au mariage avec la seconngseut, etbque’la
ﬁartie comﬁrise entre .S et T aurait été de méme grandeur que la
partie comﬁrise entre I et s" (EG, p.‘276). Using Thomaéﬂteﬁt as our
reference point. for the unfinished part of Gottfried's Trisééﬁ\and
apblying it to Fourquet's symmetrical pattern, we could imagine the

following table of content:
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G 40 First part of the prologue.
41 T Second part of the prologue.
I 1750 1. Vorgeschichte
0 2. Tristan conceived and born.
1791 R
S 3308 1. Tristan's childhood. —_
T 2., Tristan knighted.
5099 TI. 1. Tristan's knighthood.
0 7332 Tristan Isolde's teacher.
E 2. Tr. & :.Is. consummate their love.
12431 E (7332) 1. The consummated love of
v Tristan and Isolde. ——
_ 2. Tristan meets Isolde WH.
(19763) g (3308) 1. The unconsummated marriage
R of Tristan and Isolde WH. _—
: 2. Tristan is fatally wounded.
(23071) A
E  (1750) The deaths of Tristan
I and Isolde.
(24821) IT“} (40)  Epilogue.

(24860)
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Chapter IX: .Footnotes

lWilliam T.H. Jackson, The Anatomy of Love (New York, London, 1971),
p. 195.

2Of Jackson's 14 narrative blocks 3 start at a quatrain: Block II,
1791£ff (Education of the Hero), Block IV, 5069ff (Revenge on Duke Morgan),
and Block VIII, 12431ff (The Abuse of Brangaene).

3Arthur Witte, "Der Aufbau der Hltesten Tristandichtungen," ZfdA, 70
(1933) 174ff; Bodo Mergell, Tristan und Isolde: Ursprung und Entwicklung
der Tristansage des Mittelalters (Mainz, 1949), p. 153; Luise Lerner,
Studien zur-Komposition des h8fischen Romans im 13. Jahrhundert (Minster,
1936), p. 1l4; some of her divisions start at acrostic quatrains: 1791
(T)R(ISTAN), 5069 (GO)T(EVRIT), and 12503 (ISO)L(DE).

4Gravigny regards the first 244 lines as a unit (prologue) although
there is no quatrain initial at line 245. Five out of the 8 MSS which
register an initial here actually show a large initial, whereas none
of them have any initials at all at the preceding quatrains. In this
regard Gravigny writes about the scribe:of H that ‘the latter who
"vraisemblablement n'avait pas connaissance de la signification du jeu
d'initiales, a parfaitement compris que le Prologue se terminait au
vers 244 et a, par facilité, remplacé les trois initiales DIU (v. 233,
237 et 241 . . .) par une seule initiale, placée au début du véritable
récit." (EG, p. 5).

5The table is not printed in this form in Scholte's article. Rather,
it was put together on the ba31s of Scholte's text in ZfdPh, p. 30ff. and
Beitr., p. 287f.

6Leid (Bern, Mlinchen, 1951).
7In a footnote, Maurer himself disregards line 11871 as being the
beglnning of the SLLS initials, however without. Suggestlng an alternative (Leid,

p. 214, footnote 16la).

8Petrus W. Tax, Wort, Sinnbild, Zahl im Tristanroman. (Berlin, 1961 :
2. durchgesehene und erweiterte Auflage 1971), p. 169.

9Fourquet does have the Vorgeschichte commence at line 245, however,
i.e. after the prologue.

10Only two of Fourquet's transitional passages are between the GOTEVRIT
and the TRISTAN quatrains: the ones lines 1755-1790 [O—R]'and 12187-~12430
[E#S]. The third one is actually, according to Fourquet's figures, between
a GOTEVRIT and an ISOLDE quatfain; lines 5073-5176 [T;OJ (EG, 274). As
there are a number of incorrect figures in Fourquet's article, the latter
passage could be erroneous for 5073-5098 (cf., p. 180).
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Niines 18419-22 instead of 18423-27 (Leid, p. 213).

12

Michael S. Batts, Gottfried von Strassburg (New York, 1971), p. 88.
13Only this MS also marks the beginning of Tristan's life at Mark's
court by means of a large initial (3379).

14There is a paragraph sign at this line in H.

;SA total of over 100,000 lines.

16In the German version of Fourquet's article 'Das Rryptogramm des

'Tristan' und der Aufbau des Epos" in Gottfried von Strassburg, Alois

Wolf (Darmstadt, 1973), these figures have been corrected (1750, 3308,
7332, p. 369). .

However, a symmetrical pattern in which the VID group of initials
would occur before the Isolde Whitehand: episode would be possible
within the GOTEVRIT initials:

' 18359 -
G 0 T E A R T T
1750 3308 7114 6176 7100 3300 . 1750

This would, of course, increase the total number of lines from the
25000 which is ‘usually suggested on the basis of the TRISTAN initials,
to approximately 30500 lines. In addition, the GOTEVRIT .pattern would
raise the question of how to integrate the two (or three) acrostics
when one of them calls for approximately 25000 lines and the other
for approximately 30500 lines and when one is one letter (or two in
the case of ISOLDE) longer than the other.
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Chapter X

Conclusion

In this study an attempt has been made to base a structural analysis
of Tristan on the structural markers in all extant Tristan MSS, complete
ones as well as fragmentary ones. In -order to have an objective basis
to work from, we constructed a "model MS" by selecting statistically
an average representation of the initials in the MSS. Each-MS was
then evaluated according to the degree to which its initials corresponded
to those of the model MS. Our approach to setting up a model MS was based
on the assumption that the original structufe markers filtered through
to the MSS and -tould be restored--at least partially--by means of a
statistical selection procedure which, contrary to Linke's approach,
excludes any initial subjective evaluation of individual paragraphs.

The paragraph divisions of the model MS provided the basis for

our analysis of the Vorgeschichte. This analysis showed that in some

cases several smaller narrative units were apparently included within

one paragraph of the model MS, especially where Gottfried was moving

on to more important matters, such as the scenes leading up to Riwalin's
leaving Parmenie, his being wounded and later killed, etc. Furthermore

it could be observed that a larger narrative unit did not necessarily
commence at the beginning of a paragraph. The descriﬁtion of the

hohgezit begins 17 lines into a paragraph and news of Morgan's attack

on Parmenie reaches Riwalin 12 lines before the narrative block begins
which depicts his preparations (including his farewell visit to Blansche-
flur) to leave Mark's court. Similarly Blaﬁscheflur gains access to

Riwalin's chambers just prior to the paragraph in which Tristan is

i
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conceived. The haz versus minne question which is dealt with in the
lime-allegory paragraph 841-914 really commences as early as line 828.
The fact that the beginning of a new narrative unit occurs toward the
end of the preceding unit seems to be a characteristic of Gottfried's
style, a characteristic which could also be observed during our
discussion of the manner in which the acrostic iﬁitials divide the
content of Tristan. Tristan is born at the end of the narrative complex
describing thevlove story of his parents rather than at the beginning

of the one describing his childhood. He is knighted in the narrative
complex depicting his childhood and not at the beginning of the one in
which we learn about his knightly .enterprises, and Tristan and Isolde
consummate their love toward the end of the narrative complex preceding
the one in which their trials and tribulations as lovers at Mark's court
are described. Dialogues and monologues also cross paragra?h divisions.
Blanscheflur's words of farewell to Riwalin after their first conversation
occur immediately following a new paragraﬁh division (785) and her inmer
monologue begins half way: through a paragraph (981).

It ‘appears however that Gottfried deals whenever possible with a
specific narrative theme in each paragrabh. Each new steb in the development
of Riwalin's and Blanscheflur's falling in love is indicated by a paragraph
division. Blanscheflur's monologue is therefore divided by a ﬁaragraph
division into two parts: one which describes her love—sicknessl and one
in which she realizes that she loves Riwalin. But a narrative theme does

not necessarily. consist of only one narrative unit; several smaller units
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can be contained in one single paragraph and treated as part of one
narrative theme: Riwalin's breparing to leave Parmenie, his arrival
in Cornwall, and his being welcomed at Mark's court can for example
be viewed as a transition from one narrative block to the next or

from one stage in his life to the next.

Further investigation of the Vorgeschichte showed that the strongly
documented paragraph divisions of the model M52 were in most cases also
accompanied by certain recurrent stylistic features,3 such as inter-
ruption in the sequence of bersonal ﬁronouns, recapitulation of the
preceding action,or repetition of one or more words or of a concept
across the paragraph division. This dées not exélude the presence of
the same kind of stylistic features where new narrative units begin
inside the paragraphs, but most often there are no initials in any of
the MSS at such lines, and it seems as if Gottfried wanted to underline
further the absence of structural divideré by having such new narrative
units begin at the second line of a couplet, something which does not
hapﬁen at well documented paragraph divisions.

The above factors led us to search for further reasons why Gottfried
would have wanted to single out barticular points in the narrative both
by means of initials and by means of certain recurrent stylistic features,
and we found that the paragraph divisions of the model MS lent themselves
to numerical symmetrical batterns when grouﬁed according to content. These
patterns would not have emerged without the baragrabh divisions

of the model MS; true, without them we would have essentially



the same groupings of the narrative, but the border lines of these
groupings would have been different in some instances.4

It is noteworthy that in both suggested numerical patterns of

the Vorgeschichte significant paragraphs of the hohgezit complex are

in the centre of the composition. In each pattern this is due to the
fact that one or two narrative blocks prior to the centre group are
mirrored by one or two twice their size following the centre.5 In our
first structural pattern there is some degree of symmetry of content
between groups of related sizes. The first group (164 limes) and the

last group (166 lines) of the Vorgeschichte both take place in Parmenie.

The group of 200 lines in which Riwalin prebares to leave‘Mark's court
and elopes with Blanscheflur is "mirrored" in a group exactly half the
size in which Riwalin makes preparations to leave Parmenie and arrives
at Mark's court. One.group of 132 lines before the centre is "mirrored"
by two groups of 132 and 134 lines after the centre, etc. However there
were some problematic paragraphs: It was difficult to determine whether
the falling-in-love paragra?hs begin at line 641 or 681l. The centre of
the first structural outline (841-914) also ﬁresented some difficulties

as the theme of it seemed to link it with the following paragraphs. In

our second pattern these problematic paragraphs were placed in a different

manner. Striking numerical patterns also emerged in our second suggestion

but the symmetry of content between groups of related sizes became
virtually lost. Our second suggestion is however supported by H, the

only MS which has a large inifial at line 681, the beginning line of
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the centre group in the second proposal. Considering the fact that

numerical symmetries emerged in the Vorgeschichte whichever way we

interpreted the problematic paragraph divisions (641480 and 841-914)
it seems likely that Gottfried planned to structure the entire work
according to numerical symmetries around the acrostic initials. The
content seemed to provide a suitable background for the ending of one
narrative complex and the beginning of a new one at the parting of
the lovers, but there was no indication in the MSS of large initials
or quatrains at the lines in question and a TRISTAN initial at this
point would come aﬁproximately 1300 lines short of the number of
lines required for the symmetry.

By consulting the MSS we obtained a clearer picture of the
acrostic initials. There was really only evideqce of large initials
in the first lines of quatrains and not immediately.follqwing them.
Furthermore there were no large initials at the quatrains at the ‘end

bof the prologue or at line 11871. The three incomplete acrostics
(GOTEVRIT, TRISTAN, and ISOLDE) suggested by Fourquet are well
documented, (i.e. indicated by large initials) in M, H, and 0. It is
noteworthy that M has preserved them so well despite its ﬁosition at
the bottom of our evaluation scale.-6 None of the MSS have preserved
all the acrostics with correct spelling7 and they have all:lost the
large (TR)I(STAN) initial at line 5099. Our investigation showed that
the I initials presented a special problem. When such an initial Was'

written as a capital "J" it was most often written alongside the frame
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of the text and extended downwards further than other initials without
being "large." The fact that such initials were to be written in the
margin very likely contributes to the fact that ; number of I initials
seems to be ”missing;"8 the acrostic initial I at line 5099 has been
lost in all MSS but H where it appears as an ordinary initial at the
bottom line of the folio. With respect to the large initials in the
MSS, our findings did not comcur with those of other scholars in-
some important instances. Gravigny considered the L at line 12503
for example to be an ordinary initial because the size of the initial
itself was the same as that of the ordinary initials in this MS. A
closer look at the surroundings revealed however that the scribe had
left room in a total of 6 lines £§r the two acrostic initials L and W,
presumably intending them to be written as a large initial followed by
an ordinary one in the same manner as he had indicated it for lines
12431 and 12435. The rubricator however misunderstood his "instruction."
Although no definite answer was found concerning the over-all
structure of Tristan we draw the conclusion that our consulting the
extant MSS nevertheless yielded results. We obtained an accurate picture
of the transmitted acrostics and even though our model MS also contains
a number of ﬁeak paragrai;h'division's9 it broved itself to be a valuable
tool in reaching a better understanding of Gotpfried's techpique of

structuring the Vorgeschichte. By using the paragraph divisions of the

model MS as a basis for the structural analysis of the Vorgeschichte

we found that Gottfried seems to have singled out certain points in .

&



the narrative both by initials and by accompanying recurrent stylistic
features. and that his reason for doing so was to create elaborate
numerical patterns.

Preliminary investigations of other parts of Tristan indicaﬁe
that similar numerical patterns may be found;lO however further study
of the epic based on the structural indications in the MSS is needed
in order to determine the degree to WhichvGottfried structured his

entire work according to numerical symmetries.
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Chapter X: Footnotes

1The paragraph describing Blanscheflur's love-sickness commences
before her monologue. Presumably there is no paragraph division at the
beginning of the monologue as this is a continuation of the love-sickness
theme.

These are most often paragraph divisions documented in half of
the MSS. When initials occurred in 3 or 4 MSS only, these MSS for the

most part figured at the bottom or around the centre of our evaluation .
scale.

3These features are not present at the "weak" paragraph divisions
(287, 319, 617, 1281, and 1359) Similarly they are lacking in dialogues.
and monologues.

4The narrative block the hohgezit would presumably begin at line 525
and thus cover 594 lines. The block containing Riwalin's being wounded
and the conception of Tristan would end at line 1372 instead of 1384, etc.

5When disregarding our numerical patterns, the centre of the
Vorgeschichte is at line 998 (1751-245

+ 245), i.e. in-the first
part of Blanscheflur's inner mono%ogue.

6It will be remembered that the initials in M form visual patterns
and that the initials therefore do not occur at the same lines as in the
other MSS.

’H spells TRISTAN: T T I S, O spells GOTEVRIT: (G?) A D E, etc.

8This most likely habﬁened in W at ‘lines 587 and 681.

9The weak paragraphs of the Vorgeschichte played no role in the
structural patterns.
10The model MS allows for numerical. symmetrical patterns around
the TIO and ESL acrostic.initials (see p. 122, footnote 11)
and in the narrative complex between the (TI)O and E(SL) initials
(see p. 124, footnote 20).
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Appendix

This is a complete list of the initials which make up the constructed

"model MS." The list includes the distribution of these "average

initials" in the individual MSS.

Legend

1, 2), 3) ... refer to the so-called"line groups!: They are
not relevant to the list as such. .

X .

b

Mo M1

(x)
)

,(D

Normal size initial.

Large initial. Clearly distinguishable from "x" in
size and ornamentation.

Initial which occurs after a head line (only in R).
MS H. It is difficult to determine whether the lines
visible in front of the initial on the microfilm are
part of a paragraph sign.

Space left for an initial.

No space left for an initial, but the scribe indicated
the initial by not writing the letter concerned (I).

Paragraph signs ¢ orS/ .

We do not know whether or not there was an initial at
these places because the pages involved are lost.

z and zl
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Line M H F W+B N 0O E R P a b f g 1 m ¢q t w z(l)
1)
1 X X - X X - X X X
41 X =- - X
101 x - X - X
2)
131 x X x x X - X
167 X X - X
211 x - X X
245 X X x X x - X X
287 X (%) - x -
319 x X - x
335 X X X X - X X X
409 x 'x x X X X - X X X
509 x x x x x X - b4
3)
587 x x x () x x x X X
617 x X
641 X X X X . X X X X X
681 x.X x()=x - X
733 x X X X X X X X X X
785 x x X X X X X X X
81 X X X X X X X X X X
915 x X X X X X X X X X
957 X X X X X X X
1017 X X X X x X X
1077 X X X X X X X X X X
1119 X .X X X X X X X X X
1199 x X X X X X X X X X
1239 X X X X X X X b4
1281 «x X X
1287 X X X X § b:4
1331 x x x X X X X X X
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Line M H F W B N O E RP ab f g lmaqes t w z
1359 x X
1385 X X X X X . X
1451 X X X . X X X x
1511 X X X X X X X
1545 X X X X X X X
1585 x .x X X X X X X X
1703 X X X X X X x
1719 x X X X
1751 X X x x x x X x X
1791 X .X x x x x X X X x
1865 X X x x X x X x X x
1955 X X X X X X X X
1983 X X X
4)
2043 X X X X X X X X X X (%)
5)
2131 X X X X X X X X
2149 X X X X X
2203 x X b X
6)
2291 X. b4 x
7)
2351 X X X X X X X
2381 (x) x X
2401 X X X X
8)
2503 x X X.
9
2533 X X X X x X x
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205.

Line M H F W B NOTETRTP abfglmnoaqstuwzd
2557 b4 X

2629 x x x

2665 x X X

2731 X X X X X X X

2759 X X X X x

2823 X X X

2927 x X X

2989 x X X P4

10)

3043 X X X X X X x X
3081 X X X X X X X b4
3121 x X X

3207 X X 'x x X X X
3223 X X X X X X X

3273 X X X ., X X X X
11)

3351 X X X X X X X

3365 X X X X

3379 X X X X X X X

12)

3459 X X X X X X X

3505 X X X X X X X X x

3547 X X X X X X x

3609 X X X X X X X X X
13)

3675 x X X

3721 x- x x X x X x

3757 X X X X x (x)
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Line M H F W BDNOU E RZPabdD f gl mq s t w z(l)

14)

3925 '% X X X X X X X X
3993 X X X X X X X X

4051 X X X X X X X

4095 '% X X X X x X X
15)

4153 x X X

4171 X X X X X X X

4191 X X b4

4233 X X X X X X X X

4283 X X X X X X X X X

4333 .X X X X X

4353 x X

4391  x X b4

4489 X X X X

4537 x X X X

4555 ; X X b4 X x

4589 X X X X X X

4621 . X X X

4691 X X X . X X x
16) y

4723 X X X X X X
4751 X X X X

4795 x X X

4821 X X X X X X X b4
4859 x X X
17)

4975 X X X X X X

5019 X X X

5069 X X X x x X X X X
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Line. M HF W B N O ERUP a b f glmgq s t w z<l)
5119 X X X -
5177 X x x x X x X x X X
5227 X X X X X X X x
5267 pid X X X X X X
5309 X X X X X X x
5337 X X
5373 X X
5445 X X X
5459 X X. X X x (x)
5475 x X X
5537 X x X
5547 X X X . X
5609 X X X X X X X X X
5647 X X
5681 X X X X X X X X X X
5713 X X X X X X X X X X
5845 X X X X X X I 4
5867 x x x (x) X X X
6007 X. X X X X X X x (%)
6193 . X x x
6221 X X X X X X x (%)
6253. X X X
6333 X X X X X X X x
6389 X X X X X X X
6407 X X X X X X X
6429 X X X X X X X.
6493 x'X X X X X . X
6521 X X X . X X X
6639 x b4 X
6683 X X X X x (x)
6721 X X X X X X X
6753 X X X X X X
6893 X X X (x)

6977 X . X X X
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Line M HF W B N O EIRUP ab f gl mgqg s t w z(l)
7143 X X X X X X X
7231 X X X X X X X X
7323 X X X
7363 x x x
7443 X p:S x
7607 . X X X X (x)
7665 x X X X X
7741  x X X X
7767 X X X X
7839 b4 X X X
7860 x X X
7881 . X X X
7911 X X X X x (x)
7935 X X X X X (x)
7973 X X X
8027 . X X X
8301 ; X X X X X x (x)

18)

8337 X X X
8365 . x x
8433 X X X x X x x (%) X

19)

8523 X X X X X X X X
8535 X | X X X
8545 X (x) x

8601 X X X X X X X
8629 X X X X X X X
8675 X X X X X x (x)
8691 b4 X X

8729 X X X X X X x (x)-
8795 x x
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Line M HF WBDNOUEI RUP ab f g 1l m q s t w z(l)

8897 X X X X X x (%)
8939 x X X
8963 x - X X X
9093 '§' X X X X X x (x)
9247 X X X
9273 X X
9283 X X X
9369 . X X
9399 X X X
9419 X |
9447 x X X
9493 X X
9507 X X X (x)
9517 X T x X
9613 X X X x x (%)
9637 x x
9699 X, X X X x (x)
9771 X X X X X X (x)
20)
9791 X X x
21) »
9897 '%f X X X X x (%)
22)
23)
9965 X X
9983 X X X X X X x
10057 b4 X X
10191 X X X
10217 X X X
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Line M HF W B DNOEI RUP abD f g lmgqs t w z(l)
10371 X X X

10459 X X X

10473 X X x
10485 X X X

10515 X X X X p:4

10537 X X X X X X . %)
24)

10623 X X X

10691 X X X X X X x (x) X
10765 X X

25)

10779' X X X X X X X
10803 i ox X X X x
10875 X X X X- X X

10885 b4 X X X X X
11021 X X X X (%)
11045 X X x x X
11179 x X

11221 X X X X X X X
11225 x X X

11265 X X X

11275 X X X x
11309 X X' X X X X X
11367 X X X X X x (%)
26)

11445 X X X

27)

28)
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Line M H F B O E R P a b f g 1 m g s t w z(l)
11645 - x x X X X X X X

11707 - x x X X X X X X

11741 - X X X

11789 - X X X X X X

11875 - X X X X X X X X

12029 - X X" X X X x (%)

12051 - X X X

12157 - X X X X X X x (%)

12183 - X x x X (%)

12279 - b4 X X X

12431 - X X X X x (x) .

12435 - X X X

12503 - X x x x X (x)

12527 - X X X X

29)

12569 - X X X X X x x % (X x
12675 - '% X X X X (x) X
30)

12753 - X X X

31)

12849 - X X X X X
32)

12935 - x x x x x x x X (%)

13017 - x X X

13097 - X X X X X X x (%)

13207 - x x x

13243 - , x X X

13275 - x x X X x x x (%X)
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Line M HFWBNOET RTPabdDIf g lmgqs t w z(l)

33)

13423 - X X X X X X X X X X

13451 - X X X X X X X

13505 - X X X

34)

13537 - X X X X X X X

13573 - X X

35)

36)

13637 X X X X X X X X X X

13683 X X X

13723 X X X X X (x)

37)

13749 X X' X X X X X (x)

38)

13853 X X X X X x x x (%) X

13903 X X X

39)

14027 X X X X x (x)

14139 X X X X X x (%)

14235 X X X X X X x (%)

14361 X X X

40)

14461 X X X X

14521 X X X X X X . x) X
2 -

14583 X x x X X X X X

14613 X X X X X X



Line H F W B N R P a b f gl m g s t w z(l)
14657 X X X X X
14669 X X

14793 . (x) x x (%)
14861 x x x
14907 X X X X

41)

14969 x x X
15047 X (%)
15117 X X x x x (x)
15145 X X

15205 X X X

15267 X X X X X (x)
15295 X X

15325 X X X X X x (%)
15419 X X X

15469 X X X (x)
15565 X X X

15681 . X X X

15721 X

42)

15765 X X X X X x (x) X
15795 X

15891 x X X

43)

15915 '% X X X . X x (%)
16175 x x x (%) x x (x)
16211 X X X X X (x)
16263 ‘$ x x x x x (%)
16301 . X X

16333 '% X X X X x (%)
16403 X X X X X (x)
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Line H FW3BN O "R P ab f glmq s t w z(l)
16431 X

16455 x (x) x (x)

44)

16587 X X X

16621 '% X X X X X x (%) X
16661 X X X

16679 X X X (x)

45)

16769 X

16773 x x x . x x %

16807 x x (x) x x x §-(x)

16871 X X X

16909 X X X | x (x)

16923 X X x . (%)

17139 X X X X x x (x)

17275 ; X X X X x (x)

17283 X

17327 X X X X X X

17347 X X X X ' X

17417 X X X X X X (%)

17627 X X X X X X . (%)

17659 '% X' X X X X X (x)

17723 X X X X X X x (%)

17817 X X X X X X

46)

18115 ; X X X X X x (%) X
47)

48)

18159 X X X
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Line M HF W B N O R P a b f g 1l m ¢ t. W z(l)
49)

18215 X X X X X x (%)
18245. X X X X X X x (x)
18359 x X x x x (%)
18367 x X X

18405 '% X X X X X x (%)
18467 X X X X X §'(x)
18601 "x XX X X x (%)
18817 X X x x . x (x)
18949 X X X X X X X
19041 X X X X X X x (x) 7
19125 x(x) x x x X X x (%)
19167 X X X X X x (x)
19363 X X X X X X (x)
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