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A b s t r a c t 

T h i s t h e s i s examines a wide range of p u b l i c a t i o n s on 

m e d i e v a l a n t i q u i t i e s w h i c h emerged i n B r i t a i n i n the l a t e 1 8 t h 

and e a r l y 1 9 t h c e n t u r i e s . These ranged from l a r g e and l a v i s h 

s c h o l a r l y p u b l i c a t i o n s t o p o p u l a r t o u r i s t g u i d e s t r a c i n g 

t r a v e l l e r s ' i t i n e r a r i e s t o famous B r i t i s h a n t i q u i t i e s and 

s i t e s . W h i l e a t i t s b r o a d e s t l e v e l t h i s s t u d y a s s e s s e s how the 

v i s u a l and t e x t u a l r e p r e s e n t a t i o n s of m e d i e v a l monuments and 

r u i n s gave form t o the n a t i o n ' s h i s t o r y , i t s p a r t i c u l a r 

c o n c e r n i s t o e x p l o r e how r e g i o n a l and l o c a l c o n f l i c t s and 

t h e i r r e l a t i o n s t o l a r g e r n a t i o n a l i s s u e s i n t e r s e c t e d w i t h and 

were n e g o t i a t e d t h r o u g h r e p r e s e n t a t i o n s of the m e d i e v a l p a s t . 

A p a r t i c u l a r r e g i o n o f B r i t a i n , t he county of N o r f o l k and i t s 

c a p i t a l c i t y N o rwich, p r o v i d e s a f o c u s f o r t h i s a n a l y s i s . 

N o r f o l k as a r e g i o n u s e f u l l y e x e m p l i f i e s many of the 

c o n t e n t i o u s i s s u e s a t s t a k e i n the e a r l y decades of the 

c e n t u r y — i s s u e s t h a t were r e p e a t e d l y evoked i n t h e ongoing 

debates c o n c e r n i n g b o t h the n a t i o n ' s p a s t and i t s p r e s e n t . I t 

i s p a r t o f the argument of t h i s t h e s i s t h a t many o f the 

t e n s i o n s v a r i o u s l y a r t i c u l a t e d i n the d e s c r i p t i o n s and 

i l l u s t r a t i o n s o f N o r f o l k ' s m e d i e v a l p a s t emerged from the 

c o n f l i c t s between modern s o c i a l u p h e a v a l s and p o l i t i c a l and 

economic c o n t e s t a t i o n s , and the c u r r e n t f a s c i n a t i o n w i t h t h e 

n a t i o n ' s m e d i e v a l h i s t o r y . These t e n s i o n s c o n c e r n e d ' r a c i a l ' 



and p o l i t i c a l a s s o c i a t i o n s r e l a t i n g t o B r i t a i n ' s Saxon and 

Norman p a s t . They a l s o i n v o l v e d modern c o n f l i c t s c o n c e r n i n g 

the u r b an p u b l i c sphere, changing r e l a t i o n s h i p s between 

c o u n t r y and c i t y , d i s p u t e d q u e s t i o n s of l a n d - o w n e r s h i p and 

s o c i a l a l l e g i a n c e s , and r e l i g i o u s c o n t r o v e r s i e s i n v o l v i n g t h e 

E s t a b l i s h e d Church and C a t h o l i c and P r o t e s t a n t D i s s e n t . Such 

i s s u e s had an i m p o r t a n t b e a r i n g on the ways i n w h i c h m e d i e v a l 

a r c h i t e c t u r a l monuments and r u i n s were v i s u a l l y r e p r e s e n t e d t o 

the r e a d i n g and v i e w i n g p u b l i c s . As t h i s s t u d y shows, 

r e p r e s e n t a t i o n s of m e d i e v a l a n t i q u i t i e s of N o r f o l k and N o r w i c h 

i n a n t i q u a r i a n and t r a v e l p u b l i c a t i o n s , as w e l l as i n a r t i s t i c 

works l i k e t h o s e o f N o r f o l k a r t i s t John S e l l Cotman, 

c o n s t i t u t e d i m p o r t a n t s i t e s - - o n e s where contemporary c o n f l i c t s 

and debates were r e n d e r e d v i s i b l e , and where c h a n g i n g and 

s h i f t i n g s o c i a l r e l a t i o n s h i p s were c o n t i n u a l l y and v a r i o u s l y 

p l a y e d out and n e g o t i a t e d . 
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I n t r o d u c t i o n 

Through the e a r l y 1 9 t h c e n t u r y numerous p u b l i c a t i o n s i n 

B r i t a i n f e a t u r e d e t c h i n g s and engravings r e p r e s e n t i n g the 

c o u n t r y ' s medieval a r c h i t e c t u r a l a n t i q u i t i e s , i n c l u d i n g c a s t l e s , 

manor houses and e c c l e s i a s t i c a l b u i l d i n g s . The i n t e r e s t i n 

B r i t a i n ' s own medieval h i s t o r y and a n t i q u i t i e s was p a r t i c u l a r l y 

pronounced i n the y e a r s of the French R e v o l u t i o n a r y wars 

f o l l o w i n g 1 7 9 2 , and d u r i n g the N a p o l e o n i c b l o c k a d e s between 1800 

and 1 8 1 4 , which c l o s e d Europe's c u l t u r a l s i t e s , the customary 

d e s t i n a t i o n s of the Grand Tour, t o B r i t i s h t o u r i s t s . These 

developments encouraged the c r e a t i o n of domestic t o u r i s t s i t e s 

and were i n s t r u m e n t a l i n the emergence of i l l u s t r a t e d 

a n t i q u a r i a n works, h i s t o r i e s and t r a v e l - b o o k s t h a t d e s c r i b e d and 

promoted B r i t a i n ' s own c u l t u r a l monuments and n a t i o n a l p a s t . 

T h i s t h e s i s w i l l examine a wide range of p u b l i c a t i o n s on 

m e dieval a n t i q u i t i e s which emerged i n response t o the demand f o r 

a n t i q u a r i a n h i s t o r i c a l works i n t h i s p e r i o d , i n c l u d i n g l a r g e and 

l a v i s h s c h o l a r l y p u b l i c a t i o n s as w e l l as p o p u l a r t o u r i s t guides 

t r a c i n g t r a v e l l e r s ' i t i n e r a r i e s t o famous a n t i q u i t i e s and s i t e s . 

W hile a t i t s b r o a d e s t l e v e l my r e s e a r c h examines how these 

v i s u a l and t e x t u a l r e p r e s e n t a t i o n s gave form t o the c o u n t r y ' s 

medieval h i s t o r y , the p a r t i c u l a r concern of t h i s s t u d y i s t o 

e x p l o r e how r e g i o n a l and l o c a l c o n f l i c t s and t h e i r r e l a t i o n t o 

l a r g e r n a t i o n a l i s s u e s i n t e r s e c t e d w i t h and were n e g o t i a t e d 

through r e p r e s e n t a t i o n s of the medieval p a s t . 

I n the 1 8 t h c e n t u r y an i n t e r e s t i n t o p o g r a p h i c a l and 

h i s t o r i c a l p u b l i c a t i o n s r e p r e s e n t i n g the s e v e r a l r e g i o n s and 



c o u n t i e s of B r i t a i n developed i n c o n j u n c t i o n w i t h B r i t i s h 

n a t i o n a l i s m . 1 Such p u b l i c a t i o n s took on more urgent 

s i g n i f i c a n c e , however, i n the y e a r s f o l l o w i n g the French 

R e v o l u t i o n i n response t o a s s e r t i o n s of p a t r i o t i s m and n a t i o n a l 

u n i t y i n the c l i m a t e of d i s c o r d and growing f e a r s of p o l i t i c a l 

u p heavals. By o r d e r i n g and s y s t e m a t i s i n g the topography and 

h i s t o r y of the n a t i o n , by g a t h e r i n g t o g e t h e r the d i f f e r e n t 

r e g i o n s of 'Great B r i t a i n ' under a shared medieval p a s t and by 

r e p r e s e n t i n g the n a t i o n as a harmonious and homogenous whole, 

t r a v e l and a n t i q u a r i a n p u b l i c a t i o n s such as Samuel and D a n i e l 

Lysons's well-known work Magna B r i t a n n i a , of 1 8 0 6 - 1 8 2 2 , and the 

prominent m e d i e v a l i s t p u b l i s h e r John B r i t t o n ' s The A r c h i t e c t u r a l  

A n t i q u i t i e s of Great B r i t a i n , of 1 8 0 7 - 1 8 2 6 , and h i s The B e a u t i e s  

of England and Wales, of 1 8 0 1 - 1 8 1 6 , a l l a p p e a r i n g i n the p e r i o d 

of the N a p o l e o n i c wars, s u b t l y responded t o widesp r e a d 

contemporary a n x i e t i e s c o n c e r n i n g the p o t e n t i a l s p r e a d of 

r e v o l u t i o n a r y a c t i v i t i e s and d i s c o r d from France t o B r i t a i n . 2 

Not o n l y d i d these p u b l i c a t i o n s c r e a t e a sense of a u n i f i e d 

n a t i o n , but through t h e i r s t r e s s on B r i t a i n ' s own h i s t o r y and 

t r a d i t i o n s they a l s o i n d i r e c t l y brought up the r e c e n t 

r e v o l u t i o n a r y upheavals and c o n s t i t u t i o n a l changes i n France. 

Thus John B r i t t o n i n h i s Advertisement, i n s e r t e d a t the 

b e g i n n i n g of the f i r s t volume of h i s The B e a u t i e s of England and  

Wales, emphasised how h i s p u b l i c a t i o n e l u c i d a t e d B r i t a i n ' s 

t r a d i t i o n a l laws and r e g u l a t i o n s , and c o n s t i t u t e d a 

r e v i e w of B r i t i s h , Roman and Saxon h i s t o r y which the 
authors imagine w i l l not o n l y prove i n t e r e s t i n g from the 
v a r i e t y of o b j e c t s i t i n c l u d e s , but w i l l a l s o e l u c i d a t e the 



o r i g i n of many of the i mportant n a t i o n a l r e g u l a t i o n s , which 
have stamped a c h a r a c t e r on t h i s i s l a n d , g i v e n s t a b i l i t y to 
i t s laws, and e x t e n s i o n t o i t s commerce. 3 

However, the imaging of the B r i t i s h n a t i o n i n terms of 

topography and medieval a n t i q u i t i e s and i n terms of a common, 

medieval h i s t o r y was n e i t h e r homogenous nor c o n s t i t u t i v e of a 

seamless n a t i o n a l n a r r a t i v e . While some a n t i q u a r i a n 

p u b l i c a t i o n s , l i k e John B r i t t o n ' s A r c h i t e c t u r a l A n t i q u i t i e s of 

Great B r i t a i n , o r g a n i s e d t h e i r m a t e r i a l a c c o r d i n g t o d i f f e r e n t 

a r c h i t e c t u r a l modes such as e c c l e s i a s t i c a l a r c h i t e c t u r e , 

domestic a r c h i t e c t u r e , and c a s t l e a r c h i t e c t u r e , o t h e r 

p u b l i c a t i o n s , i n c l u d i n g B r i t t o n ' s The B e a u t i e s of England and 

Wales and Samuel and D a n i e l Lysons's Magna B r i t a n n i a , were 

o r g a n i z e d a c c o r d i n g t o the d i f f e r e n t r e g i o n s and c o u n t i e s of 

B r i t a i n ; these works i n p a r t i c u l a r emphasised, i n t h i s p e r i o d of 

growing domestic t r a v e l , the importance of i n v e s t i g a t i n g 

r e g i o n a l and l o c a l a n t i q u i t i e s , h i s t o r y and topography. For 

example the p r e f a c e to Magna B r i t a n n i a s t r e s s e d the s i g n i f i c a n c e 

of the r e g i o n s of B r i t a i n and the need f o r a p u b l i c a t i o n i n 

which the s p e c i f i c h i s t o r i e s and t o p o g r a p h i e s of the d i f f e r e n t 

c o u n t i e s would be l a i d out: 

A l t h o u g h copious and w e l l executed H i s t o r i e s of s e v e r a l 
c o u n t i e s have been p u b l i s h e d , and a l t h o u g h the B r i t a n n i a of 
the l e a r n e d Camden has been u n i v e r s a l l y and j u s t l y r e g a r d e d 
as an e x c e l l e n t work r e l a t i n g t o the Kingdom a t l a r g e ; y e t 
as the former, b e s i d e s b e i n g f o r the most p a r t v e r y s c a r c e , 
and moreover so b u l k y , as t o form of themselves a l i b r a r y 
of no i n c o n s i d e r a b l e e x t e n t ; and as the B r i t a n n i a g i v e s 
o n l y a g e n e r a l view of each county; i t appeared t o us t h a t 
t h e r e was s t i l l room f o r a work, which s h o u l d c o n t a i n an 
account of each p a r i s h , i n a compressed form, and a r r a n g e d 
i n an o r d e r convenient f o r r e f e r e n c e . 4 



I n a s i m i l a r v e i n the importance of r e g i o n a l and l o c a l 

topography and h i s t o r y was emphasised i n the p r e f a c e s t o the 

many volumes of John B r i t t o n ' s The B e a u t i e s of England and  

Wales. For i n s t a n c e J . N o r r i s Brewer, i n h i s p r e f a t o r y remarks 

i n Volume Ten of The B e a u t i e s of England and Wales, d e s c r i b i n g 

the county of M i d d l e s e x , acknowledged the a s s i s t a n c e of l o c a l 

h i s t o r i a n s and e x p e r t s , and s t r e s s e d the " p a i n s " he had taken t o 

render h i s " d e l i n e a t i o n s f a i t h f u l , " n o t i n g t h a t "Every P a r i s h i n 

the County has been v i s i t e d . Many p a r i s h e s more than once." 5 

T h i s growing i n t e r e s t i n the r e g i o n s of B r i t a i n opens up 

i s s u e s and q u e s t i o n s a r t i c u l a t i n g s p e c i f i c concerns a s s o c i a t e d 

w i t h l o c a l l i f e , customs and t r a d i t i o n s . What my st u d y has 

r e v e a l e d i s t h a t r e p r e s e n t a t i o n s of B r i t a i n ' s m e d i e v a l h i s t o r y 

and topography had b o t h n a t i o n a l and l o c a l i m p l i c a t i o n s t h a t i n 

t u r n were l i n k e d t o contemporary t e n s i o n s and c o n f l i c t s . 6 As 

c u l t u r a l h i s t o r i a n Doreen Massey has noted, " l o c a l i t i e s a r e not 

bounded a r e a s " but r a t h e r a r e i n t e r n a l l y c o n t r a d i c t o r y "spaces 

of i n t e r a c t i o n . " 7 Furthermore, not o n l y i s "the c h a r a c t e r of a 

p a r t i c u l a r p l a c e a p r o d u c t of i t s p o s i t i o n i n r e l a t i o n t o w i d e r 

f o r c e s , " but i n a r e c i p r o c a l f a s h i o n , t h a t c h a r a c t e r i n t u r n 

"stamp[s] i t s own i m p r i n t on those w i d e r p r o c e s s e s . " 8 An 

ex a m i n a t i o n of the l o c a l can thus form p a r t of an e x p l a n a t i o n 

f o r s o c i a l and p o l i t i c a l changes t a k i n g p l a c e on the w i d e r 

n a t i o n a l and i n t e r n a t i o n a l l e v e l s . 9 Such an emphasis can a l s o 

d i s r u p t l a r g e r m e t a - n a r r a t i v e s . My i n v e s t i g a t i o n , as a r e s u l t , 

seeks t o c o n t r i b u t e t o an u n d e r s t a n d i n g of how r e p r e s e n t a t i o n s 

of B r i t a i n ' s medieval p a s t p a r t i c i p a t e d i n h i s t o r i c a l n a r r a t i v e s 



of the n a t i o n ; a t the same time, through a l o c a l f o c u s , I 

attempt t o open up f i s s u r e s i n these m e t a - h i s t o r i e s . My purpose 

i s t o show t h a t medieval e d i f i c e s and r u i n s were c o n t i n u a l l y 

imagined and ' r e c o n s t r u c t e d ' to s u i t a range of n a t i o n a l and 

r e g i o n a l i n t e r e s t s . An e x a m i n a t i o n of these i s s u e s and t e n s i o n s , 

v a r i o u s l y a r t i c u l a t e d i n what i s a l a r g e l y untapped a r c h i v e of 

images of a r c h i t e c t u r a l a n t i q u i t i e s , a l l o w s a r e - e v a l u a t i o n of 

how we t h i n k about e a r l y 19 t h c e n t u r y m e d i e v a l i s m a t b o t h a 

n a t i o n a l and a l o c a l l e v e l . These f i n d i n g s i n t u r n have 

i m p l i c a t i o n s f o r our u n d e r s t a n d i n g of the r e c r e a t i o n and 

r e b u i l d i n g of the medieval p a s t i n the l a t e r G o t h i c R e v i v a l of 

the V i c t o r i a n p e r i o d . 

The a n a l y s i s of r e p r e s e n t a t i o n s of medieval a n t i q u i t i e s 

p ursued i n t h i s e n q u i r y has been narrowed down t o one a r e a , the 

county of N o r f o l k and i t s C a t h e d r a l c i t y , Norwich. N o r f o l k as a 

r e g i o n u s e f u l l y e x e m p l i f i e s many of the c o n t e n t i o u s i s s u e s a t 

s t a k e i n the e a r l y decades of the 19 t h c e n t u r y i n B r i t a i n - - i s s u e s 

which were r e p e a t e d l y evoked i n debates on the c o u n t r y ' s p a s t . 

The a r e a was u nderstood to have deep r o o t s i n b o t h Saxon and 

Norman medieval t r a d i t i o n s . 1 0 I t was on the E a s t A n g l i a Coast i n 

N o r f o l k t h a t the Saxons had f i r s t l anded i n the f i f t h c e n t u r y , 

and the town of Norwich was b e l i e v e d t o have been founded i n the 

s i x t h c e n t u r y by the Saxons. 1 1 A l t h o u g h the a u t h e n t i c i t y of what 

had c u s t o m a r i l y been h e l d t o be remains of Saxon a r c h i t e c t u r e i n 

N o r f o l k was s u b j e c t t o debates i n the e a r l y 19 t h c e n t u r y , 1 2 

s e v e r a l h i s t o r i c a l s i t e s were a s s o c i a t e d w i t h Saxon h i s t o r y . 

N o r f o l k was p a r t i c u l a r l y r i c h i n a r c h i t e c t u r a l monuments d a t i n g 



t o the time of the Norman Conquest. Thus the w e l l known N o r f o l k 

banker, a n t i q u a r y and s p e c i a l i s t i n Norman a r c h i t e c t u r e , Dawson 

Turner, commented i n 182 0 on the abundance i n N o r f o l k of remains 

of a r c h i t e c t u r a l monuments d a t i n g t o the Norman e r a : 

We, East A n g l e s , a r e accustomed t o admire the remains of 
Norman a r c h i t e c t u r e , which, i n our c o u n t i e s [ s i c ] , a r e 
perhaps more numerous and s i n g u l a r than i n any o t h e r t r a c t 
i n E ngland. 1 3 

N o r f o l k ' s prominent Saxon and Norman h e r i t a g e s a l s o made the 

r e g i o n p i v o t a l i n terms of c u r r e n t debates c o n c e r n i n g B r i t a i n ' s 

Saxon E n g l i s h and Norman French ' r a c i a l ' h e r i t a g e s , and i n terms 

of debates among a n t i q u a r i e s and a r c h i t e c t s i n v o l v i n g the 

d i f f e r e n c e s between Saxon and Norman a r c h i t e c t u r e and the 

o r i g i n s of G o t h i c a r c h i t e c t u r e — i s s u e s t h a t w i l l be d i s c u s s e d i n 

the f i r s t Chapter of t h i s t h e s i s . 

N o t a b l e among the numerous e d i f i c e s and r u i n s from the 

Norman e r a were Norwich C a t h e d r a l , the c e n t r e of A n g l i c a n 

w o r s h i p i n the town of Norwich, which dated t o the 1 1 t h c e n t u r y , 

and Norwich C a s t l e , s e r v i n g i n the e a r l y 1 9 t h c e n t u r y as the 

county p r i s o n and as the c e n t r e of the a s s i z e c o u r t s . Norwich 

C a s t l e a l s o had l i n k s t o the Saxon p a s t . A l t h o u g h the p r e s e n t 

C a s t l e d a t e d t o the 1 1 t h c e n t u r y , the s i t e , a c c o r d i n g t o the 

well-known N o r f o l k a r c h i t e c t u r a l h i s t o r i a n W i l l i a m W i l k i n s , had 

o r i g i n a l l y been o c c u p i e d by a c a s t l e b u i l t by the Saxon k i n g 

A l f r e d i n the n i n t h c e n t u r y . 1 4 P a r t s of the medieval town w a l l s , 

d a t i n g t o the 1 3 t h and 1 4 t h c e n t u r i e s , were a l s o s t i l l s t a n d i n g , 

a l t h o u g h the o l d town gates of Norwich were l a r g e l y demolished 

i n the e a r l y 1 7 9 0 s . The N o r f o l k c o u n t r y s i d e i n t u r n f e a t u r e d 

c o u n t r y houses d a t i n g t o the medieval p e r i o d , a l o n g s i d e 'modern' 



P a l l a d i a n houses, and a l a r g e number of churches d a t i n g t o 

Norman ti m e s . N o r f o l k was a l s o the s i t e of s e v e r a l r u i n e d abbeys 

and p r i o r i e s which had been d e s t r o y e d when K i n g Henry V I I I 

d i s s o l v e d the C a t h o l i c monastic o r g a n i s a t i o n s throughout England 

and Wales i n the 1 6 t h c e n t u r y . N o t a b l e among these r u i n s were 

C a s t l e A cre P r i o r y and Walsingham Abbey; the l a t t e r had been a 

famous c e n t r e f o r p i l g r i m a g e s i n the M i d d l e Ages. 

These medieval a n t i q u i t i e s of N o r f o l k were i l l u s t r a t e d and 

d e s c r i b e d i n a range of t r a v e l and a n t i q u a r i a n p u b l i c a t i o n s , 

c o m p r i s i n g a r c h i t e c t u r a l t r e a t i s e s w i t h n a t i o n a l coverage, 

s c h o l a r l y works, p o p u l a r l o c a l p u b l i c a t i o n s and c o l l e c t i o n s of 

a r t i s t s ' p r i n t s . Norwich C a t h e d r a l was imaged i n John B r i t t o n ' s 

h i s t o r i c a l and a r c h i t e c t u r a l study, The H i s t o r y and A n t i q u i t i e s  

of the See and C a t h e d r a l Church of Norwich ..., of 1816 ( f i g . 

I ) , 1 5 and i n Thomas Cromwell's p o p u l a r t o u r i s t book E x c u r s i o n s  

through N o r f o l k , of 1818 ( f i g . 2) . 1 6 Norwich C a s t l e was shown i n 

B r i t t o n ' s famous p u b l i c a t i o n , The A r c h i t e c t u r a l A n t i q u i t i e s of  

Great B r i t a i n , of 1 8 0 7 - 1 8 2 6 ( f i g . 3 ) , i n W i l l i a m W i l k i n s ' 

s c h o l a r l y "An Essay towards a H i s t o r y of ... Norwich C a s t l e , " of 

1795 ( f i g . 4 ) , and i n Thomas Cromwell's E x c u r s i o n s through  

N o r f o l k ( f i g . 5 ). The r u i n s of C a s t l e Acre P r i o r y were 

r e p r e s e n t e d i n B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of Great  

B r i t a i n , ( f i g . 6 ), and i n the famous N o r f o l k a r t i s t John S e l l 

Cotman's A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the A r c h i t e c t u r a l  

A n t i q u i t i e s of N o r f o l k , of 1 8 1 2 - 1 8 1 8 ( f i g . 7) . 1 7 The r u i n s of 

Walsingham P r i o r y were f e a t u r e d i n B r i t t o n ' s A r c h i t e c t u r a l 



A n t i q u i t i e s of Great B r i t a i n ( f i g . 8 ), i n h i s The B e a u t i e s of  

England and Wales ( f i g . 9 ) , i n Cromwell's E x c u r s i o n s through  

N o r f o l k , ( f i g . 1 0 ) , and i n Cotman's A S e r i e s of E t c h i n g s  

I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k ( f i g . 

1 1 ). A l l of these p u b l i c a t i o n s i n c l u d e d h i s t o r i c a l i n f o r m a t i o n 

drawn from well-known sources, among them the N o r f o l k h i s t o r i a n 

F r a n c i s B l o m e f i e l d ' s a u t h o r i t a t i v e county h i s t o r y T o p o g r a p h i c a l  

H i s t o r y of the County of N o r f o l k , f i r s t p u b l i s h e d i n 1745 and 

r e p u b l i s h e d i n 1 8 0 5 - 1 8 1 0 . 1 8 And w h i l e these works were t a r g e t e d 

a t m i d d l e and upper c l a s s r e a d e r s and v i e w e r s , they r e p r e s e n t e d 

d i s t i n c t n i c h e s w i t h i n the f i e l d of a n t i q u a r i a n works. B r i t t o n ' s 

c a r e f u l l y r e s e a r c h e d c o m p i l a t i o n , The A r c h i t e c t u r a l A n t i q u i t i e s  

of Great B r i t a i n , c o n s i s t i n g of f i v e l a r g e volumes, was l a v i s h l y 

i l l u s t r a t e d w i t h p r i n t s produced by d i f f e r e n t a r t i s t s and 

engravers, and aimed a t an audience of i n d i v i d u a l s and 

p r o f e s s i o n a l s knowledgeable i n the areas of a n t i q u a r i a n i s m and 

a r c h i t e c t u r e . Cromwell's E x c u r s i o n s through N o r f o l k , i n two 

s m a l l volumes, i n c l u d i n g t e x t u a l d e s c r i p t i o n s and i l l u s t r a t e d 

w i t h s m a l l reduced p r i n t s a f t e r drawings by v a r i o u s a r t i s t s , 

among them Cotman, was meant as a guide f o r a g e n e r a l t r a v e l l i n g 

p u b l i c . Cotman's A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the  

A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k , a f o l i o c o l l e c t i o n of 

l a r g e - s c a l e a r t i s t ' s e t c h i n g s , accompanied by d e s c r i p t i v e 

n o t i c e s by Cotman's p a t r o n , the N o r f o l k a n t i q u a r y Dawson Turner, 

was aimed a t h i s t o r i a n s and a n t i q u a r i e s but a l s o a t c o n n o i s s e u r s 



P u b l i c a t i o n s i l l u s t r a t i n g medieval a r c h i t e c t u r a l 

a n t i q u i t i e s i n B r i t a i n have been examined p r i m a r i l y i n terms of 

the a r c h i t e c t u r e of the G o t h i c R e v i v a l , i n terms of i n d i v i d u a l 

a r t i s t s ' oeuvres, o r , i n the case of the imagery of m e d i e v a l 

r u i n s , w i t h i n the c o n t e x t of the p i c t u r e s q u e a e s t h e t i c . 2 0 Such 

p u b l i c a t i o n s , however, have not been examined i n the w i d e r , 

complex s o c i a l and p o l i t i c a l framework of the d i f f e r e n t a s p e c t s 

of the e a r l y 19 t h c e n t u r y m e d i e v a l i s t movement, and i n the 

c o n t e x t of the c o n t r o v e r s i e s emerging when s p e c i f i c r e g i o n s of 

'modern' B r i t a i n were r e p r e s e n t e d i n terms of the m e d i e v a l p a s t . 

I t i s the argument of t h i s t h e s i s t h a t many of the t e n s i o n s , 

v a r i o u s l y a r t i c u l a t e d i n the d e s c r i p t i o n s and r e p r e s e n t a t i o n s of 

the medieval p a s t , emerged from the c o n f l i c t s between the 

c u r r e n t f a s c i n a t i o n w i t h the n a t i o n ' s medieval h i s t o r y and the 

modern s o c i a l upheavals and p o l i t i c a l and economic c o n f l i c t s of 

the l a t e 18 t h and e a r l y 19 t h c e n t u r i e s , which were prominent i n 

the c i t y of Norwich and the county of N o r f o l k . These t e n s i o n s i n 

t u r n had an important b e a r i n g on the ways i n which a r c h i t e c t u r a l 

monuments were v i s u a l l y r e p r e s e n t e d t o the r e a d i n g and v i e w i n g 

p u b l i c s . An a n a l y s i s of the t e n s i o n s and i n t e r a c t i o n s between 

the s e v e r a l c a t e g o r i e s of v i s u a l and t e x t u a l r e p r e s e n t a t i o n s of 

N o r f o l k ' s medieval h i s t o r y , emerging i n the n a t i o n a l and l o c a l 

c o n t e x t s , w i l l form an i m p o r t a n t p a r t of my i n v e s t i g a t i o n and 

w i l l c o n t r i b u t e toward an u n d e r s t a n d i n g of how these images were 

i n v o l v e d i n s p e c i f i c c o n t e s t e d contemporary appropriation's of 

the medieval p a s t . 



The vogue f o r p u b l i c a t i o n s f e a t u r i n g a r c h i t e c t u r a l 

monuments from B r i t a i n ' s M i d d l e Ages formed a p a r t of the l a r g e r 

m e d i e v a l i s t movement of the l a t e 1 8 t h and e a r l y 1 9 t h c e n t u r i e s . 2 1 

M e d i e v a l i s m was, as h i s t o r i a n A l i c e Chandler has noted, a many-

f a c e t e d , p e r v a s i v e movement, o r i g i n a t i n g from the time o f the 

Renaissance and m a n i f e s t i n g i t s e l f i n such v a r i o u s f i e l d s as a r t 

and a r c h i t e c t u r e , p o l i t i c s , r e l i g i o n , economics, l i t e r a t u r e and 

s o c i o l o g y . 2 2 M e d i e v a l i s m and the a s s o c i a t e d G o t h i c R e v i v a l 

c o n s t i t u t e d c h a l l e n g e s , w i t h f a r - r e a c h i n g r a m i f i c a t i o n s , t o 

dominant h i s t o r i c a l and c u l t u r a l r e p r e s e n t a t i o n s , most n o t a b l y 

B r i t a i n ' s Roman h i s t o r y and the c o u n t r y ' s t r a d i t i o n of 

Renaissance c l a s s i c i s m . The m e d i e v a l i s t movement i n B r i t a i n , 

f o r m i n g a p a r t of a European response b o t h t o u n i v e r s a l i s t i c 

c l a s s i c a l c u l t u r e and u n i v e r s a l i s t i c Enlightenment reason, and 

underpinned by an e m p i r i c i s t frame of mind which f o c u s e d on 

n a t i o n a l and l o c a l r e s e a r c h and knowledge, was d e e p l y i n v o l v e d 

i n the growth of n a t i o n a l i s t sentiment and i n B r i t a i n ' s c l a i m s 

t o the s t a t u s of a w o r l d power r i v a l l i n g b o t h France and Rome. 

M e d i e v a l i s m was a l s o p r o f o u n d l y i m p l i c a t e d i n r e l i g i o u s 

c o n t r o v e r s i e s and debates i n B r i t a i n i n the e a r l y 1 9 t h c e n t u r y . 

The C a t h o l i c Church, p e r s e c u t e d s i n c e the time of the P r o t e s t a n t 

R e formation, began, from the l a t e 1 8 t h c e n t u r y , t o shore up i t s 

resurgence b o t h w i t h i t s a n c i e n t h i s t o r y , d a t i n g back t o Saxon 

times, and w i t h i t s medieval monastic and a b b a t i c a l t r a d i t i o n s 

of c h a r i t y and s o c i a l r e s p o n s i b i l i t y . 2 3 I n t u r n the A n g l i c a n 

Church, a t t h i s time the o b j e c t of mounting c r i t i c i s m and 

c h a l l e n g e d by b o t h the C a t h o l i c Church and P r o t e s t a n t D i s s e n t , 



adopted medieval r e l i g i o u s p r a c t i c e s which c u l m i n a t e d l a t e r i n 

the c e n t u r y i n the e c c l e s i o l o g i c a l movement and the fo u n d i n g of 

the Camden S o c i e t y , 2 4 i n an e f f o r t t o a s s e r t i t s own p o s i t i o n of 

n a t i o n a l dominance. While the M i d d l e Ages were p e r c e i v e d by many 

as an u n e n l i g h t e n e d e r a of s u p e r s t i t i o u s b e l i e f s and p r i m i t i v e , 

' g o t h i c ' customs, the p e r i o d was a l s o seen i n n o s t a l g i c terms as 

a l o s t age of s o c i a l harmony. At one l e v e l , m e d i e v a l i s m embodied 

a p r o f o u n d r e a c t i o n t o the I n d u s t r i a l R e v o l u t i o n , t o the 

m e c h a n i s a t i o n of i n d u s t r y and a g r i c u l t u r e , and t o the p e r c e i v e d 

sense of a l i e n a t i o n and l o s s of community, brought about by the 

growth of a l a i s s e z - f a i r e economy and l i b e r a l c a p i t a l i s m . Robert 

Southey e x p r e s s e d the sense of a l i e n a t i o n most c l e a r l y i n h i s 

S i r Thomas More; o r C o l l o q u i e s on the Pro g r e s s and P r o s p e c t s of  

S o c i e t y , of 1829: 

Throughout the t r a d i n g p a r t of the community ev e r y one 
endeavours t o purchase a t the lowest p r i c e , and s e l l a t the 
h i g h e s t , r e g a r d l e s s of e q u i t y i n e i t h e r case. Bad as the 
f e u d a l times were, they were l e s s i n j u r i o u s than these 
commercial ones to the k i n d l y and generous f e e l i n g s of 
human n a t u r e , and f a r , f a r more f a v o u r a b l e t o the 
p r i n c i p l e s of honour and i n t e g r i t y . 2 5 

M e d i e v a l i s m i n B r i t a i n i n the l a t e 18 t h and e a r l y 19 t h 

c e n t u r i e s had f u r t h e r , more s p e c i f i c a l l y p o l i t i c a l 

u n d e r p i n n i n g s , r e l a t i n g t o the contemporary events i n France. 

While the Enlightenment and the b e l i e f i n reason had q u e s t i o n e d 

e x i s t i n g creeds and i n s t i t u t i o n s , the i d e a l of reason had a l s o 

engendered the u n i v e r s a l i s i n g p r i n c i p l e s of l i b e r t y and e q u a l i t y 

which e v e n t u a l l y l e d to the upheavals of the French R e v o l u t i o n . 

I n t h i s p e r i o d when B r i t a i n ' s t r a d i t i o n a l h i e r a r c h i c a l s o c i a l 

and p o l i t i c a l o r g a n i s a t i o n s were c h a l l e n g e d by the de m o c r a t i c 



i d e a l s of the French R e v o l u t i o n , as w e l l as by r a d i c a l i s m and 

the Reform movement a t home, h i s t o r i a n s and p o l i t i c i a n s , 

r e c o n s i d e r i n g u n i v e r s a l i s t i c p r i n c i p l e s , t u r n e d toward an 

e x p l o r a t i o n of the n a t i o n ' s own h i s t o r y and t r a d i t i o n s i n a 

s e a r c h f o r g u i d e l i n e s i n the n a t i o n a l p a s t f o r the s o c i a l and 

p o l i t i c a l problems of the p r e s e n t . M e d i e v a l h i s t o r y was 

i n c r e a s i n g l y i m p l i c a t e d i n c o n s t i t u t i o n a l debates, and the r o l e 

of m edieval customs and t r a d i t i o n s i n the shaping of the 

n a t i o n ' s p o l i t i c a l l i f e came t o be fore-grounded and t o be the 

o b j e c t of s t u d y f o r s c h o l a r s and p o l i t i c i a n s . B r i t a i n ' s m edieval 

h i s t o r y was, however, a c o n t e s t e d i s s u e . D i f f e r e n t p o l i t i c a l 

groups took up v a r i o u s t r a d i t i o n s and developed d i v e r g i n g 

h i s t o r i e s of the p a s t , s i g n a l l i n g a d e s i r e , b o t h on the r i g h t 

and the l e f t s i d e s of the p o l i t i c a l spectrum, t o support t h e i r 

own i n t e r e s t s and agendas through the c l a i m s t h a t they aimed a t 

p r e s e r v i n g o r r e i n s t a t i n g h i s t o r i c a l p o l i t i c a l customs and 

r i g h t s . The medieval p a s t was thus a p p r o p r i a t e d by Whigs who 

c l a i m e d l i b e r t i e s d a t i n g t o Magna C a r t a and r e a f f i r m e d i n the 

B i l l of R i g h t s of 1689, by C o n s e r v a t i v e s who appealed t o the 

t r a d i t i o n a l a u t h o r i t y of Church and K i n g as e s t a b l i s h e d a t the 

time of the Norman Conquest, and by r a d i c a l s who wanted t o 

r e s u r r e c t what they p e r c e i v e d t o be a t r u l y d e m o c r a t i c Saxon 

p a s t . 2 6 

As a r e s u l t , i n the y e a r s f o l l o w i n g the French R e v o l u t i o n , 

the p r e o c c u p a t i o n w i t h B r i t a i n ' s medieval monuments and w i t h the 

n a t i o n ' s own h i s t o r i c a l customs and t r a d i t i o n s had i m p o r t a n t 

s o c i a l and p o l i t i c a l i m p l i c a t i o n s . These r e v o l v e d around ways of 



c o n c e p t u a l i s i n g and c o n t r o l l i n g the space and time of l i v e d 

e x p e r i e n c e , and p l a y e d an i m p o r t a n t r o l e i n a r t i c u l a t i n g s o c i a l 

i d e n t i t i e s and h i e r a r c h i e s i n a s o c i e t y i n which customary 

a l l e g i a n c e s were seen to be s h i f t i n g , and s o c i a l groups were 

seen t o be d i s t a n c i n g themselves from t h e i r t r a d i t i o n a l p l a c e s 

and r o l e s i n s o c i e t y . The images of B r i t a i n ' s m edieval p a s t , 

which emerged a t t h i s dynamic moment i n the c o u n t r y ' s h i s t o r y , 

c i r c u l a t e d w i t h i n a range of d i v e r g e n t , competing h i s t o r i c a l 

n a r r a t i v e s t h a t drew from d i f f e r e n t epochs, ' r a c i a l ' d i v i s i o n s , 

h i e r a r c h i c a l c a t e g o r i e s and c u l t u r a l p r a c t i c e s . They formed a 

complex nexus of l a y e r e d a s s o c i a t i o n s and i n t e r s e c t i n g and 

competing c u l t u r a l , s o c i a l and p o l i t i c a l i n t e r e s t s which 

s t r u g g l e d f o r c o n t r o l over the r e p r e s e n t a t i o n of the n a t i o n ' s 

p a s t , and hence f o r mastery over i t s p r e s e n t . 

N o r f o l k and Norwich were i n the e a r l y 1 9 t h c e n t u r y 

p r o b l e m a t i c modern l o c a l e s , undergoing f a r - r e a c h i n g s o c i a l 

changes, and e m b r o i l e d i n p o l i t i c a l c o n t r o v e r s i e s . Norwich, w i t h 

a l o n g h i s t o r y of c i v i c t r a d i t i o n s , was known i n the 1 8 t h c e n t u r y 

as an i m p o r t a n t c u l t u r a l and c i v i c c e n t r e , f e a t u r i n g c o f f e e 

houses and c i v i c and c h a r i t a b l e c l u b s and o r g a n i s a t i o n s . The 

c i t y was a l s o famous f o r i t s w e a l t h and f o r i t s - t h r i v i n g t e x t i l e 

manufacture. However, i n the e a r l y 1 9 t h c e n t u r y Norwich underwent 

a g r a d u a l downturn i n i t s t e x t i l e i n d u s t r y , due p a r t l y t o 

c o m p e t i t i o n from o t h e r t e x t i l e m a n u f a c t u r i n g c e n t r e s , and p a r t l y 

t o the N a p o l e o n i c b l o c k a d e s . As the w e a l t h of Norwich was 

l a r g e l y dependent on t h i s i n d u s t r y , the economic s i t u a t i o n of 

the town was g r a d u a l l y d e t e r i o r a t i n g , f o l l o w e d by widespread 



c i v i c c o r r u p t i o n and growing s o c i a l u n r e s t . At the time of the 

F rench R e v o l u t i o n Norwich was p a r t i c u l a r l y famous f o r i t s s t r o n g 

support of J a c o b i n i s m , and the a r e a of N o r f o l k was known f o r 

h a r b o u r i n g s e v e r a l r a d i c a l c o r r e s p o n d i n g s o c i e t i e s . 2 7 The r u r a l 

and a g r i c u l t u r a l areas of N o r f o l k had a l s o been undergoing 

s u b s t a n t i a l changes throughout the 18 t h c e n t u r y : t r a d i t i o n a l 

communal v i l l a g e f a r m ing was g r a d u a l l y g i v i n g way t o 

m e c h a n i s a t i o n and new systems of c u l t i v a t i o n c o n c e n t r a t e d i n 

l a r g e , p r i v a t e l y owned or t e n a n t e d e n c l o s e d farms. 2 8 As the 

famous s u r v e y o r of a g r i c u l t u r e A r t h u r Young observed, t h i s 

development a l l o w e d l a r g e landowners to r e a l i s e immense 

p r o f i t s , - 2 9 however, the c o n s o l i d a t i o n of l a r g e r farms and the 

r i s i n g pace of e n c l o s u r e s , i n t e n s i f y i n g d u r i n g the p e r i o d of the 

N a p o l e o n i c wars, s e r v e d to i n c r e a s i n g l y f o r c e s m a l l farmers and 

the poor o f f the l a n d . 3 0 Tensions such as these gave r i s e t o the 

w idespread and n o t o r i o u s E a s t .Anglia R e b e l l i o n s which took p l a c e 

i n 1816, 3 1 p o i g n a n t l y i n the p e r i o d j u s t f o l l o w i n g the end of the 

N a p o l e o n i c wars i n 1814 and the r e s t o r a t i o n of the Bourbon 

monarchy i n France, marked i n N o r f o l k by g r e a t f e s t i v i t i e s 

c e l e b r a t i n g the R e s t o r a t i o n and hence a l s o the r e t u r n to 

c o n s e r v a t i v e v a l u e s and r u l e . 

'In o r d e r t o u n r a v e l some of the i s s u e s i n v o l v i n g m e d i e v a l 

r e p r e s e n t a t i o n and the imaging o f . t h e n a t i o n a l and the l o c a l , 

the t h e s i s w i l l be o r g a n i s e d i n a way t h a t w i l l a l l o w broad 

n a t i o n a l q u e s t i o n s t o be e x p l o r e d , w h i l e a l s o a l l o w i n g 

p a r t i c u l a r l o c a l p o i n t s of t e n s i o n t o emerge. That v a r i e d and 

numerous p u b l i c a t i o n s and r e p r e s e n t a t i o n s gave form t o the 



medieval remains i n N o r f o l k and Norwich has meant t h a t 

u n r a v e l l i n g and r e v e a l i n g t h e i r l o a d e d a s s o c i a t i o n s , and 

a s s e s s i n g the ways i n which these were n e g o t i a t e d i n t e x t s and 

images, has r e q u i r e d a t t e n t i o n t o the h i s t o r i c time and s o c i a l 

space t o which the medieval monuments were l i n k e d . To t h i s end 

the t h e s i s Chapters are arranged to a l l o w the e x t e n s i v e debates 

around n a t i o n and the h i s t o r i c a l p a s t , addressed i n Chapter One, 

to p r o v i d e a frame f o r the c o n f l i c t i n g uses and a p p r o p r i a t i o n s 

of the medi e v a l p a s t as they were c a l l e d up i n r e l a t i o n t o 

p a r t i c u l a r monuments i n N o r f o l k and Norwich. Chapters Two and 

Three a r e o r g a n i s e d to draw a t t e n t i o n t o the d i f f e r e n t s o c i a l 

spaces i n which the medieval monuments i n N o r f o l k and Norwich 

were s i t u a t e d - - t h e town i n Chapter Two and the c o u n t r y s i d e i n 

Chapter T h r e e — a n d , e q u a l l y i m p o r t a n t l y , t o the k i n d s of i s s u e s 

these spaces r a i s e d f o r a modern p u b l i c . Chapter Four w i l l be 

arranged around the consumption and patronage of medieval 

imagery i n a r t i s t i c , as opposed t o a r c h i t e c t u r a l o r t o u r i s t i c 

forms. As I w i l l be a r g u i n g , the r e n d e r i n g of medieval 

a n t i q u i t i e s i n a r t had a f u n c t i o n i n c r e a t i n g p o s i t i o n s of 

s o c i a l i d e n t i t y , rank and s t a t u s f o r v i e w e r s , b o t h i n Norwich 

and N o r f o l k and w i t h i n a l a r g e r n a t i o n a l frame. 

Thus my f i r s t . Chapter w i l l h i s t o r i c i s e the c o n f l i c t s around 

B r i t a i n ' s Saxon and Norman ' r a c i a l ' h e r i t a g e s , and s i t u a t e these 

c o n f l i c t s i n r e l a t i o n t o n a t i o n a l i s t , c o n s t i t u t i o n a l and 

a r c h i t e c t u r a l debates of the p e r i o d . The i s s u e s of 'race' and 

the ' r a c i a l i s a t i o n ' of the n a t i o n ' s p a s t were h i g h l y m e a n i n g f u l 

at t h i s time when B r i t a i n was i n the p r o c e s s of b o t h c r e a t i n g a 



sense of n a t i o n a l i d e n t i t y and d e f i n i n g i t s e l f as a w o r l d power 

i n the c o n t e x t of i n t e r n a t i o n a l c o n f l i c t s , m a i n l y i n response t o 

the R e v o l u t i o n i n France. Questions of 'race' and of s o c i a l and 

p o l i t i c a l d o m i n a t i o n underpinned contemporary debates on Saxon 

and Norman a r c h i t e c t u r e and d i s p u t e s around the o r i g i n s of 

G o t h i c a r c h i t e c t u r e , which i n v o l v e d the famous a r c h i t e c t and 

w r i t e r John C a r t e r and the N o r f o l k a n t i q u a r y Dawson Turner. An 

a n a l y s i s of the a r c h i t e c t u r a l debates between C a r t e r and Turner 

s e r v e s t o e l u c i d a t e the i n t e r e s t s a t s t a k e i n the w r i t i n g of 

B r i t a i n ' s h i s t o r i c a l and a r c h i t e c t u r a l p a s t , and the p o l i t i c a l 

r o l e p l a y e d by c u l t u r a l r e p r e s e n t a t i o n s . I n the c o n c l u d i n g 

s e c t i o n of t h i s Chapter, I w i l l i n p a r t i c u l a r examine how 

t e x t u a l and v i s u a l r e p r e s e n t a t i o n s of the medie v a l C a s t l e a t 

C a s t l e R i s i n g i n the e a s t e r n p a r t of N o r f o l k , i n John B r i t t o n ' s 

A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , ( f i g . 12), and h i s 

The B e a u t i e s of England and Wales, ( f i g . 13), as w e l l as i n 

Thomas Cromwell's E x c u r s i o n s through N o r f o l k ( f i g . 14), 

a r t i c u l a t e d and n e g o t i a t e d d i f f e r e n t t e n s i o n s around p o l i t i c a l 

r e p r e s e n t a t i o n , e l e c t o r a l r e f o r m and the c o n f l i c t i n g Saxon and 

Norman h e r i t a g e s . I n o t h e r words, the Chapter w i l l e x p l o r e how 

r e p r e s e n t a t i o n s of N o r f o l k ' s medieval a n t i q u i t i e s , i n the 

c o n t e x t of the l o c a l patronage of these works, were i m b r i c a t e d 

i n n a t i o n a l and c o n s t i t u t i o n a l i s s u e s , w h i l e a l s o b e i n g d e e p l y 

i n v o l v e d i n a r t i c u l a t i n g q u e s t i o n s of s o c i a l rank and 

h i e r a r c h i c a l o r d e r i n g a t a l o c a l l e v e l . 

My second Chapter w i l l a n a l y s e how m e d i e v a l i s i n g 

r e p r e s e n t a t i o n s of the town of Norwich i n t r a v e l and a n t i q u a r i a n 



p u b l i c a t i o n s s i t u a t e d , the town i n r e l a t i o n t o i t s r u r a l 

environment and a r t i c u l a t e d p o l i t i c a l and s o c i a l t e n s i o n s 

i n v o l v e d i n the changing s t r u c t u r e s of r u r a l and urban power and 

a u t h o r i t y . I n the e a r l y 19 t h c e n t u r y N o r f o l k and Norwich were the 

scenes o f widespread u n r e s t . Norwich w i t n e s s e d r i o t i n g i n 

p r o t e s t a g a i n s t the new Corn Laws of 1815, and a g r a r i a n unease 

and d i s t r e s s , c u l m i n a t i n g i n the East A n g l i a R e b e l l i o n s of 1816, 

had c o n t i n u i n g impact on the c i t y . T h i s p e r i o d of h e i g h t e n e d 

s o c i a l and p o l i t i c a l i n s e c u r i t y , due t o economic, i n d u s t r i a l and 

a g r i c u l t u r a l changes, was i n p a r t i c u l a r marked by a sense of a 

b l u r r i n g of t r a d i t i o n a l boundaries between town and 

c o u n t r y s i d e — o n e t h a t i s a p t l y s y m b o l i s e d by the d e m o l i t i o n of 

most of the medieval town gates of Norwich i n the 1790s. While 

t h i s Chapter w i l l e x p l o r e the r e l a t i o n of Norwich t o i t s r u r a l 

environment, i t w i l l a l s o examine the changing n a t u r e of p u b l i c 

involvement i n the c i v i c l i f e of the c i t y i n t h i s p e r i o d when 

c i v i c power was becoming i n c r e a s i n g l y a b s t r a c t and c i v i c 

c o n s c i o u s n e s s was g r a d u a l l y g i v i n g way'to the p r i v a t e 

p r e o c c u p a t i o n w i t h i n d i v i d u a l w e a l t h among a growing urban 

i n d u s t r i a l i s t b o u r g e o i s i e . The c i t y , a t the t h r e s h o l d between 

the medieval and the modern e r a s , v a c i l l a t i n g between 18 t h 

c e n t u r y Enlightenment i d e a l s and an entrenchment i n t o the 

s e c u r i t y and t r a d i t i o n s of the M i d d l e Ages, was r e - p r e s e n t e d i n 

a range of images, r e s p o n d i n g t o and n e g o t i a t i n g contemporary 

t u r m o i l and upheavals and v i s i b l e changes i n the l o c a l 

environment. The Chapter w i l l focus on i l l u s t r a t i o n s of views of 

Norwich i n a range of p u b l i c a t i o n s i n c l u d i n g Mostyn Armstrong's 



comprehensive work, H i s t o r y and A n t i q u i t i e s of the County o f  

N o r f o l k , of 1781, ( f i g . 1 5 ) , 3 2 and P h i l i p Browne's A H i s t o r y of  

Norwich from the E a r l i e s t Records to the Pre s e n t Time, of 1814 

( f i g s . 16, 1 7 ) , 3 3 and w i l l a l s o examine images of the famous 

landmarks l o c a t e d i n the town: Norwich C a s t l e and Norwich 

C a t h e d r a l . 

The t h i r d Chapter w i l l concern i t s e l f w i t h s p e c i f i c k i n d s 

of medieval r e p r e s e n t a t i o n s i n r u r a l N o r f o l k : the r u i n s of 

abbeys and mona s t e r i e s which had been d e s t r o y e d a t the 

D i s s o l u t i o n of the monasteries d u r i n g the r e i g n of Henry V I I I , 

i n the course of h i s d i s p u t e w i t h the Roman C a t h o l i c Church. The 

a n a l y s i s w i l l c o n c e n t r a t e on r e p r e s e n t a t i o n s of C a s t l e Acre 

P r i o r y and Walsingham Abbey i n p u b l i c a t i o n s by John B r i t t o n , 

Thomas Cromwell and John S e l l Cotman. The r e p r e s e n t a t i o n s of 

B r i t a i n ' s C a t h o l i c p a s t i n the form of these r u i n e d m o n a s t e r i e s 

and abbeys brought up t e n s i o n s around the r e l a t i o n s h i p s between 

the S t a t e , the A n g l i c a n Church and Roman C a t h o l i c i s m , and 

problems c o n c e r n i n g the p a r a d o x i c a l s i m u l t a n e i t y of p e r c e i v e d 

n a t i o n a l p r o g r e s s and the steep i n c r e a s e s i n p o v e r t y and 

a g r a r i a n and s o c i a l d i s t r e s s . 

The imaging of these e d i f i c e s and r u i n s of the M i d d l e Ages, 

a t the same time as a hos t of e l a b o r a t e p u b l i c a t i o n s on 

B r i t a i n ' s and N o r f o l k ' s a r i s t o c r a t i c P a l l a d i a n and P a l l a d i a n i s e d 

country-houses were a l s o emerging, was p r o f o u n d l y i m p l i c a t e d i n 

the s t r u g g l e s of the upper c l a s s e s t o r e t a i n t h e i r s o c i a l and 

p o l i t i c a l power. The 18 t h and 19 t h c e n t u r i e s i n B r i t a i n were 

marked by the d i v i s i o n between two s t r a n d s of h i s t o r i c a l 



r e p r e s e n t a t i o n and t r a d i t i o n , the medieval and the c l a s s i c a l , 

c o n s t i t u t i n g two p o l e s around which a range of p o l i t i c a l and 

s o c i a l i s s u e s were c o n t i n u o u s l y b e i n g p l a y e d out and t e s t e d . 3 4 

The r e p r e s e n t a t i o n s of medieval e c c l e s i a s t i c a l a n t i q u i t i e s were 

p a r t i c u l a r l y i n v o l v e d i n t h i s p e r i o d i n a s h i f t i n g p r o c e s s 

d u r i n g which the e l i t e t r a c e d t h e i r g e n e a l o g i c a l r o o t s , f i r s t t o 

B r i t a i n ' s Roman a n c e s t r y and then to the c o u n t r y ' s Norman 

a n c e s t r y . T h i s s e a r c h f o r g e n e a l o g i e s was d e e p l y i m p l i c a t e d i n 

debates around the adherence of the e l i t e t o Pan-European 

c o s m o p o l i t a n i s m and the emerging demands of B r i t i s h n a t i o n a l i s m 

and n a t i o n a l commitment. S i g n i f i c a n t l y , the t r a c i n g of 

g e n e a l o g i e s was p a r t i c u l a r l y i m b r i c a t e d i n t e n s i o n s around l a n d -

ownership i n t h i s p e r i o d when a g r a r i a n l a n d was i n c r e a s i n g l y 

b e i n g r e g a r d e d i n terms of economic p r o f i t and when r a d i c a l 

a g r a r i a n i s m was q u e s t i o n i n g the r i g h t s of the e l i t e t o the 

almost e x c l u s i v e ownership of l a n d . However, as I w i l l argue, 

the i l l u s t r a t i o n s d e p i c t i n g r u i n e d abbeys and p r i o r i e s can a l s o 

be seen as d e e p l y ambiguous, p a r t l y due t o the a m b i v a l e n t n a t u r e 

of the p i c t u r e s q u e a e s t h e t i c , f u n c t i o n i n g b o t h as r e p r e s e n t i n g 

and d i s s i m u l a t i n g ' r e a l i t y . ' W hile these images ser v e d , a t one 

l e v e l , t o a r t i c u l a t e the c l a i m s t o power of the upper c l a s s e s , 

a t the same time they c o u l d be seen as p o t e n t i a l l y c h a l l e n g i n g 

the dominant p o s i t i o n of the r u l i n g e l i t e . 

W h i l e i n the f i r s t t h r e e Chapters I examine how v i s u a l 

r e p r e s e n t a t i o n s of the n a t i o n ' s medieval a n t i q u i t i e s n e g o t i a t e d 

i n d i f f e r e n t ways the p r o b l e m a t i c of r e p r e s e n t i n g medieval 

h i s t o r y i n terms of r e m a i n i n g r e g i o n a l a r c h i t e c t u r a l monuments, 



the f i n a l Chapter addresses p a r t i c u l a r problems r a i s e d by 

ambivalences i n h e r e n t i n the r e p r e s e n t a t i o n s of the medie v a l 

p a s t . T h i s Chapter w i l l focus on the work of the N o r f o l k a r t i s t 

John S e l l Cotman and w i l l examine h i s e t c h i n g s of medieval 

e d i f i c e s and r u i n s , A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the  

A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k , of 1812-1818, w i t h i n the 

c o n t e x t of t h e i r r e c e p t i o n , as a way of u n d e r s c o r i n g and 

h i g h l i g h t i n g a range of important l o c a l debates and c o n f l i c t s . 

A l t h o u g h Cotman's work on N o r f o l k and h i s r e p r e s e n t a t i o n s of 

mediev a l churches, abbeys, town gates and c a s t l e s were f a i r l y 

w e l l r e c e i v e d by c r i t i c s , the images a l s o met w i t h s u b t l e 

c r i t i c i s m , and the c o l l e c t i o n was not c o m m e r c i a l l y s u c c e s s f u l . 

Cotman's most imp o r t a n t p a t r o n , the a n t i q u a r i a n Dawson Turner, 

thought t h a t the e t c h i n g s were not ' f i n i s h e d ' enough, and a 

f r i e n d of Cotman c o n s i d e r e d them to have "too much the c h a r a c t e r 

of p e n c i l s k e t c h e s . " 3 5 What I argue i n Chapter Four i s t h a t 

Cotman's e t c h i n g s can be seen as s u b t l y t r a n s g r e s s i n g the 

s p e c i f i c r h e t o r i c a l s t r a t e g i e s and p a r t i c u l a r codes and 

co n v e n t i o n s t h a t underpinned and governed the r e p r e s e n t a t i o n of 

a r c h i t e c t u r a l a n t i q u i t i e s i n t h i s p e r i o d . These e t c h i n g s can be 

seen as s i t e s wherein a range of contemporary l o c a l and n a t i o n a l 

i d e o l o g i c a l i s s u e s , d e a l t w i t h i n the p r e c e d i n g Chapters of the 

t h e s i s , were a r t i c u l a t e d i n terms of a p i c t o r i a l language t h a t 

d i d not meet the e x p e c t a t i o n s o r respond t o the i n t e r e s t s of 

Cotman's N o r f o l k p a t r o n s who, as the d e d i c a t i o n s of Cotman's 

p r i n t s show, i n c l u d e d p o l i t i c i a n s , churchmen, p r o f e s s i o n a l 

i n d i v i d u a l s and members of the a r i s t o c r a c y . The e x a m i n a t i o n of 



Cotman's e t c h i n g s i n the c o n t e x t of t h e i r l o c a l audiences and 

ambiguous r e c e p t i o n c o n t r i b u t e s t o an u n d e r s t a n d i n g of how 

r e p r e s e n t a t i o n s of medieval a n t i q u i t i e s , when seen a g a i n s t a 

l o c a l background and as t a n g i b l y a s s o c i a t e d w i t h the r e g i o n a l 

landscape and i t s h i s t o r y , had the p o t e n t i a l t o s u b t l y d i s r u p t 

n a t i o n a l m e t a - n a r r a t i v e s and h i s t o r i e s , and evoke s o c i a l and 

p o l i t i c a l t e n s i o n s which were o f t e n more e f f e c t i v e l y mediated 

and even obscured i n h i s t o r i c a l r e p r e s e n t a t i o n s of a w i d e r , 

n a t i o n a l frame of r e f e r e n c e . The a n a l y s i s of Cotman's work i n 

terms of t h e i r r e c e p t i o n e l u c i d a t e s a n x i e t i e s i n t h i s p e r i o d , 

r e l a t e d t o i s s u e s around n a t i o n a l and r e g i o n a l p r o g r e s s and 

t r a d i t i o n s , r e v e a l i n g t h a t images of medieval a n t i q u i t i e s , i n 

p a r t i c u l a r when d i s s e m i n a t e d i n the r e p r o d u c t i v e medium of 

p r i n t , were understood t o have the power t o i n f l u e n c e and 

d i s t o r t customary assumptions r e l a t e d t o the f o u n d a t i o n a l r o l e 

of medieval h i s t o r y i n the n a r r a t i v e of B r i t a i n ' s p r o g r e s s . 

Indeed, by examining why Cotman's works were h e l d t o t r a n s g r e s s 

a c c e p t e d norms of r e p r e s e n t a t i o n , i t i s p o s s i b l e t o open up a 

deeper u n d e r s t a n d i n g of how r e p r e s e n t a t i o n s of medieval 

a n t i q u i t i e s were i n v o l v e d i n i s s u e s c o n c e r n i n g the attempts of 

i n d i v i d u a l s t o d e f i n e t h e i r own p l a c e s w i t h i n s o c i a l h i e r a r c h i e s 

and w i t h i n the p o l i t i c a l and s o c i a l economy of the r e g i o n as 

w e l l as of the n a t i o n . By e x p l o r i n g the t e n s i o n s and 

c o n t e s t a t i o n s i n v o l v e d i n the n a t i o n ' s 'pedagogical' and 

' p e r f o r m a t i v e ' n a r r a t i v e s embedded i n the m u l t i - l a y e r e d 

a s s o c i a t i o n s of Cotman's images of N o r f o l k ' s medieval b u i l d i n g s 

and r u i n s , my purpose i s t o e x p l o r e the u n s t a b l e spaces between 



r e p r e s e n t a t i o n and the v i e w e r s ' own, p a r t i c u l a r e x p e r i e n c e s , 

knowledge and e x p e c t a t i o n s . What I c l a i m i s t h a t by opening up a 

space a t the j u n c t u r e of r e p r e s e n t a t i o n s of a r c h i t e c t u r a l 

a n t i q u i t i e s and t h e i r audiences, and by t a k i n g i n t o account the 

open-endedness of the s i g n and the image and the wide p o t e n t i a l 

f o r s h i f t i n g , c o n f l i c t i n g and c o n t r a s t i n g r e a d i n g s , a r e 

assessment can be made of medieval imagery and i t s r o l e i n 

shaping, not o n l y the medieval r e v i v a l of the 18 t h and e a r l y 19 t h 

c e n t u r i e s , but as w e l l the l a t e r G o t h i c R e v i v a l of the V i c t o r i a n 

p e r i o d . 

NOTES 
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19 t h c e n t u r i e s , see e s p e c i a l l y Linda C o l l e y , Forging the Nation 1707-1837 
(New Haven: Yale U n i v e r s i t y Press, 1992), and Gerald Newman, The Rise of  
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na t i v e P a r t i a l i t y . " 



3 John B r i t t o n , The Beauties of England and Wales, v o l . I (1801), 
Advertisement. 

4 Samuel and Daniel Lysons, Magna B r i t a n n i a , preface. 
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2 1 Several s t u d i e s have examined medievalism and i t s many r e l a t e d 
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I . Imagining the nation; c r e a t i n g a past. The Saxon and 

the Norman heritages and the contested t e r r a i n of the 

nation's h i s t o r y . 

1. The myth of the Saxon Golden Age and the Norman Yoke. 'Gothic  

i s E n g l i s h . ' John C a r t e r and England's ' n a t i o n a l s t y l e . ' 

The medieval r e v i v a l i n B r i t a i n i n the l a t e 1 8 t h and e a r l y 

1 9 t h c e n t u r i e s , and i t s e v o c a t i o n of a shared medieval p a s t , 

p l a y e d an.important r o l e i n the development of B r i t i s h 

n a t i o n a l i s m and a sense of n a t i o n a l i d e n t i t y . However, B r i t a i n ' s 

m e d i e v a l p a s t d i d not l e n d i t s e l f to a seamless, homogenous 

h i s t o r i c a l n a r r a t i o n , but r a t h e r formed the b a s i s f o r a 

f r a c t u r e d c o n s t e l l a t i o n of d i f f e r e n t n a r r a t i v e s t r a n d s , based i n 

d i f f e r e n t i n t e r p r e t a t i o n s of B r i t a i n ' s ' r a c i a l ' and c u l t u r a l 

h e r i t a g e s . As h i s t o r i a n Robert Young has observed, " E n g l i s h n e s s 

... has never been s u c c e s s f u l l y c h a r a c t e r i s e d by an e s s e n t i a l , 

c o r e i d e n t i t y , " but has always been " d i v i d e d w i t h i n i t s e l f , and 

i t i s t h i s t h a t has enabled i t to be v a r i o u s l y and 

c o u n t e r a c t i v e l y c o n s t r u c t e d . " 1 I n the e a r l y 1 9 t h c e n t u r y the 

q u e s t i o n of ' E n g l i s h n e s s ' and 1 B r i t i s h n e s s ' r e v o l v e d around 

debates on ' n a t i o n a l o r i g i n s , ' c e n t r e d i n p a r t i c u l a r i n 

England's medieval e r a . An i mportant focus i n the s t u d y of 

B r i t a i n ' s medieval h i s t o r y i n the 1 8 t h and e a r l y 1 9 t h c e n t u r i e s 

was the Anglo-Saxon and the Norman p a s t of the c o u n t r y ; indeed, 

the c o n f l i c t s and t e n s i o n s between these two i n t e r - l i n k e d 

h e r i t a g e s c o n s t i t u t e d a continuous t h r e a d i n medieval 

h i s t o r i o g r a p h y i n t h i s p e r i o d . These c o n f l i c t s were e p i t o m i s e d 

i n the myth of the Saxon Golden Age and the Norman Yoke. 



A c c o r d i n g t o t h i s myth an o r i g i n a l d emocratic Saxon c o n s t i t u t i o n 

had been overthrown i n 1066 by the Norman Conquest which had 

c o n c e n t r a t e d a l l p r o p e r t y and a l l c o n s t i t u t i o n a l power i n the 

hands of the Norman i n v a d e r s who e s t a b l i s h e d themselves as a new 

e l i t e , o p p r e s s i n g and e n s l a v i n g the Saxon i n h a b i t a n t s o f the 

c o u n t r y . The r a c i s t sentiment a t the h e a r t of the Norman and the 

Saxon myth was expressed i n 1558, a t the time of the P r o t e s t a n t 

R e f o r m a t i o n , by the f u t u r e b i s h o p of London, John Aylmer, who 

a s s e r t e d England's Saxon language and h e r i t a g e by condemning the 

Norman i n v a d e r s as " e f f e m i n a t e Frenchmen: S t o u t e i n bragge but 

n o t h i n g i n dede." Aylmer c o n t i n u e d : "We have a few h u n t i n g 

termes and p e d l a r s French i n the l o u s y e law brought i n by the 

Normans, y e t r e m a y i n i n g : But the language and customs bee 

E n g l i s h e and Saxonyshe." 2 

The myth of the Saxon Golden Age and the Norman Yoke had 

p a r t i c u l a r c u r r e n c y i n the c o n t e x t of the c o n s t i t u t i o n a l debates 

and c o n f l i c t s between the Crown and the P a r l i a m e n t i n the 17 t h 

c e n t u r y . D u r i n g these y e a r s the myth of the Saxons and the 

Normans was i n f a c t a p p r o p r i a t e d by a whole spectrum of 

d i f f e r i n g p o l i t i c a l f a c t i o n s . The P a r l i a m e n t a r y o p p o s i t i o n , 

s u p p o r t i n g t h e i r c l a i m s t o power a g a i n s t the a b s o l u t i s m of the 

Crown, based t h e i r p o l i t i c s i n the Saxon myth, demanding a 

r e t u r n t o an a n c i e n t Saxon c o n s t i t u t i o n d u r i n g which, i t was 

c l a i m e d , power had not been a b s o l u t e but had been shared among 

the k i n g and h i s barons. The R o y a l i s t s on t h e i r s i d e argued t h a t 

the k i n g , through the Norman Conquest and the consequent 

e x t i n g u i s h i n g of Saxon laws had the a b s o l u t e r i g h t t o w i e l d 



power. The r a d i c a l L e v e l l e r s a l s o demanded a r e t u r n t o Saxon 

l a w s — t h e y , however, i n t e r p r e t e d these laws d i f f e r e n t l y , 

c l a i m i n g t h a t d u r i n g Saxon times t h e r e had been t r u e democracy, 

when the community as a whole, and not o n l y the barons, had 

p a r t i c i p a t e d d i r e c t l y i n government. F i n a l l y , the r a d i c a l 

D i g g e r s a t t a c k e d the v e r y concept of p r i v a t e p r o p e r t y and 

r e j e c t e d a l l t r a d i t i o n a l laws, i n c l u d i n g Saxon ones, which they 

saw as p e r p e t u a t i n g o p p r e s s i o n . 3 

The 1760s and the 1770s i n B r i t a i n saw a r e v i v a l of the 

myth of the Saxon Golden Age and the Norman Yoke a t the hands of 

famous r a d i c a l s such as Tooke Home and Obadiah Hulme who, 

f o l l o w i n g the L e v e l l e r s , s t r o v e t o a c h i e v e t h e i r p o l i t i c a l aims 

by c l a i m i n g t h a t t h e i r g o a l was to r e i n s t a t e the l i b e r t i e s of 

the o l d Saxons. While the 17 t h c e n t u r y c o n f l i c t had p r i m a r i l y 

i n v o l v e d a c o n t e s t between the K i n g and the P a r l i a m e n t , the 

c o n f l i c t i n the l a t t e r p a r t of the 18 t h c e n t u r y comprised 

t e n s i o n s i n v o l v i n g l a r g e r a d i c a l f a c t i o n s opposing P a r l i a m e n t a r y 

i n t e r e s t s . R a d i c a l f a c t i o n s saw P a r l i a m e n t as an o l i g a r c h i c 

group, s u p p o r t i n g the power of the upper c l a s s e s and i n 

p a r t i c u l a r of the land-owning a r i s t o c r a c y , u nderstood t o be 

descended from the Norman conquerors. The r a d i c a l s demanded a 

r e t u r n t o the Saxon c o n s t i t u t i o n which, a c c o r d i n g t o them, had 

been an i d e a l system of government where t h e r e had been no 

h e r e d i t a r y n o b i l i t y , and where democratic f r a n c h i s e and annual 

e l e c t i o n s had formed the b a s i s f o r government. 4 Obadiah Hulme, 

i n h i s sem i n a l work An H i s t o r i c a l Essay on the E n g l i s h 



C o n s t i t u t i o n , of 1771, wrote t h a t the E n g l i s h were i n d e b t e d f o r 

t h e i r c o n s t i t u t i o n to the N o r t h e r n Saxons : 

... the N o r t h e r n n a t i o n s , t h a t o v e r r a n Europe a t the 
d i s s o l u t i o n of the Roman Empire, i n t r o d u c e d a model of 
government, f o r the p r e s e r v a t i o n of the common r i g h t s of 
mankind, as f a r s u p e r i o r t o the Greek and Roman 
commonwealths ... I t was i n some branches of those n o r t h e r n 
t r i b e s d i s t i n g u i s h e d by the name Saxon, t h a t the E n g l i s h 
a r e i n d e b t e d f o r t h e i r c o n s t i t u t i o n , o r mode of government, 
i n t r o d u c e d i n t o England about the y e a r 450. 5 

Hulme emphasised the e g a l i t a r i a n n a t u r e of Saxon s o c i e t y , i n 

which, he argued, w e a l t h had never c o n f e r r e d p o l i t i c a l 

p r i v i l e g e s : 

... the n a t u r a l r i g h t s of mankind were t h e i r g uide [the 
Saxons'] ... They c o n s i d e r e d every man a l i k e ... r i c h e s 
w i t h them, c o n s t i t u t i o n a l l y c o n s i d e r e d gave no power or 
a u t h o r i t y , o r any r i g h t t o power o r a u t h o r i t y , over the 
p o o r e s t p e r s o n i n the s t a t e . 6 

A c c o r d i n g t o Hulme, the Norman k i n g had d e s t r o y e d the e l e c t i v e 

power and-democratic l i b e r t i e s of the Saxon p e o p l e , 7 r e p l a c i n g 

the Saxon 'ealdormen' w i t h a f o r e i g n Norman, Fr e n c h s p e a k i n g 

n o b i l i t y . 8 I n t u r n the ownership of the l a n d had been 

t r a n s f e r r e d t o the k i n g , the Norman n o b i l i t y and the Church. 9 

Hulme condensed the myth of the Saxon Golden Age and the Norman 

Yoke i n h i s famous statement: 

Whatever i s of Saxon e s t a b l i s h m e n t , i s t r u l y 
c o n s t i t u t i o n a l ; but whatever i s Norman, i s heterogeneous t o 
i t , and p a r t a k e s of a t y r a n n i c a l s p i r i t . 1 0 

The famous N o r f o l k born r a d i c a l Thomas Paine r e v e a l e d the c l o s e 

l i n k between contemporary E n g l i s h r a c i a l p r e j u d i c e s a g a i n s t the 

F rench and the a n c i e n t p r e j u d i c e s a g a i n s t the Normans when he 

e x c l a i m e d i n h i s Common Sense of 1776: 

A French b a s t a r d l a n d i n g w i t h an armed b a n d i t t i and 
e s t a b l i s h i n g h i m s e l f K i n g of England, a g a i n s t the consent 



of the n a t i v e s , i s , i n p l a i n terms, a v e r y p a l t r y , r a s c a l l y 
o r i g i n a l . 1 1 

The i s s u e of the Norman and Saxon h e r i t a g e s i n t e r s e c t e d 

w i t h debates i n v o l v i n g B r i t a i n ' s c l a s s i c a l a r c h i t e c t u r a l 

t r a d i t i o n s and the c o u n t r y ' s medieval and G o t h i c a r c h i t e c t u r a l 

t r a d i t i o n s , debates which i n the p e r i o d f o l l o w i n g the Fre n c h 

R e v o l u t i o n assumed deep n a t i o n a l and p o l i t i c a l s i g n i f i c a n c e . I n 

the c o n t e x t of a r c h i t e c t u r a l s t y l e s 'Gothic' was o r i g i n a l l y used 

d e r o g a t o r i l y t o d e s c r i b e what was p e r c e i v e d t o be a debasement 

of c l a s s i c a l Roman a r c h i t e c t u r e by the i n f l u x of N o r t h e r n 

European b u i l d i n g modes from the time Rome had been o v e r r u n by 

the G o t h i c V a ndals. M e d i e v a l a r c h i t e c t u r e had, s i n c e the 

Renaissance and the P r o t e s t a n t Reformation, been a s s o c i a t e d w i t h 

f o r c e s of darkness and the i r r a t i o n a l ; f o r the h i s t o r i a n John 

E v e l y n , w r i t i n g i n 1707, G o t h i c b u i l d i n g s were "Dark, M e l a n c h o l y 

P i l e s ... Mountains of Stone, Vast and G y g a n t i c ... but not 

Worthy the Name of A r c h i t e c t u r e . " 1 2 I n the 17th and 18 t h 

c e n t u r i e s the a n t i q u a r i a n i n t e r e s t i n medieval and G o t h i c 

a r c h i t e c t u r a l r u i n s , as a p a r t of an emerging p r e o c c u p a t i o n w i t h 

n a t i o n a l c u l t u r e and the n a t i o n a l p a s t , was foc u s e d m a i n l y on 

the p r e s e r v a t i o n of a h i s t o r i c a l and n a t i o n a l h e r i t a g e . 1 3 D u r i n g 

the 18 t h c e n t u r y the emphasis on p r e s e r v a t i o n began t o develop 

i n t o an i n t e r e s t i n a r e t u r n t o a c t u a l G o t h i c b u i l d i n g , as a 

p a r t of the growing r e a c t i o n t o the domi n a t i o n of c l a s s i c a l 

c u l t u r e i n B r i t a i n . The e a r l y attempts t o d e f i n e a d i s t i n c t 

G o t h i c s t y l e were p i o n e e r e d by the a r c h i t e c t and w r i t e r B a t t y 

L a n g l e y who, i n h i s w e l l known work G o t h i c A r c h i t e c t u r e 



Improved, of 1742, attempted to^give r u l e s f o r what had 
customarily been understood to be a d i s o r d e r l y 1 g o t h i c , ' or 
p r i m i t i v e , mode of b u i l d i n g . 1 4 The most famous example of the new 
i n t e r e s t i n Gothic was Horace Walpole's v i l l a , Strawberry H i l l , 
which was g o t h i c i s e d by the owner between 1750 and 1753. 
However, i n t h i s p e r i o d the i n t e r e s t i n Gothic a r c h i t e c t u r e was 
s t i l l mainly seen as a f r i v o l o u s pastime, and Gothic was s t i l l 
s t igmatised as having o r i g i n a t e d i n an unenlightened age. 1 5 

I t was not u n t i l the l a t t e r part of the 18 t h century that 
Gothic a r c h i t e c t u r e began to a t t r a c t wider s c h o l a r l y a t t e n t i o n 
and began to be seen as s e r i o u s l y r i v a l l i n g the hegemony of 
c l a s s i c a l a r t and a r c h i t e c t u r e . The w e l l known a r c h i t e c t and 
w r i t e r John Carter published i n the l a t t e r part of the 18 t h 

century h i s famous work Specimens of the Ancient Sculpture and  
Pai n t i n g , now Remaining i n t h i s Kingdom,16 i n which he 
s p e c i f i c a l l y lauded the c h i v a l r y and the a r c h i t e c t u r e of the 
l a t e r medieval era and deplored the d e s p o l i a t i o n of the C a t h o l i c 
churches and monasteries during the rei g n of Henry V I I I ; t h i s i s 
evidenced i n the f r o n t i s p i e c e s to t h i s work ( f i g s . 18, 19). 
Subsequently commissioned by the Society of Antiquaries to 
produce a second a u t h o r i t a t i v e work on England's' medieval 
a r c h i t e c t u r e , Carter began to p u b l i s h i n 1795 The Ancient  
A r c h i t e c t u r e . o f England, 1 7 a large and luxurious volume which 
contained drawings and del i n e a t i o n s of the p r i n c i p l e s of the 
Gothic mode of b u i l d i n g . The preoccupation with England's 
ancient a r c h i t e c t u r e gained c r u c i a l p o l i t i c a l importance wi t h 
the i n t e n s i f y i n g n a t i o n a l i s t mood aroused i n B r i t a i n i n a 



r e a c t i o n to the Revolutionary upheavals i n France. In a s e r i e s 
of a r t i c l e s i n the B u i l d e r s ' Magazine and the Gentlemen's 

Magazine, through' the l a t e 18th and e a r l y 19th centuries, Carter 

c o n t i n u a l l y emphasised the importance of England's own 
a r c h i t e c t u r a l t r a d i t i o n , asking i n 1798: 

Why have the minds of Englishmen, f o r these two centuries, 
been deluded to i m i t a t e the Roman and Grecian s t y l e s ? What 
features have t h e i r boasted remains that we cannot 
p a r a l l e l ? For the extensiveness of t h e i r e d i f i c e s , t h e i r 
grandeur, t h e i r elegance, t h e i r enrichments, view our 
cathedrals, and other attendant b u i l d i n g s . Is any one 
excellence that a r c h i t e c t u r e boasts to be sought f o r i n 
va i n i n our own country? No, we may here f i n d them a l l . 1 9 

For Carter the c l a s s i c a l a r c h i t e c t u r e of the Renaissance 
c o n s t i t u t e d deplorable "novelty"^ and "innovation, " and he 
claimed that i t was t h i s love f o r "novelty" which had helped 
stigmatise England's "sacred works of a n t i q u i t y ... wit h the 
barbarous name of Gothic." 2 0 "Carter's l i n k i n g of c l a s s i c i s m with 
"innovation" was h i g h l y s i g n i f i c a n t at t h i s time when the term 
'innovation' was associated i n B r i t a i n with the French 
Revolution and rev o l u t i o n a r y i d e a l s . For Carter, e l e v a t i n g 
England's medieval a r c h i t e c t u r e c o n s t i t u t e d a p a t r i o t i c act, 
"the honour due to our Sovereign, and the pres e r v a t i o n of our 
C o n s t i t u t i o n from the inroads of democratic p r i n c i p l e s . " 2 1 

E x p l o i t i n g the connotation between r e v o l u t i o n a r y thought and 
"innovation," Carter exclaimed i n 1799: 

Innovation i n whatever form i t may appear, i s at t h i s hour 
dangerous and f u l l of s u s p i c i o n . 2 2 

Two years l a t e r , i n 1801, C a r t e r also attacked those who derided 
medieval t r a d i t i o n s , who " f o i l the h i s t o r i c page with a 
blackening s t a i n ; 'dark ages' i s t h e i r warhoop cry; and a l l 



t h e i r purposes l e a d t o i n n o v a t i o n , p o l i t i c a l as w e l l as 

a r c h i t e c t u r a l . " 2 3 

C a r t e r thus e x p l i c i t l y h e l d up a n a t i o n a l t r a d i t i o n found 

i n B r i t a i n as a defence a g a i n s t r e v o l u t i o n a r y i d e a s a s s o c i a t e d 

wi t h France : 

I n the day l i k e the p r e s e n t , when the i n f e r n a l d i s p e n s e r s 
of " l i b e r t y and e q u a l i t y " a re s p r e a d i n g t h e i r d e s t r o y i n g 
power over so many realms, and when t h i s c o u n t r y , the 
fa v o u r e d n a t i o n of Heaven, has h i t h e r t o escaped the d i r e f u l 
c o n t a g i o n ; i t behoves ev e r y Englishman t o come f o r w a r d i n 
the g e n e r a l cause, t o p r o t e c t h i s K i n g and Country ... and 
I know o f no way t h a t can so w e l l a i d the g e n e r a l cause, as 
to s t i m u l a t e my countrymen to t h i n k w e l l of t h e i r own 
n a t i o n a l memorials, the works of a r t , of a n c i e n t times, and 
not h o l d up any f o r e i g n works•as s u p e r i o r t o our own; and, 
i n p a r t i c u l a r , the name of France s h o u l d never be 
i n t r o d u c e d , but to r a i s e i d e a s of t e r r o r and d e s t r u c t i o n ! 2 4 

Wanting t o a p p r o p r i a t e G o t h i c as England's n a t i o n a l s t y l e , 

C a r t e r m a i n t a i n e d t h a t G o t h i c a r c h i t e c t u r e had i n f a c t 

o r i g i n a t e d i n England, c l a i m i n g i n 1801 t h a t "There i s v e r y 

l i t t l e doubt t h a t the l i g h t and e l e g a n t s t y l e of b u i l d i n g , whose 

p r i n c i p a l and c h a r a c t e r i s t i c f e a t u r e i s the h i g h p o i n t e d a r c h 

s t r u c k from two c e n t r e s , was i n v e n t e d i n t h i s c o u n t r y ; i t i s 

c e r t a i n t h a t i t was here brought t o i t s h i g h e s t s t a t e of 

p e r f e c t i o n . . . . " 2 5 S i g n i f i c a n t l y , a l t h o u g h C a r t e r acknowledged the 

Norman i n f l u e n c e i n the development of E n g l i s h G o t h i c , 2 6 he 

s p e c i f i c a l l y attempted t o t r a c e the G o t h i c s t y l e t o Saxon 

o r i g i n s , s t a t i n g i n The Gentleman's Magazine i n 1810 t h a t t h i s 

a r c h i t e c t u r a l mode had e v o l v e d as a slow, not r a d i c a l o r sudden, 

change from Roman source: "The Saxon A r c h i t e c t u r e was a g r a d u a l 

d e v i a t i o n from the Roman; and out of the Saxon f a n c i f u l i d e a s 

sprang the P o i n t e d Arch; not a sudden c r e a t i o n , but a l o n g and 



p r o g r e s s i v e growing up of the A r t , s i x c e n t u r i e s a t l e a s t . . . . " 2 7 

C a r t e r a l s o m a i n t a i n e d t h a t G o t h i c a r c h i t e c t u r e s h o u l d 

r i g h t f u l l y , and w i t h " p e c u l i a r p r o p r i e t y " be c a l l e d " E n g l i s h , " 

as i t s e s s e n t i a l development had taken p l a c e i n En g l a n d . 2 8 I n h i s 

A Guide t o the C a t h e d r a l of E l y , of 1805, 2 9 the well-known 

a r c h i t e c t u r a l w r i t e r George M i l l e r s p r o v i d e d support f o r 

C a r t e r ' s argument t h a t G o t h i c s h o u l d be c o n c e i v e d as ' E n g l i s h , ' 

a l t h o u g h he d i d not s p e c i f i c a l l y support the t h e o r y of a Saxon 

o r i g i n of the G o t h i c s t y l e : 

The Saxon and Norman s t y l e s a r e v e r y p r o p e r l y denominated. 
from the n a t i o n s i n which they r e s p e c t i v e l y f l o u r i s h e d . To 
the s t y l e which succeeded these, the Goths are no more 
e n t i t l e d t o the honour of g i v i n g a name than the P e r u v i a n s 
or Chinese ... the more a p p r o p r i a t e and honourable name 
E n g l i s h i s s u b s t i t u t e d f o r i t . . . 3 0 

C a r t e r ' s e a r l i e r e l e v a t i o n of medieval a r c h i t e c t u r e i n the 

l a s t q u a r t e r of the 18 t h c e n t u r y had c o i n c i d e d w i t h the famous 

p e r i o d o f E n g l i s h r a d i c a l i s m when such well-known f i g u r e s as 

Obadiah Hulme p e r s i s t e n t l y h e l d f o r t h the i d e a s of the Saxon 

Golden Age and the Norman Yoke, and when the Saxon h e r i t a g e was 

c l o s e l y a s s o c i a t e d by r a d i c a l f a c t i o n s w i t h E n g l i s h n a t i o n a l i s m . 

However, w i t h the French R e v o l u t i o n the-Saxon h e r i t a g e came t o 

be l i n k e d not o n l y w i t h domestic r a d i c a l i s m , but, more 

t h r e a t e n i n g l y , w i t h French r e v o l u t i o n a r y i d e a s . I n t h i s p e r i o d 

England's Norman h e r i t a g e was i n c r e a s i n g l y fore-grounded (a 

p o i n t t o which I w i l l r e t u r n i n the f o l l o w i n g s e c t i o n ) , and the 

Norman o r i g i n s of the G o t h i c a r c h i t e c t u r a l mode a l s o g a i n e d 

growing a t t e n t i o n . A c c e p t i n g Norman o r i g i n s f o r E n g l i s h G o t h i c 

would, however, have i m p l i e d an acceptance of 'French' o r i g i n s 



f o r what C a r t e r wanted t o c l a i m as England's n a t i o n a l s t y l e . As 

a r c h i t e c t u r a l h i s t o r i a n James Mordaunt Crook has shown, i n o r d e r 

t o emphasise the E n g l i s h n e s s of the G o t h i c s t y l e , C a r t e r 

suppressed the d e s i g n a t i o n 'Norman,' and he a c c o r d i n g l y 

a n t e d a t e d E n g l i s h G o t h i c b u i l d i n g s , c l a i m i n g t h a t they had i n 

f a c t been e r e c t e d i n the Saxon e r a , p r e c e d i n g the Norman 

Conquest. 3 1 However, the ' E n g l i s h n e s s ' of G o t h i c came 

i n c r e a s i n g l y t o be r e f u t e d ; as was w e l l known, England's G o t h i c 

a r c h i t e c t u r e i n f a c t dated to the y e a r s when the c o u n t r y was 

r u l e d by the descendants of the Norman conquerors, and i t was 

t h e r e f o r e understood by many e x p e r t s as h a v i n g Norman, and hence 

' f o r e i g n , ' o r i g i n s . The predominant view among most s c h o l a r l y 

a r c h i t e c t s and a n t i q u a r i a n s i n the f i r s t decades of the 19 t h 

c e n t u r y was t h a t the G o t h i c s t y l e had not i n f a c t o r i g i n a t e d i n 

England, but had been c r e a t e d through the i n t e r p l a y of many 

d i f f e r e n t s t y l e s , w i t h the c o n c l u s i o n t h a t the o r i g i n s of G o t h i c 

c o u l d not be determined e x a c t l y . 3 2 Most n o t a b l y , the 

a r c h i t e c t u r a l h i s t o r i a n George W h i t t i n g t o n c l a i m e d i n 1811, i n 

h i s a u t h o r i t a t i v e An H i s t o r i c a l Survey of the A r c h i t e c t u r a l  

A n t i q u i t i e s of France, t h a t the G o t h i c s t y l e had o r i g i n a t e d i n 

the E a s t and had been brought t o the West by the c r u s a d e r s . 

Furthermore, W h i t t i n g t o n d e f i n i t i v e l y argued t h a t the G o t h i c 

s t y l e had a c t u a l l y emerged i n France e a r l i e r than i n B r i t a i n ; 

hence the c l o s e s t h i s t o r i c a l l y t r a c e a b l e o r i g i n s of G o t h i c had 

t o be acknowledged as b e i n g Norman—or F r e n c h . 3 3 



2. W r i t i n g the n a t i o n i n terms of h i s t o r y , c u l t u r e and 'race;'  

Saxon l i b e r t y and the 'enemy w i t h i n . ' 

I n the t u r b u l e n t y e a r s a f t e r the French R e v o l u t i o n n a t i o n a l 

and ' r a c i a l ' o r i g i n s were i n c r e a s i n g l y i m p l i c a t e d i n p o l i t i c a l 

and c o n s t i t u t i o n a l debates. Under t h r e a t of r a d i c a l i s m and f e a r s 

of r e v o l u t i o n a r y u p r i s i n g s s p r e a d i n g t o B r i t a i n , c o n s e r v a t i v e 

o p i n i o n , emphasising the Norman Conquest as the f o u n d a t i o n of 

t r a d i t i o n a l government, g a i n e d c u r r e n c y and began t o c h a l l e n g e 

the r a d i c a l s ' i n s i s t e n c e on the v i r t u e and democracy of the 

Saxon c o n s t i t u t i o n . 3 4 The myth of the Saxon Golden Age and the 

Norman Yoke, and the r a d i c a l s ' c r i t i q u e of the Norman Conquest 

and t h e i r defence of the Saxon c o n s t i t u t i o n , were i n p a r t i c u l a r 

c o u n t e r e d by the c o n s e r v a t i v e h i s t o r i a n Sharon Turner i n h i s 

famous..works The H i s t o r y of the Anglo-Saxons from t h e i r F i r s t < 

Appearance above the E l b e t o the Norman Conquest, of 1 8 0 2 - 5 , and 

H i s t o r y of England from the Norman Conquest t o the A c c e s s i o n of  

Edward I . of 1 8 1 4 . Turner's h i s t o r y of the Anglo-Saxons has been 

seen as a p i o n e e r i n g work, c e l e b r a t i n g England's Saxon h i s t o r y 

and h e r i t a g e . 3 5 However, Turner's p r a i s e of the Anglo-Saxons was 

h i g h l y q u a l i f i e d , and i n f a c t i n many r e s p e c t s c o n s t i t u t e d an 

i n d i c t m e n t of the Saxons, r e p r e s e n t i n g them as a p r i m i t i v e and 

u n e n l i g h t e n e d p e o p l e . I n h i s The H i s t o r y of the Anglo-Saxons 3 6 

Turner d e n i e d t h a t the Saxon c o n s t i t u t i o n had been d e m o c r a t i c 

and e g a l i t a r i a n , a r g u i n g i n s t e a d t h a t the Anglo-Saxon community 

was h i e r a r c h i c a l l y ordered, 3 7 w i t h the Saxons not c o n s i d e r i n g 

a l l ranks as e q u a l . 3 8 S i g n i f i c a n t l y , i n terms of modern 



p o l i t i c s , Turner a l s o c l a i m e d t h a t land-ownership had i n d e e d 

been a p r e r e q u i s i t e f o r o b t a i n i n g a sea t i n the Saxon 

Wittenagemot, o r C o u n c i l of E l d e r s . 3 9 He a l s o m a i n t a i n e d t h a t 

E n g l i s h l i b e r t i e s had not been a b r i d g e d by the Norman Conquest: 

The Norman Conquest was ... no abridgement of the l i b e r t i e s 
of England; on the c o n t r a r y , i t e s t a b l i s h e d ... a p o w e r f u l 
and a c t i v e a r i s t o c r a c y , which was s t r o n g enough a t times 
even t o g i v e the law t o i t s s o v e r e i g n . I t promoted the 
eman c i p a t i o n of the s e r v i l e , and i t p r o t e c t e d the 
p r i v i l e g e s of the f r e e . 4 0 

At one l e v e l , then, Turner's i n t e r p r e t a t i o n of Anglo-Saxon 

c o n s t i t u t i o n a l o r g a n i s a t i o n as h i e r a r c h i c a l and as based on 

land-ownership r e s u l t e d i n a c o n s e r v a t i v e support f o r e x i s t i n g 

modern h i e r a r c h i e s and f o r the p r i v i l e g e d p o s i t i o n of the l a n d 

owning c l a s s e s , and j u s t i f i e d the contemporary e a r l y 19th 

c e n t u r y p a r l i a m e n t a r y system whereby Members of P a r l i a m e n t were 

r e q u i r e d t o be s u b s t a n t i a l landowners. Furthermore, a c c o r d i n g t o 

Turner, a l t h o u g h the a n c i e n t Saxons had been f r e e d o m - l o v i n g and 

courageous, t h e i r c h a r a c t e r as a people had a l s o been marked by 

b a r b a r i s m and savagery:-

T h e i r w a r f a r e d i d not o r i g i n a t e from the more generous, o r 
the more pardonable of man's e v i l p a s s i o n s . I t was the 
o f f s p r i n g of the b a s e s t . T h e i r swords were not unsheathed 
by a m b i t i o n o r revenge. The l o v e of p l u n d e r and c r u e l t y was 
t h e i r f a v o u r i t e h a b i t , and hence 'they a t t a c k e d 
i n d i f f e r e n t l y e v e r y c o a s t which they c o u l d r e a c h . . . 4 1 

Turner a l s o r e p r e s e n t e d the Saxons a t the time of the Norman 

Conquest as e n f e e b l e d and degenerated, and as an " e f f e m i n a t e , " 

"submissive and u n w a r l i k e p e o p l e " : 

At t h a t p e r i o d the Anglo-Saxons, o r i g i n a l l y the f i e r c e s t 
n a t i o n of the p r e d a t o r y North, had become changed i n t o a 
s u b m i s s i v e and u n w a r l i k e people, by the u n i t e d i n f l u e n c e of 
p r o p e r t y and l u x u r y , of a g r e a t l a n d e d a r i s t o c r a c y , and a 
r i c h l y endowed h i e r a r c h y . But t h e i r c o n d i t i o n was r a t h e r 
degeneracy than c i v i l i s a t i o n . T h e i r s o v e r e i g n s were men of 



f e e b l e minds; t h e i r n o b l e s , f a c t i o u s and e f f e m i n a t e ; the 
c l e r g y c o r r u p t and i g n o r a n t ; the people, s e r v i l e and 
depr e s s e d . 4 2 

A r g u i n g t h a t England's h i s t o r y had, from the Conquest, been a 

h i s t o r y of c o n t i n u e d n a t i o n a l p r o g r e s s toward c i v i l i s a t i o n , 4 3 

Turner c o u l d d e s c r i b e the conquering Normans .as a peopl e 

embodying a s p i r i t of e n t e r p r i s e , f e r v e n t p i e t y and moral 

c h a r a c t e r , a p e o p l e formed f o r l o f t y achievements and n a t i o n a l 

c e l e b r i t y . 4 4 The Normans emerge as a c h i v a l r o u s and h e r o i c 

'race' who had brought a l a w f u l c o n s t i t u t i o n , t r u e government 

and a u t h o r i t y , c u l t u r e , c i v i l i s a t i o n and p i e t y t o England, and 

as a peop l e who had i n f u s e d the degenerated Saxons w i t h new 

'manly' v i g o u r and s p i r i t : 

A l l the v e n e r a t e d forms of the Saxon i n s t i t u t i o n s e x i s t e d , 
but t h e i r s p i r i t had evaporated ... England was s l u m b e r i n g 
i n t h i s d e c l i n i n g s t a t e , when the Norman Conquest, l i k e a 
moral earthquake, suddenly shook i t s p o l i t y and p o p u l a t i o n 
t o t h e i r c e n t r e ; broke up and h u r l e d i n t o r u i n a l l i t s 
a n c i e n t a r i s t o c r a c y ; d e s t r o y e d the n a t i v e p r o p r i e t o r s of 
i t s s o i l ; a n n i h i l a t e d i t s c o r r u p t h a b i t s , t h i n n e d i t s 
e n e r v a t i v e p o p u l a t i o n ; k i n d l e d a v i g o r o u s s p i r i t of l i f e 
and a c t i o n i n a l l the c l a s s e s of i t s s o c i e t y ; and r a i s e d 
from the mighty r u i n s w i t h which i t o v e r s p r e a d the c o u n t r y , 
t h a t new and g r e a t c h a r a c t e r of government, c l e r g y , and 
n o b i l i t y , and people, which the B r i t i s h h i s t o r y has never 
ceased t o d i s p l a y ...45 

At a time i n the e a r l y 19th c e n t u r y when i d e a s of Saxon democracy 

c o n j u r e d up the r e c e n t r e v o l u t i o n a r y events i n France, and when 

many l o o k e d to t r a d i t i o n a l a u t h o r i t y and r u l e as the s a f e g u a r d 

f o r s o c i a l and p o l i t i c a l s t a b i l i t y and peace, Turner's 

j u x t a p o s i n g of Saxons and Normans i s c l e a r ; the Saxons, and, by 

i m p l i c a t i o n , t h e i r s o c i a l o r g a n i s a t i o n , had 'degenerated,' w h i l e 

the Norman a r i s t o c r a c y was p o w e r f u l and a c t i v e , s t r o n g enough t o 



g i v e the law t o the k i n g , but a l s o compassionate and p r o t e c t i v e 

of the s e r v i l e and the f r e e . 

The p r o c e s s through which the h i s t o r y of the B r i t i s h n a t i o n 

came t o be seen i n terms of a r a c i a l c o n f l i c t can be u n d e r s t o o d 

through M i c h e l F o u c a u l t ' s d i s c u s s i o n on r a c e i n h i s 1975 C o l l e g e 

de France l e c t u r e . H i s t o r i a n Ann Laura S t o l e r has p o i n t e d out 

t h a t F o u c a u l t , d i s c u s s i n g i n t e r n a l s t a t e r a c i s m , d e s c r i b e d i t as 

"a combat t o be c a r r i e d out not between two r a c e s , but between a 

r a c e p l a c e d as the t r u e and o n l y one ( t h a t h o l d s power and 

d e f i n e s the norm), and one t h a t c o n s t i t u t e s v a r i o u s dangers f o r 

the b i o l o g i c a l patrimony." 4 6 F o u c a u l t f u r t h e r argued t h a t i n the 

2 0 t h c e n t u r y "the theme of r a c e w i l l no l o n g e r s e r v e one s o c i a l 

group a g a i n s t another; i t w i l l become a ' t o o l ' of s o c i a l 

c o n s e r v a t i s m s and of racisms of the s t a t e , " and emerge as "an 

i n t e r n a l r a c i s m — t h a t of c o n s t a n t p u r i f i c a t i o n — w h i c h w i l l be 

one of the fundamental dimensions of s o c i a l n o r m a l i s a t i o n . " 4 7 

F o u c a u l t c h a r a c t e r i s e d the i n s i d i o u s workings of i n t e r n a l s t a t e 

r a c i s m i n an argument f o r m u l a t e d i n the f o l l o w i n g terms: 

... we must defend s o c i e t y a g a i n s t a l l the b i o l o g i c a l 
danger of t h a t o t h e r r a c e , of t h a t sub-race, of t h a t 
c o u n t e r - r a c e t h a t d e s p i t e o u r s e l v e s we are c o n s t i t u t i n g 
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F o u c a u l t ' s n o t i o n of "a c o u n t e r - r a c e t h a t d e s p i t e o u r s e l v e s we 

a r e c o n s t i t u t i n g " can be a p p l i e d t o d e s c r i b e the e a r l y 19 t h 

c e n t u r y c o n s e r v a t i v e c o n s t r u c t i o n of a degenerated Saxon 

c o u n t e r - r a c e , o r 'other,' t h a t was ambiguous and p r o b l e m a t i c 

p r e c i s e l y because i n d i v i d u a l s were c o n s t i t u t i n g i t ' d e s p i t e 

themselves.' I n the a f t e r m a t h of the French R e v o l u t i o n and the 

d e f e a t of Napoleon, the Enlightenment i d e a l s of Reason, 



u n i v e r s a l e q u a l i t y and l i b e r t y which the E n g l i s h p r i d e d 

themselves i n r e p r e s e n t i n g , now c o n s t i t u t e d , f o r c o n s e r v a t i v e s , 

a t h r e a t t o e s t a b l i s h e d s o c i a l h i e r a r c h i e s and t o t r a d i t i o n a l 

d i s t r i b u t i o n s of p r o p e r t y and power. Turner's h i s t o r i e s of the 

Saxons and the Normans i n e f f e c t t u r n e d the Saxon 'counter-

r a c e , ' which f o r many e p i t o m i s e d t r u e d e m o c r a t i c p r o g r e s s i n 

p o l i t i c s , i n t o a r a c i a l , p r i m i t i v e and savage 'other,' and 

opposed t h i s 'other' t o the E n g l i s h as r u l e d by the descendants 

of the c u l t i v a t e d Normans of the Conquest. As Ann Laura S t o l e r 

p u t s i t , " r a c i a l t h i n k i n g harnesses i t s e l f t o v a r i e d p r o g r e s s i v e 

p r o j e c t s and shapes the s o c i a l taxonomies d e f i n i n g who w i l l be 

ex c l u d e d from them." 4 9 

A concept of 'degeneration' as an e x p l a n a t i o n f o r 

h i s t o r i c a l development of d i f f e r e n c e s between 'races' was a 

common one i n the 18 t h c e n t u r y . Johann F r i e d r i c h Blumenbach, 

auth o r of On the N a t u r a l V a r i e t y of Mankind, of 1776, 5 0 

s u b s c r i b e d t o the monogenetic r a t h e r than the p o l y g e n e t i c t h e o r y 

of human o r i g i n s , f o l l o w i n g the B i b l i c a l account of 'man' as 

b e i n g descended from a s i n g l e source. Blumenbach e x p l a i n e d the 

d i f f e r e n c e s between the v a r i o u s 'races' of humankind as due t o 

g r a d u a l ' r a c i a l d e g e n e r a t i o n ' caused by geographic and c l i m a t i c 

c o n d i t i o n s . While employing the concept of 'degeneration,' and 

thus foreshadowing the deep b i o l o g i c a l r a c i s t t h i n k i n g of the 

20 t h c e n t u r y , which F o u c a u l t was e x p l o r i n g , Turner's main concern 

was w i t h c u l t u r a l and mental d i f f e r e n c e s as d e f i n i n g and 

s e p a r a t i n g the v a r i o u s 'races.' Turner's work i n f a c t s e r v e s as 

a d e m o n s t r a t i o n of how c u l t u r e was made s u b t l y c o m p l i c i t i n the 



c o n s t r u c t i o n of ' r a c i a l ' d i f f e r e n c e s . 5 1 A l t h o u g h i t a f f e c t e d t o 

be a c r i t i c a l and o b j e c t i v e h i s t o r i c a l study, Turner's a n a l y s i s , 

f o c u s i n g on a l l e g e d mental, i n t e l l e c t u a l and c u l t u r a l 

d i f f e r e n c e s between the Saxons and the Normans to d e f i n e and 

j u s t i f y s o c i a l , p o l i t i c a l and moral s t a n d i n g , i n f a c t responded 

t o p r e v i o u s myths and t o contemporary e x i g e n c i e s , so as t o 

p r o v i d e the p o l i t i c a l p r i n c i p l e s of s o c i a l and n a t i o n a l l i f e . 

R a c i a l d i v i s i o n was i n s h o r t e l e v a t e d , i n c u l t u r a l p r o d u c t i o n , 

i n t o a s a l i e n t f e a t u r e which came to s e r v e as the agent of 

s p e c i f i c p o l i t i c a l i n t e r e s t s . 

Sharon Turner's r e p r e s e n t a t i o n of the Norman h e r i t a g e was 

not u n c h a l l e n g e d . The h i s t o r i a n and r a d i c a l r e f o r m e r T. H. B. 

O l d f i e l d i n h i s R e p r e s e n t a t i v e H i s t o r y of Great B r i t a i n and  

I r e l a n d ; B e i n g a H i s t o r y of the House of Commons, p u b l i s h e d i n 

1816, 5 2 r e a c t i v a t e d Hulme's e a r l i e r c l a i m f o r the Saxon 

c o n s t i t u t i o n as the o r i g i n a l d e mocratic c o n s t i t u t i o n of England. 

I n c o n t r a s t t o Sharon Turner who i n t e r s p e r s e d h i s h i s t o r i c a l 

account w i t h p s y c h o l o g i c a l and c u l t u r a l c h a r a c t e r i s t i c s , 

O l d f i e l d c o n c e n t r a t e d h i s d i s c u s s i o n on h i s t o r i c a l p o l i t i c a l 

o r g a n i s a t i o n . O l d f i e l d e n u n c i a t e d the myth of the Norman Yoke 

and a l l i t s n e g a t i v e m a n i f e s t a t i o n s f o r B r i t i s h l i b e r t y : 

As power n a t u r a l l y f o l l o w s p r o p e r t y , t h i s r e v o l u t i o n gave 
g r e a t s e c u r i t y t o f o r e i g n e r s ... W i l l i a m ... i n t r o d u c e d 
i n t o England the f e o d a l law, as e s t a b l i s h e d i n France and 
Normandy ... He d i v i d e d the lands except the r o y a l demesne, 
i n t o b a r o n i e s , which he c o n f e r r e d on h i s f o l l o w e r s ... As 
none of the E n g l i s h were a d m i t t e d i n t o the f i r s t rank, the 
few who r e t a i n e d t h e i r landed p r o p e r t y were g l a d t o be 
r e c e i v e d i n t o the second ... The Saxon c o n s t i t u t i o n , and 
the l i b e r t i e s of the people were then a n n i h i l a t e d , and the 
Wittenagemot, o r r e p r e s e n t a t i o n of the p e o p l e , sunk under 
the a c c u m u l a t i n g t y r a n n y . o f the f e o d a l system. 5 3 



O l d f i e l d ' s t h e s i s i n f a c t p a r a l l e l e d the d o c t r i n e promoted by 

the French h i s t o r i a n A u g u s t i n T h i e r r y and g i v e n form i n E n g l i s h 

i n h i s H i s t o r y of the Conquest of England by the Normans, of 

1825. A c c o r d i n g t o T h i e r r y ' s p h i l o s o p h y of h i s t o r y , a p p l i c a b l e 

i n England as i n France, the conquest of a c o u n t r y h i s t o r i c a l l y 

l e d t o the c r e a t i o n of two ranks, o r 'two n a t i o n s , ' whereby the 

con q u e r i n g 'race' o c c u p i e d the p o s i t i o n of a r u l i n g e l i t e w h i l e 

the conquered peo p l e sunk t o the l e v e l of s l a v e r y and 

s e r v i t u d e . 5 4 O l d f i e l d , however, sometimes r e p e a t i n g Hulme's work 

v e r b a t i m i n h i s own h i s t o r y , demanded, l i k e Hulme, a r e t u r n t o a 

p e r c e i v e d o r i g i n a l Saxon c o n s t i t u t i o n . I n c o n t r a s t w i t h Turner 

who c l a i m e d t h a t i n a n c i e n t Saxon times the r i g h t t o v o t e had 

been v e s t e d i n p r o p e r t y owners, O l d f i e l d m a i n t a i n e d t h a t a 

r e p r e s e n t a t i v e system of government, where each householder who 

p a i d taxes was e n t i t l e d t o v o t e , had been the a n c i e n t h e r i t a g e 

of the Saxons, but had been o v e r t u r n e d by the Norman Conqueror. 5 5 

O l d f i e l d a l s o a t t a c k e d the law enacted under Queen Anne, which 

s t a t e d the requirement of land-ownership f o r h o l d i n g p o l i t i c a l 

p o s i t i o n s . Under Queen Anne the g r e a t Whig landowners had been 

a b l e t o c o n s o l i d a t e t h e i r p o l i t i c a l power, through the 

s t i p u l a t i o n of landed q u a l i f i c a t i o n s f o r Members of P a r l i a m e n t . 

Borrowing from Hulme's An H i s t o r i c a l Essay on the E n g l i s h  

C o n s t i t u t i o n , 5 6 O l d f i e l d c l a i m e d t h a t 

... i n the r e i g n of Queen Anne the P a r l i a m e n t made a law, 
f o r a landed q u a l i f i c a t i o n of the members of the House of 
Commons, by which i t was enacted, t h a t e v e r y member f o r a 
county s h o u l d be possessed of an e s t a t e i n l a n d of 600 
pounds a y e a r ; and every member f o r a borough s h o u l d have 
an e s t a t e i n l a n d of 300 pounds a y e a r . The p r i n c i p l e s upon 



which these two laws are founded have i n t h e i r o p e r a t i o n 
c o n v e r t e d our f r e e c o n s t i t u t i o n and mode of government, 
i n t o a downright rank a r i s t o c r a c y of the r i c h i n l a n d . 5 7 

M a i n t a i n i n g t h a t the q u a l i f i c a t i o n law of Queen Anne had c r e a t e d 

a B r i t i s h government c o n s i s t i n g of an upper c l a s s of w e a l t h y 

landowners, descended from the Norman conquerors, O l d f i e l d 

c r i t i c i s e d the contemporary modern P a r l i a m e n t i n B r i t a i n f o r 

b e i n g dominated by landowners who put t h e i r i n t e r e s t s b e f o r e the 

w e l f a r e of the c o u n t r y as a whole. 5 8 

The myth of the democratic Saxons was i n t e r t w i n e d w i t h the 

n a r r a t i v e of the f r e e d o m - l o v i n g and p o w e r f u l G o t h i c t r i b e s who 

had o v e r r u n Rome. The term 'Gothic' came i n t o use i n the 17 t h 

c e n t u r y as an e p i t h e t employed by p a r l i a m e n t a r y l e a d e r s t o 

defend the p r e r o g a t i v e of P a r l i a m e n t a g a i n s t the p r e t e n s i o n s of 

the K i n g t o a b s o l u t e r u l e , ' 5 9 a l o n g s i d e the myth of the Saxon 

Golden Age. A c c o r d i n g t o 17th c e n t u r y a n t i q u a r i e s the f o r e b e a r s 

of the E n g l i s h were the Germanic, or G o t h i c i n v a d e r s of Rome.60 

What i s i m p o r t a n t here i s the simultaneous i d e n t i f i c a t i o n of the 

17 t h c e n t u r y p a r l i a m e n t a r y Whigs w i t h c o n s t i t u t i o n a l and 

d e m o c r a t i c Saxon t r a d i t i o n s , as w e l l as w i t h the 'Gothic' 

t r a d i t i o n ; indeed, the i d e n t i f i c a t i o n w i t h these two s t r a n d s of 

t r a d i t i o n formed an important p a r t i n the c o n s t i t u t i n g o f a 

sense of B r i t i s h n a t i o n a l i d e n t i t y i n the 19 t h c e n t u r y . 6 1 

The G o t h i c n a r r a t i v e was a l s o l i n k e d w i t h the Germanic myth 

of the T r a n s l a t i o I m p e r i i ad T e u t o n i c o s , a c c o r d i n g t o which 

Roman i m p e r i a l power had been t r a n s f e r r e d t o the Germanic 

p e o p l e s . The myth of the T r a n s l a t i o o r i g i n a t e d i n the B i b l i c a l 

p r o p h e s i e s of D a n i e l naming the f o u r c o n s e c u t i v e empires of 



a n t i q u i t y , the B a b y l o n i a n , the Medo-Persian, the Greek and the 

Roman. German P r o t e s t a n t Reformers, c l a i m i n g t h a t Charlemagne 

had been German, saw h i s Empire i n terms of a t r a n s f e r of w o r l d 

power from the c o r r u p t Roman Empire t o the T e u t o n i c r e j u v e n a t o r s 

of Europe, and the R e f o r m a t i o n as the Germanic r e l i g i o u s v i c t o r y 

over Rome.62 The T e u t o n i c myth had widespread c u r r e n c y s i n c e the 

17 t h c e n t u r y i n England; the h i s t o r i a n John Hare, i n h i s h i s t o r y 

of England of 1647, had expressed the common argument t h a t the 

B r i t i s h were descended from Germany and belonged t o a T e u t o n i c 

n a t i o n , and he c o n t r a s t e d the Teutons w i t h the " s e r v i l e body" of 

the o c c i d e n t a l n a t i o n s of Europe: 

We are members of the T e u t o n i c k n a t i o n , and descended out 
of Germany, a descent so honourable and happy, i f d u l y 
c o n s i d e r e d , as t h a t the l i k e c o u l d not have been f e t c h e d 
from any o t h e r p a r t of Europe, nor s c a r c e of the u n i v e r s e 
... S c a r c e l y was t h e r e any w o r l d o r manhood l e f t i n the 
o c c i d e n t a l n a t i o n s , a f t e r t h e i r so l o n g s e r v i t u d e under the 
Roman Yoke, u n t i l these new s u p p l i e s of f r e e b o r n men r e -
i n f u s e d the same, and r e i n f o r c e d the then s e r v i l e body of 
the west, w i t h a s p i r i t of honour and magnanimity. 6 3 

Hare's h i s t o r y formed p a r t of a c o l l e c t i o n of h i s t o r i c a l 

m a n u s c r i p t s , H a r l e i a n M i s c e l l a n y , begun by Robert H a r l e y , E a r l 

of Oxford, i n the e a r l y 18 t h c e n t u r y , and p u b l i s h e d i n 1744-1746. 

I t i s s i g n i f i c a n t t h a t the H a r l e y c o l l e c t i o n of n a t i o n a l 

h i s t o r i c a l works, i n c l u d i n g Hare's h i s t o r y , was r e p u b l i s h e d i n 

1810, a t a time when B r i t a i n ' s i m p e r i a l power was seen as 

t h r e a t e n e d by the N a p o l e o n i c wars, and a t a time when the 

c o u n t r y was governed by a Hanoverian k i n g . Hare's l a u d a t o r y 

account of the Germanic Teutons as the defenders of Europe's 

freedom, e v o k i n g the myth of the T r a n s l a t i o , can be seen as a 

reminder t h a t the E n g l i s h descendants of the T e u t o n i c Saxons and 



Goths, r u l e d now by the Hanoverian Royal f a m i l y of German 

descent, were d e s t i n e d t o be the founders of a new empire i n 

Europe. 6 4 

The concept had a c u r r e n c y w e l l i n t o the middl e of the 19 t h 

c e n t u r y . 6 5 John M. Kemble's f a v o u r a b l y r e c e i v e d h i s t o r y of 

England's Germanic p a s t , The Saxons i n England, of 1849, 6 6 

e c h o i n g the thoughts of Hare, was reviewed by a c r i t i c i n The 

Edinburgh Review, who r e i t e r a t e d the i d e a t h a t the Germanic 

pe o p l e were t o re g e n e r a t e the Western w o r l d : 

But the t r u e m i s s i o n of the Germanic peop l e was t o renova t e 
and r e - o r g a n i s e the western w o r l d . I n the h e a r t of the 
f o r e s t , amid the s i l e n c e of unbroken p l a i n s , the Teuton 
r e c o g n i s e d a law and f u l f i l l e d d u t i e s , of which the 
s a n c t i t y i f not the memory, was n e a r l y e x t i n c t among r a c e s 
who deemed and c a l l e d him a b a r b a r i a n ... and i t i s the 
p o r t r a i t u r e of the Teuton do i n g h i s a p p o i n t e d work, i n r e -
i n f u s i n g l i f e and v i g o u r and the s a n c t i o n s of a l o f t y 
m o r a l i t y i n t o the e f f e t e and marrowless i n s t i t u t i o n s of the 
Roman w o r l d , which i s drawn i n the volumes b e f o r e u s . 5 7 

Dr. Thomas A r n o l d , renowned clergyman and headmaster of Rugby 

Sc h o o l , e n u n c i a t i n g the m y t h o l o g i c a l r a c i a l Saxon and T e u t o n i c 

i d e o l o g y , e x p r e s s e d i t s 19 t h c e n t u r y u n d e r p i n n i n g s of demo c r a t i c 

i d e a l i s m and moral and c i v i c v i r t u e . A r n o l d d e s c r i b e d i n the 

l a t e 1820s the moment when he f i r s t saw the v a l l e y of the Rhine: 

... b e f o r e us l a y the l a n d of our Saxon and T e u t o n i c 
f o r e f a t h e r s - - t h e l a n d u n c o r r u p t e d by Roman or any o t h e r 
m i x t u r e ; the b i r t h p l a c e of the most moral r a c e s of men the 
w o r l d has y e t seen--of the soundest laws--the l e a s t v i o l e n t 
p a s s i o n s , and the f a i r e s t domestic and c i v i l v i r t u e s . 6 8 

I n h i s i n a u g u r a l l e c t u r e , d e l i v e r e d i n 1841 when he became 

p r o f e s s o r of h i s t o r y a t Oxford, A r n o l d argued t h a t the Roman 

Empire p o s s e s s e d C h r i s t i a n i t y and the i n t e l l e c t u a l and p o l i t i c a l 

l e g a c i e s of Greece and Rome; however "What was not t h e r e , was 



s i m p l y the German r a c e , and the p e c u l i a r q u a l i t i e s which 

c h a r a c t e r i s e i t . " 6 9 A r n o l d f u r t h e r m a i n t a i n e d t h a t w h i l e the 

E n g l i s h owed a g r e a t d e a l m o r a l l y t o Rome and Greece, they owed 

n o t h i n g t o them i n r a c e : "Our E n g l i s h r a c e i s the German r a c e . " 7 0 

Emphasising the domination of the Germanic r a c e , and of the 

E n g l i s h , he wrote t h a t " h a l f of Europe, and a l l America and 

A u s t r a l i a , a r e German more or l e s s c o m p l e t e l y , i n r a c e , i n 

language, o r i n i n s t i t u t i o n s , o r i n a l l . " 7 1 Thus the Saxons who 

i n the e a r l y 1 9 t h c e n t u r y , a time of p a r a n o i a and f e a r of 

r e v o l u t i o n a r y upheavals, had been a s s o c i a t e d w i t h r e v o l u t i o n a r y 

t h r e a t s t o the s t a b i l i t y of the n a t i o n and had been r e p r e s e n t e d , 

by c o n s e r v a t i v e s a t l e a s t , as 'degenerated' and b a r b a r i a n , were, 

l a t e r i n the c e n t u r y when the r e v o l u t i o n a r y t h r e a t s had 

g r a d u a l l y s u b s i d e d , e l e v a t e d as the T e u t o n i c founders of the 

E n g l i s h ' n a t i o n . ' England's h i s t o r y was r e w r i t t e n as the h i s t o r y 

of it's T e u t o n i c , Saxon and G o t h i c p a s t . I n t h i s p r o c e s s the i d e a 

of p o l i t i c a l democracy a s s o c i a t e d w i t h the Saxons was s u b t l y 

subsumed under the o v e r - a r c h i n g concepts of T e u t o n i c , Saxon and 

G o t h i c m o r a l i t y , c u l t u r e and power. 

Yet, the T e u t o n i c h e r i t a g e was n o t unc o n t e s t e d . 

Charlemagne's Empire had a l s o t r a d i t i o n a l l y been c l a i m e d by the 

French who saw Charlemagne as a Frank, not a German. Thus i t i s 

s i g n i f i c a n t t h a t the h i s t o r i a n W a l t e r C. P e r r y , i n h i s The  

Franks, from T h e i r F i r s t Appearance i n H i s t o r y t o the Death of  

K i n g Pepin, of 1 8 5 7 , e m p h a t i c a l l y e r a s e d the denomination 

'Frank' a l t o g e t h e r , a r g u i n g t h a t 



The g r e a t l e a d e r s and monarchs of the F r a n k i s h n a t i o n have 
been f a r more c l o s e l y connected w i t h modern France than i s 
war r a n t e d by h i s t o r i c a l t r u t h . I t w i l l be observed t h a t i n 
the f o l l o w i n g pages we everywhere speak of the Franks 
e x c l u s i v e l y as Germans, as one of the many o f f s h o o t s of the 
mighty T e u t o n i c r a c e , which f o r more than a thousand y e a r s 
has been s t e a d i l y advancing towards u n i v e r s a l dominion over 
the p o l i t i c a l , s o c i a l and moral w o r l d . 7 2 

While P e r r y argued f o r a u n i t y between the Germanic peoples 

which i n c l u d e d the E n g l i s h Saxons as w e l l as the Germanic 

Franks, the p e r i o d of the 1 8 t h and e a r l y 1 9 t h c e n t u r i e s i n B r i t a i n 

was a l s o marked by attempts a t r e c o n c i l i a t i o n between England's 

Norman and Saxon o r i g i n s , and the a n i m o s i t i e s i n h e r e n t i n the 

myths of the Saxons and Normans were cou n t e r e d by attempts a t 

n a r r a t i v e s ^ o f appeasement. D a v i d Hume, i n h i s The H i s t o r y of  

England from the I n v a s i o n of J u l i u s Caesar t o the R e v o l u t i o n i n  

1688, of 1 7 6 2 , saw the Norman Conquest as h a v i n g brought an end 

to E n g l i s h " n a t i v e l i b e r t i e s " and as h a v i n g sunk the E n g l i s h 

p eople i n t o the "most a b j e c t s l a v e r y . " 7 3 A c c o r d i n g t o Hume the 

Conquest and subsequent r e i g n s had g i v e n r i s e t o "mutual 

j e a l o u s i e s and a n i m o s i t i e s " between the E n g l i s h and the Normans; 

however, he a l s o h e l d t h a t these a n i m o s i t i e s had e v e n t u a l l y been 

appeased, and "a l o n g t r a c t of time had g r a d u a l l y u n i t e d the two 

n a t i o n s and made them one p e o p l e . " 7 4 I n the e a r l y 1 9 t h c e n t u r y 

the f a m o u s . n o v e l i s t S i r W a l t e r S c o t t , i n h i s Ivanhoe, of 1 8 1 9 , 

had a l s o f o r m u l a t e d such a r e s o l u t i o n t o the c o n f l i c t between 

the two 'races . ' S c o t t r e p r e s e n t e d the Saxons as a degenerated 

pe o p l e , and the Norman Conquest as the event which brought an 

i n f u s i o n of v i g o u r t o an e n f e e b l e d Anglo-Saxon 'race.' However, 

S c o t t a l s o emphasised t h a t the Conquest r e s u l t e d i n a 



r e c o n c i l i a t i o n and amalgamation of the two 'races' of Saxons and 

Normans wherein the s e p a r a t e i d e n t i t i e s would be i n v i s i b l e . 

S c o t t d e s c r i b e d the wedding ceremony of the Saxon h e r o i n e and 

the Norman hero i n Ivanhoe: 

... these d i s t i n g u i s h e d n u p t i a l s were c e l e b r a t e d by the 
attendance of the hi g h - b o r n Normans, as w e l l as Saxons, 
j o i n e d w i t h the u n i v e r s a l j u b i l e e of the lower o r d e r s , t h a t 
marked the marriage of two i n d i v i d u a l s as a ple d g e of the 
f u t u r e peace and harmony b e t w i x t two r a c e s , which, s i n c e 
t h a t p e r i o d , have been so c o m p l e t e l y mingled, t h a t the 
d i s t i n c t i o n has become w h o l l y i n v i s i b l e . 7 5 

Sharon Turner, i n a s l i g h t l y d i f f e r e n t manner, r e s o l v e d the 

problem of the c l a s h i n g ' r a c i a l ' o r i g i n s by s t a t i n g i n h i s 

H i s t o r y o f England from the Norman Conquest, of 1814, t h a t the 

Normans were d e r i v e d from the "Northmen," who had e s t a b l i s h e d a 

S c a n d i n a v i a n r a c e i n Normandy. 7 6 Thomas A r n o l d a l s o made a 

s p e c i f i c p o i n t of i n c l u d i n g the Normans i n the Germanic 'race,' 

and he s t r e s s e d t h a t the Normans and the Saxons had o r i g i n a t e d 

from a common T e u t o n i c s t o c k : 7 7 

... f o r though our Norman f o r e f a t h e r s had l e a r n t t o speak a 
s t r a n g e r ' s language, y e t i n bl o o d , as we know, they were 
the Saxons' b r e t h r e n : b o t h a l i k e b e l o n g t o the T e u t o n i c o r ' 
German s t o c k . 7 8 

The k i n s h i p between the Saxons and the Normans became a 

commonplace assumption toward the middl e of the 19 t h c e n t u r y . 

L i k e A r n o l d , Thomas C a r l y l e a l s o d e n i e d any ' r a c i a l ' d i v i s i o n 

between Saxons and Normans, co n t e n d i n g t h a t the "Normans were 

Saxons who had l e a r n e d t o speak F r e n c h . " 7 9 

By the l a t t e r p a r t of the 19 t h c e n t u r y the r a c i a l 

c o n s t r u c t i o n of the E n g l i s h was f i r m l y r o o t e d i n a Germanic 

h e r i t a g e which i n c l u d e d Saxons and Normans, and the concept of 



the Germanic f o l k as the new masters of the w o r l d was l a r g e l y 

e s t a b l i s h e d . W a l t e r C. P e r r y , w r i t i n g i n 1857, saw the Germanic 

f o l k . a s the "people of the p r e s e n t and the f u t u r e " : 

I f the Greeks and Romans are r i g h t l y c a l l e d the p e o p l e of 
the p a s t , the Germans ... have an undoubted c l a i m t o be 
c o n s i d e r e d the people of the p r e s e n t and the f u t u r e . To 
whatever p a r t we t u r n our eyes of the course which t h i s 
f a v o u r e d r a c e has run, whether under the name Teuton, 
German, Frank, Saxon, Dane, Norman, Englishman or N o r t h 
American, we f i n d i t f u l l of i n t e r e s t and g l o r y . M a j e s t i c 
i n n a t u r e , h i g h i n s p i r i t , w i t h f e a r l e s s h e a r t s on which no 
s h a c k l e has been l a i d , they came f o r t h from t h e i r p r i m e v a l 
f o r e s t t o w r e s t l e w i t h the masters of the w o r l d . 8 0 

Hence, b o t h the Saxons and t h e i r Norman conquerors were 

i n c o r p o r a t e d i n t o the r a c i a l c o n c e p t i o n of a T e u t o n i c p e o p l e , 

and the ' B r i t i s h , ' through t h e i r newly c o n s t i t u t e d and 

' r a c i a l l y ' u n i f i e d p a s t , were s e t a p a r t as the chosen r u l e r s of 

the w o r l d , as the l e a d e r s of an i m p e r i a l w o r l d power and as the 

h e i r s t o Rome. 

3. R e p r e s e n t i n g ' N o r f o l k ' s Saxon and Norman h e r i t a g e s . Patrons  

and h i s t o r y ; s e l e c t i n g g e n e a l o g i e s . 

How d i d " such Norman and Saxon debates p l a y out i n N o r f o l k ? 

I t has been noted a l r e a d y t h a t the p e r i o d of the French 

R e v o l u t i o n and of the N a p o l e o n i c wars was marked by i n c r e a s i n g 

domestic t r a v e l i n B r i t a i n , and by a growing, wide and p o p u l a r 

p r e o c c u p a t i o n w i t h n a t i o n a l and r e g i o n a l geography and scenery, 

and w i t h the n a t i o n ' s medieval h i s t o r y and a r c h i t e c t u r a l 

h e r i t a g e . As a p r e d o m i n a n t l y a g r a r i a n a r e a , N o r f o l k c o u l d not 

p r i d e i t s e l f on n a t u r a l s c e n i c beauty; however, the county was 

d e e p l y i m p r i n t e d w i t h h i s t o r y , f e a t u r i n g i n p a r t i c u l a r i m p o r t a n t 



a n t i q u a r i a n remains from the Saxon and the Norman e r a s . The 

N o r f o l k c o a s t was where the Saxons had f i r s t l a n d e d i n the f i f t h 

c e n t u r y , and the county of N o r f o l k was a l s o , due t o the 

g e o g r a p h i c a l p r o x i m i t y and the h i s t o r i c a l i n t e r c h a n g e s w i t h 

Normandy, c o n s i d e r e d as b e i n g e s p e c i a l l y r i c h i n Norman 

a r c h i t e c t u r e . Thus s e v e r a l p o p u l a r a n t i q u a r i a n and t r a v e l books 

on N o r f o l k , p u b l i s h e d i n the p e r i o d , e l a b o r a t e d on the h i s t o r y 

of the Saxon and Norman eras of the county, t r a c i n g i t i n e r a r i e s 

around famous h i s t o r i c a l s i t e s and a r c h i t e c t u r a l monuments 

d a t i n g t o these h i s t o r i c a l times. 

The Norwich book s e l l e r and t r a v e l book w r i t e r R i c h a r d 

B e a t n i f f e , i n h i s p o p u l a r guide The N o r f o l k Tour or T r a v e l l e r s  

Pocket Companion, f i r s t p u b l i s h e d i n 1772 and a p p e a r i n g i n 1808 

i n i t s s i x t h r e v i s e d e d i t i o n , 8 1 devoted a l a r g e p a r t of h i s 

i n t r o d u c t i o n t o the Saxon h i s t o r y of N o r f o l k . B e a t n i f f e r e l a t e d 

how a f t e r the d e p a r t u r e of the Romans the Saxons, l e d by t h e i r 

c h i e f C e r d i c , had landed i n N o r f o l k i n the y e a r 495: 

Foremost ... we have t o n o t i c e C e r d i c , surnamed the w a r l i k e 
Saxon, who ... landed i n the county of N o r f o l k , then 
c o n s t i t u t i n g p a r t of the p r o v i n c e of the I c e n i . 8 2 

I n h i s d e s c r i p t i o n of Norwich C a s t l e , b e l i e v e d by the a n t i q u a r y 

John B r i t t o n t o have been b u i l t i n e a r l y Norman t i m e s , 8 3 

B e a t n i f f e , however, drew p a r t i c u l a r a t t e n t i o n t o the Saxon 

h i s t o r y of N o r f o l k and Norwich when he r e l a t e d how, a c c o r d i n g t o 

t r a d i t i o n , the C a s t l e f i g u r e d i m p o r t a n t l y i n the r e i g n of the 

Saxon K i n g A l f r e d : 

I n the Danish wars i t [the C a s t l e ] o f t e n changed masters, 
and a f t e r A l f r e d the g r e a t had overcome t h a t people, he i s 



supposed t o have e r e c t e d the f i r s t b u i l d i n g of b r i c k or 
stone about the y e a r 872 . . , 8 4 

I t i s i n t e r e s t i n g t o note t h a t B e a t n i f f e d i d not mention the 

Norman i n v a s i o n of 1066 i n h i s work of 1 7 7 4 ; h i s p o p u l a r guide 

thus c e l e b r a t e d N o r f o l k ' s Saxon h e r i t a g e , a t a time when 

r a d i c a l s such as T. H. B. O l d f i e l d and Obadiah Hulme so 

p r o m i n e n t l y fore-grounded B r i t a i n ' s Saxon h i s t o r y . 

W h i l e the v i s i b l e remains of N o r f o l k ' s e a r l i e r m edieval 

h i s t o r y c o n s i s t e d m a i n l y of e d i f i c e s from the Norman e r a , the 

county s t i l l p r i d e d i t s e l f on what was b e l i e v e d t o be the 

e x i s t i n g remains of Saxon b u i l d i n g s . The a r c h i t e c t u r a l h i s t o r i a n 

W i l l i a m W i l k i n s of Norwich p u b l i s h e d i n 1795 a l a v i s h l y 

i l l u s t r a t e d s c h o l a r l y essay on Norwich C a s t l e , s i t u a t e d i n the 

c i t y of Norwich. 8 5 I n t h i s essay W i l k i n s gave d e t a i l e d drawings 

of the C a s t l e ( f i g . 4 ) , and i n h i s t e x t u a l d e s c r i p t i o n he 

e s p e c i a l l y e l a b o r a t e d on i t s Saxon h i s t o r y . W i l k i n s n o t e d i n h i s 

s t u d y t h a t the s i t e of Norwich C a s t l e was o r i g i n a l l y one of the 

s e v e r a l f o r t i f i c a t i o n s b u i l t by the Romans i n N o r f o l k as 

p r o t e c t i o n a g a i n s t the d e p r e d a t i o n s of the Saxons, and he went 

on t o t r a c e the subsequent h i s t o r y of the landmark. 8 6 W i l k i n s 

t o l d the r e a d e r t h a t i n the y e a r 642 Norwich C a s t l e was the s e a t 

of the s e v enth Saxon K i n g Anna, and t h a t i t a l s o s e r v e d i n the 

n i n t h c e n t u r y as a s e a t of the Saxon K i n g A l f r e d who f o r t i f i e d 

i t w i t h b r i c k and stone b u i l d i n g s . 8 7 The C a s t l e c o n t i n u e d t o be 

i n the p o s s e s s i o n of a s u c c e s s i o n of Saxon k i n g s u n t i l i t was 

d e s t r o y e d i n 1004 by the Danish K i n g Swane; i t was r e b u i l t by 

the D a nish K i n g Canute who came to power i n 1 0 1 7 . 8 8 



S i g n i f i c a n t l y , however, W i l k i n s c o n s i d e r e d the a r c h i t e c t u r e of 

Norwich C a s t l e t o be e s s e n t i a l l y Saxon, c l a i m i n g : 

A l t h o u g h the b u i l d i n g i s of Danish workmanship, i t i s 
n o t w i t h s t a n d i n g i n the t a s t e of a r c h i t e c t u r e p r a c t i s e d by 
the Saxons l o n g b e f o r e England became s u b j e c t of the Danes, 
and i t i s the b e s t e x t e r i o r specimen of t h i s k i n d of 
a r c h i t e c t u r e e x t a n t . 8 9 

W i l k i n s a l s o observed t h a t a l t h o u g h some au t h o r s c o n s i d e r e d the 

s t y l e adopted i n B r i t a i n a f t e r the d e p a r t u r e of the Romans t o be 

a mere c o r r u p t i o n of the a r c h i t e c t u r e of t h a t n a t i o n , the s t y l e 

developed i n B r i t a i n c o u l d immediately be d i s t i n g u i s h e d , by an 

" a r c h i t e c t u r a l eye," as b e i n g d i f f e r e n t from the Roman; 

co n s e q u e n t l y he h e l d t h a t t h i s mode of b u i l d i n g was more 

g e n e r a l l y termed "Saxon": 

... indeed, i t i s now b e t t e r and more g e n e r a l l y known by 
the t i t l e of Saxon, from i t s b e i n g p r a c t i s e d by the Saxons 
p r i o r t o the Norman Conquest. 9 0 

T a k i n g p a r t i n the g e n e r a l contemporary debates on the o r i g i n s 

of the Saxon and G o t h i c s t y l e s , W i l k i n s noted t h a t 

Authors are not agreed as t o the o r i g i n of Saxon 
a r c h i t e c t u r e ; and i t i s e q u a l l y d i f f i c u l t t o t r a c e the 
o r i g i n of the G o t h i c s t y l e , which immediately succeeded i t , 
and c o n t i n u e d i n use f o r upwards of f o u r hundred y e a r s 
a f t e r . 9 1 

W i l k i n s a l s o devoted a l e n g t h y p a r t of. h i s essay t o e x p l a i n i n g 

and c l a r i f y i n g the d i f f e r e n c e s and s i m i l a r i t i e s between the 

Saxon and the Norman s t y l e s , p r o v i d i n g examples i n d e t a i l e d 

i l l u s t r a t i o n s of b o t h h i s t o r i c a l modes ( f i g s . 20, 2 1 ) . 9 2 Thus, 

a l t h o u g h W i l k i n s acknowledged the Saxon h e r i t a g e , h i s essay, 

d e a l i n g a t l e n g t h w i t h the Norman h e r i t a g e as w e l l , a l s o 

o c c u p i e d a m e d i a t i n g p o s i t i o n , ' - w i t h i n a c u l t u r a l domain, a t a 

time when the i d e a of Saxon democracy and the r a d i c a l myth of 



Saxon o p p r e s s i o n came t o be a s s o c i a t e d w i t h the r e v o l u t i o n a r y -

events i n France. 

B e a t n i f f e ' s guide and W i l k i n s ' h i s t o r y , b o t h w r i t t e n i n the 

l a t t e r p a r t of the 1 8 t h c e n t u r y , can be seen as f o r e - g r o u n d i n g 

and c e l e b r a t i n g , a l t h o u g h t o d i f f e r e n t e x t e n t s , N o r f o l k ' s Saxon 

p a s t . I n c o n t r a s t , N o r f o l k authors of the e a r l y 1 9 t h c e n t u r y , a t 

a time when E n g l i s h r a d i c a l i s m had become t a i n t e d w i t h 

a s s o c i a t i o n s w i t h the French R e v o l u t i o n , tended t o emphasise the 

d i f f e r e n c e between a p r i m i t i v e Saxon p a s t and a subsequent 

development of c i v i l i s a t i o n through the Norman Conquest. These 

i d e a s were i n p a r t i c u l a r e x pressed i n the works of the w e l l 

-known N o r f o l k authors Frank Sayers and W i l l i a m T a y l o r , b o t h 

r e p r e s e n t i n g the e l i t e l i t e r a r y and c u l t u r a l c i r c l e s of 

Norwich. 9 3 Sayers, an admirer of Macpherson's O s s i a n , 9 4 p u b l i s h e d 

i n 1803 a work Dramatic Sketches of N o r t h e r n Mythology, 

seemingly i n a s p i r i t of a d m i r a t i o n f o r the C e l t i c and Saxon 

p a s t . 9 5 However, a l t h o u g h Sayers emphasised i n h i s p r e f a c e t o the 

Dramatic Sketches the importance of the study of England's 

a n c e s t r a l people, and a l t h o u g h h i s d r a m a t i c poems a c c l a i m e d the 

i n d i v i d u a l h e r o i sm of many a n c i e n t Saxons and C e l t s , he a l s o 

p o r t r a y e d the Saxons as a b a r b a r i c and p r i m i t i v e p eople, as the 

adherents of the s u p e r s t i t i o u s b e l i e f s and c r u e l customs of an 

u n e n l i g h t e n e d age. 9 6 I n h i s e p i c poem "H a r o l d and T o s t i , a 

Tragedy," p u b l i s h e d i n the Monthly Magazine i n 1 8 1 0 , W i l l i a m 

T a y l o r , i n t u r n , r e p r e s e n t e d the Saxons of the time of the 

Norman Conquest as c r u e l and i g n o r a n t , as l e d by crude i n s t i n c t s 

and l o v e of power r a t h e r than of freedom. T a y l o r p o r t r a y e d 



Edward the Confessor, the l a s t Saxon k i n g of England, as a weak 

and u n p r i n c i p l e d k i n g , governed by h i s l u s t s , and the Saxon 

H a r o l d , who was k i l l e d i n b a t t l e w i t h the Normans i n 1066, as a 

cunning and unscrupulous nobleman s e e k i n g t o usurp the throne of 

Edward. I n the poem Har o l d ' s b r o t h e r T o s t i b e w a i l s the l a c k of 

freedom i n England and a t t r i b u t e s t h i s t o the c o r r u p t i o n of the 

Saxon K i n g Edward and h i s nobles : 

A l l p u b l i c duty i s a l i k e d e s p i s ' d . 
How s h a l l the l a n d be f r e e , whose v e r y nobles 
C o n s p i r e w i t h i t s v i l e r u l e r t o oppress, 
B a t t e n on s t o l e n w e a l t h , grow f a t on p l u n d e r , 
Refuse t o make a common cause of j u s t i c e , 
And t o unsheath the sword of t y r a n n y ? 9 7 

T a y l o r ' s work hence e r a s e d from h i s d e s c r i p t i o n of the Saxons 

the i n t e g r i t y and d e v o t i o n t o democracy and j u s t i c e w hich 

r a d i c a l w r i t e r s such as Hulme and O l d f i e l d had a s c r i b e d t o them. 

T a y l o r ' s poem, d e s c r i b i n g a c o r r u p t and v i o l e n t Saxon 

a d m i n i s t r a t i o n , r e p r e s s i v e of freedom, thus a l s o c o v e r t l y 

i m p l i e d a moral j u s t i f i c a t i o n f o r the su c c e e d i n g Norman 

Conquest. 

The debates on England's a r c h i t e c t u r a l h e r i t a g e , brought 

t o the f o r e by John C a r t e r ' s p o l e m i c s around England's 

' n a t i o n a l ' a r c h i t e c t u r e , were taken up i n N o r f o l k by, among 

o t h e r s , the w e l l r e s p e c t e d l o c a l amateur h i s t o r i a n and 

a n t i q u a r y , the Yarmouth banker Dawson Turner. Turner's 

p a r t i c u l a r i n t e r e s t and p u b l i s h i n g s p e c i a l i t y l a y i n the st u d y 

of Norman a r c h i t e c t u r e , and a f t e r a t o u r i n Normandy which he 

had undertaken i n o r d e r t o r e s e a r c h the Norman a n t i q u i t i e s of 

the a r e a , he p u b l i s h e d i n 1820 a work t i t l e d An Account of a 



Tour i n Normandy, Undertaken C h i e f l y f o r the Purpose of  

I n v e s t i g a t i n g the A r c h i t e c t u r a l A n t i q u i t i e s of the Duchy. 

Turner, p u r s u i n g a d i f f e r e n t course from t h a t of John C a r t e r , 

was i n p a r t i c u l a r i n t e r e s t e d i n e l u c i d a t i n g the s i m i l a r i t i e s as 

w e l l as the d i f f e r e n c e s between Norman and Saxon modes of 

b u i l d i n g . To t h i s end he encouraged the well-known N o r f o l k 

a r t i s t John S e l l Cotman t o produce a c o l l e c t i o n of e t c h i n g s 

i l l u s t r a t i n g the most n o t a b l e Norman and G o t h i c a r c h i t e c t u r a l 

a n t i q u i t i e s of N o r f o l k ; Cotman's A S e r i e s of E t c h i n g s  

I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k , f o r 

which Turner wrote the d e s c r i p t i v e n o t i c e s , was p u b l i s h e d i n 

1 8 1 8 . F o l l o w i n g the end of the N a p o l e o n i c wars Turner encouraged 

Cotman t o t r a v e l t o Normandy i n the y e a r s 1 8 1 7 , 1818 and 182 0, 

t o make drawings of e a r l y Norman a r c h i t e c t u r e f o r comparison 

w i t h b u i l d i n g s of the same c h a r a c t e r i n England. 9 8 Cotman's 

t r a v e l s t o Normandy r e s u l t e d i n a l a r g e and l u x u r i o u s volume, 

The A r c h i t e c t u r a l A n t i q u i t i e s of Normandy, which was i s s u e d i n 

18 2 2 , 9 9 a g a i n w i t h an i n t r o d u c t i o n and commentary t o the images 

by Turner. 

At one l e v e l , the p r e o c c u p a t i o n w i t h the Norman p a s t can be 

seen as an e x p r e s s i o n of an i n t e r e s t i n s o c i a l h i e r a r c h i c a l 

o r d e r i n g . Throughout England's h i s t o r y s i n c e the Conquest Norman 

h e r i t a g e was c l o s e l y a s s o c i a t e d w i t h rank and s o c i a l s t a n d i n g . 

I n the p e r i o d of the 1 8 t h and e a r l y 1 9 t h c e n t u r i e s many f a m i l i e s 

i n B r i t a i n were r e s e a r c h i n g t h e i r p a s t h i s t o r y , w i t h the aim of 

a s s e r t i n g a Norman a n c e s t r y and hence l i n k s t o the upper 

c l a s s e s . As one example, the prominent Quaker f a m i l y , the 



Gurneys of Norwich, who had made t h e i r f o r t u n e i n the b a n k i n g 

b u s i n e s s and i n the Norwich t e x t i l e i n d u s t r y , were a l s o i n v o l v e d 

i n r e s e a r c h i n g t h e i r presumed Norman a n c e s t r y . Indeed, a member 

of the f a m i l y , D a n i e l Gurney, p u b l i s h e d a g e n e a l o g i c a l h i s t o r y 

i n 1 8 4 8 , The Record of the House of Gournay, i n which he t r a c e d 

the f a m i l y t r e e t o Normandy and t o the times b e f o r e the Norman 

Conquest. 1 0 0 S i g n i f i c a n t l y , i n h i s work of 1842 d e s c r i b i n g 

C a i s t e r C a s t l e near Yarmouth, 1 0 1 Turner rendered h i s f r i e n d the 

banker and Member of P a r l i a m e n t Hudson Gurney, another member of 

the Gurney f a m i l y , an e x p l i c i t compliment. D e s c r i b i n g the 

a n c i e n t h i s t o r y of C a i s t e r C a s t l e , Turner c l a i m e d t h a t the s i t e 

had o r i g i n a l l y been g r a n t e d t o Hugh de Gornay who had 

accompanied W i l l i a m the Conqueror t o England; Turner 

s p e c i f i c a l l y p o i n t e d out i n t h i s work, t h a t the f a m i l y of Hudson 

Gurney were descended from t h i s Norman l o r d , Hugh de Gornay. 1 0 2 

Turner's i n t e r e s t i n the Norman p a s t a l s o expresses an 

e n l i g h t e n e d c o s m o p o l i t a n i s m r e m i n i s c e n t of an upper c l a s s 

c u l t u r e of i n t e r n a t i o n a l i s m and t o l e r a t i o n , as opposed t o the 

i n t e n s e Francophobia and p r e o c c u p a t i o n w i t h n a t i o n a l , ' E n g l i s h ' 

c u l t u r e and v a l u e s , a s s o c i a t e d w i t h the middle c l a s s e s , and 

p a r t i c u l a r l y p r e v a l e n t i n the y e a r s a f t e r the French 

R e v o l u t i o n . 1 0 3 

I n a s i m i l a r manner Cotman complimented the Gurney f a m i l y 

i n h i s work on N o r f o l k a n t i q u i t i e s . Cotman d e d i c a t e d an e t c h i n g 

of the Norman entrance of Hales Church i n h i s A S e r i e s of  

E t c h i n g s I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of  

N o r f o l k , of 1 8 1 2 - 1 8 1 8 , t o Hudson Gurney, h i s i m p o r t a n t p a t r o n 



and s u p p o r t e r ( f i g . 22 ). 1 0 4 Cotman's d e d i c a t i o n a l s o drew 

s p e c i f i c a t t e n t i o n t o the Norman a n c e s t r y of the Gurney f a m i l y : 

To Hudson Gurney Esq. M. P., t h i s p l a t e o f one of the 
f i n e s t arches i n e x i s t a n c e [ s i c ] b u i l t by t h a t n a t i o n w i t h 
which h i s a n c e s t o r s came i n t o N o r f o l k i s most r e s p e c t f u l l y 
i n s c r i b e d . 

The importance a t t a c h e d t o such Norman a n c e s t r y i s f u r t h e r 

h i g h l i g h t e d by the response t o Cotman's 'mistake' of b r i n g i n g up 

the Norman a n c e s t r y i n the c o n t e x t of the commercial a c t i v i t y of 

the Gurney f a m i l y . 1 0 5 I n 1820 Cotman d i s p l a y e d an a d v e r t i s e m e n t 

f o r h i s f o r t h c o m i n g work, The A r c h i t e c t u r a l A n t i q u i t i e s o f 

Normandy, which i n c o r p o r a t e d a l i s t of g r e a t Norman f a m i l i e s i n 

N o r f o l k , i n c l u d i n g t h a t of the f a m i l y of Gurney, i n the window 

of Gurney's bank i n Yarmouth. Hudson Gurney took o f f e n c e a t 

t h i s , f e a r i n g t h a t p e o p l e would r i d i c u l e h i s , a merchant 

banker's, p r e t e n s i o n s t o Norman a n c e s t r y and he wrote t o h i s 

f r i e n d Dawson Turner: 

I n f a c t I am most h o r r i b l y annoyed by Master Cotman h a v i n g 
i n h i s a d v e r t i s e m e n t s t u c k i n our B e g g a r l y House of Norwich 
Shopkeepers as an Example of what, the Norman p i l l a g e r s 
t u r n e d t o i n the l a p s e of y e a r s — a s B e i n g known t o be a 
f e l l o w mooning over t h i n g s of the s o r t p e o p l e w i l l t a x me 
w i t h p u f f i n g & b l o w i n g about a descent c o u p l e d w i t h the 
c a l l i n g of my immediate p r e d e c e s s o r s — b e c o m e s [ s i c ] 
e x q u i s i t e l y r i d i c u l o u s . 1 0 6 

However, w h i l e r e p r e s e n t a t i o n s of the medieval p a s t were 

i m b r i c a t e d i n concerns around s o c i a l rank and s t a n d i n g , Turner's 

involvement w i t h Norman a r c h i t e c t u r e , i n the c o n t e x t of 

contemporary a r c h i t e c t u r a l debates, had f u r t h e r p o l i t i c a l 

i m p l i c a t i o n s . Turner i n f a c t d i s p u t e d the a s s e r t i o n s of 

a n t i q u a r i e s who c l a i m e d t o have d e t e c t e d Saxon remains i n 

E n g l i s h b u i l d i n g s . He i n p a r t i c u l a r c r i t i c i s e d the C a t h o l i c 



t h e o l o g i a n and a n t i q u a r y John M i l n e r who i n h i s famous The 

H i s t o r y C i v i l and E c c l e s i a s t i c a l and the Survey of the 

A n t i q u i t i e s of Winchester, of 1798, 1 0 7 had e l e v a t e d the 

e c c l e s i a s t i c a l and c i v i c h i s t o r y of the Saxon town and C a t h e d r a l 

of Winchester. I n h i s d e s c r i p t i v e n o t i c e s f o r Cotman's 

A r c h i t e c t u r a l A n t i q u i t i e s of Normandy, of 1822, Turner wrote 

t h a t M i l n e r and o t h e r a n t i q u a r i e s 

have s a i d much w i t h r e g a r d to the Saxon work a t W inchester; 
but ... I c o n f e s s I have met w i t h no p o r t i o n t h a t d i d not 
appear t o me to be t r u l y Norman. 1 0 8 

I t i s of p a r t i c u l a r i n t e r e s t t o note Turner's r e f i n e d r e f u t a t i o n 

of John C a r t e r ' s a g g r e s s i v e n a t i o n a l i s m and h i s i n s i s t e n c e on an 

i n d i g e n t Saxon a r c h i t e c t u r e . Turner took i s s u e w i t h C a r t e r who 

i n h i s The A n c i e n t A r c h i t e c t u r e of England, of 1795, had c l a i m e d 

t h a t the i n t e r l a c i n g arches a t T i c h e n c o t e Church i n R u t l a n d s h i r e 

were of Saxon o r i g i n . Turner argued: 

... t h a t a b l e a n t i q u a r y [ C a r t e r ] regards the c h u r c h as a 
specimen of t r u e Saxon a r c h i t e c t u r e . Whereas i t may s a f e l y 
be a f f i r m e d , t h a t t h e r e i s no p a r t of i t as f i g u r e d by him, 
but may be e x a c t l y p a r a l l e l e d from Normandy. The same may 
a l s o be s a i d of almost every i n d i v i d u a l i n s t a n c e t h a t he 
has produced as i l l u s t r a t i v e of the s t y l e i n use among our 
Saxon p r o g e n i t o r s . . . 1 0 9 

Turner's s t u d y of medieval b u i l d i n g s i n f a c t l e d him t o conclude 

t h a t l i t t l e d i f f e r e n c e e x i s t e d between Saxon and Norman 

a r c h i t e c t u r e . As a r e s u l t , h i s p u b l i c a t i o n i n d i r e c t l y r e f u t e d 

not o n l y C a r t e r ' s i n s i s t e n c e on Saxon o r i g i n s f o r G o t h i c 

a r c h i t e c t u r e , but a l s o the e x i s t e n c e of a s p e c i f i c 'Saxon' 

a r c h i t e c t u r e i t s e l f . I n h i s i n t r o d u c t i o n t o Cotman's The 

A r c h i t e c t u r a l A n t i q u i t i e s of Normandy, of 1822, i n the c o n t e x t 



of c h u r c h e n t r a n c e s i n N o r f o l k i l l u s t r a t e d by Cotman, Turner 

m a i n t a i n e d t h a t : 

Common r e p o r t , a i d e d by the s u f f r a g e s of the l e a r n e d , and 
i n some degree by l o c a l i t y , d e s igned them as Saxon; a t the 
same time, when they were compared w i t h what i s l e f t i n 
B r i t a i n , of workmanship avowedly Norman, the p o i n t s of 
d i s s i m i l a r i t y appeared t r i f l i n g , o r a l t o g e t h e r v a n i s h e d . 
Was i t then t o be i n f e r r e d t h a t , between Norman and Saxon 
a r c h i t e c t u r e , t h e r e was r e a l l y no d i f f e r e n c e ; and, c a r r y i n g 
the i n f e r e n c e one s t e p f a r t h e r , t h a t the hordes of 
b a r b a r i a n s denominated by these a p p e l l a t i o n s , a l t h o u g h they 
might not have embarked a t the same p o i n t , were o n l y 
cognate t r i b e s of one common o r i g i n , i f not i n r e a l i t y the 

I m p o r t a n t l y , as t h i s passage makes c l e a r , the comparative 

examples which l e d t o Turner's c o n c l u s i o n t h a t l i t t l e o r no 

d i f f e r e n c e e x i s t e d between Saxon and Norman a r c h i t e c t u r e , i n 

t u r n suggested t o him t h a t no d i f f e r e n c e e x i s t e d between the 

Anglo-Saxon and the Norman p e o p l e s . Turner's argument i n 1822 

thus c l e a r l y emerges as an attempt t o r e c o n c i l e the p o l i t i c a l 

i m p l i c a t i o n s of the Saxon and Norman c o n t r o v e r s y , t o o b l i t e r a t e 

n a t i o n a l d i f f e r e n c e s and t o suggest a ' r a c i a l ' u n i t y between the 

Saxons and the Normans. 

4. E l e c t o r a l c o r r u p t i o n and the imaging of the Norman C a s t l e .  

H i s t o r y , n o r m a l i s a t i o n and the n a t u r a l i s i n g of the p a s t . 

The debates on Norman and Saxon t r a d i t i o n s and on t h e i r 

i m p l i c a t i o n s f o r a r c h i t e c t u r e and genealogy a r e r e g i s t e r e d i n 

the ways i n which a wide range of p u b l i c a t i o n s d i s c u s s Norman 

c a s t l e s . At a g e n e r a l l e v e l , i n the l a t e 18 t h and e a r l y 19 t h 

c e n t u r i e s medieval c a s t l e s were seen i n terms of a range of 

'meanings.' Thus these c a s t l e s c o u l d be a s s o c i a t e d w i t h f e u d a l 



o p p r e s s i o n d a t i n g to the e r a of the Norman Conquest, or w i t h 

r e l i g i o u s t e r r o r and s u p e r s t i t i o n as f o r i n s t a n c e i n the G o t h i c 

n o v e l s of Ann R a d c l i f f e . They were a l s o f r e q u e n t l y a s s o c i a t e d 

w i t h an a e s t h e t i c of medieval c h i v a l r y . Hence Joshua Reynolds of 

the R o y a l Academy wrote i n h i s D i s c o u r s e s on A r t of 1786: 

... A r c h i t e c t u r e c e r t a i n l y possesses many p r i n c i p l e s i n 
common w i t h p o e t r y and p a i n t i n g . Among those which may be 
reckoned as the f i r s t , i s , t h a t of a f f e c t i n g the 
i m a g i n a t i o n by means of a s s o c i a t i o n of i d e a s . Thus, f o r 
i n s t a n c e , as we have n a t u r a l l y a v e n e r a t i o n f o r a n t i q u i t y , 
whatever b u i l d i n g b r i n g s t o our remembrance a n c i e n t costume 
and manners, such as the C a s t l e s of the Barons" of a n c i e n t 
C h i v a l r y , i s sure t o g i v e t h i s d e l i g h t . 1 1 1 

However, Norman c a s t l e s , as h i s t o r i c a l c e n t r e s o f power, c o u l d 

a l s o be i m p l i c a t e d i n contemporary power s t r u g g l e s . I n the 

s p e c i f i c contemporary c o n t e x t s and i n view of the c o n t r o v e r s i e s 

a t t e n d a n t on the Norman and Saxon h e r i t a g e s , r e p r e s e n t a t i o n s of 

m edieval c a s t l e s d a t i n g t o the time of the Norman Conquest c o u l d 

be seen as s i t e s where l o c a l c o n f l i c t s , charged w i t h p o l i t i c a l 

s i g n i f i c a n c e , were b e i n g evoked and p l a y e d out. I n t h i s p e r i o d , 

what was a t s t a k e was who c o u l d c l a i m the r i g h t t o r e p r e s e n t the 

n a t i o n — t h a t i s , r a d i c a l f a c t i o n s who l o o k e d back t o a p e r c e i v e d 

Saxon democracy, or c o n s e r v a t i v e and l i b e r a l f a c t i o n s who l e a n e d 

toward t r a d i t i o n a l o r d e r as h i s t o r i c a l l y e s t a b l i s h e d by the 

Normans and u p h e l d by t h e i r descendants, the p r e s e n t s o c i a l and 

p o l i t i c a l e l i t e . 

As most of the v i s i b l e medieval h e r i t a g e of N o r f o l k d a t e d 

t o the Norman e r a , the e d i f i c e s and r u i n s d e p i c t e d i n t r a v e l 

l i t e r a t u r e were i n v o l v e d p r i m a r i l y i n r e p r e s e n t i n g the Norman 

h i s t o r y of the county. S i n c e the Norman Conquest and through the 



M i d d l e Ages, t h i s h i s t o r y had been a h i s t o r y of c o n t i n u i n g 

t u r b u l e n c e and r e p r e s s i o n , the a r i s t o c r a t i c descendants of the 

Normans u s i n g t h e i r m i l i t a r y power t o e s t a b l i s h themselves as 

the r u l i n g c l a s s . Even the r e s t r a i n e d Dawson Turner made 

u n d e r s t a t e d a l l u s i o n s t o the c o n t e s t a t i o n s of the p a s t and the 

o p p r e s s i o n of the Saxons by the Normans. He r e l a t e d i n h i s 

S k e t c h of the H i s t o r y of C a i s t e r C a s t l e , of 1 8 4 2 , t h a t W i l l i a m 

the Conqueror c r e a t e d a l o r d s h i p a t C a i s t e r f o r h i s f o l l o w e r 

R a l p h de V a c a j e t , t h e r e b y d e p r i v i n g e i g h t y freemen of t h e i r 

l a n d . 1 1 2 Turner a l s o drew a t t e n t i o n to the l a w l e s s n e s s of the 

Norman e r a when he d e s c r i b e d the i l l e g a l m i l i t a r y a s s a u l t on 

C a i s t e r C a s t l e by the Duke of N o r f o l k i n the 1 5 t h c e n t u r y : 

I t i s p o s s i b l e t h a t i n those l a w l e s s times ... a g g r e s s i o n s 
of t h i s n a t u r e were l o o k e d upon as everyday o c c u r r e n c e s , 
and l i t t l e heeded; however, i n these h a p p i e r days, the v e r y 
h a i r s of the head would s t a n d e r e c t , a t the bare mention of 
an armed f o r c e s e i z i n g a man's house and l a n d s , and t u r n i n g 
the owner a d r i f t . 1 1 3 

The sense of t e n s i o n between the Saxon and Norman h e r i t a g e s 

can i n p a r t i c u l a r be t r a c e d i n contemporary images of N o r f o l k ' s 

m edieval c a s t l e s . C a s t l e R i s i n g C a s t l e , near the town of King's 

Lynn i n the e a s t e r n p a r t of N o r f o l k , was one of the most 

im p o r t a n t medieval c a s t l e r u i n s r e m a i n i n g i n the county, and i t 

was f r e q u e n t l y imaged i n b o t h n a t i o n - w i d e and l o c a l t r a v e l and 

a n t i q u a r i a n p u b l i c a t i o n s . The prominent p u b l i s h e r John B r i t t o n , 

i n h i s The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , of 1 8 0 7 -

1 8 2 6 , showed two images of C a s t l e R i s i n g C a s t l e , drawn by 

F r e d e r i c k Mackenzie and engraved, r e s p e c t i v e l y by R. Sands and 

J . Smith ( f i g s . 1 2 , 2 3 ) . B r i t t o n a l s o showed an image of the 



C a s t l e , engraved a f t e r a drawing by John P r e s t o n Neale, i n h i s 

The B e a u t i e s of England and Wales, of 1801-1816 ( f i g . 13), a 

work i n e i g h t e e n volumes which was more g e n e r a l l y o r i e n t e d than 

the s c h o l a r l y The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n . 

Thomas Cromwell's p o p u l a r s m a l l guidebook E x c u r s i o n s through  

N o r f o l k , of 1818, i n c l u d e d an e n g r a v i n g of the C a s t l e a f t e r a 

drawing by Cotman ( f i g . 14) . 1 1 4 The h i s t o r y of C a s t l e R i s i n g 

C a s t l e was w e l l known, as i t had been r e c o r d e d by, among o t h e r s , 

the famous N o r f o l k h i s t o r i a n F r a n c i s B l o m e f i e l d i n h i s 

T o p o g r a p h i c a l H i s t o r y of the County of N o r f o l k , o r i g i n a l l y 

p u b l i s h e d i n 1745 and r e p u b l i s h e d i n 1805-1810. B e a t n i f f e n o t e d 

i n h i s The N o r f o l k Tour t h a t K i n g W i l l i a m I I had g r a n t e d the 

town and l o r d s h i p t o h i s f o l l o w e r W i l l i a m de A l b i n i , and t h a t 

C a s t l e R i s i n g C a s t l e was b u i l t i n the l a t t e r p a r t of the 12th 

c e n t u r y by de A l b i n i and p r o b a b l y by h i s son, the E a r l of 

A r u n d e l and Sussex. 1 1 5 K i n g Henry V I I I gave the C a s t l e t o Thomas 

Howard, Duke of N o r f o l k , 1 1 6 a descendant of W i l l i a m de A l b i n i . 1 1 7 

The C a s t l e remained i n the p o s s e s s i o n of the Howard f a m i l y , and 

belonged i n the e a r l y 19th c e n t u r y to R i c h a r d Howard. 1 1 8 

I n the e a r l y 19 t h c e n t u r y the Borough of C a s t l e R i s i n g was a 

n o t o r i o u s and w e l l p u b l i c i s e d example of the unreformed 

e l e c t o r a l system. The tenements of C a s t l e R i s i n g had over the 

y e a r s been bought up i n p a r t by the Howard f a m i l y and i n p a r t by 

another a r i s t o c r a t i c f a m i l y , the Cholmondeleys of Houghton. 1 1 9 

O l d f i e l d , i n h i s R e p r e s e n t a t i v e H i s t o r y of Great B r i t a i n , of 

1816, gave a d e t a i l e d account of the c o r r u p t e l e c t o r a l 



c o n d i t i o n s i n the borough of C a s t l e R i s i n g . He inf o r m e d the 

rea d e r t h a t the owner of C a s t l e R i s i n g C a s t l e , R i c h a r d Howard, 

had f o r n e a r l y f i f t y y e a r s h e l d the v e r y l u c r a t i v e s i t u a t i o n of 

c o l l e c t o r of the l a n d t a x f o r the c i t y of London and the county 

of M i d d l e s e x . And he noted t h a t the members of the c o r p o r a t i o n , 

h a l f of them named by Mr. Howard and the o t h e r h a l f by the E a r l 

Cholmondeley, were m o s t l y n o n - r e s i d e n t s , and t h a t they 

i m p l i c i t l y obeyed the nomina t i o n of t h e i r p a t r o n s i n t h e i r 

r e t u r n of two members t o P a r l i a m e n t . 1 2 0 R i c h a r d Howard was a l s o 

the owner of a l a r g e e s t a t e a t C a s t l e R i s i n g . He d i d not, 

however, r e s i d e on the e s t a t e . The e s t a t e was run by a steward 

who sent Howard r e g u l a r updates on the income from r e n t s , and on 

such i s s u e s as e n c l o s u r e p r o c e e d i n g s and poac h i n g on the 

p r o p e r t y . 1 2 1 Howard thus t y p i f i e d , not o n l y the c o r r u p t 

e l e c t o r a l system, but a l s o what W i l l i a m Cobbett saw as one of 

the main reasons f o r the d e c l i n e of the c o u n t r y s i d e , absentee 

l a n d l o r d s . Cobbett, i n h i s R u r a l R i d e s , w r i t t e n between 1822 and 

182 6, c o n t r a s t e d the n a t i v e r e s i d e n t g e n t r y , whom he d e s c r i b e d 

as "a r e s i d e n t n a t i v e g e n t r y , a t t a c h e d t o the s o i l , known to 

every farmer and l a b o u r e r ... f r e q u e n t l y m i x i n g w i t h them i n 

those p u r s u i t s where a l l a r t i f i c i a l d i s t i n c t i o n s a r e l o s t , 

p r a c t i s i n g h o s p i t a l i t y w i t h o u t ceremony, from h a b i t and not on 

c a l c u l a t i o n , " w i t h absent landowners whom he d e s c r i b e d as "a 

gen t r y , o n l y now-and-then r e s i d i n g a t a l l , h a v i n g no r e l i s h f o r 

c o u n t r y - d e l i g h t s , f o r e i g n i n t h e i r manners, d i s t a n t and haughty 

i n t h e i r b e h a v i o u r , l o o k i n g t o the s o i l o n l y f o r i t s r e n t s , 

v i e w i n g i t as a mere o b j e c t of s p e c u l a t i o n , u n - a c q u a i n t e d w i t h 



i t s c u l t i v a t o r s , d e s p i s i n g them and t h e i r p u r s u i t s , and r e l y i n g , 

f o r i n f l u e n c e . . . upon the dread of t h e i r power. ..." 1 2 2 

The e l e c t o r a l system of C a s t l e R i s i n g was w e l l known 

l o c a l l y ; the t r a v e l book w r i t e r B e a t n i f f e , i n h i s The N o r f o l k  

Tour, of 1 8 0 8 , gave a d e t a i l e d account of the c o r r u p t s i t u a t i o n 

of the borough. 1 2 3 John B r i t t o n , i n h i s t e x t accompanying Neale's 

i l l u s t r a t i o n of C a s t l e R i s i n g C a s t l e i n B r i t t o n ' s The B e a u t i e s  

of England and Wales, of 1 8 0 1 - 1 8 1 6 , drew almost v e r b a t i m from 

B e a t n i f f e ' s account i n h i s d e s c r i p t i o n of the l o c a l p o l i t i c s of 

the borough of C a s t l e R i s i n g : 

At p r e s e n t the c o r p o r a t i o n c o n s i s t s of o n l y two aldermen, 
who a l t e r n a t e l y n o m i n a l l y s e r v e the o f f i c e of mayor; and he 
i s the r e t u r n i n g o f f i c e r of two members to the B r i t i s h 
s enate. Though a t an e l e c t i o n f i v e o r s i x names appear on 
the p o l l - b o o k ; y e t i t i s q u e s t i o n a b l e , whether, except the 
r e c t o r of the p a r i s h , t h e r e be a s i n g l e l e g a l v o t e r . 1 2 4 

I n h i s d e s c r i p t i o n of C a s t l e R i s i n g C a s t l e i n h i s more 

s p e c i a l i s e d a r c h i t e c t u r a l work, the The A r c h i t e c t u r a l 

A n t i q u i t i e s of Great B r i t a i n , of 1 8 0 7 - 1 8 2 6 , B r i t t o n d i d not 

d i r e c t l y mention the p o l i t i c a l i s s u e s s u r r o u n d i n g the C a s t l e . 

Rather, he p o i n t e d out t h a t a l t h o u g h some w r i t e r s had b e l i e v e d 

i t t o have been one of k i n g A l f r e d ' s c a s t l e s , t h i s v iew of the 

h i s t o r y of the C a s t l e was " v i s i o n a r y . " 1 2 5 However, a f t e r 

d e l i n e a t i n g the h i s t o r y and the a r c h i t e c t u r e of the b u i l d i n g , 

B r i t t o n a l s o e x pressed a s l i g h t c r i t i q u e , a l t h o u g h v e i l e d b e h i n d 

a sense of memento mori, of the power of monarchs, p r i n c e s and 

nob l e s : 

Such are the p r i n c i p a l f e a t u r e s of t h i s v e r y i n t e r e s t i n g 
keep-tower, which has been o c c u p i e d a t d i f f e r e n t p e r i o d s by 
monarchs,. p r i n c e s , and n o b l e s : which must a l s o have been a t 



those p e r i o d s a p l a c e of j u s t s , r e v e l r y , and rude grandeur: 
but now i t s w a l l s are g r a d u a l l y f a l l i n g to the ground, and 
o n l y o c c u p i e d by the daw, hawk, owl, and by r e p t i l e s and 
vermin. Thus proud man, and h i s o s t e n t a t i o u s works, a r e 
a l i k e s u b j e c t t o r e v o l u t i o n s : are b o t h l i a b l e t o e x a l t a t i o n 
and decay, and are a t one moment i n the z e n i t h of h e a l t h or 
p e r f e c t i o n , but i n another reduced t o d e c r e p i t u d e , or 
c r u m b l i n g t o d u s t . 1 2 6 

While B r i t t o n ' s t e x t i n The B e a u t i e s of England and Wales 

brought c r i t i c a l a t t e n t i o n t o the c o n t e s t e d c o n s t i t u t i o n a l and 

p o l i t i c a l i s s u e s i n v o l v i n g the borough of C a s t l e R i s i n g , the 

l a v i s h and s e d u c t i v e v i s u a l images i n h i s works, g i v i n g 

d i f f e r e n t views and d e t a i l s of the C a s t l e , n e g o t i a t e d these 

debates d i f f e r e n t l y . By s i n g l i n g out the Norman C a s t l e and hence 

drawing a t t e n t i o n to the Norman h e r i t a g e , and, by i m p l i c a t i o n , 

to the p o l i t i c a l and s o c i a l o r g a n i s a t i o n founded by the Normans, 

these images c o u l d i n f a c t be seen as c e l e b r a t i n g the Norman 

p a s t . S i g n i f i c a n t l y , the p i c t o r i a l v o c a b u l a r y employed i n these 

images a l s o s e r v e d t o mediate the sense of o p p r e s s i o n a s s o c i a t e d 

w i t h the Norman Conquest and the subsequent r u l e by the 

descendants of the Norman upper c l a s s e s . Mackenzie, i n one of 

h i s images of C a s t l e R i s i n g C a s t l e i n B r i t t o n ' s The  

A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , r e p r e s e n t e d a p a r t 

of the C a s t l e which was p a r t i c u l a r l y r u i n e d and decayed ( f i g . 

12). However, he showed the C a s t l e r u i n i n s e d u c t i v e terms as 

overgrown w i t h a mass of verdant and l u x u r i a n t f o l i a g e , and as 

l i t by r a y s of sunshine. By the c h o i c e of a view of the most 

decayed p a r t s of the C a s t l e , and by the v i s u a l c o n j u r i n g up of 

the t e x t u r e of s l o w l y c r u m b l i n g stone, Mackenzie's p i c t u r e s q u e 

r e p r e s e n t a t i o n of the r u i n , conveys, a t one l e v e l , a r e a s s u r i n g 



sense of the g r a d u a l waning and c r u m b l i n g away of Norman power 

and supremacy. However, i n t h i s p r i n t the remains of the o l d 

C a s t l e a r e a l s o shown as a massive frame f o r the d i s t a n t v i s t a 

of the c o u n t r y s i d e beyond; the image s t i l l frames, i n s y m b o l i c 

terms, the whole c o u n t r y w i t h i n the t r a d i t i o n a l s e c u r i t y of the 

a n c i e n t w a l l s of the Norman p a s t . I n Mackenzie's second image of 

the C a s t l e i n B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of Great  

B r i t a i n ( f i g . 2 3 ) , w h i l e the imposing form of the C a s t l e i s 

p l a c e d i n the c e n t r e of the p i c t u r e , the sense of Norman power 

i s m i t i g a t e d by the c l e a r l y v i s i b l e and advanced decay and 

r u i n a t i o n of the e d i f i c e . Mackenzie's d e t a i l e d a t t e n t i o n to the 

s m a l l mounds of e a r t h and v e g e t a t i o n s u r r o u n d i n g the base of the 

C a s t l e seems t o i n t i m a t e the growth of the C a s t l e out of the 

s o i l i t s e l f ; f u r t h e r m o r e , t h i s image a l s o shows t i n y human 

f i g u r e s emerging from an a r e a shaded by the C a s t l e , thus 

p o t e n t i a l l y e v o k i n g a l i n k which t i e d B r i t a i n ' s p r e s e n t 

p o p u l a t i o n t o the Norman p a s t . 

John P r e s t o n Neale's image of C a s t l e R i s i n g C a s t l e i n 

B r i t t o n ' s The B e a u t i e s of England and Wales, of 1 8 0 1 - 1 8 1 6 ( f i g . 

1 3 ) , a l s o does not convey a sense of the o p p r e s s i v e c o n n o t a t i o n s 

a s c r i b e d t o Norman r u l e by r a d i c a l h i s t o r i a n s , but r a t h e r s e r v e s 

to mediate, through the p i c t o r i a l language and c o m p o s i t i o n , the 

sense of Norman u p p e r - c l a s s power. By i n c l u d i n g the horse and 

r i d e r and two seemingly l o c a l i n h a b i t a n t s i n the foreground, and 

by emphasising them th r o u g h the prominent s c a l e , Neale's 

r e p r e s e n t a t i o n e f f e c t i v e l y downplays the power of the r u i n e d 

C a s t l e ; the C a s t l e i s imaged i n s t e a d as a d e s t i n a t i o n f o r 



t r a v e l l e r s and t o u r i s t s . I n t h i s d e p i c t i o n the t r a v e l l e r on 

horseback commands an overview of the C a s t l e , s u r v e y i n g i t from 

a p r i v i l e g e d v i e w p o i n t ; thus, the image conveys a sense of 

empowerment and c o n t r o l , not o n l y over the t o p o g r a p h i c a l space 

of the c o u n t r y but over the h i s t o r i c a l p a s t as w e l l . Cotman's 

s m a l l i l l u s t r a t i o n of the C a s t l e , engraved by W. W a l l i s i n 

Cromwell's p o p u l a r t o u r i s t guide E x c u r s i o n s through N o r f o l k , of 

1818, shows the C a s t l e s e t i n a c o a s t a l landscape ( f i g . 14). 

D e p i c t e d i n the f a r d i s t a n c e , the C a s t l e i s s i l h o u e t t e d a g a i n s t 

w h i t e c l o u d s and the open c o a s t of the ocean. A f l o c k of b i r d s 

sweeps over the b u i l d i n g which forms the background f o r a h e r d 

of g r a z i n g sheep. I n t h i s image, the C a s t l e seems t o c o n s t i t u t e 

o n l y a s m a l l and i n c i d e n t a l p a r t of the landscape; i n d e e d i t i s 

s l i g h t l y t i l t i n g t o one s i d e , s u g g e s t i n g a sense of i n s t a b i l i t y 

r a t h e r than of permanence. T h i s d e p i c t i o n t y p i f i e s the 18 t h 

c e n t u r y p i c t u r e s q u e overview r e p r e s e n t a t i o n of the landscape, o r 

'prospect' as i t was termed i n the p e r i o d . The v i s t a empowers 

the v i e w e r and lends a sense of v i s u a l a p p r o p r i a t i o n and 

ownership of the p r o s p e c t ; the expansive views around the 

b u i l d i n g e v i n c e a f e e l i n g of openness and space and, by 

i m p l i c a t i o n , of l i b e r t y . • 

W h i l e C a s t l e R i s i n g as a ' r o t t e n borough' was a t the c e n t r e 

of l o c a l p o l i t i c a l debates, the images of C a s t l e R i s i n g C a s t l e , 

showing the e d i f i c e as i f almost growing out of the c o u n t r y s i d e 

i t s e l f and as n a t u r a l i s e d i n the landscape over the c e n t u r i e s , 

would a l s o have h e l p e d t o n a t u r a l i s e the Norman p a s t as 

B r i t a i n ' s h i s t o r i c a l h e r i t a g e . I n these images the 



c o n s t i t u t i o n a l debates and q u a r r e l s c e n t r e d on the Saxon and 

Norman h e r i t a g e s a re assuaged and r e c o n c i l e d , and hi d d e n b e h i n d 

a s e d u c t i v e sense of p a s t h i s t o r y and p r e s e n t r e a l i t y as merging 

i n t o a n a t u r a l c o n t i n u i t y . C u l t u r a l p r o d u c t i o n , i n the form of 

r e p r e s e n t a t i o n s of the medieval C a s t l e , thus e n t e r s i n t o and 

i n t e r v e n e s i n a p o l i t i c a l arena d e e p l y f r a u g h t w i t h ' r a c i a l ' and 

c o n s t i t u t i o n a l c o n f l i c t s . These images of N o r f o l k ' s h i s t o r y , 

f u s i n g the Saxon and the Norman p a s t , a l s o s e r v e d t o e r a s e 

c o n n o t a t i o n s w i t h contemporary Saxon r a d i c a l i d e o l o g y , and 

c o n s t i t u t e d a b l u r r i n g of the c o n s t i t u t i o n a l and p o l i t i c a l 

c o n f l i c t s evoked by the Saxon and the Norman m y t h i c a l h e r i t a g e s ; 

however, a t the same time, they u l t i m a t e l y s e r v e d contemporary 

c o n s e r v a t i v e i d e o l o g i c a l thought and the d e s i r e t o p r e s e r v e a 

s o c i a l and p o l i t i c a l s t a t u s quo i n B r i t a i n . 

T h i s n a t u r a l i s i n g of the Norman p a s t , i n the 

r e p r e s e n t a t i o n s of C a s t l e R i s i n g C a s t l e , as an i n t e g r a l p a r t of 

England's n a t i o n a l h i s t o r y had important i m p l i c a t i o n s r e l a t i n g 

to the p r o c e s s whereby G o t h i c a r c h i t e c t u r e was ' n a t i o n a l i s e d . ' 

As l o n g as G o t h i c a r c h i t e c t u r e was shown, as i t had been by 

W h i t t i n g t o n and o t h e r s , t o have o r i g i n a t e d i n France and th e r e b y 

a s s o c i a t e d e x c l u s i v e l y w i t h the Normans, the G o t h i c c o u l d not 

u n - p r o b l e m a t i c a l l y be a p p r o p r i a t e d as B r i t a i n ' s ' n a t i o n a l ' 

s t y l e . However, when Saxon a r c h i t e c t u r e was i n t e g r a t e d w i t h 

Norman a r c h i t e c t u r e and the Norman c o u l d be n a t u r a l i s e d as an 

a u t h e n t i c p a r t of England's h e r i t a g e , G o t h i c c o u l d a l s o be 

viewed as t r u l y and a u t h e n t i c a l l y E n g l i s h . I n the s h i f t i n g 

p r o c e s s i n v o l v i n g the r e w r i t i n g of B r i t a i n ' s ' r a c i a l ' h e r i t a g e s , 



the Gothic s t y l e could thus b r i n g together the c o n f l i c t i n g 
strands of the nation's h i s t o r y , u n i t i n g the idea of Teutonic 
and Saxon l i b e r t y w ith Norman c i v i l i s a t i o n . In turn, the idea of 
the Gothic s t y l e , as produced by a Saxon and Norman 
c i v i l i s a t i o n , could be set against Renaissance c l a s s i c i s m and 
' n e o - c l a s s i c a l ' a r c h i t e c t u r e , t r a d i t i o n a l l y l i n k e d w i t h the 
status of Rome, thus also allowing the Gothic to be used to 
support B r i t a i n ' s claims to world leadership. 

The r a c i a l i m p l i c a t i o n s of the e l e v a t i o n of Gothic 
a r c h i t e c t u r e as a 'national s t y l e ' were c l e a r l y expressed by the 
famous medievalist John Ruskin who saw Gothic a r c h i t e c t u r e i n 
terms of the character of the Northern peoples, or the Goths, 
among whom he included the English, the French, the Danes and 
the Germans. 1 2 7 In The Stones of Venice, of 1851-1853, Ruskin 
set out to trace " t h i s grey, shadowy, many-pinnacled image of 
the Gothic s p i r i t w i t h i n us; and d i s c e r n i n g what f e l l o w s h i p 
there i s between i t and our Northern h e a r t s . " 1 2 8 Ruskin 
i m p l i c i t l y l i n k e d climate, geography, c u l t u r e and character i n 
h i s comparison of the Northern and Southern peoples and t h e i r 
respective a r c h i t e c t u r e s : 

Strength of w i l l , independence of character, resoluteness 
of purpose, impatience of undue c o n t r o l , and that general 
tendency to set the i n d i v i d u a l reason against a u t h o r i t y , 
and the i n d i v i d u a l deed against destiny, which, i n the 
Northern t r i b e s , has opposed i t s e l f throughout a l l ages to 
the languid submission, i n the Southern, of thought to 
t r a d i t i o n , and purpose to f a t a l i t y , are a l l more or l e s s 
traceable i n the r i g i d l i n e s , vigorous and various masses, 
and d a r i n g l y p r o j e c t i n g and independent s t r u c t u r e of the 
Northern Gothic ornament: while the opposite f e e l i n g s are 
i n l i k e manner l e g i b l e i n the g r a c e f u l and s o f t l y guided 
waves and wreathed bands, i n which Southern decoration i s 
constantly disposed; i n i t s tendency to lose i t s 



independence, and fuse i t s e l f i n t o the s u r f a c e of the 
masses upon which i t i s t r a c e d ; and i n the e x p r e s s i o n seen 
so o f t e n , i n the arrangement of those masses themselves, of 
an abandonment of t h e i r s t r e n g t h t o an i n e v i t a b l e 
n e c e s s i t y , or a l i s t l e s s r e p o s e . 1 2 9 

Indeed, the G o t h i c R e v i v a l and the a p p r o p r i a t i o n of G o t h i c 

a r c h i t e c t u r e as a s y m b o l i c form f o r a n a t i o n a l B r i t i s h i d e n t i t y 

can be u n d e r s t o o d as h a v i n g had important u n d e r p i n n i n g s i n the 

n a t u r a l i s i n g of England's Norman h i s t o r y and i t s f u s i o n w i t h the 

Saxon p a s t , s u b t l y e f f e c t e d i n the r e p r e s e n t a t i o n s of the r u i n e d 

Norman C a s t l e . R e p r e s e n t a t i o n s of medieval a n t i q u i t i e s i n the 

e a r l y 19 t h c e n t u r y can be seen as i n s t r u m e n t a l i n h a v i n g l a i d the 

groundwork f o r the r e d e f i n i n g of B r i t a i n as a n a t i o n founded not 

o n l y on the l o v e of l i b e r t y of the Saxons and Goths, but a l s o on 

the l o v e of l e a r n i n g of the Normans. However,. G o t h i c 

a r c h i t e c t u r e a l s o s u p p l i e d the c u l t u r a l form embodying N o r t h e r n 

" i n d i v i d u a l reason" and "independence of c h a r a c t e r , " as opposed 

t o the " l a n g u i d s u b m i s s i o n " of Southern p e o p l e s , seen as 

embodied i n c l a s s i c a l a r c h i t e c t u r e ; hence the G o t h i c symbol can 

be seen as the s i g n of a most u n d e r s t a t e d , y e t s i n i s t e r r a c i a l 

d i f f e r e n t i a t i o n , based on a l l e g e d human p s y c h o l o g i c a l and mental 

c h a r a c t e r i s t i c s . 
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W hile debates over the medieval p e r i o d had n a t i o n a l 

i m p l i c a t i o n s , the medieval p a s t was a l s o m a n i p u l a t e d i n 

c o n t e s t e d d i s c o u r s e s a t the l o c a l l e v e l of the c i t y of Norwich, 

t h a t i n t u r n i n t e r s e c t e d w i t h s h i f t i n g p o l i t i c a l , r e l i g i o u s and 

economic i n t e r e s t s . The medieval landmarks w i t h i n the c i t y , i n 

p a r t i c u l a r Norwich C a s t l e , Norwich C a t h e d r a l , and what remained 

of the o l d town-gates and w a l l s , c o n s t i t u t e d i m p o r t a n t 

p o l i t i c a l , r e l i g i o u s and c i v i c symbols. While the town-gates 

were demolished i n the e a r l y 1790s, and the w a l l s were i n a 

s t a t e of advanced decay, Norwich C a s t l e and Norwich C a t h e d r a l 

were not o n l y c o n s i d e r e d i mportant h i s t o r i c a l s i t e s , but a l s o 

formed a p a r t of the contemporary l i f e of the c i t y . The 

C a t h e d r a l was s t i l l used as a p l a c e of worship, and Norwich 

C a s t l e housed the a s s i z e . c o u r t s and s e r v e d as the County P r i s o n . 

The C a s t l e was a l s o the customary p l a c e f o r the hanging of 

c r i m i n a l s . C o n s t i t u t i n g s i t e s . w h e r e d i f f e r e n t s o c i a l , r e l i g i o u s 

and p o l i t i c a l t e n s i o n s were a r t i c u l a t e d , r e p r e s e n t a t i o n s i n 

t r a v e l and a n t i q u a r i a n p u b l i c a t i o n s of views of Norwich, i t s 

C a s t l e and i t s C a t h e d r a l p l a y e d p a r t i c u l a r l y i m p o r t a n t r o l e s i n 

imaging the c i t y i n t h i s p e r i o d of economic and i n d u s t r i a l 

change and b l u r r i n g of c l e a r boundaries between town and 

c o u n t r y . 

As a r e g i o n a l c a p i t a l , Norwich was an i m p o r t a n t 

a d m i n i s t r a t i v e , l e g a l and e c c l e s i a s t i c a l p r o v i n c i a l c e n t r e i n 



the 18 t h c e n t u r y , competing u n t i l the 1750s w i t h B r i s t o l f o r the 

p l a c e of the second most populous town i n England. 1 Norwich was 

a l s o an i m p o r t a n t c u l t u r a l c e n t r e steeped i n the t r a d i t i o n s of 

the Enlightenment, and famous f o r such well-known l i t e r a r y 

f i g u r e s as the a u t h ors George Borrow, H a r r i e t M a r t i n e a u , Frank 

Sayers and W i l l i a m T a y l o r . The c i t y was home t o s e v e r a l p r i v a t e 

and s e m i - p r i v a t e c l u b s and s o c i e t i e s w i t h i n t e l l e c t u a l , 

e d u c a t i o n a l , s o c i a l and p o l i t i c a l o b j e c t i v e s , and i t f e a t u r e d 

c o f f e e houses, c i r c u l a t i n g l i b r a r i e s and bookshops. 2 Three of 

the o n l y s i x p r o v i n c i a l newspapers known i n the whole c o u n t r y 

were p r i n t e d t h e r e as e a r l y as 1706, and a p u b l i c l i b r a r y was 

e s t a b l i s h e d i n the c i t y i n 1784.3 Famous f o r i t s C a t h e d r a l , 

d a t i n g t o the 11 t h c e n t u r y , and f o r i t s l a r g e number of churches, 

c o m p r i s i n g t h i r t y - t w o p a r i s h churches i n a l l , N orwich a l s o had a 

t r a d i t i o n of r e l i g i o u s D i s s e n t , stemming p a r t l y from the f o r e i g n 

r e l i g i o u s r e f u g e e s who had s e t t l e d here i n the p r e v i o u s two 

c e n t u r i e s . Norwich thus had s i z e a b l e and e s t a b l i s h e d Quaker, 

B a p t i s t and U n i t a r i a n c o n g r e g a t i o n s and the c i t y f e a t u r e d a 

l a r g e number of Nonconformist meeting houses; D i s s e n t had i n 

f a c t h e l p e d g i v e the c i t y much of i t s i n t e l l e c t u a l d i s t i n c t i o n . 4 

D i s s e n t e r s were a l s o a c t i v e i n the p o l i t i c a l and s o c i a l l i f e of 

the c i t y ; d e s p i t e the Test A c t , D i s s e n t e r s had l o n g s e r v e d the 

c o r p o r a t i o n i n v a r i o u s o f f i c e s from Mayor down, 5 and the Quaker 

community of the c i t y was e s p e c i a l l y a c t i v e i n o r g a n i s i n g p r i s o n 

reform. 

Throughout the 18 t h c e n t u r y Norwich had been famous f o r i t s 

p r o s p e r i t y , and i n p a r t i c u l a r f o r i t s s u c c e s s f u l t e x t i l e 



m a n u f a c t u r i n g i n d u s t r y . 6 L i k e many o t h e r E n g l i s h c i t i e s and 

towns, Norwich p r i d e d i t s e l f on i t s t r a d i t i o n a l l i b e r t i e s , l a i d 

out i n c h a r t e r s , f r a n c h i s e s and m u n i c i p a l c o n c e s s i o n s from the 

Crown. Thus the t r a v e l book p u b l i s h e r John Stacy, i n h i s 

T o p o g r a p h i c a l and H i s t o r i c a l Account of the C i t y and County of 

Norwich, of 1819, 7 p r o u d l y noted t h a t a t the p r e s e n t the c i t y of 

Norwich was governed by a n c i e n t c h a r t e r s d a t i n g t o the time o f 

Henry I and r e a f f i r m e d a t the time of the R e s t o r a t i o n i n the 17 t h 

c e n t u r y . A c c o r d i n g t o these c h a r t e r s , S t a c y remarked, the 

c i t i z e n s and commonality had the r i g h t t o make laws r e g u l a t i n g 

Norwich's government and economy: 

... f o r the b e t t e r government of the c i t y , and of the 
s e v e r a l companies and t r a d e s t h e r e i n ... and f o r the p u b l i c 
good of the realm, the Mayor, s h e r i f f s , c i t i z e n s and 
commonalty ... a t any p u b l i c assembly, may make laws, 
o r d e r s , and c o n s t i t u t i o n s , f o r the b e t t e r r e g u l a t i n g , 
moderating, and g o v e r n i n g the c i t i z e n s and s e p a r a t e 
companies of t r a d e s and o c c u p a t i o n s i n the s a i d c i t y . 8 

The N o r f o l k topographer and h i s t o r i a n Mostyn Armstrong, i n 

h i s H i s t o r y and A n t i q u i t i e s of the County of N o r f o l k , of 1781, 

r e p r e s e n t e d Norwich as a c e n t r e of o r d e r l y c i v i c o r g a n i s a t i o n , 

c u l t u r e and economic p r o g r e s s , conveying a sense of p r i d e i n the 

c i t y . Armstrong's work f e a t u r e s a map of Norwich, engraved by J . 

Thompson f o r Armstrong's h i s t o r y and d e d i c a t e d t o the Mayor 

( f i g . 24). The map marks out the s u r r o u n d i n g medieval w a l l s and 

gates of Norwich, as w e l l as the l o c a t i o n of Norwich C a s t l e i n 

the c e n t r e of the c i t y , and Norwich C a t h e d r a l s i t u a t e d nearby. 

I t shows i n the margins images r e p r e s e n t i n g the arms of the 

c i t y , i t s o l d G u i l d h a l l , and, p r o m i n e n t l y , some of i t s 'modern' 

c l a s s i c i s i n g G eorgian b u i l d i n g s , i n c l u d i n g the Assembly House 



) 

and the Theatre, both b u i l t i n the 1750s. The i n c l u s i o n of both 
the medieval G u i l d h a l l and the 'modern' Assembly House i n the 
margins of the map t e s t i f y to a sense of pr i d e i n the 
c o n t i n u i t y , s t a b i l i t y and progress of the c i v i c government of 
the c i t y . Armstrong's map, a t t e s t i n g the l o c a l climate of 
enlightened t o l e r a t i o n of r e l i g i o u s Dissent, a l s o included i n 
the margin a view of the new Presbyterian Octagon Chapel i n 
Norwich, b u i l t i n the 1750s i n a c l a s s i c a l s t y l e . 9 The work 
featured, as w e l l , a p r i n t of Gurney's bank i n Norwich, hence 
a l l u d i n g to the bourgeois p r o s p e r i t y of the c i t y ( f i g . 25). In 
a d d i t i o n , Armstrong showed an overview image of Norwich ( f i g . 
15), dedicated to the Mayor and the Corporation, and thus 
honouring the c i v i c a d m i n i s t r a t i o n of the c i t y . This view i n 
Armstrong's H i s t o r y and A n t i q u i t i e s of the County of Norfolk 
belongs to an 18 t h century topographical t r a d i t i o n rather than to 
a picturesque t r a d i t i o n ; i t consis t s of a d e t a i l e d , 
comprehensive map-like d e p i c t i o n of the c i t y , i t s separate 
b u i l d i n g s , and i t s surrounding medieval gates and w a l l s , dating 
to the 13 t h and 14 t h c e n t u r i e s . 1 0 Outside the w a l l s which separate 
the space of the town from the countryside can be seen enclosed 
f i e l d s , d i v i d e d and marked out by rows of trees and hedges. The 
11 t h century Norwich Cathedral i s shown prominently i n the middle 
of the p r i n t ; the Cathedral dominates the scene and thus 
underlines the important function of Norwich as a s p i r i t u a l 
centre. Both the map and the overview of the c i t y convey a sense 
of a c l e a r d i v i s i o n between town and country, d i v i d e d by the 
e n c i r c l i n g w a l l s , and hence co n f e r r i n g on each a d i s t i n c t and 



separate i d e n t i t y . S i g n i f i c a n t l y , at t h i s secure and prosperous 
p e r i o d of the e a r l y 1780s, Norwich Castle i s hardly v i s i b l e i n 
the p r i n t . 

However, while Norwich had been seen i n the l a t e 18 t h 

century as an exemplar of urban order and middle c l a s s 
p r o s p e r i t y , during the e a r l y years of the French Revolution the 
c i t y a l s o became known f o r i t s support of the Revolution. 
Indeed, Norwich was considered i n t h i s p e r i o d by many to be a 
hotbed of Jacobinism. 1 1 The d i a r i s t and n o v e l i s t Fanny Burney 
wrote i n a l e t t e r i n 1792 from Norfolk: 

I am t r u l y amazed and h a l f alarmed to f i n d t h i s County 
f i l l e d w ith l i t t l e Revolution S o c i e t i e s , which transmit 
t h e i r notions of things to the l a r g e r Committees at 
Norwich, which communicate the whole to the Reformists of 
London. I am t o l d there i s scarce a V i l l a g e i n Norfolk free 
from these meetings . 1 2 

A c t i v e p o l i t i c a l d i s c u s s i o n groups and r a d i c a l s o c i e t i e s 
c o n s t i t u t e d a d e f i n i n g c h a r a c t e r i s t i c of the c i t y i n the 1790s. 
A r t i s a n s as w e l l as Norwich i n t e l l e c t u a l s were involved i n these 
groups and s o c i e t i e s which included the 'Revolution Society,' 
the ' P a t r i o t i c Society' and the 'Tusculan Society,' and i n the 
p u b l i s h i n g of r a d i c a l and Reformist texts and j o u r n a l s . The 
author and U n i t a r i a n Dissenter and leading i n t e l l e c t u a l i n 
Norwich, W i l l i a m Taylor, edited the r a d i c a l newspaper, The 
I r i s , 1 3 and conducted the correspondence f o r the Norwich 
Revolution Society which claimed by 1792 to stand at the head of 
f o r t y - e i g h t a f f i l i a t e d groups i n the area,- 1 4 f o r Taylor the 
Revolution meant " l i b e r t y f o r every man." 1 5 



R e l i g i o u s D i s s e n t e r s were i n p a r t i c u l a r a s s o c i a t e d w i t h 

r e v o l u t i o n a r y r a d i c a l i s m . 1 6 Indeed, the French R e v o l u t i o n , as a 

h a r b i n g e r of l i b e r a t i o n f o r Nonconformists, was welcomed by 

r e l i g i o u s D i s s e n t e r s who had been o f f i c i a l l y b a r r e d from 

p o l i t i c a l l i f e by the Test A c t s . The N o r f o l k B a p t i s t p r e a c h e r , 

farmer and p o l i t i c a l a c t i v i s t Mark W i l k s , a w e l l known defender 

of the French R e v o l u t i o n , preached a sermon a t S t . P a u l ' s Chapel 
i n Norwich i n 1791, t i t l e d The O r i g i n and S t a b i l i t y of the 

French R e v o l u t i o n . W i l k s p r e f a c e d h i s sermon w i t h a quote from 

the S c r i p t u r e s , Lev. XXV.10: 

And- ye s h a l l p r o c l a i m l i b e r t y throughout a l l the l a n d , unto 
a l l the i n h a b i t a n t s t h e r e o f ; i t s h a l l be a j u b i l e e unto 
you, and ye s h a l l r e t u r n every man to h i s p o s s e s s i o n . 

W i l k s reminded h i s l i s t e n e r s t h a t they were c o n g r e g a t i n g t o 

commemorate the R e v o l u t i o n i n France, "a R e v o l u t i o n of God, 

which no power c o u l d overthrow." He p r o c l a i m e d t h a t C h r i s t was a 

r e v o l u t i o n a r y , sent t o f o r e t e l l the l i b e r t y of mankind: 

Jesus C h r i s t was a R e v o l u t i o n i s t ; and the R e v o l u t i o n he 
came t o e f f e c t was f o r e t o l d i n these words, "He h a t h sent 
me t o p r o c l a i m l i b e r t y t o the c a p t i v e s , and the opening of 
the p r i s o n t o them t h a t a re bound." 1 7 

I n the course of h i s sermon W i l k s a l s o d e c l a r e d the demise of 

the o l d r e l i g i o u s and p o l i t i c a l system i n terms t h a t l i k e n e d 

G o t h i c a r c h i t e c t u r e t o an o l d outmoded o r d e r : 

The v e n e r a b l e g o t h i c s t r u c t u r e has been shaken t o i t s v e r y 
f o u n d a t i o n , the s a c r e d e d i f i c e has been l a i d low, and 
democracy has d e d i c a t e d a Temple t o l i b e r t y on i t s r u i n s . 1 8 

W i l k s ' s sermon was p r o p h e t i c f o r the c i t y of Norwich and 

the county of N o r f o l k as the f i r s t decades of the 19 t h c e n t u r y 

were marked by u n r e s t and p o p u l a r u p r i s i n g . The c i t y ' s t e x t i l e 



m a n u f a c t u r i n g i n d u s t r y g r a d u a l l y d e c l i n e d i n the decades 

f o l l o w i n g the French R e v o l u t i o n , i n p a r t due t o the N a p o l e o n i c 

b l o c k a d e s and the Orders i n C o u n c i l which cut o f f the i m p o r t a n t 

American markets f o r B r i t i s h t e x t i l e s , from c o m p e t i t i o n from 

o t h e r t e x t i l e p r o d u c i n g c e n t r e s , and from r i s i n g war-time 

t a x e s . 1 9 A l t h o u g h landowners and farmers i n N o r f o l k had p r o f i t e d 

d u r i n g .the war y e a r s from the h i g h p r i c e s of g r a i n , these same 

h i g h p r i c e s h u r t r u r a l and urban workers and manufacturers who 

were e x p e r i e n c i n g growing unemployment and d i s t r e s s . I n 

a d d i t i o n , a l a r g e i n f l u x of unemployed r u r a l workers i n t o the 

c i t y 2 0 added t o the f e a r s of l o c a l e r u p t i o n s of u n r e s t . One o f 

the most c o n t e n t i o u s and debated i s s u e s of the time was the Corn 

Law B i l l of 1815. The B i l l was d e s i g n e d t o r e s t r i c t the 

i m p o r t a t i o n of cheap f o r e i g n g r a i n , and so t o p r o t e c t B r i t i s h 

farmers a f t e r the ending of the N a p o l e o n i c b l o c k a d e s had opened 

up im p o r t s of g r a i n from Europe. 2 1 Landowners and farmers i n 

N o r f o l k congregated t o p e t i t i o n f o r the new Corn Laws; 2 2 however, 

the q u e s t i o n of the Corn Laws deeply p o l a r i s e d r u r a l land-owning 

and urban m a n u f a c t u r i n g i n t e r e s t s . M a n u f a c t u r i n g groups saw the 

proposed Corn Laws as b e i n g i n c o n f l i c t w i t h t h e i r own 

i n t e r e s t s : the laws meant a r i s e i n the p r i c e of g r a i n , which i n 

t u r n t h r e a t e n e d n e g a t i v e e f f e c t s on i n d u s t r y and manufactures. 

In the town of Norwich the sentiment was d e c i d e d l y a g a i n s t the 

i n t r o d u c t i o n of the new Corn Laws. On March 11 t h, 1815, the 

N o r f o l k C h r o n i c l e and Norwich G a z e t t e p u b l i s h e d the r e s o l u t i o n 

of a meeting a t the G u i l d h a l l i n the c i t y , p r e s i d e d over by the 

Mayor J . W. Robberds: 



1. That i t i s the opinion of t h i s meeting that the B i l l now 
pending i n Parliament respecting an a l t e r a t i o n i n the Corn 
Laws can have no other e f f e c t than that of r a i s i n g the 
p r i c e of corn, and of keeping up the extravagant rents 
which were obtained during the l a t e war, thus b e n e f i t i n g 
the land owner, to the great i n j u r y of both the grower and 
consumer. 2. That t h i s meeting views w i t h great 
astonishment and concern the indecent p r e c i p i t a t i o n w i t h 
which the proposed B i l l i s c a r r y i n g through the House of 
Commons ... 3. That the advantages held out by the proposed 
B i l l are remote, contingent, and improbable, whereas the 
e v i l s attendant on a r i s e i n the p r i c e of corn are 
immediate, c e r t a i n , and. d e s t r u c t i v e . 4. That t h i s Meeting 
i s therefore of opinion that any f u r t h e r r e s t r i c t i o n on the 
importation of f o r e i g n g r a i n i s unnecessary and 
unjust . . . 2 3 

The Norfolk Chronicle and Norwich Gazette a l s o noted the. 
p e t i t i o n of Mr. Edward Taylor which s p e c i f i c a l l y put f o r t h the 
expected negative e f f e c t s of the Corn B i l l on the c i t y ' s 
manufactures and accused the landowners of s e l f - s e r v i n g motives 
i n t h e i r support of the B i l l : 

In reference to what he considered to. be the r e a l object of 
the B i l l , he asked what claim the land owner had thus to 
come forward and propose to f i l l h i s pockets at t h e i r 
expense ... Mr. Taylor proceeded to remark that Norwich, as 
a manufacturing town, would doubly f e e l the hardship of 
corn s e l l i n g at a high p r i c e , which, attended as i t 
n e c e s s a r i l y must be with an advance of wages, would o b l i g e 
them to send t h e i r goods i n t o the market at a higher p r i c e 
than ought to be done to meet the competition of f o r e i g n 
a r t i c l e s ; i t was e v i d e n t l y therefore of the utmost 
importance, i n t h i s point of view, to keep bread as low as 
p o s s i b l e . 2 4 

In the same issue the paper reported on both the numerous 
p e t i t i o n s against the Corn Law B i l l , and the country-wide r i o t s 
which had already ensued i n the context of protests against the 
proposed B i l l . 

Thomas Coke, one of the most prominent landowners i n 
Norfolk and owner of the famous Holkham estate i n the northern 
part of the county, was a l s o deeply involved i n the 



c o n t r o v e r s i a l p o l i t i c s around the proposed Corn Law B i l l . Coke 

s e r v e d as a lon g - t i m e Member of P a r l i a m e n t ; he was f i r s t e l e c t e d 

Member f o r N o r f o l k i n 1776, and from then on he r e p r e s e n t e d 

N o r f o l k almost c o n t i n u o u s l y i n the House of Commons u n t i l 1832. 2 5 

Coke was a committed Whig and a f r i e n d of C h a r l e s James Fox 2 6 and 

S i r F r a n c i s B u r d e t t , the famous Reformer and Member of 

P a r l i a m e n t whom Coke supported when B u r d e t t was b r i e f l y 

i m p r i s o n e d i n the Tower i n 1810.27 A l t h o u g h Coke, as a l i b e r a l 

and as a Whig, supported Reform, as a landowner and a g r i c u l t u r a l 

p r o ducer he a l s o supported the proposed Corn Laws. The f a c t t h a t 

Coke had v o t e d i n fav o u r of the Corn B i l l gave r i s e t o extreme 

anger and a g i t a t i o n among the l a b o u r i n g p o p u l a t i o n of Norwich 

and N o r f o l k . I n fa c e of the p u b l i c anger a g a i n s t Coke, h i s 

f r i e n d and f e l l o w N o r f o l k landowner L o r d A l b e r m a r l e warned him 

i n a l e t t e r of March 5 t h, 1815, t h a t 

the ferment i n Norwich i s p r e p a r i n g and i t i s much f e a r e d 
t h a t your l i f e i s i n g r e a t danger ... Something must be 
done b e f o r e you go t o Norwich. You would be immed i a t e l y 
a t t a c k e d , and you know w e l l t h a t i t i s i m p o s s i b l e t o 
e x p l a i n t o a mob ...28 

D e s p i t e t h i s warning Coke, accompanied by A l b e r m a r l e , a t t e n d e d 

on March 16 t h, 1815, the y e a r l y C a t t l e Show h e l d i n the C a t t l e 

Market i n f r o n t of Norwich C a s t l e i n the c e n t r e of the town. The 

resentment a g a i n s t Coke e r u p t e d i n r i o t i n g ; Coke and A l b e r m a r l e 

were a t t a c k e d by an a n t i - C o r n Law crowd which was l e d by a man 

b e a r i n g a l o a f of br e a d on a p o l e , the t r a d i t i o n a l s i g n of 

p o v e r t y . 2 9 Coke and A l b e r m a r l e f l e d , but the crowd f o l l o w e d them 

u n t i l they managed t o escape i n t o a n e i g h b o u r i n g i n n . 3 0 

H i s t o r i a n E. P. Thompson has shown t h a t food r i o t s and p r o t e s t s 



against high p r i c e s of g r a i n formed an important part i n the 
s t r u c t u r e of p r e - c a p i t a l i s t s o c i a l o rganisation i n B r i t a i n . 3 1 

According to Thompson, food r i o t s were not, as has been commonly 
understood by h i s t o r i a n s , i n v a r i a b l y expressions of mindless 
v i o l e n c e caused by hunger, but were often r a t i o n a l 
demonstrations, based on a sense of moral r e s p o n s i b i l i t y , w i t h 
the r i o t e r s demanding and frequently achieving r e l i e f and the 
lowering of p r i c e s . 3 2 The crowds p r o t e s t i n g high food p r i c e s were 
informed by the b e l i e f that they were defending t r a d i t i o n a l 
customs and r i g h t s , and that they were supported by the wider 
consensus of the community.33 However, i n the years of p o l i t i c a l 
paranoia and repression a f t e r 1800, food protests were r e a d i l y 
c o n f l a t e d with ideas of Jacobinism and perceived as p o t e n t i a l 
threats to the p o l i t i c a l order, and as such severely repressed 
by the a u t h o r i t i e s . 3 4 The protests i n Norwich i n 1815, during 
which several aldermen of the c i t y were also attacked while 
attempting to re s t o r e order, were eventually q u e l l e d by the 
Brunswick Hussars. 3 5 The Norfolk Chronicle and Norwich Gazette, 
r e p o r t i n g on the i n c i d e n t , s t r o n g l y condemned the attack on Coke 
and Albermarle. 3 6 

Despite widespread opposition, the Corn B i l l was passed i n 
the House of Lords on March 23 r d, 1815. The Norfolk Chronicle and  
Norwich Gazette reported a r e s o l u t i o n of the Grand Jury of the 
County of Norfolk i n respect to the Corn Law B i l l . The Jury 
deplored the v i o l e n t demonstrations against the new law and the 
attack on Coke and Albermarle, and the r e s o l u t i o n reminded the 
c i t i z e n s of t h e i r duty to acquiesce peaceably to the laws of the 



c o u n t r y and t o r e s p e c t the l a w f u l h i e r a r c h i c a l s t r u c t u r e of 

power : 

... c o n s i d e r i n g the g r a d u a l c o n n e c t i o n between a l l ranks of 
p e o p l e i n t h i s c o u n t r y , the happy and i n s e p a r a b l e u n i o n of 
t h e i r r e a l i n t e r e s t s , and t h e i r mutual dependence on each 
o t h e r , which we f e e l e q u a l l y w i t h a l l our f e l l o w s u b j e c t s , 
we must contend t h a t i t i s the bounden duty of a l l , i n 
whatever rank, t o a c q u i e s c e p e a c e a b l y i n the d e t e r m i n a t i o n s 
of the Supreme l e g i s l a t i v e Power. That a l l attempts t o 
c o n t r o u l by menaces and v i o l e n c e the d e l i b e r a t i o n of 
P a r l i a m e n t ... are u t t e r l y s u b v e r s i v e of the f r e e 
c o n s t i t u t i o n of t h i s c o u n t r y and tend o n l y t o produce 
u n i v e r s a l c o n f u s i o n and m i s e r y . 3 7 

However, the p o l i t i c a l and s o c i a l t u r b u l e n c e i n N o r f o l k and 

Norwich, e x a c e r b a t e d by the p a s s i n g of the Corn Laws, c u l m i n a t e d 

i n a g e n e r a l u p r i s i n g , the East A n g l i a R e b e l l i o n , which broke 

out i n the e a r l y summer of 1816. A p l a c a r d e x h o r t i n g the p e o p l e 

of Norwich t o march t o London w i t h t h e i r g r i e v a n c e s i n 

p a r t i c u l a r evoked the t r a d i t i o n a l s t r u g g l e s f o r ' E n g l i s h 

l i b e r t y : ' 

A t t e n t i o n F e l l o w countrymen & S l a v e s , now i s the time t o 
shake of [ s i c ] your Load of Oppression & S t a r v a t i o n f o r 
which Purpose meet on the C a s t l e H i l l on Sunday Morning a t 
10 o ' c l o c k then March t o London t h e r e Demand your R i g h t s 
l i k e Sons of L i b e r t y . God Save the P e o p l e ! ! 3 8 

The a n i m o s i t y and deep resentment engendered by wi d e s p r e a d 

d i s t r e s s i s b e s t expressed i n the famous l e t t e r a ddressed "To 

the Gentlemen of A s h i l l . " I n t h i s l e t t e r anonymous N o r f o l k 

l a b o u r e r s blamed t h e i r c o n t i n u i n g d i s t r e s s d i r e c t l y on the l o c a l 

m i l l e r s and landowners, whom they a l s o t h r e a t e n e d w i t h v i o l e n c e : 

T h i s i s t o i n f o r m you t h a t you have by t h i s time brought us 
under the h e a v i e s t burden and under the h a r d e s t yoke we 
ever knowed ... you have o f t e n times b l i n d e d us s a y i n g t h a t 
the f a u l t was a l l i n the Place-men of P a r l i a m e n t : but now 
you have opened our eyes, we know they have a g r e a t power, 
but they have n o t h i n g to do w i t h the r e g u l a t i o n o f t h i s 
p a r i s h ... There i s 5 or 6 of you have g o t t e n a l l the whole 



of the land, i n t h i s p a r i s h i n your own hands and you would 
w i s h t o be r i c h and s t a r v e a l l the o t h e r p a r t of the poor 
of the p a r i s h ... So we s h a l l ... knock down the M i l l , and 
s e t f i r e t o a l l ... houses and s t a c k s as we go a l o n g : we 
s h a l l b e g i n i n the n i g h t ... And the f i r s t Man t h a t r e f u s e s 
to j o i n the Combination s h a l l s u f f e r death i n a moment, o r 
the f i r s t p e r s o n t h a t i s c a t c h e d s a y i n g a n y t h i n g a g a i n s t 
the same, s h a l l s u f f e r death ... We have counted up t h a t we 
have g o t t e n about 60 of us to 1 of you: t h e r e f o r e s h o u l d 
you govern, so many t o one? 3 9 

The r e b e l l i o n was r e p r e s s e d i n August of the same y e a r . Most of 

the r i o t e r s r e c e i v e d p r i s o n sentences, but two men were 

sentenced t o death, f o r r i o t i n g , and one man, Thomas Moy, who had 

r e s i d e d a t Binham, was condemned t o death f o r s h e e p - s t e a l i n g . 4 0 

A l l t h r e e men were executed a t a p u b l i c hanging i n August 1816, 

i n f r o n t of Norwich C a s t l e , the p r i s o n and i m p o r t a n t j u d i c i a l 

and e l e c t o r a l c e n t r e of Norwich and N o r f o l k . 

Hanging and the death p e n a l t y were focuses of p u b l i c 

concern a t the n a t i o n a l and l o c a l l e v e l s and had i m p l i c a t i o n s 

f o r the ways i n which p r i s o n a r c h i t e c t u r e and s o c i a l space were 

p e r c e i v e d and r e p r e s e n t e d . Over the course of the 18 t h c e n t u r y , a 

p e r i o d of commerce and i n c r e a s i n g p r o s p e r i t y , England's "Bloody 

Code" had i n c r e a s e d the number of c a p i t a l o f f e n c e s i n the 

s t a t u t e book t o w e l l over two hundred, i n o r d e r t o p r o t e c t not 

o n l y the p o l i t i c a l o r d e r but a l s o p r i v a t e p r o p e r t y . 4 1 But 

responses t o t h i s had a l s o e v o l v e d when the death p e n a l t y came 

i n c r e a s i n g l y under c r i t i c i s m . Demands were i n p a r t i c u l a r v o i c e d 

c o n c e r n i n g r e s t r i c t i o n of c a p i t a l o f f e n c e s . The d i f f e r e n t s i d e s 

of the debates were most n o t a b l y r e p r e s e n t e d by the A n g l i c a n 

archdeacon W i l l i a m P a l e y who s u p p o r t e d the e x i s t i n g laws, and by 

Jeremy Bentham, Samuel R o m i l l y and Thomas F o w e l l Buxton, 

b r o t h e r - i n - l a w of the p r i s o n r e f o r m e r E l i z a b e t h F r y of the 



prominent Quaker f a m i l y the Gurneys of Norwich, who demanded 

t h a t the death p e n a l t y be r e s t r i c t e d to o n l y the most heinous 

c r i m e s . 4 2 Bentham and R o m i l l y i n p a r t i c u l a r f o c u s e d a t t e n t i o n on 

the summary meting out of c a p i t a l sentences f o r a wide range of 

s m a l l e r crimes such as t h e f t , and they argued t h a t judges had 

f a r too much a r b i t r a r y power i n the d e c i s i o n s t o pronounce 

c a p i t a l sentences, hence r e n d e r i n g the whole p r o c e s s confused 

and i n c o n s i s t e n t . 4 3 Bentham and R o m i l l y here touched on an 

i m p o r t a n t a s p e c t of the death p e n a l t y , the f a c t t h a t the S t a t e 

had the a r b i t r a r y power of punishment by death, but a l s o of 

r e p r i e v e , and hence the a b i l i t y t o m a n i p u l a t e p o p u l a r sentiment 

i n i t s f a v o u r . 

The t e n s i o n s i n v o l v e d i n the i s s u e of c a p i t a l punishment 

were e v i d e n t i n the responses of the p r e s s , the p u b l i c and the 

Church t o the e x e c u t i o n s of the t h r e e men condemned t o death 

a f t e r the E a s t A n g l i a R e b e l l i o n s . The N o r f o l k C h r o n i c l e and . 

Norwich G a z e t t e , r e p o r t i n g on the e x e c u t i o n s , d i d not q u e s t i o n 

the p e n a l t i e s themselves, but r a t h e r emphasised t h e i r 

l e g i t i m a c y , a r g u i n g t h a t the sentences were j u s t i f i e d as a 

d e t e r r e n t t o o t h e r s and i n view of the danger of the c r i m e s . 

However, w h i l e the paper i n p a r t i c u l a r h e l d f o r t h the dangers of 

f o l l o w i n g p a s s i o n a t e and angry crowds and of Sabbath-breaking, 

i t a l s o n oted the honest r e p u t a t i o n s of the t h r e e condemned men: 

They were a l l of them men of honest and r e p u t a b l e 
c o n n e c t i o n s , and were brought t o t h e i r u n t i m e l y end by 
s a b b a t h - b r e a k i n g ... and by f o l l o w i n g a m u l t i t u d e to do 
e v i 1. 



The N o r f o l k C h r o n i c l e and Norwich G a z e t t e f u r t h e r n o t e d the deep 

sympathy ex p r e s s e d by the g e n e r a l populace toward the t h r e e who 

were hung i n f r o n t of Norwich C a s t l e : 

No m a l e f a c t o r s ever e x p i r e d w i t h g r e a t e r sympathy from the 
immense m u l t i t u d e , which covered the whole s u r f a c e of the 
h i l l a d j o i n i n g the p l a c e of e x e c u t i o n ... Thomas Moy, aged 
32, was born a t Guestwick i n N o r f o l k , and has l e f t a w i f e 
and seven young c h i l d r e n . The p r e s s u r e of the times had 
i n v o l v e d him i n g r e a t d i s t r e s s ; and he had undertaken t o 
h i r e a farm of c o n s i d e r a b l e e x t e n t a t Binham, t o which h i s 
c i r c u m s t a n c e s were by no means e q u a l . H i s r e l a t i o n s a r e 
r e s p e c t a b l e , and the crime f o r which he s u f f e r e d was the 
o n l y one which brought him under the sentence of the law. 4 5 

I n f a c t , d u r i n g the f i r s t h a l f of the 19 t h c e n t u r y i n 

B r i t a i n p u b l i c e x e c u t i o n s were g r a d u a l l y abandoned, 4 6 as the 

d e t e r r e n t e f f e c t was seen as n e g l i g i b l e i n comparison w i t h the 

f e a r e d p o t e n t i a l of p u b l i c e x e c u t i o n s t o e l i c i t v i o l e n c e among 

the l a r g e crowds which they a t t r a c t e d . 4 7 M i c h e l F o u c a u l t has 

n o t e d t h a t p u b l i c e x e c u t i o n s came t o be seen as dangerous i n 

t h a t they " p r o v i d e d a support f o r a c o n f r o n t a t i o n between the 

v i o l e n c e of the k i n g and the v i o l e n c e of the p e o p l e . " 4 8 P u b l i c 

d i s a p p r o v a l of s e n t e n c i n g and the show of p i t y and sympathy 

toward the condemned were f e a r e d by a u t h o r i t i e s as p o t e n t i a l 

t r i g g e r s of u n r e s t , but a l s o as deeper comments on the workings 

of the j u d i c i a r y and on the m o r a l i t y of the p e n a l system i t s e l f . 

Thus the r e f e r e n c e i n the N o r f o l k C h r o n i c l e and Norwich G a z e t t e 

to the s y m p a t h e t i c f e e l i n g s of the crowd toward the condemned 

can a l s o be seen as t e s t i f y i n g t o a sense of a n x i e t y and 

u n c e r t a i n t y c o n c e r n i n g the j u s t i f i c a t i o n of the e x e c u t i o n s of 

the t h r e e men. Exposing the e x e c u t i o n s t o p u b l i c view exposed 



moral i s s u e s r e a c h i n g t o the v e r y f o u n d a t i o n s of the l e g i t i m a c y 

of the power and a u t h o r i t y w i e l d e d by the S t a t e . 4 9 

C h r i s t i a n t r a d i t i o n s were i n p a r t i c u l a r brought up by those 

who opposed the death p e n a l t y f o r t h e f t . I n the 18 t h c e n t u r y the 

death p e n a l t y f o r t h e f t was commonly a t t a c k e d by Reformers 

through r e f e r e n c e t o Mosaic law, a c c o r d i n g t o which t h e f t s h o u l d 

be p u n i s h e d not by death but by r e s t i t u t i o n . 5 0 Most p r e l a t e s of 

the Church of England, however, r e s i s t e d the appeal t o Mosaic 

law, a r g u i n g t h a t c r i m i n a l law s h o u l d be based on reason and on 

contemporary s o c i a l and p o l i t i c a l needs and c i r c u m s t a n c e s r a t h e r 

than on what they termed were obscure and outmoded B i b l i c a l 

p r e c e p t s . 5 1 The R e f o r m i s t R o m i l l y , i n h i s Memoirs of 1840, i n 

f a c t gave an account of the c o n t i n u e d and determined r e s i s t a n c e 

of the A n g l i c a n b i s h o p s t o h i s e f f o r t s t o a b o l i s h the death 

p e n a l t y f o r s m a l l e r o f f e n c e s , such as t h e f t . 5 2 The p a r i s h p r i e s t 

of the Church a t Binham i n N o r f o l k — t h e c h u r c h was d e p i c t e d i n , 

among o t h e r works, B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of  

Great B r i t a i n ( f i g . 2 6 ) — M r . Upjohn, who r e p r e s e n t e d the views 

of many A n g l i c a n c l e r g y and c o n s e r v a t i v e T o r i e s s u p p o r t i v e of 

c a p i t a l punishment, j u s t i f i e d i n the most severe terms the 

e x e c u t i o n s a t Norwich as ne c e s s a r y f o r the upkeep of law and 

o r d e r . Upjohn, who had v i s i t e d Thomas Moy i n p r i s o n , r e l a t e d 

t h a t Moy had r e g r e t t e d t h a t he had not been i n the h a b i t of 

a t t e n d i n g Church, and t h a t he had e x c l a i m e d t o the v i c a r : "... 

i f I had been i n the h a b i t of coming where you were, I s h o u l d 

never have been here!" Thus Upjohn i n f a c t made Moy's r e g r e t 

seem as an acceptance of h i s punishment as the j u s t r e t r i b u t i o n 



f o r h i s 'crime.' Upjohn d e l i v e r e d a sermon a t Binham P r i o r y 

Church a f t e r Moy's e x e c u t i o n , i n which he blamed Moy's b r e a k i n g 

of the law on h i s l a c k of r e l i g i o u s r e s t r a i n t : 

Poor Moy was n e c e s s i t o u s ; and t h i s n e c e s s i t y , he h a v i n g no 
r e l i g i o u s r e s t r a i n t s , urged him t o commit d e p r e d a t i o n s t o 
r e l i e v e h i s d i s t r e s s e s i n open v i o l a t i o n of the laws of 
God, h i s c o u n t r y . . . 5 3 

I n h i s sermon Upjohn defended the s e n t e n c i n g of Moy w i t h a 

c i t a t i o n from Romans, v i , 23, which he r e p e a t e d s e v e r a l t i m e s : 

"The wages of s i n i s Death." The v i c a r contended t h a t s i n was 

not o n l y a s p i r i t u a l e v i l , but a temporal e v i l as w e l l , thus 

c l a i m i n g d i s o b e d i e n c e a g a i n s t s o c i e t y as a s i n : 

S i n ... i s not o n l y a s p i r i t u a l e v i l , i n f i n i t e i n i t s 
n a t u r e , and e t e r n a l i n i t s consequences, but i t i s a l s o a 
temporal e v i l ; i t aims a t the overthrow of d i v i n e 
government and c i v i l a u t h o r i t y . Hence the laws of a l l c i v i l 
governments are c e r t a i n s o c i a l agreements which the p u b l i c 
e n t e r i n t o f o r the good of the whole community. P a i n and 
punishment, t h e r e f o r e , must f o l l o w a v i o l a t i o n of t h i s 
s o c i a l bond, and t h a t f o r the p u b l i c good. 5 4 

Mr. Upjohn i n 1816 demonstrates the c l o s e l i n k s between the 

Church and the S t a t e t h a t i n formed contemporary i d e o l o g i e s . The 

Church, s u p p o r t i n g the death sentences of the t h r e e men 

condemned a f t e r the East A n g l i a R e b e l l i o n , and u p h o l d i n g the 

r i t u a l s s u r r o u n d i n g the s e n t e n c i n g , l e n t i m p o r t a n t support t o 

the p o l i c i e s of the S t a t e , determined t o s e c u r e law and o r d e r i n 

a p e r i o d of f e a r and p a r a n o i a . 

W h i l e the 1816 r e b e l l i o n i n N o r f o l k was d i r e c t e d a g a i n s t 

farmers, m i l l e r s and e n c l o s i n g l a n d l o r d s who b e n e f i t e d from the 

s c a r c i t y of g r a i n , much of the resentment among the r e b e l s was 

a l s o d i r e c t e d a g a i n s t the E s t a b l i s h e d Church and i t s c l e r g y . 5 5 I n 

p a r t i c u l a r the l a b o u r i n g p o p u l a t i o n and the poor i n t h i s time of 



d i s t r e s s r e s e n t e d the A n g l i c a n c l e r g y f o r t h e i r support of the 

landowners' i n t e r e s t s , f o r t h e i r p o w e r f u l r o l e i n the 

m a g i s t e r i a l c o u r t s , f o r t h e i r o f t e n h a r s h d i s p e n s a t i o n of 

j u s t i c e and t h e i r a d m i n i s t e r i n g of heavy p e n a l t i e s f o r o f f e n c e s 

such as poa c h i n g and t h e f t . 5 6 Indeed, the l o c a l c l e r g y were 

h a b i t u a l l y t h r e a t e n e d by r e b e l s and p r o t e s t e r s . 5 7 R e l i g i o u s 

D i s s e n t e r s i n p a r t i c u l a r , who were f r e q u e n t l y s u s p e c t e d of 

c o n n e c t i o n s w i t h r a d i c a l i s m and c r i m i n a l i t y , 5 8 took up the 

a t t a c k s on the Church. I n Norwich the B a p t i s t p r e a c h e r Mark 

W i l k s , d enying the involvement of D i s s e n t e r s i n r a d i c a l and 

c r i m i n a l a c t i v i t i e s , i n s t e a d accused the A n g l i c a n Church of 

c r i m i n a l i t y . 5 9 He d e f i n e d D i s s e n t i n terms of Enlightenment 

p r i n c i p l e s of Reason, i n o p p o s i t i o n t o what he c o n s i d e r e d t o be 

the s e l f - s e r v i n g p r a c t i c e s of the Church, which he c h a r a c t e r i s e d 

as based on a r c h a i c and p r i m i t i v e r u l e s and r e g u l a t i o n s . I n a 

sermon o f 1817, "Non-conformity: A Sermon D e l i v e r e d a t ... the 

Monthly A s s o c i a t i o n of C o n g r e g a t i o n a l M i n i s t e r s , " W i l k s a t t a c k e d 

the Church f o r i t s c o l l a b o r a t i o n 1 w i t h the S t a t e , 6 0 and the c l e r g y 

f o r t h e i r involvement i n p o l i t i c s and f o r t h e i r e l e c t o r a l 

support of p o l i t i c a l p a t r o n s i n r e t u r n f o r f a v o u r s . 6 1 He f u r t h e r 

c r i t i c i s e d the Church f o r i t s l a r g e p r o p e r t y h o l d i n g s , i t s 

system of b e n e f i c e s , s i n e c u r e s and patronage, and he accused the 

c l e r g y of v e n a l i t y , f a u l t i n g them f o r t h e i r absenteeism, n e g l e c t 

of t h e i r f l o c k s and f o r f e i t u r e of t h e i r moral o b l i g a t i o n s toward 

t h e i r p a r i s h i o n e r s . 6 2 S i g n i f i c a n t l y , enumerating the c o u n t l e s s 

compulsory r i t u a l s and sacraments which the A n g l i c a n Church 

demanded i t s c o n g r e g a t i o n s and p a r i s h i o n e r s t o undergo, W i l k s 



accused the Church of a "complete s u b j e c t i o n of Reason." 6 3 He 

p o i n t e d out t h a t the Ref o r m a t i o n i t s e l f had been the r e s u l t of 

Nonconformity and D i s s e n t i n g thought, 6 4 and he f i n i s h e d h i s 

sermon by te r m i n g the A n g l i c a n churches ' g i l d e d p a l a c e s and 

g o t h i c temples of c o n f o r m i s t s , ' and by comparing them t o the 

Nonconformist "meeting houses and barns" where "the word of the 

L o r d has f r e e course and i s g l o r i f i e d . " 6 5 W i l k s ' use of the term 

' g o t h i c ' would have been i n t e n d e d t o t a i n t the Church w i t h 

c o n n o t a t i o n s of p r i m i t i v e n e s s and s u p e r s t i t i o n , as s e t a g a i n s t 

the e n l i g h t e n e d a t t i t u d e s of the Nonconformists. H i s use of the 

term ' g o t h i c ' c o u l d a l s o have been seen i n terms of a s s o c i a t i o n s 

of the A n g l i c a n Church w i t h the G o t h i c churches v i s i b l e 

everywhere i n the N o r f o l k c o u n t r y s i d e ; however, as many of these 

churches were e v i d e n t l y i n advanced stages of r u i n a t i o n , W i l k s ' 

comment c o u l d , by e x t e n s i o n , have been seen as an i r o n i c 

a l l u s i o n t o the decayed s t a t e of the Church i t s e l f . 

2. A p p r o p r i a t i n g the med i e v a l ; r e a c t i o n a r i e s , r a d i c a l s and the  

' S o c i e t y of U n i t e d F r i a r s . ' These m i l d , e n l i g h t e n e d times. 

The c i v i c s t r u c t u r e of Norwich was a l s o p e r c e i v e d i n t h i s 

p e r i o d t o be d e t e r i o r a t i n g , and the c i t y was i n p a r t i c u l a r 

e x p e r i e n c i n g antagonism around the i s s u e of c i v i c 

r e p r e s e n t a t i o n . I n d u s t r i a l i s a t i o n and m e c h a n i s a t i o n had brought 

about changes i n the economic s t r u c t u r e of the c i t y and had 

rendered many of the t r a d i t i o n a l s k i l l s of c r a f t s m e n and 

a r t i s a n s o b s o l e t e w h i l e g i v i n g r i s e t o a new group of w e a l t h y 



entrepreneurs and p r o f e s s i o n a l s . These developments had created 
a perceived imbalance i n the governing s t r u c t u r e of Norwich. 6 6 

Under the unreformed e l e c t o r a l system the freemen of Norwich, 
many of them the descendants of craftsmen and a r t i s a n s who had 
been granted the freedom of the town i n medieval times, were the 
only ones who had the r i g h t to vote. In Norwich, which had about 
three thousand freemen i n a l l , freemen s t i l l h e l d the p o s i t i o n s 
of power i n the c i t y , and from t h e i r ranks were drawn the 
members of the corporation of Norwich. 6 7 However, wi t h the 
economic and s o c i a l changes many of the freemen had f a l l e n i n t o 
poverty, which had l e d them to openly s e l l t h e i r votes to 
wealthy candidates f o r the p o s i t i o n s of mayor and aldermen i n 
the c i t y corporation. The v e n a l i t y of the unreformed e l e c t o r a l 
system was w e l l known and was exposed by, among others, Thomas 
Roope, himself a freeman who aspired to p o l i t i c a l p o s i t i o n i n 
the c i t y . Roope, i n h i s Roope's Weekly Let t e r s to the Freemen of  
Norwich, of 1810, i n p a r t i c u l a r drew a t t e n t i o n to the corrupt 
p r a c t i c e s of members of the corporation of Norwich. Roope 
revealed how large c h a r i t a b l e donations, instead of reaching the 
needy, had been appropriated by members of the corporation and 
had been disposed of i n ways which they considered most l i k e l y 
to serve t h e i r own p o l i t i c a l purposes. 6 8 C h a r i t a b l e donations 
were i n f a c t being used by the aldermen to bribe freemen when 
s o l i c i t i n g t h e i r votes. 6 9 Further, Roope recounted that when he 
himself had s o l i c i t e d votes from freemen, he had been asked f o r 
donations i n return: 



... and when i n the p a r i s h of A l l Saints, I s o l i c i t e d a 
vote to place me i n the common Council, the Freeman 
r e p l i e d : S i r , you say you w i l l not pay me f o r my vote, i f I 
do o b l i g e you, and i f I do not oblige you, I am sure to 
receive my annual donation from Alderman Steward, provided 
I always vote as he chuses to d i r e c t . Again, two more 
people, i n King Street ... promised me t h e i r suffrages, and 
with apparent regret, they afterwards assigned as a reason 
f o r not supporting me, that they were a f r a i d Mr. C r i s p i n 
Brown [the Mayor of Norwich] should be the means of g e t t i n g 
them deprived of eighteen pence a week, from the allowance 
they received of the Court of Guardians ... When at the 
time to which I a l l u d e , we r e c o l l e c t that the strong arm of 
power was exerted i n every d i r e c t i o n , to prevent my g e t t i n g 
amongst the Corporate Body--when Mr. C r i s p i n Brown put the 
bank b i l l s i n t o the hands of the poor freemen to vote 
against me, and t o l d them to come f o r more . . . 7 0 

The accusations of corruption d i r e c t e d at the c i t y corporation 
c o n s i s t i n g of the incumbent freemen, frequently voiced 
throughout the second decade of the 19 t h century, provided added 
impetus to the demands fo r e l e c t o r a l reform. Reform would, 
however, deprive the freemen both of t h e i r e x c l u s i v e r i g h t to 
membership i n the corporation and to t h e i r e x c l u s i v e r i g h t to 
e l e c t the mayor and aldermen. The proposals f o r reform of the 
e l e c t o r a l system, which would have e f f e c t e d a s h i f t i n power 
from the freemen to a l a r g e r s e c t i o n of the urban population, 
were hence perceived by many freemen as c o n s t i t u t i n g a threat 
not only to t h e i r power but to the l i v e l i h o o d of some among them 
as w e l l . That the proposals f o r Reform were perceived as a r e a l 
threat by many of the freemen of Norwich i s a t t e s t e d i n a 
pamphlet " P l a i n Truth i n P l a i n Words, addressed to the Freemen 
of Norwich by a Freeman." In t h i s pamphlet the anonymous w r i t e r 
made a point of reassuring the freemen that they would, even 
a f t e r e l e c t o r a l reform, r e t a i n t h e i r t r a d i t i o n a l p r i v i l e g e s f o r 
the duration of t h e i r own l i f e t i m e s . 7 1 



The s o c i a l and p o l i t i c a l t e n s i o n s and a n x i e t i e s , l i n k e d 

w i t h the q u e s t i o n of Reform, l e d t o c o n t r a s t i n g a p p r o p r i a t i o n s 

of the M i d d l e Ages among opposing p o l i t i c a l groups. I n Norwich 

the t u r b u l e n t c l i m a t e p r e v a i l i n g i n the months f o l l o w i n g the 

East A n g l i a R e b e l l i o n s of 1816 l e d t o a p r e j u d i c i a l , o p e n l y 

p o l i t i c a l a p p r o p r i a t i o n of medieval forms among some 

c o n s e r v a t i v e Norwich r e s i d e n t s . A group of Norwich freemen, 

h o l d i n g a g g r e s s i v e l y c o n s e r v a t i v e o p i n i o n s , s t r o n g l y s u p p o r t i n g 

customary a u t h o r i t y , and opposed t o e l e c t o r a l reform, founded i n 

December 1816, s h o r t l y a f t e r the East A n g l i a R e b e l l i o n s , a 

l o y a l i s t s o c i e t y c a l l e d the K n i g h t s of the Order of Brunswick. 7 2 

S i g n i f i c a n t l y , by cho o s i n g t o c a l l themselves the K n i g h t s of the 

Order of Brunswick, these freemen a s s o c i a t e d themselves not o n l y 

w i t h medieval knighthood, but a l s o w i t h the Hanoverian House of 

Brunswick and w i t h r o y a l a u t h o r i t y . The statement of the 

o b j e c t i v e s of the s o c i e t y i n p a r t i c u l a r e x pressed the deep 

p a r a n o i a and f e a r which the members f e l t toward the " d i s a f f e c t e d 

and the t r e a s o n a b l e . " The motto of the s o c i e t y was 

To be f a i t h f u l and l o y a l to the s o v e r e i g n and h i s 
i n t e r e s t s ; t o r e s p e c t and v e n e r a t e the laws of the l a n d ; t o 
keep down the d i s a f f e c t e d and the t r e a s o n a b l e ; t o extend 
c h a r i t y t o the s u f f e r i n g poor of our c i t y . 7 3 

The S o c i e t y , e v o k i n g f e a r s of r e v o l u t i o n a r y u p r i s i n g , anarchy 

and the dangers of D i s s e n t , p r o c l a i m e d i n 1817, i n the c o n t e x t 

of an a s s a s s i n a t i o n attempt on the P r i n c e Regent, t h a t t h i s 

event 

has been the means of opening wide the eyes of persons who 
had remained i n a s t a t e of t o r p i d i t y t o the r e a l dangers of 
the S t a t e caused by the schemes of v i s i o n a r y e n t h u s i a s t s 
and a t h e i s t i c a l d o c t r i n e s promulgated w i t h an a s s i d u i t y 



a l a r m i n g i n the extreme, and sowing wide the seeds of 
d i s s a f f e c t i o n and anarchy--which i f s u f f e r e d t o r i p e n i n t o 
m a t u r i t y , w i l l e v e n t u a l l y overthrow the g l o r i o u s f a b r i c of 
our C o n s t i t u t i o n , and bury i n i t s r u i n s a l l t h a t i s 
v i r t u o u s and humane ...74 

The Brunswick K n i g h t s f u r t h e r d e c l a r e d t h e i r support f o r the 

K i n g and t h e i r r e a d i n e s s t o defend the K i n g and the C o n s t i t u t i o n 

"as Men, as Freemen": 

... we w i l l s t a n d f o r t h w i t h our P r o p e r t y and i n f l u e n c e i n 
the Defence of our Sover e i g n , our C o n s t i t u t i o n , and our 
L i b e r t i e s as Men, as Freemen, t h a t i t may p l e a s e God t o 
a v e r t the impending c a l a m i t y which t h r e a t e n s us, t o r e s t o r e 
peace and concord t o t h i s l a n d . . . 7 5 

The K n i g h t s i n p a r t i c u l a r a t t a c k e d the re f o r m e r W i l l i a m 

Cobbett who i n "An Address t o the Men of Norwich" i n Cobbett's 

Weekly P o l i t i c a l R e g i s t e r , i n 1817, r e a c t e d a n g r i l y t o the newly 

formed S o c i e t y , r e f e r r i n g t o the K n i g h t s as the "sons of 

C o r r u p t i o n " whose main a m b i t i o n c o n s i s t e d i n f i g h t i n g Reform: 

... I have been informed, t h a t , a t Norwich, an Order of 
Knighthood had been e s t a b l i s h e d , the o b j e c t of which was t o 
embody the g a l l a n t sons of C o r r u p t i o n t o f i g h t under her 
banners a g a i n s t a l l Reformers g e n e r a l l y , but more 
e s p e c i a l l y a g a i n s t W i l l i a m Cobbett's R e g i s t e r ...76 

Cobbett took i s s u e w i t h the D e c l a r a t i o n of the Brunswick 

K n i g h t s , i n which the K n i g h t s condemned c i t i z e n s who c h a l l e n g e d 

the S t a t e and the K i n g , and named as an example of such s e d i t i o n 

the 17 t h c e n t u r y f o l k hero John Hampden, who was a l s o e x t o l l e d i n 

works l i k e R i c h a r d B e a t n i f f e ' s t r a v e l guide The N o r f o l k Tour. 7 7 

Cobbett quoted the Brunswick K n i g h t s ' D e c l a r a t i o n : 

... we cannot but view w i t h extreme p a i n and dread the 
a c t i v e endeavours of v i o l e n t p a r t y men t o sow d i s c o r d and 
d i s c o n t e n t i n the minds of the lower o r d e r s , by the 
e x t e n s i v e a s s o c i a t i o n of Clubs, p r o f e s s i n g the p r i n c i p l e s 
of John Hampden ... I t s h o u l d never be f o r g o t t e n ... t h a t 
no e x t e n u a t i o n of the crime of f i g h t i n g a g a i n s t the K i n g 
and d y i n g i n the f i e l d as a T r a i t o r can be found i n the 



laws of e i t h e r God or man; t h e r e f o r e , t o m i s l e a d the 
people, by a r t f u l and s p e c i o u s p r a i s e s of h i s p r e t e n d e d 
p a t r i o t i c conduct i n r e s i s t i n g , by f o r c e of arms, what he 
c o n s i d e r e d t o be an i n f r i n g e m e n t of h i s r i g h t s and 
p r i v i l e g e s , i s t o t e a c h the people t o t r e a d i n h i s 
f o o t s t e p s , and to compel the s t a t e ... t o an immediate 
s u b m i s s i o n t o a l l they demand. 7 8 

To c o u n t e r the c l a i m s of the K n i g h t s , Cobbett t r a c e d the 

advances of B r i t i s h l i b e r t y t o a h i s t o r y of r e v o l u t i o n s , and he 

noted t h a t Magna C a r t a and the " G l o r i o u s R e v o l u t i o n " had i n f a c t 

been brought about e x a c t l y because of r e s i s t a n c e t o the K i n g . 7 9 

A c c o r d i n g t o Cobbett, the people had the r i g h t t o r e s i s t 

o p p r e s s i o n ; were t h i s not t r u e , he argued, "the p r e s e n t R o y a l 

F a m i l y ... and a l l the p e o p l e i n t h i s n a t i o n were and a r e 

t r a i t o r s a g a i n s t the House of S t u a r t and t h e i r h e i r s . " He 

c o n t i n u e d : 

Hence i t would f o l l o w , t h a t , i f a k i n g were t o d i s s o l v e the 
p a r l i a m e n t and l e v y taxes by h i s s o l e w i l l , the p e o p l e must 
s t a n d s t i l l and bear i t a l l w i t h o u t any attempt t o r e s i s t , 
because t o r e s i s t would be t o f i g h t a g a i n s t the K i n g ! 8 0 

A c c o r d i n g t o Cobbett, Englishmen had been t r a d i t i o n a l l y w e l l 

o f f , u n t i l the changes i n commerce and b a n k i n g i n the l a t t e r 

p a r t of the 18 t h c e n t u r y had brought about d e v a s t a t i n g changes. 

The l a t e M i d d l e Ages, however, were evoked as an age of 

p r o s p e r i t y i n B r i t a i n , and Cobbett based h i s c l a i m s on the 

comments of L o r d C h i e f J u s t i c e Fortesque on the c o n d i t i o n of 

England i n h i s Of the E x c e l l e n c e of the Laws of England, w r i t t e n 

i n 1470. Drawing from the w r i t i n g s of Fortesque, Cobbett 

m a i n t a i n e d t h a t i n the 15 t h c e n t u r y Englishmen enjoyed s e c u r i t y 

f o r t h e i r p r o p e r t y , and the r i g h t t o enjoy the f r u i t s of t h e i r 

l a b o u r s ; the k i n g had no power t o e x e r t t a x e s , or a l t e r the 

laws, "without the express consent of the whole kingdom i n 



P a r l i a m e n t assembled." 8 1 Fortesque was quoted to demonstrate the 

p r o s p e r i t y of England i n the 15 t h c e n t u r y : 

... the i n h a b i t a n t s of England a re r i c h i n g o l d , s i l v e r , 
and a l l the n e c e s s a r i e s and conveniences of l i f e ... They 
are f e d i n g r e a t abundance, w i t h a l l s o r t s of f l e s h and 
f i s h , ... every one a c c o r d i n g t o h i s rank, h a t h a l l t h i n g s 
which conduce t o make l i f e easy and happy. 8 2 

Lamenting t h a t Englishmen would ever have been reduced t o such a 

s t a t e as t o be f e d a t "Soup Shops" by c h a r i t a b l e o r g a n i s a t i o n s , 

Cobbett p o i n t e d l y c o n t r a s t e d the s o c i a l c o n d i t i o n s among the 

l a b o u r e r s i n e a r l y 19th c e n t u r y B r i t a i n t o those of Fo r t e s q u e ' s 

time. 8 3 He concl u d e d by comparing the w e l l - b e i n g i n France a f t e r 

the F r e n c h R e v o l u t i o n w i t h the growing p o v e r t y and d i s t r e s s 

among B r i t o n s . 8 4 S i g n i f i c a n t l y Cobbett, who saw t h e f t as the 

r e s u l t of p o v e r t y engendered by modern market economy, a l s o 

brought up the i s s u e of hanging f o r t h e f t i n c r i t i c a l terms : 

I can w e l l remember when the v e r y p o o r e s t of the peopl e 
would not eat p o t a t o e s , and I have l i v e d t o see peopl e 
hanged f o r f o r c i n g them out of a market c a r t a t t h e i r own 
p r i c e ! 8 5 

While c o n s e r v a t i v e groups such as the Brunswick K n i g h t s 

evoked the M i d d l e Ages i n terms of t r a d i t i o n a l a u t h o r i t y , and 

r a d i c a l s such as Cobbett c o n j u r e d up the medieval e r a i n s o c i a l 

and p o l i t i c a l terms as a p e r i o d of j u s t i c e and w e l l - b e i n g t h a t 

c o n t r a s t e d w i t h the s o c i a l i l l s of contemporary B r i t a i n , the 

medieval p e r i o d was taken up y e t d i f f e r e n t l y by i n d i v i d u a l s 

p r o f e s s i n g p r o g r e s s i v e l i b e r a l p e r s u a s i o n s w h i l e a d h e r i n g t o 

c o n s e r v a t i v e t r a d i t i o n s . I n Norwich i n 1785 a group of middl e 

and upper c l a s s i n t e l l e c t u a l s and p r o f e s s i o n a l s had founded a 

mock medieval monastic o r d e r c a l l e d the S o c i e t y of U n i t e d 



F r i a r s . The Society was a c t i v e i n the f i r s t decades of the 19 t h 

century and continued to meet i n t o the l a t e 1820s. The Society's 
membership i n the e a r l y 19 t h century was comprised of i n d i v i d u a l s 
of d i f f e r e n t professions and r e l i g i o u s groups, i n c l u d i n g the 
a r c h i t e c t and h i s t o r i a n W i l l i a m W i l k i n s , the Mayor of Norwich 
C r i s p Brown, the a r t i s t John S e l l Cotman, the banker and Member 
of Parliament Hudson Gurney of the Norwich Quaker family, the 
topographer and County Surveyor Mostyn Armstrong, the Lord 
Bishop of Norwich and the E a r l of Orford. 8 6 Not only d i d the 
members occupy d i f f e r e n t s o c i a l ranks and adhere to d i f f e r e n t 
r e l i g i o n s , but they also comprised both Whigs and Tories; Hudson 
Gurney was a reformer and a Whig, and the Mayor C r i s p Brown, a 
prominent corn and coal merchant, was the leader of the Norwich 

87 

Tory party. 
In t h e i r founding proclamation, "Exordium to the r u l e s and 

orders of the F r a t e r n i t y of United F r i a r s , " the United F r i a r s 
emphasised the importance of human s o c i e t y and community, thus 
by omission underplaying p o l i t i c s : 

Society may be properly considered the source from where 
the c h i e f comforts of human l i f e are derived; and 
therefore, i t i s not to be wondered at, that mankind, i n 
a l l Ages, have been assiduous i n forming various p u b l i c and 
p r i v a t e a s s o c i a t i o n s , d i g n i f y i n g them with t i t l e s implying 
something of a Divine O r i g i n , or Extraordinary 
R e s p e c t a b i l i t y . 8 8 

Yet a p o l i t i c s that saw knowledge and progress as dependent on 
England's c o n s t i t u t i o n a l and Protestant monarchy was an 
important aspect of the United F r i a r s ' philosophy. While the 
f r a t e r n i t y of Friàrs modelled t h e i r o rganisation on the medieval 
monastic orders, they also took care to proclaim t h e i r 



separation from r e l i g i o u s functions and p r a c t i c e s , and to assert 
t h e i r distance from the " e v i l s " of monastic i n s t i t u t i o n s . 
Instead, the Society of F r i a r s emphasised and endeavoured to 
emulate i n the present what t h e i r members claimed were the 
e s s e n t i a l l y p o s i t i v e and p r a c t i c a l functions of medieval 
monastic l i f e , namely the p u r s u i t of knowledge and the p r a c t i c e 
of c h a r i t y . The founding Proclamation made t h i s c l e a r : 

Whatever e v i l s may have a r i s e n from Monastic i n s t i t u t i o n s 
... i t i s allowed on a l l a u t h o r i t i e s , that w i t h i n the 
gloomy mansions of the ancient r e l i g i o u s f r a t e r n i t i e s , the 
Fine Arts were nurtured; Philosophy and Science f l o u r i s h e d ; 
a l l the Profundity of E r u d i t i o n was deposited; and to add 
l u s t e r to the scene, the ... V i r t u e s took t h e i r stand 
before t h e i r gates, and dispersed the Blessings of C h a r i t y 
f a r and wide throughout the World! ... Di s c l a i m i n g 
everything which appertains to the r e l i g i o u s f u n c t i o n of 
Monks and F r i a r s , t h i s s o c i e t y professes to i m i t a t e only 
what has been j u s t l y deemed praiseworthy i n that 
d e s c r i p t i o n of men, to emulate t h e i r s c i e n t i f i c 
a c q u i s i t i o n s ; t h e i r love of lea r n i n g ; t h e i r benevolence and 
philanthropy. 8 9 

By 1814, i n the aftermath of the French Revolution and the 
Napoleonic wars, knowledge and enlightenment i n turn could be 
l i n k e d e x p l i c i t l y to England's c o n s t i t u t i o n , as a l e c t u r e 
presented by 'Brother Taylor' of the Society of United F r i a r s i n 
that year made c l e a r : 

Can we indeed contemplate the c o n s t i t u t i o n of t h i s favoured 
land, can we trace the 'gathered wisdom of a thousand 
years' through the v i c i s s i t u d e s of a long extended progress 
to that s t a t e i n which we now experience the f u l l n e s s of 
i t s b l e s s i n g s and s h a l l we not recognise i n i t the march of 
i n t e l l e c t , and the triumph of t r u t h . 9 0 

According to Brother Taylor, the age of Henry V I I I and E l i z a b e t h 
I, although marked by unenlightened b e l i e f s , r e l i g i o u s 
i n t o l e r a n c e and a r b i t r a r y power, had al s o cleansed the country 
of popish s u p e r s t i t i o n , and had introduced the Reformation and 



the v i c t o r y of the e n l i g h t e n e d P r o t e s t a n t r e l i g i o n , l e a d i n g the 

c o u n t r y toward the " m i l d e r and more e n l i g h t e n e d p r i n c i p l e s " 

which underpinned "the s u p e r i o r p r e t e n s i o n s of modern over 

a n c i e n t times ... i n England." 9 1 

W h i l e the U n i t e d F r i a r s s t r o v e to r e a f f i r m the 

Enlightenment f a i t h i n s e c u l a r s c i e n c e and human knowledge as 

the b a s i s of p r o g r e s s , the S o c i e t y a l s o responded t o the 

t e n s i o n s t h a t emerged from i n d u s t r i a l i s a t i o n , m e c h a n i s a t i o n and 

the s p r e a d of commerce, and the i n c r e a s i n g d i s p a r i t i e s i n w e a l t h 

and growing p o v e r t y among l a r g e groups of the p o p u l a t i o n t h a t 

these developments f o s t e r e d . For example, the F r i a r s p l a c e d 

g r e a t emphasis on moral r e s p o n s i b i l i t y and on a s p i r i t of 

c h a r i t y which they understood t o have c h a r a c t e r i s e d m e d i e v a l 

r e l i g i o u s communities. While the concern of the S o c i e t y of 

U n i t e d F r i a r s was w i t h the f u r t h e r a n c e of " u s e f u l knowledge," 

t h e i r meetings were a l s o devoted t o c h a r i t y , and t h e i r members 

were a c t i v e l y i n v o l v e d i n o r g a n i s i n g c h a r i t a b l e works, i n c l u d i n g 

the weekly s o u p - k i t c h e n s which Cobbett so d i s p a r a g e d , t o 

a l l e v i a t e the p l i g h t of the poor. However, a l t h o u g h t h e i r 

p h i l o s o p h y was underpinned by c h a r i t a b l e i m p ulses, the U n i t e d 

F r i a r s a l s o c ircumvented the i s s u e s of p o l i t i c a l reform, as put 

f o r t h by r a d i c a l advocates such as W i l l i a m Cobbett, and i n s t e a d 

s h i f t e d the emphasis on t o the s o c i a l sphere, a s s o c i a t e d w i t h 

r e l i g i o u s p r i n c i p l e s , and t o a l i b e r a l concept of ' n a t u r a l ' 

p r o g r e s s . Through t h e i r p o l i t i c a l l y mixed membership, i n c l u d i n g 

b o t h Whig and Tory i n d i v i d u a l s , and through t h e i r avoidance of 

p o l i t i c a l t o p i c s f o r d i s c u s s i o n , the S o c i e t y of F r i a r s a l s o 



functioned to r e c o n c i l e the two p o l i t i c a l groups. Linked to the 
thought of such conservative and t r a d i t i o n a l i s t thinkers as 
Samuel Taylor Coleridge and Robert Southey, who advocated the 
cr e a t i o n of a s o c i e t y of C h r i s t i a n s p i r i t u a l i t y and p i e t y 
founded on a u n i v e r s a l Church and on what was understood to be 
the p r i n c i p l e s of the medieval C h r i s t i a n community, the 
philosophy of the United F r i a r s i n f a c t served to infuse a 
progressive l i b e r a l c a p i t a l i s t ideology with a notion of 
' t r a d i t i o n a l ' m o r a l i t y and sense of community. In t h i s respect 
the Norwich Society formed a part of the l i b e r a l - c o n s e r v a t i v e 
underpinnings of the l a r g e r movement of the V i c t o r i a n Gothic 
R e v i v a l , which was, at one l e v e l , a movement c l o s e l y l i n k e d w i t h 
p o l i t i c a l and s o c i a l exigencies, l e g i t i m a t i n g a l i b e r a l 
c a p i t a l i s t s o c i e t y through an i l l u s i o n i s t framework of r e l i g i o u s 
p i e t y , c h a r i t y and s o c i a l r e s p o n s i b i l i t y . 

3. 'Medievalisinq' the c i t y . Recreating the medieval Cathedral. 

These several s o c i a l and p o l i t i c a l issues were a r t i c u l a t e d 
at d i f f e r e n t l e v e l s of 'meaning' i n texts and images i n 
contemporary t r a v e l and antiquarian p u b l i c a t i o n s on Norwich. The 
Norfolk topographer Armstrong had represented Norwich i n 1781 i n 
terms of i t s 'modern' and c l a s s i c i s i n g a r c h i t e c t u r e and as an 
independent centre of c i v i c a d m i n i s t r a t i o n , by f e a t u r i n g images 
of the Assembly House and the o l d G u i l d h a l l of the c i t y . 
However, as Norwich's t e x t i l e industry began to decl i n e i n the 
f i r s t decades of the 19 t h century, and with p u b l i c questions 
r a i s e d about the moral and c i v i c commitment of the c i t y 



corporation, l o c a l t o u r i s t p u b l i c a t i o n s , addressed to a large 
and v a r i e d p u b l i c and faced with the need to mediate tensions 
and c o n f l i c t s w i t h i n the c i t y , fore-grounded, i n contrast, the 
medieval h i s t o r y of Norwich. P u b l i c a t i o n s such as P h i l i p 
Browne's The H i s t o r y of Norwich from the E a r l i e s t Records to the  
Present Time, of 1814, Thomas Cromwell's Excursions through  
Norfolk, of 1818 and John Stacy's A Topographical and H i s t o r i c a l  
Account of the C i t y and County of Norwich, of 1819, gave short 
h i s t o r i c a l accounts of medieval b u i l d i n g s i n Norwich, and 
included small-scale and modest i l l u s t r a t i o n s both of the 
b u i l d i n g s and of the c i t y . Browne's guide of 1814 was introduced 
by a view of Norwich as a f r o n t i s p i e c e , showing prominently the 
important medieval landmarks of the c i t y , Norwich Castle and 
Norwich Cathedral ( f i g . 16). 9 2 Stacy, i n h i s A Topographical and  
H i s t o r i c a l Account of the C i t y and County of Norwich, 
h i g h l i g h t e d the medieval past by fe a t u r i n g an image of Norwich 
Cathedral as h i s f r o n t i s p i e c e ( f i g . 27). Stacy's book al s o 
included a map of the c i t y which marked out the c e n t r a l 
l o c a t i o n s of Norwich Castle and Norwich Cathedral, and depicted 
i n the margins the medieval coat of arms of Norwich, as w e l l as 
St. Ethelbert's Gate at Norwich Cathedral ( f i g . 28 ). 9 3 The fa c t 
that these images c o n s t i t u t e d the only i l l u s t r a t i o n s i n Stacy's 
work serves to fur t h e r underline the importance attached to the 
medieval past i n t h i s p e r i o d . 9 4 While Cromwell's p u b l i c a t i o n of 
1818, Excursions through Norfolk, included p r i n t s of well-known 
P a l l a d i a n and c l a s s i c i s i n g country-houses among i t s 



r e p r e s e n t a t i o n s of medieval a n t i q u i t i e s , 9 5 t h i s work a l s o 

u n d e r s c o r e d the medieval h e r i t a g e of N o r f o l k and Norwich. The 

t i t l e - p a g e i n the f i r s t volume of Cromwell's t o u r i s t guide, 

engraved a f t e r a drawing by John S e l l Cotman, f e a t u r e d the 

images of a medieval k n i g h t i n armour and a l a d y , b o t h framed i n 

o r n a t e G o t h i c n i c h e s and d i s p l a y i n g the s i g n of the C r o s s , thus 

e v o k i n g the medieval c h i v a l r y and p i e t y a s s o c i a t e d w i t h the e r a 

of the Crusades ( f i g . 29). The t i t l e - p a g e a l s o i n c l u d e d the coa t 

of arms of the c i t y of Norwich, s i m i l a r l y surrounded by an 

e l a b o r a t e G o t h i c frame. F u r t h e r emphasising the medie v a l 

h e r i t a g e of N o r f o l k towns, Cromwell's second volume of 

E x c u r s i o n s through N o r f o l k , p u b l i s h e d i n the same y e a r , was 

i n t r o d u c e d by a t i t l e - p a g e , a l s o a f t e r a drawing by Cotman, 

showing the coat of arms of the town of Lynn, and the f i g u r e s of 

a b i s h o p and a p r i e s t i n G o t h i c n i c h e s , each c a r r y i n g a s t a f f 

and d e p i c t e d as r e a d i n g from the S c r i p t u r e s ( f i g . 30). By 

i n t r o d u c i n g the c i t y of Norwich and the town o f Lynn through 

t h e i r m e d i e v a l h i s t o r y , Cromwell's work was i n s t r u m e n t a l i n the 

c r e a t i o n of a l o c a l , medieval mythology. But a t the same time 

Cromwell's work, s e t t i n g the stage f o r the imaging of a s o c i e t y 

d i s t a n c e d from the p r e s e n t , a l s o by-passed contemporary c i v i c 

and s o c i a l c o n f l i c t s which a f f e c t e d the l i f e o f the county and 

i t s urban c e n t r e s . 

Contemporary c r i t i c i s m of the E s t a b l i s h e d Church, and 

t e n s i o n s s u r r o u n d i n g the Church and r e l i g i o u s D i s s e n t , were i n 

p a r t i c u l a r n e g o t i a t e d i n John B r i t t o n ' s l a v i s h l y i l l u s t r a t e d 

work on Norwich C a t h e d r a l , The H i s t o r y and A n t i q u i t i e s of the 



See and C a t h e d r a l Church of Norwich, p u b l i s h e d i n 1816 as a p a r t 

o f h i s s e r i e s C a t h e d r a l A n t i q u i t i e s of Great B r i t a i n , of 1814-

1835. I n a d d i t i o n B r i t t o n ' s work, a l t h o u g h o s t e n s i b l y a p u r e l y 

a n t i q u a r i a n p u b l i c a t i o n , - i n d i r e c t l y addressed q u e s t i o n s and 

concerns of i t s upper and upper m i d d l e c l a s s audience, r e l a t i v e 

t o the p o s i t i o n and f u n c t i o n of the Church i n contemporary 

Norwich and N o r f o l k s o c i e t y . The work was i s s u e d by 

s u b s c r i p t i o n , and i n h i s p r e f a c e B r i t t o n thanked s e v e r a l n o t a b l e 

i n d i v i d u a l s who had support e d h i s p u b l i c a t i o n , among them the 

E a r l of Radnor, the Bishop of Norwich, the Dean of Norwich, the 

Reverend Dr. S u t t o n , and the a n t i q u a r y Dawson Turner. 

A c c o r d i n g t o B r i t t o n the seventh c e n t u r y , when C h r i s t i a n i t y 

and the Gospel were i n t r o d u c e d i n t o E a s t A n g l i a , was marked not 

o n l y by the founding of churches and mo n a s t e r i e s , but a l s o by 

the f o u n d i n g of s e m i n a r i e s of l e a r n i n g . 9 6 I n h i s i n t r o d u c t i o n 

B r i t t o n argued t h a t the e a r l y medieval p e r i o d c o n s t i t u t e d an e r a 

when c i v i l i s a t i o n was brought t o a p r e v i o u s l y u n c u l t u r e d and 

i r r e l i g i o u s p o p u l a t i o n . 9 7 Church r e p r e s e n t a t i v e s , whether abbots, 

p r i o r s o r b i s h o p s , were g i v e n a major r o l e i n t h i s c i v i l i s i n g 

p r o c e s s : 

I n the course of t h i s r e f l e c t i v e survey, we s h a l l f i n d ... 
many events i l l u s t r a t i v e of the p r o g r e s s of c i v i l i s a t i o n 
... we s h a l l p e r c e i v e t h a t many of the East A n g l i a n 
P r e l a t e s ... s u c c e s s f u l l y and l a u d a b l y devoted t h e i r time 
and t a l e n t s t o c o u n t e r a c t the d e l e t e r i o u s e f f e c t s of 
Paganism, and a m e l i o r a t e the c o n d i t i o n and manners of the 
p e o p l e . 9 8 

Thus w h i l e i n 1817 the B a p t i s t p r e a c h e r W i l k s , d i s c u s s e d i n 

r e f e r e n c e t o r e v o l u t i o n a r y r a d i c a l i s m i n Norwich a t the 

b e g i n n i n g of t h i s Chapter, r e f e r r e d t o the A n g l i c a n churches as 



" g o t h i c temples," i n o r d e r t o l i n k them w i t h pagan u n e n l i g h t e n e d 

modes of thought, B r i t t o n ' s work, s a n c t i o n e d by A n g l i c a n 

d i g n i t a r i e s , r e p r e s e n t e d the h i s t o r y of Norwich C a t h e d r a l as 

" i l l u s t r a t i v e of the p r o g r e s s of c i v i l i s a t i o n . " 

Norwich C a t h e d r a l was founded i n 1096 by Bisho p H e r b e r t de 

L o s i n g a who came from Normandy i n the entourage o f W i l l i a m 

Rufus, and a c c o r d i n g t o B r i t t o n the g e n e r a l s t y l e of 

a r c h i t e c t u r e i n the Church was t r u l y Norman, c h a r a c t e r i s t i c of 

the age of H e r b e r t . " S i g n i f i c a n t t o B r i t t o n ' s d i s c u s s i o n of the 

C a t h e d r a l was h i s account of the s e v e r a l t u r b u l e n t armed 

c o n f r o n t a t i o n s between the townspeople and the monastic c l e r g y 

i n the 1 3 t h c e n t u r y , and of the d i s p u t e s between the c l e r g y and 

S i r Thomas Erpingham who was a f o l l o w e r of the d i s s e n t i n g 

r e f o r m e r John . W y c l i f f i n the 1 5 t h c e n t u r y . 1 0 0 B r i t t o n ' s work 

i n c l u d e d an i l l u s t r a t i o n of Erpingham Gate a t the C a t h e d r a l , 

r a i s e d by Erpingham as an atonement f o r h i s involvement w i t h 

h e r e t i c a l d o c t r i n e ( f i g . 3 1 ), and the d i s c u s s i o n of the gate 

suggests a v e i l e d comment on the growing movement of r e l i g i o u s 

D i s s e n t i n the e a r l y 1 9 t h c e n t u r y . I n t r a c i n g the C a t h e d r a l ' s 

h i s t o r y i n the p e r i o d of the Reformation, B r i t t o n wrote a l o n g 

commentary on what were a l l e g e d t o be the s p u r i o u s and 

s u p e r s t i t i o u s p r a c t i c e s of the monks i n v o l v i n g the c r e a t i o n of 

f a l s e r e l i c s . 1 0 1 The d e s t r u c t i o n of the monastery a s s o c i a t e d w i t h 

the C a t h e d r a l d u r i n g the D i s s o l u t i o n o f the monasteries under 

Henry V I I I , b e g i n n i n g i n 1536 w i t h the S u p p r e s s i o n A c t , c o u l d 

thus be j u s t i f i e d ; i n d e e d B r i t t o n termed the break of Henry V I I I 

w i t h the Pope and the Roman C a t h o l i c Church a "grand . 



e c c l e s i a s t i c a l r e v o l u t i o n . " 1 0 2 As a n a r r a t i v e The H i s t o r y and  

A n t i c r u i t i e s of the See and C a t h e d r a l Church of Norwich c o u l d 

work t o r e c o n c i l e the d i f f e r e n t s t r a n d s of B r i t a i n ' s r e l i g i o u s 

h i s t o r y , but i t s end was a g l o r i f i c a t i o n of the modern A n g l i c a n 

Church. 

Other modern i n t e r e s t s - - o f import t o the l o c a l p a t r o n s of 

the w o r k — w e r e r a i s e d through the v i s u a l imagery i n B r i t t o n ' s 

work. I t i s s i g n i f i c a n t t h a t , a l t h o u g h B r i t t o n ' s t e x t d e a l t 

e x c l u s i v e l y w i t h the a r c h i t e c t u r a l and e c c l e s i a s t i c a l h i s t o r y of 

the C a t h e d r a l , the images s e r v e d t o p l a c e the C a t h e d r a l i n a 

s o c i a l c o n t e x t , r e l e v a n t t o contemporary as w e l l as h i s t o r i c a l 

t i m e s . I n the e n g r a v i n g i n B r i t t o n ' s work by W. R a d c l y f f e from a 

drawing by F. Mackenzie ( f i g . 1 ) , where the C a t h e d r a l i s shown 

as the d e s t i n a t i o n of solemn e c c l e s i a s t i c s and w o r s h i p e r s 

p r o c e e d i n g toward the v e n e r a b l e b u i l d i n g , the modern f u n c t i o n of 

Norwich C a t h e d r a l as an i mportant contemporary c e n t r e f o r p i e t y 

and d e v o t i o n i s p a r t i c u l a r l y underscored. References t o c h a r i t y 

and r e l i e f , e v o c a t i v e of the i mportant r o l e a s s o c i a t e d w i t h the 

i d e a l s of the contemporary A n g l i c a n Church, a r e a l s o e v i d e n t i n 

the images i n B r i t t o n ' s p u b l i c a t i o n . Two d e p i c t i o n s of Norwich 

C a t h e d r a l , the views of Erpingham Gate ( f i g . 31) and of S t . 

E t h e l b e r t ' s Gate-house, c o m p r i s i n g the East and West f r o n t s of 

the Gate ( f i g . 33), i n c l u d e f i g u r e s which seem l i k e beggars 

r e c e i v i n g alms from c h a r i t a b l e p a s s e r s - b y a t the C a t h e d r a l ' s 

e n t r a n c e . 



With r e s p e c t to h i s d e s c r i p t i o n of the C a t h e d r a l i t s e l f , 

B r i t t o n ' s t e x t n o t e d the modern d i l a p i d a t i o n and d i s r e p a i r of 

the b u i l d i n g : 

... the e a s t end and n o r t h s i d e a r e d i l a p i d a t e d and ragged; 
almost the whole s u r f a c e of the b u i l d i n g p r e s e n t s a r u i n o u s 
appearance ... the e x t e r i o r a r c h i t e c t u r e and masonry has 
[ s i c ] been much n e g l e c t e d ; and n e a r l y the whole s u r f a c e 
d i s p l a y s a ragged, crumbled and decayed appearance. 1 0 3 

But t h i s emphasis on n e g l e c t , " r u i n o u s appearance" and decay i n 

the t e x t was c o u n t e r e d i n the b e a u t i f u l l y p r e s e n t e d l a r g e - s i z e d 

i l l u s t r a t i o n s of Norwich C a t h e d r a l i n B r i t t o n ' s p u b l i c a t i o n . I n 

the e n g r a v i n g s , t r a c e s of the p h y s i c a l ravages of the s e v e r a l 

c e n t u r i e s of the C a t h e d r a l ' s h i s t o r y are d i s s i m u l a t e d through 

the c a r e f u l emphasis accorded t o the G o t h i c a r c h i t e c t u r a l 

d e t a i l s and t r a c e r y . The b u i l d i n g , ' r e p a i r e d ' i n the v i s u a l 

r e p r e s e n t a t i o n s , emerges as almost untouched by the d e p r e d a t i o n s 

of time. T h i s i s p a r t i c u l a r l y i l l u s t r a t e d i n the d e p i c t i o n of 

the E a s t End of Norwich C a t h e d r a l i n B r i t t o n ' s p u b l i c a t i o n , 

engraved by W i l l i a m F i n d l a y a f t e r a drawing by R. C a t t e r m o l e 

( f i g . 32), and i n the p r i n t showing the West F r o n t of the 

C a t h e d r a l , engraved by W. R a d c l i f f e from a drawing by F. 

Mackenzie ( f i g . 1 ) . 

I n h i s t e x t u a l d e s c r i p t i o n of the C a t h e d r a l B r i t t o n a l s o 

n o t e d t h a t a l t h o u g h the b u i l d i n g , as an o b j e c t of a r c h i t e c t u r a l 

a n t i q u i t y , was p e c u l i a r l y i n t e r e s t i n g , compared w i t h o t h e r 

c a t h e d r a l s i t was l e s s imposing: 

Compared w i t h many o t h e r c a t h e d r a l s i t i s however s m a l l i n 
s i z e and meagre i n embellishment. I t s t r a n s e p t s are narrow; 
the a i s l e s of the nave are s m a l l and low ... the n o r t h s i d e 
of the nave i s obscured and darkened by a mass of t r e e s i n 
the b i s h o p ' s garden. . . . 1 0 4 



B r i t t o n a l s o n o t e d t h a t the a t t a c h i n g of houses and o t h e r 

s t r u c t u r e s hampered a view of the whole: 

... some houses a r e a t t a c h e d to and obscure the f a c e a t the 
south-west end; and a t the e a s t s i d e of the s o u t h t r a n s e p t 
a r e o t h e r extraneous and u n p l e a s a n t appendages ... B e s i d e s , 
these encroachments render i t i m p o s s i b l e t o see the whole 
c a t h e d r a l , or the g r e a t e r p a r t , from any one s t a t i o n . 1 0 5 

However, i n the images i n B r i t t o n ' s p u b l i c a t i o n the o f f e n d i n g 

"appendages" were o m i t t e d and the C a t h e d r a l , d e s p i t e the 

o b s c u r i n g mass of t r e e s , was r e p r e s e n t e d as p e r f e c t l y v i s i b l e i n 

i t s e n t i r e t y ( f i g s 1, 32). These views of the C a t h e d r a l show i t 

as s t a n d i n g a l o n e , s i l h o u e t t e d a g a i n s t a t t r a c t i v e c l o u d 

f o r m a t i o n s i n the sky and hence a c q u i r i n g a sense of s o a r i n g 

h e i g h t . The i n c l u s i o n of the s m a l l f i g u r e s of clergymen and 

w o r s h i p e r s i n these images of the C a t h e d r a l h e l p e d render i t s 

appearance grander and more imposing. Through t h i s emphasis on 

grandeur, the C a t h e d r a l i s r e - p r e s e n t e d as an e n d u r i n g emblem of 

the A n g l i c a n f a i t h , and i n terms of a presumed n a t u r a l 

p r o g r e s s i o n from an e a r l i e r medieval and C a t h o l i c age toward an 

e r a of e n l i g h t e n e d P r o t e s t a n t i s m . I n e r a s i n g the "ragged, 

crumbled and decayed" appearance of the C a t h e d r a l , and i n 

r e p r e s e n t i n g i t i n terms of an i m p r e s s i v e v i s u a l testimony, 

u n d e r l i n i n g the e n d u r i n g power and i n f l u e n c e of the E s t a b l i s h e d 

Church, the i l l u s t r a t i o n s of Norwich C a t h e d r a l i n B r i t t o n ' s 

p u b l i c a t i o n c o u n t e r e d the d i s t u r b i n g c r i t i q u e s r a i s e d by modern 

r e l i g i o u s and p o l i t i c a l D i s s e n t e r s t h a t q u e s t i o n e d the 

contemporary f u n c t i o n and performance of the Church. 

These r e p r e s e n t a t i o n s of Norwich C a t h e d r a l thus s e r v e d as 

métonymie s i g n s which mediated c o n f l i c t s and t e n s i o n s i n v o l v i n g 



the moral and s o c i a l r o l e s of the modern A n g l i c a n Church and i t s 

p o s i t i o n as the l e a d i n g r e l i g i o u s i n s t i t u t i o n i n B r i t a i n . 

B r i t t o n ' s p u b l i c a t i o n , d e d i c a t e d as i t was t o b o t h n o t a b l e 

e c c l e s i a s t i c s of the A n g l i c a n Church and t o upper c l a s s p a t r o n s , 

i n c l u d i n g the a n t i q u a r i a n and banker Dawson Turner, emphasised 

h i s t o r i c a l c o n t i n u i t y and p r o g r e s s , e f f e c t i v e l y r e s p o n d i n g t o 

b o t h c o n s e r v a t i v e and l i b e r a l needs and e x p e c t a t i o n s of many of 

the work's p a t r o n s and t h e i r r e s p e c t i v e s o c i a l groups. B r i t t o n ' s 

work can thus be seen as echoing the c h a r i t a b l e but 

p a t e r n a l i s t i c i d e a s and a c t i v i t i e s of the U n i t e d F r i a r s , which 

i n c o r p o r a t e d medieval c h a r i t y i n t o a p r o g r e s s i v e l i b e r a l 

p h i l o s o p h y . 

4. D e m o l i s h i n g the c i t y g a t e s ; the b l u r r i n g of b o u n d a r i e s . 

R e p r e s e n t i n g town and c o u n t r y ; the dream of medieval o r d e r . 

B r i t t o n ' s i m p r e s s i v e p u b l i c a t i o n w i t h i t s emphasis on 

permanence and w i t h i t s s c h o l a r l y treatment of the 

e c c l e s i a s t i c a l h i s t o r y and a r c h i t e c t u r e of Norwich C a t h e d r a l , 

e f f e c t i v e l y s e r v i n g t o ' r e p a i r ' the decayed f a b r i c of the 

church, f u n c t i o n e d t o obscure and mediate contemporary 

c o n t r o v e r s i e s and t o s y m b o l i c a l l y ' e l e v a t e the h i s t o r y of the 

c i t y of Norwich t o a u n i v e r s a l i s i n g and t i m e l e s s n a r r a t i v e of 

e n d u r i n g F a i t h . However, r e p r e s e n t a t i o n s of the medieval p a s t 

a l s o p a r t i c i p a t e d i n removing a t t e n t i o n from a c o n f l i c t u a l 

p r e s e n t i n o t h e r ways. Popular p i c t u r e s q u e t o u r i s t p u b l i c a t i o n s 

on N o r f o l k and Norwich i n p a r t i c u l a r p l a y e d a p a r t i n 



n e g o t i a t i n g what was i n f a c t the d e c l i n e of the c i t y i n r e l a t i o n 

t o the powers of l a n d e d i n t e r e s t s i n the c o u n t r y s i d e . 

As the p o p u l a t i o n s of c i t i e s and towns were growing i n the 

l a t e 18 t h and e a r l y 19 t h c e n t u r i e s , the c o u n t r y s i d e and r u r a l 

areas a l s o took on i n c r e a s i n g importance i n terms of 

a g r i c u l t u r a l and food p r o d u c t i o n , a s s o c i a t e d w i t h B r i t a i n ' s 

s t a b i l i t y , c o n t i n u e d growth and n a t i o n a l w e a l t h . 1 0 5 The n o t a b l e 

w r i t e r on a g r i c u l t u r e , W i l l i a m M a r s h a l l , w r i t i n g i n 1798, i n 

p a r t i c u l a r l a u d e d the g r e a t landowners' involvement w i t h t h e i r 

farms as c o n t r i b u t i n g t o the " p a t r i o t i c cause of improvement." 1 0 7 

T r a v e l books of the p e r i o d c o n s t a n t l y made r e f e r e n c e t o the 

g r e a t s e r v i c e which the land-owning n o b i l i t y r e n d e r e d t o the 

c o u n t r y through t h e i r a g r i c u l t u r a l improvements; i n N o r f o l k the 

g r e a t landowners, such as Thomas Coke, were n o t e d f o r t h e i r 

a g r i c u l t u r a l improvements, seen t o b e n e f i t not o n l y the county 

but the whole n a t i o n . For i n s t a n c e Thomas Cromwell, i n a d d i t i o n 

t o p r o v i d i n g an i l l u s t r a t i o n of Holkham H a l l ( f i g . 34), engraved 

by J . Webb a f t e r a drawing by John S e l l Cotman, wrote i n h i s 

guide, E x c u r s i o n s through N o r f o l k : 

By the p a t r i o t i c e x e r t i o n s and l a u d a b l e example of Mr. 
Coke, every modern improvement i n a g r i c u l t u r e has here been 
f a i r l y and e x p e r i m e n t a l l y l a i d open. 1 0 8 

However, w i t h a g r i c u l t u r e becoming more and more l u c r a t i v e , not 

o n l y the w e a l t h but a l s o the power of the g r e a t landowners who 

were i n c o n t r o l of much of a g r i c u l t u r a l p r o d u c t i o n became 

i n c r e a s i n g l y e v i d e n t . The Corn Law d i s p u t e s i n Norwich and the 

r e l a t e d a t t a c k on Coke f o r h i s support o f the Corn B i l l i n 

P a r l i a m e n t , d e s c r i b e d e a r l i e r i n t h i s Chapter, e x e m p l i f i e d the 



sense of c o n f l i c t between country and c i t y i n t e r e s t s . The 
passing of the Corn Laws, which demonstrated the v i c t o r y of the 
a g r i c u l t u r a l i n t e r e s t , poignantly served to h i g h l i g h t the 
s h i f t i n g of power away from the town, i t s corporation and i t s 
manufacturing i n t e r e s t , to the landowners. The protests against 
the Corn Laws at the G u i l d h a l l meeting i n Norwich, discussed 
above, i n p a r t i c u l a r i n d i c a t e d the climate of grievance f e l t at 
the d iminishing powers of the c i t y , and the resentment at the 
usurpation of those powers by country i n t e r e s t s . 

Since medieval times c i t i e s and towns, as powerful 
economic centres, had been granted r i g h t s to erect w a l l s and 
gates to guarantee and protect both t h e i r s e c u r i t y and t h e i r 
l i b e r t i e s . As independent centres possessing wide-ranging s e l f -
governing powers the c i t i e s and towns were thus separated i n a 
p h y s i c a l as w e l l as i n an a d m i n i s t r a t i v e sense from t h e i r 
surrounding countryside. Mostyn Armstrong's H i s t o r y and 

A n t i q u i t i e s of the County of Norfolk, of 1781, produced and 
published i n a pe r i o d when Norwich was experiencing economic 
success and s e c u r i t y , due l a r g e l y to i t s f l o u r i s h i n g t e x t i l e 
industry, had shown the c i t y as a centre of strength, separated 
p h y s i c a l l y and s y m b o l i c a l l y by the e n c i r c l i n g medieval w a l l s and 
gates from a surrounding ordered and hedge-enclosed countryside. 
However, i n Norwich most of the t h i r t e e n medieval gates, though 
not the w a l l s , were dismantled i n the e a r l y 1790s i n response to 
requests from merchants of the c i t y who considered the gates as 
hindrances to trade and to the flow of goods. 1 0 9 There seemed to 
be no r e s i s t a n c e to the dismantling of the gates; indeed, 



contemporaries found the gates a n t i q u a t e d , and the c i t y found 

them too c o s t l y t o m a i n t a i n . 1 1 0 The f i r s t D i r e c t o r y of Norwich, 

p u b l i s h e d i n 1 7 8 3 , had d e s c r i b e d the f o r t i f i c a t i o n s of the c i t y 

as h a v i n g become "a n u i s a n c e , t h a t s m e l l s rank i n the nose of 

modern improvement!" 1 1 1 Another observer, Thomas Peck, w r i t i n g 

i n 1 8 0 2 , c o n s i d e r e d t h a t the t a k i n g down of the gates " a d m i t t e d 

a c u r r e n t of s a l u b r i o u s a i r , and t h a t i t would be a f u r t h e r 

improvement i f such p a r t s of the w a l l s as were not b u i l t a g a i n s t 

were a l s o removed." 1 1 2 The t r a v e l book w r i t e r John S t a c y n o t e d 

b r i e f l y i n h i s T o p o g r a p h i c a l and H i s t o r i c a l Account of the  

County and C i t y of Norwich, of 1 8 1 9 , t h a t the w a l l s e n c i r c l i n g 

Norwich which had been n e c e s s a r y f o r defence i n the M i d d l e Ages 

were now w i t h o u t f u n c t i o n and g r a d u a l l y d e c a y i n g . 1 1 3 S t a c y a l s o 

a p p r o v i n g l y n o t e d the new b u i l d i n g s r i s i n g on the s i t e of the 

w a l l s : "The s i t e of the w a l l s has become v e r y f a v o u r i t e ground 

f o r the e r e c t i o n of new b u i l d i n g s , f o r which purpose i t i s i n 

many r e s p e c t s e m i n e n t l y q u a l i f i e d . " 1 1 4 Thus, the d e m o l i s h i n g of 

the gates e f f e c t i v e l y b l u r r e d the boundaries between town and 

c o u n t r y and e f f a c e d the medieval p a s t as out of harmony w i t h 

modern l i f e and commerce. The twelve medieval gates of Norwich 

had been r e p r e s e n t e d i n a s e r i e s of drawings by the Norwich 

a r t i s t John Ninham i n 1792 and 1 7 9 3 , s h o r t l y p r i o r t o t h e i r 

d e m o l i t i o n . 1 1 5 I n t e r e s t i n g l y , Ninham gave r e p r e s e n t a t i o n s of each 

gate b o t h from the i n s i d e and from the o u t s i d e , thus emphasising 

a sense of d i v i s i o n between town and c o u n t r y , between the i n s i d e 

and the o u t s i d e of the w a l l s , and p r o v i d i n g the c i t y w i t h a 

s p e c i f i c i d e n t i t y i n o p p o s i t i o n t o the r u r a l o u t l y i n g a r e a s . 



Among Ninham's d e p i c t i o n s were "Magdalen Gate" and " S t . 

A u g u s t i n e ' s Gate," w i t h i n s i d e and o u t s i d e views ( f i g s . 35, 36, 

37, 38). S e v e r a l of Ninham's views from the o u t s i d e of the gates 

a l s o show churches i n the c i t y , thus r e p r e s e n t i n g Norwich i n 

terms of the t r a d i t i o n a l s e c u r i t y which b o t h the m e d i e v a l Church 

and the medieval gates had p r o v i d e d . While the N o r f o l k 

c o u n t r y s i d e was seen as an important producer of w e a l t h , i t was 

a l s o known f o r r u r a l d i s t u r b a n c e s throughout and a f t e r the 

N a p o l e o n i c wars. Without the s y m b o l i c s e c u r i t y of the w a l l s and 

the g a t e s , the c i t y c o u l d be seen, i n a sense, as more open t o 

the i n v a s i o n of d i s t u r b a n c e s from o u t s i d e . A n x i e t y a t the l o s s 

of the s e p a r a t i o n between the urban and the r u r a l , and a 

n o s t a l g i c sense of l o s s of b o t h economic and s o c i a l power and 

s e c u r i t y i n the c i t y i n the f a c e of a new e r a i s a l s o c a l l e d up 

i n the Norwich a r t i s t Robert Dixon's w a t e r c o l o u r d e p i c t i o n , o f 

1809, of one of Norwich's c i t y gates, the Magdalen Gate, 

e n t i t l e d "Back of Magdalen Gate i n Norwich" ( f i g . 39). I n t h i s 

image the r u r a l seems t o be p r e s s i n g i n on the c i t y , w h i l e i t s 

l a s t defence, one of the r e m a i n i n g gates, i s v i s i b l y b e i n g 

reduced t o r u b b l e . 

The ' m e d i e v a l i s i n g ' of the c i t y of Norwich i n the t o u r i s t 

guides of Browne, St a c y and Cromwell was h i g h l y m e a n i n g f u l i n 

the second decade of the 19 t h c e n t u r y , s e r v i n g t o c r e a t e a 

m y t h o l o g i c a l new f a c e f o r the c i t y a t a time when modern 

p r o g r e s s and p r o s p e r i t y seemed t o be p a s s i n g Norwich by. Yet 

w h i l e the t h r e e p u b l i c a t i o n s ' e v o c a t i o n of the m e d i e v a l myth 

s e r v e d t o bypass contemporary c o n f l i c t s and d i s p u t e s , the 



t o u r i s t guides a l s o responded t o the s p e c i f i c i s s u e s around 

r e l a t i o n s h i p s between the v e s t e d i n t e r e s t s of town and c o u n t r y . 

For example, i n a d d i t i o n t o the f r o n t i s p i e c e , P h i l i p Browne a l s o 

showed another image of Norwich i n h i s guidebook, The H i s t o r y of  

Norwich, of 1814 ( f i g . 17). T h i s image r e p r e s e n t e d the c i t y as 

m e l d i n g w i t h the s u r r o u n d i n g r u r a l a r e a ; i n Browne's d e p i c t i o n 

the s t i l l e x i s t i n g w a l l s a r e seen as e r a d i c a t e d , and, 

s i g n i f i c a n t l y , t h e r e i s no d i v i s i o n between the c i t y and the 

s u r r o u n d i n g o r d e r e d and l u s h a g r a r i a n c o u n t r y s i d e of hedged and 

e n c l o s e d f i e l d s . The p i c t u r e s q u e r e n d i t i o n of the scene seems t o 

harmonise the two realms. Thomas Cromwell, i n h i s E x c u r s i o n s  

through N o r f o l k , of 1818, p r e v i o u s l y d i s c u s s e d i n t h i s Chapter 

i n terms of h i s i n t r o d u c t i o n of 'medieval' N o r f o l k and Norwich, 

a l s o showed a p i c t u r e s q u e overview image of Norwich, w i t h i t s 

C a t h e d r a l and C a s t l e , i n which the c i t y was not r e p r e s e n t e d as 

e n c l o s e d by w a l l s , but as forming a n a t u r a l p a r t of and an 

i n t e g r a l u n i t y w i t h the s u r r o u n d i n g r u r a l a r e a ( f i g . 2) . 1 1 6 

While Armstrong, i n 1781, had g i v e n a d e t a i l e d and comprehensive 

t o p o g r a p h i c a l image of Norwich and i t s b u i l d i n g s , i n b o t h 

Cromwell's and Browne's i l l u s t r a t i o n s the views of the c i t y a r e 

rendered as d i s t a n t and w i t h o u t d e f i n i t i o n . I n o t h e r words, i n 

t h i s p e r i o d of t e n s i o n between town and c o u n t r y , when the r u r a l 

landowners were dem o n s t r a t i n g t h e i r power t o d i c t a t e n a t i o n a l 

p o l i c i e s , the boundaries between the r u r a l and the urban a r e 

shown as i n d i s t i n c t and b l u r r e d . While Armstrong's i l l u s t r a t i o n 

of 1781, when the c i t y was s t i l l t h r i v i n g , imaged i t as a 

c o n c e n t r a t i o n of b u i l d i n g s and s e p a r a t e d from an 'empty' 



c o u n t r y s i d e , Cromwell's image of 1818 emphasised an i n h a b i t e d 

c o u n t r y s i d e w i t h a manor-house i n the foreground, surrounded by 

a p l e a s i n g r u r a l v i s t a . I n Browne's f r o n t i s p i e c e i n h i s The  

H i s t o r y of Norwich, Norwich i s shown i n i t s r u r a l and 

a g r i c u l t u r a l s u r r o u n d i n g s , w i t h the c i t y s e t a g a i n s t a c l o s e 

f o r e g r o u n d of c a t t l e g r a z i n g i n a f i e l d ( f i g . 16). The r i v e r 

Wensum, shown f l o w i n g through Norwich as a waterway used by b o t h 

c o u n t r y and c i t y t r a f f i c , v i s u a l l y e rases the b o u n d aries between 

town and c o u n t r y . As i n Cromwell's t r a v e l guide, the 

r e l a t i o n s h i p between the c i t y and the c o u n t r y i s p r e s e n t e d as a 

harmonious c o n t i n u i t y , e f f e c t i v e l y m e d i a t i n g modern c o n f l i c t s . 

5. The m e d i e v a l C a s t l e ; p r i s o n , s i t e of e x e c u t i o n , space of  

l e i s u r e . The changing p u b l i c sphere; crowds and ' d o c i l e  

s u b j e c t s . ' From p o l i t i c a l space t o c u l t u r a l r e p r e s e n t a t i o n . 

Norwich C a s t l e , an i mportant h i s t o r i c a l landmark of the 

c i t y , • was p r o m i n e n t l y f i g u r e d i n t r a v e l and a n t i q u a r i a n works i n 

the e a r l y 19 t h c e n t u r y . The C a s t l e had p a r t i c u l a r contemporary 

s i g n i f i c a n c e , r e l a t i n g t o the l i f e of the c i t y i n s e v e r a l 

d i f f e r e n t ways. Norwich C a s t l e s e r v e d i n t h i s p e r i o d as a c e n t r e 

f o r c i v i c and l e g a l a d m i n i s t r a t i o n of N o r f o l k and Norwich; 

P h i l i p Browne, emphasising t h i s r o l e i n h i s The H i s t o r y of  

Norwich, of 1814, n o t e d t h a t i t c o n t a i n e d the S h i r e h a l l where 

were h e l d the a s s i z e s b e f o r e the judges on the c i r c u i t , the 

q u a r t e r s e s s i o n s b e f o r e the county j u s t i c e , and e l e c t i o n s of the 

k n i g h t s of the s h i r e t o r e p r e s e n t the County i n P a r l i a m e n t . 1 1 7 



The annual C a t t l e Market, a t which Coke and A l b e r m a r l e had been 

a t t a c k e d by the mob, a l s o took p l a c e w i t h i n the C a s t l e grounds. 

Furthermore, s i n c e medieval times the C a s t l e had been used as a 

p r i s o n , and i n the e a r l y 19 t h c e n t u r y i t s t i l l housed the N o r f o l k 

County G a o l . 1 1 8 The a r e a i n f r o n t of the C a s t l e s e r v e d as the 

t r a d i t i o n a l s i t e of p u b l i c e x e c u t i o n s , and i t was here t h a t the 

t h r e e men i n v o l v e d i n the 1816 E a s t A n g l i a R e b e l l i o n s were 

executed. Norwich C a s t l e , as an i mportant s i t e connected w i t h 

the contemporary l i f e of the c i t y , was thus l i n k e d t o p r e s e n t 

debates c o n c e r n i n g the c i v i c a d m i n i s t r a t i o n of the c i t y and the 

county, c r i m i n a l i t y , p r i s o n r e f o r m and c a p i t a l punishment. 

P r i s o n p o p u l a t i o n had i n c r e a s e d i n the l a t t e r p a r t of the 

18 t h c e n t u r y , due i n p a r t t o the American War of Independence 

which had ended p e n a l t r a n s p o r t a t i o n t o America, and t h i s had 

h e l p e d focus a t t e n t i o n on the p r i s o n system and the need f o r 

p r i s o n r e f o r m i n B r i t a i n . 1 1 9 John Howard, the famous p i o n e e r i n 

England of p r i s o n reform, f i r s t p u b l i s h e d h i s work The S t a t e of 

the P r i s o n s i n England and Wales i n 1775. W h i l e Howard 

emphasised the n e c e s s i t y of i m p r o v i n g the a p p a l l i n g , u n s a n i t a r y 

and u n s a f e c o n d i t i o n s i n the p r i s o n s , he a l s o s t r e s s e d t h a t 

i m p r o v i n g c o n d i t i o n s would l e a d t o moral r e f o r m a t i o n of the 

p r i s o n e r s t h e m s e l v e s . 1 2 0 The e a r l y 19 t h c e n t u r y w i t n e s s e d growing 

a n x i e t y i n f a c e of the p e r c e i v e d e r o s i o n of law and o r d e r , 

i n c r e a s e i n crime r a t e s and the overcrowding of p r i s o n s . 1 2 1 Work 

on p r i s o n r e f o r m was i n p a r t i c u l a r embraced by Nonconformist 

r e f o r m e r s , n o t a b l e among them E l i z a b e t h F r y , daughter of the 

w e l l known Norwich i n d u s t r i a l i s t and Quaker p r e a c h e r John 



Gurney, and famous f o r her work i n the women's p r i s o n .at Newgate 

i n London. 1 2 2 A l t h o u g h the involvement i n p r i s o n r e f o r m by e a r l y 

19 t h c e n t u r y r e f o r m e r s l i k e F r y was founded on h u m a n i t a r i a n 

concerns, the q u e s t i o n s of p r i s o n r e f o r m and of the moral r e f o r m 

of c r i m i n a l s were a l s o p a r t s of the g e n e r a l e f f o r t s t o s a f e g u a r d 

persons and p r o p e r t y , i n c r e a s i n g l y p e r c e i v e d as t h r e a t e n e d by 

the s p r e a d i n g of crime d u r i n g t h i s p e r i o d of r u r a l and urban 

d i s t r e s s . As h i s t o r i a n Robin Evans has shown, the i s s u e s 

s u r r o u n d i n g p r i s o n r e f o r m were underpinned by U t i l i t a r i a n and 

S e n s a t i o n a l i s t thought, d e r i v e d from e m p i r i c i s t s c i e n c e and John 

Locke's c o n t e n t i o n t h a t human psy c h o l o g y depended on 

a s s o c i a t i o n s evoked by the e x p e r i e n c e of p l e a s u r e and p a i n . 1 2 3 

As Evans n o t e s , a l t h o u g h Locke had e x c l u d e d moral thought from 

h i s m e chanical model of human psychology, "Jeremy Bentham and 

many of the p h i l o s o p h e s adopted Locke's e p i s t e m o l o g y as the 

f o u n d a t i o n of m o r a l i t y as w e l l as of a l l o t h e r v a r i e t i e s of 

knowledge." 1 2 4 The b e l i e f t h a t a l l human b e h a v i o u r was based i n 

s e n s a t i o n , and the c o n n e c t i o n between epist e m o l o g y and m o r a l i t y , 

meant t h a t "the mind was capable of a c q u i r i n g moral i d e a s 

through the same channels as i t might a c q u i r e i d e a s of c o l o u r 

and space--the s e n s e s . " 1 2 5 Thus, i f s e n s a t i o n s and e x p e r i e n c e s 

shaped c h a r a c t e r , a j u d i c i o u s r e o r g a n i s a t i o n and c o n t r o l of the 

m a t e r i a l environment c o u l d a l s o i n f l u e n c e , c o n t r o l and improve 

human c h a r a c t e r . 1 2 6 These i d e a s , i m p l y i n g t h a t "environmental 

c o n d i t i o n s manufactured human responses," produced a 

j u s t i f i c a t i o n f o r the r e c o n s t r u c t i o n of s o c i e t y and i t s 

i n s t i t u t i o n s ; the reformed p r i s o n s were hence c o n c e i v e d as a s e t 



of p h y s i c a l i n f l u e n c e s d e t e r m i n i n g the m o r a l i t y of the 

in m a t e s . 1 2 7 

I n v iew of the p u b l i c debates around c r i m i n a l i t y and p r i s o n 

reform, and the a n x i e t y c o n c e r n i n g c a p i t a l punishment, p o i n t e d 

out i n an e a r l i e r s e c t i o n i n t h i s Chapter, the d e s c r i p t i o n s and 

imaging of Norwich C a s t l e i n t r a v e l and a n t i q u a r i a n l i t e r a t u r e 

were p a r t i c u l a r l y s i g n i f i c a n t . The 1795 essay on Norwich C a s t l e 

i n the j o u r n a l A r c h a e o l o a i a by the a r c h i t e c t and w r i t e r W i l l i a m 

W i l k i n s , which I d i s c u s s e d i n my f i r s t Chapter, was the most 

a u t h o r i t a t i v e p u b l i c a t i o n on the h i s t o r y and a r c h i t e c t u r e of the 

C a s t l e . W i l k i n s i n p a r t i c u l a r noted the h i s t o r i c a l f u n c t i o n of 

the C a s t l e as a p r i s o n , commenting on the m i s e r a b l e c o n d i t i o n s 

of i t s a n c i e n t dungeons: 

What remains i n the b a s e m e n t - f l o o r se r v e s f o r l i t t l e more 
than t o e x c i t e our wonder a t the t h i c k n e s s and s t r e n g t h o f 
the w a l l s , and h o r r o r f o r the wretches who were c o n f i n e d i n 
these darksome dungeons, d e p r i v e d of l i g h t and of a f r e e 
c i r c u l a t i o n of a i r , as they must n e c e s s a r i l y have been i n 
those v a u l t s . 1 2 8 

However, W i l k i n s a l s o d e p l o r e d the 1793 a d d i t i o n of a new p r i s o n 

wing t o the C a s t l e , c o m p l a i n i n g t h a t by t h i s change the C a s t l e 

was "bereaved of i t s a n c i e n t beauty, under p r e t e n c e of g i v i n g 

more i n t e r n a l convenience f o r the accommodation of i t s m i s e r a b l e 

t e n a n t s . " 1 2 9 He a l s o added t h a t the i n t e r i o r of the C a s t l e had 

been g u t t e d , and was e q u a l l y i l l managed, to the d e t r i m e n t not 

o n l y of the b u i l d i n g but of the p r i s o n e r s as w e l l . A c c o r d i n g t o 

W i l k i n s the new c o n s t r u c t i o n s were n e g l e c t f u l of p r o p e r 

c l a s s i f i c a t i o n and s e p a r a t i o n of p r i s o n e r s , and he d e s c r i b e d the 

new p r i s o n e n c l o s u r e s i n sombre terms as 



... s m a l l c o u r t s surrounded by l o f t y b u i l d i n g s , which 
almost, I may say, t o t a l l y e xclude every c h e e r i n g r a y of 
the sun from i t s wretched i n h a b i t a n t s . The f e l o n , the 
p r i s o n e r u n t r i e d , the debtor, and the g a o l e r , the g u i l t y , 
and the i n n o c e n t , share i n the c a l a m i t y . 1 3 0 

Lamenting t h a t perhaps no p l a c e on e a r t h a ccorded b e t t e r w i t h 

M i l t o n ' s d e s c r i p t i o n i n h i s P a r a d i s e L o s t , W i l k i n s quoted from 

M i l t o n : 

Dungeon h o r r i b l e , on a l l s i d e s round ... 
No l i g h t , but r a t h e r darkness v i s i b l e 
Served o n l y t o d i s c o v e r s i g h t s of woe, 
Regions of sorrow! d o l e f u l shades! where peace 
And r e s t can never d w e l l . 1 3 1 

W h i l e W i l k i n s i n h i s t e x t touched on the h o r r o r s of the o l d 

p r i s o n a t Norwich C a s t l e and on the need f o r p r o p e r 

i n c a r c e r a t i o n , i n c l u d i n g c l a s s i f i c a t i o n of p r i s o n e r s , i n h i s 

quote from M i l t o n he s h i f t e d the p o l i t i c a l i s s u e of p r i s o n 

management i n t o a c u l t u r a l and l i t e r a r y sphere. W i l k i n s ' 

p u b l i c a t i o n was a s c h o l a r l y work, aimed a t h i s t o r i a n s , 

a r c h i t e c t s and a n t i q u a r i a n s , and i n h i s v i s u a l images he 

r e p r e s e n t e d the b u i l d i n g s t r i c t l y i n terms of a r c h i t e c t u r a l 

i l l u s t r a t i o n s , i n c l u d i n g p l a n s , maps and d e t a i l s ( f i g s . 4 , 2 0 , 

2 1 ). These i l l u s t r a t i o n s of the C a s t l e , s i t u a t i n g the s i g n of 

the s t r u c t u r e w i t h i n the o s t e n s i b l y more a - p o l i t i c a l r e a lm of 

c u l t u r e and s t y l e , s e r v e d t o convey an image of the C a s t l e as an 

a b s t r a c t i o n , i s o l a t e d and detached from the l i f e of the c i t y of 

which i t i n r e a l i t y formed the c e n t r e , 

W i l k i n s ' t e x t u a l c r i t i c i s m of the p r i s o n was c o r r o b o r a t e d 

by the Norwich m a g i s t r a t e Edward Harbord who wrote a l o n g 

memorandum t o h i s f e l l o w m a g i s t r a t e s i n 1 8 1 9 , o u t l i n i n g the 

d e f i c i e n c i e s of the o l d C a s t l e as a p r i s o n . W h i l e Norwich C a s t l e 



had been e x t e n s i v e l y r e n o v a t e d i n 1 7 9 3 , w i t h a new p r i s o n 

r e p l a c i n g the o l d dungeons i n the C a s t l e keep, 1 3 2 i t was, i n t h i s 

p e r i o d , when Jeremy Bentham's p l a n s f o r the P a n o p t i c o n and new 

id e a s of c l a s s i f i c a t i o n , s u r v e i l l a n c e and c o n t r o l o f p r i s o n e r s 

were permeating the f i e l d of p r i s o n c o n s t r u c t i o n , a l r e a d y 

c o n s i d e r e d as inadequate as a p l a c e o f i n c a r c e r a t i o n . 1 3 3 P l a n s 

were i n f a c t b e i n g made f o r the e r e c t i o n of a new p r i s o n 

b u i l d i n g a d j a c e n t to the o l d g a o l . Harbord, u r g i n g the b u i l d i n g 

of a new p r i s o n , e x pressed the common o p i n i o n of the p e r i o d t h a t 

the o l d p r i s o n s , r a t h e r than r e f o r m i n g the p r i s o n e r s , i n f a c t 

c r e a t e d c r i m i n a l i t y and c r i m i n a l s through the l a c k of p r o v i s i o n 

f o r moral and r e l i g i o u s e d u c a t i o n and u s e f u l work. F u r t h e r , i t 

was a l l e g e d , the l a c k of prop e r s e p a r a t i o n and c l a s s i f i c a t i o n 

a l l o w e d c r i m i n a l s t o spread moral c o r r u p t i o n among the m s e l v e s . 1 3 4 

I n c o n t r a s t w i t h such c r i t i c i s m , the p o p u l a r t o u r i s t 

p u b l i c a t i o n s by Browne, St a c y and Cromwell, d e s i g n e d t o 

a d v e r t i s e and ag g r a n d i s e the c i t y of Norwich, r e p r e s e n t e d 

Norwich C a s t l e w i t h obvious p r i d e , r e f e r r i n g t o i t s importance 

i n the a n c i e n t h i s t o r y of the c o u n t r y and the county, and 

emphasising, even c e l e b r a t i n g , the C a s t l e ' s s t a t u s as a 

p r i s o n . 1 3 5 Stacy, i n h i s A T o p o g r a p h i c a l and H i s t o r i c a l Account 

of the C i t y and County of Norwich, of 1 8 1 9 , d e s c r i b e d the 

re n o v a t e d p r i s o n a t Norwich C a s t l e i n terms of i t s systems of 

s u r v e i l l a n c e and c o n t r o l , thus a f f i r m i n g a sense of a p r a c t i c a l 

and impeccably f u n c t i o n i n g system of i n c a r c e r a t i o n : 

The a l t e r a t i o n s ... are on a l a r g e and improved p l a n , 
which, b e i n g u n i t e d t o a prop e r c l a s s i f i c a t i o n of the 
p r i s o n e r s , and o t h e r j u d i c i o u s r e g u l a t i o n s , h a v i n g a 



tendency t o the moral improvement of the inmates, the most 
b e n e f i c i a l r e s u l t s may be expected t o f o l l o w . 1 3 6 

Norwich C a s t l e had been f u r t h e r r e n o v a t e d a f t e r 1805 when i t was 

g r a n t e d i n p e r p e t u i t y by the K i n g t o the County of N o r f o l k ; the 

C a s t l e grounds had i n p a r t i c u l a r been improved and made i n t o a 

park. Browne d e s c r i b e d these r e n o v a t i o n s i n h i s H i s t o r y of 

Norwich of 1 8 1 4 : 

These d e c o r a t i o n s and improvements are completed, and 
render t h i s i n c l o s u r e [ s i c ] one of the most p l e a s a n t and 
d e l i g h t f u l p l a c e s of the k i n d i n Europe. 1 3 7 

P r i s o n s , such as Newgate p r i s o n i n London, had 

t r a d i t i o n a l l y been r e l a t i v e l y open, and the p r i s o n e r s c o u l d be 

seen by p a s s e r s - b y ; communication between the p r i s o n e r s and the 

o u t s i d e w o r l d was p o s s i b l e f o r i n s t a n c e through begging g r a t e s 

which a l l o w e d i n h a b i t a n t s of the c i t y and v i s i t o r s t o g i v e alms 

t o the p r i s o n e r s . 1 3 8 I n c o n t r a s t , e a r l y 1 9 t h c e n t u r y p r i s o n 

a r c h i t e c t u r e emphasised the n e c e s s a r y s e p a r a t i o n between the 

p r i s o n e r s and the o u t s i d e w o r l d . The c r i m i n a l s , as b o d i e s marked 

by b o t h moral d e p r a v i t y and p h y s i c a l d i s e a s e , were i n c r e a s i n g l y 

b e i n g shut out of p u b l i c v i e w . 1 3 9 Thus the images r e p r e s e n t i n g 

Norwich C a s t l e i n Cromwell's E x c u r s i o n s through N o r f o l k , of 1818 

( f i g . 5 ) , B r i t t o n ' s A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , 

of 1 8 0 7 - 1 8 2 6 1 4 0 ( f i g . 3) and Browne's The H i s t o r y of Norwich, of 

1814 ( f i g . 4 0 ), r e p r e s e n t e d the C a s t l e as a b l o c k - l i k e f o r t r e s s 

of f o r b i d d i n g a u s t e r i t y , f e a t u r i n g massive and seemingly 

i m p e n e t r a b l e stone w a l l s , and conveying not o n l y a sense of 

secu r e i n c a r c e r a t i o n but a l s o a sense of t o t a l s e p a r a t i o n 

between the p r i s o n e r s and the o u t s i d e w o r l d . 1 4 1 The f e e l i n g of 

the a u s t e r i t y and power of the C a s t l e i s e s p e c i a l l y h i g h l i g h t e d 



i n B r i t t o n ' s image, engraved by S. Rawle a f t e r a drawing by F. 

Mackenzie, through the emphasis on s c a l e ; the d e p i c t i o n i n c l u d e s 

m i n u s c u l e f i g u r e s around the b u i l d i n g , which add t o the sense of 

imposing grandeur. 

However, i n Browne's, B r i t t o n ' s and Cromwell's images 

Norwich C a s t l e was a l s o shown i n i t s r e n o v a t e d s t a t e , as 

surrounded by i t s newly p l a n t e d and w e l l - t e n d e d p ark. Cromwell's 

image, drawn and engraved by T. Higham, and B r i t t o n ' s image, 

drawn by F. Mackenzie and engraved by S. Rawle, i n p a r t i c u l a r 

show the C a s t l e i n an a t t r a c t i v e p a r k - l i k e s e t t i n g surrounded by 

l u s h v e g e t a t i o n . These v i s u a l r e p r e s e n t a t i o n s of the C a s t l e as a 

p u b l i c p a r k and promenade n e g o t i a t e deep t e n s i o n s embedded a t 

the c o r e of the s o c i a l and p o l i t i c a l l i f e of the c i t y , making 

the images i n s t r u m e n t a l i n an ongoing p r o c e s s of c o n s t i t u t i n g 

p u b l i c s e n s i b i l i t i e s a t a time of urban s o c i a l and p o l i t i c a l 

change. 

I t i s s i g n i f i c a n t here t h a t w h i l e the l o c a l t o u r i s t guides 

i n t h e i r t e x t u a l d e s c r i p t i o n s emphasised the f u n c t i o n of Norwich 

C a s t l e as an e l e c t o r a l and j u d i c i a l c e n t r e and as the County 

P r i s o n , they, l i k e B r i t t o n ' s account, d i d not mention the 

f u n c t i o n of the C a s t l e grounds as the s i t e of p u b l i c e x e c u t i o n s . 

Indeed, the r e p r e s e n t a t i o n s of Norwich C a s t l e i n the works of 

Cromwell, Browne and B r i t t o n , by r e p r e s e n t i n g the t r a d i t i o n a l 

e x e c u t i o n s i t e as a s a f e environment and a p l e a s a n t park, 

l a r g e l y e f f a c e d the charged s i g n i f i c a n c e of the C a s t l e . These 

images e r a s e d the t r a d i t i o n a l a s s o c i a t i o n s of the s i t e w i t h the 

l a r g e crowds--whether the d i s t r e s s e d mobs p l a n n i n g t o march t o 



London w i t h t h e i r g r i e v a n c e s , d i s c u s s e d a t the onset of t h i s 

Chapter, or those c u s t o m a r i l y w i t n e s s i n g e x e c u t i o n s and 

p a r t i c i p a t i n g i n the p r o c e s s of s e n t e n c i n g of c r i m i n a l s , as i n 

the e x e c u t i o n s of Thomas Moy and h i s f e l l o w r e b e l s . I t i s 

p a r t i c u l a r l y s i g n i f i c a n t t h a t Browne's d e p i c t i o n of the C a s t l e 

showed the l o n e f i g u r e of an i t i n e r a n t l a b o u r e r c a r r y i n g a 

bundle on a s t i c k on h i s s h o u l d e r . The u n r u l y and f e a r e d crowds, 

as w e l l as the unemployed and the v a g r a n t s , u b i q u i t o u s i n 

N o r f o l k i n t h i s p e r i o d , were reduced, i n Browne's image, t o the 

n o n - t h r e a t e n i n g f i g u r e of the i t i n e r a n t l a b o u r e r . 

B r i t t o n ' s and Cromwell's p r i n t s of Norwich C a s t l e a l s o 

i n c l u d e d a few f i g u r e s l e i s u r e l y promenading i n the C a s t l e 

grounds. As a p a r t of the r e c a s t i n g of the c i v i c f u n c t i o n i n g of 

the c i t y i n the y e a r s l e a d i n g ' u p t o Reform, when the t r a d i t i o n a l 

powers of the freemen of the c i t y were b e g i n n i n g t o erode, these 

images of Norwich C a s t l e p o i n t t o a p e r i o d of h i s t o r i c a l change. 

D u r i n g t h i s time the a n c i e n t powers of the freemen, l i n k e d t o 

t r a d i t i o n a l n o t i o n s of p a r t i c i p a t i o n i n the a d m i n i s t r a t i v e and 

j u d i c i a l spheres, were d i m i n i s h i n g . The powers of the freemen 

were g r a d u a l l y s h i f t i n g , to be r e p l a c e d by an e n l a r g e d 

f r a n c h i s e , but a l s o by an i n c r e a s i n g s e p a r a t i o n of j u d i c i a l and 

a d m i n i s t r a t i v e procedures from the p u b l i c sphere, and a 

c o n c e n t r a t i o n of these powers i n t o the a b s t r a c t e d r e a l m of S t a t e 

c o n t r o l . I n Cromwell's image of Norwich C a s t l e ( f i g . 5) the 

s m a l l groups of i s o l a t e d f i g u r e s , each seemingly e n c l o s e d i n 

t h e i r own i n d i v i d u a l w o r l d s , seem t o c o n s t i t u t e d e c o r a t i o n s t o 

the image, r a t h e r than e v o k i n g any sense of communal 



p a r t i c i p a t i o n i n p u b l i c a f f a i r s . The imaging of i n d i v i d u a l s as 

s e p a r a t e d and p r i v a t e e n t i t i e s can be seen as a l i g n e d w i t h 

s o c i a l and p o l i t i c a l change, and w i t h contemporary i d e o l o g i e s 

and e x i g e n c i e s . As h i s t o r i a n N o r b e r t E l i a s n o t e s , changes i n the 

s t r u c t u r e of s o c i e t y and changes i n the s t r u c t u r e of the 

b e h a v i o u r and p s y c h i c a l make up of i n d i v i d u a l s a r e c l o s e l y 

c o n n e c t e d . 1 4 2 R e p r e s e n t i n g Norwich C a s t l e as a b o u r g e o i s 

promenade, r a t h e r than as thé s i t e of mob v i o l e n c e , 

i n c a r c e r a t i o n s and e x e c u t i o n s , c o n t r i b u t e d t o the imaging of a 

c u l t u r e of c i v i l i t y ; r e p r e s e n t i n g the l o n e i t i n e r a n t l a b o u r e r 

suggests a sense of subdued and o bedient l a b o u r . These 

d e p i c t i o n s of Norwich C a s t l e thus p l a y e d a r o l e i n the 

c o n s t i t u t i n g of the i n h a b i t a n t s of the c i t y as, t o use 

F o u c a u l t ' s e x p r e s s i o n , " d o c i l e s u b j e c t s , " s e p a r a t e d from 

p h y s i c a l v i o l e n c e and i n t e r n a l i s i n g a sense of d i s c i p l i n e and 

c o n t r o l . 

Indeed, these r e p r e s e n t a t i o n s of Norwich C a s t l e can be seen 

as marking a p e r i o d of changing p e r c e p t i o n s of the r o l e s and 

f u n c t i o n s of the c i t i z e n w i t h i n the p o l i t y , and of the emergence 

of a new, i n c r e a s i n g l y p r i v a t e urban s u b j e c t , d i s t a n c e d not o n l y 

from t r a d i t i o n a l crowds, but from the t o t a l a d m i n i s t r a t i v e l i f e 

of the c i t y . I n Cromwell's, B r i t t o n ' s and Browne's 

r e p r e s e n t a t i o n s Norwich C a s t l e , a c e n t r e f o r n a t i o n a l e l e c t i o n s 

of Members of P a r l i a m e n t , has been t r a n s f o r m e d i n t o a p l a c e f o r 

l e i s u r e , and these p u b l i c a t i o n s and i l l u s t r a t i o n s have s h i f t e d , 

not o n l y the s i t e , but a l s o i t s p o l i t i c a l and j u r i d i c a l 

a c t i v i t i e s and f u n c t i o n s , i n t o a sphere of c u l t u r a l 



consumption. 1 4 3 The p o l i t i c a l d i s c u s s i o n s c a r r i e d out i n the 

y e a r s f o l l o w i n g the French R e v o l u t i o n , c e n t r i n g i n the quest f o r 

l i b e r t y and e q u a l i t y and a s p i r i t of enlightenment and reason, 

i n v o l v i n g w r i t e r s and a c t i v i s t s such as T. H. B. O l d f i e l d , 

W i l l i a m Cobbett, Hudson Gurney and W i l l i a m T a y l o r , have become 

tr a n s f o r m e d i n t o p i c t u r e s q u e a e s t h e t i c s and p o p u l a r mass-

c u l t u r e . U n r u l y crowds a r e b e i n g t r a n s f o r m e d i n t o p e a c e f u l 

l a b o u r , and a c i v i c b o u r g e o i s p u b l i c i s b e i n g changed i n t o a 

p o p u l a t i o n of i s o l a t e d and d i s t a n c e d s p e c t a t o r s , o r ' t o u r i s t s , ' 

i n t o the consumers of h i s t o r y and p o l i t i c s as c u l t u r e and 

e n t e r t a i n m e n t . 

NOTES 
1 Trevor Fawcett, "Measuring the P r o v i n c i a l Enlightenment: The Case 

of Norwich," p. 13. For a comprehensive h i s t o r y of Norwich, see Frank 
Meeres' i n f o r m a t i v e A H i s t o r y of Norwich (West Sussex: P h i l l i m o r e , 1998). 

2 Fawcett, "Measuring the P r o v i n c i a l Enlightenment," pp. 13-14, 23. 
The N o r f o l k h i s t o r i a n Penelope C o r f i e l d notes i n her "Towns, trade, 
r e l i g i o n and r a d i c a l i s m ..." (Memorial l e c t u r e , U n i v e r s i t y of East A n g l i a , 
1980), pp. 27-29, that 18 t h century Norwich had a t r a d i t i o n of s e l f - t a u g h t 
scholar-weavers, and the many clubs and ale-houses which the weavers 
frequented had reading m a t e r i a l a v a i l a b l e , t e s t i f y i n g to the r e l a t i v e 
l i t e r a c y of a r t i s a n s o c i e t y i n the c i t y . The well-known Norwich s c h o l a r , 
w r i t e r and teacher, John Fransham, was a weaver by trade. See Jewson, The  
Jacobin C i t y , p. 3. 

3 See Trevor Fawcett, "Measuring the P r o v i n c i a l Enlightenment," pp. 
13-14, 23. 

4 For instance the p o s i t i o n of President of the P u b l i c L i b r a r y was 
occupied i n the l a t e 18 t h century by Dr. E n f i e l d and Alderman E l i a s 
Norgate, both a f f i l i a t e d w i t h the Octagon Chapel. See Jewson, The Jacobin 
C i t y , pp. 145, 150. See a l s o Fawcett, "Measuring the P r o v i n c i a l 
Enlightenment," p. 14. 



5 P r e s b y t e r i a n s , f o r instance, who provided much of the whig 
l e a d e r s h i p i n the c i t y , f r e q u e n t l y consented to take the sacrament, and i n 
s e v e r a l instances when Dissenters were appointed to o f f i c e the Test Acts 
were simply ignored. See Jewson, The Jacobin C i t y , p. 103. 

6 Daniel Defoe, t r a v e l l i n g i n 1723 i n Norfo l k , p r a i s e d i n h i s A Tour  
through England and Wales "the Wonderful Extent of the Norwich Manufacture, 
or Stuff-weaving Trade," and he wrote that the t e x t i l e i n d u s t r y i n Norwich 
employed 120,000 people from the town and i t s v i c i n i t y ; quoted i n Trevor 
Fawcett, "Measuring the P r o v i n c i a l Enlightenment: The Case of Norwich," p. 
13. See a l s o P. J . C o r f i e l d , "Towns, trade, r e l i g i o n , and r a d i c a l i s m : The 
Norwich p e r s p e c t i v e on E n g l i s h h i s t o r y , " The f i r s t Helen Sutermeister 
memorial l e c t u r e , U n i v e r s i t y of East A n g l i a , May 1980, Bedford College, 
London. 

7 John Stacy, Topographical and H i s t o r i c a l Account of the C i t y and  
County of Norwich, i t s A n t i o u i t i e s and Modern Improvements: Intended as a  
Book of easy Reference to the Inhabitants and as Guide to the T r a v e l l e r 
(Norwich: John Stacy, 1819). Norwich was h i s t o r i c a l l y denominated both as a 
county and as a c i t y . 

8 Stacy, Topographical and H i s t o r i c a l Account of the C i t y and County  
of Norwich, p. 23. 

9 The Assembly House and the U n i t a r i a n Octagon Chapel were b u i l t by 
the a r c h i t e c t and c o n t r a c t o r Thomas Ivory. See D. E. Howell James, "Matthew 
Brettingham and the county of N o r f o l k , " N o r f o l k Archaeology, v o l . XXXIII 
(1965): p..347. Although founded as a Pr e s b y t e r i a n Chapel, the Octagon 
Chapel was a l s o a place of worship f o r U n i t a r i a n s and members of other 
denominations. See Jewson, The Jacobin C i t y , p. 10. 

1 0 Browne, i n h i s The H i s t o r y of Norwich (1814), p. 18, informed the 
reader that the b u i l d i n g of the town w a l l s commenced i n 12 94, and that the 
w a l l s were f i n i s h e d i n 1320. 

1 1 See Jewson, The Jacobin C i t y . Andrew Hemingway, i n h i s The Norwich  
School of P a i n t e r s 1803-1833 (Oxford: Phaidon Press, 1979), p. 7, notes 
that Norwich was dubbed by P i t t ' s f r i e n d s 'the Jacobin c i t y . ' Thomas Paine, 
the famous author of Rights of Man, was born at Thetford i n N o r f o l k . 

1 2 Joyce Hemlow, ed., The Journals and L e t t e r s of Fanny Burnev, v o l . 
1 (Oxford: Clarendon Press, 1972-1982), p. 259, l e t t e r dated 27. Nov. 1792. 
See a l s o Fawcett, "Measuring the P r o v i n c i a l Enlightenment," p. 14. 

1 3 Hemingway, "Meaning i n Cotman's Nor f o l k s u b j e c t s , " p. 64. 
1 4 Fawcett, "Measuring the P r o v i n c i a l Enlightenment," p. 24. 
1 5 David Chandler, "Two Norwich w r i t e r s of the e a r l y Revolutionary 

p e r i o d (1789-1791)," p. 46. V i s i t i n g France, Taylor wrote from C a l a i s on 
May 9th, 1790: "At.length I have k i s s e d the earth on the land of l i b e r t y 



On May 14 t h, 1790, he wrote from P a r i s : "I am at length i n that 
p o i n t of space, where the mighty sea of t r u t h i s i n constant a g i t a t i o n , and 
every b i l l o w dashes i n t o fragments some deep-rooted rock of p r e j u d i c e , or 
b u r i e s i n a viewless gulph some i n s t i t u t i o n of go t h i c barbarism and 
s u p e r s t i t i o n . I am at length i n the neighbourhood of the N a t i o n a l Assembly, 
that well-head of p h i l o s o p h i c a l l e g i s l a t i o n , whose pure streams are now 
overflowing the f a i r e s t country upon earth, and w i l l soon be s l u i c e d o f f 
i n t o the other realms of Europe, f e r t i l i s i n g a l l w i t h the l i v i n g energy of 
i t s waters"; quoted i n J . W. Robberds, A Memoir of the L i f e and W r i t i n g s of  
the Late W i l l i a m Tavlor of Norwich (London: John Murray, 1843), pp. 67, 68. 
I t i s i n t e r e s t i n g to note that w hile Taylor c e l e b r a t e d the French 
Revolution and r a d i c a l i s m i n B r i t a i n i n the l a t e 18 t h century, he, l i k e 
many other i n t e l l e c t u a l s , turned against i t i n the e a r l y 19 t h century. 
Thus, i n h i s poem of 1810, "Harold and T o s t i , a Tragedy," which I discussed 
i n Chapter One of t h i s t h e s i s , he condemned the Saxons whom the r a d i c a l s 
had c o n s t i t u t e d as the democratic ancestors of the E n g l i s h , as b a r b a r i c and 
c r u e l . 

1 6 At the time of the French Revolution Dissenters were widely 
suspected of i n c i t i n g r e b e l l i o n . Thus i n a l e t t e r to the N o r f o l k C h r o n i c l e , 
November 21 s t, 1789, an anonymous w r i t e r , "A Country Rector," claimed that 
Dissenters were " a s p i r i n g w i t h impudent ambition to overthrow both the 
h i e r a r c h y and monarchy of t h i s kingdom," wanting to "crumble the temple of 
the c o n s t i t u t i o n i n t o ruinous anarchy"; quoted i n David Chandler, "Two 
Norwich w r i t e r s of the e a r l y Revolutionary Period," p. 38. For r a d i c a l i s m 
and r e l i g i o u s D i ssenters i n N o r f o l k and Norwich, see a l s o Jewson, The  
Jacobin C i t y , p. 72. 

1 7 Mark Wilks, The O r i g i n and S t a b i l i t y of the French R e v o l u t i o n 
(Norwich: P r i n t e d f o r the Author, 1791), p. 5. 

1 8 I b i d . , p. 70. 
1 9 C o r f i e l d , "Towns, trade, r e l i g i o n and r a d i c a l i s m p. 33. For 

in-depth d i s c u s s i o n s on the downturn i n Norwich c l o t h manufacture, see P. 
J . C o r f i e l d , "The s o c i a l and economic h i s t o r y of Norwich 1650-1850; a study 
i n urban growth," (Unpublished. Ph.D. t h e s i s , U n i v e r s i t y of London, 1976), 
J . K. Edwards, "The d e c l i n e of the Norwich t e x t i l e s i n d u s t r y , " Y o r k s h i r e  
B u l l e t i n of Economic and S o c i a l Research, v o l . XVI (1964): pp. 31-41; R. G. 
Wilson, "The supremacy of the Y o r k s h i r e c l o t h i n d u s t r y i n the eighteenth 
century," T e x t i l e H i s t o r y and Economic H i s t o r y , eds. N. B. Harte and K. G. 
Ponting (Manchester: Manchester U n i v e r s i t y Press, 1973), pp. 223-246. These 
w r i t e r s see the o v e r a l l d e c l i n e of the t e x t i l e i n d u s t r y i n Norwich as a 
gradual process, s t r e t c h i n g from the l a t e 18 t h to the mid-19 t h century. 
Norwich i n d u s t r y had g r a d u a l l y been superseded by other t e x t i l e producing 
centres, w h i l e the po p u l a t i o n of the c i t y , had a l s o d e c l i n e d . As M. J . 
Daunton, i n h i s "Towns and Economic Growth i n Eighteenth-Century England," 
i n Towns i n S o c i e t i e s . Essays i n Economic H i s t o r y and H i s t o r i c a l Sociology, 
eds. P h i l i p Abrams and E. A. Wright (Cambridge: Cambridge U n i v e r s i t y Press, 
1978), pp. 246-247, has shown, Norwich was i n 1600 second to London i n 
p o p u l a t i o n ; by 1750 Norwich had sunk to t h i r d place, and by 1800 to e i g h t h 
p l a c e , surpassed by Manchester, L i v e r p o o l , Birmingham, B r i s t o l and Leeds. 



Contemporary observers f r e q u e n t l y commented on the d e c l i n e of the Norwich 
t e x t i l e i n d u s t r y ; the t r a v e l book w r i t e r Richard B e a t n i f f e f o r instance 
noted i n h i s The N o r f o l k Tour (1808), pp. 95-99, the d e t e r i o r a t i o n of the 
c l o t h manufacturing i n d u s t r y i n Norwich; a Whig p o l i t i c a l pamphlet, L e t t e r  
to the Freemen of the Great Ward of Wvmer i n the C i t y of Norwich (Norwich: 
Booth and B a l l , 1819), p. 5, accused the government and i t s Tory supporters 
f o r the 1806 i n t r o d u c t i o n of a t a x a t i o n p o l i c y which, according to the 
pamphlet, had ruined the 'trade of our C i t y . ' The sense of d e c l i n e of 
t r a d i t i o n a l Norwich l i f e and s o c i e t y was p o i g n a n t l y expressed i n the 
p r o l i f e r a t i o n of picturesque images of the d i l a p i d a t e d and decaying houses 
i n the town. For instance John Crome, the famous founder i n 1803 of the 
Norwich S o c i e t y of A r t i s t s , produced s e v e r a l p a i n t i n g s d e p i c t i n g the 
d e c r e p i t o l d d w e l l i n g houses i n the town. 

2 0 See C. B. Hawkins, Norwich. A S o c i a l Study (London, 1910), Chapter 
1. 

2 1 The Corn Laws of 1815 r e s t r i c t e d the importation of f o r e i g n g r a i n 
to B r i t a i n unless the p r i c e of domestic g r a i n rose above 80s. a quarter. 
See A. G. E. Mingay, Land and So c i e t y i n England, 1750-1980 (London: 
Longman, 1994), p. 55. 

2 2 The N o r f o l k C h r o n i c l e and Norwich Gazette wrote on Jan. 14 t h, 1815: 
"At a numerous meeting of the Gentlemen of t h i s county h e l d at the 
shirehouse ... i t was unanimously agreed, that p e t i t i o n s should be 
presented to both Houses of Parliament, requesting them to take the present 
Corn laws i n t o t h e i r e a r l y c o n s i d e r a t i o n ... In s e v e r a l counties meetings 
have been c a l l e d to consider of p e t i t i o n i n g parliament on the subject of 
the depressed p r i c e s of a g r i c u l t u r a l produce, from excessive f o r e i g n 
i m p o r t a t i o n . . . " 

2 3 I b i d . , March 11 t h, 1815. 
2 4 I b i d . , March 11 t h, 1815. 
2 5 Walter Rye, Coke of No r f o l k (London, 1895), p. 6. Coke was created 

Viscount Coke and Second E a r l of L e i c e s t e r of Holkham i n 1837. 
2 6 Rye, Coke of Norfo l k, p. 9. 

2 7 A. M. W. S t i r l i n g , Coke of N o r f o l k and His Friends (London: John 
Lane, 1908), v o l . I I , p. 89. 

2 8 L e t t e r from Albermarle to Coke, March 5 t h, 1815; quoted i n 
S t i r l i n g , Coke of N o r f o l k and His Friends, v o l . I, p. 115. 

2 9 S t i r l i n g , Coke of Norfolk, v o l . I, p. 116. 

3 0 I b i d . 
3 1 E. P. Thompson, "The moral economy of the E n g l i s h crowd i n the 

eighteenth century," Past and Present, v o l . 50 (Feb. 1971). 
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3 9 I b i d . , pp. 65-66. See a l s o E. P. Thompson, The Making of the  

E n g l i s h Working C l a s s , pp. 257-258. For a d i s c u s s i o n on enclosures i n 
A s h i l l , see A. W. Reid, "The process of Parliamentary enclosure i n A s h i l l , " 
N o r f o l k Archaeology, v o l . XXXVII:2 (1979), pp. 169-177. 

4 0 Parliament, persuaded by sheep farmers and merchant g r a z i e r s , had 
made sheep-stealing i n t o a hanging offence i n 1741. See John Rule, The  
V i t a l Century. England's Developing Economy 1714-1815 (London: Longman, 
1992), p. 52. 

4 1 B r i a n P. Block, Hanging i n the Balance. A H i s t o r y of the A b o l i t i o n  
of C a p i t a l Punishment i n B r i t a i n (Winchester: Waterside Press, 1997), p. 
21. 

4 2 I b i d . , pp. 21-27, 41-50. 
4 3 I b i d . , pp. 41-49. Samuel Romilly, i n h i s Observations on the  

C r i m i n a l Law of England, as i t r e l a t e s to C a p i t a l Punishments, and on the  
Mode i n which i t i s Administered (London: T. C a d e l l and W. Davies, Strand, 
1810), pp. 3-64 passim, s t r o n g l y condemned the use of c a p i t a l punishment i n 
the case of small t h e f t . According to Romilly, pp. 60, 62, " i t should seem, 
that the laws, which i t i s proposed to re p e a l , cannot w e l l be defended as 
part of a general system of c r i m i n a l jurisprudence. Taken by themselves, i t 
seems s t i l l more d i f f i c u l t to j u s t i f y them. They are of such i n o r d i n a t e 
s e v e r i t y , t h a t , as laws now to be executed, no person would speak i n t h e i r 
defence." Countering the argument put f o r t h by defenders of the present 
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I I I . Ruins and the traumatic memory of the nation. Land 

and property; contesting space and place. 

1. Q u e s t i o n i n g r u r a l hegemony. The p o l i t i c s of 1and-ownership. 

The c o u n t r y s i d e around the c i t y of Norwich a l s o f e a t u r e d 

monuments from the medieval p a s t , n o t a b l y i n c l u d i n g r u i n s of 

abbeys and p r i o r i e s d e s t r o y e d by Henry V I I I d u r i n g the 

D i s s o l u t i o n of the m o n a s t e r i e s , which began i n 1 5 3 6 . C o n t i n u a l 

debates around land-ownership, a g r a r i a n management, and the 

q u e s t i o n of the p o l i t i c a l i n t e r e s t s of the E s t a b l i s h e d Church 

p l a y e d a r o l e i n how these monuments were v i s u a l l y r e p r e s e n t e d 

and how they were a s s i m i l a t e d i n t o h i s t o r i c a l n a r r a t i v e s . D u r i n g 

the 1 8 t h and e a r l y 1 9 t h c e n t u r i e s a r i s t o c r a t i c and upper c l a s s 

landowners formed a group of major importance i n B r i t a i n ' s 

s o c i a l and p o l i t i c a l l i f e . T h i s e l i t e and t h e i r e s t a t e s were 

c e l e b r a t e d i n a m u l t i t u d e o f p u b l i c a t i o n s f e a t u r i n g the c o u n t r y -

houses of upper c l a s s f a m i l i e s . N o t a b l e among these p u b l i c a t i o n s 

i s John P r e s t o n Neale's famous Views of the Seats of Noblemen  

and Gentlemen i n England, Wales, S c o t l a n d and I r e l a n d , of 1 8 1 8 -

1 8 2 3 . 1 Among prominent N o r f o l k c o u n t r y houses i l l u s t r a t e d i n 

Neale's work were the c l a s s i c i s i n g P a l l a d i a n r e s i d e n c e , Houghton 

H a l l ( f i g . 4 1 ), d e s i g n e d by C o l e n Campbell f o r S i r Robert 

Walpole i n 1 7 2 2 , 2 the l a t e medieval B l i c k l i n g H a l l ( f i g . 4 2 ) , 

b u i l t by S i r Henry Hobart i n the mid- 1 6 t h c e n t u r y , 3 and Holkham 

H a l l , d e s i g n e d by W i l l i a m Kent i n 1734 f o r Thomas W i l l i a m Coke, 

the E a r l of L e i c e s t e r ( f i g . 4 3 ) . 

Throughout the 1 8 t h c e n t u r y a r i s t o c r a t i c c o u n t r y manors 

c o n s t i t u t e d p o p u l a r s i t e s f o r B r i t i s h t o u r i s m , and, as C a r o l e 



F a b r i c a n t has shown, c o u n t r y house t o u r i s m p l a y e d an i m p o r t a n t 

r o l e i n the u p h o l d i n g of t r a d i t i o n a l h i e r a r c h i e s . 4 Country house 

guides p a r t i c i p a t e d i n the c r e a t i o n of a m i d d l e c l a s s p u b l i c 

accustomed t o v i e w i n g these a r i s t o c r a t i c mansions and h o l d i n g s 

i n terms of n a t i o n a l p r i d e and as p a r t s of a n a t i o n a l h e r i t a g e , 

as b e l o n g i n g , i n essence, t o a l l B r i t o n s , r a t h e r than as p r i v a t e 

h o l d i n g s e x p l o i t e d by t h e i r owners f o r v a s t p r o f i t s . Neale, i n 

h i s Views of the Seats of Noblemen and Gentlemen, r e f e r r e d t o 

these houses as "the mansions of our n o b i l i t y , " and he argued i n 

h i s i n t r o d u c t i o n t h a t such c o u n t r y s e a t s marked out the s t a t u r e 

of the n a t i o n i n r e l a t i o n t o o t h e r European powers : 

Great B r i t a i n may j u s t l y b oast her d e c i d e d s u p e r i o r i t y over 
e v e r y o t h e r s t a t e i n Europe, i n the grand d i s p l a y of i t s 
numerous c o u n t r y s e a t s , p r e s e n t i n g a s u c c e s s i o n of v a r i e t y 
i n the a r c h i t e c t u r a l embellishment, and surrounded by a 
landscape s m i l i n g w i t h c u l t i v a t i o n . 5 

As h i s t o r i a n P h i l i p Ayres has demonstrated i n h i s r e c e n t 

study, c l a s s i c a l c u l t u r e was, throughout the 18 t h c e n t u r y , the 

dominant c u l t u r e of B r i t a i n ' s upper c l a s s e s . 6 A l t h o u g h the 

v i c t o r y of the l i b e r a l Whig P a r l i a m e n t over the Crown a t the 

time of the E n g l i s h R e v o l u t i o n i n 1688 was seen i n terms of a 

n a t i o n a l v i c t o r y over an a b s o l u t i s t r u l e r , the o p p o s i t i o n Whig 

n o b i l i t y and upper c l a s s e s had i n p a r t i c u l a r i d e n t i f i e d w i t h 

c l a s s i c a l Rome and Roman R e p u b l i c a n l i b e r t y . 7 While i n the e a r l y 

p a r t of the 18 t h c e n t u r y the E a r l of S h a f t e s b u r y had advocated 

the c r e a t i o n of a n a t i o n a l t a s t e and s t y l e based on the s p i r i t 

of n a t i o n a l freedom, t h i s concept of n a t i o n a l freedom, l i n k e d 

w i t h upper c l a s s and Whig i n t e r e s t s , was i n essence 

s u p e r s c r i p t e d on a f o u n d a t i o n a l i d e n t i f i c a t i o n w i t h 



u n i v e r s a l i s t i c c l a s s i c a l i d e a l s . 8 I n the e a r l y 18 t h c e n t u r y 

upper c l a s s landowners embraced Renaissance P a l l a d i a n c l a s s i c i s m 

which c o u l d be a s s o c i a t e d not o n l y w i t h i d e a l s of c l a s s i c a l 

l i b e r t y , but a l s o w i t h ' n a t i o n a l ' E n g l i s h l i b e r t y . 9 Yet the 

e r e c t i o n of P a l l a d i a n a r i s t o c r a t i c c o u n t r y mansions d u r i n g t h i s 

p e r i o d , w h i l e e v o k i n g ' E n g l i s h ' l i b e r t y , a l s o s t o o d as v i s i b l e 

s i g n s of the power of the a r i s t o c r a t i c landowners and the 

v i c t o r y of the Whig P a r l i a m e n t over the a b s o l u t i s t Crown. S t i l l , 

the Whigs needed c o n t i n u a l l y t o j u s t i f y t h e i r r u l e , not o n l y i n 

o p p o s i t i o n t o the Crown, but a l s o i n o p p o s i t i o n t o the r i s i n g 

i n d u s t r i a l and commercial b o u r g e o i s i e . The d o c t r i n e of c i v i c 

humanism e l a b o r a t e d i n the e a r l y 18 t h c e n t u r y i n England by the 

E a r l of S h a f t e s b u r y p r o v i d e d such l e g i t i m a t i o n . The c l a s s i c a l 

c i v i c humanist i d e a l of land-ownership as the guarantee of 

d i s i n t e r e s t e d r u l e , through e f f e c t i n g the guarantee of l e i s u r e 

time t o devote t o the g e n e r a l w e l f a r e of the c o u n t r y , was 

i n t e r t w i n e d w i t h the sense of power embodied i n the g r e a t 

c o u n t r y houses. Country house c u l t u r e f u n c t i o n e d as t e s t i m o n y t o 

the c l a i m s on the p a r t of upper c l a s s landowners t h a t they 

s e r v e d the p u b l i c good. 1 0 The c o u n t r y manors i l l u s t r a t e d i n 

Neale's Views of the Seats of Noblemen and Gentlemen i n c l u d e d 

houses d a t i n g t o medieval times, f o r example Oxburgh H a l l i n 

N o r f o l k , b u i l t i n 1483, t o the E l i z a b e t h a n and Jacobean e r a s , 

f o r example S t a n f i e l d H a l l , a l r e a d y a r e s i d e n c e i n the 16 t h 

c e n t u r y , and B l i c k l i n g H a l l , b u i l t between 1619 and 1627, as 

w e l l as l a t e r houses, such as Holkham H a l l , d e s i g n e d and 

r e m o d e l l e d i n the P a l l a d i a n mode i n the 18 t h c e n t u r y . T h i s 



j u x t a p o s i n g of b a r o n i a l mansions of the l a t e m edieval e r a w i t h 

the c l a s s i c a l and c l a s s i c i s i n g manors of the p o s t - R e n a i s s a n c e 

and Enlightenment p e r i o d s p r o v i d e s a convenient p o i n t of e n t r y 

i n t o contemporary t e n s i o n s between models of s o c i e t y t h a t 

n o s t a l g i c a l l y evoked the s e m i - f e u d a l o r g a n i s a t i o n of a 

' t r a d i t i o n a l ' p a s t , a t a time when i n d u s t r i a l development and 

expanding markets were changing land-ownership and the p o l i t i c a l 

a c cess and p r i v i l e g e i t i m p l i e d . 

Neale's d e s c r i p t i o n i n h i s Views of the Seats of Noblemen  

and Gentlemen of Thomas W i l l i a m Coke's Holkham H a l l , one o f the 

g r e a t c o u n t r y e s t a t e s i n England, i s p a r t i c u l a r l y r e v e a l i n g i n 

r e g a r d t o contemporary t e n s i o n s i n v o l v e d i n q u e s t i o n s of l a n d -

ownership and s o c i a l r e s p o n s i b i l i t y . Coke, the landowner 

a t t a c k e d a t the Corn r i o t s i n Norwich d i s c u s s e d i n Chapter Two, 

was a descendant of Thomas Coke, the b u i l d e r of Holkham, who had 

been c r e a t e d F i r s t E a r l o f L e i c e s t e r i n 1744. 1 1 The f a m i l y t r a c e d 

t h e i r descent from Robert Coke of Sparham, who was s a i d t o have 

come from a yeoman f a m i l y l o n g s e t t l e d a t East Ruston i n 

N o r f o l k . 1 2 Throughout h i s p o l i t i c a l c a r e e r , and u n t i l he was 

c r e a t e d V i s c o u n t Coke and Second E a r l of L e i c e s t e r i n 1837, Coke 

was r e f e r r e d t o as "The F i r s t Commoner."13 Coke r e f u s e d a peerage 

on s e v e r a l o c c a s i o n s ; however, the reason f o r h i s r e f u s a l , as he 

h i m s e l f made c l e a r , was t h a t he wanted the n o m i n a t i o n of E a r l of 

L e i c e s t e r , and would not accept a mere b a r o n e t c y . 1 4 The image of 

Holkham H a l l i n Views of the Seats of Noblemen and Gentlemen, 

engraved by F. Byrne from a drawing by the auth o r Neale ( f i g . 

43), was accompanied by a d e s c r i p t i o n of Holkham as a " p r i n c e l y " 



and magnificent seat. Emphasising the c l a s s i c a l design, Neale 
noted that the b u i l d i n g was commenced i n 1734 and that the pla n 
"was struck out by Thomas Coke, E a r l of L e i c e s t e r , and the E a r l 
of Burlington, a s s i s t e d by Kent, from the designs of P a l l a d i o 
and Inigo Jones." 1 5 Representing Thomas Coke i n terms of 
P a l l a d i a n c l a s s i c i s m thus evoked an i d e n t i f i c a t i o n of the 
B r i t i s h Whig a r i s t o c r a c y w i t h the i d e a l of c i v i c humanism, wi t h 
c l a s s i c a l t r a d i t i o n s of l i b e r t y and with the E n g l i s h Revolution 
and the p e r i o d of Whig dominance i n the e a r l y 18 t h century. 

In the f i r s t decades of the 19 t h century the land-owning 
classes were i n c r e a s i n g l y threatened and challenged by the 
emerging power and influence of a r i s i n g manufacturing and 
i n d u s t r i a l e l i t e . Thus the landowner S i r Martin Folkes Rishton 
complained i n a l e t t e r of March 3 r d, 1815, to h i s f r i e n d Thomas 
Coke that the country gentry were disappearing: 

We who v i b r a t e i n the middle s t a t i o n betwixt Prince and 
Peasant are now nearly l o s t , that c l a s s of subjects once 
the p r i d e and boast of B r i t a i n , the impudent scions of 
Freedom and Independence. . . . 1 6 

Rishton also lamented the de c l i n e of r u r a l s o c i e t y and the 
d i s t r e s s of farmers. According to Rishton, i n order to r e t u r n 
the countryside to p r o s p e r i t y , the r u r a l gentry had to be 
supported arid had to assume a more powerful voice. This l o c a l 
testimony to landowners' f e e l i n g s of threat posed by the new 
economic power of i n d u s t r i a l i s t s and manufacturers i s a l s o 
evidenced i n a l e t t e r w r i t t e n by S i r Francis Burdett to Coke i n 
1812. Burdett's p o l i t i c s followed the 17th century Whig 
t r a d i t i o n ; he saw Magna Carta, the Act of Settlement and the 
B i l l of Rights as the true foundations of the E n g l i s h 



c o n s t i t u t i o n . 1 7 Burdett complained that a "Purser of a Man of 
War" could i n a few years "amass an enormous fortune, obtain a 
great Parliamentary i n t e r e s t and b u i l d a palace f i t to receive 
the King i n , " while country gentlemen were obliged to "pay court 
to t h i s Fungus and ask favours f o r t h e i r c h i l d r e n . " 1 8 Burdett 
a l s o pointed out that the wealth and means to pay f o r the war 
machinery and m i l i t i a o r i g i n a t e d i n B r i t a i n ' s country estates. 
C a l l i n g f o r an end to the "upstart system" of merchant 
c a p i t a l i s m , and noting the new s p i r i t of popular opposition to 
"corruption," he c a l l e d f o r a r e v i t a l i s e d r o l e f o r the landed 
property owner: 

... and who so f i t to d i r e c t i t [the new o p p o s i t i o n ] , or so 
l i k e l y to d i r e c t i t b e n e f i c i a l l y as country gentlemen of 
unsophisticated understanding, d i s i n t e r e s t e d views and 
independent fortunes. In t r u t h , they are the persons 
p r i n c i p a l l y concerned, i n f i n i t e l y more than the common 
people ...19 

L i k e other landowners, Coke and Burdett i n 1815 opposed the 
proposed continuation of the wartime property tax, i n i t i a l l y 
designed to support the wars with France, which they saw as an 
i l l e g a l encroachment on the r i g h t s of landowners. 2 0 The 
continuation of the property tax, however, gained popular 
support on the' basis that i t was a tax on the wealthy. At a 
meeting i n Norwich, convened to consider a p e t i t i o n against the 
continuation of the property tax, the p e t i t i o n was opposed by 
John Harvey, a Norwich manufacturer and previous mayor of the 
c i t y , 2 1 on the grounds that the tax was d i r e c t e d at the r i c h . By 
i m p l i c a t i o n , Harvey a l s o brought out the c a p i t a l i s t i c emphasis 
on p r o f i t i n the farming operations of the great Whig 



landowners. The N o r f o l k C h r o n i c l e and Norwich G a z e t t e p o i n t e d t o 

these a s p e c t s i n i t s r e p o r t on the meeting on January 7th, 1815: 

Mr. John Harvey ... d i d not c o n s i d e r the p r i n c i p l e of t h i s 
t a x , e i t h e r u n j u s t , o r o p p r e s s i v e ... I t was a t a x 
o p e r a t i n g upon the r i c h , which he approved. I t moreover 
reached a c l a s s of persons, which h a r d l y any o t h e r scheme 
of f i n a n c e c o u l d a f f e c t , v i z . the g r e a t c a p i t a l i s t . 2 2 

However, the p r o p e r t y t a x was a b o l i s h e d i n 1816, t o the g r e a t 

s a t i s f a c t i o n of landowners. 2 3 

I n t h i s p e r i o d , as the famous s u r v e y o r of a g r i c u l t u r e i n 

B r i t a i n , N a t h a n i e l Kent, noted i n h i s 1796 survey, r u r a l N o r f o l k 

was undergoing s u b s t a n t i a l changes: t r a d i t i o n a l communal v i l l a g e 

f a r m i n g was g i v i n g way t o new systems of c u l t i v a t i o n 

c o n c e n t r a t e d i n l a r g e , p r i v a t e l y owned or te n a n t e d e n c l o s e d 

farms, w h i l e s m a l l farmers and the poor were i n c r e a s i n g l y b e i n g 

f o r c e d o f f the l a n d . 2 4 The growing p e r c e p t i o n s i n c e the 18 t h 

c e n t u r y of l a n d as a v a l u a b l e commodity was i n t e n s i f i e d i n the 

ye a r s of the French wars, a p e r i o d which saw a s t a g g e r i n g growth 

i n e n c l o s u r e s as landowners were a b l e t o r e a l i s e v a s t p r o f i t s 

due t o the Na p o l e o n i c blockades which p r e v e n t e d the i m p o r t a t i o n 

of cheap f o r e i g n g r a i n t o B r i t a i n . 2 5 I n the p e r i o d of the l a t e 

18 t h and e a r l y 19 t h c e n t u r i e s the a c c e l e r a t i o n i n the pace of 

e n c l o s u r e s 2 6 was b r i n g i n g t o a c l i m a x a c r i s i s i n v o l v i n g 

d r a s t i c a l l y changing views of the w o r l d . I n the medieval e r a , 

d u r i n g f e u d a l times, human bein g s and the e a r t h had been 

regarded, i n a g e n e r a l sense, as a n a t u r a l u n i t y ; human be i n g s 

had not p e r c e i v e d themselves as a p a r t from n a t u r e , but as l i v i n g 

i n communion w i t h n a t u r e and as e x e r c i s i n g t h e i r n a t u r a l r i g h t 

t o take t h e i r s u b s i s t e n c e from the l a n d . 2 7 However, through an 



emerging s o c i a l o r d e r based on i n d u s t r i a l i s m and c a p i t a l i s m the 

l i v e d environment was g r a d u a l l y a b s t r a c t e d and came t o be seen 

as ' l a n d , ' as an o b j e c t t o be regarded i n terms of p r o f i t r a t h e r 

than i n terms of common n a t u r e t o be used by a l l . The c o n t i n u i n g 

p r o c e s s of p r i v a t e a p p r o p r i a t i o n of l a n d , and the 

c o n c e p t u a l i s a t i o n of space i n terms of p r o p e r t y i n l a n d , not 

o n l y gave r i s e t o growing u n r e s t and d i s t r e s s , but a l s o t o 

t e n s i o n s around the i s s u e of how t o r e p r e s e n t the r u r a l 

environment and i t s landscape. 

At the t u r n of the c e n t u r y q u e s t i o n s of land-ownership and 

the c o n t r o l of l a n d were i n c r e a s i n g l y the s u b j e c t s of 

c o n t e s t a t i o n and of p u b l i c debates i n i t i a t e d i n p a r t i c u l a r by 

r a d i c a l f a c t i o n s . I n N o r f o l k Coke of Holkham, who d e r i v e d a 

l a r g e p a r t of h i s w e a l t h from e x p l o i t a t i o n of the l a n d , was 

e s p e c i a l l y the o b j e c t of c r i t i c i s m . Thus, i n the s p e c i f i c 

c o n t e x t of land-ownership, an e l e c t i o n pamphlet of 1796 accused 

him of l e a s i n g l a r g e p r o p e r t i e s i n t o a few hands, and th e r e b y 

p r e v e n t i n g "the i n d u s t r i o u s poor man from ever h a v i n g a farm." 2 8 

Indeed, i n t h i s p e r i o d i n B r i t a i n land-ownership and the power 

of the g r e a t landowners were b e i n g w i d e l y c r i t i c i s e d and 

a t t a c k e d , and r e v o l u t i o n a r y a g r a r i a n r a d i c a l i s m was a much 

p u b l i c i s e d and w i d e l y f e a r e d p o l i t i c a l movement. The most 

n o t a b l e o r g a n i s a t i o n of r a d i c a l a g r a r i a n i s m was t h a t of the 

Spencean C h r i s t i a n P h i l a n t h r o p i s t s , a movement which openly 

advocated the a b o l i t i o n of p r i v a t e l a n d - h o l d i n g s and saw as i t s 

m i s s i o n the e d u c a t i o n of p u b l i c o p i n i o n , l e a d i n g the peopl e 



toward an eventual r e v o l u t i o n which would overthrow the system 
of p r i v a t e ownership of land. 2 9 

Thomas Spence, the founder of the movement, had f i r s t 
p ublished h i s ideas i n the l a t e 18th century, but h i s doctrine 
was s t i l l widely c i r c u l a t e d i n the second decade of the 19th 
century. According to the Spencean P h i l a n t h r o p i s t s , landlords 
were the oppressors of the people. 3 0 In 1816 Thomas Evans, 
l i b r a r i a n of the Spencean P h i l a n t h r o p i s t Society, published a 
pamphlet t i t l e d " C h r i s t i a n P o l i c y , the S a l v a t i o n of the Empire," 
i n which he described the s i t u a t i o n of cottagers and the e f f e c t s 
of the enclosure movement: 

I have l i v e d long enough to witness the e f f e c t of enclosure 
a f t e r enclosure, and tax a f t e r tax; e x p e l l i n g the cottager 
from gleaning the open f i e l d s , from h i s r i g h t of the 
common, from h i s cottage, h i s hovel, once h i s own; robbing 
him of h i s l i t t l e store, h i s p i g , h i s fowls, h i s f u e l ; 
thereby reducing him to a pauper, a s l a v e . 3 1 

The P h i l a n t h r o p i s t s held that the t e r r i t o r y of the nation was 
the "people's farm," provided f o r them by t h e i r Creator: 3 2 

The d i v i n e laws promulgated through the i n t e r p o s i t i o n of 
Moses, command the establishment of an agrarian common
wealth, a r e p u b l i c ... a l l the land and a l l the b u i l d i n g s 
i n a C h r i s t i a n community should be the declared property of 
a l l the people ... The t e r r i t o r y of a nation i s the 
people's farm, provided f o r them by t h e i r great Creator ... 
I ask the present pretended p r o p r i e t o r s of the world, how 
came i t t h e i r s ? ... God gave the earth we i n h a b i t , e q u a l l y 
f o r the use of a l l the human race. 3 3 

The Saxon and Norman disputes discussed i n the f i r s t Chapter of 
t h i s t h e s i s a l s o had c r u c i a l i m p l i c a t i o n s f o r questions of 
ownership and c o n t r o l of the land. I n f a c t what was at stake i n 
the disputes around the Saxon and Norman past was not only who 
could represent the nation, but also who could claim the r i g h t 
to ownership of the land. While evoking the myth of the Saxon 



Golden Age and s t a t i n g t h a t England's t r u e c o n s t i t u t i o n had been 

e s t a b l i s h e d by i t s Saxon a n c e s t o r s , Evans a l s o e m p h a t i c a l l y 

a s s e r t e d the r i g h t of the conquered Saxons t o the l a n d . He 

m a i n t a i n e d t h a t the Saxon K i n g A l f r e d had founded an a g r a r i a n 

commonwealth i n England: 

... i t cannot be d e n i e d t h a t A l f r e d the Great, A l f r e d the 
Good, whose name w i l l never be f o r g o t t e n ... e s t a b l i s h e d i n 
t h i s i s l a n d the a g r a r i a n common-wealth, r o o t i n g out t h a t 
enemy t o mankind--paganism; by d e s t r o y i n g f e u d a l i t y i n the 
s o i l . . . and d i v i d i n g the l a n d among the p e o p l e . . . 3 4 

I t was the Norman Conquest, a c c o r d i n g to Evans, t h a t had 

i n s t i t u t e d a g a i n a system of f e u d a l i s m . 3 5 However, Evans 

m a i n t a i n e d t h a t K i n g A l f r e d ' s c o n s t i t u t i o n was a w r i t t e n one 

which the Norman Conquest c o u l d not o b l i t e r a t e : 

A l f r e d was the t h i r d s a v i o u r of the l i b e r t i e s of the w o r l d ; 
h i s c o n s t i t u t i o n was a w r i t t e n one ... a l l the t y r a n n y of 
the pagan Norman conquest c o u l d not o b l i t e r a t e i t ...36 

Evans a l s o c a l l e d f o r the c a n c e l l a t i o n of the Domesday Book i n 

which W i l l i a m the Conqueror had r e c o r d e d h i s d i s t r i b u t i o n s of 

the l a n d t o h i s v a s s a l s , 3 7 and on which the a r i s t o c r a c y based 

t h e i r c l a i m s t o ownership. He demanded t h a t the l a n d s h o u l d be 

r e s t o r e d t o the p e o p l e : 

A l l the l a n d , the w a t e r s , t h e mines, the houses, and a l l 
permanent f e u d a l p r o p e r t y , must r e t u r n t o the p e o p l e , the 
whole people, and be a d m i n i s t e r e d i n p a r t n e r s h i p ... I f our 
d i v i n e i n s t i t u t i o n s , our r e a l c o n s t i t u t i o n , e s t a b l i s h e d by 
our p i o u s Saxon a n c e s t o r s , was d e s t r o y e d by the t y r a n n y of 
the Norman conquest; t h a t a g a i n i n t r o d u c e d paganism, (the 
f e u d a l system) which has l a s t e d e i g h t c e n t u r i e s , i s i t not 
time i t s h o u l d be w h o l l y a b o l i s h e d ? 3 8 

That Spencean C h r i s t i a n P h i l a n t h r o p y and Evans' pamphlet 

posed r e a l t h r e a t s t o c u r r e n t systems of land-ownership i s 

a t t e s t e d by the response of the c o n s e r v a t i v e j o u r n a l The  

Q u a r t e r l y Review, i n 1 8 1 6 , where the s i t u a t i o n of Coke i n 



Norfolk was r a i s e d . The anonymous author argued that Robespierre 
had had ideas s i m i l a r to those professed by Thomas Evans. The 
a r t i c l e amounted to a warning to landowners, and i n p a r t i c u l a r 
made mention of the Whig Member of Parliament Thomas Coke, no 
doubt i n a l l u s i o n to the attack made upon him i n f r o n t of 
Norwich Castle by the 'mob' angered by the Corn Laws i n March 
1 8 1 6 : 

... the French Revolution made Spence suppose that the time 
f o r r e a l i s i n g h i s speculations was a r r i v e d ... 'We must 
destroy p r i v a t e property,' he says ' a l l p r i v a t e property i n 
land. The landholders are l i k e a w a r l i k e enemy quartered 
upon us f o r the purpose of r a i s i n g c o n t r i b u t i o n s , therefore 
anything short of a t o t a l d e s t r u c t i o n of the power of these 
Samsons w i l l not do; and that must be accomplished, not by 
a simple shaving (look to i t Mr. Coke of Norfolk!) not by a 
simple shaving, which leaves the root of t h e i r strength to 
grow again;--no, we must scalp them, or e l s e they w i l l soon 
recover and p u l l our Temple of l i b e r t y about our ears. 
Nothing l e s s than a complete extermination of the present 
system of holding land w i l l ever b r i n g the world again to a 
s t a t e worth l i v i n g i n ... The people have only to say, Let 
the land be ours, and i t w i l l be so.' 3 9 

But The Quarterly Review also voiced conservative fears of 

r a d i c a l organisations l i k e the Spenceans and warned that reforms 
c a l l e d f o r by " U l t r a Whigs" r i s k e d opening the way f o r 
subversive groups to gain more power: 

The Spencean l e v e l l e r s have organised themselves i n regular 
sections, they are i n c r e a s i n g i n numbers, and they are 
zealously spreading t h e i r opinions ... I f the system were 
taken up by a stronger hand ... i t would be found as Thor's 
mallet ... I f the E n g l i s h Revolution were once commenced, 
i t would go on ... to an i r o n tyranny. Let the U l t r a Whigs 
make the break, and the Spenceans w i l l l e v e l the wall--what 
the shavers begin the scalpers w i l l f i n i s h . 4 0 

In Norwich fear of the "Spencean l e v e l l e r s " was a l s o expressed 
by a conservative supporter of the Anglican Church, the Norfolk 
lawyer W i l l i a m F i r t h , i n a l e t t e r of 1813 to Henry Bathurst, the 



B i s h o p of N o r w i c h 4 1 who was w e l l known f o r h i s t o l e r a n t views 

towards d i s s e n t i n g s e c t s . 4 2 F i r t h was c r i t i c a l of t o l e r a n t 

a t t i t u d e s towards Non-conformist b e l i e f s , and he strongly-

advocated one u n i v e r s a l Church as t h e . b e s t p r o t e c t i o n of s o c i a l 

peace. F i r t h i n p a r t i c u l a r a t t a c k e d " u n i v e r s a l p h i l a n t h r o p y " 

which he saw as p o s i n g a r e v o l u t i o n a r y danger t o the s o c i a l 

f a b r i c and t o p u b l i c and p r i v a t e p r o p e r t y : 

I would have you, my L o r d ... beware of t h i s u n i v e r s a l 
p h i l a n t h r o p y system. I t i s a t r e a c h e r o u s word, and has a 
p i t - f a l l under every l e t t e r of i t ... The u n i v e r s a l 
p h i l a n t h r o p y of these w r a n g l i n g u n q u i e t days would l e v e l 
a l l ranks and d i s t i n c t i o n s , marshal a l l p r o p e r t y , p u b l i c 
and p r i v a t e , s u b v e r t a l l o r d e r , e x t i n g u i s h a l l l e a r n i n g , 
p u l l down a l l e s t a b l i s h m e n t s , a p p r o p r i a t e a l l endowments, 
t o g e t h e r w i t h the payment of every t r i b u t e of g r a t i t u d e , 
and by s t a t u t e abate the r i g h t s of the h e a r t t o p i t y and 
the o f f i c e s of C h r i s t i a n c h a r i t y . 4 3 

I n t e r e s t i n g l y , F i r t h a l s o commented on the "modern T e u t o n i c 

o r i g i n " of the " u n i v e r s a l p h i l a n t h r o p y system," thus e v o k i n g the 

c l a i m s put f o r t h i n the 18 t h and e a r l y 19 t h c e n t u r i e s , o u t l i n e d i n 

Chapter One of t h i s t h e s i s , c o n c e r n i n g the Saxon p a s t w i t h i t s 

d e m o c r a t i c and e q u a l i s i n g a s s o c i a t i o n s : 

I t s f i e l d [ u n i v e r s a l p h i l o s o p h y ' s ] i s the whole moral and 
n a t u r a l w o r l d , i t s s u p p o r t e r s , a g r a r i a n and sumptuary laws 
... As t o i t s f a m i l y and s t o c k , i t i s of modern T e u t o n i c 
o r i g i n , the e l d e r s i s t e r of S e d i t i o n , and cousin-german t o 
R e b e l l i o n ! But ... i t by no means f o l l o w s , t h a t what i s 
m o r a l l y good i n the a b s t r a c t , i s n e c e s s a r i l y a p o l i t i c a l 
good t o be brought i n t o a c t i o n . On the c o n t r a r y , t h a t which 
i s sound and t r u e i n e t h i c k s i n the c l o s e t of the D i v i n e , 
may w e l l be p o l i t i c a l l y d e l e t e r i o u s t o the S t a t e when 
p r a c t i c a l l y a p p l i e d . 4 4 



2. A r i s t o c r a t i e genealogies; cosmopolitanism and nationalism.  
The turn to medievalism; c h i v a l r y and the p a t r i a r c h a l manor. 

From the time of the Renaissance, h i s t o r i a n s and 
ant i q u a r i e s i n B r i t a i n r e g i s t e r e d an i n t e r e s t i n the country's 
Roman past. The Roman presence i n B r i t a i n had stretched over 
n e a r l y f i v e centuries, from the landing of J u l i u s Caesar i n 55 
or 54 B. C. to the departure of the l a s t l e g i o n a r i e s i n 410. 4 5 

W i l l i a m Camden, the well-known 16 t h century antiquary, published 
i n 1586 the f i r s t general survey of B r i t a i n ' s Roman h i s t o r y , 
B r i t a n n i a . In t h i s work Camden i n p a r t i c u l a r r e f l e c t e d on the 
genetic and s p i r i t u a l l i n k s between Roman and modern B r i t o n s : 

Whilst I thus t r e a t of the Roman Empire i n B r i t a i n (which 
l a s t e d , as I sa i d , about 476 years) I cannot but consider 
w i t h my s e l f , how many Colonies of Romans must be 
transplanted h i t h e r i n so long time ... who intermarrying 
w i t h the B r i t a i n s , seated themselves here, and m u l t i p l i e d 
t h e i r Families ... I have often times concluded ... that 
the B r i t a i n s should derive themselves from the Trojans by 
these Romans (who doubtless descended from them) ... And 
' t i s easy to b e l i e v e that the B r i t a i n s and Romans, by a 
mutual engrafting f o r so many years together, have grown up 
i n t o one Nation ... Not to repeat, what I have already s a i d , 
that t h i s i s l a n d was c a l l ' d Romania, and the Roman  
Island. 4 6 4 7 

As Ayres has observed i n h i s study of c l a s s i c a l c u l t u r e i n 
B r i t a i n , i n t h i s passage Camden represents the B r i t i s h as 
g e n e t i c a l l y Roman.48 As c l a s s i c a l c i v i c and p o l i t i c a l i d e a l s were 
fore-grounded f o r the p o l i t i c a l purposes of the land-owning 
o l i g a r c h y i n the l a t e 17 t h and e a r l y 18 t h centuries, the 
preoccupation w i t h B r i t a i n ' s Roman past i n t e n s i f i e d and.involved 
archaeologists, h i s t o r i a n s and upper c l a s s Whigs. 4 9 The w e l l -
known c l a s s i c a l scholar and antiquary W i l l i a m Stukeley, i n the 



i n t r o d u c t i o n t o h i s s t u d y of Roman a n t i q u i t i e s i n B r i t a i n , 

I t e n a r i u m Curiosum ..., of 1725, s t r e s s e d the importance of 

r e v i v i n g the 'Roman G l o r y ' of the B r i t i s h : 

I h o l d m y s e l f o b l i g e d t o p r e s e r v e , as w e l l as I can, the 
memory of such t h i n g s as I saw; which added t o what f u t u r e 
times w i l l d i s c o v e r , w i l l r e v i v e the Roman g l o r y among us,  
and may se r v e t o i n v i t e n o b l e minds t o endeavour a t t h a t  
m e r i t and p u b l i c - s p i r i t e d n e s s which s h i n e through a l l t h e i r  
a c t i o n s . 5 0 

S t u k e l e y was a l s o the founder i n 1722 of a Roman s o c i e t y , 

"Equités Romani" o r The S o c i e t y of Roman K n i g h t s . 5 1 The members 

of the S o c i e t y of Roman K n i g h t s were g i v e n C e l t i c o r Roman 

names, many of them from the p e r i o d of J u l i u s Caesar's 

i n v a s i o n . 5 2 S t u k e l e y ' s speech a t the f i r s t o f f i c i a l meeting of 

the S o c i e t y emphasised the h i s t o r i c a l l i n k and c o n t i n u i t y 

between the contemporary B r i t i s h and the a n c i e n t Romans i n 

B r i t a i n , as w e l l as the importance of p r e s e r v i n g the memorials 

of the a n c e s t o r s of the B r i t i s h : 

... we a r e t o be the S e c r e t a r y s the i n t e r p r e t e r s & 
p r e s e r v e r s of the memorials of our A n c e s t o r s & t o commit 

. them t o the e t e r n a l cognisance of p o s t e r i t y . Whence the 
m y s t i c a l c i r c l e of time t h a t i n f o l d s a l l t h i n g s s h a l l 
c e n t r e i n us, here p l a c e i t s b e g i n n i n g , here f i n d i t s 
medium & i t s t e r m i n a t i o n . 5 3 

W h i l e upper c l a s s Whigs had a p p r o p r i a t e d P a l l a d i a n c l a s s i c i s m as 

the ' n a t i o n a l ' s t y l e i n the e a r l y 18 t h c e n t u r y , a l r e a d y s i n c e the 

Renaissance, as h i s t o r i a n Ann Jan o w i t z has noted, the n a t i o n had 

been c o n c e i v e d , among the a r i s t o c r a c y and the upper c l a s s e s , " i n 

more g e n e a l o g i c a l than geographic terms," as h a v i n g i t s o r i g i n 

i n the a n c i e n t c l a s s i c a l w o r l d . 5 4 That i s , "the s i t e of n a t i o n a l 

o r i g i n was taken t o be e x t e r n a l t o p h y s i c a l t e r r a i n , and d e r i v e d 



from the c l a s s i c a l t r a d i t i o n , i n which the n e a r e s t g e n e a l o g i c a l 

l i n k t o be found was i n a m y t h o l o g i c a l p a r e n t - c h i l d r e l a t i o n 

between Rome and England." 5 5 The a r i s t o c r a c y and the upper 

c l a s s e s had thus used " c u l t u r a l m a t e r i a l s as the simulacrum of a 

n a t i o n , w i t h o u t l o c a t i n g t h a t n a t i o n as a g e o g r a p h i c a l e n t i t y . " 5 6 

Most s i g n i f i c a n t l y , however, S t u k e l e y was p a r t i c u l a r l y 

i n s t r u m e n t a l i n i n v o l v i n g the r u l i n g o l i g a r c h y i n R o m a n o - B r i t i s h 

r e s e a r c h and a r c h a e o l o g y . 5 7 As Ayres has observed, when 

a r c h a e o l o g i c a l r e s e a r c h was a b l e t o d e t e c t remains of Roman 

s e t t l e m e n t s and a r c h i t e c t u r e on the lan d s of upper c l a s s 

i n d i v i d u a l s , i t c o u l d a l s o p r o v i d e the owners of the l a n d w i t h a 

t a n g i b l e h e r e d i t a r y c o n n e c t i o n w i t h Roman h i s t o r y ; t h i s 

c o n n e c t i o n c o u l d c o n s e q u e n t l y be used t o i m p l y t h a t the c o u n t r y 

s e a t s of the a r i s t o c r a c y had come down t o them from the Roman 

B r i t o n s . 5 8 The French R e v o l u t i o n , however, f o r c e d a s h i f t i n such 

a p p r o p r i a t i o n of c l a s s i c a l i d e a l s through i t s own a d o p t i o n of 

Roman R e p u b l i c a n symbolism. 5 9 A l t h o u g h the R e v o l u t i o n ' s 

a p p r o p r i a t i o n of the c l a s s i c a l i d e a l of l i b e r t y d i f f e r e d 

s i g n i f i c a n t l y from t h a t employed i n England by land-owning Whigs 

of the 1 7 t h and 1 8 t h c e n t u r i e s , s t i l l , f o l l o w i n g 1 7 8 9 , the 

v o c a b u l a r y of P a l l a d i a n c l a s s i c i s m c o u l d no l o n g e r be 

e x c l u s i v e l y a s s o c i a t e d w i t h s p e c i f i c B r i t i s h and e l i t e v a l u e s . 

One r e s u l t was t h a t , i n s t e a d , the medieval p a s t came more and 

more t o be adopted t o h i s t o r i c a l l y j u s t i f y upper c l a s s c l a i m s t o 

p o s i t i o n s of power and, i m p o r t a n t l y , t o ownership of l a n d . 

The i n t e r e s t i n the medieval p a s t i n B r i t a i n i n the 1 8 t h and 

e a r l y 1 9 t h c e n t u r i e s was m a n i f e s t e d i n a n t i q u a r i a n i s m , a p o p u l a r 



vogue f o r t h i n g s G o t h i c and a growing p r e o c c u p a t i o n w i t h 

n a t i o n a l and r e g i o n a l h i s t o r y and geography. A l t h o u g h i t i s 

t e mpting t o see these i n t e r e s t s as s i g n a l l i n g a r e s i s t a n c e t o 

the contemporary c l a s s i c a l c o s m o p o l i t a n w o r l d v i e w of the e l i t e 

and a r e j e c t i o n of a r i s t o c r a t i c pan-Europeanism i n f a v o u r of the 

n a t i o n as based i n g e o g r a p h i c a l r e g i o n s and i n n a t i o n a l 

h e r i t a g e s , 6 1 what i s i mportant t o note i s t h a t the upper c l a s s e s , 

by the l a t e 18 t h and e a r l y 19 t h c e n t u r i e s , began t o a p p r o p r i a t e 

the m e d i e v a l p a s t as a t r a d i t i o n a l l e g i t i m a t i o n f o r t h e i r r u l i n g 

p o s i t i o n and c o n t r o l over the l a n d . As h i s t o r i a n L i n d a C o l l e y 

has shown, the B r i t i s h a r i s t o c r a c y were a b l e to p r e s e r v e t h e i r 

p o s i t i o n s of power i n the t u r b u l e n t a f t e r m a t h of the F rench 

R e v o l u t i o n p a r t l y because they adopted a p a t r i o t i c s t a n c e , 

r e p r e s e n t i n g themselves as d e d i c a t e d t o s e r v i n g the n a t i o n . 6 2 

The involvement w i t h the c o u n t r y ' s medieval p a s t formed a 

p a r t of t h i s i n c r e a s i n g p r e o c c u p a t i o n w i t h p a t r i o t i s m among the 

r u l i n g e l i t e . The i d e n t i f i c a t i o n w i t h t h e i r own n a t i o n a l p a s t 

took, a t one l e v e l , the form of an a s s o c i a t i o n w i t h the Norman 

dynasty as p r o v i d i n g l i n e a g e , and w i t h Norman r e g u l a t i o n s , 

i n c l u d i n g the Domesday book, which l e g a l i s e d t h e i r ownership of 

the l a n d . However, as the Norman Conquest i t s e l f was a t t a c k e d i n 

the e a r l y 19 t h c e n t u r y by r a d i c a l s as an i l l e g a l o c c u p a t i o n of 

E ngland, 6 3 and as the Norman-derived a r i s t o c r a c y i n B r i t a i n was 

a l s o i n t h i s p e r i o d i n c r e a s i n g l y c r i t i c i s e d f o r t h e i r ' f o r e i g n ' 

and 'French' t a s t e s , and f a u l t e d f o r t h e i r c o r r u p t i o n and abuses 

of p o l i t i c a l power and f o r t h e i r c a p i t a l i s t e x p l o i t a t i o n of the 

l a n d , the emphasis on the Norman p a s t underwent a 



t r a n s f o r m a t i o n . Thus the a r i s t o c r a t i c upper c l a s s e s began t o 

a s s o c i a t e and i d e n t i f y themselves, not o n l y w i t h a Norman and 

me d i e v a l h e r i t a g e , but i n p a r t i c u l a r w i t h medieval a r i s t o c r a t i c 

c h i v a l r y and benevolent p a t e r n a l i s m , r e p r e s e n t i n g themselves as 

the h e i r s and defenders of t r a d i t i o n a l p i e t y and moral v a l u e s , 

as w e l l as the r e s p o n s i b l e guardians of the l a n d . The image of 

me d i e v a l c h i v a l r y had, s i n c e the l a t t e r p a r t of the 18 t h c e n t u r y , 

been e s t a b l i s h e d i n n a t i o n a l l i t e r a t u r e , most famously w i t h 

R i c h a r d Hurd's work L e t t e r s on C h i v a l r y and Romance, o r i g i n a l l y 

p u b l i s h e d i n 1762. 6 4 W a l t e r S c o t t ' s Waverley n o v e l s and h i s 

m e d i e v a l romance, Ivanhoe, and Kenelm Digby's famous work on 

medieval c h i v a l r y , The Broad Stone of Honour; Or, the True Sense  

and P r a c t i c e of C h i v a l r y , f i r s t p u b l i s h e d anonymously i n 1822 

and 1823 , 6 5 t e s t i f y to the widespread vogue f o r m e d i e v a l c h i v a l r y 

i n B r i t a i n i n the e a r l y 19 t h c e n t u r y . 

Thus, i n the e a r l y 19 t h c e n t u r y the a r i s t o c r a c y and the 

upper c l a s s e s c o u l d be a s s o c i a t e d w i t h b o t h a c l a s s i c a l and a 

medieval h e r i t a g e . T h i s sense of a d u a l and d i v i d e d h e r i t a g e can 

be d e t e c t e d i n r e p r e s e n t a t i o n s of country-houses and t h e i r 

a r i s t o c r a t i c upper c l a s s owners which emphasised b o t h c l a s s i c a l 

and m e d i e v a l imagery. For example, Robert H a v e l l ' s t i t l e - p a g e i n 

h i s A S e r i e s of P i c t u r e s q u e Views of Noblemen's and Gentlemen's  

Seats, of 1823, f e a t u r e s an arrangement of p r i n t s of famous 

country-houses and s i t e s , b o t h c l a s s i c a l and G o t h i c ( f i g . 44). 

The d e p i c t i o n s of c l a s s i c a l and G o t h i c monuments and b u i l d i n g s 

s u r r o u n d an image of the Royal Arms, w h i l e the whole i s framed 

i n a c u r v e d ogee a r c h , a f e a t u r e of G o t h i c a r c h i t e c t u r e . I n 



a d d i t i o n to d i s p l a y i n g the a l l e g i a n c e of the upper classes to 
the Hanoverian Royal House, the n o b i l i t y i s here associated both 
wi t h medieval and wi t h c l a s s i c a l t r a d i t i o n s , that i s , w i t h a 
n a t i o n a l heritage and roots as w e l l as with cosmopolitan and 
i n t e r n a t i o n a l a l l e g i a n c e s . 

Neale, i n h i s Views of the Seats of Noblemen and Gentlemen, 

of 1818-1823, attempted to give a concise systematic and 
h i s t o r i c a l account of the developments, both s o c i a l and 
s t y l i s t i c , of B r i t a i n ' s country houses. In the i n t r o d u c t i o n 
Neale emphasised the c e n t r a l place of the country manors i n the 
h i s t o r i c a l and c u l t u r a l l i f e of the nation, noting f o r example 
t h e i r magnificent a r t c o l l e c t i o n s and extensive l i b r a r i e s , and 
p a i d s p e c i a l a t t e n t i o n to the a r c h i t e c t u r a l development of the 
houses and the "prevalent and d i s t i n g u i s h i n g features of each 
successive era from e a r l y time" as "worthy of i n v e s t i g a t i o n . " 6 6 

In p a r t i c u l a r , Neale l i n k e d the development of a r c h i t e c t u r e w i t h 
current debates on 'race.' Beginning with e a r l i e s t h i s t o r y , 
Neale wrote that the ancient B r i t o n s , "that rude though 
independent race, were content with simple s t r u c t u r e s , not 
c a l c u l a t e d f o r long duration," and that i t was "from the Romans, 
who introduced a refinement i n manners and customs wherever 
t h e i r dominion extended," that the ancestors of the B r i t i s h 
"acquired a regular, ornamental and durable s t y l e of 
a r c h i t e c t u r e . " 6 7 He argued that the "elegant establishments" i n 
use by the Romans, "that r e f i n e d people ... must have been 
possessed by the incorporated Roman-Britons," who remained a f t e r 
the Roman legions had l e f t B r i t a i n . 6 8 Although Neale f u r t h e r 



contended t h a t under the Saxon K i n g A l f r e d the a r t s had been 

r e v i v e d and p r o t e c t e d i n B r i t a i n , he a l s o c l a i m e d t h a t the 

" u n c i v i l i s e d " Saxons l a c k e d the a b i l i t y t o improve on the a r t s 

and the a r c h i t e c t u r e of the Romans. 6 9 P r e d i c t a b l y Neale f a v o u r e d 

the Normans, the a n c e s t o r s of B r i t a i n ' s upper c l a s s e s . Indeed, 
h i s Views of the Seats of Noblemen and Gentlemen was d e d i c a t e d 

t o prominent members of the a r i s t o c r a c y . 7 0 Neale contended t h a t 

i t was through the Norman Conquest t h a t England became t r u l y 

c a p a ble of c u l t i v a t i n g the a r t s : 

... e v e r y example of e a r l y a r c h i t e c t u r e r e m a i n i n g i n the 
kingdom p a r t a k e s of the c h a r a c t e r of the Roman, but l e s s 
and l e s s f e t t e r e d by r u l e , u n t i l by degrees the modes of 
b u i l d i n g , m i s - c a l l e d Saxon, p r e v a i l e d ... the Saxons, an 
u n c i v i l i s e d p eople, were a l i k e d e s t i t u t e of an a b i l i t y and 
i n c l i n a t i o n t o add t o the degree of p e r f e c t i o n , which the 
n a t i v e s , i n s t r u c t e d by Rome, had p r e v i o u s l y a c q u i r e d ... By 
the Norman Conquest we were p l a c e d i n a s i t u a t i o n of 
r e c e i v i n g from Normandy the a r t s which t h a t c o m p a r a t i v e l y 
e n l i g h t e n e d people had c u l t i v a t e d . 7 1 

I n t u r n , medieval a r c h i t e c t u r e was termed "our a n c i e n t and 

n a t i o n a l a r c h i t e c t u r e . " 7 2 A l t h o u g h Neale l a u d e d the P a l l a d i a n 

mansions of the a r i s t o c r a c y and the upper c l a s s e s , f o r example 

Holkham H a l l i n N o r f o l k , 7 3 he r e s e r v e d h i s warmest a d m i r a t i o n f o r 

the b a r o n i a l mansions of the medieval e r a : 

We cannot f a i l t o express the p l e a s u r e w i t h which our f a n c y 
d w e l l s on the a n c i e n t b a r o n i a l mansion, encompassed by a 
g r e a t e x t e n t of domain and approached through an avenue of 
s p r e a d i n g t r e e s ; the magnitude of the b u i l d i n g , i t s 
i r r e g u l a r i t y and grandeur of d e s i g n , i t s d i v e r s i t y of form 
i n i t s v a r i o u s p a r t s , and the r i c h d e c o r a t i o n s b o t h of the 
p a i n t i n g and g i l d i n g on i t s e x t e r i o r , a r e f a r more 
c a l c u l a t e d t o s t r i k e the i m a g i n a t i o n than the most c o r r e c t 
model of the G r e c i a n s c h o o l . 7 4 

The p r i v i l e g e d s t a t u s g i v e n t o the medieval p e r i o d was e v i d e n t 

i n h i s assessment of modern a r c h i t e c t s . I n h i s d e s c r i p t i o n of 



domestic a r c h i t e c t u r e i n the 18 c e n t u r y Neale p r a i s e d the 

b r o t h e r s Adams f o r t h e i r r e s t r a i n e d c l a s s i c i s m ; he a l s o n o t e d 

the p a t h - b r e a k i n g work of "Athenian S t u a r t " i n h i s s t u d y of the 

e x a c t measurements of Greek temples and saw him as h a v i n g 

" e s t a b l i s h e d thé f o u n d a t i o n s of a d e c i d e d t a s t e f o r elegance i n 

a r c h i t e c t u r e . " 7 5 However, i n c o n c l u d i n g h i s h i s t o r i c a l s u r v e y of 

B r i t a i n ' s domestic a r c h i t e c t u r e of the 18 t h c e n t u r y , Neale f o r e 

grounded the a r c h i t e c t James Wyatt, d e s i g n e r of the famous 

G o t h i c R e v i v a l s t r u c t u r e F o n t h i l l Abbey, by p r a i s i n g h i s 

c o n t r i b u t i o n t o the r e v i v i n g of the a n c i e n t a r c h i t e c t u r e of the 

c o u n t r y : 

I t was l e f t to Wyatt t o commence a r e v i v a l of the n e g l e c t e d 
b e a u t i e s of the a n c i e n t a r c h i t e c t u r e of the kingdom by a 
p r o p e r a t t e n t i o n t o i t s c h a r a c t e r and p e c u l i a r i t i e s . The 
s p l e n d i d mansions a t F o n t h i l l i n W i l t s h i r e ... w i l l a t t e s t 
t o p o s t e r i t y the p r o g r e s s he had made i n the attempt t o 
r e s t o r e a s t y l e of b u i l d i n g t h a t f o r c e n t u r i e s had been 
adopted and admired i n our B a r o n i a l r e s i d e n c e s . N e g l e c t e d 
and s t i g m a t i s e d as g o t h i c , or barbarous, on the 
i n t r o d u c t i o n of c l a s s i c models; i t has a g a i n a s s e r t e d i t s 
p r e t e n s i o n s t o p u b l i c f a v o u r i n a l l i t s c h a r a c t e r i s t i c 
m a g n i f i c e n c e . . . 7 6 

A l t h o u g h Thomas Coke's renowned e s t a t e a t Holkham was a 

P a l l a d i a n mansion, Neale c a r e f u l l y i n s e r t e d i n h i s d e s c r i p t i o n 

of the e s t a t e a n d ' i t s owner r e f e r e n c e s t o a m a n o r i a l p a t e r n a l i s m 

t h a t evoked an e a r l i e r h i s t o r i c a l p e r i o d and which Neale would, 

i n o t h e r e n t r i e s , a s s o c i a t e more e x p l i c i t l y w i t h a f e u d a l and 

b a r o n i a l s o c i a l o r g a n i s a t i o n . D e s c r i b i n g Coke's e s t a t e a t 

Holkham i n h i s Views of the Seats of Noblemen and Gentlemen, 

Neale e l a b o r a t e d on the P a l l a d i a n a r c h i t e c t u r e , the m a g n i f i c e n t 

a r t c o l l e c t i o n s and e x t e n s i v e l i b r a r y of the manor, but 

e s p e c i a l l y f o c u s e d on Coke's h o s p i t a l i t y , h i s a g r i c u l t u r a l 



improvements and h i s famous sheep-farming. 7 7 Neale noted 
Holkham's reputation as a model r u r a l estate, and he p r a i s e d 
Coke's " l i b e r a l h o s p i t a l i t y " at the annual sheep-shearing 
meetings at Holkham: 

At the annual Holkham sheepshearing, and a g r i c u l t u r a l 
meeting, he [Coke] ente r t a i n s , f o r several successive days, 
not fewer than 3 000 i n d i v i d u a l s of various ranks and 
professions of h i s neighbours, of strangers, and of 
foreigners. 

Robert Havel1, i n h i s l a v i s h and b e a u t i f u l l y i l l u s t r a t e d A 

Series of Picturesque Views of Noblemen's and Gentlemen's Seats, 

included a large t i n t e d engraving of Holkham H a l l , drawn by 
E l i z a b e t h Blackwell and engraved by Havel1, showing the 
P a l l a d i a n mansion at Holkham surrounded by i t s well-tended 
grounds and i t s sheep-farming operation ( f i g . 45). In h i s 
d e s c r i p t i o n of the famous sheep-shearing meetings at Holkham, 
Havell emphasised that they included v i s i t o r s of every rank and 
that "The true E n g l i s h h o s p i t a l i t y of the host i s extended 
l i k e w i s e to a l l . " He i n p a r t i c u l a r underlined Coke's important 
s e r v i c e to h i s country, s t r e s s i n g that the successful management 
of the estate at Holkham benefited the whole nation: 

... i t i s impossible to pass over i n s i l e n c e - - t h e b e n e f i t s 
he has conferred upon h i s native county and indeed upon the 
whole kingdom, by h i s a g r i c u l t u r a l meetings. At these, the 
house i s f o r three days open to v i s i t o r s of every 
d e s c r i p t i o n . Scarcely any rank i s so high as not to f i n d 
i t s equal i n the s o c i e t y then present; none i s so low as 
not to experience a ready admittance provided the t a l e n t s 
or knowledge of the p a r t i e s warrant an a p p l i c a t i o n f o r i t 
... We are to consider Holkham as one of those seats which 
do honour to the kingdom, and which, i n the possession of 
our commoners, i s a proud c h a r a c t e r i s t i c of England ...78 



T h i s i d e n t i f i c a t i o n o f the upper c l a s s e s w i t h a m a n o r i a l 

p a t e r n a l i s m c o u l d have e x p l i c i t medieval a s s o c i a t i o n s . F or 

example i n h i s Views of the Seats of Noblemen and Gentlemen, 

Neale p r a i s e d f e u d a l i s m and i t s a s s o c i a t i o n w i t h the Norman 

Conquest, c l a i m i n g t h a t "the i n s t i t u t i o n of the Feodal system 

i n c u l c a t e d a h i g h sense of honour and m i l i t a r y p r i d e . " 7 9 However, 

he a l s o emphasised t h a t a u n i v e r s a l h o s p i t a l i t y , benevolence and 

c h a r i t y toward the poor were p r a c t i s e d by the medieval owners of 

a r i s t o c r a t i c mansions: 

... f e a s t s were the means of r e n d e r i n g the n o b i l i t y 
e x t r e m e l y p o p u l a r ; the poor a l s o we're d a i l y p a r t a k e r s of 
t h e i r h o s p i t a l i t y and c h a r i t y . . . 8 0 

Neale a l s o c l a i m e d t h a t a f t e r the D i s s o l u t i o n of the M o n a s t e r i e s 

by Henry V I I I , the n o b i l i t y had extended t h e i r t r a d i t i o n a l 

h o s p i t a l i t y and had taken over the former monastic 

r e s p o n s i b i l i t i e s of c a r i n g f o r t r a v e l l e r s and the poor. Indeed, 

the manors of the n o b i l i t y were d e s c r i b e d w i t h t h i s f u n c t i o n i n 

mind. I n Neale's account they were 

c a l c u l a t e d f o r a d i s p l a y of much h o s p i t a l i t y , a f t e r w a r d s 
rendered more n e c e s s a r y by the d i s s o l u t i o n of the 
M o n a s t e r i e s , where f o r m e r l y the t r a v e l l e r had been 
e n t e r t a i n e d , and the poor p r o v i d e d w i t h f o o d ... [the poor] 
now t u r n e d t o the mansions of the n o b i l i t y f o r t h a t s u pport 
which was sometimes made a c o n d i t i o n i n the g r a n t s of 
e c c l e s i a s t i c a l p r o p e r t y . . . 8 1 

Neale a l s o r e l a t e d how a f t e r the D i s s o l u t i o n and the d e s t r u c t i o n 

of the m o n a s t e r i e s the former monastic e d i f i c e s f u r n i s h e d the 

b u i l d i n g m a t e r i a l s f o r the new mansions of the n o b i l i t y : 

When the f a t e of the numerous monastic i n s t i t u t i o n s of the 
kingdom was d e c i d e d by Henry V I I I , many of the f a v o u r i t e s 
of t h a t monarch were e n r i c h e d by the s p o i l , r e c e i v i n g n o b l e 
manors and l a r g e e s t a t e s which had belonged to the 



d i s s o l v e d houses; the monastic b u i l d i n g s were doomed to 
f u r n i s h materials f o r the new mansions. 8 2 

In short, the n o b i l i t y ' s continuation of the hospitable 
functions and c h a r i t a b l e work of the monastic i n s t i t u t i o n s was 
given symbolic status i n Neale's account at a ma t e r i a l l e v e l , 
through the p h y s i c a l appropriation, stone by stone, of the 
former monastic e d i f i c e s now r e - f a b r i c a t e d as country seats. 

While Neale emphasised the s o c i a l r o l e played by the 
a r i s t o c r a t i c manors, he also took care to comment on the waning 
of t h e i r power since medieval times. He noted how the stat u t e s 
of Henry VII which forbade the n o b i l i t y to keep r e t a i n e r s , and 
allowed them to s e l l t h e i r estates, g r e a t l y diminished the power 
of the nobles: 

When Henry VII a t t a i n e d the Crown, His laws against 
engaging r e t a i n e r s g r e a t l y lessened the grandeur of the 
Barons; the statutes admitting the sa l e of t h e i r estates 
... completed the a n n i h i l a t i o n of t h e i r former exorbitant 
power ... 

While the several volumes of Neale's work were dedicated to 
members of the n o b i l i t y , the p u b l i c a t i o n was al s o targeted, as 
the l i s t s of subs c r i p t i o n s included i n the d i f f e r e n t volumes 
show, to a large group of merchants, i n d u s t r i a l i s t s and 
p r o f e s s i o n a l i n d i v i d u a l s , some of whom also had t h e i r country 
houses i l l u s t r a t e d and described i n h i s p u b l i c a t i o n . Neale i n 
f a c t c r i t i c i s e d — a l t h o u g h s a f e l y - - t h e unequal s o c i a l 
o r g a n i s a t i o n of medieval times, w r i t i n g that while the 
i n s t i t u t i o n of the "Feodal system" i n c u l c a t e d a high sense of 
honour and m i l i t a r y p r i d e , i t admitted only two ranks of 
so c i e t y , the potent Barons and t h e i r vassals who were c h i e f l y 
employed i n c u l t i v a t i n g the lands of the manor.84 In t h i s context 



Neale took c a r e t o emphasise t h a t the growth of commerce, and 

the ascendancy of a new c l a s s of merchants s e r v e d t o b a l a n c e 

the power of the n o b i l i t y : 

Commerce was encouraged from p o l i t i c a l motives by the 
monarch, who thereby c r e a t e d a new c l a s s of s u b j e c t s 
f o r m ing a b a l a n c e t o the power of the no b l e s and by t h a t 
means l a i d the f o u n d a t i o n of a more equal d i s t r i b u t i o n of 
w e a l t h . 8 5 

A c c o r d i n g t o Neale, m e r c a n t i l e w e a l t h and the r e p e a l by Henry 

V I I of the s t a t u t e s which had s t i p u l a t e d t h a t p r o s p e c t i v e 

b u i l d e r s of mansions had t o o b t a i n a l i c e n s e from the k i n g , 

encouraged the i n c r e a s e of m a n o r i a l c o u n t r y r e s i d e n c e s , the 

source of much of England's n a t i o n a l p r i d e : 

T h i s i m p o r t a n t change i n s o c i e t y gave r i s e t o the many 
c o u n t r y r e s i d e n c e s which now appear on eve r y s i d e amid the 
p e r f e c t i o n of a g r i c u l t u r e , and which are a source of so 
much g r a t i f i c a t i o n t o our n a t i o n a l p r i d e . 8 6 

I n the 18 t h and e a r l y 19 t h c e n t u r i e s the i d e a of f e u d a l i s m , 

as a v a g u e l y d e f i n e d h i s t o r i c a l mode of s o c i a l o r g a n i s a t i o n , was 

e x p l o i t e d by d i f f e r e n t p o l i t i c a l f a c t i o n s , and v a r i o u s l y 

i n t e r p r e t e d i n terms of land-ownership and tenure, the p r i v a t e 

e x e r c i s e of p u b l i c a u t h o r i t y , o r as an embodiment of a c h i v a l r i c 

i d e a l . 8 7 What i n p a r t i c u l a r emerges from Neale's d i s c u s s i o n i s a 

p r e o c c u p a t i o n w i t h a r e s p o n s i b l e and benign c h a r a c t e r i s a t i o n of 

the n o b i l i t y and the upper c l a s s e s a t a time when t h e i r 

i n f l u e n c e was b e i n g w i d e l y c r i t i c i s e d ; Neale's d i s c u s s i o n p l a y e d 

down the p o l i t i c a l power of the a r i s t o c r a c y , i n s t e a d f o c u s s i n g 

on the bene v o l e n t p a t r i a r c h a l and s o c i a l l y r e s p o n s i b l e p o s i t i o n 

of the upper c l a s s e s . 8 8 

Other r e p r e s e n t a t i o n s produced i n the p e r i o d a l s o 

emphasised the p a t r i a r c h a l c h a r a c t e r of land-owning e s t a t e s . An 



anonymous p r i n t of the e a r l y 19 t h c e n t u r y u n d e r l i n e s Coke's t i e s 

w i t h the r e g i o n of N o r f o l k and w i t h i t s r u r a l a r e a ; the p r i n t 

shows Coke i n v o l v e d i n the management of h i s farm, i n s p e c t i n g 

h i s sheep-farming o p e r a t i o n i n the company of h i s t e n a n t s , 

a g a i n s t the background o f the N e o - P a l l a d i a n façade o f Holkham 

H a l l and the G o t h i c Church a t Holkham ( f i g . 46). The view i s 

i n s c r i b e d w i t h the t e x t " P o r t r a i t of Thomas W i l l i a m Coke, Esq., 

M. P. f o r N o r f o l k . I n s p e c t i n g some of h i s South down Sheep w i t h 

Mr. Walton and the Holkham Shepherds." 8 9 S i n c e the mi d d l e of the 

18 t h c e n t u r y , c a p i t a l i s i n g on the growing c o m m e r c i a l i s a t i o n of 

a g r i c u l t u r e , landowners had began t o i n v o l v e themselves more 

d i r e c t l y w i t h the management of t h e i r h o l d i n g s and t h e i r 

t e n a n t s . 9 0 Coke was c o n t i n u a l l y b e i n g l a u d e d f o r the economic 

p r o s p e r i t y of h i s farm, seen as due t o h i s p e r s o n a l involvement, 

but he was a l s o p r a i s e d f o r the w e l l - b e i n g of h i s te n a n t s and 

l a b o u r e r s , and f o r the b e n e f i t s h i s a g r i c u l t u r a l p r a c t i c e s had 

rendered t o the p o o r . 9 1 R e p r e s e n t i n g Coke i n the c o n t e x t of h i s 

r u r a l domains i n N o r f o l k would have s e r v e d i n d i r e c t l y t o 

d i s t a n c e him from h i s p o l i t i c a l p o s i t i o n as Member of 

P a r l i a m e n t , and, as w e l l , from h i s support of w i d e l y unpopular 

P a r l i a m e n t a r y l e g i s l a t i o n such as the Corn B i l l of 1815, and the 

a b o l i t i o n of the p r o p e r t y t a x , b o t h of which f a v o u r e d landowners 

but h u r t l a b o u r e r s and the poor. Furthermore, i n t h i s p r i n t the 

G o t h i c Church a t Holkham, 9 2 d e p i c t e d p r o m i n e n t l y a g a i n s t the 

l i g h t e d sky, i s accorded equal v i s u a l importance w i t h the 

P a l l a d i a n Holkham H a l l . A l r e a d y i n the e a r l i e r h a l f of the 18 t h 

c e n t u r y , w h i l e c l a s s i c a l a r t and c u l t u r e were s t i l l predominant 



among the upper c l a s s e s i n B r i t a i n , G o t h i c b u i l d i n g s had 

o c c a s i o n a l l y been e r e c t e d i n c o u n t r y house gardens, sometimes 

a s s o c i a t e d w i t h the new 'Gothic' p o l i t i c a l l i b e r t y of the l a n d 

owning Whigs. Thus, f e a t u r e d a l o n g s i d e c l a s s i c a l b u i l d i n g s and 

emblems, G o t h i c e d i f i c e s had p a r t i c i p a t e d , a l b e i t i n an obscure 

f a s h i o n , i n the w r i t i n g of a h i s t o r y of B r i t a i n which i n c l u d e d 

i t s c l a s s i c a l c i v i l i s a t i o n as w e l l as i t s n a t i o n a l h i s t o r i c a l 

p a s t . L o r d Cobham e r e c t e d i n h i s famous gardens a t Stowe House 

i n Buckinghamshire a c l a s s i c a l temple, The Temple of A n c i e n t 

V i r t u e i n the E l y s i a n F i e l d s , d e signed by W i l l i a m Kent i n 1734, 

and a G o t h i c temple, the Temple of L i b e r t y , . d e s i g n e d by James 

Gibbs i n 1741-1744. S i g n i f i c a n t l y , however, i n d i s t i n c t i o n from 

L o r d Cobham's gardens a t Stowe House where the G o t h i c Temple of 

L i b e r t y was a f a n t a s y e d i f i c e , a garden ' f o l l y , ' the anonymous 

e a r l y 19 t h c e n t u r y p r i n t of Coke f i g u r e s an a c t u a l G o t h i c Church, 

a b u i l d i n g w i t h the p o t e n t i a l t o evoke a wide range of i s s u e s , 

i n c l u d i n g t h a t of the combined s o c i a l r o l e s of the Church and 

the manor. Indeed, the r u l e of the modern l a n d l o r d can here be 

seen as b e i n g s y m b o l i c a l l y s a n c t i o n e d and s u p p o r t e d by the 

Church, and the m a n o r i a l l o r d r e p r e s e n t e d as the p r o t e c t o r and 

g u a r d i a n of r u r a l England's w e l f a r e . T h i s image, w h i l e r e t a i n i n g 

Coke's l i n k s w i t h c l a s s i c a l Whig l i b e r t y and the i d e a l of c i v i c 

humanism, a l s o c a l l s up a s s o c i a t i o n s w i t h a r e l i g i o u s h e r i t a g e , 

and can be seen t o c o n j u r e up a sense of r e g i o n a l p a t e r n a l i s t i c 

and modern ' f e u d a l i s m , ' a t e x a c t l y the time when the s o c i a l 

geography and r e l a t i o n s i n r u r a l areas were d r a s t i c a l l y 



changing, and the c o n t r o l of l a n d was i n c r e a s i n g l y b e i n g v e s t e d 

i n the hands of a few p o w e r f u l i n d i v i d u a l s . 9 3 

3. Imaging the m edieval p r i o r y ; p i c t u r e s q u e m e d i a t i o n and the  

r e w r i t i n g of the h i s t o r i c a l r u i n . 

Emerging a t t h i s time when dynamic changes i n the r e l a t i o n s 

of p r o d u c t i o n brought about s h i f t s i n s o c i a l r e l a t i o n s h i p s , 9 4 and 

when l a n d i n the r u r a l areas of N o r f o l k was b e i n g c l a i m e d by 

competing i n t e r e s t s , r e p r e s e n t a t i o n s of m edieval e c c l e s i a s t i c a l 

a n t i q u i t i e s , o u t s i d e of Norwich, as those w i t h i n the c i t y , not 

o n l y r e p r e s e n t e d the h i s t o r i c a l p a s t , but a l s o p a r t i c i p a t e d i n 

i s s u e s and debates r e l a t i n g t o the t u r b u l e n t p r e s e n t . Among the 

most f r e q u e n t l y r e p r e s e n t e d e c c l e s i a s t i c a l a n t i q u i t i e s i n the 

N o r f o l k r e g i o n were the famous r u i n s of C a s t l e A cre P r i o r y . The 

r u i n s of the P r i o r y were shown i n B r i t t o n ' s The A r c h i t e c t u r a l  

A n t i q u i t i e s of Great B r i t a i n i n an image engraved by W i l l i a m 

Woolnoth a f t e r a drawing by F r e d e r i c k Mackenzie ( f i g . 6). These 

r u i n s were a l s o r e p r e s e n t e d i n B r i t t o n ' s The B e a u t i e s of England  

and Wales, of 1801-1816, i n a p r i n t engraved by J . Smith a f t e r a 

drawing by Edward Dayes ( f i g . 47), and i n an e t c h i n g by Cotman 

i n h i s A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the A r c h i t e c t u r a l  

A n t i q u i t i e s of N o r f o l k ( f i g . 7). The h i s t o r y of C a s t l e A cre 

P r i o r y was w e l l known and r e p e a t e d i n the t r a v e l and a n t i q u a r i a n 

p u b l i c a t i o n s of the p e r i o d . As B r i t t o n t o l d h i s r e a d e r s i n The  

A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , C a s t l e A cre P r i o r y 

had been founded about 1085 f o r the C l u g n i a c o r d e r by the f i r s t 



E a r l Warren and Surry to whom Wi l l i a m the Conqueror had given 
140 manors i n Norfolk, 9 5 and i t had been destroyed during the 
D i s s o l u t i o n of the Monasteries by Henry V I I I . 

The importance attached to the nation's medieval 
a n t i q u i t i e s , both as works of nature and as belonging to the 
whole nation, was emphasised by the famous w r i t e r on domestic 
t r a v e l and t h e o r i s t on the picturesque, W i l l i a m G i l p i n , i n 1786: 

The r e f i n e d code of t h i s court [the court of taste] does 
not consider an elegant r u i n as a man's property, on which 
he may exercise at w i l l the i r r e g u l a r s a l l i e s of a wanton 
imagination: but as a deposit, of which he i s only the 
guardian, f o r the amusement and admiration of p o s t e r i t y . — A 
r u i n i s a sacred thing. Rooted f o r ages i n the s o i l ; 
a s s i m i l a t e d to i t ; and become, as i t were, a part of i t ; we 
consider i t as a work of nature, rather than of a r t . 9 6 

Representations of a n t i q u i t i e s and ruins were i n t h i s p e r i o d 
frequently dedicated to the landowners on whose grounds the 
e d i f i c e s were located, and the texts often commented on and 
p r a i s e d the owners' r o l e s as guardians, and lauded t h e i r 
endeavours to preserve the b u i l d i n g s . The engraving of Castle 
Acre P r i o r y i n B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s ' of Great 

B r i t a i n was dedicated to Thomas Coke on whose lands the r u i n s . o f 

the P r i o r y were s i t u a t e d . B r i t t o n ' s text beneath Mackenzie's 
p i c t u r e reads : 

To Thomas W i l l i a m Coke, Esq. M. P. on whose estate the 
above ruins are s i t u a t e d , and who laudably preserves them 
from wanton demolition, t h i s p l a t e i s i n s c r i b e d by h i s 
obedient servant. J . B r i t t o n . 

In h i s t e x t accompanying Mackenzie's image of Castle Acre 
P r i o r y , B r i t t o n noted that the o r i g i n a l Norman entrance dating 
to the 11 t h century s t i l l survived although i t had been 
superseded by the l a t e r Gothic window, and that the former 



residence of the p r i o r now served as a farmhouse. The farmhouse 
i s emphasised i n the picturesque images by Mackenzie, Dayes and 
Cotman. Dayes's representation shows the farming family at work 
around the P r i o r y ; i n Mackenzie's image the farmhouse i s al l u d e d 
to i n the d e p i c t i o n of pigs i n front of the r u i n , and i n 
Cotman's etching i n the r i c k e t y fence which surrounds the 
l i v e s t o c k enclosure. A l l three images thus emphasise a sense of 
h i s t o r i c a l c o n t i n u i t y , from the Norman foundation of the P r i o r y 
to the l a t e r Gothic a r c h i t e c t u r a l additions and eventually to 
the farmhouse. In a d d i t i o n , Dayes's p r i n t also shows the Gothic 
p a r i s h Church at Castle Acre i n the background, f u r t h e r t y i n g 
together past and present i n a sense of n a t u r a l c o n t i n u i t y . 

Another important landmark included i n the p u b l i c a t i o n s on 
a r c h i t e c t u r a l a n t i q u i t i e s of Norfolk were the rui n s of the 
monastery and P r i o r y Church at Walsingham. 9 7 Walsingham P r i o r y 
was shown i n B r i t t o n ' s The Beauties of England and Wales i n an 
engraving by R. Sands from a drawing by Neale ( f i g . 9 ) , and i n 
two engravings i n Cromwell's Excursions through Norfolk, a f t e r 

drawings by Cotman ( f i g s . 1 0 , 4 8 ) . B r i t t o n a l s o showed i n h i s 
The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n an image of 
Walsingham P r i o r y Church, engraved by S. Rawle a f t e r a drawing 
by Jos. Gandy and a sketch by F. Mackenzie ( f i g . 8 ) ; i n t h i s 
work B r i t t o n informed the reader that the P r i o r y was founded i n 
or about 1061 by R i c o l d i e de Faverches, i n honour of the V i r g i n 
Mary, and that i t had been destroyed at the D i s s o l u t i o n of the 
monasteries. 9 8 Walsingham P r i o r y , being a r e p o s i t o r y f o r 
miraculous r e l i c s , had i n f a c t been an important d e s t i n a t i o n f o r 



p i l g r i m s from a l l over the country and indeed from Europe, 
r i v a l l i n g even Canterbury." The representations of Walsingham 
P r i o r y , i n a manner s i m i l a r to the images of Castle Acre P r i o r y , 
emphasise h i s t o r i c a l c o n t i n u i t y . One of Cromwell's images of 
Walsingham P r i o r y , engraved by T. Ronson a f t e r Cotman's drawing 
( f i g . 10), shows the ruins set w i t h i n a p a s t o r a l landscape w i t h 
f i g u r e s of women and c h i l d r e n by a stream, w i t h the image 
conjuring up a sense of c o n t i n u i t y from generation to generation 
through succeeding h i s t o r i c a l eras. The other image i n 
Cromwell's work, engraved by W. W a l l i s a f t e r a drawing by Cotman 
( f i g . 48), shows an overview of the town of Walsingham, which 
includes the shadowy rui n s of the P r i o r y i n the f a r l e f t corner 
of the image, the Anglican Church at Walsingham i n the centre, 1 0 0 

and to the r i g h t a P a l l a d i a n v i l l a , the residence of Henry Lee 
Warner who was, as Cromwell pointed out i n h i s d e s c r i p t i o n , the 
present owner of the P r i o r y s i t e . 1 0 1 This image thus also 
narrates a h i s t o r i c a l succession, from the ruined P r i o r y to the 
Gothic Church and the modern P a l l a d i a n manor house. Neale's 
image of Walsingham P r i o r y i n B r i t t o n ' s The Beauties of England  
and Wales ( f i g . 9) shows Walsingham Church, which i n the e a r l y 
19 t h century served as a place f o r Anglican worship, as framed by 
the monastic medieval ruins of the o l d C a t h o l i c P r i o r y ; the 
present emerges n a t u r a l l y framed w i t h i n the h i s t o r i c a l , medieval 
past. In t h i s respect the representations of ruined abbeys and 
p r i o r i e s , marked as they were by modern h a b i t a t i o n s and modern 
economies, negotiated contemporary regimes of power by 



a e s t h e t i s i n g both the r u r a l poor and the s o c i a l h i e r a r c h i e s of 
past and present. 

Picturesque landscape imagery has also been examined i n the 
context of l i b e r a l and conservative i d e o l o g i e s . Most r e c e n t l y , 
Ann Bermingham has argued that the picturesque a e s t h e t i c , w i t h 
i t s emphasis on the d e t a i l s , p a r t i c u l a r i t i e s and v a r i e t i e s of 
nature, was perceived i n p o l i t i c a l terms i n the years a f t e r the 
French Revolution. An emphasis on the ' r e a l ' d e t a i l s and v a r i e t y 
i n nature, as forming parts of a n a t u r a l l y harmonious whole, 
imp l i e d a c e l e b r a t i o n of the p a r t i c u l a r and the i n d i v i d u a l , i n a 
r e a c t i o n to the u n i v e r s a l i s t i c ideas of the French Revolution. 1 0 2 

Within such a frame the picturesque representations of C a s t l e 
Acre P r i o r y and Walsingham P r i o r y can be read as underscoring a 
slow and evolutionary change e f f e c t i v e l y l i n k i n g past and 
present w i t h i n a v a r i e d , harmonious whole. As such, the 
picturesque gives form to contemporary claims that the 
harmonious a s s i m i l a t i o n of opposing h i s t o r i c a l heritages could 
be achieved i n modern B r i t a i n . By i m p l i c a t i o n , t h i s n a r r a t i v e of 
time obviates contemporary c a l l s f o r r a d i c a l d e s t r u c t i o n of past 
i n s t i t u t i o n s and past s o c i a l forms. However, images of r u i n s , 
with t h e i r d i f f e r e n t and v a r i e d h i s t o r y and human connotations, 
a l s o formed a category r i c h i n c o n f l i c t i n g meanings and 
a s s o c i a t i o n s . Given the s h i f t i n g and unstable p o l i t i c a l 
environment of e a r l y 19 t h century B r i t a i n , the r u i n s of Castle 
Acre P r i o r y and Walsingham P r i o r y , with t h e i r accretions of 
modern sheds and domiciles and evidences of modern occupation, 
could a l s o challenge and d i s r u p t both conservative and 



c o n c i l i a t o r y r e a d i n g s . I t i s my argument here t h a t i t i s 

i m p o r t a n t t o examine these images as s i t e s where a wide range of 

t e n s i o n s , i n v o l v i n g c o n f l i c t s between d i f f e r e n t s o c i a l groups 

and i n t e r e s t s , c o u l d be p l a y e d out and n e g o t i a t e d . Of p a r t i c u l a r 

s i g n i f i c a n c e here i s the charged f i e l d of the c o n t e s t e d h i s t o r y 

of the Church i n B r i t a i n ' s p a s t and p r e s e n t . 

S i n c e the P r o t e s t a n t R e f o r m a t i o n the medieval C a t h o l i c age 

had been r e p r e s e n t e d i n terms of a b u s i v e p a p a l power and 

s u p e r s t i t i o n , and monastic and a b b a t i a l e d i f i c e s had s t o o d as 

symbols of an e r a of s p i r i t u a l darkness and monkish f r a u d u l e n c e 

and g u i l e . However, as h i s t o r i a n Margaret A s t o n has noted, s i n c e 

the D i s s o l u t i o n of the monasteries B r i t i s h h i s t o r i a n s and 

a n t i q u a r i e s had a l s o c o n t i n u a l l y lamented the d e s p o l i a t i o n of 

the C a t h o l i c monasteries and the d e s t r u c t i o n of the l e a r n i n g and 

c h a r i t y which these i n s t i t u t i o n s had embodied; hence, the 

monastic and a b b a t i a l e d i f i c e s had a l s o s t o o d as reminders of 

the wanton d e m o l i t i o n of an important p a r t of B r i t a i n ' s 

h e r i t a g e . 1 0 3 From the l a t t e r p a r t of the 18 t h c e n t u r y the m e d i e v a l 

p a s t began t o be evoked i n s p e c i f i c terms as an i d e a l age, and 

r u i n s of churches, monasteries and abbeys came t o be r e p r e s e n t e d 

as symbols of an e r a of s o c i a l harmony, r e l i g i o u s p i e t y and 

s p i r i t u a l i t y . Thus the well-known poet George Crabbe, l a m e n t i n g 

the d e s t r u c t i o n of the o l d monastic e d i f i c e s , wrote i n h i s poem 

The Borough of 1810: 

... The e a r t h where abbeys s t o o d 
i s layman's l a n d ; - - t h e g l e b e , the stream, the wood; 
H i s oxen low where monks r e t i r e d to eat, 
H i s cows repose upon the p r i o r ' s s e a t ; 
And wanton doves w i t h i n the c l o i s t e r s , b i l l 



Where the chaste votary warr'd with wanton w i l l . 1 0 4 

While the Anglican Church was frequently being c r i t i c i s e d 
f o r the wor l d l i n e s s of i t s e c c l e s i a s t i c s and f o r negligence 
toward i t s parishes, the C a t h o l i c Church was i n c r e a s i n g l y 
founding i t s claims to legi t i m a c y both on i t s ancient roots i n 
England's Saxon era and i n i t s h i s t o r i c r o l e as the leading 
centre of c h a r i t y and l e a r n i n g during the Middle Ages. In the 
years leading up to C a t h o l i c Emancipation i n 1829, Cat h o l i c i s m 
was more and more represented by C a t h o l i c h i s t o r i a n s as an 
i n t e g r a l part of B r i t a i n ' s h i s t o r y . The Reverend Joseph 
Berington, member of the l i b e r a l Roman C a t h o l i c C i s a l p i n e 
movement, defended i n h i s The Rights of Dissenters from the  
Es t a b l i s h e d Church i n R e l a t i o n P r i n c i p a l l y to the E n g l i s h  
C a t h o l i c s , of 1789, the C a t h o l i c f a i t h against charges of Papal 
domination. 1 0 5 He denied that high Papalism had been an i n t r i n s i c 
part of Catholicism, and treated i t as a product of a stage i n 
the development of s o c i e t y . 1 0 6 Further, Berington's h i s t o r y 
l i n k e d the C a t h o l i c question to England's c o n s t i t u t i o n a l 
t r a d i t i o n , and he argued that Catholicism could not be 
incompatible w i t h the c o n s t i t u t i o n , f o r the c o n s t i t u t i o n had i n 
large measure been created by E n g l i s h C a t h o l i c s . 1 0 7 

The C a t h o l i c p r i e s t and h i s t o r i a n John Lingard wrote the 
f i r s t comprehensive h i s t o r y of the i n t r o d u c t i o n of C h r i s t i a n i t y 
to Saxon England, The A n t i q u i t i e s . o f the Anglo-Saxon Church, 
which was published i n 1806. 1 0 8 Lingard r e l a t e d how the 
conversion of the Saxons to the C h r i s t i a n C a t h o l i c F a i t h had 
been brought about by C a t h o l i c monks and missionaries sent by 



Pope Gregory t o B r i t a i n i n the s i x t h c e n t u r y . I n h i s d e s c r i p t i o n 

of the Saxon Church, L i n g a r d fore-grounded i t s monastic 

o r g a n i s a t i o n s and i t s c l o s e c o n t a c t w i t h the Papacy, but he a l s o 

p l a c e d g r e a t emphasis on the p i e t y and c h a r i t y of the C a t h o l i c 

monks and c l e r g y , r e p r e s e n t i n g them as the t r u e b e n e f a c t o r s of a 

b a r b a r i c Saxon s o c i e t y , and as the f o r c e which had brought 

c i v i l i s a t i o n t o Saxon En g l a n d . 1 0 9 As the C a t h o l i c F a i t h was shown 

by L i n g a r d t o have been the o r i g i n a l C h r i s t i a n F a i t h of the 

Saxons, then, i m p l i c i t l y , the P r o t e s t a n t R e f o r m a t i o n c o u l d be 

seen as h a v i n g overthrown B r i t a i n ' s o r i g i n a l Church. 

Bishop John M i l n e r , i n h i s famous The H i s t o r y C i v i l and  

E c c l e s i a s t i c a l and Survey of the A n t i q u i t i e s of Winchester, of 

1798, a l s o s t r e s s e d the f a c t t h a t Saxon and m e d i e v a l England had 

been C a t h o l i c , and he l i n k e d the C a t h o l i c Saxon Church t o the 

Anglo-Saxon p o l i t y and t o the E n g l i s h C o n s t i t u t i o n , i d e n t i f y i n g 

the c u l t of k i n g A l f r e d and Saxonism w i t h Roman C a t h o l i c i s m . 1 1 0 

M i l n e r d e s c r i b e d the town of Winchester i n terms of c o n t i n u i n g 

s o c i a l d e c l i n e which he l i n k e d t o the P r o t e s t a n t R e f o r m a t i o n and 

r e l a t e d t o the d e c l i n e of E n g l i s h s o c i e t y as a whole. 1 1 1 Indeed, 

M i l n e r argued t h a t the medieval C a t h o l i c m o n a s t e r i e s had f i l l e d 

an i m p o r t a n t s o c i a l r o l e as c h a r i t a b l e i n s t i t u t i o n s : 

I n a word, the m o n a s t e r i e s , b e s i d e s p a y i n g t h e i r quota t o 
the s t a t e , s upported the whole body of the poor; e v e r y 
where kept open, g r a t i s , s c h o o l s f o r the e d u c a t i o n of 
youth, and h o s p i t a l s f o r the r e c e p t i o n of the s i c k and 
i n f i r m . They a l s o l e t t h e i r l ands upon such easy terms, and 
were o t h e r w i s e so i n d u l g e n t and b e n e f i c e n t t o t h e i r 
t e n a n t s , t h a t towns and c i t i e s almost every where grew up 
round t h e i r convents . 1 1 2 



The p e r c e i v e d change brought on by the Re f o r m a t i o n had a l s o been 

brought up by o t h e r w r i t e r s who had noted the c o i n c i d e n c e of the 

D i s s o l u t i o n of the M o n a s t e r i e s i n the 1 6 c h c e n t u r y and the 

e s t a b l i s h m e n t of the Tudor Poor Laws. 1 1 3 

M i l n e r ' s i d e a s i n h i s The H i s t o r y C i v i l and E c c l e s i a s t i c a l 

... of Winchester were, however, s c a t h i n g l y a t t a c k e d by, among 

o t h e r s , the P r o t e s t a n t churchman John Sturges, C h a n c e l l o r of 

Winchester, i n h i s R e f l e c t i o n s on the P r i n c i p l e s and 

I n s t i t u t i o n s of Papacy, i n 1 8 0 0 , and by Thomas Burgess, B i s h o p 

of S t . David's from 1803 and of S a l i s b u r y from 1 8 2 5 , i n h i s The 

P r o t e s t a n t ' s Catechism. M i l n e r responded to h i s c r i t i c s i n 

another work, The End of R e l i g i o u s C o n t r o v e r s y , a c o l l e c t i o n o f 

l e t t e r s w r i t t e n o r i g i n a l l y i n 1801 and 1802 but not p u b l i s h e d 

u n t i l 1819 due t o p o l i t i c a l and r e l i g i o u s r e p r e s s i o n . 1 1 4 I n t h i s 

work M i l n e r emphasised the c o n t i n u i n g l o y a l t y which the E n g l i s h 

C a t h o l i c s had shown toward the Crown. 1 1 5 M i l n e r ' s sense of 

C a t h o l i c l o y a l t y had, however, c o n s e r v a t i v e p o l i t i c a l 

u n d e r p i n n i n g s which a r e c l e a r l y demonstrated i n the f a c t t h a t 

M i l n e r i n c l u d e d i n h i s work an i l l u s t r a t i o n "The A p o s t o l i c a l 

Tree" ( f i g . 4 9 ). The t e x t below the image i s a famous quote from 

The New Testament, John XV. 5 . 6 , and reads: > 

I am the v i n e , you a r e the branches, he t h a t a b i d e t h i n me 
b e a r e t h much f r u i t . I f any one ab i d e not i n me he s h a l l be 
c a s t f o r t h as a branch & w i t h e r , & be thrown i n t o the f i r e . 

The image r e p r e s e n t s the h i s t o r y and the impo r t a n t personages of 

the C a t h o l i c Church, named i n the branches of the A p o s t o l i c 

Tree, b e g i n n i n g from the A p o s t l e s and c o n t i n u i n g t o the p r e s e n t 



time. However, the d e p i c t i o n a l s o shows the w i t h e r e d branches, 

and the names here i n c l u d e not o n l y ' h e r e t i c s ' such as Mahomet, 

L u t h e r and George Fox, the founder of Quakerism i n England, but 

a l s o Condorcet, R o b e s p i e r r e , V o l t a i r e and Rousseau. Hence i n 

t h i s work M i l n e r , i n a p e r i o d of p o l i t i c a l v o l a t i l i t y and 

u n c e r t a i n t y , r e p r e s e n t e d the C a t h o l i c Church as a body d e f e n d i n g 

s o c i a l and p o l i t i c a l s t a b i l i t y a g a i n s t r e b e l l i o n and 

r e v o l u t i o n a r y u p r i s i n g . 

The growing tendency t o r e g a r d C a t h o l i c i s m as an a c c e p t e d 

r e l i g i o n had o t h e r i m p o r t a n t p o l i t i c a l u n d e r p i n n i n g s as w e l l . 

M i l n e r s t r e s s e d t h a t a fundamental f a l l a c y of the P r o t e s t a n t s 

was the b e l i e f t h a t i n d i v i d u a l s were capable of f i n d i n g the way 

t o God and t o S a l v a t i o n through t h e i r own, p r i v a t e s p i r i t u a l 

i n s p i r a t i o n , w i t h o u t the i n t e r c e d i n g of the Church. A c c o r d i n g t o 

M i l n e r , such p r i v a t e s p i r i t u a l i n s p i r a t i o n c o u l d i n f a c t be 

dangerous and l e a d to d e l u s i o n s ; the acceptance of the p r i n c i p l e 

of i n d i v i d u a l i n t e r p r e t a t i o n of the B i b l e had h i s t o r i c a l l y l e d 

t o the s p l i n t e r i n g of the Church i n t o numberless s e c t s , as w e l l 

as t o v i o l e n t c o n f r o n t a t i o n s between d i f f e r e n t r e l i g i o u s 

f a c t i o n s . 1 1 6 M i l n e r r e f u t e d the P r o t e s t a n t t e n e t t h a t the B i b l e 

was the main source of t r u e u n d e r s t a n d i n g and t h a t every 

i n d i v i d u a l was a judge f o r h i m s e l f of the sense and meaning of 

the S c r i p t u r e s . 1 1 7 He r e i t e r a t e d the C a t h o l i c b e l i e f i n the 

a u t h o r i t y of the Church and of t r a d i t i o n over i n d i v i d u a l 

i n t e r p r e t a t i o n s of the B i b l e : 

On the o t h e r hand,- we C a t h o l i c s h o l d t h a t the word of God 
i n g e n e r a l , b o t h w r i t t e n and u n w r i t t e n , i n o t h e r words, the 
B i b l e and T r a d i t i o n , taken t o g e t h e r , c o n s t i t u t e the Rule of 
F a i t h , o r Method a p p o i n t e d by C h r i s t f o r f i n d i n g out the 



t r u e R e l i g i o n ; and t h a t , b e s i d e s the Rule i t s e l f , he has 
p r o v i d e d i n h i s Holy Church, a l i v i n g , s p e a k i n g Judge t o 
watch over i t and e x p l a i n i t i n a l l m a tters of 
c o n t r o v e r s y . 

M i l n e r ' s work, a d d r e s s i n g the q u e s t i o n of the B i b l e and the 

S c r i p t u r e s as h a v i n g the p o t e n t i a l f o r e n d l e s s l y m u l t i p l e 

r e a d i n g s and i n t e r p r e t a t i o n s , a l s o echoed contemporary s e c u l a r 

and p o l i t i c a l p r e o c c u p a t i o n w i t h c l a r i t y and d i s t i n c t i o n i n 

language. 1 1 9 To demonstrate how f a c t u a l vagueness of language 

impeded the e s t a b l i s h m e n t of sound F a i t h , M i l n e r quoted from the 

17 t h c e n t u r y poet John Dryden's poem Hind and Panther : 

As l o n g as words a d i f f e r e n t sense w i l l bear, 
And each may be h i s own i n t e r p r e t e r , 
Our a i r y f a i t h w i l l no f o u n d a t i o n f i n d ; 
The word's a weathercock f o r e v ' r y w i n d . 1 2 0 

The d e n i a l of i n d i v i d u a l s p i r i t u a l i n s p i r a t i o n i n C a t h o l i c i s m , 

and the emphasis .on the a u t h o r i t y of the Church would have been 

p a r t i c u l a r l y s i g n i f i c a n t a t t h i s time when d i s s e n t i n g groups, 

b o t h p o l i t i c a l and r e l i g i o u s , were seen as t h r e a t s t o the 

e s t a b l i s h e d s o c i a l o r d e r and i t s h i e r a r c h i c a l r a n k i n g s . 

I n t h i s p e r i o d the A n g l i c a n c l e r g y , i n c l u d i n g t h e i r h i g h e s t 

e c h e l o n s , were almost unanimous i n t h e i r o p p o s i t i o n t o C a t h o l i c 

E m a n c i p a t i o n ; I t i s s i g n i f i c a n t t h a t Bishop Henry B a t h u r s t of 

Norwich was the o n l y one among the A n g l i c a n Bishops who 

sup p o r t e d E m a n c i p a t i o n . 1 2 1 B a t h u r s t was i n f a c t outspoken i n h i s 

demands f o r C a t h o l i c Emancipation, a d d r e s s i n g b o t h A n g l i c a n 

e c c l e s i a s t i c s and the House of Lords w i t h the C a t h o l i c i s s u e . 1 2 2 

Thus the emphasis on the medieval e r a and i t s e c c l e s i a s t i c a l 

a n t i q u i t i e s - would have had p a r t i c u l a r r e l e v a n c e i n N o r f o l k , 

a s s o c i a t e d w i t h debates around C a t h o l i c r e v i v a l and 



Emancipation. The d e p i c t i o n of Walsingham P r i o r y Church i n 

N o r f o l k , i n B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of Great  

B r i t a i n ( f i g . 8 ) , showing the rem a i n i n g imposing a r c h of the 

r u i n e d P r i o r y Church b e i n g admired by the minu s c u l e f i g u r e of a 

t o u r i s t , thus r a i s e d a number of l e v e l s of a s s o c i a t i o n s . The 

image had the p o t e n t i a l , not o n l y t o evoke i n t e r e s t i n the 

a r c h i t e c t u r a l m a g n i f i c e n c e of the r u i n , but a l s o t o convey a 

sense of c e l e b r a t i o n of England's C a t h o l i c and monastic 

h e r i t a g e . Furthermore, the c e l e b r a t o r y imaging of the p o w e r f u l 

remains of Walsingham P r i o r y Church and o t h e r monastic r u i n s can 

a l s o be seen as i n d i r e c t l y c r i t i q u i n g the contemporary A n g l i c a n 

Church which, a t t h i s time, seemed t o l a c k the a b i l i t y t o assume 

s t r o n g s p i r i t u a l a u t h o r i t y and l e a d e r s h i p i n support of the 

e s t a b l i s h e d s o c i a l o r d e r . I n fa c e of the f e e l i n g of p r a i s e f o r 

the C a t h o l i c p a s t , conveyed by the widespread p o p u l a r i t y of 

r e p r e s e n t a t i o n s of the medieval Church and i t s monastic remains, 

i t i s s i g n i f i c a n t t h a t B r i t t o n , l i k e many o t h e r w r i t e r s of 

a n t i q u a r i a n and t r a v e l books, indeed f e l t i t n e c e s s a r y , i n the 

Po s t - R e f o r m a t i o n t r a d i t i o n , t o d i s p a r a g e the monastic 

i n s t i t u t i o n . I n h i s t e x t accompanying the d e p i c t i o n of 

Walsingham P r i o r y Church, B r i t t o n wrote t h a t "our Lady of 

Walsingham was h e l d i n s a c r e d and s u p e r s t i t i o u s v e n e r a t i o n by 

the c a t h o l i c community of former ages," and he c h a r a c t e r i s e d 

those who made p i l g r i m a g e s t o the s h r i n e as immense crowds of 

" i n f e r i o r devotees." Furthermore, a c c o r d i n g t o B r i t t o n , the 

d i s s o l u t i o n of the monastery a t Walsingham was m e r i t e d , as 

medieval sources a t t e s t e d the n o t o r i o u s " i n c o n t i n e n c y " of the 



canons a t Walsingham, and as "great s u p e r s t i t i o n and much 

f o r g e r y was found i n t h e i r f e i g n e d , p r e t e n d e d r e l i c k s and 

m i r a c l e s . " 1 2 3 The c o n t i n u a l s t r e s s i n t r a v e l and a n t i q u a r i a n 

p u b l i c a t i o n s on the a l l e g e d c o r r u p t i o n and s u p e r s t i t i o n i n h e r e n t 

i n the medie v a l monastic system c o n s t i t u t e d attempts a t 

d e f e n d i n g and j u s t i f y i n g the P r o t e s t a n t R eformation, as a 

cou n t e r t o the i n c r e a s i n g sympathy among B r i t o n s , i f not f o r the 

C a t h o l i c cause i t s e l f , but f o r the s o c i a l o r g a n i s a t i o n t h a t was 

l i n k e d t o C a t h o l i c i s m and t o the M i d d l e Ages. The t e n s i o n s 

i n h e r e n t i n the imaging of the medieval C a t h o l i c Church and i t s 

i n s t i t u t i o n s , a l t e r n a t i v e l y i n terms of an emphasis on the 

C a t h o l i c 'Dark Ages' and on the C a t h o l i c e r a as a time of 

c h a r i t y and w e l l - b e i n g , a l s o s e r v e d t o d i s t u r b the marking of 

the C a t h o l i c p a s t as the 'other,' t r a d i t i o n a l l y used to 

d i f f e r e n t i a t e and d e f i n e a contemporary P r o t e s t a n t and 

' e n l i g h t e n e d ' B r i t i s h n a t i o n a l i d e n t i t y . 

The h i s t o r i c a l t e n s i o n s between C a t h o l i c i s m and 

P r o t e s t a n t i s m p l a y a r o l e i n Neale's image, d i s c u s s e d above, of 

Walsingham P r i o r y i n B r i t t o n ' s The B e a u t i e s of England and Wales 

( f i g . 9 ) . I n Neale's d e p i c t i o n the G o t h i c A n g l i c a n Church a t 

Walsingham i s g i v e n the c e n t r a l p l a c e and focus i n the 

c o m p o s i t i o n ; however, the Church i s framed by the imposing r u i n s 

of the C a t h o l i c P r i o r y Church, hence g i v i n g weight, not o n l y t o 

a harmonious h i s t o r i c a l c o n t i n u i t y , but a l s o t o the s i g n i f i c a n c e 

and importance of the C a t h o l i c and monastic h e r i t a g e s . Cotman's 

image of the town of Walsingham i n Cromwell's E x c u r s i o n s through  

N o r f o l k , also- d i s c u s s e d above, shows a d i s t a n t o v erview which 



i n c l u d e s i n the c e n t r e the A n g l i c a n Church a t Walsingham, and t o 

the l e f t a w i n d m i l l and the o l d P r i o r y ( f i g . 48). I n Cotman's 

image the t e n s i o n between C a t h o l i c m o n asticism and P r o t e s t a n t 

A n g l i c a n i s m i s mediated.through the sense of i n c l u s i o n of b o t h 

i n the overview image; however, the t e n s i o n s a r e not w h o l l y 

erased, because the monastic r u i n s s t i l l form an i m p o r t a n t p a r t 

of the c o u n t r y s i d e . Cromwell too, l i k e B r i t t o n , f e l t the 

n e c e s s i t y t o remind h i s r e a d e r s of what, were c l a i m e d t o be the 

s u p e r s t i t i o u s p r a c t i c e s and d e c e p t i o n s of the C a t h o l i c p r i e s t s , 

and he termed the monastic p r a c t i c e s "mummeries" which were 

b e i n g p l a y e d o f f i n the "dark ages." 1 2 4 Cromwell a l s o compared 

the dark ages w i t h the p r e s e n t , and remarked on "the t r i u m p h of 

t r u t h and knowledge over ignorance and f a l s e h o o d " i n the 

contemporary age. 1 2 5 

I n t h i s p e r i o d when q u e s t i o n s not o n l y of the power but 

a l s o of the s o c i a l and c i v i c r e s p o n s i b i l i t i e s of the g r e a t 

landowners o c c u p i e d such n o t a b l e a t t e n t i o n i n p o l i t i c a l debates, 

the a s s o c i a t i o n of upper c l a s s l a n d l o r d s w i t h the p a t e r n a l i s t i c 

s o c i a l o r g a n i s a t i o n of the M i d d l e Ages served, a t one l e v e l , t o 

c o n c e a l the s e l f - s e r v i n g i n t e r e s t of the contemporary l a n d 

owning o l i g a r c h y as c a p i t a l i s t e n t r e p r e n e u r s . W h i l e i n the 

r e p r e s e n t a t i o n s of c o u n t r y houses the q u e s t i o n of upper c l a s s 

d o m i n a t i o n over the l a n d was b e i n g circumvented through the 

s h i f t from an emphasis on P a l l a d i a n Whig c l a s s i c a l t r a d i t i o n s t o 

an a s s o c i a t i o n w i t h medieval p a t e r n a l i s m , the a s s o c i a t i o n of 

landowners w i t h the C a t h o l i c and monastic p a s t i n the form of 

r u i n e d m o n a s t e r i e s , abbeys and p r i o r i e s can be seen as a f u r t h e r 



s t e p toward the e r a s u r e of the sense of r u r a l e x p l o i t a t i o n from 

the image of the a r i s t o c r a t i c l a n d l o r d s . However, a s s o c i a t i n g 

the g r e a t landowners w i t h the medieval p a s t was a l s o d e e p l y 

p r o b l e m a t i c . Thus f o r i n s t a n c e , i n the c o n t e x t of contemporary 

l o c a l d i s t r e s s and a g r a r i a n r a d i c a l i s m , the imaging of the 

N o r f o l k landowner Coke as the p r o t e c t o r of the m e d i e v a l r u i n s of 

C a s t l e Acre P r i o r y and as the h e i r t o medieval f e u d a l t r a d i t i o n s 

had deep u n d e r p i n n i n g s i n l o c a l t e n s i o n s c o n c e r n i n g the r e a l 

t h r e a t s t o land-ownership and hence t o the power of the upper 

c l a s s e s . 

Some of the i m p o r t a n t t e n s i o n s which the imaging of C a s t l e 

Acre P r i o r y can be seen t o c o n j u r e up r e l a t e t o the h i s t o r y of 

the P r i o r y i t s e l f . As B r i t t o n mentioned i n h i s d e s c r i p t i o n of 

t h i s s i t e , the l a n d on which the P r i o r y s t o o d had o r i g i n a l l y 

been g i v e n by W i l l i a m the Conqueror t o h i s v a s s a l , the F i r s t 

E a r l Warren and S u r r y . 1 2 6 I n the modern c o n t e x t of r a d i c a l and 

Spencean c r i t i q u e s of land-ownership and the Norman u s u r p a t i o n 

of the l a n d , the images of the P r i o r y c o n j u r e up a f r a c t u r e d 

body p o l i t i c s . Furthermore, as B r i t t o n a l s o n o t e d i n h i s 

d e s c r i p t i o n , C a s t l e Acre P r i o r y had been v i o l e n t l y d e s t r o y e d 

d u r i n g the D i s s o l u t i o n of the M o n a s t e r i e s by Henry V I I I . Thus 

the imaging of the P r i o r y c o u l d a l s o have reminded the v i e w e r s 

of the f u r t h e r u s u r p a t i o n by the n o b i l i t y of the l a n d which had 

belonged t o the former C a t h o l i c m o n a s t e r i e s , and had been used, 

a l b e i t a c c o r d i n g t o the C a t h o l i c myth, f o r the b e n e f i t of the 

p e o p l e . I n t h i s c o n t e x t the i n c l u s i o n i n the r e p r e s e n t a t i o n s of 

C a s t l e Acre P r i o r y of the farmhouse and c a t t l e - s h e d a r e 



s i g n i f i c a n t . A l t h o u g h the i n c l u s i o n of d i s c o r d a n t elements such 

as c a t t l e - s h e d s and d e c r e p i t farmhouses i n d e p i c t i o n s of 

a r c h i t e c t u r a l monuments and r u i n s was a common f e a t u r e of 

p i c t u r e s q u e imagery and the n a r r a t i v e s of time t h a t the 

p i c t u r e s q u e e n t a i l e d , such i n c l u s i o n s were a l s o c r i t i c i s e d . The 

a r c h i t e c t u r a l w r i t e r John C a r t e r lamented the n e g l e c t and decay 

of the m e d i e v a l abbeys and churches, the n a t i o n ' s h e r i t a g e . He 

complained t h a t an a n c i e n t c h a p e l was used t o keep a "covey of 

p i g e o n s , " t h a t the r u i n s of Coventry P r i o r y "had degenerated 

i n t o a p i g - p e n , " and t h a t S t . E t h e l b e r t ' s Gate a t S t . 

A u g u s t i n e ' s Abbey, near Canterbury C a t h e d r a l , had been " t u r n e d 

i n t o a c o c k p i t , " i t s a d j a c e n t b u i l d i n g s s e r v i n g as "hopdrying 

chambers. " 1 2 7 That the i n c l u s i o n of unseemly shacks i n 

d e p i c t i o n s of a r c h i t e c t u r a l a n t i q u i t i e s c o u l d be r e a d i n terms 

o t h e r than those of the p i c t u r e s q u e a e s t h e t i c i s a l s o shown by 

John P r e s t o n Neale's r e a c t i o n t o such r e p r e s e n t a t i o n s i n h i s 

Views of the Most I n t e r e s t i n g C o l l e g i a t e and P a r o c h i a l Churches, 

of 1824. I n h i s d e s c r i p t i o n accompanying the i l l u s t r a t i o n of S t . 

Alban's Church, drawn by Neale and engraved by T. B a r k e r ( f i g . 

50), Neale complained about a newer b u i l d i n g a b u t t i n g the 

m a j e s t i c church, and he noted t h a t t h i s newer b u i l d i n g had "of 

course" been o m i t t e d i n h i s image: 

... the p r o s p e c t f o r c e s upon the mind a melancholy t r a i n of 
r e f l e c t i o n on the i n s t a b i l i t y of human i n s t i t u t i o n s ... The 
s o u t h s i d e ... of the v e n e r a b l e and m a j e s t i c c h u r c h i s a t 
p r e s e n t d i s g r a c e d by a b u i l d i n g i mmediately a b u t t i n g 
a g a i n s t i t s s a c r e d w a l l s , b e t r a y i n g i n i t s e r e c t i o n a 
v i o l a t i o n of t a s t e and f e e l i n g ... Such b u i l d i n g s ought 
always t o be detached, i n o r d e r to d i s p l a y the p r i s t i n e 
d i g n i t y of the s a c r e d p i l e . T h i s b u i l d i n g has been, of 
course, o m i t t e d i n our v i e w . 1 2 8 



While Neale l e f t out the sheds i n h i s images of 

e c c l e s i a s t i c a l a n t i q u i t i e s , the famous s o c i a l and p o l i t i c a l 

r e f o r m e r and r a d i c a l j o u r n a l i s t W i l l i a m Cobbett drew c r i t i c a l 

a t t e n t i o n t o these added b u i l d i n g s . Cobbett, shocked a t the 

p o v e r t y and d e c l i n e i n r u r a l B r i t a i n , u p b r a i d e d the Church f o r 

the abandonment of i t s t r u e c h a r i t a b l e m i s s i o n . He r e g a r d e d 

England's medieval and C a t h o l i c e r a as an i d e a l age o f s o c i a l 

harmony and, a l t h o u g h Cobbett was not a C a t h o l i c , he s u p p o r t e d 

C a t h o l i c Emancipation; l i k e Bishop M i l n e r , he saw the 

R e f o r m a t i o n as the source of s o c i a l e v i l s i n B r i t a i n . 1 2 9 W r i t i n g 

i n 1811 Cobbett p r a i s e d the i n s t i t u t i o n of the m e d i e v a l 

monastery as a model f o r an i d e a l community, and he d e s c r i b e d 

the medieval C a t h o l i c Church as the defender of the p o o r . 1 3 0 

Cobbett's views were condensed i n a passage i n h i s H i s t o r y o f  

the P r o t e s t a n t Reformation, f i r s t p u b l i s h e d i n 1 8 2 4 - 1 8 2 6 , i n 

which he lamented the decay and n e g l e c t of the m e d i e v a l c l o i s t e r 

and the medieval manor house: 

Look a t the c l o i s t e r , now become i n the hands of a 
r a c k r e n t e r , the r e c e p t a c l e f o r dung, fodder and faggot 
wood; see the h a l l , where, f o r ages, the widow, the orphan, 
the aged, and the s t r a n g e r , found a t a b l e ready spread; see 
a b i t of i t s w a l l s now h e l p i n g t o make a c a t t l e s h e d , the 
r e s t h a v i n g been h a u l e d away to b u i l d a workhouse; 
r e c o g n i s e i n the s i d e of a barn, a p a r t of an once-
m a g n i f i c e n t C h a p e l . 1 3 1 

As a r e s u l t , the j u x t a p o s i n g i n p i c t u r e s q u e t r a v e l and 

a n t i q u a r i a n imagery of r u i n s from the p r e - R e f o r m a t i o n C a t h o l i c 

e r a w i t h farmhouses and c a t t l e - s h e d s can be seen as d e e p l y 

m e a n i n g f u l i n the t u r b u l e n t e a r l y decades of the 1 9 t h c e n t u r y i n 

B r i t a i n . At a time when the p r e - R e f o r m a t i o n p e r i o d was 



i n c r e a s i n g l y b e i n g e l e v a t e d as an i d e a l , and when r u r a l d i s t r e s s 

and resentment a g a i n s t e n c l o s u r e s and p r o f i t e e r i n g l a n d l o r d s i n 

N o r f o l k ended up by e r u p t i n g i n the 1816 E a s t A n g l i a R i o t s , 

images of sheds and farmhouses, growing up i n the shadow of 

l o c a l monastic r u i n s , had the p o t e n t i a l to c o n j u r e up t e n s i o n s 

and d i s t u r b i n g a s s o c i a t i o n s l i n k e d t o p r o b l e m a t i c s o c i a l i s s u e s . 

These sheds and farmhouses, c l i n g i n g to the remains of the o l d 

monastic w a l l s , c o u l d evoke the desperate attempts of r u r a l 

s o c i e t y t o h o l d on to a t r a d i t i o n a l way of l i f e , l e a n i n g on the 

i n s t i t u t i o n s which had i n the p a s t p r o v i d e d them w i t h a measure 

of s e c u r i t y . Cobbett's o b s e r v a t i o n s , l i n k i n g the r u i n a t i o n of 

the C a t h o l i c and the f e u d a l p a s t w i t h the r u i n a t i o n of the 

contemporary s o c i a l f a b r i c , p o i n t e d out how these r u i n s d i d i n 

f a c t s i g n i f y f o r many s o c i a l r e f o r m e r s e x a c t l y what was wrong 

w i t h s o c i e t y i n the e a r l y 19 t h c e n t u r y : the c o n t i n u i n g e r o s i o n 

and d e s t r u c t i o n of a s o c i a l system which had t r a d i t i o n a l l y 

f u n c t i o n e d t o p r o t e c t r u r a l i n h a b i t a n t s and which had been a b l e 

t o secure the people's use of the l a n d . 
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IV. D i s t u r b i n g the margins; John S e l l Cotman's un-

p i c t u r e s q u e picturesque. 

1. Cotman's ' A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k ; ' r e c e p t i o n  

and c r i t i q u e . M e d i e v a l imagery and a n t i q u a r i a n i s m as ' a r t . ' 

Norwich was a l r e a d y i n the 18 t h c e n t u r y an i m p o r t a n t c e n t r e 

f o r the patronage of the a r t s . A c o l l e c t i o n of p o r t r a i t s of 

c i v i c d i g n i t a r i e s , begun i n the c i t y as e a r l y as the 17 t h 

c e n t u r y , was d i s p l a y e d a t S t . Andrew's H a l l , one of the f i r s t 

p u b l i c l y owned p i c t u r e g a l l e r i e s o u t s i d e London. 1 W i t h the 

emergence of the new m e r c a n t i l e c l a s s i n the l a t t e r p a r t of the 

18 t h c e n t u r y , the c i t y a l s o saw the appearance of e n l i g h t e n e d 

c o l l e c t o r s of a r t who were i n t e r e s t e d b o t h i n o l d master 

p a i n t i n g s and i n contemporary a r t . 2 Norwich saw the f o u n d i n g i n 

1803 of the f i r s t p r o v i n c i a l s o c i e t y of a r t i s t s i n B r i t a i n , the 

Norwich S o c i e t y of A r t i s t s , formed on the model of the R o y a l 

Academy i n London. 3 The group counted among i t s members such 

n o t a b l e a r t i s t s as John Crome, James S t a r k , John T h i r t l e and 

John S e l l Cotman, a l l w o r k ing i n Norwich i n the e a r l y 19 t h 

century./ The a c t i v i t y of the group was seen as p a r t of a 

p r o j e c t t o e l e v a t e the county of N o r f o l k as s u p p o r t i v e of 

c u l t u r e ; t h i s i s a t t e s t e d by the remark of the Duke of Sussex 

when he v i s i t e d the e x h i b i t i o n of the Norwich S o c i e t y of A r t i s t s 

i n 1819: " I l i k e ... the p l a n of p i t t i n g county a g a i n s t county, 

and have a t a l l times c o n s i d e r e d N o r f o l k as the f i r s t i n t a l e n t 

... " 5 The S o c i e t y d e c l a r e d i n i t s i n a u g u r a l statement t h a t i t 

was formed " f o r the purpose of an E n q u i r y i n t o the R i s e , 

P r o g r e s s and p r e s e n t s t a t e of P a i n t i n g , A r c h i t e c t u r e and 



S c u l p t u r e w i t h a view t o p o i n t out the Best Methods of Study t o 

A t t a i n t o G r e a t e r P e r f e c t i o n i n these A r t s . " 6 Thus the group 

formed a p a r t of the contemporary debates on the f u n c t i o n of a r t 

i n s o c i e t y a t a time which was marked by a n x i e t i e s c o n c e r n i n g 

what many saw as the d e c l i n e of a r t from a moral, c u l t u r a l and 

c i v i c r o l e i n t o commercialism and l u x u r y . 7 The fo u n d i n g of the 

Norwich group gave e x p r e s s i o n t o the growing concern among 

a r t i s t s who, i n a s p i r i n g t o r a i s e t h e i r p o s i t i o n i n s o c i e t y , 

s t r o v e t o d e f i n e a r t as a ' l i b e r a l ' p r o f e s s i o n , as p a r t of a 

r e a c t i o n t o p e r c e p t i o n s t h a t a r t i s t s were i n c r e a s i n g l y 

compromising h i g h a r t i s t i c standards and i n s t e a d t a i l o r i n g t h e i r 

p r o d u c t s t o a growing commercial and p o p u l a r market. 8 

The members of the Norwich S o c i e t y of A r t i s t s i n p a r t i c u l a r 

responded i n t h e i r p r o d u c t i o n t o the growing demands f o r images 

of l o c a l s c e n e r y and topography. A r t h i s t o r i a n Andrew Moore has 

p o i n t e d out t h a t u n d e r l y i n g the i n n o v a t i v e l o c a l i s e d imaging of 

landscapes by the a r t i s t s o f the Norwich School was a pr o f o u n d 

r e f l e c t i o n on the c o n s e r v a t i v e v a l u e s t h a t c h a r a c t e r i s e d the 

e a r l y 19 t h c e n t u r y E n g l i s h c u l t u r a l r e t r e a t from the t u r b u l e n c e 

of war and r e v o l u t i o n . 9 The sense of emphasis on c o n s e r v a t i v e 

v a l u e s was underscored i n t h i s p e r i o d of growing i n t e r e s t i n the 

n a t i o n a l and r e g i o n a l h i s t o r i c a l p a s t by the f a c t t h a t s e v e r a l 

among the a r t i s t s of the Norwich group a l s o c o n c e n t r a t e d on 

p r o d u c i n g p a i n t i n g s , e t c h i n g s and engravings r e p r e s e n t i n g the 

a r c h i t e c t u r a l a n t i q u i t i e s of the county and the c i t y . However, 

w h i l e N o r f o l k landscape imagery of the p e r i o d , e s p e c i a l l y when 

i t i n c l u d e d a n c i e n t r u i n s and monuments, can be seen as 



r e f l e c t i n g on conservative values, i t I s a l s o p o s s i b l e to see 
representations of the medieval a r c h i t e c t u r a l remains' of the 
county as g i v i n g form to a n x i e t i e s concerning the permanence and 
s t a b i l i t y of these conservative values and, moreover, as 
t e s t i f y i n g to a sense of i n s e c u r i t y i n regard to modern l i b e r a l 
views of continuing n a t i o n a l progress. 

Cotman, one of the founding members of the Norwich Society 
of A r t i s t s , was i n the f i r s t decade of the 19 t h century i n 
p a r t i c u l a r known f o r h i s watercolour landscapes which he had 
executed based on views taken during h i s t r a v e l s ranging over 
many of the Southern counties of England. However, i n the e a r l y 
second decade of the 19 t h century, at the encouragement of h i s 
patron Dawson Turner, Cotman embarked on the ambitious venture 
of d e p i c t i n g the medieval a r c h i t e c t u r a l a n t i q u i t i e s of Norfolk 
i n a s e r i e s of etchings, comprising churches, c a s t l e s , town-
gates, abbeys and monasteries. 1 0 These etchings, issued to 
subscribers between the years 1812 and 1818, and d e p i c t i n g such 
notable Norfolk landmarks as Castle Acre P r i o r y ( f i g . 7), 
Walsingham Abbey ( f i g . 11), Binham P r i o r y ( f i g . 51) and 
Wymondham Church ( f i g . 52), were published i n 1818 as A Series  
of Etchings I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of  
Norfolk. As the dedications of the p r i n t s show, Cotman's work 
was aimed at s p e c i f i c groups w i t h i n an upper and upper middle 
c l a s s audience. The patrons and subscribers to Cotman's 
p u b l i c a t i o n included p o l i t i c i a n s such as the Member of 
Parliament Hudson Gurney, antiquarians and h i s t o r i a n s such as 
Dawson Turner, several Anglican p r e l a t e s , among them Henry 



B a t h u r s t , the Bishop of Norwich, and members of the a r i s t o c r a c y , 

such as the E a r l of Or f o r d . 1 1 

Cotman's e t c h i n g s of a r c h i t e c t u r a l a n t i q u i t i e s have been 

examined by s e v e r a l a r t h i s t o r i a n s . A. E. Popham found the l a r g e 

mass of Cotman's a r c h i t e c t u r a l e t c h i n g s "noncommittal," i n t e n d e d 

merely as a n t i q u a r i a n r e c o r d s , and " d i v i d e d from work which can 

be judged from an a e s t h e t i c p o i n t of v i e w . " 1 2 M a r t i n H a r d i e 

r e g a r d e d the a r c h i t e c t u r a l e t c h i n g s as "mainly hackwork," 

executed by Cotman "out of the d i r e n e c e s s i t y of p r o d u c i n g 

something i m m e d i a t e l y s a l e a b l e . " 1 3 Sydney K i t s o n , i n h i s 

i n f o r m a t i v e b i o g r a p h y of Cotman, saw these e t c h i n g s 

p r e d o m i n a n t l y as a response t o the i n t e r e s t of Cotman's p a t r o n , 

Dawson Turner, i n o b t a i n i n g v i s u a l images of N o r f o l k ' s Norman 

e d i f i c e s , t o a i d him i n h i s r e s e a r c h i n t o the s t y l i s t i c o r i g i n s 

and development of Saxon, Norman and G o t h i c a r c h i t e c t u r e . 1 4 More 

r e c e n t l y , Andrew Hemingway has examined these e t c h i n g s 

comprehensively, a n a l y s i n g them i n terms b o t h of t h e i r t e c h n i q u e 

and t h e i r p a t r o n a g e . 1 5 Hemingway has a l s o l o o k e d a t a s m a l l 

number of Cotman's w a t e r c o l o u r s and e t c h i n g s , s i t u a t i n g them i n 

the h i s t o r i c a l c o n t e x t of e a r l y 19 t h c e n t u r y Norwich and has 

suggested some of the meanings these images c o u l d have c o n j u r e d 

up i n the minds of contemporary v i e w e r s . 1 6 What i s m i s s i n g from 

these a n a l y s e s , however, i s an e x a m i n a t i o n of Cotman's e t c h i n g s 

of a r c h i t e c t u r a l a n t i q u i t i e s and t h e i r a mbivalent r e c e p t i o n i n 

the c o n t e x t of the medieval and G o t h i c r e v i v a l s and the many 

s o c i a l and p o l i t i c a l i s s u e s connected w i t h m e d i e v a l i s m i n the 

e a r l y 19 t h c e n t u r y , as w e l l as an assessment of how Cotman's 



c o l l e c t i o n bf e t c h i n g s i n t e r a c t e d w i t h o t h e r types of 

r e p r e s e n t a t i o n s of a n t i q u i t i e s and t r a v e l and a n t i q u a r i a n 

p u b l i c a t i o n s of the p e r i o d . 

A c c o r d i n g t o an a d v e r t i s e m e n t of 1811, Cotman's e t c h i n g s 

were meant t o supplement and i l l u s t r a t e F r a n c i s B l o m e f i e l d ' s An 

Essav towards a T o p o g r a p h i c a l H i s t o r y of the County of N o r f o l k , 

o r i g i n a l l y p u b l i s h e d i n 1745 and r e i s s u e d i n 1805-1810, and 

Samuel and D a n i e l Lysons's Magna B r i t a n n i a ; 1 7 i n f a c t Dawson 

Turner's support f o r Cotman's p r o j e c t was i n p a r t based i n h i s 

i n t e r e s t i n a c q u i r i n g i l l u s t r a t i o n s f o r h i s own copy of 

B l o m e f i e l d ' s h i s t o r y . 1 8 Cotman's adve r t i s e m e n t r e a d i n p a r t : 

T h i s work s h a l l be p r i n t e d on ... Super-Royal Paper, of a 
S i z e t o be bound e i t h e r w i t h the new e d i t i o n of 
B l o m e f i e l d ' s N o r f o l k , i n Quarto, or w i t h Lysons's Magna  
B r i t a n n i a , b o t h of which i t i s d e s i g n e d t o i l l u s t r a t e . 1 9 

The a d v e r t i s e m e n t f u r t h e r s t a t e d t h a t the purpose of the work 

was t o combine a r c h i t e c t u r a l f i d e l i t y w i t h p i c t u r e s q u e e f f e c t , 

and i t s i n g l e d out Cotman's t a r g e t e d upper c l a s s v i e w e r - s h i p : 

A l t h o u g h i t w i l l be the p r i n c i p a l o b j e c t of the Author t o 
e x h i b i t f a i t h f u l l y the S t y l e s of the v a r i o u s S t r u c t u r e s , 
y e t he w i l l not be i n a t t e n t i v e to the S e l e c t i o n of the most 
f a v o u r a b l e p o i n t s of view; b e i n g persuaded i t w i l l be the 
w i s h of h i s S u b s c r i b e r s t o see a r c h i t e c t u r a l f i d e l i t y 
combined w i t h p i c t u r e s q u e e f f e c t ... P.S. The N o b i l i t y and 
G entry a r e r e s p e c t f u l l y i n v i t e d t o view the drawings f o r 
the work and Specimens of the E t c h i n g s a t the A u t h o r ' s , S t . 
Andrews S t r e e t , N orwich. 2 0 

T r a d i t i o n a l county h i s t o r i e s , i n c l u d i n g F r a n c i s B l o m e f i e l d ' s 

work, were l a r g e l y f o cused on the h i s t o r y of the Church and of 

the g r e a t f a m i l i e s i n each county, thus c o n s t i t u t i n g a 

c e l e b r a t i o n of an e l i t e c o n s i s t i n g o f the Church and the upper 

c l a s s e s . 2 1 That Cotman s i t u a t e d h i s work i n the c o n t e x t of 



B l o m e f i e l d ' s h i s t o r y s e r v e d to a s s o c i a t e h i s p u b l i c a t i o n w i t h 

the same g o a l s , namely the e l e v a t i o n of N o r f o l k ' s e c c l e s i a s t i c a l 

e l i t e and upper c l a s s e s . 

The c o l l e c t i o n of e t c h i n g s , accompanied by d e s c r i p t i v e 

n o t i c e s by Dawson Turner, was p u b l i s h e d i n 1818 i n a f o l i o 

volume i n a brown paper c o v e r . 2 2 The work r e c e i v e d a s h o r t 

mention from a c r i t i c i n The Gentleman's Magazine who noted: 

The p l a t e s a r e a l l drawn and etched, i n a c l e a r , f r e e , and 
s p i r i t e d s t y l e by Mr. Cotman, who by t h e i r e x e c u t i o n has 
e v i n c e d v e r y c o n s i d e r a b l e a b i l i t i e s . 2 3 

However, Cotman's work was not p r o f i t a b l e . A l t h o u g h he a l s o 

t r i e d t o have h i s e t c h i n g s p u b l i s h e d i n book form, he was 

u n s u c c e s s f u l ; the c o l l e c t i o n was not bound and i s s u e d as a book 

u n t i l 1838 when the p u b l i s h e r Henry Bonn bought Cotman's etc h e d 

p l a t e s and p u b l i s h e d the s e r i e s i n r e v i s e d form, w i t h many of 

the o r i g i n a l p l a t e s r e - b i t t e n . 2 4 U n l i k e the e s t a b l i s h e d p a i n t e r 

J . M. W. Turner who employed p r o f e s s i o n a l engravers to execute 

the manual l a b o u r i n v o l v e d i n the p r o d u c t i o n of engravings a f t e r 

h i s drawings, Cotman, p o s s i b l y i n an attempt t o d i s t a n c e h i m s e l f 

from an a s s o c i a t i o n w i t h commercialism t h a t was c l e a r l y l i n k e d 

t o many p u b l i s h e r s of p r i n t s , i n c l u d i n g B r i t t o n , e x ecuted the 

whole p r o c e s s from s k e t c h t o f i n i s h e d e t c h i n g i n h i s own s t u d i o , 

h e l p e d o n l y by h i s f a m i l y and a p p r e n t i c e s . 2 5 Employing t h i s 

manner of working, r e m i n i s c e n t as i t was of m e d i e v a l p r a c t i c e s , 

Cotman c o u l d not compete f i n a n c i a l l y i n a h i g h l y s p e c i a l i s e d 

commercial p r i n t - m a r k e t dominated by a system of d i v i s i o n of 

l a b o u r . A r t h i s t o r i a n Andrew Hemingway has argued t h a t the 

u n c e r t a i n t y which c h a r a c t e r i s e d the r e c e p t i o n of Cotman's work 



was i n p a r t due t o the g e n e r a l d e c l i n e i n the f a s h i o n f o r 

p a i n t e r s ' e t c h i n g s t h a t resembled drawings or s k e t c h e s , over the 

f i r s t decades of the 19 t h c e n t u r y . 2 6 Such p a i n t e r s ' e t c h i n g s had 

m a i n l y been produced by amateurs and by drawing masters f o r 

amateurs, and were a s s o c i a t e d w i t h W i l l i a m G i l p i n and h i s 

t h e o r i e s on p i c t u r e s q u e landscape p a i n t i n g . 2 7 A c c o r d i n g t o 

Hemingway, the development of the E n g l i s h School of landscape 

e n g r a v e r s , and the new standards b e i n g a c h i e v e d by f o r i n s t a n c e 

J . M. W. Turner's p r o f e s s i o n a l engravers, would have s e r v e d t o 

l e s s e n the a d m i r a t i o n f o r a r t i s t s ' e t c h i n g s such as Cotman's. 2 8 

Sydney K i t s o n has argued p e r c e p t i v e l y t h a t Cotman's e t c h i n g s of 

N o r f o l k a n t i q u i t i e s were not s u c c e s s f u l because they were 

n e i t h e r p i c t u r e s q u e enough t o appeal to a g e n e r a l p u b l i c , nor 

s u f f i c i e n t l y s c h o l a r l y and a c c u r a t e as a r c h i t e c t u r a l 

r e p r e s e n t a t i o n s t o appeal t o a r c h i t e c t u r a l h i s t o r i a n s and 

c o n n o i s s e u r s . 2 9 T h i s o b s e r v a t i o n has p a r t i c u l a r import t o the 

demands made of r e p r e s e n t a t i o n s of medieval e d i f i c e s and r u i n s 

a t t h i s time. What I want t o t r a c e out i n the f o l l o w i n g pages i s 

how two d i f f e r e n t c r i t e r i a i n i l l u s t r a t i o n s of medieval 

monuments, p i c t u r e s q u e r e p r e s e n t a t i o n and s c i e n t i f i c 

a r c h i t e c t u r a l a ccuracy, responded t o s p e c i f i c needs and 

e x p e c t a t i o n s of p a t r o n s and v i e w e r s of such images, and how 

Cotman's e t c h i n g s , d i s r u p t i n g c o n v e n t i o n a l modes, a l s o 

d i s r u p t e d c o n v e n t i o n a l n a r r a t i v e s a s s o c i a t e d w i t h the m e d i e v a l . 

The major c o m p l a i n t r e g a r d i n g Cotman's e t c h i n g s , v o i c e d by 

h i s p a t r o n Dawson Turner and o t h e r s , was t h a t they d i d not seem 

to be " f i n i s h e d " enough. 3 0 ' F i n i s h ' i n e t c h i n g terms i m p l i e d 



that the etched p l a t e s were f i n i s h e d e i t h e r by repeated r e -
b i t i n g or by engraving with a b u r i n i n order to achieve more 
d e l i c a t e and deeper tonal shadings; Cotman does not seem to have 
f i n i s h e d h i s etchings by engraving, although he d i d r e l y on re-
b i t i n g . 3 1 Already at the beginning of h i s etching career Cotman's 
p r i n t s had been c r i t i c i s e d i n regard to t h e i r lack of f i n i s h by 
h i s patron and f r i e n d Francis Cholmeley. In a l e t t e r to Cotman 
i n 1811 Cholmeley mentioned, as models f o r Cotman to follow, the 
works of the well-known publisher of views, W i l l i a m Bernard 
Cooke and of the a r t i s t George C u i t t : 

My uncle [ S i r Henry E n g l e f i e l d ] i n a l e t t e r some time ago 
mentioned etchings on the Thames by Cooke, as b e a u t i f u l l y 
d e l i c a t e . I t s t r i k e s me that yours would be more l i k e l y to 
a t t r a c t i f f i n i s h e d l i k e p i c t u r e s , as C u i t t ' s etchings of 
Chester are, than having only the character of p e n c i l 
sketches as they now have ...32 

With Cookes' p r i n t of Medmenham Abbey on the Thames ( f i g . 53) 
and C u i t t ' s i l l u s t r a t i o n of "Saxon Arch, St. John's, C i t y of 
Chester" ( f i g . 54) standing as examples of the works of these 
two producers of a r c h i t e c t u r a l images, 3 3 what Cholmeley 
apparently wanted to see were " b e a u t i f u l l y d e l i c a t e " p i c t u r e s , 
rather than Cotman's more s k e t c h - l i k e work. 

In f a c t , as Hemingway notes, Cotman strove throughout h i s 
career as an etcher to give h i s images a higher degree of 
f i n i s h , which can be seen when comparing the e a r l i e r etching of 
Yarmouth P r i o r y , of 1812 ( f i g . 55), with the l a t e r image of 
Walsoken Church, of 1817 ( f i g . 56). 3 4 Yet, while Cotman 
endeavoured to respond to the wishes of h i s patrons, h i s images 
were s t i l l judged as l a c k i n g i n proper f i n i s h i n g . 3 5 Thus when 



Cotman's A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the A r c h i t e c t u r a l  

A n t i q u i t i e s of N o r f o l k was r e - p u b l i s h e d i n 1838 by Henry Bonn, 

twenty y e a r s a f t e r the i n i t i a l p u b l i c a t i o n , the p l a t e s were r e -

b i t t e n , the c o n t r a s t s between b l a c k and w h i t e s o f t e n e d , and 

areas which Cotman had o r i g i n a l l y l e f t w h i t e were shaded, i n an 

apparent attempt t o make the images ' f i n i s h e d l i k e p i c t u r e s . ' 3 6 

T h i s can be seen i n comparing f o r i n s t a n c e Cotman's o r i g i n a l 

e t c h i n g of Binham P r i o r y , executed between 1812 and 1818 ( f i g . 

51), w i t h the p r i n t i n the Bohn e d i t i o n of 1838 ( f i g . 57). 

S i n c e the 16 t h c e n t u r y a n t i q u a r i a n r e s e a r c h had been 

p r i m a r i l y concerned w i t h the p r o d u c t i o n of knowledge, and had 

been the domain of p r o f e s s i o n a l a n t i q u a r i e s and s c h o l a r s . While 

i n the 18 t h c e n t u r y a n t i q u a r i a n i s m i n c r e a s i n g l y came t o be 

a s s o c i a t e d w i t h e l e v a t e d t a s t e and c o n n o i s s e u r s h i p , and c o u l d 

t h e r e f o r e u s e f u l l y mark i t s growing number of p r a c t i t i o n e r s as 

members of a s o c i a l e l i t e , the i n t e r e s t i n the h i s t o r i c a l and 

a r c h i t e c t u r a l p a s t was a l s o underpinned by s e r i o u s i n t e r e s t s 

l i n k e d t o c o n s t i t u t i o n a l and p o l i t i c a l i s s u e s and debates. 3 7 The 

concern w i t h h i s t o r y and a n t i q u i t i e s of Cotman's p a t r o n the 

Member of P a r l i a m e n t Hudson Gurney was p a r t l y connected w i t h h i s 

P a r l i a m e n t a r y p o s i t i o n , as he b e l i e v e d t h a t an u n d e r s t a n d i n g of 

the development of n a t i o n a l h i s t o r y was i m p o r t a n t i n the c o n t e x t 

of contemporary c o n s t i t u t i o n a l l e g i s l a t i o n . 3 8 Gurney was a member 

of the S o c i e t y of A n t i q u a r i e s , and he s e r v e d as a V i c e - P r e s i d e n t 

of the S o c i e t y between the y e a r s 1822 and 1846. 3 9 I n the y e a r s 

of the French wars and the N a p o l e o n i c b l o c k a d e s , as B r i t i s h 

n a t i o n a l i s m burgeoned, the S o c i e t y of A n t i q u a r i e s became 



i n c r e a s i n g l y preoccupied with explorations of B r i t a i n ' s own 
n a t i o n a l past. 4 0 Hudson Gurney himself was involved i n 
researching England's h i s t o r y . 4 1 Within t h i s context accurate, or 
what was termed i n the per i o d ' s c i e n t i f i c ' representations of 
B r i t a i n ' s medieval h i s t o r y and monuments f u l f i l l e d an important 
r o l e i n the production of new knowledge which could l o c a t e the 
past concretely and i n turn p o s i t i t s i m p l i c a t i o n s f o r p o l i t i c a l 
and s o c i a l o r g a n i s a t i o n i n the present. 

Although Cotman emphasised i n h i s advertisement to A Series  
of Etchings I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of  
Norfolk that h i s work aimed at accurate a r c h i t e c t u r a l 
representation, h i s appropriation of the representation of 
a r c h i t e c t u r a l a n t i q u i t i e s as a v e h i c l e f o r a p a r t i c u l a r s t y l e of 
a r t i s t i c expression was a l i e n to the expectations placed on 
h i s t o r i c a l and antiquarian imagery by h i s patrons, and served to 
de-centre the antiquarian and a r c h i t e c t u r a l focus. That i t was 
s p e c i f i c a l l y Cotman's a r t i s t i c vocabulary which was perceived as 
problematic was c l e a r l y a t t e s t e d by Dawson Turner's c r i t i q u e , 
i n s e r t e d i n a l a t e r work on Norman and Gothic a n t i q u i t i e s which 
Cotman published i n 1822, The A r c h i t e c t u r a l A n t i q u i t i e s of  
Normandy, and which employed a s i m i l a r a r t i s t i c language as the 
A Series of Etchings I l l u s t r a t i v e of the A r c h i t e c t u r a l  
A n t i q u i t i e s of Norfolk. 4 2 Dawson Turner, who wrote the 
i n t r o d u c t i o n and the d e s c r i p t i v e notices f o r Cotman's 
A r c h i t e c t u r a l A n t i q u i t i e s of Normandy, o f f e r e d a v e i l e d warning 
concerning the r o l e of the antiquarian i l l u s t r a t o r by p o i n t i n g 



out t h a t i f an a r t i s t was t o be e d u c a t i o n a l , then a r t i s t i c 

l i c e n s e c o u l d not be a l l o w e d : 

The a u t h o r of a work which p r o f e s s e s t o be i n any degree 
d i d a c t i c can never impress too s t r o n g l y on h i s mind the 
v a l u e of the Roman p r e c e p t 'prodesse quam d e l e c t a r e ; ' and 
an a r t i s t accustomed by h i s h a b i t s t o the c o n t e m p l a t i o n of 
the b e a u t i f u l and p i c t u r e s q u e r e q u i r e s above a l l men t o be 
warned on t h i s head. 4 3 

What i s of s i g n i f i c a n c e here i s t h a t w h i l e engaged i n 

p r i n t m a k i n g as an a r c h i t e c t u r a l draftsman and as an a r t i s a n , 

endeavouring t o address the a n t i q u a r i a n and h i s t o r i c a l concerns 

of h i s p a t r o n s , Cotman a t the same time s t r o v e t o a s s o c i a t e h i s 

work w i t h a r t and c o n n o i s s e u r s h i p , and t o r e p r e s e n t h i s p a t r o n s 

and v i e w e r s as a gentlemanly c l a s s , educated i n the l i b e r a l 

a r t s . I n the d e d i c a t i o n s of h i s p r i n t s i n A S e r i e s of E t c h i n g s  

I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k , Cotman 

f r e q u e n t l y p r a i s e d h i s p a t r o n s f o r t h e i r l o v e f o r and support of 

the a r t s . Thus the t e x t s below the e t c h i n g s " S t . Benet's Abbey," 

d e d i c a t e d t o Mrs. Dawson Turner, "South Gate a t Yarmouth," 

d e d i c a t e d t o Dawson Turner, and "Doorway a t Rungton Holme 

Church," d e d i c a t e d t o F r a n c i s Cholmeley, a l l r e f e r t o the l o v e 

of the A r t s of these p a t r o n s . A S e r i e s of E t c h i n g s I l l u s t r a t i v e  

of the A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k as a whole was 

d e d i c a t e d t o S i r H. C. E n g l e f i e l d , and Cotman's t e x t reads i n 

p a r t : " I am aware S i r , t h a t your c h a r a c t e r i s too w e l l 

e s t a b l i s h e d as a most l i b e r a l and e n l i g h t e n e d p a t r o n of every 

t h i n g t h a t a p p e r t a i n s to the a r t s f o r any p r a i s e s of mine t o add 

t o i t . . . . " As ' a r t , ' and aimed a t v i e w e r s educated i n the 

l i b e r a l a r t s , Cotman's e t c h i n g s would t h e r e f o r e have demanded 



d i f f e r e n t v i e w e r responses concerned w i t h a e s t h e t i c i s s u e s , i n 

c o n t r a s t w i t h the more s p e c i a l i s e d s c h o l a r l y a t t e n t i o n r e q u i r e d 

by draftsmen's i l l u s t r a t i o n s of a n t i q u i t i e s . 

E a r l y 19 t h c e n t u r y ' p o l i t e ' v i e w e r s o f v i s u a l 

r e p r e s e n t a t i o n s were w e l l aware of academic n o t i o n s of the moral 

purpose of a r t , and of c o n n o i s s e u r s h i p and the a b i l i t y t o 

a b s t r a c t g e n e r a l and permanent ' t r u t h s ' from p a r t i c u l a r i t i e s and 

d e t a i l s , as marking out gentlemanly s t a t u s . The importance of 

r e p r e s e n t i n g the g e n e r a l and the u n i v e r s a l i n a r t had been 

e n u n c i a t e d most famously i n the w r i t i n g s of S i r Joshua Reynolds 

of the R o y a l Academy, who emphasised the importance of 

r e p r e s e n t i n g " c e n t r a l form," i n o r d e r to express u n i v e r s a l and 

permanent v a l u e s . 4 4 However, the i d e a of u n i v e r s a l i t y had a l s o 

been t r a n s f o r m e d i n t o the n a t i o n a l and l o c a l c o n t e x t by 

t h e o r i s t s on the p i c t u r e s q u e , n o t a b l y Uvedale P r i c e . As 

h i s t o r i a n Malcolm Andrews has noted, P r i c e , w r i t i n g on landscape 

d e s i g n , advocated a t t e n t i o n not o n l y to d e t a i l s , t o the l o c a l 

and the p a r t i c u l a r , but a l s o t o the importance of r e t a i n i n g the 

harmony of the whole. 4 5 S i g n i f i c a n t l y , P r i c e emphasised the l i n k 

between a good landscape and good government, s t r e s s i n g t h a t the 

u n i t y of v a r i e t y w i t h i n the l a r g e r o r d e r of n a t u r e s h o u l d s e r v e 

as the model f o r government, which must a l s o aim t o u n i t e 

d i v e r s i t y w i t h i n a l a r g e r frame of harmony: 

A good landscape i s t h a t i n which a l l p a r t s a r e f r e e and 
u n c o n s t r a i n e d , but i n which, though some are prominent and 
h i g h l y i l l u m i n a t e d , and o t h e r s i n shade and r e t i r e m e n t , 
some rough, and o t h e r s more smooth and p o l i s h e d , y e t they 
a r e a l l n e c e s s a r y t o the beauty, energy, e f f e c t , and 
harmony of the whole. I do not see how good government can 
be more e x a c t l y d e f i n e d . 4 6 



As numerous scholars have implied, t h i s l i n k i n g of the diverse 
elements of nature i n t o an ordered harmonious whole was d i r e c t l y 
r e l a t e d to a t r a d i t i o n a l h i e r a r c h i c a l ordering of s o c i e t y . 4 7 The 
ideas of Reynolds and P r i c e were echoed by the Norwich author 
W i l l i a m Taylor who addressed the important r o l e of the a r t i s t i n 
balancing the p a r t i c u l a r w i t h the general i n an a r t i c l e 
appearing i n the Monthly Magazine i n 1814 i n three p a r t s , 

"Outlines on a Discourse on the h i s t o r y and theory of Prospect 
p a i n t i n g d e l i v e r e d at the Norwich P h i l o s o p h i c a l Society." 
Evoking contemporary a s s o c i a t i o n i s t a e s t h e t i c s and i t s inherent 
p o t e n t i a l f o r r e l a t i v i s m and s u b j e c t ive readings of a r t works, 4 8 

Taylor i n p a r t i c u l a r stressed the importance of representing the 
" e s s e n t i a l , " maintaining that the p a r t i c u l a r had always to be 
incorporated i n the u n i v e r s a l idea,: 

I t i s by a greater command over associated ideas that the 
p a i n t e r sometimes makes a stronger impression than the 
r e a l i t y he represents, e s p e c i a l l y when the included objects 
have a mixed character. The c h i e f care of the p a i n t e r 
should always be d i r e c t e d to f i x on that which c o n s t i t u t e s 
the inherent, the e s s e n t i a l , the inseparable, character of 
the scene, and to render a l l h i s accessories subordinate to 
the enforcement of t h i s p r i n c i p a l expression. 4 9 

Taylor's emphasis on "objects of mixed character" alludes to the 
problems i n representing the l o c a l environment. Admonishing the 
a r t i s t to s t r i v e to depict the " e s s e n t i a l , " Taylor i n d i r e c t l y 
made reference to the p r i n c i p l e s of Academic a r t theory where 
the underlying character or the 'essence' of an object was to 
conform to i t s place w i t h i n a h i e r a r c h i c a l l y ordered s o c i a l 
world. 5 0 The i n s i s t e n c e on the need to represent a harmonious' 
whole i n P r i c e ' s and Taylor's a e s t h e t i c theory responded to 



contemporary a n x i e t i e s c o n c e r n i n g the p o s s i b l e i n s t a b i l i t y of a 

seemingly harmonious s o c i a l and p o l i t i c a l e n t i t y . The emphasis 

on d i f f e r e n c e , on the l o c a l and the p a r t i c u l a r i n p i c t u r e s q u e 

r e p r e s e n t a t i o n s a l s o had the p o t e n t i a l t o suggest t h r e a t s t o 

t r a d i t i o n a l h i e r a r c h i c a l o r d e r i n g . 5 1 These p o i n t s have 

i m p l i c a t i o n s i n r e l a t i o n t o the r e n d e r i n g of medieval 

a r c h i t e c t u r a l monuments. Emerging i n the margins of the 

d i s c o u r s e s on a r c h i t e c t u r a l a n t i q u i t i e s and p i c t u r e s q u e and 

a r t i s t i c r e p r e s e n t a t i o n s , Cotman's own e t c h i n g s of N o r f o l k 

a n t i q u i t i e s , r e ndered w i t h the a r t i s t ' s ambiguous p i c t o r i a l 

v o c a b u l a r y , expanded the margins of f a m i l i a r imaging of the 

p a s t . Cotman's p i c t o r i a l language opened up h i s i l l u s t r a t i o n s t o 

u n s e t t l i n g a s s o c i a t i o n s t h a t were p a r t l y c o n c e a l e d under the 

p i c t u r e s q u e s u r f a c e s and ' s c i e n t i f i c ' a c c u r a c y of more 

c o n v e n t i o n a l r e p r e s e n t a t i o n s . 

2. "A p r o p e r s t a t e of decay." Ruins, r u b b l e and the s h a t t e r i n g  

and r e p a i r i n g of the i l l u s i o n of a n t i q u i t y . 

I n the c o u r s e of the 18 t h c e n t u r y b o t h t o p o g r a p h i c a l mapping 

and v i s u a l d e p i c t i o n s of medieval a n t i q u i t i e s p l a y e d an 

i m p o r t a n t r o l e i n the i n v e n t i o n of B r i t a i n i n terms of i t s own 

n a t i o n a l h i s t o r y . P u b l i c a t i o n s from the e a r l i e r 18 t h c e n t u r y , 

such as Samuel and N a t h a n i e l Buck's Views of the Ruins of 

C a s t l e s and Abbeys i n England and Wales, of 1726-42,52 s i t u a t e d 

w i t h i n an a n t i q u a r i a n t r a d i t i o n , e x e m p l i f y the i n t e r e s t i n 

t o p o g r a p h i c a l r e n d e r i n g of the c o u n t r y ' s h i s t o r i c a l s i t e s . 

Samuel and N a t h a n i e l Buck's spread-out and schematic view of the 



r u i n s of Ca s t l e Acre P r i o r y i n Norfolk ( f i g . 5 8 ), and t h e i r view 
of the ruin s of the nearby Castle Acre Castle, taken from an 
elevated viewpoint and showing the Castle fronted by a row of 
s t y l i s e d trees ( f i g . 5 9 ) , a t t e s t a topographical i n t e r e s t i n 
expl o r i n g and mapping B r i t a i n ' s n a t i o n a l h i s t o r y . However, while 
representations of B r i t a i n ' s medieval past and a r c h i t e c t u r a l 
r u i n s and monuments were expected to elevate n a t i o n a l h i s t o r y , 
r u i n a t i o n i t s e l f was also associated with n o s t a l g i c moral and 
p h i l o s o p h i c a l contemplation. 5 3 Thomas Hearne's and W i l l i a m 
Byrne's engravings i n the A n t i q u i t i e s of Great B r i t a i n , f i r s t 
published i n t e r m i t t e n t l y between 1778 and 1800 and republished 
i n 1 8 0 7 , 5 4 were e s p e c i a l l y conducive to lending r u i n imagery an 
aura i n s p i r i n g to moral r e f l e c t i o n s ; through the employment of 
an e l e g i a c picturesque v i s u a l language, evocative of the passing 
of Time, Hearne's and Byrne's work s i t u a t e d t h e i r depictions of 
ruins w i t h i n a contemplative frame of progress and d e c l i n e . In 
the images i n Hearne's and Byrne's A n t i q u i t i e s of Great B r i t a i n 
of Furness Abbey i n Lancashire, drawn by Joseph Farrington and 
engraved by Hearne ( f i g . 6 0 ) , of Lanercost P r i o r y i n Cumberland, 
drawn by Hearne and engraved by Byrne ( f i g . 6 1 ), and of C a i s t e r 
C a s t l e i n Norfolk, a l s o drawn by Hearne and engraved by Byrne 
( f i g . 6 2 ) , a concern with h i s t o r i c a l monuments as a k i n d of 
memento mori i s prominent and noticeable, not only i n the p o e t i c 
q u a l i t y of the v i s u a l images as a whole but al s o i n the t e x t . 
Thus the engraving representing Lanercost P r i o r y i n t h e i r 
p u b l i c a t i o n was associated with r e f l e c t i o n s on the m u t a b i l i t y of 



l i f e , as the poem accompanying the image, w r i t t e n by the 
Reverend Charles Davy, makes c l e a r : 

These lone w a l l s 
and s t o r i e d arches have a character, 
marking the V i r t u e s of the times deceas'd, 
Whilst Echo from her hollow charnel Vaults, 
Speaks to the l i s t e n i n g ear of Contemplation, 
The Epilogue to L i f e ' s M o r a l i t y . 
How soon i t s gaudy Pageantries are pass'd 
And Death without h i s mask shuts the l a s t Scene! 5 5 

However, f o r these images of r u i n a t i o n to be read, not only 
i n terms of moral contemplation, but as e l e v a t i n g and g l o r i f y i n g 
the nation's past, i t was c r u c i a l that the v i s u a l decay of the 
rui n s be softened and mediated. Indeed, at the turn of the 
century the author of the anonymous work, Journal of a Three  
Weeks Tour, i n 1797, through Derbyshire to the Lakes by a  
Gentleman of the U n i v e r s i t y of Oxford, d e s c r i b i n g the r u i n s of 
Furness Abbey, emphasised that images of ruins should balance 
decay with a sense of past grandeur: 

We enter Furness Abbey through a Gothic arched gateway, 
with a t h i c k drapery of i v y hanging g r a c e f u l l y down on one 
side ... The approach i s l i n e d by venerable o l d trees, 
which envelop the r u i n i n t h e i r awful l i s t e n i n g gloom. The 
way i s strewed with fragments of d e s o l a t i o n . Reached 
through these, the s i l e n t contemplative remains of the t a l l 
p i l e ; and a t r a i n of the ideas of the most serious nature 
rush upon the mind; melancholy from remembrance, calm w i t h 
s t i l l n e s s , breathing "love of peace and l o n e l y musing." We 
are struck w i t h an extensive r u i n e x a c t l y i n a proper s t a t e  
of decay [emphasis mine], to show the depredations of time, 
without e f f a c i n g the grandeur of what i t once was. 56 

While Hearne's and Byrne's representations emphasised r u i n a t i o n , 
d i s t i n c t l y fore-grounding the d e t e r i o r a t i o n of the b u i l d i n g s , at 
the same time r u i n a t i o n was s u b t l y concealed and sublimated 
behind the v e i l of the a l l u r i n g a e s t h e t i c q u a l i t y of the 
picturesque representation and the sense of passing Time. The 



p i c t u r e s q u e r e n d e r i n g i n B r i t t o n ' s i l l u s t r a t i o n s of Norwich 

C a t h e d r a l i n h i s The H i s t o r y and A n t i q u i t i e s of the See and  

C a t h e d r a l Church of Norwich, of 1816 ( f i g s . 1, 32), a l s o 

n e g o t i a t e d and s o f t e n e d v i s i b l e s i g n s of decay through the use 

of the p i c t u r e s q u e a e s t h e t i c . However, the images i n B r i t t o n ' s 

work, as my d i s c u s s i o n i n Chapter Two showed, a l s o a c t i v e l y 

' r e p a i r e d ' the ravages of time, by c o n c e a l i n g the advanced 

r u i n a t i o n and the "ragged, crumbled and decayed appearance" of 

Norwich C a t h e d r a l through more c o n c r e t e and d e l i b e r a t e means of 

v i s u a l r e p r e s e n t a t i o n r e f e r e n c i n g a r c h i t e c t u r a l d e t a i l s . Thus, 

i n c o n t r a s t w i t h Hearne's and Byrne's work, w i t h t h e i r emphasis 

on the p i c t u r e s q u e a e s t h e t i c which fore-grounded moral 

c o n t e m p l a t i o n on the passage of Time, B r i t t o n ' s work s e r v e d more 

d i r e c t l y t o g l o r i f y the n a t i o n through h i s r e p r e s e n t a t i o n of the 

m a g n i f i c e n t and l a s t i n g a r c h i t e c t u r a l achievements of the 

co u n t r y ' s p a s t . 

I n t h i s c o n t e x t a d i s c u s s i o n on the Greek R e v i v a l movement 

i n B r i t a i n i n the e a r l y 19 t h c e n t u r y w i l l open up f u r t h e r 

p o s s i b l e l a y e r e d 'meanings' a s s o c i a t e d w i t h images of r u i n a t i o n , 

and w i l l c o n t r i b u t e t o the assessment of Cotman's work. 5 7 That 

the e vidence of e x c e s s i v e decay i n r e p r e s e n t a t i o n s of the p a s t 

c o u l d be p r o b l e m a t i c had a l s o been r a i s e d , famously, by L o r d 

E l g i n ' s i m p o r t a t i o n of the Parthenon Marbles, as the c u l m i n a t i o n 

of the Greek R e v i v a l movement i n B r i t a i n . The Marbles were f i r s t 

e x h i b i t e d i n London i n 1807, when a r t i s t s and c r i t i c s , as w e l l 

as f a s h i o n a b l e London f l o c k e d t o see them. 5 8 A r t i s t s such as 

A n t o n i o Canova, John Flaxman and Henry F u s e l i p r a i s e d the 



s c u l p t u r e s , and Benjamin Robert Haydon saw i n them a 

"combination of n a t u r e and i d e a , " and a " r e v e l a t i o n of d i v i n e 

t r u t h . " 5 9 However, E l g i n was a l s o c r i t i c i s e d f o r the i l l e g a l 

p l u n d e r and d e s p o l i a t i o n of the Parthenon Marbles and f o r the 

d e s t r u c t i o n of the a n c i e n t Greek h e r i t a g e . Thus the well-known 

a n t i q u a r y Edward Dodwell who had w i t n e s s e d the a c t u a l removal of 

the s c u l p t u r e s e x pressed h i s shock a t the b r u t a l d e p r e d a t i o n 

when he wrote i n h i s d i a r y : "... down came the f i n e masses of 

P e n t e l i c a n marble, s c a t t e r i n g t h e i r w h i t e fragments w i t h 

t h u n d e r i n g n o i s e among the r u i n s . " 6 0 

A l t h o u g h the B r i t i s h government bought the s c u l p t u r e s i n 

1817, the purchase was marked by c o n t r o v e r s y and preceded by 

p r o l o n g e d debates on the a u t h e n t i c i t y of the Marb l e s , and, 

c r u c i a l l y , c r i t i c i s m of t h e i r m u t i l a t e d and fragmented s t a t e , 

and debates over t h e i r monetary v a l u e . 6 1 The c a r t o o n i s t George 

C r u i k s h a n k p u b l i s h e d an image s a t i r i s i n g L o r d E l g i n who was 

shown a t t e m p t i n g t o co n v i n c e John B u l l t o buy "Stones" f o r 

" t h i r t y f i v e t h o u s a n d pounds," and e x c l a i m i n g : "Never t h i n k of 

Bread when you can have Stones so wondrously cheap" ( f i g . 6 3 ) . 6 2 

When R i c h a r d Payne K n i g h t , a member of the S o c i e t y of D i l e t t a n t i 

and c o n s i d e r e d an e x p e r t on c l a s s i c a l a r t , was r e q u e s t e d by the 

S e l e c t Committee h a n d l i n g the S t a t e ' s purchase of the Marbles t o 

g i v e h i s o p i n i o n of the s c u l p t u r e s , he p r a i s e d the metopes and 

the f r i e z e , c o n s i d e r i n g t h e i r a d d i t i o n t o "our n a t i o n a l 

c o l l e c t i o n as l i k e l y t o c o n t r i b u t e t o the improvement of the 

a r t s , and t o become a v e r y v a l u a b l e a c q u i s i t i o n . " 6 3 However, h i s 

response was not e n t h u s i a s t i c c o n c e r n i n g the main s c u l p t u r e s of 



the c o l l e c t i o n , w i t h K n i g h t r e a s o n i n g t h a t " t h e i r s t a t e of 

p r e s e r v a t i o n i s such I cannot form a v e r y a c c u r a t e n o t i o n ; t h e i r 

s u r f a c e i s gone m o s t l y . . . . " 6 4 K n i g h t f u r t h e r disparaged, the main 

Marb l e s , c o m p l a i n i n g t h a t "they a re so m u t i l a t e d I cannot say 

much about them: they a re but of l i t t l e v a l u e , except from t h e i r 

l o c a l i n t e r e s t , from h a v i n g been p a r t of the Temple." 6 5 K n i g h t 

and those among the S o c i e t y of D i l e t t a n t i who d i d not a p p r e c i a t e 

the Greek Marbles were s u b s e q u e n t l y r i d i c u l e d as l a c k i n g i n r e a l 

c o n n o i s s e u r - s h i p . Thus the j o u r n a l The Examiner wrote i n 1816: 

The g r e a t cause of a l l the a n i m o s i t y a g a i n s t L o r d E l g i n 
a r o s e c h i e f l y from the mean p a s s i o n s of c o l l e c t o r s ... 
t h e i r v a n i t y was de e p l y wounded a t the p r o s p e c t of a new 
e r a b e i n g e f f e c t e d i n A r t by works too d i r t y f o r t h e i r 
drawing-rooms. 6 6 

What i s im p o r t a n t f o r my a n a l y s i s here i s C r u i k s h a n k ' s 

c h a r a c t e r i s a t i o n of the Parthenon Marbles as o v e r p r i c e d 

"Stones," K n i g h t ' s d i s p a r a g i n g o p i n i o n of them as " m u t i l a t e d , " 

and the sense of the w r i t e r i n The Examiner t h a t the s c u l p t u r e s 

were " d i r t y . " W i t h the p h y s i c a l i m p o r t a t i o n of the E l g i n Marbles 

and t h e i r v i s u a l d i s p l a y i n London, the a c t u a l s t a t e of 

r u i n a t i o n , decay and decom p o s i t i o n of the s c u l p t u r e s became 

e v i d e n t . The aura of romance and n o s t a l g i a t h a t was a t t a c h e d t o 

Greek a n t i q u i t y and t o the Greek s c u l p t u r e s was c l o s e t o 

v a n i s h i n g when the s c u l p t u r e s , suddenly seen as heaps of 

m u t i l a t e d fragments and decomposing stone, became d i s t a n c e d from 

the c l a s s i c a l i d e a l , and a s s o c i a t e d i n s t e a d w i t h the p a l p a b l e 
Ndecay and m u t i l a t i o n which the g e o g r a p h i c a l d i s t a n c e between 

England and Greece had h i t h e r t o h idden and obscured. 



The q u a l i f i e d r e c e p t i o n of the Parthenon M a r b l e s , when they 

were seen as m u t i l a t e d fragments, p a r a l l e l s the t e n s i o n s 

i n h e r e n t i n the d e p i c t i o n of B r i t a i n ' s own medieval p a s t , and i n 

p a r t i c u l a r s e r v e s t o i l l u m i n a t e the ambiguous r e c e p t i o n of 

Cotman's work. Andrew Hemingway has observed t h a t Cotman's 

imaging of a r c h i t e c t u r a l a n t i q u i t i e s i n r u r a l N o r f o l k had been 

c o n d i t i o n e d by the n a t u r a l i s t i c t e n d e n c i e s i n B r i t i s h landscape 

a r t , and t h a t h i s e t c h i n g s were based on c l o s e o b s e r v a t i o n of 

everyday r e a l i t y . 6 7 He a l s o notes Cotman's a t t e n t i o n t o 

t e x t u r e , 6 8 p o i n t i n g out t h a t Cotman's h a n d l i n g of r u i n a t i o n and 

decay i m i t a t e d v i s u a l l y the m a t e r i a l and r e a l d e c a y i n g s t a t e of 

the m e d i e v a l b u i l d i n g s which he d e p i c t e d . 6 9 T h i s o b s e r v a t i o n has 

s p e c i a l importance f o r my argument. I t i s p a r t i c u l a r l y 

s i g n i f i c a n t t h a t Cotman's p i c t o r i a l v o c a b u l a r y , a d h e r i n g c l o s e l y 

t o the v i s u a l evidence, evoked e x c e e d i n g l y c l e a r l y a sense of 

the e x i s t i n g m a t e r i a l r u i n a t i o n and decay of N o r f o l k ' s m e d i e v a l 

a r c h i t e c t u r a l remains. H i s e t c h i n g s thus f a i l e d t o respond t o 

what I have argued was a g e n e r a l need f o r a v i s u a l m e d i a t i o n of 

competing n a r r a t i v e s of the p a s t , which formed.such an i m p o r t a n t 

p a r t of a r c h i t e c t u r a l r e p r e s e n t a t i o n s t h a t c o u l d s t a n d as b o t h 

c u l t u r a l and ' s c i e n t i f i c ' r e c o r d s of the n a t i o n ' s h i s t o r y . 

Cotman's e t c h i n g of the Tower i n C a s t l e R i s i n g Church ( f i g . 64) 

can s t a n d as an example of h i s emphasis on p a l p a b l e decay and 

d e s t r u c t i o n i n h i s d e p i c t i o n s of N o r f o l k a n t i q u i t i e s . While t h i s 

e t c h i n g shows an attempt a t r e c o r d i n g the d e c o r a t i v e mouldings 

of the "Saxon" a r c h , the a t t e n t i o n of the v i e w e r , due t o 

Cotman's emphasis on m a t e r i a l t e x t u r e , i s p r i m a r i l y drawn t o the 



crumbling stone and decaying wood. Cotman's image, l a c k i n g 
picturesque and softening e f f e c t s such as atmosphere and 
vegetation, also lacks both the contemplative n a r r a t i v e , seen 
f o r instance i n Hearne's picturesque image of C a i s t e r Castle i n 
the A n t i q u i t i e s of Great B r i t a i n ( f i g . 62), and the c e l e b r a t i o n 
of B r i t a i n ' s medieval a r c h i t e c t u r e , as evidenced i n B r i t t o n ' s 
c a r e f u l l y reconstructed, ' s c i e n t i f i c ' images of Norwich 
Cathedral i n h i s The H i s t o r y and A n t i q u i t i e s of the See and  
Cathedral Church of Norwich. 

3. S o c i a l i m p l i c a t i o n s of representing decay. 'Repairing' the  

medieval r u i n s . 

While taking part i n the l a r g e r n a r r a t i v e of the B r i t i s h 
n a t i on i n terms of i t s h i s t o r i c a l medieval past, Cotman's 
etchings of Norfolk a n t i q u i t i e s , aimed at an audience of notable 
middle and upper c l a s s i n d i v i d u a l s , were al s o l i n k e d to more 
s p e c i f i c l o c a l questions, and associated w i t h i n d i v i d u a l 
i n t e r e s t s , s o c i a l h i e r a r c h i e s and p o s i t i o n s of power. Although 
Cotman emphasised the pedigrees of h i s patrons of p r o f e s s i o n a l , 
gentry and upper c l a s s status by enhancing the dedications of 
h i s works wi t h c a r e f u l v i s u a l depictions of family arms, the 
images themselves d i d not provide c l e a r and unambiguous readings 
of a r c h i t e c t u r a l a n t i q u i t i e s i n terms of e l e v a t i n g these s o c i a l 
groups. For instance, Cotman's p r i n t of the Tower i n C a s t l e 
R i s i n g Church ( f i g . 64) allows the unresolved tensions between 
the Norman and Saxon heritages, l i n k e d to the t r a d i t i o n a l 
h i e r a r c h i c a l ordering of ranks, to emerge. The etching was 



dedicated, t o John Gurney, another member of the prominent 

Norwich Gurney f a m i l y . However, the f a c t t h a t Cotman i n s c r i b e d 

the p r i n t w i t h the words "Saxon Arches i n the Tower of C a s t l e 

R i s i n g Church" would seem s u r p r i s i n g i n view of the a n t i q u a r i a n 

e x p e r t i s e of Dawson Turner and h i s d e n i a l of the e x i s t e n c e of 

remains of Saxon a r c h i t e c t u r e ; i t would a l s o seem s u r p r i s i n g i n 

view of the c l a i m s of the Gurney f a m i l y t o Norman a n c e s t r y . 

Thus, a t one l e v e l , the p r i n t of the Tower of C a s t l e R i s i n g 

Church, f o c u s i n g a t t e n t i o n on the r u i n a t i o n of the Saxon p a s t , 

i m p l i e s a commentary on the Norman Conquest which had brought 

about t h i s r u i n a t i o n , and, by e x t e n s i o n , s e r v e d t o q u e s t i o n the 

deployment o f a Norman h e r i t a g e i n the d e f i n i t i o n of c l a s s 

d i s t i n c t i o n s and s o c i a l h i e r a r c h i e s . Thus i t i s not s u r p r i s i n g 

t h a t Turner, i n h i s d e s c r i p t i v e n o t i c e accompanying the image, 

c a t e g o r i s e d these arches as Norman, i n c o n t r a d i c t i o n w i t h 

Cotman's i n s c r i p t i o n on the e t c h i n g . 

Both C a s t l e R i s i n g Church and the nearby Norman C a s t l e 

R i s i n g C a s t l e , d i s c u s s e d i n Chapter One of t h i s t h e s i s , were 

s i t u a t e d on lan d s b e l o n g i n g t o R i c h a r d Howard, a member of the 

renowned a r i s t o c r a t i c Howard f a m i l y who t r a c e d t h e i r descent t o 

the Normans. Cotman a l s o r e p r e s e n t e d a view of C a s t l e R i s i n g 

C a s t l e i n h i s A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the  

A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k ( f i g . 65). The image shows 

the imposing form of the C a s t l e , a p p a r e n t l y b e i n g s k e t c h e d by an 

a r t i s t i n c l u d e d i n the foreground. Cotman's image i s i n s c r i b e d 

w i t h the d e d i c a t i o n "To R i c h a r d Howard Esq. ... P r o p r i e t o r of 

these n o b l e remains t h i s P l a t e i s most r e s p e c t f u l l y d e d i c a t e d by 



h i s Obed. Servant J . S. Cotman." The d e d i c a t i o n , l i n k i n g 

Howard's name w i t h the word 'noble,' s e r v e s a t one l e v e l as a 

homage t o R i c h a r d Howard, and a r e f e r e n c e t o h i s a r i s t o c r a t i c 

f a m i l y . At the same time the r u i n e d and c r u m b l i n g s t a t e of the 

e d i f i c e e r a s e s the sense of p o l i t i c a l power w i e l d e d by Howard 

due t o h i s ownership of the C a s t l e and h i s c o n t r o l over the 

borough of C a s t l e R i s i n g and i t s v o t e r s . However, Cotman's 

v i s u a l language a l s o r a i s e s o t h e r a s s o c i a t i o n s . I n the e t c h i n g 

the image of the C a s t l e , c l o s e to the p i c t u r e p l a n e , f i l l s 

a lmost the e n t i r e space, o m i t t i n g any background v i s t a . The 

v i e w e r ' s gaze i s r e s t r i c t e d and f o r c e d t o c o n c e n t r a t e on the 

form o f the C a s t l e i t s e l f , p o t e n t i a l l y e v o c a t i v e of a sense of 

r e s t r i c t i o n and l i m i t s t o freedom. P l a c e d i n a p o s i t i o n o f a low 

and c o n f i n e d v i e w p o i n t , the v i e w e r i s unable t o g a i n an overview 

and t o a p p r o p r i a t e the v i s t a , and i s thus d e n i e d the mastery of 

the view and, b y ' i m p l i c a t i o n , the mastery o f the h i s t o r i c a l 

p a s t . Thus, when seen t o g e t h e r , the e t c h i n g of C a s t l e R i s i n g 

Church, e v o k i n g the d e s t r u c t i o n of Saxon c i v i l i s a t i o n and of the 

Saxon Church, and the e t c h i n g of C a s t l e R i s i n g C a s t l e p o w e r f u l l y 

c o n j u r i n g up, i n c o n t r a s t , the Norman t r a d i t i o n , c o n s t i t u t e 

s i t e s where the l e g i t i m a c y of the contemporary r u l e of the upper 

c l a s s e s , the descendants of the i n v a d i n g Normans, i s brought 

under s c r u t i n y . 

W h i l e Hemingway's o b s e r v a t i o n t h a t Cotman's e t c h i n g s of 

N o r f o l k a n t i q u i t i e s were founded on c l o s e m a t e r i a l o b s e r v a t i o n 

i s c o r r e c t , i t i s a l s o i m p o r t a n t t o note Cotman's attempts t o 

a c h i e v e a r c h i t e c t u r a l . a c c u r a c y . T h i s i n t u r n b r i n g s up K i t s o n ' s 



comment t h a t Cotman's e t c h i n g s were p r o b l e m a t i c because they 

c o n s t i t u t e d n e i t h e r p i c t u r e s q u e images nor e x act a r c h i t e c t u r a l 

r e p r e s e n t a t i o n s . An e x a m i n a t i o n of Cotman's e t c h i n g of Binham 

P r i o r y can throw l i g h t on the t e n s i o n s a s s o c i a t e d w i t h p i c t o r i a l 

r e p r e s e n t a t i o n of a r c h i t e c t u r a l a n t i q u i t i e s and t h e i r s t a t e of 

r e p a i r . Cotman's e t c h i n g of Binham P r i o r y ( f i g . 51) was 

d e d i c a t e d t o "the R i g h t Honourable H o r a t i o E a r l of O x f o r d . " 7 0 Due 

t o i t s d e c a y i n g s t a t e the l a r g e G o t h i c West window of the Church 

had been f i l l e d w i t h a w a l l of b r i c k s i n 1809. 7 1 Cotman drew h i s 

s k e t c h of Binham P r i o r y i n 1811, 7 2 and i n h i s e t c h i n g the l a r g e 

G o t h i c window i s shown i n i t s r e c e n t l y b r i c k e d - i n c o n d i t i o n ; 

indeed, Cotman's image i s almost dominated by the l a r g e b l i n d 

openings of the West window. Cotman's view e x h i b i t s , c l e a r l y , a 

t e n s i o n between p i c t u r e s q u e r e p r e s e n t a t i o n , a t t e n t i o n t o 

m a t e r i a l ' r e a l i t y , ' and the need t o c o n c e n t r a t e on a r c h i t e c t u r a l 

d e t a i l . The image seems t o p u l l i n s e v e r a l d i r e c t i o n s ; the 

f a u l t l e s s r e n d e r i n g of the G o t h i c arches and q u a t r e f o i l motives 

i n the c e n t r e c o n f l i c t s w i t h the d e r e l i c t appearance of the r e s t 

of the Church, reduced t o a few h o l l o w arches a t the s i d e s , and 

the m a t e r i a l i t y of the b r i c k e d - i n West window. The G o t h i c arches 

a t the base of the b u i l d i n g , rendered as p r e c i s e a r c h i t e c t u r a l 

drawings and l a c k i n g any shading, c o n t r a s t w i t h the p i c t u r e s q u e 

d e p i c t i o n o f the two donkeys, an u n t i d y heap of l e a n i n g lumber, 

and what l o o k s l i k e a p i l e of b r i c k s covered w i t h an o l d sack, 

r e m a i n i n g a f t e r the West window had been f i l l e d i n . Thus, 

a l t h o u g h Cotman d e c l a r e d i n h i s a d v e r t i s e m e n t f o r h i s A S e r i e s  

of E t c h i n g s I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of 



N o r f o l k , d i s c u s s e d a t the b e g i n n i n g of t h i s Chapter, t h a t he 

endeavoured t o combine " a r c h i t e c t u r a l f i d e l i t y " w i t h 

" p i c t u r e s q u e e f f e c t , " t h i s image seems t o e x h i b i t a r c h i t e c t u r a l 

f i d e l i t y and p i c t u r e s q u e e f f e c t s e p a r a t e l y , s i d e by s i d e , 

e v o k i n g a sense of c l a s h i n g c o n t r a s t s as much as o f co m b i n a t i o n . 

A l t h o u g h the e t c h i n g was d e d i c a t e d t o the E a r l of O r f o r d , 

Cotman's emphasis on the b r i c k e d - i n West window, and the seeming 

r e f u s a l t o a e s t h e t i s e the view of the P r i o r y , d i m i n i s h e s the 

homage t o the E a r l e x pressed i n Cotman's d e d i c a t i o n . I n t h i s 

r e s p e c t Cotman's image can be u s e f u l l y compared w i t h Mackenzie's 

and C a t t e r m o l e ' s d e p i c t i o n s of Norwich C a t h e d r a l i n B r i t t o n ' s 

The H i s t o r y and A n t i q u i t i e s of the See and C a t h e d r a l Church of  

Norwich ( f i g s . 1, 32). While i n Mackenzie's and C a t t e r m o l e ' s 

images of the C a t h e d r a l the a t t e n t i o n t o G o t h i c a r c h i t e c t u r a l 

d e t a i l s h e l p s t o c o n c e a l the r u i n a t i o n of the e d i f i c e , i n 

Cotman's image of Binham P r i o r y the p r e c i s e r e n d e r i n g of 

a r c h i t e c t u r a l d e t a i l s r a t h e r b r i n g s a t t e n t i o n t o the r u i n a t i o n 

and decay of the r e s t of the b u i l d i n g . C e r t a i n l y the image 

cannot be. seen as e x a l t i n g the l o c a l n o b i l i t y and t h e i r 

endeavours t o p r e s e r v e and r e s t o r e the c o u n t r y ' s h e r i t a g e . 

Cotman's e t c h i n g can a l s o be compared w i t h B r i t t o n ' s 

r e p r e s e n t a t i o n of the same b u i l d i n g , s k e t c h e d by Mackenzie and 

engraved by W i l l i a m Woolnoth i n the The A r c h i t e c t u r a l  

A n t i q u i t i e s of Great B r i t a i n ( f i g . 26). As B r i t t o n i n f o r m e d h i s 

r e a d e r s , Binham P r i o r y Church was i n t h i s p e r i o d s t i l l b e i n g 

used as the p a r i s h Church. 7 3 B r i t t o n ' s image r e p r e s e n t s the 

Church as an imposing and v e n e r a b l e o l d s t r u c t u r e , as a 



commanding presence i n the c o u n t r y s i d e . The sense of grandeur i s 

enhanced by the s m a l l f i g u r e of a t o u r i s t c o n t e m p l a t i n g the 

seemingly immense e d i f i c e . S i g n i f i c a n t l y , i n Mackenzie's image, 

date d t o 1812, the West window w i t h i t s i n t r i c a t e t r a c e r y and 

t h r e e r o s e windows i s shown as i n t a c t . A l t h o u g h i t i s p o s s i b l e 

t h a t Mackenzie's image was based on an e a r l i e r drawing, executed 

b e f o r e 1809, i t i s s t i l l of i n t e r e s t t h a t h i s d e p i c t i o n , 

a p p e a r i n g i n B r i t t o n ' s volume i n 1812, showed the window as 

i n t a c t , w i t h Binham P r i o r y thus r e p r e s e n t e d i n a more imposing 

form, i n t u r n e l e v a t i n g the county of N o r f o l k through i t s 

m e d i e v a l h e r i t a g e . 

Cotman's A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the  

A r c h i t e c t u r a l A n t i q u i t i e s of N o r f o l k i n c l u d e d two images of 

Walsingham Abbey, one r e p r e s e n t i n g the Abbey gate ( f i g . 66) and 

one the R e f e c t o r y ( f i g 11). Andrew Hemingway observes t h a t the 

a r c h i t e c t u r a l monuments i n N o r f o l k were o f t e n modest b u i l d i n g s , 

l a c k i n g the imposing q u a l i t i e s of s c a l e and m a g n i f i c e n c e , and 

t h a t they appeared i n Cotman's r e p r e s e n t a t i o n s as s m a l l and 

i n s i g n i f i c a n t . 7 4 Indeed, Cotman's e t c h i n g s of Walsingham Abbey 

Gate and the R e f e c t o r y , showing c l o s e - u p views of the r u i n s , 

d e p i c t them as s t r u c t u r e s of modest s c a l e . As Hemingway 

observed, Cotman's N o r f o l k p r i n t s were based on c l o s e 

o b s e r v a t i o n of ' r e a l i t y , ' and the f i g u r e s i n h i s images a r e not 

b e i n g dominated by the monuments of the p a s t , but appear t o have 

a n a t u r a l r e l a t i o n s h i p w i t h them. 7 5 Thus Cotman's f i g u r e s , 

r e n d e r e d i n a p r o p o r t i o n a t e s c a l e , d i d not ser v e t o a g g r a n d i s e 

the monuments, but r a t h e r t o emphasise t h e i r modest s i z e and 



extent. In contrast, the engraving by S. Rawle a f t e r Mackenzie's 
sketch of Walsingham P r i o r y Church i n B r i t t o n ' s The  
A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n ( f i g . 8), aggrandises 
the P r i o r y r u i n s . Mackenzie chose f o r h i s i l l u s t r a t i o n the most 
imposing part of Walsingham P r i o r y Church, the s t i l l standing 
arch of the East End of the b u i l d i n g , and the r u i n i s rendered 
even more impressive by the i n c l u s i o n of an admiring and 
seemingly awe-struck t o u r i s t depicted at the base of the r u i n . 
The sense of grandeur i s emphasised by the contrasts i n s c a l e ; 
the t o u r i s t seems dwarfed i n comparison w i t h the soaring Gothic 
arch, the s i z e of which i s a d d i t i o n a l l y stressed by the view of 
smaller ru i n s through i t s span. 

B r i t t o n noted i n h i s text d e s c r i b i n g Walsingham P r i o r y 
Church and i t s h i s t o r y that "the manor, town, and p r i o r y , now 
belong to Henry Lee Warner, Esq. who has b u i l t a mansion here, 
on the s i t e of the p r i o r y . " 7 6 In a s i m i l a r fashion Cromwell, i n 
h i s d e s c r i p t i o n accompanying Cotman's views of Walsingham i n the 
Excursions through Norfolk ( f i g s . 10, 48), noted that "At 
present the p r i n c i p a l part of these ruins are included i n the 
pleasure-gardens of Henry Lee Warner, esq. who has a large 
commodious house that occupies the s i t e of the P r i o r y . " 7 7 As 
noted i n Chapter Three, the p r i n t a f t e r Cotman's drawing i n 
Cromwell's work showed the ruins of the P r i o r y , the Gothic 
Church of Walsingham and Warner's P a l l a d i a n mansion. This 
i n c l u s i o n of the medieval C a t h o l i c monastic ruins i n the 
pleasure gardens of a wealthy i n d i v i d u a l i s reminiscent of the 
18 t h century fashion of e r e c t i n g garden p a v i l i o n s or ' f o l l i e s , ' 



often designed f o r sensuous pleasures and d a l l i a n c e s . 7 8 However, 
i n the e a r l y 19 t h century when the preservation of medieval r u i n s 
was deemed a p a t r i o t i c act, the f a c t that B r i t t o n ' s image 
included an admiring t o u r i s t , depicted i n front of the 
magnificent arch of the o l d P r i o r y church, instead seems to 
point to the importance of the a n t i q u i t y of the b u i l d i n g , and 
i n d i r e c t l y to compliment the owner of the ruins on h i s e f f o r t s 
to preserve the nation's medieval heritage. B r i t t o n i n f a c t 
dedicated h i s image of Walsingham P r i o r y to John H a v e r f i e l d , the 
garden a r c h i t e c t who had planned the gardens around the abbey. 
The d e d i c a t i o n reads: "To John H a v e r f i e l d Esq., who has 
displayed much taste i n l a y i n g out the gardens around these 
r u i n s . " 

In comparison, Cotman's images of the same r u i n s , taken 
from close viewpoints, represent them not only as r u i n s , but as 
i n s i g n i f i c a n t , crumbling structures devoid of l o f t y i n t i m a t i o n s . 
Cotman's etching of Walsingham Abbey Gate ( f i g . 66) was 
dedicated to Edmond Wodehouse, a member of the leading Norfolk 
family, the Wodehouses of Kimberley. The Wodehouse family, known 
fo r t h e i r Tory alignment, had a long t r a d i t i o n of serving i n 
o f f i c e , several of them having been el e c t e d Members of 
Parliament. S i r Armine Wodehouse, el e c t e d Member f o r Norfolk i n 
1736, had been deeply engaged wi t h the Jacobites and was i n 
correspondence with the Pretender i n 1745. 7 9 While Cotman 
dedicated h i s image to Wodehouse, he chose to depict, not the 
imposing Gothic arch, but a more modest part of Walsingham 
Abbey, the Abbey Gate. The Gate i s represented by Cotman i n an 



advanced s t a t e of decay; the o r i g i n a l s c u l p t u r e s ornamenting the 

façade of the Gate have l a r g e l y v a n i s h e d l e a v i n g a bare s u r f a c e 

of rough stone and p l a s t e r , and the doorway e x h i b i t s a patchwork 

of worn wooden s l a t e s . A few f i g u r e s , i n c l u d i n g a dog and a 

c h i l d , a r e shown i n f r o n t of the Gate. I n c o n t r a s t w i t h 

Mackenzie's a d m i r i n g t o u r i s t , Cotman's f i g u r e s a r e p o r t r a y e d as 

though i s o l a t e d i n t h e i r p r i v a t e w o r l d s , o b l i v i o u s t o the 

a n t i q u i t y of the a r c h i t e c t u r e . Other a s p e c t s c o u l d a l s o have 

undermined the a u t h o r i t y of the image. A l t h o u g h Walsingham 

P r i o r y was known as one of the most imp o r t a n t m e d i e v a l C a t h o l i c 

p r i o r y churches, i t was a l s o f r e q u e n t l y a s s o c i a t e d w i t h C a t h o l i c 

s u p e r s t i t i o n , as f o r i n s t a n c e i n B r i t t o n ' s and Cromwell's 

d e s c r i p t i o n s of the r u i n s . 8 0 A s s o c i a t i n g Edmond Wodehouse w i t h 

the c r u m b l i n g remains of the o l d C a t h o l i c Abbey Gate c o u l d have 

had i r o n i c i m p l i c a t i o n s e v o k i n g a t once the f a m i l y ' s s u pport of 

the C a t h o l i c J a c o b i t e s i n 1745, but more r e c e n t l y Edmond 

Wodehouse's c o n s e r v a t i v e a f f i l i a t i o n s . 8 1 E l e c t e d Member of 

P a r l i a m e n t r e p r e s e n t i n g N o r f o l k i n 1817, Wodehouse d i s t a n c e d 

h i m s e l f from any a s s o c i a t i o n w i t h C a t h o l i c i s m and the r e b e l l i o n 

i n 1745; a Tory, he v o t e d f o r the s u s p e n s i o n of habeas corpus i n 

1817 and endorsed government employment of i n f o r m e r s on 

s u s p e c t e d r a d i c a l s and r e v o l u t i o n a r i e s i n 1818, and, u n t i l 1825, 

opposed P a r l i a m e n t a r y Reform and C a t h o l i c R e l i e f . 8 2 

W h i l e B r i t t o n ' s image of Walsingham P r i o r y emphasised and 

c e l e b r a t e d the m a g n i f i c e n c e of the a n c i e n t r u i n s , and i n d i r e c t l y 

complimented the owner, Henry Lee Warner,' on the p r e s e r v a t i o n of 

the b u i l d i n g , Cotman's e t c h i n g s do not seem t o convey any 



compliments or p r a i s e . The wheelbarrows i n b o t h h i s views of 

Walsingham P r i o r y are a l s o of note here. I n the e t c h i n g of the 

Abbey Gate ( f i g . 66), a f i g u r e i s shown s e a t e d on a wheelbarrow 

f i l l e d w i t h what l o o k s l i k e r u b b l e and s t o n e s , and i n the 

e t c h i n g of the R e f e c t o r y ( f i g . 11) a f i g u r e i s d e p i c t e d as 

d i g g i n g i n the ground, next t o a wheelbarrow. Wheelbarrows were 

o f t e n d e p i c t e d i n p r i n t s showing w e l l - t e n d e d famous gardens 

b e l o n g i n g t o the a r i s t o c r a c y and upper c l a s s e s , r e f e r e n c i n g the 

c o n t i n u o u s c a r e l a v i s h e d on these gardens. For i n s t a n c e , Mostyn 

Armstrong's p r i n t d e p i c t i n g Henry Lee Warner's w e l l - k e p t gardens 

around Walsingham P r i o r y i n h i s H i s t o r y and A n t i q u i t i e s of the  

County of N o r f o l k , of 1781, f e a t u r e s a wheelbarrow p r o m i n e n t l y 

i n the f o r e g r o u n d ( f i g . 67). However, i n Cotman's e t c h i n g s , w i t h 

t h e i r e v o c a t i o n of r u i n a t i o n and d e s o l a t i o n , the i n c l u s i o n of 

wheelbarrows c o u l d a l s o have evoked d i f f e r e n t a s s o c i a t i o n s . I t 

was a common p r a c t i c e , ever s i n c e the d e s t r u c t i o n of the 

m o n a s t e r i e s and abbeys i n the Reformation, t o c a r t away stones 

and b r i c k s from these b u i l d i n g s t o be used f o r the b u i l d i n g of 

farmhouses, o r f o r the d w e l l i n g s of the upper c l a s s e s . I t can 

thus be seen as i r o n i c t h a t Cotman's e t c h i n g of the c r u m b l i n g 

R e f e c t o r y a t the monastery a t Walsingham was i n f a c t d e d i c a t e d 

t o Henry Lee Warner, the owner of the town and P r i o r y a t 

Walsingham. Rather than honouring Warner, t h i s image c o u l d be 

seen as i m p l y i n g t h a t Warner, b u i l d i n g h i s mansion on the P r i o r y 

grounds and i n c l u d i n g the l a s t remains of the r u i n e d P r i o r y as a 

' f o l l y ' i n h i s p l e a s u r e gardens, was i n f a c t c o m p l e t i n g the 

p i l l a g i n g begun by the 16 c h c e n t u r y b arons. 8 3 W h i l e B r i t t o n ' s 



images of Walsingham P r i o r y , e s p e c i a l l y the one i n h i s The  
Beauties of England and Wales, of 1801-1816, showing the o l d 
P r i o r y r u i n s as framing the modern town of Walsingham ( f i g . 9 ) , 
imply a h i s t o r i c a l view which saw B r i t a i n as framed w i t h i n the 
s e c u r i t y of i t s medieval past, i n contrast, Cotman's images 
d e p i c t i n g Walsingham Abbey evoke a sense of slow, aimless and 
a r b i t r a r y d e s t r u c t i o n . 

In a s i m i l a r manner Cotman's etching of Castle Acre P r i o r y , 
although dedicated to Thomas Coke, the Member of Parliament and 
landowner on whose domains the P r i o r y stood, cannot be seen as 
c o n s t i t u t i n g an u n q u a l i f i e d c e l e b r a t i o n of i t s present owner. 
Cotman's view (fi g . 7 ) can be compared with the images of the 
same rui n s i n B r i t t o n ' s p u b l i c a t i o n discussed i n Chapter Three 
( f i g . 6 ) . Mackenzie's image of Castle Acre P r i o r y i n B r i t t o n ' s 
The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n embellished the 
scene w i t h swaying grasses i n the foreground, and softened the 
decay of the r u i n w i t h an abundance of vegetation c l i n g i n g to 
the w a l l s ; he also included the admiring t o u r i s t . Edward Dayes's 
image of the P r i o r y i n B r i t t o n ' s Beauties of England and Wales 
( f i g . 47) included f i g u r e s working i n the landscape, evoking a 
sense of peaceful and secure r u r a l occupation. In contrast, 
Cotman's d e p i c t i o n of Castle Acre P r i o r y features r i c k e t y fences 
which enclose the farmhouse corner and block the entrances.to 
the P r i o r y , which i s i t s e l f surrounded by an unkempt yard of 
windblown weeds. The farmhouse, the o r i g i n a l residence of the 
P r i o r , i s shown as a barely defined and d e r e l i c t appendage. 
Devoid of human or animal figures or of softening vegetation, 



Cotman's image imparts an overwhelming sense of desolation, 
rather than of any harmonious c o n t i n u i t y between the past and 
the present. Although t h i s image was dedicated to Thomas Coke, 
i t seems n e i t h e r to celebrate the medieval heritage nor to give 
an impression of the r u r a l s e c u r i t y with which Coke's 
a g r i c u l t u r a l p r a c t i c e s were associated. 8 4 

S i m i l a r contrasts are at work i n Cotman's other 
representations of Norfolk. While Cromwell and Browne i n t h e i r 
images of Norwich had erased the question of the c i t y w a l l s and 
gates by simply omitting depictions of t h e i r remains ( f i g s . 2, 
16, 17), Cotman depicted several of the town-gates i n Norfolk. 
Cotman's etching of the North-West Tower i n Yarmouth ( f i g . 68), 
an important c o a s t a l town w e l l known f o r i t s medieval and c i v i c 
h i s t o r y , can i n p a r t i c u l a r be seen as r a i s i n g d i s t u r b i n g issues 
i n connection with the development of towns. Cotman represented 
the North-West Tower i n an almost un-picturesque s t y l e , 
f e a t u r i n g rough, s c r a t c h - l i k e etched l i n e s and un-modulated 
surfaces. This image contrasts with Thomas Hearne's smooth and 
f i n i s h e d d e p i c t i o n of another of the gates at Yarmouth, the 
South Gate ( f i g . 69), shown i n Hearne's and Byrne's A n t i q u i t i e s  
of Great B r i t a i n of 1778-1800. Hearne's engraving, imaging the 

Gate and the town from the outside, shows the scene i n a 
picturesque l i g h t , and as set against an atmospheric background 
of sky and clouds. The engraving features f i s h i n g boats i n the 
distance and smaller c r a f t drawn up on the shore, hence drawing 
a t t e n t i o n to Yarmouth's famous f i s h i n g industry. In contrast, 
Cotman's etching depicts the North-West Tower and the Gate from 



the i n s i d e , the o n l y s i g n s of i n d u s t r y b e i n g the tops of boat 

masts v i s i b l e b e h i n d the w a l l s . Cotman's e t c h i n g u n d e r l i n e s , and 

even exaggerates, the r u i n e d c o n d i t i o n of the Tower which i s 

shown i n a s t a t e of d i l a p i d a t i o n , w i t h the c r u m b l i n g stones 

b e i n g g r a d u a l l y and almost p a l p a b l y reduced t o r u b b l e . The image 

a l s o f e a t u r e s a ramshackle l e a n - t o c o n s t r u c t i o n a g a i n s t the w a l l 

of the o l d Tower as the background f o r a scene of a woman and a 

c h i l d f e e d i n g a r o o s t e r . As the b u i l d i n g seems t o be the home of 

a f a m i l y , i t c o n j u r e s up the common usage of r u i n s as d w e l l i n g s 

f o r the po o r . 8 5 However, as h i s t o r i a n I an Ousby p o i n t s out, w h i l e 

images of mediev a l a n t i q u i t i e s i n the 18 t h c e n t u r y sometimes 

p o r t r a y e d these b u i l d i n g s as ho u s i n g the poor, such p o r t r a y a l s 

were r a r e i n r e p r e s e n t a t i o n s a f t e r 18 0 0 . 8 6 Cotman's 

r e p r e s e n t a t i o n , i n the second decade of the 19 t h c e n t u r y , of the 

f a m i l y who l i v e i n the hut e r e c t e d a g a i n s t the o l d Gate-tower, 

can be seen as drawing a t t e n t i o n t o the p r a c t i c e of h o u s i n g t h e ' 

poor i n d e r e l i c t r u i n s , and thus a l s o as d i s r u p t i n g c o n v e n t i o n s 

r e l a t i n g t o s u b j e c t m atter i n a n t i q u a r i a n i l l u s t r a t i o n s . 

As the town of Yarmouth was an impo r t a n t p o r t , and proud of 

i t s s u c c e s s f u l f i s h i n g i n d u s t r y , t h i s r e p r e s e n t a t i o n of the town 

i n terms of a c r u m b l i n g medieval p a s t undermines, however 

i n a d v e r t e n t l y , i d e a s of p r o g r e s s which were so impo r t a n t i n 

e a r l y 19 t h c e n t u r y B r i t a i n . A t a time when the mediev a l p a s t was 

s t u d i e d and s c r u t i n i s e d t o an unprecedented degree, and when i t s 

e v o c a t i o n p l a y e d a c r u c i a l r o l e i n the c r e a t i o n of a sense of 

p r i d e i n B r i t a i n ' s h i s t o r y , the combination of the imaging of 

l o c a l d e s o l a t i o n and r u i n a t i o n w i t h a d e p i c t i o n of a woman and 



c h i l d r e n had p a r t i c u l a r l y i mportant c o n n o t a t i o n s . Indeed, 

c o n s i d e r e d w i t h i n the c o n t e x t of Reynolds' D i s c o u r s e s on A r t , i n 

which the fe m i n i n e was a s s o c i a t e d w i t h the p a r t i c u l a r and w i t h 

' f o r m l e s s n e s s , ' 8 7 Cotman's e t c h i n g , combining a d e p i c t i o n of a 

woman and c h i l d r e n w i t h an image of the not o n l y v i s i b l e but 

exaggerated r u i n a t i o n and decay of the p a s t , would a l s o have 

enhanced the sense of 'formlessness' c o n j u r e d up by the 

d i s i n t e g r a t i n g Tower. Thus w h i l e a t one l e v e l Cotman's e t c h i n g 

a e s t h e t i s e s p o v e r t y , a t another l e v e l t h i s image can a l s o be 

seen i n terms of s u b t l e i r o n y , as q u e s t i o n i n g and even 

c r i t i q u i n g the g a t h e r i n g of knowledge f o r the b u i l d i n g of the 

fo u n d a t i o n s of a new s o c i e t y from an exa m i n a t i o n of a p a s t 

which, as the d e p i c t i o n shows, has been reduced t o ' f o r m l e s s ' 

r u b b l e . 

A comparison between the e t c h i n g of Wymondham Church i n 

Cotman's A S e r i e s of E t c h i n g s I l l u s t r a t i v e of the A r c h i t e c t u r a l  

A n t i q u i t i e s of N o r f o l k ( f i g . 52 ) , w i t h an image of the same 

Church engraved by W. W a l l i s a f t e r a drawing by Cotman i n 

Cromwell's E x c u r s i o n s through N o r f o l k ( f i g . 70) a l s o h i g h l i g h t s 

some of the ways Cotman's a r t i s t i c v o c a b u l a r y may have evoked 

d i s t u r b i n g i s s u e s r a t h e r than m e d i a t i n g them. The v i l l a g e of 

Wymondham near Norwich was well-known as the s i t e where the 

famous K e t t ' s R e b e l l i o n i n N o r f o l k had begun i n 1549. The 

o r i g i n a l cause f o r K e t t ' s R e b e l l i o n had been the D i s s o l u t i o n of 

the m o n a s t e r i e s i n 1536, when Henry V I I I had c o n f i s c a t e d the 

former C a t h o l i c abbey lan d s and had s o l d o r g r a n t e d them t o h i s 

s u p p o r t e r s among the n o b i l i t y and the upper c l a s s e s . The new 



owners had proceeded to enclose the lands, thereby d e p r i v i n g the 
r u r a l population of the t r a d i t i o n a l common use of the lands 
belonging to the monasteries. A s e r i e s of peasant u p r i s i n g s and 
r e v o l t s l e d by the Wymondham landowner Robert Kett and h i s 
brother W i l l i a m Kett, p r o t e s t i n g the enclosures, erupted i n 
several parts of Norfolk. The R e b e l l i o n ended wi t h the 
executions of several of i t s leaders, i n c l u d i n g the Kett 
brothers. Robert Kett was hanged on top of Norwich C a s t l e and 
Wi l l i a m Kett was hanged on the steeple of Wymondham Church. 

Kett's r e b e l l i o n was mentioned i n a l l the h i s t o r i e s on 
Norfolk, i n c l u d i n g Francis Blomefield's eminent An Essav towards  
a Topographical H i s t o r y of the County of Norfolk, of 1745, 
republished i n 1805-1810, which gave a long and d e t a i l e d account 
of the u p r i s i n g . In 1814 the h i s t o r y of Kett's R e b e l l i o n , l i f t e d 
verbatim from Blomefield's h i s t o r y , was published anonymously as 
a separate small work t i t l e d The H i s t o r y of Kett's R e b e l l i o n i n  
Norwich i n the Reign of Edward the S i x t h .... 8 8 Blomefield's 
h i s t o r y began by l o c a t i n g the o r i g i n s of the u p r i s i n g i n actions 
of a r i s t o c r a t i c and gentlemen landowners who deprived the "poor 
and indigent people" of the r i g h t to use the commons as pastures 
f o r t h e i r c a t t l e : 

The occasion of t h i s r e b e l l i o n was, because div e r s l o r d s 
and gentlemen, who were possessed of abbey lands, and other 
large commons and waste grounds, had caused many of those 
commons and wastes to be enclosed, whereby the poor and 
indigent people were much offended, being thereby abridged 
of the l i b e r t y that they formerly had, to common c a t t l e , 
etc. on the s a i d ground to t h e i r own advantage. 8 9 

That Kett's R e b e l l i o n was understood-to have been caused by the 
enclosures of land, and by the ensuing hardships experienced by 



the r u r a l population, was h i g h l y meaningful i n the e a r l y 19 t h 

century. There was an unprecedented number of enclosures during 
the Napoleonic wars when the pace of enclosing had accelerated 
considerably. S i g n i f i c a n t l y , Blomefield's account d i d not f a u l t 
upper c l a s s property owners f o r depriving the people of the use 
of the former monastic lands. Instead i t put the blame on the 
rebels who were described as " s e d i t i o u s , " possessed of "wicked 
notions," and associated w i t h "the ancient l e v e l l e r s : " 

Divers, s e d i t i o u s persons and busy fellows ... designing not 
only to l a y open parks and new enclosures, but to attempt 
other reformations, as they termed them, to the great 
danger of overthrowing the commonwealth. They openly 
declared t h e i r hatred against a l l gentlemen, whom they 
m a l i c i o u s l y accused of covetousness, p r i d e , e x t o r t i o n , and 
oppression, p r a c t i s e d against t h e i r tenants and the common 
people, and having thoroughly imbibed the wicked notions of 
the ancient l e v e l l e r s , they began to put i n execution t h e i r 
v i l e designs ...90 

I t i s important that Blomefield's h i s t o r y of Kett's R e b e l l i o n , 
r e t o l d i n 1805-1810, and republished independently i n 1814, 
omitted the f a c t that Kett's R e b e l l i o n was not involved i n 
treason and subversion, but instead c o n s t i t u t e d a movement 
attempting to claim the t r a d i t i o n a l r i g h t s of the people to use 
the v i l l a g e commons as pastures f o r t h e i r c a t t l e . However, i n 
the context of fears of re v o l u t i o n a r y unrest i n the turbulent 
f i r s t two decades of the 19th century, the r e - p u b l i c a t i o n of 
Blomefield's account served to evoke the power of the State to 
subdue unrest and r e b e l l i o n , while also warning of the dangers 
of u p r i s i n g and the consequences of r e v o l t . 9 1 Within t h i s frame 
the imaging of Wymondham Church, where the rebel Kett had been 
executed, would have c a r r i e d meaningful connotations. 



Cromwell's E x c u r s i o n s through N o r f o l k n o t e d R e t t ' s 

r e b e l l i o n and the hanging of W i l l i a m K e t t "upon the h i g h s t e e p l e 

of the churc h here," i n h i s d e s c r i p t i o n of Wymondham Church, 9 2 

but the image ( f i g . 70) f e a t u r e s the Church i n the d i s t a n c e , s e t 

i n the midst of a t r e e d r u r a l landscape which i n c l u d e s a 

w i n d m i l l i n the background and the f i g u r e s of a man and a dog i n 

the fo r e g r o u n d . A l t h o u g h Cromwell's t e x t reminded the re a d e r of 

R e t t ' s r e b e l l i o n , the image of the Church, s i l h o u e t t e d a g a i n s t a 

l i g h t sky and surrounded by a h a l o - l i k e aura, evokes b o t h a 

sense of r e a s s u r i n g r u r a l peace and of t i m e l e s s s p i r i t u a l i t y . I n 

c o n t r a s t , Cotman's e t c h i n g of Wymondham Church i n the A S e r i e s  

of E t c h i n g s I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s of  

N o r f o l k ( f i g . 52) i s d i f f i c u l t t o 'read.' T h i s s t a r k d e p i c t i o n 

of the seemingly abandoned Wymondham Church and the s i n g l e 

r e m a i n i n g a r c h of the o l d Abbey, w i t h i t s a s s o c i a t i o n s w i t h the 

D i s s o l u t i o n and the ensu i n g r e b e l l i o n , conveys a sense of 

d e s o l a t i o n , unmediated by the s o f t e n i n g i n f l u e n c e s of r u r a l 

v i s t a s and human presence. I n t h i s image a t t e n t i o n t o 

a r c h i t e c t u r a l d e t a i l s of the G o t h i c arches i s r i v a l l e d by the 

a t t e n t i o n a c c o r d e d the t a n g i b l e , v i s i b l e d i s i n t e g r a t i o n of stone 

and mortar. R u i n a t i o n i n t h i s image cannot be d e s c r i b e d as 

p i c t u r e s q u e . Rather, r e f e r e n c e t o d i r e c t o b s e r v a t i o n , 

c o n c e n t r a t i n g on p a l p a b l e decay, e f f e c t i v e l y b l o c k s any escape 

i n t o an i l l u s i o n i s t and a e s t h e t i s e d r e n d e r i n g of h i s t o r y . 

Indeed, as the a b i l i t y of medieval r u i n s t o c o n j u r e up n a t i o n a l 

p r o g r e s s i s s h a t t e r e d , so Cotman's image seems t o c o n s t i t u t e an 

empty moment i n time, one of a h i s t o r i c a l r u p t u r e when 



t r a d i t i o n a l ways of l i f e were l o s t , and the new s o c i a l 

o r g a n i s a t i o n s emerging i n t h e i r p l a c e d e n i e d c l e a r u n d e r s t a n d i n g 

and a r t i c u l a t i o n . 

R e p r e s e n t a t i o n s of the n a t i o n ' s medieval e d i f i c e s , w hich a t 

a g e n e r a l l e v e l c o u l d c o n j u r e up a sense of n a t i o n a l u n i t y and 

p r i d e i n an a n c i e n t h i s t o r y , were found a t a l o c a l l e v e l t o have 

the p o t e n t i a l t o invoke a s s o c i a t i o n s o u t s i d e o f a c c e p t e d 

h i s t o r i c a l n a r r a t i v e s . While c o n v e n t i o n a l imagery o f m e d i e v a l 

a n t i q u i t i e s a b s t r a c t e d the views of medieval monuments and s i t e s 

i n ways which opened these images t o d i f f e r e n t and v a r y i n g , but 

r e c o g n i s a b l e m y t h i c a l i n t e r p r e t a t i o n s , Cotman's imaging of the 

m e d i e v a l p a s t , p a r t l y due t o h i s rough e t c h i n g s t y l e which i n 

e x p o s i n g the a r t i s t ' s hand and the a r t i s t i c p r o c e s s a l s o 

r e g i s t e r e d the a r t i f i c i a l i t y of i l l u s i o n i s t imagery, f a i l e d t o 

f u s e s e p a r a t e p a r t i c u l a r s i n t o s p e c i f i c and r e a d a b l e t o t a l i s i n g 

n a r r a t i v e s . I n so doing, the a r t i s t ' s employment of a p i c t o r i a l 

v o c a b u l a r y , not c o n v e n t i o n a l l y used t o r e p r e s e n t the n a t i o n ' s 

a n t i q u i t i e s and r u i n s , c o u l d d i s r u p t the imagined r e l a t i o n s h i p 

of h i s p a t r o n s and v i e w e r s w i t h the medieval p a s t . Conjured up 

i n s t e a d was contemporary d i s t r e s s and a l i e n a t i o n , a t odds w i t h 

modern myths of medieval community, c h a r i t y and compassion which 

c o u l d and d i d l e g i t i m a t e contemporary p o w e r - s t r u c t u r e s and 

h i e r a r c h i e s . Rather than e v o k i n g a s s o c i a t i o n s of ' e s s e n t i a l ' 

o r d e r l i n k e d w i t h a h i e r a r c h i c a l l y o r d e r e d n a t u r a l and s o c i a l 

w o r l d , which the N o r f o l k author W i l l i a m T a y l o r had so 

e m p h a t i c a l l y s t r e s s e d i n h i s a r t i c l e of 1814, 9 3 the emphasis on 

the p r o c e s s of decay c o u l d have been p e r c e i v e d as e l e v a t i n g 



r u i n a t i o n i t s e l f as the ' e s s e n t i a l ' and the 'permanent,' 

seemingly i m p l y i n g t h a t d i s i n t e g r a t i o n was what c o n s t i t u t e d the 

n a t u r a l u n d e r l y i n g o r d e r of human and s o c i a l e x i s t e n c e . H o v e r i n g 

between a r c h i t e c t u r a l drawing, p i c t u r e s q u e imaging and a r t i s t i c 

e x p r e s s i o n , Cotman's e t c h i n g s r e f u s e easy a p p r o p r i a t i o n by myth. 

T h e i r ambiguous p i c t o r i a l language d i d not l e n d i t s e l f e a s i l y t o 

r e a d i n g s i n terms of those ' e s s e n t i a l ' t r u t h s which would have 

been h e l p f u l i n r e - c o n f i r m i n g t r a d i t i o n a l s o c i a l h i e r a r c h i e s . 

R o l a n d B a r t h e s ' d i s t i n c t i o n between " r e a d a b l e " and 

" w r i t e a b l e " t e x t s i s u s e f u l here. Barthes argued t h a t " r e a d a b l e " 

t e x t s r e c r e a t e meanings a l r e a d y f a m i l i a r t o the vi e w e r , whereas 

" w r i t e a b l e " t e x t s , more ambiguous and d i f f i c u l t t o d e c i p h e r , 

have the p o t e n t i a l t o encourage s u b v e r s i v e i n t e r p r e t a t i o n s by 

f o r c i n g the r e a d e r t o " w r i t e " o r complete the t e x t h e r / h i m s e l f . 9 4 

While Cotman's e t c h i n g s w i t h t h e i r a m b i g u i t i e s s t a n d as 

" w r i t e a b l e " t e x t s , the images drawn and engraved by d i f f e r e n t 

a r t i s t s i n B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of Great  

B r i t a i n , where c l o s e r ' s c i e n t i f i c ' a t t e n t i o n t o h i s t o r i c a l 

a c c u r a c y was c o u p l e d w i t h c o n v e n t i o n a l p i c t u r e s q u e r e n d e r i n g , 

s t a n d as "re a d a b l e " t e x t s . B r i t t o n ' s images worked t o mediate 

c o n t e n t i o u s s o c i a l and p o l i t i c a l i s s u e s by re s p o n d i n g t o the 

many needs and d e s i r e s i n v o l v e d i n q u e s t i o n s of permanence as 

w e l l as r e f o r m and r e j u v e n a t i o n i n the s o c i a l , c u l t u r a l and 

p o l i t i c a l spheres. Educated v i e w e r s would be a b l e t o a b s t r a c t 

from these d e p i c t i o n s ' e s s e n t i a l ' n a r r a t i v e s , s u p p o r t i v e of 

p r e v a i l i n g s t r u c t u r e s and i n s t i t u t i o n s , which a l s o s e r v e d t o 

u n d e r l i n e t h e i r own gentlemanly s t a t u s as v i e w e r s and r e a d e r s . 



There i s an important i m p l i c a t i o n to the comparison drawn 
here between Cotman's images of r u i n a t i o n and those i n B r i t t o n ' s 
p u b l i c a t i o n where decay i s transformed and erased and the ruins 
of the past are e f f e c t i v e l y 'repaired.' While the reception of 
Cotman's a r t i s t i c language was marked by uncertainty and 
q u a l i f i e d approval, B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of  
Great B r i t a i n , of 1807-1826, was read as merging both 
picturesque and p r e c i s e , ' s c i e n t i f i c ' renderings of a n t i q u i t i e s . 
A c r i t i c r e f e r r i n g to the e a r l i e r volumes of t h i s work commented 
i n the New Annual Register of 1815 that the engravings 
c o n s t i t u t e d 

a r e a l honour to the country ... s c i e n t i f i c enough to 
e x c i t e p r o f e s s i o n a l a t t e n t i o n , and s u f f i c i e n t l y picturesque 
and d i v e r s i f i e d to a f f o r d an ample t r e a t to the general 
reader. 9 5 

However, the increase i n domestic tourism and t r a v e l i n B r i t a i n 
i n the e a r l y 19 t h century had brought a new awareness among the 
t r a v e l l i n g p u b l i c of the m a t e r i a l appearance and of the a c t u a l 
s t a t e of the nation's medieval a n t i q u i t i e s and i t s h i s t o r i c a l 
heritage. In t h i s s i t u a t i o n , the a e s t h e t i c s of n o s t a l g i a and of 
the picturesque, even when supplemented wi t h ' s c i e n t i f i c ' v i s u a l 
rendering, was no longer able to f u l l y mediate and negotiate the 
d i s i n t e g r a t i o n of the remains of the monuments of the medieval 
past which c o n s t i t u t e d the most important symbols of B r i t a i n ' s 
ancient t r a d i t i o n s . As a t o t a l i t y , B r i t t o n ' s The A r c h i t e c t u r a l  
A n t i q u i t i e s of Great B r i t a i n , i n c l u d i n g a l l the f i v e volumes 
wit h t h e i r wide range of i l l u s t r a t i o n s of views, plans and 
sections, was able to address the complex issue of g l o r i f y i n g 



the n a t i o n by r e p r e s e n t i n g i t , p a r a d o x i c a l l y , through i t s 

d e c a y i n g and r u i n o u s p a s t . B r i t t o n who, as a r c h i t e c t u r a l 

h i s t o r i a n J . M. Crook has noted, was w e l l aware of the growing 

s p e c i a l i s t market f o r diagrammatic i l l u s t r a t i o n s , 9 6 began i n 

1818 the work on a f i f t h volume t o h i s The A r c h i t e c t u r a l  

A n t i q u i t i e s of Great B r i t a i n . T h i s volume was p u b l i s h e d i n 1826 

and c o n s t i t u t e d a s y s t e m a t i c survey of G o t h i c a r c h i t e c t u r e , i n 

c o n t r a s t w i t h the p r e v i o u s volumes which had p r e s e n t e d a g e n e r a l 

o v e r v i e w of medieval a n t i q u i t i e s . The work was p r e f a c e d by a 

h i s t o r i c a l i n t r o d u c t i o n and an overview of the s e v e r a l d i f f e r e n t 

t h e o r i e s which had been put f o r t h on the o r i g i n s of G o t h i c , and 

i t a l s o attempted t o determine a s t y l i s t i c t e r m i n o l o g y f o r the 

G o t h i c mode. I n t h i s volume B r i t t o n p r o v i d e d what the p r e v i o u s 

f o u r volumes of 1807-1814 had p a r t l y l a c k e d . Responding t o a 

contemporary need f o r p l a n s , s e c t i o n s , e l e v a t i o n s and views, the 

work c o n t a i n e d exact drawings executed by a r c h i t e c t u r a l 

draughtsmen and a r c h i t e c t s , n o t a b l e among them Auguste C h a r l e s 

Pugin, f a t h e r of the famous G o t h i c R e v i v a l a r c h i t e c t Augustus 

Welby Pugin. B r i t t o n ' s i l l u s t r a t i o n s , among which Pugin's 

drawing of Roston Tower i n L i n c o l n s h i r e can s t a n d as an example 

( f i g . 71), ren d e r e d t a n g i b l e a r e a l and m a t e r i a l c o n t i n u i t y 

between the p a s t which l a y i n r u i n s and a f u t u r e which c o u l d be 

b u i l t upon the r u i n s of the p a s t . Indeed, by j u x t a p o s i n g s i d e by 

s i d e medieval e d i f i c e s more or l e s s i n r u i n s w i t h i n f o r m a t i v e 

d e s i g n s of a r c h i t e c t u r a l s t r u c t u r e s , p l a n s and d e t a i l s , 

B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n s e r v e d 

as a guide f o r an a c t u a l r e c r e a t i o n and r e c o n s t r u c t i o n of the 



medieval past and i t s h i s t o r i c a l environment. B r i t t o n ' s 
compilation c o n s t i t u t e d an e a r l y foundation f o r the Gothic 
Rev i v a l i n the V i c t o r i a n era, and was equally important f o r the 
r e c r e a t i o n of B r i t a i n as a modern and progressive s o c i e t y which 
a l s o valued i t s n a t i o n a l medieval roots. Also at stake, however, 
was the representation of the p h y s i c a l space of the nation as a 
place of p o l i t i c a l and s o c i a l order and s t a b i l i t y . This v i s i o n 
of the past and present transformed demands f o r s o c i a l and 
• p o l i t i c a l change i n t o an image of progress based on customs and 
t r a d i t i o n s , an image which u l t i m a t e l y served to r e a f f i r m the 
status quo and i t s fundamentally unequal s o c i a l r e l a t i o n s . 
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examples f o r h i s p u p i l s . Cotman spent a l a r g e p a r t of the second decade of 
the 19 t h century i n Yarmouth, working i n the household of Dawson Turner as 
a drawing master f o r Turner's w i f e and daughters. See K i t s o n , The L i f e of  
John S e l l Cotman, Chapter X I I I . 

2 8 Hemingway, "The E n g l i s h P i r a n e s i , " pp. 213-214. 
2 9 K i t s o n , The L i f e of John S e l l Cotman. p. 148. 
3 0 Hemingway, "The E n g l i s h P i r a n e s i , " p. 221. 
3 1 I b i d . , p. 219. 
3 2 L e t t e r from F r a n c i s Cholmeley to Cotman, Feb. 24 t h, 1811, i n the 

c o l l e c t i o n s of B r i t i s h Museum. In another l e t t e r to Cotman, dated A p r i l 
16 t h, 1811, (also i n the c o l l e c t i o n s of B r i t i s h Museum) Cholmeley continued 
on the i s s u e of f i n i s h : "I have r e a l pleasure i n t e l l i n g you that I t h i n k 
the improvement made i n your l a t e r etchings i s most r a p i d and s t r i k i n g . The 
only t h i n g I could wish otherwise now (and perhaps I am wrong) i s that you 
would put i n s k i e s i n order to give the whole more the appearance of a 
f i n i s h e d p i e c e . P i r a n e s i ' s s k i e s are many of them b e a u t i f u l , I t h i n k , and 
add much to the r i c h n e s s of e f f e c t i n h i s views." 

3 3 The view of Medmenham Abbey was shown i n W i l l i a m Bernard Cooke's 
The Thames; or Graphic I l l u s t r a t i o n s of the Seats, V i l l a s and P u b l i c  
B u i l d i n g s , and Picturesque Scenery on the Banks of that Noble R i v e r 
(London: Vernor, Hood and Sharpe, 1811). The view "Saxon Arch St. John's, 
C i t y of Chester," i s from George C u i t t ' s Etchings of Ancient B u i l d i n g s i n  
the C i t y of Chester, C a s t l e s i n North Wales, and Other Miscellaneous  
Subjects (Chester: Published by the author, 1816). 

3 4 As Hemingway notes i n h i s "'The E n g l i s h P i r a n e s i , ' " pp. 220-222, 
the etching i n the e a r l y image of Yarmouth P r i o r y i s l i g h t e r and a i r i e r 
than the etching i n the 1817 image of Walsoken Church, where the l i n e s are 
f i r m , r e g u l a r and even, and the a r c h i t e c t u r a l masses more c l e a r l y defined. 

3 5 Hemingway, "'The E n g l i s h P i r a n e s i , ' " p. 221. 
3 6 I b i d . 
3 7 Already i n 1768 the a n t i q u a r i a n w r i t e r and p u b l i s h e r Richard 

Gough, i n h i s Anecdotes on B r i t i s h Topography ... (London: W. Richardson 
and S. C l a r k , 1768), preface, p. x x v i i , had l i n k e d a n t i q u a r i a n i s m w i t h the 
r e t r i e v i n g of t r a d i t i o n a l knowledge: "... our enlightened age laughs at the 
rudeness of our ancestors, and overlooks the manners of that rank of men 
whose s i m p l i c i t y i s the best guardian of a n t i q u i t y . Innumerable l i g h t s may 
be drawn from l o c a l customs and usages, which are g e n e r a l l y founded on some 



ancient f a c t , and serve to guide us back .to t r u t h - - A i d s to t r a d i t i o n they 
are i t s most f a i t h f u l i n t e r p r e t e r s ! " In a s i m i l a r manner John B r i t t o n 
r e f e r r e d to the importance of the study of h i s t o r y and a n t i q u i t i e s f o r 
statesmen and lawmakers. The tenth volume of B r i t t o n ' s The Beauties of  
England and Wales (1815) , d e a l i n g w i t h Westminster, was dedicated to 
Charles Abbott, Speaker of the House of Commons. The d e d i c a t i o n , w r i t t e n by 
Joseph N i g h t i n g a l e , p. v i , read i n p a r t : "The H i s t o r y and A r c h i t e c t u r a l 
A n t i q u i t i e s of Westminster are c l o s e l y connected w i t h a l l that i s great and 
durable i n the B r i t i s h C o n s t i t u t i o n . May I venture to presume, that t h i s 
humble d e l i n e a t i o n of them w i l l be acceptable during the l e i s u r e hours of a 
Statesman, whose l i f e has been devoted to the p r e s e r v a t i o n of that 
C o n s t i t u t i o n ..." p. v i . 

3 8 Hemingway, "Cotman's ' A r c h i t e c t u r a l A n t i q u i t i e s of Normandy,'" p. 

170. 
3 9 I b i d . 
4 0 Joan Evans, A H i s t o r y of the S o c i e t y of A n t i q u a r i e s , p. 2 02. 
4 1 As the Gurney f a m i l y endeavoured to t r a c e t h e i r descent from the 

f o l l o w e r s of W i l l i a m the Conqueror, Gurney was i n p a r t i c u l a r i n t e r e s t e d i n 
the p e r i o d of the Norman Conquest. However, h i s i n t e r e s t a l s o concerned 
c o n s t i t u t i o n a l law and the l e g a l i t y of the Conquest. He p u b l i s h e d i n 1817 
an a r t i c l e on the Bayeux Tapestry, "Observations on the Bayeux Tapestry. 
Communicated to the S o c i e t y of A n t i q u a r i e s , by Hudson Gurney 
Archaeoloqia, v o l . XVIII (London: Bensley and Son, 1817). In t h i s a r t i c l e 
Gurney disputed the i n t e r p r e t a t i o n of the Bayeux Tapestry, according to 
which the Tapestry i l l u s t r a t e d Harold's h e r o i c journey to f r e e h i s 
r e l a t i v e s , h e l d hostages by W i l l i a m . Instead, Gurney claimed that the 
Tapestry i l l u s t r a t e d how "Harold was sent by Edward to assure to W i l l i a m 
the succession to the Crown of England on h i s demise," and that i t 
c o n s t i t u t e d "an a p o l o g e t i c a l H i s t o r y of the Claims of W i l l i a m to the Crown 
of England, and of the breach of f a i t h , and f a l l of Harold pp. 5-6. 

4 2 Hemingway, i n "'The E n g l i s h P i r a n e s i , ' " p. 221, notes that 
Cotman's re p r e s e n t a t i o n s of Norfolk, i n a manner s i m i l a r to h i s images i n 
the work on Normandy, c l e a r l y seemed to l a c k the proper "middle t i n t s . " 
Although the A r c h i t e c t u r a l A n t i q u i t i e s of Normandy was undertaken on a 
l a r g e r s c a l e and p a i d s t r i c t e r a t t e n t i o n to p r e c i s e a r c h i t e c t u r a l rendering 
than the S e r i e s of Etchings I l l u s t r a t i v e of the A r c h i t e c t u r a l A n t i q u i t i e s  
of N o r f o l k , the work on Normandy a l s o f a i l e d as a commercial success. See 
Hemingway, "'The E n g l i s h P i r a n e s i , ' " p. 232. 

4 3 Dawson Turner, i n h i s i n t r o d u c t i o n to Cotman's A r c h i t e c t u r a l  
A n t i q u i t i e s of Normandy (1822). 

4 4 Joshua Reynolds, Discourses on A r t , f o r instance pp. 16, 45. 

4 5 Malcolm Andrews, The Search f o r the Picturesque. Landscape  
A e s t h e t i c s and Tourism i n B r i t a i n . 1760-1800 (Aldershot: Scolar Press, 
1989), p. 64. 



4 6Uvedale P r i c e , Essays on the Picturesque (London: Mawman, 1810), 
pp. 373-374. 

4 7 See f o r instance Ann Bermingham, "System, order and a b s t r a c t i o n , " 
passim, and Andrew Hemingway, Landscape Imagery and Urban C u l t u r e i n E a r l y  
Nineteenth-century B r i t a i n (Cambridge: Cambridge U n i v e r s i t y Press, 1992), 
pp. 62-67. 

4 8 On a s s o c i a t i o n i s t a e s t h e t i c s i n the e a r l y 19 t h century, see Andrew 
Hemingway, Landscape Imagery and Urban C u l t u r e i n e a r l y Nineteenth-century  
B r i t a i n , e s p e c i a l l y pp. 67-72. See a l s o Christopher Hussey, The  
Picturesque. Studies i n a Point of View (192 7; London and New York: G. P. 
Putnam's Sons, 1967), e s p e c i a l l y Chapter 3. 

4 9 W i l l i a m Taylor, "Outlines on a discourse on the h i s t o r y and theory 
of prospect p a i n t i n g d e l i v e r e d at the Norwich P h i l o s o p h i c a l S o c i e t y , " The  
Monthly Magazine, v o l . 39 (Jan. 1811): p, 499. Taylor adhered to 
contemporary a e s t h e t i c theory, and h i s opinions c l o s e l y resembled those of 
the famous w r i t e r on t a s t e , A r c h i b a l d A l i s o n . A l i s o n wrote i n h i s Essays on  
the Nature and P r i n c i p l e s of Taste (1790; Edinburgh, B e l l & Bradfute, 
1815), v o l . I I , pp. 199-200, that " i t ought to be the unceasing study of 
the A r t i s t to disengage h i s mind from the a c c i d e n t a l A s s o c i a t i o n s of h i s 
age, as w e l l as the common p r e j u d i c e s of h i s A r t ; to labour to d i s t i n g u i s h 
h i s . p r o d u c t i o n s by that pure and permanent expression, which may be f e l t i n 
every age; and to d i s d a i n to borrow a t r a n s i t o r y fame, by y i e l d i n g to the 
contemporary c a p r i c e s of h i s time, or by e x h i b i t i n g only the d i s p l a y of h i s 
own d e x t e r i t y or s k i l l . " 

5 0 For d i s c u s s i o n s on academic a r t theory and i t s s o c i a l i m p l i c a t i o n s 
i n the 18 t h and e a r l y 19 t h c e n t u r i e s , see Maureen Ryan, " L i b e r a l i r o n i e s , 
c o l o n i a l n a r r a t i v e s and the r h e t o r i c of a r t ; r e c o n s i d e r i n g G e r i c a u l t ' s 
Radeau de Méduse and the T r a i t e des Nègres," i n Théodore Géricault. The  
A l i e n Bodv: T r a d i t i o n i n Chaos, eds. Serge Guilbaut e t . a l . (Vancouver: The 
U n i v e r s i t y of B r i t i s h Columbia, 1997), pp. 35-37; John B a r r e l l , The  
P o l i t i c a l Theory of P a i n t i n g from Reynolds to H a z l i t t . 'The Body of the  
P u b l i c ' (New Haven and London: Yale U n i v e r s i t y Press, 1986), Chapter 1; 
Andrew Hemingway, Landscape Imagery & Urban C u l t u r e i n E a r l y Nineteenth  
Century B r i t a i n , pp. 63-72. 

5 1 For a d i s c u s s i o n on the r o l e of a r t i n the ord e r i n g of 
p a r t i c u l a r i t i e s w i t h i n a harmonious whole i n the e a r l y 19 t h century, see 
fo r i nstance Ann Bermingham, "System, order and a b s t r a c t i o n . " 

5 2 Samuel Buck and Nathaniel Buck, Views of the Ruins of C a s t l e s and  
Abbeys i n England and Wales (London: 1726-1742). This work was rep u b l i s h e d 
i n 1774 by Robert Sayer as Buck's A n t i q u i t i e s . 

5 3 David M o r r i s , i n h i s Thomas Hearne and h i s Landscape, pp. 42-45, 
discusses the m o r a l i s i n g f u n c t i o n of medieval r u i n imagery i n the 18 t h and 
19 t h c e n t u r i e s . 



5 4 Thomas Hearne's and W i l l i a m Byrne's A n t i q u i t i e s of Great B r i t a i n 
(1778-1800; London: T. Caddell and W. Davis, 1807), a p u b l i c a t i o n intended 
f o r an up-scale market, secured considerable support from s u b s c r i b e r s who 
incl u d e d such w e l l known a n t i q u a r i a n s , h i s t o r i a n s , a r t i s t s and w r i t e r s as 
Richard Gough, Henry E n g l e f i e l d , F r a n c i s Grose, Paul Sandby, Edward Gibbon 
and Richard Payne Knight. See David M o r r i s , Thomas Hearne and His Landscape 
(1989), p. 32. 

5 5 Poem by Charles Davy, below the image of Lanercost P r i o r y i n 
Hearne and Byrne, The A n t i q u i t i e s of Great B r i t a i n . 

5 6 The anonymous Journal of a Three Weeks Tour, i n 1797, through  
Derbyshire to the Lakes by a Gentleman of the U n i v e r s i t y of Oxford was 
in c l u d e d i n W i l l i a m Mavor's famous t r a v e l - p u b l i c a t i o n , The B r i t i s h  
T o u r i s t s ; or T r a v e l l e r s Pocket Companion, through England, Wales, Scotland  
and I r e l a n d , 6 v o l s . (London: E. Newbery, 1798-1800), v o l . 5, pp. 199-281. 
The quote i s on p. 249. Ian Ousby, i n h i s The Englishman's England. Taste,  
Tra v e l and the Rise of Tourism (Cambridge: Cambridge U n i v e r s i t y Press, 
1990), p. 92, a l s o uses t h i s quote from the Journal of a Three Weeks Tour 
i n Mavor's The B r i t i s h T o u r i s t s ; however, Ousby's emphasis i s d i r e c t l y on 
the t o u r i s t experience, and thus d i f f e r s from mine, which concerns f u r t h e r 
s o c i a l and p o l i t i c a l i m p l i c a t i o n s of the r e p r e s e n t a t i o n of decay. 

5 7 For a d i s c u s s i o n on the c u l t u r a l impact of e x p l o r a t i o n s of the 
c l a s s i c a l Greek h e r i t a g e throughout the 19 t h century i n B r i t a i n , see The  
Greek Heritage i n V i c t o r i a n B r i t a i n (New Haven & London: Yale U n i v e r s i t y 
Press, 1981) . 

5 8 J . M. Crook, The Greek R e v i v a l . N e o - c l a s s i c a l A t t i t u d e s i n B r i t i s h  
A r c h i t e c t u r e 1760-1870 (London: John Murray, 1972), pp. 38, 42. 

5 9 See Crook, The Greek R e v i v a l , p. 39. The a r r i v a l of the Parthenon 
Marbles i n B r i t a i n was a l s o represented i n terms of E n g l i s h p a t r i o t i s m . 
Thus the antiquary E. I. Burrow, i n h i s The E l g i n Marbles: w i t h an Abridged  
H i s t o r i c a l and Topographical Account of Athens (London: Ogles, Duncan, and 
Cochran, 1817), pp. 170-171, wrote that "A f e e l i n g s u i generis, 
i n d e s c r i b a b l e , but a l l i e d to awe, i s e x c i t e d by the r e f l e c t i o n that these 
carved stones, untouched by any c h i s e l s i n c e t h e i r o r i g i n a l c r e a t i o n , as 
organised, as almost l i v i n g forms, l i n k , as i t were, the ages that are long 
past w i t h the present passing day; and having stood, i n t h e i r elevated 
s t a t i o n , a l i k e i n s e n s i b l e to the applause and contempt of Heathens, 
Mohammedans, and C h r i s t i a n s , of race succeeding race, have at l a s t been 
brought, by E n g l i s h e n t e r p r i s e and p a t r i o t i s m , to adorn, a second time, 
the metropolis of a f r e e and i l l u s t r i o u s country." 

6 0 I b i d . , p. 38. 
6 1 W i l l i a m St. C l a i r , Lord E l g i n and the Marbles. The C o n t r o v e r s i a l  

H i s t o r y of the Parthenon Sculptures (Oxford: Oxford U n i v e r s i t y Press, 
1998), Chapter 22. 



6 2 I b i d . , p. 254. 
6 3 Report from the S e l e c t Committee of the House of Commons on the  

E a r l of E l g i n ' s C o l l e c t i o n of Sculptured Marbles, i n The Annual R e g i s t e r or  
a View of the H i s t o r y , P o l i t i c s , and L i t e r a t u r e , f o r the Year 1816 (London: 
Baldwin, Cradock, and Joy, 1817), pp. 450-451. 

6 4 Richard Payne Knight, quoted i n St. C l a i r , Lord E l g i n and the  
Marbles. p. 249. 

6 5 I b i d . , p. 259. 
6 6 The Examiner, 19 t h May, 1816. See St. C l a i r , Lord E l g i n and the  

Marbles, p. 254. 
6 7 Hemingway, "'The E n g l i s h P i r a n e s i , ' " p. 218. 
6 8 I b i d . , p. 220. 
69 I b i d . , p. 219. 
7 0 Member of the famous f a m i l y of Walpole, and r e l a t e d to Horace 

Walpole, the b u i l d e r of Strawberry H i l l and author of Anecdotes on P a i n t i n g  
i n England (1762). 

7 1 Binham p e t i t i o n f o r F a c u l t y . N o r f o l k Record O f f i c e , FCB/5/1. 
7 2 K i t s o n , The L i f e of John S e l l K i t s o n , p. 149. 
7 3 B r i t t o n , The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , v o l . I l l 

(1812), p. 72. 
7 4 I b i d . , p. 219. 
7 5 I b i d . , p. 218. 
7 6 B r i t t o n , The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , v o l . IV 

(1814), p. 104. 
7 7 Cromwell, Excursions through Norfo l k, v o l . I, p. 178. 

7 8 For d i s c u s s i o n s on 18 t h century garden e d i f i c e s , see John Dixon 
Hunt, Gardens and the Picturesque. Studies i n the H i s t o r y of Landscape  
A r c h i t e c t u r e (Cambridge, Massachusetts: The MIT Press, 1992), and Michael 
Saudan and S y l v i a Saudan-Skira, From F o l l y to F o l l i e s . D i s c o v e r i n g the  
World of Gardens (Kôln: Benedikt Taschen Verl a g GmbH, 19 97) . 

7 9 John E a r l of Kimberley, The Wodehouses of Kimberlev ( P r i v a t e l y 
p r i n t e d , 1887). 



8 0 B r i t t o n , The A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n , v o l . IV 
(1814), p. 104; Cromwell, Excursions through Norfo l k, v o l . I, p. 177-180. 

8 1 Wodehouse was not known i n Parliament as a p o l i t i c i a n of s t e a d f a s t 
and independent opinions. Charles Arbuthnot, s e c r e t a r y to the Treasury, 
found him "always queerish, and who I suppose, does not choose to commit 
himself t i l l he knows what others t h i n k . " See R. G.Thorne, The H i s t o r y of  
Parliament. The House of Commons 1790-1820 (London: Seeker & Warburg, 
1986), v o l . I l l , pp. 639-640. 

8 2 I b i d . 
8 3 I t was an added i r o n y that not only had the upper c l a s s e s 

appropriated the monasteries and abbey lands, but they had a l s o l a r g e l y 
taken c o n t r o l of nominations of the c l e r g y . Thus Armstrong noted i n h i s 
H i s t o r y and A n t i q u i t i e s of the County of Norfolk, v o l . 6, p. 80, that Henry 
Lee Warner " i s im p r o p r i a t o r , and nominates the curates of the churches of 
Great and L i t t l e Walsingham." 

8 4 For instance the No r f o l k s p e c i a l i s t on a g r i c u l t u r e , Edward Rigby, 
i n h i s Holkham, i t s A g r i c u l t u r e &c (1817), pp. 34-39, p r a i s e d the 
a g r i c u l t u r a l p r a c t i c e s at the Holkham estate as producing labor and h e l p i n g 
to employ the poor. 

8 5 In h i s Observations on the Ri v e r Wve. and Several Parts of South  
Wales, e t c . r e l a t i v e c h i e f l y to Picturesque Beauty : made i n the Summer of  
the Year 1770 (London: R. Blamire i n the Strand, 1782), p. 35, W i l l i a m 
G i l p i n d escribed T i n t e r n Abbey as a s i t e of huts housing the poor: "Among 
other things i n t h i s scene of d e s o l a t i o n , the poverty and wretchedness of 
the i n h a b i t a n t s were remarkable. They occupy l i t t l e huts, r a i s e d among the 
r u i n s of the monastery, and seem to have no employment, but begging ... As 
we l e f t the abbey, we found the.whole hamlet at the gate, e i t h e r openly 
s o l i c i t i n g alms; or c o v e r t l y , under the pretence of c a r r y i n g us to some 
part of the r u i n s , which each could shew ..." 

8 6 Ian Ousby, The Englishman's England, pp. 120-121. Indeed, the huts 
of the poor, which W i l l i a m G i l p i n described i n h i s account of T i n t e r n 
Abbey, were c a r e f u l l y omitted i n h i s i l l u s t r a t i o n of the Abbey. His other 
famous works on tours through England a l s o d i d not co n t a i n overt signs of 
dwel l i n g s of the poor i n the i l l u s t r a t i o n s . 

8 7 As E l i z a b e t h A. Bols i n her "Disinterestedness and the d e n i a l of 
the p a r t i c u l a r ; Locke, Adam Smith and the subject of a e s t h e t i c s , " i n 
Eiqhteenth-centurv A e s t h e t i c s and the Reconstruction of A r t , ed. Paul 
M a t t i c k , pp. 25-26, and Naomi Schor i n her Reading i n D e t a i l . A e s t h e t i c s  
and the Feminine (New York and London: Routledge, 1987), pp. 11-22, have 
shown, Reynolds' a s s o c i a t i o n , i n h i s Discourses on A r t , of the c a p a b i l i t y 
to g e n e r a l i s e and a b s t r a c t w i t h the concept of 'form,' and the l a c k of t h i s 
a b i l i t y w i t h 'formlessness,' are l i n k e d w i t h s t e r e o t y p i c gendered notions 
of the masculine and the feminine. 



8 8 The H i s t o r y of Rett's R e b e l l i o n i n Norwich i n the Reign of Edward  
the Sixth... (Norwich: R. C h i p p e r f i e l d ) . This anonymous work does not show a 
p u b l i s h i n g date; however, i t i s catalogued at The Local Studies L i b r a r y at 
Norwich as d a t i n g to 1814. 

8 9 The H i s t o r y of Rett's R e b e l l i o n i n Norwich, p. 3. 
90- I b i d . 
9 1 The h i s t o r y of Rett's R e b e l l i o n was l a t e r r e t o l d i n yet another 

anonymous work, published under the same t i t l e around 1840, The H i s t o r y of  
Rett's R e b e l l i o n i n Norwich ... (Norwich: Henry Jones, c i r c a 1840). 
Appearing i n the p e r i o d a f t e r Reform, at a time of d i f f e r e n t s o c i a l 
awareness, t h i s book gave an account of Rett and h i s r e b e l s f a r more 
sympathetic to t h e i r cause than the one i n the e a r l i e r h i s t o r y . In the 
l a t e r h i s t o r y , the r e b e l s ' grievances are seen as having been the d i r e c t 
r e s u l t of the a v a r i c e of the e n c l o s i n g l a n d l o r d s who obtained from Henry 
V I I I the former monastic lands. 

9 2 Cromwell, Excursions through Norfolk, v o l . I I , p. 179. 
9 3 See t h i s t h e s i s , Chapter IV, s e c t i o n 1. 
9 4 Roland Barthes, S/Z. An Essay (New York: H i l l and Wang, 1974) . 
9 5 New Annual R e g i s t e r (1815), p. 423; quoted i n J . M. Crook, "John 

B r i t t o n and the Genesis of the Gothic R e v i v a l , " p. 111. 
9 6 See J . M. Crook, "John B r i t t o n and the Genesis of the Gothic 

R e v i v a l , " p. 117. Between 1820 and 1825 B r i t t o n , together w i t h A. C. Pugin, 
p u b l i s h e d a work t i t l e d Specimens of Gothic A r c h i t e c t u r e , which a l s o 
provided p r e c i s e diagrammatical i l l u s t r a t i o n s of Gothic A r c h i t e c t u r e . 



Conclusion and i m p l i c a t i o n s . 

As t h i s t h e s i s has shown, v i s u a l r e p r e s e n t a t i o n s of 

B r i t a i n ' s m edieval a r c h i t e c t u r a l monuments and r u i n s i n t r a v e l 

and a n t i q u a r i a n p u b l i c a t i o n s a r t i c u l a t e d and n e g o t i a t e d a range 

of complex contemporary i s s u e s and debates. These concerned 

n a t i o n , 'race' and r e l i g i o n , as w e l l as s o c i a l h i e r a r c h i e s and 

p o l i t i c a l o r g a n i s a t i o n a t b o t h a n a t i o n a l and a l o c a l l e v e l . 

R e p r e s e n t a t i o n s of the medieval p a s t p l a y e d an i m p o r t a n t r o l e i n 

the c r e a t i o n of a sense of n a t i o n a l u n i t y i n the a f t e r m a t h of 

B r i t a i n ' s wars w i t h France and the c o u n t r y ' s own attempts a t 

i n t e r n a l u n i f i c a t i o n . However, as the t h e s i s has argued, v i s u a l 

and t e x t u a l r e p r e s e n t a t i o n s of B r i t a i n ' s medieval h i s t o r y a l s o 

c o n s t i t u t e d porous and c r i t i c a l s i t e s , open to c o n t i n u a l l y 

s h i f t i n g and c o n f l i c t i n g i n t e r p r e t a t i o n s . To b e g i n t o u n r a v e l 

the many d i f f e r e n t and c o n t r a s t i n g 'meanings' which these 

r e p r e s e n t a t i o n s of the medieval p a s t c o n j u r e d up f o r 

contemporary r e a d e r s and v i e w e r s , the Chapters of the t h e s i s 

have been o r g a n i s e d around s p e c i f i c debates and c o n t e s t a t i o n s 

i n v o l v i n g d i f f e r e n t a p p r o p r i a t i o n s of the n a t i o n ' s M i d d l e Ages 

i n the s e r v i c e of competing s o c i a l and p o l i t i c a l i d e o l o g i e s . 

These concerned modern c o n f l i c t s over land-ownership and s o c i a l 

a l l e g i a n c e s , t e n s i o n s between c o u n t r y and c i t y , the changing 

n a t u r e of the urban p u b l i c sphere, as w e l l as r e l i g i o u s 

c o n f l i c t s i n v o l v i n g the E s t a b l i s h e d Church and C a t h o l i c and 

P r o t e s t a n t D i s s e n t . I n p a r t i c u l a r , the r e g i o n a l and l o c a l focus 

which has framed t h i s study, t h a t i s i t s assessment of 

r e p r e s e n t a t i o n s of a r c h i t e c t u r a l a n t i q u i t i e s i n the county of 



N o r f o l k and the c i t y Norwich, has enabled an e v a l u a t i o n of how 

the i n t e r p l a y between the l o c a l and the n a t i o n a l b o t h 

i n t e r s e c t e d w i t h and d i s r u p t e d seemingly homogenous n a t i o n a l 

n a r r a t i v e s . 

I n o r d e r t o p r o v i d e a h i s t o r i c a l framework f o r 

i n v e s t i g a t i n g the n a t i o n a l and l o c a l resonances of images of the 

me d i e v a l , Chapter One has fo c u s e d on the t e x t u a l and v i s u a l 

r e p r e s e n t a t i o n s of B r i t a i n ' s Saxon and Norman p a s t , and the 

' r a c i a l ' a s s o c i a t i o n s which these c o n j u r e d up. To i l l u s t r a t e how 

the imaging of B r i t a i n ' s medieval h i s t o r y was i m p l i c a t e d i n 

c o n s t r u c t i o n s of a B r i t i s h ' r a c i a l ' i d e n t i t y the t h e s i s has 

examined r e p r e s e n t a t i o n s of an important N o r f o l k landmark, the 

mediev a l Norman C a s t l e a t C a s t l e R i s i n g , t h a t appeared i n a 

number of w i d e l y c i r c u l a t e d p u b l i c a t i o n s : the famous a n t i q u a r i a n 

p u b l i s h e r John B r i t t o n ' s The A r c h i t e c t u r a l A n t i q u i t i e s of Great  

B r i t a i n , of 1807-1826, and h i s The'Beauties of England and  

Wales. of 1801-1816, and Thomas Cromwell's p o p u l a r t o u r i s t book, 

E x c u r s i o n s through N o r f o l k , of 1818, which formed p a r t of h i s 

mult i - v o l u m e s e r i e s E x c u r s i o n s through England. I have argued 

t h a t , a t one l e v e l , r e p r e s e n t a t i o n s such as these c o u l d s e r v e t o 

c r e a t e a sense of a n a t i o n which had a r r i v e d a t a r e c o n c i l i a t i o n 

of i t s d i v i d e d p o l i t i c a l , c u l t u r a l and ' r a c i a l ' h e r i t a g e s . 

Through the a b i l i t y of b o t h t e x t and image t o r e p r e s e n t the 

c o n t e s t e d p e r i o d of the Norman Conquest i n terms of a ' n a t u r a l ' 

and i n e v i t a b l e f u s i o n of the Saxon and Norman p a s t , d e p i c t i o n s 

of the Norman C a s t l e h e l p e d f o r g e the myth of an i n h e r e n t l y 

' E n g l i s h ' and t h e r e f o r e n a t i o n a l o r i g i n of the G o t h i c s t y l e , a 



development which had important i m p l i c a t i o n s f o r the l a t e r 19 t h 

c e n t u r y G o t h i c R e v i v a l p r o p e r i n B r i t a i n . 

The d i f f e r e n t ways i n which i l l u s t r a t i o n s of the c i t y of 

Norwich i t s e l f c o u l d a r t i c u l a t e s o c i a l and p o l i t i c a l t e n s i o n s a t 

a time of c i v i c and economic changes i n modern urban l i f e 

p r o v i d e d the focus f o r the second Chapter of the t h e s i s . A 

number of i s s u e s c u r r e n t i n the p e r i o d , i n v o l v i n g the 

E s t a b l i s h e d Church a n d , r e l i g i o u s D i s s e n t , c r i m i n a l i t y and p r i s o n 

r e f o r m and the competing i n t e r e s t s of a g r i c u l t u r e and urban 

manufacture were r a i s e d by r e p r e s e n t a t i o n s of m e d i e v a l Norwich. 

Images showing the town as i n c o r p o r a t e d i n t o r u r a l v i s t a s i n f o r 

example P h i l i p Browne's The H i s t o r y of Norwich from the E a r l i e s t  

Records t o the Pr e s e n t Time, of 1814, and Thomas Cromwell's 

E x c u r s i o n s through N o r f o l k , of 1818, c o u l d mediate contemporary 

antagonisms between landowners and manufacturers, and between 

a g r i c u l t u r a l i n t e r e s t s and an urban i n d u s t r i a l economy, by 

o b s c u r i n g any s e p a r a t i o n o r boundaries between the c i t y of 

Norwich and i s s u r r o u n d i n g c o u n t r y s i d e . John B r i t t o n ' s 

c e l e b r a t i o n of Norwich C a t h e d r a l and h i s emphasis on i t s l o n g 

h i s t o r y i n h i s The H i s t o r y and A n t i q u i t i e s of the See and  

C a t h e d r a l Church i n Norwich, of 1816, h e l p e d c o n j u r e up a sense 

of the Reformed A n g l i c a n Church as an e n t i t y which had p r e s e r v e d 

the i m p o r t a n t s p i r i t u a l and c h a r i t a b l e f u n c t i o n s of the C a t h o l i c 

Church w h i l e e r a s i n g what f o r many modern B r i t o n s had been i t s 

p o p i s h and s u p e r s t i t i o u s p r a c t i c e s . I n terms of c u r r e n t f e a r s of 

p o l i t i c a l u n r e s t , p i c t u r e s q u e r e p r e s e n t a t i o n s of Norwich C a s t l e 

i n Cromwell's and Browne's t r a v e l books and B r i t t o n ' s The 



A r c h i t e c t u r a l A n t i q u i t i e s of Great B r i t a i n obscured the 

contemporary f u n c t i o n of the C a s t l e as a c i v i c c e n t r e and an 

e x e c u t i o n s i t e , and s i t e of p r o t e s t by u n r u l y and t h r e a t e n i n g 

crowds. I n t u r n , a t a time when p r i s o n s and c r i m i n a l i t y were 

much debated s u b j e c t s , these t e x t u a l and v i s u a l r e p r e s e n t a t i o n s , 

by emphasising the f u n c t i o n of the C a s t l e as a modern and secure 

p r i s o n , h e l p e d c r e a t e a r e a s s u r i n g image of c u r r e n t s o c i a l o r d e r 

and s t a b i l i t y . R e p r e s e n t i n g Norwich C a s t l e as a h i s t o r i c a l and 

a r c h i t e c t u r a l monument, a t o u r i s t s i t e and a s i t e f o r l e i s u r e , 

u n d e r l i n e d the d i s t a n c i n g of c i t i z e n s from the a c t i v e governance 

of the c i t y a t a time when power was g r a d u a l l y becoming 

a b s t r a c t e d and c o n c e n t r a t e d i n a l i b e r a l c a p i t a l i s t economic 

p r o c e s s . 

V i s u a l and t e x t u a l r e p r e s e n t a t i o n s of r u i n s of medie v a l 

e c c l e s i a s t i c a l e d i f i c e s i n N o r f o l k ' s r u r a l areas were d e e p l y 

i m p l i c a t e d i n modern debates over the r o l e of the Church, the 

a c c e l e r a t i n g pace of change i n the r u r a l and a g r a r i a n economies 

and the impo r t a n t and c o n t e s t e d i s s u e s of m a n o r i a l power and the 

ownership of l a n d . As the t h i r d Chapter shows, p i c t u r e s q u e 

r e p r e s e n t a t i o n s of medieval m o n a s t e r i e s , abbeys and p r i o r i e s i n 

r u r a l N o r f o l k , f o r example i n John B r i t t o n ' s The A r c h i t e c t u r a l 

A n t i q u i t i e s o f Great B r i t a i n , of 1 8 0 6 - 1 8 2 6 , and The B e a u t i e s o f  

England and Wales, of 1 8 0 1 - 1 8 1 6 , and i n Thomas Cromwell's 

E x c u r s i o n s through N o r f o l k , of 1 8 1 8 , were a b l e t o evoke a sense 

of a harmonious and seamless c o n t i n u i t y between the p a s t and the 

p r e s e n t , and an i l l u s i o n t h a t p a t e r n a l i s t i c m a n o r i a l 

o r g a n i s a t i o n c o n t i n u e d the t r a d i t i o n s of b o t h the mediev a l 



Church and medieval f e u d a l s o c i e t y . The p i c t u r e s q u e a e s t h e t i c , 

i n n a t u r a l i s i n g d i f f e r e n c e and v a r i e t y i n the landscape, c o u l d 

by i m p l i c a t i o n a l s o l e g i t i m a t e the h i e r a r c h i c a l o r d e r i n g and 

r a n k i n g s which underpinned f u n d a m e n t a l l y unequal s o c i a l 

s t r u c t u r e s . 

Each age r e b u i l d s the p a s t a c c o r d i n g t o i t s own needs and 

a s p i r a t i o n s . W h i l e r e p r e s e n t a t i o n s of medieval a n t i q u i t i e s c o u l d 

f o r g e a sense of n a t i o n a l and p o l i t i c a l u n i t y , i n t h i s p e r i o d of 

p o l i t i c a l t u r m o i l the h i g h l y v i s i b l e r u i n a t i o n of many of 

B r i t a i n ' s m e d i e v a l monuments a l s o brought t o the s u r f a c e a range 

of c o n t r o v e r s i a l i s s u e s and c o n f l i c t s . The c o n c l u d i n g Chapter of 

t h i s t h e s i s has been concerned w i t h the ways i n which the work 

of one p a r t i c u l a r a r t i s t , John S e l l Cotman of N o r f o l k , s u b t l y 

d i s r u p t e d m e d i e v a l n a r r a t i v e s . The ambivalent r e c e p t i o n g i v e n 

Cotman's c o l l e c t i o n of p r i n t s t h a t comprised views of r u i n e d 

m o n a s t e r i e s , churches and p r i o r i e s , can i n p a r t be e x p l a i n e d as 

a r e a c t i o n t o h i s p i c t o r i a l language which broke w i t h what had 

become a c c e p t a b l e c o n ventions f o r the d e p i c t i o n of m e d i e v a l 

monuments. While i l l u s t r a t i o n s i n p o p u l a r p u b l i c a t i o n s , l i k e 

John B r i t t o n ' s , had s o f t e n e d the sense of d e t e r i o r a t i o n through 

an emphasis on the p i c t u r e s q u e q u a l i t y of decay, Cotman's 

e t c h i n g s i n s t e a d drew a t t e n t i o n t o , and even exaggerated, the 

ongoing d e s t r u c t i o n and e r o s i o n of the n a t i o n ' s and the r e g i o n ' s 

p a s t . 

I have been a r g u i n g i n the l a s t Chapter of t h i s s t u d y t h a t 

v i s u a l emphasis on r u i n a t i o n c o u l d suggest the d i s i n t e g r a t i o n of 

a t r a d i t i o n a l s o c i e t y of harmony and s e c u r i t y . The 



representation of B r i t a i n ' s Middle Ages i n t r a v e l and 
a n t i q u a r i a n p u b l i c a t i o n s i n terms of a long sequence of r u i n and 
decay had exposed the i m p o s s i b i l i t y of c o n s t i t u t i n g a morally 
viable-and b e l i e v a b l e n a t i o n a l t r a d i t i o n out of the country's 
medieval h i s t o r y . Images of the discordant fragments of a ruined 
as opposed to an i d e a l i s e d past could evoke the ' r a c i a l ' 
i n e q u a l i t i e s associated with the Saxon and Norman heritages, the 
decay of the t r a d i t i o n a l r o l e given to the Church, and conjure 
up the d e s t r u c t i o n wrought by past s o c i a l and p o l i t i c a l 
c o n f l i c t s that had l e d to appropriation of both land and power. 

This, I would argue, had i m p l i c a t i o n s f o r the development 
of the l a t e r Gothic r e v i v a l . In contrast with the medievalism of 
the 18 t h and e a r l y 19 t h centuries, and i t s concern w i t h h i s t o r y 
and the remains of e x i s t i n g e d i f i c e s , the Gothic R e v i v a l toward 
mid-century attempted the a c t u a l b u i l d i n g of a medieval i l l u s i o n 
i n ' r e a l ' a r c h i t e c t u r a l terms. I have pointed out that the 
concluding volume of John B r i t t o n ' s The A r c h i t e c t u r a l 

A n t i q u i t i e s of Great B r i t a i n , of 182 6, l a i d the foundations f o r 
t h i s development. However, i t was l e f t to medievalists such as 
the famous a r c h i t e c t Augustus Welby Pugin to r e a l i s e t h i s 
transformation. Both Pugin's a r c h i t e c t u r a l i l l u s t r a t i o n s and h i s 
b u i l d i n g p r a c t i c e were devoted to a r e v i v a l of Gothic 
a r c h i t e c t u r e as a way of r e c r e a t i n g i n modern B r i t a i n a set of 
values and t r a d i t i o n s that could evoke an e a r l i e r and C a t h o l i c 
past. In h i s well-known work Contrasts; or, A P a r a l l e l between  
the Noble E d i f i c e s of the Middle Ages, and Corresponding  
B u i l d i n g s of the Present Day ..., f i r s t published i n 1836, Pugin 



a s s o c i a t e d m e d i e v a l a r c h i t e c t u r e w i t h community, - c h a r i t y and 

s p i r i t u a l i t y . 1 Thus i n h i s i l l u s t r a t i o n comparing a modern and a 

m e d i e v a l town ( f i g . 72), the modern, c h a r a c t e r i s e d by a sense of 

a l i e n a t i o n , was r e p r e s e n t e d w i t h an emphasis on f a c t o r y chimneys 

and the prominent presence of a p r i s o n . I n c o n t r a s t , the 

m e d i e v a l town, dominated by G o t h i c church s p i r e s , was d e s c r i b e d 

i n terms of s o c i a l harmony and r e l i g i o u s f a i t h . I n e r a s i n g r u i n 

and decay, Pugin's i l l u s t r a t i o n d i d not focus on an i s o l a t e d 

monument, but p i c t u r e d i n s t e a d the s o c i a l harmony of a m e d i e v a l 

community i n terms of a f l a w l e s s G o t h i c a r c h i t e c t u r e . 

Underscored here i s the means through which a me d i e v a l i d e a l 

c o u l d be t r a n s p o r t e d i n t o the contemporary p r e s e n t as b o t h a 

v i s i o n and a m a t e r i a l p l a n f o r the b u i l d i n g of a new s o c i e t y . By 

e f f a c i n g the v i s i b l e d e t e r i o r a t i o n of a n c i e n t monuments, G o t h i c 

R e v i v a l a r c h i t e c t u r e c o u l d , by i m p l i c a t i o n , e rase a s e t of 

c o n n o t a t i o n s which r u i n a t i o n c a r r i e d : s o c i a l d i s t r e s s and the 

d i s i n t e g r a t i o n i n the p r e s e n t of a communal s o c i a l f a b r i c . 

What I am a l s o s u g g e s t i n g i s t h a t t h i s t r a n s f o r m e d m e d i e v a l 

h e r i t a g e h e l p e d g i v e form t o a p a r t i c u l a r image of contemporary 

B r i t a i n as a modern w o r l d power. Made f l a w l e s s and i n t a c t , 

G o t h i c R e v i v a l a r c h i t e c t u r e f u r t h e r rewrote the m e d i e v a l 

h e r i t a g e , and c o u l d be a p p r o p r i a t e d t o the needs of a 

p r o g r e s s i v e and p o w e r f u l n a t i o n , one which d e c l a r e d t h a t the 

f o u n d a t i o n s of the modern s t a t e r e s t e d on the t r a d i t i o n s of the 

c o u n t r y ' s medieval p a s t . The most imp o r t a n t b u i l d i n g of the 

e a r l y G o t h i c R e v i v a l i n B r i t a i n , the Houses of P a r l i a m e n t , 

d e s i g n e d i n 1836 by C h a r l e s B a r r y and Augustus Welby Pugin, can 



be seen as a s i g n t h a t the c o u n t r y ' s p o l i t i c a l i n s t i t u t i o n s were 

f i r m l y r o o t e d i n a p r o g r e s s i v e , and not a r u i n e d p a s t . 

Furthermore, the G o t h i c , understood t o have developed from Saxon 

and Norman a r c h i t e c t u r e , would be regarded, most famously by 

John R u s k i n i n h i s The Stones of V e n i c e , of 1851-1853, as a 

s t y l e embodying the rugged i n d i v i d u a l i t y and l o v e of freedom of 

the N o r t h e r n T e u t o n i c Goths. These N o r t h e r n Goths were, by the 

mid-19 t h c e n t u r y , c o n s t r u c t e d by such famous w r i t e r s as Thomas 

A r n o l d , Thomas C a r l y l e and W a l t e r C. P e r r y as a 'race' t h a t 

i n c l u d e d b o t h the Normans and Saxons. 2 W i t h i n these terms the 

r e c r e a t e d G o t h i c c o u l d s t a n d as a modern n a t i o n a l symbol--which 

rewrote and r e c o n c i l e d the c o n f l i c t between Saxon democracy and 

Norman t r a d i t i o n a l h i e r a r c h i c a l o r d e r i n t o an a b s t r a c t concept 

of G o t h i c , T e u t o n i c ' l i b e r t y . ' 

NOTES 
1 A. Welby Pugin, Contrasts: or, A P a r a l l e l between the Noble  

E d i f i c e s of the Middle Ages, and Corresponding b u i l d i n g s of the Present  
Day; Shewing the Present Decay of Taste (1836; London: Charles Dolman, 
1841) . 

2 See my d i s c u s s i o n on Thomas Arnold, Thomas C a r l y l e and Walter C. 
Perry i n Chapter One of t h i s t h e s i s . 
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