ALIENATION AND INTIMATE RELATIONSHIPS IN SIX

CONTEMPORARY BRITISH NOVELS.

by

Wendy M. Tomlin

B.A., Oregon State University, 1970.

A THESIS SUBMITTED IN PARTIAL FULFILLMENT OF
THE REQUIREMENTS FOR THE DEGREE OF
MASTER OF ARTS. |
in the
Department

of
English

We accept this thesis as conforming to the

required standard

THE UNIVERSITY OF BRITISH COLUMBIA
April 1975



A

In presenting this thesfs in partial fulfilment of the requirements for
an advanced degree at the University of British Columbia, | agree that
the Library shall make it freely available for reference and study.

| further agree that permission for extensive copying of this thesis
for scholarly purposes may be granted by the Head of my Department or
by his representatives, It is understood that copying or publication
of this thesis for financial gain shall not be allowed without my

written pemission,

Department of English

The University of British Columbia
Vancouver 8, Canada

pate 15 April, 1975




ii

Abstract

This study of six novels by three post-World War II British
novelists deals with the philosophical and pragmatic aspects of in-

timate relationship. Raymond Williams, in The English Novel from

Dickens to Lawrence, establishes that novelists were among the first
to recognise the destruction of the old community by industrialism.
Without an alternate conception of community, industrial capitalism
imposes itself directly upon the individual, and thus sets harsh
limits upon the relationships he or she can create.

One result is the alienation that Karl Marx described as in-
herent in the marketplacecsociety underpinning Victorian culture;
or, in another idiom, the possessive individualism perceived by
C.B. MacPherson. The increasing commercialism of society--the pro-
pensity, as Adam Smith phrased it, to truck and barter--has en-
couraged possessiveness, and has debased and alienated the.most in=-
timate aspects of human existence, especially sex and love. Sex is
a central expression of the essence of life, and hence sexual re-
lationships are adversély affected when they are alienated from
love and community. As in the commercial transaction, intimacy in
these six novels is vulnerable to the manipulation and the exploit-
ation of one person by another, because there is no willingness to
become involved in a reciprocal relationship.

This commentary on the novels oftJohn Fowles, Doris Lessing, and
David Storey suggests some tentative conclusions about intimacy in

the latter part of the 20th century. The working class novels
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generally emphasise traditional relationships; and tell us that indi-

viduals who try to discard them (as with Clegg in The Collector, and

Machin in This Sporting Life), will lose ¢or never win) those whom

they love. The emphasis upon money alienates them from their basic
community, and destroys their integrity. There is no intimacy di=-
vorced from the primary social relationship.

Middle class protagonists moved away from community as they
become dominant in a marketplace society. Their success trans-
forms+ them into alienated and possessive individualists; and their
belated attempt to restore a sense of intimady is an effort--perhaps
tragic--to become whole in a fragmented world. But the relationships

occur in a vacuum.. Either they fail, as in The Golden Notebook, or

the individuals reject intimacy, and flee forward from community

into a super-individualism as with Martha Quest in The Four-Gated

City.

These novels tell us nothing of a social movement that will
givé the individual a sense of purpose or meaning: hence the in-
dividuals remain isolated, and seem to lose substance. When Leonard
Radcliffe, for example (Radcliffe), murders his community out of his
need for an absolute, he precipitates his own death. Again, Charles

Smithson and Sarah Woodruff in The French Lieutenant's Woman lose

their vitality and sexual commitment because Sarah ié more concerned
to preserve her individuality.

These examples serve to show that temporary and partial re-
lationships are lethal to the spirit. The loss of intimacy is the

result, in the end, of the loss of the moral sense. The displace-
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ment of the religious impulse to wholeness (the '"disappearanceof?
God") leaves one with the hollow victories of possessive individpalism

in a fragmented society.
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Introduction

Industrialisation in Britain in the nineteenth century boded
more than economic change., As Raymond Williams argues persuasively,1
it was the agency of a social change which initiated a profound cul-
tural crisis within the community. The mid-century literature of
Charles Dickens, the Brontes, and George Eliot, he continues, ex-
plores the disintegration of traditional communal bonds, and the
increasing isolation and '"uncertainty" of the individual. That pro-
cess of separating man from his community has continued into the
twentieth century, where it now involves the fragmentation of the
individual. Alienated sex in contemporary literature and film,
for example, is a commonplace, and clearly illustrates that sex
has been separated from love and relationship, as well as from the
traditional stabilising relationships of community and familye.

This study of six post-Wokld War II British novels will consider
how such alienation affects intimate relationships.

The division of life into discrete and disconnected units is
one of the key observations of contemporary society. From his
studies of Victorian England, Karl Marx concluded that "an gliég—
ated form of social intercourse" occurs when a society becomes "a
commercial enterprise' which makes "salesmen" of its members.2
Marx also held that e§erything is rélated to everything else, so
that sexual intimacy as an end in itself, for example, is aliemation
because it is not human., Alienated sex, he wrote, "is not the

n3

satisfaction of a need, but only a means for satisfying other needs.



The commercial society is clearly found in industrial capitalism,
Marx noted; and everything, including love and sex, is alienable
when it entersithe marketplace.

Associated with industrial alienation and isolation in the
modern world is an individualism which, C.B. MacPherson asserts in a
challenging argument, is strongly possessive in character.h Like
many observers, MacPherson recognises that Protestants distorted
their principle of salvation, so that it was obtained not through a
personal relationship with God, but through material success.
Thenceforward, Protestant individualism, he maintains, acquired a
possessive quality, which was

found in its conception of the individual as essentially

the proprietor of his own person or capacities, owing nothing

to the society for them. The individual was seen neither as

a moral whole, nor as a part of &nlarger social whole, but

as an owner of himself....The human essence is freedom from

dependence on the wills of others, and freedom is a function

of possession.> :

MacPherson echoes Marx in his summary of industrial capitalism as a
system in which "Human society consists of a series of market re-
lations."6 The impulse of individualism, therefore, has provided

a further basis for alienation.

Another characteristic of possessive individualism, MacPherson
argues, was provided by Thomas Hobbes. Believing that relationships
vere formed through the '"fear of other individuals," Hobbes reasoned
that the unilateral surrender and submergence of one person to an-

7 As

other would be destructive of that person's place and nature.
a consequence, MacPherson comments, life becomes a series of power

struggles. The constant battle for power breaks the customary



bonds between individuals and social groups, thereby further in-
creasing alienation and fragmentation.

In a marketplace, possessive individualist society, therefore,
values and ethical principles, relationship and love, as well as
physical attributes and property, are all part of the bargaining
process. An example of the effects of this dehumanising system is

offered by T.S. Eliot in The Waste Land.8 Eliot etches a meeting

between a typist and a "carbuncular'«lerk which has become a clas-
sic statement of the spiritually arid sexual experience. For it is
perfunctory and lustful, a loveless, joyless ritual enacted only to
be immediately forgotten. Without commitment, friendship, or even
interest, these two people seem invulnerable even to their own emo-
tional needs. And by extension, this sad coupling of nameless
strangers becomes a metaphor for life itself.

This loss of emotional commitment has disturbed othef contem~
porary writers. Thus thn_Fowles.writes that love* is‘a_"giving
without return...,This‘is the quintessence the great alchemy of
sex is for; and every adultery adulterates it, every infidelity be-
trays it, every c?geltyuclouds_it."10 His conception of love appears
to include its four classic aspects: sex, eros, philia and agape.
And for any kind of relationship to be achieved, whether friendship
or intimacy, each element has to be present.

In an alienated society, however, they have become separated

*Defined as "the desire to maintain a relationship irrespective of
the sexual and, in the final analysis, any other enjoyment to be
got from it."9



from each other, and can therefore be bargained for (or away). And
through commercialisation, love as wholeness has become a glittering
disposable veneer_of life, an inevitable casualty in a society of
"market relations.'" Rollo May illustrates the difficulty in his

book Love and Will, for the generations succeeding that of Eliot's

typists and clerks and Prufrocks are éémposed of discrete indivi-
duals, increasingly afraid of love and commitment.

It is a strange thing il our society that what goes into
building a relationship--the sharing of tastes, fantasies,
dreams, hopes for the future, and fearsffirom the past--
seems to make peoplé more shy and vulnerable than going to
bed with each other. They are more wary of the tenderness
that goes with psychological and spiritual nakedness than
they are of the physical nakedness in sexual intimacye.

Like Marx and MacPherson, May maintains that such non-intimacy is
dehumanising.12 He then approaches possessive individualism from
the Hobbesian perspective: that the fear of spiritual intimacy
comes from the fear of losing the inner self. But irdnically, May
writes?
The paradox of love is that it"is'the‘highest degree of ‘aware-
ness of the self as a person and the highest degree of absorp-
tion in the other. Pierre Teilhard de Chardin asks in The
Phenomenon of Man 'At what moment do lovers come into the most

complete possession of themselves, if not when they are lost
in each other?t13

Contemporary man, however, refuses that insight. Thus in
Fowles' novels, and in those of Dayid Storey, love is used as a
tool to be evoked at will, not as a means of affirmation. And the
trivialisation of love and the fragmentation of society bring Doris
Lessing's protagonists to assert that "Love is too difficult."14

But without love and its wholeness, commitment and deep emotional

involvement in a full relationshipare: well-nigh impossible.



The ramifications of these threads of possessive individualism
and alienated love,associated with the disintegration of a common
morality and community, run through all of the novels under review:

These are. Uohn Powles' The Collector, and The French Lieutenantds

Woman; Doris Lessing's The Golden Notebook, and The Four-Gated City;

and David Storey's This Sporting Life, and Radcliffe.* Fowles and

Storey examine the dehumanisation and alienation resulting from in-
dustrialisation within both working and middle classes. Lessing, on
the other hand, begins with the fact of alienation, and uses the
sexual relationship to illustrate the madness that results from the
loss of loving intimacy.

It should be noted that the amount of outside material on these
writers.is limited, much of it in the form of book reviews. Fowles
and Lessing, however, have offered helpful comments on their own

work, which I have used.

*Margaret Drabble also writes of relationship, but I feel that her
novels are limited in scope. They deal. mainly with the middle- class,
university~educated woman. Her novel, The Garrick Year, however,
concerns extra-marital, alienated sex,wandiits effects on a marriage;
by delineatingithe perniciousness of alienated sex, Drabble highlights
the enduring nature of genuine intimacy.




John Fowles

A recurrent theme throughout the novels and other writings of
John Fowles aﬁd Doris Lessing is the impact of society on the crea-
tive individual. Such people, the novelists believe, shoulder the
continuing process of civilisation, but their freedom to act is
being progressively restricted as the twentieth century proceeds.
Fowles.has written, £6r example, that his '"chief concern in Eég
Aristos is to preserve the freedom of the individual against.all
those pressures-to~conform that threaten ouf century."1 Freedom
itself, however, as each of his three novels recognises, is sub-
jected to the internal tensions of ambiguity and paradox, for it
is not exercised without the pain of loss. Miranda, for example,
loses her physical liberty when she is kidnapped by the collector
exercising his freedom. Ironically, however, he loses his freedom
at the same time. All the novels are similariy ironmnic.

Freedom becomes more ironic in the stories when it accompanies
possession in either its traditional forms of madness, ownership
and passion (as described in William Shakespeare's A Midsummer

Night's Dreaﬁa), or the later form of possessive individualism. The

two névels under discussion illustrate the progress of this theme of
freedom, for they document a fundamental shift in values that occur-
red with industrial capitalism: the freedom gained in the nineteenth
century from feudal servitude changes to the shackled spirit of in-
dustrialised tuéntieth century man.

Shakespeare's madmen, lovers and poets are '"possessed" by



"shaping fantasies," and Fowles is conscious of that ''magical" heri-
tage when he writes that as an author, hg "want[s] to be possessed
by [his) own creations."3 He, however, is in control of his fan-
tasies, because he knowingly imposes moral, emotional, and psycho-
logical limits on his imagination, and can deliberately introduce
ambiguity. His cﬁaracterg,@uzthe other hand, are not consciously
knowing, and are possessed by visions which are creative and yet

may undermine their sanity and sense of reality. The collector, for
example, is possessed by madness as well as passion because his
dreams have no inherent moral or ethical foundation.

The Collector“ is a horror tale., It consists of two diaries

which gradually reveal the increasing terror that develops when
Miranda Grey is imprisoned by Frederick Clegg. The two ¥ersions of
the same events counterpoint each other, and provide a word-
stereopticon for viewing the ambiguities of freedom. Through this
technique, Fowles heightens suspensg for the reader sees the vic-
tim first through Clegg's eyes and senses. The diary form also
psychologically intensifies the frustrations felt by the two people,
for it makes use of the linear nature of words. The device success-
fully symbolises the emofional and psyﬁhological barriers between
Miranda and Clegg by physicélly dramatising their separateness.
Consistent with Fowles' issue of human freedom, the reader is
also blocked from resolving“the two points of view. That lack of
resolution however, is also partly the fault of the novel, for the
characters are limited, stereotyped, and always subjective. The

lack of irony, pointed out by Whitney Balliett in his review for the



o _ :
New Yorker',?5 adds to the subjective strength of the tale, but allows

no distancing. The story is so horrifying that its literalness leads
to a reduced sense of involvement.

In his introduction to his collection of aphorisms, The Aristos,

Fowles maintains that in The Collector he tried "to establish the

innocence of the Many,"6 of which Clegg is a symbol., Clegg is inno-
cent because the industrial capitalist society provides an environ=-
ment which creates men who are industrialised, uneducated, and alien-
ated. They are consequently not responsible for their choices, for
they are not given the training to exercise good judgement. Through
lack of control over their environment, Fowles continues,'the evil

of the Many overcomes potential good{

Thus Clegg is an 'ideal type'; a distillation of the alienated
man as a typical produét of a capitalist society. And the dehumani-
sation which accompanies alienation, Fowles séems to be saying,
makes Clegg a-moral and therefore non-responsible. Clegg's credi-
bility therefore depends upon the reader's acceptance of fhe evils
.accpmpanying marketplace society. Even ;s an alienated man, however,
Clegg is responsible to the values of the markefplace. First through
his white-collar job, and then his abandonment of the faﬁily, Clegg
rejects the values of pre-industrialism and the working class, and
thereby becomes a typical child of the marketplace. Those readers,
therefore, who draw back from Fowles' picture of the totalitarian
and barbaric elements of twentieth céntury Britain defeating the
civi;ised by weak democracy are missing the central element of Fowles'

truth: Clegg is the logical conclusion of a marketplace society



which has become so corrupted with the need to possess that it com-

promises its own raison d'€tre. Thus he cannot let Miranda leave

even though his marketplace principles demand that if she wants to
be free to function im a larger marketplace, she should be allowed
to do so.

Clegg is unable to function consistently, however, because he
is infected with the "virus" of inequality (Fowles' "one word" to
"sum up all that is wrong with our world"7). As anlowly bureaucrat
he has been culturally co-opted into the myth of upward mobility, and
once moulded by the capitalist world, he becomes both its victim and
one of its strongest practitioners. He is disgusted with its con-
temporary manifestations, however, and firmly comes to believe that
if he can create a marketplace for himself and one other person, they
will create together a pure and ideal society of equals. His eu-
phoria can thus be easily understood when he wins the football pools,
for he now has the means to realise his dream.

He first pays off his fellow Town Hall workers in the manner
of the marketplace, then sends his aunt and cousin to Australia. He
is alone, and no longer responsible to anyone except himself. But
he has neither tﬁe native intellect nor the imaginative sympathy to
understand the subwersive effect of his new idiom of life, énd he
extracts only the power of possession from his financial freedom.

Clegg has long been possessed by his dream of Miranda, and this
is the major possession of the novel. Only from that do we move to
his physical possession of her in his house. He kkidnaps her in

order to fulfill his dream, but because his vision of love is roman-
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ticised marketplace possessiveness, no kind of relationship can de-
velop. He becomes increasingly confused once Miranda becomes his
prisoner, for she is converted into a piece of property; and her
refusal to submit to him finds him upprepared. His romanficism
feeds his fantaéy and obscures the reality, for he dreams that prox-
imity and declarations of love are sufficient to create the bonds of
- trust necessary for a loving reiationship.

In this situation of possessor/possessed, however, the nature
of the association Miranda and Clegg establish is crucial. The
novel explores the cruelty of dreams that prevent both protagonists
from confronting dilemmas which can only be resolved if the com-
plexities of the situation are seen clearly.

When Clegg captures Miranda as'though she were one of his
butterflies, therefore, the dream of his fairyftale relationship is
revealed to be hollow. He is unaware, for example, that even in the
marketplace, c¢lose relationshipsahoiild be voluntary associations.
From the beginning, his dreams have been unreal, for they are woven
Around anbobject rather than a person, and the simplicity of Mir-
anda's abduction accentuateé his d4llusions about his new power.and
its éeneficent effects on him. The common interests and mutual
attraction which are customary bases for a relationship are, for
example, still absent. Miranda cannot act normally under the con-
ditions of a brutal impiisonment, while 'Ferdinand' (her increasingly
ironic namé for him) only wants to look ;f her in fhe delight of
possession. As a résult, the story details an increasing hatred and

cunning and the evolution of mutual terror. Several factors lie be~
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hind this frightening impasse.

Neither Clegg norc¢Miranda has participated in a major ;elation—
ship, even within a family. As a ''salesman' in the marketplace,
Clegg is able to evade the knowledge that his pleasure may be based »
upon cruelty to others, just as he has to kill the butterflies in
order to enjoy them. By disassociating his need to possess from
his fesponsibility to the things possessed, he is able to measure
and count, and then to control them without being troubled by pro-
blems of morality or ethics. Unable to measure his fellow workers
at'the Town Hall in the same wayj he attempts to control them by
his contempt for thgir vulgarity in contrast to his sexual and verﬁal
purity. Their crudity andlsponitaneity becoﬁe his measure of their in-
telligeﬁce gnd worth. His Victorian sniff, however, prevents him
from seeing that the vulgarity represents the office workers' re-
fusal to be totally absorbed into the grimness of the commeréial
enterprise. But winning the football pools seems to justify and
confirm Clegg's superiority. |

An ambitious young man, he calculates. every move to improve
his position. Even his sexual desires are measured. They havé'been
strongly repr?ssed, and sex becomes for him a practical issue rather
fhan an essential emotional need. The alienation of sex from love
results in Clegg's impotence, howevér, and pornographic pictures
become his substitute for real sexual intimacy. Thus his ideas of ...
romantic love are yoked to impotence and furtive prurience, while
beauty is more real when dead or distant than when it is alive and

close. By the time of manhood, he is a victim of his own daydréams;
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the romantic, dreaming Ferdinand imprisoned in the heart of the
earth-bound, pedestrian Clegg. And his alienated impotency has
driven him to idealise love and férget the earthiness of sex.

His major relationship is with the butterflies which give him
pleasure and do not decay. But it is static, for it depends only
upon his passion for collection and develops no further than his
paésive enjoyment of them. The question of morality remains unasked,
for insects.have no rights nor do they fight back. Thus the dis-
torted océthic of possessive individualism in the marketplace is
well illustrated through Clegg's simple hobby.

He has become the epitome-of industrialised, marketplace man.
Miranda is supposed to be very different: 1liberal in ethos, edu-
cated, intelligent, and bourgeois. As an artist, she should re-
ject the meéhanisation of the commercial society. She is also a
stock character, however, as she is a potential member of Fowles!
Aristos, the "few." As a member of the marketplace, however, shé
exhibits some of the same alienation as Clegg. She also conforms
to his experiehce with the butterflies in several important ways.

Like them, Miranda has no real community: her parents are in-
compatible, and their money and her scholarship enable her to be
independent. She remains uncommitted to anyone, though her impris-
onment forces her to re-examine her limited friendship with an older
artist, G.P. As a possessive individualist she bargains with her
emotions; Knowing that he has had many love affairs, she uses the
age difference between herself and G.P. to be flirtatious, and then

to expose him to a frustrating sexual teasing. Under the pressure of
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captivity, she begins to dream of him as a lover, and pretends to
herself: "I mean I believe I could love him in the other way, his
wayl now."8 Through separation, loneliness and fear, she disass0-
ciates love frbm'sex, and entertains the thought of random sex as
a calculated exchange. In her alienation, she deludes Herself
about relationship.

Miranda's situation, of course, is alienating because it is
totally sepafate from society, and her struggles to return to her
own milieu further alienate her from the only society that remains.
Herdésperation leads her to panic; Clegg is pitiable and dreadful,
and‘any association with him would be unthinkable. Though she makes
the connection between herself and the butterfly, therefore, she is
unable to obey her insight that resistance is futile; Clegg will
only pin her down more firmly. Yet in a perverse way, she encour-
ages him to dehumanise her and to treat her like a butterfly, even
though they both know that all his insects die.9

Eyen so, Clegg desperately wants her as a live human being.

It seems as though he wants to believe that she will metamorphose
him from a chrysalis into a beautiful insect, or a frog into a
prince. But because Miranda is lul;ed into an easy manipulation

of him, she neither imagines his yearning, nor would she want to be
involved in his reincarnation. Instead, she rejects his own simple
prlanation of his mopives, amd makes Clegg even more confused with’
her frahtic efforts to escape.

This is clear in her final, fatal error, when she attempts to

interest him in alienated sex. Her act releases Clegg's perversion,
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for he‘can rationalise his pornographic photographs of her in terms
of her immorality: "It was no good, she had killed all the romance,
shg had made herself like any other woman.‘ I didn't respect her any
more, there was nothings left to respect."10 This“narrow view of
romance clearly illustrates the suffocating pature of marketplace
intimagy corrupted by possession. Clegg can deal only with a Miranda
who is an object-for-sale, and willing to live through him. U

It was always she loving me and my collection, drawing and

colouring them; working together in a beautiful modern house -

in a big room with one of those huge glass windows; meetings
there of the Bug Section, where instead of saying almost no-
thing in case I made mistakes, we were the popular host and
hostess. 1 :
And in spite of the presence of children, it is a dream without sex:
NNothing nasty," he smirks.

Requiring nothing of her except her presence, he confuses pride
of ownership with love, and when she resists that classification of
her he often makes the plaintive cry,"If only she would love me.,"
For in his world, love has come to mean that she will conform to
-his perfect marketplace. Miranda, even though she is a salesman, is
not as alienated as Clegg, and she cannot believe in a love which is
a cool, almost emotionless understanding of a fundamental human
passion: '"In my dreams it was always we looked into each other's
eyes one day and then we kissed and nothing was said until aftef."12
"pAfter" what is not made clear, In his romanticised, commercial
world, love does not enrich a relationship, but is used as a means
of manipulating others. Thus he is upset when his natural emoétions

forge past his intentions to introduce his love at&thh-proper mo-

ment, and he declares himself to her: "Suddenly I said, I love you.
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It's driven memmadﬂg&aﬁ Thidsinstinctive use of the word 'mad’ rings
trﬁe, though he loses the thread of its significance. Thé neéd to
possess Miranda is greater than intimations of insanity, for he has
spent all his emotional energy on getting her close to him,. |

His love is an inarticulate exchange of information, not a
sharing of experience, of sex, of friendship,r of more than a chaste
kiss. It is a strange, inhibited, repressed dream, a wish-fulfill-
ment; the fantasy of a sleeping Piincess waiting for the Prince to
waken her with a kiss.

This image Miranda also conforms to in a limited way, for she
seems to be sleeping emotionally and intellectually. As an artist
searching for new means of expression, her self-conscious writing
merely gropes after effect, for she is elitist and cliche-ridden:
she is asleep to the excitement of the language. She also classifies
Ferdinand as a Caliban even though Clegg, unlike Caliban, is kind
and does not rape her. >Mirqnda's categorisation of Clegg-as-Caliban
helps her to overcome her fear éf him, but it also obscures his true
self. Similarly Clegg distorts Miranda within the cliche of puré””“
woman as wife and mother, and can then ignore her reality.

Her alienation, however, shows most clearly in her lack of sen=-
sitivity and perception. She cannot see beyond his unresponsiveness
to her liberal and speculative thought to the possibility that he
might be speaking the truth: '"that with me it was having. Having -
her was enough. Nothing needed doing. I just wanted to have her,
and safe at last."14 As an active persoﬁ, the thought of being a

passive piece of property is naturally abhorrent to her, even though
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it is equivalent to her desire to love G.P. in his vay.

In truth, Miranda's middle-class, petit-bourgeois life is as
barren of close relatiénship as Clegg's childhood. Like him, she is
also titillated by the possibilities §f life, so that she projects
G.P. as an abstraction rather than a living, emotional human being.
She watéhes him, always batking away from primary involvement. She

is entitled to consider Clegg to be "absolutely sexless,"15

yet her
own sexual instincts fail her with both G.P. and Clegge.

Miranda is, however, established as a woman of potential: she
is socialist, liberal and emancipated. She represehts a less alien-
ated futﬁre than that suggested by Clegg, so it seems that the bur-
deh of new kinds of relationship falls on liberalism, Several
choices are open to her: first to redeem Clegg through a vision‘of
sex which would neccessarily include the'insight that love and sex
are inseparable. Second, she could use sex impersonally. Or she
could accept Clegg's vision of romantic love, and try to humanise
him'from within thét framework. All of these options fail her in
this situaion, however, either because of her alienation from under-
standing love as wholeness, or because of Clegg's marketplace im-
potence. Instead, she patronises him. |

The terror of the situation is relieved occasionally by teasing;
but almost every day ends in a kind of hysteria. The impotent owner-
ship of one person by another has created a fear which inevitably |
distorts those human qualities essential “for relationship, such -
as trust, faith, and love. Clegg's obsession for Miranda also dis-

torts his dreams about her, and his madness increases as he comes to
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realise that though he can possess her body, he can never possess
her spirit.
But proximity does, after all, develop some kind of relation=-
ship:
It's weird. Uncanny. But there is a sort of relationship
between us. I make fun of him, I attack him all the time,
but he senses when I&8m "soft." When he can dig back and not
make me angry. So we slip into teasing states that are almost
friendly. It's partly because Ifm so lonely, it's partly de-
liberate...,s0 it's part weakness, and part cunning, and part
charity. But therédss a mysterious f?grth part I can't define.
It can't be fiiendshipi I loathe him. .
In Fowles' philosophical world, each idea and emotion has its con-

17 s0 that Mitanda's "fourth

trary polé producing a creative tension,
part' could be éffectién. But her imprisonment obscures thgt possi-
bility. Once more, Clegg's possession of her dehumanises them both;
they can only have a wardér/prisoner relationship of suspicion and
cunﬁing. Thus both dream dreams, possessed by ''shaping fantasies"
which fatally alienate them from each other. Aﬁd throﬁgh Clegg's
pernicious desire for possession, he loses his self-respect and‘
allows Miranda to manipulate him in the futile hope that she can be
bought, As it becomes increasingly clear that the marketplace re-
lationship is not developing, therefore, he feels more tﬁwarted and
vengeful, ready to believe the worst of her.

| Condemned to their own proud separafeness and powerful feelings
of uniqueness, they are fundamentally alienated from one another;
nothing can be shared. No books read together; no music heard to-

gether; and no art understood. They are reduced to a solipsistic

exchange of private impressions. Even the major myths and symbols
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of religious experience, or of common humanity such as the shariig

of food and hospitality, are lacking. Nothing can release them from
the inexorable hature of the ' joke mousetrap.'* This major insight

of Ferdinand's hides the final irony that he--not Miranda--is the
mouse. When death releases Miranda from the trap, Clegg cannot turn
back. He believes that his ideal marketplace has failed not because
of its inner weaknessess but because she refused to cooperate., All
his doubts are erased by his increasing isolation and his overpowering
need to posseés, and he enters the next tfapl with a different kind
of girl, he suggests, his dream will come true.

Even urider the best of conditions an intimate relationship is
difficult. Between two alienated, dehumanised people it is imposs
sible. Within a possessive marketplace society, all relationships
are cramped and distorted, fqr the physical jail is accompanied by
one of the mind and spirit. Liberalism, when trapped within pos-
sessive individualism, cénnot intuit the desperate dreams of the
obsessed, de-classé worker., And thevworker is similarly alienated
from his community and thus his place in society, seduced.through
the illusion that money means possession and power.

Though the reader's natural sympathy lies with Miranda, she
shares some of the reséonsibility for the terror. They are both
deluded in their beliefs about relationships, for they'begin with

and theories about the nature of love or emotional involvement.

*Miranda's death, Clegg says, '"was just like a joke mouse-trap I
once saw, the mouse just went on and things moved, it couldn't
ever turn back, but just on and on into cleyerer and cleverer
traps until the end."1
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They are equally bankrupt of feeling because their possessive indi-
vidualism creates a fundamental separation. Both Miranda and Fer-
dinand treat each other as a property, or as objects, and thus there
can be no relationship. There is not even sex.

The alienation and marketplace valges which provide the basis

for Fowles' environmental determinism in The Collector camesto

maturity in the Victorian era. Fowles turned to that ethos in his

19

third novel The French Lieutenant's Woman, which describes some of

the parameters of science and of fhe marketplace which finally af-
fected personal relations. The nineteenth century was a fime of in-
creasing freedom from traditional oppressions of the natural en-
vironment and social resti#ictions, and a parallel increase of eiploi-
tations bydindustrialism and commercialism. The novel's characters
are thus affected less by the environment than b& chanée, and there~
fore by time and history. Individuals affected by the new conditions
moved into new relations with each other, and thus the novel is also
a consideration of the change in intimacy.

The novel concerns people who have not yet been directly
touched by industrialism, though its tentacles are close. Some of
the characters are part of the old traditions of family and aristo-
cracy; others are creating a new traditioh. All, sooner or later,
are téuChed or controlled by the economic truth of society as a
commercial enterprise. In the mid-nineteenth century, society still
contained mahy’ members who were not salesmen, but the novel details
how they all eventually succumbed. Thus it is an introduction to a

novel such as The Collector, in whi¢h commercial considerations are

2
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primary within relationships.
The novel has a number of sub-themes of philosophical and cul~
tural concern, and is consequently rather complex. In particular,
there is a pervasive awareness of what J. Hillis Miller terms The

Disappearance of God.20 Abandoned by the unifying principle of God,

Miller argues, Victorians experienced a fragmentation of the liter-
ary perception., Fowles presents that fragmentation by shattering
the world of a secure scientific agnostic, as though it were a palee-
ontological specimen being crushed under the pressure of new earth
movements.

The disappearance of God is dramatised through the drastic
change that occurs in the consciousness of Time; from the fixed per-
iod of Biblical scholarship to that of evolutionary and geologically
open-ended time., Charles Smithson realises that

evolution was not vertical, ascending to a perfection, but
h horizontal., Time was the great fallacy; existence was without

history, was always now, was always this being caught in the

same fiendish machine., All those painted screens erected by
man to shut out reality--history, religion, duty,aﬁocial po-
sition, all were illusions, mere opium fantasies.
The existential and Marxist implications of Smithson's thoughts are
reinforced in the novéel by the sense of an inexorable force for
change which destroys those who refuse or cannot adapt to it.

The novel's plot and.style bear a striking resemblance to

George Eliot's The Mill on the Floss.22 Maggie Tulliver is the out-

sider who is attracted to and attracts her cousin's suitor, Stephen

Guest. Three people interact in a similar way in The Ffehch Lieu-

tenant's Woman, though Fowles updates his Maggie. He rewards her

with a new unfettered life rather than shame and death, so that the
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new Maggie, Sarah Woodruff, has a life consistent with her character.
Eliot's novel is complete in itself, consistent with Victorian con-
ventions; while Fowles' resolution is ambiguous and free.

As in The Mill on the Floss, the woman has the sympathetic role,

though Fowles tells his story from the masculine point of view. 1In
this way, the strong sense of mystery surrounding and within Sarah
can be preserved, since the man consistently fails to comprehend
her. The technique of limited viewpoint, however, is combined with
the constant use of authorial intrusion (to ensure that the reader
understands Victorian mores and principles). The combination of
nineteenth century authorial omniscience and twentieth century un-
certainty parallels the philosophical position of the gradual over-
throw of Victorian conviction of right by an increasing self-con-
sciousness and philoseophical insecurity. Fowles illustrates these
unsettling changes through the use of ambiguity, through refusing
authorial omniscience, and through encouraging the reader.to take
part in resolving the novel. By this means, Fowles makes the reader
conscioué of the gains and losses of individual fﬁbedém from the
bonds of traditional society.

The immediate milieu of the novel is England in 1867, the pre-

cise year in which Marx began Das Kapital, and women made their

first claim for the vote. It was also the time when the broader
meaning of Darwin's theory of the Survival of the Fittest became

significant in the cultural sphere.* The early introduction of this

\!"‘ :

*where it helped to justify. that distortion of the relationship be-
tween a man, his work, and his community, which is characteristically
found in industrial capitalism.
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theory in the novel foreshadows a human battle for survival:

Personal extinction Charles was aware of--no Victorian could

not be. But general extinction was as absent a concept from

his mind that day...even though...he soon held a very con-
crete example of it in his hand.23 '
And it is here found interwovenwith the battle of the sexes.

The theory foreshadows more, as evolutionary data indicate
forces beyond man's control. "Survival' contains an implication of
war to the death,‘in which all but the winner succumb. And "fittest"
is a term which finds physical adaptability more important than
spiritiaal or moral worth. In its Victorian setting, the survival
of the fittest matched neatly with a society of intensive industri-~
alisation and commercial enterprise.

All these themes are, however, subsidiary (though essential) to
the announced subject of émancipation. The novél's Marxian epigraph
has a driving moral force: '"Every emancipation ié a restoration of
the humanvworld and of human relationships to man himself."ah The
axiom is humanist in temper, and appears to be a denunciation of all
that would deny man the essence of his humanness, such as class, eco-
nomic and émottonal exploitation, social injustice, and alienation.
The irony of the novel, however, is that although emancipation
Brings a powerful and exciting dignitj and integrity to Sarah, the
human relationships thereby createdvare limited in significance and
fulfillment. In view of the epigraph, the limitations may indicate
that Sarah's eﬁancipation is partial. For Marx was committed to

wholeness and community, and Sarah breaks one man's community in

order to find her own, Her emancipation is therefore not unfettered;
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it is tied to an isolation associated with individual freedom.

In common with The Collector, relationships are also affected

by possession and possessive individualism. There is the same mad-
ness of desire, and the same consideration of people as property,

but possessive individualism is at first more subtle., Eventually,
however, its influence is felt in a scene of alienated sex "without
loving communion.'" (This is contrasted with a young lower élass
couple who accept sex as an intrinsic part of their loving intimacy.)
When sex is used in order to gain emancipation, possessive indivi=
dualism is explicit and triumphant, It prevents intimacy as surely
as Clegg's impotent possession.

The novél begins with a vivid vignette of a traditional re-
lationship in the presence of intimations of change: the engaged
couple, Charles Smithson and Ernestina Freeman are first disquieted
and then haunted by the presence and absolute silence of Sarah. As
a minor aristocrat, Charles is self-possessed and stands foursquare
at the centre of the old but comfortable world of reason and rational
decision., His money comes from land, and he has minimal and abhor-
rent contact with the world of commerce and industry. He also still
belongs to a social group which has not been alienated from power.
Being a rational man, howevér, he is vulnerable to irrational forces.

Governess Sarah Woodruff, on the other hand, has "the instinc-

tual profundity of iﬁsight,"as

a quality which places her at the
centre of the new world; a world of fresh, creative energies gnd un=-
precedented choices. She comes from a family of dispossessed yeomen

and is now alone, without ties or responsibilities to others. And



2L

Ernestina, daughter of a nouveau riche, social climbing tradesman,

is supremely indifferent to both worlds because of the felt power
of money. She is already aware that her wealth giver her power over
people and things, and she is consequently careless to other people's
feelings and needs. |

Together the three form the hoary motif of the love triangle.
Customarily its tensions are resolved by one woman pairing up with
one man, but in this story, the man is finally discarded by bothe
women. In a magazine article, Fowles declares:

My female characters tend to dominate the male. I see man

as a kind of artifice and woman as a kind of reality. The

one is cold idea, the other is warm fact. Daedalus faces

Venus and Venus must win.
The phrase that "Venus must win" has an implication of battle/
winner/loser which is deadly for relationship, particularly in-
timacy.* When informed by the Darwinian theory, the sentiment be-
comes an omen that the loser will ossify into a living fossil.
Thére is thus no hope of redemption, or of a final peace of an
Oedipus.**

Within relationship, a battle for survival encourages quali-
ties of aggression and péssessiveness, and emphasises conflict

rather than co-operation. The reciprocal nature of relationship

D

*Marx held that '"Man's need for a partner in the sexual relationship
makes his own satisfaction dependent upon another person's satis-
faction. By definition, sexual relations are reciprocal. If they
are unilateral they cease to be a relationship, degrading the other 27
person to the status of amere object, rather than a co-equal subject."
**These comments were brought out in a conversation with Assoc. Prof.
R, Frank, English Dept., Oregon State University, Corvallis, Oregon,
U.5.A.
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becomes impossible, for the loser has to surrender himself to the
whim of the victor. Above all, the battle may be arbitrary in its
selection of protagonists. Charles is intermittently remipded that
paleontoldgy is a record of dead species which succumbed through
failure to adapt to or escape from changing conditions. Like George
Bernard®Shaw's life force, the evolutionary process is inevitable-f
as is Sérah‘é rejection of Charles. His reaction to the developing
evolutionar& pattern is significant:

Some terrible perversion of human sexual destiny had begun;

he was no more than a footsoldier, a pawn in a far vaster

battle; and like all battlgs it was not about love, but about

possession and territory.é

The development of close relationship is subject to the same external
pressures of evolutionary time* and the far—reaching implications of
the Darwinian struggle. And specifically, it depends upon the char-
acter of the women; for they have not only the warmth of Venusian
sexual reality, but also Daedalian contrivings.and subtletye.

In the face of their power, Charles is an emotional innocent,
for he consider himself to be anman of reason.** Informed by
native wit, their intuitive strength makes him into a straw man, a
stereotype of the landowning aristocrat clashipg head~on with the
New Woman., His angestry and inclination make him inflexible against

the gnslaught of the future. But he is not blind to the changes

*Matthew Arnold, for example, felt '"that the failure of love in these
bad times without God is caused by the implacable flow of time,
Time bears the lovers apart.'29

**It is curious that Fowles should stereotype men and women as 'cold
idea" and "warm fact." The close definition of personality by sex
is surely a limiting principle, and Fowles expands upon it in The
Aristos without lessening my unease..
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occurring in the society, and has vague feelings of unease, "a
general sentiment of dislocated purposes' and "of obscure defeat"ao
as though aware that his particular culture is doomed.

Although independently wealthy, Charles is not a possessive in-
dividualist. He is lpabtodfdalilarger social whole™ and assumes his
proper place between past and future, confident of his position in
space and time. His failube to recognise and deal with the ambition
of his valet Sam to be part of the new commercial world underlines
his different kind of individualism. And although he sees his mar-
riage to Ernestina as a form of exchange (his title for her money),
‘this kind of bargaining was common for centuries within the aristo-
cracy, and is not possessive.

In contrast to Charles, both women are strongi self-willed, and
responsive to the impulse for change. Their ability to bend, to com-
promise, and to persuade others to their will both subtly and dir-
ectly is marked. Sarah rides the forces of change, and uses Charles
as the means to her end; and,Tas part of the new commercialism, Er-
nestina needs a coronet to prove herself to be a legitimate successor
to the aristbdcracy.

Though central to the story and to the two women, Charles is
peripheral to their resolutions: he is discarded as an artifact of
a defeated social force. Because his attachment to the old milieu
of social relationships makes him refuse the dehumanising nature of
the marketplace, he is open to exploitation and manipulation. The
two women welcome the changing social forces, and their possessive
individualism is made very clear both in their social anddin their

sexual relations with Charles. Thus he is taken very much by sur-
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prise when Ernestina reacts so sharply to his confession of love

for Sarah., She feels that she has been cheated of her bargain, for
if Charles has possession of her body, he also owns her love. Thus
her assumptions about intimacy are commercial and tinged with roman-
ticism; but Charles'! assumptions are no less suspect. Bound by tra-
ditional social con;entions, his understanding of intimacy is very
limited. Marriage in an arrangement of convenience glossed with
declarations. of love; and like most Victorians, he is uncomfortable
with passion. Yet, because he is titillated by its possibilities,
he becomes vulnerable to Sarah.

Sarah is avnew phenomenon, for she is responsible only to and
for herself rather than to society or to another person. She is pre-
sented as a woman of mystery, free of convention, family and friends,
and her melancholy appeals to Charles' old-fashioned chivallty be-
cause it contains an implicit plea féé help. As @ woman of intell-
ectual and emotional powers, she instinctively accords with Matthew
Arnold's insight that "True piety is acting what one knows."31
Clearlf, she is her owﬁ.woman, and conforms to an early image of a
possessive individualist. Forced into the marketplace on the death
of her father, she has few skills that are wanted. In exchange for
fhe job of governess, she loses her individual freedom, but seizes
the first opportunity, provided by the French lieutenant, to regain
it. That is, she instinctively struggles to return her labour to Qe
herself, so that whether or not Varguennes becomes her lover is
irrelevant. She soon recognises that he is not her means to free-

dom, and she returns to Lyme determined to use that experience to
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try again.

Perhaps because reciprocal relations demands equality between
the participants, Sarah refuses the Marxian imperative. She and
Charles come together with "unilateral''needs, and intimacy fails to
develop. For the same reason she also rejects all other relations-
ships within the cbntemporary social fabric and marketplace--her
first need is to be independent, Iinétinctively, for example, she
converts intimacy into the language of commerce so that marriége
becomes an exchange of property and thus a burden on her individual
needs. But they do reach an understanding of equality, though it
remains unspoken:

She smiled....It lay claim to a far profounder understanding,

acknowledgement of that awkward equality melting into proxi-

mity than had been consciously admitted....Charles...was ex-
cited, in some way too obscure and general to be called sexual,

to the roots of his being. 2
To Charles, Sarah promises a great deal through that smile, including
a deep intimacy which holds the hint of receprocal relations. It
also gives the clue to Charles's obsession with her, for she liber-
ates long~-repressed forces in ﬁis soul, And it is the reader's
first intimation of the powerful irrational forces by which Charles
will be carried away, and through which Sarah will be emancipated.

Sarah is thus a dangerous woman in a tradition-bound, often
hypocritical society. To Ernerstina she represents the unknown
and heterodox, and a fréedom to be herself which is new and suspedt;
while to the naive Charles whe is the challenge of the enigmay, even

of romance:

Sarah's was an unforgettable face, and a tragic face. Its
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sorrow welled out of it as purely, naturally and unstoppably

as water out of a woodland spring. There was no artifice

there, no hypocrisy, no hysteria, no mask; and above all, no

sign of madness.

The descriptive nouns are all revealing, for they typify the standard
portrait of Victorian femininity, and make Sarah an original. Caught
up with her mystery, Charles begins to drift away from reason, and

to float on his emotions. His engagement to Ernestina then begins

to pall.BA Ernestina is too socially insecure to Mact what she
knows" until she is thwarted in her desires, and then she becomes

a shrew,

Representative of the Victorian ethos, Ernestina Freeman is
neithér free nor earnest, for she is bound in filialldgty to her
protective father, who treats her as a precious commodity. She is
a possession to be bought and sold in marriage, as though her
father were én auctioneer. As an heitess of commerce, she under-
stands that her possessions will enable her to own Charles. Like
Sarah, therefore, Ernestina is a possessive individual$, though in a
different way: she owns herself iny through her father. Money is
her basis for power; its mere promise is sufficient to gainbcontrol
over others. And being a commodity herself, she clearly understandsg
the marketplace value of relationships, and every person around her
becvomes a commodity which can be bargained for.

To hide this commercial approach to marriage, however, Ernest-
ina rbmanticises love and sex, although they too have an economic
edge, Marriage is an enterprise to gain her own household and social

position, while love is demoted to flirtation, and sex to a titilla-
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tion of the senses, Relationships thus become connections between
objects, and intimacy never becomes a bond between sexual equals.
She bides her time, playing the child to Charles' condescending
older man: "Sweet child. You will always be that to me,"35 he
murmurs after a tiff. As a consequence, it embarrasses him to feel

36

sexual stirrings while in her company. The stereotype of engaged
couples precludes any discussion about sex, so that Sarah's sensu-
ality appears increasingly desirable to Charles. - The engagement is
conventional, including even the blushing maiden, so thaf Ernestina
faints into Charles' arms at the merest hint of emotion. Such use-
ful_reflexes show tﬁat she is playing the proper role, for later
scenes indicate that she stays conscdious whatever the provocation
when it is necessary. But they share little: she leaves him to
his scientific hobby and he indulges her whims for domestic details
whthout participating in the decisions. Ernestina would have sym=-
pathised with George Eliot's Mfs. Glegg about a woman's responsi-
bilities: » |

The economising of a gardener's wages might perhaps have in-

duced Mrs Glegg to wink at this folly of her husband's garden=-

ing if it were possible foT a healt%; female mind even to simu-
ate respect for a husband's hobby.

Her relationship with Charies seems to hide more than it re-
veals, perhaps because the cohtractual nature of their engagement
does not include the imperative of sharing their inmost thoughts and
hopes. Thus it is a limited and limiting experience. In contrast,

Sarah offers Charles a tantalising possibility of a greater honesty

and openness, and even an enhanced feeling of vitality. Yet she is
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reject him; as if he was a figure in a dream, both standing still

n38 fhus, in spite of the proprieties,

and yet always receding.
Charles becomes increasingly less able to control his emotions. She
evokes too many new impressions which he cannot understand:
what had on occasion struck him before as a presumption of
intellectual equality (therefore a suspect resentment against
man) was less an equality than a proximity...,an intimacy of
thought and feeling hitherto unimaginable to him in the conz
text of a relationship with a woman .39
When added to thoughts of Madame Bovary, such intimacy launches
Gharles on a sea of new emotions. The growing friéndship is not
bound by social limits, or a contract between salesmen, but as an
old-fashioned individualist he hopes that it will lead them into a
new form of relationship.
But he underestimates her kind of power.
She made him aware of a deprivation. His future had always
?zizzdvzo himtof v;st potintiaké and now suddenly it was a
yage to a known place.
The words '"fixed voyage to a known place" are a warning and a fore-
shadowing, for the Darwinian theory concérns adaptabidity. And as
survival applies to a whole species, the hint of extinction neces-
sarily_extendsto all amateur gentleman naturalists like Charles,
whose capital is in land, their hereditary titles, and rational dis=-
course,.
Midway through the novel, therefore, Charles faces a choice:
hé can pursue the promise of emotional and sexual fulfillment or he

can conclude a marketplace agreement, materially possessive and safe.

He cannot explore a third alternative, the relationship between his
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valet Sam and Mrs. Tranter's maid Mary. As lower class people whose
lives have only been toughéd externally by the commercial society,

they have an intimacy which is open, honest and tender. Sex is accepted
as part of the relationship because sexual desires have not yet been
repressed in this class as they have in the bourgeoisie. Their
liaison is thus fulfilling for them both. The new movement of capi-
tal is making its first inroads into Sam's character, however, for

he looks out for his own advantage first, and will cheat on his em~
ployer if necessarye.

Trapped within his rationalism, Charles becomes more obsessed
with Sarah: "I feel like a man possessed against his will--against
all that is better in his character."4m The rationality permits the
obsession to subvert his will while the clandestine nature of the
alliance, with its strong sexual undercurrent, helps to alienate his
passion from the other elements of love., Sarah can manipulaterthis
obsession, for Charles has no reference point or past experience
that would enable him to control his increasing sexual desire and
lust. In order to rationalise his emotions, and against his best
judgement, he is drifen to separate Sarah from acceptable society
and to think of her as a '"loose" woman. His later adventure ﬁith the
prostitute, however, showé how false a position that is for him.

His internal conflict is notoresdélved until after his lust has been
satisfied,whnﬂ he realises that love is a wholeness, but the rape
viokates his growing emotional bond with Sarah.

The consummation scene in Exeter is very powerful, but con-

tains much ambiguity which can be resolved only through explanations
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of irrational forces. Sarah's story about the French lieutenant and
her seduction of Charles are”both built upon lies which seem unneces-
sary, though they bring Charles to the heaf of his passion. Per-
haps, like the lodgepole pine seed, which is said to need the great
heat of a forest fire to bring it to germination, Sarah needs tﬁe
fire of passion to germinate her need for emancipation and indepen-
dence. In a profound sense, she bargains her virginity for her
freedom, for the rape provides the final link.

Sarah enters relationships, therefore, in order to exploit
their potential to further her emancipation. Thus the mystery sur-
rounding her 'affair' with Varguennes, followed by her deliberate
choice of solitude wﬁether on the Cob or the Undercliff, spins the
first threads of the web which snares Charles. Change in her life
thus becomes an opportunity to be seized and used, and even suffer-
ing is proudly accepted as part of her "fate,'" as though she knows
that loss accompanies every gain. By '"acting what one knows,"

Sarah does not violate her personhood when she uses events to become
emancipated. Even love is used as a means to this end, for she in-

tensifies her relationship with Charles, and then deliberately rese

jects marriage. She thereby regains the right to herself as her

own property. Emancipation for Sarah therefore destroys a potential
for intimate relationship.

It also means the definition of self as property: ''freedom
from dependence upon the wills of others." A love relationship
would change her, she feels, and make her less than complete in her-

self.
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I am not to be understood even by'myseif. And I can't tell

you why, but I believe my happiness depends on my not under-

standing....But it is not you I fear, It is your love for mex.,

I know only too well that nothing remains sacrosanct there, 2
She has found a new equilibrium, founded upoy mystery and even am-
biguity, which can only be enjoyed in solitude. Love disturbs the
equation:

I do not want to share my life. I wish to be what I am, not

what a husband, however, hind, however indulgent, must expect

me to become in marriage. >
This form of self-possession is more than an echo of C.B. MacPherson's
possessive individialism, for Sarah explicitly rejects change which
is suggested by others. Any loss of her personhood and central my-
stery are thus unacceptable,

Like his life, Charles' form of possession is traditional. He
desires bhoth to own Barah, and to be owned, "to possess her, to melt
into her, to burn, to burn to ashes on that body and in those eyes."44
But a new Sarah is the phoenix that rises from his ashes (for he is
an exemplar of the existentialist axiom '"that the desire to hold and
the desire to enjoy are mutually destructive."hs).

Unable to understand Sarah's new self-hood, and emotionally out-
raged that she prefers her ''melancholy'" to happiness with hinm,
Charles interprets her self-sufficien¢y as a mirror image of his own
possessiveness:

He sought her eyes for some evidence of her real intentions,

and found only a spirit prepared to sacrifice everything but

itself...in order to save its own integrity....And there he

saw his own superiority to her...of an ability to give that

was also an inability to compromise. She could give only to

possess; and to possess him...to possess him was not enou;g;h.l+

This limited perception provides Charles with the germ of a new self=-
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respect. Based on the insight that this love is superior to her
emancipation, he instinétively grasps a principle that sharing one-
self with another is the supreme experience of life. Sarah's new
individualism is self-oriented, property~conscious, and poséessive,
and changing values in the society make those qualities dominant.
Thenceforwdrd;aall traditional customs become curiosities of anti-
quarian interest, for, like Charles, they have lost the battle for
survival: he is the "ammonite stranded in a drought."

Through its sexual impact, its ambigui¥y and passion, Sarah and
Charles' relationship has significantly changed their lives. But
its_conélusion poses two issues: first, that intimate relationship
will permit n§ mystery, no solitude, no independence of soul, while
the struggle to retain individuality, within the Darwinian model, i
is trahsmuted intb one of possession, territory, and thus power.
Second, that intimate relationships have no place in a world of in-
dustrial capitalism. Where relationship is seen as a ''dependence
upon the will of others,"_intimacy is impoésible.

A marriage between %he two worlds of eighteenth century ration-
alism and nineteenth century individualism, therefore, would have
been foredoomed to a competitive struggle, with the triumph of new
social patterns conforming with new concerns. Without love and re-
lationship, however, Charles and Sarah remain celibate, and thus
symbolically sterile, foregoing the joys and sorrows of profound
emotional involvement with another person. In the world of this
novel, therefore, relationships iﬁ the emerging society have been

reduced to a Darwinian conflict, a battle for power and possession.



36

Emancipation has become possessive individualism. Yet there remains
the memory of Sam.and Mary whose personal relationship is not com-
petitive: they struggle in the world of business, but they come
close to achieving ‘the unity deacribed~by”de'Chardin.ﬁ

Sarah's refusal to consider marriage is also consistent with
Fowles! hyﬁothesis of male and female principles. As Eve, she op=s
poses fhe Adam of "selfish tyranny," of "hatred qf change' and
stasis or conservatism," who can be changed only through conflicf
and battle. Women, as the agents of change, or "innovation and ex-
periment, and fresh definitionms, éims, modes of feeling" and Ytole=-
rance," must in fact overcome the male principle, and become emanci-
pated from it.47 Darwin's theory of the survival of the fittest is
thus a logical vehicle for Fowles' ideas. And a relationship of
equals, one assumes, cannot occur‘until both men and women are Eves
or Eve-men;. Yet Charles is finally closer to Fowles' idea of a love
relationship than Sarah. *

She emancipates herself from the patriarchal, rigid Victorian
society, but she does not represent a trend. For she associates
herself with the Pre-Raphaelites who freed the emotions from Vic-
torian repression, butvwhose dedication to craftsmanship and the
machineless age was rejected. In their own way, the Pre-Raphaelites
became "ammonites" also. Her association with the artists, however,

indicates authorial approval of her liberation, for they were not
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*Even here, however, there is a strong implication that commercial-
ism is encroaching upon their intimacy; as a symbol of their love,
Mary always wears the brooch with which Sam betrays Charles. Sam's
business future is more important than Charles' happiness. :
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alienated from the past. Yet because they had no vision fot the
future, Sarah's emancipation is also incomplete, Though breaking
her own and Cﬁarles' community, therefore, she is unable to "restore
human relationship to man himself,."

By returning to the Victorian era after writing The Collector,

Fowles dramatises that a serious change in society has taken place.
Emancipation has given Sarah a strong independence, self-confidence,
and realised her potential, yet there is no love nor intellectual
commitment in her portrait. And within a century, that liberation
decayed to Miranda's flabbiness of thought and Clegg's envy and im-
potent possession. Sarah's independence of spirit wés grounded in
a strong, though intuitive, religious belief, and she has the po-

tential to love. No such possibility exists in The Collector.

There has been a failure to love, the relinquishment of reli=-
gious conviction, and a loss of intellectual rigour and of intui-
tion. Above ali, Sarah's need to be herself has degenerated into a
conviction of uniquenesé which precludes community and relationship.
The Darwinian battle, seen as the struggle for survival inherent
Qithin industrial capitalism, has created a society in which com-
petition has become the great leveller, smothering all creativity.
The effort to survive has absorbed all available energy, and has
generated a climate in which Fowles' 'giving without return" is
impractical,.and tantamount to 1osiﬁg the game,

Thus it can be said that capitalism substituted possessive in-
dividualism for community; while sex begins as "intercourse without

loving communion,..,becomes fornication as property, and ends with
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possession as impotencei™
"Fowles has explored that progression backwards: from impotent

possession (The Collector) to individualism as sexual isolation (The

French Lieutenant's Woman)." Doris Lessing begins by exploring

alienation, which denies Marx's truth about sex, and her voyage

48

brings her close to madness.
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Doris lessing

Dorisslessing's heroines are Sarah's spiritual descendants who
live in a society»which has become moré strongly alienated and mar-
ketplace oriented. These women are strong, middle-class individual-
ists who are conscious of the alienating and destructive qualities
of modern capitalism, and are trying to find a way of staying sane
and human. They are politically conscious, and determined to avoid
holding a dehumanising job while fiercely defending their right to
remain free of others--embtionally, intellectually, and physically.

As a committed socialist, Lessing saturates her writing with
politics which gives it a powerful contemporaneity. Her women char-
~acters tend to be unconventional and creative, fighting for their
emotional survival more energetically than the men, almost all of wh
whomiare emotionally debilitated by a dehumanising and emasculating
economic system. (Fowles' Adam has ceased to exist.) They are
often weak, less séhsitivé, more competitive and more dependent upon
things for self-definition.thdn the Women. As Anna phrases it in The

Golden Notebook,1 "real mén" who are self-possessed and emotionally

whole are very scarce, and force women to fight to have their men
return to strength and dominion. As D.HJ, Lawrence recognises, how-
e¥er, that struggle is futile,2 and Anna comes to recognise - the
truth of his insight.

Reciprocal relationships are thus rare in the Lessing canon, as

is love. For, as Milt says in The Golden Notebook: "Love is too

difficult." 1In a society of commercial enterprise, the love of
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"other-orientation'" interferes with the logic of the marketplace.
Thus Lessingts women isolate their intimate relationships as much

as possible from the outside world, as though aware that any con-
tact with the alienated society might crumble the intimacy. This
seclusion of relationships from other people, however, is also dis-
torting; as is the emphasis on the senses while neglecting the intel-
lect. Indeed, for Anna Wulf, the desperate need to maintain the
definition of herself as a woman deeply in love with a real man
brings her to compromise part of her character.

Her Socialist ideology provides Lessing with a trenchant cri-
tical tool to assess contemporary western society. Through irony,
she analyses the dehumanising qualities of the capitalist system and
of the bureaucratisation of socialist aims. Both have similar ef=-
fects on people, an issue which is developed in Lessing's play, Each

his own Wilderness,3$which deals with the theme of personal aliena-

tion. For even within the family, the play asserts, individuals are
unwilling to be beholden to others. Instead they are held withing
the armour of their own private desperation. Fialfillment is found
either through frantic activities on behalf of other people, or
through the transfer of commitment to things. Relationship no longer
exists,

Such extreme alienation is muted in The Golden Notebook, though

Anna Wulf, its narrator, asserts that the essence of her life is
incommunicable; for experience changes subtly when it is converted
into thoughts, words, and phhases. An event, she says, is changed

by what ends it because it becomes objective and thence false. By
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separating experience and reflection she rejects Wordsworthian rox
manticism and mirrors the deep philosophical split, the dissociation
of sensibilities she feels. The resulting loss of wholeness prompts
herito search for a relationship with a real man which will heal her
soud:, In the past, she has unsuccessfully tried to cure it through
emigrating to Africa, or by committing herself to radicdl politics.
Unity evades her in spite of her strong efforts, because the split
affects the whole of society.

But Anna's desire for close relationship, "to love a man,'" de-
Tudes her. Contrary to her hope, her love is not enough to carry a
relationship alone, nor can she exclude the alienating world and
possess the relationship for herself. When she is in love and is
loved, she feels she can be unified and complete, "manufacturing
happiness like molasses" out of those moments. She strives to a-
chieve de Chardin's insight: to possess herself when "lost in the
other," yet she féils because her other-orientation is flawed., Her
possessive individualism results in alienation just as it does in

The French Lieutenant's Woman.,

Ironically aware"of her plight as a conte@porary person, Anna
calls herself a "free woman." Divorcedrand emancipated from tradi-
tional attitudes about woman's sexual role,:she is also financially
independentvwith the royalties from her novel. She is thus free from
commercial pressures. Her freedom, however, is limited for her en-
vironmentally as a mother responsible for a child; and emotionally
and intellectually by her relationships with other people., She also

finds it difficult to escape from the commercial value imposed on
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her liberty, and from the restrictions and expectations placed on
women in a man's world. As a result, freedom often appears to be
more illusory than real. This is also true within her relationships.
In one of her moments of frustrated insight, Anna sees that she
can spend all afternoon sharing a "what's-wrong-with-men'" bitching
session with her friend and fellow free woman Molly, yet at its con-
clusion know that there would be
a sudden resentment, a rancour--because after all, our real
loyalties are always to men, and not to women....She thought:
I want to be done with it all, finished with the men vs women
business, all the complaints and the reproaches and the be-
trayals.ZF ’
Once more, Anna is confused. Her loyalty to men would seem to com-
promise her freedom until it becomes clear that she needs a man--
not for the relationship itself--but in whom to lose her alienated
self and individuality. However, she is unable to lose herself "in
the other,'" and so ironically, it is her individuality, not de Char-
din's self-possession, which is greatest in the middle of an affair.
She is free in the commercial world, however, to refuse to par-
ticipate in a dishonest marketplace morality in which the rights to
her novel are bought, only to be altered beyond recognition. The
refusal, however, becomes part of her "writer's block," so that for
years she writes only for herself in her four, then five notebooks,.
Essentially, as Molly's son Tommy Portmain and then her friend Saul
Green come to feel, this is a kind of arrogance, for she considers
her fragmented life to be too personal and chaotic to be of vicar-

ious help to others. The yearning to be whole leads to a longing

for the past, a time when it seemed that some men lived by a whole,
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organic philosophy, and could order their lives by it. Hérthebry
of the modern novel refleétsbher pain:

The novel has become a function of the fragmented society, the
fragmented consciousness., Human beings are so divided, are be-
coming more and more divided, and more subdivided in themselves,
reflecting the world, that they reach out desperately, not
kknowing they do, for information about groupse....It is a blind
groping out for their own wholenessl...Yet I am incapable of
writing the only kind of novel which interests me: a book pow=
ered with an intellectual or moral passion strong enough to cre-
ate a new _way of looking at life. It is because I am too
diffused.”

Her theory however, ignores the possibility that people who are frag-
mented may be unable tq pattern their lives after books which create
order., It may be that the very diffuseness of the contemporary no-
vel, and the searching out for information, will help people. . -
to understand once more that they are united by being humanf just
as Anna dreams of being an Algerian soldier, a Chinese peasant, and
an evil old man.l

Like Anna, this novel is "fragmented' and "diffused"; it in-
corporates large chunks of information, ideas, friendships, feelings,
all contained in or rather scattered through four differently col-
oured notebooks which do indeed lead to a kind of unity and a new
way of looking at life. The notebooks are Anna's personal prism
through which she records her past. Between exéerpts from the note-
books, however, are sections called "Free Women" which regularly
force the reader away from the completed past into the unordered
present. The structure presumes that the mind moves fluidly be=-
tween aspects of time, and so it is the reader who must try and make
a coherent whole, because the narrator cannot.

The resulting story is not always easy to follow, for the real,
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or imagined, or illusory elements of Anna's life combine and separ-
ate as though obscpred&y'mists on a seashére, driven by unseen and
unfelt air currents. This technique has the effect of involving
the reader very closely in order to interpret and make sense of the
different versions of the same incident. Thus Anna confronts her
readers with a very potent image of herself, real and imagined, con-
crete and abstract. And she does ''create a new way of looking at
life" which can be unifying, even though her seargh for uhity
creates ambiguities between 'fact! and "fiction' which confuse the
reader, and which inevitably affedét the nature of her intimate re-
lationships.

Given the marketplace society and its alienating effects, it
should not be surprising that in spite of her self-irony, courage,
intellect, and awareness of emotional need, Anna cannot find a man
to share her vision of love. But she longs for it:

Anna was thinking: A woman without a man cannot meet a man,

any man, of any age, withogt thinking6 even if it's for a

half-second, Perhaps this is the man.- :

Anna's desire for unity takes precedence in any relationship, and
this desire that someone else should complete her indicates early
the possessive edge of Anna's desire for self-fulfillment. But be-
cause she is not an aggressive person, she is invariably chosen; she
does not choose her men. And because they are not other-directed,
the resulting relationshipsifail to give her unity for very long.

Her choice of men, however, is limited. Her circle of friends

is small and isolated, while her ‘experience of radical politics is

in a state of emotional and intellectual stagnation. She finds that
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many members of the ideological left are either fossilising, or more
fragmented than she., As ex-Communist Milt remarks: "It's a craz&
thing....Moving about the world...you open a door, and behind it you
find someone in trouble. Every time you open a door, there's some-
one in pieces."? In addition, as a divorcee and a free womén she is
considered fair game for men looking for an easy lay. Withinasuch
limits, intimacy is difficult to find.

The three major relationships of the novel are those with Molly
Jacobs; with Michael, a middle-European emigre from Communism; and
with an American, Saul Green. Anna writes of them in significantly
different ways., The first relationship exists in two time zones
and through two perSonalities: the present, written as reality in
reportage style, where Molly is herself; and the past seen as fic~
tion* where Molly is herself and Julia. The second is half ima-
ginary, half real, in which Anna and her friend Michael become Ella
and Paul (and the names and characters become interchangeable); while
the third is almost wholly a creation 6f Anna's imagination, though
the outline for the relationship contains.expérienceswiﬁhtwo Ameri-
cans, Milt and Nelson, and Milt's story of one Harry Matthews.

‘Anna's durable and well-teﬁpered friendship with Molly is based
chiefly ufon their common political interests, their common problem
of bringing up a child without a man, and their experiences with men.
At the outset, Anna is somewhat defensive and self-protective to-

wards Molly, but as she becomes less consciously dependent upon the

*From Apna's observation that "literature is analysis after the
event,."
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friendship she develops self-confidence. She is able, for example,
to deal with Tommy when his mother is distfaught.

Within this friendship, however, there is a strong sense of
possessiveness. Molly (Julia) is protectively jealous of Anna's
financial freedom, as well as possessive towards her writing télent.
Thus she castigates Anna for refusing to write because she wants to
enjoy Anna's talent and envies Anna her freedom to live without ha-
ving\to sell her soul. Because of that freedom she seems to feel
that Anna is more whole and can be more of a person, unaware that
she is thereby conferring more worth and value on the fact of an
independent income than on the regularly earned wage. There is an
echo here of MacPherson's comment that for the philosopher John
Locke, individuality "cén only be fully realized in accumulating
property, and therefore only realized by some, and only at the ex~-

ll9

pense of the individuality of the others. Molly's possessiveness,
thus emerges out of defensiveness as a product of ﬁarketplace in-
equality, so.that Anna can seriously discuss neither her writer's
block, for example, nor question the wutility of exchanging betray-
als by men friends. Molly's emdtional and intellectual security
seems to depend upon'Anna'é self-assurance and lack of self-doubt
based upon an independencé of the marketplace.

The friendship is shown to be relatively straighfforwardaand
simple by the dry, spare language used to describe it in both the
Free Women sections and the notebooks. It is their 'magnetic north,!

the point of sanity which they use to cope with the pressures of so-

ciety., Once their common concerns and needs dwindle, however, a la-
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tent competitiveness mainly about men becomes explicit and inter-
feres with their friendship. When Molly gets married, and her son
is settled, all that remainr are warm memories, a limited emotional
alliance, and a diminishing political interest to hold them to- I
gether. For the friendship has not been defined by their need for
each other, but as a consequence of their common problems; and this
ultimately'affects their ability to communicate. They are then left
with an increasing sense of futility through their loss of closeness.
Molly's possessiveness, however, obliggs Anna to keep her indi-
viduality intact. When she is with Molly, she has to phrase her
ideas and experiences so that they are neither critical nor emotion-
ally disturbing. The effort to do so makes her self-protective, so
that when the timé comes she cannot tell the truth about her writing
to Molly's son. And the steady assumption between the two women that
they prefer the company of men to women further interferes with their
relationship. "¥Free women,¥ said Anna wryly...'they still define us
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in terms of relationships with men, even the beét of them!'" In &p
spite of the inference that she prefers not te be defined in such
terms, however, Anna's lifestyle perpetuates the misunderstanding.

Her impulse to be poésessive of herself is obscured by hef strong
desire for intimacy.

Still informed with much self-irony, Anna's affairs with Michaelt

and Saul appear more profound and intense because of their sexual
elements., The theme of possessive individialism, however, persists.

Anna's account of Molly is clear, gleaned through the ever-shifting

diary entries. That of Anna's first affair with Michael is more ima--
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ginatively presented and much more difficult to piece together, for
it is interspersed with the parallel fictional story of Ella and
Paul. Neither story is told as a whole unit; each is fragmented and
interphased with other events of Anna's lifé, past and present. The
technique reveals that the affair doés not bring Anna the unity she
yearns for.

Anna weaves the two stories together, juxtaposing them in such
a way that it is often difficult, though perhaps unnecessary, to
separate fiction and reality. Unnecessary because the two accounts
reinforce each other: Anna's insights into Ella are also hers into
herself. Combining fact and imagination, fér example, brings Annd
to a greater perception about the relations of herself and her phy-
sical body ("Our bodies understood each other,' she writes of Ella

ll). And later, as Anna, she writes intensively and inti-

and Paul
mately about herself--her activities, her thoughts, her physical
troubles=-~for one complete day. As though preparing herself for the
later, more profound knowledge concerning the nature of her mind,
she seems compelled to understand her physical person before that
of her psychice.

The psychic adventure comes with the relationship with Saul Green,
and is presented entirely as one of the imagination; it occurs only
in notebook form. Although these men are based on two Americans with
whom she had short sexual encounters, they provoke none of the intensity,
the sexual warmth and jealousy (and accompanying fear), or the in=~

volvement of Anna%s intimacy with Saul. This brings her to the edge

of madness, to a confrontation with her intelligence, her imagina=-
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tion, her very identity, and results in self-knowledge, an enlarged
sensecof identity, and an increased péychological awareness. It is
both terrifying and marvellously rewarding, for Anna comes to know
not only herseélfs but élso through the'empathy of love and passion,
the nature of Saul. She also experiences the contraries of suffering
and of sublime happiness. The experience confirms her insistence
that she must be in love as a prelude to self-discoveryl

S0 this relationship is quite different., It'is written as a
complete unit, without interruption; through understanding herself
more clearly, this relationship has unified Anna. Depending upon
the intensity of her love, therefore, she may engender either per-
ceptive insight, or personal limitation. When she is in love with
Michael/Paul, for example, Anna/Ella writes of welcoming the emotion-
al satisfactions of suspending the drive of her intelligence. For
her, the interplay of giving and taking in the love affair with Mi-
chael enhances her physical and emotional nature, But by not taking
her creative intelligence seriously, Michael inhibifé her deeper in-
sights of both intellect and spirit. (And though Ella writes a novel
during her affair with Paul, it is about suicide and death.)

On the other hand, when Saul respects Anna's experience and
knowledge, Anna-in-love moves into a deeper awafeness of herself (as
in the qualities of touch), while her desires, motives, and imagina-
tion move into new spheres of empathy with other people and cultures.
Her preference, however, is to be inhibited intellecétually, as that
increases her emotional and ph&sical perceptions, These help to

push back the borders of the resented alienating world, But Anna's



50

happiness is not shared; as Anna commits herself to the relationship,
Michael's involvement becomes only marginally important.

Se;erai points are clear about the affair with Michael/Paul:
its striking privacy; Anna's utter commitment seen in counterpoint
with Michael's qualified résponse; her emotional refusal to recog-
nise the imminent end of the affair in spite of knowing the truth;
snd the strong possessive character of the relationship. Once Paul
has trampled the barriers of Ella's social and sexual privacy, she
falls deeply in love, and holds t6 a powerful image of both herself
anddthe relationship (which lasts longer than her marriage). Her
son Michael thinks of Paul as a father, and Ella fights to keep the
image of him as her man. So she knowingly chooées to overlook his
dailyuvisits to his wife and children as irrelevant to their love, «
and tried to ignore his prpoyocationiabont her willingness to make
love on their first date.

| Afterwards he would complain, half-bitter, half-humourous:

'You should have loved me at first sight...' Later still, he

would develop the theme, consciously humourous now...: 'The

face is the soul. How can a man trust a woman who falls in
love with himmon%g after they have made love? You did not

love me at all,'

Even though Paul is dishonestly rationaliising his desire to leave
Ella, his conclusion seems to have a grain of truth. His accuéati§n
makes her love seem false as itsis the result of a bargain, but if
she has not been in love with him for five years, then clearly, her
desire for relationship brings her to fall in love with the whol&ness

she experiences within intimacy.

This would explain a great deal about Anna-Ella. Ready for a
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commitment to a man, Ella is an easy victim to Paul's charm. Be-
cause of the alienating nature of society however, éhe attempts to
keep this relationship out of the marketplace by keeping him largely
to herself., Her flat becomes a refuge, a haven in which they eat
together ritualistically hight after night, after her son has gone
to bed. (Similarly, Anna's daughter always eats her meals on a
tray in her room when Micﬁael is in the house.) The themes of iso=-
lation and privacy only accompany Anna's two intimate relationships.
She seems to be insecure, fearful that.they will be shattered if
they are not protected by the cushion of secrecy from an alienated,
fragmenting society.

At the same time, she becomes so '"other&directed" that she
seems to be only half a person when he is absent, Even after se-
veral years of separation, Ella is still dependent upon Paul:

When she was with Paul she felt no sex hungers that were not

prompted by him; that if he was apart from her for a few days,

she was dorman} until he returned....That when she loved a

man again, she would return to normal: a woman that is, whose

sexuality is, so to speak, contained by a man, if heris a real

man; she is, in a sense, put to sleep by him, she does not
think about sex.13
The statement is strange, because it would appear that women who
have desires are abnormal, and that she is dependent upon a real
man who will release her desires and then fulfill them. But because
she believes that love and sex must go together, her instinct that
Paul does '"contain' her sexuality brings Ella to the belief that
he is an integrated man who will unify her, When he refuses her

love therefore, she feels betrayed because he has denied her desire

for unity, and thus undermined their sexual relationship as well as
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her love.*

As a man who can "darken" her mind, Paul gives Ella a unity
which is destroyed when he leaves he:. Similarly, when Michael
doubts the reality of their ''great love affair," and accuses Anna
of living in her own world of reality, she feels

a terrible dismay and coldness at his words, as if he were

denying my existence....Afterwards I fought with a feeling

that always takes hold of me after one of these exchanges:
unreality, as if the substance of my self were thinning and
dissolving. '~
By identifying herself with Michael, Anna loses materiality and
feels vulnerable and insecure without him, although Ella hopes
that she will fall in love with another real man who will give her
security.

Yet Anna's surrender to Michael is in conflict with her poss-
essive individualism, and it stifles her creativity. She exchanges
the alienating nature of contemporary relationships for the willing
alienation of her own self; for by giving up her freedom to desire,
she gains "integrity'" which she defines as "orgasm." The irony is
sharp. A free woman is thus one who does not experience "orgasm"
because she is not made whole through sexual fﬁlfillment within in-
timacy. That is, 'free women' are not free; they are merely aliena-
ted. The logical thrust becomes one in which only through surrender
of her consciousness can a woman be true to herself and find her

real freedom,

D.H. Lawrence has the same message in his novels Women in Love

*Marx held that '"'sex as an end is non~human, so that the quality
of sex determines how far man's natural behaviour has become human.'" -
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and Aaron's Rod, and in some of his essays. The conception, how-

ever, denies that women have desires as women to be free and inte-
grated, surrendering and consciously knowing. In addition, Anna
illustrafes that her surrender brings Michael to "own" her so that
she defines her self in terms of his existence; and her surrender
then creates a complementary possession.

Because of her deep need for the relationship, Anna denies
Michael's reality as a man'deeply‘scarred and alienated by political
and peréonal experience. Creating an image of him as a real man,
she possesses a relationship which integrates her; but by placing
her desire for unity within something outside herself, the split
remains in her soul. When Michael leaves her, she has to return to
her previous self, with its intellectual capabilities and respon-
sibilities.which she has surrendered to him. Ella calls her sub-
mission '"naivety:" ‘'"What Ella lost during those five years was the
power to create throﬁgh’naivetz."16 (Italics in the text.) It
fulfills her, she says, when Paui

destroyed in her the knowing, doubting, sophisticated Ellé

and again and again he put her intelligence to sleep...so

that she floated darkly on her love for him, on her naivety,

which is another word for a spontaneous creative faith., And

when his own distrust of himself destroyed this woman-in-
love, so that she began thinking, she would fight to return

to na.ive'l:y.“2

The repetition of Ursula's experience in Woman in Love, and the

echo of Lawrence's essay on women, "The Real Thing," is both stri-
king and numbing as Anna/Ella is supposed to be a free woman. And
the quotation would seem to support Lawrence's contention that women

are emotionally and sexually dependent upon men, but that men are
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similarly dependent., As a result, Ahnha is open to emotioﬁal and
intellectual manipulation in her fight to return to naivety. And
in a world ih which men are more alienated than women, it would
be impossible for the women to bercreative in this way.

The phrase ''she floated darkly on her love for him' also em-
phasises that the relationship appears to be incomplete. She is
not "lost in the other," but lost in herself, which takes the ego
self into the heart of her deepest intimacy. Thus the relationship
fails ultimately because it is foreign to Anna's nature. She de-
ludes herself if she feels that it is right for her intellect fo be
denied. The split she experiences runs through the whole culture,
and it cannofibe healed through an alienated, private affair, nor
one which excludes the mind and over-emphasises feeling. Anna uses
her relationships to buffer herself from reality, and it is most of
all this protective shell which Anna misses when Michael leaves her,
In spite of herself, then, Anna still belongs to herself; she has
merely overlaid her individualism with the desire to be whole. In
this way, she can avoid confronting herself.

Ironically, Anna undergoes psychotherapy (presumably an inte-
grating experience) throughout her affair with Michael, in order to
make her ''feel." As an invasion of her psyche, the therapy para-
llels her emotional surrender in which Anna is (in the words of
Hobbes) "invaded and dispossessed,'" Because of the valuntary na-
ture of both acts, Anna does not feel devalued as a person, although
Molly constantly questions the ¥alue of the relationship. Both the

affair and the therapy conclude at the same time, which suggeststthat
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the 'curé,' the ability to feel, has finally sensitised Anna to
recognise Michael's waning interest and thus see her illusion for
what it is. AlsoAit suggests that Anna's most significant relation-
ship is associated with loss of feeling; and with her writer's
block.

Essentially, this intimacy is one of submission afd power>
(like many commercial transactions), and Anna's preference for iso-
lation becomes another kind of possessiveness because it spawns
certain pressures. Michael takes advantage of her availability une
- til the golden threads of domesticity‘and sexual passivity begin
to chafe, and then he struggles to be free by beginning another
affair.

Three years later, Anna experiences her second passionate re-
lationship, and it is an illustration of one of Ella's story ideas:

I've got to accept the patterns of self-knowledge which mean

unhappiness or at least a dryness. But I can twist it into

victory. A man and a woman--yes. Both at the end of their
tether. Both cracdking up because of a deliberate attempt to
transcend thﬁgr own limits. And out of the chaos, a new kind
of strength, '¢
Like Michael, and most of her casual brushes with sexual partners,
Saul Green is a foreigner. But sex within this alliance is not al-
ways a sﬁrrender; it is a barometer of the quality of the relation-
ship, and a physical earthy contact giving securit& and warmth from
which to move into and return from psychic exploration. For Anna
it becomes the means for surrender and knowledge through which she

experiences a kind of terror, and for the first time a strong, pul-

sating sexual jealousy.



56

The sole account of this affair is in diary form, and though
unified, is thus less than the trufh. Powerful, and stunningly
ambiguous, it is an interrupted unity written in two notebooks,
first in the blue (used for personal reflection), and then in the
gold (for unity). Significantly, however, the gold notebook is not
mentioned in the free women section which succeeds it, so it is as
yet an imaginative unity only. Once more, time is fluid and without
a reference point, so that what seems to be weeks of an affair with
Saul is only six days with Milt. The association, indeed, is passed

over lightly with the comment from Molly, that "it" was "not the

19 But if

most sensible thing you ever did, I should have thought."
the golden notebook is the symbol of Anna's unification (as is cer-
tainly implicit within the novel's structure), the creation of order
out of her chaos and the accomodétion of warring elements into one
whole, then her remark is another indication‘of Molly's inability to
grasp Anna's selfhood.

But i£ is this mostly imaginary relationship which brings Anna
out of her private world back into the public view. uShe starts
looking for a job, takes on volunteer work with juvenile delinquents,
and joins the Labour Party. That is, the affair enables her to ac-
cept at least for the moment the split nature of herself and real-
ity. It also brings her to a minimal accomodation with the world of
commerce and business. | |

Once more, however, Anna creates love out of the relationship

and her need for a man, through Saul's need for her to renew men's

self-confidence at a time when they are emotionally, psychologically,
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and thus sexually insecure. For the moment though, it is enough

for her that she lies "in the arms of a man one loves."20 From that
security comes a sense of '"oneness with everything.'" She takes on
the mantle of being all women to Saul, but that stifles him and for-
ces him out of the isolated "ship' of her flat into the outer world
where other women are not so smothering. Saul thus responds to
Anna's exclusiveness in the same way as Michael,leven though the
relafionship is different. With the involvement of Anna's intelli-
gence, the affair is emotionally unifying and very exhausting, for
it. leaps from love, to hate, to friendship, to egomania, to defensive
neutrality. The ambiguity of the section is such, however, that all
these shared characteristics may belong only to Anna, where they arte
fighting for order and priority.

Thus it is she, not the relationship, which expands and deve=
lops, though she can describe only the loss and deprivation of happi-
ness, love and éublime joy she finds in intimacy. Similarly, she
grasps Marx's tenet that "the basic unit of reality is a Relation,"21
for she finds herself as Anna, and as part of all suffering humanity
fighting for its freedom from obpression.

Recognising this Relation,lhowever, brings Anna to the edge of
insanity. It is as though the struggle to combat the alienation of
contemporary society with the emotionél surrender to love and re-
lationship creates a powerful psychological conflict. She is unable
to carry the memory of her joy into her life. Instead she becomes
frantic, , jealous of Saul's absences, and this triggers terrifying

dreams in which she almost loses her self. Her self-irony disappears,
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and only her despised intellect Prescues her. In an awareness of

sanity felt through the shock of insanity, she comes to feel that
sanity depends on this: that it should be a delight to feel
the roughness of a carpet under smooth soles; a delight to
feel heat strike the skin, a delight to stand upright, knowing
the bones are moving easily under flesh.a‘

Once more, this affair is wholly protected from the public,
Though they hold the seeds of many short stories and novellas, her
visions and insights are shared only with her diary. It is as
though Anna's very immersion of herself in another like Saul who is
equally possessive of a dream. is extensively creative, but the cre-
ativity remains undeveloped and unshared. Instead, Anna's deepest
instincts are committed to maintain the integrity of hernwhole per-
son. This fundamental inability to share her self is a heavy bur-
den on her men, and they ultimately refuse the envelbping responsi-
bility of her possessiveness.

Nevertheless, Saul Green is a different kind of man from
Michael, and it is significant that, as a mostly imagined person,
he accepts more of Anna., First the relationéhip is not primarily
defined as sexual, as it was with Paul/Michael. Annd can bring her
mind into the friendship without it being decried or discounted;
rather it is respected and responded to in a serious way.23 Emo~-
tionally they are also compatible, as his neuroses produce equally
strong neuroses in her,

For the first time, Anna's developing love carries the need to

be the only woman in Saul's life so that he can respond to her in the

image of a real man. Both those désires are possessive. When happy
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with him, she sees the flat "like a ship floating on a dark sea, it
seems to float, isolated from life, sel:‘.‘--contained."21+ And the in-
timacy remains private because Anna feels that '"there was nothing
to say" about it. When the relationship is going well, it permits
her to lose herself once more, without thought, awareness of time,
or analysis of experience. This contrasts strongly with her out-
pourings on her suffering, her quotidian life, and her unhappiness
when Saul breaks the spell she creates around them. Inevitably,
when éaul leaves her, she feels ''betrayed,' because he was her
source of happiness. It is the same denial of relationship that
brings her to rationalise Michael away: "I had happiness with Mi-
chael, but it meant nothing to him, for if it did, he wouldn't have
left me.”25

This is a curious remark, because it uses the singular 'I' and
not 'we.' It implies that her happiness is paramount. Feeling be-
trayed when her lovers leave her also means that she doés not carry
the happiness with her in memory, which leads her to be increasingly
possessive of the man who can evoke that happiness within her, It
is the only time that she can ignore the external world, and thus
her own possessive individualism.

Saul's instinctive refusal to co-operate highlights his impulse
to self-pfeservation, as well as his awareness that Anna wants to
possess him in order to heighten her individualism, This is further
illustrated by an illuﬁinating passage.

Then there was moment of knowledge. I understood I'd gone

right inside his craziness: he was looking for this wisel
kind, all-mother figure, who is also sexual playmate and si
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sister;-and because I have become part of him, this is what 1

was looking for too, both for myself, because I needed her,

and because I wanted to become her. I understood I could no

longer separate myself from Saul, and that frightened me more

than I have been frightened.
Frightened first of all because she knows that he will leave her
as soon as she makes too many strong emotional claims on him, and
thus lose her new found-unity. Yet that picture of a woman is simi~
lar to the mental portrait Ella imagines of Paul's wife, and it is
one which is not crazy at all: the figures of mother, sister, lover
and friend contain the four aspects of love. Anna herself has shown
elements of all three figures with Saul, but it seems that the pros-
pect of being whole as a woman and a human being fills her with
panic. 'Her freedom as a possessive individualist would be com-
promised.

It is paradoxical, yef consistent with her individualism, that
Anna is willing to surrender much of what she is assa person in
order to become naive, yet is frightened of experiencing a genuine
form of unity with another through love, The paradox can be ex-
plained because she can retain her individuality in the first, and
may not in the second. A comparison of Anna's relationships reveals
that the first two contain forms of submission which enable Anna to
avoid an emotional commitment which will change her, And the
third forcles her to think critically about hersélf, an evaluation
which sends her into jealousy and madness, but not wholeness.which
will compromise her self,

One further presulltskof her time with Saul is that she writes a

great deal out of her terror of separation, of mental breakdown and
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unhappiness. Out of the emotional conflict and friction is born
both a creative urge, and a desire to create a new order. Thus
Saul writes his successful short novel from Anna's suggested first

iiner; and Anna writes The Golden Notebook from his! Thus the sec=-

tion of the novel relating her affair with Saul Green is the most
original and inventive because it recognises that an alienated soci-
ety cannot be healed through submission. And alse that for Anna
the key to unity lies within her own mindJ

Preferring to submit also makes her hide her wvital talent
which would force her to become a public figure. The novel begins:
“"The two women were alone in the London flat," They are Saul's
words yet, ambiguously and paradoxically, he prefaces them with a
short phrase: '""There are the two women you.are, Anna.”27 Molly,
the Jewish extrovert, cheerfully independent, impressed with char-
acter and not money, a small-time actress and artistic dilettante;
and Anna, the thoughtful, quiet, talented, "spikyﬁ committed author:
the public and private Anna. With the publication of the novel,
they exchange roles, for Molly gets married, adjusting her old philo-
sophy to something which may be close to the truth of both women: It
was said of Molly that "Her source of self-respect was that she had
not--as she put it--givéh up and crawled into safety somewhere, Info
a safe marriage."28

The 'Molly' part of Anna thus becomes private, and this releases
her inner self,.her individuality, to the outer world, so thaf she
can get a job dealing with "other people¥s marriages.'" The mere

factor of both women becoming "integrated with British life at its
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roots"29 forces the committed Anna back into the marketplace,

where she haé‘to bargain with her talents in order to earn a living.
As a consequence, she will no longer be a "total proprietor of her
own person," and Bhe realises it with a new éonsciousness: that she
will enter an affair knowing that it will be temporary, 'barren'" and
"limited." For those are the results of feeling in a world in which

*
love generally leads only to money and power.BO

That is, while
there are no ''real men," her denial of alienation continually in-
creases her feéling of being split.

The idiom of possessive individualism creates many of Anna's pro-
blems with relationship which she wants to experience without com-
promising her freedom. Her assertion that loving a man is the only
thing she has talent for31 helps to deny her alienatioh, but it also
helps herntoidvoid confronting her fragmented life. And her indivi-
dualism forces her to deny the Marxian insight that all things are
related. Her only recourse is to explore her psychic unity, even
though she knows that this will mean "buttoning-upf her emotions.

Because of Anna's innér and personal struggles, and the fascin-
ation of the strugglé between individual freedom and commitment to-
andther, she becomes superlatively real. She has an involvement with
living which is consequential for the reader. Interestingly, Doris

Lessing wrote that she interrupted her Bildungsroman on Martha Quest

in order to write The Golden Notebook, as though she were conscious

of a lack in the saga. For the series is generally unemotionalj and

i
B

*As Adam Smith says: love often leads to ambition, but ambition
seldom leads to love.
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unintellectual, and contains little intimate relationship. Emo-

tion and intimacy are not the primary concerns of Martha in the

32

second Lessing novel under discussion, The Four-Gated City, and -

the novel is often impersonal as a result.

The book could be seen as a dramatisation of a perception of
Anna's: she is speaking to her psychiatrist, insisting that there
are new things in the world which can be recognised:

Yes, there's a hint of something--there's a crack in that man's

personality like a gap in a dam, and through that gap the fu-

ture might pour in a different shape--terrible perhaps, or mar-
vellous, but something new--,..sometimes I meet people, and it
seems to me the fact they are cracked across, they're split,
means they are keeping themselves open for something.3:

Martha Quest is one of those people.

In her essay for the book Declaration, Doris Lessing makes a

strong plea for a commitment from the artist: to investigate and
to probe the limits and responsibilities involved in the ''conflict"
which exists between the obligations of the individual to the soc-
iety, and those to his own conscience and judgement,
The point of rest should be the writer's recognition of man,
the responsible individual, voluntarily submitting his will
to the collective but never finally; and insisting on making
his own personal and private judgements before every act of
submisSions?
This commitment is the stated central theme of the Martha Quest
novels: "a study of the individual conscience in its relations with
the collective."35 Lessing goes on to declare that those who wish
to create a new social order must have a vision, one which 'must

spring from the nature of the world we live in," and one which in-

volves not merely a question of preventing an evil, but of streng-
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With such a definite goal, it is curious that Lessing should
create a heroine who makes few consciouss moral decisions per se, of‘
which the reader is directly informed. Ifnstead, Martha seems to
drift in and out of situations which on reflection appear to have been
morally decided. 1In the novel, the existing society has no vision,
and is destroyed by an accidental nuclear explosion, thus enabling
a new, moral social order to come into being. In the absence of
annational and international conscience, it is Martha's task to pro-
vide the essential moral perspective as she works through her re-
lations with the collective. The novel, therefore, is profoundly
religious.,.

The millennial resolution to the novel focusses its religious
nature, and infers that a new vision of community is not possible
through the renewal of close relationships within the present so-
ciety because it has lost its faith. Thus relationships are not
important to Martha. Salvation can only come, Lessing suggests,
through a purging which will cleanse Britain and thence the world
of its miseries, inequities, and injustice.

Thus this novel, like The Golden Notebook and The Collector,

confronts the reader with the assumption that primary relationships
are impracticable in a social system which is eroding the human
spirit of its freedom and judgement, and reducing human relations
to the medium of the marketplace. The metaphor of the city gates
also warns of the penalties of extremism; and recommends a balance

which will release the poténtial of living a moral, creative life
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as a whole person. Only those, hbwever, who have kept their free-
dom of sotl and integrity of mind are free to enter new worlds of
perception and action,

The Four~Gated City therefore contributes strongly to the argu-

ment of possessive individualism; although it contains no intimate
relationships it clarifies some of the consequences of such indi-
vidualism, while its symbols give a sense of organised relationships
which provide a foil to the personal. Both symbolically and liter-
ally, it vividly illustrates the consequences of extremist activity,
and shows the.effects on a novel of such a strong authorial commit-
ment,

This commitment is important, for it indicates Lessing's ap-
proach to the '"responsible individual'! in society. First,tthe
individual and the collective are always in potential conflict and
tension with each other. Second, the indivi&ual is paramount in
society as the source of values, indicating that she/he should vali-
‘date all decisions, Finally, she/he is free from pressures which
will prevent them from making "personal and pfivate judgements" free
of bias. Martha Quest is suchvan individual and, like Anna, she is
a possessive individualist.

All Martha's jobs, for example, are limited in their demands
on her time anduenergy; she has minimal "dependencé on thé wills of
others." Committing herself to no-one, she has few close relation-
ships, and only her mother is demanding of her time and emotional
support. (These demands drain Martha of physical and emotional

strength, as she resents the intrusion of another person on her self,
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This situation brings Martha to the verge of a mental breakdown.)

Her freedom as an individual remains essentially uncompromised, and
is an illustration of MacPherson's assertioh that '"society becomes

a lot of free equal individuals related to each other as proprietors
of their own capacities and of whattthey have acquired by their exer-
cise. Society consists of relations of exchange between propri'etors."37

Martha flirts with the idea of living with the London working
class, for example, through short visits with two families. But,
emotionally stifled by the close family relationships, Martha soon
rejects this way of community. Her companions are not '"free' in
the individual sense. Instead they belong to their own collective,
subject to rules which are largely unquestioned and accepted, and
thus do not assert the proprietorship of their own persons. And
when she is interviewed for her Jjob with the Coldridge family, the
same emphasis is there: Martha wants no claims to be laid on her;
the hope in a child's eyes that she will stay with them gives her
the jitters. UOnly when independent does she feel able to fulfill
herself.

In view of this bias, her natural niche is in an upper middle
class family of independent wealth where nothing is emotionally
required of her. The family is a groupd of free-wheeling individual-
ists, owing little to anyone save through a limited sense of kin-
ship and unspoken affection. MacPherson's phrase 'relations of
exchange between proprietors' to describé the Coldridges may bg
rather stringent, but bartering occurs on the emotional plane in

the family. It is explicit, for example, in Mark Coldridge's re-
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lationships with his mentally ill wife Lynda and implicit with his

son Francis, while his nephew Paul feels obliged to use it in his

contacts with the family after being abandoned by both his parents.
Lessing's commitment as an artist can be traced through the

five books of the Quest series, concluding in The Four-~Gated City.

The earlier novels take place in the British colony of Zambesia,
where Martha grows Gp in rebellion against family and convention
during the inter-war years. It is an early indication of her dec-
laration of independence from social ties. Adulthood brings two
marriages and subsequent divorces, motherhood, and membership in
the Communist Party (her bacdkground is surprisingly similar to Anna
Wulf's), and then emigration to England in 1946,

Strictly speaking, all Martha's experiences have ended in
failure, but when judged in the light of lLessing's commitment, she
i85 seen to be testing herself against the conventional relationships
of the’collective: the family, marriage, motherhood and the poli-
tical community. Martha refuses to submit to any of them, as none of
theﬁ are consistent with the vision of a new society she saw as a
;hild, and which still beckons to her.

After each experience, Martha struggles to regain her indepen-
dence. (Lessing's word 'conscience'" seems inappropriate here in
that there is no explicit moral decision.) She recognises that she
is very different from the sdmple black women 'who might be women in
peace, according to their instincts,"38 but she searches for an equi-
valegt wholeness first through social contacts, and then through her

self,. -
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This assertion of individualism is gradual but distinct. At
the time of Martha's arrival in London (the beginning of The Four=-
Gated C#ty), she has deliberately abandoned her roots. First with
her daughter Caroline, whom she leaves ostensibly for the child's
sake, when she separates from her first husband. Then with her
mother, a familial relationship which has never been satisfadtory,
for neither woman could sympathise with the other's frustrations
and rebellion against Zambesia and its counterfeif white colonial
society. And finally by leaving Zambesia where she was born.

Limited as they are, all the relationships are conventional,
almost stereotyped. Martha seems to be responding to generalisa-
tions about family and marriagel and that may be one of the reasons
that if Martha cannot get excited about them, neither can the
reader., The individualism is developing in reaction to a smothéring,
spiritually exhausted collective, composed largely of unthinking,
self-oriented, futile people who permit Martha almost no alterna-
tives. Such a 'straw' society has few redeeming features, and is
not difficult té ridicule. The Englishhsociety is not very differ-
ent;cand Martha avoids that as much as possible, for she under-
stands that '"the new, an opening up, has to be through a region of.
chaos, of conflict, There was no other way of doing it."39 And
the English community is ordered and confining, not chaotic and
open,

Personal attachments thus come to be recognised‘as emotional
traps which will destroy the objectivity, the distancing she needs

to find her place vis-a-vis the community at large. This with-
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drawal from personal needs leaves her curiously flat as a charac-
ter. Many of her motives remain hidden or undiscovered; because she
has few confessional relationships, the reader's acquaintance with
her is largely limited to her social activitieé and minimal narra-
tor comment. The loss of depth is crucial, for it eventually cre-
ates a lack of credibility in Martha as a person, and thus ques-
tions the validity of Leséing's thesis.

In additioﬁ, she cuts he;self off from the past because her
memories are painful, and she lives for her vision and the future.
Yet she can only keep schizophrenia at bay when she recreates her
childhood step by difficult step. Her problem lies in her agonising
associations with her mother's insensitivity and pathetic snobbery;
butiit is the housg, not the relationship,which Martha recaptures
to cure herself during her breakdown. The transference of person to
place is symptomatic, and it once more results in a loss of depth.
Paradoxically, however, the madness which results from her denial
of community and intimacy is the means to her salvation and her new
community. |

Martihia’ss isolation and alienation can bevseen as one of lessing's
responses to the increasing political and bureaucratic interference
in, and violence done tok the individual life., These invasions of
privacy became increasingly evident in the inter-war yeaks. Signifi-

cantly, the title of the Quest seriesg is Children of Violence, and

Martha sees herself as a child of her time.

Every fibre of Martha's body, everything she thought, every
movement she made, everything she was, was because she had
been born at the end of one world war, and had spent all her
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adolescence in the atmosphefe of preparations for another

which had lasted five years and had inflicted such wouhds

on the human race that no one had any idea of what the re-

sults would be,

Martha did not believe in violence.
Martha was the essence of violence, she had been conceived,

bred, fed and reared on violence,*0
And both violence and possessive individualism attack the existing
_social order, so Martha continues to reject society's traditional
attachments as mother for child, child for parent, man for woman,
woman for man. Lessing's society, like that of Hobbes, is a power
struggle in which there are no disinterested relationships. By
inference, possessing only oneself becomes a moral position, though
it denies society which consists of a web of relationships.

Thus the phirase '"individual conscience" develops for Martha into‘
a strong form of possessive individualism; She recognises no direct
duty or obligationntoward the collective; she owes nothing to the
past or to the present; while many of her relationships are dis-~
charged within an alienated context. She becomes an observer of
society, commenting on it by her rejection of its tenets. As a
Marxist, she refuses to be trapped within the stereotype of the New
Socialist man, and insists on retaining her right to individual
thought. But she has yet to find her Forward. This imposes on her
a sense of drifting so that the next stage to an emancipation like
SarahiWoodruff¥s is much less decisivé. But, as there was with Sarah,
there is the impression of a directional, external force guiding
Martha thr&ugh her testing of the collective,

During this expectant waiting, Martha meets Thomas Stern: a

Jewish refugee from Poland, a gardener, and a man of gentleness and
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passion.* Until now, Martha has failed to become deeply involved
with anyone or any institution, so her first reaction to Thomas is
a typical one of non-involvement, preferring, as she says, to "live

deprived, to be resignedq, to be self-contained. No, she did not

want to be dissolved."l+1 (Martha realises very well that her refusal
of relationship impoverishes her life.) From such suspicious cau-
tion develops axffiéndship which becomes a deep and strong relation-
ship difficult to describe. It was, she says

as natural as breathing. And even the long process of breaking-

down--as they both learned to put it--for the other, or learn-

ing to expose oneself, was_sozsgying they did together, ack-
nowledging they had to do it.

The vocabulary is énlightening, for it makeé Martha's fear spe-
cific that an affair would '"dissolve' her as a person, aﬁd thus be an
invasibn of her individuality. Yet the reader never knows whether
or not she dissolves,bbécause the affair takes place in private,
alienated from family, friends, and the collective., She and Thomas
meet every day in a gardener's hut, symbolically among growing
things but otherwise apart from everything Marthé has ever known.

The relationship is liKe an exotic flower, and mistrusted by a

society of '"salesmen' because their love is freely given and taken.

But their separation from other people is again striking, while it

*It is curious that, like herself, many of Lessing's characters are
foreigners to the country in which they live, and are often refugees-
from oppression of one kind or another, They have few roots in their
country of adoption, and minimal security, save that which they can
find within themselves and their political philosophies,.

~**As in The Golden Notebook, the Lawrentian overtones are stronge.
The phrase about breathing can be found almost verbatim in Lawrence's
essay, '"The Real Thing."43
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almost guarantees a temporary reiatioﬁship because Martha's commit-
ment forces her to be in, though not of, society. Commitﬁent des-
troys the objectivity she cannot achieve through irony% like Anna.

Because of the affair's symbols of growth, however, the final
irony of her dissolutioﬁ ié that Martha comes ‘out of solution' as
it werey unchanged. She has merely experience& another part of the
collective. Nor have the exposure and the breaking~down given the
reader any further insights int6 Martha; there is only the conviction
that she must go to England., That ié to say, her individuality re-
mains intact, Something as instinctive and essential as breathing
might have been expected to have had more éignificance in her life.
But she is once more constant to her commitment to the individual
conscience, and though Thomas is always remembered as a symbol of
life, Martha never seeks for nor hungers after another relationship.
It may be that she understands that the commercial nature of the
western world will always destroy her close relationships, so that
she prefers not to get involved again.

She never férgets him, although the quality of the memory chan-
ges: "A person who has gone away is still here as long as one can
hear what he says";u# ten years later he becomes ''the strong smell
of fresh wet greenery, of growth, a sound of strong rain hitting
dust, the sun on a drenched tree."L+5 The images are of life, power~
ful examples of natural, immortal things, organic, and redolent of
life, warmth and wetness-~and very sensual. And perhaps the memo-
ries keep her from feeling "deprived," although it is difficult to

understand what she means by that.
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This difficulty is compounded because, unlike Anna, Martha
separates the elements of her life; except with Thomas, sex is ex~-
perienced outside intimacy; after abandoning her own child, she
mothers and befriénds other people's children; her communism is
practised in a non-revolutionary situation at a non-revolutiionary
time; and in sbecific social protests, such as the Campaign for
Nuclear Disarmament, her interest is peripheral, though constant.

It is as though she realises that when her individuality is attacked
from one direction at a time, it can be defended successfully. Her
love affair, which combined relationship, love and sex, was broken
up by external forces, and she never had another.

As a result, Martha's relationships are‘éasual, affectionate,
and limited. When she wénts sexual attention, she goes to see Jack,
a young man she meets in London; when she wants good talk she seeks
out Mark Coldridge; when she wants family closeness, she surrounds
herself with the Coldridge clan and its minimal intimacy. Her pre-
ference for solitude makes her a strong self-contained individualist,
and gives her a freedom from other people and institutions which she
uses to induce a state of abstraction, of psychoiogical fantasy, in
order to transcend the conscious limits of her mind. In this way,
she 'tunes-in' to an extra-sensory perception of great pain and great
beauty, which makes her one with the unity of mankind in its suffer-
ings and joys. It is an impersonal oneness however, for she does
not accept, in spite of her Marxist-Communist background, Marx's
premise that the fundamental need of human beings is "companioﬂship."

Thus her experience of joy and suffering seems abstract and unfelt;
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she needsvno community, just as sex for her becomes a means of mere
pleasure or of assuaging another's needs.

Through Martha's discovery,'Lessing's study of the individual
.conscience is resol?ed. The holocaust déstroys possessive indi-
vidualism and industrial capitalism and permits the emergence of a
new community which is inherently moral--and a personal voice is no
longer nééessary. The resolution is highlighted against the two
.major symbols of the novel: the city and the garden. The first is
created through Martha's imaginative vision; the second emerges
through the patterns ih the novel.-

Both city and garden are primary human endeavours to tame the
wilderness (human and natural). They impose organised, highly hier-
archic relationships on each indiQidual unit, yet are also highly
individualised, for without order and individual expression they
quickly return to their natural state. Predating the age of posses-
sive individualism, they have becdme fraditional symbols of man's
relationship to nature‘and his eternal struggle to create order.out
of ch;os. Thus they represent social organisms against which indi-
vidials must continually assert themselves. For, as described in
the novel, the systems are paternalistic and benevdlent, and thus
seductive against change and growth.l+6

Because of its sensuality, aesthetic beauty, and eternal re-
currence, the garden is a place in which life is sated by the senses.
The city, on the other hand, is an intellectual and rational exercise.
In the visions of Martha and Mark Coldridge, it is circular, and ap-

pears to be organic, created ex nihilo and without a history. Under
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a hierarchy of gardeners, the design is orderly and harmonic whike
relationships form a moral whole; for it is a place in which plants
are grown "exactly" in relations to buildings and to each other,
and where men live in harmony with each other.

The roads which lead to the centre of the city enter through
four gates, which are in exact relation with each other, symbolising
the balanced, civilised world. Each gate comes to symbolise a facet
of civilisation; but when one gate is explored in isolation from the
others, it becomes a means to single-minded power whose virtues are
bartered in the marketpléce.

The gates are those of sex, liberal politics, art, and science
and techmology. Without moral limits, sex becomes a system of so-
phisticated pimping and prostitution, and its rituals depersonalise
and dehumanise its devotees. It is a travesty of intimate relation-
.ships. In liberal politics, well-intentioned Socialism beéomes just
another repressive regime when disorder increases. Again, no artist
in the novel has any real talent or even self—discipline, so that
art degenerates rapidly into a documentary journalism or a popu-
larity contest. It fails to explore anything of moral, political,
or sexual significance, or to give any moral guidance. And the
fourth gate, scidénce and téchnology, is found to he neither morally
neutral nor pure, but sold to the highest bidder. Science without
morality, and without art, love, and politics, is deadly enough to
produce the holocaust. To continue the metaphor of the wision, the
city falls to barbarians, and the memory of its wholeness is warped

by the conquerors into a spirit of conquest and empire.
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The gates therefore symbolise the loss of individual integrity
‘through the grim pursuit of power without morality. The analogy to
the foulr elements of love is instructive, for morality is foundes
only when the four gates are in balanpe witth each other. The meta-
phor and destruction Qf the city therefore providesa potent image of
the failure of contemporary human institutions to create a moral
world. So by withdrawing herself, Martha avoids the commitment and
eventual monomania that result.from a one-tracked drive to power.

She is not, however, totally immune, for her self-possession
enables her to transcend tra&itional means to power only to find
another. It also exadts a toll. The fifth ''gate' uses Martha's
intense individualism in the urgently felt need to explore her‘mind,
and thence the mirndc¥ the collective and even the future. By defi-
nition, only Martha can discover her own psyche, which can be done
only in an intensely solitary operation,win which other peopde are a
distraction. Thuslher commitment to psychological knowledge removes
her from relationship in almost all senses. Casual contacts are at
first possible, but even these die away for they bring tensions and
conflicts of another world and make demands on her cemotional life.
With the total demands of the spirituwal life, the tuggings of inti-
mate relationships are a luxury which she can ill-afford.

And this is the end of Martha's quest; one which has all the
connotations and significance of alreligious journey, with its im=
perative toward the ancient needs for salvation and revelation and
such desires as ''release from the burdens of the flesh." The reli-

gious nature of her quest becomes clearer through reading, for ex-
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ample, about the quest for the Holy Grail by the Knights of the
Round Table, for there are interesting parallels. In Keith Baines'

rendition of Sir Thomas Malory's translation of Le Morte D'Arthur,

for example, there is the folléwing declaration as the knights begin
their long search®

For the nature of this quest is the challenge of evil which

each knight.must ?ranscend in orde; to participatg in the yo*

holy mysteries which God shall vouchsafe to the righteous.
Each knight, however, is commanded to travel alone, and so the felloﬁ-
ship and community of the Round Table is broken.

Similarly, Martha moves alone into the world, and successfully
challenges the evils of power and false commitment; and she is up-
held in her quest, like Sir Galahad, by seeing a mystical vision at
its conclusion. Unlike him, she performs ho purifications or miracles
because she is not sinless. The two quests are, however, very simic
lar. The nature of the Grail provides the most important difference,
and symbolises the loss of spiritual unity between God and man in
Martha's world, Sir Galahagoseeks for unity with God through the
mysticél body of Christ trans-sﬁbstantiated in the vision of the
Grail; and its appearance symbolises his earthly death and the union
of his soul with God. It is thus a highly personal experience,
Marth'a Grail, however, is impersonal, for she seeks a union with
the whole of mankind through a mystical kinship of minds and spir-
its. And, illustrative perhaps of her age, Marthad's quest is with-

out the joy and spiritual conviction of the central mystery of tradi-

*There are echoes here of Lessing's desire to defeat evil; see above
pp. 63"6"“. -
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tional religious aspiration.

The lack seems appropriate, however, for a society of individu-
als which no longer celebrates its common humanity. Defining worth
in terms of property and wealth, industrial capitalism has destroy-
ed a common social purpose. The resulting alienation between those
who own property, and are therefore free, and those who do not, must
be transcended and revolutionisedd in order to regain a spiritual
community. Bubt Maktha feels that man cannot do this by himself. Her
prophetic, even mystic vision brings the hope of a spiritual revo-
lution which creates new and hopefully more human relationship be=~
tween men and women. This is surely a religious quest.

The religious theme is wowmen throughout the novel in several
ways: first the surname Quest, and then through the given names of
the most important characters: Thomas, Martha, Mark, Francis, Paul,
Joseph. All of these people are named for Christians who had enor-
‘mous influence on the religious life of their Christian tradition.
The thread issstrengthened during Martha's self-imposed isolation to
"explore her own being," for she is condﬁcted through the Stations
of the Cross by the Devil, in the Hell of her own mind. Then she is
bound to the Cr;ss for the expiation of her sins, or "crimes.' In
the light of the Grail story, and in Martha's rejection of the temp-
tations of temporal power, this rite of purification is surely ex-
perienced to enable her to finish her quest.

An‘interesting footnote is that Rome refused to recognise the
legend or reality of the Holy Grail, for fear that it might encou-

rage and foster
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any separatist tendencies that might exist in Britain, for

the legend claimed for the Church in Britain an origin well-

nigh as illustriggs as that of the Church of Rome, and indes

pendent of Rome,
In the same way, the British Establiéhment first refusesito accept,
and then harasses and persecutes those who, like Martha, continue
to pursue their investigations of their psychical powers and the
universal mind.

Her vision is religious in nature. But the nature of.Martha's
quest for self-understanding and possession, and thence unity witﬁ
mankind, is surely one result of a view of man as a competitive, self-
interested individual. The resulting loss of community, and its
earthy warmth of disinterested human tough and recognition,leaves
only extra-sensory perception as a means of contact. This imperson-
ality can be seen in Martha after she receives her revelation. Like
Sir Galahad, who dies into the Body of Christ, she seems to lose
substance. Descriptions of her life after she has loosed most of her
attachments to other people make her seem enervated, solitary and
grey, even though Martha feels psychologically that this is her great-
est time. As a physical being, she hardly seems to exist; rather she
appears to be a wandering, almost disembodied spirit. Her 'con-
science'" has guided her away from the organised collective altogeth-
er, and although she is engaging in highly suspect investigations,
the society ieaveé her alone--as though she moves around unseen.,

The disembodiment would seem to suggest that it is relationships,
whether close or distant, which give a person her corporeality and

concreteness. As Martha finds all her needs fulfilled by her own

psyche she has little need of others.
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_After the holocaust, Martha finds a different kind of relation-
ship which vindicates her quest and the religious essence of her
visioni Once the fear of rradiation death has passed on the island
off Scotland where she now lives, life seems subdued, 'pastel-col-
oured,' and without conflict or hAuman drama, but it is:highly
mystical:

Sometimes it seems that inside ordinary light shimmers another

kind of brilliance, but very subtle and delicate. And the

texture of our lives, eating, sleeping, being together, has a

note in it that can't be quite caught....There is a trans-

parency, a crystalline glean.
Not only are the new-born children recipients of benigg mutétion,
but there is a special enchantment within the community. In awe
Martha writes: "It was as if the veil between this world and an-
other had worn so thin that earth people and people from the sun
could walk together’and be companions."50 Even more importantly,
the island recéives a visit from strangers who are different from
"any people we had known--though some of us had dreamed of theme...
It was from that time, because of what we were told, that we took
heart and held on to our belief in a future for our race."51 The
tone of writing is that of that of Christ's nativity with its re-
ligious blessing and promise; the people have received a revelation
and a conviction of salvation.

Relationships thus become mystical rather than human, so that
the neéd for "individual conscience' is superseded. The natural
leaders are moral beings who would seem to have effortlessly pre-

vailed over the possessive nature of man and the marketplace, and

to have obviated the need for sceptical judgement. Or perhaps, as
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in the ambiguity of a dream, Martha is killed in the holocaust, so
that the final journey is part of the vision, for the ransom of seeing
the Holy Graii is death and the transmutation of the body.

It remains true, however, that Maktha is one of those people
with a 'crack," ahd is waiting for something. She is "a typedof per-
son, not yet admitted to the general literate consciousness."52
Nevertheless, the novel illustrates the loss of emotional and spiri-
tual commitment in "relationshof exchange between proprietors in the
marketplace.'" Martha thus epitomises another of Anna's observations,
though in a different context: "That's what's wrong with us all.

All our strongest emotions are buttoned up, one after another. For
some reason, they're irrelevant to the fime we live in."53 Annd
cares deeply about that; to the contrary, Martha is indifferent.

Thus Lessing's two women, Anna and Martha, who surely represent
two sides of the éame coin. Middle class, possessivelve individual-
ists, the women are involved in their society, and act as sceptical
foils for the follies of the political and aesthetic scene. But
their responses towards that world are very different: one public,
one private. Again, each is resolute in maintaining her individual-~
ity intacf, either through an illusion about the nature of her commite
ment, or through withdrawing from intimacy altogether. For they
learn that the necessary loss of individualism within such relation-
ships destroys their automomy. In the context of MacPherson, they
feel that any alienation of themselves diminishes their worth and
value, But despite their Communist idealism, they are caught within

the marketplace definition of society as fragmented, alienated sales-



82

women. Within this context, even intimate relationships distort
the individual's need for unity, and compromise his or her freedom.

Thus Anna's longing for naivety is a nostalgics relinquishment
.of her responsibility toward her self, and it explains her yearning
when talking to Saul: 'What's my strongest need--being with one
man, love,sdlil that., I've a real talent for it."B& Later Milt rea-
sonably comments: '"Love is too difficult." Anna: "And sex too
cold."55 Alienated sex, that i§, and Anna knows it through long
experience. Martha prefers to experience sex outside rélationship,
until the pleasure fails, and then neglects it entirely. She recog-
nises the alienation, and separates her emotional and intellectual
lives, and becomes less 'human' as a result., Yet that enables her
to move o6nto another level of being. |

On the other hand, because she is involved,/Anna™s failure to
move into unity and beyond the nature of her éociety-and her posses-
sive individidlism is consequential., It makes her a much more human
character than Martha, whose!!small personal voice" is finally so im-
portant to the collective. Anna wants to re-form society and its
web of relationshipg while Martha wants to transcend it, so that only
Anna tries to illustrate John Dewey's assumption on individuality:
"Assured and integrated individuali#y is the product of definite
social relationships and publicly acknowledged functions."56 Teil-
hard de Chardin's self-possession is possible within such individual-
ity. Martha's individualism is closer to that found by Koenrad S.
Swart:

Young Hegelians...preached a complete emancipation of the indi-
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vidial amounting to a form of anarchism and nihilism....Their

excessive individualism...left its impact on the Marxian

utopia promising the free develogment of each as the condition

of the free development of all.”

In providing such a free development for others, Martha becomes alien-
ated, and Lessing's commitment as an artist is seen to have ¢reated
characters who become spokesmen, not individuals.

Though both Anna and Martha were born into the bourgeoisie, they
are each searching for ways to escape from marketplace morality, with
its emphasis on '"Freedom as a function of possession.'" But they
cannot a&oid possessive individualism because that is their cultural
and intellectual heritage, and their escape route therefore turns

them increasingly inward to their own subconscious, and away from the

community.*

*In a review written on Lessing's The Summer before the Dark, Ellen
Cronan Rose makes this observation: Lessing's ''insistence on the im-
portance of the individual makes her a humanist, but it is a neo-
humanism, a vision of disparate individuals in a disintegrating web
of meaningful social relationships. Just as George Eliot was unable
to imagine a society unregulated by hierarchical patterns of marriage
and social responsibility, so is Lessing incapable of seeing beyond
individual redemption."5
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David Storey

The loss of community and of intimacy, and the prevalence of
alienated sex are issues which are also explored by David Storey;

first in This Sporting Life1 in which they are associated with the

weakening of working class values; then in Radcliffe,2 in which
Storey returns to the roots of Protestantism.

Because these two novels use the rilieu of the working class or
the spiritual descendents of the first Protestant gentry, possessive
individualism is not strong. Storey's characters are largely victims
of industrial capitalism and its asséciated alienation. Thisvis
true even of the Radcliffe familyk for the commercial society has
seriously distorted the religious roots of early FProtestantism.

Both novels are concerned with the weakened traditions of community
which were at one time capable of nurturing a good relationship. In

This Sporting Life, the community values are further impaired when

marketplace success is uncontrolled by a moral sense. Their decline
is also emphasised when it appears only as é weak conscieﬁce, and
by the fear of commitment to deep relationship. During the first
years of industrialisation, however, working class community and its
conservative solidarity provided an essential bulwark against total
alienation, until the marketplace pressures began to enter indivi-
dual relationships.

Both novels are very class-conscious, and in Radcliffe in part-
icular, there is a relentless though blind ctass conflict of prole-

tariat against bourgeoisie. Storgy even conforms to the cilass assump-
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tion that workers are people of muscle power, while the gentry are
cerebral. The intensity of the conflict, however, in which vast

human and physical energies seem to be engaged in\a dialectic struggle,
is only an illusion. For in neither novel does either class seem
viable, principled, or the bearer of much moral energy. Much of the
activity is wasted, spent either through a struggle for power within
the group, or exploited on behalf of others' wealth and power.

As a consequence, the visions of both groups have becoﬁe in-
creasingly ingrown, nartrow and impotent, while their members are
correspondingly thwarted in their individual lives and within their
intimate relationahips. The introduction of universal education has
signally failed to give either class a broader outlook, or a moral
vision of life and society. In a word, people have been alienated
from their roots. Relationships in these novels reflect this state,
and also the loss of compassion and understanding in a society domi-
nated by money and the desire for power. The lack of vision and

imagination is cruecial in,This Sporting Life, because though its pro-

tagonist, Arthur Machin, is trying to become independent of the
class structure, he is unable to stand free of the inherent moral or
economic principles and mores. The tension of this struggle makes
his relationships more self-conscious, and they>ultimately fail,
Like Fowles and Lessing, therefore, Storey focusses on a mar-
ketplace society in which everyone is a 'salesman.'" Sexually, peo-
ple behave without feeling or consideration for others, and are
trapped within the commercial relationship: Sex thus becomes an-

other alienating force, perhaps thé most important in the novel¥k and
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cannot be fulfilling or unifying. Machin and Mrs. Hammond illustrate
clearly Marx's insight that alienated sex "is fhot the satisfaction of
a need, but only a means for satisfying other needs."3

Like many contemporary novels, This Sporting Life is written in

the first person, a subjective and necessarily limited point of
view. The techniquesserves to illustrate the storyteller's limited
understanding qf himself as Qéll as of others, thus underéutting his
story with irony and ambiguity. The fi:st person strategy becomes
awkward only when the vocabulary and articulation have to carry more
complex ideas than are to be expected of a man who left school at
fourteen, and who limits his reading to American pulp novels. Yet,
although the descriptive passages are not strong, the visual quality
of the novel is powerful; the dialogue carries the major responsi-
bility for this in its spare but evocative language.

A rough-playing rugby professional and lathe operator, Arthur
Machin is a youﬂg man of great physical strength and cunning, but in-
experienced in love and in close relationships. He is not promis-
cuous; and remains faithful to one woman. He also avoids his mother's
propensity to feel shame and scorn for those members of her own
class who do not conform to her sense of propriety (taken from the
Protestant ethic: '"She thought everybodyry was in most ways respon-
sible for how they were."q). Machin is more tolerant of difference
because he has loosened his working class ties a little, but he falis
into the emotional trap of pity for which he demands the payment of
gratitude.‘ Pity makes him possessive.

It also makes him arrogant.once he begins to earn extra money
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through playing professional rugby, But he is mentally unprepared
for and emotionally ill-equipped to manage the sudden acquisition of
money; though he does cope adequately with the milieu of middle-
class mores and game-playing into which he is swept. He keeps his
feet at the rugby club because he feels compelled to maintain his
identity as a working man by retaining his job at the lathey He also
keeps his digs with Mrs. Hammond in a poor part of town near the fac-
tory. She is a pathetic, young, and proud widow with two children,
very little money, and a pair of boots in memory of her late husband
placed for reassurance in front of the hearth. By attempting to
live in two social worlds, however, Arthur faces the disturbing in-
security of belonging to neither, and is without the inner capacity
to create his own.*

~ The relationship which slowly evolves between Mrs. Hammond and
Machin is based first on mutual need; he needs a room and board, she
needs the money. Exploitative on neither side it is cautiously
friendly, for their needs make them equals and they accept each other
as they are. The balance begins to shift with Machin's new status
as a rugby player and cultural hero. A new world opens for him; for
the first time in his life, for example, he can be financially gene-
rous; but this he discovers creates its own tensions.

Feeling sorry for Mrs. Hammond, he begins to put pressure oid

*The social insecurity is common to many post-war working class fic-
tional heroes who have found that the British class system is not an
open institution. This novel is more unusual than most because Machin
does not want to move into the middle class. Instead, he tries to
create a new pattern of behaviour within the working class so that he
can remain in his familiar social milieu.)
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the landlord-tenant relationship. When she refuses to take his new
status seriously, he stops seeing her as a shy, quiet, hurt woman,
and arrogantly interprets her non-~interest in him as apathy which
can be changed. He desperately needs to be praised in his new role
and confirmed in his new identity, and the pressure for recognition
is first applied through the medium of hard cash. He buys a big car,
a television set, and other expensive presents, but instead of grat-
itude, they ul#imately arouse iﬁ Mrs.HHammond a narrow but deep per-
sonal strength, and a pride in her class.

Because his increased financial assistance is given in presents
instead of higher rent,, she feels threatened; she suspects Arthur's
gifts to be a trap, a form of charity which she scorns, or one deménd—
ing fawours. Thus she is not really surprised when Machin puts fur-
thercpressure on her to have sexual intercourse, the ultimate
recognition as a person. Unable to accept his gifts as a mark of
esteem, Mrs. Hammond is burdened by an obligation she cannot repay,
and s0 she accepts that second definition of women Machin angrily
recognisés: motherhood and prostitution. The relationship there-
upon becomes a commercial transaction.

Mgz Hammond's resulting sense of liability begins to destroy
any feeling she hight have had for Machin. A vicétim of possessive
individualism, she is a proprietor of nothing of marketplace value
save her own body. Its alienationf however, runs counter to her
life and self-respect, and the resultant moral struggle colours théir
lovemaking, which becomes mechanical and unfeeling. Rather than

being spontaneous or lovingly anticipated and prepared for, it be-
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comes a ''routine," a commercial activity.

The thread of alienated sex is clear, as Machin uses it as a
way to force her to acknowledge his existence. Mrs. Hammond instinc-
tively understands his emotional blackmail, but she refuses to com;
promise her feeling for intimacy. By introducing the marketplace iz
into their relationship, Machin destroys their companionship, and
they fight and become resentful towards each other,

In order to avoid the moral collapse of her life, Mrs. Hémmond
imposes certain ''rules" and adopts a matter-of-fact style of inter-
course. Machin is sensitive enough to see that she suffers it:

"She ¥hought, I imagine, there was no alternative. She didn't care.

It normally happened once a fortnight."5

Seemingly, Machin does not
caré much either; it is as though the effort to get her regularly
into bed is enough. The relatiénship has thus changed from one of
respect to that of marketplace exchange, and Machin is emotionally
unable to alter that sense of bargaining. And even though Mr. Hamze
mond's boots disappear from the hearth (surely a symbol of her wish
for love and friendship, as well as her moral conflict), Machin is
too impressed with his success on the rugby field to understand its
significance, and thus why she remains so unhappy.

On the other hand, he does know that he is behaving badly; that he
is like "a big ape given something precious to hold, but only squash-
ing it in my big, clumsy, useless hands. I couldn't even apologise."6
But he turns the perception on its head by blaming her for his social

insecurity because ghe will not give him emotional rébots. Her hoped-

for response will, herthinks, confirm his hew identity by making him
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feellloved; and because he knows her integrity, insists that he is
not 'buying' her love.7 Using sex as a means to an end, he desper-
ately hopes that Mrs. Hammond will give him the emotional reassurance
that he is "human" because loved for himself. When she asserts her
own needs, therefore, he turns brutal and stiflingly possessive.

Machin's blindness about the deteriorating relationship is hand-
led well théough the first person viewpoint; despite his failure to
grasp Mrs. Hammond's needs, he reports faithfully everything she says
and does, thinkinghthat it justifies his attitudeqeveﬁ as it high-
lights his own callousness and cruelty. By ignoring common gossip,
he exposes Mrs, Hammond to the neighbourhood in her most vulnerable
area of self-respect which is the basis of her pride., It is here
that she shows her greatest strength, using community ties as a pro-
tection against emotional exploitation by Machin. Her shreds of self-
respect, working within the pressuree of her working-class environ-
ment, eventually confront her with a choice: either she keeps Machin,
accepts the community's moral condemnation and its social ostraéism,
or he must leave, Inia scene actively shared by her neighbours, Mrs.
Hammond chooses the second alternative: community, not alienated
relationship.

Machin's orientation towards the totem of money is also in-
fluenced by the conduct of Rugby Club members and their hangers-on.
The clubhouse is a place where money and influence talk, and relation-
ships are a means to manipulate others. The permissive behaviour and
easy sex also provide a lifle pattern which is quite different from

that known by workers. Arthur reverses the two life styles: within
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his own class, he acts on the basis of sexual permissiveness; within
the middle class, he honors a more stripgent standard of sexual mo-
rality., Out of his element in fhat class, for examﬁle, he is very
embarrasséd when the wife of the Club's managing director casually
suggests that they have sexual relations one afternoon. Cursing him-
- self for his propriety, he cannot bring himself to accept hér offer.
Somehow the thought of Mrs. Hammond intrudes to prevent his betrayal
of their relationship, for he is not promiscuous by nature.

This loyalty to his landlady is seen and derided by outsiders,
but she does not and will not believe it. Their general inability
to exchange feelings and fears ¢dontributes to her desperation, so
that his continuing failure to recognise her misery becomes crucial
to her decision to terminate their relationship. She becomes his
lodestone, and though Machin loves her in his own way, he fails to
declare it. And he never perceives her morality. Through his acts
of generosity and through his remaining with her, he expects her to
assume how he feels, and to accept him in good faith,.

He also imposes an alien morality on her, for he insists that
his wealth safely enables him tomignore traditiopal mores, and he
offerscMrs. Hammond no other alternative, Her neighbours, he suggests,
are merely Jjealous and small-minded. The option pf marriage is curi-
ously never mentioned, possibly because she fears a state which
carries a strong commitment but which has brought her nothing but
cares and worries. And Machin has established a sexual pattern with
her which is sufficient for his emotional needs.

Marriage to Mrs. Haﬁmond would also have made his mother unhappye.
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She instinctively knows that Mrs. Hammond is a different kind of
woman: '"That's what I mean when I say Mrs, Hammond's no good...no
good for ydu. She's like something that's left over. You could

n9

never be happye. 'Without ambition and refusing Machin's alienating
life style, Mrs., Hammond threatens the world of market relations:
she prefers the world of community of the past. Mrs. Machin fears
her, and portrays her as an "evil" influence because she thinks that
love is a finite measurable quantity. In her reasoning, the more
Machin loves Mrs. Hammond, the less he loves his mother. And she
blames Mrs. Hammond for that transfer of affection, thus failing to
understand the landlady's sense of true relationship and morality.

As he is a loner with "No feelings. It's always helped to have
noﬁfeelings,"1o other people do not influence Machin very much. Thus
he continues to take Mrs. Hammond for granted, steering an erratic
course between the black and white morality and general concern of
his parents, and the alienated sex of the clubhouse.

Several aspects of Machin's handiing of relationship are now
clear., On the rugby field, he.is dependable and loyal to the team;
and with the club owners, he is business-like. Those without money,
however, he tries to dominate. 0ld ian Johnson, for example, is poor
but gave Arthur his entry to professional rugby. Once no longer use-
ful, he is easily discarded. Again it ®s her poverty which makes Mrs.
Hammond vulnerable and her feisty refusal to be dominated galls him.

Money gives him a sense of power and of being in control which
she never acknowledges. Because she remains faithful to a tradition

of life which is neither alienated nor uncommitted Machin gi#ves her
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his working class respect even when his success alienates her. Thus
the conflict between his marketplace success and the memnants of
his working class traditions parallels hisiinner strife; and this
interferes with his capacity to understand Mrs. Hammond's commitmeht
to companionship and a love relationship. Thus Hér insight into his
motives and his insensitivity has little impact on him:
"You're not fair to me, Arthur. You just say whatever comes
into your head-~to make die fe2l I should be grate%ul....You
use me. You don't treat me like...I should be,"?
-And again:
"You treat me as if I didn't exist. I'm just nothing, to
YOuseeoAnything I do you knock down. You won't let me live.
You make me think I don't exist."! :
Emotionally she puzzles him, for she keeps her distance from him in
spite of all his gifts and demands:
I'd never seen her much as a person. She didn't want to be
seen. Her life, while I'd known her, had been taken up with
making herself as small, as negligible as possible. So small
that she didn't exist. That was her aim....It was mainly this
I resenteds I wanted the real Mrs. Hammond to come popping
out....S5he was withdrawing and lying down. I hated her for.it...
Nothing counted any more. Not even me.
The resentment and hatred are important cluéé to his possessive treat-
ment of her, for Machin assumes that her experience of him is the
same as his_ of her,
Yet he genses differently. When his mother speaks against Mrs.
Hammond, Machin spits out desperately:
"Mothers, mothers. Always mothers, Women are never anything
but mothers, There's never a wife been born yeti I hate all
these bloody mothers and their stinking brats. Can't women
be anything without kids, kids, all the time? You're not
just animals. Mrs., Hammond2-she's a woman. Someéewhere she's

a woman.'?

As she is never treated as a woman but only as an object, Machin can
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hardly expect her to act like one, Blind to the morality of his
situation and ignorant of intimacy, he uses the ethic of business

and the marketplace in which the fuldrum of relationship is money

and powe?. His working class roots have been weakened, and he fries
.to manipulate and exploit her, just as the small-town industrialists
and businessmen of the district manipulate their workers and their
peers; and just as Machin is exploited on the rugby field to be, not
a mah, but a winning machine. Mrs. Hammond realises the implications
of a relationship between unequals, but the struggle to rebalance

the liaison in order to keep faith with herself . #ips her apart.

After her death, his loneliness brings some insights into their
relationship. He feels a compassion for hefeWwhich is untinged with
sebf-pity or sexual need. However limited, their brief friéndship
has enabled him to grow; to acknowledge his need for fame, and to
recognise the estrangment it brings; to learn that caring for some-
one includes small domestic tasks, or acting as:a father to two
fatherless children. He also realises that he has grown dependent
upon the relationship to give him integrity, to '"make HKiml feelc
whode and wanted."15 And so he remains faithful to Mrs. Hammond.
His loyalty prevents him from abandoning his class, or of finding
casual sexual satisfaction with other women.

Tn the Marxist sense, she teaches him that sex without loving
communion is destructive of community and relationship. So he phild-
sophises after her death:

Living was a formality to be got through without looking too

closelye...l was on the move all the time, until I felt IXd
driven all feeling out of my body, and it just acted like it'd
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been trained....It was wrong to be alone, and I reckoned I

didn't notice. I told myself I'd been right all along; I had

no feelings; It was no good acting any donger as if I Had.16
There is an echo here of Anna Wulf: ™"All our strongest emotions are
buttoned up, one after anéther. For some reason, they're irrelevant

n17 And again, the words are an echo of an

to the times we live in.
earlier insight of Machin's that he is '"paid not to have feelings"18
on the rugby field, or in the factory. One is faced with the truth
that a society which pays a man not to have feelings at work cannot
expect him to be different at home. Close relationships between a
man and a woman cannot be expected to endure under such pressures.

The friendship between Arthur and Mrs., Hammond thus flowers
tentatively, only to be frost-bitten by his alienation, impatience,
insemsitivity, and emotional ignorance, as well as by her fears of
commitment to another man. It is largely his failure, however, so
that her death comes to appear as his responsibility. For her de-
cision to disassociate herself from Machin exacts a toll of her
spirit, and makes her want to be even more "negligible" than before.
Gradually she loses her will to live as, forced to confront the
issues that the relationship will increase her alienation from both
Machin and her class, she becomes a living wraith. Machin's com-
panionship and emotional suﬁport was valuable, but the price tag of
his excessive demands on her frail trust taxed all her remaining
will,

In truth perhaps, the relationship is ddomed almost before it

begins; initially because of Mrs, Hammond's mistrust of men, and then

of her emotional exhaustion and fear. "I can't let my feelings go.
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Not again. Not to have them cut off like Eric...and everything gone,

"19

in one person, and dead. I want to be sure. Any threat to her
frail damaged psyche could be mortal because it pierces her attempt
to be self-protective. Even the merest hint that Eric committed
suicide is threatening, as it brings back the guilty fear that she
never made him "belong," as though his death was her fault. Like
Anna Wulf, Mrs. Hammond finds that Shée¢is vulnerable--no longer in-
tact, as Rollo May phrases itg-without her man. Her vulnerability
differs from Anna's however, for it is not only the security of being
loved which has gone, but her ability ever to trust and love again.

. Her very capacity to enjoy life is fipst eclipsed by Eric's life, and
then his death. She becomes doubly vulnerable to alienation.

Machin actively hinders her wary acceptance of him both in his
overbearing approach and in his way of life. His ideas about women,
for example, are immature and stereotyped, largely gained from pulp
novels with lascivious titles; their heroes are boxers or bull-
fighters with 'machismo' who inevitably and effortlessly have volup-
tuous ''samples" to '"comfort' them after their exertions in the ring.
There seems to be no sex in these novels. His reading leaves him
unprepared for the sight of Mrs. Hammond's shabby underwear, and his
reaction is one of nausea. A further coﬁtrast is provided by her
reaction to his lovemaking: "Her body began to mount in a slow fit--
of rage and bewilderment, Surprise. 'You're a man!' she screamed.
'Youtre a bleeding man!'"C
| "Samples'" are not supposed to have feelings, let alone be re-

pulsed by their man, but Mrs. Hammond knows that once more her inte-
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grity has been violated. All her life, she has struggled to be what
other people needed her to be: a daughter to look after her father;
a wife to Eric when he offered her a release from home; a mother to
hu;children; then to '"suffer'" Machin. Ironically, though hot sur-
prisingly, she feels that her happiest days were spent making bombs
during the war. So Machin's alienating behaviour is the last straw,
and it assists gossip in méking her his "slut." Having a dishonest
way of life imposed upon her leaves her with no recourse but to re-
taliate by accusing him also of sleeping around. Indeed, he never
lets her be herself,

Mrs. Hammond is thus not a possessive individualist. Nor is
she alienated from her working class traditions, For her, freedom
is not a "function of possession'; it is instead a freedom to be
herself, however dowdy that might be, and the integrity to refuse to
be exploited by alienated sex. She is thus an anachronism in the
marketplace; for she views possession of her body as a function of
morality, of self-respect, rather than something to be exchanged.
Her drift into a form of prostitution therefore initiates a mortal
conflict within her soul. She is battered, but neither bitter nor
beaten. She can even tease Machin gently about his need for admira-
tion for she is other~oriented. Machin only comes to that kind of
self-awareness while looking after her in the hospital:

I felt elated--an elation compressed by some bitterness and

self-reproach, as if, at last, really at last, I'd got hold of

something which before had always slipped my grasp, and which

I wasn't too clumsy to_hold. Now it was real, and held mez

I was no longer alone.

And it seems that the memory of other-orientation lies behind his wze
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rfefudal to engage in further alienated sex.

Modern relationghips are tricky things. Through possessiveness
and alienation, Machin brings tragedy to his closest friend, and
isqlation and friendlessness to himself, so that the tone at the end
of the novel is one of his being "finished," tooodld and "left over,"
as though he were repeating Mrs. Hammond's life. For like her, his
will to live and love has been damaged, and with it his preference
for a fair game. And without the humanising effect of a relationship,
Machin becomes more of a machine, ready to do the bidding of the
rugby game but without emotional commitment or enthusiasm.

The kind of possessive demands Machin makes on his association
with Mns. Mamménd are repeated more extremeiy in Storey's second
novel, Radcliffe. Love is sought and experienced not as a founda-
tion for a relationship, but as the means to a trénscendent reli-
gious triumph; a means to overcofie the physical limitations of the
body in order to end the Cartesian split and unite body and soul. It
is a more extreme resolution of the split that Anna Wulf tries to

heal. And unlike The Four-Gated City, it is not a religious novel

of reconciliation between man and God through love, for grace and ab-
solution are gained only through murder and madness. The main theme

is thus much more ambitious than that in This Sporting Life, and it

explores the distortions which occur when an intense conviction of
absolute faith is imposed on a relationship.

Possessive individualism of modern capitalism plays little or
no part in this novel. The morality of Radcliffe is founded upon

the religious fanaticism of the seventeenth century, when the indi-
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vidiual was part of and responsible to God and God's community. None-
theless, even a cursory acquaintance with the relétionships in the
novel makes it clear that they are extremely possessive. The novel
demonstrates that with the '"disappearance'" of God, a man's funda-
mental need for spiritualify or diviniatyy must be rooted‘elsewhere;
here it is found in, or extracted from, other human beings. Oneness,
the unity of spirit with flesh, is also found through other peopidé.
The potential for possessiveness is thus high and very destructive,
for the demands made on others to give up their substance are abso-
lute. And significantly, sex becomes a ''means for satisfying other
needs,"

_Told in the form of a realistic novel, Radcliffe has touches
of ihe surreal, of the the Kafkaesque, and of heavy symbolism. A
black dog, for example, appears each time the relationship between
the two protagonists moves to a more spiritualised level, and be-
comes increasingly menacing. There are also strong overtones of D.
H. Lawrence, particularly in Leonard Radcliffe's assertion that homo-
sexual love is finally moreiimportant than heterdsexual love. And
the several wrestling bouts which occur between Leonard and Tolson
prior to intercourse are much adkin to those between Gerald and

Birkin in Women in Love.

Radciiffe is an historicgl novel, engaged in the broad sweep
of social and religious change of three hundred years. The contem-
porary protagonist, Leonard Radcliffe, embodies that change. His
complex character mirrors the fa®-reaching effects of capitalist

industrialism on Protestantism, a distortion which also explains the
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confusion in his portrayal.in spite of the many allusions compar-
ing him with Oliver Cromwell. Forp unlike the Lord Protector,
Leonard is a man without a conscience, and he has a streak of besti-
ality which can only be accounted for through the impact of indus-
trialism.

Often grotesque and macabre, the story concerns the Radcliffe
family in the twentieth century--the decaying, degenerating remnant
of successful seventeenth century forebears. The novel traces its
dissolution, which is both endemic within thé family and imposed
upon it through a confrontation with the raw but oddly unvital en-
croachment of the working class. The sketch of an alienated society
is vivid here. Cut off and alienated from the roots of its past,
the pproletariat has become a dead weight, and must find a spurious
history in order to function. Thus the warmth, humanity and pity of
Storey's first novel are almost completely absent; they are replaced
by isolation, a curious kind of living through others, and the piti-
less thrust of absolutism. It is also more abstract, as it attempts
to carry the energies and religious faith of Cromwellian Puritanism
into the secular, spiritually arid twentieth century largely through
the life and experience of Leonard Radcliffe,

The epigraph of the novel, Yeats' poem '"Vacillation'", Part VII,
brings the two eras into dramatic ténsion. The Christian impera-
tive, Yeats believes, is to exalt the spirit over the body in order:
to find salvation and immortality. In contrast, western man's pagan
heritage glorifiies the immortality gained through man's physical

strepggth in war. Thus, Yeats contends, pagan man enjoyed life, while
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the Christian loathes his mortality, finding his flesh a barrier
between himself and God, Storey attempts to combine these two
heroic strands of western experience (pagan and Christian) through
Oliver Cromwell, a man who was both Christian and warrior and who
felt that he had gained revelation and unity with God. Thus, before
moving into the discussion on relationships in Radcliffe, it would
be useful to deal with the persistent references to Cromwell in the
lives of Leonard and his father, John Radcliffe.

Cromwell is described by John's brother Austen as a man who
Ycoulld act. He was the complete puritan. The one whose guilt
matched his ambitions.“22 He himself puts this another way: '"That
a man never mounts higher than when he knows not whither he is
going."23 More significantly, John describesﬁcrbmwell.as.being>cap-
able of acting "politically and religiéusly in the same event."24
Above all, Cromwell's puritanism ensured that his religion was one
of this world, enacfed in cooperation with God, rather than waiting

for intervention by a deus ex machina.

Like all Puritans, he claimed a special, personal relationship
with God. At first, his political and personal success was assumed
to confirm such a relationship, but it was rapidly corrupted by his
victories: "His doctrine of providences slipped over easily into a

25

theory of justification by success," comments biographer Christopher
Hill. And as a member of the gentry who first championed the cause
of the common people against agricultural enclosure, he rapidly

changed his views when those same commoners began to interfere with

his notion of property. Thus he was both a master of ideological
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compromise between conservative and radical elements, and a ruthless
enemy of democratic tendencies in his New Model Army. Convinced of
his election to Heaven, and that his acts were God's will, he could
act "politically and religiously in the same event.'" So he killed
Irish Catholic "infidels" in the name of Christ using the religious
issue as an excuse to conquer Ireland for tactical reasons of Eng-
land's security.

Such a conviction seems absurd in the twentieth century, and
Austen recognises this-when he tells John that such militancy is not
to be expected in the present century: '"But there have been evan-
gelists before, despairing of their vision. Singers without a song,"26
he continues. Together, however, John and Leonard come close to
Cromwell's vision. Both men are absolutists, despairing of mankind's
abuse of its own sodiety, but finding "hope" or '"reassurance' in
that despair. Both also live as by instinct, and with a conviction
of predestination. These two Puritan qualities encourage a capacity
in them both to waitlk like Croﬁwell, "on events,--or on the Lord."27

The decisive difference between John and Leonard, however, is
that John "waits ''on the Lord" while Leonard»waits "on eévents." As
a man of the gentry, John continues to care for property and the
family, for the family church and house (the Place), and he follows
Cromwell's instinct towards tolerance. Leonard, on the other hand,
exploits his tolerance in order to fulfill his need for the abso-
luate. Like Cromwell, his idea of liberty is strained. Hill writes
that Cromwell insisfed that the rights and liberties of Englishmen

came before those of other nations. Thus he justifies his invasion
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and brutal treatment of the Irish as necessary to

maintain the lustre and glory of English liberty in a nation

where we have an undoubted right to do it, wherein the people

of Ireland...may egqually participate in all benefits, to use

liberty agd fortune equally with Englishmen, if they keep out

of arm 2

Se

And similarly with the Scots, Here is the theory underlying Leoza
nard's later treatment of Victor Tolson, and the political base of
his bestiality,

In the same way, Leonard feels that he has a direct relationship
with a power which enables him to move outside conventional author-
ity: thus '"the success of a virtuous human being is at once his vic-

tory and the victory of divine grace working in him.“29

Further,
Leonard illustrates seventeenth century puritanism in its felt ne-
cessity to fulfill the divine law, striving after
an elusive perfection, which from time to time suffuses one's
whole being with a happiness and confidence more than human,
and makes mere legal righteousness seem petty and irrelevant.

Hence the tense effort, the self-confident elation when things
were going well, the desperate feelings of guilt in defeat.>

%%%g }%g% guotation clearly illuminates Leonard's visions at the
close of the novel. |

This digression has been long but necessary in order to clarify
certain character traits in Leonard, and also to throw iight upon
Leonard's relationships with his family and with his friend Tolson.
As a transposed Puritan, he knows that mere human life must be sub-
ordinated to the revelation of a relationship with a higher power.
But contemporary Puritanism is more elosely identified with a work

ethic than a powerful religious force. And in a world of relative

morality, in which God ihascloser to being a superstition than an
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object of awe, Leonard's search for an absolute is clearly disrup=-
tive. Just as Cromweli failed to deal with radicalism and the resur-
gence of monarchism without impasingg tyranny, so is DIeonard forced
to impose his vision of the truth when others fail to acquiesce in
it. The consequences for relationship are considerable.

Throughout the novel, Storey carefully demonstrates dome of the
changes that have occurréd in Englishi society since the interreg;um:
organised religion is a ritualised empty church, filled with relics
and dedicated to an absent God; the once governing aristocracy is
symbolised by the ancestral Radcliffe home, where the estate has
been built up with workers' houses, and the house itself is under-
mined by the tunnels of inéustry; and the nobility and genktry have
lost their status, and have married into the lower classes (like
John), or symbolise barrenness and even aridity through the practice
of celibacy or homosexuality (like his brothers).

In addition, Puritanism has lost the conventional regulators of
conscience, such as guilt and the social obligations of feudalism,
but has retained the anxiety and insecurity contaiﬁed in the Car=-
tesian split between body and soul. Like Anna Wulf, Leonard fears
the disunity, but he is the one foredoomed to redeem it by resolving
the paradox of being separate yet united within himself through the
mediim of a relationship.

The traditional relationships of the novel are not strong.
There is a sense of debility and weakness, as though the Radcliffe
family knows itself to be doomed to physical extinction in the male

line. Leonard, John's only sbhaléisia eurious child: all the omens
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of his first year generate conversations which predestine him for an
unusual fate, chosen to dramatise the struggle between body and
soul. He even has a 'baptism' when the 'devil' of fleshly needs re-~
linquishes his hold. w |
For a year his life was in doubt. It was 1ike someone resent-
ing an intrusion: there seemed to be a resistance to life in
that slight, straggly and perpetually flushed body, a tenacity
almost greater than the will to breathe. For days he would
vomit his food, crying whenever he was touched, as though re-
fusing to accept any sustenance of reassurance.,>]
At the end of his first year, he begins to gain strength; "It was
as if he had accepted the intrusion of life and given it reluctant
accomodation."32
From birth as a result, Leonard® ié presumed to be a predomi-
nantly spiritual man, and his physical health continues to be weak
and vulnerable, This changes only when he meets a worker's son
named Victor Tolson. Here is the central, intimate relationship of
the novel: Leonard as boy and man of tightly controlled intelledtual
and spiritual power, though physically weak and undisciplined; and
Victor, a person of great physical powers which are controlled by an
instinctive compassion.and a gentleness which make him sensitive to
his capacity to hurt others. Their individual traits form a balance
and a whole. This theme of complementarity is repeated several
times in the noVel, paralleling the Cartesian-Puritan split, and
extending it through individuals to the society. Thus John does not
carry through as an heir of Cromwell. He only acts religiously at
the conception of Leonard, who is said to represent John's 'con-

fession" of the sins of the flesh. Leonard carries out the accom-

panying political act.
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The class system manifests the same split: Tohn turns to the
lower class for companionship, as does Leonard; while Tolson re~
verses the position by exerting his influence over people of a
higher social statis (even Blakely has pretensidns to an aristo-
cratic‘past). At thé same time, the customary dividion of society
into two sexes is often denied through homosexuality, as though the
;author:~ wishes to exclude resolving the body-soul split through
conventional relationships which tend to celebrate the heart, not
the soul. In combination, all these divigions, intellectual, emo-
tional, social, re-emphasise Yeats' thesis, and underline the desire
for unity.

Given such a complex base, it follows that all the relation-
ships in the novel are singular, that between Tolson and Leonard
more so than the others. Being between two men, their mutual love
is consummated through homosexual relations which Leonard sees as a
creative act:

"You've got to accept that there is a love that exists between

men which is neither obscene nor degrading, but is as powerful

and as profound, and as fruitful, as that love which bears
children...it has a subtlety and a flexibility, a power which
creates order...law, art, politics, religion: these are the
creation of men as ggg."33
But the creativity of this relationship is distorted by Leonard's
Puritanism and his own nature. He creates only through violence,
and his art, law, and religion are violent distortions of the
Christian philosophy of love.
As the only son of the only gentry family in the neighbourhood,

Leonard becomes increasingly isolated and secluded, and comes to

feel that for him, normal relationships are denied. There is some-
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thing unnamed, "threatening,'" and alienating within himself:

"I think there's an element in us which refutes and condemns

our understanding of ourselves, as if perversely we're deter-

mined to be damned. I think that's the key to everything."y'F
This is ahcalienation of the intellect‘and soul, not of an economic
system; it was first forced upon him by other boys' envy and sus-
picion of his intellectual superiority, and their scorn of his phy=-
sical weakness. Their aggressiveness against him forces him to turn
inward, and he finds in his soul the Puritan penchant to "an in-
scrutable sense of guilt.'" The guilt, however, is not personal but
on behalf of humanify, and therefore abstract.

Thus Leonard uses his individualism hot to celebrate but to
transcend his separateness in order to find salvation. The early
Protestant belief in a higher morality, however, is no longer rooted
in the faith in a transcendent God, so that his resulting spiritual
possessiveness becomes seculdr, self-oriented, and destructive., His
family relationships are also affected, for his need for salvation
separates him from them: his parents' strange awe of him leads him
to withdraw into an instinctive reser?e and emotional cooilness,
which creates a further barrier to normal family affection.

Leonard's solitariness makes him insensitive to others. His
mother sorroﬁfully notes that "Leonard, it seemed, had not pene-
trated hér feelings at all, but simply her method of feeling. It

n3>

was alarming. As if he, at the centre, felt nothing. It is as
though the more Leonard withdraws from customary relationships, the
more other people become abstractions. Almost everyone becomes sub-

sumed in his passion, so that when John accuses his wife Stella of
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placing a barrier between herself and her son, she can only respond
with a heartrending honesty:

"How can I cut mysélf off?...How can I? He's the only person

I've ever known who has gone through the whole of life without

forming one single relationship. You can't cut yourself off

from that.‘ How gan you Separate yourself.from something that

doesn't exist?">
Though not quite adcurate, for the relationship with Tolson is
passionate and strong even when it is finally perverted, she is also
essentially correct, for the competititiveness of the alliance des=-
troys its life-enhancing potential. Neither man is other-oriented;
they both use sex as a means of subduing the other, and see each
other chiefly as the embodiment of a principle.

A victim of the Puritan imPerative for perfection, Leonard
thrusts his relationships out of the realm of personal fulfillment
into the transcendent. “Because he - is an artist, his vision is§
narrow. He has an obsession with smallness, with minute drawings
and abstract, geometric figures. Distancing himself from both
family and society, he demonstrates as far as he can the Christian
disgust of the flesh, and thHe:pgrallel convictionoof the superiority
of the soul.

The burden of the twentieth century Puritanism is that original
sin remains without the possibility of forgiveness. This loss leads
Leonard's "spirit" to search for unity with another #an's '"body" in
order to create a new vision of man. Such an abstrattion of a prinse-
ciple, however, is possessive; and it binds the ensuing relationship

to the stake of doctrine. It also dehumanises the individual person

by denying qualities such as compasdion, joy, and even fear. Further,
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Tolson's refusal to conform and submit to Leonard's vision of love
forces Leonard to take possession of Tolson in oréer to create
unity.* |

Tolson's refusal is a result of his equally uncompromising
search for the absolute. Representing Yeats' pagan man whose pass
sionate desire to live for glory has been deformed by the aridity
of the twentieth century, he has a history of strange, and parasitic
yet symbiotic relationships. He is flesh alone, finding his unity
through living on the spirituality of o6thers which is usually ab-
sorbed through sexual intercourse. The perverse relationship which
is established, however, is one which his victims covet, as though
it reassures them of their capacity for spiritaality.

Blakely, a previous victim, is a caricature of a man: emotion-
ally grotesque and hollow, he has committed incest with his daughter
(also a prey of Tolson), and has been convicted of sodomy with
Austen. He says about Tolson:

"Wic sees everything in terms of victories, of his assimilation

of other people....his only real pleasure ¢omes from over-

powering people, swamping them, and after that he can just pat-

ronise them...lWhy, us talking here...is all the result of a

deliberate plan of Tolson's...Not deliberate...No, it's all

iptuition....?hat's thg ?eall§7monstrous, the really destruc-
tive part of it! Intuition!"

He goes on:
"Do you realize, for example, that it's spiritual things Tolson

seeks to possess most of all. Things he can't acquire through
his own temperament. He's bound to attack, to consume people

*This dehumanisation which results from the application of a theore-
tical principle without regard for the human beings involved is
like Jjustice without mercy. By extension, it sets the pattern for
the alienation of an industrial society,
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in whom he recognizes some sort of spiritual quality. And

natu?ally, they're the oneg who are most vulnerable to his

physical sort of energy."3
Allowing for Blakely's pride in having had a spiritual gquality to be
consumed, the absolute nature of Tolson's needs are clear. His pos-
sessiveness is eqéal though opposite to.Leonard's, and once he has
consumedd his victims, Tolson manipulates them in a kind of sado-
masochistic connivance, to gain power over his next victim.

Symbolised by the somewhat trite image of the powerful motor-
cycle, Tolson) like Leonard} does not recognise established morality.
He follows another ethic: '"He has this passion to do things abso-
lutely....a man who destroys things out of his affeétion for them."39
Curiously, though Tolson's possessiveness is different in kind from
that of Clegg of Machin,ait shares with theirs the need to feed on
others' emotional and spiritual resources.

Télson's recognition of spirituality, however, is debased. He
consumes thé aristocratic pretensions of men like Blakely,lwho are
compelled to find evidence of a long-lost heritage of position and
status to give themselves roots and a viable identity. They bare the
bankruptcy of the proletariat, whose roots have been alienated by
the industrial system. At thessame time, this spurious spiritual
energy seems to be the only remaining source of cultural vitality,
s0 that Toldon seems to be a purifier even as he comes to represent
the breakdown of the century-old proletarian solidarity. For he
symbolises the failure of the workin@zclass community to withstand
the despiritualisation 6f industrial capitalism. His pagan vitality

has degenerated to dominating other people, and it is symbolic that
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he is swept up by a spiritual force much stronger than his physical
frame can withstand. Even in a secular century, the Puritan strength
of purpose still has the magnetic power that cannot be resisted by
the despiritualised man.

Thus the quest for relationship between Tolson and Leonard
becomes a struggle for supremacy between two absolutes that are rem-
nants of philsophies long bankruptq but which still retain an im-
portant hold on society. One is physical, with its pagan dependence
on force; the other spiritual, with its transcending love, Their
mutual love is complicated and finally controlled by the intentions
of each man to dominate the other; and they cannot understand one
another. For Tolson wants to find glory and passion through carnal
love, while Leonard wants to unite body and sould through trans-
cendent love.

The relationship is complementary in one other way: Tolson in-
hibits Leonard's propeﬁsity to commit uncontrolled violence. when‘
his friend is absent, Leonard can kick a man into bloddy insensibi-
lity, and have no compassion about causing mental injury. Neither
does he feel guilt. There is an eerie amorality about him, as though
being predestined releases him from responsibility for his actions.
Or perhaps his birth has expunged both his father's guilt and his
own, because his own inner moral authority does not admit sin. As
his mother recognises, this facility makes him a dangerous man, for
he cannot care for other people and is insensitive to their needsg
His behaviour is also inconsistent, as he recognises: he is "some-

times scarcely controllable," and sometimes very "inert."
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Both traits are incompatible with close relationship, and
Leonard's demand for power makes any intimacy fraught with tension
and conflict. The Puritan penéhant for absolutes, and the neéd#for
a relationship with a transcendent God drive him into alliancess
which become power plays, a kind of bartering of commodities:

Tolson's body for Leonard's spititual victory. His emphasis on the
abstraét also prevents the defelopment of a deeper relationship.
Even sexuality is translated into a higher good: Leonard's passionate

péedite love Tolson "as a man, as a human being," is made on behalf

of all mankind, thus converting an intensely personal emotion into
an abstract desire., This interferes with a relationship just as
much as Tolson's inability to love Lebnard as a man leads him only
to the sexual éxperience. Without the religious emphasis, therefore,
Leonard and Tolson would practice alienated sex.

 Even though Tolson's compassion complementvaeonard's callous-
ness, and Leonard possesses their common spirit, this mutual de;
pendence does not increase the depth of their relationship. They ao
not learn from each other, or care about each other as equals; they
function only as cogpetitors. The result is a soul/flesh impasse,
which Leonard comes to feél must be broken by the assertion of his
‘_superior spiritual power. So he is forced to consider and then to
execute the murder of Tolson, an act which he can do bedause He has
no compaséion and no conseience.

The clash of absolutes makes compromise impossible, and thus

the friendship is a power struggle, possessiveness in the most ex=-

treme sense. This is exemplified by Blakely, who is a soulless



13

cipher once he has been possessed by Tolson. He is a creature of
his audience and dependent upon it for his roles and personality.

He is a man who needs Tolson and his working class peers to give him
life, if only as a grotesque, tragi-comic clown. And it is no coin-
cidencé that he always weanrd a mask when 'acting' nor that he
commits suicide in the manner of the grinning mask after Tolson's
death. Without Tolson, he is death-in-life,

This ruthless possessiveness creates a selfishness of depen-
dency, and is one which dehumanises both men. Thus Tolson's rela-
tionships are usually destructive, for they result in the despoli-
ation of others, and only a temporary satisfaction of his hunger.
Leonard is equally possessive; Tolison must be ready to relinquish
his need in order to fulfill Leonard's. Each man, Leonard is say-
ing, must.be ready to sublimate his humanity to aahigher need, but
this becomes a struggle for power when there is no longer a God to
receive it. The delusion of transcendence leads to an overturning
of both secular and conventional religious morality in order to
create a new God. Thus Leonard feels elation, not guilt, for mur-
dering Polson who is merely a symbol of the flesh to be overcome.

He then masochistically imposes upon himsglf his impressions of the
sufferings of Christ on thenCross in order to gain Resurrection;

Leonard's morality and absolute conviction of iight justify'him
in murder, and he feels that his decision is confirmed in a reli-
gious vision:

It seemed, to Leonard, afterwards, that the trial had only been

incidental. The hugeness by which he was now surrounded enve-
lopodloped everything that had preceded it, so that even Tolson's
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death was only a detail of the vast structure by which he was
enclosed. It had a completeness, a wholeness, that dazed him,
making him so exultagt he could scarcely bﬁgathe. it contained
everyone and everything. It was complete.
The pitilessness of the absolute, the unawaréness that human relazgi-z
tionship can be something other than personal Y“completeness," is
contained in six words: ''Tolson's death was only a detail." But it
also brings Blakely's death and then Leonard's dissolution, for he
dies soon afterwards, unrecognisable. and unregretted, emaciated,
consumed by his passionate will. The possessiveness is dazzling.
His flesh has died with Tolson.

The thought of Yeats' epigraph returns once more, for although
the Christian faith seems to be supreme with the vision of unity,
Leonard's celebration of the spirit has led to murder and the fur-
ther dehumanisation of at least two men. Thus neither the pagan
nor the Christian vision is enough for the twentieth century. But
Leonard feels justified: having acted religiously and politically in
the same event, he is now free to lovel to be "recogciled," and to
preach "the brotherhood of man." Convinced of his sanity within an
insane world, he is certain that he alone is moral and able to cre-
ate order. He takes on the role of a Christ-figure, violent and
gentle, perhaps feeling himself to be a new medium to bring recon-
ciliation between spirit and flesh: MHe touched them, smiling at
them reconcilingily. He could touch everything."41

Like Cromwell, Leonard reconciles the spirit and flesh in a
unity, although he celebrates the flesh only through its death. Yet
the absence of God is crueial; brought to the judgement of men, not

God, Leonard finds a kind of peace, but also becemes increasingly
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violent. Without his relationship with Tolson as a stabilising in-
fluence, Leonard cannot function. The split in Puritan thinking,
therefore, remains, and it "maketh men mad." Christopher Hill is
correct: '"An approach to the world which in our period [seventeenth
centuryl produced a Luther, a Desc%rtes, a Milton, a Bunyah, today

produces psychiatric cases.ﬁéﬁz

For Puritan man knew and depended
upon his relationship to God, énd therefore knew that the struggle .
to find His purposés would fulfill man; but the twentieth century
has no God: ''we have squeezed him right out of the universe."l+3

Radcliffe thus illustrates the logical end to an absolutist,
Prédestining faith without the restraining hand of a God of love. A
lové which accepts men'for what they are is the missing quality of
this novel. Relafionships are therefore impossible. There is great
passion and intensity, an urgency interpreted as love, but they are
all possessive, serving only to dehumanise the relationship between
the two men, and those between them and ofhefs. By abstracting love,
Leonard feels that his love for Tolson enables him to love all human-
ity. It is a Christ-like wish, except that Christ never loved any
one person in order to.lpve them all: he loved God first. The
strong and powerful relationship between the two men thus serves
only to warp their humanity,

The relationships in both these Storey novels project an emo-
tional wasteland, a distortion of human feelings either through the
medium of money and industrial capitalism, or the desolate remmants

of a Puritan morality. A relationship of other-relatedness is de-

based into hon-human sexual fornication; one in which fulfillment
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for one person results in the dissolution of the other, And though
the lust and emotional impermeability of Eliot's wasteland have
mellowed, the protagonists are left more vulnerable to one andéther.
The dominant-subordinate idiom of these two relationéhips creates
an aura of suffocating possessiveness in which intimacy germinates
and then withers. Machin smothers Mrs. Hammond with his desperate
needs, while Tolson is murdered for another's transcendence,

And each shattered relationship also breaks upothe small com-
munity of which each is a part: Mrs. Hammond and her children;
Machin and Mrs. Hammond; Tolson and his familyi;and gictims; Leonard
and the Radcliffe family; and through them their social environment.
The ripples of these dislocations are a further element of the fail-
ure of relationship in these contemporary novels. That is, Storey
places his characters within a social community realising that be-
cause no relationship occurs in a vacuum, they have consequences be=s
yond the individuals who are immediately involved. Unlike Lessing,
Storey asserts that relationships bear the yokes of heritage and en-
vironment, and that one cannot be '"free'; that humans exist within a
éommunity. A community also carriés the crucial burdens of life and
death, and thus is part of the mystery of man's existence. This
assertion is not evident in the middle class milieu of Lessing or
Fowles, for their community has disintegrated, and the religious,
moral questions of life and death have been shifted from the centre

of life.
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Conclusion

Since Marx wrote the words that introduce The French Lieu-

tenant's Woman, "Every emancipation is a restoration of the human

world and of human relationships to man himself," the expectation
has become increasingly idealistic. As these six novels show, eman-
cipation has become a rare event, and human relationships have
fallen victim to alienation and possessive individualism. Only Mrs.
Hammond fights free of alienated sex, and the struggle kills her.
Western society has continuea to be the commercial entgrprise that
Marx perceived to be typical of Adam Smith economics, and inevitably
that iron has entered the soul of human relationships. Even Cﬁarles
Smithson commits an act of alienated sex after he is dispossessed
and then alienated from his ancestral roots and the aristocratic
community.

The political economy of industrial capitalism affects every
person and e¥ery relationship, either through the replacement of
community by possessive individualism, or through the elevation of
money over mérality aﬁd religious aspiration. Thus every potential
relationship in these novels turns sour. They support Marx's con-
tention that alienated sex is animal and non-human, and occﬁrs in
the medium of the marketplace. And though Anna Wulf tries desper-
ately to be other-oriented, to have reciprocal sexual relations,
either her possessive individualism perverts the orientation to her-
self from the other, or her partner behaves in the classic market-

place pattern, and the relationship then becomes unilateral.
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In addition, aldenated sex may end in spiritual or physical
death for one of the partners. All of the novels are class-oriented,
and one of the striking though surely unintentional similarities
between the working class stories is that Miranda; Mrs. Hammond,
and Victor Tolson are all victims of alienation, and all die. More-
over, the victims of the middle-class hovels, Charles Smithson, Anna
Wulf, and even Martha Quest,.deal with alienationvthrough a narrowing
of their emotional lives, and a loss of emotional depth and joy. 7%
The two women gain further human insight only at the edge of madness,
while Charles becomes emotionally impotent, and a willing celibate.

The working class,it seems, still retains an experience of com-
munity, in spite of the capitalist milieu. These novels appear to
say thét when this is violated, throﬁgh alienation, a violent death
results. On the other hand, the middle class lostits community with
the rise of the bourgeoisie and possessive individualism, s0 that
alienation ;esults in a loss of human substance and will. Thisjiis
also tfue.of the aristocratic Charles once he is dispossessed.

One further common feature of these novels becomes clear when
they are dividedﬂinto classes: there are definite patterns of ex-
pectation for relationship. The middle class cha:acters, like Anna
and Martha, and ultimately Sarah Woodruff, are possessive individual-
ists and prefer to develop alone. Thus relationships are expected %
to aid in personal growth, and enhance individuality. Woerking class
relationships, however, are more earthy, brutal, yet more sympa-
thetic, and are felt to occur within a community, Ghostly though

the community may be, its relationships are expected to give confi-
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dence and emotional security first rather than the growth of the
individual. Clegg, Machin, and Tolson are all searching fér assu-
rance and enhancement of their c¢ommunal position, and only finction
well within a community. Both patterns, however, are destroyed by
alienation; possessive individualists from a felt inner loss,
working class people from an extreme possessiveness.

Exploring the working class idiom a little further, it would
seem that the central concerns of human life and death still occur
within the context of the community. Alienation from the class
brings death. Social ihtercourse, therfore, is still a human ac-
tivity rather than a business venturg. The bourgeoisie no longer
have a community within which to experience the central mysteries
of human existence and are thereby forced to explore their owh exis-
tence and to bear the burdens of life and death alone. And their
denial of community brings them to experience insanity.

The working class commuinity, however, shows the strain of the
commercial environment, and this becomes visible through the over-
powerihg respect for money. Aping the middle class, Clegg and Machin
have had their sense of values warped by getting money without ethi-
cal strings. Wealth is their entry, they think, into an independent
existence, and they begin to evade the responsibidities of the com-
munity at large. Riches make them possessive, and thus they do
violence to those whom they love and are without the emotiomal
strength to combat their possessiveness. This is true also of Tolson,
although his driving force is the desire for spiritinality. This

form of possessiveness in its turn accelerates the breakdown of the
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community into individuals with all tﬁeir best emotions ''buttoned
up."

In the society of these novels, therefore, intimate relationship
is a victim of the marketplace., Possessive individualism, the impo=-
tent possessiveness of wealth, and alienated sex are all conse-
quences of industrial capitalism and some aspects of Puritanism.
None of them permit reciprocal sexual relations.or other-orientation
because they demand the satisfaction of one person, not of '"co-equal
subject s ." Personal morality has been.converted into marketplace
seXe.

One fictional exception to this marketplace milieu is Margaret

Drabble's This Garricék Yearj The novel concerns a middle class

marriage in which alienated sex is tried as an extra-marital experi-
ment and found wanting. Yet though the experience matures both
David and Emma Evans, Emma now feels what she ought to feel for
David,1 That is, her sponﬁaneity has been spoiled. The brush with
the marketplace has marred the quality of their relationship and
their community.

On the record of these novels, intimate relationship is thus a
rare phenomenon. It has been one of the chief victims of the des-
truction of community and the rise of the possessive marketplace
culture. And lost with intimacy is the knowledge given by Teilhard
de Chardin, that the greatest possession of the self occurs when

lost in another.
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