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ABSTRACT

The purpose of this work is to show the evolution of

The History of a Town and analyze its satirical form and
thus to elucidate the obscure points that until recently

prevented the recognition of The History of a Town (Istoriya

odnogo goroda, 1869-1870; from now on, mentioned as The

History) as a major work of Mikhail Evgrafovich Saltykov-
Shchedrin (1826—1889);>a work'that came inéb the Russian
literature after the time of thé;Great Reforms and which
expressed the spirit'of the fiﬁeﬁ.understanding of the his-
torical process and aimed deepei beyond the satirical
rehdering of the historical faéts.

Considered by most of‘the'critics as a kind of parody
of Russian histoiy(:where a provincial town, Glupov, stands
-for Russia & .3 whdsé gbvérhors;éfebcariéatﬁreé of Russian
sovereigns and ministers, this work survivedlthe onslaught
of various interpretations. Shortly after its first appear-
ance it generated much controversy and grounds for suspicion
as to whether it was not more than a parody of Russian his-
tory aﬁd the characters that appear in it more than mere
caricatures of the House of Romanov and their ministers.
'After the heated polemics and discussions so typical of the
period of the publication of Saifykov's satiric chronicle

subsided, neglect descended upon it, to cover it for several



iii
‘decadeé. The interest'in Saitykbv'suworks increased after
the books were dusted apd rediscqvgred by_the Soviet propa-
gandists who aiso géve an impetus to a sérious study of
Saltykov'é work, which, with a few exceptions, lacked both
in objectivity and in assertion of the chronicle's signifi-
cance beyond the historically ramified period which The
History ostensibly covered.

An attempt will be made here té show that Saltykbv
tried, successfully, to transcend the temporary framework of-
a definite situation of the peribd between 1731-1826 in
order to give us an inéight into the relationship of the
governors and the goverﬁed, encbmpassing the epoch high-
lighted by the reform of 1961 and the decade that followed
it. This study will &lso undertake an analysis of Salty-
kov's technique of satire and humour, as well as the gradual
development of his technique and ideas in the course of the

decade preceding the publication of The History.
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INTRODUCTION

"What description, then,
can I find for the men
of this generation?
What are they like?"

--Luke, VII, 31-32,

According to the biographers of Mikhail Evgrafovich
Saltykov-Shchedrin, the single and strongest influence in

his youth was exercised by The New Testament. Here the

young Saltykov discovered the ques£~ﬁor justice, something
that he failed to see invthg actions qf the people around
him. The clash between'ﬁhe iessoné of the Gospels and (for
him) the shocking reality formeduéarly ih his life that:
'vhighly»critical diéposition toward soéiety which was to make
‘him the foremost satirist”ofvthe sééond half of the nine-
teenth céntury. Out of this;critical disposition evolved

also his most powerful ‘satire, The History of a Town, which,

more than any other work,~bearé out his effort to record in
satiric form the iniquitiés'of.his age.

Saltykov's'idea‘of placating'the"present while seem-
ing to depict the past was not met with ﬁnanimous under-
étanding, either in the-nineteenth century or even now. One
could explain this by the temptation to associate the gover-

nors of the town of Glupov, whom The History déscribes,lwith

the Russian monarchs of- the period between 1731 and 1826.

It is undisputable that such a comparison could be made, and



it was indeed made by'many scholars, starting with Ivanov-
Razumnikl and B. Eikhenbaum,2 and ending with C. Kulesov's

annotated edition of T,he-History,3 the most comprehensive

and detailed one, so far. The'correspondence between the

characters of The History.and Russian monarchs, however,
should not be the focal point of thé,research of this master-
pice of Saltykov: it should rather be it$ starting point.
In that respect this tﬁesis attempts to go beyond what I
generally call "history", i.e., beyond the formal limitations
(acknowledged as such by Saltykov himself4) of the said
period 1731-1826,

A more appropriate way of looking at this fruit of
Saltykov's critical spirit is contained in .the words of I. P.

Foote: "The History of a Town . . . is . . . the most far-

reaching of his [Saltykov's] attacks on the Russian situa-

tion."5

For, with the. advantage of looking at SaltykoV's
work a hundred years later, it is possible to see what his
conteﬁporaries could not: namely, the persistence of the
kind of situation describea in his work. If we take his
work as an expression of the power and exclusivity of the
governors, and the helplessness and passivity of the masses
--and there is no réason why we should not. take it as such--
then we shall be unable to set the date when the situation

- in Russia radically changed.

The critical disposition of Saltykov evolved with the



times, and this thesis will undertake an analysis of the
development of the main themes contributing to the genesis

of The History in the first three chapters. The following

two chapters are concerned with Saltykov's ideas on history
and the role which the people play in it. The remaining

four éhapters then analyze the satirical devices and the

role of laughter through tears, of the grotesque, as effec-
tive means of conveying the author's ideas,,and discuss

briefly Saltykov's satiric excursion into Utopia.'



CHAPTER I

THE EMERGENCE OF GLUPOV'

The History of a ggy£>is a hiétory of Glupov, or--as
Mirsky translated it-—Sill?thn;% uThe beginnings of the
intimate love affair that SaltYkov'had.with the idea of
Glupov can be easily traced to anofhéngeographical entity:
his Krutogorsk, a provincial town that happgned to be the

target of his satire_ih>the Proviﬁcial Skefches (1856) .

Although Saltykov departed considerably from the

descriptiveness and characterization of provincial life that

made his name after 1856, when he published his Provincial
Sketches--a éeries of satirical portrayals of a pathetically
stagnant Russian province after 1848--one recognizes without
difficulty the affinity between Krutogorsk and Glppov: on
the level of the character deployment we detect embryonic
features of the terrible Ugryum-~Burcheyev in Feier, the
governor of Krutogorsk.

Yet, while the aim of Saltykov's Provincial Sketches

was to point out the contrast between the cities and the
province by delving-endlessly into the abhorrently backward
and stulfifying life in the province, with Glupov of The
History he tried ambitidusly for a coup that was almost
unprecedented in the history of Russian literature. Glupov

was to stand for the whole of Russia. This the critics



readily understood. The misunderstanding came when the
critics tried to ascribe false motives to this work. This
was crowned by persistent efforts that survived until now,

which consist of identifying various characters of The His-

tory, mainly the governors of the town of Glupov, with
Russian sovereigns. From there it is only a short step
towards fitting interpretations of this work as a clever
attack on the monaréhy. But at the time of the publication
of Saltykov's work, to attéck only the past, its too obvious
deficiencies, was hardly worth the satirist's pen.2 All the
same, Saltykov was known as a powerful critic of absolutism
as a journalist, and so many readers find it difficult to

dissociate him from his alter ego, the one with whom this

thesis is concerned: Saltykov, the'man of letters, satirist,
novelist. This curious division, of course, does not serve
as a disposal bag for "the journalist", since the latter is
an integral part of the former; but where Saltykov the jour-
nalist concerned himselfvwith day-to-day problems of social
life, at the same time he collected material for Saltykov
the man of letters, whose aim was to get deeper to the roots
from which the day-to-day problemsﬁbriginated.

Careful study reveals this‘obviops dichotomy that
Saltykov himself readiiy admitted whenﬁhé said that he had
rto be objective when'wrifiﬁg fictidﬁ. :ItAwas this objectiv-

ity that made him the target of both progressive and



conservative groups throughout the nineteenth century.

People of every walk of life and of every shade
of political conviction felt his lash., It fell
alike on governor and on peasant; on radical and
conservative. More than any other man, it flayed
the srednii chelovek, the 'average man', whose
cupidity, hypocrisy and vulgarity Saltykov set
himself to expose and to indict again and again.

3

Saltykov posed a problem with his often enigmatic
character and his less enigmatic work. His contemporaries
found they had to revise the ideas that they held about
Saltykov. Turgenev wrote in one of his_ietters of 1857 that
if Saltykov had success with his writings, then it was not
worthwhile to write any more;4 but it was Tufgeﬁev's review

of The History, Written in 1871 for The Acédemy, an English.

journal, which presented Saltykov, and specifically his
satiric chronicle of Glupov, to the English reader:
There is something of Swift in Saltykov . . .
that serious and grim comedy, that realism-- prosaic
in its lucidity amid the wildest play of fancy--and,
above all that constant good sense . . .2
It is hardly necessary to add that, at the time of
this review, Turgenev had a deep respect for Saltykov.

Nekrasov went through a similar transformation; Saltykov was

labelled "bureaucrat" by Rzhevskiy and deystvitel'no-statskiy

progressist by Pisarev.6 All this illustrates the degree of
misunderstahding that the satirist,héd to suffer to a certain
extent throughdut his life. He was not to find peace even

at home, where he was considered by his’family a morose old



man. Strelsky rightly asserts his plight:
As a .critic of life, he was far in advance of
his own times; not until our own day did his judge=-
ment begin to evince their true depth and meaning.

Georg Lukacs jbins in with his evaluation of Saltykov

which appeared in his Probleme des Realismus II:
Saltykov-Schtschedrin, wohl der grosste Satiri-
ker der Weltliteratur seit Swift, beginnt erst in
der letzten Zeit elnlgermassen bekannt zu werden.
These assertions come very closely to a just appre-
ciation of the satirist, butathey are not by any means

characteristic of all scholerShip on Saltykov. An example

which illustrates the conventional attitudes of the literary

historian comes from the Concise History gi'Russian Litera=".
" ture berhais S; Lindstrom, who devoted to Saltykov not more
than two and a half pages, which the satirist shares with

S. Aksakov: |

His attacks on corrupt officialdom were couched
in literary circumlocutions to confound the censor
and delight his leftist [sic!] audience, but while
they were immensely popular in the heated climate
of the mid-nineteenth century, they were too imme-
diately topical to survive. Saltykov-Shchedrin
owes hils enduring reputation to one masterpiece--
The Golovlevs (1872), a largely autobiographical
novel for which his family never forgave him.

This thesis is also an attempt to show that The His-

tory was not "too immediately topical to survive". I. P.

Foote tells us, in his article on The History,lO that it is
the most easily understood of Saltykov's satires. In this

way, Glupov will emerge, as we pass by the conflicting



opinions of many critics.
L. Grossman, a Soviet critic, tried to connect The
History with the works whose object was historical satire.

He mentions Pushkin's fragment Isforiya sela GorYukhina'

(1830) ;- A. Tolstoy's Russkaya istoriya ot Gostomysla; A.

France's Penguin Island; and goes to great lengths in order

to prove his'point: the idea of the historical satire as an

interpretation of The History. He identifies in the chroni-=.

cle particular historical personalities, and factual histo-

rical periods, disregarding and brushing aside Saltykov's

atire.ll

To ignore the author's explanations written after the work
had been published is nothihg new, as the famous letter
written by Belinsky to Gogol exemplifies; in the case of The
History the text does not justify ‘entirely a conjecture of
this kind. |

More tempting and instructive seems‘tb be the attempt

of V. V. Gippius, who looks at Saltykov in an original way

in his essay Lyudi i kukly v satire Saltykova,12 where he
traces the motif of the puppet and other elements to their
place of origine, namely, German Romanticism in general and
E. T. A, Hoffmann in particular. With this in mind he
follows Pypin:

. . . BIeYaTJeHNE, IOJYYEeHHOEe OT O4Yepka CaJyTHKOBA,

He CAaTUPUYECKOe -- BTO CKOpee BIeYATJEHNE CKa3Ku
Po@maHa.l3
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The flights of fantasy, grotesquerie and occasional drops of
nonsensical humour would suppo#t this suppoéition if it were
not for the fantastiC'reélity that anchors the whole work

into the realm of the. possible.

Pushkin's Istoriya sela Goryukhina (1830), mentioned

in connection with L. Grossman'!s view, is included in most

critics' treatment of The Hisﬁory;' The short fragment of
some twenty-five pages does iﬁdeea £ear resemblance to Sal-
tykov's -work, if only formailyl ‘ﬁnfortﬁnately, Pushkin did
not finish‘this manuscript,éﬁd weJaré'left with only a frag—
ment, which gives us the introducﬁiqn to the*History, which

he used for his Povesti Belkina, mainly as the background
14

for the bioéraphy of Belkin.
The detailed plan which Pushkin wrote for his Histpry
was preserved, and we can find some similarities to Salty= .
kov's chronicle: the peasant rebellion, the destruction of
a village byvfire, the abrupt changes in the "government',
etc. Saltykov also might have taken over, in his introduc-:
tion, Pushkin's device of "finding some old documents" from
which the author compiles the story. The most important of
the similarities, however, is the general idea of substitut-
ing a wvillage (Pushkin) or a small provincial town (Saltykov)
for the whole Russian Empire. Here the similarities end.
Saltykov had a definite.purpose when he decided tblv

hide behind the mask of an editor and three chroniclers. 1In
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doing so, he pu£ himself in a ?ositionvfrom which hé could
attack and ridicule thé‘pomPOus:célebrations'éf the millen-
nium of the Russiaﬁ Empire, an event which was met with
laudatory and pseudo-historical writing by some historians
and crowned by a monumental sculpture designed by Mikeshin
and,raised-in Novgorod. Grossman  juxtaposes Saltykov's work
to this monuméntal.sculpture and shows how the writer tried
to de—pathetiée the myth of Russian rulers as wise and kind,
and show in a different light the legend of the invitation
of the Varangians.15

It was probably at that time, during or after these
celebrations, that an idea of Glupov began to emerge in
Saltykov's mind, we are told by Grossman. Two catalytic
incidents took place before 1862, when some short stories
about Glupov appeared fér the first time. Ohe  was the unfor-
tunate Martiyanov's attempt to influence Alexander II‘by his
letter from London in 1862. The letter urged the Emperor to
introduce more reforms. The other incident was a public
lecture given by Professor Pavlov of the University of St.
Petersburg. Among other daring statements, he said that
during the whole millennium Russia was a slave society and
that by-the middle of the nineteenth century the patience of
tﬁe destitute was exhausted. He finished his lecture with

16

" Imeyushchiy ushi da slyshit. This, of course, ran counter

to the mandatory official picture of Russia extolled in
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Mikeshin's sculpture; but, without dwelling unnecessarily
long on this point, it is quite possible to imagine Saltykov
as conceiving an allegorical picture of his cohtemporary
Russia, for the construction of which he would use his
favourite tools and even material. He could'once again draw
from the experiences he had in Vyatka, where he was banished
during the ﬁpsurge of repression after 1848, on account of

having written a short story Zaputannoe delo.

Saltykov's banishment seems éruel by any standards,
at first sight, but it was in Vyatka that Saltykov made his
remarkable career, and it was in Vyatka that he found an
abundant fountain of material for his satires. From its
beginnings, Russian literature includes a martyrologue of
writers-Who were puniéhed solely on account of their writ-
ings; but the persistent efforts, mainly of Soviet scholars,
to.place Saltykov in it seem to be siightly,exaggerated in
view of the beneficial influence that Vyatka exercised on
Saltykov's careef, both literary and:official. It may seem‘
strange, but the reader shoﬁld?ﬁé rather thankful for Vyatka.
Vyatka turned out to be immortalized by its fictional coun-
-terpart, Krutogorsk,<and¥itlhappéned_to be at.the cradle of
Glupov as well. The difference between'Krutogorsk and
Glupov was an important one,:as can be seen from Skabichev-
sky's editorial in EEEEE‘. |

Bf y'y6epuckux odeprax" r. lleapuH cTomMT eue Ha
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noyBe TOH camofl obuany¥mTeJbHOR JuTepaTypPH, KQTOpad
Gmua B Takofl MoZe B HOHIE 50-X IOZOB . . .17

Some thirteen years later, however, the development
of Saltykov's prose had progfessed considerébly from the

beginnings of the Provincial Sketches. It was no more glav-
18 '

noe delo -- raketu pustit'"-i'smekh proizvesti,

as Pisarev
would have liked to have it. As a matter of fact, the

laughter that The History produces is of a different kind.

In a 1970 edition of the satiric chrdnicle, V. Putintsev:
writes: '
Kuaura meﬂpHHa'BHBHBaET CMeX, HO BTO HEe BeceJad

KHUT&, ¥ CMeX HaJ ee CTPaHuLaMi TOPeK u Mpagem, 19
This is in accdrdance with,Saltykov's idea. He did not view
his book as an entertainiﬁg piéce. And it iS»ddubtful that
he considerea any of his satifiéal pieces for entertainment
only. He must, théh; have been deeply perturbed.  and worried
about the attemﬁts of such an influential man as Pisarev who,
in his time, put him in the same bag with Pisemsky (not of

the time of T'yufyak [1850]; but of the time of Vzbélamu—

chennce -more [1863], the anti=nihilist novel) and A. K.

Tolstoy (mentioning Knyaz Serebryany [1862] as an example of
the iight genre in which, according to Pisarev, Saltykov's
satirical ?roduction belongs), topping off his comparison
with:

e o Jlerxuidl cmex r. lleapuHa u JeTKad MEYTATEJb-
HocTh I'y ®eTa cBABAHL MeXxAy COOOK TECHHMHU y3aMu
YMC TBEHHOT'O POZCTBA.
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The dubious éense fhatvthese derogatory lines had in
the early sixties 6f the nineteenth century has long since
vanished, Fet being a fine poet despite the radicals' (and
also Saltykov'le)‘dislike for him. Saltykov, however,

found a good supporter in Skabichevsky, who defended him in

22 This and

an explanatory editorial in Iskra (in 1871).
many otherhvoices of sympathy for Saltykov came later. In

the fervent days of Russkoe slovo and Pisarev, and furious

discussions of Turgenev's Fathers and Sons (1862), Cherny-

shevsky's arrest and subsequent publication of Chto delat'?

(1864) , Saltykov stands curiously aloof. His sparse reac-
tions to these hot issues of the day were of a negative

character. He would describe Fathers and Sons in the

following manner:
. + o KaK HEKOTOPHH XBaCTYyHMUKA ¥ COJNTYHHIKA
[presumably Bazarov], za BAoOGaBOK elie M3 OpPO-
XOZVMIEB B3AyMaJ NpuUyZapuTh 3a BaxHofl Capuunei
X 4ITO M3 BTOIO IPOUBOLLIO.,
For the nihilists in general he had a theory that was
hardly one to make him a darling of the radicals:
Tak Ha3HBaeMHe HUTI'MJAUCTH CYTh HE YTO HHOE,
KaK THTYJSPHHE COBETHMKM B ANKOM U HepacKaASHHOM
COCTOAHUU & TUTYJSAPHHE COBETHUKU CYTh pacKasgB-
yecs HUTUJUC TH. ' :
In both of these examples we recognize the original
voice of Saltykov, who was suspicious of the torrent of

lofty polemics which was losing ground with each degree of

its ever-increasing intensity. At that particular time
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Saltykov the journalist was the head of Sovremennik, a

magazine of high intellectual standards founded by Pushkin.
He had to move very carefully in his position because,
having received many warnings from the administration, he

did not wish to put’ the existence of Sovremennik at stake.

This was hardly making him appealing to the younger genera-
tion. F. Venturi summed up the situation in this way:

In place of this appeal to the young generation,
Saltykov-Shchedrin was able to make use of his mar-
vellous satirical power, which expressed the bitter-
ness that most sensitive spirits felt about the
suffocating ugliness of life in Russia. He was
able to attack all the various moral, political and
social bigotry that was again coming to the fore
after the shock of the reforms. But though
Saltykov-Shchedrin played an important part in. the
formation of the intelligentsia between the
'sixties and 'seventies, he had no chance of"
providing a new.political line or a direct spur
to the younger generation.

1f, as'Venturi said, Saltykov had no chance of pro-
vidingla new political line as a journalist, he never cared
for one as a writer. Here aééin, we comé across the dis-
tinction of tﬁose, supposedly, two different "beings".
Saltykov the journalist took part in the oblique journalis-
tic practice of'inéfighting (eeg., his polemics with the
brothers Dostoévsky). Saltykov the writer remained without
a political commitﬁent, "a restless aviator, to whom the old
eérth,_overgrown with the moss of tradition, is more hateful
| 26 | |

than anything else.”

In his literary art he rather concentrated on a
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certain type, or various types which became his targets in -
his satires. The gallery of these types contains the Ivans,

also called Van'ki or Ivashki. The Ivans are Glupovians,
27

whose counterparts are Sidorichi (those who decide the

fate of the Ivans). The Sidorichi are the governors, the
minority; the Van'ki are the majority, powerless in relation
to the "better off" minority. Then come the pompadury,28
started-in 1863. This edifice is crowned by the gradona-
chal'niki, or the governors of the town of Glupov from The

History. Apart from this "Glupovian cycle" stand the later

type: the tashkentsy (from the cycle Gospoda tashkentsy
29

[1869~1872]).

The author allows for considerable movement within
anyiof these categories or types, but there is no movement
from one type or category to another. 'This hints of a
rather integrated belief in a sort of typology which we can
see only with difficulty, and very vaguely. In the éxtreme'
sense, iE'wbuld mean that Saltykov does not view society as
divided into claSSQS,,as some would like to have it, but
rather into various types of people that periodically occur
in hisfbry and.are éasily recognized by him in his contempo-
. raxry Russia'.30 This point is then ignored in the studies

which‘placé'Thé History in the category of historical satire

and is one of the indicators which point beyond the simplis-

tic interpretations.
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The nightmarish theatre of the elaborate game which

the Sidorichi play with the Van’ki,strikes us with apparent
rules that are obvious to all the observers and to none of
the observed,bldne of the rules is that no matter what the

‘gradonachal'niki (the type . which Saltykov uses in The History

whose predecessor was Sidorich) do, they are not to be under—

stood by the Glupovians (the Ivashki) and vice versa. To

make the possibilities of contact (and positive communica-
tion) even more distant, there is a rule which makes the Glu-
povians unable to understand themselves. To make the chaos

complete, Saltykov throws in a nonsensically irrational

gradonachal'nik (governor), at a time when things seem to be
getting better.

" If this was Saltykov's. weltanschauung, he could be

hardly committed to any of the existing salvationist groups.
The articles written on»the’GlupoV theme together with The
History, like an opus surrounded by the opuscula from which
it ofiginated,'are saturated by this typology. As Lunachar-
sky said, Saltykov was really a man who awoke sooner than |
the rest, and was forced to livé among the sleeping.  The

point which Lunacharsky missed is the one where he speaks

about the sleeping majority in the past tense. The History

shows us precisely that the "old forms" against which Salty-
kov- rails cannot be replaced by forms which will never grow

old; for some people, even what others consider "new" seems
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tb be "old" (in this Saltykov is very close to E. Zamyatin,
who desperately fought the entrenchment of what appeared to
be the "new forms" after the Soviet Revolution of 1917).

31 in the sense

Saltykov's satires are les utopies a rebours,
that they show that Utopia can be striven for, but hardly
attained.

All this is perfectly in keeping with the author's
chronic impatience to see things "moving", and especially SO
if considered at the background of Saltykov's political
thought. D. N. Ovsyaniko-Kulikovsky tells us that Saltykov,
like Nekrasov, was at first under the influence of populism

(narodnichestvo) not devoid of sentimentalism coming from
32

the idealization of the muzhik. Saltykov parted with the

idealization of the muzhik and, similarly, with another set
of ideas which had appeared on his intellectual horizon- in
his student days, when, with his veneration of Belinsky, he
imbibed the ideas of French Utopian socialism represented by
Proudhon, Fourier and especially Saint-Simon. D. V. Grishin
wrote the following in his comparative study of Dostoevsky:
and Saltykov:

Like Dostoevsky, S. Shchedrin in the forties was
under the powerful influence of the ideas of Utopian
socialism. Both writers paid for their enthusiasm
with exile. Both accépted the ideas of Utopian
socialism in a purely idealistic spirit. Later S.
Shchedrin broke with the ideas of Utopian socialism.
Like Dostoevsky, he was angered by the aim of this

system's founders to "regulate” and "calculate" the
future fully and arbitrarily; and he criticized "the
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pictures of the future socialist society" drawn by
Chernishevsky in the novel What Are We To Do?
(dreams of Vera Pavlovna) .33

Saltykov's total rejection of the "regulated future"

found expression in the picture of Glupov under the gover-

norship of Ugryum—Burcheyev. This account of a totalitarian
regime, in many ways prophetic, shows without doubf the
breadth of Saltykov's intellectual independence which was to
remain his hallmark. |

Although he was an impatient man, Saltykov found timé

to stop and pose himself a question‘about the nature of his

own effort. He did so in his story Capons (Kapluny, 1862),
and tried to answer: it:
ﬁﬁﬁeM'im‘BOAHyeMBCH, 3adeM 3a0eraellb BOepen?

-- a IpoCTO NOTOMYy ¥ BOJHYKCH, IIOTOMYy M 3aderamw
BIepeZ, UYTO yCHUAEeTb Ha MeCTe He mory! 34

and further on--

A me MoryveCTb, cnaTh W TONTaTh XWU3Hb, KakK 44T,

CIHT W TOHYYT ee DJYHOBIH, U0 y MeHS ApyT'ue BKYCH,
APYyTue HaKJIOHHOCTU.

The ihdessant‘énergy which was pushing him on was a
force whose nature, and even direction, was changing as the
times were éhanging;.but the ultimate aim--the service to
common- sense, SO uncommon in’his time, and more substantial~
ly, his exposure of both official and radical humbug--

remained essentially the same. This same force is also

responsible for Saltykov's campaign to recognize Glupov for
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~what it really was: his contemporary Russia. In this he
went to such ‘lengths that Glupov. became an obsession from
which he finally wanted to be freed. The whole process,
including the period of obsession as well as liberation from
it, involves roughly a decade, beginning with the Emancipa-
tion of the Serfs.
. . momxen QRaaaTb.npéﬁay: FaymoB cocTaBJadAeT XLJsd
MeHS ¥uCTHMHHHA kowumap. Hu MHCaBR, Hu AelicTBHA MOH
He CcBOCOAHH, ['uynoB JaBUT HX BCEK CBOGK TAXECTLI;
I'orynoB mpezcTaBJusgeTCSA MHE Be3Ze: u B xJefe, KOTO-
pHiI 7 eM, ¥ B BWHE, KOTOpoe g Ib., Bolay Jaum g B
DPOCTUHHYH -- OH TaM, BHUAY . Ju S B CeHU -~ OH Tam,
coigy su B morpel, WJAM B KYXHO -- OH TaM...
B camu# Mol kalumeT, Kak S HM IPOBETPUBAK €ro,
HaCTOMYMBO BPHBAKTCS TVIYIOBCKUE 3allaXU...

He very soon realized that he was a prisoner of Glu-
pov, and his effort to escape from this prison ended in
failure on one plane: that on whiich Glupov was indeed Russia
personified and devoid of fancy grotesquerie.to make it
palpable and understandable. From this Glupov he did not
free himself and remained, in a way, an enemy to the Glupo-
vian style of life, its institutions and represehtatives, to
the end of his life. On another plane, where Glupov figured
as an imaginative, fictional entity, a literary idea that
usurped the right to represent réality in its own way and
with its own devices,--there Saltykov scored success.

He put together all his.anguish, knowledge and skill

and wrote his satirical.chronicle, The History of a Town,

then wrote to a friend that it (The History) closed a
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chapter, to which he wished never to return.37

Thus Saltykov abandoned the road on which he first
set out in 1848 when, banished, he came té Vyatka. - As a
writer, he had followed the road to Krutogorsk, and then to
Glupov. The world of petty officials and mighty governors,
of rebellious and passive peasanté, of poor townsfolk comple—:
mented by artisans and the occasional freethinker, of the
fleas which plagued it, of hunger and fire, of the drab and
grey countryside,--all that made up the microcosm of Russia
we find in Glupov, which then emerges through the exorcism
of the author, who disposed'of this painful accumulation
weighing heavily on his mind by immortalizing Glupov in The

History.



CHAPTER II
THE IDEA OF GLUPOV

The idea of Glupov did not develop harmoniously. It
proceeded from a statement which Saltykof wrote in Glupov

and Glupovians (Glupov i glupovtsy, 1862), to an elaborate

" satiric chronicle in The History. The structure of the

whole Glupovian cycle reminds one, by its form, of konfuz,
which the cycle depicts.

Saltykov's konfuz is simply not the same as "confu-
sion". His konfuz, writes S. Vilinskij in his book O Lite-

rarni &innosti M. Jev. Saltykov’a—ééedrina,l has a political

colour. While in Glupov i glupovtsy Saltykov denies that

Glupov ever had any history, latervon, with the advent of
konfuz brought about by the Reform of 1861, he changes his
mind as he follows the peculiar situation when the old order
was disturbed and the new one was not yet established. Sal-
tykov, looking at this situation through the prism of satire,
considers this a tragicomic development and decides that
Gluva has a history after all, but one which was very spe-
cial from those of the ofher civilized countries. It was
konfuz that marked the history of Glupov. The many desperate
rebellions in the history of Russia, its stubborn resistance.
of the new that was not mérked by the peasants' expectations,

the hysterical thrill that ran through the body of the
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peasantry aftér the forced routine of inertia, all this was
included in the éoncept of Saltykov's konfuz. More specifi-
.cally, konfuz originated when the authorities wanted to-
establish an order, a new order. Then chaos reigned supreme.
For Saltykov, the pieces of the puzzle fell together after -
Febrﬁary 19, 1861:

The publication of the manifesto in 19th Febru-.

ary brought back in a flash all the hopes, and
disappointments, of the peasants. Throughout 1861
the great news of freedom produced a state of
passionate excitement. The peasants protested
against any aspect of the new situation which did
not correspond to their immediate interest or to
the notion of" freedom that they had already formed.
The in the two following years hopes began to wane;
the wave of excitement ebbed. The blow was severe
and it left indelible traces on the most sensitive
men of all classes,

Onevélmost visualizes a sleeping giant who has just
received a severe p;owt_he wakes up, gropes for something,
but doés not: find what he hoped to find. He is puzzled for
a while, then goes back to sleep again...

There was a gap between the newly powerless nobility
and the advent of Ehe»bourgeoisie. For a time, the army had
to apply strong repression. The consequence of this, the

puzzled giant, is at the heart of Saltykov's konfuz. From

this emanates the idea of The History.

The comparison with the sleeping giant is not suffi-
cient to clarify all the intricacies of those troubled times.

We know now that what followed the awakening was not a sleep.
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The forces within the multitudinous mass of peasantry which

craved for more of both zemlya and volya were not dormant

" from that time. Tne confusion, too, was not limited to just
the illiterate peasant. The gentry were as puzzled as their
serfs. This Was indeed a period of very curious uncertainty
regarding the future, this period immediately preceding the
decree of Emancipation. It took a long time for everything
to settle as it "ought" to be.

Saltykov, in his official position as vice-governor
of the Ryazan' and later, Tver provinces, had an excellent
chance to see the wholé province from the bird's eye view of
his office, but this also constituted his torment, because
he was literally flooded by reports of the monstrosities
which befell the poor peasants on account of the army's
intervention, and his already gloomy nature needed no fur-
ther lacerations of the worst possible kind that could happen
to anvaussian gentleman of that period. At this point he
decided to interrupt his double career (official and literary)
in favour of the vocation of a man of letters and a journal-

ist. In 1860 he began his collaboration with Sovremennik.

The innocently naive peasants, killed at the period
'of troubles shQrtly after the decree was proclaiméd, are
'sométimes difficnlt.to recognize in,Glupovians. We will see,
however, that they were included there as part of a broader

concept: as the people, narod, whom he did not wish to put
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forward in a rough, glorifying and epic way, because any
pathetic representation was foreign tobhim. He proved this
in his criticism of the Slavophil idea of narod found in

Skazanie o stranstvii inoka.Parfeniya, (1856):

« « o CTPaHHAS MHCJIb IIEJOMY HEPOAY LAThb KAKYyK-TO.
6e3pa3/niYHO~A0CPOLE TEAbHYK PU3UOHOMUD.

Thus he was caught in a contradiction that, for any-
one but Saltykov, would have been very bothersome to recon-
cile. On the one hand,—he felt deeply with thé peasants,
since he knew them very well (even as a child he talked with
and knew every single peasant belonging to his family estate)
but he could not bear to submit to any idealization of
peasant life, or even to such descfiption as one finds in
Turgenev and Tolstoy. More specifically, he objected to the

karataevshchina, and so one cannot find a single positive

réference to the peasants or even to narod. He reconciled
this with his compassion for the odd Ivanushka who gets
killed (thrown down from the belfry) at the times of disturb-
ances in Glupov; and with his sympathy for the few martyrs
who died without being understood by the people. We could
say that he loved what He‘considered the cream of the people,
be it‘a simple Ivanﬁshka or a Belinsky-like character, but
for £he great ﬁass, thé Glupovians, he had anger and uncom-
mon hatred5 of some of its characteristics,--mainly the

traditional_inertia'ahd the resistance to the new.
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He did not leave us, then, narod with a particular,

set physibgnomy, but left us with a terrifying crown of
‘utterly irrational people who sway with events as birch
trees=dé.z Liké»them, they respond only when they are
bothered. With Glupovians everything happens. They are
genuinely innocent of any intentions, good or evil. If
théfe‘is‘a good yéar and they have plenty of food--they did
not cause.it. Comés hunger--they die like fliés. They are
not the poSitive“hero of the chronicle. The anguish of the
wrifer ideiyided‘equally between the governors of the town

of Glupov (grédonachal'niki) and the subjects (glupovtsy).

- Judging from all this, it becomes evident that the
idea of Glupov, the-cdnception of the Glupovian cycle which

terminated‘in the creation of The History, is related to the

political developments of the decade which began on the eve
of the Great Reforms. Despite the overt references to the

past, the konfuz and the characters of The History were

modelled by the development of the decade mentioned, and so
indicate in what way the chronicle transcends the past and

consequently goes beyond mere history.
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CHAPTER III

KONFUZ AND THE CHARACTERS

Considering the socio-political developments of the

late 'fifties and early 'sixties, we get the idea of the

progression of the central theme of The History: the
relationship between the authorities and the people.l

In the early 'sixties, the morale of thé progressive
and liberal circles wés still very high. The spirit of
reform which appeared in Russian society in the late 'fifties
ran very high before the actual reform, mainly because all
kinds of speculations about the nature of impending changes
stimulated the liberal imagination. Many imagined some
fantastic, spectacular events would take place, but all the

plans of the more imaginative pomeshchik seem to vanish when

those who were most involved--the peasants--began to inquire
in their own uneducated but spectacular way. Then it ap-
peared that their voices were not needed. The gentry auto-
matically assumed the right to decide what would be best for
their subjects, and this ended the brief spate of condescen-
sion which marked the late 'fifties. One of thé reasons for
the misunderstandings which followed was that the Tsar used
the gentry as a transmission link with the lowest class, but
this lowest class refused the authority of the gentry and

was willing to listen only to the Tsar. In this way, there
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was no connection,betWeen the Tsar and the peasants. From
the peasant'$ point of view, it seemed absﬁrd to listen to
the gentry because he thought the gentry would be stripped
of their authority and power over him, ans so would not be
able to implément‘fhe changes (the Great Reforms), being
¢onsidéped by the peasant the party inimical to the Emperor.
The peasant viewed the Emperor as the liberator who would‘.

end with the pomeshchiki onee and for all, Here, too, are

the elements of konfuz.
Koudys npoHmK BCOAY; KOHQY3 B CepPAIaX IOMEUNKOB,
kKoHDY3 B coo0paXxeHUSX INOYTEHHOI'O KylIedecTBa, KoHQYS
B AMTepaTyBe ¥ XypHAJUCTHKEe, XOoHPYy3 B yMaX aiMuUHU-
CTPaTOpPOB. :
One of the many aspects of konfuz is the change in

the attitude of the administration and gentry towards their

subjects. In Saltykov's Satires in Prose (Satiry v proze,

1861) this aspect is analyzed.

It appears .that the konfuz brought abou£ a "softening"
of the hard way of déaling with the peasants and the author
wonders where all this came from. He suggests I. S. Turgenev
and Napoleon as the people who started the democratic ideas
in Russia. He meﬁtions Turgenev's Rudin (1856), but the
French influence is préeminent:

. . . LOCTATOYHO BCIOMHUTEL TOJbKO O TO# moJab3e,
KOTOpYyk IpuHecJ u [JynoBy cHadaJa SMUT'PAHTH PpPaHIys-
CKue ¥ IoToM o0opBaHHHe ocTaTku de la grrrande armée,

u o TOo{, KOTOpPy® AO HalimxX AHeH NPUHOCAT PPAaHITY3H-
IPyBEepPHEPH, (paHuysH-rKyadEpH, PpaHIys3H-KaMepAUHEPH.
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The tone of the stories that deal with Glupov in the

Satires in Prose is very light compared to the tone of The

_History (within The History itself the progression to the

tragic is noticeable). We can see here the elements of the
future satiric chronicle in.a very loose form; Glupov is
still ﬁot considered in that magnanimous, all-embracing. way
as it was to become a few years later.

The cycle of Glupov was begun in the Satires in Prose.

First came the story Literatory-obyvateli, then Kleveta, and

the last one: Nashi glupovskie dela. In all these three

stories thereris an abundance of material of a "publicist"”
character, yet it does not make them és temporarily topical
as some critics feared. There are, of course, numerous
allusions to various public figures, but the point from
which they*are attacked or commented upén,hés not yet lost
interest and the reason for that is the apparent parallel
with contempbrary'(Soviet) Russia.4 One could almost say
that the ééason'for fhe living interest in. Saltykov in the
.Soviet Unithtoday,'and for the new editibns of his work

(his Collected Works are being published at the present time

and the last edition of The History was published in 1970),

is his criticism of those phenomena which have survived for
a whole century.
But the Satires in Prose are not particularly conspi-

cuous in this-respect.“The degree of generalization (and
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consequently the universality of its meaning) is not as high

as it is in The History. It is the generalization of the

shortcomings of the autocratic system of government and

ﬁheir critique that makes The History so applicable wherever
the auﬁocracy, and all that goes with it, in any form still
survives.

With the debut of Glupov and its subsequent establish-

ment in stories like Glupovskoe rasputstvo (1862), Glupov i

glupovtsy (1862), and Kapluny (written in 1862 but not pub-
lished at the time because of: censorship), Saltykov had a
firm basis ready for his satiric chrdnicle. He had, more or
less, the idea of Glupov and its inhabitants in mind ever
since. He did not knoW yvet what shape it would take, but as
the picture of the narod became solid, he started to work on

its counterpart: the Sidorichi, pompadury, gradonachal'niki,

all of them being the "representatives" (as we now call them)
of the people, of the Glupovians.
In the second half of the 'sixties, a book by B. Chi-

cherin, O narodnom predstavitel'stve (1866), appeared in

Russia. In it Chicherin, an influential apologist for the
regime, tries to show why it is, and how it came a@out, that
.the monarchy represents the people, and goes to great lengths
to show the supposed natural character of the autocracy.5
This book was of great interest to Saltykov, as in his wrif—

ings he was trying to prove the contrary, hating the autocracy
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as his most ideological colleagues seldom did. The theories

of another apologist--M. Pogodin's praise of the Bezuslovnaya

pokornost' naroda,6——is an example of the adversaries that

the germinating ideas to be expressed in The History had to
combat.

At the time of writing Satires in Prose, Saltykov's

hope for an improved political situation was still high; he
expected further changes after the decrees. Expression of.
this hope can be found in Kleveta (1861):

[lo BceMm npusHakaM, HoJsoxeHue [aynmoBa oAHO U3
caMHX Oe3HaJeXHHX: eI'0 TOUYMT KaKoi-To Heayr, KOTO-
PHE HEMWHYeMO [OJKEeH HIPUBECTH K OAPY CMEDPTH.
OzHakO, OH HE TOJLKO HE YyMUPAaET, HO AaX€ U3 bIB-
JAE€T TBEPAOE HaMepeHue XuTh 6e3 KOoHuna. U He cMoTpd
Ha BUAMMYX® HEJEIOCTh BTUX HaZEXZ, g HE MOT'Yy He
paszeJdaTh UX, S HE MOT'Y HE HPUBHATDL UX BIOJHE
OCHOBATEJILHHMU . . « XOTHA COTpaxZaHe TBou ¥ HIopa-
XeHH Npokasolt, Ho Bo3zgyx [uynosa duwmcT, uOO OCBE-
¥aeTcHd MNpuJeTanluMy ud YMHOBA BeTpaMH.7

‘Here, Saltykov believes in Umnov, which will help to

change Glupov. Elsewhere in Satires.in-Prose, he mentions

that a very long time ago, Glupov was called Umnbv too. He
believes in a renaissance of this forgotten Umnov. This is
another of the impoftant differences between the idea of
"Glupov which Saltykov had in the early 'sixties and the

final idea expressed in The History, where the renaissance

of Glupov is not mentioned. Obviously Saltykov, like many
of his contemporaries, at first believed in a substantial

progress which never materialized.
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The loss of bpﬁimism is explained. by Soviet critics
accordingly:.theﬁcoﬁnfer—attack of the reaction after the
Great Reforms ﬁadejany‘brogress illusory. For Saltykov it

was a bitter loss, since he wished to see the last minutes

of Glupov:
f nmaxe YYBCTBYK HEKOTOPYKH CUMIATHIO K HOBODJY -
noBUYyX®. OH MHJ MHE HIOTOMY, HYTO OH -- IHOCJEAHHU u3
TJIYyIOBIER.

Saltykov never returned to the novoglupovets and

Umnov. Instead, he chose to concentrate on the counterpaft
of the glupovets, on the type which, in the guise of a gover-
nor dr.even a Tsar; ruled over the grey domain of Glupov.
This timé he chose to name it pompadur, but the reader

- recognized the Sidorich in him, as we might recognize pompa-

dur in the governors, those formidable gradonachal'niki of

the town of Glupov,.

The Pompadours and Pompadouresses (Pompadury i pompa-

durshi) is a collection of stories which were published
during the yearé 1863-1874. For our convenieﬁce, they can
be divided into two parts: those published between 1863 and
1871, and those between 1871 and 1874. The stories were

published in Sovremehnik and Otechestvennye zapiski. There

were four editions of Pompadours in Saltykov' lifetime: in
9

1873, 1879 and 1886.
The pompadours were modelled after the provincial

governors and vice-governors whose life Saltykov knew
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intimately through his service in Ryazan' and Tver. The
pompadouresses are the ingenious lovers of these provincial
administrafors. The choice of the pompadur was more than
fortunate. The ob§ious sense that comes into one's mind
firsf is the Marquise dé Pompadour, the famous eighteenth
‘canfury'favourite OE-Ldﬁis XV. Like her, Saltykov's pompa-
dufsha is able to'take'care of the affairs of her lover.

But the other sensé of the word.is closer to the Russian

reader than the first. Here; the wérds pompa and the col-

loguial samodur (of dur) convey a mixture of tﬁe pomp and

stupidity,which Saltykov wanted to express with this type

in the first place.lo
. ‘When Saltykov began to write this collection of

stories, he visualized sbméthing different from the final

product. His intent at the beginning, around 1863, was to

write what he called a Provintsial'ny romans v deystvii, and

so in his letter to Nekrasov he called them "stories about

11 Saltykov's classification of the genre as

the governors".
romans (a small musical form similar to the ballad, usuélly
composed to an already popular poem) shows the ironic bent
which he wanted to give to these stories in order to annoy
Fet, with whom he was at the time engaged in a polemic.l2
For the same reason he gave one of his stories the title Na
zare ty ee ne budi, which was the first line of one of Fét's

poems. Similarly, another story from the same series bears
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the title Ona eshche edva umeet lepetat', which was. the

first line of Maykov's poem.

On the whole, the content of the Pompadours is to a

great degree topical, as had been said many times by many
critics about the whole body of Saltykov's work. Topical
in the sense that he is very open in addressing his satiri-
cal charges to his political opponents. It is dated by its

analysis of the post-reform period. However, there are

stories which are closer in character to The History than to
the series for which they were intended. Such is the late

story of the first group, Edinstvenny (Utopia, 1871), where

he presents a very exceptional pompadur who resembles the

governor, Pryshch, of The History:

Hu Hayk, HM UCKYCCTB OH HEe 3HAJ; HO €CJH [HoIla-

ZaJsach NIOL DYKY KHMXKA C KapTHHKaMu, TO PacCMaTpu-

BaJ €€ C YLOBOJBLCTBUEM., B 0OCOCGEHHOCTU HpaBUJaCh

eMy HOBEeCTh O HoxoxZeHusax PoSumsoma Kpysoe Ha

HEOGHTAEMOM OCTpOBe (K cYacTbl WSZaHHAS C KapTUHKamu. L3
This pompadur was a man who hated violence which the admi-
nistration used to keep "law and order". He is very sad and
annoyed by the reports filed by a non-commissioned police-

officer, who regularly turns in reports about impending

rebellions and revolutionary activities. Since "etot pompa-

dur dazhe sredi neobyknovennykh byl  samy neobyknovenny", he

decided that rebellions and revolutions existed only in- the
mind of the non-commissioned police-officer.

B. aAMUHWC TPaUUK’ OH OHJ *QUa0Ccod u CHJI yOexAeH,
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YTO caMasa Jyudlad aZLMI/IHI/ICTpaHI/IH aarc.moqae"ro,q B
OTCYyTCTBUN TaKoBOH, :

As this'is a "Utopia", the pompadui'proclaims: "Net

revolyutsiy-s! Net i nikogda nebyvalo-s!" and arrests the

non-commissioned police-officer.-
This, of course, does not take place in that Ru581a
as we know it from other stories from the same series. The

example, in its obvious absurdity, is close to the spirit of

The History and was picked up with that in mind.

In the other stories we come across things which Sal-

tykov used later in The History. Such is the title of the

pompadur's writing, O blagovidnoy administratora naruzhnosti,

which we find in the story Stary kot na pokoe (1868), where

the author of the mentioned piece of inspired writing is the

pompadur Blamanzhe, while in The History, Saltykov changed

the title to O-blagovidnoy vsekh gradonachal'nikov naruzh-

nosti,15 whose "author" there is the governor Mikeladze.
Also, in the already quoted Maykovian—titled story, Ona

eshche edva umeet lepetat' (1864), we come across a form of

warning: "Razzoryu!", which will be so typical for the gover-

nor Organchik (Brudasty), who will pronounce it with the

machanical "little organ" in The History.
A typical pompadur, however, is not the one who

arrests his non-commissioned police-officer, nor the one who

shouts It is a different man, a character like

Razzorzu
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‘Mit'ka Kozlik, creaﬁed according to Saltykov's personal
experience. 'A’young>man, whose only occupation until hé-is
thirty consists of promenading down the Nevsky, héving dinner
at the busseaus.(on credit), and going to the Mikhailovsky
Theatre in ﬁhe eyening, is the most likely future pompadur.
Aftér he passes his thir%ieth year, the dirty jokes, which
he kept telling the company of young fashionable men in St.
Petersburg, begin to bore him and he.yearns for a distin-
guished position in the province. Having an influential
uncle and aunt, his wish readily turns into reality, and he
becomes Dmitry Pavlevich Kozelkov. Vefy economically
sketched, this brisk development of Mit'ka Kozlik into a
provincial governor is a masterly miniature found in the

story Zdravstvuy milaya, khoroshaya moya! (1864). In ano-

S— — i t—— ——

kov's exploits, as those of an established pompadur, are
followed. He is compared to,Metternich on account of the
skillful way he plays his opponents against each other. But
ingenuity  is ‘not a predominant feature of the pompadur type
in general; rather, it -is their stupidity as demonstrated in

Staraya pompadursha (1868), where a widow--pompadursha--wins

over, unceremoniously, the new pompadur, discovering that he
is as stupid as her husband was. After a while, she reigns
over the province...

Saltykov's pompadurs are essentially bureaucrats. We
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see them‘in their daily contactAwith their subordinates, and
we learn about the problems of a provincial character; their
occasionally absurd reaction to these problems does not make
this series a writing of the. absurd. There is a mass of
very concrete political material that its satire exploits.
All the pompadurs strive for power and more power) and some
are unhappy that they are not allowed to write the law for -
their provinces. Despite their hunger for power, they lack

the "greatness" of a gradonachal'nik, who does not have a

nobler origin than the pompadur, but his' "greatness" is
achieved by attributing great designs to these officials,
designs imcompatible with the mere governorship of a provin-

cial town. The gradonachal'nik gives us the impression that’

he, like an autocrat, is not interested in the "petty de-
tails" cohcerning the actual administration; he decideS'onlyA
the general course of his policies.

The Utopian pompadur who appeared in the siory

Edinstvenny (thpia} 1871) has mu¢h invcomﬁbn with Gogol's,
Kostanzhbglo, Fonvizié's Pravdin,-and also GOncharov'sAStolz.
They are all "too good to be trﬁé".- Théy repreégﬁﬁ.respec—
tively the timely attitudes of their authors towards the
gualities and abilities that a contempofafy mén should pos-
sesé. HOQeVer, Saltykov had the advantage'of coming up. as
the last one of those mentioned writeré, in thét he did not

repeat the "mistake" of his gréat colleagues. He .did not
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pretend to present the pompadur as the hero of jusf another
.of his stories, but as the hero bf his Utopian story. In
his own comic Way, this pompadur represents the belief held
by his authorAaf the time of the publicatibn'of the story,.
i.e., around l8714when, as we have seen, he did not belie§e
any more in the reforms or Utopian socialiém.

As different as the pompadurs are, they all come from
the same stock. They ™ invariably originate in the greaf
family of Sidorichi, whom Saltykov avidly studied throughout
the 'sixties: |

. « o MEHS BaHuMaeT He AoMaliHee ycTpolicTBOo Cuzo=

puuell, 06 BTOM u 6€3 MEHA AOBOJBHO HUCAJUA -- HO
IoBELEeHNE U §eﬂa uX, KaK PAacH, cyllec TByomWe# .
IIOJU TUYEC KU & 6 ’

This, n0'ddubt,‘is perfectly in accordance with the

peculiar typology (dela ikh kak rasy), already mentionedbat

the beginning of this work. The series Pompadury i pompa-

durshi is a study of this type, which evolved from a crude

official of.Krutogorsk-through novoglupovets to pompadur.17

As Saltykov concentrates on this type, the mass (glupovtsy)
is standing far in the bédkground. Saltykov mentioned this
earlier, in 1862, ;n what amounted to a littie declaration
of a progfémme: . |

.« « o [OpegMeTOM MOWX UBHCKaHuf OHJauM U COYLYT
NCKJANYNTEJBHO Cnaopmqn.l :

~-~that is, those in power, like pompadury, or gradonachal'-

niki.
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In the series Pompadury we also find what will be so

important in .The History: the art of condensing his type

into a sketch that bears all the necessary. features to make

him representative of the type, the charecterization of the

various characters according fo their speech which, further-

more; deeermihee their‘eocial stanaing; the role of nature

as the factor which sfresses the development of the character.
In 1865,vSaltykov_wrote to Annenkov that he was begin-

ning to writé Ocherki goroda.Bryukhova;19 in 1867 and 1868

he wrote to Nekrasov about the pompadur with the stuffed

20

head. These plans’, however, indicate the gradual develop-

ment of The History. Instead of the history of Bryukhov,

Saltykdv wrote the history of Glupov, the pompadur with the

stuffing in head turned into the gradonachal'nik Pryshch.

In 1869; the‘January issue of Otechestvennye zapiski

carried the first chapters of The History. These chapters

marked the synthesis of a decade~long quest for adequate
expression of his ideas about the people and their rulers.

I have attempted to trace the development of the type of the
rulers, and also to point out the influence of the political
situation in connection with Saltykov's konfuz, being aware

of their significance for The History.

When Saltykov published the first chapters he did not
know how controversial his satiric chronicle would be, nor

did he foresee that his satiric presentation of the most
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troublesome problem’in Russian intellectual history--the
problem of the relationship between the people and their
rulérsé—would become a work of art which would free itself
from the fetters of the time and presént a view of the
history of Russia that would not only transceﬁd the period
and the personalities with which it was dealing, but also
give an insight into the characteristic features of the.

Russian nation.
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CHAPTER IV
THE HISTORY OF GLUPOV

wdecropum y laynosa
HeT -- dakrT nevaJsbHHZ
¥ TAXEJO OTpasuBIKRicS
Ha ofurareJsadax.”
-- Saltykov
Saltykov wrote the above in 1862.1’ At that time, he
had not idea that what seemed to be a joke at the beginning
(Glupov) would grow into a cycle which he would conclude
with a history of Glupov. So, after all, Glupov had a
history. It was written according to the prihciples which
were used by Pogodln, Shublnsky, Bartenev, Mordovtsev,

Mel' nlkov, in thelr hlstorlcal studles. That means that the

history of Glupov'was to be the history of its rulers, the

governors (gradonachal'niki), because these historians took
special pains- to prove their thesis, according to which . the
history of Russia was actually the history of the ruling
dynasty. Pokusaev writes:
- Ugpeousorw nmapusMa, uCTOPUKM -~ ,T'OCYZAApC TBEHHUKH'
- YTBEPXAAWT, UTO CaMOZEPXaBHAA BJACTL -- BTO GYZATO
6H caMas co3uAaTeJbHasg, caMas PacIopsAuTeJbHAas
cuga umcropwu. CanTHKOB-llegpur Kakx OH O KpalimocTu
LOBOAUT BTY. PEAKINOHHYD Ak, BHKMMAET BCE HEJEINOCTH,
KOTOpPHE OHA T&HT B cele.
This meant, practically, that Saltykov, in order to parody

-the historians, chose to develop- thelr ideas ad absurdum and

show how wrong they were. This assumption seems to render
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the pathos of the workﬁideally, ever since we can refer to
the sympathies which Saltykov was supposéd to have for
Shchapov's ideas on history, more specifically, on the pre-
dominant role of ?eople rather than sovereigns.3 Shchapov,
a historian, said the following on that subject:

It is now a well-established notion that the
fundamental factor of history is the people itself
and that it is the Splrlt of the people thﬁt makes
history. This idea is no longer new . .
Yet, in order to be satisfied by Pokusaev and Kirpotin, we

should seezsaltykov‘showing the people actually making his-

tory. Quite the contrary: The History is a powerful accusa-

tion_of the people's lack of any constructive action except
senselessvrebéllions, EEEEZ that more than anything else
stood as a target for Saltykov's sarcasm. It appears, then,
that Saltykov's work rejects the implications of a narrow
interpretation which operates with the "black and white"
system (or, "reactionary and progréssive"), since pointing
out the author's criticism of somgthing identified as "reac-
tionary" does not necessarily bring us the séme author's
agreement with what is considered "progressive". Generally,

it is much safer to point out what is being attacked than to

show from what standpoint the attack was directed.
The reasons for which this work seems to invite the
critics and lure them into political interpretations, is its

powerful negativism. One feels in the chronicle the author's
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strong dislike for the subject treated. It is, indeed, a
morbid pathology of the times and the smell of deoay which
emanates from it invites the ideologue . to pronounce his
judgment only to be defied by the work's complexity which
embraces more... |

Quite apart from these ‘Considerations stand the fact
that, for the most part, material for this satire was sup-

plied by what we may call in general the Russian politics of

the nineteenth century, but this does not give us license to
construe a blhding'theory which not only fails to persuade
the reader; but'simply offers an unsatisfactoryvresolution.

- The text which will be under analysis on the follow-

ing~pages comes from the latest (1969) edition of Sobranie

sochinenii,” Which;ls reprinted from the 1883 edition: that

'is, the last one published during Saltykov's lifetime.6
There'Were importaﬁt changes in the order of the chap-

ters. In the first (journal) edition, the chapter O koreni

proiskhozhdeniya glupovtsev .appears as the last (sixteenth),

whlle the first book edltlon puts it into thlrd place. Ano-

ther 1tem, the Opravdatel nye dokumenty, Wthh in the journal

text appeared in sixth place, is put at the end of the first
definitive book edition (published in St. Petersburg in
1870) .

Formally, the composition of The History is a parody

of the usual type of monograph that contemporary historians
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wrote., ;It.is a chronicle divided into two parts; the first
consists df.éenerél and infroductOry chépters, thé second
devotes a special chapter to each "?ersonality" or goverhor
of Glupov.8 The'whole'Qork ié'appended by the "documents"

mentioned above (Opravdatel'nye dokumenty). It is probably

due to this structure that the censorship fbund it impossi-
ble to prevent the publication of this work (the méterial to
which censorship objécted was spread in such a way; due to |
the stfucture, that the complete picture is obtained only
when all its parts are put together); but the composition
was not the énly device designed to confound the censor.

The point of view was another of the authof's multitude of
ingénious ideas in this game. At-the‘beginning, Saltykov
pretends to the role of a mere publisher who edits and pub-

lishes "podlinnye dokumenty". He speaks in the work with

many different voices: as a publisher and threé different
archivists, chfoniclers; This gives him ample opportunity

to interrupt the chronicler as the publisher (or as himself).
But, most of all, this arrangement gives him a license where-
by he describes the:events through the eyes and sensitivity
of a chronicler whose point of view itself is a source of"
sétirical presentation of the said events. VFinally, the

chronicle is written;in an Aesopic language, as termed by

the critics, intentionally ambiguous enough to make the

censor as well as the modern reader uncertain about the
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meaning of many allusions.9

In the introduction, Ot izdatel'va, we are told that

the chronicle covers a period beginning in 1731 and ending
in 1825, The whole period is.summarized here and the reader
also receives certain clues that tell him how to look at thé
work which he is about to read. For example, speaking about
the variety of governors and their different approaches to
the changing problems, the author suddenly reveals:
Bce OHU CeRyT o6uBaTreJsgell, HO mepBHE cexyT a6co-

JIOTHO, BTOpPHE OCBACHAKT IPUYUHH CBoell pacnopsaiu-

| TEJBHOCTHW TPEeCOBAHUAMU LUBUANSALUU, TPETBH XEJal0T

uTO06 OGEBaTeﬂﬁ BO BCeM IIOJOXUJINCH Ha HX oﬁrBaPy.l6
-—-and the readeruis éware that the preceding talk about: the -
variety of the governors was a.smoke—screen. In another
part of the introduction, the author writes about.the fan-
tasticloccurrehcéS‘that took place in the period which the
chronicle covers'(1731—1825),'§aying that this should be
enough to ‘show thé reader what an abyss separates him (the
reader) from.the past. However, the content of the chroni-

cle is constantly proving the contrary (i.e., there is no

abyss, no change). This false emphasis recurs in the

chronicle as it is one of Saltykov's favourite devices.
After the introduction, there is another short item.

It is the Obrashchenie k chitatelyu QE poslednego arkhiva-

riusa-letopistsa. The function of this piece is to turn the

attention to the implicit rank of the governors. Through
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many hints, the "chronicler" lets the reader know that the
governors (whom he calls Nero, Achilles, etc.) represent a
more elevated office than the explicit rank of'the_governor
of a provincial fown. For that purpose, the "chronicler"
quotes from Derzhavin's Vel'mozha (Kauauryaa!: tBo# Koub B
cemate / He Mor cusTh, cusasd B 37aTe : / QﬁHmT AO6pHE aeﬂa!)ll

The comparison of -.the governors to deépqts aoes nét
léave the reader in doubt as ‘to the real meaning of the
forthcoming "historical" record. This chapter is written in
the eighteenth century style with corresbonding expressions,
but the false impression of the mockingly old document is
suddenly brought out by the réferencé to Bartenev (1829-
1912), saltykov's contemporary,  -and the readef‘is once again

12

reminded of the present rather than the past. In the con-

clusion of the Obrashchenie, the chronicler compares Glupov
to Rome:
" Pa3Hnuma B TOM TOJbBKO COCTOUT, YTO B PuMe cuszo
HedyecTHe, aty Hacs-06JjgarodecTtue, PuM 3apaxajo 6yHUcTBO,
a Hac--KpoTocTb, B_PuMe OylweBaJja NoAJas 4YepHb, &
Y HaC--HaYaJbHUKU.,.

With this, the short Obrashchenie ends, and the mer-

cilessly ironic view on the origin of the Russian Empire

follows in the chapter, O koreni proiskhozhdeniya glupovtsev,

the chapter which in the journal edition abpeared as the last.
Here we find the description of the beginning of Glu-

pov, and so Saltykov deems it necessary to inaugurate it in
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an appropriate fashion:
He xouy g, mnozobfuo HocToMapoBy, CEDPHM BOJKOM
I0 3aMJuu, HH, II0A4OOHO COJOBHEBY, WMU3HM OPJOM UIKAPATD
noz OOJEeKH, HU NoZo6HO IIHIUHYy, pacTeraTbCs MHCJBD

IO APERY...

This is a skillful travesty of the Slovo o polku

Igoreve (Boan 6o Bemnﬁ,'ame KOMYy XOTHIle IIE€CHB TBOPWUTH, TO
pac TeKalle TCH MHCJND 110 APEBY, CEPHM BJIKOM o BeMJn, WH3HM
OpJIOM IIOJ odﬂaxy),ls where>Saltykov wove in the-namés of
three contemporary historians known by their different ap-
proaches to the history of Russia. Mentioned are:‘N;vI»
Kostomarov (1817-1885), who stressed the importance of the
national movements rather than the role of the rulers.(his

works Bogdan Khmel'nitsky and the Time of Troubles illus-

trate his opinion); S. M. Solov'ev (1820-1879), who belonged

toithe opposing camp, believing that thé_Russian state was

developed because of the policy of the Tsars: and A. N.

Pypin (1833-1904), who used for his works very broad back-

ground mateérial of a cultural nature. It is amazing how

well Saltykov managed to givecthe characteristics of these

three ccholars, while staying inside the stylized imitation.16
| The fuhction of this péeudo%poetical intrOdﬁction to

the history of Glupov is to show the way in which Saltykcv's

want to treat his métcrial; to the exclusion of the most

current methods, he will bring a record, a chronicle of

trivia, which_will as often as not be absurd, naive, feeble-
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minded and élso profound. If we could compare the events
that‘Saltykov meﬁtions to a cover which envelops some essence
or implicitjméteriél,ﬁthen with eaéh absurdity this‘ggng
will deteriorate, and through the holes we will catch a
glimpse of the-eésehCe of the chronicle, its adaptable, uni-
versal message of the predicament of the human being suffer-
iné under éevere limitations imposed on him by. the authori-

ties. For this reason, we find in The History contemporary

_thought, knowledge of the concepts which appeared in the
historiography- in Saltykov's time. As Kirpotin says:
Ecuw BHUMATEJBHO BYUTATBLCH B TEKCT pyMcTopunm
ozuoro ropoza' To ob6mapyxmrcs, uTo llenpuH dYepua.a
AJIsT CBOEro lieeBpa MaTepuaJH K3 COBPEMEHHOCTH HE
B MeHbllell cTemeHM uUeM uB3 uCTOPUHU.
-=-but at. the same time, Kirpotin turns to the one-sided
approach, the danger of which was already elucidated on the
previous pages:
Camasa dopMa mapoAuu H& TPYAH YUYEHHX-COBPEMEHHHUKOB,
Ha UX KOHIEINIVMN, H& UX NOJUTHYECKHE BI3TJSAH, eAKad
HacMellka HaJ OTPpUIlaHWEM DOJY HaPOAHHX MacC U HCTO-
puYecKOl BAKOHHOCTVW PEBOJOINK BHOCHUJIN B KHUTY

llefpyHa 'AYX aKTYaJbHOCTH.

On the basis of The History, it is not possible to make

Saltykov a champion of the "role of the masses" and the
"historical inevitability of revolutions". Such opinion is
| useful for illustration of the reading subjected to one-'
sided interpretaﬁion. Kirpotin is right when he says that:

the book has a spirit of actuality.
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In the chapter gikoreni proiskhozhdeniya glupovtsev,

Saltykov traces the origin of the Glupovians to a tribe

which he calls golovot'yapy. The name comes from the tribe's

main characteristic, that of hitting their heads on anything

within reach. This tribe was surrounded by a number of

other tribes with similarly funny names:
« o o« MODpXeegnH, JAYKOEZH, DyueelH, KINWKOBHUKU,
KypaJecH, BepTa4Yue Co0OCH, JAATYIIEYHUKH, JAQIOTHUKU,
YEepPHOHECHE, AOJOEeXHNKY, IPOJOMJECHHHE I'OJOBH,

CJAEIOPOAH, I'yOOollJelnk, BHCJOYXHE, KOoCoOpnXue,
PANYWHUKN, 3ayIOJbHUKN, KPOIEBHUKN U PYKOCYH.

Suvorin, the author of the most quoted negative

réview of The History, called the above—qubted names of the

various tribes living in the area of present-day Russia a

"mockery of .the nation".2Q_>In~defence, Saltykov wrote a

letter to Vestnik Evropy, the journal in which Suvorin's

review appeared in 1871:

. « . yrBepxzaw [wrote Saltykov], YTO HuU OAHO u3
OTUX HadBaHu$ He BHMHUJEHO MHOK, ¥ CCHJ20CH B 3TOM

caydae ma [Jlaaa, CaxdpoBa u APYTuUX JaoouTresei
pyccko# HapozmocTu. OHEM 3acBUAETEJBCTBYOT, YTO

BDTOT pB3ZOP" COoUYMHEH CcaMuM HapPOAOM...

I..P. Sakharov's work Skazaniya russkogo naroda fully

supports Saltykovs: “Mbrzheyé&“ was a name for thé inhabitant

- of the Arkhangelsk area, "gushcheyed" and "dolbezhnik" for

the inhabitants of Novgorod, .and so on.22

In a similar vein, Saltykov writes about the deeds of

the golovot'yapy:

BoJar'y: TOJIOKHOM 3aMecuJu, IIOTOM TeJeHKa Ha 6aHi
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. TaluJau, IIOTOM B KOUIEeJe Ramy BapHﬂM, IIOTOM KO3Ja B

COJIOKEHOM TeCTe JTOIUJU, IIOTOM CBHHbBKL 3a 600pa

KynuJau, ZLa cob0akry 3a BOJKA yOuJam, IOTOM JAaITH

pacTepsJn ha IO ABopaM uckaJan: OHJO JauTe# mecTs,

a CHCKaJHu CeMb; IIOTOM pPakKa C KOJOKOJBHHM 3BOHOM

BCTPEeYaJN, IOTOM WYKY C AWM COPHaﬂﬂéjnoTOM Romapa

38 BOCEMb BEPCT JOBUTH XOAUJIU . .+ .

All this, as a presentation of the origin of Russian
hiétory, was very insulting to the feeling of national pride
and proweés, so highly extolled during the celebrations of
Russia's millennium. Both liberéls aﬂa conéérvatives shared
the boisterous feeling of accomplishment, although they
certainly differed in their views as to-the'force responsible
for the development of the Russian state. Saltykov, judging
from his work, lacked--if we aré{to.iook at‘him through the
eyes of his contemporaries--the sense ofridentity not only
with the "historical Russian nation",'but.aiso with the
sensibility of the intelléctuai.milieﬁ,.aﬁd-the,prevailing
zeitgeist of his time. He was skeptical whenlcénffonted
with either the pathetic effervescence'of tﬁose who praised
narod, or the calculated plans of those who wished to pre-
pafe a better future for it with théir rigid socialist
schemes of a Utopian character. Clearly, then, he was an
outcast...

In presenting the origin of the Glupovians (narod) in
a profoundly anti—pathetic way, Saltykov made use of the

rich folk expressions which supplied him with a folksy atti-

tude toward what the people thought was stupid (paxa ¢ koJo-
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KOJIbHHM BBOHOM BCTpeYaJu, IOTOM WYKY C sull corHaJau, etc.).
The stupidity of the Glupovians is almost unlimited
and the author does not waste a single line without stressing
this in the chapter O koreni...; in one place, describing
the search for a ruler undertaken by the'Glupovians, they
spend three years and three days lbokingvfor a suitable
prince who would be willing to take them as his subjects.
(parody of the invitationtofrthe~Vdrangians). They: make it
known that they are iooking for the most stupid prince in
the world. On their way, they ask everyone to show them the
‘way to the stupid prince:
llmiy oHM IO POBHOMY MeCTy. TpPw TLoZa u TPpuU AHS,
¥ BCE& HuKyZa nOpuliTy He MorJm. Hawxouel, OZHaKO, .
Aowau Ao 6osoTa, Buzaar, cToMT Ha kpak 6oJgoTa
YyxJsaoMel-pyKocy#, pPYKaABUIH TopYaT 3a IIOSCOM, ‘@
OH ZPYTHUX UIET.
-- He 3maews Ju, Jaw6e3HH@ pyKocyKlIKko, I'Ze OH
HaM TaKOI'O KHsf3a CHCKAaTh, YTOOH He OHJO €I'o Ha

cBeTeE I‘JIyHee? —— B3MOJIKJIUCS T'OJOBOTHIIH.

-- 3maw, ecTh Tako#f,-- orTBevas pyxrocy#,-- BOT
AW TEe NOpaAMO Yepe3d 6OJOTO, KaK pas3 TYT.

Bpocmamcy omm Bce pasoM B 60J0TO, ¥ OOJBlIE IIOJO-
BUHH HMX TYyT HoTOmso (yMHOTHE 34 3€MJK CBOK IOPEBHO-
'Bauu', TroBopuT JeTomHCEI); - ;.24

Here we have a good example of style of the whole
. work. In the first place, Saltykov shows us a non-event, a
banal account of the group of silly people in search of one

who should be even more silly. This group loses more than

half its people in the swamp because of its stupidity. The
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key to the underéfandihg of this passage is in the words
nMuorue 8a BEMJI0 CBOK EoéeBHoéaﬂH”, a cliche one could find
in a historical monograph of that time. This sentence, how-
ever, sets the whole non-event into its proper perspective,

hinting that the real history, -the real origin of what was

later to become the Russian Empire consisted as well of simi-

lar non-events, the absurdity of which becomes immediately

obvious as it is contrasted.with any gross, glorificatory
statement like pMuorue 3a semun CcBow nopeBHoBaJu'.

Further on in The - History, we will find even more

-banal and trivial incidents which Saltykov treats with all
the seriousness and respect that a chronicler would invest
into them.

The search-party of the Glupovians (at that time

still called golovot'yapy), finally reaches the prince for

whom they have been looking such a long time. It is their
voluntary choice to become his vassals and they accept his
demands. The ruthless prince, after giving them his orders,
lets them go with these words:
nA Kak He yMeJu BH XUTb Ha cBoell Bouse um cawmwu,
TJUIyIHe, OoxeJaaJau cefe kadaJgH, TO HasgHBaTbCS BaM
BOpPEZb HE T'OJOBOTANaAMM, & TJYIOoBIaAMH."
Saltykov stresses here the voluntary character of this
satirical "invitation of the Varangians". For our purpose,

it is not impbrtant that modern historiography treats this

"invitation" more or less as a supposed incident, pointing
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out the half-legendary and almost mythical character of
Rurik's appointment. The veracity of the facts is inten-
tionally distorted or ignored for a simple reason: Saltykov
was not writing a history of Russia. ~He was a satirist, ﬁot
a historian. His aim as a satirist was not to give a sati-
rical accdunf of Russia's past, but a satirical account of
the phenomena which originated in Russia in thelpast and.

haunted its present.



CHAPTER V

THE TWO KINDS OF NAROD

Since mystical and fatalistic views on the problems
of Rﬁséia were foreign to him, Saltykov makes the golovot'-
yapy responsible for turning into £he glupovtsy. Theirs was.
thé choice and they chose submission instéad of freedom.
There exists a. possibility of the Slavic tribes having been
subjected by force, but Saltykov does nét approach this,v
because contemporary historiéns did not, and, on the contrary,
glorified the legendary "invitation". This §lorification,
rather than the historical ihcident itself, was objectionable

to him, and The History sensitively records similar events

which were interpreted officially in such a way that Saltykov:
reacted by ridiculing them in his chronicle. 'This is the
case with tﬁe rest of the historical material with which
Saltykov so'prodigiously plays, leaving something out and
addingbsomething else instead; to the discomfiture and mis-
uhderstaﬂding of those who looked for the missing events.

_Su&orin, in the previously mentioned review of 1871,
not only criticized Saltykov for nof mentioning such impor-
tant historical events as Pugachev's ﬁprising and many

others, but, moreVSEriously, accused Saitykov of what he

called "glumlenie~nad-narodom", of mockery of the people.l

Saltykoﬁ-replied with two létters, in which he explained many
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things about The History. These two letters are at the same
time the most detailed statement about the aim and nature of

The History. One is a personal letter to A. N. Pypin, the

editor of Vestnik Evropy, the other is addressed to the jour-

nal itself. 1In the first one, as befits a private legter,
Saltykov is more outspoken.2

In the letter to the journél, Saltykov defends himself
against thehchargés of mockery of the people with a shatter-
ingly bold theory. He comes out with the idea that a dis-
tinétioﬁ &hould be made (presumably by the reviewer, Suvorin)

between the historical people (narod istoricheskiy) and the

people as the‘embodiment of democratic ideas (narod kak vo-

plotitel' idei demokratizma). Saltykov accuses Suvorin of

not making such a distinction:

BooGue, HeAoOpasyMeHHE OTHOCHUTEJNLHO IJIYMJICHUA HAZ
HapOZOM, KaK KakeTCs, IPOUCXOLUT OT TOL'0, HYTO
peneH3eHT MOH He OTJAHYAET HAPOLA WC TOPUYECKOT'O, TO
ecTh felcTBynmero Ha IoIpulle HUCTOPWH, OT HApoAa -
. KaK BOIJIOTUTEJS HAEH AEeMOKpAaTu3Ma. IlepBHE omeHum-
BaeTCs ¥ NproGpeTaeT COYYBCTBUE IO MEpE LeJ CBOUX.
Ecuu om mpousBozuT DoposaBKMHHX H YIrpoM-DBypueeBHX;
[the most notorious governors of Glupov}ky To ©
COYYyBCTBUU HE MOXeT OHTb pedYM; €CJM OH BHKa3HBaeT
CTpeMJeHre BHHTM U3 COCTOSHUS 6eCCO3HATEJBHOCTH

I TODZ4a COYYBCTBUHE K HEMYy SBJAETCHA BIOJHE 3aKOHHEM,
HO MEépa BTOr'0 COUYYBCTBUS BCE-TaKu OOYCJOBJAVBAE TCHI
MepoK ycuJauil, fgeJsaeMHX HapOLOM Ha IYyTH K CO3HATEJb-
HOC TU.

The position of Saltykov is made crystal clear by
this explanation. He cannot be accused of the said mockery,

because the people for him consist of two parts. His satire
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hits only one part, the part which Saltykov thought deserved
£o be hit., Satire here is meant in the general meaning: a
literary work that holds up to ridicule and contempt in
denouncing, exposing; or deriding vice, folly, abuses, stu-
pidities or evils of any kind. Saltykov then asserted the
right to ridicule whatever he liked with a form which he
considered appropriate.

It is no wonder that an introductory chapter. 1ike the
one Saltykov wrote generated such an amount of criticism and
dissatisfaction. It was here £hat the edifice built by the
glorifiers was attacked at the very foundations.

The Glupovians are ruled indirectly at first. The
"most stupid of princes", who had agreed to be the Glupovian
ruler, sent a thief to substitute for him. This arrangement
did not prove satisfactory, and so the prihqe came to Glupov

personally and with a shout "I'll flog you to death!" took

over control of the town of Glupov: "S etim slovom nachalis'

istoricheskie vremena.“4

The brisk ending of the introductory chapter expresses
the 9philosoph?",of most of the governors who were to rule
over the towﬁ of Glupov, the flogging being the unchanging
characteristic dﬁ the changing times. In the preceding
chapter the author had given us a list of the governors,
whom we already know by the name which Saltyko& gave them:

gradchachalﬁniki. Although these are sent to Glupov "from
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above";‘tﬂéir existence depends on the tolerance of the
Glupovians, as the_éuthor writés in his letter to Suvorin.
For, if they are:ready to tolerate the vicious governoré, it
means they (narod) are ﬁnconscious beings and as such they
fully deserve to be ruled by them. |

This, then, is the meaning of the twé kinds of narod.
The‘satirié chfohicle tries to bring about a change and wake
up the "unconscious beings" by. concentrating on the gover-
nors by revealing their viciousness and, at the same time,

their emptiness.



CHAPTER VI

THE GOVERNORS

The titleﬁgradonachalinik, which Saltykov gave to his

governors, was not fictitious. The office of gradonachal'nik

was established in 1862. The gradonachal'nik was respon-

sible for the administration of the two "capitals"-- St.
Petersburg aﬁd Moséowﬁ—and also of the seven main ports,
such as Odessé, Sevastopol and others. He directly super-
vised the police and the municipal "self'government". The-

" main function of the gradonachal'nik (according to the Bol'-

shaya sovetskaya entsiklopediya) was to f%ght the revolution-
ary movement. The fact that Saltykov used this designatién
for the period preceding the actual establishment of the
office makes it an intentional anachronism, in which The
History abounds. The anachronisms were designed,’ in general,
to direct the reader®s attention to the present; in the case
of the office of the governor, to direct attention higher
than to the office of a mere governor of a town.

A short chapter, Opis' gradonachal'nikam (List of
194 P g 2=

Governors), is a list of governors who ruled over Glupov
between 1731 and 1826. The limit (the year 1826) is only
formal, for he breaches it with his anachronisms and refer--
"ences to contemporary eventsvthat make any special identi-

fication and collation a senseless exercise. Saltykov
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stressed in his already quoted letter that he did not want
to be straitjacketed by any formal obstacles and chose to
defy all the logical and factual precepts that a non-
satirical work was obliged to follow:

«+ « « B CYmWHOCTH, $ HUKOTZ& HE CTECHAJCS HOpMO0 u
MOJIb3OBaJICH €K Jullb HACTOJBbKO, HACKOJbBKO HAXOAUJI
B©TO HYXHHM; B OZHOM MecCTe& TOBOPHWJ OT JUIa apXuBa-
puyca; B ZPYyT'OM--OT CBOEI'O COOCTBEHHOT'O; B OAHOM-~
IpUAepXuBaJiCsd yxasauuil wcTopuu, B APYTOM--T'OBOPUJI
O Tamgx darTax, KOTOPHX B AaHHYK MUHYTY COBCEM HE

OHJIO.

The Opis' gradonachal'nikam (from now on, the List)

contains twehty—two entries. The number of entrles, however,
does not' correspond to the number of governors treated more
extens1vely in the book All in all, only seven of the
total of twehty—two are accorded an extensive treatment,
while the other‘serve another function. Thus, the next
chapter does;not begin with governor number one, Klementiy,
as it should, but with number eight: Brudasty (Organchik).
The List is also a sample of the kind of nonsensicel humour
which-spdradiCally invades the pages of the chronicle. To
show an example of contrasting entries, I will compare Boro-
davkin (number twelve on the List) with Du Chariot (number
eighteen) :

12. bopozaBrun, Bacuaumck CememoBudY. ['pazoHa-
YaJbHUYECTBO Cue OHJO CaMO€ IIPOAOJXUTEJbHOE U CaMoe
6aectauee., IllpeaBoauTeJabCTBOBAJ B KOMIAHUY IPOTUB
HELOUMIMKOB, NPHWYEM CIaJuJ TPUALATL TP AEPEeBHU U,

C IIOMOI CHX MEp, B3HCKaJ HEZOWMOK LBa DPYyOJs C

NOJITUHOK, BBeu B ymorpebJeHue urpy Jamyll u HpOBaHCROG
MacJO; 3aMocTHJ 6a3apHyKn IJowaAb ¥ 3acaZus Cepe3KaMu
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YAnuy, Béaymym K IPUCYTC TBEHHHM ME€CTaM; BHOBb XOoZa-
- raficTBOBaJ O 3aBeZeTuu B [uymoBe akazemMum, HO IOJY -
YyB OTKa3, IHoCTpowJ. cbhbedxu#i zom. Imep B 1798 rozy,
Ha DK3EKyINW, HANYTCTBYEMHH KanuTaH-WCIPABHUKOM.

18.": Jlw. llapuo,  BurkoHT, Anrea JopodeesBudu, PpanHuys-
ckull BHXOZen. Jo6uJs PAAMTHCS B XEHCKOE INJATbE U
JakoMuJacd Jaryuxamu. o paccmMoTpenmm, oKaszaJcs
AeBunen., Bucuaarm B 18271 roay s3a rpasuny.

Borodavkin is a character with whom Saltykov is con-
cerned much more than with Du Chariot, if we take them as
representatives of the two strains that make up this work.
The first would be the serious one, of the Borodavkin kind,
while the other might invite charges of the "laugh for

laugh's sake" kind. On the whole, these two elements co-

exist and are intermingled, which demonstrated in .the very

condensed account of governors' activities the Opis' grado-

nachal'nikam. If we look at Borodavkin, for example, we see

two kinds of activities: he burned down thirty-three villages
in his "administrative zealousness", and also introduced
some cara game (lamush), and olive o0il. The second activity
offsets the heavy, tragic impression received by the»sad

fact of the burning down of the villagés. Such is the func-
tion of the governor Du Chariot's place in the List; it is a
light touch of the comic which keeps the balance of the
tragic and comic in check. Later on in the chronicle this
balance will be tipped on the side of the tragic.

| As we look at the governors on the List, the problem

of the topicality of this satiric work emerges once more: is
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it possible for the reader to read this satiric chronicle
without beihg acquainted with the specificum of that parti-
cular socio-political situation, the realia that served as a
model for it? The answer is positive, because the merging
of satiric and purely humorous elements makes for two kinds
of reading. The chronicle offers a rich satiric palette for.
the initiated while making laugh those who are not. To -
understand this, we might perhaps modify slightly the state-
ment of T. S. Eliot, who said about Shakespeare's plays:

For the simplest auditors there is the plot, for
the more thoughtful the character and conflict of
character, for the more literary the words and
phrasing, for the more musically sensitive the
.rhythm, and for auditors of greater understanding
and sensitiveness a meaning which reveals itself
gradually,5
Thus, for some, Saltykov's work will be a work of
humour, for othérs a biting satire which has lost its impact
because it is topical, and for another group of people it
will be both humorous and satirical and not at all dated in
the nineteenth century, because for them Saltykov's charac- -
ters are caught in the infernal machine of conflicts produced

by the epoch which was made Saltykov's target--all of which

could be expressed under the term condition humaine. If

identified this way, The History projects the evolution of

the human condition which he saw as a continuum easily dis-
cernible in the eighteenth century:

MoxeT O6HTB, & m olwbawCh, HO B BCSAKOM CJydae
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OlimGanCh COBEPLIEHHO HCKPEHHO, MTO T€ Xe CAaMbe, OCHOBH
XU3HU, KOTOpPHE cyuecTBOBaJau B XVIII BEKE--CYWEeC TBYOT
I Tenepb.

It is clear froem this statement that the governors do
not act in a void, they are rather liﬁited in their actions
by the said continuum. In view of this, the satirist
refuses to populate the space that he created with identi-
fiable monarchs; he rather uses certain types (faithful to
the mentioned typology) who, to be sure, emboay some of the
characteristics of the late eighteenth and early nineteenth
century Russian autocrats, but never to the point of mere
satiric plagiarism of actual Russian history, of which some
accused him,

From amongst the.governors that are accorded mote
extensive treatment, so far only Borodavkin has been men-
tioned. The rest of the seven are: Dvoekurov, Ferdyshchenko,
Brudasty, Benevolensky, Grustilov, Ugryum-Burcheev. The
remaining fifteen governors form a gallery of often incredi-
ble characters, where the mundane clashes with the fantastic:
Pfeyfer, Bogdan Bogdanovich, sergeant of the guard, for
example, was taken from his position because of his igno-
rance (this is mundane); a Frenchman, Marquis de Sanglot, a

vfriend of Diderot, was known for his light-mindedness, his
singing of obscene songs, and flying in the air. The latter
was almost fatal for him, since once as he was flying in the

garden he almost flew away .but he got stuck on the point of
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a tower (this is fantastic); another governor, Major Pryshch,
had his head stuffed with appetizing stuffing, the governor
Ivanov was of such a small stature that he could not absorb
the volnminous regulations and died from exhaustion when

trying to comprehend some senatorial ukaz (mundane and fan-

tastic). The gradonachal nlk Mikeladze died of exhaustion

too, after he had enlarged the.population of Glupov twice.

The governors whomcSaltykov treats more extensively
later in his book.are characterized in the List only briefly,
but at the samentime they are endowed with their most typi-
cal features or,accomplishments ‘to make theAgigt comparable
to a petite dictionary entry of a‘historical.personage.

To sum up the List of Governors, one has to stress
the 1mportance of the p0551b111ty of reading and understand-
ing'this chronicle on more than one level. The‘material of
the List can be readily adopted by the reader who.does not
know the relevant historical parallels which are offered to
him; he will simply read it as a book of absurd humour. On
the other hand, one can understand Suvorin's objection as
the reaction of a man who knew very well the details on the
socio-political level to the extent of excluding a more
simple inter?retation of the work, in fact disregarding any
other possible reading except that of a consistent, biting

historical satire.

In many respects, the whole chronicle resembles the
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List. As in the List, the reader finds in the chronicle |
deep changes of both the tone and the characters; one is led
through a perpetual circle of‘comedy and tragedy, the ups
and downs of'which, like bumps on a country road, remind one
of the List. Here the reader also finds a sample of

Saltykov's technique of humour, his laughter through tears.




CHAPTER VII
LAUGHTER THROUGH TEARS

n¥ ZOJHO elle oIpeneJieHOo.
MHE OBUMPATH BCKH T'POMAAHO-
HEeCYWyoCsa XU3Hb, O3UPATH
€e CKBOB3b BUAHHU MWDy CMEX
¥ He3puMHE, HEBEIOMHE eMy
ciaesH, "

-- Gogol

Laughter through tears was called a "serious philoso-

phical element" by C. KuleSov : in her work about The

Historz.l

through tears appears to be the condition of the satiric

Whether or not a philosophical element, -laughter

chronicle. This condition consists of two contradictory
ingredients: the comic and the tragic,.&et it is not iden-

tical with tragicomedy inasmuch as the latter, as-a rule,

has a happy denouement, while Saltykov's satiric chronicle
has a very mécabre and mystical ending.2

'7 Trégic, in our‘caSe, is the very situation or state
of thiﬁéé. The Glupovians, flogged throughout the duration
of the period cbyéréd by the chronicle, supply énd consti--
tute the tragic element here. Their predicaﬁent is one of
the targets for Saitykov's mockery, irony and exercise in
wit and humour. .The laughter that results from the use of
abundant'Satirical and humorous devices is not a boisterous,

caféless’oﬁé; the feader,’aware of the plight of the
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Glupovians, 1aughsfthen through tears, as it were, unable to
dissociate the humorous incident from the gruesome situation

of the Glupovians in general.

The History was written for the reader who actually
lived in Glupév, if we are to believe Saltykov. As such, he
‘was sensitive to. the. above-mentioned "tragic element” as it
was part of his:life, and so it was necessary ﬁo show the
Glupovians in such a way as to make him detest the Glupo-
vians, fo énlarge their stupidity to such an extent that he

3 Saitykov

~would be.p;eventedrfrom'sympéthizing with them.
did exactly that: he deprived the reader of the possibility
of syﬁpathizing, yet he made an effort to assuré him that
Glupov was not an ephemeral creation. This, no doubt, added
a tinge of bitterness to even the craziest escapadés that we

encounter in the chronicle.

The role of the satirist who utilizes "smekh skvoz

slezy" is to see life through both laughtef and tears. For
Gogol, as we can see from the guotation at the beginning of
this chapter, thought that people could see only the laugh-

ter while he saw also the tears (HespumHe, HeBezgOMHe [Mupy]

caes3H). Thus, in Gogol's The Greatcoat (Shinel', 1842), the

people, mir, represented by the colleagues of Akaky Akakie-
vich see only the comical part of the poor official's life.
Gogol then makes a point of exploring the "unseen" part, the

ridiculous but moving desire to own a nice, warm overcoat.
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When reading it, we are conscioué'bf the author's manipula-
tion of our sympathy. In Eikheﬁbaum's_anéiysis of The
Greatcoat,4 the shift of emphasis, the aistribution of
priorities--the eﬁlarging of the insigﬁificant detail at the
expense of what seems to require more attenfion——serves as a
method of grotesque composition,5 which in iﬁs turn relays

the idea of smekh skvoz' slezy to the reader.

Thus, when we look at smekh skvoz' slezy in The

History, we inevitably turn to Gogol for comparison. This
comparison is pertinent not only for the understanding of
the satirical genre in general, but mainly for the under-
standing of Saltykov's utilization of the devices used by
his great predecessor. C. Kuleédv6 mentioné, in this con-

nection the work of A, Slonimskii (Tekhnika komicheskogo u

Gogolya),7 whose analysis of Gogol's work is supposedly
euglly valid for Saltykov's Work. The danger of comparison,
however, lies in the closeness of the things compared; they
are clbse to each other, but they retain their specific
features. So it is with the works of the two authors dis-
cussed here. The genuinely trégic element never gains the
upper hand in Gogol's work, while Saltykov's is often marked
by excruciating glodm (an example of the last is supplied by

Saltykov's most famous work, The Golovlevs [Gospoda Golov-

levy, 1872-76], where all the principal characters die a

slow death in an atmosphere of decay dévoid_Of any hope).
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A similar gloom hangs over Glupov. Kyra Sanine, in
her book on Saltykov, writes: |
. « . le fait eét que,lfélément tragique, absent
de premiéres pages, prend ensuite une place de

plus en plus grand.

This similarity to The Golovlevs should be stressed and not

overlooked, as it usually is in works devoted to The His-
tory. It is an indication of a change of direction. As
pointed out in the discussion about the differences of

approach in Provincial Sketches and The History, one that

was examined in the first part of this work, Saltykov became
sceptical about the outcome of the Great Reforms; and his
satire in the decade that followed the abolitidn.of serfdom,
a satirical rendering of reality, reflected some of this
scepticism. The light-hearted, humorous (albeit in the
minority) gives way to the sardonic, expressed by means of
sarcasm, irony and invective. The invective, designed to
discredit the misconduct of the public, then takes the most

important position in The Golovlevs.9

The gloomy, the tragic, piesent more than before in
Saltykov's writing, still gives place to hilarious scenes
and illogical commentaries supplied by the chroniclers (there
were four of them). Such is the first chapter, Organchik,
which describes the period of the governorship of one Bru-

dasty (marked as number eight in the List of Governors, Opis'
: 10 .

Gradonachal'nikam, who arrived in Glupov in 1762. . Brudasty
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is not a human being, but a puppet with a speaking apparatus
enabling Him to pronounce only two words, "Ne poterplyu!"
and later, "Razoryu!" The juxtaposition of the image of a
man-like mechanical object with the rationally thinking‘
group of officials investigating the malfunction of the
artificial vocal chords is hilarious, mainly because the
officials are bothered less by finding that their governor
was only.a puppet with an empty head and a little machine
than by the danger that might arise if the Glupovians were.
informed about it. They do not find it very.strange and
accept their governor, since.he was sent to them from above:

« . o IIOMOWHWK DpaZoHadYaJbHUKa COoOCpasujy, HYTO EXEJH

OAH&MAH AONYUWEHO, uTo6H B [JaymnoBe OHJ TOPOLHUYUNHA,

pMeouyi BMeCTO TOJOBH HNPOCTYH YKJALKY, TO, CTaJO

6HTb, DBTO TaAK KU CJEAYET.
The commentaries supplied by chroniclers whose judgment is
often impaired is another device whicﬁ helps to dispel the
gloom. The following exam@le functions on more than one level:

Bosnuk BompocC: Kaxkynw HaZoOHOCTB MOI' HMETh I'paZJo-

mavaJsabHuK B bali6axose, KOTOEHﬁ, RpOMefEOES MTO NIUJI

6e3 IOpocHIa, OHJ elle W SABHHU HOpegawndogei?
The matter concerns Baybakov, the watchmaker, called to
repair the ill—functioning head of Brudasty, Organchik. The:

commentary employs five different ideas tightly packed in

one short sentence: 1) the problem (VOZnik‘voprbs),VQ) the

need for Baybakov (kakqu'nadobnost'; etc.), 3) Baybakov

drinks (kotoryi, krome togo chto pil), -4) Baybakov drinks
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without restraint (bez prosypa), 5) Baybakov is a fornicator.
Not only illogical when we connect the beginning of
the sentence with its conclusion (the need for Baybakov, the
fornicator), it is also illogical (and written with that
purpose) as a commentary, since the chronicler omitted the
most important thing about Baybakov, the fact that he was a
watchmaker in the first place, and then a drunkard and a
fornicator. The wéalth_of_irrelevancies reminds one of
Gogol's writing.v Like him, Saltykov tried to exploit this
technique as often as the text permitted. 1In the following
citation from the beginning of the chapter Voyny‘zg prosve-
shchenie, Saltykov‘characterizes the new governor who. has
come to Glupov, Vasilisk Semenovich Borodavkin:
BoponaBkuu, cMeHuBliyu#l Spurazupa Pepauuenwy,
IpeAC TaBJAJ COBEPUEHHYKW IPOTHBOIOJOXHOCTL CBOEMY
OIpeZMeCTHUKY. HackoJAbKO HocJeAHu# OHJ pacuyueH
U PHXJ, HACTOJBLKO Xe€& IepBHH mopaxaJ pac TOPONHOCTHI
¥ KaKOK-TO HECJHXAHHOR aAMWHNC TPATUBHOU BHEAYMBO- .
CThW, KOTOpas ¢ ocobeHHo# sHeprueil mposBJAIOCH B
BOIIpOoCax, KacaBlimXcs BHeZeHHOTo alma, IlocTosuHo
3aCTEerHYyTH# Ha Bce NYTOBULH ¥ HMes IIOTOTOBEe Gypak-
'Ky u nepYaTKu, OH MPeACTaBJAJ cpdoﬁ‘TMn Ir'paZoHa-
4yaJbHUKaE, y KOTOPOT'O HOTH BO BCSAKOE BpeMs I'OTOBH
6exaTb HEeBeZOMO Kyza. JHeM OH, KaK MyXa, MeJbKaJ
1o TopoAy, HabJwras, YToO0 OCHBaATEJ M UMeJu OoApHH
U BeceJH# BuZ, HOYLW--TYUHNJ IOXKAPH, [eJaJ_(aJab-
LUBHE TPeBOI'Mm M BoOOUle 3a8CTaBaJ. BPacCIJOX.
Amidst what reads like a matter-of-fact description,
we find devices that persistently recur throughout the work;

irrelevant detail: p3acTergyTHHE Ha BCe IIYyTOBUIH ¥ MMES IIOTO-

. ToBe Pypaxky u HepueTkm'; play upon words: ,IIOPaXaJd .« .« .
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aZMUHNAC TDATUBHOY BHEQYUBOCTHI, KOTOpas C OCOCeHHOW sHepruei

NpoABJAAJOCH B BOIpOCax, KacaBlluXcs BHegemuoro aina," (from a

roverbial expression, pHe CTOUT BHeZeHHOro aiua'" = "not
r 1

14

worth a wooden nickel" ") ; grotesque simile: ,/JlHeM oOH, Kak

MyXa, MEJbKAJ IO TOopoAy,"

a parody of logical form, where
the projected sense of the sentence is turned into nonsense:
e « o OH TIPEACTABJSJ CO6Of THUI I'PaZOHAYAJBHEKA, Y KOTODPOTO

HOI'M BO BCSKOe BpeMs I'OTOBH CexaTb HeBeZoMo kyZa." The

whole paragraph, moreover, is . concluded with a bout of fever-
ish activity which has nothing to do with the activity
exéected of a governorv(nTymmﬂ [IO¥AaPH, AeJaJ QaJbliluBHE Tpe-
BOTU ¥ BOOOWE 3acTaBaJ épacnﬂox”), and which, therefore,
makes Tus<,rea¥ize what kind of administrative efficiency
distinguished this new govérnor from the old one. The author
gradually leads the reader to accept that there was basically
no difference abong the Various governors. Borodavkin, whom
Saltykov presents as the oppbsite of his‘precécessor Ferdy-
.shchenko (nmpeacTaBads COBEPUIEHHYD npDTHBOQOJOKHOCTb")
appears té have no redeeming features which would help to
ameliorate the life of the Glupéviéns.

The humour of this passage comés from the interplay
of two sets of ideas: one set is our expectancy that the
picture of Borodavkin will conform to our image of an effi-
cient administrator, an improvement over the,formef one; thé

other set of ideas is the deformation of the ideal of an
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administrator by skillful manipulation of the above-mentioned
devices.

Seen from the point of view of the structure of the

chronicle, the chapter Voyny za prosveshchenie comes after

the chapters Solomennyi gorod and . Fantasticheskii puteshest-

5éhhik; the first of those two chapters contains a deeply
moving description of a village fire, hailed as one of the
few powerful and authentic deScriptions of a village on fire

in Russian literat_ure.15

The other shows the governor Ferdy-
shchenko indulging in "travéls" through the territory of
Glupov. It is a mockery of famous journéys undertaken by
Catherine the Great through southern Ruséia. Both the chap-
ters lean towards the tragié, and so the coming of Borodav- .
kin and his description lifts for a while the painful impres-

sion and restores the balance of the tragic and the humorous.

One feels that in the case of Solomennyi gorod Saltykov went

too far in one direction, namely towards the deeply tragic,
and this is not the only example (the conclusion of the

chronicle, discussed further on, is another case of the

same); it is a tﬁrning point of sorts, after which The His-
tory takes on a more serious tone and shows less of the
playful comedy of its first half.

Borédavkin is an important character of the chronicle.
Unlike those governors before him, Borodavkin contemplates

the office of a governor and tries to evaluate the actions



72
of his predecessors:

« « « OH #BUJCS B ['UyHOB u HOpex[e BCErO IOABEPTHYJ
CTPOI'OMYy PAaCCMOTPEHUI HaMEepPEeHUS U LEeSHUS CBOUX
IpejlleCc TBEHHNKOB, HO KoOIZa OH B3TJAAHYJ Ha CKPUXAJU,
TO TaK ¥ axHyJ. DBepeHuuek IpollJau nepes HuM: u Kae-
MeHTu#l, m BeuurxamoB, u JlaMBpoOKakuc, U bakuaam, u.
Mapkus e Camraor, u PepZHUEHKO, HO UYTO AeJaJu BTH
JOIW, O 4YeM OHM AyMaJu, Kakue 3aJa4Yy IpecJeLOBaJU--
BOT BTOIO~TO MMEHHO ¥ HeJb3d OHJO OIPEleJUTb HU

Ioa KakuM BumAoM. HKasauaoch, UTO BeChb BTOT PAL--HE
YTO WHOE, KaK COHHOE MeYTaHue, B KOTOPOM MEJbKaAKT
o6pasH 6e3 Juil, B KOTOPOM 3BEHAT KAKWE-TO CMY THHE
KPpUKHU, NOXOXKHEe Ha OTAAaJEeHHOe TaJjJlcHUEe 3axMeJeBlel
TOJIIIH. . » DBOT BHIULJIE K3 MpaKa OLHA TEeHb, XJOIHYJA :
pas-pas!--um umcueaJsa HEeBELOMO KyZAa; CMOTpullb, Ha
MECTO €€ BHCTyIaeT Y% Apyras TeHb, U TOXEe XJOIaeT
KaK IomaJgo, ¥ ucyes3aeT... ypPassopw!'", ,He moTep-
nuo! " comuuTCA CcO BCEeX CTOPOH, a YTO Padopn, Yero
He IOTepIJK--TOI'O pa3ofpaTh HEBOBMOXHO. Paz OH
IIOCTOPOHUTLCH, HPUXATHCS K YyIJIy, HO HU IHOCTOPO=
HUTHCHA, HA OPWXATHCH HEJb3S, IOTOMYy YTO M8 BCAKOTO
yrJaa paszaeTcd BCe TO %é ypassopb!', KOTOPOE TI'OHUT
YKPHBawlerocsa B AZpYyrod yroa m tam, B CBOK OYepeab,

. OIIATh HACTHUT'AET €ro. OJTO OHJAA KaKasg-TO AuKas dHep-
Irud, JUuIeHHas .BCAKOI'O COAepXaHus, TaK YTO Laxe
bopozmaBruH, HEeCcMOTps Ha CBOD paCTopon§8CTb,
HECKOJBKO YCOMHUJICSA B LOCTOUHCTBE €€.

-It:appears that no matter how distinct the governors were,
they appear to Borodavkin as fleeting shadows who have left
no other mark éxcept the obstinate "razzoryﬁ!" and "ne
poterplyul!". We are suddenly in a serious domain, accentu-
ated by the kind of imagery which envelops the most important
ideas throughout the work. The image of a shadow appearing
frém the darkness (,BoT BHUlJA u3 Mpaka oﬁHa reunp"), the
picture of phantoms (,COHHOe Me4YTaHUEe, B KOTOPOM MEJbKawT

o6pasu 6es3 Jun"), and the glupovians represented by a dis-

tant, sad crying resembling the hubbub of a drunken crowd--
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all this we find in the chapter Solomenny”~gorod, and finally

in the ending of the chronicle. It is an intercession of a
strong element representing probably the strength of nature,
a meaningless, savage energy (WMiukas dHePI'us, JUlLEHHAS BCAKOTO
cerpméHHH"); which visits Glupov in the form of/ﬁunger,

fire, and as the "it", the latter being a controversial

phenomenon which "ends the history of Glupov" (yucTopus Ipe-
RpéTnﬂa TeYe HUE CBOe").l7

The tragic, the "tears" of this work are accompanied

by the imagery of gloom. Although the intensity of this

gloom,varies, there are places where it is leff alone, where
the author chose not to add his usual touch of humour, where
the feader can see the seriousness of Saltykov's infent.

Such is the passage in the above-mentioned chapter, Solomen-
ny gorod:

XoTa 6HJ Bcero AeBdTHT 4yac B HavaJe, HO HelO [0

. Takofl CTemeHW BaKPHJIOCH TYy4YaMu, UYTO-H& YJAMIAX CHLE-
JaJioCh COBEpPUEHHO TeMHO., C(Bepxy dYepHas, 0e3TpaHUY-
Hag O0e3xHa, [NpOope3HBaeMas MOJHUSMM; KPYI'OM BO3AYX,
HANOJHEHHHY KpYTAWLUMUCSH QTOMaMU IIHJU, --BCE BTO
Ope/AcTaBJsaJ0 HeudoOpasuMuil xaoc, Ha rposuoM doue
KOTOpPOT'O BHCTYIIaJ He MeHee IPO3HHHA cuaysT moxapa.
Buguo 6Hao, kKakx B AaJw KoIoUWaTCs JOAW, M Ka38J0Ch,
YTO OHU CECCO3HATEJbHO TOJKYyTCH H& OLHOM MecTe, a
HEe MEYyTCH B TOCKEe M OTYasgHbe,L

The picture of people jostling around unconsciously on the
background of chaotic violence of a staggering natﬁral force
(nuepHas, OesrpauuvyHas Ce3[HA, npopesuBaeMas MoJHusMu')

brings out their powerlessness, the contrast between the
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infinite chasm and-éwarms of people is further enlargéd by
the distancing of the people ("B.Aaﬂn'monomaTéé aoau") .

What are the phantoms, the.shadows-fhaﬁ Borodavkin
saw appearing from the darkness?. Saltyko§'£riédﬁt6 answer

this question in an article Contemporary Phantoms (Sovre-

' ménnye prizraki-’, written in 1865 and published posthumously

in 1935). The article is very useful for the clarification
of many uncertainties regarding Saltykov's opinions on the
Russian situation. About the phantoms he wrote as follows:
| Yrto Takoe Hpuspax? fPaécymAaH'TeopeTquCKH, BTO
. Takas QopMa XKU3HU KOTOpas CUJMTLBCH 3aKJIOYUTb B_Seée
HEeYTO cyluecTBeHHOe, XW3HEHHOe, Tpenyllee, a B geHcT-
BUTEJIPHOCTH B3aKJANYa8 T JUWD IYCTOTY. "
This sounds rather general, vaguéﬁ The governors are, for
Borodavkin, only phahtoms: i.e., emptiness wrapped into a
semblance of;life,'or é "form of life" (néopMa mnaHHﬁ); of
this, the best example-is the gévernor Brudasty (Organchik).
As we go through the whole galléry of governors, we indeed
find that Saltykov tried to give the reader the impression
of the emptiness of the governors, an emptiness that signi-
fied or marked the absence of understanding for the_neeas of
the Glupovians: the governors are empty of compassion for
them. This, in turn, brings up a question: what about the
Glupovians, their passivity, why do they accept the gover-

nors? Looking again into the same article we find Saltykov's

reflection on this subject:
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BunoBaTo Ju ofUWECTBO B TOM, YTO TaK JET'KO IIOZ-
YUHAE TCH BJAAAHYECTBY Opu3pakoB? BuaacTHO Jm OHO
BHOMPATh MEXAYy TOK uJAKM ApPpyrokn mcTuHOw? HeT, He
BUHOBATO ¥ He BJaCTHO., HCTmHa HaAyMHBaeTCs cama
cofop, [OYBa HapacTaeT NCTOPUYECKMN; CJASAOBATEJbLHO,
BMHUTbL ¥ HEKOI'O, M HEe B YeM, .

‘One must. take a statement like this into consideration when

analyzing The History; in its light, Saltykov's satire is a

critique written by a man who saw the historical reasons
behind many of the things that he satirized. In this he
equals- Gogol. For both of them the things that other people
were unable to see~-things that others tolerated and accep-
ted--were unacceptable. SaltYkov hated the'Very forms that
life had taken upon itself in Russia:-
Ho cmaxuTe Ha MUJIOC Th, MOXHO JH He HEeHaBULETh,
MOXHO JIX HE CropaTh OT HETOJLOBAHUS, KOI'Za XU3Hb
nyraercss B ¢opMax, YTPATHUBUIUX BCAKuUM CMHCJ, KOTZa
eCcTh CO3HAHUE HEJVIEIIOCTH ®TUX POPM ¥u KOTZa TEeM He
MeHee IopbKass HeOOXOAWMOCTD 3aCTaBJseT IOAYUHUTHCS
uM, OOrI' 3HaeT mM3-34a qero, Gor BHaeT 3avYeM?
This is a rebellion against 8001al conventlons, agalnst the
social structure which, Saltykov thought belonged to the
distant past
In this way the con51deratlon of llterary dev1ces,
1magery, generated questlons whlch have brought us to the

position from which the author created his satire.

As The History progressés, gloom descends on Glupov

with corresponding speed. It reaches its climax in the
ending. We find here the imagery discussed in Solomennyf

" gorod:
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CeBep HOTEMHEJI ¥ HOKPHJCS TydYaMiu; U3 BDTUX TYYU
HEYTO HeCJOCh Ha I'OpoJ: HE TO JUBEHb, HE TO CMep4Y.
llosHOE T'HeBa, OHO HECJOChH, -OYypOBS 3EMJW, I'PoXoua,
TyAsSs W ¥ CTEHS WM IO BpeMeHaM u3pHIras us cebqa
KaKue-TOo IDJyXue, KapKawolue 3BYKH. XOTA OHO OHJO
emwe He OJM3KO, HO BO3IZAYX B T'opoZe 3akoJgebaJjcs,
KOJIOKOJI& camMu cobol 3aryzeJm, ZAepeBbsA B3'BEPOUUJAUCD,
XUNBOTHEE oéesymeﬂn ¥ MeTaJucChb IIO IIOJK, HEe HaXxond

LOPOTH B I'opoZ. 0Oxo 6Jm3mMJ0Ch ¥ IIC MEepe TOI'O Kak
6au3KUJIOCh BpeMs ocCramaBJauBaJgo 6el cBoiff. Hakxomer
3eMJII 3aTpHACJJ8Chb, COJHIE IIOMEPKJO . o o DJIYIOBIEH

HaJu Hui. HeucrnoBezuMHE yxac BHCTYOHJ HA BCeX
JII/ILIaX, OXBaTWJ BCE cepf_m;a. i

OHO HPUWAOC. ..22

What is this "it" (ono)? Most of the scholars who wrote
about The History tried to tackle this problem. The exhaus-

tive study of I. Foote,23 which traces the history of the

research dealing with this problem,'suggests‘that ono repre-
sents the coming of the rule of Nicholas I, (1825-1855); or,
more generally, the coming of the reaction (the title of the

study is Reaction or Revolution?). There are, however, as

many arguments pro as there are contra; a whole generation

of Soviet scholars was proving for yeafs that ono is the
inevitablevpopular revolution, and now even the opposite
opinion is heard. Without playing the arbiter, one should
again go back to Saltykov's warnings contained in the letters

to Pypin and Vestnik Evropy, where he warned against the

misinterpretation of his work as a literal rendering of
Russian history. It will become evident, then, that ono is
neither revolution nor reaction, but an. apocalyptic vision

of a deus ex machina-like intervention of something supra-
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human (probably nature) in human affairs. We can infer from
other writings of Saltykov that the aim of such an interven-—-
tioﬁ would be the forced ending of a cycle of history: ndt,
of course, the cycle of the real Russian history, but the
history of Glupov. This cyclical theory was known at the
time; it was later populatized in the writins of Saltykov's

24

contemporary, Nietzsche. Saltykov might have read about

it in Schopenhauer's works, which were widely known in
' ' . 25
Saltykov's time.

The following of the tragic element, its representa-

tion in The History shows, then, that the imagery (the dark

clouds, the sun which grows suddenly dark) is repeated in
the work with a definite purpose. The purpose is to prepare
the reader for the climactic coming of the "it", ono. Writ-
ten in evangelic style, the effect that ono has on various

objects, animals and people is supernatural (,KOJOKOJ& CaMu

coColl saryzeuu, LepeBbs BISHEPOUUJNCDH, XUBOTHHE O0E3yMEJU U

METaJKNCh IO IOJK, . . . SEMJS BATPSACJAACH, COJHIE IOMEPKJIO .
. . rDuaynoBux nauu Hun"); it goes beyond history (the factual
history of Russia).

‘Satire is said to be flanked by-cpmedy on one side

"+ 26

and tragedy on the other. ThevHistory, then, leans toWard

tragedy. Laughter'through'tears stops shortly before the

ending. If Saltykov managed throughout the whole work to

keep the laughter and tears together, he drops the former at



78
the end. The endingbis disturbingly pessimistic as it
stands, if we do not take into consideration the appendix,

Opravdatel'nye'do‘ku‘men‘ty,27 for as we know, this was appended

in the book edition, not the original one. This appendix
once more brings: in laughter; Here Saltykov parodies the
ideas and style of the tsarist'statutes, projects, laws and
decrees.28
From the light—heartedly.funny beginning, where the
reader was amused by Brudasty (Organchik), the chronicle
progresses to Ugryum-Burcheyev, also a caricature-like char-
acter, not a funny one, as Brudasty and others, but rather a
freakish one. A similar pattern can be observed in The
Golovlevs, but there is no‘ap?endix to confuse the reader.
Henri‘Betgson pointed out, in his celebrated essay on
laughter (De rire, 1900), that "the absence of feeling . . .

usually accompanies lauc;_htel‘."I29

It stands to reason, if we
surmise then, that the kind of satire Saltykov wrote ﬁade
one both laugh and feel at the same time. This, in turn,
suggests that the public to,whpﬁ this satire was offered did
net.teact to the reality whieh was the subject of Saltykov;s
work in thersame-ﬁahneri i.e., the public did not laugh at
the reality and did not "feel" it, or understand it to the

" extent that Saltykov did: |

When the humanAcomedy of manners and men is out

of gear through the tyranny of either over the
other and existence is become a travesty and
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caricature of life, so heavy and lumpish that it
cannot even move towards the melting pot, then,
when men can neither laugh nor weep, comes satire
to break the congestion in them and make them
laugh and weep together.30
If we accept this, then we find a new dimension to
Lunacharsky's words about the man who woke up before the
others did. But how does this man do it? Maybe this advice
of Bergson offers the answer: "Now step aside, look upon
life as a disinterested spectator: many a drama will turn

into a comedy."31

Laughter through tears is, then, an alternation

between such a "stepping aside" as Bergson mentioned and the
return to the original position (the téars,'fhe tragedy) .

As such, it is a condition of The HiStory;_its reality,

which we strongly feel during the‘stfanggst,happenings of
Saltykov's men and puppets, the characters of this satiric

chronicle.



' CHAPTER VIII
THE MEN AND THE PUPPETS

"The attitudes, gestures
and movements of the
human body are laughable
in exact proportion as
that body reminds us of a
mere machine."
-—- Bergson
Arthur Koestler, in his discussion of humour and
satire,l wrote this about satire:
The satire is a verbal caricature which distorts
characteristic features of an individual or society
by exaggeration and simplification. The features
picked out for enlargement are, of course, those of
which he disapproves . . .2
One of the things that Saltykov hated most were the "old
forms of life", as he called them. In this category belongs
the blind obedience of the people, their mechanical accep-
tance of the orders coming from above, and also the routihe—
like behaviour of those who were in power, their automatic
administration which, once set on any course, was impossible
to divert by any means, except by the intervention of the
mysterious "it", as we saw in the previous chapter. These
are the features "picked out for enlargement", as Koestler

said.

In The History we find the utilization of this mecha-

nical acceptance and machine-like behaviour in the form of
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puppets, or puppet-like characters. The deploYmént of these.
in the chronicle was an exceptionally fortunate ideé, because
it serves two purposes at the same time: a puppet is a
comical subject insofar as it resembles a man and acts like
one, but not in a proper way; and it also shows the reader
how faf the criteria that a society tries to maintain are
eroded when a pﬁppet,,or puppet—like behaviour, is permis-
sible and acceptable. For the reader-has the advantage of
cdmparing-the activity of Saltykov's puppet with his own
experience. Thus the comical and the satirical are economi-
cally concentrated in a single device--the puppet.

Brudasty, sometimes called Organchik, had a speaking
apparatus in his empty head. This puppet could say only two

commands: "Razzoryu!" and "Ne poterplyu!" It is repetitious,

and any cruel administrator in real life could be similarly
limited and repetitious, but as Bergson showed us:
The truth is that really living life should

never repeat itself. Wherever there is repetition’

or complete similarity, we always suspect some

mechanism at work behind the living.
And so, fantastic as it is, the . prototype of Brudasty could
very well be imagined by'ﬁhe reader._ When Saltykov shows us
an image of a man-like automaton, he draws our attention to
what should not be} he projects what,Bérgson called the

"[suspicion of] 'some mechanism at work‘behina the 1iving"

into a literary character.
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Another governor, Pryshch (number 16 on the List),
has, instead of brains, some meat stuffing inside his head.
Althbugh he speaks like a real man, he indulges in a kind of

mechanical dolce far niente as he refuses to do any adminis-

trative work:
lIpexpaTuB BCe ZeJa, OH XOAWJ IO I'OCTAMHU NPUHUMAJ

obenH ¥ OaJH W LaXe 3aBeJ CTalw COP3HX ¥ FOHYUX

cofaK, C KOTOPHMW TpaBuUJ Ha I'OPOACKOM BHI OHE

salineB, Jucwuil, a OZHAXAH 3alOJEBaJ OYEHb XOPOUEHb-

KYy0 MEUEaHOYKY .
It is during the governorship of Pryshch that Glupov flour-
ished as never before. Pryshch's administrative passivity

reminds one of a pompadur from the story Edinstvennyi (1871):

nB aaMuHMCTpanmm oH OHJ ¢uaocod M OHJI YyOEXZeH, YTO Jydlas
AAMUHUC TPAIlUA aamﬂmqéeTCH B OTcyTCTBMH:TaKOBoﬁ."S In all
other respects Pryshch is unlike a puppet. Apparently, the
only artificial part of his body is his head. The good time
that the Glupovians enjoyed under this period of absence of
administration shows SaltykoV's distrust of any kind of
organized managemént of human affairs. :The message is evi-
dent: if a fellow with a head full of mincementéﬁb does not
care a bit about governing will do, whaf do you need govern-—
ment for, anyway? |

With Ugryum-Burcheyev things take>a different turn.
Although described as a man, he creates the impression of a
mechanical man, a puppet. 'He uses only half a dozen;words

like: "Zachem?" (his favourite), "Shabash!", "Goni!", etc.,
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and always moves in a straight line. -His thinking coincides
with his marching:

-Om HuKOrzZa He CeCHOBAaJCH,. HE 3aKuUNaJg, He.MCTHJ,

He mpecJegoBaJ, a, noZobHo Bcakof apyro#l Geccosma-
. TeabHO Aelic TByoWeEeR cuse TpupoAH, lieJ BIepen,
cMeTad C Julla 3eMJU BCe, UYTO HE yCclleBaJo IIOCTOpO-
HUTBCS B LOpPOTH. p3adueM?'"--BOT €AMHC TBEHHOE
CJI0BO, KOTOPHM OH BHpaxaJ ABmKeHus cBoel aAymm.©

He is very unlike the governors before him (,He GecHo-
BaJCs, HE B3aKulaJ, He MCTuJ, He npecsaezosBaua"), and the com-
parison used here. (ymozo6uo . . . cuJje HIpupofH'") sets him
even further from them. Lacking some of. the common charac-.
teristics of human behaviour, he possesses a mechanical one:.

CTpacTHOCTE OHJAa BHYECPKHYT& M3 YHCJA DJIEMEHTOB,

COCTAaBJABIUX €TI0 IIPUPOAY, ¥ BaMeHeHa HEeIIPEeKJOHHOCThI,

Aedc TBOBABUEKn C PErYJASPHOCTBO CAMOI'O OTYE TJAUBOT O

MexaHusMa, OH He XeCTUKYyJWPOBaJ, HE BO3BHIAJ I'OJOCAa,

HEe CKpexetraJ 3yfaMmMum, He IOol'OTaJ, HE TOIaJ HOTaMu,

HE B3aJUBaJICS HAYAJbC TBEHHO-S3BUTEJbLHHM CMEXOM. /
With mechanical pedantry, Ugryum—-Burcheyev sets out to do
what he decided upon. He reorganizes Glupov along military
lines, so that an analogy with ‘Arakcheev's "military settle-
ments" is easily recognized. Glupov is renamed Nepreklonsk
to symbolize the fierce determination of its governor.

The motif of a puppet-like man does not find its
place only among the governors. We also find it in the tin
soldiers of Borodavkin which come to life at the climax of
Borodavkin's "campaign for enlightenment" (Voyna za prosve- -

shchenie). Borodavkin tried to talk the Glupovians into

cultivating and using mustard, but they put up such a defense



84
against the mﬁétgfd that Borodavkin had to .use his army, and
when - this army’became demoralized he used the’tin soldiers.
The reasons for this were mainly economic ("HpOBnaHiy He
HpOCMT,‘a‘MaPMH?OBKy U OH HCHOJHHTB mMoxeT'"). When neéded,
the tin soldiers ééme to life:

C HUME IpPOHCXOZHJO YTO-TO COBCEM HEOCHKHOBEHHOE,
llocTenerHo, B rJas3ax y BCEX, COJAATHKY HavYaJu HaJAW-
BaThCs KpOBbo, I['uasa ux, AoceJe HEINOLBUWXHHE, BIAPYD
CTaJl BpallaTbCsa ¥ BHpPaXaTh. I'HEB; YCH HapUCOBaHHHE
BKPUBBL ¥ BKOCbH, BCTAJM H4 CBOU MeCTa KM HAY&JM liEBE-
JUThCHA; I'yOH, NPEACTaBJAABLNE TOHKYK pPO3OBYKR 4YE€PTY,
KOoTOpas OT OHBUIMX AOoXAel modYTH yXe CMHJIACh, OTTO-
OHPUJNCE W M3bABJAAJN HaAMEPEHUE HEUYTO IIPOUBHECTU.
llogBuJaued HO3APU, . O. KOTOPHX Ipexie W’ B.IOMUHE HEe
OHJIO, ¥ HavYaJu pas3AyBaThCda U CBUAE TEJBC TBOBATE O
HE TepPIeHUU. :

-~ UTo ckraxeTe, CJAYXUBHE? -~ CIPOCHJ BopoaaBRMH.8~
Here Saltykov shows a man-made object becoming alive, acting
like a man. Blood fills the bodies of the tin soldiers and
they cease to be mechaﬁical contraptions; In a different
place, Saltykov shows real soldiers acting like mechanical
ones, in contrast with the "tin soldiers":

Hpoxozuau. yuepes ['siynoB Bolicka melime, NPOXOLUJIU
Bolficka KOHHHE. o

~-- Ryna, roay6uymrm? -- C BOJHEHUEM CIpAallmBaJ
bFopomaBkMH COJAaTUKOB.

Ho couamarmxu B TPYyOH TpyOuJau, IIE€CHU HEJHW, HOCKAMU
canol'oB wI'paJmu, OHJAbL CTOJOOM Ha yJaulaX IOAHNMAJU,
¥ BCE INPOXOLUJUH, W BCE MIPOXOLUJIU.,

-- Basom BaauT coazaT! -- DOBOPUJM TJIYIOBIH, U
Ka3aJoCh UM, YTO DTO JOAM KaKue-TO OCOOEHHHE, YTO
oy camoll mpwpoZo# COBZAHH AJS TOT'O, YTOO XOAUTH
6e3 KOHIIa, XOAUTH IO BCEM HalpaBJeHUAM. YTO OHH
CIyCKAaWTCHa ¢ OAHOY mJaockol BOBBHUIEHHOCTU JLJS TOTO,
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4TOGH JEe3Th Ha ZAPYIyo IJOCKYH BO3BHIUEHHOCTL, IIEpe-
XO4ST 4Yepe3 OAMH MOCT AJS TOr'o, 4YTOGH Iepeditu Bcaen
3a TeM dYepesd Apyro# mocT. U emwe MOCT, M €Lie. IIJOCKAs
BO3BHIIEHHOCTb, U €6, U E€UE...
The soldiers depicted here seem to act without motivation.
The most pronounced characteristic of these soldiers is
motion devoid of purpose (ncnyCRamTéﬁ ¢ oZHOR mJaOCKOW BO3BH~-
WeHHOCTU AJS TOTO, 4TOOH J€3Thb Ha APyryw . . ."), stressed
by the use of repetition (nu BCE npoxoanﬂn,vn BCE OPOXOAUJH,
e o o Apyroﬁ MocT. W eue MOCT,’ X eme_HJOCHaH Bo3BHmeHHoch,
uewe, ¥ ele..."). The soldiers do not answer Borodavkin's
question. The general impression givenAby the quotation is
one of a detachment of toy soldiers Who; once wound up,
march until the spring is released and the mechanical action
étopped. |
The above examples offer a whole scale of poééibili—
tiesvof puppet-like behaviour of characters. V. V. Gippius,
who studied the “motif'bf_mortification or mechanization"lO
in the entire work of Saltykov, organized the puppet-like

characters in the following manner:

1. Living Man,

2. Mechanized Man: a) organism creating an impres-
sion of being an automaton,
b) having in his organism

some mechanical parts,

3. Living Puppet: a) automaton, b) talking puppet,
c) talking, but immobile puppet, d) non-talking puppet,

1

4. TImmobile Puppet (non—talking).l
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In The History% we find the mechanized man (an exam-
ple of the variety a) is Ugryum-Burcheyev; of the variety b)

Brudasty—Organchik). In the living puppet category we

could include the tin soldiers of Borodavkin, and perhaps
also the soldiers that mafch through Glupov, as described in
£he last gquotation (both cases would come under b), as.
"talking puppets”, although the other soldiers do not talk,
but sing and play the trumpets).

The exposition of the’"mechanical on the living™

brings the Shchedrinist to a discussion of the grotesque,

12

which is closely connected with it. .The grotesque, K. S.

Guthke says,

« o « implies ludicrous horror or horrifying ludi-
crousness. Its fantastic distortions of reality
make us apprehend, in a cold shudder, something
abysmally uncanny and demonic, an awareness which
generates the feelings of estrangement, stupefying
bafflement, strained laughter and gruesome’fright
and anguish all at the same time.l3 '

Another critic tells us about the two basic types of the
grotesque: the "fantastic" and the "satiric". (Wolfgang

14). Examples

Kayser in The Grotesque in Art and Literature
of the fantastic grotesque are contained in the work of E.
T. A, Hoffmann15 and Gogol (e.g., Nos); the satiric grotesque

can also be found in Gogol (e.g., Mertvye dushi).

In The History we find the grotesque as defined by

Guthke above, but We.find also another kind of grotesque,

which is achieved by the juxtaposition of amﬁﬁeIBZrealistic
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incident with a context which is opposed to it (a humorous,
comical situation), so that our laughter becomes strained,
not by the "fantastic distortion of reality", but by. its
unexpected intrusion into the humorous, satirical domain.
This is an example of a technique used profusely in The
History.

‘The following quotation illustrates the "usual" kind
of grotesque, _It follows the discovery, bv a marshal of the
nobility, bf.Pryshch's mincement-stuffed head:

3aBa3aJsach 6opbla; HO NPeABOAUTEJD BolleJ yXe B

ApOCTh ¥ HE NOMHUJ cebsa, ['gasa ero ceepkaJuau, OpPOXO
cJaaZoc THO HHJO. OH 3aZHXaJjcsi, CTOHAJ, HABHBaJ
rPpazoHadagbuuKa payuxoi", ymuaxoi", u zpyrumum
HeCcBOWC TBEHHHMKY ©TOMY CaHy uMeHaMu; JU3aJa ero,
HIOX8J ¥ T.ZA. HaKOHEI] C HECJHXaHHHM OCTEpPBEHEHUEM
6pocuJcsl NPEeABOAWTEJb Ha CBOK XEPTBY, OTpPE3a.

HOXOM JIOMOTB T'OJIOBH ¥ HEMEAJEHHO NIPOT'JIOTHUJ. ..

3a IepBHM JOMTEM HACJELOBaJ Apyro#i, IToToM
Tpe Tu#, A0 TeX Iop, IOKA HE OCTAaJOCh HU Kpoxn;..l6

The strangeness of this fight was achieved by utilizing the
imagery of a hungry (n,6pwnxo cuazgocTHO. HHJ0") and sexually
aroused man (,0Om BazHXxaJcs, CTOHAaJ, HABHBAJ I'PaZOHAYAJBHUKA

nayuxoi'", yMuaxo#","

etc.). The latter is more effective
since  the erotic element is of a homosexual nature.' The
grotesque image is the gruesome:cﬁttihg,yp of the governor's
head, and mainly his agony:
Torza rpazoHavYaJbHUK BAPYT BCKOYMWJ W CTaJ OCTH-
‘parpk JAaOKaMUu Te MeCTa CBOEl'O TeJa, KOTOPHE IpeiBo-

- IWTEeJb HOJnJI YKCYcoM. I[OTOM OH BAKPYXHJACH Ha OZHOM
MecTe W BAPYT BCEM KOPIYCOM TPOXHYJCS Ha moJt.l7
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Here we have both "fantastic distortions of reality" and
"ludicrous horror", expressed by calling the governor's
hand "paws" (lapki) and by the death of the governor,
respectively.
On another occasion, the grotesque results from a
description of a cruel act committed by a Glupovian mob:
Asenra ocraJachb CHapy%u C IIPOCTEPTHMU BPO3b
pykamMu, B TaxkoM IOJOXeHuM 3acTaJjJa €€ TOoJla; 3a-
cTaJsa CJdeLHYK, Tpenelylw BCEM TeJOM, NOUYTH C&E3YyMHYI.
-~ Iloxase#Te, aTaMaHH-MOJIOZIH, MOeE TeJo OeJoe!
-- roBopuJa AJenra ocJaaleBIUM OT yXaca IT'OJOCOM, --—
BEZOMO BaM CaMWM, UYTO OH MEHS CUJKOM OT MyXa yBeJ!

Ho Tounna mumdYero yx HecJHIIAJA.

-- CxasuBa#t, BezbMal! -- rygeJa omHa, -- 4Yepes
KaKoe TBOE KOJZOBCTBO Ha HAall "OPOJ CYXOCTh HAWIA?

Asenka cuaoBHO ofecunamaATesa, OHaA MeTaJgach U,
kax OH yBepeHHas B Heu30eXHOM KCXOZE CBOETO ZeJa,
TOJIBKO IOBTOpaJa: yTowno MHe! 0X, 6aTHOUKW, TOIHO
mue ! "
Torza coBepUHJOCH HECJHXAHHOE LEeJO., AJEHKY
pas3oM, CJIOBHO PYX, BB3HeCJ M Ha BepXHu# apyc KoJO-
KOJIBHU M OpPOCUJIn orTyAa Ha pacmaT C BHUWHH 6oJee
OSTHaAIATH CaXeHeH...
n¥ HeocTagsoch oT TO¥ GpurazumpoBo# cuaazxrofl yrexm
Laxe HY €ZUHOT'O JOCKyTa., B OZHO MIHOBEHUHE OKa
pasHecJn ee NpuUCJAYAHHE TIOJOAHHE TCH.,"
Here the fantastic element is absent. The death of Alenka
is described in a very brisk, economical way. Alenka, the
mistress of the governor Ferdyshchenko, is forced to live

with the governor after he has sent her husband to Siberia.

She is a sympathetic character, but Saltykov does not make
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her entirely blameless: after she learns that her husband
has been arrested, she no ionger opposes Ferdyshchenko's
advances. She is a clever girl, and the little game.that she
plays can be seen from the way she talks with the governor:

-- Yro, AypbA mopoza, HaAyMaJachb? -- CIPOCHJ OH ee.

~- HMuwe TEe6s1, cTaporo mnca, yuwemwmsao! HWawm Mago Ha
CTHAOOYIUIKY MOK HacMoTpeJcsa! -- OT'pPH3HYyJAach AJeHKa.

-- Jaguo! -- cxasaJd dpur'azmp,-[Ferdyshchenko]’.l9

One does not expect her to die in such a terrible way after
an introduction like this. The sudden death of Alenka, then,
is a grotesque incident, which the reader could not antici-
pate. The cause of the mob's anger directed against her is
the hungry year which has already killed many Glupovians.
They take the irrational view that the relationship of Alenka
and FefdyShchenko has brought a curse upon Glupov. ‘The
incident itself is a very cruel one. Ferdyshchenkoxdoes not
protect Alenka, and locks her out while he is safely hidden
inside his mapsipn, waiting for the stofm to pass by. The
climax oflthe whdle incident is introduced byrnToraa coBep-
MHJOCB'HeCJHxaHﬁoe;aer; to make it realistic, Saltykov

gives us the height of the bell-tower from which she was
thrown down.(hé-BHmﬁﬁH CoJsee IATHAANATH caxeneit'"). Suddenly
the reader realizes Alenka's agony (nséMOR'méﬁRﬁyﬂ, u Aseuxa
oc TaJachk cﬁabymﬁ C IPOCTEPTHMH BPO3B PYKaMU. . . OJeZHAS, -

. . modTH 6e3yMHadg . . . OHa MeTasach", etc.). The comment
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of the chronicler, brief as it-is, supplies a touch of'irony

(¢ He ocrTaJgochk OT To# GpurasupoBoit cuaazxodl yrexm Laxe HU

eavHoro Jgockyra"'). But the irony cannot relieve the impact
of the bloody incident, and the result is an.uneasy feeling

of bafflement: is this comedy, is this satire? It is satire,

or--in N. Frye's words—-- militant irony (it assumes stand-

20,

ards against which the grotesque and absurd are measured
The militancy of this touch of irony rests in its being a
comment to a Fragic-incident;»the uneasyAfeeling of baffle-
ment, the strained laughter tell us that we were déaling
with the grotesque.

The wbrld of Glupov is inhabited by puppets as well
aé people; they coexist by virtue of necessity.- This often
grotesque world reaches beyond Saltykov's model--Russia.

Yet, it was the only world available for‘Glupovians.



CHAPTER IX
GLUPOVIANS AND THEIR WORLD

Ho mMepxmeT AeHb--HACTaJa HOYb;
IIpumia--u ¢ MUpa POKOBOI'O
" Tkagp O6Jar oZaTHYK IOKPOBA
CopBaB, OTCPaACHBAET IIPOYb...
W Gespgna mam oSHaxena
. C ‘cBOMMHKM CTpaxaMm W MIJaMu,
U meT mperpan Mex el u mawmwm:
Bor oTt4yero xHam HOYb cCTpawHal
-~ Tyutchev

Throughout the satire, the most common terms used for
the people inhabiting the town of'Glupov'are::the Glupovians

(glupovtsy), average men (cbyvateli), and citizens (grazh-

" ‘dane). On many occasions the Glupoviaﬁs are presented as a
crowd, or as ﬁstunned ones", "subprdinate'onesP, "authority-
loving people", etc.l This partial list gives us the flavour
of the derision with which Saltykov etches the crowded por-
trayai of the people. We know from the concept of the "two
kinds of narod", which Saltykov explained in his letter to

Vestnik Evropy,2 that the people who "produce“‘ﬁheiUgryum—

Burcheyevs and thé Borodavkins do not deserve ofher treat-
ment. In the firét chapter which deals with the chronicle
of Glupov, dalled Organchik, the author introduces the Glu-
povians to fhe reader: |
Huresu JukxoBaJu; elle HE BUAAB B I'Jad3a BHOBD
Ha3HAYeHHOT'O IIPaBUTEJS, OHUW YyXe pacCKas3HBaJaum 00

HeM aHEKZOTH M Ha3HBaJu €70 yKpacaBYukKoM" u ,yMHU-
ue#t". IlosgpaBasam Apyr Apyra ¢ pazocThbl, LEJOBAJUCh,
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npoJuBaJu CJAE3H, 3aX04uJu B'Radaxn, CHOB& BHXOZUJU
V3 HUX U OIATH BaXOJHﬂH.3 '

The Glupovians seem to be floerishing; their unwarranted joy,
soon to be disappointed by the "kraeavchik" and "umnitsa"
ABrudasty, the governor with a "little organ" in his head;

is the joy of naive children. From the very beginning, the
"author sets the rules for the relationship between the Glupo-
vians and the worid. The immature behaviour of Glupovians
is shown by their reactions ("HeﬂOBaﬂHCb,vaOﬂHBaJH CJE3H,
3axoAuJsy B Kal6aKW, CHOBA BHXOAUWJM U3 HUX U OISTH aaxonnﬂn");
their coming in and out of the drinking house- (kabak) sug-

- gests, with its apparent aimlessness, certain primitive
‘qualities which, rather than their stupidity. (such as shown

in the genealogy of the Glupovians in O koreni proiskhozh-

" deniya glupovtsev4), will remain their main characteristic

in The History. Their primitivism5 is a device that renders

them unable to defend themselves; it almost absolves them
from belng accountable for their actions and their general-
passivity as 5001al beings. Whenever they act, they do so

as a mob which, as we saw in the case of Alenka, does not
delibefate, but kills. Salfykov has no sympathy for this

mob, and ettacke it in the chronicle by exaggerating in Glu-
povians that which is so characteristic of a mob: unconscioue;
instinctive, impulsive action. Allvthese'features are recog-

nizable as those of a lower being, a homo primitivus, as it
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weré;‘ They are present, furthermore, even where Saltykov
does not depict a crowd, and so his message there is even
more forceful.

The Glupovians live in a world which remains, in the
whole chronicle, sternly hierarchical. By imposing hier--
archy even whére it is not applicable (e.g., the area of
psychological reaction), hHe ridicules the concept of hier-
archy in general:

I'paponavaapank 6€3MOJBHO OOOleJ  PAAH YUHOBHHX'

apxuc TpaTuroB, CBEPKHYJ IJas3aMu, Ipou3Hec: pHe

nmorepnan! " -- u CKpHJCHA B KaluHeT. YNHOBHUKU
OCTOJN6EHEIM; 88 HEME OCTOJGEHEJ U U OGHBA TeJH. O

Here the Glupovians adhere strictly to the ethic; they are
dumbfounded, as the officials are, but being of a lower rank
(commoners) they react in a way proper to the table of ranks.
This is an especially illustrative example of the interplay
of the hymorous and the satirical, based on the incongruity
- 0f the situation, with our knowledge of human reaction,' One
of the overtones (possibly not intended) is again the slower
reaction of the Glupovians compared to that of the officials.

The'govérnor (gradénaéhal'nik) is the sun of the

Glupovian>sdlar»system,-his authority unquestionable; but
in order to belpleasing, the governor should have certain

qualities about which the Glupovians are outspoken:

« . . TH IO Aylle ¢ HaMu Ior'oBOpu! TH JacKo#-To,
JacKol-To mpommMaii!l: TH TPpUTIPO3UTH~TO IPUTPO3U,
Za IIOTOM M HoMuJayi! -- Tax I'oBopuJu IJIYIOBIH, ¥© CO

cJues3aMu IIpurnoMaJn, KakKue 6HBaJn Y HuUX IIpeXAc Ha4YaJb-
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HUKU, BCE IIpuBe TJUBHE, 7a AOCPHE, A8 KPacaBiYUKKU --
Bce-TO B MyHzaupax!’

After this, the reader expects that an example of a governor
who fulfills the above requirements will follow, but the
governor they mention appears to be no different from any
other governof. Here is what the mentioned governor, Baklan,

says about his programme:

-~ HaTtuck, -- CrasaJsg OH,-- ¥ IPUTOM OHCTPOTA,
CHUCXOAUTEJBHOCTh, U UPUTOM CTPOTOCThH, U IpuTOM

- 6aaropas3yMHass TBepAOCTh, BOT, MUJOCTUBHE Tocylapu,

. Ta LeJb WJaAM,. TOYHEE CKaB3aTh, Te IIATb ueseil, KOTOPHX
g, C COXbel IIOMOWLI, HAJEKWCDh AOCTUT'HYTDL HPU IIOCpe/-
CTBeé HEKOTOPHX aJMUHWCTPATHBHHX MEPOIpUSATUil, cocra-
BJAAKIKUX CYWHOCTDL WJAM, JAydlle cKas3aThb, AAPOo O0AYMaHHOI'O
MHOK IJIaHa Kammanuu! 9 '

After enumerating three sets of irreconcilable opposites (a

parody of the notion which existed in Russia: batyushka-tsar

was- supposed to be the father of his people, and as a father,
his‘paternal love should find expression in both discipline
and love), which in themsélves are sarcastic enbugh, Baklan
shows his true colours: like all governors Before him,ihe
will flog the Glupovians, for no matter what othe; whims the
~governors of Glupov invented, the collecting of arrears and
consistent flogging headed the list of priorities. The
euphemism for flogging, here, is'"administiative measures"
("éAMKHHCTpaiHBHHe meponpusaTusa"), which are as far from
flogging as ubornaya. from nuzhnik.

The last quotation is noteworthy from another point

of view: from the way Saltykov. here uses the oratorical
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cliche and officialese (calling the Glupovians 1 MIJLOC THBHE
Pocyaaﬁn, . . . c Goxben IIOMOWBK, + + « AOCTUTHYTD o+ o
IEJb . . . TLIaH KaMnaHHH")g.‘

Saltykov's ‘derision of the sentimental attitude of

the'people (illustrated by the éxpression batyushka-tsar)

reaches its tenor in the chapter Fantasticheskiy puteshest-

Vénnik,lO when the governor Ferdyshchenko travels around

11

Glupov in the best tradition of his "patron" Potemkin, ™~ and

instructs his people to welcome him "as if he came from who-

12

knows-where!" This is what the Glupovians do:

llnakaaw TYyT BCce, NJaKaJH K IIOTOMY, HYTO XAaJKO,
U IIOTOMYy, HMTO pPaZOCTHO. DB OCOCEHHOCTH pas3JuBaJach
OLHA [APEBHASA CTAPYX8. .. o

"-- 0" yéM ‘TH, CTapyllKa, OJadellb?-- COPOCHJI CpPHU-
razup: [Ferdyshchenko], aackoBo Tpenuada ee o IJaedy.

':;- OmeH”ﬁam GaTmmxa! KaK HaM He HﬂéKaTbﬁTO,
‘KOPMMJIEIl TH -Hall! BeK MH CBOM BCE-TO OJaYEM,.. BCE
EEEEEET:T—ECEEEHHBaﬂa B OTBET bTapyxa.13

The_absurdity 6f all_these tears 1s revealed by calling
Ferdyshchenkolkormilets, for it was under his governorship
that Glupov suffered the worst hunger in its history.

i The governor, on the Whole,_is for Glupovians only
6ne of tﬁé elémenfs Whiéh, if put together, would make up
thei£'Wprld.Théir struggle with the governor is a part of
their total stfﬁggle for'Survivai. vSome of the bbstacles in

their way are: a bad crop, resulting in hunger and fire

(discussed earlier); and "civilization" represented in the
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chronicle by the enforced cultivation and use of mustard,
olive o0il, etc. The last is modelled on the actual "potato
wars" of 1839-1840, when the governmentAordered out the
troops to enforce the cultivation of potatoes which, -at the
‘time, the peasants considered "poisonous".14

In the description of hunger, Saltykov achieved

great effect by the use of understatement and economy:

Basapw omycTeum, OpozaBaTh OHJO HeYero, Jaa-

¥ HEKOMY, IIOTOMY YTO I'OpoZ ofesJwheJ. yHou

IIOMEDJIA, -~ I'OBOPUT JETOIWUCEIl, -~ KOU, O6ecIaMsTeB,

pasGexasuch KTO KyzZa.'"l5S
To show how the town of Glupov was depopulated by a terrible
famine, he first uses the image of an empty shop, and only
then adds that there were no people left to patronize it.
Once.éééin.Saltykdv Chéﬁgeé.the narrator (présumably from an
editor to alchroniclei)iand gives us a brief comment of the
chronicler ("ROH IOMEpJN, -~ T'OBOPUT JETONUCEI, -~ KOu, ofec-
naMsiTeB, pasCexasnuck rro kyaa'). This combination of under-
- statement ana eéénomy of expression, or,.in ofher words, of
the powerful image and simplicity, showé Saltykov's crafts-
manship at its beét. Here we can also note the absence of
.any‘irony; or derision of the Glupovians, on the part of
Saltykov. The fierce mockery of the satirist is applied
where he thinks‘it will heip him to combat paséivity or, as

he called it,.a commitment to the.forms of life that are

obsolete, a certain conservatism shared by both the
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administration and the Glupovians. There, Salfykov does not
hesitate to use his whip.

From time to time the. Glupovian world was disturbed»
by some governor's desire to bring some "civilization" to
Glupov. The governor Borodavkin tried to force mustard and
olive o0il on the Glupovians, and met with what appeared to
be a strong "energy of inaction":

. o+ . DJUYLOOBIOH TOXe OHJU cefe Ha yMe, OJHEPLUU

felfc TBusSI OHM C GOJbIIOK HAaXOAYMBOCTHO HPOTUBOIOC TA-
BHJN dHeprun Gesgelic tBudg.

-- YTo xowh B HaMU JeJali! -- TOBpOUJH OLHU, —-
XOllb =-- H& KYCKM PEXb; XOWlb -- -C Kallell ellb, a MH
He corJacHH! - ‘

-- C gmac 6paT, He UYTO BO3MEWb!--TOBOPUJU ZAPYT'HE,
-- MH HE& TO 4YTO Ipo4Yyme, KOTOpPHEe TeJoM obpocJau! Hac,
0paT, ¥ YKOJYIHYTL Herzae!

V! YyHOpHO CTOAJM NPH OTOM HA xosenax. Lo

The target Of the satirist's attack here is the slave men-
tality of thefGlupbvians, as he shows that the bravado of
their dissent finds expression in kneeling down in front of
Borodévkiﬁ.»'Bﬁt~GlupOVians;'épposed as they are to mustard,
symbolize the attitude of people in general, their cautious-
ness whénvfaCed with a novelty. Saltykov expressed this with

. a touch of humour when he let the Glupovians think this:

AyManT: CTAHYT OHU TeEIepb €CTb I'OPYHUIY,-- KaK
6H Ha Oyzyllee BpeMsa elle KaKyl HW Ha eCTb MEpP30CTh
€CThb HEe 3acTaBuJu; . . . HKasajgoch, YTO KOJEHU B

BDTOM CJyYae NpPeACTaBJAANT cpezuuif nyrtb, KOTOpPHHT
MOXeT YMHUPOTBOPUTL W TY U APYI'YyI CTODPOHH.

Yet, peaceful as their reaction might seem to us, the



98
compromising attitude of the Glupovians was explained by
Borodavkin as a rebellion (bunt). That these rebellions
were many times only. products of the governors" imagination

is evident from a conversation between Borodavkin and an old

Glupovian:
-- CTaJao O6HTb, OHJAKM OGYHTH?-- chpaliuBaJj BopozaBruH.
-- MaJgo Ju 6mJao 6ymroB! Y Hac, cyaapb, HacdeT
BTOT O Takas HEHMETa: KOJIM CEeKYyT =-- TaK YX W 3Haellb,
yro O6yHT! 1

If is precisely because the satirist gives us a complex
picture of the Glupovians (he shows their stupidity and
cunning, their animal behaviour as a mob, and disarming and
touchingly good-natured simplicity) that we begin to glimpse
the reality behind the often absurd and grotesque facade,
and at the same time feel that the author hit-a substantial
and universal issue when he concentrated upon the seemingly
insignificant plight of the Glupovians. His treatment of
the.Glupovians' predicament, their situation, presents a
problem which is still topical, as it most probably will be
in the future, since it is the problem of the relationship
between state and society. 1In an unsigned article, written
for the occasion of the appearance of a new edition of the

19 we read:

collected works of Saltykov,
As a treatise on the relationship of state and
society The History of a Town is important not only
for the student of Russlan history (for whom it
should be required reading) but also for its rele-
vance to twentieth-century totalitarianism:. the
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"1 final chapter on the administration of the arch-
leveller Ugryum-Burcheyev (a notable fore-runner
of the 1984 school of political satire) had had
fearsome echoes in Russia and elsewhere in modern
times.20 .

"In maﬂy ways, then, The History is more closely
related to the twentieth’century (mainly its periods of
totalitarianisﬁ)ﬂfhan to.thernineteenth. This is very para-
doxical,_because we have seen'that the subject of Saltykov's

satire was by no means a ridiculing of the "old times". Yet
' ' veo 21

Arsenev writes in 1888, that The History does not concern

itself with contemporary Russian.societyzzz he believes it
is concerned entirely with its past. Unfortunately for
mankind, it was Russia's future (the period of Stalinism)
lthat'served as a model. for George Orwell's 1984.

More terrible than fire, hunger, or campaigns for

"civilization", was thé‘gradonachal'nik Ugryum=-~Burcheyev,

There were ways of escaping the former, but the governor-
ship of Ugryum-Burcheyev put the Glupovians into a com- |
pletely new position, one which made any attempt for a
decent life superfluous, because Ugryum—Burcheyev changed
~the whole structure of Glupovién life in an unusﬁal way.
He arrived in Glupov with detailed plans. These

called for a Utopian city par excellence: from a square in

the middle of the city the streets issued radially, each
having the same number of houses. Each house in its turn

accommodates two old peopie, two adults, two youngsters and
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two little children. The sexes are mixed and are not
ashamed of each other. Weak bébies'and old people not
needed by the economy are exterminated (in Nazi Germany this
was attempted under the "Euthanasia® programme), schools are
abolished, and so is the past and the future, and so there
is no need for a chronicler.

Each house has its commander and a spy. Ugryum-
Burcheyev insisted especially on the spies. The Glupovians
have to do everyfhing together. Together they get up as
ordered, meet in gymnasiums for morning exercise, and leave
together for work. While working, they move in unison, and

23

'so they also sing Ukhnem! Dubinushka, ukhnem! After

sunset each gets a piece of bread and gdes to bed. . While_
they sleep, the spirit of Ugryum-Burcheyev hovers above fhe
town and vigilantly guards the sleep of the Glupovians.
There is no God, no idols, nothing:

B sToM damTacTHMYecKOM MuUpe HeT HM CTpacTei#, Hu
yBiedYeHuil, Hu npmBaAsamgocTell. Bce XuUBYT KaxAYo
MUHYTY BMecTe, U BCAKUP YYBCTBYeT celd OAWHOKUM.
KU3HP HM Ha MI'HOBEHBE HE OTBJEKAETCH OT UCIOJHEHUSA
6eCUYUCJNEeHHOTO MHOXECTBa AYPAalKuX o6sasannocTel, us
KOTOPHX KaXZas paccYyuTaHa S3apaHee U OHA KaXIHM
9eJIOBEKOM TANOTEeT KaK POK. KeHUWHH HMEOT IpaBo
poxaThp AeTedl ToJabBKO 3uUMOH, ITOTOMYy 4YTO HApPYUIEHHE
BTOTO :IpaBrJ/a MOXET BOCIPEISTCTBOBATD yCIEWHOMY
XOAY JeTHHUX. paéoT. COMN3H MeXZY MOJOAHMHU JIOZbMU
ycTpauBanTCSa He MHAYE, KAK COO0Pa3HO POCTY W TEJO-
CJUOXKEHUIO, TaK KaK BTO yﬂOBﬂeTBOBHBT'TPGGOBaHHHM
IPaBUIBHOT O N Rpaanoro dpoxmTa.

Wlth the comlng of Ugryum—Burcheyev, the Glupovian

world takes upon 1tself a 51gn1f1cance which reaches far
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into the future. What seemed to be a bad dream at the end
of the nineteenth century now seems to be‘a brophetic ac-
count of the notorious political developments which held a
large part of the world spellbound before World War II. We
find here the indispensable spies whom Orwell replaced with
the "telescreen",25 the ever-present governor, the prede-
cessor of the Big Brother of 1984, or the Well-Doer of E.
Zamyatin. The gbﬁernor's fascination with the straight line
continues in Zamyatin's We: "To unbend the wild curve, to
straighten it out to a tangeht——to a_straight‘line!"zsn This
world is no lonQer “fantastiéﬁ after the storm of the total-
‘itarian regimesﬂof this century. Hannah Arendt's dictum
about the totalitarian regime: "Totalitarian movements are
mass organizations of atomized, isolated individuals",27 was
expressed by Saltykov in the passage, yBce XuBYyT KaxAyo
MUHY Ty BMecCcTe, W BCsKui quCTByET ce6a oamzoxuM" and one can
only wonder at the accuracy with which the satiric Utopia of
Séitkay.characterized the future.

The accuracy with which Saltykoﬁ parodies Utopian
socialism shows the extent of his understanding of the poli-
tical process, the new ideas which this process produced and
which are now termed variously as Utopian socialism, utili-
tarianism, egaliterianism (Saltykov himself used the tefm

"nivellator" and "kantonist" for Ugryum-Burcheyev). The

very fact that this final part of The History seems so
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topical now sﬁoWs to what extent modern politics and ideas
are tributaries of the nineteenth century.

We can see that the governorship of Ugryum-Burcheyev
has more in common with the satire of Utopia than with the
military settlements advocated by Arakcheev. The grand
design of Ugryum-Burcheyev, the total dictatorship and the.
étriking similarities with the totalitarian rule of Hitler
and Stalin, show again how the chronicle transcended the
history of Glupov, or rather, how close to Glupov history

has brought the rest of the worild.



CONCLUSION

As stated in the introduction, the main body of this

thesis was concerned'With the development of The History and
partly with the -analysis of its satirical devices. The
stress throughoﬁt thisbwork was on those aspects of Salty-
kov's setire.which have universal validity. This explains,
among other thlngs,vwhy the conventlonal readings of The
Hlstory were accorded a brlef comment instead of more exten-
sive treatment. Moreover,'this course resulted from follow-
ing the author's suggestions as expressed in the letters

which he wrote after the publication of The History, and

also from the impression that to indulge, if only briefly,

in repeating the traditional interpretations would mean to
go beyond the scope of this study. Insteed, I have tried to
show how Glupov developed from a little joke with %Llch <
Saltykov wanted to pique his readers. With time, and poli-
tical changes, this joke began to take on more and more body,

and eventually grew into a group of stories which I have

called the Glupovian cycle. From unidentifiable and vague
characters, two basic types evolved: the Glugovian and the
governor, Their characteristics, as well as their activi=-
ties, were coloured by the prevailing atmosphere of konfuz:
political instability marked by a temporary absence of firm

control over Russian society after the Great Reforms. This
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contemporary elemen£ was fused with the account of Russian
history of the second half of the eighteehth and the begin-
ning of the'hineteenth centuries, and the product of this

fusion or combination was a hybrid satiric chronicle of both

the past and the_presént. Saltykov found that this chroni-
cle was an ideal platform from which he could conveniently
satirize the phenomena which seemed incompatible with the
ideals he shared with the progressive and liberal group of
Russian intelligentsia. He took an extreme stand when he
disowned the people who produce and tolerate tyrants, know-
ing that in this way he separated himself from the real
people for the éake of the ideal ones. This misanthropic
stance, reminiscent of fhat of Swift, with whom he is often
cmmpafed, wés a positive feature in a satirist who strove
for the improvement of the lot of those who suffered most,
the simple folk. Since everything depended on the whims of
thosé who poSseésed power, Saltykov concentrated his atten-
tion on them in the chronicle, calling them ngernors. The
actions of these characters are occasionally comic, but are
a;ways set against a broader background, the essentially.
tragic suffering of the people. Consequently, Saltykov's
laughter--and the reader's laughter--comes through tears.

The laughter through tears, produced by.the'incongruity

between words and action, shows the gap between the ideal of

the free man and his caricature as a mechanical contraption.
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To stress the latter, Salfykov created‘puggets'and puppet-
' like characters and let them act among the people to show the -
people's helpleséness and to attack their passivity, which
he likened to a state of unconsciousness. The depravity ofv
thebgovernors and the meek passivity of the Glupovians often
reach a grotesque proportion, as we witness the gradual
deterioration of the situation oflthe Glupovian world. The

most powerful and adequate expression of this we find in the

satire of Utopia which, for mahy reasons, is very close to
‘the modern reader. We find here, among others, the ggz'as
the complement of the govérnor (fortuitously close to the
contemporary Soviet coupling of commander and cOmmissér).
This anti-Utopia antedétes the important Safirical works of

the present century: Zamyatin's We, Huxley's Brave New World,

and Orwell's 1984. It is here that the timeless message of

The History is felt with the greatest vigour. The nightmare

of the totalitarian regime is invoked here with the satir-.

ist's tour de force. 'Because Saltykov ridiculed such vices

as the mechanical encrusted on the living--to borrow Berg-

son's phrase--and political corruption, his satire is still
alive, inasmuch as these phenomena are a constant threat to

modern man as well. 'Thﬁs,‘The History of a Town manifests

the universal application of its satire, and goes'beyond the
history of a particular age and nation while remaining,

paradoxically, an anathema of the typically Russian situation.
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