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A B S T R A C T 

This dissertation takes an interdisciplinary Cultural Studies approach to the study of shojo 

manga, or Japanese comics for girls and young women. Audience research is combined with textual 

analysis in order to explore roles for Japanese Studies in a global context. Building on the large body of 

Western academic writing on romance narratives and popular culture for girls (Radway 1984, McRobbie 

1994, Ang 1996, Driscoll 2002) original ethnographic interviews with shojo manga readers are linked to 

close readings of major works by three key artists whose manga are marketed to female readers in 

Japan - Yoshida Akimi, Haruno Nanae, and Okazaki Kyoko. 

Various layers of "narratives of self" are identified within the shojo manga texts as well as 

within the ethnographic accounts in the dissertation and academic writing about shojo manga in 

general. Personal narratives are utilized to illustrate how the author's own academic writing (and this 

dissertation) form yet another layer of self-narrative. Connections are then made between these layers 

and the pathologization of the feminine; the manner in which feminist academics often construct a 

mature, active or independent identity in opposition to the silly complicit or passive girls clearly parallels 

the manner in which "the West" constructs its identity in opposition to a feminized "Orient". This then 

leads to the conclusion that studies of shojo manga and Japanese popular culture could be used for 

anti-racist and anti-sexist education - a key component of education for global citizenship. 
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document. Up until four days before the due date, when the Faculty of Graduate Studies at the 

University of British Columbia informed me that it had to be printed out, it had been a CD-Rom with a 

multi-dimensional network of interconnected audio, visual and text files. As a result, the multi-media 

metaphor has been flattened and what you are seeing here is a restricted version of the author's 

original conception. The links have been converted to footnotes, and the sound files have been 

converted to story scripts (interspersed within pages of text), but the effect is not the same. Because 

the project was formed around an argument expressed through audio and visual juxtaposition rather 

than linear flow, there are now places where the reader will have to make conceptual leaps where 

previously links were explicit. 
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FOREWORD 

When I first came to Japan as an eighteen year-old high school exchange student, I instantly became a 

member of a different class (due to a lack of cultural and linguistic capital, as well as a lack of citizenship 

and working papers) but my ethnicity and gender stayed the same. What my ethnicity meant in Japan 

changed (I became a minority), but what my gender meant did not. More precisely, while my gender and 

its accompanying social status (or lack of status) stayed the same, via linguistic and cultural adaptations, 

some of its representations and manifestations slowly shifted shape. And finally, because I was not a 

"real" member of society, my sexuality and sexual orientation became a non-issue. At the time, I was not 

able to articulate what these shifts were, but I was very cognizant of their effects on my life, my mind and 

my body. Suddenly made aware that my identity was not fixed, that codes switched, and that I had 

spent eighteen years oblivious to most of my own conditioning and socialization, I became curious 

about the connections between ethnic identity, language, gender, education and global migration. 

Upon return to Canada, I decided against studying science (which I had concentrated on in high school) 

and chose instead to take a degree in the humanities. Knowing that it was a risky financial investment, I 

had hopes that it would at least prove to be personally and socially valuable. I wanted to understand, to 

be able to identify and explain what had happened to me in order to learn how to reproduce these kinds 

of cognitive and cultural paradigm shifts either in local contexts for people who might never have the 

luxury of an extended trip abroad or the opportunity for a literal quest in search of self, or to make them 

happen faster and more consistently for those who were already moving around. What you are reading 

here, presented as a Ph.D. dissertation, is part of this articulation process. 

ix 



1.0.0 FRAMEWORK 

[l]t is crucial to argue that reading remains important precisely because it might give rise to thinking, even 

though it risks proving to be only a useless nothing. We do not have to give in to a future where higher 

education can only understand itself as a matter of profit margins, efficiency rankings and vocational 

expertise. Our time will not be well spent merely accepting the corporate terms of the debate about higher 

education and then endlessly refining definitions of 'graduateness'. 

Diane Elan (2000: final paragraph) 

[W]e must remember that development is embodied, and our understanding of how women go through 

their life course can only be clarified and deepened by listening to women's stories surrounding their 

bodily selves. 

Janet Lee and Jennifer Sasser-Coen (1996: 7) 

The medium is the message. 

Marshall McLuhan (1964) 

1.1.0 Introduction 

It is not possible to study shojo manga in Canada without questioning the premise of the entire 

educational endeavor. The fact that a study of shojo manga, or Japanese comics for girls, does not fit into 

any traditional academic discipline studied in universities in Canada usually prompts the question, "So why 

do it?" Thus, every academic paper ever written in English on the subject of shojo manga has had to start, 

middle, and end with a vindication of shojo manga's social, cultural and intellectual value or else disparage 

them as damaging opiates for the falsely conscious. Instead of following this pattern and trying to explain 

what shojo manga are and why they are a good thing to learn about, this project is an attempt to turn the 

question, "Why study shojo manga?" around, and to look at it from the inside out. Done in hopes of getting 
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some kind of glimpse into the "pedagogical black box" that has produced such a question in the first place, 

I am proposing that instead of trying to answer the question about why one might want to study shojo 

manga, it might be more useful to take "shojo manga" as a platform or a discursive space from which to ask 

questions such as: what is the point of doing Japanese Studies in the first place?; why should we study 

other cultures, other genders, other genres, other age groups, other media?; why bother doing 

humanities?; and why study stories at all? 

In order to illustrate how these questions are interconnected, this project takes a modified 

Cultural Studies methodological approach. Analysis of both primary and secondary texts has been 

combined with original ethnographic audience research. According to Stuart Hall, cultural studies projects 

always have a political aim: 

It is a serious enterprise, or project, and that is inscribed in what is sometimes called the 

"political" aspect of cultural studies. [...] But there is something at stake in cultural studies, in 

a way that I think, and hope, is not exactly true of many other very important intellectual and 

critical practices. (Hall, 1992: 278) 

My aim for this Ph.D. project has been to find effective ways (via Japanese Studies) to implement gender 

studies and more equitable pedagogical practices into the new "education for global citizenship" drive. A 

key critical assumption that underlies this methodology is that the thinking skills and values implicit in the 

practice of audience research (as well as the analysis of its limitations) rely on the same cognitive skills 

and awareness necessary for the construction of student-centered instructional practices, for the ability to 

"read" across culture/gender/race boundaries and identify with characters in fictional narratives, and for 

the ability to communicate effectively in foreign languages or with people from other cultures. These skills 
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are often listed as important for "global education" yet the focus seems to be more on the "global" and less 

on the "education". Thus, to illustrate how I think Japanese Studies could contribute to "global education", 

self-reflective experiential accounts are also included. The articulation of experience is central to the 

chosen methodology. As Riesmann has cogently argued in her book on the analysis of narrative accounts 

in ethnography: 

All forms of representation of experience are limited portraits. Simply stated, we 

are interpreting and creating texts at every juncture, letting symbols stand for or 

take the place of the primary experience, to which we have no direct access. 

(Riessman, 1993: 15) 

In addition to the stories from the manga and the reader response interviews, personal narratives have 

also been included to draw attention to the pedagogical issues that while intrinsic to the practice of 

Japanese Studies, are seldom discussed. 

Female Circumcision 

When I was in grade 12, we were all required at some point before graduation to go to the counselor's 

office and do the Choices Programme on the computer. It was basically a very primitive aptitude/interest 

index and you punched in answers to questions that assessed your ethical boundaries, your salary needs, 

your willingness to train etc. and then it spit out a list of jobs for you. Number one on my list was 

"priest/rabbi." It didn't differentiate between genders because they had been telling us for 12 years that 

"girls can do anything." I remember laughing at the irony. It was so obvious - if they had to tell you that 
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girls can do anything, it meant that the expectation was the opposite. If it were true, they wouldn't have to 

push it so hard. This was at the height of the Cold War, and my favorite joke was "What's the difference 

between the Russians and the Americans? The Russians know it's propaganda." I told everyone that my 

career "Choice" required me to decide if I should get circumcised or not. 

1.2.0 Why Japanese Studies? 

In North American universities, Japanese Studies, as part of "Area Studies", has long been 

under attack, both fiscally and methodologically. The traditional text-centered programs offered in Asian 

Studies departments (such as poetry and literature, history and religious studies to name a few) have 

repeatedly been accused of racism, political naivete, methodological or theoretical lack, Orientalism, 

nativism or just plain irrelevance 1. Post-colonial and post-structural theory have forever changed the way 

research about Asian cultures is received by the rest of the academy, even if the Asian Studies scholars 

are themselves conversant in contemporary critical theory (as many are, contrary to the stereotypes listed 

above). As Kwai-cheung Lo has stated, "When the concept of modernity still implies 'progress' and 

'westernization,' any translation or introduction of modern texts is by no means free from cultural 

imperialism" (cited in Chow, 1995:176). Moreover, as Harootunian (2000) has noted in his critique of area 

studies, the need for information about Asian countries as "enemy" cultures has dwindled, since the end of 

the Cold War, along with funds from federal governments or agencies to support such scholarship, placing 

many area studies departments between the proverbial rock and a hard place. While demand for Asian 

language classes seems to be steady (or steadily increasing in many cases) there is an increasing focus 

Most of this is not in documented formats. 
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on vocational or corporate skills (applied or "business" language). In addition, emphasis is placed more on 

economics and "policy studies" rather than classical studies as part of the new non-area area, "global 

studies." 

If a Japanese citizen did research identical to mine, in Japan, they would be in Human 

Sciences, or possibly even Education, and not Japanese Studies at all. Of course, part of this is because 

only "gaijin" (foreigners) do Japanese Studies. For Japanese scholars at Japanese universities studying 

Japanese "texts" or social phenomena, everything is always already Japanese Studies (and not, 

significantly, Asian Studies because Area Studies is ethnography and that is reserved for cultures more 

primitive or less wealthy) and so "Japanese Studies" does not need to exist as such. Thus, it is very easy 

to explain what Japanese Studies is nor, but extremely difficult to define what it is. Thinking about these 

kinds of issues, is not however, just an esoteric exercise. The fact that "Japanese Studies" does not 

translate (culturally or linguistically) into Japanese or migrate across national boundaries suggests that 

there is an asymmetry in the terms (and the discipline itself) that is inherently geographically 

contextualized. That knowledge is contextual is not a new concept, but I emphasize it here because I am 

repeatedly finding because of where and how my research and teaching is now situated, that unequal 

gender, race and cultural power relations are being erased from view by the rhetoric of "globalization", 

despite the so-called celebration of identities hybridized through certain kinds of cultural, labor and 

disciplinary migrations. 

I came to Kyoto to do the research for my Ph.D. dissertation, and decided not to return to 

Canada. Currently, I am what is known as a "temporary contract full-time foreign language instructor" 

(direct translation), a position that is specified for "native" speakers only. I have been hired by Ritsumeikan 
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University to teach three years of content-based English language classes in the Law Department, and 

not "Japanese Studies". While the subject of my research has not changed, I find that because of my shift 

in position from a fieldworker gathering data on the "natives" to a resident "native speaker" (or from the 

Japanese perspective from a "guest researcher" to "disposable migrant labor") that what I can (or, more to 

the point, cannot) ethically articulate has changed. Despite the fact that the disciplines I have been trained 

in (humanities and cultural studies) directly affect what and how I teach and write, because of the shift in 

my geographical position, the "area" of my so-called expertise has also shifted; because I do Japanese 

Studies in Japan, I am no longer regarded as possessing valuable knowledge of the "global" or even the, 

now-outdated, "international". In the first place, it is very difficult for non-Japanese people to get full-time 

positions at Japanese universities (it is hard for Japanese people too, of course) but a degree in Japanese 

Studies, because it is not seen as "global", makes it harder to get the more plentiful "native speaker" 

language positions 2 that Japanese people are not, by definition and job description, eligible for. 

Interestingly, I am often asked to teach "global issues" within English language classes, but because of my 

ethnicity, not because of my academic discipline. Ironically, research about Japan in Japan done by 

non-Japanese has to be "extra-curricular". 

That there is a distinct difference in status between "language instructor" (native speaker or 

not) and regular faculty is apparent in the larger numbers of classes that language teachers are expected 

to teach (and then even more if you are non-Japanese). The institutionalized lack of professional status 

accorded to "native foreign language instructors" within the Japanese academic system 3 may well be a 

2 This applies to all foreign languages and not just English. 
3 While also beyond the scope of my research, I think that it is important to note, however, that the same 
kind of "language instructor" system exists in North American universities. There also, "language 
instructors" have different job specifications from non-language instructors and are very rarely 
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form of "misrecognition", as defined by Nancy Fraser: 

To be misrecognized ... is not simply to be thought ill of, looked down on, or 

devalued in others' conscious attitudes or mental beliefs. It is rather to be denied 

the status of a full partner in social interaction and prevented from participating as 

a peer in social life - not as a consequence of a distributive inequity (such as 

failing to receive one's fair share of resources or 'primary goods'), but rather as a 

consequence of institutionalized patterns of interpretation and evaluation that 

constitute one as comparatively unworthy of respect or esteem. When such 

patterns of disrespect and disesteem are institutionalized, for example, in law, 

social welfare, medicine, and/or popular culture they impede parity of 

participation, just as surely as do distributive inequities. The resulting harm is in 

either case all too real. (Fraser 1998:141) 

While I am not sure that the cultural and the material are distinguishable in the case of foreign instructors 

of foreign languages at Japanese universities, and, putting aside, for now, issues of whether 

highly-educated (elite?) people from wealthy western nations who have migrated in search of higher pay 

cheques should ethically be allowed to claim "minority" status, human rights apply and thus the application 

of the term "misrecognition" here has interesting theoretical implications. 

This privileging of "content" over "language" is an academic trend that appears to be 

widespread and is echoed in the privileging of "politics" over "culture". Of course, this is also a heavily 

gendered binary opposition. Judith Butler (1998), in her article "Merely Cultural" has criticized Fraser for 

dividing the "cultural" damage (misrecognition) from the material (maldistribution) because it supports 

arguments by what she calls "the left orthodoxy," who are trying to discredit any new (left) social 

movements or activism that are not based solely on class analysis (such as those that focus on gender or 

race for example) as the "merely cultural." The orthodox (scholars) are claiming that "unity" is necessary, 

tenure-track. Even so, there are important differences - such as the fact that the positions are not "ethnic" 
or specified for "native-speakers" and instructors are eligible to join the union and qualify for 
unemployment benefits). 
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but blame "cultural studies" and cultural identity movements for preventing it. Butler claims that unity is not 

possible, unless it is seen as a "mode of sustaining conflict in politically productive ways" and not as a 

"synthesis of a set of conflicts." She further explains that this pattern is seen in the drives within various 

academic disciplines to separate race, gender, class and sexual orientation issues or identity politics from 

their particular research territories: 

Within the academy, the effort to separate race studies from sexuality studies 

from gender studies marks various needs for autonomous articulation, but it also 

invariably produces a set of important, painful, and promising confrontations that 

expose the ultimate limits to any such autonomy: the politics of sexuality within 

African-American studies, the politics of race within queer studies, within the 

study of class, within feminism, the question of misogyny within any of the above, 

the question of homophobia within feminism, to name a few. (Butler, 1998: 37) 

In order to explore these difficult but "promising confrontations" several of the foreign faculty and language 

instructors started a "Japanese Studies" research group at Ritsumeikan University. Each of the founding 

members (some "mere" language instructors and some not) had slightly different needs and expectations, 

but in general we all agreed that we needed (our own) study group, as far removed from university 

hierarchies as possible, to provide a forum for exploring our changing relationships with the post-colonial 

theoretical concepts of "Orientalism" and some of its more complicated variants, such as 

"self-Orientalism", "reverse Orientalism," "self-reverse Orientalism." Because of the (dis)placement of our 

disciplines due to our geographical and cultural positions, we were finding that the terms were slipping and 

that we no longer "understood" them (to the extent that it was possible in the first place). Also, we were all, 
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to various degrees, having problems identifying who the audience was for our research, which was 

complicating our writing to the point that many of us were having problems writing at all. Thus, we started 

with Greenaway's film The Pillow Book as a point of reference for locating "the Japanese" in a "Western" 

context to be discussed by "non-Japanese" in a Japanese context in order to explore the boundaries of 

(our own) "Orientalism" and its connection to our "misrecognition". 

We also wanted to discuss whether or not we, as non-Japanese resident Japanologists, have a 

"privileged" position from which to speak when we publish research in our native languages outside of 

Japan. We wanted to know if we gained any status "outside" Japan because our information or our 

opinions could perhaps be defined as more authentic ("near-native") or more accurate because we live 

here. Of course, what produced these research questions in the first place was the very plausible anxiety 

that from a Japanese perspective we were redundant, yet from a western perspective, we had just 

converted ourselves from being cultural imperialists (extracting anthropological data from unsuspecting 

"natives" and exporting it to the academic "centers" of the western world, for a profit) to being linguistic 

imperialists (forcing western languages down non-western throats, for a profit). As Rey Chow (1995) has 

pointed out, such critiques are in and of themselves problematic because they still assume a greater 

knowledge or presume the ability to judge. She calls this "the deadlock of the anthropological situation": 

In claiming "cultural imperialism" there is a built-in reference to an "original 

essence"—a kind of nativism that always already reifies (recognizes) the 

superior position of the "colonizer". 

As such, because we are also implicated in the very anthropological situation that would refute our lack of 

position in our countries of origin (and ironically, especially if we try to publish there), these methodological 
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and disciplinary "deadlocks" mean that resident Japanologists are likely to be left without any audience for 

the results of our research, caught in a spiral of double-binds that spell out the worst of all possible 

academic worlds. In other words, because of the apparent impossibility of "translating" our discipline 

across global boundaries and against geographically-fixed points of view, our "misrecognition" gets 

misrecognized. 

Even though I chose, in the first place, to study Japanese and do research on Japan because it 

afforded a series of vantage points for approaching theoretical issues of cultural and linguistic imperialism, 

as well as the kinds of paradigm shifts (code switching) and pedagogical reforms that are needed to deal 

with misrecognition and distributive imbalances based on education, gender and sexuality in Canadian 

society, ironically, my decision to do Japanese Studies at U B C was administrative, not disciplinary. I 

wanted to work with British-model Marxist Cultural Studies (with a focus on gender), but there is no 

Cultural Studies department, (nor any Communication Studies, or Media Studies departments) at U B C 

and the Women's Studies department did not offer a Ph.D. at that time. The Interdisciplinary Studies 

program was in its infancy and consequently bureaucratically complex, so I decided that the best way to 

approach the issues I was interested in was to go somewhere where the methodology was not fixed. And 

since Asian Studies is inherently "inter-disciplinary", and since I wanted to work with Japanese manga, it 

was the most practical choice. It has, of course, affected the outcome of my research. As a result, I find 

that the social critique in my writing is based far too heavily on textual details, rather than ethnographic 

data or politico-economic analysis. This bias has, in turn, resulted in a shortage of historical and class 

analysis, as well as the superceding of the visual aspects of the text in favor of the narrative. 

The reason I have chosen to live in Japan and have knowingly signed a contract for a job that 
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has a "low status" is not because I cannot find employment elsewhere, but precisely because it 

complicates paradigms of the (gendered) production and consumption of "global" knowledge (as well as 

elitist notions of education that divorce form from content) in a way that is theoretically stimulating, and 

pedagogically motivating. I am finding also, that I can invert the process and teach the same "Japanese 

Studies" materials, in English to Japanese students (or to exchange students who are in Japan to study 

Japanese). In fact, by focusing on the very "translation" issues that complicate my research (or, more 

simply, how audience shifts affect messages), I can create curriculum that deals with social inequities 

using popular culture texts readily available and easily accessed. The "complications" end up being very 

useful thinking and teaching materials, though they may do little for a career as a language instructor in 

Japanese academia. 

Uncle Don 

My mother phoned me one day a few years ago to tell me about my Uncle Don's latest story. He had 

recently retired, and he and his wife were home-schooling two of their grandchildren. He told his 

granddaughter (who was 7 at the time) that if she studied hard, real real hard, one day, she might become 

a boy. My mother, horrified, yelled at him, and he couldn't understand why she didn't think it was funny. I 

was depressed for days. Now I think I was depressed because I have been trying to do it for years. 

1.3.0 Gender and Japanese Studies 

That "Orientalism" is somehow inherent, or institutionalized in "Japanese Studies" is one of the 
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major logical assumptions underlying my choice of research topic and methodology; the "messiness" of 

Japanese Studies is precisely why it is interesting and useful, in my opinion. Said (1974) showed that the 

unequal power relations between the "east" and the "west" are gendered and that the weaker side (the 

"Orient") gets "feminized". Rather than focusing solely on East/West relations, I would like to pay 

particular attention to the gendered metaphors that are commonly and unquestioningly used to describe 

international relations in order to articulate a phenomenon that I have arbitrarily entitled "the 

pathologization of the feminine". Instead of analyzing how or why Japan is often discursively placed into 

the "wife" or "female" position in relation to America's "husband" or "male", it is necessary, I would argue, 

to question the metaphor itself as explaining racism in sexist terms is highly unlikely to lead to any 

effective elimination of discrimination. 

While bias (sexism and racism) may be structurally endemic in Japanese Studies, I do not think 

that eliminating the discipline/academic area would necessarily eliminate the problem. The need for 

cultural knowledge and a contextualized and gendered awareness of "Japan" and Orientalism on an 

everyday level in both Japan and North America indicates that eliminating "Japanese Studies" might be 

throwing away very good opportunities (or to quote Butler again, "promising confrontations") for anti-racist 

and anti-sexist education. After many years of studying at universities with people who are grappling with 

racism and Orientalism on a theoretical level, I am still shocked by the degree of disdain for contemporary 

Japan that I see in the mainstream press in North America and Europe. Following are some examples and 

analyses of such press, that illustrate some of the vantage points that "Japanese Studies" has to offer. 

They also show how Japanese Studies is inseparable from the basic media and gender literacy skills that 

"Global Studies" should be comprised of, as well as demonstrating the need for Japanese Studies in the 
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first place. 

The first example is a column entitled "Noticed" from The Toronto Globe and Mail. According to 

common knowledge, and a weekly fashion column in one of the most respected daily newspapers in 

Canada, the whole country of Japan is sexually repressed: 

In famously repressed Japan, where one of the most popular fashion 

magazines is called Cutie, it is not unusual to come across a proper 

middle-aged woman dressed in, say, Chanel, carrying a Mickey Mouse purse. 

The national acceptance of mascot culture from Hello Kitty to Pokemon has 

made such grinning cartoon fetishes a feature on everything from signs at gas 

stations to napkins at fast-food restaurants. What is creepy, however, about 

the fixation with infantile icons is their nasty sexual underbelly. Like Sailor 

Moon, the foxy fighting schoolgirl in a miniskirt so mini that it stops at her 

crotch, the heroines of anime share a child/woman cuteness, all gangly limbed 

and budding breasts. This, in a country where schoolgirls make pin money 

selling their panties to businessmen on the Internet. (Karen von Hahn 

"Noticed: Babydult", Globe and Mail, Saturday September 14, 2002) 

Von Hahn is suggesting here that all Japanese women are immature and poorly dressed. "Cute" is 

patently a four-letter word, signifying an inability to develop properly. All Japanese men are nasty, 

businessmen and pedophiles. And we know this because of "cartoon fetishes" or Sailor Moon and panty 

sales for pin money. The columnist laments that while this "babydult" trend, or "being cute until you die" is 

spreading rapidly in North America, at least there it is applied with irony and encompasses some cultural 
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resistance or critique - insinuating, of course, that in Japan it is not. If, for argument's sake, the 

anthropologizing gaze is reversed and von Hahn is taken as a representative of Canadian women, it can 

easily become "apparent" that she is projecting her own sexual anxieties onto a feminized, pathologized 

Japan. Her choice of words such as "bellies," "crotches" and "budding breasts" to describe the female 

anatomy suggests an extreme discomfort or disgust with female flesh, which, if taken out of context and 

unproblematically read as indicative of the Canadian national "psyche," (as she has done with pop culture 

in Japan) then it might lead to interpretations of Canada as a country of frigid career woman who really just 

want to be men. While reversing von Hahn's argument produces an example that seems ridiculous from a 

Canadian perspective and reveals the bias in the original, this example is actually not far from Japanese 

stereotypes of North American society (or more simply, North American men) as ruined by strident, 

overbearing feminists. 

To further elaborate, here is another example from the same week in September 2002 but from 

a different field and a different media form. The following was written by an American financial guru named 

Dennis Gartman and was included in his exclusive 4 and influential daily newsletter (called The Gartman 

Letter) for stockbrokers and financial advisors. Please note that all grammatical and typographic errors ' 

are duly replicated from the original: 

Japan Gets Serious About Its Demographic Shift: Japan's women have all but 

dropped out of the marriage market. We've detailed this problem before, but to 

summarize, Japan's young women, having seen the horrific lives that their 

mothers lived as their fathers remained too late at work and left all child-rearing 

4 It costs US $ 1 1 0 0 per month to subscribe to this newsletter. 
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obligations to their wives along with the obligations for both couple's parents. 

Further, the father's remained late at night in the cities, spending time with 

associates rather than with family. Seeing the differences enjoyed by the women 

of N. America and Europe, young Japanese women have dropped out, and with 

it, the birth rate has plunged and the demographic shift already extant has 

become more serious; that is, the nation's drift toward an elderly and declining 

population has become more severe. 

Again, aspects of Japanese women's lives are used as a metaphor for the state of the country. Gartman is 

assuming that older women in Japan have all led horrific lives and that large (unspecific uncorroborated) 

numbers of young women in Japan 1) are Japanese but want to be western and 2) are refusing to have 

children because their mothers had horrific lives. Because Gartman fails to mention that the young women 

in North America and Europe, of whom Japanese women are supposedly envious, have also "dropped out 

of the marriage market" in droves, he implies that there is therefore something wrong with Japanese men 

(to be read as synonymous with the nation state) because they cannot convince Japanese women to get 

married and have babies. In the final paragraph of this particular entry, Gartman concludes with 

information that the Japanese government, rather than allowing immigration, is instead trying to institute 

paternity leaves to shore up its aging and declining population. He suggests that this is silly, and that 

therefore you should not invest your money in Japan until they reform "properly". Here too, 

decontextualized cultural information about Japan is (patronizingly) used to evoke the very same sex, 

gender and aging anxieties that appear in the "Noticed" column above, though for a different audience and 

a different purpose. In this case, very heavily gendered metaphors of dysfunction (Freudian frigidity 
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becomes "dropping out of the marriage market") are used to directly influence "rational" economic 

transactions. While there obviously are complex connections between the social conditions of a country 

and its economic policies, in this case, counseling everyone not to invest in Japan would actually make 

Japanese women's lives (more?) "horrific". But the purpose of Gartman's letter is not to improve Japanese 

women's lives - it is to provide information that will help its mostly non-Japanese readers make money 5. It 

only uses Japanese women's lives as an instrument of measure. I wish to focus on the problems with the 

largely unquestioned and instant "intelligibility" of metaphors that infantilize and feminize Japan and then 

therefore also pathologize the feminine, rather than the specific content or intent of Gartman's writing. 

Moreover, it is important to note that Gartman's conclusion may be valid even though his argumentation is 

flawed. The Japanese government perhaps does need to permit immigration and it might very well nor be 

wise to invest your money in Japan at this time in history, but the projection of the ills of society onto the 

female bodies of the exoticized, Orientalized "other" is decidedly problematic. 

The final example is from a very controversial article published by A.A. Gill in The Sunday Times 

Magazine in 2001, called "Mad in Japan" 6 . As in the "babydult" example, there seems to be a very strong 

connection made between "deviant" Japanese sexuality, gender and manga. Not only is gender used as a 

metaphor, but manga is also. Biased and uninformed popular press accounts completely ignore the large 

5 More cynically, it also might be creating the situations that it warns about and thus strengthening an 
American financial hegemony via media manipulation. According to Canadian journalist, Sandra Cordon 
(2002), on April Fool's Day, 2002, a Canadian political web site posted a gag article that said that the 
Canadian Minister of Finance was resigning in order to spend more time with his wife, and to breed cows 
and ducks. Gartman believed this, wrote about it, and was in turn believed by hundreds of financial traders 
all over the world. The Canadian dollar dropped in value from 62.73 cents US to 62.52 cents in one 
morning (normally a change like this would happen gradually over a period of several weeks or even 
several months). A stock broker I know says that she has no time to read newspapers so she reads 
Gartman's summaries of the news instead, and it seems that she is not the only one who does this. 
Cordon's article can be found at http://www.canoe.ca/CNEWSWeirdNews0204/01 loonie-cp.html For 
contrast, another article from a different perspective: 
http://www.siliconinvestor.com/stocktalk/msq.qsp?msqid=17276771. 
6 There is a Japanese translation available at http://www.madiniapan.freeserve.co.uk/japanese.htm) 
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range of manga genres and types and tend to focus only on pornographic manga directed at an adult male 

audience. Interestingly, most of these reports are not actually about manga, but just use manga as a 

metaphor to explain what the author thinks is wrong with Japanese society. In "Mad in Japan," Gill 

basically says that Japanese culture is strange and sick. In the section on male/female relations, he says 

that Japanese women have very little choice about the role they play in society and then uses manga to 

back this up: "Women are either silent housework drudges or sex toys. You see this dehumanizing view of 

women in manga. Manga are those ubiquitous pornographic comic books." 

According to the United Nations (UNDP 2002) Japan is ranked ninth in the HDI (Human 

Development Index) and tenth in the GDI (Gender Development Index) but jumps to 3 2 n d with regard to 

the G E M (Gender Empowerment Measure) . 7 It may in fact be possible to say that Japanese women have 

limited social options 8, but the logic in this part of "Mad in Japan" is faulty because the author has 

summarily decided that all manga are pornographic, and that this "sexual sickness" of the men in Japan 

then explains why Japanese women's lives are limited: 

Men read them openly on the trains and buses. You can buy them anywhere. [...] 

Pick up almost any book at random and be prepared for a sharp intake of breath. 

The stories, such as they are, generally involve schoolgirls being attacked and 

raped; the scenarios are inventive in their nastiness. Children are abducted, 

7 Complete PDF files are available at: http://www.undp.org/hdr2002/. Not all of the 191 member states are 
included in these numbers. According to the FAQ page for the 2002 statistics, "Coverage of the GDI is 
limited to 148 countries, G E M to 66 countries, and the HPI-1 and HPI-2 to 105 countries" 
(http://hdr.undp.Org/statistics/faq.cfm#7 accessed on May 2, 2003). 

The G E M basically measures how many women are in political or government positions - assuming that 
women taking "male" jobs is the definition of female "empowerment" (power = politics and the norm = 
male). While, of course, there is a connection between politics and power, the statistics here do not really 
tell you much about gender relations in a given place. I think it needs to be compared to an index based on 
something like how many men have become nurses. It could be called the "Gender Unempowerment 

Measure," although that still means that feminine jobs have less value. Actually, it would probably end up 
being called the Vocation Elevation Index because "gender" only ever refers to women anyhow. 
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gagged in their beds, dragged up dark alleys. The victims are small and 

defenseless, with unfeasibly large breasts and round, tearful eyes. They are 

regularly killed or commit suicide. I kept thinking that the last pages must be 

missing, the ones with the comeuppance, but there's none. 

While in and of themselves, the descriptions of the pornographic manga and the problems connected with 

them are not incorrect, though perhaps exaggerated for dramatic effect. The pornographic manga Gill 

refers to, do in fact exist. While it is a dramatic misrepresentation to say that all of the female characters in 

these pornographic comics are killed or driven to suicide, it is fair to claim that most of these manga do not 

show women as full human beings with dignity and human rights. Also, there are men in Japan who do 

read these manga openly on trains and in public places, and this probably is psychologically damaging for 

young women to see. The conclusions that Gill draws from these pornographic manga (and the way he 

draws these conclusions) are problematic though: "Nothing is as unnervingly sordid as manga, and 

nothing would so distress the European parents of a daughter. And the Japanese think less than nothing of 

it." 

According to my interpretation of the above passage, it seems that Gill is claiming that the 

existence of (pornographic) manga proves that Japanese parents do not care about their girl children. It 

also suggests that these kinds of stories do not exist in Europe and America, when in fact, they do in large 

numbers 9. While some Japanese men do buy women and female children for sexual purposes, the issue 

of the sexualization of women and girls is not just about Japan and Japanese culture; the trafficking of 

women and children for sexual purposes is a global multi-billion dollar industry. While this does not 

9 See the E C P A T (Elimination of child prostitution, child pornography and trafficking of children) 
international web site: http://www.ecpat.net/eng/index.asp 
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exonerate the Japanese sex and sex tourism industries, it is beyond oversimplification to blame this 

problem in Japan on "eromanga". 

Besides the existence in Japan of numerous parent or feminist groups fighting against 

pornography, there are thousands of manga for women and girls that are all about self-expression and 

self-discovery. Stories that help girls to grow up and acknowledge their humanity and human rights are the 

norm in mainstream shop manga. There are even erotic manga for girls that show them sex that is not 

abusive and that includes the right to pleasure without being objectified. All of these are ignored in articles 

such as Gill 's. Gill concludes that Japanese girls are victims of false consciousness because they go 

shopping, and act cute instead of fighting back or growing up. He accuses them of only sexualizing 

themselves further: 

How young girls react to the violent sexualizing of their youth is equally 

depressing. They consume; they shop with a myopic concentration. [...] This 

teenage rebellion isn't political or social or even sexual, it's a plastic copy. It's not 

even active, it's passive and pouting and decorative. These kids are turning 

themselves into the living embodiment of the manga comic victims: pigeon-toed, 

mini-kilted, white-socked sex dolls. They are a generation of social anorexics 

who want to remain provocatively prepubescent. 

The author denigrates Japanese women himself by not reading or analyzing or thinking about the manga 

that they read. Furthermore, he rhetorically traps them by first defining social maturity as "rebellion" and 

then refusing to see anything outside of his masculinist, Euro-centric definition of the word. This article 

also dehumanizes Japanese young women by using them and their bodies as a metaphor for what is 
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wrong with "Japan". Ironically, Gill ends up doing exactly what he accuses the manga of doing: turning 

Japanese girls into objects for consumption by adult (men). In addition, he places Japanese girls in the 

same kind of racist and sexist double-bind that both von Hahn and Gartman place them in; damned if they 

act like "proper Japanese women" and panned if they do not. Note that in all three cases, young Japanese 

women are rhetorically "denied" a (healthy) sexuality and then this is, in turn, used to explain why they are 

immature. Using circular logic, these writers seem to want to (or only be able to) see Japanese women 

(and particularly young women) as passive, docile and sexually abused. Granted, these conclusions 

might be logical if pornographic manga for men were the only "cultural products" in Japan to analyze, but 

considering that there are so many examples of popular and high cultural narrative and social "texts" in 

Japan that belie this, it is almost impossible to read these three examples as being about life in "Japan" at 

all. Deconstructed further, they turn into studies of North American and European sexuality and 

nationalism and our continued Orientalist tendency to need "Eastern" examples of decadence and 

femininity to reassure our "Western" selves of stability and rational progress. 

Interestingly, much well-informed Japanese Studies writing also subscribes to the same 

rhetoric which results in patronizing, feminizing or infantilizing contemporary Japan. Even feminist writers 

slip easily from discussions of young women and their sexuality to criticisms of "sick Japanese society". 

Again, these critiques are often through superficial surveys or uninformed sampling of manga. Jaqueline 

Berndt spoke about this in a session at the Second World Congress in Yokohama on the commercial and 

sexual exploitation of children in December 2001. Taking an anti-censorship stance in defense of 

Japanese manga artists and freedom for sexual expression, she outlined how many of the (mostly) North 

American Japanese Studies scholars writing on manga tend to essentialize Japan, to ignore the 
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multiplicity of sexualities and sexual expression in Japan (as well as in their own countries), and to apply 

their own Euro-American Christian moralistic traditions in a way that seems to be less uncritical than 

calculated to sell books inside their own "scientific community". According to Berndt's presentation (and 

viaTrinh Minh Ha) these scholars end up talking about and not with J a p a n 1 0 . Deborah Shamoon (2002), in 

a recently published paper called, " 'Access ' and 'aesthetics': Female desire and visual pleasure in Ladies' 

comics" shows how the American Japanese studies anthropologist, Anne Allison (1996) in her book 

Permitted and Prohibited Desires follows a very narrow Freudian model of pleasure and conflates male 

pornographic manga genres with erotic manga genres for women, severely limiting women's agency as 

readers. Again, this shows that Allison's writing contains (albeit in a much more sophisticated manner) the 

same faults as von Hahn's, Gartman's and Gill 's. Theoretically, this may not be simply ironic. As Derrida 

has said, "We cannot utter a single deconstructive proposition which has not already slipped into the form, 

the logic and the implicit postulations of precisely what it seeks to contest" (Derrida in Rubin, 1975). All of 

these "misrecognitions," "double-binds," "deadlocks," "erasures," and "slippages" suggest the apparent 

impossibility of "Japanese Studies" (non-Japanese academic readings of Japanese "texts" for any 

audience) but I think that the apparent impossibility actually shows why Japanese Studies is useful or 

even necessary, both inside and outside Japan. 

1.4.0 Conclusions 

In the following sections of this dissertation, several different disciplinary approaches and 

methods for the study of shojo manga are demonstrated and juxtaposed. Close readings of the works of 

1 0 from personal correspondence with J . Berndt. 
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three key shojo manga artists are combined with analyses of these texts using both Western critical theory 

and Japanese Manga Studies writings. This is followed by a section analyzing the results of original 

ethnographic audience research conducted in the Kansai area of Japan from December of 1999 to March 

of 2001. Full transcripts of these interviews (in the original Japanese language) are also included to 

provide opportunities to further question and explore. 

Shojo manga has been chosen as the theme for this project because of the vantage point it 

provides for examining the academic production and consumption process. Due to its lack of intellectual 

and cultural status (a romantic, visual, popular narrative medium for Japanese girls), yet rapidly increasing 

global popularity, the study of shojo manga can function as an imaginary bridge between high and low 

culture, the academic and the popular, the West and the East, print and image, politics and culture, self 

and other, production and consumption. While not advocating crossing over to the cultural populism of 

Fiske et al, this "bridge" is proposed for perspective - to (re) highlight how the terms of the binarisms are 

(still) gendered and to point out that there is also a parallel binarism between "woman" and "girl" that 

feminist scholars urgently need to address. Thus, as a feminist scholar in training, my own experiences (in 

the form of stories) are included in order to illustrate how academic writing is also a narrative of 

self-production. How this exploration of gender, media consumption and narrative is connected to "Global 

education" will be further developed in the Conclusions section. 

Canadian Identity? 

We read Margaret Atwood's Surfacing in twelfth grade in my International Baccalaureate World Literature 
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class. We had been reading really interesting novels from all over - Miguel Asturias' El Senor Presidente, 

Nadine Gordimer's Burger's Daughter, Chinua Achebe's Things Fall Apart, Besse Head's Maru, and Alan 

Paton's Cry the Beloved Country - and having really interesting discussions about oppression, 

suppression, imperialism, racism, and sexism and how they all interconnected with concepts of ethics and 

politics and poetics. I remember reading Sudacihg cover to cover in one night, and being very thrilled over 

how something about Canada and about women in a "safe" country could be about all the same issues. I 

also remember being startled at how strange it was to read about something familiar in a class at school -

it made me see "curriculum" for the first time. I had never noticed or thought much about the content of the 

classes I took, nor noticed that what I read at home was so different from what I read at school until I took 

this World Literature class. Even within this class, where the instructor had made a conscious effort to 

balance the numbers of books by men and women, as well as region, Sudacing was different because it 

was about "Canadian" identity from a woman's perspective. The contrast between how I felt about 

Atwood's book and how the rest of my class reacted was shocking. Most of the students in the class were 

fundamental Christians (Mennonites or Dutch Reformed) and a few others were strongly Catholic. They 

got very angry about having to read about abortion and refused to participate in the class. I had not found 

it all that radical or revolutionary since we had just read El Senor Presidente where there were graphic 

descriptions of torture. One particular scene where a woman has her breasts covered in lime and is forced 

her to watch her baby starve to death particularly upset me. So I was taken by surprise at how angry 

Surfacing made everybody. It also confused me because the story is very obviously about how 

devastating the unplanned pregnancy and abortion were for the narrator and how severe the emotional 

consequences were. But nobody could or would articulate just what was being threatened, or how or by 
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whom. The book, and the irrational reactions of my classmates, caused a shift in perception that has 

directly affected what I study now, as well as what and how I teach. 
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2.0.0 MANGA 

2.1.0 Yoshida Akimi: Banana Fish, Bodhisattva & Cherries 

2.1.1 Introduction 

Yoshida Akimi has been creating manga since 1977 1 when she debuted with a short story 

called "A Slightly Strange Neighbor." A steady stream of bestsellers followed: one of Yoshida's first 

works, Kissho tennvo, (Angel of Destiny, 1983- 84) won a prestigious manga prize at Shogakukan in 

1984; Sakura no sono (The Cherry Orchard, 1985-1986), was made into an award-winning movie in 

1992; and her latest series, Yasha, (Demon, 1997 -) was made into a television drama in 2000. She is 

best known though, both inside and outside Japan, for her long-running hit series, Banana Fish, which is 

currently being translated into English by Viz Comics. Banana Fish was published serially from 1985 to 

1994 in Bessatsu Shojo Manga 2 with chapters regularly collected into books that finally became a 

nineteen-volume set. The set has since been re-published in pocketbook size as a manga classic. 

Yoshida has a wide following of both shojo manga and shonen manga fans alike, yet 

regardless of the fact that her drawing style is often described as closer to shonen manga than shojo 

manga, she continues to publish her work solely in shojo manga magazines. According to a 1982 

interview in a girls' manga magazine, Yoshida said the following about shojo manga: 

But you know, being a shojo manga artist is great. Silly shojo manga -

persecuted by the whole world. So what if it's a kind of masochistic 

1 Yoshida Akimi's birth date is not usually revealed in Japanese sources and there are usually no 
photographs - but I found on fan sites that Yoshida was born on August 12,1956. This information is 
often blocked in Japan by the publishers (rumors suggest this is to keep readers from realizing that the 
artists are the same age or older than the readers' mothers) but could very easily be at the request of 
the artists. Yoshida has said in interviews that she hates photographs. 
2 A monthly comic magazine for girls published by Shogakukan, one of the four major publishing firms in 
Japan. 
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pleasure? You know, I think shojo manga would lose all interest for me if 

it became "enfranchised", so I probably need to be persecuted. Being a 

secret shojo manga artist suits me just fine. Hidden in some little corner 

of the world, staying out of people's way, I can actually do some pretty 

outrageous things. Which is really great. [...] So, yeah, you men can just 

shut up. Girls, let's just have our own fun right here. (Fusion Product 

February 1982, cited in Manga Yawa 1999, vol. 4:167) 

This attitude is very apparent in the way Yoshida plays with genre and gender conventions in her manga. 

In this respect, Yoshida Akimi's work shows clearly the influences of the 24-nen gumi, but it does not 

exactly fit into the same category. Not all of her stories have male main characters, and even when they 

do, there are rarely any actual boy-boy sex scenes but there are many boy-girl sex scenes. Her stories 

are also different in that there are often strong openly homoerotic or homosocial 3 attractions between 

female characters, and that the anxiety about female bodies is frequently stated explicitly and not 

"avoided" through use of male characters 4. Her frankness about menstruation has made her famous. In 

many ways, Yoshida's work can be seen as an intermediary between the boy-boy manga of the 24-nen 

gumi in the 1970s and the assertively sexual hyper-feminine "new" manga of Okazaki Kyoko and her 

cohort that appeared in the mid-80s. Takekuma Kentaro, a manga editor and story writer who appeared 

as a guest on the Manga Yawa show about Yoshida Akimi's manga Sakura no sono. suggested that: 

The 24-nen gumi wrote shonen-ai stuff in the 70s, but that kind of 

sexuality, in many aspects, can't really happen. It is only the 

3 The use of Sedgwick's (1985) term, "homosocial" (originally used to refer to male bonding) for a 
female social group is intentional. 
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beautiful sexuality of a fantasy world, between beautiful boys, in a far 

away foreign country. But Yoshida-san, well, she does set her 

stories in foreign countries but, they're very realistic [in terms of the 

sexuality]. And, so my impression is that her work is kind of like a 

bridge between the 24-nen gumi and the artists who came after, like 

Okazaki Kyoko and her generation. (Manga Yawa, 1999:135) 

In this chapter I will identify some of the "outrageous things" Yoshida does in her work as a method for 

exploring the mainstream she operates in and against. More specifically, I compare and contrast two of 

the manga that have female protagonists with Banana Fish, (an action manga with male main 

characters), in order to show why her work can be seen as a bridge between the boy-boy love comics 

and the grrl-power heterosexual love stories of the late 80s and early 90s. In the process, questions 

about how the "persecution" of shojo manga that Yoshida outlines in the quote above manifests itself 

are connected to the relationship between genre and gender in Japanese manga discourse. 

2.1.2 Banana Fish 

Banana Fish is a long, intricate action story with a very large repertoire of characters. Set in 

New York, the principle plot line follows a fight between a young gang leader named Ash Lynx and a 

mafia boss named Dino Golzine over the control of a synthetic drug developed during the Vietnam War 

and tested on American soldiers. "Banana Fish" is the code name for the drug and, according to one of 

the characters, is taken from a Salinger story where it means "the fish of death" (English Volume 1, p. 

4 As argued by scholars such as Matsui (1993), Fujimoto (1998), Ogi (2000). 
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107). People who take the drug become paranoid and can be "programmed" to kill (or may kill someone 

whom they fear), after which they then commit suicide. Salinger's story, called "A Perfect Day for 

Bananafish" (Salinger, 1948) is about an American WWII veteran who is suffering from what is now 

called post-traumatic stress disorder and is unable to readjust to civilian life. This veteran makes up a 

"story" about a fish, a bananafish, who swims into a hole after bananas, but cannot stop eating them 

and ends up dying because it gets too big and cannot get out of the hole. After telling this story to a little 

girl he has met at the beach, he goes back to his room and commits suicide. 

Volume one of Yoshida's Banana Fish opens with a scene in 1973 in Vietnam where Ash's 

older half-brother Griffin, under the influence of the Banana Fish drug, goes mad and opens fire on the 

soldiers in his own unit. The story then jumps to New York in 1985, where a string of suspicious 

unsolved deaths that look like suicides (but are actually due to Banana Fish) have police stymied. From 

there, the story progresses in straight time for two (story) years over nine publishing (real) years. 

Ash's background is revealed slowly through conversations about his past, usually between 

other characters. According to these stories, Ash ran away from his Cape Cod home to New York City 

when he was eight years old. He had killed the baseball coach who had been sexually abusing him, but 

was not charged because the police found the bodies of many other children in the man's basement. 

Because of the rumors and the gossip in his small town, Ash's father was about to send Ash to live with 

an aunt in Philadelphia, but he ran away first. Once in New York, because he was blonde, had green 

eyes and was very beautiful, he was recruited by Dino Golzine's men and forced into child prostitution. 

He was very popular at the club where Dino sold young boys to prominent politicians and businessmen, 

and soon became a favorite of Papa Dino's. Papa Dino then, in Pygmalion fashion, raised Ash into the 

perfect mafia leader - trained to fight, and properly "educated" to live in style. Because Ash is extremely 
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intelligent, resourceful and strongly ethical (and supposedly heterosexual), he has rejected this life and 

is in the process of disassociation from it. When the manga starts, he is attempting to succeed on his 

own as the leader of a gang of other street kids. Banana Fish is about the 17-year old Ash's attempts at 

revenge and escape. Despite this, Ash is ultimately incapable of extricating himself from the ties that 

bind him to the criminal underworld because of his brother's connection to the Banana Fish drug. Like 

the tragic bananafish in Salinger's story, Ash also is unable to avoid his fate and dies at the end. 

2.1.3 The Dual Structure 

In very broad terms, Banana Fish is a shdjo manga story within a shonen manga frame. Even 

though it is an action manga, with shooting scenes and car chases and lots of violence, all of the 

chapters with their temporary solutions to recurring battles work together to form one complete story 

about the interior lives of the main characters. In other words, the basic plot line regarding the banana 

fish drug is actually more of a setting than the point of the story. The main focus (in terms of what makes 

the story move forward) is the relationship between the hero, Ash, and a Japanese youth, Okumura Eiji, 

who has come to New York as the assistant to a Japanese photographer/journalist doing an article on 

New York City street kids. Eiji is a nineteen year-old college student who is depressed and unable to 

figure out what he wants to do with his future. His photographer friend, Ibe, has decided that a trip to 

America might broaden Eiji's horizons and give him the mental and emotional space to sort out who he 

really is. Eiji and Ash meet when the photographer interviews Ash and they are all fatefully drawn into 

the "banana fish" drug mystery. Because of his straightforward honesty and sheltered upbringing, Eiji is 

trustworthy, and he is the first person with whom Ash has ever been able to relax and just be himself. 

Eiji is symbolic of everything that Ash has never had and is trying to get. On the other hand, Ash jolts Eiji 
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out of his shell, providing a reason to live and the motivation to strive and grow up. This dual structure is 

perhaps the clearest example of how Yoshida's manga "crosses" genre boundaries. The fighting 

between the various groups never really ends - it just changes shape and pops up elsewhere - but Eiji, 

through his unconditional love for Ash, saves Ash's soul. 

The key to the "shonen frame" lies in the visual representation. Yoshida's drawing style - the 

lines, backgrounds, and frame breakdowns - is very "masculine." At first glance, Yoshida's drawing has 

a kind of roughness that, because she does not follow typical shdjo manga artistic conventions (flowered 

backgrounds, whole page frames, intricate details, tall and willowy characters, thin lines etc.), makes 

Banana Fish appear to be shonen manga. 

Figure 1: ACTION IN B A N A N A FISH (Yoshida, 1998:138) 

Figure 2: TYPICAL S H O J O M A N G A (Ohshima, 1995: 7) 

30 



In contrast to the masculine drawing style is the "girlish" content: the depth of characterization, the 

amount of time spent inside the main characters' thoughts and emotions, the focus on gender and 

relationships, internal dialogue and constant perceptual shifts are all narrative conventions common to 

shojo manga. This particular combination of shonen-like drawing and shojo narrative patterns is very 

distinctly and uniquely Yoshida Akimi's own style and there is no one even trying to imitate her - which 

is rare in the manga world where (financially) successful patterns are often copied. On the contrary, 

Yoshida's work often earns comments on how "bad" the artwork is. Manga artist and critic Ishikawa Jun 

(Manga Yawa. 1999: 138-139) has stated that Yoshida Akimi's drawing style has, conversely, been 

greatly influenced by other successful artists. He claims that her drawing style has changed many times 

over the years and follows certain trends, which is not meant as a compliment. He also acknowledges 

though, that it is effective for her stories. These sentiments are replicated by an amateur manga critic on 

the American Amazon website: 

Now, I've read a few comments on the web by people who say that the 

artwork in "Banana Fish" is lacking. Well, I have to say I agree. It's quite spare. 

The characters are drawn well, but the art consists of a rather stark contrast 

between black and white, with little gradation in between. Not necessarily a 

bad thing, but spare nonetheless. Whether this is an artistic choice by artist 

Akimi Yoshida, her individual style, or a question of skill, I can't say. But being 

an art student myself, I can be pretty critical of the composition of a piece of 

work, and basically if a manga doesn't hook me visually, I might not pick it up 

at all. In other words, I wouldn't be reading "Banana Fish" if the story didn't 

grab me by the tail and drag me along with it. The story more than makes up 
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for any shortcomings in the artwork.5 

Banana Fish was (and still is) popular with both male and female readers in Japan, despite being 

classified as a shojo manga. While never overtly sexual (and perhaps even precisely because it is not 

overtly sexual), the love that develops between Eiji and Ash is a good example of the "perfect" and 

"clean" love of boy-boy comics as well as a plausible example of male bonding and loyalty in a standard 

(male) homosocial environment. A large proportion of bishdnen-ai manga follow the visual conventions 

developed by the 24-nen gumi- the backgrounds are intricate and the drawing lines thin and elegant 

while the stories are set in European cities somewhere in the past, with long-legged characters from the 

upper-class or the nobility. Banana Fish follows the narrative conventions of bishdnen-ai manga, but not 

the visual; it is a love story between boys, but it is set in contemporary New York and populated by 

street kids and mafia gang members with normal-sized legs and gritty, rough backgrounds. The fact that 

Banana Fish is not immediately visually identifiable as a bishdnen-ai manga either mitigates the 

homoerotic undertones, or at the very least delivers them in a visual grammar that is acceptable and 

non-threatening for "straight" male readers. It could be a matter of the pacing as well - by the time the 

love story between Eiji and Ash is revealed as such, readers are already "hooked" on the plot of the 

action story. While no one could ever suggest that Yoshida Akimi's work is not popular (her manga are 

still selling in reprint and now all over the world in English, Chinese, Korean, French, Italian and 

German), everyone does tend to attribute her success to the strength of her narratives. I think that the 

visual style is not incidental and needs to be considered as part of the narrative structure. It is perhaps 

5 

http://www.amazon.com/exec/obidos/ASIN/1569313202/qid=1048958463/sr=2-2/ref=sr 2 2/1 
02-4493672-5962554 
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the play between the form and the content - or the visual grammar and the narrative message - that 

makes Yoshida's manga enjoyably readable in other languages, and across generations and genders. 

Moreover, while no one may ever want to imitate her drawing style, the way she has "manipulated" 

concepts of genre and gender by utilizing a masculinized visual grammar to describe a patently 

feminized shojo narrative has affected the field of shojo manga immeasurably. 

2.1.4 Criticism of Gender Roles 

Returning to Banana Fish, it is important to note that the narrative in the first volume is also 

masculinized; centered wholly on action, Volume One functions to set the plot as well as to introduce the 

characters and the intricate background and is different from the remaining volumes. The main "shojo" 

story (Ash and Eiji's relationship) does not start developing until the second and third volumes. 

Interestingly, in the entire first volume, there are no female characters. In fact, including street scenes 

and backgrounds, there are only images of three women altogether - one woman finds her husband 

murdered, one girl is pictured standing in the ghetto in the background of a fight scene, and there is a 

female secretary at the gynecologist's office where Ash gets medicine (illegally) for his brother. This is 

very uncommon for a shojo manga, but also perhaps part of why it was so popular with female readers. 

In a review published in a shojo manga fan magazine called Pafu (Puff) in March of 1987, a female 

reviewer wrote about the first volume: 

Because there are no female characters (or extremely few), it feels 

like we girls are being told that there is no room for us to get into the 

story. Even if the characters move us, it is difficult to identify with 

them. But, precisely because of this fact, a yearning for this distant 
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world where things like this happen in places we have no idea about, 

is brought about. [...] Dramas with only males are beautiful! (Pafu, 

March 1987, p. 41) 

This shows that for Japanese girls accustomed to shojo manga, the first volume of Banana Fish came 

across as a masculine story that was hard to get into, but was also attractive because it was "different." 

Even though there never really are any major female characters introduced, once the story about Eiji 

and Ash begins to unfold and the bishdnen-ai elements become recognizable, worries that the story 

might not really be for girls disappear. As mentioned in the previous section, this genre "gap" is 

produced by the visual grammar (the lines and backgrounds as well as the framing or page 

presentation) along with the topic. There are many shojo manga that have male protagonists, but they 

are usually drawn "beautifully" and are immediately recognizable as inhabiting a boy-boy love story for 

girls. In Banana Fish. Eiji and Ash look masculine, (as does the world they belong to) but their 

characters are developed enough (or in a familiar enough way) so that readers can form a satisfactory 

"bond" with them. I think it is possible to argue that this way of developing characters and the readers' 

expectations of this kind of development are perhaps good general working definitions of shojo manga 

narrative conventions. These conventions can be seen by comparing the Puff review (shown above) in 

Japan from 1987 about the first volume of the Japanese edition to the following review from the Amazon 

Books homepage in 1999 about the first volume of the English edition: 

I'm glad that finally some quality manga for women are coming over to the 

states [sic]. I love the characters and the action is drawn well. There are only 

two actual female characters, so far in 2 volumes, that actually say anything in 

the manga and they are very very minor. This manga goes into touchy issues 
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and the story captures your interest. How will the plot develope [sic]? What will 

happen to our characters? And how will the main characters grow? I enjoyed 

this manga a lot. I refer it to anyone who is willing to be open minded and 

ready for something a little different. There isn't much "artwork" as has 

become accepted of shoujo manga in the states; no random flower petals, no 

cute patterns in the background. This is all simple blocks with subtle 

arrangements and contrasts to depict motion and mood. Have a wonderful 

day! (Reviewer: RoseyJoy@aol.com from Eastern USA! November 14, 1999 

Downloaded from http://www.amazon.com on July 25, 2000) 

Although very American ("Have a wonderful day!"), this review shows the same kind of uncertainty over 

genre/gender that the Japanese review did - it is a manga for women but without women in it and 

without the usual visual indications of shojo manga. There are not that many shojo manga that have 

been translated into English 6 , but, even so, the artistic conventions (if not the narrative structures), seem 

to be well understood. Moreover, the drawing in Banana Fish causes readers to be conscious of the 

visual syntax in a way that is not obtrusive but pleasurable (see interview with Yukiko for more). The 

"touchy issues" and the expectations of character "growth" mentioned in the American review are very 

interesting. These points explain well the way Banana Fish is able to capture the interest of shojo 

manga readers, and are also, arguably, some of the main characteristics of shojo manga. Common to 

young adult fiction in North America, the "touchy issues" most commonly found in shojo manga are 

sexual coming-of-age problems (in this case sexual abuse) and the growth is usually the movement 

6 http://www.slis.ualberta.ca/cap02/elisabeth/index.html 
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from "girl" to "woman" or, more generically, in the case of bishdnen-ai like Banana Fish, from child to 

adult. While often hidden in what are usually referred to as "silly high school romances," shojo manga 

deal with (both directly and indirectly) some very real and difficult social and psychological issues, and, I 

postulate, assuage a lot of the stress, anxiety and guilt that girls face as they try to grow up in a 

patriarchal society. 

Janet Lee and Jennifer Sasser-Coen in their book Blood stories: Menarche and the politics of 

the female body in contemporary U.S. society, conducted ethnographic interviews on women's 

experiences with menarche in order to explore many of these same issues. Lee and Sasser-Coen found, 

through analysis of dozens of remembered stories about their first menstruation, that American girls 

often find themselves distanced or distancing themselves from their female bodies: 

Young girls are well-attuned to society's ambivalence towards female 

sexuality, to the normative prescriptions and contradictions of 

attracting boys sexually, and to pressures to manage boys' as well as 

their own desires and behaviors. They are surrounded by messages 

of women as sex objects, yet told to put a lid on their own desires. 

This alienation is often experienced as a separation of self from body; 

it frequently functions as a survival mechanism, although it is just as 

frequently likely to be self-destructive and manifest itself in the form of 

eating disorders, addiction, and mental health "disorders." (1996, 94) 

While Lee and Sasser-Coen's research findings are specifically regarding American women, I think that 

the same processes occur in Japan though they may manifest themselves somewhat differently. Shojo 

manga are mainly written and marketed for girls and girls read them collectively - sharing and 
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discussing the stories together on a regular basis. Shojo manga can therefore be seen to function to 

reveal how and in what ways patriarchal society affects women and the way they relate/represent their 

bodies in much the same way that the menarche self-narratives did in Lee and Sasser-Coen's work. As 

the above quote shows, distancing oneself from one's de-valued female body can have both positive 

and negative effects. If what happens when girls read and identify with characters who are boys - and 

who are having love affairs with other boys - is taken to be a form of distancing from their female bodies, 

then it follows that shojo manga could also have both positive effects (survival?) as well as negative 

effects (addiction?). This echoes strongly the message of most of the critical work written in Japan by 

Japanese women about shojo manga - that shojo manga are both a "medicine and a poison" (Makimura 

in Yokomori 1999: 252-253). It is also an assumption that is far from unproblematic (McLelland, M. 

2001). 

Blood and Baseball Barbeques 

When I was in elementary school, my father played baseball with one of my friend's fathers. It was cool 

because we always hung out together at games and tournaments. One time, her family hosted a big 

barbeque. They had the best backyard. It was huge and full of big trees with tire swings, a hammock 

and a tree house. We spent hours and hours running around playing back there and I was really looking 

forward to the barbeque. My parents weren't really into partying much - maybe because they were older, 

or something. The way they talked, it was pretty apparent that they had been a lot more social before 

they'd had kids. Anyways, the whole family went to my friends house and did the family social thing. 

After dinner, I went into the house for a minute and my mother was there. She grabbed me and told me 
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to go and get my father for her. I did, and he came back with me. She started talking to him about 

something -1 couldn't hear - and he looked kind of flustered. My father hated public scenes of any sort. 

They started packing up their stuff and told me to get my brother and sister because they were going 

home. I was staying over so I got left behind and as they walked out, I could see the big stain on my 

mother's pants. I was horrified and hoped that no one else had seen. It got even worse. After they left, 

later on in the evening when we were cleaning up the kitchen, my friend picked up her new vest from 

one of the kitchen chairs and it had a big brown stain on it. She took it to her mother and they were 

trying to figure out what it was. I knew, somehow, that I couldn't/shouldn't say anything. I was so 

embarrassed and disgusted at my mother's lack of control. I didn't want to grow up and be like her. 

Interestingly, some readers do not catch any of the messages of "gender criticism" in the story. 

An American editorial review from a manga website expresses clearly the confusion that results from an 

lack of familiarity, or lack of access to the repertoire of shojo manga: 

I'm still not positive exactly why Banana Fish is classified as a shojo manga, 

besides perhaps the gender of the author, since it so far has nothing to do 

with females or anything stereotypically female in any way. I guess that's 

why it's considered kind of ground-breaking. Anyway, it shouldn't and doesn't 

really matter. Banana Fish is a brutal and gritty crime epic of intense, tight 

storytelling and oddly frank sexuality, (retrieved on April 17, 2003 from 

http://4colorreview.eom/reviews/4 3 00 01/banana fish/banana fish.shtml 

The "oddly frank sexuality" here is referring to the same aspects of the story as the "touchy issues" from 

the Amazon review above. These aspects, which include such things as sexual abuse, sexual identity, 
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homosexual or ungendered love and sexual attraction, are, I would argue, representative of shojo 

manga. It seems obvious that the point of the manga is to tell readers that gender and desire are not 

fixed, in the same way that genre is not fixed - that you can still have shojo themes and sexuality issues 

expressed in shonen manga form. In other words, both gender and gendered genres are a masquerade, 

and readers should be free to mix and match. 

Surprisingly, the professional manga critics on the NHK talk-show, Manga Yawa, seem to miss 

this point completely. In one portion of the discussion, the men are wondering why Yoshida has not 

switched over to shonen manga, since her drawing would be accepted there (Manga Yawa, 1999:167). 

They gave the example of Takahashi Rumiko, the female manga artist who created the global 

bestselling boys' manga, Ranma 1/2. The Manga Yawa men seem able only to classify according to 

"visual grammar" and not narrative content or purpose, in the process revealing an underlying 

assumption of the superiority of shonen manga and a lack of willingness to question what the readers of 

shojo manga and the female artists writing for them might be trying to communicate about. Thus, they 

cannot see how producing a "masculine" story like Banana Fish and marketing it to girls in a girls 

magazine could be intended to question those very assumptions and values. As one of the women I 

interviewed said, genre patterns are only interesting when you ' lake the formula and turn it on its head" 

(Yumiko). 

2.1.5 Gender anxiety and the Banana Fish short stories 

Because the characters in Banana Fish are male and the story does not demonstrate its 

bishonen-ai status via the standard and accepted visual conventions, it is a difficult story to classify and 

could, arguably, be read in either shojo or shonen mode. Put into context with Yoshida's other work, and 
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considering its physical position in a shojo manga series by a shojo manga publishing company and in 

the shojo manga shelves at bookshops and on shojo pages of internet book-selling sites though, it is 

clearly marked as shojo in its "original" context though. 

The shojo aspects of Banana Fish, or the relationship between the manga and the young 

female audience implied by the term "shojo," are clearly delineated in Yoshida's 1994 short story, "Hikari 

no niwa;The Garden with Holy Light". One characteristic of shojo manga magazines is spin-off stories 

(bangaihen). These are short stories - published either in place of a monthly episode, in special 

editions or after a popular series has ended - that contain the same characters but develop a sub-plot or 

explain some aspect of a character's life or personality. Often they go back to the character's childhood, 

or to some traumatic or exceptional event. Sometimes they are just silly and let the character do things 

out of character. After Banana Fish ended, Yoshida published several short-stories with Banana Fish 

characters, an indication of how attached fans were to the story and the characters. By the time Banana 

Fish ended in 1994, because the serialization had gone on for so long, the story itself was taking place 

seven years in the past. In the story, "Hikari no niwa;The Garden with Holy Light," the publication date 

and the time frame of the story match again. It is 1994 and Eiji, now twenty-eight years old but still not 

over Ash's death, is living in New York, working as a photographer and sharing an apartment with Shin 

(one of Ash's friends, a Chinese-American ex-street gang member). Ibe (the Japanese photographer 

who brought Eiji to New York) sends another troubled young Japanese person to America for a visit and 

a break from Japan. This time it is his thirteen year-old niece, Akira. As most anime or manga fans will 

know, Akira is a typical name for boys. As Eiji explains to Shin in the story, Akira's father and mother are 

having marital problems and Akira has been blaming herself. Akira's father apparently really wanted to 

have a son and was very disappointed when his daughter was born. He had only thought of a boy's 
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name, and without considering any of the consequences, gave that name to his baby girl. It is possible 

to extrapolate from Eiji's retelling of the story, that Akira's father stopped coming home (implying that he 

started having an affair) and this happened to coincide with junior high school and Akira's first 

menstruation. These events became connected in her mind: because she was not a boy, and could no 

longer pretend to be, her father was rejecting the family. An identity crises ensued, and Akira, unable to 

accept being a woman, started to "get sick" (most probably indicating some sort of eating disorder). Shin, 

after hearing this explanation, says to Eiji: "You're really sensitive to people's last-minute S O S signals," 

as he is thinking to himself, "this is probably the part of Eiji that Ash loved so much." Shin then says that 

he knows he can never replace Ash, but asks if he can stay close to Eiji. After replying to Shin with the 

comment, "No one can replace Ash, just like no one can replace you," Eiji turns to Akira and says, "and 

you are the only you in this world too." He then gives her a hug and continues to explain that Ash's real 

name, Asian, means "dawn" which is the same meaning as "Akira." 7 In the car with Shin on the way to 

the airport for her return trip to Japan, Akira says, "I think I am really glad that I was born a girl." When 

Shin asks why, she replies, "Because I can become a great woman and marry Eiji!" Akira goes back to 

Japan happy and healed. 

This scene, and Akira's "reconciliation" with her femaleness, illustrates very clearly what I 

consider to be the main theme or trope in most of Yoshida's work. Gender anxiety, or an unwillingness 

to accept a subordinate female role in society, is the key point in almost all of Yoshida's stories with 

female protagonists. Often, the identity crisis centers on dealing with sexual abuse or the social 

restrictions that close in on girls when they start to menstruate and must learn to deal with the shame of 

7 Incidentally, Asian is also the name of the lion in C .S . Lewis's classic children's literature series, The 
Lion the Witch and the Wardrobe. In this series, the lion is the Christ figure who gets sacrificed to save 
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becoming sexualized. These new and inescapable gendered social roles are shown to be imposed from 

without (or above). While the arbitrary nature of patriarchal society is critically revealed, the crises are 

resolved in the end by a death and/or a return to "normal" heterosexual gender roles. Any readings of 

this "feminine" story as capitulation or complicity are complicated by Yoshida's appropriation of a 

"masculine pen touch" or shonen manga visual grammar. In order to illustrate this further, in the 

following sections I will introduce two of Yoshida's other stories in which the main characters are female. 

2.1.6 Kissho Tennvo 

Like Banana Fish, this manga is also a combination of shonen fighting and shojo 

development, but in this case, it is about girls who fight and love. As mentioned above, this particular 

story ran from March 1983 to 1984 in Bessatsu Shojo Comic, and won the manga prize at Shogakukan 

in 1984. Much shorter than the nineteen-volume Banana Fish, Kissho tennvo was collected into only 

four volumes. It is a supernatural action story about a group of high school students, set in the early '80s 

during the big real estate boom in Japan. Again, like Banana Fish, it is a rather complicated action and 

suspense-filled plot with a fairly large number of characters. The two main characters are second-year 

high school girls - Asai Yuiko, and the new student in her class, Kano Sayoko. The other principle 

characters are a boy in the same class, Tono Ryo, and his cousin Akira who is one year older but 

attends the same school. Yuiko, ever since being sexually harassed as a young girl, has suffered from 

"a fear of men" and can't really speak normally to any males other than family members (and even then 

she is most often shown fighting with her older brother). She avoids the boys in her class, and is always 

humanity. 
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saying to her friends how much she hates boys because they are loud, dirty, and perverted. 

Her "fear of men" is shown as a fear of sexuality and a hatred of being female. The first 

scene of the story is Yuiko being woken up for the first day of school only to discover that her period has 

started. She has to fight with her older brother to get to use the toilet first and then does not have time to 

eat breakfast and is yelled at by her mother. Once she gets to school, she has bad cramps and she 

goes up to the roof (where no one else goes) to be alone and to rest for a bit. There, she says, "This 

hurts... really, it's like women are just for THAT... I wish I had not been born female" (Kissho tennyo, p. 

18). It is still very rare for menstruation to be discussed this openly in a shojo manga, and this is often 

cited as one of the reasons Yoshida's stories are seen as "realistic" and, ironically, masculine. In any 

case, it is no wonder that Yuiko is strongly attracted to the new girl in her class. Sayoko is the exact 

opposite of Yuiko - physically and emotionally strong, self-confident, eloquent, smart, rich, experienced, 

beautiful - and much more aware of and able to function in the "adult" world. 

However, Sayoko too has sexual abuse in her background. She was raped as a child, and 

though she killed the perpetrator, her old-money family managed to have the whole incident covered up 

via social connections. Sayoko was subsequently sent away to live with her grandmother. It is only after 

her grandmother's death that Sayoko returns to her parents' house, which explains why she has 

changed schools and why she appears at the beginning of the story. Soon upon her return, Sayoko 

quickly realizes that her family is planning to use her (via an arranged marriage with the Tono family and 

their real estate/development empire) to gain power and financial support. Sayoko is incredibly angry, 

but has certain advantages that make her an enviable heroine: Sayoko's family has long supported a 

certain Shinto shrine in their town, and, according to legend, in every generation there is a woman born 

into the family who receives special powers from the god at this shrine. This is Sayoko. 
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The story can be succinctly summarized as Sayoko's revenge on the patriarchal "male" world 

(her male classmates and their tough girlfriends, the teachers at school, her traditional family, and the 

business world that supports them all), and the rescue of girls like Yuiko. Sayoko first fights back like a 

boy; she blocks punches, hits and kicks, and when a group of boys traps her into the science lab (in 

order to rape her to teach her a lesson for beating them up and taking away their masculinity), she cuts 

off the ear of one of her attackers with a scalpel. After she does this, she says to the boys who are 

standing there in disbelief, "Are you afraid of blood? Girls, you know, aren't afraid of blood at all. We 

bleed every month..." (Kissho tennyo, pp. 289, 290). 



Figure 3: G IRLS A R E NOT AFRAID OF L O V E I (Yoshida, 1995a:289-290) 

Apparently very shocking at the time, this scene is often cited in other manga or writing on shojo manga. 

For example, Okazaki Kyoko, pays homage in her manga Pink (1989). Yuiko and her friends do not 

witness Sayoko's bloody victory, but are, nonetheless, duly impressed by her indomitable fighting spirit. 

Things escalate though, and the boys bring in outside help from the yakuza. At this point, Sayoko 

changes strategy and starts an offensive attack - as a girl this time. 

She starts by agreeing to date and become engaged to Akira, the ring-leader of the fight, as 

her family has been trying to arrange a marriage between the two families. She sleeps with him, makes 

him addicted to her and then starts to make him jealous. She uses her "magic" to attract Akira's father, 

and then sets things up so that Akira walks in exactly when the father starts to make moves. Akira, in a 

jealous rage, kills his father and then runs away. She then "arranges" for her aunt (who has been 

pushing the most for her marriage to Akira and who is also having an affair with Sayoko's father), to get 

drunk and drown in the bath. Akira returns to town and tries to run Sayoko down with a car, but Sayoko 

again "manages" to make him swerve and he hits a telephone pole and dies. In the same way that Akira 

bullied and blackmailed his younger cousin Ryo in life, after Akira's death, his spirit comes back and 

haunts Ryo. In the middle of the night, Akira's spirit moves Ryo to take an antique hunting rifle from the 

family's collection to Sayoko's house where, he finds, of course, that Sayoko has rigged the rifle. When 

Ryo /Akira tries to shoot Sayoko, the rifle backfires and Ryo ends up killing himself. This is the 

bittersweet part of her revenge - Ryo was a victim of the Tono family himself, and a good person. He 

was also in love with Sayoko and he tells her this on his deathbed. 

Just like Banana Fish, Kissho tennvo is full of violence, sexual abuse and anger, but also full 
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of the possibility of "good" human relationships and positive messages. While the endings of Yoshida's 

manga are often sad (or at least ambiguous) someone is always "rescued". Readers are left with a 

sense of hope because someone is always brought back into human society, or allowed to "grow up". 

So again, Yoshida's stories both do and do not fit standard shojo manga patterns; unlike most shojo 

manga, they are rough (rape, drugs, violence) and almost never have typical "happy" endings, but like 

most shojo manga, they are long detailed stories of personal development or growth. 

While Sayoko is the main character, or the good luck "angel" or "goddess" (tennyo - literally 

the woman from heaven) in the title, the narrative stays very close to Yuiko. The main action of the story 

is focused on Sayoko and her female powers, but more information is given about the thoughts and 

feelings and motivations of Yuiko. The fighting is done by the central yet distant Sayoko, but the growing 

up, or the shojo manga part of the story, is done by Yuiko. I would argue that, therefore, the reader is 

finally meant to identify with Yuiko and at the same time, in the same way, become infatuated with the 

supernatural (and therefore inimitable) Sayoko. As the story began, it ends also with a scene between 

Yuiko and her brother. It is again just before the beginning of school and they are discussing the 

possibility of another new student coming. Yuiko's brother says that he hopes it is another pretty girl, 

and Yuiko repl ies," Next time, a boy would be good..." indicating that she is "healthy" (no longer afraid 

of men) and ready to join heterosexual society again. 

Like the bodhisattva image at the end of the manga that is meant to represent Sayoko, 

Sayoko seems to have been sent to earth to "save" girls. 
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Figure 4: S A Y O K O A S BODHISATTVA (Yoshida, 1995: 352) 

For all the men that die, many girls get rescued by her powers. Along with Yuiko, one of Yuiko's 

classmates (who is being picked on by a gang of tough girls) regains the confidence to stand on her own. 

Also, R y o ' s little sister, whom Sayoko adopts after Ryo ' s death leaves the girl with no family, learns to 

get over her fears and recovers from the asthma that had kept her bedridden for years. While Sayoko 

"wins" the fight and does not have to die herself, she is not allowed a happy ending - the payment for 

her power is exclusion from "normal" womanhood, or from happiness with a man. 

Permission 

The clothes I wore were strictly proscribed by my peers. Once I wore a mini skirt and one of the boys in 

my advanced physics class told me it was too short, that I looked like a prostitute. I never wore it again. I 
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overheard the boys on the basketball team (the girls' team shared a bus with them for out-of-town 

games and tournaments) joking about how they could always tell when girls had their periods because 

they wore sweat pants to school. I never wore sweat pants to school again. I carefully alternated 

between big baggy sweaters with long straight skirts and perfectly laundered designer jeans with jock 

t-shirts so that I could avoid offending as many people as possible. Long hair in a perpetual ponytail, I 

was feminine but not provocative, sporty but not dyke, and used brand-names to avoid being labeled a 

geek. One time I mistakenly wore a bathing suit in public. A group of brain classmates and I were at 

Cultus Lake, sunbathing after exams, comparing answers, competing like always over who had studied 

the least but done the best (I suggested that we should use calculus differentials to figure out what the 

optimum combination would be - then no one would swim with me so I swam back and forth by myself 

till my fingers went blue and I had to get out - my answer whenever asked "how long did you study?" or 

"what did you get?" was always "oh, less than you," and "oh, more than you" respectively - geek society 

can be pretty harsh). As I walked back to the towels, Art Boy (a painter with a thing for religious images 

and ballet dancers) sat up, put his glasses on and stared and then asked, "Alwyn, do you dance?" When 

I explained that my muscles came from swimming and playing soccer, he sighed, and said, "Oh well, will 

you pose nude for me anyway? I want to draw your legs, I need to practice." Youth-group Princess (his 

girlfriend) sat up, glared at me, and took all the other girls for a swim - quack quack quack. When she'd 

gone, Art Boy blurted, "I'd get Youth-group to do it, but she's out of shape." All the boys grunted in 

commiseration. Youth-group's mom made awesome doughnuts. "Well,... I don't know...," I mumbled, 

unable to face the comments I would get for accepting or for refusing, and knowing that Youth-group 

controlled all the girls. "Oh," he said like he'd figured something out, "ask your boyfriend and get back to 

me." 
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2.1.7 Sakura no Sono (The Cherry Orchard) 

Sakura no sono was published in four installments from May 1985 to July 1986 in 

Hakusensha's monthly magazine, La La. The story of four high school girls in the drama club at a 

private girls' high school, Sakura no sono is a bittersweet coming of age narrative based on an extended 

seasonal metaphor. Not only are the girls, as briefly blooming flowers, experiencing sexual awakening 

and a subsequent adjustment to rigid adult female roles, but the school is literally surrounded by cherry 

trees and every spring the drama club performs Chekhov's play, The Cherry Orchard. The manga itself 

is very "literary" and the structure is carefully crafted to suggest an effect somewhere between Ohshima 

Yumiko's Banana Bread Pudding (1995) and Higuchi Ichiyo's Takekurabe (Published 1895-1896 in the 

literary publication Bungakukai). Each of the four chapters is narrated from the perspective of a different 

girl. The chapters are given titles using traditional seasonal phrases or markers, following the literary 

trope as well as signaling a progression through spring. Chapter one is called "Hanahie"which literally 

means "chilled blossoms" and signifies the start of spring and the cherry blossom season when there 

are still days of frost. Chapter two is called "Kako" or "red blossoms" which suggests a ripening or a 

sexual fullness. Chapter three, "Hanayoi" (literally "intoxicated by flowers") is also indicative of the "peak" 

period of spring while the final chapter, "Hana arashi" or "storm of blossoms" represents the often 

dramatic end of the cherry-blossom season when the flowers fall in spring wind storms. The title pages 

for each chapter are very simple and elegant - in "Japanese style," the titles are written in a handwritten 

font. The book form of the manga, first published in October of 1986 and still in print as of 2003, has a 

cover design that is also elegantly traditional. Displaying a form of "Japanese taste" that is not 

commonly used for manga (except for historical dramas), the word "cherry" in the title 'The Cherry 

Orchard" is written in a calligraphic font with the archaic (literary) form of the character, as it would be for 
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Chekhov's play. The inside cover and the facing page are a thick glossy paper printed in blue with 

cherry petals floating gracefully across. The following page (the back side of the blue page) is blank and 

the next page is also stylishly refined - printed to look like Japanese hand-made paper. It is also 

full-color, which is not often found in manga books because of the expense. The title, Sakura no sono is 

written vertically down the centre of the page in a simple bold font with Yoshida Akimi's name appearing 

below in a slightly smaller type-face. Again, the reverse side of this page is blank and is followed by the 

chapter title page. This is regular thick unbleached recycled manga paper, but below the title there is a 

color illustration with very minimalist delicate lines. The back side of this page is also left blank and then 

the manga starts finally on page five. 

After all of these tasteful and time-consuming layers of Japanese paper, the first scene is 

somewhat shocking. The chapter opens with the narrator, Nakano Atsuko, in her boyfriend Shin'ichi's 

bedroom. In typical Yoshida Akimi fashion, the drawing lines are not thin and elegant as they usually are 

in a shojo manga, and neither are the characters; Atsuko and Shin'ichi are normally proportioned (their 

legs are not overly long) and have normal-sized eyes, which, together with the thick lines and the 

symmetrical regular framing, makes the manga seem much more like a shonen manga than a shojo 

manga. Atsuko is explaining to Shin'ichi how the drama club at her high school stages a performance of 

Chekhov's 'The Cherry Orchard" every spring and that she will play Ania. As they are looking at the 

script and she is talking about how hard it is to memorize the lines because the Russian names are so 

long, Shin'ichi suddenly grabs her and pushes her over onto the bed. 

The next page is a shot of the school. The voice-over (Atsuko's voice?) explains that the 

school is up on a hill surrounded by hundreds of cherry trees, and that in the spring it looks as though it 

is wearing a pale pink crown. There is a shot of students arriving at school in the morning, and then a 
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close-up of Atsuko's face - and she is not happy. Her friend, noting that Atsuko is down, says, "What's 

the matter? Is this your mattress day?" To which Atsuko replies, "No, it's not that. And besides, for me 

it's not 'mattress,' it's more like 'candy cane' (p. 7). This kind of wry conversation about menstruation 

using pet terms to indicate a preference for tampons over sanitary napkins, while probably normal for 

school girls everywhere (at my high school we used to call tampons "ammo" because they are shaped 

like bullets and you insert them into a "barrel") is perhaps not so common for the first few pages of a 

shojo manga. 

A further contrast to the marked "literary" graphic design of the book itself is the fact that 

Atsuko uses tampons at all. In 1985 when this manga was first published (and to a certain extent even 

in 2003), tampons were not commonly used or readily available because there were doubts about health 

risks as well as the widely-held belief that they were inappropriate for virgins - adding to Atsuko's "bad 

girl" image. Image is a key word, as readers learn (when Atsuko re-tells the story to her friends) that 

despite appearances, Atsuko is still a virgin. When the "camera" cut from Shin'ichi's bedroom to the next 

morning at school, readers missed a fight rather than the expected sex scene. Readers must wait till 

after school to hear the story, but eventually learn that Atsuko was not expecting Shin'ichi's sudden 

moves and that she had slapped him. Thus, the theme of the first chapter is Atsuko's ambivalence about 

the decision to become sexually active. Atsuko must constantly negotiate between social appearances 

and private reality. Simply having a boyfriend at all makes her conspicuously "developed" in relation to 

the girls at school who do not consort with boys yet and therefore prone to judgment, and the story 

follows Atsuko's struggles to separate this external pressure from her own feelings and desires. 

Furthermore, she feels pressure to satisfy Shin'ichi's "masculine" needs. When she tells the story about 

the fight to her friends, everyone laughs about how Shin'ichi, rejected by Atsuko, had to spend some 
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time locked in the washroom. One of Atsuko's friends then comments: "Well, you've been going out with 

him for over a year, and you kiss all the time and everything. He is a boy after all you know...," 

insinuating that Atsuko should not have been so surprised by Shin'ichi's behavior. Atsuko replies, 

depressed, "So I guess this means I have to do it, right?" (p. 14). 

Later in the week, Atsuko's sister Ayako, who is ten years older than Atsuko and about to get 

married, shares the story of her first lover and how she still has feelings for him a decade later. Atsuko 

cries with her, already nostalgic for her own "fleeting spring," after seeing the inevitability of growing up. 

Following a sequence of frames where Atsuko is remembering the first time she and Shin'ichi kissed, 

the story cuts out to Atsuko walking with Shin'ichi to his house after school. In very typical Yoshida Akimi 

fashion, the conversation is completely unromanticized. Atsuko tells Shin'ichi, "Urn, I'm O K with it now" 

(p. 37). Shin'ichi, having invited her over when his parents were away for the weekend and having 

already promised that he will not do anything to make her slap him again, does not understand what 

Atsuko means and asks, "OK with what??" (p. 37). Atsuko is really embarrassed and does not want to 

explain, but says, "I told my parents that I was staying over at Shimako's house" (p. 37). Shin'ichi 

understands, finally, that she has decided to have sex, and there are a few frames of red-faced awkward 

silence. In the margin, there is a note in handwriting addressed to any male readers. Ostensibly direct 

communication from the author, it reads, "Many boys lose great opportunities like this because of such 

retarded reactions. Be careful!" (p. 37). Even though this message is directed at male readers, because 

it assumes that female readers will already understand the story, it creates the atmosphere of a girls' 

club that male readers are just visiting, reconfirming the "shojoness" of the story. At the same time, 

reminding readers of the contructedness, or the fictionality of the story, actually serves to heighten the 

reality, or everydayness of the situation depicted by denying its romanticization. 

52 



This tension is further developed when Shin'ichi, curled up in bed with Atsuko, wakes up 

hungry and gets up to make them both instant cup noodles. While she is waiting for Shin'ichi to arrive 

with the most unromantic of midnight snacks possible, Atsuko cries, thinking to herself, "I bet that in ten 

years, I'll be remembering this evening too" (p. 41). The noodles and Shin'ichi's earnestness keep 

Atsuko's tears and sentimentality in perspective. 

The dramatic irony created by the contrast between sexual (moral) appearances and 

psychological reality continues through each of the four chapters (or acts) and is echoed in the contrast 

between the "ugly" drawing style of the characters and the elegant and simple lines and tones of the 

"literary" background. Thus, the process of engendering femininity is shown as the mental and emotional 

negotiations of double-binds and double standards and the physical negotiations of social spaces rigidly 

divided and gendered into interior/exterior and private/public binary pairings. 

The second chapter is concerned with sexual double standards and the violent manner in 

which these sexual codes are enforced by the girls themselves, as well as by male authority figures. 

Narrated by Sugiyama Noriko, the chapter starts with her refusing to kiss a date goodnight. At school 

the next morning, after a chilly encounter with a group of classmates, Noriko tells the readers that there 

are three kinds of girls at her school: one is the type who gets really involved in one thing - such as 

studying or drawing and has absolutely no other interests; the second, the most common or "normal" 

type, are the girls who are interested in movie stars and boys but are just talk; the third kind are the girls 

that the "normal" girls decide are "loud" or party-girls. Noriko belongs to the third group - the bad girls. 

Similar to Atsuko from the first chapter though, it is only image and Noriko is actually meant to represent 

a more critical and mature "normal". She has had a boyfriend for over a year but they have never even 

kissed. Despite this, just because she goes out on dates and has friends who have boyfriends, she is 
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scorned by the "normal" girls and labeled a "slut". 

One day when Noriko and her friends have skipped classes and are at a coffee shop, they 

get caught smoking by a truancy officer. He sits them down at a table and takes their names, addresses 

and the phone numbers of their school and their families. As he does so, he comments, "You're just girls, 

and you're smoking, it's unbelievable" (p. 66). The speech bubble for this comment takes up half of the 

frame, in the background is the truancy officer's chest and arm (his head is cut off) and right in the 

center of the frame is an ashtray with the officer's cigarette burning. As the representative of the 

patriarchal establishment, his eyes are never shown - all you can see is his body, or the back of his 

head, or in one frame, his chin and mouth. Noriko chafes at his hypocrisy and sexism, and quips, "So 

are you saying it would be O K if we were boys?" For which she earns a scathing response: "No, that is 

not what I meant. Sluts like you, you'll get picked up by the yakuza and end up as prostitutes!" (p. 66). 

Figure 5: T H E T R U A N C Y O F F I C E R (Yoshida 1986: 66) 
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This is a severe shock to the girls, who did not see themselves as even delinquent, let alone "sluts". 

Afterward, one of Noriko's friends comments, "That guy suffers from a severe lack of imagination, you'd 

think he'd be embarrassed to say something like that" (p. 67). The girls are very aware of the injustice of 

the truancy officer's remarks which automatically sexualize their truancy just because they are female 

and not because they were actually caught doing anything sexual. While perhaps out of date, the 

connection the truancy officer draws between cafes and prostitution is historically founded. In the past, 

kissaten or cafes were male spaces and any females who worked there - either actual prostitutes or not 

- were considered morally suspect. See Elise Tipton's article, "Pink collar work: The cafe waitress in 

early twentieth century Japan" (2002, paragraphs eight, nine and thirty-eight) for more details. 8 The girls 

are ultimately unable to defend themselves from this stigma, even years after the prostitution has moved 

to the bars and hostess clubs. 

The next scene reveals how the truancy officer's thinking is inherently connected to women's 

sexual role in society. In this scene, Noriko is lying on her bed at home and her mother is trying to 

convince her to come down and have dinner. Apparently Noriko has had a fight with her father and he 

has slapped her across the face. She refuses the dinner, but gets up from the bed and goes to the 

window. Looking out, she sees that the cherry tree in her neighbor's yard has bloomed, and it makes her 

remember the spring in fifth grade when her period first started. She thinks to herself, "like a smudge of 

cherry crayon on my underwear, it was such a vivid color, I can see it clearly even now" (p. 70). The 

8 When I was a high school exchange student in 1987 at an old private girls' school, the school rules 
explicitly said that we were not allowed to go to cafes, pachinko parlors or discos. The teachers 
explained to me that kissaten were for prostitutes and so girls from good families (which was what this 
school was specializing in producing...) should never go into them, even as customers, in order to 
protect their reputations. We were also not allowed to ride bicycles in our uniforms since it was not 
"ladylike." They have not been houses of prostitution for years, but the stigma still remains for older 
Japanese. Now, all the old kissaten are being turned into nice sterile Starbucks! 
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next frame shows Noriko's legs and the wash basin from the bath. She is kneeling and is emptying the 

water from the basin. She remembers, "I went into the bathroom and washed my body over and over. 

While I washed, I cried." The bottom half of the page is unframed and Noriko face appears, close up. 

She is again lying down on her bed, and is crying. She thinks, "Something made me sad so I cried, but I 

don't know what. I sat there and cried forever, until my hands and feet got cold. That night, I had 

problems swallowing the red rice" 9 

Figure 6: CHERRY C R A Y O N (Yoshida, 1986:70) 

That Noriko has gone from being angry about her father and the truancy officer restricting her movement 

http://wwwshe.murdoch.edu.au/intersections/issue7/tipton.html June 24, 2003 
9 Red rice is a traditional dish for celebrations and it is typically served on the day that a girl's period first 

56 

http://wwwshe.murdoch.edu.au/intersections/issue7/tipton.html


in public spaces to reminiscing about her first period makes clearly visible the sex/gender system and 

maps out for girls the often invisible process by which they come to hate their own bodies. As Lee and 

Sasser-Coen explain, "Cultural discourses of the body and its menstrual secretions and cycles represent 

the point where power relations are manifest in their most concrete form" (1996:7). 

In the next scene, Noriko is home alone and her boyfriend Shun comes over to visit. She 

explains that she has been suspended from school, and Shun is surprised that getting caught smoking 

at a coffee shop is enough to get suspended from a girls' school. He has brought ice cream and they go 

up to Noriko's room to eat and chat. Shun admonishes, "You know, you really should be more careful. 

It's dangerous to be hanging out by yourself at night. Some strange guy could attack you" (p. 74). To 

which, Noriko replies, "The guys who bother girls are the ones who should have to change. There are 

times when we girls want to be out late at night. There are times when I even want to walk around by 

myself you know. It's fine, I'm not worried" (p. 74). Shun continues, "Yeah, maybe so, but there are a lot 

of guys out there who only ever think of themselves, and I'm just saying you need to be more careful!" (p. 

75). This does not go over well with Noriko, and she glares at him, asking: "Shun, you're like that too, 

aren't you? You think you can do anything you want to a girl you see walking around by herself at night 

because she's cheap, right?" (p. 75). Shun starts to say that not all guys are like that but gives up part 

way through his explanation and decides to show her what he means instead. He takes his glasses off 

and then grabs her, forces her to the floor and climbs on top of her. She tells him to stop and when he 

doesn't, she yells. He stops and says, "If I wanted to do this, I could do it any time. I'm way stronger than 

you. But I don't do it because I don't want you to hate me. You shouldn't walk all over people's feelings 

starts. Sticky rice is steamed with red beans and the beans turn the rice a bright pinkish red color. 
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like that - show some consideration. And next time, Y O U buy the ice cream" (p. 75). With that, he 

leaves and slams the door and Noriko is left standing with her mouth agape and her blouse half torn off. 

The next day Noriko returns to school, her first day back after her suspension, only to find 

that her friends are all upset because of the rumors that have been circulating amongst their classmates 

about why they have all been suspended: two girls were caught for prostitution, one for being pregnant 

and Noriko was apparently away to have an abortion. One girl starts crying and they are all talking about 

how unfair it is to be getting in trouble from all sides. Noriko comments that even though they probably 

brought it on themselves by bragging about being different, it was still pretty nasty. She adds, "If we're 

really serious about rebelling, we can't let something this little get to us" (p. 80). One girl responds, 

"Yeah, it would take a lot of guts to rebel seriously " while another adds, "and we'd have to take crap 

from everywhere too." 

According to Leora Tanenbaum in her ethnographic and autobiographical book, Slut!: Growing 

up female with a bad reputation, this type of malicious gossip amongst girls is common in America as 

well. Calling it "slut-bashing", Tanenbaum interviewed fifty girls and women about their experiences of 

being categorized and ostracized for alleged promiscuity. She claims that, "[B]ecause girls rather than 

boys are often on the front lines of slut-bashing, teachers rarely identify the behavior as a form of sexual 

harassment" (2000:12). Noriko and her friends were harassed twice over - once by the male truancy 

officer and then again by the other girls at school. Tanenbaum, speaking of her own experiences being 

harassed by other girls at school, says that in retrospect she can understand well why girls would 

behave this way: "Looking back, I realize that for them it was a way to deflect attention away from 

themselves" (2000:18). By calling attention to other girls who either have or who are alleged to have 

broken fundamental codes of social acceptability (or legitimate gendered behavior) girls are able to 
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provide tiny windows of freedom from surveillance and sexual judgment for themselves. In her book 

Promiscuities: The secret struggle for womanhood. Naomi Wolf describes the same "slut-bashing" 

behavior from a slightly different perspective. She writes that: 

Young women tend, in their peer groups, to act out in microcosm the splitting 

off of female sex from "legitimate" identity that the larger culture is intent upon 

imposing on them. We learn to identify the girl who most embodies that 

sexuality and to do to her, in a form of scapegoating that is a ritual to ward off 

the fate she represents, what the culture is doing to us. (1997:72) 

For Noriko, the experience of being verbally attacked by the gossip from the other girls at school, 

together with getting in trouble in the first place and the argument with her boyfriend Shun prompts her 

to realize that she has been fighting a losing battle. She then vows to stop being angry with everyone 

and everything since it is not going to get her anywhere, and decides that she should consider herself 

lucky to have good friends that she really likes and a boyfriend who cares about her. 

On their next date, Noriko finally agrees to kiss Shun and she narrates for the readers: "Shun's 

lips were warm and they left faint pink traces like cherry petals on the nape of my neck" (p. 84). While it 

seems somewhat ironic that Noriko's response to being labeled promiscuous (when she was actually 

trying to rebel against normalized prescriptions for sexual activity) is to become more sexually active, 

the situation and Noriko's rationale is explained further in the next chapter. When Noriko and her story 

appear in the next chapter as well, it becomes clear that Yoshida has used this apparent capitulation to 

create dramatic tension. 

Chapter Three is narrated by Shimizu Yuko. She belongs to the first of Noriko's categories 

from Chapter Two - a serious girl who has one particular interest. In this chapter, Yuko decides to stop 
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trying to make everyone like her by acting "responsible" and to start doing things that she wants to do, 

symbolized by a perm that gets her removed from her position as manger of the drama club. This is 

precipitated by Yuko becoming friends with Noriko with whom she is finally able to discuss the 

psychological damage, hurt and anger from comments by relatives and boys at school about her early 

sexual maturation. 

The chapter starts with a shot of cherry trees in full blossom and moves to Yuko walking up the 

hill to school. She bumps into Kurata Chiyoko, one of Noriko and Atsuko's friends and a fellow cast 

member for this year's rendition of Chekhov's The Cherry Orchard. As she is exchanging greetings and 

small talk with Chiyoko, she is thinking, "No, this is not what I really want to be talking about," revealing 

that she has a crush on Chiyoko. Then the scene shifts to after school and a rehearsal for the play. 

Chiyoko is playing Ranyevskaia, the lead, and is practicing the lines from the final scene of the play 

where Ranyevskaia is leaving her house for the last time as it has been sold to cover her debts, "Oh my 

darling, my precious, my beautiful orchard! My life, my youth, my happiness... good-bye!" (p. 92, 

translation Penguin Classics 1973, pp. 397-398). After the rehearsal, Yuko overhears some of the girls 

gossiping about Noriko's suspension for prostitution and she reprimands them. 

Unbeknownst to Yuko, Noriko is listening. Later, Yuko is borrowing a book from the library and 

Noriko is working at the front desk. Noriko thanks Yuko for defending her and says, "I would never have 

expected you to defend me like that, because I thought that you hated me. I mean, I skip rehearsal a lot" 

(p. 95). Yuko is surprised and stammers that it was nothing, but then asks, "Why does everyone always 

use honorifics when they speak to me?" (p. 96). Noriko explains that it must be because she is so 

responsible. As she is walking home after this conversation, Yuko thinks, "Ever since I was a little kid, 

everyone has said, 'What a responsible little girl'. No one ever said, 'What a cute little girl,' or 'What a 
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beautiful little girl'. Not once" (p. 97). She arrives at home to find that her cousin Akira is visiting. He 

used to live with them when Yuko was in elementary school because he had asthma and needed to be 

closer to the hospital. He has just finished university and his new job is nearby and so has stopped in for 

tea. Yuko greets him politely but distantly and soon retreats to her bedroom. She reminisces about the 

time he lived with them and there is another half-page frame of stylized cherry trees with the line, "He 

was my first love," written at the top (p. 101). 

The next day at school, she has lunch with Noriko outside on the lawn. Noriko asks Yuko, "You 

like Chiyoko, don't you?.. . I'm not saying you're a lesbian or anything..." to which Yuko replies with 

another question, "Why did you choose to come to an all-girls school?" (p. 106). Noriko explains that her 

father chose for her, but that it has turned out to be a good thing because it is nice not to have to worry 

about boys watching them all the time. She talks about the experiences of friends who are at mixed high 

schools: "The girls at co-ed schools have a hard time when they have their periods. There are guys who 

look out for girls walking to the washroom carrying pouches with napkins in them, so they have to wait 

until no one is looking and then hide their napkins in the washroom for when they need them" (p. 

106-107). 

This prompts Yuko to talk about her experiences. She tells Noriko that a similar thing had 

happened to her in elementary school. She was walking to the toilet with her pad wrapped in a 

handkerchief and a boy grabbed it and waved it around yelling, "What's this??". After Noriko tells the 

story of a girl who was tormented because she was the first to wear a bra, Yuko coldly proclaims, "I will 

hate that boy for the rest of my life. I will never forget that time, ever" (p. 108). Noriko says that Yuko 

does not need to forgive him and asks if this is why Yuko has chosen a girls' school. When she answers 

yes, Noriko jokes, "Did you know that cherry trees have a male spirit??" In yet another frame full of 
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cherry blossoms, Yuko's thoughts appear: "So, this school is surrounded by over a hundred men. What 

a horrible grotesque joke. That's almost as bad a joke as calling this school 'The Cherry Orchard'" (p. 

110). 

Further strengthening Yuko's disgust with the patriarchal society that surrounds her is a 

flashback to the day in fourth grade when her period first started. Yuko thinks, "My father looked at me 

as though I were suddenly different" (p. 110). Her father, shown faceless and sitting reading the 

newspaper is overheard speaking to Yuko's mother: "That was fast, she's still in elementary school," 

while Yuko's mother is shown serving a cake with strawberries on top instead of red rice. In the frame 

with Yuko's mother, there are two sets of conversation - the one on the right is directed at Yuko's father, 

and the other, on the left side of the frame, at Yuko. 

Figure 7: MIXED M E S S A G E S (Yoshida, 1986:110) 

To her husband, Yuko's mother is saying, "Girls these days are developing earlier," while to Yuko she is 

saying, "Isn't this exciting, Yuko's an adult now!!" (p. 110). The father's disgust at Yuko's uncontrollable 

(fast) sexual maturity is juxtaposed with the mother's celebration of Yuko's new reproductive capacity 

(university students in Japan are still considered to be children socially, so the mother's use of "adult" to 

a nine-year old can only mean reproductive maturity). Together, these two reactions clearly illustrate the 
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two roles available to women in a patriarchal society - the socially suspect sexual object, and the 

officially sanctioned mother. Lee and Sasser-Coen's research revealed just how many young women 

have reacted to their first menstruation in the same manner as Yuko. They say: 

Menarche functions as a crucial signifier of female adulthood, 

reproducing knowledge of young women as both potentially 

reproductive and sexually available, and placing women in the 

contradictory positions of both "madonna" (the reproductive potential of 

menarche) and "whore" (budding sexuality). (1996:88) 

That both of these roles are sexual is disgusting to Yuko, especially in fourth grade where she is 

obviously stigmatized and bullied at school. 

The next frames show the reaction and comments of Yuko's grandmother: "She's developed 

early so you'd better be careful. Men will come on to her, she's got the body of an adult now you know" 

(p. 111). The implication of this comment is that Yuko and her body (now the same thing) were the 

problem and not the men. Tanenbaum explains that girls who develop early are often presumed to be 

promiscuous simply because of the way they look (2000:8). Yuko hated her grandmother for this cold 

(and unearned) disapproval and her complicity in seeing her as men see her. Following these frames is 

a completely blackened frame showing incense in front of a memorial photograph. Yuko's narrative 

appears at the top of the frame saying that she was unable to cry at her grandmother's funeral revealing 

the depth of her sense of betrayal. The complicity of adult women in transmitting patriarchal conventions 

is further emphasized by the juxtaposition of the funeral frame with a scene, back in the present, at 

school, where a female teacher is yelling at Noriko, Atsuko and Chiyoko for not saying the proper 

greeting at the gate as they leave the school. This greeting, "go-kigen yd," is a school tradition and is an 
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old-fashioned and feminine honorific form of address used by upper class women. 

Searching for My Mother's Body 

Certain images from Surfacing have stayed with me forever. One is the narrator being shut off at the 

neck inside her head to escape from her treacherous female body, the other is the women's body parts 

drawn on the wall of the tugboat where the loggers lived ("I was shocked, not by those parts of the body, 

we'd been told about those, but that they should be cut off like that from the bodies that ought to have 

gone with them, as though they could detach themselves and crawl around on their own like snails" 129). 

The other is the actual diving scene where she is searching for her father's body (and the rock drawings) 

and "sees" her aborted fetus under the water. I re-read it a few weeks ago and had to put it down 

part-way through because the memories it was bringing back were overwhelming. I can't believe that I 

hadn't gotten upset by the book considering that my own father had just died a few months before we 

read it in class. NOW, when I read it, all of it comes back, but not from the memories of my first reading. 

My parents are the reverse of the narrator's - my father died of cancer and now I'm searching for my 

mother's body (but figuratively because I see her several times a week). I know my mother has shut 

herself into her head, and taught me to do the same, so that we can avoid being body parts. No 

tail-lights flashing here. But in keeping my body from being "co-opted by society" (public property or 

literally dispersed in bits in the back woods) I've had to keep it from myself too. This has made me very 

angry. I want my own body back and I want my mother to have hers back too. 

As Yuko leaves the school to walk home, she bumps into her cousin and they go for cake 
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and tea. Again his face is never shown, emphasizing his position as a male authority figure. Yuko asks 

him if he remembers calling her "an early-developer" (which, as in the grandmother's case, contains a 

sense of disapproval, or dirtiness) and he does not. It is a horrible shock to her that these wounding 

words were used so casually by their speakers. She cries right there in the restaurant, bewildering her 

cousin. This exchange reveals that Yuko's cousin also participated in the humiliating familial 

conversations about her burgeoning body and that it was this that prompted Yuko to fall out of first love. 

After they leave, Yuko unthinkingly returns to school instead of going home. She bumps into 

Noriko, and they stop to chat. On the lawn under the cherry trees (now in full bloom, about to fall), Yuko 

explains that she never used to like Noriko and her friends because they could do all kinds of things she 

could not do even if she wanted to, and she was jealous. Noriko says that she knew already and 

comments wryly, "There's a price to pay for doing those things though" (p. 123). 

Figure 8: P E N A L T Y (Yoshida, 1986: 123) 

Yuko then tells Noriko that she thinks Noriko has changed, that she has gotten easier to get 

along with. Noriko explains, "I've decided to take things more positively. I've stopped obsessing about 
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how no one treats me with respect - instead I've decided to just respect myself" (p. 123). Noriko's 

decision to look after herself instead of setting up situations where she constantly tested people 

(knowing that they would fail) is reminiscent of Gloria Steinem's advice in Revolution from Within (1993) 

to learn to love and respect your (female) self, even if the society around you does not. Interestingly, 

seeing the decision to "cope" with a difficult situation as resistance is also something that Lee and 

Sasser-Coen observed in their interviews with women about their menstrual histories: 

For some women, most especially those at mid-life and beyond there 

was a general sense of "acceptance" or resignation to the politics of the 

menstrual career and female embodiment that ran through their 

narratives. We had not thought of this as a form of "resistance" until we 

read Emily Martin's discussion of acceptance, lament and non-action as 

a way of responding to women's reproductive restrictions. These ways 

of coping and surviving are important; note how they also serve to 

subvert the masculinist idea of resistance as oppositional action and 

behavior. The most important point we can make about this form of 

'acceptance" is that it serves as a survival and coping mechanism. 

(1996:174) 

Noriko was finding that when a girl enacts a "masculinist" resistance (skipping class, staying out at night 

alone, going out on dates, smoking in coffee shops) it actually created more restriction because of the 

stricter surveillance and disciplining it provoked (in both sexes). Another "sexual" double standard, for 

girls, both resisting (acting like a boy) and not-resisting (acting like a girl) will bring on the same loss of 

freedom. 
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Noriko's disclosure prompts Yuko to talk about her attraction to Chiyoko. She says: "I really do 

like Chiyoko. She doesn't seem much like a girl, you know, she's not dirty... I wish I could be like that... 

but more than that though, she looks like someone I used to be in love with. That's probably what it is" 

(pp.124-125). The word she uses for "dirty" is "namagusaf or literally "raw smelling." This word can also 

have the same sexual connotations (or associations with female genitalia and sexuality) in Japanese as 

"smells fishy" does in English. Interestingly, it also contains the meaning "suspicious" as well. In this 

case, in the way Yuko applies the term, "namagusar means something akin to "sexual" or "base". Yuko 

is a perfect example of Yokomori Rika's "anti-sexual shojo" or the type of young woman who is 

disgusted by sex and men (and the two are easily conflated). Tanenbaum explains how being called 

promiscuous can cause this "anti-sexuality": 

The "slut" label makes them feel very ashamed indeed. Over and over, girls 

and women told me about the disgust, guilt, and squeamishness they felt 

about sex for years. Some adult women, former "sluts," continue to feel 

uncomfortable with sex to this day. (2000:20) 

In Yuko's case, she hates men because they look at her sexually which makes her feel less than human 

and dirty. Through her crush on Chiyoko, it becomes apparent (again, in the following chapter when it is 

revealed that Chiyoko is a tomboy) that Yuko has internalized these standards as she finds suspect girls 

who are "girlie" or "fishy". 

The two girls decide after this to go and get ice cream, but Yuko runs back to her classroom for 

a second. While there, she writes a love poem from the Man'yo-shu onto Chiyoko's desk. The next 

frame shows the poem, superimposed on a cherry tree in full bloom. The poem reads: 

Getting a flower 
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Of the mandarin-orange 

Blown down by the wind 

Upon the sleeve, I wanted 

To present it to my dear (Suge (trans.) 1991:173) 

With this, Chapter Three ends and the narration shifts to Kurata Chiyoko. 

Chapter Four begins with a rather frightening illustration of a snapshot of Chiyoko and her 

friends. The background is black and the representation of the photograph is situated slightly lower than 

the center of the page. There are five girls in the picture and they are all drawn without faces. Chiyoko is 

obviously the girl in the center of the photograph because she is the only one with short hair, and she is 

the tallest. Above the photo is Chiyoko's narration: "It was always like that. Whenever I had my picture 

taken with my friends, I was the only one who had, at some unknown moment, slouched" (p. 131). 

Chiyoko's narrative is centered on her insecurities about her body - she is tall and boyish (and usually 

plays the male roles in the drama clubs productions) but has surprisingly large breasts. Framed by the 
r 

final preparations for the staging of Chekhov's play, Chapter Four, the last chapter, also focuses on the 

developing relationship between Yuko and Chiyoko. 

Just before the first dress rehearsals begin for The Cherry Orchard. Chiyoko discovers the 

poem on her desk. Since she is very popular with the younger girls at the school (again, because she is 

good at playing the male roles in the school's drama productions, she has fans in the same manner as 

the "otoko yakW have in the all-female musical review, Takarazuka) 1 0 she is not all that surprised by the 

10 "Otoko yaku" indicates the "male role" in the all-female musical review, Takarazuka. See 
Jennifer Robertson's (1998) book Takarazuka: Sexual politics and popular culture in Modern 
Japan for more. 
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love poem, but wonders who has written it. For this production, Chiyoko is Ranyevskaia and must 

therefore wear a dress. When she tries the costume on, it is too tight across the chest and she is not 

comfortable, but the teacher tells her to put up with it because there is no time to make alterations. 

Apparently this is very difficult for her, as later the drama teacher is shown admonishing Chiyoko to 

stand up straighter. 

In one of the next sequences, Yuko arrives at school with her hair permed. Because this is 

strictly against school dress codes, she is called to the principal's office and harshly reprimanded. In 

class, while everyone is looking at Yuko, Chiyoko notices that Yuko is always looking at her, and it 

makes her rather uncomfortable. That day, after school in the changing room, as Chiyoko is folding up 

her costume, Yuko approaches and comments about how the dress is too tight for Chiyoko. Chiyoko 

laughs and says, "Even though I am like I am, I actually have a large chest" (p. 142). Yuko then reaches 

out and squeezes one of Chiyoko's breasts - for measurement. She says, "Oh, yeah, you're right!", 

while Chiyoko is left stammering. Yuko smiles and says, "You're about the same size as me. What a 

relief" (p. 142). To Chiyoko's puzzlement, Yuko explains, "I thought that you looked like a boy, but really, 

you're very feminine" (p. 143). Yuko has touched a nerve with Chiyoko, but Chiyoko is unable to explain 

it at this point. The conversation shifts to Yuko and her perm. She explains that she will probably quit 

being the manager of the drama club, and recommends that Chiyoko take over. Chiyoko says that she 

not responsible like Yuko, and so could not possibly do it. This is Yuko's trigger point and she says, "I 

am not responsible. Really. I'm not responsible at all. I might look like I am, but it is only appearances" 

(p. 146). Chiyoko is left pondering appearances, and as she thinks of the boy she has a crush on, she 
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comments, "yeah, but appearances are very important" (p. 147). The key scene for Chapter Four 

follows. 

At home now, Chiyoko is lying on the bed in her room wearing her after-school jeans and a 

sweatshirt. She sits up and goes to the full-length mirror. Staring at her face, and then taking her shirt off 

and staring at her chest, she remembers her childhood: 

Ever since I was little, people have been telling me I'm like a boy. At some point 

I must have started to believe them. Why is God so cruel? All of a sudden I 

. have a chest twice the size of everyone else on this body with this face. It's so 

unfair. I can't stand the way I look - it's like some scrawny starving tree with big 

bloody apples. Aaaaah, why couldn't I have been a boy....(pp. 148-149) 
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Figure 9: T O M B O Y (Yoshida 1986: 148-149) 

They next day at school, Chiyoko discovers that Yuko has indeed quit her position as manager of the 

drama club. Chiyoko and Yuko go up to the roof to talk about it, and Yuko reveals that the school 

authorities are making her quit. Because of her perm (delinquent behavior) she is a bad example for the 

younger girls. She again suggests that Chiyoko take over, but Chiyoko explains that she does not want 

to deal with the younger girls who get crushes on her because she plays the male roles: "I have no 

desire to become a Takarazuka star..." (p. 152). This convinces Yuko, and she does not press Chiyoko 

any more. Yuko responds, 'That must suck - I mean you're a girl really" (p. 153). 

As Chiyoko is walking home, remembering the love poem on her desk, she thinks, "The 

phrase 'I like you' is pretty ambiguous, no matter whether it is a girl or a boy who says it to you" (p. 154). 

She looks up and sees the boy that she has a crush on, but he is walking with a girl. This causes 

Chiyoko to think again how cruel God is. Her friends notice that Chiyoko is upset and try to convince her 

that the girl could be his sister or something. One of Chiyoko's friends runs up to the couple to try to find 

out who the girl is, but Chiyoko turns around and runs back to school. In her classroom she sits, puts her 
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head on her desk right next to the love poem and cries. The girl had been short, or "properly girl-sized," 

which feeds Chiyoko's insecurities about being a tomboy. 

Lee and Sasser-Coen (1996) noticed also that many of their interviewees commented on 

being tomboys when they were younger. As with Chiyoko, this strategy had to be abandoned at some 

point: 

Countless women talked and wrote about being "tomboys," and attempting 

to live their denial by associating mostly with boys and their activities. Of 

course, for most girls this was ultimately a short-lived strategy, as boys 

started to reject them once they were marked by the physiological changes 

associated with an inferior gender. In addition, this strategy also facilitated 

internalized sexism, as "tomboys" often learned to hate the feminine and all 

that was labeled feminine in themselves. Nonetheless, it was still a form of 

resistance, as girls became aware of and began to respond to negative 

scripts associated with gender, (p. 173) 

This both does and does not fit the situation for Chiyoko and Yuko. Both of them may have learned to 

hate the feminine when their bodies matured and they were made to feel inferior, but Chiyoko has acted 

like a tomboy with and for girls and not boys, while Yuko has ended up avoiding men altogether in her 

"anti-sexual" shojo state. Through their relationship with each other, they both come to accept their 

femaleness and learn to be happy with themselves, though they do not necessarily "return" to 

heterosexual normativity. 

As Chiyoko is crying at her desk, Yuko walks in with a parcel. Ignoring Chiyoko's tears, Yuko 

asks Chiyoko to come up to the roof for a minute, telling her to bring her costume for the play. Once 
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there, Yuko gives Chiyoko the present - a large bow to sew onto the front of the dress to draw attention 

away from Chiyoko's breasts. Yuko explains that since she had developed early, she has learned very 

well how to camouflage: "My breasts are kind of large too, and I've had a hard time ever since I was a 

kid. Everyone kept calling me an early-bloomer and boys I didn't even know would come up and grab 

me and stuff. I used to think I was bad or something. And I developed a nasty slouch" (pp. 159-160). 

Yuko's frankness prompts Chiyoko to talk: "For me it's worse because I'm tall. When I'm with the other 

girls, it makes me stick out even more" (p. 160). Yuko says that she used to be jealous of Chiyoko 

because she thought that Chiyoko, a tomboy, did not ever worry about these things, and Chiyoko 

responds, "I wish I were just a little bit more feminine, like you or Atsuko" (p. 161). Yuko says, surprised, 

"I've never been called feminine or cute in my life - I'm always 'responsible'. And I've never wanted to 

be called that, ever" (p. 161). Yuko finishes sewing the bow onto the dress and stands up to give it to 

Chiyoko and notices that she is crying. Chiyoko says: "If I were a little smaller and a little more feminine, 

there might be a chance a guy would like me..." (p. 162). Yuko looks at her and responds, "Does it have 

to be a boy? Because I like you. Will I do?" (p. 162). Chiyoko smiles through her tears and says, "Yes, 

you'll do", so Yuko puts her arm around Chiyoko and continues: "I like you Chiyoko, I really really like 

you" (p. 163). Chiyoko then says, "Great, say it some more" and so Yuko repeats, "I like you. I like you a 

lot. It's true..." (p. 163). The next scene shows all four of the narrators in costume preparing to step onto 

the stage, ready for their new adult roles. The final page of the manga shows the four girls in a frame at 

the top, huddled together talking while cherry petals float around them. Underneath, unframed, is a 

scene from the play and the words, "In a place controlled by emotion and ruled by queens with no 

husbands, these cherry trees were like the crown upon our heads" (p. 170). 

2.1.8 Conclusion 
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In many ways, it is possible to argue that Yoshida Akimi has taken the bishdnen-ai stories of 

the 24-nen gumi and made explicit or visible the gendering processes that were being protested via the 

absence of girls' (sexual) bodies (Matsui 1993, Fujimoto 1998, Ogi 2001). Through the "outrageous" 

acts of creating bishdnen-ai manga with visual representations of boy-boy love that can "pass" for "real" 

boys (or as shonen manga) as well as shojo manga populated by girls who bleed and talk about 

menstruation, Yoshida has drawn attention to a distinct connection between the two types of shojo 

manga stories - both boy-boy and girl-boy shojo manga stories point out the discursive silences 

regarding girls' bodies. As Lee and Sasser-Coen argue: 

This cultural silence and neglect is important for girls and reflects issues of 

gendered body politics in contemporary society. Girls and women are affected by 

sociocultural messages about the female body, menarche, and menstruation, 

clearly illustrating how the cultural and the personal are fundamentally and 

inextricably linked. (1996: 36) 

Connecting this silence specifically to popular culture narratives, Karen Houppert, in her book on 

menstruation, The Curse, asks the very pertinent question, "What does it mean for a girl, or woman, to 

say simply, 'This happens to me' and for society to say 'No it doesn't.' Not in movies. Not in books. Not 

in conversations" (1999:9). Houppert's answer to this question is, "when we don't find ourselves 

reflected in the culture, we begin to doubt our observations" (1999: 242). When someone like Yoshida 

Akimi creates stories about girls who menstruate, the "outrageous" noise it produces in the midst of all 

the cultural silence allows a brief glimpse into the usually invisible subtexts that define "feminine" life in a 

patriarchal society. Instead of "doubting our observations" or blaming ourselves for being "not normal", 

Yoshida's stories allow readers (including myself) to openly question what the definition of "normal" is 
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while also showing which members of society (or what social practices) are involved in re-producing 

these definitions. 

This "gender criticism" apparent in Yoshida's manga also provides opportunities to examine 

the invisible subtexts that underlie the strictly gendered genre divisions in Japanese manga and 

Japanese manga criticism. Yoshida's work literally and visually calls into question relationships between 

form and content, thus making the narrative functions "visible": If it is possible to make a shojo manga 

with shonen drawings, then this seems to suggest that the definition of shojo manga is more than just a 

visual grammar of flowery backgrounds, big eyes and asymmetrical framing. The fact that male manga 

critics such as Okada Toshio 1 1 from Manga Yawa simply see this as proof that the artist is qualified to 

graduate up to drawing (real) manga for males is perhaps the reason why (shojo) manga need to exist 

as "shojo" in the first place. This is related to the fact that Okada cannot understand the symbolism of 

the bleeding in Sakura no sono. In the Manga Yawa session on Sakura no sono, Okada claims to have 

been so moved that he cried. That said, when the female guests kept bringing up the scenes about 

menstruation as reasons why they felt that the manga was definitely shojo despite the drawing style, 

Okada made comments like: "I felt I was seeing something I shouldn't be," (p. 158); And, "Oh, does this 

mean I shouldn't look happy when my daughter starts?" (p. 123); And in response to a viewer's fax 

message that said, "I wonder if men can ever really understand the psychology of menstruation. And 

maybe I don't really want them to," Okada said, "No worries, I don't understand" (p. 57). It does not 

matter whether these were real opinions or simple macho posturing - they produce the same "silencing" 

effect that (re)produces "male" as the norm. As Houppert has shown: 

1 1 http://www.netcity.or.jp/OTAKU/okada/profile/index.html 
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[A]s long as not menstruating is perceived as the norm - and why else would we 

hide it? - women will always be the Other. Hushing up the fact of menstruation 

facilitates the illusion that it's not happening. Non-bleeding becomes a standard 

from which all others deviate. (1999: 241) 

The connection between Okada's use of shonen manga as a norm and the societal concept of 

"non-bleeding" as a standard is, I would like to suggest, not incidental and is linked to the "persecution" 

of shojo manga that Yoshida refers to in her interview with Fusion Product, cited at the beginning of this 

section. Okada's work in the production of the role-playing video game "Princess Maker 1 2 " is also not 

incidental and neither are his comments that the strong, sexually confident, assertive women, like the 

characters in Okazaki Kyoko's manga, are his "enemy" (Manga Yawa, 1998: 202). 

The girls I interviewed had a very different reaction to Sakura no sono than Okada did (see 

Interview # 6 - Hitomi and Rie). It is easy, as a researcher heavily invested in content analysis, to get 

caught up in arguments about the divisions between the manga genres and to forget that Yoshida is not 

writing shojo manga for the masculinist manga critics, she is writing shojo manga for the shojo manga 

readers - a larger percentage of whom most likely bleed once a month and, like Hitomi and Rie, rarely 

get a chance to read and talk about it. 

Dancing in Abbotsford 

1 2 http://twotone.fateback.corr1Varchives/tamagotchi/pm2.htm 
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Now I look back and realize that I really was a dancer. I danced my way through high school -- plieeing 

and pirouetting around so fast that no one could pin me down. Even though I often leaked socialist and 

feminist comments in literature class, I ate with the physics geeks, I played and hung out with the jocks, 

I took photographs for the annual, I shopped with the Mennonite girls, I took the Goths to sneak into 

restricted movies in Vancouver (I think I was the only person in my class of 600 who was allowed to 

drive into Vancouver unchaperoned -1 had no problems making friends), and I had a boyfriend that no 

one knew or ever saw me with - he sent me roses at school regularly and everybody thought I was just 

the luckiest. I thought so too - no open sexuality to get bashed for, and even any questions of possible 

sexual transgressions made socially acceptable (he was obviously madly in love with me - flowers cost 

serious money), no other boys hitting on me (the site of Slower delivery was a clear message), and no 

questions for those in my lit. class about my straightness. The meaning of safe sex in Abbotsford! I 

wonder what character I am in their stories? Wholewheat Girl? The Queen of Contradiction? One of the 

physics boys told me at graduation, that of all the girls [in the brain class] I was the one that they'd voted 

least likely to fart. He probably thought it was a compliment, but I think my relationship with my body, or 

lack of relationship more like, was visible to everyone but me. I was trying to be everything to everyone. 
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2.2.0 Papa Told Me: Healing Hearts and the Pathologization of the Feminine 

2.2.1 Introduction 

Over the past several years in Japan, there has been much writing and research on shojo 

manga that describes them as "healing guides" for girls and women. 

Figure 1: S H O J O M A N G A HEALING GUIDE 

Since sales have been dropping in recent years, this is perhaps an attempt to include shojo manga in a 

much wider and lucrative "new age" healing boom that includes aromatherapy and relaxation music. 

With respect to shojo manga, this "healing" is marketed as a method for dealing with depression or other 

emotional problems due to "the stresses of modern life." Even before it was marketed in this manner, 
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shojo manga has long been known for the "dreams" it provides readers - or comforting "possibilities" 

(kandsei) raised by happy endings or romance (Thorn, 1993). While the stereotype of shojo manga is 

that this hope for the future lies in a relationship with a man, there are actually many different types of 

stories and sub-genres. Often, the relationship is not the solution to, but rather the proof of, the main 

character's "recovery" from the problem (usually a lack of self-confidence or some kind of identity crisis). 

Regardless, since youth in advanced industrial states do face many serious problems attaining 

adulthood despite high standards of living (Cote and Allahar 1994), this "healing" is not something to be 

scorned. Nor need it be dismissed simply as marketing, even though it may also be argued that the 

marketing is the origin of the problems - in the manner of fashion magazines that make readers feel bad 

about themselves in order to sell the products that will make them feel better. 

Apparently in contrast, scholars and critics often condemn love stories for girls and shojo 

manga (a genre with a high percentage of love stories) for misleading or keeping girls trapped in 

patterns of passive behavior that support patriarchal institutions or false consciousness (Christian-Smith, 

1990,1993; Willinsky, 1993; Allison, 1996; Kinsella, 1998). Girls supposedly read the manga and learn 

to think that they must make themselves beautiful to find a man who will look after them, rather than 

studying (or reading good books) allowing them to get jobs to support themselves. Shojo manga (or at 

least the manga that promote self-realization for girls via the sexual acknowledgement of men) are held 

to train girls to be weak and dependent which may leave them in a vulnerable and often disappointing 

situation later in life. Dawn Currie, in her ethnographic study of girls' fashion magazines and their 

readers, Girl Talk, calls this "the 'doing' and the 'undoing' of the Subject" (1999: 20). Ironically, many 

women academics and researchers will either start or end their books or papers with their own 

"confessions" of liking romances or fashion magazines - expressing guilt and confusion over the 
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pleasure they get from such "obviously" bad products (Radway 1984, Ang 1996, Yokomori 1999). As an 

example of this phenomenon, Currie quotes Janice Winship's introduction to her research on fashion 

magazines: 

Whether feminist friends voiced it or not I felt they were thinking that if I really 

had to do research ... I should do it on something more important politically: 

'Surely we all know women's magazines demean women and solely benefit 

capitalist profits. What more is there to say?'(Winship in Currie 1999: 7) 

While Currie acknowledges this ambiguity (or contradiction) and sees that magazines offer girls a 

(limited) subjectivity, she too concludes that the magazines replicate the status quo, and that the 

readers are not resisting social constructions of femininity or female roles. Regarding the manner in 

which feminist academics tend to study girls, Catherine Driscoll has commented that the privileging of 

resistance is also a form of compliance or conformity: 

Consumption articulates identities and communities, but according to 

influential models for talking about it, the girl market describes a 

demographic wrapped up in negotiating their own power and 

powerlessness through consumption. This idea underlies specific analyses 

of how girls consume, which also tend to focus on assessing the conformity 

or non-conformity of girls as consumers or girls as products. This is how the 

girl market has characteristically worked, but any marketing strategy works 

by trying to manipulate conformity, including conformity to the image of 

nonconformity. (Driscoll 2002: 269) 

Driscoll is writing with specific reference to gendered marketing strategies and the concept of a "girl 
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market" within academic studies of economics, but there are interesting parallels to Japanese Studies 

here - especially the insight regarding the paradox of universal nonconformity. I have often used a 

similar turn of phrase to counter arguments (by Japanese and non-Japanese alike) based on the binary 

pairing of "Japanese group consciousness" with "American individualism": If all Americans are trying to 

be unique, then they are, in effect, behaving as a group. In much the same manner, it is ironic that 

Japanese academic work is often dismissed as not critical because it does not resist properly, since, 

from another perspective, this could be seen as non-conformity to "the cult of resistance" that underlies 

western paradigms for critical thinking and writing. Western enlightenment discourses that define 

"developed" as "white and male" form the basis of these evaluations of Japanese academic writing and 

they are often left as unquestioned in Japanese Studies arguments as they are in studies of girls' 

culture. 

2.2.2 Loveable Lies 

Japanese women's critical writing on shojo manga reveals much of the same contradiction and 

ambivalence seen in western women's writing on fashion magazines. Yokomori Rika, in her book l_ 

Learned About Love from Shojo Manga, writes about how she was tricked into believing in "love" by the 

shojo manga that she read as a shojo. In retrospect, as an adult she can now see that this has caused a 

lot of turmoil and wasted time in her life. When she explains why she read so many manga as a girl, she 

describes a certain kind of shojo manga as stories for readers who are afraid of sex. She calls these 

readers "anti-sexual shojo 1" and claims that this anti-sexual phenomenon is observable in a compulsive 

Yokomori uses the term to refer generally to young women of any age, as long as they are either not 
married or still somehow unable to "grow up." 
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fastidiousness (or neuroticism) about bodies and sexual activity. Using Ohshima Yumiko's manga, 

Banana Bread Pudding as an example and talking about her own anti-sexual youth, she explicitly 

connects her taste in shojo manga to a dissatisfaction with growing up female: 

Ohshima Yumiko's manga describe exactly my mental state at that time. 

I got kind of neurotic, and for me, an anti-sexual teenager with a 

tendency to get stuck on little details, Banana Bread Pudding was an 

absolute perfect fit. (Yokomori, 1999:107) 

Banana Bread Pudding is one of the shojo manga classics from the 24-nen gumi, or the golden age of 

shojo manga. To summarize very briefly, it is the story of a high school girl who is afraid of growing up 

(represented as a fear of sex). Her crisis is exacerbated by the "betrayal" of her older sister, her closest 

friend and confidante, who has just gotten married and left the family house. The heroine "heals" 

herself by quitting school and "marrying" a gay man who will never demand sex but for whom the 

relationship will serve to meet social expectations and help him conceal his homosexuality. The man 

turns out not to be gay, but to be pretending in order to help the heroine, and they (with a few twists 

and turns) end up happily living together, as a heterosexual couple, in the end. 
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Figure 2: B A N A N A B R E A D PUDDING C H A R A C T E R S (Ohshima 1995:125) 

The heroine's "anti-sexuality" is clearly described and defined as is the possibility that she may commit 

suicide if nothing is done to help her find a way to come to terms with mainstream society. Banana 

Bread Pudding has become something of a paradigm for neurotic women, or a symbol for women who 

do not like sex. Okazaki Kyoko makes a direct allusion to Banana Bread Pudding (1980) in her manga 

Georama Boy and Panorama Girl (1989a: 184) as proof that the main character is unable to find a 

boyfriend because she is actually afraid of men and sex. 
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Figure 3: B A N A N A B R E A D PUDDING IN OKAZAKI (Okazaki 1989a:184) 

While on the one hand Yokomori claims that time and experience have helped her to 

overcome her own phobia as well as her dependence on shojo manga, she explains how she got 

re-addicted when writing the book explaining this process! In the postscript to her book, entitled "Shojo 

manga are the same as drugs - in place of a postscript," Yokomori writes about what happened to her 

while doing the research for the book: "And because I had so much fun re-reading all the shojo manga 

for this project, without meaning to, I ended up strengthening the bonds of femininity!" 

In the commentary to Yokomori's (1999) book, the manga artist Makimura Satoru summarizes 

very well the connection between the good, the bad and the feminine. She states that even though she 

is a career woman and has dedicated herself to her work from a very young age, she still dreams of 

romance: 

But, no matter how successful my career was, in the corner of my heart 

somewhere was always the question, "Isn't it just that you haven't been able to find 

love?" Even though I looked down on the kind of women who "lived for love" and 

always talked about how they made me sick, I was always wondering what it would 

be like to fall in love. Really, I was thinking just like a shojo! Even though I knew 
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better! (But it's kind of cute though, isn't it?!) (Makimura, 1999:. 251) 

Writing about her own personal experience, she explains that as a woman who grew up reading shojo 

manga and then as a writer working with editors and set patterns for stories, she knows and has often 

been very disillusioned by the "lies" in shojo manga, but still likes them. She proposes that people tell 

lies and people want to believe lies because there is a big gap between their self-image and reality that 

they can't deal with. Some people lie to help themselves feel better temporarily, but they stop lying once 

they have built enough self-confidence. Others never get that far and keep on lying forever. She then 

ties this back to manga: 

Lies can be both poison and medicine. Shojo manga are the same. The period 

when I was a pure shojo manga reader was fairly short-lived, but there are times 

even now when I come across something that makes me think, "Wow, shojo 

manga really are great!!" When it makes me feel relieved and comforted and 

re-energized, I think, 'This is why I can't quit." I think this comes from the simple 

attraction of a main character who never gives up hope, or who has a built-in 

passion for life or something like that. (Makimura, 1999: 252-253) 

This explains very clearly why people would want to read shojo manga (the good), and also why they 

cannot seem to stop (the bad), and both Yokomori and Makimura attribute it somehow to being female. 

Shojo manga may be both poison and medicine, but collapsing this dichotomy neither fixes nor explains 

the underlying disease. Nor does it explain why a gap between the "ideal" self and the "real" self is 

readily assumed to be signs of sickness in girls. 
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Don't Get Pregnant 

When I wanted to go camping with my boyfriend, my mom made me go on the pill. I couldn't jeopardize 

my education by getting pregnant, even though all I wanted to do was go camping, not fucking. I found 

the whole process very humiliating, but I did it just to make everyone happy and to get to go camping. I 

didn't want to go to the old family doctor, so I went to the only woman GP in Abbotsford. It was a lot 

easier to talk to her. A year or so later, I did sleep with my boyfriend and didn't get pregnant. I kept 

everything hush-hush so the youth group police wouldn't throw a moral fit on me. In the spring of grade 

121 broke up with my boyfriend (he was getting too bossy - telling me to go to Europe to learn a useful 

language like French or find my roots in Germany rather than going to Japan like I wanted to) and 

decided that I didn't want a synthetic body any more. When I went to the doctor to get a certificate of 

health for my application for the school in Japan, she asked what kind of school it was and I told her that 

it was a private Protestant high school. The doctor then insisted that the fact that I had been on the pill 

be put in the letter even though it had been several months since I'd stopped taking them. She said that 

it was still in my blood. I was so shocked -1 was sure that the school wouldn't take me. I couldn't believe 

that in 19871 could be punished for not being a virgin. And punished by a woman "scientist". Angry that 

my ex-boyfriend would suffer no consequences whatsoever while my future, my education, could get 

thwarted just like that, I couldn't sleep for days. I went back to my old family doctor, and he didn't even 

need me to explain. He just quietly rewrote the letter for me. 

2.2.3 Growing Up Anti-Sexual: The Pathologization of the Feminine 

Although Freud's "cures" of his female patients have been called in to question, his statement 
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in the essay "Some Psychical Consequences of the Anatomical Distinction Between the Sexes" (1925) 

that the path from child to adult is particularly difficult for females because they must learn to accept a 

socially inferior position still seems to be held as true. As Gayle Rubin (1975) so aptly noted, "the 

psychoanalytical theory of femininity is one that sees female development based .largely on pain and 

humiliation, and it takes some fancy footwork to explain why anyone ought to enjoy being a woman" 

(1975: 197). Again, while the Oedipus complex is no longer considered to be a universally applicable 

model, the connection between a society's stories and individual psyches seems to have become rather 

commonly accepted. Many academics, psychiatrists and literary critics worldwide use studies of fiction 

to make statements about the culture(s) that produced them. In a study of adolescent novels for girls in 

the United States, Barbara White has noted that many stories show that the transition from a relatively 

ungendered and free childhood to a rigidly gendered and socially limited "female" role has been 

traumatic for American girls. Writing this in 1985, she expresses hope that the feminism of the 70s will 

make positive changes for future generations of young women: 

The fact that the adolescent girl is more essential to the furtherance of patriarchy 

than the woman past childbearing age should make further novels of adolescence 

of particular interest to readers who look to fiction for reflection of social change. If 

the "second wave" of feminism has produced any real changes, it seems that we 

might find them reflected in the novels of adolescence of the 1990s. Will they 

continue to portray growing up female as a loss, as the entering of a tightly 

enclosed space that entails the death of the self? (White, 1985: 197) 

While this is specifically about American novels of adolescence rather than Japanese shojo manga, 

White has found recurring negative themes regarding becoming adult women that are almost identical to 
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the themes that both Fujimoto and Yokomori outline in their discussions of shojo manga. This citation 

from White's work illustrates two important and connected points: one, that it is necessary to look at 

"patriarchy" as well as "culture" and "images of women in Japan" in order to understand why there are 

so many stories in Japan about girls who do not want to become adult women; and two, that the 

definition of "adult woman" is, via this patriarchy, intricately connected to sexually active physical bodies 

and the female role in reproduction. 

Fujimoto Yukari (1998) describes this from a slightly different perspective. In the chapter where 

she discusses the reasons for the proliferation of cross-dressing or "transgender" themes in shojo 

manga (Ikeda Riyoko's Oscar in The Rose of Versailles is one of the main examples) she points out that 

"female" (josei) has come to be marked as a "sexual existence" {seiteki na sonzai) and that girls want to 

dress as boys (or more accurately why girls want to read stories about girls who can become boys by 

dressing like them) in order to avoid this: "For women, a sexual existence is not always a happy 

occurrence - sometimes it comes with things like self-hate or fear." She also explains that while girls 

can actively choose "masculine" or "feminine" roles these days, being female only becomes a problem 

with (heterosexual) sexual activity: 

Let me make this clear, for women, "woman" only becomes a real problem when 

they are loved by a man, and otherwise, either being a man or a woman is ok - it is 

possible to become either. (Fujimoto, 1998:135) 

This is a direct translation, and while the terms are not differentiated in the original text, it is clear that 

the first "women" refers to sex, or humans with female genitalia, while the second "woman" (also 

appearing in quotation marks in the Japanese version) is referring to femaleness, or the socially 

negative state of having female genitalia. The term "man" and the third usage of "woman" refer to the 
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gendered social roles only (no bodily referents). That girls can now choose to a certain extent the 

gender of their lifestyle is perhaps one of the changes - or benefits of second-wave feminism - that 

White was hoping for. As Fujimoto has pointed out though, bodies bring you back. The anxiety or 

disgust that girls learn to associate with the female body because of its social meaning as "seiteki na 

sonzat' is what Fujimoto asserts is the origin of all the gender-crossing in shojo manga: 'This is really 

the origin of the crossing of sex/gender boundaries in shojo manga." In other words, in order to avoid the 

"woman" problem, or the limitations of the female sex, and protect one's ability to choose a male or a 

female role in society, you just have to avoid "being loved by a man" or engaging in the heterosexual 

activity that makes your genitalia relevant.2 To summarize, the "sickness" that produces "anti-sexuality" 

is a double-bind; in order to have social agency, you have to deny your female body. Since both options 

in a double-bind are not completely attractive, to soothe their troubled souls girls keep reading manga 

and dreaming about a world where this doesn't happen - where they can be loved for who they are or 

have a "place to be." 

That said, it is one thing to claim that the basic narrative patterns in shojo manga cause 

compliance and encourage passivity, but quite another to come up with a successful alternative that 

does not then encourage the passive adoption of simply a different value system. In the next section of 

this chapter, I will explore some possible explanations for this ambiguity or contradiction by looking at 

one particular manga where there is a clear attempt to shift the romantic paradigms and give girls "good" 

or more active and independent role models. A close reading shows that the "new" set of problems that 

appear with this alternative paradigm is very similar to the old set. Because the arguments over 

2 The unstated assumption here seems to be that lesbian sex, which would also make the lack of 
a phallus irrelevant, would not a l low you to be considered part of society. There are currently a 
small number of lesbian love stories being published in mainstream shojo manga magazines, but 
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good/bad collapse in on each other (back to Derrida's slippage, Fraser's misrecognition and Chow's 

deadlock) I conclude that this suggests researchers need to redefine their research questions by 

perhaps looking more closely at what happens when girls "read" and also at what happens when adult 

women try to "fix" girls' lives for them. 

Uncle Don Again 

I talked to my Uncle Don last summer at the family reunion on the farm, just outside Edmonton. He 

didn't know that I knew the story about studying to become a boy already and re-told it to me. It seems 

that after he found out what a reaction it caused when he told my mother, for years he has been telling it 

to anybody he suspects of feminism because he knows it will piss them off. He still thinks it's funny. My 

mom skunked him at about 7 games of cribbage in a row, and she sat back, groaned as if she were 

giving birth and said, "Oooooooh, I think I'm becoming a boy!" His wife thought it was hilarious. 

2.2.4 Papa Told Me 

The long-running shojo manga, Papa Told Me. has been published in Young You magazine 

since 1987. Young You has a slightly older target audience - 20-30 year-old women - and the cover 

reads, "shojo manga that has grown up." Even though neither the author nor the intended readers of 

Papa Told Me are technically shojo themselves 3, the manga has all of the structural and visual elements 

of mainstream shojo manga: intricate and beautiful backgrounds, stylish lines and clothing, and tall, thin, 

little has been written on them. 
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long-legged characters who live a romantic and stylishly charming urban life. While it is not exactly 

marketed by the publisher as shojo manga (the webpage has it listed under "ladies comics" even though 

the page itself is structured by a pure shojo manga esthetic), it is usually sold with the shojo manga in 

most book shops. The content of Papa Told Me also fits within mainstream shojo manga patterns 

according to Fujimoto (1998). The main character is a primary school girl named Chise Matoba who 

lives with her father in a beautifully decorated apartment in a large city in Japan. As the copy from the 

November 2000 issue of the magazine shows, Papa Told Me is marketed as a "healing" story: 

Front cover: Healing World!! 

Table of Contents: To soothe your heart - Chise's world of love 

Title Page: The autumn wind... 

together with Chise) 

Will reset your tired heart!! 

While the malaise the manga is meant to be a treatment for remains undefined, that it is social in origin 

is implied. Chise has a special wisdom and empathy beyond her years. The characters of her name 

literally mean, "knows the world," and she often points out contradictory aspects of the adult world by 

being able to take care of herself and by helping other "marginal" people such as weaker classmates at 

school, people in trouble or homeless people and animals. Because Chise, as narrator, is speaking from 

the perspective of a child, she is situated outside of the adult world and is able to make critical 

statements that an adult character would not be able to. Ironically this allows the adult author a powerful 

position for social criticism through the appropriation of powerlessness. That this is meant to "educate" 

readers in the mode of "manner" books or Bildungsroman is also made explicit. As this copy from the 

3 See comments on "girlies" in the section on Pink for more details. 
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February 2001 issue of Young You shows, Chise is marketed as leader or a role-model for readers: 

Front Page: Chise will look at the 21 s t Century with the same sharp and knowing 

gaze 

Table of Contents: Refresh your heart with this long running series 

Title Page: No one can see the future but the promised place of happiness 

definitely exists somewhere so, let's set out and walk together 

This illustrates the "possibilities" (kandsei) or "hope for the future" shojo manga themes at the same time 

that it establishes Papa Told Me as a guidebook or a textbook for the proper way of living. 4 In April of 

this year (2003), N H K (the Japanese national broadcasting corporation) started broadcasting a 

live-action version of Papa Told Me on their education channel. The Japanese government has been 

running several public service campaigns recently in an attempt to get men more interested in helping 

with parenting 5, and perhaps this was a consideration since Papa in this story cooks, cleans, and is 

willing to listen to his ten-year old daughter. Fujimoto Yukari (1998), in her book Where Do I Belong?: 

The Psyche reflected by Shojo Manga (a very thorough thematic and socio-historical mapping of the 

major shojo manga since the 1970s) describes Papa Told Me in the chapter entitled, "How to make a 

happy home." The subtitle for the section on this manga is, "A 'free and creative' single-father 

household," a citation from the manga itself. Fujimoto praises the manga for being "progressive" and 

socially critical. She comments on how good Chise is at pointing out the various contradictions and 

4 I gave a copy to every student I interviewed, and not one person chose to comment on it. If I asked 
specifically, most said it was boring or that they didn't get it. The exchange students spent much more 
time talking about Okazaki Kyoto's manga (we read the short story "Russian Mountain" from the manga 
Untitled), though they approved more of Papa as something they would give to their own teenagers to 
read! 
5 Gartman (2002) refers to these government initiatives in his newsletter article critiquing Japanese 
anti-immigration policies - he says that the government is trying to find ways to encourage Japanese 
women to have more babies (by getting men to help more) instead of opening up immigration and that 
this is not sound economic policy. 
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hypocrisies of the world of adults. 6 Nimiya Kazuko (see Pink) also used many quotes from Papa Told 

Me in her 1999 talk at Wings Kyoto (a women's community center) about how to use shojo manga to 

understand gender. She cited Chise's lines from the manga several times as "wisdom" for helping 

women to eliminate bad femininity (thinking only about sex, love or makeup versus the enlightened type 

where you focus on work and family too) from one's life. 

The manga is clearly questioning the meaning of "marriage" and suggests that alternative 

lifestyles need to be more accepted in Japan. Chise's mother died when Chise was very young, and 

Chise's father does not want to remarry. The story covers both the angst of a young girl growing up 

without a mother and the trials and tribulations of a single father, working and trying to raise his daughter 

by himself (he is a well-known writer and is able to work at home). The central condition that drives the 

plot is that the two of them must create a "good-enough family" so that a replacement mother does not 

become necessary. Concretely, this means that if they do not live up to the ambiguous and somewhat 

randomly applied standards set by the people around them (seken no me), Chise will either have to go 

and live with her grandmother or her father will be forced to remarry. The description on the back of the 

manga reads: 

Even though it is just a single-father family, Papa, a writer and Chise, an 

elementary school student, manage to live freely and creatively. Sometimes 

Papa is teased and sometimes tickled by the cute yet clever Chise. They are 

often judged by those around them because of their different lifestyle, but as 

long as their hearts are warm, they will be OK! 

This captures very well the main social criticism to be found in the manga - that Japanese society does 

6 Unfortunately she misses the point that Chise is not really a child, as she has been created by an adult 
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not provide space for independent, creative or different ways of thinking or living. 

The story first appeared in the initial volume of the Shueisha monthly shojo manga magazine, 

Young You in 1987, and has been being serialized since. Currently 7, it is still being published, with no 

announcements of an end in sight. Unlike most long-running shojo manga, it does not have a 

continuous plot. Like a television sitcom (perhaps another reason why it was chosen to be dramatized 

by NHK), the story is presented in chapters that stand roughly on their own and does not "progress" 

through time - Chise has been approximately ten years old for the entire fifteen years. The narration is 

closest to Chise, but as per shojo manga conventions the narration often shifts to other characters for 

brief periods. In almost every episode, the narrative perspective shifts to Papa's point of view - though 

the length of this narration varies. There are also regular "guest" narrators, such as Chise's aunt or 

Papa's editor, and occasionally an entire episode where readers are allowed into the lives and thoughts 

of a random narrator such as a salesperson, or neighbor that Chise and her father have some sort of 

contact with. While many different stories have appeared over the fifteen years of publication, one of the 

more commonly occurring themes has been an exploration of lifestyles that represent alternatives to 

(heterosexual) marriage. This is apparent in the ongoing fight between Chise's father and Chise's 

grandmother over the necessity of a new mother for Chise. Added to this is a similar struggle between 

the same grandmother and Papa's younger sister Yuriko over her decision to work for a while longer 

and not get married right away. Both Papa and Yuriko are constantly shown resisting their mother's 

attempts to arrange marriages for them. For slightly different reasons, neither of them wants to get 

married - Papa because he is supposedly not ready to replace his late wife whom he loved very much 

and because he wants to spend more time with Chise, and Yuriko because she is really interested in her 

for adults and has remained ten years old for the last 15 years. 

95 



job and does not want to give it up yet (the unquestioned assumption being that she can't be both 

married and working). 

This "anti-marriage" theme appears in segments about other characters too. Certain "good" 

characters are set up as role models, or "older sisters" for Chise and the readers. For example, in 

Episode Eleven, "Stardust Ribbon", a jewelry salesperson is taking a jewelry design course in the 

evenings after work. She is very good at design, and because she is just starting to win competitions 

and sell her pieces at the store, she does not want to go back to her hometown in the country yet, even 

though her fiance is getting impatient waiting for her there. She sells one of her pieces to Papa (a 

present for Chise) and puts a special ribbon on it. A few days later, she sees Chise on the train with the 

ribbon in her hair and realizes that Papa had bought the gift for his daughter and not for his lover (or 

wife). This then provides her with the motivation to resist the pressure to return home to get married and 

to keep designing beautiful jewelry. 

In addition, the "bad" characters, or the negative role-model characters who cause problems 

for Chise and her father are often married women with children. For example, there is the PTA mother in 

Episode Fourteen who asks Papa for help getting some of her writing published. When he suggests that 

she do it herself, she gets angry and walks out. This is not the end of the issue though, as she then 

causes a scene at school with Chise a few days later. Further, in Episode Twelve, Papa and Chise are 

at a children's art exhibit and they bump into one of Papa's old college classmates who is there with his 

family. The children (a hyperactive little boy and his spoiled older sister) are stupid and rude, and 

everyone ignores Chise's drawing because the mother and father (with bad hair, dressed in matching 

sweaters) are so busy showing off their offspring. 

7 Episode 149 is in the July 2003 issue. 
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Figure 4: ANTI-FAMILY (Haruno, 1989:64) 

Everything they do is portrayed as the epitome of poor taste in contrast to sophisticated Chise, 

on a "date" with her young-looking and handsome father. In all of these examples, there is always 

someone or some people representing the "normal" or the dominant mode of life in Japanese society 

who are putting pressure on the main character(s) to get married, or are judging them for being 

"different". Since this theme comes up many times, and each time the conclusion of the chapter is 

centered around how the main character avoids submitting to this pressure or judgment (always shown 

as unwanted "help", hypocrisy or very bad taste), it is quite clear that this kind of rigidly gendered group 

control is being criticized in Papa Told Me. 

Because it is overtly resisting patriarchal rules or the roles available for women in a patriarchal 
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society, in many ways Papa Told Me could be seen as "feminist," but it is not ever presented that way. 

Fujimoto (1998) used the term "progressive" rather than feminist, while Nimiya (1999) used "sharp" or 

"critical." Furthermore, there is always an inherent contradiction or ambivalence included with depictions 

of alternative lifestyles. Staying outside normal society (or outside marriage) is shown as a difficult, 

"unstable" or lonely choice and the characters often think longingly about a warm family, even as they 

make choices that take them away from this possibility. While there are consequences for choosing to 

stay single, it is interesting that neither marriage nor the romance genre itself is being criticized; the 

characters are still looking for or dreaming of perfect partners (true love), but not arranged for 

convenience, out of fear of being different, or not for "right now". They have not given up on 

heterosexual society or marriage, just on the crass economic and physical aspects of them. Indicative of 

this is the central role of Papa's relationship with his late wife. Because she is dead, this relationship can 

never be material or materialistic, nor can it ever be challenged as a romantic model. This shows that 

Papa Told Me contains identifiably feminist themes within a shojo manga love romance structure or 

frame: depending on one's perspective, the good within the bad, or the bad within the good. 

An "anti-sexual" theme is also apparent in this manga. Considering that the author is an adult 

and the magazine is targeted at readers who are twenty-five years of age, that a ten year-old girl can be 

a healing guide makes it abundantly clear that the social and emotional problems have something to do 

with the definition of "adult." The neutral connection between the word "adult" and a biological "sexually 

mature" is obvious, but there is also a negative social connection between the word "adult" and "sexual 

activity." It is interesting to note that the word "adult" in English can be ambiguous as it means both 

"grown-up" and "pornographic" (as in "adult video" or "adult magazine"). This problem has been averted 

in Japanese as they have imported the English word, "adaruto," to refer to the pornographic, leaving the 
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Japanese word "otona," unsullied. Through the fact that Chise never has to grow up, along with the 

chapters about the hard-working older sisters, it is also obvious that the author is exploring ways for girls 

and women to find satisfaction with their lives outside of arranged (or practical) marriage patterns. This 

is apparent in the way that Chise's body is drawn in the manga. Her infinite fashionable wardrobe and 

plethora of beautiful "little things" are representative solely of her taste and ability to express her self and 

never for the purpose of attracting male sexual attention. Because she is always ten years old, possibly 

troublesome ambiguities are thwarted. Another aspect of this search for alternatives to marriage can be 

found in the idealized father-daughter relationship, though troublesome ambiguities are more likely to 

surface here. 

The relationship between Chise and her father is shown primarily from Chise's point of view. It 

is non-sexual but "monogamous" as Chise's father refuses to remarry and spends all of his free time 

with Chise. She therefore has a monopoly on his affection. Papa is fully satisfied by this relationship and 

does not seem to want or need a sexual partner. On a surface level, it is easy to see why girls who in 

real life almost never get to see their fathers would want to read a story about a father who thinks only of 

his daughter. On a deeper level, in many ways, it can also be read as a perfect Freudian fantasy for 

frigid or phallic women. Because there is no mother to compete with, Chise has a very privileged 

position between adulthood and childhood. Chise gets to be loved and be pure; without having to have 

sex or deal with a difficult adult female body, Chise is able to avoid the typical role of "mother" (with bad 

hair and an ugly attitude) but still have a "husband" to herself. Unlike the characters in the boy/boy 

comics, she nevertheless gets to remain female and is able to enjoy the esthetically pleasing cute and 

feminine material aspects of society (private school, nice clothes, perfect hair, a pleasingly decorated 
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apartment, beautiful teatime experiences) all while having complete access to and control over the 

Papa phallus. Readers, via Chise, get to have their cake and eat it too. They get an adult mind and 

critical perspective with a non-aging, uncontested (asexual), pure and esthetically pleasing "body-less 

body". 

In Japan where the age-limits for study, work, and marriage are openly and strictly regulated, 

the attractiveness of such a situation should be immediately recognizable, as should its "healing" 

potential; as Ralph (1989:6) states in her study of Victorian coming-of-age stories, "Everyone, whether a 

child or adult, can identify with a character struggling to develop into an individual human being." This 

does not appear to be the case with shojo manga though. Some readers cannot in fact seem to identify 

with the characters attempting to become human beings if they are female. Literary critic Sekikawa 

Natsuo (1996), critiques Papa Told Me in his book Chishikiteki taishu shokun, kore mo manga da (To 

the intellectual masses, comrades, this is manga too). He starts the chapter called, "Profession, writer. 

Lover, his daughter," with the following: 

A member of the writing profession has lost his wife at a young age 

and lives with his elementary school-aged daughter in a condominium 

in the city, and the manga describes this everyday life in a calm and 

sweetly stylish way. That probably is all the explanation necessary, 

but there are some things that bother me about this manga, (p. 200) 

Writing as if Papa is the main character, Sekikawa does not look at anything from Chise's perspective. 

He proceeds to explain that, as a writer, he knows that it is not possible for a non-fiction writer to make 

Even the jobs that the women do are not boring office work but are somehow related to fashion 
esthetics, such as cosmet ics or j e w e l r y design. 
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as much money as Papa seems to, or even if handsome, to be popular enough for readers to line up for 

autographs. He adds that having a daughter who fills all the female roles - wife, date, friend, mother, 

plus secretary and wardrobe consultant - may be every middle-aged man's secret desire, but is 

extremely unlikely to happen. Citing an episode in the manga where Papa's old friend from university 

comes to visit and complains about how depressing it is that Papa, once part of their "love and 

revolution Hemmingway club" is now at home "cutting daikon and running a vacuum cleaner," Sekikawa 

points out that it is very strange for a grown man to live without sex. He ridicules Chise's vow to create 

her own revolution with Papa: 

This is only readable because we know it is fiction. Or it is forgivable 

because it is obviously a pipe dream. Moreover, this kind of pipe dream 

is a shameless collage made up of fragments from the cheap and petty 

idealism of modern Japanese people, (p. 203) 

The "modern Japanese people" to which Sekikawa so contemptuously refers remain unidentified yet 

vaguely feminized in contrast to the "brothers" or "comrades" to whom his book is addressed. Without 

further explaining what this idealism is, Sekikawa points his attack more specifically at the readers of 

Papa Told Me. The fact that Chise can never grow up (or as Sekikawa succinctly phrases it, will "always 

remain free of body odor") is explained as a form of "Chibi Maruko Disease" or "Sazae-san Syndrome," 

where a wife who will never ask for sex and daughters with massive Electra complexes who will never 

find boyfriends or have lovers is something attractive. Again, this is viewed from a male perspective -

wife and daughter rather than husband and father. Sekikawa claims that the young men (whom he 

asserts without proof to be in their thirties) who like Papa Told Me are "aging adolescents who 

completely escape from any contact with adult women (including sex) and wish for a life with a childish 
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mother that is somehow beyond social censure." Female readers, on the other hand, just want to be 

able to "live out the rest of their lives being considered cute by the people around them," or are refusing 

to grow up. He does not question why they would refuse, nor see that his own condemnation of the 

feminine (in men and women) could be part of what causes young people to want to read manga like 

Papa Told Me. Sekikawa concludes that stories like Papa Told Me - where everyone is escaping from 

sex - are probably in resistance to the preponderance of sex and sexuality in the media in the 1990s, 

not noting that this same theme has appeared in shojo manga since the 1970s and that Papa Told Me 

has been being published since 1987. 

Over the Hill 

It's so ironic. I spent the first 30 years of my life bitterly paranoid about getting pregnant and trying to 

reassure all the people around me who were even more afraid of me getting pregnant that I wasn't going 

to get pregnant, and now, all of a sudden, everyone is asking me why I don't have children. Isn't it 

time??? You need to plan these things you know. People talk about hating getting older, about wanting 

to go back. For me, the thought of going back to junior or senior high (even back into my skinny little 

hard-body) is more painful than I can stand. The thought of even experiencing it again vicariously 

through children I might have has been a most effective form of family planning. I also can't imagine 

having to socialise children (which is why I can't teach high school either). Being an adult, even a 

female-not-quite-adult, is infinitely less humiliating, less horrible, than being a teenage girl. 
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2.2.5 Alternatives to the Prince 

At this point, I would like to do a close reading of one of the chapters from Papa Told Me in 

which there is a "guest" narrator. Because this particular episode shows a woman who chooses a career 

instead of looking for love, it is possible to use a close reading to look at the consequences of certain 

ways of showing choices and illustrating possible roles for girls to follow as they grow (or try to resist 

growing) into women through reading shojo manga. 

In "Episode Thirteen - Working Girl" (Volume Three), Papa's editor, Kitahara Hitomi is one of 

the narrators. The chapter starts with a dream-scene from which Kitahara-san wakes up and realizes 

that her junior, a young woman named Takanawa-san, has caught her napping on the job. 

Takanawa-san is a typical "princess"; beautiful and from a wealthy family, she has entered the company 

via her father's connections in order to find a famous husband and to gain some experience in the 

working world so that she can be a more understanding housewife and a better mother. She comments 

to Kitahara-san that staying up all night for work is not good for her complexion and that since 

Kitahara-san is already "over the hill," she should be extra careful: 

T: I think your dedication to your job is admirable, but you should be more 

careful. 

K: Huh? 

T: You know, the. very worst thing for your complexion is lack of sleep. Especially 

since you're a bit passed your.... 

K: Passed my...? Well, urn, I guess... (Haruno, 1989: 102) 

Kitahara-san's reaction is anger, but she does not express this directly to Takanawa-san. Instead, a few 

minutes later, she thinks to herself:' 
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And she thinks it's possible to be an editor and worry about your 

complexion... The twit. I don't care if she is the precious daughter of some 

big shot banker. If she just wanted a little quick educational field trip in the 

corporate world, she could have picked a more appropriate place. (Haruno, 

1989: 103) 

That the two women are meant to be seen as mutually exclusive opposites, or rivals, is established at 

this point, with Kitahara-san being the admirable "head" and Takanawa the not-so admirable "body". 

From Kitahara-san's dream (she is chasing after Papa), readers also learn immediately that 

Kitahara-san has some "hidden" interest in Papa: "I was caught napping at my desk so I guess I can't 

say much but still... And that dream was really awful too. It's embarrassing how easily it can be 

interpreted" (p. 104). 

In one of the following scenes, Kitahara-san visits Chise and Papa's apartment. She is 

delivering a box of his new books and bumps into Chise in the lobby, saying goodbye to her aunt, Yuriko. 

Kitahara-san at first thinks that Yuriko is Papa's girlfriend because she has just heard rumors at the 

office from co-workers who supposedly saw Papa walking somewhere with a beautiful woman. Also, 

Yuriko says "Thanks for all your help, as always" (itsumo osewa ni natteorimasu) which indicates a close 

relationship to Papa. This possible misunderstanding is eliminated when Chise explains that it is in fact 

her father's younger sister, and Kitahara-san's relief again emphasizes her interest in Papa. 

That Takanawa-san does not understand what work is or what an editor does becomes very 

clear in their next scene together, where, in the lunch room, she comments that since Kitahara-san does 

not actually write reviews (or criticism), it does not matter if she has not read everything herself and so 

should not have to be reading all the time. This is very insulting for Kitahara-san because she is proud of 
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being professional and is very dedicated to her job. They then have a conversation about Papa. 

Takanawa-san is annoyed that Kitahara-san did not take her along the day before to deliver the books 

because she has not seen Papa since she first joined the company. After Kitahara-san explains that 

Takanawa-san didn't get invited because she had taken the day off work (the insinuation here is 

"skipped out"), Takanawa-san comments that Papa has almost perfect points. Kitahara-san asks what 

she means by "points" and Takanawa-san explains that the points are marriage points - he's tall, 

good-looking, and has a good income. She then goes on to explain further that aside from the fact that 

he is self-employed which is not so stable, the only "problem" with him is the existence of Chise. Since 

the readers and Kitahara-san are Chise fans, it is quite apparent by this that Takanawa-san is meant to 

be the enemy, or the negative role model (showing what not to be). Kitahara-san is quite shocked by 

this and asks her when Papa said he was going to marry her. Takanawa-san says, "That comes next, 

and it depends on my effort" (Haruno 1989:132). Considering that the reader knows Papa would never 

marry someone like Takanawa-san, her comment makes her seem conceited and extremely 

self-centered (over-confident), or even dishonest in that she would try to "trick" a man into marrying her. 

In most shojo manga, love is supposed to be "natural" or predestined, rather than planned or something 

that you can put effort into (Fujimoto 1998, Yokomori 1999). Love that is constructed or assembled is 

dirty compared to "true love". The following conversation is central to my argument, so I will quote the 

text in full: 

K: I've been meaning to talk to you about this for a while now, but don't you 

think your point of view is rather narrow?? I mean, these days men and 

women have so many options for their lifestyles and relationships, right? You 

can be colleagues or friends in all kinds of ways. Don't you think it's kind of 

105 



boring to measure the whole world according to marriage?? 

T: Well, that makes sense on the surface, but...but isn't it really just kind of 

pathetic? It sounds like an excuse. 

K: What kind of excuse? 

T: An excuse to yourself because you can't find anyone to make you happy. Of 

course maybe a strong person like you can be happy on your own and take 

care of yourself, but someone normal like me couldn't even hope to imitate you. 

Sorry, but I have to go to a meeting for the next PR shoot. 

[Takanawa leaves and Kitahara thinks] Don't just storm in and stomp all over 

someone's heart like that - with a smile on your face. (Haruno, 1989: 133-135) 

As the facial expressions suggest, Takanawa-san has obviously hit upon a truth, or touched a sensitive 

point for Kitahara-san. 
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Figure 5: K ITAHARA'S REACTION (Haruno, 1989: 134) 

As the readers were "shown" before that Kitahara-san is attracted to Papa (even though she is not 

willing to admit it to anyone), it becomes very apparent here that Kitahara-san is also harboring some 

ambivalence about her choice to be a career woman rather than a wife/mother; she has not been able to 

completely give up on romance or the desire for "happiness" through falling in love and getting married. 

The manga then shifts in narration back to the main characters - this time the point of view is 

closest to Papa. After saying good-night to Chise, he takes a break from struggling over the postscript to 

his next book (where he has to write about himself which he is, being humble, not good at) and is 

thinking about Kitahara-san's suggestion that he write a love story about his late wife. He thinks to 

himself: "Even though I am not very good at it, I'm going to have to write it someday. It will probably be a 

107 



while yet, however, there will only be one copy in the whole world. I'll make just one copy. For just one 

reader." This is set forth as an example of real or perfect love on several levels. Not only is his love for 

his late-wife important enough to warrant a book yet still painful enough for him to avoid writing it, but he 

would be willing to go through this for Chise and Chise alone. There is also irony here in the use of the 

metaphor of a writer's relationship with the reader as a form of "love" that would ideally be personal, 

exclusive, or "monogamous." It can also be read in Lacanian terms (where the phallus is defined as the 

control of language or logos) as more proof of Chise's control of Papa or a male role in society. 

In the next scene, the narration has shifted back to Kitahara-san. She arrives at her office one 

morning to find that Takanawa-san has quit to get married to the heir of a very wealthy family. 

Kitahara-san's boss thanks her for "babysitting" - infantilizing and ridiculing (devaluing) the feminine 

while clearly marking Kitahara-san as something other than this. This is emphasized by the fact that he 

calls her "Kitahara-KUN" and not "Kitahara-SAN." The tags after names are required forms of address in 

Japanese. Unless you are family, extremely close friends with someone, a sports coach, or an army 

sergeant you would never say a name out loud without some sort of tag attached. Like everything in 

Japanese, there are differing levels of politeness, closeness and gender. "San" is the most universal tag 

and it is polite on an everyday level and ungendered. "Kun" is a strongly gendered tag that is used for 

little boys, or male peers with whom you are fairly familiar. When a male colleague uses the tag "kun" on 

a woman's last name, it means that she is literally "one of the boys" or an equal member of the group. 

Some university professors use the tag "kun" for the female graduate students in their seminars as a 

sign that they are accepted, or equal. While well-intentioned, it indicates very clearly that the standard, 

or universal, is "male." Smart or educated women who work hard can become "honorary" men ("kuns"), 

but as Papa Told Me tells us, only if you are not "girlie girl" like Takanawa-san. Kitahara-kun replies to 
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her male colleague's query by stating emphatically that she would have loved to have knocked 

Takanawa-san over just once, even if it meant getting fired. She speaks of violence towards women, 

earning herself a position in the "old boys club" and claiming the right to speak her mind over the body of 

her female colleague. This message is then immediately undermined, or softened, as readers are 

allowed into Kitahara-san/kun's thoughts: 

But, you know - people like that might be the real strong and 

smart ones. The clumsy girl takes off her glasses and suddenly 

becomes beautiful and gets loved by a prince. Because I've 

grown up with shojo manga, I seem to have gotten used to 

thinking like this. Even though I have lots of other dreams and 

know this one won't come true. I can't seem to grow up, even 

now. 

It is important to note that Kitahara-san describes her hidden desires for "love" as immature and 

shojo-like, or as being unable to grow up as it is almost identical to Makimura Satoru's comment on her 

ambivalence towards women who "lived for love" as outlined in the "Loveable Lies" section above. There 

is also some wonderfully self-reflective irony in the fact that the message about shojo manga being 

dangerous for growth is being presented in a shojo manga that is marketed as a healing guide. In many 

ways (especially for an outside reader like myself) the next scene is even more ironic. Kitahara-san gets 

handed the manuscript for Papa's postscript which he has delivered personally. It thanks her by name 

for helping to motivate him to write, which makes her very happy. In the next shot, she is in the restroom, 

washing her face and thinking: "Go ahead and be happy, Takanawa-san. Marry your prince and make 

lots of babies. Me, I'm going to... I'm going to make Japanese culture!" (p.144). 
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Figure 6: MAKING J A P A N E S E C U L T U R E (Haruno 1989:144) 

She has enthusiastically and stridently replaced the "dream" of the production of children or a 

maternal/feminine identity with the motivation for the production of cultural goods or a 

national/masculine identity. But, of course, because it is not entirely possible to simply switch terms, 

there is immediate "slippage." Kitahara-san wonders why Papa has bothered to drop off the manuscript 

himself - and thinks that maybe it is because he is meeting the beautiful woman again. Ironically, the 

reality is that he has made a date with Chise. There follows a scene with Chise and Papa together at the 

park, and then to finish the chapter, a shot of Kitahara-san thinking to herself: "But I don't care. He can 

have as many girlfriends as he likes. Let's get back to work!" Even though there is slippage or ambiguity 

present, it is contained or framed at the final point by the positive admonition, "Let's get back to work" 

that, also, incidentally, directly addresses the reader. 
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Born-again Japanese 

There are two (extreme) types of Westerners in Japan. One just goes there to make money and fuck 

everything Japanese (literally or figuratively, take your pick) and then go home; the other is looking for 

real culture (as opposed to the fake new stuff back home) and becomes so good at everything 

Japanese (the language, tea ceremony, calligraphy, aikido, eating all the fermented nasty-smelling 

things the other type of foreigner won't go near) that they are born-again and stay forever. Currently, I'm 

having an identity crisis. I don't want to be either. A friend of mine converted. She married her Japanese 

boyfriend and moved to company housing in the industrial wasteland outsideOsaka - baptism by fire. 

Anyhow, she had a baby a few months ago and just the other day, she sent me an e-mail complaining 

about how she'd had a bad "gaijin" day - even though she speaks perfect Japanese she'd had a bazillion 

people insistently forcing their bone-head English on her, the local cultural centre phoned her, forgetting 

that she'd even had a baby (or just assuming that western women don't give a crap about their babies 

and don't breast feed etc.) and asked her to teach English classes again (they'd never do that with a 

Japanese woman) and she'd had at least 10 "Oh! Your Japanese is sooooo good" conversations. In a 

row. In one day. She wailed (or at least I read the e-mail that way), "how come I'm still a gaijin when I'm 

a mother?????" like DNA worked in reverse and having a Japanese baby would make her Japanese. Or 

the role itself would give her membership in Japanese society when nothing else has. It seems that the 

sacred role of "mother" in Japan is only extended to those women who give birth who are born the first 

time round with Japanese genes. 
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2.2.6 Analysis 

If, as "Kitahara-san" has told us, shojo manga affect the way girls grow up, then it is interesting 

to look at what choices this particular manga offers girls for adult roles in its dichotomization of 

Kitahara-kun and Takanawa-san. The drawing style and the characterization are very important to note 

here also. Not only are the two women set up as opposites in terms of goals and personalities but they 

are also physical opposites. While Kitahara comes across as hard-working, thoughtful, and smart in 

contrast to her foil Takanawa, who is portrayed as lazy, self-centered (mean) and shallow, Kitahara is 

also drawn in a masculine fashion in opposition to the feminine Takanawa. In this particular scene, 

(probably for emphasis as she wears skirts in other scenes), Kitahara is shown only in pants and shirts 

with glasses and flat shoes. Her hair is also very short and if you compare her images with Papa's, their 

hair is almost identical. 

Figure 7: S A M E HAIR (Haruno, 1989:129) 

It is a particular feature of shojo manga that the male characters look feminine, but, in this 

case, Kitahara is drawn almost identically to what is normally taken as "male" in shojo manga. The only 
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difference is little earrings and a slightly smaller waist. Without following the narration (knowing the main 

story and the characters), it would not be readily apparent that she is to be "read" here as female. 

Takanawa, on the other hand, has long, perfectly styled hair and is always shown wearing skirts and 

very feminine blouses with big collars or bows. She does not wear glasses and in one shot she is shown 

wearing a pearl necklace. Even though this episode of Papa Told Me is obviously trying to give girls a 

positive and emotionally complex role model, because it establishes it visually in terms of male and 

female, it makes femaleness - or femininity - into the enemy. There is an underlying disgust with female 

bodies here - a shame or an awareness of a lack of respect from "others". As shown very clearly in the 

male boss's comment about Kitahara babysitting, for all that Takanawa was "popular" with the men in 

the office, she was not regarded as either a full member of society or an adult. Papa Told Me also 

contains the "fastidious neuroticism" or the "anti-sexual shojo" as outlined by Yokomori (1999) in the 

portrayal of the character Chise - especially with regard to her estheticized "problems" with average 

mothers or obviously sexually active women and her idealized "non-sexual" relationship with the 

father/phallus. Ironically, in trying to give girls positive (active) images or role models of mature women 

who are appreciated for their minds and their work, this shojo manga is also teaching them to feel that 

their bodies are sick, or are a disadvantage. It is an inherently mixed message - in order to be a "good" 

(a smart, independent, adult, or active) woman you have to be a masculine woman rather than a 

feminine woman. The denial of social agency in rescue-by-marriage stories and the denial of bodies in 

rescue-by-career stories ("boy-girl" and "girly-girl" roles) may be different models, but as different 

extremes of the same dichotomy, they both the pathologize" female." Because they imply that there is 

something wrong with women, both of these choices make it quite clear that "male" is still the definition 

of "mature adult". 
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Education philosopher, Jane Roland Martin's book about women's quest for equality in 

academia, entitled Coming of Age in Academe: Rekindling Women's Hopes and Reforming the 

Academy, shows how women in the academy have internalized this definition and the effects it has on 

both students and professors. It is interesting to note that Martin calls her book a "coming-of-age" story -

like the healing shojo manga, she speaks in terms of dreams and hopes for the future. Perhaps another 

form of romance, she defines as "living contradictions" the kind of paradox that can be seen in Papa 

Told Me. Kitahara is a well-educated editor for a major publishing company and in order to be accepted 

as an "equal," she must behave like a man. Yet the manga is trying to show girls that they can be girls 

and still have dreams. 

The fact that these contradictions and paradoxes consistently re-appear whenever "girls" 

culture is discussed suggests that there are some problems with the questions being asked. One 

problem is the assumption that girls copy their lives directly from shojo manga, which leads to the 

arguments over which messages/images girls should be given (for example either career images or 

marriage images). The corollary of this is the assumption that the readers are the same thing as the 

characters and that therefore an analysis of the characters and plot in shojo manga is the same thing as 

analyzing shojo. Shojo manga are not case studies - it is crucial to consider the added process of 

reading that often gets erased from "sociological" studies of manga. Reading is not necessarily passive 

nor rational. Instead of asking which messages shojo manga ought to give, it might be more productive 

to look at what messages girls are taking (what it means to "read") and how they are doing it. Valerie 

Walkerdine, in her article about girls' romance comics in Britain, has eloquently argued that the way girls 

read or need these texts is not in a "straight" or purely guidebook manner, and that therefore 

researchers should look at more sophisticated psychological models for analyzing audiences and 
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gender education: 

If fiction therefore presents fantasies by the use of textual devices which 

engage with the desires of the reader, this would suggest a very different 

understanding of the development of gender than the one which is most 

commonly asserted. Those approaches stressing roles and stereotypes 

suggest a girl who is already rational, who takes in information, or takes 

on roles. By contrast, psychoanalysis offers a dynamic model in which 

there is no simple or static reality perceived by children. (Walkerdine, 

1984: 177) 

Related to this is the fact that through this question of which messages to give, we (adults, instructors, 

researchers, parents, feminists) are trying to fix girls' lack of agency for them. In attempting to rescue 

girls from themselves, we only add to the double-bind and double standards that are causing the gender 

anxiety or disgust with the female body in the first place. Because it is prescriptive and based on 

assumptions of "sickness" or "ignorance" that suggest yet other value hierarchies, anything that tries to 

"fix" or "educate" girls, no matter what the intentions are, has the potential to be both a poison and a 

medicine. Moreover, even if researchers do look at the girls themselves and how they read, the 

questions that motivate the research need to be re-thought as well. As Driscoll states, "more 

consideration should be given to what about girls impels ethnographic research and why evaluations of 

agency and conformity continue to be at issue when they have been abandoned as counterproductive in 

studies of women" (Driscoll. 2002:169). This is complicated by the fact that girls do not stay girls for 

long - once they grow up, they supposedly have the same chances for authority and agency as the 

women who are writing the books about girls, or, like Kitahara, are "creating culture." 
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2.3.0 PINKness 

2.3.1 Introduction 

In comparison to the manga of Yoshida Akimi, Haruno Nanae (Papa told me) and many of the 

"canonical" 24-nen gumi artists like Ohshima Yumiko, Okazaki Kyoto's work marks a significant and 

influential shift in narrative pattern, drawing style and attitude towards sexuality and the female body that 

occurred over a period of time from approximately the mid 1980s to the mid 1990s 1 . Okazaki started her 

career drawing illustrations for pornographic magazines 2 but ended up publishing her story manga in a 

variety of relatively alternative manga magazines for both men and women. Because Okazaki did not 

adjust her stories to gender or narrative expectations for the magazines she published in, her work fits in 

everywhere and nowhere at the same time. Thus, despite the fact that most of the main characters in 

her manga are young women (and often teenagers), it is not surprising that debates in Japan continue 

over whether Okazaki 's work (and the new genre or sub-genre it represents) can actually be called 

"shojo" manga. While neither Okazaki herself nor any of the female characters in her stories self-identify 

as feminist in any way, there are striking parallels between some of the recurring themes in Okazaki's 

work and what is (controversially) being called "third-wave feminism" in North America. An exploration of 

whether or not Okazaki 's work can be considered feminist is undertaken here, not with the intention of 

answering the question, but of making visible the terms and assumptions underlying the question. 

Jennifer Baumgardner and Amy Richards' book, Manifesta, was published in 2000 and is 

arguably the "seminal" text for third-wave feminists. One of the most important points of similarity 

1 I leave this vague, as the exact dates are arbitrary and the manga establishment is not in agreement. 
Japanese manga critics (such as Ishikawa Jun and the Manga yawa group), seem to divide styles into 
"70s, 80s and 90s." Okazaki Kyoto is considered to be an 80s artist even though she published until 
1995. 

2 According to Nakamura Toru, a shojo manga editor at Hakusensha, this is a common pattern. 
Because the manga pornography industry produces large print runs at a small cost, it is statistically 
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between what Baumgardner and Richards have attempted to delineate as a generational "wave" and the 

new style of narrative that Okazaki represents, is that they both insist on calling themselves "girls" or 

"girlies" and claim a strong affinity with certain kinds of music, especially rock: 

Girlies are girls in their twenties or thirties who are reacting to an 

antifeminine, antijoy emphasis that they perceive as the legacy of ~ 

Second Wave seriousness. Girlies have reclaimed girl culture, 

which is made up of such formerly disparaged girl things as knitting, 

the color pink, nail polish, and fun. They also claim their right to a 

cultural space once deemed the province of men; for example, rock 

'n' roll... porn, and judgment-free pleasure and sex. (Baumgardner 

and Richards, 2000: 80) 

In Okazaki's case, the word "girl" is expressed by the phrase "onna no kd\ and when used for people 

who are in their 20s and 30s is also an attempt to re-value the colour pink, intricately connected to music, 

and related to consumer lifestyle choices displaying taste or "cultural capital" (Bourdieu 1987). 

According to interviews and articles, Okazaki was very interested in punk and new wave music and put 

allusions to bands like the Slits 3 , as well as artists like Kim Gordon 4 from the band Sonic Youth 

(sometimes called the godmother of the Grrrl movement) into her manga 5 . While the new aesthetic 

Okazaki helped found seems to have similar roots to the third-wave movement in North America, in 

Japan it appears to be regarded more as anti-feminist than a new form of feminism. For example, in a 

much easier to debut in these magazines (Nakamura, personal communication, 2002). 
3 http://www.punk77.co.uk/groups/slitsreal.htm 
4 http://www.divastation.com/kim_gordon/kgordon_bio.html 
5 See http://page.freett.com/tach/okazaki quote.html or Manga yawa: Volume 2 (1998: 248) for more 
details. 
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"dictionary" of key words for understanding Okazaki's work, Kitakawa Takeshi (Manga Yawa 1998) has 

written about how Okazaki uses the word "girl" to show the struggle for a kind of girlness, which is 

differentiated from maleness, "pedantic, uptight feminism" (his words) and the social smarts of OLs . In 

the entry for "Girls (onna no /co)", Kitakawa states that this fight i s : " . . . a refusal of society's role for 

'women' and a battle to survive as they are, as girls" (Manga yawa, 1998: 248). 6 In Baumgardner and 

Richards' case, the word girl is a "re-appropriation" of an epithet used to belittle women. Much like the 

controversy within African-American communities over the hip-hop generation's re-appropriation of the 

word "nigger", there are many feminists who strongly disagree with this usage of girl, as well as the 

values it espouses and the other accoutrements of the aesthetic/movement as they claim it is too easily 

co-opted for commercial purposes. 

Superiority 

The girls I went to high school with were all perfect - religious, cute, sweet and caring towards 

everybody, active in youth group, sewed all of their own clothes, and had great hair. One day, sitting in 

the lunch room after we'd presented our debates in English class, we had a conversation that changed 

my life. Somebody had done a debate about who was superior, men or women - trust Abbotsford - and 

we were discussing this. One girl, after sitting and listening for a while said, "You know, I really think 

men ARE superior, so why debate it?" And all the other girls agreed. I couldn't see how they managed 

to get out of bed every morning if that was what they really believed. I stopped eating lunch with them. I 

6 It is important to note that this is Kitakawa's interpretation of Okazaki 's politics via her manga 
characters, which, even if an accurate reading of the manga is not necessarily how Okazaki would 
represent herself. 
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stayed in the physics room every day with the D&D boys. 

r 

2.3.2 Parallels with Third-Wave Debates 

A recent series of posts to an academic women's studies list 7exemplifies this controversy. In 

response to an announcement of an on-line article called "Women Now Empowered By Everything A 

Woman Does," a parody of feminism in the satirical newspaper, The Onion 

(http://www.theonion.com/onion3906/women now empowered.html), Bronwyn Winter (2003) wrote that 

it was not feminism, but the "pseudo-post-feminism" of Kate Roiphe, Catherine Lumby and Madonna 

fans that is available in the popular press. To which Simone Roberts (2003) agreed and added: 

They're taking a shot at the idea that wearing a half-shirt with Whore 

written on it is somehow an act of defiance and liberation. Far too 

ambiguous to be clearly so, far too easily co-opted back into a 

capitulation to sexist modes of desire and identification. 

This, in turn, prompted an angry reply from "marissa" who explicitly identified herself as a "young" 

feminist. I quote at length: 

[...] I take issue with your comment about women who think that 

"wearing a half-shirt with Whore written on it is somehow an act of 

defiance and liberation." This comment seems to conflate and 

condemn two (or more) overlapping but different phenomena among 

7 These disagreements happen on a regular basis. In the spring of 2002, there was a large volley of 
messages about the third-wave book, Jane sexes it up: true confessions of feminist desire, edited by 
Merri Lisa Johnson. Archives are available at: http://research.umbc.edu/~korenman/wmst/wmsttoc.html 
The Jane debate is at: http://research.umbc.edu/~korenman/wmst/iane1.html 
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young women—wearing provocative clothing (a pretty widespread 

phenomenon among feminists, non-feminists, and proto-feminists 

alike), and scrawling sexist epithets on their bodies, a practice that 

Kathleen Hanna (lead singer of Bikini Kill and now of Le Tigre) 

originated and young riot grrrl feminists popularized in the early 1990's. 

This practice was meant to unsettle and humiliate the (sexist and 

sexualizing) viewer who considered young women "whorefs]," 

"bitch[es]," and "slut[s]," and to assert solidarity with other 

grrrls/women who had control over their own bodies. No wonder it was 

so popular among straight and queer grrrls alike. 

As a young feminist who identifies very much with riot grrl politics 

and aesthetics, I would ask you to consider whether the clothing that 

you wear-suits, dresses, jewelry, or anything e lse- is personally 

empowering to you, expressive of who you are, and/or could be said 

to "capitulate" in some way to sexism or to "sexist modes of desire." 

Are these qualities mutually exclusive? 

I'd also like to ask members of the list to stop assuming that ageism 

towards young women is appropriate on this list, (marissa 2003) 

Here, the appeal to identity politics as a rhetorical maneuver is notable. Winter and Roberts deflect the 

attack on "feminists" away from themselves by invoking an "other" feminism which they then discredit as 

"pseudo." Furthermore, in summarily rejecting popular forms of feminism as superficial (the "merely 

cultural"?) they are claiming a privileged position for their beliefs that always already grants them the 
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right to claim their position. Ironically, this is a form of authoritarian argumentation often employed by 

white men protecting their patriarchal canons 8 . In response, Marissa's utilization of the same ad 

hominem attack, while effectively calling attention to Winter's and Roberts' hypocrisy, keeps the 

discussion focused on the personal rather than the logical. She not only assumes that both Winter and 

Roberts are of an older generation when she claims that their (discriminatory) opinions are related to 

ageism, but also does not therefore challenge the academic elitism their argument is based upon. 

In Japan, Okazaki Kyoko's work causes contention and debate similar to third-wave feminist 

"texts" in North America because of the same unsettling "new" use of sexist or misogynist language and 

imagery. One of Okazaki 's most well-known manga, Pink, contains everything from Baumgardner and 

Richards' list except the knitting: the color pink, nail polish, fun, rock 'n roll, porn, and judgment free sex. 

Combining feminine and masculine manga genre conventions (grammar and syntax) in a manner 

overtly critical of mainstream roles for adult women, Pink was originally serialized from February to July 

of 1989 in Magazine House's New Punch Zaurus, a somewhat alternative or intellectual men's 

magazine that has since ceased publication. Pink was published in book form in September 1989, and 

by 1998 reached its 35 t h printing. It is the story of a 22 year-old woman named Yumi who works as an 

OL by day and a prostitute at night. As what was then called a hotetoru-hime,9 (or a Turkish Princess) 

B Elizabeth Grosz (1995:10) speaks of this irony in the chapter "Sexual signatures: Feminism after the 
death of the author" in her book Space, time and perversion. She critiques the process of membership, 
or who currently gets to decide which texts are feminist. Referring to the experience of co-editing a 
collection of feminist writing, Grosz questions definitions of feminist texts and feminist "inclusion" 
policies: "The same sorts of questions that were once directed by (white, usually middle-class) feminists 
to traditional male texts and masculine disciplines can now, perhaps more alarmingly and 
disappointingly, be raised about feminist theory's own intellectual and political self-representations and 
policing tactics." 

This is a term no longer used as "internet date clubs" has now replaced it. Women who did this work 
were sometimes referred to as "notefonv-princesses". "Hotetoru" is short for "hoteru toruko" or "hotel 
Turk": the hotel because the prostitutes travel to the customer's hotel room; and the Turk from a 
reference to "Turkish baths", or bathhouses providing massages and various sexual services. 
Interestingly, these omnipresent institutions are not illegal (although prostitution is), but have been called 
"Soapland" or just "sopW since 1985, after the Turkish embassy lodged complaints. Also interesting is 
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Yumi worked for a "manager" who would introduce her, over the telephone, to clients who had called in 

from their hotel rooms. The story is set in the late-80s economic "bubble economy" and is a complex 

exploration of gender and consumer culture. This purpose is made explicit by the author as the obi 

(advertising band around the book) reads "Love and Capitalism" in big block letters. 

Figure 1: T H E OBI 

The copy underneath reads, "I want what I want. I hate what I hate. A fairytale of love in 

post-postmodern society with Yumi, an OL who is also a prostitute, and who lives with an alligator" 

(Magazine House, 1998). This obi has apparently been used since the first publication in book form, 

though at one point it was bright pink. An interesting aside - when the obi is removed from the cover, it 

reveals Yumi's pubic hair. 

the fact that Koreans borrowed the phrase "Turkish bath" (and the sexual bath house concept?) from the 
Japanese and had the same run-in with the Turkish embassy. See this opinion column in the Korea 
Times from November 2002: http://www.hankooki.com/kt op/200211/t2002112017085948110.htm 
And one final example of contemporary Japanese sexual pastiche: in most (men's) manga 
representations of the Turkish bath houses, the sex workers are shown wearing bunny suits. 
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Figure 2: PINK C O V E R E D AND U N C O V E R E D (Okazaki, 1989) 

At the time, any publications (drawings, photos, film) showing genitals or pubic hair were illegal, as this 

was the sole criteria for "obscenity"; violent or graphic sex scenes were not socially damaging as long as 

genitals and their hair were hidden from plain view. 1 0 

The "fairytale" aspects of the story all center round the image of the prostitute as princess created by 

the euphemistic hotetoruhime. It is here, in the language of the everyday, where much of the criticism 

and irony is generated. In the afterword, Okazaki (1989) explains, citing French New Wave cinema 

director, Jean-Luc Godard, that she (too) thinks, "all work is prostitution". She describes her story as: 

"the adventure and everydayness of 'love' and 'capitalism' where a woman born and raised in the ennui 

of Tokyo falls apart like 'normal' (like Zelda Fitzgerald?)." 

2.3.3 Reactions 

I was first introduced to Okazaki's work at a Manga Studies meeting in Kyoto in 1999 where 

1 0 For further discussion of this, please see Anne Allison (1996) and the chapter entitled, "Pubic veilings 
and public surveillance: Obscenity laws and obscene fantasies in Japan". 
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two graduate students gave a presentation on Pink. Several of the men in the group mentioned that they 

did not usually like shojo manga, but that they were surprised to find that they had liked Pink. They 

commented that it was more realistic (using the English loan-word "riarW) and specifically linked this to 

the sex scenes. They also mentioned that they liked Okazaki's drawing style because it was much less 

"pretty" than shojo manga and in many ways closer to shonen manga - plain lines and uncomplicated 

backgrounds with few flowery details. Interestingly, they interpreted the main character, Yumi, as a 

"bakaonna," where I had read this character as consciously resisting sexual double standards and 

critiquing the creation of a devalued sexual underclass. The epithet "bakaonna" literally means "stupid 

woman" but it has the same sexually promiscuous connotations that "dumb blonde" or "slut" does in 

English. There is no male corollary. While the phrase "baka na otoko" meaning "a man who is stupid" 

exists, "bakaotoko" (the noun) does not. 1 1 Since the men in the study group did not seem to be able to 

read (or to want to read, or to bother to read) any of the criticism of the trafficking of women or Japanese 

masculinity, I was left with the impression that they were reading Okazaki 's manga simply for the sex. It 

is this tendency of male fans (and critics, as I will show later) to see Okazaki 's work as pornography and 

miss the gender criticism that causes some Japanese feminists to openly criticize Okazaki or to dismiss 

Okazaki 's work. In turn, it is the denial (and often by older scholars/researchers) of female readers who 

identify with Yumi because she refuses/defuses the label "bakaonna" in her assumption of an active 

sexuality, where the resemblance to the North American third-wave movement is most apparent. 

At a lecture on shojo manga held at a women's center in Kyoto, the mere mention of Pink 

1 1 There is a word for a man who has no job (or does not want to work), "dameotoko" which forms an 
interesting parallel with "bakaonna." Both derogatory terms are based on the lack of fulfillment of social 
duties - for men, paid labor, and for women, sex within marriage. There is an internet support group for 
dameotoko called, "dameren." According to their website, for Japanese men, being unemployed is 
equivalent to being unable to get laid, so, it is perhaps possible to claim that, indirectly, "dameotokd' is 
also a sexualized term. It is certainly based on the double standard. 

124 



caused an unpleasant incident with one such researcher. The event was advertised as a two-day 

workshop that would use manga to read and understand gender. After the first lecture, all of the 

participants were asked to go home and read some manga and then come back the next week with one 

manga they thought was useful for thinking about gender to recommend to the group. Incorrectly 

assuming that the use of the English word "workshop" meant discussion between participants, I 

suggested Okazaki 's Pink thinking it would provide a contrast to mainstream shojo manga that might 

help define the genre for people who were new to manga or who were returning after having read them 

(uncritically) as children. Furthermore, Okazaki's citation of Godard's "all work is prostitution" would 

provide an interesting way to look at the trafficking of women, or how women's sexuality is devalued yet 

fetishized by patriarchal capitalism - tenets of gender studies. The lecturer, Nimiya Kazuko, a manga 

critic and freelance writer of self-help books for women got very angry at my suggestion and said that 

she thought Okazaki 's work was extremely dangerous because it was too convenient for men and their 

interpretations of women as sexual objects. With permission from the organizers, I had been making an 

audio recording when this exchange happened. At the time, I felt that she had been extremely 

condescending, dismissive and, frankly, racist in her immediate assumption that I could not understand 

because I was a foreigner. I was not given a chance to respond to any of her points, which, considering 

that I was not expecting an authoritarian transmission approach at a community women's center, 

frustrated me. It was also ironic that the organizers let Nimiya berate a participant in an extremely 

confrontational manner when the recommendation process was not meant to be a test but was 

purportedly a community-building exercise. In retrospect, after carefully listening to Nimiya's tone and 

re-reading the tape script as well as the official summary of Nimiya's presentation, it is clear that Pink 

complicated the definition of femininity that she was trying to instill in the other participants. It is also 
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very clear that she had taken "all work is prostitution" to be "all sex is prostitution" - a decidedly different 

message from either Okazaki's or Godard's. 

Godard himself used images of "the prostitute" as a metaphor for the cinema and its 

relationship to capitalism. While this was effective for critiquing the constructedness and 

commodification of the cinema, as Laura Mulvey shows, it has also left him open to criticism for 

objectifying women: 

Furthermore, while Godard was capable of defetishising the cinema and 

illuminating the fetishistic imbrication between woman as appearance and the 

dissembling nature of the late capitalist commodity, his iconography of the 

feminine on the screen was never freed from a fetishistic gloss. (1996: 88) 

When Okazaki re-used the same iconography in a comic book in Japan, this fetishistic gloss was 

imported yet transformed as well. Following a close reading of Pink, I will explore how this iconography, 

or the eroticized female body and the accessories signifying its femininity, makes Pink contentious, 

misread (taken directly as fetish rather than "defetish") and remarkably relevant even years after it was 

first published. Central to my analysis are questions about whether or not this "fetishistic gloss" can be 

re-appropriated and defused, whether or not the story is "feminist," as well as whether or not these 

questions are relevant or even appropriate in a Japanese context. 

Foreign Bodies 

One time when I was living in Sendai, I had to go to immigration to get permission to work on my student 

visa. I had been on one certain type of student visa for 6 months while I went to a language school, and 
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had been accepted into the local national university as a research student so I needed to change my 

visa. It was spring break so I went home to Canada and did the paperwork there, but needed to get the 

work-permission form done in Sendai. I ended up being taken to a back room and interrogated for 3 

hours because they didn't believe that I'd come back to study and not just to work, and wouldn't count 

my first six months on the other visa as proof. I was speaking to them in nice polite honorific Japanese 

and they were speaking back to me in normal-speed-rough-man talk and I was understanding 

everything. I asked them at one point how many English conversation teachers they knew who could do 

that, but they still wanted to harass me. I started to understand why my Fillipina friends called the place 

"The Tower." If I had wanted to work and not study, it would have taken me less than half an hour to find 

a company that would sponsor me, so why would I go to the bother of finding a personal guarantor and 

the pain of getting a student visa? I'm white, educated and from a first world country, why would I want 

to overstay and work illegally in Japan? Anyhow, I didn't end up getting permission and had to explain 

my way out of their question about why my guarantor wasn't going to pay for my tuition (like my 

Japanese host-family should be expected to pay for my education?) when he had apparently signed a 

form saying he would. I was completely exhausted and very upset. I stopped at the washroom on my 

way out. In the corner of the toilet stalls in Japan there is always a little mini trash-can for the disposal of 

menstrual products. In the Sendai Immigration toilets there are white metal containers with instructions 

in English for the foreign women; they say, "FILTH," in big black capital letters. 

2.3.4 A Close Reading 

While Okazaki borrowed the idea of the heroine as prostitute critiquing capitalism from Godard, 

the "everydayness" and "adventure" (from her afterword) appear in the story as a unique mix of gritty 
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reality and over-the-top fantasy that is immediately recognizable as Okazaki. The "reality" is manifested 

in a very "matter of fact" approach to the visual descriptions of nudity, various bodily functions, and sex, 

while the "didactic" fairytale frame is an evil stepmother revenge story that is a composite of Disney, the 

American Dream and the brothers Grimm. Both parts borrow from the dominant discourse (visual as 

well as textual) of mainstream Japanese manga genres - the "reality" from men's pornographic manga 1 2 

and the "fairytale" from girls' romantic manga. The irony and social criticism that this amalgamation 

produces is only available to those readers who are somewhat adept at the grammar of both men's and 

girls' manga genres, as the story makes fun of their artistic and narrative conventions at the same.time 

as it depends on them to deliver its (gendered) critique of urban Japanese life. 

True to shojo manga conventions, Yumi is young, beautiful, slim, fashionable and rich. The 

only thing that is really average about the heroine is her boring, low-paying office job, and this is where 

the "everydayness" starts to leak into the fairytale. Yumi comes from an extremely wealthy family: their 

house is large and beautifully decorated and Yumi's father has a company car and driver (though 

neither what kind of company, nor his position are explained). Yumi lives in a stylish apartment by 

herself even though her family lives in Tokyo because she does not get along with her stepmother, and 

her stepmother does not get along with either Yumi or her pet alligator. While Yumi's father gives her 

money every month for living expenses and she has her salary, she wants the economic freedom to buy 

beautiful things and to support her pet. The basic premise of the story - that Yumi sells her body in 

order to buy flesh for her pet alligator - is, alone, a very sharp and ironic interpretation of women's role 

in a consumer society. 

1 2 There are pornographic manga in Japan that are specifically for women, as well as for girls. It would 
be possible to argue that Okazaki is combining these genres with the romance of shojo manga, but I will 
argue otherwise - please see the analysis section after the close reading. 
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Capitalism is defined in Pink through the circulation of "meat". The constant consumption of 

flesh, as food and as sex, shows the conflation of desire, hunger and ambition that forms the basis of 

Okazaki's critique of the "bubble" society. This is also connected to Okazaki 's definition of love. She 

says in the afterword to Pink, (after first explaining that all work is prostitution), that: 

All work is also love. Love. Yes, love. "Love" is not as warm or as fuzzy as it 

seems when people talk about it normally. Probably. It's more like a formidable, 

fierce, frightful, and cruel monster. So is capitalism. (1989: 255) 

The food chain, or the interconnected series of events where the characters (and monsters) alternately 

consume and then are consumed, fuck and then are fucked, then forms the plot for the story. Much like 

American daytime soap-operas, shojo manga that is published serially in magazines tends to have 

romantic plots that twist, jump or switch abruptly between episodes via the introduction of new 

information or sub-characters, with previous minor actors or events being quickly forgotten or left behind. 

A lot of the shojo manga plot twists tend to be melodramatic and completely "unrealistic" in a way that 

has become a characteristic feature of the genre. 1 3 Pink is no exception and is particularly complex 

because the characters are all interconnected (or cross-connected) to show the "circulation" of love as 

capitalism. The fairy-tale trope or motif is carried the whole way through the story and is supported by 

textual and visual allusions as well as "magic" events and a third-person narrator's "voice" that appears 

rather randomly with comments or explanations. Aside from the title pages for the chapters, the 

"narrator" often comes out with little comments, or references to Western fairytales at strategic points. 

They are usually twisted, or mixed up somehow, and tend to foreshadow bad events. For example, in 

chapter seventeen, when unbeknownst to Yumi (but known to the readers) the evil stepmother is having 

1 3 Many shojo manga fans say they read them precisely because of this separation from reality, and that 

129 



the alligator kidnapped, this message appears: "When they made a mistake and took the wolf to be their 

mother, it was the seven little billy goats that got eaten, right?" Mixing the Billy Goats Gruff and Snow 

White and the Seven Dwarves with Little Red Riding Hood, the narrator is telling the readers directly that 

the alligator is going to be "consumed". The stepmother has it killed and the skin made into a suitcase 

and a bag for Yumi. Another example of the fairy-tale trope can be found in a scene in chapter six where 

one of Yumi's customers (an impotent old man) gives her a bean, tells her it is magic and to plant it and 

make a wish when it flowers, and then runs off with her bag and wallet and all her clothes while she is in 

the shower. Yumi goes home and plants the bean, which sprouts, grows, and flowers in a matter of 

minutes. When the flower appears, she makes a wish, as the old man instructed. Of course, it eventually 

comes true. Ultimately though, in betrayal of the expected fairy-tale (and shojo manga) happy ending, 

the relationships in the story spiral on to disaster. 

In the first scene of the first chapter, Yumi is having a conversation with her coworkers about 

her pet alligator when a call comes in and she goes to meet a client at his hotel. On the way, she stops 

at a flower shop and buys herself twenty long-stemmed pink roses. In the following scene, Yumi goes to 

the customer's room, but between ' lakes" there is a still - the top of the page consists of an unframed 

close-up of a rose, with the comment (Yumi thinking), "I just love pink things. They kind of breathe 

happiness, don't they?"(1989: 6). The rest of the page is framed and the narrative progresses in 

standard sequential and chronological order. Because of the big flower, readers versed in shojo manga 

grammar will be expecting some kind of romantic love scene. Usually, when flowers suddenly appear in 

the background or on the edges of a page, it signals the arrival of the main love interest, but not in this 

case. After the man scolds Yumi for being late, the next frame shows Yumi's feet, facing down, in 

they like the exaggeration. See interviews. 
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between the man's, facing up. His legs are hairy and unattractive. Yumi is thinking, "These kind of guys 

are always perverted and not very good at it" (1989: 6). The next frames show Yumi performing fellatio 

(the man has a pot belly) and then a close-up of Yumi's face as the man ejaculates on her. The next 

page shows Yumi sitting on the bed, and the voice of the man, who is off-frame, probably getting 

dressed. He asks her how old she is, and when she tells him that she is twenty-two, he gives her a 

gratuitous lecture. A speech bubble, disconnected from the man's body contains his words, "How long 

are you planning to keep doing this?" in a frame next to Yumi's rather startled face. The next shot shows 

the man's face as he is sitting in an armchair smoking a cigarette. He keeps speaking: "Have you even 

thought about your life? It's not good you know, you've got to get more serious." The next shot is Yumi 

again, but from further back. She is still sitting on the bed, nude, with a very surprised expression on her 

face. She is thinking, "What the hell is this guy? A retard?" as he continues his tirade, "have you even 

thought about getting married?" The next frame is Yumi from the side, eyes still wide, with her thoughts 

appearing behind her, and both of their speech bubbles in front. He is saying, "Most of you young 

people these days don't think about anything but what you look like and how to spend money." Yumi 

replies, "Ah, urn, really?" but is actually thinking, "pretty righteous coming from someone who just fucked 

me." In the last frame of the sequence, in another headshot, Yumi is shown smiling politely with a drop 

of sweat to indicate that it is forced. His final comment is, "Hm, I guess this kind of conversation is a 

complete waste on a girl like you"(1989 7), to which Yumi just laughs nervously. 
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Figure 3: YUMI G E T S A L E C T U R E (Okazaki 1989: 7) 

Following a few transition frames with station scenes, Yumi is shown standing in the train 

going home. She is also being transported back into her other, public, self: an O L returning from a date 
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after work? After the absurdity of her client's double standards, she is thinking about the apparent 

incongruity of her double role in life: "I bet no one on this train would ever look at me and think that I sell 

my pussy 1 4 for a living. It's strange isn't it". She then starts looking at the women around her and finds 

herself making nasty comments in her head - "she's ugly" or "that one looks stupid" (1989: 8 ) - but then 

stops, realizing that she is feeling mean because the client had been so critical of her. There is a 

flashback image of the man's naked torso, frontal and standing, with the back of Yumi's head just visible 

in the bottom of the frame. This shot is from slightly further back than the frame in the original sequence 

and it is revealed now, well after the event, that he had been controlling Yumi's head movements by 

yanking on her hair while she performed fellatio. Off the train now, Yumi is walking and thinking, "Just 

because he has such a small ego 1 5 doesn't mean that he has the right to spread it around. He deserves 

the death penalty." The next shot is in her imagination and is frameless and mostly empty space. At the 

bottom of this space, Yumi's alligator is chewing on the man's hairy leg - with the rest of the body 

missing and blood pooling around. Along the side it says, "Food for my alligator!! Pet food!! I'll make you 

into hamburger" (1989: 9). At home finally, she gets ready for bed and for the office the next day. 

Looking at her roses, now in a vase on her table, she thinks, "As long as money will buy me beautiful 

things like this, I can do any amount of work". Another frameless flower shot ends the page, again with 

Yumi thinking, "I really love the color pink" (1989:13). 

In the second chapter, the evil stepmother is introduced when Yumi goes to meet her at a cafe 

after work in order to receive her monthly allowance. Throughout the entire manga, this woman's real 

name is never revealed - Yumi calls her "stepmother", Yumi's boyfriend Haruo calls her "that lady" 

1 4 The word used here is "manko" which is perhaps closer to "cunt". It is not a word that women usually 
use. 
1 5 literally, "impoverished heart". 
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(literally "Auntie") and Keiko, Yumi's younger half-sister, of course calls her "mother". 1 6 While it is 

standard practice in Japanese to use titles or positions instead of names, in this case, because there is 

no one in the story who is close enough to this woman to use her real name, her portrayal as a stock 

character or stereotype is facilitated. On occasion, the narration of the story shifts to her, and readers 

are let inside her thoughts, but only a few times and only to foreshadow what is coming for Yumi. 

This meeting at the cafe is obviously unpleasant for both of them, as almost every frame 

shows that they are not saying what they are thinking. They are both trying very hard to annoy each 

other, as well; the stepmother has come to the meeting wearing Yumi's mother's kimono, and Yumi 

purposefully drinks her juice very slowly and refuses to leave until she's done. Yumi's stepmother also 

speaks in a kind of ultra-feminine honorific register that, because readers have been told this woman is 

a second wife and because of the kimono and jewelry, comes across as the pretentious, 

pseudo-upper-class accent of the nouveau riche. Added to the comments of the customer in chapter 

one, this image, plus the fact that the only thing the stepmother has to say to Yumi is, "Why don't you 

get married?"(1989:18) suggests that the only way for a woman to make a "decent" living is either by 

being a prostitute or by getting married. Okazaki seems to be showing that both are forms of trafficking 

women's bodies (or the exchange of meat) and thus, "love and capitalism". 

In chapter three, Yumi, while in the lobby of an expensive hotel after leaving a customer, 

accidentally catches her stepmother with her "boy-toy," 1 7 a poor university student named Haruo who 

aspires to be a famous novelist. Yumi follows Haruo to his apartment and introduces herself, and asks 

him out. At first she sleeps with him just to annoy her stepmother but then Yumi and Haruo actually fall 

in love with each other and move in together. Haruo has been sleeping with Yumi's stepmother for 

16 Mamahaha, obasan and o-kaasan respectively. 

134 



money, while she married Yumi's father (who is much older) for his money. There is a pun, repeated 

several times, that is based on the verbs for "to buy" and "to keep as a pet" (they are both pronounced 

"kail' but written with different Chinese characters). Yumi's father - who only ever physically appears in 

the story once, in a flashback and from behind in partial silhouette - had apparently been 

"keeping/buying" Yumi's stepmother from well before Yumi's natural mother died. 

Haruo has a girlfriend as well. Her name is Sa iko 1 8 and she is a classmate from university. 

She, more than any other character in the story, is meant to represent "average" as she is always trying 

to "keep" Haruo by cooking for him and (force) feeding him. The first time she appears, she coerces 

Haruo into sitting with her and eating a lunch she has made. The conversation here is telling - she is 

completely self-centered and has no idea what Haruo does or what he wants to be. The couple beside 

them is discussing the novelists Louis-Ferdinand Celine and Shimao Toshio, and Saiko says, "Eeew. 

Those people are discussing literature. How depressing." To Haruo's, "Oh, really?" Saiko continues, 

"Yeah. Books are for losers. Novels are just sooo not cool anymore. The world is full of great magazines, 

TV and manga - who needs anything else." Haruo laughs it off, but there is a drop of sweat on his 

forehead that shows he is covering up and is uncomfortable with what Saiko has said. The next panel 

shows a close-up of Saiko's (slightly goofy) face with Haruo's thoughts written (without a speech bubble) 

down the right-hand side of the frame. It says, "Saiko, ah English Lit. major who is surprisingly good at 

skiing, cooking and fellatio, has no idea that I'm a novelist"(1989: 65). 

Aside from the obvious juxtaposition between the wholesome and the not, as well as the fact 

that Haruo thinks he already is a novelist, Okazaki is making fun of the fact that Japanese university 

17 Tsubame (lit. a swallow) a gigolo or male "mistress". 
1 8 While this name does exist in Japanese, it is most likely a pun on the English word, "psycho". 

135 



students can get a degree in literature without reading any novels 1 9 . The next time Saiko appears, she 

has used a hidden spare key and let herself into Haruo's apartment, uninvited. While he was out, she 

cleaned, did his laundry and cooked a meal for him. And then waited. When he returns, this is supposed 

to turn him on and make him love her, but it just annoys him. He has completely fallen for Yumi at this 

point and was only stopping in at his place to pick up a change of clothes before he headed back to 

Yumi's. As he sweats his way through dinner, Saiko brags about how good she is at making pasta. 

When Haruo finishes, he stands and prepares to leave, thinking, "How come girls have no compunctions 

about using this kind of frilly violence?"(1989: 78) He tells Saiko that he is going to work, and she 

secretly follows him to Yumi's. Yumi is out with co-workers and Haruo is supposed to go over to feed the 

alligator. Just after the alligator finishes eating, the doorbell rings, and thinking it is Yumi coming home, 

Haruo opens it. It is Saiko, and she starts screaming to be let in. He allows her inside in order to stop 

her from waking the neighbors, but hides the alligator in the bathroom first. Saiko says she is not angry, 

because they weren't really going steady anyhow, but then takes her clothes off and says she wants to 

have sex with him in his other woman's apartment. Haruo, of course, complies. Afterwards (there are no 

details shown, just a shot of the two of them in bed), Saiko gets up to go to the toilet while Haruo 

drowses. There, she encounters the alligator and passes out from the shock, naked, on Yumi's 

bathroom floor. At which point, of course, Yumi arrives back home. Furiously angry to find that Haruo 

has slept with someone in her own bed while she was at work, she threatens to feed the still 

1 9 When Yumi and Haruo first meet, they also have a conversation about not reading. Yumi looks at all 
the books in Haruo's apartment and brags that she has only ever read five books in her life. Haruo 
cautiously asks which ones, and she gives him this list: Anne of Green Gables. Little Women, Alice in 
Wonderland. The Little Match Girl, and Heidi. (Pink, 37). These books are the closest Western 
equivalents to shojo manga (and that pretty much all women in Japan, including the manga artists, have 
read or seen movies of) and whose influence on shojo manga is probably immeasurable. It is also 
probably why shojo manga were instantly comprehensible for me, since I grew up with the same "girlie" 
literature. 
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unconscious Saiko to the alligator. Haruo begs her not to, and Yumi tells him that since he let Saiko see 

the alligator, and he is supposed to be a writer and therefore creative, he has to find some way to get 

Saiko to forget everything, or she will have to feed both of them to the alligator. Haruo takes Saiko back 

to his apartment in a taxi and gives her some drugs. While she is passed out, he drinks copious 

amounts of alcohol and spreads the empty bottles around the room. In the morning he tells Saiko that 

she drank too much and passed out. And he worries to himself that he has no talent as a writer, 

because the most creative thing he could come up with was a "wake up from a drunken dream" 

scenario. 

In chapter fourteen, in another detailed sex scene with a client, Yumi is much more clearly 

marked as meat. While Haruo is feeding whole chickens to the alligator, and waiting for his "hardworking 

princess" (1989: 161) to come home, Yumi is with her customer. The scene takes four full pages, and is 

set in an expensive-looking hotel room. Yumi's legs, in garters and stockings are shown with the back of 

a man's head in between them. In between licks, he asks Yumi, "How many dicks have been stuck into 

this dirty cunt, huh?" Yumi, surprised, answers, "How would I know?," but this seems to earn her yet 

another lecture. As he is performing various sexual acts, he continues berating Yumi: "Quit saying stupid 

things you idiot. Keep your mouth shut, bitch. Dogs can't talk, now, can they?" When Yumi politely 

answers, "No," he gets going again: "I told you to shut up you idiot. Get it? You're meat, a cunt, a worm, 

less than an animal. Can meat from the butcher shop speak? Can a cunt chat? Do worms talk?"(1989: 

162). When Yumi once again inadvertently answers, "No," he yells: "Look, I'm telling you not to bloody 

say anything!! Put some effort into your job - let's get some rhythm going here. Fuck like you mean it. 

An idiot like you, with a brain full of maggots like yours, you better just think about my dick." At which 

point the conversation ends. As Yumi is lying on the bed after, she thinks, "He was a rude son of a bitch, 
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but good. I came for real"(1989:163). He had left immediately after (leaving lots of money) but Yumi 

drowses for a bit. When she finally gets up, she opens herself a beer from the mini-bar and turns on the 

TV. Surprisingly, the man who had just been with Yumi is the guest on a talk show and it appears he is 

some kind of expert on saving endangered animals. Yumi watches and thinks to herself, "Wow, choice 

words from a guy who was just saying things like, "You female dog, lick my dick, lick my butt hole." But 

then she thinks, "Yeah, but he's right - the poor animals"(1989:165). On the side it says, "I felt bad for 

wanting to buy a rabbit-fur coat." The next frame contains a close-up of a wallet on a table with the 

comment, "But then I remembered the guy's alligator-skin wallet, stuffed with money, and it made me 

laugh" (1989: 166). 

Neither language nor images like this would ever appear in mainstream shojo manga. In Pink, 

all the sex scenes, even the ones with Haruo, are shown from a third-person perspective, like a camera 

in a porn film, with Yumi's naked body (along with her story) obviously meant for consumption by the 

readers. Which is not to say that this kind of story would ever appear in a mainstream men's manga 

either, because there is always some kind of ironic commentary (Yumi's thoughts, or some kind of visual 

juxtaposition that shows what is happening from the woman's perspective) that subverts the 

pornographic paradigm. While the ability to express an ironic contrast between thoughts and words is 

one of the structural strengths of manga as a medium and is universally utilized in all manga genres the 

same technique was used by Godard in his films with characters (or sometimes Godard himself) 

muttering in voice-overs that only the audience could hear: 

In Sauve qui peutthe prostitute, Isabelle, acts sex with her client, Paul, 

while her interior monologue can be heard on the soundtrack. Constance 

Penley commented: 'Isabelle, at the moment when she is presented 
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exactly as the inevitable icon of the pornographic love-making scene, the 

close-up of the moaning woman's face serving as the guarantee of 

pleasure, is heard thinking about the errands she has to run.' Godard is 

illustrating a gap between the visible and the invisible, an external artifice 

that engages belief and an interiority that demands knowledge. This gap in 

men's knowledge of women's sexual pleasure reinforces the castration 

anxiety provoked by the female genitals, separated, as they are from 

female reproductive organs, lacking a visible 'sign' of pleasure. (Mulvey, 

1996: 93) 

The reinforcement of the castration anxiety that Mulvey delineates here also explain how Yumi's 

comments can be seen to subvert simple pornographic readings of Pink. 

In the sex scene with the animal rights activist, aside from the obvious irony of the wallet, there 

are also visual shifts in perspective that can also be "read" ironically. For example, the first page of this 

particular sex scene is literally framed by two shots that can only be from Yumi's perspective. 

139 



Figure 4: YUMI 'S P E R S P E C T I V E (Okazaki, 1989: 162-163) 

The first shot is the floor lamp, the curtains and the hotel room ceiling as seen from the viewpoint of 

someone on the bed. It's skewed in a way that matches the position of Yumi's head in the next frame 

where she is shown in full. The last shot is the same part of the room, only wider and centered - as if 

Yumi has straightened herself out on the bed. The fact that Okazaki lets readers know (via visual cues) 

that there is a switch in genre conventions happening signals ironic play that implicates both typical 

men's and girl's manga styles. Furthermore, the images are fragmented in a manner that also calls 

attention to the construction of the visual story and undermines the pornographic effect. Thus, it is 

frequently difficult to determine at first glance what is being represented in certain frames. 

Often it is the alligator that propels the manga straight back into the realm of a "feminine" 

fantasy. One day while Yumi is having lunch near the office with her coworkers, one of the young 

women looks at the menu and compares OLs to the hamburger value set: "This B lunch set (hamburger 

steak, fried fish, spaghetti and rice with coffee for 800 yen) is just like us. [...] Day in and day out, no big 
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deal, completely interchangeable, neither good nor bad, just a boring menu" (1989:153).After lunch, 

Yumi gets yelled at by one of the older men in the office because the tea she has just served him is too 

hot. As she is walking down the hall with the rest of the tea she has to deliver, she thinks, "I don't mind 

this boring job, or this B-lunch life. I don't care, because I have an alligator - a strong and cold little 

dinosaur who eats everything up"(1989:156). Considering that Yumi and her coworkers are constantly 

warning each other not to eat too much because they will get fat, the attraction of being able to eat 

people who make you angry is instantly understandable. On a more political level, if, as Gayle Rubin 

(1975) has said, patriarchal capitalist societies define women as sexual objects for exchange between 

men, then Yumi's fantasy about consuming those who would consume her (the men and women who try 

to control her or treat her as less than human) becomes much more significant. 

There are several other scenes that would not appear in any other genre of manga - either 

male or female, for any age bracket. One such scene is in Chapter Eight where Yumi masturbates while 

thinking about her mother. Another is in Chapter Sixteen ("Bloody Lovers") where Yumi is menstruating 

and shows Haruo what it looks like when she inserts a tampon. In contrast to Yoshida Akimi's 

discussions of women's bleeding, Okazaki actually draws sheets and pajamas with blood on them. 

Yoshida Akimi's mere mention of menstruation in Kissho tennyo made her famous in 1983. In one 

particularly dramatic scene, the heroine cuts off the ear of would-be rapist and says, "Girls are not afraid 

of blood. After all, we bleed every month." In this scene in Pink, Okazaki makes a clear allusion to 

Yoshida's scene and the dialogue. 
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Figures 5: G IRLS A R E NOT AFRAID O F BLOOD II (Okazaki 1989) 

Again, like the nudity and the sex scenes in other parts of Pink. Yumi's blase attitude and 

casual comments keep the representations of her bleeding from being fetishized. It is not meant to 

titillate, but to show how ridiculous it is to either hide it or to eroticize it. Connecting this back to the 

consumption of (female) flesh, Yumi even makes jokes about how she is worried the alligator might think 

that she is meat for him to eat because of the smell of her blood. Further connecting attitudes and 

mainstream representations of menstruation and women's bodies to "love and capitalism" is the sex 

scene between Yumi and Haruo. In Japan, because of impurity taboos, it is not common for women to 

have sex while they are menstruating, so when she and Haruo decide to just spread a towel on the bed 
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and have sex anyway, it is already breaking all shojo manga conventions. But Haruo's comment that, 

"[His] dick, going in and out of a pussy full of blood was just like a sausage covered with ketchup" (1989: 

193), also pushes beyond what men would be likely to write about their own bodies. Yumi and Haruo 

end up having sex all afternoon, and when they finally surface (for food!) Yumi looks at all the balled-up 

tissues strewn around the room and exclaims happily, "How beautiful!! It looks like a rose garden!" 

(1989: 198) The red blood and white semen on the tissues have mixed into Yumi's favorite color, pink, 

and an ironic reference to the flowers of shojo manga. 

In one of many stabs at the Japanese literati, Haruo literally cuts and pastes words from other 

books and "writes" a novel which then earns him a prestigious literary prize and a very large sum of 

money. When Haruo's novel is finally finished, the first thing he and Yumi do, after sending it in to the 

contest, 2 0 is go out for a steak dinner. It is during this celebratory dinner that Yumi tells Haruo about 

how her mother had hung herself and Yumi was the one who found the body. Yumi says about the 

shock, "I was so surprised. That someone who was that beautiful could look that horrible." She points 

with her knife and fork to the (rare) steak on her plate and adds, "Kinda like this..." (1989: 205) She says 

her mother was not happy and the implication is that she had not been happy with her husband and his 

affair. Haruo loses his appetite and so Yumi eats his steak too. The final scene of the chapter is a 

cut-out to a Tokyo street scene with the following narration in the top right corner: "That night, while the 

hard-working Cinderella and the Prince were out devouring meat, the alligator was taken away by the 

bad guys" (1989: 206). 

2 0 In a very funny and ironic scene, Yumi asks Haruo which literary prize he is going to apply for. She 
says, "Where are you sending it? The Akutagawa Prize? The Naoki Prize? The Emperor's Prize?" While 
Yumi is trying to ask what kind of novel it is, as the Akutagawa prize is for "pure" literature and the Naoki 
for "pop" literature, she is also revealing how ignorant she is - the Emperor's prize is a horse race. 
Haruo's face has his usual perplexed sweat drop on it. He does not even bother to explain to her, 
replying, "Anyhow. Whichever one has the nearest deadline and the largest amount of prize money." 
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Yumi is very upset when she gets home and finds her alligator missing. Falling into a deep 

depression, she completely loses all of her appetites, even for shopping. When she makes a mistake 

photocopying and gets yelled at in the office, she looks around and comments to herself that her 

coworkers all look like zombies and she cannot understand how they bother to stay alive with such a 

boring life. She has always coped by imagining feeding them to her alligator, but now he's gone and she 

has to deal with everything by herself. She realizes quite quickly that she is not so strong on her own. 

Representing this realization is a visually striking sequence 2 1 where Yumi suffers from a sudden and 

severe panic attack. 
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Figure 6: PANIC (Okazaki, 1989: 216) 
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(Pink. 1989:198). 
1 Both the content and the visuals of this break-down sequence are a reference to Ohshima Yumiko's 

manga (Manga yawa 1998). 
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In the first frame of the page she is in the middle of crowded Shibuya, a major shopping area, and is 

shown standing in front of the landmark "109" department store, thinking, "Aah, it's starting." In the next 

frame, only Yumi appears, all the other people and buildings have disappeared. She is small and 

hunched over in the center of the frame with white space all around, with her thoughts, "another attack", 

on the right side (which gets read first) and then on the left, "why am I here?" Then Yumi herself 

disappears and all that is left is blank space. Outside the frames is more thinking, "Like, why am I 

standing here?" Inside the first completely blank frame is, "Why why why?" and "how come, how come 

how come?" The next image-free frame contains the words, "I don't understand, I don't understand, I 

don't understand, I don't understand. My head is getting full of question marks." The bottom right says, 

"What should I do, what should I do, what should I do, what should I do". The last one says, "I'm afraid, 

I'm afraid, I'm afraid, I'm afraid" (1989: 216). The facing page is unframed and Yumi is sitting at the 

bottom, legs splayed, one shoe off. Her face is in her hands and her Chanel handbag is lying open 

beside her with her expensive makeup spilling out. Because there is no background drawn in, it is not 

possible to tell where she is. She is thinking, "Somebody help me please" (1989: 217). At this point 

Haruo, the prince, arrives home and readers realize that Yumi has managed to make it back to the 

apartment and has not fallen apart on the street in Shibuya. Yumi tells Haruo that she has finally had 

enough of living in a place without alligators and that she wants to move somewhere tropical. Haruo 

then tells Yumi that his novel has won the prize and that they can move to an island in the South Pacific 

somewhere with the 30 million yen. 

The next day, a parcel arrives with an anonymous letter and a suitcase, a handbag and a 

belt made out of Yumi's alligator. Yumi quickly deduces who was responsible and in a rage, takes a 

baseball bat to her stepmother's head. When blood starts flying, Keiko grabs Yumi and stops her. She 
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says to Yumi, "She may be a dirty scheming bitch, but she's still my mother" (1989: 236). This logic 

reaches Yumi, and, after smashing a vase of flowers, she runs out. Following this, Yumi recovers 

quickly. She quits her day job and spends her time shopping for her new life in the South Pacific while 

Haruo runs around being interviewed about his novel. On the day that they are to leave, Haruo goes to 

one last interview while Yumi is to meet him at the airport after. But the taxi that Haruo is in gets into an 

accident and he dies, leaving Yumi waiting at Narita Airport. 

2.3.5 Analyzing Pink 

Okazaki 's work, while not perhaps consciously feminist, has been influenced by the same 

"pop feminism" that is apparent in the manga of Yoshida Akimi and Haruno Nanae. In general, this 

manifests itself as the right to be a person, or have a self, often appearing as "self-confidence" or 

"self-esteem," 2 2 and contains the underlying assumption that society does not value girls and so they 

must learn to value themselves. As Driscoll (2002) has commented: 

No girls or women's magazines exist in a prefeminist state. These genres are all 

affected by the now inevitable question of whether and how a woman is employed, 

feminist critiques of beauty culture, and other feminist propositions or practices 

(which does not mean they take a predictable position on these issues). Feminism 

itself belongs to the popular cultural field, a point feminist discussion of popular 

culture often seems to ignore even in fields where the influence of feminism is most 

palpable. 

Whether explicitly feminist or not, Okazaki 's Pink is a reaction to the same social circumstances, the 

2 2 Or, "to be loved for who you are" which is a major trope in mainstream shojo manga, as well as many 
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same double standards and double binds, the same patriarchal power structures (and their connections 

to capitalism) that academic feminists are reacting to in their writing. As per Butler's (1990) warning, in 

the same way that (we) Western feminists need to avoid the colonizing impulse inherent in our 

assumptions of a universal definition of patriarchy, (we) academic feminists need to face the patriarchal 

impulse inherent in the assumption that feminists own the fight against the oppression of women. 

In Pink, this "pop feminism" or "girl power" takes the form of a (self) critical view of the shojo 

manga genre and the'romance industry itself, which is apparent in the unhappy ending. This is probably 

one of the main reasons why it is often excluded from the shojo manga genre. The unhappy ending to 

Pink was not in the original New Punch Zaurus version; when it was in the men's magazine, Yumi and 

Haruo happily flew off into the sunset. Unfortunately, Okazaki was in a traffic accident in 1996 and has 

been unable to work since. In a coma for an extended period, Okazaki is conscious now and apparently 

regaining her ability to speak. Nevertheless, it may never be possible to ask her directly why she 

changed the ending of the story for the book version (assuming she has an answer and would be willing 

to reveal it in any case). Within the manga industry, it seems to be a well-known fact that editors have 

less say over the books than they do over the magazine formats. Because only manga that have 

already proven popular in the serialized magazine format get collected into books, authors are 

apparently in a stronger position to assert their opinions an editors have less need to control the product 

or protect profit margins. Furthermore, because of the tight deadlines for magazine publication, artists 

often do not have time to revise or edit and because it is serialized cannot assess the story in its entirety 

until after the final installment. Thus, they often make changes and adjustments for the book form. This 

makes it possible to speculate that Okazaki either simply changed her mind about how it should end, or 

Hollywood chick flicks, like Bridget Jones's Diary, 
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the original editors asked for a happy ending which she changed when the book came out. Okazaki did 

say in an interview for Pepper S h o p 2 3 in 1994 2 4 that she never planned her stories but wrote them 

chapter by chapter. For various reasons, often out of her control (such as magazines being cancelled or 

going bankrupt), stories that were supposed to run twelve times would get cut to ten or so. Because 

Okazaki did not have her stories planned in advance anyhow, sudden cancellations never bothered her 

at all, and she would just add extra chapters on to the stories when they came out in book form. While 

this seems to suggest that Okazaki just changed her mind about the ending for Pink, I think that it is 

important to note that the first (magazine) version was marketed as "male" manga while the book form, 

with the unhappy ending, is now sold with "female" comics. According to Seika University's shojo manga 

expert, Matt Thorn (1999, personal correspondence), in the 80s and early 90s, no shojo manga 

magazines (or even ladies' comics magazine) would publish Okazaki 's work, so she had to publish in 

"men's" esoteric magazines like New Punch Zaurus or else in fashion magazines like Cutie. 

Real Children and the Quest for Eternal Life 

I remember having a debate with very Catholic and very anti-choice high school classmate right before 

Geography class.. I told him if the pro-life lobbyists cared so much about children they should be out 

there helping the kids who were already bom and suffering for it, instead of wasting valuable time 

harassing people at clinics. I couldn't see the point of talking to him about the topic at all because he 

2 3 Pepper Shop is the name of a free paper that ran from 1993 to 1994. It started as an interview paper, 
then tried to be an indie magazine and then went under. It was created by Koga Manabu (a designer, 
writer and anime figurine otaku). Now it is the name of his graphic design business. This information 
was downloaded on 03/03/03 from: http://www.pepperqear.com/prf.html 
2 4 The interview has been reprinted in: Kawade vume mook bungei bessatsu: Okazaki Kyoko. Kawade 
Shobo, 2002: pp. 58-65. 
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was so dogmatic (and I wasn't!) but he kept picking at me and I didn't feel like taking crap from him 

either. I stuck to a safer argument about how authority and responsibility went together so pro-lifers 

should take care of the children they were insisting should be born. If they could make someone give 

birth, then they should help feed clothe and raise the product. He didn't like losing the argument and so 

just kept yelling, "No we don't, no we don't have to" over and over. It took me a few minutes to realize 

that he really didn't think the conversation was done. He didn't mean real children at all (human beings 

with needs and rights), but "conceptual children" - symbols of (his) eternal salvation and patrilineal 

power. It made me realize that not only are children not really people, but mothers aren't either. If you 

become a mother, you are stuck being a public symbol/vessel forever. Can't study your way out of that 

one. It was right about the time in our Geography class that we were learning about the Club of Rome 

and how perpetual economic growth is not physically possible. The teacher talked about how the desire 

for perpetual growth AND the opposite of this, saving things so future generations could exist, were 

BOTH selfish. He asked us some questions. If you really wanted to save the environment you'd refuse 

to have children. There are enough of them now, why have more? Because you want YOUR children to 

carry you forward to the next generation (it's not just any generation that you're saving things for). This 

selfishness was forgivable - the typical response was, "Yeah?" Everybody wants to live forever, and 

besides, we have better genes, we're the IB class. The next question was a bit different. Why not use up 

all the resources now? You won't be there so who cares if the human race dies out? The godlessness of 

it shocked and silenced the whole class. And I got addicted to paradigm shifts. 

2.3.6 Exploring the Endings 

A distinction between the magazine and the book based on the gender of the readership is, of 
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course, contrived as many women (of assorted ages) read men's comics and some men read women's 

comics, but the genders/genres are at least temporarily necessary for exploring possible interpretations 

of the ending. In the following sections, I take the different endings and interpret them according to 

standard genre conventions in order to critique the definitions of as well as the implications and 

repercussions of gendered genre codes. 

2.3.7 The Male Version - Pink as Porn 

While the book has a decidedly unhappy conclusion, in contrast to Nana from Godard's film 

Vivre sa vie (1963), Yumi the prostitute is not gunned down by her pimp at the end. 

Figure 7: N A N A & NANA (http://www.bfi.orq.uk/collections/release/vivresavie/) 

(Okazaki 1989: 219) 

2 5 That this is "porn" and not just simply a "men's manga" or "boy's manga" (seinen or shonen manga) is 
also debatable. The voyeuristic glimpses into life as a prostitute, constituted through the explicit sex 
scenes with Yumi and her customers, could be sex scenes from a seinen or shonen manga, but are too 
short and too random. There is not enough character development to provide any narrative satisfaction 
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In more "pink" irony, it is not Yumi who is "martyred to female liberation in the face of patriarchy," it is 

Haruo. Having Yumi die at the end would have been a much more conventional ending - with Yumi 

joining a long line of sexually aggressive women who pay for their transgressions with their lives. It 

would then fall into the porno or eromanga plot pattern that Gill (2001) outlines in "Mad in Japan" where 

some poor, pathetic, powerless and socially marginalized "girl" figure gets sexually (ab)used and then 

she either gets killed or kills herself. In this type of story, the girl's situation is often explained as the 

result of or as a metaphor for the sickness of modern society. Readers can then feel good about feeling 

sorry for the girl (identify with her or exercise their social conscience) at the same time as they can take 

pleasure in identifying with the man who can have her - a kind of double catharsis? - which, not unlike 

the Victorian novels of punished sexual women (Tess, Emma, Anna), also lets the good reader feel 

righteous at the end. Yet when read with a happy ending and as if for a male audience, having Yumi and 

Haruo take off together with Haruo's money fulfils the other side of the pornographic paradigm: Yumi 

has sex with the customers for money to have beautiful and expensive things (and for the readers to 

have fun), but this does no harm to her or society as she gets safely "married 2 7" after. Either way, the 

threat to society posed by women's sexual liberation (or agency) is mitigated while the "benefits" are 

temporarily enjoyed. If Yumi was a prostitute without penalty and without becoming properly "coupled" 

(the property of one man) at the end, it would disrupt the status quo. Claiming prostitution as liberation is 

problematic, but I think here it is more Yumi's ability to move back and forth (at will) between the 

categories of "good girl" and "bad girl" wherein liberation lies, with the prostitution simply an easy-to-read 

signifier of the "bad". Moreover, the juxtaposition of "prostitute" with "OL" makes clear the point that both 

for a reader looking to identify with the men in these scenes. 
2 6 O'Brien (1999) http://indigo.ie/-obrienh/vsv.htm 
2 7 There is nothing in the story that says that they are engaged or are even planning to officially get 
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are based on the sexual objectification of women and that the distinction between "good" and "bad" is 

rather arbitrary - a point signalled by the fact that Yumi gets patronizing lectures from her "customers" in 

both settings. This could be read as a justification for prostitution as easily as a vilification, especially if 

Yumi did get married at the end. 

2.3.8 The Female Version - Pink as Shojo Manga 

If taken as shojo manga or as marketed for a female audience, having Yumi die at the end 

would make Yumi the vehicle for banishing the specter of abjection - following a fairly common shojo 

manga plot. Midori Matsui, in her application of psychoanalytic theory to the comics of the 24-nen gumi, 

discusses the abyss of the abject with regard to Takemiya Keiko's The Poem of the Wind and Tree. She 

claims that the story is a Bildungsroman in frame and pornography for girls in content. The sexualized 

character, Gilbert, dies a nasty and degrading death in the final scene of the manga - raped, drugged 

and prostituted. Matsui explicates: 

Girl readers, partially identifying with Gilbert to satisfy their own libidinal drives 

through him, ultimately kill oft the abject part of their own femininity in order to be 

accepted by the patriarchal culture that acknowledges the emergence of the 

phallic subject as the only legitimate constituent of its symbolic order. (Matsui, 

1993: 186) 

A happy ending for Pink would, however, also show a comforting return to normal following a brief and 

exciting foray into the world of sexual power and sexual appetite. 2 8 Readers get to enjoy the thrill of 

married, but they have obviously become monogamous and Haruo has become the sole "meat" winner. 
2 8 This will be linked to somewhere where I explain that girls like Yumi don't read manga, it's the girls 
who are ugly, not popular and can't fit in that seem to become manga fans - which could explain why so 
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transgression, or to satisfy their curiosity about the other side of the good giri/bad girl double bind. 

Furthermore, they get to imagine having male agency via Yumi's actions and words, and in consuming 

the images of Yumi's naked body, the power and pleasure of reading porn, which the happy ending 

would then frame, making the prostitution and the nasty clients "readable" and non-threatening. Matsui 

claims that "such a use of desire within the legitimate structure of an 'educational' fiction [the 

Bildungsroman] liberates girls while letting them stay within the dominant hierarchy" (1993: p. 187). With 

Pink, where the main character is female and not male as in Takemiya's Poem, I think that readers can 

only be "liberated" (briefly) precisely because they get to stay within the safe predictable narrative 

territory of shojo manga. 

That said, there is a marked turning point where the story starts to follow standard shojo 

manga patterns. In Chapters Ten and Eleven, Yumi and Haruo fall in love and Yumi's stepmother finds 

out. At first Yumi claims to want a fashion-magazine lifestyle and that she is willing to prostitute herself 

in order to achieve this aesthetic, but in a typical shojo manga plot maneuver (reminiscent of fictional 

narratives by Yoshimoto Banana and manga by Ohshima Yumiko) she moves into Haruo's dumpy 

apartment and, with Haruo and her half-sister Keiko, and finds happiness in creating her own warm and 

loving family. 2 9 This is clearly signaled by visual references to Hasegawa Machiko's Sazae -san 3 0 - the 

ultimate symbol of the normal happy Japanese family. With her hair suddenly (and very temporarily) like 

many hit manga are about becoming "normal". 
2 9 John Treat uses the term "pseudo-family" when he quotes Ueno Chizuko writing about the lost or 
dysfunctional families in Yoshimoto Banana's fiction. He also mentions that this is from manga. (Treat 
1993: 369). For more detail, see the chapter called "How to make a happy family" in Fujimoto Yukari's 
Watashi no ibasho wa doko ni aru no? (1998: pp.78-116). 

3 0 The Canadian equivalent would be Lynn Johnston's cartoon "For Better or for Worse." Culturally 
though, in terms of influence and saturation, the TV show Leave it to Beaver or even The Brady Bunch 
would be closer. Japanese people tend to use Sazae-san as a reference for the idealism of the family 
values of the past in the same way that North Americans refer to the Cleavers or the Bradys ~ 
sometimes with nostalgia but more often with irony (or a contradictory mix of both). 
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Sazae-san's, Yumi's first morning at Haruo's apartment is spent making breakfast and doing all the 

housework - while cheerfully exclaiming to herself how much fun it is to wash dishes and do laundry. 

That Yumi and Haruo's lifestyle is set in direct contrast to Yumi's stepmother 3 1with her 

beautiful house, boy-toys, botoxed face and a husband that she openly admits she does not love, is 

pure shojo manga. 3 2 Natural or true love, the only kind that will show you that you are "being loved for 

who you are" (affirming your selfhood) is one half of an aesthetic insisting that "real love is not contrived" 

(like an aesthetic...). This, of course, twists round and contradicts itself often. For example, Yumi's 

stepmother, with her hatred of young girls who have stolen her place in the mirror, shows also that there 

is a time-limit for women's ability to attract men "naturally", which creates anxiety and threatens to 

3 1 This is the same type of relationship that is apparent in Papa Told Me between Kitahara (the romantic 
career woman) and Takanawa (the practical husband-hunter). 
3 2 The fact that a wicked stepmother appears in the story at all is also common in shojo manga, as well 
as in girls' stories in the west. Karatani Kojin, in his book on the origins of the modern novel in Japan, 
talks about the traditional Japanese narrative pattern called, "mamakoijime" or "mistreated step-child". 
Via Yanagita Kunio, he explains:"[...] we should not link the pervasiveness of this narrative pattern to 
the actual existence of children mistreated by their stepmothers. [...] The pattern is thought to have 
emerged around the time when the patrilineal household system was established. The unnaturalness of 
the system (which is not to say that the matrilineal system is more natural) produced a need for this kind 
of narrative." (Karatani 1993 (1980):100) Interestingly, Ueno Chizuko claims that the patrilinear system 

Figure 8: S A Z A E - S A N HAIR 

(Okazaki 1989: 116) (Hasegawa, 1997:3) 
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disrupt the romance. This is why it is comforting when Yumi retires and settles down before she 

becomes too old. That she is able to "quit" being a prostitute but not able return to an "untainted" social 

position is made clear when Haruo becomes famous and nosy journalists follow Yumi, take photos of 

her, and confront Haruo in hopes of a scandalous scoop. The threat of the (patriarchal) double standard 

(which is also expressed by Yumi's client in the first chapter) is turned into a test of Haruo's loyalty when 

there is a happy ending following. Proving that he really does love Yumi for what she is, Haruo punches 

the reporter who tries to prevent him from getting to the airport on time. If shojo manga are seen as a 

(Bildungsroman-esque) narrative which provide a positive "self-affirmation" for female readers, then the 

possibility of flying off to a free social space or tropical island (with alligators) is necessary to mitigate the 

denial of agency in a system with such clearly gendered double standards. 

2.3.9 Male and Female Combined - The Death of the Love Object 

But, in the extant format, it is Haruo who dies. That the main male character gets consumed 

by the "system" at the end suggests the subversion of the mainstream deployment of female sexuality 

as a metaphor or a measure for a society's health or as the abject that must be refused to validate the 

symbolic. And while not an expert on mainstream male pornography, I have never heard of a porn 

narrative where the hero dies at the end. At the same time, because Haruo dies and cannot therefore be 

the vehicle for proving the heroine's innate loveableness or reflecting her attainment of a self worth 

loving, the shojo manga reading is also made impossible. Thus, both of the gendered/genred readings 

collapse, thwarting coldly and cleanly any hopes for sexual/romantic fulfillment. This demonstrates 

clearly Okazaki 's statement in the after notes that love is "a fierce, frightening and cruel monster". Haruo 

only applied to 10% of the population until the Meiji Restoration in 1868. (Ueno 1996). 
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had to die: only by declaring that there is no place outside of the cycle of consumption for men as well -

that they too have a best used by date - is Okazaki able to connect the love(s) with the capitalism. 

Furthermore, Pink, through its juxtaposition of flower shots with money shots, is suggesting 

that pornography and romance stories may actually be the same "self-centered" narrative. They are both 

linear narratives of development wherein the hero/heroine proves their right to exist while everyone else 

in the story exists to acknowledge this. The recognition of agency in a shojo manga discourse is framed 

by the grammar, "I am being loved for who I really am," and in a (male) pornographic discourse as, "I 

can come on your face." It is therefore possible to read the paired narratives together as the story of 

capitalism. That Okazaki's capitalism is a "western" story is more than apparent in the poster images on 

the chapter title pages. 3 3 In a literal frame to the manga, cartoon representations of American icons of 

femininity such as Tinkerbell, Barbie, Marilyn Monroe, coloring book pr incesses, 3 4 and Snow White are 

alternated with visual allusions to Godard films and bondage photographs of women by John Wil l ie. 3 5 

Again, it is important to note the visual continuity in the juxtaposition of cute "feminine" (fantasy) and 

sexy "masculine" (pornographic) narratives. Okazaki undermines any possible shojo-esque 

J J "fab/'ra-e" 
3 4 This is apparently an allusion to a Japanese source, but the princess (in both the original and in 
Okazaki's citation of it) is wearing European princess clothing. Meticulous listings of these allusions can 
be found on one of many Okazaki Kyoko fan webpages that are part of a thriving cyber community. 
Someone named "tach" is running a page called "Index of Quotes and References in Okazaki Kyoko". 
Readers e-mail in messages with information about which manga, which page or incident and what and 
where the origin of the reference is, and tach uploads them to the website. There are sections for 
references to other manga, films, music, philosophy and literature. One of the contributors, a university 
student, claims that Werner Sombart's book Liebe. Luxus und Kapitalismus was translated and 
published in Japan just before Okazaki wrote Pink, so that could be where she got the idea for "love and 
capitalism" from. Also, characters in Okazaki's manga are often singing or using lines from songs (see 
figurelO for an example) or even wearing concert t-shirts and one fan has listed all of the albums for 
these references as well as links to amazon where you can buy some of them. This information is from: 
http://paqe.freett.com/tach/okazaki quote.html accessed on 02/12/20. 

3 5 A British citizen who was born in Singapore, lived in Australia and published in America. The editor of 
the fetish magazine Bizarre from 1946-1959, Willie also wrote a bondage/fetish comic called The 
Adventures of Sweet Gwendoline. His biography (and a sample page from Gwendoline) can be found 
at: http://www.lambiek.net/willie iohn.htm 
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romanticization of the foreign by showing that there is no "outside" of Japan to escape to - not only can 

Yumi not live happily ever after on an island (because she was still depending on men to get there) but 

women outside Japan are defined by the same good feminine/bad sexy dualism. The importation of 

v 

Godard's iconography does not just serve to critique or complicate Godard's notions of modernity 

(although it can be read that way, especially from a Western perspective), but also to complicate 

Japanese notions of patriarchy as indigenous and the commonly-held belief that the sexes are equal in 

the West. Karen Kelsky (2001), in her book Japanese Women, Western Dreams, outlines how this 

unquestioned assumption has led to a fetishization of white men and a "turn to the foreign" as a means 

for resisting rigidly gendered social roles in Japan. Analyzing a series of ethnographic interviews with 

Japanese women who live or have lived abroad, Kelsky claims: "What is repressed is any recognition of 

continuing inequalities in American society, as well as the power relation embedded in a reliance on a 

Western country as a model for uncritical emulation." Okazaki has dealt more directly with the 

attractiveness of the "internationalized" lifestyle that Kelsky's study documents. In her 1992 manga, 

Kiken na futari (A Dangerous Pair), one of the two main characters laments her fate: before she could 

become a "career-girl in Marunouchi who looks great in Donna Karan" (or an office worker for a foreign 

company in Tokyo with an expensive wardrobe of foreign designer clothing) she ended up being an 

extremely talented bar hostess. As a single mother deserted by her boyfriend, she needed the money. 

Though she had given up on her dream she occasionally pretended to be sending faxes to her 

imaginary boyfriend in New York. In this manga, the criticism of gender roles in Japan is obvious, but it 

also contains a recognition of the fantasy elements of the internationalized lifestyle. This recognition is 

also apparent in Yumi's final thoughts, set against the backdrop of Narita Airport, the liminal and 

eroticized gateway to the foreign. Yumi's sister Keiko is waiting with her, and comments that Haruo is 
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really late. Yumi, not knowing that he is dead, thinks, "Yeah, but in my alligator bag is a fabulous 

swimsuit and my manicure turned out perfect today and when I imagine the blue sky over the southern 

islands I get all excited. I wonder if this is what it feels like to be waiting for ultimate happiness?" Then 

the narrator's voice fades in and out with a comment: "And so I thought as I waited for Haruo" (Okazaki 

1989: 254). This final comment reveals the narrator to be Yumi, presumably from the future and still 

alive though her love object has died. Having life go on despite an unhappy ending shows that both the 

masculine and the feminine linear self-love stories are doomed to fail. Furthermore, by showing that it 

does not matter much if they fail, Okazaki may also problematizing the concept of "development" itself. 

Thus, "love and capitalism" becomes, as the obi declares, a "post-post-modern" fairytale or a story about 

the unrealizable dream of social mobility and a modern subjectivity. 

2.3.10 The Meaning of Pink 

The question that remains then, is what does Pink, the story that contains and contextualizes 

the porno/shojo threads, mean? Okazaki has said in an interview that she had no idea how Pink was 

going to end as she was writing it - she just had the characters in mind (Pepper Shop interview 1994 

reprinted in Kawade yume mook. 2002: 64). Furthermore, in a different interview, she said that she was 

going to call it "Love and Violence" because she wanted to pair "love" with something that was usually 

considered the furthest away from it, "but somehow the story just ended up being called Pink" (Gekkan 

kadokawa August 1990 cited in Kawade yume mook. 2002: 190). 3 6 On the cover of the book form of 

Pink, is a simple line drawing of Yumi in pencil on a white background. Naked and kneeling on a bed, 

her eyes are closed and she is leaning forward in a provocative manner. The only color is a bit of yellow 

3 6 Incidentally, Okazaki ended up using the phrase, "love and violence," on the ob/for the manga l_ 
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in the shadowing, the dark pink of Yumi's lips and the light pink of her nipples. Her breasts are poking 

through the lettering for the title, so literally as you read the word Pink you also read the color pink 

through Yumi's pink nipples. 

In addition to "femininity", there are many possible readings for the symbolism of the color 

pink in this manga: female labor (secretarial work, prostitution, marriage); the fruits of labor (roses and 

meat rather than roses and bread...) or the economic power and freedom to choose a culture or a 

lifestyle (pink power?); the female body itself (as the color of flesh and blood with its own desires and 

appetites); confidence as self-control and/or self-love (a re-evaluation of being female); or a 

re-evaluation of the feminine or a feminine aesthetic (stylishness); youth and cuteness (girl power). 

Similar to the way that "girlie" in English can mean both "girlish" (as in "girlie-girl") as well as "erotic" or 

"pornographic" (as in "girlie magazine"), pink could also be interpreted as "erotic" or "pornographic" from 

an association with the Japanese phrase, "pinku eiga" (literally, "pink movie," the English equivalent of 

which would be a "blue movie"). As the cover art clearly displays, this appears to be from the color of 

skin or women's sexual organs. 3 7 

2.3.11 Critical Reception and Pink as Parody 

Okazaki Kyoko's manga drawing style and narrative style (especially her use of language) 

were very new and unique when she first started publishing. There were other artists, like Sakurazawa 

Erika (with whom Okazaki worked as an assistant for a brief period at the beginning of her career) who 

Wanna be your Dog. 
3 7 The Koiien gives the origin of the English word (since "pinku" is a loan word) and does not explain the 
association between the color and the erotic. The etymology of the "blue" in blue movies is unknown as 
well, according to the Word Detective website: "As to "blue movies," that "blue" is also a mystery, but 
may be a reference to the traditional use of blue spotlights in strip-tease acts." Downloaded from 
http://www.word-detective.eom/121597.html on January 20, 2003. 

http://www.word-detective.eom/1


were pioneers and there is a whole generation of young artists who have continued in this style. It is 

now mainly marketed to a female audience, but at the beginning, as mentioned earlier, Okazaki and her 

cohorts often published in men's magazines as well. While Okazaki's manga are still extremely popular 

with both female and male readers, (even with people who are much too young to have any memories 

of life in the 80s) and there is a large body of critical writing, critical reception varies wildly 3 8. With Pink in 

particular, there seems to be a very clearly gendered split in interpretations and evaluations. 

Not only was Okazaki an illustrator for pornographic magazines before she started drawing her 

own stories, but she claims to have spent a lot of time reading boys' and men's manga from her father's 

barbershop, after spending elementary and junior high school in the 70s (in a period now known as "the 

golden age of shojo manga") absorbed in the shojo manga classics. Her drawing style combines 

elements from all these genres, as does the narrative. Though Okazaki 's stories almost all have female 

protagonists and mainly narrate aspects of women's (or girls') lives, there seem to be enough visual and 

textual references to all manner of manga, movies, literature and music in her work to keep most 

readers engaged, even if they miss a huge part of the story because they read in only one 

genre/grammar. With Pink in particular, it seems that many male readers, perhaps because they are not 

versed in shojo grammar and cannot then therefore recognize or read the parody and homage of classic 

shojo texts, tend to read the story straight. That said, however, reading Pink as straight shojo causes 

problems as well. 

On August 27,1996, Manga yawa did a show on Okazaki Kyoto 's Pink. The regulars that 

3 8 Most criticism occurs in either mainstream or specialized manga press. There is still relatively little 
academic work done on manga, even though acceptance is increasing and the situation is changing. 
There is a new "Japanese Society for the Study of Comics and Cartoons" but most of the members are 
non-academic critics, editors, or writers and tend not to connect manga to greater criticisms of society or 
to put manga into a social or political context. 
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evening were the main host, Ohtsuki Takahiro (a professor of ethnology), Ishikawa Jun (a manga artist, 

novelist and TV personality), and Okada Toshio (a writer/critic and computer game creator). The guests 

were three women: Kayama Rika (a psychiatrist), Takami Kyoko (a writer and TV/radio personality), and 

Togawa Kyoko (an actor). What follows is a translation and analysis of parts of the dialogue from the 

1998 Kinejun mook: Manga yawa Vol. 2 that illustrate the gendered (or gendering) split in readings of 

the manga Pink. Please note that the speakers' names appear labeled with their gender and a number 

to avoid confusion. 

In this particular Manga yawa session, the scene where Yumi moves in with Haruo (or where 

there is a sudden change to shojo manga mode) seems to have caused problems for the male readers. 

The host, Ohtsuki, has not even noticed the switch in Yumi's thinking: 

Ohtsuki (M1): It's like all of her desires are affirmed, like completely 

shamelessly, as much as she likes. Exactly like the frame we were talking 

about before: "I want to live just like they do on TV and I want to live just 

like in An-an. " 3 9 (Pink: 113) 

Kayama (F1): But, she doesn't really want to live like that. 

Takami (F2): She does not want to live like that. 

Ohtsuki (M1): Oh, really? 

He has failed to recognize the shojo "warm happy family" trope, which the women have clearly observed. 

They describe this to him, and also note the self-reflexive parody included: 

Kayama (F1): All things considered, her family seems to have 

completely fallen apart, but there she is, trying to make a new family with 

39 An-an is a women's fashion magazine. 
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her boyfriend and her half-sister and isn't that like she's just trying to get 

as much happiness out of things as she can? 

Takami (F2): At the same time, I really like how she's kind of making fun 

of herself too. Like she's saying, "Look at me, look at what I'm trying to 

do!!" 

Then Ohtsuki (M1) says that it's his role to play the devil's advocate and he asks for proof from the text 

- because he thinks there is nothing written in the text that will concretely show this. Takami is unable to 

explain exactly why she has got the impression that Yumi is making fun of herself, and claims that it 

requires "competence on the reader's part". There is actually proof in the text that Yumi is making fun of 

herself; after spending the morning playing housewife (with Sazae-san hair) and daydreaming about 

having enough kids with Haruo to start her own baseball team, Yumi says that she's had fun but needs 

to get back to work and phones up her pimp to ask for some customers. Because this is something that 

Sazae-san would never do, the contrast is amusing. It also shows that Yumi clearly steps out of the 

dream housewife role and gets on with her "reality." She may or may not really want to have the 

happy-family life as she may or may not really want to have the An-an (fashion-magazine) life, but she 

definitely knows she does not have either. Yumi also knows that she needs to work more because she 

has just been evicted from her own apartment (and had all of her clothes and possessions destroyed) 

due to a major accident with an overrunning toilet. 

Togawa (F3) does not speak of the reference to Sazae-san in the manga, but identifies the 

ironic distance in Yumi's attitude. She describes this as Yumi "talking b ig" 4 0 - that Yumi's had a really 

hard time, all things considered, and that she's actually looking at her life pretty objectively. I interpret 

40 kenage 
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this to mean that Togawa (F3) thinks Yumi is dreaming about having the fashion-magazine life to cover 

up for the fact that she really wants the warm happy family but can't get it - or talking big to protect 

herself or to avoid self-pity. Kayama (F1) seems also to agree with this as she adds that she thinks that 

lots of girls in Yumi's generation really just wanted the simple things in life but ended up sabotaging 

themselves by doing things like starring in porn flicks. The problem with this reading, as Ohtsuki (M1) 

has inadvertently pointed out, is that there really is not much in the text that would show that Yumi also 

really wants the Sazae-san life, other than this brief moment of playing house. There are no more 

scenes in the manga after this with Yumi doing any cooking, cleaning or mothering - the funky hairstyle 

disappears immediately as well. In other words, not only am I not sure that "Yumi" has done the 

sabotaging here, but I am also not sure that it is Yumi's life that is being sabotaged. Through parody, I 

suspect that Okazaki is sabotaging the shojo manga archetype and questioning both the possibility of 

the warm happy family and the independence of the material-girl life. This may also be.a citation of 

Godard, re-interpreted into a Japanese paradigm. According to Mulvey's (1996) analysis of Godard's 

view of femininity, he used the prostitute and her transformability to show the "falseness" or the 

seductive constructedness of the cinematic form: 

In Deux ou trois choses que ie sais d'elle. Juliette/Marina Vlady is a 

working-class housewife who becomes a prostitute in order to buy consumer 

goods for herself and her family. She thus condenses into a single figure a 

metaphorical analogy of commodity and a metonymy, shopping. She also, of 

course, shops to produce the desirable surface, the 'look' that comes with 

make-up and clothes, which then, in turn, implies the seductiveness of an 

eroticized surface that implies something hidden, a secret or mystery, (p. 79) 
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In a similar manner, I think Okazaki is using Sazae/Yumi as prostitute to reveal the cohstructedness of 

happy family narratives, as well as indicating the relationship between shopping and femininity. Yumi's 

desirable surfaces are certainly eroticized. The question that remains is whether any hidden depths are 

implied. 

2.3.12 Is Yumi Just a Stupid Slut? 

The next section of the Manga yawa (1998) discussion has the subtitle, "Is Yumi just a 

bakaonna?" Missing all of the criticism of the circulation of flesh/trafficking of women, Ohtsuki (M1) and 

Okada (M2) just see Yumi as an example of a bakaonna, and seem to be therefore denying that the 

story has any meaning or message at all. Ironically, the women, in defense of Yumi and their readings of 

the story as meaningful, are in effect also being forced to prove that they themselves are not also 

"bakaonna". 

Ohtsuki (M1), continues questioning the possibility that there is another level of meaning to 

be read from the text. He asks everyone to imagine what would happen if a woman over sixty years of 

age were given the manga Pink, and then asks if they think this hypothetical woman would be able to 

read this alleged sub-text, or would she just read it straight and think Yumi was stupid. To which, Takami 

(F2) wittily suggests that Uno Chiyo 4 1 would definitely understand, but this does not go over well. 

Ohtsuki (M1) dismisses Uno as atypical and, continuing with his point, says he thinks Yumi is not so 

bright. Okada (M2) then says, "Until I arrived here today, I really thought this was just a story about a 

'bakaonna', or one of those stupid stories about all kinds of pretty things - not for me at all." Ishikawa 

4 1 (1898-1996) Uno Chiyo was a talented and famous novelist well-known for her beauty and her 
numerous marriages and love affairs. Her first novel, published when she was only 21, won a major 
literary prize and her career spanned over 70 years. For more information see the appendix at 
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(M3) jumps in at this point and says that he thinks Yumi might be faking being dumb a bit, but really is 

not stupid at all. To which Ohtsuki (M1) again asks for proof from the text. Takami (F1) suggests the 

scene right after Yumi finds out her customer (the one who called her meat and said she was lower life 

form than a beast) was an animal rights activist with a big alligator skin wallet. In this particular scene, 

Yumi is walking home by herself in the dark, looking at the lights in people's windows and at the stars. 

She thinks to herself that she would like to go to a different planet and then wonders if there really are 

aliens. Then, she ironically thinks, "Hmm, while I'm wandering along alone at night thinking about 

romantic things, some psycho could rape me and kill me. It's possible. In this world, anything could 

happen, anything at all. All kinds of horrible things, all kinds of beautiful things... I want to eat something 

sweet"(Okazaki 1989:113). Okada (M2), absolutely unable to see any irony here, says he thought that 

"her operating system froze when it got to something difficult that it couldn't deal with and she just 

rebooted up into a different system". Ishikawa (M3) argues that this scene actually proves that Yumi is 

very aware of her own tenuous position - and that compared to the truly stupid characters in the manga 

Be-Bop Hiqhschool (a really famous boys' manga from 1984) who do not value any kind of awareness 

at all, she's very intelligent. 

It is actually rather difficult to prove that it is Yumi who is producing the irony - and if Ohtsuki 

had been asking about the role of the narrator/author, it would have been a very sharp question. But by 

taking Yumi simply to be a greedy, stupid slut, Ohtsuki (M1) and Okada (M2) are in effect saying that 

they are unable to understand what the story means, and since this does not then cause them to re-read 

until they can get a message (or think about what the title means...) or try to understand why women 

like the story so much, it shows a basic assumption that there is nothing there to understand. This then 

http://lanque.hyper.chubu.ac.ip/ialt/pub/tlt/98/dec/porcaro.html 
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suggests that the women who read it and like it are just proving that they are (illogical) women. What 

both Ohtsuki (M1) and Okada (M2) say comes across as macho posturing, where they prove that they 

are men because everyone knows that men cannot understand (silly) feminine manga. In many ways 

this is more of a "gendering" reading than a gendered one, neatly exemplifying Butler's concept of "the 

discursive limits of gender" and (via Foucault) the genealogical possibility that gender roles are the 

cause of gender and not the effect (Butler 1990;1993). 

Tight T's 

A friend who has just finished her Ph.D. and has become a sessional tells me that in her first set of 

class evaluations, someone complained about how distracting and inappropriate her tight t-shirts were. 

Profs can't have tits. She went to the massage therapist because of shoulder problems and the therapist 

figured out right away that it was because she was hunching over hiding her breasts. I guess they get a 

lot of that at the UBC massage therapy clinic. Now she's getting treatment for too much testosterone. 

She started to grow a beard. She's been studying too much. 

2.3.13 The Narrator Effect and Definitions of Desire 

The impression that Yumi is just "playing" dumb could very possibly be an awareness of an 

"outside" narrator since it is not always made explicit whether Yumi herself is enjoying the irony her 

lifestyle points out, or if she is simply the vehicle for transmitting irony to the reader. The fact that there 

are regular appearances of an omniscient narrative voice-over, as well as episodes where the narrative 

shifts to Haruo's perspective, creates a gap between readers and Yumi that is frequently remarked upon. 
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Often cited as a kind of coldness, or a distance, it is here that the author (or "Okazaki's") message is 

situated. Juxtaposing love with something it is not normally related to (love and violence, or love and 

capitalism) provides a critical perspective that screams of parody and a critique of love. Both of the 

narrative types that Okazaki combines in the story - the female audience/ shojo manga and the male 

audience/pornographic manga - tend to assume the (im)possibility of women's sexual agency while 

men's is never overtly questioned. The unquestioned acceptance of this norm (or the double standard) 

and its absurdity is clearly made fun of through the parody of "love" genres in Pink. By making what is 

taken for granted in both genres visible, Okazaki is taking the thinking produced by the 24-nen gumi, the 

opportunities that they created with the critical logic of the boy-boy comics, and turning it around on itself 

by adding the female bodies back in. Furthermore, with Yumi's ironic comments to the readers during 

the sex scenes ("who is this retard?") and through Haruo's death, Okazaki is also showing that the male 

Bildungsroman fails as well, effectively redirecting the debate away from the impasse of feminine 

subjectivity to the issue of the Bildungsroman itself. 

That readers must constantly keep consuming these stories of development because the 

warm glow of self-affirmation (both kinds) fades quickly, suggests an economy of desire that is 

remarkably "feminized". Elizabeth Grosz (1995), in search of a future for lesbian desire (rather than the 

origins of lesbian identity) questions the possibilities for a feminist theory of desire that is able to escape 

the bounds of psychoanalysis and when "redoing the social and cultural order" to avoid supporting the 

very "truths and orthodoxes" (the active/passive, lack/acquisition binarisms) that feminists are trying to 

overcome. She starts by problematizing the definition of desire as negative, inherited from Hegel via 

Freud and Lacan. I quote at length: 

Now this notion of desire as an absence, lack, or hole, an abyss seeking to be 
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engulfed, stuffed to satisfaction, is not only uniquely useful in capitalist models 

of acquisition, property, and ownership (seeing the object of desire on the 

model of the consumable commodity), it inherently sexualizes desire, coding it 

in terms of the prevailing characteristics attributed to the masculine/feminine 

opposition - presence and absence. Desire, like female sexuality itself, is 

insatiable, boundless, relentless, a gaping hole, which cannot be filled or can 

be filled only temporarily; it suffers an inherent dependence on its object(s), a 

fundamental incompletion without them. I would suggest that this model of 

desire is in fact coded as sexual polarization. Where desire is attributed a 

negative status, it is hardly surprising that it becomes attributed to femininity. 

Moreover, it is precisely such a model, where desire lacks, yearns, seeks, but 

is never capable of finding itself and its equilibrium, that enables the two sexes 

to be understood as (biological, sexual, social and psychical) complements of 

each other - each is presumed to complete, to fill up, the lack of the other. The 

model of completion provided here is congruent with the logic regulating the 

goal posited by Aristophanes's hermaphrodite. Such a model, in other words, 

performs an act of violence: for any consideration of the autonomy of the two 

sexes, particularly the autonomy of women, is rendered impossible. It feminizes, 

heterosexualizes, and binarizes desire at an ontological and epistemological 

level. Its activity is merely a reaction to its perceived shortcomings, its own 

failure to sustain itself. 177 

The desire that is depicted in Pink is precisely this model. It also explains well why Yumi is unable to 
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achieve any autonomy, or to escape from the good-girl/bad-girl double bind. A reaction to the 

pathologization of the feminine that results from the sexualization of desire, and the coding of the 

feminine as absence forms the core of the narrative in Pink. This is most apparent in the gendered 

binary pairing of the "self" narratives as well as the constant consumption that is used to show the link 

between capitalism and "love". While Grosz continues on to argue that there is hope for change on a 

daily level through a change in the way we see things, Okazaki's interpretation is much more bleak. For 

her, there is no material or conceptual way out. Yumi does not get anywhere - she ends up pretty much 

where she started, minus the alligator and her day job. Again, according to Matt Thorn, the definition of 

shojo manga includes hope and optimism for the girls who read them, and therefore, Okazaki's work 

cannot be considered part of the same genre. He also says that, while he thinks Okazaki's work has had 

a negative influence and spawned a whole new ugly and nihilistic genre, her stories had a deeper 

meaning that has since been lost: 

I have always felt that there was a hint of optimism or hope in Okazaki 's 

stories - that she was telling the stories almost as parables, in order to 

encourage readers to make their own lives meaningful - but I rarely find any 

kind of optimism in the manga of her imitators. (1999 personal 

correspondence) 

I also do not see Okazaki 's work as negative, although I do not necessarily agree that it is hope that she 

is creating. Rather than patronizing parables, I think she reveals the connection between genre and 

gender (story and social roles), or between patriarchal social systems and the feminine self, in a way 

that assumes female readers do not (or should not have to) feel ashamed about being female (and 

sexual). Instead of saying, "don't give up, you too can become something," to me she seems to be 
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saying, "it's not you - you're fine - it's bigger than that". And while I agree that few of her followers have 

reached her level of critical thinking, I would also argue that the new genre is not as "ugly and hopeless" 

as Matt Thorn has described: "If shoujo [sic] manga magazines become filled with nihilistic stories of 

rape, abortion, anorexia, prostitution etc. where will Japanese girls be able to look for inspiration?" Just 

as rape fantasies that women have do not necessarily mean that they wish to be raped, the imagining of 

the worst (via a vicarious narrative experience where the reader does not always or only identify with the 

heroine) can also be seen as a form of everyday survival and everyday pleasure for the disenfranchised. 

I therefore do not agree that Okazaki necessarily has a negative influence on readers. 

Interestingly, this "damage" discourse is seldom invoked with regard to adult readers. Even 

while in a room full of adult women (most of whom were in their forties and fifties), Nimiya Kazuko said 

she would not recommend Okazaki 's manga because the lifestyle depicted was not possible for most 

girls. It seems that everyone is assuming that girls have problems with their lives and identities because 

they are female and they use what they read to help find solutions - but this assumption may actually be 

causing the conditions that it predicts. Approaches that would deny girls intellectually engaging stories in 

order to protect them from our ghosts may be re-creating the problem and perpetuating oppression. 

Furthermore, girls do not read everything as directly parallel to reality. While not a representative sample, 

the girls I interviewed were perfectly aware of the difference between fiction and reality. Most of them 

were also able to articulate why they wanted to read things they knew were not real. Even though this 

new type of manga is not offering "hope" 4 2 in the form of a mainstream shojo manga happy ending, it 

4 2 One of the world's foremost Buddhist scholars and teachers, Thich Naht Hanh (1991) draws a clear 
connection between Protestantism (the work ethic) and a dependence on hope. He claims that the 
vision of a linear progression to heaven (the essential happy ending?) prevents people from dealing with 
their current situation (and thus from enlightenment or peace). I quote at length here: 

Western civilization places so much emphasis on the idea of hope that we sacrifice the 
present moment. Hope is for the future. It cannot help us discover joy, peace, or 
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may still "help" girls deal with the devaluing of femaleness, femininity and girlhood in a patriarchal 

society. It still provides a psychological and emotional space for engaging with issues related to feminine 

development. Moreover, it allows space for girls to reflect upon many of the penalties, consequences 

and complications in contemporary society of a sexually active life with a female body. 

Taking Turns on the Bus 

All the way through elementary school, my best friend and I went skiing together on the weekends in 

winter. Either her dad or my dad took us. We often met up with this boy from school and his friends or 

cousin and ended up bombing around together because we liked the same trails and the same jumps. 

We all thought it was kind of cool that it was a "mixed" crowd but generally, we couldn't stand each other 

- we certainly never hung out together at school. One weekend, we planned a trip on our own. We'd 

worked everything out - we were going to take the Greyhound first thing in the morning, the shuttle from 

the lodge to the hill, then do the whole thing in reverse in the evening. It was our usual group, but then at 

the last minute my best friend couldn't go - something to do with her grandma. When I told my mother 

that my friend wasn't going anymore, my mother said I couldn't go. I was surprised because I was the 

"responsible" one of the group - the one who kept everyone else out of trouble. When I asked why, my 

mother said I couldn't go skiing with two boys. At another why, she said, "You can get pregnant now you 

enlightenment in the present moment. Many religions are based on the notion of hope, 
and this teaching about refraining from hope may create a strong reaction. But the shock 
can bring about something important. I do not mean that you should not have hope, but 
that hope is not enough. Hope can create an obstacle for you, and if you dwell in the 
energy of hope, you will not bring yourself back entirely into the present moment. If you 
re-channel those energies into being aware of what is going on in the present moment, 
you will be able to make a breakthrough and discover joy and peace right in the present 
moment, inside of yourself and all around you. (1991: 42) 
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know!" I was twelve and had just started to menstruate and I couldn't believe what I was hearing. It was 

so unfair that my icky period meant being restricted from skiing too. Not to mention silly - you can't get 

pregnant from skiing - you have to have sex. My mother didn't ski, didn't understand the attraction of it at 

all, and obviously had no idea what ski hills were like - even if I did want to fuck the two boys, which I 

definitely didn't, there was nowhere to do it nor anywhere where they could rape me if that was what she 

was worried about. So I said, "What are they gonna do - take turns on the bus???" and got my ears 

cuffed in reply. And spent the entire weekend in my room sulking instead of skiing. 

i 

2.3.14 Conclusions 

In Pink. Okazaki attempts to defuse the stigma of "bakaonna" or defetishize feminine 

sexuality through parody. That critics such as Nimiya Kazuko insist on reading this as false 

consciousness or patriarchal complicity is unfortunate. Nimiya is a freelance writer focusing mainly on 

manga for girls and women. She is one of a very small group of women working in an extremely 

male-dominated industry - there are very few female literary critics in Japanese publishing and even 

fewer female manga critics. For her, Okazaki's work may very well be inconvenient and the typical 

"male" interpretations of Pink as porno would effectively work to deny or negate much of what Nimiya is 

striving to achieve for women and their manga. I do not wish to add to any repudiation of Nimiya's work 

because I think her aims deserve support, but I am nevertheless afraid that her methods may be 

self-defeating in the long term as she is overly focused on the "top" (the male critics) while ignoring the 

girls who read manga like Pink and understand their irony and the criticism of patriarchy. 

While I agree with Nimiya that an author cannot control the uses to which their writing is put, I 

think that the angry reactions, ambiguities, contradictions and contested readings reveal the social 
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significance (power?) of that which Okazaki (and other Grrls) are trying to reclaim. Quoting from 

philosopher Jacqueline Zita's work on drag queens in her article entitled, "Stripping, Starving, & the 

Politics of Ambiguous Pleasure," Katherine Frank (2002) discusses how she developed an awareness of 

gender as performance by working as a stripper. She aptly expresses the ambivalence inherent in much 

third-wave writing on these issues: 

"No one really owns the signs of femininity," Zita argues, even though these 

signs are abused in reality and embedded in a host of pre-existing social 

relations and inequalities. Nevertheless, it is possible to reclaim them. Isn't 

it? 

Whether or not Okazaki 's work has actually managed to reclaim anything (so far) remains beside the 

point, as there is meaning in the attempt. The paradoxes and contradictions produced in and around 

Pink, should be neither surprising nor grounds for dismissal in a post-Butler intellectual field. The 

reactions by established feminists to the "gender parody" (Butler 1990) apparent in "whore" t-shirts and 

Yumi's story, as well as "male" readers who cannot recognize this as parody (or who have never had to 

think beyond their own point of view and can see the references to the misogynist dominant paradigms 

but not the signs of their subversion) only show how important and theoretically promising such 

phenomena are. Assuming that students, average workshop participants and typical readers (those in 

the "girl" position) can only process happy endings, hope, and positive models that must be chosen for 

them and transmitted by an expert risks replicating the very dominant paradigms that feminists are 

supposedly fighting. Moreover, refusing to grant difficult or "dangerous" manga membership in the shojo 

manga genre, or a position on an introductory reading list denies the power girls already have, and 

suppresses the pedagogical and critical potential of texts like Pink because it denies opportunities for 
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dialogue and discussion. 
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3.0.0 READER RESPONSE INTERVIEWS 

3.1.0 Introduction 

According to Spivak's definition of "transnational literacy" in her article, 'Teaching for the 

Times", teaching effectively in the humanities requires the crossing of narrow disciplinary boundaries in 

our teaching practices (1995: 191-2). She advocates through this interdisciplinarity a focus on 

"feminism in decolonization" rather than "the metropolitan feminist focus on women in development". 

With specific regard to the study of women, Spivak states that scholars of decolonization literature (a 

term she prefers to "post-colonial") need the help of feminist historians and^ocial scientists: "...[W]e 

have to learn inter-disciplinary teaching by supplementing our work with the social sciences and 

supplementing theirs with ours" (1995:192). In an attempt to explore possibilities for such approaches 

to research and pedagogy in Japanese Studies, one section of this research project was devoted to 

ethnographic audience research. 

In many ways, this audience research was not done to define or understand the audience, 

but to call into question the discourses surrounding academic production, len Ang, in her book Living 

Room Wars: Rethinking Media Audiences for a Postmodern World, claims: 

Our curiosity about the audience is never innocent. Specific interests and 

orientations, material and intellectual, generally shape the perspective from which 

we come to define our object of study, and the kinds of knowledge - their form and 

content, their scope and substance - we pursue. (1996: 66) 

In order to explore and critique my own situated "interests" in shojo manga and coming of age stories 

for girls, a somewhat non-traditional ethnographic approach was attempted (Murdock 1997). Thus, the 

contradictions and complications (messiness) are intentional, and part of a process that is necessary in 

order to problematize power structures between the researcher and the researched, or between 
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Western feminist Japanologists and Japanese shojo manga readers. As Bourdieu (1984) has said, 

cultural analysis should aim for results that produce questions rather than accomplished facts. 

3.2.0 Research Questions 

In order to contextualize the current writing on the alleged "therapeutic" or "damaging" effects of 

shojo manga, I wanted to find out how Japanese girls felt about being girls, and if or how this was 

related to their reading of shojo manga. These are the specific research questions addressed in the 

interviews: 

1. What draws readers to shojo manga. 

2. How important is this reading, and where does it fit in their lifestyle or self-image. 

a) With what criteria do readers choose the shojo manga they read. 

b) How do they attain the shojo manga they read. 

c) How does this compare with other genres of manga they may read. 

d) How does this compare with other forms of narrative they may consume. 

e) Do readers identify with characters, and if so, which ones and why. 

f) Are readers finding or creating subtextual, contextual, or resistant readings. 

g) Do they import anything from the manga (information, fashion style, language, attitude, 

drawing style) directly into their lives. 

h) Which elements of the manga are they focusing on when they read. 

3. How do readers experience and express the connections between this genre and gender. 

3.3.0 Research Design 

Eight sets of interviews (including one "pilot" interview) with shojo manga readers were 

conducted over a period of sixteen months from December of 1999 to March of 2001. Two types of 

interviews - unstructured individual interviews and semi-structured focus group discussions - were 

conducted. The main reason two types were chosen was to allow flexibility for cultural differences. For 

individuals, I was afraid that my foreignness would affect the interview process adversely by causing 
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the interviewee to focus on "defining" Japan for me (which is interesting in and of itself, but not what I 

wanted to concentrate on for this particular project) and so I thought that groups would distract 

attention away from me. On the other hand, I was not sure that the "peer pressure" in groups would 

allow interviewees to answer questions openly. I hoped that any biases produced via the instrument 

structure would become visible through a comparison and contrast of the results from the two interview 

types. 

The interviews were done in a variety of places. For high school students, all interviews 

were conducted in seminar rooms at the students' schools with permission from the school 

administration. Any adults who volunteered were given the option of choosing the interview venue 

themselves and most chose either my house or theirs. Interview lengths varied according to 

interviewees' schedules and level of interest. Individual interviews were one to two hours long and 

usually consisted of just one meeting. Group interviews were conducted in three to five separate 

sessions over a period of time because participants needed time to read the manga. Each session was 

approximately one to two hours long. For the two high school group reading sessions, I had students 

bring manga to show me for the initial organizational meeting. I chose materials for the first reading 

session, but had group members choose materials for subsequent sessions. The total number of 

sessions was also left to the participants to decide. The university student reading group decided from 

the outset that they wanted to discuss the works of one particular manga artist, and they came for one 

all-day marathon session. All interviews were conducted by me in Japanese, digitally recorded (audio 

only) on mini-disc and transcribed by Japanese research assistants. Excerpts have been chosen and 

translated (by research assistants and by me) and are included in the sections on each interview. Full 

transcripts of the interviews (in the original Japanese) are in Appendix B. 

3.4.0 Participants 

All participants in this study were collected via the snowball method. I had high school 
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teachers I knew introduce me to other teachers and students1, and students introduce me to their 

friends. I also gave presentations on shojo manga at several academic conferences and as a guest 

speaker in university classes, and found volunteers when people came up after to ask me questions. 

The university students I interviewed were all found that way. In several cases, they brought along 

friends to form a reading group. The only non-student I interviewed was a woman who was the 

daughter of the friend of a friend, but she became a graduate student a few months after the interview. 

In all cases except one, participants volunteered because they were shojo manga fans and 

wanted to talk about shojo manga with me. The exceptional case was one of the groups of high school 

girls - they volunteered in order to avoid homeroom, as their homeroom teacher was the manga club 

leader and was willing to let the girls speak with me during several (60-minute) "long" homeroom 

sessions on a Friday afternoon. The girls in this group read manga occasionally but were not all that 

interested and preferred to talk about TV shows or movies. Subsequently, their interview provides little 

data about shojo manga but gives a very useful baseline for comparison. 

It was much harder than I expected to find high school students to interview. I arrived in 

Kyoto in September 1999 and new to the city, it took four full months to find and make connections with 

high school teachers and their classes and clubs. In the end, only three out of the eight interviews were 

with high school students. Because students in Japan are kept so busy at school, it was almost 

impossible to find people not in manga or anime clubs who were willing or able to make time to talk. 

Even students who were in the manga or anime clubs (and thus were very interested in talking about 

manga) were not able to find time outside of their study and extra-curricular activities to meet with me. 

Almost all of the interviewees were female. This was a result of the selection methods, but 

also reflective of the shojo manga audience. One of the high school student interviews was with a boy 

1 These teachers may have recruited students by making announcements in their classes, but I was 
not able to ascertain this. My own methods were snowball. 
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in grade eleven. He was a member of the anime club, but also was an open shojo manga fan. Several 

of the other members of the club also read shojo manga and would talk about it, but were studying for 

entrance exams and thus unable to volunteer. I attended a few of their club meetings and spoke with 

them informally about manga, video games (narrative based role playing games) and anime. Their club 

was all male (even though the school was partially co-ed) and many of them openly read and shared 

shojo manga and shojo (teen romance) novels as well as other types of anime, fiction, and manga. 

There were two male participants in the university reading group as well. They were not particularly 

shojo manga fans, but were fans of the manga artist Okazaki Kyoko and, together with a close female 

friend, wanted to talk to me about Okazaki's manga. I had spoken about Okazaki's work in one of my 

popular culture classes and afterward one of the women in the class came to talk to me about this. She 

was an Okazaki fan and wanted to know about my research. When I explained that I was doing 

interviews, she got very excited and asked if she and her friends could volunteer because they always 

talked about Okazaki's manga together and they were all interested in ethnographic research. It turned 

out that her friends were both male. 

3.5.0 UNIVERSITY REQUIREMENTS FOR STUDIES INVOLVING HUMAN SUBJECTS 

This research project followed all requirements and guidelines set forth by the Office of 

Research Services and the Ethical Review process at the University of British Columbia. As such, this 

project conforms to University Policy #89: Research and Other Studies Involving Human Subjects. All 

participants were voluntary, and unpaid. Informed consent forms were provided in Japanese and 

signed by all participants. If participants were minors, permission forms were signed by their legal 

guardians. Any interviews of high school students were done on school premises with the written 

permission of the school administration and were supervised by the principal or the head teacher. 

Students were made explicitly aware that their participation in this project would not affect their grades 
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or standing at school. All participants were told that they could choose to stop participating at any point, 

before, during, or after the interview process, and were given telephone, postal, and e-mail contact 

information for the interviewer and the interviewer's supervisors in Canada and Japan. Because 

ethical reviews and legal forms such as these are not in common usage in Japan, this paperwork 

tended to frighten rather than reassure participants, so an extra explanation letter was included, in 

Japanese, that explained what informed consent forms were intended to do and why they were 

required at universities in Canada. Please see Appendix A for copies and Japanese translations of 

forms. In the following report, all personal and institutional names have been changed to protect the 

privacy of the interviewees. 

3.6.0 Findings & Limitations 

I am not sure that the research I have done can actually be considered "real" ethnography. 

Like much of the ethnography included in Cultural Studies research, the sample is not representative 

and the observation not thorough or sustained enough to make any comprehensive conclusions about 

a definitive "community of shojo manga readers" in Japan. Graham Murdock, in his article "Thin 

Descriptions: Questions of Method in Cultural Analysis," has called for a more "elastic" approach to the 

definition of ethnography in order to make room for the realities of academic production (limited 

research funds and time for in-depth fieldwork) while still encouraging or allowing for the collection of 

data regarding "extended accounts of people's beliefs, responses and experiences" (1997:184). As 

such, my use of focus group discussions and individual interviews, which would usually be considered 

(merely?) qualitative research, can also, according to Murdock's use of the term, be considered a form 

of "ethnography". Following Geertz, Murdock claims that the main point of doing research into the 

"conceptual worlds" of others is not to produce definitive answers, but to provide more egalitarian 

opportunities for "conversation" (1997:185), and this, I am confident, has been accomplished. 
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Unfortunately, the physical and discursive act of "writing up," tends to disrupt any of these 

egalitarian aims to "fieldwork" which is, as Murdock has clearly argued, a "profound paradox at the 

heart of the ethnographic endeavour." In trying to analyze lived experience abstractly, Murdock claims 

that "subjects become objectified" (1997:187). One of the participants in this project revealed some 

extremely personal experiences. While trying to write about it, I felt this "objectification" very strongly. I 

did not want to turn the participant's pain into "material" for an argument, but could not decide if it would 

be more insulting for the participant to have given me their words and then to not use them. I have 

included very briefly some of the things that this participant said, but will never really feel comfortable 

with the process. 

Further complicating matters is the fact that even given a representative sample and a 

perfectly rigorous research instrument, interviewees are also "representing" their lived reality as they 

speak it to you. Again via Geertz, Norman Denzin (1997: 5) explains this issue: 

Traditional ethnographers have historically assumed that their methods probe 

and reveal lived experience. They have also assumed that the subject's word is 

always final, and that talk directly reflects subjective and lived experience. The 

literal translation of talk thus equals lived experience and its representation. 

Critical post-structuralism challenges these assumptions. Language and speech 

do not mirror experience: They create experience and in the process of creation 

constantly transform and defer that which is being described. 

Stories of stories about stories, the interviews I have conducted, translated and re-written here are built 

of many layers of representations. These stories, like other forms of narrative, do convey information 

that deserves to be heard and do reveal valuable information beyond the reach of my editorial control. 

While the interview narratives may not be any more "authentic" than my own personal stories and 

opinions, or of my own readings of the manga texts, they can work to provide a context or a perspective 
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that allows my own textual readings (and the self-narrative produced by this dissertation as a whole) to 

be problematized or to produce questions in what I hope is a productive manner. 

The first question they produce is one regarding this very concentration on narrative. I found 

consistently that all interviewees chose their manga according to the drawing more often than 

according to the story. Thus, one of the major limitations of this study is a bias towards narrative or 

textual analysis. The manga I chose to discuss with the students (which "led" the data from the outset), 

as well as the manga I analyze in the other sections of this dissertation, have been greatly affected by 

this bias. Now that I have four more years of reading manga in Japan behind me, and having learned 

what I have learned from this project, I would choose the manga much more carefully, have a wider 

range of genres and drawing styles and have all the participants read the same ones, consistently. 

This tendency towards studying the more specialized "literary" manga is not just mine, but 

seems to endemic to academic Manga Studies inquiry. Nakamura Tom, the Assistant-Chief editor for 

shojo manga at Hakusensha, explained to me that researchers (in Japan) tend to focus more on the 

content of the manga, ignoring the medium itself and its marketing, not to mention the readers' 

tendencies to choose manga according to form (personal communication, December 2002). This is 

explained further in the diagram in Figure 4.1. 

Furthermore, more information about class and the political economy of the manga industry 

is necessary to thoroughly analyze the data that was collected. That said, most Japanese high school 

students have no access to information about their family financial situation, and little interest. They 

would not know how or why they should answer such questions in the first place, which poses another 

set of ethical quandaries. The study would have to include interviews with parents in order to do this, 

though this would make it extremely difficult to find teenaged volunteers, as they tend to not want to 

have anything to do with their parents. I did manage to meet with one parent and found that the 

comparison between her information, and information about the family provided great perspective on 

182 



her son's (self) representations and explanations of school and family relations. This is another area 

that I might like to explore further in the future. 

While the deeper psychologies of the reading process are not to be discovered by a few 

hours of randomly unrandom interviews, this data does show clearly that there is a culturally specific 

and highly gendered "interview" paradigm in operation: the girls refused to answer direct questions and 

the boys would do nothing but. I now make a once-a-month radio show for a multi-cultural radio station 

in Kobe and do interviews on a regular basis. Repeatedly I have found that if I use the Japanese word 

"inta-byu-" (interview) when I arrange meetings for recording conversations, I get a stiff, formal and 

sonically boring result. The content, as well, tends toward "objective" short responses with "answers" 

rather than experiences, feelings or "complications." There is also a tendency to respond with cliches 

and generalizations because the respondents seem to feel that this is what they are supposed to do. If 

I ask people to tell me stories and then retreat and refrain from asking questions, respondents will 

"narrativize" their information and automatically include experiences, which results in a much more 

interesting and animated recording. It is important to note that the high school girls did not respond well 

even to this -1 had to give them information about me first, to tell my own stories, before they would add 

theirs. The more questions I asked (even to "request" stories), the further they retreated from the 

discussion. There are several places where the girls responded spontaneously (often because of 

topics brought up by other participants and in complete disregard for my presence in the room) and I 

have included these moments in the English excerpts as often as possible. 

The high school students were all greatly affected by the age difference between 

themselves and the interviewer. If I could do this research over again, I would have high school 

students do interviews or run discussion groups on their own and record them. Unfortunately, in order 

to conduct Bourdieu-like research, a Bourdieu-sized research budget is also necessary! 

As well, the transcripts are in Japanese and I have only been able to translate (and have 
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translated) illustrative quotes, so editorial decisions have played a large role in the stories that have 

been produced. As Catherine Riessman has said in her book, Narrative Analysis: 

The anticipated response to the work inevitably shapes what gets included and 

excluded. In the end, the analyst creates a meta-story about what happened by 

telling what the interview narratives signify, editing and reshaping what was told, 

and turning it into a hybrid story, a "false document". (1993:13) 

I have tried to make the hybrid aspects of the interviews as transparent as possible, and to thus be false 

on purpose, rather than trying to hide the deception. The stories are therefore, and from the outset, 

meant to be used as illustration and entertainment as well as context. For those who can read 

Japanese, I recommend reading the transcripts in their entirety. 

3.2.0 The Interview Stories 

3.2.1 Interview #1 - Ken'ichi (male graduate student) 

The "pilot" interview was with a graduate student whom I met at a Manga Studies research 

meeting. Ken'ichi, in his early thirties, is a manga fan as well as a young academic who both does 

research on manga and teaches with and about them in his university lectures. It was a "practice" 

interview because Ken'ichi does not read or particularly like shojo manga, but I had no one else to 

interview yet, so he volunteered. The interview was held at a noisy coffee shop and I was not yet used 

to the recording equipment and lost all of the recorded data when the batteries died on my MD recorder. 

I had made thorough interview notes though, and this explanation is based upon them. 

Because we were members of the same study groups, of different genders and in an open 

public space, it was impossible to talk about personal experiences. As a result, the "interview" turned 
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into an instructional session - where Ken'ichi taught me about (men's) manga. It was patronizing, and 

he actively resisted any efforts I made to direct the flow of the conversation. I wrote in my notes that I 

could not tell if this was a gender problem, or a gaijin problem, or some kind of problem with the way I 

was phrasing my questions in Japanese. In retrospect, it was most probably a combination of all three. 

Ken'ichi explained to me that as a teenager he had read mostly manga and not many novels. 

Now that he has become an academic, this is embarrassing for him because "reading equals 

education". Since Ken'ichi is also involved in the movement to have manga included in Japanese 

university curriculum and in the creation of a manga canon, at the time, I interpreted this equation to be 

an explanation of his motives for attempting to "elevate" the academic and social status of manga and 

manga studies. This was corroborated by his surprise and answer to the question, "what kinds of 

stories do you wish existed?" Ken'ichi replied, "I am not dissatisfied at all with what is offered now." I 

had on other occasions reacted rather badly towards his aversion to shojo manga as well as his 

unquestioned assumption that "good" manga was "male" manga, and it was hard for me to keep the 

interview free from judgment. 

That said, I was very interested in Ken'ichi's research because he is trying to analyze why 

he likes manga and is using his past reading experiences as the main source of data and inspiration. 

He said that he is doing this analysis by looking back at his "path of choices" (sentaku no michi). His 

basic research question is "how did I get to this place?" and "what is this place?" Making a clear 

distinction between "reality" and "realistic stories" (the kind he prefers), Ken'ichi said that he uses and 

has always used manga for hints for living. This assumption - that manga stories can affect your life 

decisions - that seems to underlie his choice of research questions. Since I was trying to find 

connections between people's lives and their reading, I decided to press ahead in the search for high 

school girls to interview. 

While the audio data from Ken'ichi's interview has been lost, the lessons I learned about 
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interviewing Japanese people about manga was recorded in detail in my field notes. I cannot now tell 

whether these points were from questions that worked, or from questions that did not work, but it most 

definitely helped me to improve my interview skills. Here is what I wrote: 1) do not ask questions using 

the words "influence" or "identify", instead ask questions about favorite manga, or manga that they 

re-read or are keeping permanently; 2) do not ask people direct questions about their personalities, 

instead ask them to compare themselves to a manga characters and then ask "why"? 3) do not 

interview people with personal connections; and 4) find a private space in which to conduct interviews 

or refrain from interviewing people who can only be met in public places. 

3.2.2 Interview #2 - Yumiko (female graduate student) 

The first interview I did after the pilot interview was a month later. It was with a Japanese 

woman who was completing her graduate studies in Canada but was visiting Japan for the winter break. 

Yumiko had been in North America for about six years. I had known her since she first arrived in 

Canada, but this was the first time we had met in Japan. Yumiko came to stay with me on her way to her 

hometown, and kindly volunteered to be interviewed. She has been a shojo manga fan since childhood 

and still reads them as an adult (in her 30s). Always recommending various shojo manga classics for 

me to read to balance out my predilection for current drawing styles, Yumiko had already spoken to me 

about shojo manga many times in the past. In fact, it was Yumiko who first introduced me to Yoshida 

Akimi and her work. This interview, because it was with a female friend that I had often spoken to in the 

past, was much more comfortable and productive than the first interview. Even though Yumiko speaks 

perfect English, the interview was conducted in Japanese because it was easier to talk about manga in 

Japanese and we were in Japan. Even though I was the interviewer, Yumiko, more experienced with 

shojo manga and a native Japanese speaker, had much more cultural and linguistic capital than I. Thus, 

she took control of the interview from the beginning and did not need to be asked many questions. That 
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said, she was very concerned that she was speaking about the "right" things for me and carefully 

listened and attempted to answer the questions that I did ask. After the interview, she said that it had 

been "fun" and did not feel like research, but more like the kind of conversation about manga she would 

have with friends and fellow fans. 

Yumiko grew up in a house full of books and surrounded by family members who read. As 

a child, Yumiko's parents would buy her any books (including picture books) that she wanted, but not 

manga. As entertainment, they were to be paid for out of her (very limited) pocket money. This meant 

that Yumiko very seldom bought manga magazines or manga books, instead borrowing them from 

older siblings, friends and classmates or reading old ones that people had left behind in the children's 

room at a local community centre. Thus, unable to choose which manga she was getting, Yumiko read 

widely at first and then slowly "specialized" in certain kinds of shojo manga as she got older, found a 

specific cohort, or group of friends who shared these specialized interests, and had more pocket 

money to spend. 

[...jAround the time I started junior high, I ran into this girl from school, who I'm still 

friends with now, at a bookstore on the way home. She was in the same class 

though we'd never spoken to each other, but you know how you kind of say 'hello' 

and ask the other person what they're shopping for. And would you believe we both 

happened to be after the same manga. And that was the day it first went on sale. And 

that bookstore was the biggest outlet for that magazine in our city. At the time there 

was like a two day delay, so for example if a magazine went on sale in Tokyo on the 

20th it'd be available in our city on the 22nd, something like that, and it was like we 

were both looking for it, and so we ended up just standing there yakking away, like: 

"You read this? You read that?"; and then like, "That was also really good," and, "I 

don't have that one"; or "I've got the comic, I'll lend it you." We'd be going on about 
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stuff like that and other friends would be like, yeah I like that too, and so we got this 

sort of group going. A bunch of weirdos, to be honest. We'd get together and talk 

about that kinda stuff, like about why something was good, and then a new manga 

group or something would like come on the scene, and I'd go 'I like what they're 

doing much better than so and so,' and someone else would go, 'what's it you like 

about them?' and because I'd have to explain it to them, I'd have to think about why 

I liked it. 

Manga therefore were an important medium for exchange and conversation building amongst her 

peers. Furthermore, she claims that because she became a shojo manga "fan," at an impressionable 

stage in her childhood, has continued to read and socialize around shojo manga in this manner all of 

her life to date. Even in Canada, as an adult in a Ph.D. program, Yumiko was always lending manga to 

people, borrowing others in return, and having detailed and passionate conversations about them. The 

major difference between then and now though, is that in junior high school the social aspects were 

more important than the content of the manga. She and her closest group of friends preferred the more 

alternative shojo manga, but still shared and talked about the mainstream ones with their classmates: 

I really think looking back now that it was that - just being able to share the same 

things, regardless of actual likes and dislikes - that really made us aware of our 

relationship as friends. [And even if they weren't my favorite,] it wasn't like I hated 

Kyandei kyandei or hated Eisu wo nerae. They were fun too. 

In contrast to the mainstream shojo manga stories Kyandi Kvandi or E-su wo narae, the story that first 

truly captured Yumiko's interest (to the point that she became aware of the author's name and still 

remembers the name of the manga), was Yamagishi Ryoko's ballet story, Arabesque : 

It was totally different and so really interesting, for me anyhow. It was real shojo 

manga, but the things it showed were somehow different from the others and so I still 
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remember it. Yeah, it was so interesting. And all those unpronounceable Russian 

names - I tried hard to memorize them! 

Yamagishi is one of the members of the 24-nen gumi, and Yumiko has here described the explosive 

effect of the new bishonen-ai (boy-boy love) style of shojo manga writing that appeared in the 1970s -

a period now nostalgically called the "Golden Age of Shojo Manga." 

Yumiko further defines this new-found taste as a preference for the non-mainstream shojo 

manga found in the magazine Shojo komikku (by Shogakukan). This "difference" is set in opposition to 

the magazines, Ribon (Shueisha), Nakavoshi (Kodansha) and Ma-qaretto (Shueisha) which Yumiko 

described as "typical" or "predictable" (like the manga Kvandi Kyandi above). This is also perhaps a 

retrospective re-interpretation, defining her in-group according to the assumed characteristics of the 

various magazine subcultures. As Matt Thorn (1995) has described in his shojo manga webpage, there 

are certain "personality types" that are commonly held to correlate with one's preferred magazine. 

Yumiko also reflected that the 24-nen gumi artists who are now considered classic, such as Hagio 

Moto, Ohshima Yumiko and Takemiya Keiko, were all publishing in Shojo Komikku in the period when 

Yumiko became a dedicated reader. She was particularly attracted to the boy-boy love stories 

(bishdnenai) of Hagio Moto: 

A: So you preferred the bishonen stuff? 

Y: Yeah. They were interesting. Usually when manga are about girls it always ends 

up being a romantic comedy, but when it's boys, especially like with Toma no 

shinzo, the emotional relief or healing you get from those is I think much much 

deeper than what you get from average Japanese literary fiction. So I figure that 

it's because there were stories like Toma no shinzo and P6 no ichizoku, both by 

Hagio Moto, and then also 11 nin irul, when I was going through puberty that I've 

probably stayed interested in manga 'til now, and I bet the people in Japan who 



are going on about shojo manga now are probably people around my age who 

read that kind of stuff when it first came out. So, the influence from the bishonen 

stuff has just been huge. Because, well, until they came out, the common 

perception was that manga was for kids and that you'd make the switch to "real" 

literature, or novels, when you grew up, but even when you'd finished with manga 

and went to make the switch, you found there wasn't anything similar, or if there 

was it was just the same, not better. You end up thinking like, if that's the case, 

then manga's better in terms of expressiveness and stuff, and so chances are 

that's why these people are still talking about shojo manga . 

When asked, since she liked stories with male protagonists, if she also read shonen manga, Yumiko 

strongly asserted that she hated shonen manga. She explains why here: 

Okay, first of all, the drawing in shonen manga is rough. I hate that. I don't know 

if it's lack of ability or what, but I hate the fact that it seems to be all adrenalin. 

Well, with shojo manga in some ways there's a formula (oyakusoku) - the big 

eyes and stuff, which some people can't get used to and really hate - but the 

panel layout and stuff, and even if the artist uses tone, they decide themselves, 

and draw the backgrounds and things. You can control the expression by 

whether you shade solidly, and then even further with the kind of dots you use 

- there's "mazo" (masochist) dots and "sado" (sadist) dots. And so while on the 

one hand there is a standard formula, how [the shojo manga artists] deviated 

from that and still managed to get their message across was what attracted me. 

(pause) The problem with shonen manga is that that [experimentation] was not 

there. So basically, I never got into shonen manga because of the bad drawing 

skills. Also, the story - though maybe it was different with seinen magazines -



the story in shonen magazines is too simple. And then the girls that you get in 

shonen manga are not human. They're Barbie dolls. And that bored me. 

I also asked if she had ever gone through a period when she preferred stories with female protagonists, 

and she explained that she had not. When I then asked about the possibility that the male heroes of 

bishonen-ai manga might not be "real" boys, Yumiko clearly differentiated between the sex/gender of 

the characters, and the gender of the story. She connected this to the reasons she thinks men cannot 

read shojo manga and why women cannot (or do not like to) read shonen manga: 

A: Was it ever like the protagonist had to be a woman, anything like that? 

Y: Never anything like that. On the contrary, like with Toma no shinzo, it's a guy. 

A: But is that really a guy? (laughs) 

Y: Basically, the point is not that it's real guys or girls, but whether you can identify or 

not. 

A: But shonen manga didn't do anything for you. 

Y: That's because I can't empathize. Probably because it's portrayed from a guy's 

point of view, that's why I can't get into them. There's that and then it could have 
i 

something to do with the fact that the girls in them are totally unbelievable, like there's 

absolutely no way anyone's like that. Because I feel the reason why guys don't 

understand shojo manga has probably got something to do with the guys in them 

appearing unrealistic to guys. 

Superficially, this appears to be a contradiction - Yumiko says that it does not matter whether the 

character is a "guy or a girl", but then she says she cannot identify with characters in a story told from 

"a guy's point of view." Upon reflection though, "guy" and "guy's point of view" are differentiated which 

seems to suggest sex/gender distinctions; if the first "guy" is taken as sex, or a physically male body, 

then the second - "a guy's point of view" may be seen as "gender" or a gendered social position. 
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Trying to understand what Yumiko meant by "interesting" and to further explore what she 

"empathized" or "identified" with, I asked about other things she liked to read: 

Y: I was also into foreign shojo novels2, and children's literature and shojo manga too 

- as far as I was concerned, to me they were all same category. 

A: What was all the same about them? 

Y: They were all the same in the sense that I read them because they were interesting, 

they were fun to read, and it relaxed me to read them. [...] Also, even with Berubara 3 

and stuff, or with anything really, once you read one thing and find it interesting you 

want to get your hands on more stuff, right. Though they might've been separate to 

begin with, they become like a net, everything ends up being strongly connected, like 

for example with me ... for example I'm into P6 no ichizoku and so I get interested in 

anything British, though I couldn't tell you whether it's because I was interested in 

British children's literature before reading P6 no ichizoku that I liked P6 no ichizoku. 

They're probably both just in a category that interests me, and then other interesting 

stuff springs from there, and like the strings end up getting tangled, and you don't 

know what came from where in the end. 

Still looking for more clarification, since genre was not the only factor, I asked if there was any other 

way to categorize her reading choices. 

A: Is there are clear pattern to the stories that interest you? 

Y: I'm still not quite sure about this, but with manga everything's clear-cut. I hated 

the stuff for kids, the stuff that had 'for kids' written all over it. If you're going to use 

2 Yumiko is referring to British young adult fiction for girls such as The Secret Garden, and Black 
Beauty etc. 

The short form of Berusaiyu no bara (The rose of Versailles) a bishonen-ai manga by Ikeda Riyoko. 
A massive and longstanding hit, Berubara was first published in 1972 and has been animated as well 
as made into a play and a Takarazuka musical review. 
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a formula it's not going to be interesting unless you do what Ichijo Yukari does in 

Yukan kurabu and take the formula and turn it on its head. So one thing that puts 

me off ladies comics is that they never get away from the formula, mostly. The 

biggest reason why I hate ladies comics, though, is because people with no 

drawing ability are doing them. So the pictures need to be decent. And while the 

story doesn't have to be like literary fiction or anything, I need a decent narrative. 

Also, bits that I read and go 'yeah that's right' and bits that catch me by surprise 

where it's like 'oh really?', which sounds kind of funny to put it like that, but there's 

ones that get me thinking later, like they give me a totally new outlook on things, or 

they put into words what I've been thinking all along without realizing it, there are 

ones like that. Also, my [childhood obsession] with British stories - anything like 

that that allows me to relate back to those old memories I find interesting. I guess 

you could say there's something really solid about that stuff. Also, anything that 

fully expresses what the author has to say -1 mean stuff that's been done with the 

audience fully in mind, rather than just spewing it all out on the page unprocessed. 

Instead of just looking at Yumiko's choices for patterns, I also asked her how she felt about the time, 

energy and money she had invested in reading. She unhesitatingly answered that she felt very positive 

about the role her reading played in her life: 

A: Do you feel like you've benefited in some way from what you've read? 

Y: The feeling of having benefited? Just the buzz I got from reading, the thrill. The 

ambivalent feeling of just wanting to get to the end as quickly as possible but then 

realizing when you get there that a magical time has come to an end, there was 

definitely that. So it was the actual time spent doing something that was 

important to me. So like I didn't care what it was, whether it was films or music or 



shojo manga or books or pictures, as long as it allowed me that time. 

When asked if she re-read certain manga, or chose certain manga for certain moods, Yumiko replied 

in the affirmative: 

For example, I didn't bring it today, but you know how you can still get Dobutsu no 

O-isha-san, right? There was one volume that I'd always read when I had to write 

a term paper in English, and in it there's this really kind of spaced out grad 

student called Hishinuma who can't go anywhere during summer vacation 

because she's writing her dissertation, like the lab work's all done but she's 

getting nowhere with the paper because she has to write the paper in English, 

and there's an episode in there, right, where Hishinuma complains that, "If I have 

to write in English I wanna get an American to write a paper in Japanese," and so 

whenever I had a term paper to write but couldn't get at it, I'd always read that 

beforehand and I'd be like, if Hishinuma can do it, so can I. It wasn't always the 

case, but there were also ones I'd use like chants to cheer me up, and also, you 

know when you're having a hard time and you're like which way do I want to go. 

Today I want to have a bit of a cry, or no I don't need that, I want to feel better. If 

I read a book when I'm feeling like that, like P6 no ichizoku for example, I know 

which parts are going to make me cry, but I read them anyway. Even when I'm 

worn out, and it's like the world'd be better off without me, there's that bit at the 

end, right, where Yuri is saved. So I'd read all the way to that part, and then the 

seminary in Bonn, in our group saying 'I want to go to the seminary in Bonn' was 

used (laughs) to mean like you wanted to go and get spiritually enlightened. And 

after reading that I'd feel so much better, like so that's how people get on with 

their lives, by letting bygones be bygones (laughs). Apart from that, I read manga 



just simply because they're beautiful. For instance there'd be like this one line I'd 

want to read or I'd want to hear. Also, if it was like a scene from one of Hagio 

Moto's manga, just being happy to see that one section of that one picture. And, 

this was much later but you know Gin no sankaku, that one of Hagio Moto's 

serialized in an SF magazine, right. That for me, more than any literary fiction . . . 

I mean, like totally unrelated mosaics that when I look back now were each 

beautifully complete in themselves. [...] So stuff like that, in your average shojo 

manga or your average popular novel there's nothing like that right. Although for 

me, shojo manga was just part of one category that taught me that everything 

comes to an end and that time moves on, and it just so happened that people like 

Hagio Moto and Yamagishi Ryoko were making some of the stories I read. 

Yumiko summarized her shojo manga reading habits with this comment on how manga support her: 

I read whenever there's a hurdle to overcome or something. Other than that just 

whenever I've got time. So, how can I put it, like a boyfriend or a husband, 

someone like that'd probably fulfill the same role. It's just that, well, I don't have 

one of those, do I? (laughs). 

She quickly added that, while she did not know if boyfriends or husbands bothered to fulfill these roles 

for women in reality, but that she knew that shojo manga gave her the energy she needed to live. For 

clarification, I asked if she meant that she felt shojo manga made her what she is, and she replied: 

Well I think that's definitely true. It's just that when you look at it the other way 

round, and I'm well aware of this myself, but it's because I'm too self-contained 

right, which is a problem though. Anyway for the time being I'm happy the way 

things are 'cause it's not affecting anyone else (laughs), and so like I actually 

have a lot of friends like that. Friends of mine that got into writing shojo manga, 



and are still doing it, or are involved with dojinshf, they for better or worse are 

highly self-contained. But then I'm the same, as are other friends of mine. Even 

so it's weird though, right, how some of them have gotten married, had kids and 

are like you're average housewife, and others are not like that.[...] So like my 

attitude's, 'I'm happy so let me be'. Though people who prefer reality seem to find 

this state of mind pathetic, that's fine with me, and while I think we'd be in real 

trouble if the whole world was like me, who cares if there's a few? 

From this, it is clear that she is somewhat defensive of, yet satisfied with the role reading 

shojo manga plays in her life. 

3.2.3 Interview # 3 - Saori - Female Junior High School Teacher 

This interview was with a young woman (around 30) who is the daughter of a good friend of 

the mother of a good friend of mine. Saori has left the regional city where she was born and raised and 

now lives in the Kansai area. At the time of the interview, she was a junior high school teacher, but was 

planning to quit in a few months time in order to return to graduate school. She had studied Japanese 

Literature as an undergraduate (and was teaching Japanese at the junior high school) but was going to 

study clinical psychology in hopes of becoming a counselor. Saori had just gotten married the year 

before and said that she had a very unique husband who supported her decision to go back to school 

and who did lots of the housework so she could study for entrance exams. I had never met Saori before, 

and we arranged for me to pick her up at Kyoto station. 

I was not sure that conducting the interview in my private space would be productive, but 

there was no where else to go that was quiet and comfortable at the times when both Saori and I were 

available to meet. It turned out to be a good choice, as Saori took the opportunity to explore my small 
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apartment - looking into bookshelves, choosing music to listen to, checking out my spices in the 

kitchen which you have to walk through to get to the toilet where you can see all of my laundry hanging 

up - providing a kind of reciprocal exposure that worked to balance the asymmetry of the interview 

process. Saori was really nervous when we met at the station because she had the image of the 

interview as a kind of test - where I was going to ask her all kinds of difficult questions about Japanese 

culture. She said that she could not prepare and she was worried that she would not know enough. I 

had to explain that I did not want to find out about shojo manga from her, but more about her and her 

thinking processes. 

Unfortunately, we never really got past the warming up stage. As Bourdieu has said, the 

only non-violent form of interviewing takes place between peers (1996: 18-21), but in this case, we 

were far too similar and ended up having a conversation about Japanese literature in order to get to 

know each other rather than playing the proper roles and discussing manga in order to do research. As 

such, I talked far too much and did not ask proper follow-up questions about the manga that did come 

up. At the time of the interview, I had not read Okazaki Kyoko's work yet, nor had I read much of Uchida 

Shungiku, so it is apparent looking at the transcripts that I did not have enough background knowledge 

to ask good questions in any case. 

While this interview does not reveal much about manga, it contains some important examples 

of Saori's experiences as a girl in high school. She brought up the topic of how much she had been 

influenced by her mother's strength and independence. My mother and her search for self-esteem via 

feminism have also influenced me greatly and we ended up comparing stories about high school and 

girls who were not as assertive as we were: 

S: [...] Yeah, it's real weird. What was really weird for me when I was in my teens, 

looking at the girls around me, was for one thing that they had no self-esteem, and 

that even though they had no self-esteem they were completely unaware of it, and 

197 



the fact that having self-esteem was seen as being cheeky was really weird. That 

really of course got to me, at the time. 

A: I was also real angry at stuff like that when I was in high school. 

S: You probably can't make a simple comparison, but if you're a boy having 

self-esteem's a good thing, and yet why is it that if you're a girl you're not allowed 

to have self-esteem? Just like wanting to do the things you want to, or giving your 

opinion, without necessarily being arrogant about it, basic stuff like that, and yet 

why can't you say it, it's not like you're trying to pick a fight or anything. 

Following this, I related a story about teaching summer school at a high school near Vancouver. I 

taught ESL to a group of Japanese short-term exchange students and had been shocked at how 

passive-aggressive the girls were. They responded to everything with a wall of boredom, and the 

harder I tried to find something they wanted to do, the thicker the wall got. The boys did not want to do 

any school work either, but if I suggested something like soccer, or a game, or a video, they would get 

interested. The girls, though, seemed to be very invested in projecting an image of being bored to death. 

Saori and I discussed how this might be because girls get criticized for being unfeminine if they respond, 

so they protect themselves by being cool and not responding. I had no idea if this is true or not, and 

neither did Saori, but she added: 

S: What I was also told a lot when I was in my teens was "you're cheeky for a girl" 

(onna no ko no kuse ni) when someone was shocked even if I just gave my opinion. 

Probably people like that think unresponsive girls are the norm that they were 

shocked just because I said something. 

This had happened a long time ago, but Saori was still pretty angry about it - her tone of voice here was 

bitter. 

At this point, I actually remembered that I was supposed to be asking about manga and I 
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asked Saori about the manga artist she had mentioned liking when I spoke to her on the phone to 

arrange the interview: 

A: You were saying you liked Uchida Shungiku's manga, which parts? 

S: She writes a lot about sex right. And it's got an interesting feel to it, because 

the sex you get in shojo manga, is [.. .jcompletely platonic, or if it's not that, it's the 

stuff you get in ladies' comics, which I'd have to say is close to porn, it's one or the 

other. 

A: Extremes. Like there's no middle. 

S: In that sense she's, although not really in the middle, I sort of feel that in that 

sense, there's kind of something interesting in the way she portrays sex. 

A: You often hear people say [Uchida's] stuff is realistic, and that other shojo 

manga's not. [...] 

S: With manga reality's not really an issue though. 

A: Yeah, I guess nothing's realistic (laughs). So going on about why this one's 

realistic and that one's not is pointless. 

S: It's just that - the atmosphere, if you can say it's the atmosphere - is perhaps 

similar right. It's just that with shojo manga, sex is of course taboo, you could say. 

I mentioned that there were some new shojo manga that had fairly graphic sex scenes and suggested 

that things might be changing. 

S: That's true but I think it's probably a recent thing that this kind of stuff's started 

coming out. Really, in the last 10 years or something like that. Like with real shojo 

manga before, they weren't portraying the feelings of women like us who are a bit 

older, but more like the moods of girls, and then there were Sci Fi, and then 

suddenly it jumped all the way to porn. I sort of feel that, rather than stuff like that, 



we've probably finally started to get manga that cover the middle ground, like 

from shojo to adulthood. 

A: And not all adults necessarily want to read porn, right. 

S: I wonder why this new stuff [like Uchida Shungiku's manga] came about. It 

might just be a whole other genre. 

This is very interesting because it shows who the market might be for this "new genre" that Uchida 

Shungiku, and I would argue, Okazaki Kyoko belong to. It is not something that I felt I could ask the 

people I interviewed, but I suspect that readers who are not sexually active are not able to read (or are 

not interested in) the social criticism these manga contain. Saori's comments are especially interesting 

when compared to Rie and Hitomi's reaction to Okazaki Kyoko's Pink, and one of Okazaki's short 

stories (see Interview #6). Had I known better at the time, I would have read some of Okazaki with Saori 

to discuss this further. 

It is also interesting that Saori, like Yumiko, re-reads manga from the 24-nen gumi. 

A: What're you reading now? 

S: I haven't recently being reading anything new, but rather Hagio Moto's old stuff, 

which I quite enjoy. I kind of like her. 

A: What parts? 

S: Umm. She's kind of also quite literary, right. And she's also got like a tendency to 

delve into dark stuff, into her heart, which is sort of quite interesting. Also, there's 

that, do you know Takemiya Keiko? I also sort of quite like her. She's still drawing 

now, though she's been around for a fair while, she's also interesting. [...] Before, I 

used to read a lot of SF and history, stuff like that, but recently I've been kind of 

finding stuff that's supposed to portray the feelings of women the same as us quite 

interesting. Though she's kind of open and not as dark as say Hagio Moto, the way 



she portrays stuff is interesting. 

I found Saori's comments about "women the same as us" to be both flattering and revealing. Not only 

showing that she included me in "us", this comment draws a direct link between the 24-nen gumi and 

this "new" genre of sexually descriptive manga. This connection, though not explicitly explained, could 

be some kind of narrative effect, some kind of feeling that gets captured by both of these types of 

manga that is not connected to the drawing style. Whatever this "something" is, it is what keeps Saori 

from including Uchida's sexual expression in the "porn" category. While Saori thinks it might be a new 

genre, she is still, here, including it in the "shojo manga" category. It is "shojo" manga for "adults", rather 

than "shojo" manga for "shojo". 

Saori had spoken often that day about how she had been reading a story written by a woman 

who was autistic and who had not been diagnosed until she was an adult. Obviously she was not 

heavily autistic since she was able to write her own story, but she had a very interesting "insider's" 

perspective on how society treats the mentally handicapped that had moved Saori. Saori compared the 

feeling from this book to that of other books about mental disorders by people who did not have direct 

experience, and we slipped into a rather extended attack of Oe Kenzaburo. Focusing on the way Oe 

portrays women in his novels and how he uses his handicapped son as material for his stories, both 

Saori and I criticized Oe for his sexism, selfishness and elitism. The content of the criticism, while not 

necessarily inaccurate, is also not very sophisticated. It felt good to be sharing it with someone though, 

and the first time I read the transcripts, I found that it had been therapeutic as well for the research 

assistant who had transcribed the interview! She had been unable to stop herself from participating in 

our discussion, and had added her own comments in. She had even put them in brackets with her 

name after to properly identify that it had been added after and that they were her opinions: 

S: For example, when authors write about like schizophrenia or autism I don't 

really find it interesting. 
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A: You mean like Oe Kenzaburo. 

S: Ah, yeah right (laughs) this is getting off the topic a bit, but with Oe Kenzaburo, 

his son does have a brain disorder or something, which he writes about, but when 

I read his books, there's a part of me that can't help thinking the stuff about his 

son's simply fodder for the story. 

A: It's just so egotistical. (I really think so too! How could that get the Nobel Prize? 

I hate him / Miho) 

S: Yeah right. It's almost like his son's brain disorder exists so Oe can write about 

it. Compared with that, the stuff [I've been reading lately by handicapped people 

themselves] that describes the writer's own personal experiences, what they've 

seen through their own eyes, is much more interesting. 

A: I see. That's why I also hate the women in Oe Kenzaburo's novels. For the same 

reason. They're just material for the story too, not real people. (That's so true. 

They're just there for men to feel good about themselves, totally. His stuff really 

pisses me off / Miho) 

S: Yeah right. It's like he's using his son's brain disorder as fodder, and the same 

goes for the [women]. So at first glance it seems, because the words he uses are 

difficult, like he's writing about something really clever, but I really wonder. I 

sometimes think that if you take away the difficult language - the apparently 

literary or philosophical expressions-you're left with surprisingly little really. When 

he got the Nobel Prize, I couldn't help thinking, why? 

A: Me too. (Me too! I'm so glad it's not just me that thought so! / Miho) 

The most interesting aspect of Miho's commentary is that Saori's answers read as if she is answering 

Miho, even though the two have never met and never will. I find the layers of textual interaction here 
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fascinating. 

3.2.4 Interview # 4 Asami's Girls - Female High School Reading Group 

I met with this group of five girls three times - once when their homeroom teacher 

introduced me to them, and then twice more for recorded group discussion sessions. Their homeroom 

teacher, Mr. Hasegawa, was in charge of supervising the manga and anime club and had been 

introduced to me by the vice-principal who was an acquaintance of mine. Mr. Hasegawa agreed to let 

the girls meet with me during their long homeroom time on Friday afternoon. The girls were not 

particularly avid manga fans, but being able to miss homeroom sessions was attractive. Just finishing 

their first year (grade ten), the school the girls attended is a very academically low-ranked, expensive 

private school in an area next to a "buraku" district. The school administration prides itself on 

"discipline" and the conduct and appearance rules are strictly enforced5. The students are not allowed 

to bring anything to school that is not school-related - so cellular phones, walkmans, magazines and 

manga were forbidden. Because they had to read the manga I brought in order to participate in the 

interviews, for a couple of weeks they were allowed to keep the manga in their classroom and to read 

them during the breaks. Apparently all of the boys in the class read the manga too, as they were left on 

the teacher's desk for the entire three-week period that I was visiting for interviews. The school had 

been an all-boys institution in the past, but, like many high schools in this city, has had to become 

co-educational in order to stay competitive in a shrinking market. It was explained to me that city 

officials allowed boys' schools to admit female students but capped the numbers because there are so 

many girls' schools that protested sharing their enrollment pools. So only about five percent of this high 

5 I once met a senior detective from the city police department at a social event, and chatted with him 
about this school. He told me that in the past it had been one of the most problematic in the city. There 
were a lot of gang members (bosozoku) who went there, and there was always some kind of fighting 
going on - the windows were always being broken and once a whole gang of boys rode their 
motorcycles right into the school and drove up and down the hallways. It has since changed ownership 
and there are apparently much fewer problems, but the reputation of the school is still not very good. 
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school's population was female, and they were streamed into the "international program" rather than 

the "regular program" classes, which are still all male. These international classes are the standard 

Japanese high school size of forty students. Of the forty students, less than ten are girls, and so they 

have tended to form very tight-knit social groups. This group of girls was no exception. I spoke to them 

about life at school, and from the stories they told, it is not an exaggeration to say that they were dealing 

with severe sexual harassment. They basically could not walk anywhere in the school by themselves 

as the boys would make comments (such as, "your tits are bouncing, get a better bra") and would 

always try to sneak into the washrooms when the girls were in there. There were also no sports teams 

and very few clubs for the girls to participate in. The girls thus did everything together, as a group -

including the interview. 

Most of the girls seemed to come from working class families. It is not an easy thing to 

acertain in Japan, as everyone will say they are middle class even if they are not. Of the five girls, three 

were going to work for family businesses when they graduated - one a hair salon, and two others 

restaurants. One girl was planning to go to a two-year college, and the other girl was planning to go to 

university and wanted to be a doctor. She was going to move to the science class in the new school 

year. This was a bit of a late decision, but she seemed very determined. Her marks were good and she 

was going to special cram schools in the evenings and was doing well there too. She said she did not 

even mind the thought of spending a few years after high school cramming to get into a good school, 

now that she had finally figured out what she wanted to do. 

The girls were not avid manga fans, but they did read manga occasionally as one of any 

number of ways to spend time when they were alone, along with watching TV, listening to music, and 

reading fashion magazines. They all also mentioned reading a lot of manga with their classmates in 

junior high school. The group dynamic was much more interesting than the discussions about manga, 

but an analysis of this is beyond the scope of this project. There was one girl, Asami, who was 
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obviously the leader and who did most of the speaking. She was tall, pretty and very assertive. Every 

time I asked a question in an attempt to get more than a superficial answer, Asami would change the 

subject. Several of the girls seemed to be more interested in the manga and had things to say, but 

Asami always prevented them from influencing the conversation. Two of the girls came up to me after 

the interview was over (and Asami had left) to recommend manga to me that they had been unable to 

talk about during the interview. They were quite obviously afraid of her, and considering how smart she 

was and how sharp her tongue was, I cannot say that I blamed them! I found with this group of girls, just 

like the girls in my class in Canada (see the discussion in Interview #3 - Saori), if I asked direct 

"teacher-like" or even "interviewer" questions, I got ignored, or a very terse, superficial answer. They 

controlled me completely. If I gave them some kind of personal comment, experience or story and then 

sat back, they would either run with it, or else make fun of me. It was quite frightening, and it took almost 

two years for me to summon up the courage to listen to the interview again and to read the transcript!, 

That said, it is not nearly so bad in retrospect. Even though Asami would disagree with the 

other girls, which stopped them from explaining things any further, Asami's criticism of the stories and 

life in general was really wise and observant, if not kind. And while the other girls did not get a chance 

to discuss much, at least their differing opinions were there reflected in Asami's reactions. Because of 

the acoustics in the seminar room where the interview was recorded and because the girls would often 

talk simultaneously, it was almost impossible to tell who was speaking, other than Asami who 

dominated all of the discussions. Thus, there are no names in the interview transcript, or in the excerpts 

included here except for hers. Instead I have given numbers to differentiate between the people who 

are speaking in that particular thread of discussion, but each thread is numbered separately. This 

means that, for example, the girl who is number one in one thread could be number four in the next. 

When I was not sure if it was a new person speaking, I gave the line a number with a question mark. In 

some cases, it was completely impossible to differentiate and speakers have been marked with a bullet 
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point. 

The conversation never stayed focused for longer than two minutes and would fly around all 

over the place. They also spoke in thick Kansai dialect (which gets lost in translation), and often made 

fun of me for speaking with a Tokyo accent. The transcript is very funny because the conversation often 

shifted to things that neither the transcriber (a local) nor I could follow. Thus, large sections of the 

conversation have had to be omitted for purely practical reasons and such places are marked with (? ) 

in the Japanese or (CUT) in the English translations. The topic of the cut conversation (providing we 

could ascertain it) has been provided. Here we are talking about several of Okazaki Kyoko's short 

stories from the manga, Untitled (1998): 

A: Did everyone read this story? 

Asami: Yes, I read it. I don't remember anything though. 

2: Wasn't it like a diary? It was like, this happened, then this happened, then 

that happened. That's what it felt like to me. I didn't understand what the author 

was trying to say though. 

- 3: There was one part I think I didn't get. The bit after that bit - at the end. 

A: They don't all connect to each other, right? They're short stories. 

3: They don't connect, but I think this one shows where those people met. 

That's the part I don't really get. 

(CUT - conversation about Prada bags and wallets) 

A: Who else was it who said they read the story again? How was it? 

4: I don't know, I didn't really get it. 

(CUT - conversation about oil absorbing tissues, TV shows: Beverly Hills 

90201, Ally McBeal. Full House. Sabrina, AJf, X-Files and ER etc.) 

Both times I met with the girls to record the conversation, we met last period Friday afternoon 
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and the girls used the time while we were talking to put on their make-up and get ready to go out. This 

is part of the reason why the conversation shifted so often - someone would take out some grooming 

tool, or make-up, or bag, or wallet and everyone would stop and talk about it. It would have been an 

amazing interview to video tape, as they were using special glue to glue their socks (called "loose 

socks") to their legs, and using another kind of glue to glue their eyelids into "double lids". This glue is 

called "aipuch/' which is the Japanese pronunciation of "eye petit". The girls could not afford the plastic 

surgery to have their eyelids altered permanently and so they would take the tail of a comb in one hand, 

the glue applicator in the other, and poke and prod their eyelids back and stick them into place. Since 

both hands were busy, they had to get each other to take turns holding the mirror. 

They claimed to be "non-experts" and so were not therefore really qualified to help me with 

research on manga. The conversation quickly turned to the kind of people who are manga experts, like 

the boys in the manga and anime club that their homeroom teacher supervised. They seemed to see, 

as do many people in Japan, that too much manga reading was anti-social: 

• People who only read manga kinda scare me. 

• "Only" is not good, eh. 

• I think it's OK if you like manga AND you have other things you like to do. It's kind of 

hard to deal with people who are only totally into manga. 

• Sometimes I talk to people who are totally one-sided like that. I wish they would learn 

to like other things too. 

Because they themselves did not read much in any one area, but rather sampled lightly over a large 

area of pop culture genres and media, the girls had a very interesting over-view. They were keen 

observers and did not try at all to impress me. And if they thought my comments or questions were 

stupid, they said so. One of the girls had asked me what things I had gone to see in the Kansai area, 

and I mentioned that I had just gone to see the Tezuka Osamu Museum in Takarazuka City. This 
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sparked a discussion of the all-female Takarazuka Review. When I compared the Takarazuka fans to 

manga fans and said that I was shocked at how much time they wasted standing around trying to get 

autographs, Asami tipped her head to the side, looked at me, and commented, "Hm. But if it weren't for 

those people, nobody would bother to draw manga for us at all, right?" 

The Takarazuka discussion led to a conversation about YAOI manga - one of the girls said that 

she had friends who made dojinshi and that they had passed around computer-made copies in class in 

junior high school. We then talked about female impersonators on TV and then moved on to talking 

about male impersonation: 

A: The other way round happens too, right. There are lots of [stories] where girls 

dress in guys' clothes, and pretend to be guys. 

Asami: Like they want to be guys? I get that, totally. 

A: In what way? 

Asami: Like, I sometimes think that I wish I were a guy, or something like that. 

A: At what times? 

Asami: All the time. 

2: Me too. 

Asami: I think that maybe guys think they're way stronger than girls. I think they are 

often, physically, but the times when they make me feel like that, I think like, "don't 

fuck with me!", right? And then I wish I could be a guy. I think, "I wanna win too." And 

I get really pissed when they make fun of me. 

2:1 just basically think that guys' clothes are cool. Their shoes and everything. But 

when I try to get some, I can't -1 always get told by the clerk, 'The sizes start at 26," 

and so I have to give up. 

The juxtaposition of the content with the context of this discussion - the girls were talking about wanting 
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to be boys while gluing their socks to their legs - was jarring and extremely thought provoking. 

Considering also the sexual harassment that they dealt with on a daily basis, I felt very naive and 

un-worldly in comparison. They were "doing" girl while talking about "undoing" girl (Ussher, 1997) and 

in a manner that showed a very practical awareness of the politics and implications of an "embodied" 

social position. 

Talking about the manga, Kareshi Kanojo no Jiio - a mainstream love-romance shojo manga 

that the Shoji (in Interview 5) introduced to me - one of the girls pointed out a scene where a boy 

confesses his attraction to one of the main female characters and commented that she thought it was 

really sweet. Asami disagreed, and said that she thought it was really boring to have the guy confessing 

to the girl: 

A: So you think the girl should make the first move? 

Asami: Nah, I dunno. 

2:1 like the stories where the girl chases and chases and then finally gets the guy at the 

end. 

Asami: You're one to talk, you should try that yourself! 

2: It's just my taste, you know? 

Asami: When it really comes down to it, I don't really like romance stories I guess. 

A: Why? 

Asami: I dunno, they're fake. I get embarrassed, when I read them, sometimes. The 

stuff people say is so fake. No one says crap like that for real. Ever. 

2: Don't they talk like that just because it's in a manga? 

Asami: Yeah, but I imagine that it's normal people. So it kinda turns me off. I like these 

[points to Okazaki Kyoko's short stories] modern ones better. They're more interesting. 

A: How are these more modern? 
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Asami: I dunno, that stuff could really happen. Stuff that can really happen is more 

interesting. The stuff that's realistic and could actually happen. 

A: So these ones [points to Kareshi Kanojo no Jijol are not realistic? 

Asami: I dunno if that's not realistic or what, but, nothing ever works out that well in 

real life, I think. 

A: So life is not this smooth for you? 

Asami: Nothing good happens to me. 

2: No kidding. 

Asami's use of the word "modern" (gendaitekl) to mean "up to date" is interesting here. First of all, 

Okazaki's manga were ten years old, and the manga she was arguing were "out of date" were less than 

a year old. The fact that she was also quite sure that this kind of situation is not realistic hinted at sexual 

experience that some of the other girls in the group did not seem to share. 

For the second interview, the girls brought in manga that they liked so that they could show me. 

Somebody had apparently brought in a racier one (I think girl #3) and it was getting passed around the 

circle while we talked. I did not notice until one of the girls asked a vocabulary question: 

Asami: [Laughing] What's this? No one says this stuff out loud. This guy is perverted. 

2: What's "onani"? 

Asami: "Onani"? It's masturbation. Self-consolation, self-consolation. 

2: Did you know about this, this "onani"? (turns to 4) 

3: You know, right? (to 4) 

Asami: Of course, she does, she's a genius, (hinting that she's good at it, as well as 

that she knows the vocabulary) 

A: It's Latin. From the word, "onanism". 
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Asami: [completely ignoring me!] That, you know that, I'll explain, [laughing and while 

making a gesture with her hand she makes some sound effects] It means shiko shiko 

[laughing]. 

3: You still don't get it? Guys, like, when they imagine things or look at a picture, will, 

you know, meet their own needs. 

4: Yeah yeah. 

A: How did we get to this discussion by looking at shojo manga? 

Asami: From this book [shows me the manga]. Well, basically it means having sex by 

yourself. 

4: Yeah yeah. 

3: Un huh. 

2:1 still don't get it. I never read stuff like this, so maybe that's why I don't know these 

things. 

Asami: Read, read. You should read Elle Teen, yeah, Elle Teen. It'll get you so 

worked up, your nose will bleed! [laughs]. At my junior high school we had a whole box 

of them, all the girls brought them. Everyone was reading them. 

3: Like, what's this "LT"? [She's mis-heard the name!] 

Asami: Don't you know? It's like a porn magazine for girls. But the stories are all 

made-up. 

There are several pornographic manga magazines for girls available at mainstream bookshops. Two of 

the big publishers, Kodansha and Shogakukan produce them: Kodansha does Dessert and 

Shogakukan, Petit Comic. Several of the pornographic publishing houses also produce them, and this 

is where Elle Teen fits. Nakamura Tom, an Assistant-Chief editor of shojo manga at Hakusensha says 

that these pornographic shojo manga are being read by girls in their early twenties (personal 
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communication, 2003. See Figure 4.2). Asami said she and all her friends were reading them in junior 

high school, but she is the only girl I have ever met who admitted to it. They must sell well though, 

because they are prominently displayed with the other shojo manga at almost all of the bookstores. 

Regarding another one of Okazaki Kyoko's short stories that is being passed round, this 

conversation occurred: 

1: Wow, that's dangerous. She's carving the name of the guy she likes right into her 

arm with the pin from her name tag. 

Asami: People really do this shit. 

A: Have you ever done this? 

Asami: I've seen people doing it. 

2: Me too, I've seen it. 

[everyone laughs, they're obviously referring to something they all know about, have 

some kind of inside joke about, or else are lying]. 

2: But I've never done it. 

Asami: If you ever did it, you'd have to carve at least 5 names in at once! 

1: Wow! Look, is she slitting her wrists?! Cool! Other people's misery is like so 

interesting!! 

Not only is there another example of Asami's sharp wit, but from this and the previous quote, the range 

of reading interests is very apparent. Some of the girls were much more interested in the "egui' or the 

dark and grotesque than the romantic. Several of the girls were also into horror manga, and they all 

professed to liking horror films. One of the most memorable comments about these horror stories was 

that they thought horror manga were much scarier than horror films because you could imagine much 

worse things than you could show on film. 

Finally, Asami had some very interesting observations to make about romance comics and sexual 
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economics in contemporary Japan: 

Asami:l don't know if it's just me or what, but you know, these days, isn't it the guys who 

are more into romantic love than the girls? I mean, look at the "kogyaru" - the chicks 

with the super-black [tanned] faces - they're always saying they don't want boyfriends 

and shit. 

2: I want one, I think I swing this way. 

3: Just playing around is a lot more fun. 

Asami: Like, the guys who work in host bars, they're always saying they want real 

girlfriends and stuff. I think because guys are way more into romantic love, it's probably 

the guys who are more into reading shojo manga romance stories. I mean, when it 

comes down to it, the "kogyaru" just want friends to have fun with, right? 

A: Why do you think it's gotten like this? Why are guys more into romance? 

Asami: Guys maybe have a lot more stress. 

3?: Frustration, it's sexual frustration. 

Asami: Girls, when it really comes down to it, can always just get married, but guys 

don't have that escape route. They have to work and have to graduate from a good 

university, and I don't know, but maybe they can relieve some of that stress with 

romance. 

A: And girls don't get stressed? Are they that much freer? 

Asami: Well, it's not like they don't have stress, but somewhere, somehow, at the back 

of their mind, they always think that [they can just get married]. And maybe they get rid 

of their stress in other ways, like talking to their friends and stuff. 

This contrasts well with the next interview - a boy from the anime/manga club at Asami's school who 

was very interested in romance stories. 
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3.2.5 Interview # 5 - Shoji (male high school student) 

Shoji attended the same high school as the girls in Interview # 4. He was introduced to me 

by the teacher in charge of the anime and manga club at his high school, Mr. Hasegawa 6. When I went 

to one of the manga club meetings to explain what I was doing and to look for participants, Shoji 

volunteered for an individual interview because most of the club members at the time were third-year 

students about to graduate and did not have time to meet. 

Shoji was in his second year of high school (grade eleven), and was planning to go to 

university to study computer science when he graduated. He was in the special university preparation 

class for the sciences and was doing well at school. A self-professed manga junkie who also openly 

bought and read shojo manga, I met with Shoji three times - once when Mr. Hasegawa brought me to 

the anime club meeting, once at school for a recorded interview, and then once at his home when his 

mother invited me for lunch. Shoji's father is a doctor and has his own clinic and the family house was 

large and elegantly decorated. Shoji's mother is a housewife, but is heavily involved in volunteer 

counseling and was doing a lot of reading and research on domestic violence. We spent an hour 

discussing how she has never been interested in manga, but enjoys film the same way her son seems 

to enjoy manga. She mentioned that she was not all that happy with her son's choice of schools (their 

older son had gone to a much more prestigious high school) but she recognized that Shoji had his own 

pace and felt strongly that he should take responsibility for his own future. 

The recorded conversations with Shoji were much more awkward than the conversation 

6 When I first met Mr. Hasegawa, he told me point blank that he hated manga and anime and never 
read or watched them himself. He was very surprised when I told him I was trying to find out what the 
students think about the manga they read, because he said he thought manga had nothing in them and 
that the students didn't think much about anything anyhow. Teachers at this high school are required to 
supervise some kind of club or after-school activity, and he had chosen the manga group - perhaps 
because it is an easy club to supervise, as the kids just get together and talk. I was not very impressed 
with his attitude though my impression changed somewhat when I saw him interacting with the 
students. Mr. Hasegawa may not think much of manga, but he obviously really likes the kids. 
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with his mother. He was a confident, out-going boy, but he only answered the questions and nothing 

more - thus, from the tapescript it looks as if the interview was completely "controlled" by me. Since 

Shoji would never add anything extra, ask any questions of me in return, or volunteer to talk 

unprompted; he would answer my question (very thoughtfully and thoroughly) and then he would stop 

and wait for the next one, so I had to take on a more "traditional" interviewer role even though this was 

not what I would have preferred. This was not because Shoji was reluctant to speak with me (he was 

upset when I said that two interviews were enough) but probably because of a preconceived idea about 

what an "interview" is supposed to be. It also had something to do with the fact that I was an adult, a 

foreigner and female - all things that would make it impossible to even pretend to be "friends". This 

"distancing" is very apparent in the language of the interview, though it is not possible to tell whether it 

was in deference or in defense. Unlike all of the other people I interviewed, Shoji spoke little slang and 

used very little of the Kansai dialect. While he was normally an extremely articulate and careful speaker 

(from what I saw of him interacting with his fellow club-members and his teacher), it was fairly clear that 

he was adjusting the register of the conversation and his speech patterns - speaking politely and 

flattening his accent - for my benefit. 

At the anime club meeting where I first met Shoji and he volunteered to be interviewed about 

shojo manga, I had asked him to recommend some of the'manga he liked, so I could read them and get 

ready to talk to him about them. He instantly reached into his school bag and pulled out two shojo 

manga that he and the other boys in the anime club were currently into. One was called, Minto no 

Bokura (We're Mint) by Yoshizumi Wataru (published by Shueisha "Ribon Mascot Comics") and the 

other was Kareshi Kanojo no Jijo (Boyfriend Girlfriend Situation) by Tsuda Masami (published in 

Hakusensha's "Hana to Yume" series, and usually called, Kare Kano, for short). Both of these shojo 

manga are mainstream love stories serialized in mainstream shojo manga magazines. They also both 

have very similar drawings - cute, rounded lines, "pretty" backgrounds and big eyes. I asked the boys 
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if all of the shojo manga they liked had the same drawing style. Pulling several current shojo manga out 

of my bag, not to be outdone, I showed them some manga with other drawing styles. They had not read 

them, and said that they would never choose them on their own because they did not like the drawing. 

It was "too old" for them. Because of this, when Shoji and I met for the interview, I asked more about 

how he chose the manga he read: 

A: So basically, the standard by which you choose is the drawings, right? So, is this 

because the pictures control your mood? 

S: First, I divide drawings into those I like and those I don't. Having drawings I like will 

make a good story better, but even if I don't like the pictures, a really good story-line 

will make an OK read. In the same way, a bad story with pictures I like is OK. However, 

if a story I don't like is told with pictures I don't like, I don't feel much like wanting to 

read it. 

Shoji either did not know how to, or did not like to explain why he liked certain styles or drawing lines, 

but he could explain very explicitly which ones he liked. The question about what the drawings do was 

left unanswered. This happened a lot in interviews, and if I asked further, most people usually 

answered, "nantonaku," or "just because". Visual taste is difficult to articulate. 

I also asked Shojo how he became interested in manga: 

S: Up to [grade 4], I'd liked plastic models that I could tinker with and things like that, 

more than novels and manga. That's why I got into Gundam, and then into watching 

anime. 

A: Oh, so you've been watching anime for a while, then? 

S: Since Sailor Moon started, maybe... 

Because of this reference to Sailor Moon, I asked Shoji about the shojo manga he read, and he said 

that he was more into shonen manga than shojo, but that he read a fair amount of shojo manga as well. 
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Interestingly, the shonen manga he liked and brought to show me were all "love comedies" that are 

relatively close to shojo narratives and not the robot kind of shonen manga like Gundam, He talked 

about how these romance stories for boys were "unrealistic" - giving an example of a story about a 

relationship where the boy and the girl were always hitting each other. He said that boys and girls are 

always slapping each other in real life, but lightly (on the arm etc.), and in jest. In the manga, the boy 

and the girl would hit each other (at the same times or in the same situations that occur in normal life), 

but really hard - and yet they always recovered immediately and never got hurt. So the psychology was 

real, but the actions were extremely exaggerated and slapstick, like Bugs Bunny, or Tom and Jerry. I 

asked him why he liked such stories: 

A: So, when you're reading that sort of unrealistic story, what are you looking at? 

What's enjoyable? What's interesting for you? 

S: It's exactly because it's unrealistic - so it makes you think "wouldn't it be great if 

it really went like this..." or, looking at the way the characters behave, it makes you 

think "it's not like that!" or "Yeah, that's right". Also, finally being convinced by the 

story is pretty good fun. 

We talked for a while about the shonen stories that he liked, which kinds of characters, what kind of 

endings, and then I asked if he had different criteria for shojo manga, and he explained: 

A: Up to now, you've been talking about manga which has a boy as the main character, 

right? If you think about stories with girls, what type of main character do you like? 

S: All sorts, I suppose... Whether it's a heroine or a main character, there are all sorts 

of personalities I like: feisty, outgoing, introverted. But some of the introverted types 

are too dark...sometimes, characters are so psychologically deep that I really can't 

understand them... 

A: In shojo manga, there are both realistic and unrealistic stories. How do you 
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differentiate them? For you, Shoji, what's "unrealistic"? 

S: The story-line? 

A: And the main character, or anything... 

S: If I have to choose one or the other, I'd say shojo manga are unrealistic in general. 

Maybe this is a prejudice... The artists of the shojo manga I buy tend to the fairly 

unique ones - the artists who are also drawing shonen manga, or authors who draw 

shojo manga that're a hit with a male audience as well.... 

A: For example? 

S: Sailor Moon - that was really popular with boys. 

A: Why do you think it was popular? 

S: Because it portrayed strong women? 

[...] 

A: How do you think that shojo manga which are popular with boys and those that are 

popular with girls, differ? 

S: Well... 

A: First, are they different? If so, how? 

S: (pause) The drawing, and also the way they portray the male characters - maybe 

that's the difference... 

A: For example? 

S: (pause) Even in love-romance manga, in general, boys always appear, right? In 

this [points to Kare Kanol they're pretty main, and in Sailor Moon, too, the male 

characters are fairly active... Oh, and in the manga that Clamp 7 draw, either the hero 

7 A shojo manga production team (comprised of four young women) that publishes collectively under 
the name "CLAMP". 
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is almost always a man, or the men are more active...which is to say, I mean, the 

heroes are men... 

The sort of shojo manga that men don't really buy so much are the ordinary love 

stories. I mean, the ones that completely get into the female psyche and where the 

male characters are really one-dimensional - where it's only about whether or not 

they like the girl, or are attracted to the girl. In [Kare Kanol, there are whole chapters 

where almost all the time it's completely about Arima, right? So I guess the ones that 

are popular are the ones that bring the male characters right out to the front, or where 

the male psyche is portrayed well. I think that might be the difference. 

A: So, do you mean that men will only buy comics where male characters are main? 

S: Yeah. I guess so. The shojo manga that have sold well up to now have also been 

well-thought of by boys, too. In general, of these shojo manga, most of them have had 

male characters that were fairly prominent. 

A: Ok then, how about those manga when women take the lead roles and the story is 

completely about their psychology? What do you think of them? 

S: If the story's really interesting, it doesn't matter to me whether the main character is 

a man or a woman... 

A: So, if the main character is a women, you don't have any problems getting into the 

story? 

S: Not at all. 

A: When you read, you get right into the characters' state of mind, right? 

S: When it comes to getting right into a character's mind, if the male psychology is 

shown well, men are easier to get into. If it's just women's psychology that's shown, I 

tend to look at the female characters rather objectively, like, "Ah, so this is how women 



think..." but I can get pretty convinced... 

What Shoji has said here is strikingly similar to what Yumiko said in Interview #2, except from a 

differently gendered position. Shoji also seems to be saying that the physical sex of the character does 

not matter, but that the gender, or socially situated psychological role does. He did not want to read the 

stories about "only women's psychology" which seems to suggest the stories that are dark and 

depressing (or realistic!) about women's gendered lives. And I am fairly sure, but could not ask, that the 

"too old"- ness of the manga that I liked, was a result of characters who were sexually active and where, 

as in Pink, the sordid or "objectifying" side of male-female sexual relations was openly portrayed. I felt 

that it was too violent to ask interviewees to read stories that they would not choose for themselves and 

had said openly that they did not usually like, although it would have been very interesting to know what 

Shoji would think about Sakura no sono or Pink. Through doing this ethnographic research with 

Japanese subjects, I have found that that asking Japanese students to read stories or watch movies 

that they do not like or do not normally watch is a very effective tool for teaching critical thinking. Making 

students analyze WHY they hate something, or why some kind of story bothers them, it also a very 

quick and simple jumping off point for leading them to see the contructedness (and arbitrary nature) of 

genre conventions. Most students, as with the interviewees in this project, are not really able to analyze 

the structure of the stories they consume, or have not been trained to do any deeper readings that look 

at how the structure and the content are interrelated. I find it fascinating that this level of discursive 

violence (making them read, forcing them to see) is acceptable in "education," but unethical and 

inappropriate in "research". 

One of my final questions to Shoji was about whether or not he felt that reading shojo manga 

helped him to "understand" girls better. Here is his response: 

S: When I think about it, the reason I got into shojo manga is largely because my 

environment as a kindergarten student was unique...that's why I read the sort of 
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girls' manga I do. When I was in kindergarten, I didn't like running around that 

much. That's why I got fat - sitting in my room all the time reading books, playing 

with blocks, doing origami, playing cat's cradle...That's the sort of stuff I did, and 

because of it, when I started kindergarten, I didn't really play tag outside that much. 

Because I decided to stay inside the classroom all the time, I played with the girls 

quite a lot, or rather, they made me play with them...I got forced into playing house 

a lot, you know? Nearly all my time in kindergarten was spent playing house and 

things like that, so I reckon I'm pretty in touch with girls' feelings. Even if I so say so 

myself... 

This is a fascinating reversal of the "torn boy" stories that girls tell about their childhoods (Lee and 

Sasser-Coen 1996:107). Shoji, though, is proud of himself and the person he is becoming. 

i 

Interview #6 Hitomi & Rie (female 2 n d-year high school students) 

A woman I met at a Japan Foundation function had been teaching at a private high school 

and she introduced me to the school's principal. He, in turn, asked the students for volunteers during an 

assembly, and Hitomi and Rie volunteered. They were second-year (grade eleven) students at the time 

and were both planning to go to the university connected to their high school. This meant that they did 

not have to write entrance exams, but only needed to keep their grades up in order to go to university. 

They were starting to worry slightly, but compared to other students facing months of preparation for 

exams, they had a lot more freedom and time for outside activities. 

We had six sessions together and each session was approximately 90 minutes. Both girls 

were avid readers - of both manga and novels - and liked very much to talk about the stories. They 

hung out with a group of other manga readers in the library, of mixed ages and genders, and seemed 

very socially oriented. When I asked what they did in the library when they met their friends, Hitomi and 
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Rie explained that they often drew, or read stories together. Hitomi pulled out a stack of computer 

print-outs and showed me a novel that someone from the group was writing and that they were all 

reading together. The group members also shared their books and comics with everyone and talked 

often about the content with each other. While Hitomi and Rie were completely involved in manga, they 

did not belong to the manga club though, because it was too "nerdy" for them. They did not have any 

harsh edges (and were not into make-up and going out) like the girls at the other high school, but they 

were far from "otaku" as well. In other words, they were pretty normal, socially well-adjusted, bright, 

motivated sixteen-year-old girls at a fairly good high school, guaranteed a spot at a fairly good 

university. 

Hitomi was much more into romances and shojo manga, while Rie said she read men's manga 

and boys' manga more often. She said that she read the men's manga magazine Morning on a regular 

basis. When I asked her what she liked about it, she said she liked it because it was a completely 

different world from the one she inhabited, adding: 

R: Well, the protagonists are almost always guys and they're cool. You know like, the 

way they move and stuff, (pause) You know how with shojo manga, it's nearly always 

a love story right? It's not like that, you know, there's like proper fights, stuff like that. 

Well, I guess shonen manga's like that too, but... 

A: So, when you read, and the protagonist's a guy right, do you like get inside his 

head? ... or like, ... 

R:... umm, no, it's not really like that, I look at it all quite objectively. 

She liked to experience the male working world, but did not seem to "identify" with the male characters. 

That was what happened when she read shojo manga, but lately she said she found them irritating. 

This did not seem to bother Hitomi at all - their friendship did not seem to depend on being 

exactly the same and Hitomi obviously did not feel threated (or offended) by Rie's dismissal of the shojo 
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manga that Hitomi liked. There were quite a few types of manga that they both read and enjoyed, 

somewhere in between the really romantic stories and the real fighting stories. And they were both 

willing to read anything, even if they did not really like it. I asked if they had ever been embarrassed, or 

ashamed to admit that they really liked to read manga, and Hitomi answered: 

No, not really. Whenever I see someone who just that reads books and has never 

read manga, though, it's like wow, yeah, respect. But I don't really think that 

reading manga is bad or anything. Because manga really do have a lot of good 

points too. 

They also both talked about re-reading some of the manga they had read when they were younger, like 

the immensely popular children's manga and anime, Anpan-man (a very moralistic walking talking 

bean-paste bun). Rie commented on how she liked to watch it to make fun of it now, and Hitomi said 

she could not believe that she never used to see all the contradictions - like why the bad guy was so 

smart yet always had to lose. Hitomi joked about what it would be like if all the bread characters were 

human, and they started laughing riotously over a discussion on why only the cheese can't talk. 

The conversation slipped naturally to Sailor Moon, another manga/anime that the girls had 

been very absorbed in when they were younger: 

A: Did you read a lot of Sailor Moon when you were in elementary school? 

H: I read it, I read it. The animation too like, "cause the animation started around 

when I was in first year elementary school, and kept going till around the end of 

junior high, and 'cause it basically kept going all through the time when I was the 

age for watching it, I've basically seen them all, yeah. 

R: I probably (H: you watched them?) was into reading the manga and stuff until 

around third or fourth grade, but I was already sick of looking at that stuff by then, 

and like after that I pretty much hated Sailor Moon... like gradually'round then you 



know, Sailor Moon started to put me off (laughs). 

A: What about it? 

R: Like, you know...the way the story always developed the same, yeah, I hated 

that. 

A: And, that was around grade three? 

R: Yeah, grade three or four. 

A: And, what did you read then? 

R: Around then I was reading, you know, the usual love stories. 

A: Ah, I see. And, what would you think if you read Sailor Moon now? Kind of a 

strange question but, anyway (laughs). 

H: I think I could still read it straight. Yeah, just like it is. 

R: Me, it'd be a little more, you know , diagonal (laughs). 

A: Like Anpan-man (laughs). 

H&R: laugh 

I loved the comment about "reading diagonally" and have borrowed the phrase many times since. 

While both girls had read a lot of shojo manga in elementary and junior high school, Rie was 

by far the more adventurous reader. Apparently Rie had taught herself to read at the age of three and 

has not looked back since. She really had read a lot of manga - she knew about all the classic 24-nen 

gumi shojo manga texts, as well as the classics from all the other genres. She told me that some 

bookstores treat the manga in the "bunkobon" size 8 like books and not manga. This meant that they did 

not put plastic wrap around them, which allows readers to do "tachiyomi" or to stand and read the 

stories without buying them. Manga can be read very quickly, so in order to keep people paying, the 

a small, thick paperback that is cheap and used to keep popular titles in print for long periods of time 
and of a small enough size that people can keep more of them for longer 
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booksellers have to put plastic around them so they cannot be opened in the store. Rie said that she 

had spent hours standing in the bookshops reading the bunkobon manga, and because only older 

"established" manga were made into bunkobon, she ended up reading much more widely than she 

might have done otherwise. 

Thus, Rie knew quite a lot about Yoshida Akimi and her manga and was very happy to read 

Sakura no sono, even though it was old. Both girls came back the next week, having read it and were 

not that excited about it. I asked them if they were interested in "first experience" stories, and Rie said 

not really while Hitomi said she read them. Rie said "romance" was not really connected to her life, so 

she did not find these kind of stories attractive. Hitomi disagreed with Rie's use of the phrase, 

"kankeinai' or "irrelevant". 

R: Romance's not really a big part of my life. 

H: I'd read them, I guess, yeah. 

A: But, rather than ones like this, ones with a bit more of a happier feel? 

H: Yeah. 

R: I'd read them anyway, but they're still not, like, relevant. 

H: I don't think they're not relevant. 

A: So you think they are relevant? 

H: Whether they're relevant or not, is not the point I think. It's just like this's the way it is in 

these stories 

Hitomi here is pointing out the genre conventions, and is very aware that the romances she is reading 

are not necessarily how life will work, or how her life works now. But she seems very confident in her 

right to enjoy them anyhow. 

While the girls were not all that thrilled with the sexual awakening aspects of Sakura no sono, 

the menarche stories seemed to really release something. Rie was comparing Sakura no sono to 
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Yoshida's Kawa vori naqaku, yuruyaka ni and saying how she thought it was just the female version. 

She made some comment about how Yoshida's style was so easily identifiable (they were both reading 

her latest manga, Yasha, because it was being serialized in one of the magazines they liked to buy) 
) 

and Hitomi asked what this style was because she had not read any of Yoshida's older work. After 

talking for a while about the drawing and whether it was shojo or not, we started to discuss how there 

were so many female protagonists who hated being women, and the following conversation ensued: 

H: I hate being a woman too. 

A: Really? 

H: Yeah. Like, I've wanted to be a guy since when I was little. 

R: Me too. 

A: What do you hate about it? 

H: Like, dad doesn't like women, and so he's like, can't you be a little more, like 

a proper lady, or (R: Yeah, I get that) where're your manners, I get stuff like that, 

and also guys, like on May 5th Children's Day, boys get to wear armor, and I 

wanted to wear that armor. (A: really?). And it's like why can't girls wear it, and 

like with the hoko (festival carriages) at the Gion Festival, once a woman got on 

the Moon hoko, and even though they'd been no problem before, it fell down 

the moment a women got on it, and so ever since they won't let women ride the 

hoko, there's that like, legend? (R: Tradition.) there's that tradition, and I really 

really wanted to ride them, and I was like why can't I. 

R: Also, also, also, the music practice, that was all just guys right? 

A: Yeah? At the Gion Festival? 

R: Right right right. 

H: Right right right right. Like, gu.. .(R: From way back) guys are supposed to be 
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like the closest thing to a god, and when it gets to like one month before the 

festival, just the guys, they go to someone's house, someone in the chonai 

(neighborhood), they get together, all of them, just the guys, and do the 

housework and the laundry and the cooking, like all the fathers, and 

grandfathers, and their kids, all just guys, they get together, it's like that 

(A:Really?), because they do that .... Yeah. I can't remember, do they go to 

school? Or do they get out of going? 

R: They go, for what it's worth. 

H: They do go do they? 

R: But, like you know, even at our (H: yeah, but) school (H: Huh.) when it gets 

to before the end of first semester, the guys living in a neighborhood that has a 

hoko, it doesn't matter whether there's tests or anything, all they can think 

about is getting ready for the festival. 

A: Really? 

H: Really. 

R: I was like, my older brother of course, you know even though he got into 

fights all the time, and mucked around and stuff, everyone was like you know, 

he's a guy so it can't be helped, though if I did the same things, it'd be like, why 

do you do that stuff when you're a girl, and if I got in a fight and stuff I really got 

in trouble. Because I kinda, you know, got in fights and stuff with guys, and if I 

wasn't 'specially careful, I'd of course get it from my parents, and it's be really 

like, you know (H: Really?), If only I was also a guy, you know (A: Hm). 

H: It gets to me how like, whenever there's a distinction between male and 

female, female always lose out. (R: Yeah.) I wonderd like why is male stronger, 



'Cause I was stronger in fights and stuff, back then. 

R: You know how around the last year of elementary school girls are bigger 

right, so, like, why was it like that, like I really hated it. 

H: Yeah. I was also so much stronger in like fights, and so I really hated that 

having to be on the losing end. It really got to me. 

A: What about when guys got bigger? 

R: When I look at them now, I have to have to look up. 

H: Yeah. 

R: Huh. 

H: It's like, but when we started junior high, it was me who was taller. 

I really wish that I could put a sound clip here, because the speed and the tone of this conversation 

was incredible. It was the most sustained and spontaneous speaking that either girl did during the 

whole six sessions. 

After this rather passionate outburst, I asked if there was anything else they did not like about 

being female, and, because of Sakura no sono, they immediately started to talk about menstruating 

and their experiences with menarche: 

A: Yeah, so are there any other inconveniences? 

H: Umm... 

R: Menstruation (laughs). 

A: Yeah. 

R: You know by yourself, having to worry about becoming anemic is a pain, and you 

can't go in the pool. 

H: Yeah. 

A: At elementary schools in Japan, do they have the proper facilities and stuff? 
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R: What kind of facilities? 

A: Like trash cans and stuff, and also (R: They do) yeah. 

H: They have the basics. 

R: They have that stuff, and well, they also go over it a bit in health class. 

A: Hm. It also like came up in here right, there was one part like about menstruation. (R: 

Right right right). This part here, there's a little bit isn't there? (R: At the beginning?) 

Yeah. There's not much right, stuff about menstruation in shojo manga. (R: No there's 

not) Why do you think that is? 

R: Umm, I wonder why. (H: There's not much...) Like that's, because, everyone thinks 

it's like dirty, maybe? My mom, when I started, made sekihan (red bean rice). I really 

didn't want that, and I didn't want dad and my brother finding out, and you know, the 

neighbors finding out, 'cause I didn't want that, 'cause I didn't want them knowing. I said 

please don't do it, but mom, she didn't listen and made sekihan anyway (A: haaa...) 

yeah, and so I was like, I hate this. 

H: When I started, I didn't know whether I really had or not, and so no one did anything. 

And when my little sister started, like, she was like "I hate sekihan, don't do it!" (laughs). 

So it wasn't sekihan. 

A: Oh. But, you celebrated it in another way, if celebrate's the right word (H: Did you do 

something?) there was nothing? (H: But like...), anyway, instead of sekihan? 

H: Yeah. 

A: Where I come from, Canada, they don't do anything. So like making sekihan, things 

like that, at least celebrating it, I thought that was kind of cool. (H: Huh.) It's probably 

better than having nothing. Yeah, but, everyone finding out, I can see what you mean 

there though. 



H: Yeah well, it still doesn't make me very happy. 

R: The mother of this friend, who used to live near us was someone who was totally, you 

know unfazed and stuff by that kind of thing, and you know, so like when her own kids 

got their period, she would, you know, talk about it to the neighbors like it was nothing, 

and even though my mom was like, "why does she talk about that there," she still 

insisted on making sekihan. I didn't get it. 

A:Really.... I really think, that it's quite a, you know, important turning point in your life. 

But, it just doesn't get talked about. Don't you think that's weird? (H&R: Yeah) Even 

back home, how can I put it, it doesn't come up in novels much either. 

R: Umm, in you know, essays and stuff written by women it sometimes comes up. Yeah, 

but, if that's all there is, it's not really... 

A: Yeah. With friends and stuff, do you talk about it? About menstruation and stuff, 

or no? 

H: We don't really talk about it like when we get it and stuff, but we do say stuff like "what 

am I going to do about PE class?" (A: Oh yeah) that kind of stuff. 

A: So do you skip class? 

H: PE, if it's just a normal class you go, but if it's the pool and stuff I guess you've gotta 

take it off. 

R: But, with the pool, you know it's not like the teacher really checks up on that stuff, 

right? So like, people who hate swimming class, you know, if they put down having their 

period as the reason for skipping class, nearly everyone, you know in the pool 

class ,you know, (A: every month (laughs) no not every month, every week!) only five or 

so would turn up, and everyone else skipped class. 

H: But, in high school, if there are more people skipping than turning up, they say 
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something right, the teacher. (R: Yeah.) (A: Huh.) And like, they ask what day you are 

and stuff. 

A: Really? 

R: As a quick check. ... 

A: Huh. 

R: But I like the pool, so I don't really mind. 

H: Huh. I like the pool but I'm not really fond of getting into my swim suit. 

A: (laughs) I know what you mean. 

R: I like, not like the school swim suit, but those ones that cover up everything, your legs 

and stuff (H: What ones that cover up everything?) the suits like spats, that come up to 

around here. I like those ones. 

A: I've got those. Yeah. 

H: The ones like when you go scuba diving? 

A: But, the top's normal. (R: Yeah.) No arms. (R: Yeah.) 

R: Recently, they've been selling them in normal stores I think. 

A: Like the ones for like triathlons maybe? 

R: Though, you know, I've heard they keep your thighs and stuff from freezing. Like 

apparently you can swim for hours. Now, even the ones for racing are, you know, more 

than ones with high levels of the water resistance, and exposure, those ones, yeah, are 

good so people say. I hate getting into my swim suit, I really do. 

A: Hm....and, have you ever been told that 'cause your woman you can't do 

something? Like, something was not allowed 'cause you're female, or something? 

H: Umm, with manners, if I go to dad, "you're doing it too" he goes, "You're supposed to 

be a women right." He's like "I'm a guy, and so it's okay." 
1 



R: Like when I was in elementary school, 'cause I was always getting involved in, you 

know, scuffles, that was like, you know the teachers didn't really, they didn't say this 

kinda stuff all that much, but you know, the boy I was in the fight with would also get told 

off, but the teacher'd be like, "You, you're a girl, so act a little more ladylike." 

A: Really. When I was in elementary school right, I was always playing soccer. And, like 

there weren't many girls that liked soccer, so in the end, it'd be all boys, and I'd be the 

only girl, and 'cause I was always in boys' groups, playing soccer. I took quite a lot of 

flak from other girls. The boys were like, who cares. They didn't see me as a girl at all. 

Like, I was just one of their soccer buddies. But when the girls saw what I was doing 

they'd be like, "you're just pretending to like soccer so you can be with the guys," I'd get 

that kinda thing a lot. And, it wasn't 'cause I wanted to be with the guys that I did it, it was 

'cause I liked soccer, you know? I was like, who do they think they are? At first, I was 

really quite shocked, like, what's so strange? 

R: Also right, like I didn't really like how girls, like, you know, how when there's a break 

everyone goes to the bathroom together, I hated like that. 

H: Yeah, I don't get why girls want to go to the bathroom together either. 

R: You think right, there's no way I'm going with them. 

A&H: Yeah. 

R: But, now, when I go someplace, I might say, let's go together, but, back then, I really 

really hated that. And, even now, yeah, if there's guys around, it's like, they might say 

something again, and I end up going by myself. 

H: Ah! That's right our horrible, our school trip, to Okinawa right, and, I was the only girl 

to go mountain climbing. (A: Huh.) (R: That's right, different courses.) Just me and 

Anne-sensei. 



R: It was divided into different courses, four courses, and each day divided in four for 

doing stuff... 

H: There was one where you did stuff in those groups, and so, like, there was one where 

you did something in the water, and Nao did cooking, and I was like let's explore the 

Okinawan forests (laughs), and me and Anne sensei were the only women that did it. 

(A: Really?) Yeah, and so I was like, oh no! what am I gonna do? I wasn't really like, 

although I did go, let's do this, let's do this, to my friends, I wasn't really like, oh so 

they're gonna do that and so will I, and so thought I might as well go where I want to go. 

R: I also really thought that I should go where I wanted to go, but like everyone decides 

together where everyone's going, and next we're getting streamed - into science or arts, 

but that's also, yeah, like you know, of course, (H: So and so is...) so and so is... (H: If 

I was by myself I'd be a little worried, if none of my friends were doing it, there's like that) 

I think that definitely you need to decide your own path, and I want to decide by myself, 

and that's what I did, to suit myself, you could say, what do I want to do? (A: Yeah.) but 

I really don't get it why people need to decide together. 'Cause they don't want to be left 

on their own, maybe, though I think if there's something you really want to do, you 

should do it. 

H: I don't really care even if it's all boys and I've go no one to talk to. 

They were not interested in the sexual aspects of the story, but they were certainly interested in the 

critique of gendering and how it was connected to their bodies. Thus, it is not surprising that they hated 

Okazaki Kyoko's Pink. 

Whereas Sakura no sono had started this incredibly close and rambling sharing of 

experiences (the girls even stopped using honorifics with me that session) Pink shut them right up. 

They really did not like it, and I stopped trying to get them to think about the story almost immediately 
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because it seemed quite cruel. I had not even meant to read it with them, but it happened to be in my 

bag the previous day (a friend had returned it to me on my way to the girls' school) and Rie had found 

it when she was digging around to help me set up the recording equipment. She immediately asked to 

read it, and of course, Hitomi wanted to as well. I warned them, but they insisted they liked to read all 

kinds of things. They were both very disappointed with the unhappy ending: 

A: So, what did you think of this? You read this right? 

H: Umm..., the mom's horrible. 

R: Like the ending's a let down. 

H: I was like, Eh? ! You're joking! I didn't think it'd end like that. Though keeping 

it going any longer might have been like you know. I was like, Eh, ???? 

A: You didn't like that? 

H: Umm..., like, yeah, I didn't like it. 

R: I was a bit surprised. 

I then asked them what their definition of a happy ending, or a normal ending for a shojo manga was: 

H: Umm..., two people's, you know, if it's one of these love stories, two people's 

feelings for each other become settled, and ahh, it's like you know that even 

after you leave them, everything's gonna work out. Like there'll be no 

separating these two now. 

A: So, it's become stable (H: Yeah.) their relationship, (H: Yeah.) 

R: [Pinkl is like, going from fantasy back to the everyday at the end. 

Rie had been busy thinking about what Pink was showing her about happy endings, and had answered 

a slightly different question from the one I asked. What this shows, more than anything else, is the 

enormous potential for teaching critical thinking skills using popular culture. 
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Boy-Talk 

Just before I came back to Japan to do my research, I participated in a panel discussion at 

an Institute for Asian Research conference about bridging the gap between the humanities and social 

sciences. It was the only presentation that included people from the humanities in the whole 

"interdisciplinary" conference, and only three people attended. All seven of us, 4 presenters and three 

attendees, were women. We were in the small seminar room and because of the space and the gender 

and number of people, we had a rather amazing discussion about interdisciplinarity and research and 

teaching. The comfort level was high and the jokes witty and cutting. We laughed loudly and frequently 

and didn't even notice that the time was up until someone knocked on the door to tell us to come out for 

dinner. We exchanged e-mail addresses and talked about creating an on-going forum for practical 

discussions about interdisciplinary methodology and pedagogy. I heard at dinner, later in the evening, 

that our voices and laughter had been loud enough for the people in the big, well-attended room next 

door to hear us. Apparently a prominent professor had been interrupted by our too-muchness and had 

asked, "I wonder if they're talking about boys?" 
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4.0.0 CONCLUSION 

About 700,000 children and women are trafficked around the world annually for a yearly profit of approximately 

$7 billion. 

"Violence" Colors 56, May 2003 

Why do so few feminist scholars consider the study of education to be a serious intellectual endeavor? Why is 

it so hard for academic feminists not only to give education its due but to do any female-associated research 

topic scholarly justice? 

Jane Roland Martin, 2000 

The manga that have been included for analysis in this dissertation were not meant to be 

"representative" of shojo manga as a genre, nor was this project meant to provide a definition. Rather, it was 

designed to provide a demonstration of how diverse and complex the social practice of reading shojo manga in 

Japan is. The close readings and analyses in Chapter Two, and the ethnographic accounts in Chapter Three, 

do show generally that "shojo manga" in Japan seem to be defined by the reader groups that use them. Those 

in the industry claim that the definition of shojo manga is manga that can be bought in the "shojo manga section" 

of the bookshop, or the manga that can be found in "shojo manga magazines" (Nakamura, personal 

communication, 2002). 

236 



The market = The readers 

Re-organizing the goods to 
meet customer demand 

= "shelf-editing" 

Figure 4.1: THE MARKET=THE READERS 

They are then further categorized according to form (mainly drawing style), and finally (content) narrative type. 

Drawing styles can vary, as Yoshida Akimi's work shows, but may or may not fall into one of a few successful 

styles that change slowly over time. According to various Japanese manga scholars, critics, editors, the 

participants interviewed, and my own reading, it is possible to claim that shojo manga usually include a "search 

for self, often deal with internal, psychological or emotional issues and usually involve some form of romantic 

or sexual love. Within these guidelines, there seems to be a passionately contested field of further categories -

from "high" literary to "crass" pornographic - in much the same manner as print fiction or visual cinema. That 

said, those who like to read manga care deeply about these types and differences, while those who read 
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casually barely notice them. Almost every young (approximately under 35) person I have spoken to, claimed to 

have gone through some period in their childhood when they interacted with their peers around the shared 

reading of manga or when they had been passionate about some kind of manga, though their tastes may have 

changed as they got older. 

Many adult women I know, and many of the undergraduate students I teach at university (male and 

female) still read shojo manga and still share and discuss manga with their friends. Students, once they find out 

what my research is, will often recommend titles or come to my office to borrow or lend manga. The students do 

not think it strange for me to be doing research on shojo manga, but my Japanese colleagues in the Faculty of 

Law do. According to Japanese scholars who do research on manga, it seems to be somewhat of a cliche for 

foreign women to come to Japan to study shojo manga. 

Other than Matt Thorn, an Assistant Professor in the Manga program at Seika University, everyone 

I have met or heard of who is doing academic research on shojo manga in Japan is female, and a majority are 

foreign and publishing in English. Many Japanese women scholars also publish research on shojo manga in 

English either while at North American or British universities or after returning to Japan. This, while anecdotal, 

is significant. Fusami Ogi, a professor at Chikushi Jogakuen University in Fukuoka wrote her Ph.D. dissertation 

on shojo manga in comparative literature at SUNY Stone Brook. She has since published a paper called 

"Female Subjectivity and Shoujo Manga". In this article, she claims that there is a new genre of manga for 

women that fits between "ladies comics" and "shojo manga". She argues that this new genre is a form of 

resistance to rigid patriarchal gender roles in Japan, and that it shows that Japanese women do not want to quit 

"shojo" if it means becoming "ladies": 

The category shoujo functions as an ideological apparatus for women to be free from social 

obligations such as marriage. Women's world of manga began with the term of shoujo. 

Even a new genre for adult women has been formed out of shoujo manga and seems to be 
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still part of shoujo, which could escape from the reality and social obligation. Shoujo still 

functions as an important aspect of comics for women. When will women in Japan escape 

the world of shoujo? The Japanese society imposes many problems on women although 

women are trying to get out of the category shoujo, which they claim ignores "reality." 

However, women continue to question the disconnection between the category shoujo and 

themselves as adult women, allowing them both to think of their actual lives from the point of 

view of a shoujo who has not been involved in social obligations yet, and to imagine 

themselves as a shoujo. In that sense, the category shoujo still gives female readers a 

performative power by promising to show another perspective which is the reality in which 

they live, in a process of their search for their own way of living. (Ogi, 2003) 

This is similar to my argument in the section on Okazaki Kyoko's Pink, although I framed it as a form of 

"third-wave" feminism. Okazaki's work clearly marks a return of the body into manga for young women. 

According to Nakamura Tom, a shojo manga editor who used to work in the field, ladies comics circulation 

numbers started to decline severely and the market became even more segmented after the Japanese 

economy slowed down in the late 1980s. As a result, there is a new trend towards narrative-based manga for 

women that is not marketed as pornography, but is still more sexual than shojo manga. See Figure 4.2. 
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Changes in ladies' comics over time 

"Meaning of life" manga 
for women 

Example 

Example 

Example 

Biggpu kommiku foa redi-
(January 1981) 

Declining circulation 

S n 

Ladies comics 

Pornography 
(20-30 year olds) 

3 5 ^ 

Women's manga 

Sh6Io Manga 

Pornography for younger 
audiences - early 20s and 

below 

1980-1984 

1985-1990 

1991-

Figure 4.2: CHANGES IN LADIES' COMICS OVER TIME 

Both Ogi and I are assuming that readers project their dissatisfactions with being female onto (or 

into) the texts that they read, while the ethnographic interviews show that readers do, in fact, use the manga 

they read to deal with problems and issues relating to social gender roles. Both of us thinking that a shift from 

the bishonen-ai boy-boy manga to a "young women's" manga is a positive step towards acceptance of female 

bodies can also be seen as "heterosexism." With specific regard to bishonen-ai manga, Mark McLelland, in his 
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article1on male homoeroticism in girls' manga has criticized our typically academic interpretation: 

The usual argument is that these beautiful young men are projections of the largely female 

audience's own femininity, the idea being that in a society as sexist as Japan, women can 

only identify with truly autonomous figures in male form. Yet, I remain sceptical of 

academic analyses which attempt to explain this extensive and complex product of 

women's culture since they tend to pathologise both the women readers and Japanese 

culture in general (McLelland, 2000c); such explanations can be reductionist and deny the 

complexities of both desire and identification. (2001: conclusion, first paragraph) 

While I agree that much of the writing on boy-boy shojo manga in English does tend to pathologize both the 

readers and Japanese culture, by rejecting the criticism of sexism as a whole, McLelland is failing to 

acknowledge all of the beautiful girls in girl-boy (heterosexual) shojo manga who are also "projections of the 

largely female audience's own femininity". Not all shojo manga are bishonen-ai, nor do most manga readers 

only read one genre or sub-genre. According to Hakusensha shojo manga editor Nakamura Toru, shojo manga 

readers tend to read widely across the subgenres and will buy certain magazines (which are clearly divided into 

subgenres or sub-markets) at certain times to fit certain desired moods (personal conversation, May 23,2003), 

see Figure 4.1. 

1 http://www.cult-media.com/issue1/CMRmcle.htm 
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Readers read 
certain magazines 
to induce certain 

moods 

Figure 4.3: MANGA AS MOOD ENHANCERS 

In other words, McLelland risks throwing the proverbial baby out with the bathwater when he disregards the fact 

that the homoerotic bishdnen-ai manga are a sub-set of shojo manga. While he does not exactly seem to be 

denying the existence of patriarchy in Japanese society, because he neglects to acknowledge the gendering of 

the genre itself (and thus its patriarchal context), his argument slips dangerously close to cultural populism (Mc 

Guigan 1992). Furthermore, McLelland also fails to calculate the gender of the academics that he criticizes into 

his equation - most of the academic writing done on shojo manga is by women (both Japanese and 

non-Japanese) who are operating under the same sexist social restrictions and patriarchal discourses as both 

the readers of and the characters in the manga; As a result, his own explanation is, ironically, reductionist and 

denies the "complexities of desire and identification" in women's academic writing about Japanese shojo 

manga - another "extensive and complex product of women's culture". Instead of dismissing the academic 

arguments about the projection of femininity onto male characters as pathologizing Japanese women and 

Japanese society (which many of these arguments undeniably do), a much more fruitful endeavor would entail 
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exploring how this pathologization can be seen as a projection onto a projection, because it is not just specific 

to academic analyses of bishonen-ai manga, but is apparent in academic analyses of romance stories (see Ang 

's 1996 critique of Radway) and almost any and all work done on girls' cultures (Driscoll, 2002). 

McLelland's argument, as outlined above, risks amplifying the silence around female bodies and 

menstruation that Yoshida Akimi's manga shows so clearly, because he does not question the "femininity" that 

is projected - he only questions the projecting. Lee and Sasser-Coen delineate very clearly why the femininity 

might need to be projected: 

Since "woman" is over-represented by the practices and values of sexuality, menarche 

takes on loaded meanings that have consequences for women and their everyday lives, 

scripting relations of power into the discourses and practices that surround women's 

bodies. The themes explored here are themes of the body and of body politics; bodies 

contextualized in a society that devalues and trivializes women. Adult womanhood carries 

with it the stigma of the inferior sex, a lower status in society and certain restrictions on 

body, mind and soul. (Lee and Sasser-Coen, 1996:109) 

Is it any wonder that "women" want to stay "shojo" like Chise in Papa, or like the adult readers of shojo manga? 

And how could female academics be unaffected? It is not as if we can step out of patriarchy in order to study it. 

In fact, it may be the attempt to get an objective stance that is creating the pathologization of our research 

subjects. According to Martin, for women in academia, the pathologization of the feminine becomes internalized 

and is built into the education system: 

Why can't a woman be more like a man? An educated woman in the public arena not only 

can be like a man, she must be. This is what the education-gender system mandates. [...] 

And women who make the academy their home have an added burden. We are in the 

unenviable position of transmitting to future generations the very educational ideology 
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that turns women into living contradictions - into people who are and are not women; or 

are and are not men. Like any other guild, the academy charges its members an annual 

fee. One portion of the admission price that men and women alike must pay is complicity 

in this process. (Martin, 2000: 50) 

The "complicity" that Martin defines can also be seen as a result of "buying into" a narrative of development - or 

believing that you can study yourself into a higher social status. Karen Kelsky (2001) openly criticizes 

"international" Japanese women who learn English to "escape" from Japan, but it is more than possible to make 

the same argument about any education for women, and even more so for those who are also studying "foreign" 

language and cultures, or who do research on women from other cultures, like those of us in Japanese Studies. 

Kelsky quotes Mayfair Yang saying, 'Liberation is always a prelude to a new insertion into another mode of 

power' (Mayfair Yang in Kelsky, 2001: 247) and to put it into a slightly different context, it is possible to see how 

Western women academics "study up" at the expense of the Japanese women they do research on, even 

though they claim to be doing otherwise. Driscoll (2002) argues strongly that even within the same culture, 

feminist scholars doing research on girls do the same thing - they construct their identities as feminists (they 

create narratives of independent selves) in opposition to the conformist girls who do not resist enough. Zizek 

claims that this is a major flaw in the construction of cultural studies as radical or socially activist: 

What if the field of cultural studies, far from threatening today's global relations of domination, 

fits perfectly their framework, in the same way sexuality and the repressive discourse that 

regulates it are fully complementary? What if the criticism of patriarchal/identitarian ideology 

betrays an ambiguous fascination with it rather than an effective will to undermine it? There 

is a way to avoid responsibility and/or guilt by emphasizing in an exaggerated way one's 

responsibility or too readily assuming guilt, as in the case of the white male politically correct 

academic who emphasizes the guilt of racist phallocentrism and uses this admission of guilt 
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as a stratagem not to confront the way he as a radical intellectual perfectly fits the existing 

power relations of which he pretends to be thoroughly critical. (Zizek, 2002 :30) 



Dancing in Abbotsford 

Now I look back and realize that I really was a dancer. I danced my way through high school — plieeing and 

pirouetting around so fast that no one could pin me down. Even though I often leaked socialist and feminist 

comments in literature class, I ate with the physics geeks, I played and hung out with the jocks, I took 

photographs for the annual, I shopped with the Mennonite girls, I took the Goths to sneak into restricted movies 

in Vancouver (I think I was the only person in my class of 600 who was allowed to drive into Vancouver 

unchaperoned -1 had no problems making friends), and I had a boyfriend that no one knew or ever saw me with -

he sent me roses at school regularly and everybody thought I was just the luckiest. I thought so too - no open 

sexuality to get bashed for, and even any questions of possible sexual transgressions made socially acceptable (he 

was obviously madly in love with me - flowers cost serious money), no other boys hitting on me (the site of 

flower delivery was a clear message), and no questions for those in my lit. class about my straightness. Never 

mind that I hated roses and conversations with him bored me to death - he was useful. The meaning of safe sex in 

Abbotsford! I wonder what character I am in their stories ? Wholewheat Girl ? The Queen of Contradiction ? One of 

the physics boys told me at graduation, that of all the girls [in the brain class] I was the one that they'd voted 

least likely to fart. He probably thought it was a compliment, but I think my relationship with my body, or lack 

of relationship more like, was visible to everyone but me. I was trying to be everything to everyone. 
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APPENDIX A 

Interview #2 

ir= Alwyn Spies 

Y= Yumiko 

Interview length = 75 minutes 

(L) = laugh 

(P) = pause 

Transcribed by Sakai Miho 

Y: fsTT-Lj; 5 (L)0 

*:%i>{elX°L£ 0 (L) 0 &A/#*if 0 1 " ^ I S " l ' H ^ © ^ 4 o t ^ o t ) S o * ) ^ 9 0 A i n£~t~(Ofr#r% tctf k\ V 

Y: f b i o i ^ l / ^ f c , 

•ft : /cft/cfeo S f c L i ^ 5 ^ * ? ) . 

Y: r±V\, fSI/5^*3fg-ftliiVH^T"L J: 5 

^ : §5>rofg 0 # 5 H ^ L £ 1 o 

Y: g # w f g f c „ =ti\k-?vl3mi? "Cft< XhV^> ? * fc / cV/c^ i fo * , t _ fcM«fe5A./cit X^otox.. 

ibrolcte^fivK t t ' t l o t t f » i 5 S t © i z.?>tz.r>tik,x\ x^frbfctzh<nmz.ft'DXhZctzht=' 5 ^. 

i W ~ o t > t t (D„ y_„» _ f t ^ d * : ^ K T ^ # t ^ S ^ f c o ( i § # i : ft < T ^ 5 ̂  5 i r 6 o _ ,f, 5 

*k><D-?ytfk-t>\ Zo^ohtzk&oL-tztfk*. i f*(c1tx .T5oT»[ i^v^fc t , fcfc\ fpjfc*<5 5 fcu 3-
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<b, 5 - A , , , hbteh. / h ^ & i r A o f c B S a ^ / J ^ i ^ , 2 ¥ £ < 3 ¥ 4 o t ^ 5 ~>JJ — X ^ f e _ r o 0 fctuifa 

^ t i i Q f c o ^ ( 7 5 ^ ^ ( 7 ) - - ^ ( ± t i x . T ^ v ^ ^ f d ' ^ t i : \ fcti^^/h^ttW/J^ l ¥ 4 i W : i i A o t f ; 0 

Y: 5 A , , W.&W.iXtz0 m i t t t i t e , ^yff^:Wio^:^^XmM^^f£<X, /C7P£> 5 i b J « r o 

/ j ^ f p j ^ o T W i : , foirtt^Wro r f 4 ^ t ^ _ j i / y - X o t v ^ r o i , fei:(iifo^(D]«_t5:^i:r5^S 

£ 5 , o t l i , i : ' 9 J ^ o T / J ^ ^ ^ ^ ? _ L ^ ^ ^ * 3 ^ K ^ L T 5 ^ / c : ^ 5 > o t V ^ t S o t f c ^ f c ' l t i f (L) 0 

-C \ ^ r w ^ ^ ^ H ^ c ( i ^ ( i & 5 ^ f c : l t i f v ^ l : ^ 5 ^ E ^ / t ^ ^ A ^ ^ ' ' T , o t v ^ , ^ 5 ^ 5 rokScAyT-

/ c A / f c i ^ o ^ ( 0 & f e ' 9 « # 5 > ^ ^ ^ i : - ^ / c v ^ 7 ,

t e ^ D 0 

fet, ^ ^ c ^ r o ^ i c f T o f c t r & ^ i L j i : ^ r t ) ( ^ j tt\ - e ^ v ^ o ^ & o t , S£A/T \ t - t ^ r t i i r & 

forroA^ffiev&j i : ^ r v ^ & j i r ^ g o / c f E l t ^ f o A / * 9 . . . %ifilZ, —^i^ti^^^L^ 

^ 5 ^ i ^ ^ v # t j ^ T f c r o J : ; t e 0 fo^fi-rrv^aoTT, - r r * < B f r a ^ o / c r o , S t t o t i i , * 3 o * i ( v y 

(P) T \ ^ T ' t / . C V T J - ^ T A r o _ M ? r - ^ ^ 1 i ^ T i a „ 

; f : C - ^ f e ^ ^m<0'p-k-7^H\Z.^Xtz<D? 

Y: V ^ ^ # T f c o T V 5 A / i : ^ ' t e < T , - ? r t i t hhhkttrZtz-otz/utztf t\ ^frbtg-0 t Ztl£ 9 (4, V f r ^ S 

2 4 # y a < B A ; S s f f i V \ / i © £ ; 6 ^ 5 y *<Z>Ji 5 

tzibtf<9&A;bfrtei!)>£Lbfr-?—tfi'y htfi\ fcrolgtefflRfK-XfW;/ k fflffl^^ 5 y ? o t f t>tiXtz 
Ayfzttt\ UA,Xtz^X\ -m'p-k^i.y?mk\^&ti^tz(D0 Xi>, < £ < # x . 5 i : , 

V ^ c L 1 t f i L ^ t V / c r o f i ^ o f i 0 ^ = i 5 y#tzotz<Dte.0 (P) 

; t : f s r ^ f s e ^ o / c ? 

Y: Xh— y—m?M'\ ^^t>ty%&foj&C*?t£fr'otztz\?>i)-m&fr'itz<Da I O - 3 T ^ p © l i 3 ^ — y \ k l ^ f c t f 

r o W t n ^ y , r o ^ f c — n — x z\<D^v\^s X\ i f ' 5 ^ 5 ' ^ — > T * i K ^ o T V ^ W ^ y 
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b T T y ^ ^ ^ J ft^^ffie^ofcaSoTV^Wii, BfrtlZQWiztDAftitiXZXk. ftif^WA^iA^t 

%Mo<Dfr<)X\<^&f&^h*A,bffi\/^XfoZ>0 - t i a S T - o T v ^ w f i , g * f c f t < :b t f i : ^ f t v \ , 

/ H C i S ^ o t l ^ f f l l t / c / c V C & S . S f t & < £.M%.tzfrb\ bt^^tzt^^X\^o<D^-fZ< 
xTujr?4 7'f£/vtcttb\ t ^ ^ ^ ^ I f t T ' , 0>£>, d 5 ^ 5 * t f fc'^fe. o T V ^ W ^ f c ^ ^ i r / J ^ fob 
±AyJzhftW<7)tpx:g.fr>%o b L - t v K o T i ^ 5 r o r i s ^ ^ i T ^ i f a W r f f i i ^ - C f c S , o t v ^ r o ^ t r ' < r S & ^ 

^ f t ^ o f c ^ ^ f t v ^ f t , ^ o t f ^ 

Y: v ^ g i j t ^ , &ztzy£<>x...®xi>b\zfr<mt*znA;Xtcfrb, m^Hfrspiz^ytftfrsmtfrz 
o\Hm-±&ftorpX'LtzZ tt£i)^±<Dte.0 tztzU^Xtz, b0 Z(Dm.fetifrX)\zKtzhxmZ£ot£<nmT-%t±' 
o t A ^ ^ ^ ^ f c * ? , , MmzML-Xtzbo 
tcfrb^¥&^'n<>xh&tzh(nW:ic'rtofzbB^x-X, i(Dohzohtf, fc^cfflfc^iito^^oiblo 

^- : XZOMtchtchb, M/vX-ZZtiC^^XtiLXIZ? 

Y: I g L - C / t o T V ^ 5 ^ \ t t-r 5 ( i M T $ ^ ^ : _ ^ < ; f t f t v ^ o t ^ - f o t f c i i ^ , ffiicif (ifBTTH 

foirii, 5 t r o f i j ^ c J E t ^ ^ f c i ^ f t i : r W f c o t , ZZltftXfrZab^^i b\ ^mtf^&tfl&fr-otzbMTf 

Kff< X otehxo b L f c ^ g K c f t o T T , ^ r r o c p ^ A S j g o - C T , ^ ( D g B M i r ^ c f t o T T , L f c 0 

> h L f c t ) T - # 5 i : w 5 ^ f o o - C s t r w t : ^ ! : , # # i £ 0 f < E > A ; a s ^ kft < ft -otz^vlSb fr^mtDft b frZWi 
tfS^-^&oT, ^ r f i f c 5 * a t V ^ A > f t * ^ S ^ T f c o / c C 0 f e 0 JE_£#t>fc5 L - ^ t f t f e S L o T ^ 

^ t^ ro^ - fc^ j JSH^wSr^f tS^-e^ t t , fell*r(cfe^(75^I:x.^^oT0 tzfrbmT-Rtf-fftZ. 
•XV94 A D ft V t \ 1 fflK*5 < i : 2 ffl^*5 < ilb ti\ * V M ? < , ^ _ £ jo < b ti>X\$XL$>Xtzt>ttte.a 

X\ ZoLXZfttctzAyfz/v, hfofmZfnmtbtfftZ bt\ Z (DKtm^ bfr^o © ^ t o o t f t , T \ <̂73 

I g i C f i W ^ a RWPic^ 5 ; y ^ ( C f t ^ T 5 A ^ t ^ T - T s £ L V ^ ? 3 , - ^ W l a l & r - ^ M ^ s 5 0 O H ? 1 

^ i w S f i o o R f , l o o R f c o f c r o f r , , 2^_;60B#ft e> 2 o o R : / ? * l o o Pitzitzfrb, 

a ^ o t f U , $ o # _ - o T f c D $ m M t f ; 0 & « _ { „ W * f c v r / K - w - K j t ^ t f c © , J 3 f l J ' > £ 3 5 

* ^ ^ f c v ^ f t i _ i : - e 0 T \ htnc r A o f c j o - r i i c f c o f c w f e 0 - e , t r a i m i ^ r o i g r a , %i<D%\mzfrb%tt 
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D c J i a a 5 t a j ^ ^ w ( s 5 ^ # ^ w „ t f s " ^ ( i w ^ (P) f S ( 4 f f i e v ^ / c i t t \ ftiot^-rrx ? ?? i 

l^Oi : r .5*-CtToT< t l 3 A , C ^ & V ^ \ o t i r 5*-CfT/5^j;< o T , J; o t ^& LX'<->T £ V LX L 

ir : ^ o ^ D t S t - L i . 

Y: / $ S o ^ 9 - ^ 5 ffl^Atv^/^o^-f5GD0 

^- : « S L t , | b P>-£5 <£ 9 

Y: ZOZO, tcfrbMmLX%kt>bJ£%<DA\ Z.fttehfi^Zotehtz.hottV, fiWfcf--f K<£>*tf11)\ ^ - v 1 

t> hx.ftv^ i: i>\ ht li^A^Mt.o*oTffitt&v^t fi^^hh5 t S 5 A,/cit if, Ittm'ft LT-5 

d ^ r o « j § * f c ^ f c 0 > a w v M : i o t < 8 i: ffi6v\W£»t if. 

Y: ?A/0 ffi6/^ofc0 O ^ ^ C O ^ a - C t f c b ^ - f 5, o t ^ 9 CO^feS it if, BOTtz 

<Dt£htzttk\ fok T l l A V ^ I J fc^fcl, fofo\^0<D1£fo'ytzfrbz\ Z.t.X&ft^^%ftiR%tZ'oX\i^O<n 

& i IRI i o t ± T 5 ^ i o i T o t l ^ , ^ U T / u * -f A T - ^ r o ^ & ^ T - 5 Afc^/t* ir.f, 3 » f e 0 

f j V f r ^ S ^ r o t S ? , /hffc<£>H5 oTsfrftTfcA/fcitt if, - ^ ^ ^ ^ ^ o T ^ o ^ r o i i ^ t c f T C : 

5i:L.-Ct>, Z^h\z^titirtOh(Dftti\\ i\ h-otzk LXhmZ, Ztitzitzb^t) kfrffi kfrfrb^^-o 

T , S f v y ^ l ^ ^ v ^ ^ t ^ ^ ^ o t ^ ^ T * , T o i:31 o K o T £ T 5 W f l E 1 4 ^ f c 5 i : S 3 <£>«£„ 
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mtite^Aii-rz<zti%mft'otcvirz>tft\ a - v s w t a \ hbzn^/ufrh-yfrnh^^x^n-b', b~? 

•h\ Zfib ZtiX-W&M^o b t \ m^fo%MMX*l£m<D&m]&fytz\<^j:A,tmk\ Zft^^Mcm&LLXZZ 

X h & b ^ Z b f r X ^ ^ f r ^ X \ ^ o m ^ ^ \ l ^ - f Z < m t i ^ t z ^ t z ( D ^ U a (p) t z f r b y # o t 

^ 5 r o ( K ; ^ 0 ^ o ^ T V ^ r t f t / ^ o f c o T V ^ r o t t : , / > i f - 7 > ^ | i i : | c ^ < f y t y ^ / f v ^ t% * h - y 

-tiK ^hW^tz^tzb&itz-otKDfrh U x f t V M t i f , ' > ¥ f f e f c i * I ^ o fot'>¥^^^w4](-ttlT< 3 £ c o ^ 

# A f S i : * f t V \ , i5AM£k<0 X^^0(Ofr-ot.kf£fr^tzo 

Y: t « „ * 4 < 4 o t o t : « < fciT#x.fce>*5fc*ofc0 

Y: tzfrb Z 0^0<D*%Z.tz<Dm^frt^O b. <VmzA-otz< b^^X\ ^fX hfetzhfe A/tztf b\ ^ M S A / T * 

A , [ c * , t \ t * > f o t r f t l c l V M d * f c ( 7 ) ? j < ? J V > « f g - t - D ^ f t V \ X\ fc*fc*—A£fcPCt><Z)XW::*T 

/i<Z)0 T \ ^ f f l P « i P f c * o f c f f l „ T \ ^ r ^ 0 0 t 5 — # ^ W $ i t e / 5 S t t i T < 5 i Z%tz^tz<Da iti^Xhom 
-^mtltfrfrh^X, mx.\i2 0R\cMft#mit'v1iitr>2 2B\COO C l 3 f 5 £ 1 \ frliL^teaifiboX. - \ t h 

ZfrLXX, x . o N o t l / ^ S C ^ o t , ^ r ^ f r - o i ^ f g ^ T c W c f t o - ^ fotlU/vtz"?fohB/vtz?iX 

^ f c ^ f t i t t ; ^n^-b^htlZ btiLXtzb, %\<Db.Z ^(DiC^bfrfr, hhflhftZ, o t f o t , fsi 

A r i ^ ^ - ^ f c v M c f t S O f r o £ f c ^ 9 # r o ^ > - : / f t ^ f c : t t t ' : f c u J i o # 9 s o T , , ^ZX^b^bZb 

f p I T ' ^ o %CO(J 5 ^VNV^ _ J_ 5 <7) ? o T i H d f t o ~ C % _ s 5 r _ f i ^ A tctft 0J1 L ft # ft b ft V % {SfTfi 

Y: tzfrbfr/v%:tfi&<DA<DBAsX'Z>£.ot!:. ®\k.\3. ^-*%®.it} tfr ^ W f ^ ^ w f ^ \ bfrfrMri 

Xtzfrb, ^ ^ V ^ W f t ^ T V V f e , i r ^ & ^ o / c & u bfr^xmtLXtzrtb\ ft^tefoftfcU ^<Dm<D^-m 

<Di6z^3fr\^iX, ^-o^hw-otznb'iT'oz^^mbfix^frb, tzfrbfiit ^ - f y r - f * w f 4 \ r^ t -

t t t , B t ? f t < o t , T ' g ^ r o _ L ^ f c ' - < S * ^ ^ ^ $ V ^ r H o 7 t ^ ^ ^ o T W 9 r o ^ _ r o A l - ^ * T ' b , ^ f i ^ f f i 

e ^ o f c o T » 5 ( t i f \ & ^ c a ^ ® o T 5 ] E ^ K l f t ' > i c - 7 V ^ \ T c ^ i b r ^ K f P j j t © l i f t *) tz<D0 l o T f t V 

<£>„ f A ^ - # g r ^ { _ R o . / _ r o ( 4 ^-(D-mu (P) tzfrb^<D^htz^tz(Dfrt£0 

X : ^ f t t p ^ K 1 i t ? 
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Y: r ^ - w - i ^ j l o f c w t i - f ^ b m £ r t t \ 

: T*fc^<£>fg0 tCMkt\ 

Y: 4 ^ - ¥ „ (P) 

tzfrb^¥l^<Db%<D-&Mbfr\*. l&tD-^yjfbfrlZ'gl.fcVmKitcKi hXtzhtztfk\ :Zk<t£$lZl*?t£<X 

£ i t T # & L < D A ^ - ^ # £ ^ T - f 3 ^ i ^ f 4 > & L ^ I c l f ^ f c V ^ 0 foCDS^oTfc r--f K c f f < rofc-fcto 

T V 1 1 5 <Dtffo&C^&V\ B * o T 0 

tf- : B # f c t t C * f t V ' > < f c < > 

Y: * t y t ) ? f c > f , ^ 5 f 5 i ^ o t t l d > < , i ^ V ^ ^ K c L T , i C t © ^ 7 t 5 r t f £ I t 

s i j i c ^ f c o T r ^ t y f ^ f ^ t y f - f j ^ i t v ^ c o f c f r i j - c ^ ^ L r ^ - x ^ i x j ^ a ^ / c o / t ^ t t c * f t v - > 

Y : v ^ T t ' ^ p j , - ? r r ( i ^ ^ v ^ f c * t t c ^ ^ < T , tz^bmtzzcDicmfrb-otKic-tefrm&^^x, o t i f c t i 

C ^ r v S o T I i r f i - l ' = " - ; W f U Mzfr&fiZ^XZ. t *£<DtzfrbZz\;$>Pj-f y * — © S f e f t o T , 

-Y^r y ^ c o c p T t ^ & f o r . 5 v^5-7—i/-rivt£k. r (r ? mfo^tz <o * = i yytffootz <9lr%<Dfi\ oTV>5 A , T \ 

i f f c . # # ^ T f c ^ A , f t v > f x « i f (L) 0 

T , ohit&W<v%i¥kfr8*<n%ft<D±M%-t^^<Dft\ tz-otzfrtbM<>xtc<Dte0 tzfrb^o^^oom 

hjxtzhtzrtk\ z<Dtipxh r ^ o * > w « j <750 T T K - W - K J icmotzmiz. •boztu-zj^vxm&o, 

Y-?*^—7!4frb. f ^ y X t ^ f , r ^ ^ y X l t S f c l o f c l t ^ , ^ ° ^ - > ^ o T i > (5 P > £ f £ £ * Ki te 

Y: i c t t w ^ « , h<Dm\zmhjXfi\\ tz^b^o^ook-m^^^^n^xnop^^m^tz^tj:, s i g ^ 

fci^-yy-x\ /_^P> ry W P - T V ^ V J W ; ^ f t © t ^ f c * u nm^frb^^V x<D!%MX¥i>iftr%tz<>tz 

frb, ($imt>frbAj) ry wi^yy v * , y h ^ y y t ^ j T t f A - S ^ t / c o / t r o w : r - y - ^ u ^ F ^ - f y j 

fcftSrKA/fc'fc t (C Wuthering Heights =?Tofc(Ofc 0 ( r t O ^ ^ r o f g T ^ ± ^ 5 0 B&). 

© l « 5 x . T 5 „ («&) 

f A r o X ^ ^ f p I T ^ ^ P j ^ V M t ^ x l / f d H f K C r t g ^ | f # / £ j o T V ^ 5 B#<£>fflliK#tfsf81R Ltz<D^tHLXtz(D0 fo 
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5 i c „ ^ i 7 i ^ " ^ i : m v ^ i r ^ s j g j f - f 5 f g / ^ ^ / _ f t ^ „ ^ i x ^ ^ t t / h S v ^ l d ^ t - C , * h— y — i: v> 5 <£ 9 

X . T T , imt-mz.*m\^otz.&f\z- r ^ c A ^ f f i ^ r s r o ^ f c s j ; , m/vxz-z?} ^xnt>nx, g o t 

ffiA,tztDtffotltz<3tc<D0 (B§) 

Y: r56>/^ib8!&\ oTV^5roT*fi—fcTC*, 7?, R A ^ T * L V \ i A / W 7 ^ 7 L 4 l \ o t l ^ W . fc7j> 

^ f t l S / c i t i f , ft a* h v ^ ^ - ^ o T v ^ r o & t H t a t ^ I o t f c w , ^/cft 

A ^ 5 © J : , ^ o « i 9 0 ^ L f c P j ^ r o A r o H ^ f & K ^ T - S / c i t T - R ^ f e ^ f t v ^ f e , , ;t y ^ ^ ^ v ^ S t / ^ & i 

k f tv t t i f , foroA^illRLTSft Pj i f&ttAjt^oTV^ ro^Srofc,, f M © A « s i i R L t 5 t © o t v > 5 ro 

« ^ ^ - y ^•?vu_w;fc*5 5 t . fcttt r r — y — B E v - y - x j 

^- : ^rroit^ii if o^TCXtz ? 

Y: -wi3t*fcp, o T < P j i ^ L ^ x T f t ^ o r c i t i f (D ®v^oTI^5rote i f 5 3 _ v ^ ? 

X: Mx.lt r^/KfPjj o T 7 y V^OWCfctzttif B ^ A ^ f f i V T S - C L i 0 T ' f c * S r o T ^ y ^ r o i S ^ T - T ^ y 

^roA^ff ivfctrot /S^ 

Y: ^ f t r o t i f o A , * 9 tUc L f t ^ o f c i;,® 5 & 0 ffi6^tf>if 5 fl»„ feirfAicir o T - # A t ftiiWi, XtzbWLtf 

*^#(d*5^ti iL-rioT<ix?>A/fc(t i : \ -^^^'i i fcr ^ v T - f l M ^ f t ^ o T f l - f r f t S ^ i b o #ro±J-g-te#'> 

a 7t » & § a» t ^otift v ^ it if, o r & t xw.mmiRfr x$tz0 •? yjf<Dm&iz s #ro § n <b ft t 

•^VMtftv^ ib , l 6* j -»g: f t tro iU^- lx . f t / i^orc ( ) ^ c ^ i 0 f c ^ 0 

fci, ^ / W ^ i r ^ T - ' b , fr?fc^5ftA,fc*ttif, t N i o r o t r o ^ B r ^ - e f f i e ^ i ^ o f c ? D ^ r o j l i a a $ ^ o T ^ - f c < 

ft5 C ^ f t v \ ^ero—A, a*, S^roig(iSij^7co /c :ro7i^ Llxftvntif , ffirog^fcWdftoT, ^/jsgg< 3 ^ 

It if', T z K — r o — K j SrSEtfHd/S^Afi'f =¥y children's literature o t l 1 5 O ^ I S ^ o f c ^ f j , ^ o ^ C D 

f£fp-c r t f - ro - i&j * s » t ^ * o f c © A » i f o T ^ 9 r o M ^ T t ^ i b f t ^ r o & 0 

i c i r o T f f i a v ^ & ^ s ^ y ^ ' y - r o ^ ^ A o T T , W 7 J ^ ^ ^ r o r 5 e v ^ t r o ^ ^ : ^ 7 c ^ ^ L T ^ ^ o - c , *^<" 

^ C t ^ t f t o t , i f r ^ f i c * "9-Ci fr^t>t )^ /5^f tV>J; 5 S c f t o T V ^ ^ T c V ^ f t , , 

Y: <$-x°hha-?bfrfrbt£\^htzttb\ ? ^ © O M o § i ) l t 5 © „ ^WcifcLrohrote, W c S L o t 

v^5*3jK)*©t©H:f l (EV^ofc 0 i ^ & ^ i r f S^fcofcib, ^mimUl ^fcWiiftjKifcfcfcift 
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^ A ^ f f i ^ T ^ f j & ^ f c l T t ' & o f c > i b , i f & ^ £ - f L o ^ O U i ^ i f c * . T \ * r - - y - ; $ \ g i J l c M ^ t 

fr2h1t\^Xt£<X\^k,tztt¥, mt nar ra t i ve ^ L o A > ! ) ^ / c * 0 foir, SgA^fc^tCl r^ 5 f t (7 )J ; ta j 

£ ® x . 3 g | 5 # i : , r f o f c ^ 5 & A , f _ j _ t> ? o< i9 l - 5gB5> , t v 5 t f c ^ L V M t i f , & t T - ^ x . Z ^ b t i Z f e w , 

n t A\ i 5 ̂  5 f r o l v ^ W £ r -5 7 ^ — y 4> X-151 ro, c t v ^ r o i t ^MH^T-f f f i & ̂ i c t g 5 „ 

rawmater ia l <D^.^X^<—> biH,ir/wZ^f£< X, Z l\Xh*?A> bX—y* 4 ^>*<Dz\ b b^X-X^^X < tlX 5 

ct 5 

: ± A < k ^ £ T - & t t t U : £ \ t ^ V > 5 r i r i f t ^ o f c ? 

Y : ^ f t r o f i ^ & v ^ i_R: r h—rtDfoBi i ^ © A f c * U 

:t : XbZft, #S}£j§ft<£>/5> (L) 

Y: / c ^ f 3 j _ ( c * _ r o ^ _ ^ f _ i : ^ = ' i : ^ / < c < o t , g ^ i S t t ^ A - C ^ S ^ i f 5 ^ O T ^ 3 < 7 3 ; S S J K - I ' V k 

^ : XbP^yJftm&< ft^ofco 

Y: $ t ^ A # T * # f t V ^ ? j £ : i : S 5 , ^ ^ 

( - ^ w A ^ / > i c - 7 > X / ^ t ^ / i ^ / < £ ^ ^ o T v ^ 5 ( 7 5 l 4 , M f r o A ^ ^ a t y T / u C ^ & v v g r o A ^ t t i T < 

<k i d e n t i f i c a t i o n 5<fc 5 ftiA^/Jifcot, - t t l -C* f§/& s #>A,£ 19 ^ i i C - ^ & l ^ t f S f S E l ^ o f c o 

Y: 5A/„ 

C ^ > l t A , T * T , {vS%#libXtz?ffiX*%mA;Xtz? 

^- : { B I ;H#T5 i V ^ ^ ^ & o f c ? 

Y: # T 3 o - C ^ 5 £ t # * > t t f a , f c f c H A / T - t 17 * 7 * - * - 5 £ t # * > , K^r K ^ - f 3 ^ % 0 1\Oi*< t i S t ' i 

— A / r i ^ o t f >9„ 0 > f j ^ ( 7 ) ^ ( D B $ r a * f $ ^ f i , ( c _ o - r « * f i f c * o f c i : S 5 o tzfrb:ttiZ-$z.X<ftZ>-k<Dtz<3 

tzb, ^n*mmxhti^xhtip^y^xhti^xhti^xh^. %itPiX'bt^t>^^(b0 

* : m^K-Z^X < £ y te0 

Y: Z O ^ O o \m^7LZJ£X<1f\Z>£.Dt£0 ZtlXX>b bzxb^tztm&b?),, tzt>b%(ofcmxh*/vb-£. 

i t ^ A t t ^ f S A ^ H ^ r o j ; , h*?hb0 * 6 * r f c K > A t t * & ¥ & t > b^X^mtzh o ft, ^ f c W * . 
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B * A o T \ M x . K o f f c ' o t f l i r^t-;*, _ i _ x . ! j m/vX Xfr-otzte, te/vXW-oX Z>A,tzl1 k\ ^ - ^ 5 - 0 

m^xm^tz^ki-i^t>^\ xb%mmz-i-£, bLmztzitzimxtKte^xx, m-oxtzb^-o^vtSKx 

o t S o O ^ i S o l t ^ ^ S T - f c & V ^ L - V ^ f 5 t 0 ^ t i ^ S m , ^ f i ^ o T ^ / c ^ U ft^XXm*. 

f i \ ^ t i r - t ^ j r o t depressed L / c ^ C , " faZBAstz bBMjc^tefoZ), r 5 V 5 B#(4r 5 V 0 #£lSJ6ff 

Y: #>JxJ£\ - ^ ( i f t V ^ / c t t i f ' , ^-X'b r S j f e W f c g i f _ A, j o t & 5 C « ^ ^ ? f c f t - ? $ l r o term paper 

# ^ v M t ^ v ^ # o T v ^ r o M > - f B ! t f r o ^ f c o T , fetiro^T* s ^ o t ^ 5 l ^ 4 © S - o k Ltziz<DAtf&ft<D 

dissertation © f l ^ ^ i (Ct>f?tf ft/^ofc, o t f o t t , H ^ K X S 5 f i t f& f ro T 5 i t f t ^ f i i l S ft 

v \ te^tebtfaXtt^mx-WfrteZ^ttfo^b, o t t o t , s & A / d * f a f c - o T ^ K ^ ^ T ^ y * 

A ( C ( 4 B * | § - C f w i : # ^ T t bioOl o t J * ] f o t 5 i t ' y - H i f o o t h , term paper # # / c < & < o t # 

' i t ^ V ' > ( f c C I / , ' o T B # l ^ ' f ; e W H i J ( C J e i x _ ^ T \ rs ZAjtz^XfrMSitz/vtzl ^ - f c V f r ^ C T * , &h1fih\Z 

hb, * t v ^ i r : t % ^ o T * & ^ ? ^ T ; b t t i : * f r v ^ f c * t t i f \ 5 v ^ j s g g ^ f c ^ f t ^ C T i £ 3 0 x 1 ^ 3 

^^t>mi^xh-1z\^akt\ t ^ 5 c * f t < T ^ u c & ^ f c v ^ ^ 5 ̂  5 ^ ( c ^ S r f i t ^ / c i k 

t> 3 ^ f c v ^ A K ^ T W ^ ^ 3 / $ ^ ft^iciifj3.-!J ^ 

Z-tz\,^£ffiZX (L)Q 

fciii^tUiWc, / c f f ^ { c J | L V ^ ^ 0 f^Jx(±*r.cor>i:o(D-tr ]) y %mz>-tz^ kfrm%tz\,^ kfi\ hk, f c J l S 

%(D-?vU<F>*s~-yfzr>tzb, z\(Djfe(DZ(r>±?i/s Zti&xZ>tztix\<^\ fytz^^tenfrh-ox, x\ fcV 

&fok\z-f£Z>htztfk° r f g r o z ^ j ot^JJi/y\£W&xtz<niPhZ><r>to., 3 & « # > ; r U i , £" 

A / f t t t ^ J : 9 t>.. . ftA^fcu ^m&t£frr>tz*^4 ffttykrixyk^hkfrb&o £ t t l W c S _ £ o T V ^ 

Commit&fritzQ mwt\ 
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T V ^ ? t , Sftfrm^XZ^bfrfcibteZ^teibte^bfr, ^ f b i f ? L J ; 5 A > o t ^ 5 B# o T f e 5 T *L± „ 

f 7 ^ > K t ^ i A t M ^ A o t v ^ rote, ^ 5 ^ 5 A r i S J & 5 5 r t £ L T < txXZtDfrh 

fcfcfAte, V & V ^ k (D 

^ : ^ o f c ^ V ^ t f <t (L) 0 

Y: tzfrb ^ 5 ^ U f c t ^ a K 9 V ^ r t L T 5 ^ i * ^ * t t ^ ^ l < M t i : t ) , g ^ t i o t ^ f i 

^ y u ^ - S r ^ - x . T < t i 5 t r o f f c 5 ^ ( t ^ fAd teo (P) 

; t : C4>, ^ r o g ^ - f r o T c o T V ^ r o t e . . . 

Y: S & ^ 9 f c ' i S 9 0 fcfc'JgfKJS? &ttXh1pfr'oXZ>Astcl-tb\ feSOCbaS^SLTSii^h, r 

ftteVHT&^/e'ttif&o S f e i : !9 fe^.f l t i t - $ t t - i A l : M ^ m ) f c i / ^ f c * ^ ? 3 (D / c « ^ f t , ^ 9 ^ 9 

H m ^ \ ^ V ^ t A o t t , 4 - C t L T 5 i ^ \ P A t £ f £ K ) L T 5 £ i f o T V ^ r o t e , 

E * T ' t i S ^ S ^ S v w i a . & ^ 9 / c L , ffiro£:g^9ft^/c(7ifo ^ t i t J t i g J f L T ^ S : i i A / - e , # 

fflroH^A/LTSAtV^ L , ^ 5 C ^ & ^ A t ^ S U o T V ^ 5 i ^ 5 ^ ^ / | g » f t ^ / c ^ t if"fe 0 

ir -. $Li>Z<Dmm£>titz.0 X l c o t - a - o T T c A l - f t , ; f - / W ! 7 ^ A / g R r o ^ S - f ^ T ' S C - ^ A , , g # r o f £ o T S f S i 

/0»9EA/-eSIgi :^ i= ' / iS^ i ^ < j : «9 ^feUV^A, C - ^ A / , o t , *><D(S 5 asjfg L V \ f i , I" 5 V ^ r i C ^ A y j t S o 

/ -cA^ /c lT i f (Do 

Y: t£frt>m-Z. mtm^te/vtcfrbte-o t\<^Xh £ ?ti\,\ o t , f f t t ^ H r o d ^ ^ W t o T A ^ f i - t n ^ t ' ^ 

S 9 t t i f \ r 5 ^ 5 r o ^ — A < P J V H ^ C O - O ^ C ^ A A kE§.<3XZ>frbo 

: - A C ^ i ^ i (D„ 

Y: Xfritz (Do f c ^ ^ f A S C i o T t e ^ ^ t ^ ^ V ^ o T V ^ r o t e ^ ^ r c L , X\ Pic^Vtf^Xi^WB 

fyXKKoX, mcbiX \~-&><DA<nWi^tz.-Wtf\ o T l ^ ^ f J y - i O J a , tzfrb&\z\te, D c S M K S 

W > o t 5 ^ t . f£a>?jigUc\ ^ ^ ^ o T f r X rote, JWJjUjio 

^- : £tlP>&V\, 

Y: E e v ^ - o m k < x \ m r n s m t frity 4^xm^xtzhtmb\ A # P F J T C & 3 A ^ & 3 ^ t z ^ t m z x 0 

X\ r r o A f c & i ^ & ^ f f i ^ T S A f r r o f c , b\^ofi\ ffiv^TfcAftrote„ ^^xt&^m'&fr'foZhtzttb'te 

(D 

^ A t e ^ r o A r o ^ t w ^ r o t e , {&%h<Dfrfrtf^^PizWL\S\W.i ftrofe0 -c*tfSEiV'>ro 0 
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iznft&fc, ffl#ro^Az:a:ro7K^KoT^5ro(-a'f£b-t, f t t A ^ & v ^ ^ ^ r o S ^ t - f r S o T ^ 7 0 

Y: J e 5 o ^ 5 C ^ f t v ^ 7 c ( t i % fcfc^ro^T-rSEJV^te, ftfJJrSe^o^fclT i f \ ftA/^rofi-f ^ T * 

ffWJjffirotr^irPliirr^^fH-t-So-cv^A/^ o T ^ 5 ^ ¥ < & J § £ > A a * a - c < 3 A / £ r t i f , 

•t : f S E J l / ^ o K ^ - f c V ^ (L)„ 

Y: X\ t ^ 4 o t t , ft&OftJ»«6»i:r5^, ^ O ^ f c o r o S R ^ ^ t L T S f c S A / f c ' t t i f b * 

# < 7 5 ( i 5 ( i , ^ f c f t ^ c S r r J t i £ & < T t> V H \ hf£tztzhiih^tztzh(D^X^nx^^^tzl,-ftit'h, ^ B t l 

^ v ^ t ^ V ^ i r i s s & L V > i ; V H \ f c u £ tf\ ^-tirfc: i : V H \ f c u i : ri\ ^ r. m/vfctc ftX <b 5 t ? - o i # ^. 

Y: 5 A / , r t l ( i 7 J ' 7 - ^ ' ^ ^ o T V > o f c „ ^<£> H f t W , ^ o t l ^ ^ v ^ t l H ^ s ^ L V " 1 i : V ^ f c u ^ - t i r f c f i r V V f c L 

mttXhmmbL^^tctfk'ZtlltWXfo-oX, Ztil*WXte<<DX$LMtek<tzfrb, o t ^ 5 <£ 7 fr-fe U 7 # 

fcot, ^ • ? r o * ) / 5 S j § o 0 T " b * f I ( - ( 4 ^ o 7 c t ^ ^ C t 7 c : i : ^ ^ i : ^ f t < o T , ft/^ftM^Kfd'ofc, t / j ^ 7 

i£frb%\tto^o&X'\s., %i-?\z\ft<mm^xftzotfc£>tz<Dm\m$kx\ SWWMW^X^TZ(OU0 & 

i # f i ? K H B A f t f c S E H - C r » i ^ r o * 5 E # S A y j t ^ o T o f c A , / c t 7 i f f e (L)„ Ttutc K £ A , i r f S L T T A # ? ^ L ; / c < 7 ) 

tffoZ/vtzttZ, ffi%Bfrx¥£m%:<v^t°y- K ^ ' f o o - c , i A ^ o ^ o f 2 A o ^ - ^ - ^ f - ^ I I M 

o t ^ H i o t 7 ^ 0 3 i t ^ 4 t , ^ ^ i f + W ^ V ^ ^ o T a 7 W ^ t U - c < 5 A / / c i t i f ft^fc lb 

U ' L t ^ o t , llr /vfrfDfo b Ic^tD 2 hO^n^O ohco t'-o ~bfrfry° vM.~yzr—,y 3 y t / i ^ ^ f c ' f e o t l ^ 

&i ! 5 f c£K> ^ £ c*&vM,\ ^ x z t i t m w - ^ n ^ ^ h t z f r b i ixnt>nx0 X2xxmkxx tztifrb 
s t ^ L / c o T , ¥z\<DfoMz\ft<DtziX, mm^n^tz^xmmit-^^-otzKi < o O ^ T S t t l & V ^ i - i : 

^ o t t o t , ^ L f c t ^ r T ? r ^ 5 * » , m i w - ^ n ^ t z ^ t z ^ x m i t - ^ m ^ t ^ ^ f r } o t ^ 9 $ 0 A ^ 
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M o T (L)„ 

(»&) 

^ - : ^ # X . T ^ . T , &ft<DmA,X%tcA$L, k^ v ?}>&tt<D* b~ V-XL £ ? WfiHzBWZtltz k ? 

* : (IS) 

T-fr, foroB#(cSofc^fc(t£\^l§roA(4v^^5^xi-^^^y^t-n-^(-tor. 3 » # f r c D ^ t £ f l t i & v \ , 

f c o T T — ^ V ^ — _ f_ofdA/ff BAWBfro thesis, {JbfttctfT — i < fc>a>_ 

A , T - f t t £ \ l iXWfrtlXo ±&vi/%M£KWX'$Xtj:fr<>tzbL\,^Astilik'o ^ i o i i c O A © S ^ M TO 

(MS) 

(BS) 

r t U i t e , f c V T V ^ - v y ^ ^ A o - C 5 A ( 4 - l H l { 4 [ i * o T 5 , ^ A / & 0 / c V ^ c V M i £ 5 y * ' z W f l T 5 < D j ; 0 

Y: /J>gft0 ' > £ ^ # « » # & A o - a - r o _ 5 1 f * i a » t f c i x f c * L ^ / h t S l f c a » f c # t f c A # H ^ ; / t * r t ^ HEIfc t to 

^- : fBJ"C l inguist ics (Ofi 5 ^ A o / c ? f o l " e ^ : ^ £ ^ \ . . 

Y: -ttif4-#A#^^o/-c(75(4BA(75Bf(C roOfefS j X thesis ffvWcA/fcttif t>, g t L W l - ^ f l f ^T*# t£fritz<D 

(L)„ X\ fefcfc*ft&A/fc*fc, t g o T , • C f c ^ o t f 9 f f i ^ f t ^ L f c ^ f t < ) ; S o / i B # ( ; : , / c / ^ & g l g 

& r o j ; 0 f 5 i - e r < D w ^ c ^ ^ < o t : o t , © f i ^ : kicx^xm^Ast^cm^b L < ti^htzhb, o t 
277 



^ ^ ^ S / c t f T M ^ — ^ s & 5 o T ^ % ^ 5 ^ 5 ^ / 6 ^ ^ S ^ r o J S v ^ o - C V ^ » ^ 1 " r : ' < & # / c o f c ^ ) ^ , 

(4 ̂  • A / 1 ^ x ^ x y ^ t c ® 3fi L v ^ t S o fc „ 

< 0 A f c * » # £ S B y > f \ o T V > 3 (L)„ ^ t ^ t t f ^ r o ^ A ^ t t S T t T , ^(OKtz^h-hW^X, K3EW0 

L r o | | ( 7 5 A ^ s 3 A V T , — A / 5 s f # A # v h t f t ^ T \ — A z 5 s composer tf>0 p i a n i s t , T ' — A t e z K V7°T4 F V K o T i S 

V p a r a l l e l world ^ f c V ^ £ ' 5 ( - A o f c P>, CI ( C * T 5 A i i i f X ^ ^ V T \ ^ C < £ > A t f 3 t r J T # £ L T t ^ A > 

^ t t ^ ^ F B ^ H ^ f c . ^ c w A t f o ^ ^ - r j 1 , o - c v 5 , tf^ytz.-ztz.nte.* X\ ^tut^nx^^^&^^^tz 

V & A / f c ' t t i f k , ZtKDhblc r a i n - T * J ; 9 g £ i _ £ > T j o T P 5 » a s f c ; r U £ & 5 A , £ : t t i f \ r t l t i # # A * W s 
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Interview #3 

ir= Alwyn Spies 

S= Saori 

P= pause 

L= laugh 

Interview length = 90 minutes 

Transcriber: Miho Sakai 

s : r ; ( / ) 5 f e 4 ^ o t t , teZtbl-igtLfr'Dtc/vtil-f b\ ttF©/hf 4 S L f c W f e i o t f t ^ ? fotilU < fifcf 

\Wc%tc.^%<Dm^Xtz^^Xh^X, Zh\*A&®LtcA;Z*te<X¥mcikJ<L±/vX-frtk\ Z<DBn 

rofsii r; i f 5 \c i> ft P. ft v ̂ > f t h t m b z t & fo o x, - k S ^ S r ^ 9 ± v ^ ft fc t © o A / T r f i t i f „ 

£ ^ f t A , / c t t i : \ ^ o T 5 i i « f c ' ^ f c ^ l H t 5 a W 3 f i * f c : * ^ - C f c 3 ' £ bi>\ ^^Ktzhim^X 

Z>Zbbfi\ ^ r t y ^ A ^ t f t ^ ftA,-er.A/ftfc\ t s Z W ^ ± c o ^ 5 ^ T W ( a 5 £ S » L J ; 5 b L T f t ^ i : 

^ 5 © l i » / c>P> , t i ^ o < o t 5 ^ f t » # I L T 5 © l 4 i ' 5 l T f c ^ A / f c t , l o t , b^%frb\^b bfLX 

S: ^ t ^ a ^ / > L f i f t o f c i 5f t„ 

t : ? f # ¥ U o T 5 U Cultural Studies i : ^ ^ V ^ W A f c ^ ^ f t ^ i : ^ i ; / M i o ^ 5 L T 5 i 

tf\ ^ 5 ^ 5 ftl-o^Tif 3 ^ x . T 5 ^ i : ; 6 \ ^ g c t a ^ c S i r a>„ 

S: ^ © B # t , H : i : * ( i ^ a ^ ( c » ^ o f c i ) $ ( i , x. b^^<D9c^LfrW^tcX b ft^i: ^ K A / T - C , Xh^kfr 

: ^ ^ S ( c ^ ( c * 3 r . o T 5 r i : i r T t i T T , « * < 5 f e 4 © f o T 5 r t l i i E L V ^ L , 5 £ < 6 S « : £ * l T 5 A , 

f c t t i f \ Xh^imiiZtiZ*^ b 5 * < v ^ f t v U , H ^ r i ^ f o o t , ^ T ^ t c g ^ ^ o T J I / c ^ f t i : 

S: frh L t L f t ^ (L) 

S: ^rtite^T 5 ft W^ f to 

(P) 

^: Z*?{»}&mz.Xtz/vX-rfr'> 

S: B f S t , fct^Kw*1fScj;oT(±a^i;^\ 5 f e ± i S f c A / * t) V ^ i V ^ - C - f «t , S f i i T ' , fSA>t 

V ^ A , 7 : " f t t i : \ f i K a o T t T S t J : * ! , b bfobxm%frb^W;R)LXt£^frb, 

©|i&T?H:$fc£#J£!> ftv^wi„ ^ f t T B f f i f c ^ t t i f t e ^ f U H M f t A , 7 c ( t i f ^ f g ^ t ^ ) \ t ^ M f 
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S: Zo^O, t f i l » t t o W » o t ^ T 5 i 4 > f . 0 

3r : %tl< P j V ^ o T S r o ^ f t , , 

fg^tzbmmcm^^£<-x, t'^tzb^tz^xuLtzb, BTxmxtctfr^x, ^ r v j x s K T - f c o f c ^ 

S: f i V \ , 

* : r% *¥®MLTLXX H y fc'ofc ? 

S: tehjftibo. X^VJM* ^ - r o T - o T ^ t S t ^ ^ V ^ L , B * f g ^ L ^ - < t l ^ V \ tihXm^tzb^^^tz^o, # 

f r o t ^ 5 t ' f c A / * <9 tfSotfSo_-tJr&^T% o t r i ^ o t f c K I ) T \ K ^ ^ 7 3 ^ / c ^ ^ t » ^ - t ? A , i ? A , f t ^ / ! p 

mkm^Xn^X<(Dffi±m£!^ZXiri:i2a 

frz.^xmhz\&ti%fz<£M¥'ih*'itz®cx\ tzfrbb;*atr<r<sasw*, ^ - e s o f c p j 

£ f & f c : H f c ^ £ A ^ 3 i fc 54§-&fc£ofckg3&asfifc!)ftfcfc^< fcvv^fi - f i f e . _ om'SMCX 
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S: ^ - f i&S&fc ' lTo 1 3 S L t f o i « * 7 ^ W h L - C * 3 ^ V T % ^ z ^ S ^ (L) 0 

S: A ^ l - M ' P / c ^ t S o f c a S o ^ f c ^ a ^ - ^ O f c A ^ o f c ^ b o - C V ^ ^ r o i : , fcir, r t t > E 6 ^ o 

C t t ^ W l i t ^ t t o ^ 5 fc^iotlo i v> 5 * M f t S * M > t & 5 U * A / f t $ CtZte. 

S: Zbib, h^tzfrba *tlbfo5frt>Ltlt£\<\ » o T ^ i x t f ^ 0 * T - ( i * ! 7 V - f e : 7 - o T f ± * ( i - r r < ^ 

fetzfrtb. X\ ^Ltzfrb<3XZ<Dft<Dffl$fttffo&bi>mbt£\/^frb, i b^^bmMX±^fr^feLtzfrb^ 

X^^b<Dh$t£fri<z:foZ>fr-k L * L & V \ 

ir : tzkteZM±^fi\z^^xb'b,lot*t^ 

A , T \ / c > fc> <9 t S 7c 9 Hijfc b S o T 5 fytz\>\ 

(P) 

J : btebzfrfoZfrb. ztiX^^(Dfrt£b!g.b z.kli-fZ< fooXa fcfc^a*f|i^AtAfI5 b i g o T , 

¥&'fe]0*iZ>bti\ t-o bUmzMti^ bfr^^b (Dfrhotzb^^^b^b Z b hfe "3 i f \ £ & & V " b < 7 > « : 281 



S 5 . b'^frX&ftXia^X^^JZJ: 5 * t t * L T 5 i : ® 5 . £a»e>?i7 y=*--?, M t b o t 5 * > ? ) (L) -c_ 

s: *rofcfc!3Jiu^fB#fc'!>*^J;;ko 

\%.h/b rod i f i l J S i L T ( 4 , f&#&;SSib«;t5 £;S\ bf£ht>X% 5 i : r i \ -t b ̂  5 ro#s-#i/^A/ 

X-titf, teti^frZtiZ-*??} y b&y b, ^^ i : ^ i f«a^CJ_^^!6^oTV^5wfe t )* -r < t ^ 0 fco^K59i 

®% tefr bWfct 5 o x r o ^ - # i /O ô tzhX-tn b\ 

ir : XbS^Xiih/w^v i b^^y<D^ ft^-CLj:, 

S: t^^Xir^ 

ir : tcfrbz\y , ^ 6 V ^ 4 ^ L T < t i & V ^ T ' L i 0 

S: *5T?-t-fc, fc5tiA/i:, ^«>S^ i f5 - f -5* \ o t r. t U T \ ^ * / c ^ S £ & l i i : ' ? - f 5ro, o t 

r t l e i & s a ^ / j : ^ ! S ^ l L ^ - e t ^ ^ro—A,ti 0 

l>-rtz.bfroXb*yt£klX-fti\ tf^Z.yZy^y^&bbx.tz.v bti\ % b ̂ 5 r ir (4j;< fo5A,Xlrfr? 

ir •. £r\-ZWL^XZ>hXirrtb\ J W ^ J g ^ U t * t i § W b » t 5 r o i i f I o t ^ 4 S o t 5 A / T * t J ; „ A ^ 

^ t l i i r A / i r ' f l ^ T - ^ o T ^ o T S / i ^ , r > t o o ¥ f f i t f o i:tt̂ T*fl!irfr>fr # * i ri\ ^ 5 ̂  5 rote^V^<k 

±%H¥-f«.X-f£. Zy^y<Dl% 

;t : fo^ 5 £ < ft^U ^ t t r o t i 3 i : ^ \ o # feoT ir fr&Wcft z\ 5 i : tf\ 3 v> cDfifoA^^ 

ftl^U m&LXZ> kfrWZ&i<^\'^t>fr<>X<ti5?t-t£\<^Xa 

S: ZyX~ffi\ 0 * T 1 i * f * l f t f e o 

^ : hb&nteytnm&bfr, 

mz9c£.l£*><Dlzto\z* 'b¥&bfr<P¥&<v?Viitcib, {&±bfrbZ>tcib\£Wim$bhH'5>1jbfr<n\3.yX0 hb 

S: *5i&\ B * ^ o f e _^K^tTo-Cfcf>*-f *tbl4t 5 JZbhb'^m^^^X-fUvmmZ^&bfr^X, 

S: t ? t * t h 0 ( S A / i & A / T W ? / ^ ^ i r t t ^ A o T V ^ r o ^ ^ c i - r ' i i V ^ ^ - i f ^ t l T T , t o i r ^ feo^tT 

ofci9 ro^po7ti9-e#ti(f^v^A/t:'-r(-tif\ zti&xzfo^x-tx:^ ^^^i:^c 0 

^-: S , l 4 S 5 ^ - M t i f , ^^t t r t^tSferoKS. rt«#^fce>!tt?fcv^o-e_T_ _TLJ:„ SftMztobfr 

tt^rofcfe^felBSii^Hrv^^Lio - e t i S ^ f c o f c P j j t ^ f L j ; . S&fc'ofc fc-^otf!?, tz. < & A, Aft? 5 

s: ^rofofc^sA/irlf L ^ i : ^ 5 / $ \ t> M i ^ & ^ - e t f e , , (D - T o t 19 L f c g ^ f f i t i t l v ^ r o i c i : ^ ® ^ 
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asfe.v- 'ot.o / < e ^ T r ^ f t , b*o%frx>b^&m^&tz\<^t£Z bk9t>ft%% ̂ ^rtfowfrte, t t e S v - ^ - f t e o 

^ : £ < W 5 W Z ) S , ^ J f - r 5 W / 5 = > f ± * - t 5 ( 7 ) ^ t ^ ft#W>o:fc7J^;S\ -t5v^5 «£ 5 f t ^ / c ^ f t < b / v 7 : \ t£fv 

^ t T o t t S j ^ - C t T o 

S: # * W : f t / v T ^ 7 7 K fewaSi: L T t e , i jg$f ;Hfc*;&»fc:&\ ^ f l t a ^ t t * * ^ M m A s l ^ f t < T , 5 * < " m 

tf^tifiWAET'^S ' i r f t w t c f t , A , T " f ( 7 i \ i f 5 L T t ^ K ^ f i 1 5 S < v ^ f t < t \ • e n r * g g ( c < 5 -

S: ^ 5 T ' f k ^ r o ^ i L ^ t U C f i V ^ t U x f t V \ , f o t ^ A / ^ i l l L T ^ < T t , ^ W T ( C l ^ - f S B ^ f c fc 

o t t ) , ^ t p ^ ^ f t ^ f i C f c / c t ) hhtz.zbtz.oX, ±n*?v)tz\^ztjt?oxz>fr<b0 t-hhn^n x\z~ 

L T ^ i ^ « - r r : , v ^ ^ i 5 ^ z : t e L T 5 t © v ^ ^ - r f e o ^ 5 / c f t f e , t 9 fcx.-f£gG»£ftr i ^ o / c ^ C - ^ f t v ^ f t , ft 

* fe«§li: d > £ T 5 b, * 5 ̂  5 I c * - m g 7 y ^ - / c o f c f t i ® 5 © t t , A ,3 : 9 * 5 ̂  5 f c A o 

T V ^ f t ^ - C i - i f c „ T c ^ ^ o f ^ ^ S P t ^ . f A / c o / t P j J W i ^ t f t i / ^ t t i J b ^ ^ L V ^ , ti\ M±X% Zl*-ft£<Dic, 

L - f c o , ! I S c 3 7 c o 7 c : l 3 \ hh^ilitzfrtt/vtz, o T V ^ 5 - S > 5 i C f t o t L J o t , ^ W B f ^ r o B f t e f i ^ t e f t V ^ 

t U x f t l ^ t t i f , r t i ^ i o ^ g o f c ^ 2 0 ¥ S o f c i 9 L / c R f i c , f s J t ^ P j f t V ^ D ^ f t V ^ f t o T , ® 5 r i i J S f c 

o T , ^ V ^ E f t U ^ S f o , r t U i g # £ t t & T 5 ^ # t & ^ f c i 7 i f \ a ( « ( - S / c o 7 c B f ^ , ftA,T?~A,ft 

Z ktfff-£tlt£^/vtzZ b bi>\ ?£A,xm±LftX"$?£i^±gt£/vtz?>b bfi\ I g 9 ^ T S f c t t ^ f c V v ^ f t o T 

m.?ZbithZ>a tzfrb^rtttz^Xh, mz.l£zti% 5i£m&A,&<>tzr) bfrl 0 ^ 7 j S r L f c f . ^ i ^ 5 

A , C - ^ f t V ^ \ ^ ^ v ^ r o i i W l S ^ L T T , & & f c < » A t T ' t / c ^ / ^ b f A f c 3 ; f o T t f t ^ r t fcftvA/C 

• f f t v ^ f t , o T V ^ 5 o - t ^ v ^ S ^ f i ^ y ^ — 7 > f t , i t e S v ^ - f & o 

(P) 

% b ̂ bM^X\±%MftT}b^<D^T'Mc\t£oX%oX^bfr. fo<DmX<VXXhhtitztf<DZ bfrX^tzAjtzfr 

b, Ufth'P*£<bhh(D<bwi&ti^ti&x%%fz%boX<D&, ^b^bUWhiih'o^iri.tk, 

Tf-.mZo %<Dmm,h1rz*<fa<X0 ^frWioiZZhtzhh. %<Dio5lZktzh<n^fvtzhbti>, - f r V A ^ 

s: JzbX-tU, ^ 5 v ^ 5 S * C ^ o f A t e ^ / ^ f t , 5 * > © « a * © i c r o A t t ^ i t e 3 a v ^ - e i - J ; 0 tiZfrbititf^ 

tzVmtzb&oX-fob$:Xtzfrb, ft£^ttixfrbbti\ ^ ( D b ^ ^ ^ b x i r r t b \ hk-£.<o ichizitz b h 

z>s<Lbf)\..hob^f^MtzotztD^fD^m^n^hb^tz<omtztSotsrifr-for'v^©MK*,, ft 

A / T V ^ / S N &ft<DA±?£<Dict£A,X\ tz b x. \$ # W 7 V V K © f o fc r t $ § # ^ [ c L b b i\ tehXZZ 

t * i t / j : v ^ f c * 5 5 ft^TrrT-—»s;bftv^fc*3 5 £ 3 \ ^ f r t f ^ f o r V ^ S I t T L f c f c o 

t :&fcBj&<75B#l[eK St5>9 ^ g ^ T ' C , 1 M W ^ 7 ^ T * debate ^ o t t , debate 

283 

http://hhtz.zbtz.oX


XlZb'vhfcJlb^^fr&frbfrZb^^b < tzbte^WMX, X\ ^n-knAtzhft, *?it£v %tz^X¥-%Xn 

-oXtz<D0 ^X^ht£§ft<DZbm^\£t£^XtlLX&1&\stl\^(D, _ b T f e i3 jg _ XX g 

^ * t i 5 r o * > t * » S o - C o ^ S » £ f c k ¥ ^ T ^ & ^ 5 ( C # x . T 5 r o H : 0 g # ^ « I ^ & ^ i # ; L T 5 - ? L j ; 0 

S: g t t ^ o o t l ^ © * , Ztlfr-r^^fgMo %ifil 0tt<DZ5-fZ:<-£t>v(Diz<D7-tzh&XX^ 

&mtzotz<D\$, •£.-f$W>bfrtj:\<^-oXz\kt, g # ^ / 5 s ^ v ^ w ^ c • ^ f ^ ^ f ^ ^ : ^ ^ c ^ s o ^ ^ T ! t e v ^ o T n 1 g 

s : Zthtemm£ktmtX$te\,^b&ti?j:^rtk\ ^ r o ^ ' o f c ^ g ^ f c o r o t i v ^ - i r & r o t c , ftA^T-^Wi1 

fc'ofcbg^kfcofc^VMt&V^ S i J ( cv ^ [ f o f c t 9 - f - 5 d i ( 4 ^ < T , / i f c ^ f c V ^ >9 tz\<^kfi\ 

&tt<r>M&Zwb bt^^bm-t, ^tzvw\nz\tt£<D\£, t£k,xZft*m^h*?\<^tft£^hJtz?>b, ^ ^ t u t n f ^ 

^" : fet^o < 19 L f c r o t e , 2 ^ < P j W ^ b _ LXWi&<D-y--? — X?'-Jl'%-tz\<^<D&z_tz<Dte0 

¥£.tzh, Mfflig^i ma/i-y^n^x^^tzhic^tmx.xx, t n ^ n ^ n ^ t z h ^ U 

* \ rsutci, rn^BK e>^a» fc j ^ t i L d ^ T , f r e t rgi j (c j 0 K 3 § v < £ ^ L K J £ f c f t ^ U B T f c f r < , fe/ufcfc 

A , f t v j r c ^ f s i L / t v ^ r o j ^ ^ f c v j I"5AA o x . g i j i c f i t ? ^ ( c ^ f g _ ® c ^ 5 « 

fcit/c^tb, ^hjt£t^tzb^Lb^hf£\^htzt>bfxz\ b <£, ^ i x S ^ L T t V H ^ i o ^ f t f c o f c ^ t T S , 

o t S D t l H ^ t l o t , ^ c o ^ c r o A f c ^ 1 - r v ^ S S - C \ t > * o < i 9 L T T 0 «9 g ^ S r A ^ K - L T f t V t 

*•. b n t ^ \ tz^bn-oxbmt>t£<xbmztz^ba tzfrbZiZtmz. j ^ A ^ g i R ^ f o o - c t v v 

s : ^ f t t t f e S . 1 O f t < e ) V ^ © ^ c - f r < » * 3 ^ 0 ! 6 S , g ̂ r o l c j t ^ w 5 fc'ffCtJK^ix-C r & 

<D^-ro<-tfrdj o t f f c t l f c r t ^ J j o t , fc^^5V^5 A f c ^ ( i * S ^ ^ ^ r o ^ f c ^ ^ ! i f c _ S o T 5 ! 0 ^ 

^ { B J ^ _ - 5 _ ^ i x f c l t T * r j 5 o < "9L*>*5<fc9&o 

^ - : ? A « E ^ f l " o * > ^ / t * a 6 i : ^ ^ ^ t L ^ ^ o f c l t i r , S c E ^ a o T t p r 5/5\ fci, Alwyn hM-f€ 5 A / C ^ > & 

ftSSEIt 5 J : 5 ft A f t ? j i c o ( S < H * ^ T 5 1 A y l ^ & v t ^ 5 , ^ W 7 j i c < 5 0 t ' t ^ o l f 9 I H C T L ± 0 

£ r o < - S I - i <̂  2 „ ^ C ^ f t V ^ - t H c & A , h ( 4 V ^ T 5 r o i ^ ^ = t)tlfc:"9 (L)„ 
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S: l i o # 5 1 5 A / f c o / c o i c C ^ f t V ^ L , %3i-tz^tj;isk/tzfrb-kb U « I J t 5 ^ o t ^ 5 „ 

; f : fco(3?V^#-Hi^T5<£>te^0 5 l ^ & 5 & o £ t i i £ f t ^ ( L ) o - ^ & # X . 7 J O T & 5 < 7 5 , o t g o ^ 

S: - f r t L f i ^ - T - y - t ? ? 

tf" : b ha 

s: i f r ^ ^ 9 ^ 9 # ; i * t * f e ^ f c J ; t e o 

X t •b-ftz.o-koi-cDft. bfrhob ; t J L W w b L f f i l S f t ! ® C T - t - ^ ^ ? 

i ^ ^ t i r f t r r o f S f f l , M&tez\ti< b^tzotzb^^^b^b <£ 5. f t „ - ? r i x ^ f c * o f c k v ^ v ^ S ^ f t S o 

s: 9 V ^ # # s & 5 ^ ? j f c : f c * T 5 i^9o 

* : # ^ B * t * 5 A / ^ t t i f o - C b # « : & 3 . f i t t ® 5 ^ - f t t i f f a 0 g ^ I c E f c t t i f 0 

irzbb B # i „ ^ A f c o t t f c W c V ^ C J ; 5 f t # ^ f c o T ^ r o # t c A 5 ^ i f 5 / 6 : > t ^ - e 5 v ^ 5 r 

i r s ' 7 ' t ^ H : ^ T T 3 ; M U T 5 t r 5 t i 6 » E T * » ? j A o - C , *7 i f3 |g**3*»Ay>teV>^^f»^ i f . -CfcSSBU ^ I f t f r b 

m&3itch4 r f a - t 5 i ? W o t 5 0 ^ ^ ( c v ^ o V ^ 5 B ! A / - C 5 A 7 c o i : f g L T , i f 5 ro^i: ^ 

o^3SK<75^ 0 ^(DX^tchbfr, *1£tt3LX&X'Lx. # fc* t tJLTf f l5Av-C5 A © ^ i : C o ^ t S « t 5 - C L 

i „ U S 0 f c o t 5 i J g f r & v \ - f ^ f r i t 5 i : S 9 fto 7t*̂  fcH^lc:^ 5 v ̂  9 A 7c *> b ti Ltz t g o t . 

o J : o i : ! J ^ U ; : < W T i f o - ^ i ^ l o f r a ^ f c i H T S . tt£^i:7j\, ^ o t f 9 3ry#<7)-̂ 9 <9 ftv\ T " ^ 

* h f c * t t i l 3 i : « W E ! > f c v \ ) #F-$?i:7J\, 

s: 3% b^b^o b zx*mmtcrtftQ®v) LX & X b ft. 

t : T ' t t t ^ ^ f c ' o f c o , h<DM%-J3&VoBi>9fo\ tzfrb % i 5 i f HBo 5 y L T 5 # - f c V - > f t „ 

S: * ± £ ^ 7 c i t o t m K W f t r i r 0 

t : i - 5 « - f f t » ( ^ ^ o t i i > (L)„ T ^ s - f S t t i f , t : i « ! ) ^ ^ t l i : t 

S: ^ 9 ^ 9 E * C ^ 9 7>i>Lt i f tv \ , X^±^bfr^W^bfrmM^bt\ 

Or: 5 y ^ ^ L t 5 ^ f c V ^ , i " o 5 y ^ ^ 0 i n t e r d i c i p l i n a r y (L)„ 

S: t£hfr-X^tty[ o C T i i f t V N f - f X f t . 

(Ifc) 

2f-: A ^ S B * : * ^ , tt^^7vco/coV^5^ft-^'977i:xJ^X.T<^5-C:-Lj:0 Xh't b^^b Z b bfr±B, 

T-# l i tA ,7c i9 , ^ o ^ ^ o f c r i r f o S A f c o i f S L f c D L t 0 

S: &ftftX¥mc^tzm^oav)mfcVtefrotz<DJ)K ^ t o t f c r f e , S 5 ^ i : # £ f £ t r 7 c m - i i £ : b o T L 3 ; 

5 i v > 5 < B # E 6 < f t < - C . # i M ^ t t t r < v ^ A / T f - f - J : , L f c •? i frm< m/^X< b ̂  b <Oit, tz 

Lfrlz-tz'KKWteZbtzL, m&is^tztfb\ Z*?Ztitfffibcts;?><D, o t v ^ f c i ^ l c , t r o - f r V (P) fcA, 
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W ? S £ r { £ o - c f t ^ J ; 5 ft, 5 * < S ^ - C t f t v ^ f ; : t t i f ; 5 ^ 5 ro^-frX & o T „ tit^bhht. v fmm^Pf 

xtefrotcx-ttetb^bMMx, -tf5 t K o t t t , r £ < K A , - e < © t t i - - < f f i e < • c s ^ - e a n - s ^ t ) t ^ , 

& M ^ r o i i t i * < ffi&^rotiffi&v^/cttif, C ^ - e t i T - (L) C ^ ^ i ] x . t f g ^ ^ ^ ( c f t 5 bti\ zb^^bW 

tf-: &<b fBnn i > ; £ * i < <9MLX&0 i f 5 Li. bfr-ox0 tzfrb-bbhxob r i £ x . 5 j XbtebtitM&nh&Xb 

ftA^Sr®3SLfcV^^o< " 9 f c ^ i ; ^ g | g - ^ i 9 / c ^ i : ; > ) \ A » t 5 *J ± o i ^ W S ^ f c ^ f t r o £ , SSA, i : lc g # 

<DZ.b^^XbK, i f * , v^5 t f f r - y x <7 v-fe y v ^ f c v ^ « i l £ $ c ; t / c : v \ , : £ ^ i : L T , 

T A W V ^ ^ 5 # X . 5 J ; 5 (C„ media studies " C t V H ^ L , - ^ ^ ^ " " C t V ^ L , pop cu l tu re X b V H ^ L , f i lm studies 

T ' f c V ^ U i i ; S ' T : • t > V H ^ L A ^ - e t V ^ V ^ L f 5 I T ' t ^ / 6 s ^ f t V ^ ( t i : ^ 

S: b'b LXb]&g^X$ti-fXte.0 

ir : Mg-oXZ><Dt3.0 

S: J i A / ^ t t ? i - f - ^ < l i L ^ f t _ © 5 < ^ s , "9 C t f ^ h f d W c ^ o * ^ 5 i , A f f i W 

- L ^ f e J i i x - C V K U i > t V ^ o t & 4 9 C t H t t t f t o t 5 i r ^ C ^ f t < ftoT L £ o f c <Q , £ ^ C ^ f t 

< ftSirfiW^ftv^ft, ht. V ̂ b^n-rgZb^mztifcJc^b LX(DMMbte< ftoT< ^ w f c f c 

"9 c D / - * 7 V * _ - i f 5 i r o T V < ^ o T i / K ro^-f r * ^ | | L -V> f t _ , _ . 5 o 

^" : T - f c ^ H ^ o T V ^ r o f t , i f 5 S o T * - f ^ „ 

s : M i a . ^ a ^ W f t r t _ * < a » P ) , toctetizfrhox^v £ , c - ^ O k a ^ c A o T 5 i n t u i t 5 

: ftiE^ft^TS/^lbHvvfc,, V ^ A / f t A i r f S L f c D b l T T , r < D # H : m ! I W f l : ; & » ? > f t £ f l \ dro#iim 
I I ^ C ^ f t v ^ o £ ? f C ^ f t l ^ i : / 5 \ mM&}L*?t£\^b&%tibfr ( U V ^ A y f t A f l ^ S A / f d l + i f , ^ A y f t d J ; 

o T ^ l l o - C V ^ W t i a ^ T ' L i o O ^ r W i m i l l f t f t ^ o T i / ^ r o t e , ^ • f t l T S ^ i ^ o i f 5 V 5 5 

s : ft<_a^<z>#_a>SKA/-e-f - r < S o fcro^, ^ = o « , _ g * £ t £ ^ o r i ~ r \ mft o -c £ - r £ t a 0 

tf- : f A t - f r V ^ 5 S 5 „ fc'ot, Aflr]<D^;:oV'>T#V'>-C5o ^ f t d * f i c t i o n T * # V > T 5 A / f c t t i f , <6S##te 

non f i c t i o n "CIRI C<£ 5 ft t W H V ^ T S ^ b o case studies <D\Z b <D>bM¥%1th<DH< fcrote'Mftfc (L) I t 

t f t * L V ^ - t - L j : 0 / M & i r ; 0 * A , f t v \ , 

S: ^ f c f t / h l f t i > 9 f f i E J ^ U ^ w f c f c < 9 ^ 1 £ L . ^ o - t ^ 5 ; 6 \ ffi 6 ^ f t i : S 5 A, T* - f l j - i f „ 

bh i o i r W H ^ & ^ L V ^ f t . ftA,T a o f : b V ^ A , f ~ 5o 9 * V ^ S , ^ - e # f t v ^ T ? 1 - ( j - i f „ 

^ : f A k , f x . ^ / < C V ^ (L)„ tztzb°b%ZXZfr<>Xtovtcfr<)±tc\JX\ E 6 ^ | U ] j § I o T S c > * > * o T „ 

S: ^ 5 T * - r f c 0 t t A f T ' J f w g i ^ o t t , f A ^ ^ ^ j i c r 5 v ^ 5 - t t # { 4 ^ o - C ( t f t v ^ f t i : , ® o f c < D ^ , 

D t t f ^ M ^ H t ' t S o T l ^ . ^ M A / t ' L S o t S o t t ^ W K , ftA/TV^A./^?, 
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- C ^ O ^ T , A W w ^ t - r r ' ^ a f t 9 f e ^ t e - f f t r o t c , mAjXLaotzzt^woMM,o/^MLx^x5ft, m 

S: ft^^V^^ftV^-Tttif (L) 0 

* v ^hmtzfrb t fr%\ L v v h | £ 7 c > ^ t M ^ A ; i : ^ / f < t , i 8 ^ © 4 ^ j ; 5 ft i : ~ - 5 " C ( 5 C < "9 tU L t 5 

£ 5 ft, j e 5 ^ 5 i ® C ^ - f - r : < feoT0 

t : * ^ V ^ ^ i l U F f t o ' O ^ . , 

s : S 5 > i M S * ) ^ t t t i T 5 , l ^ o t i ^ £ . . . & I S # £ A , ; ^ £ . a 3 J ; 5 f t , ^ 5 ^ 5 r o i c f t 5 t § ? J ? W - f 

•TfS U r̂o&fc 15 »ftA/T-Ttt if„ 

(P) 

s : 1 ^ 5 i c 6 t > f e 5 L l ! i f > ^ > i : c 6 t ) f c 5 U T- t X f t <bft ̂  i : r 5 © H 5 ^ ^ ^ f t f e , ^ o t f D o 

t : î c-et", 

S: 7 c ^ ^ ^ ^ S t o f t ^ A 7 c o f c : P > , r w ^ f f r W o T V ^ ~ tX\ X> t o C f t o XtzL>X* L ± 5 It if', * f c $ < 
j£<-^o / to - c^ i :T*-r ta 0 T - , ft^(c(iSfit>t) tmx<D\^b^n^fthotz/uX\ ztix&*mm>-m, 
tz^tz^^ft^oXX, ^ 5 v ^ 5 i f e * . T < t L f c ^ E e v ^ i i : ® o - C J ^ o ^ : A y - e - f I t i f . 

•9«-C-„ ^rasHA/tlCjiLV^-e-r*!, H f g o T 0 g 5>g <t 5 ftfgfco r e a l t o r 9^-«wmSr?l 

# 3 J : 5 ft" t ^Svn?^^/v-C- i - ( t i:", R f t r o f t ^ - i / c i : ± ^ I S ^ o m T r ft< T , ^ t i ^ i i L ^ o / c T r f fc0 

h o t ii+mcXoXiZX^tznffitciD t ^ 5 M » i : r 5^ct o r 5 ̂ ro^*&«:#^A/-t\ ^ " (cv̂  < , if 9 

-^oxmm^Lx?froxy&ibz>ox\<^o<Dtfh<D-Fzi<mmbL^mzho^uxfoox, mm-th?, s i * 

/ ^ H t t f t ^ i : 7 J \ f i © f o T 5 0 * M ^ ^ f , < i : ^ i K ^ 5 5 w^^-e-f fc„ ^ 5 ^ 5 r g ^ H # j © i / ^ 

^ f e r o ^ T c o f ^ f D t p ^ ^ i S c ^ i r ^ o - C , l £ i : ^ B ^ f T C - S ^ T f e 5 t t i f ? ? L T f t ^ i ® 5 „ ^ 

fttt^teftv^c^ftv^^fto-rsv^i-to0 

* : f f i 6 v v t a . * T W o T ^ f c , i : V ^ 5 ^ 7 J S 1 - 5 , tzfrbU^^ < X if 5 ^ T t J 

^ f t , o - C ^ ® * / d ' f e 0 
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S: %Lk*tfft%tz<2tzfrtb„ i M ^ ^ ^ . - W f c ^ o T ^ - A t f e S L , v y # t f c 5 U X\ 

H A , i d , ^>#-t*£;tm^-ffci 0 ^ K t r w a s ^ v ^ o T ^ t e r - v ^ ^ - e t f e ^ f c j t ^ f o t i m 

^ : I H # * L f c 0 & y - i v t f ^ A / * g k ^ P j j _ 3 f t L . J : 5 A » * o - C , « i f M&b^X (L) ^ o t 

^ • i 5 £> f t , o T „ 

- t f c S U g ^ o r ^ ^ ^ y l l i W U E B ^ o t v ^ A /T * i - J ; „ ^ 5 ft-5 t f t rivjs S ^ f c , L ^ t ^ r o 

fe5i5ftfcw{4Se<ftv\ o T f l ^ t f e . 

(«§) 

S: fcfOAH*1? t-fe y?*<DZ. i : ( c o v ^ T # # * 1 - J : t a o & < 7 ) l S l ; ^ f r 9 i : f f i S < j / ? 

y ^ o , i f ^ i b ^ o T v ^ i ^ / i v 5 f t r o ( - f t o T L * bti^fhbfrtifvtzttb~a 

S: fe(7)A«-?:5v5S*T\ ^ f t ^ i r l i l - ; : U t ^ l ^ t i ? ' , *3>9 i : ^ 5 ^ 5 ; i * T H ? ^ * < 7 ? # # 7 7 ^ f f i r a ^ 

/5>ft, t v ^ 9 W f o ^ 

; t : r.^L<b J ; < S ^ f t o t f 5 U f t h , 0 ' > ^ c - w ^ ' ^ g , | | c ^ f t v \ o t t ^ f f l , <fc< H o A ^ A / T S t f ) ^ 5 W 

bAstzttk*. tzfrbz\ z\i^b^MifiWz^Xt>t^klfi:< teitzv ti\ # x . 3 £ 5 t - f t o T t f c . . 

S: -rytftzfrblgMiXV) t lZ~£tzlM 5 hlzh 5 i t i f . 

(L)„ tz^b{^XZti^M^XhtiimM^Z^t^^X\i^b<niX 

S: tztz^co^ f f H ^ o T V ^ r o ^ f t , f f i T 5 W ^ t L f t f t V ^ - f f c . f d / t c ' > ^ y ^ T - ( 4 - i r s ' ^ ^ l i 

^ o t f r ) ? 7 " - i : 5 

•* : " t ? t f t f f i ) S 9 i o 

s : fo, ^ b x - r t \ ( t o r 5 S f i w ( 4 o 

^ : f f i < H # , i ^ - C ^ 5 V ^ 9 ^ 5 l - t f c ; t fl»JE,*T 5 A/ ft < T \ (D r © A ± ¥ i i > i f 5 * » , i a \ i K £ 

L-CftV>^?jJ3iJftt kfi\ Z 5 ^ 5 <t 5 ft->-V^tbT#T0 foi, S © f t t H i o t ^ L t l i 

L i ^ f t , -t5v>5 i 5 f t i / - y ^ & o T . bbha^b J : f * W f t r i r f f iv>-C5 0 fei, - f e j / ^ - f S r o f i S 

i i L t , g i j ^ ^ ^ - t ^ - t r t ^ t l ^ f t < T , ^ W f g W j j f E t i r o ^ T ' o 

S: ^ t i ^ ( t # f i ( - ( 4 f t o - C 5 A , - t - r J ; ^ o mthh,^vMu&<D\-mhXt£^hjX-frtHa 

: ^ l i v ' - y # f c o t „ t i o i '>^c-v ytfh&bteb&ox tzhtz i t i f . 
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y$.tmtih*?ix, %<D%mft$:x, ztizmLxm^h^ox, ^ © A ^ ^ c ^ f e t s , zKDtcm-h^-knzt 

ftfc%Xr\^^X\ X\ ; 9 * o t 1 ^ y K - > - y t 4 o * , ^ o t , ( T o d b'Plc?>i?o&^XL «fc„ " C b ^ ? 

<^5, * f * W t , r f t f t ^ # t u ^ ^ 5 ^ f c ( t £ \ x-hfrfrtz. kti^^\,^m^xz>a ( t o r 5 JL-£-c -5 0 

S: nt>tlX^-tH-£tzLmci\ A / f t CO (4, '>f t < i <b ^ f O ' > ^ c ^ VUtzotz b Z Z t. XX\ ZO^—tsittefritzb 

® 5 „ S J - f E t f ^ o t f ^ f c o T (L) 0 

tf-: - e t t t o - 5 r i x t * 5 ^ t ^ 5 i 5 f t - > - > - t f e 5 U 

s : h h o zb^^bm^tz^^Wb(Dpii:^yiJ(om^ihtzhbnE0 j o - t E L ± o t x , 

• r - t ^ t L t e ^ t t o ^ r : ^ f t < T , * 5 » £ A , t 0 f i > ? , : o - 7 ^ , ^ r o t > s i : ^ f t < tft&rowroigfcTj^. 

s : r & o A f i i t o " 5 f S 6 v \ 

^- : fcftJLTftV'? r < / O A f t e # ' b t r j 7 c 0 1 ¥mJ7>f t „ 

S: & L ^ L - T ^ o T ; , * # ^ f t ^ ^ ^ o v ^ T * V ^ f c * C ^ f t / { i » o f c / 0 > f t „ 

^ o ^ C O B t g ^ r 5 ^ 5 t t f f i 7 c o 7 c t , ^ f ^ ^ - t , - t c 0 B # 0 0 ^ D ° n ( - O ^ T « f | R ^ . 7 c ^ f t > 3ooOiS5fccO 

s: r © A w f f f i © ' ! ' y f a - l i i A / f f c t t , * 5 5 c $ A / C O j S # S r § : ( t T W o f c o T r t ( i H v > 7 t r t/ i iSfe 

<50 

T \ / h ^ ^ S f ^ ^ t t j t o T , f o bioQci ktb~ifc£: Lib 3 A t * S b L T T , ( t o r b Wtbtltz b fi\ 

t : T'tffiev>T*Lj:, i < 'Pit-?V^fX'M^^< T , r A y f t C O f c ^ c O , i ^ g o ^ ^ o t , H ^ i C C I C D A f t Z 

btzotzt\^b<D, ffirav-c-f 

S: ft5(Sif'fc0 

* : * - ^ - ^ f o 5 c o & 0 r c o K E - C - C , U i L f c o t , ^ o i „ 3 6s8< 6>^T-„ 

S: fmUhtzZ. bhZ>(Dz\<Dfotz<0 < f b V ^ T ' ^ f t , , 

t : i f A i r j f i c O ^ o L ^ ^ T - f t V ^ ^ , ^ i o t l M E T ^ b , o J; o i f d W f b o i 7 ^ ^ T ^ - hcofg 

bfrmtvXX, - ^ o « i 9 f f i E ) < f t V \ 

5 7t\ ^ktfUtvtzZ bftfoZ><Dit^ft (P) -t irv-t i fv^cofort 9 co^ { t< b v ^ - C / ^ f t o 1 9 8 0 ^ f t < f > i / ^ t , 

3t- : T- t^r^btt , {Brfr>@Jf L - C r i S A , t f o T 5 <t 5 ft, folto-^ 5 <£ 5 ft&co^-tOfSo-CV 5= ( t o r ^ t i , g # 
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S: Zfl\~iM^±X\ 

ir •.%-7vU(DM^(Dmx'n^x^tznt\ z.(Dm^m(D*m&/vx&frtftz0 -kmx^bfr. ic<DX<D±^y3 

yx0 \kmm%k(0'hm,bmzb : 5 T ' „ 

; t : 5A/o ftffiroii5/5sfBElv\ f b S f M L ^ j : ^ (L)„ A f » © U 9 ^ S B V ^ L i , d 5 5 <£>„ 

v^5 m i w ^ o o ± o i ^ M t " # * 5 fr?£0 

S: d t i J A , •7-f*K>SKAyfc*A/T-t-J;0 ^ f & f d ' ^ i b ^ r o u^/^xm&^X^^ b <7?^ft„ 

: R # f t f c f c S i : J I 5 . &&<n±Mtl\-m?t£<iX, Znmz&^xzx 5 f t 0 

A / f c * t t £ \ * f t t t ^ r f c f c 3 ; N ^ f c - C # f c ^ (L) . ̂ o t f B t t ^ ^ f c ^ i f r f l ^ f c ^ U 

fot, d t u t o d 5 t t £ r J t S T \ A " f I 5 A f c > ? > , ^ i l ^ f c 5 1 _ A > T 5 d t i r ; 4 \ T \ &&frh5bt>>& 

$rte^biv»&^>#Vi>toVb%M*bZ/»1£ttX, i o t a 5 , ^ fc7£8BA,fc\ 

W t / J ^ i | ( - # x . T f t v ^ 7 t ( t i f 0 ^ o L £ 5 a > f t i : S o T 5 A , f c f J t i f „ i f r 5 i ' o t , T - f c ^ o t f 9 J _ C 

S: i ^ o t r o i t $ J x . « i f X f t i : 

tf- : W&<F>'p-k-*y%t£k<tztt}£. ^ 0 X | - ! ) - O ; N 7 - y i « \ t£„ T * t > ^ 5 V 5 r o t f ^ V h ^ # 

x . T 5 0 i A ^ s % x . T 5 r i ^ M T 5 „ 5 V 5 S t f M 5 , C - ^ f o & t e : : 5 fc\ i : A \ Z.btz\ b i \ foX^o 

L f t £ 4 > f t " b f t v ^ \ i r ^ ^ L f t t f S ^ bi)\ # i W ^ o T 5 „ tzfrb'<2 — y | i W > o T 5 J ; 5 ft-^-

>/d ' tt i: \ t i t 5 : i r t t i _ 5 o ft/$* o E T S J ; 5 ft$C» ^ 0 ^ 7 - y ^ T 5 . / < ^ - y S : _ | : t 

5fc * ( t i :^J te<T, / ^ - y W ^ I T S J ; ? ^ fc^&VMtifo 

S: ± A ^ ^ © # ^ ^ o T 5 o t t : ? r i ^ T 5 o T P 5 i i \ 

t ^ f f i t ' f o f c ? ) s e l f - r e f l e x i v e 0 g ^ W ^ o t S d i : £ r # X . T < 5 0 ^ o T 5 d i : f d l t C ^ f t < tzfrbZ.b. 

J ; 5 ( c f t 5 , / ^ f t „ 

(P) 

s: ^ d ^ B t A ^ ' d t ^ f t ^ T - r i t i f o r r o A o ^ l i ^ D t v ^ t M j r o i t M*^M^W-otz, o - o ^ i . 

5 f t i : d 3 t e * i I L T ; 5 i : g 5 < , 

; f : f c i : l § ^ i : d o t > t t o d 5 f c 5 T * L j : 0 ( t o d 58SV>i: d o # „ 

S: t>y bhv^irf3.0 t><0 b b*A,tmxbAmo< b i f o ^ T ^ - f 1 ^mMtiXZ <fc 5 ft i : d 5 ^ & o t „ 

^ : d ^ f ^ ^ M # L f c < 7 ? (L) 0 fefe, ftSfiif'oTo 

S: ^ T 9 , - t A y f t ^ C - C - f f e a 
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* M £ A / - e , -^yum^f^m^.n^xmhxtz^ ^ l ^ A o t , hh-^y^m^-tz^^tB-ox, M : ; 

O t T , T \ 7 - ^ ^ - < ( C f T o 7 c B # t 7 J ^ l S ^ g v ^ T f e o T , \^hkit£(T)%1'zv) L t , ^ I t r t b S c t 5 7>ft i : rt> 

i * * / ^ L T T , T% W ^ T h S <t 5 ( - f t o T # T 7 J ^ b , i f o ^ c o ^ T ' i & g l ^ f c V ^ s f c o T , ^ 6 A / f t 

^ f t & t t f e ^ & o T , r t l S F ^ , 7 7 ^ ^ ' ^ ! , r t l 7 J S * i | y 7 " ^ h - U - i 7 J \ ^ o -b<7)(£ 5 i ^ ^ k t frt& 

mftW£oXitz\^^^\^^hotzhtznt\ ZtiZ&X, - ^ o t f U g ^ r o » t T • S t ^ T • 3 ( 7 5 t e 7 c V ^ 7 c V ^ ^ : * 

o(3?V\, fc^ClSF i : ; 6 \ fc*(Cfeo^'o o 7 c l t f \ f c V / c V ^ C i : C\ 5 0 ^ o t f 9 C * f t V \ , k ^ A ^ f t S 

C - ^ f t V ^ b , r o * > C 0 { i 5 ^ s > t 5 l t t V ^ T 5 A 7 c ' b ' 7 5 f g t ^ ^ 9 V ^ 5 < 7 ) ^ # V ^ i , b L^Lf tV^ 0 

S: t>*) b g ^ i i t c ^ J ; 5 f t i ® C t e L ^ 1 - J ; f e 0 

t : f c S i C i ^ S ^ W f S t T J ^ l r e ^ T - t l / ^ ^ f c l j - i : ' , 7 c ^ 7 c ^ g ^ ( 7 ) # ^ T 5 ( 7 ) i ( H « f o 5 ( 7 ) t e , t ^ i o i ; 

s : 

t : fob U f - f ^ a ? y y t e f c V f c V ^ w y te*o;^9 T - L j : . f c ^ b ^ ^ f f i S < ftl^U 

s : ftA^-T?V^#ft9 fcA,ft-f r V / K ^ y \ z \ ^ < . ro^ftt*>*? 5 A ^ f e r i f 0 

t : ftA/ris ^ t O f f i ^ - f - r v ^ f S e v ^ J ; ^ ^ ^ b A A l c f t S P ^ c o , fa^T*5tf»;fc>7>A,fti/\ ffiEl^ifco 

s : ( i A y t - c - t r J ; 5 f t c o ^ t y - r # f c o T v > 5 t o f c , ttztm-bo \^hb l o ^ i r a ^ A / f t k A , 

T% f ^ t r o ^ r o ^ - r v T y o - c ^ ? i : , zb^b <£ 5 f t f c 3 ^ S ¥ ^ r o ^ o 7 c & c 9 A < 7 ^ i $ ' b £ » < t ^ v p t o 

C ^ f t < o T , to££:cD^-<75<b 5 , £ £ ^ f t f t # % ; f c * o 7 c i 9 i:7)\ feirfit 5 SF i r ^ ^ c f t o * > ^ 5 K feiliv^ 

t ft "9 * K > i : ^ A / - C 4 U - y o (3? i ^ o d f t o * , * b 7)\, f c - £ A , ^ 5 C * f t < o T-£(75 + K f o 5 i 5 ft'>&7}> b A 

A ( - f t 5 J : 9 f t , o T W ^ o i r H j T ^ f c ^ f t , o t i D I J L i m 

: t 5 t A A t e ^ T L t ^ / ^ y & K ^ f c < f t 5 ^ i t l : ^ f t v ^ - t ; • L J ; 0 

S: fctitifBIft<757)^ft0 •£.tzMotzfJJrV/VX*foZ><Dfrh U x f t v t T i f „ 

t : ^ - t e f B T K / v T - ^ - f T J ^ 

S: 4 - f A t ± S f i f f L V ^ t e i S A , T ' f t < T , * © « c m H I P © * V ^ o t / W o d 5 T - K A , T * £ - f & 0 fcCDAtl^ 

bmj^x% 

ir : b'Zft? 

S: 5 - A A , l t o : 5 , fc>>9 i f c w A f c : £ ^ l $ - ? f - J : f c „ T* fc<7 )At>Hf^ fS£ ' i>£IS!9 T ( f T < ^ f c l ^ f t ^ C r o i : ~ 

5 i i f c o t , ^ t L ^ i j - o i 5 f f i e v ^ ^ f t „ fob\ifo<D, Jft'£M^-oX%aoX%-r-t)\ focoAtttor 5 & # ^ f t 0 

fccOAfi^fcffi^TT, rivft "9 ̂ b f f l ^ T 3 A T ' - f t t i f , fccOAtffie^-Trffco 

: n / ^ i f a s t > 5 a » f c i & o T 3 . t u t C f g L T / c A t R C r i : , ff#eii>fott, t r c t > 5 7 > f t o T 0 

S: m^, ^ f i f c ^ i : SF bfrM$Lbfr;£b^b<Oft&ti^tzk,X-frtk*, M&'O b^<D, ^fc"4>Z>%mbmC£. 

bteffit<Dix<DA<D<bZffi\/^Xtz<0 bt>\ ZtifttfiZ b^&^^X-T^ fo <7) A <7) Mm>W&b >9 fc> 9 
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: c ^ d A y i f K A , - c ^ . < t 0 

s : ( t o d S f s a ^ - e i - f c i , ftjftw(40 

S: / h l f t t t f t l C / S S f o S ^ & o ^ f t t m t a a . # S "9 L f c V - C - r * a „ ( t o d 5 * m t * x ^ i : ; W 3 i M S f f l 5 J ; 5 

Zbtzte, l ^ o ^ o ^ T ^ i : t H ^ f t ^ T ^ , , ; * : i : ; & > f c f t £ [ i T ' V h ! & f 2 ^ £ & < T , y > 7 ^ -> a > i: 

; f : ftAy-C? 

S: / h l M S f c / v £ 9 ffi&V^^ftl^ 

; t : frdtfSfiLv? d ^ p f g ^ f c o f c i b v ^ f t , b i \ Vo&Vfo^hfrTFffifro 

(disc 2) 

S: S,H<D.(i 5-5 s t 3 / M f t £ i | V ^ ^ o ^ o T . 5 i : d o # S & 5 ; ^ O o 

t t f i f t "9 £ " f i t i f , mz-\ZfcW^<DJf.t£hfrmA;XZ> b, ^ f c f t / h m t ^ T ^ i «9 « * 0 i J & A , ^ £ J L T f c ( S 5 tfs 

f g e ^ o f c ! 9 1 ^ , ^ 5 ^ 5 r o t s f c ^ - r 

^ - : H A / b w A M M ^ ^ f f i f i < T / h i f t K A ^ T , ^ r o b d o ^ A H l f H M S r o d _ tfo<9 _ i 5 *> 

S: ^ 5 T - r f e 0 

* : & f c * 5 , ( t o d 5o 

S: X\ A ^ W « » d i : » 5 ^ f c ' o f c o , ( i A / i ( c - _ a ^ _ £M7)(5 5 V o o ^ o f c t S 5 ^ f f i g <̂  U tt£<Dfl|:__ a> 

f c ' o f c b t t ^ ^ o f c l i 5 flsSE1^ U f£ht^n, >kW¥-Xh ft < tt^-Cfcft < T i £ A , i : K i / M f t W ^ o f f i r a $ 

^ f c ^ f t k ^ f e f t t f ^ t M / T - L - j : 5 ( t i f , fex.Td^vhtftTffl^ft< T t> i : 3 \ /htf t t t t f<t >9 t > ^ S ^ « * | % A / 

f c ^ f f i e v - > i : ^ , ^ 5 ^ 5 ® C t e t t o d 5 # ^ - e - f & 0 

: fc*^, i _ O T j ( c , / t « f © * K ^ f c ' 0 L t , J L T 3 i : d 5 £ J M i r T 3 « « V ^ A , f c ( t i f , * 

C * f t V \ ^ < 7 5 ^ # f C o W r o E L t ^ \ d ^ ^ J L T / d > o d A , f t t A , f e : , i : ^ 0 d A , f t f c A , J i 

fcWteVH^/cltif, r ^ t ^ f o t f E J l ^ - a - f r f t V ^ i ; ^ , fsT"C-tA/ft-S» 5 (^$?W L-T b 

* \ S o * j ^ 5 N f o O > o / h t £ / c o f c i b , ^ - f r X S f c l t o * & * r o ^ # 4 i f c ^ _ ^ 3 A o T 3 ^ ; f c * i t ^ fcSSS 

S: & i : M ; ^ t & o [ £ ^ J ; s f t ^ C f t ^ f c t t i f , ftfifSa^ofcco^, g M J m W ^ c D ^ t ^ f c f g o T W / S S f o o T , 
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g P t e o - O T o c : b^om^^<Dfrb^^h<n^X'hoX, ^ c o * £ # ^ T 5 A c o ( 3 : 5 tePtW^gv^ib (U 9 

tftztvtzttb\ ztift-fz\^m&fro±frf£0 ^ f t t i^gM - fMco&co^-co , £ f o & c o ^ o T ^ o T i b f c . £ A / 3 o 

H < o W : / £ o t 5 t © 5 A , T - f (7 i f , ^ C O A J W ^ C ^ T , g K i o t v ^ J m ^ S r i l L-fcUfclW* i ^ f t ^ 5 fc: 1L 

: - tnteg#ro!S£f£L-C3 ± 5ftA-fc*>, ¥ # i : fl»ft£#&#<*^: i : £ I P J ! L T 5 c o i r i * 5 . SttX^z. 

tz<Dhfr&ft<DMm%UWLX?)<Dtfm&^Xl,£0 f i t l t o r 5 » # T * - r < t , ^ p V ^ c O o 

S: tz&/v*-x \>y ])tfrk''ofr(Djz<DAfrte. ^flftWAWthtzCDXlZ^frotzfrt^ 

* •. ft^v^^Mtx-TSi-^? 

S: x - o i f c f W i * K ^ - M y 7 A 7 „ B#f§tOW&T*r±, &; r i ^ o f c (7 if ft PJH^T*,, -^ t l teCto r. 5 ® El 

*»ofc-ei-*a0 g^ i j s - f - r<«<-c , ^<DMzimmm^nx^otzxtz.otzt>b, g^coswm^&^L. 

P o t ; t ^ g ^ T ' t ^ / J S o t f t ^ b g F ^ f f i f d ' o T r t « t 3 ^ b f t < T , g # g # ^ t / i # £ g l 7 T # T c ^ b o T 

? ^ « L t t > ft^t^TSSv^co^cotj-i: ; * t > t c: £ o T ^ 5 co;6\ tt^gP^coS^oTco^i, 

X^hX-TXo &mfetzitz.bZ 5 ^ 5 r t - f S , oT^5<D£m&5gB#kfe£ t t i f \ « £ c o - i X f c f c ' ^ c o W J 

o t f c ' l t i : « / j : < o t , » @ t ^ M L f c c t 4r jeco**#v>TSco^ffie< T 0 ̂ f i c o L i 5 rtsftp(7 if„ 

^;r t te-f r : V f f i 6 P 7 p f t 0 

fcirte^S^fcOAcot^fcfg^fcoT, • ^ ^ f f i S ' ' ^ ^ ^ t i C * i * # ^ # ! c o # A ; 4 s # P T ^ T * - f , * c o ^ ( 4 o 

T\m<9 c o ^ 7 ) s ^ c o ± f & E c o A ^ ^ 6 * ) { c i f 5 v 5 L t ^ o f c ^ i r X ^ 5 P 5 c o £ # P T 5 # ; 6 s f c o T , 

Zb^oa&^X-ffr,, AM<DX ^ f t / M f c C ^ f t P J : 5 f t , ^ f c p f t , , 

t : t5^^«/JSL*-t- 0 r ^ f f i e ^ o f c A / T ' - f J ; . I t S i ^ A g # c o g i & £ # P 7 c i 9 L t , - ^ o T S r t i r , 

s: W x . ( « c o , #g#I<z>SS£j&\ S K ^ © | g S r / M f t ^ s # ^ f c P > * f c ^ t t f f i e < ft7)>o/^L^ftP/!pft i ; ® 5 

^- : A ? I « t Z g | $ ^ / c P f t 0 

S: fe, ^ ^ T - f f e (L) ft^fSttoioir^^-f ttif, AJIfitHUG i £>o T , g # c o S ^ £ ^ « 3 « * S T > 

t£hfrX\ * V > T 4 1 - l t i f , fccoAco#KA,7?5i:, &fcS-?-co~ i : l i ^ f t S f g c o ^ ? ftco^ft, C b P K L ^ S 

i ^ ^ i ^ ^ f c o t . 

t : t ^ ^ E W t ? L j : „ Oft t (SA, i : ̂  5 ® 5 ! ft^T'^ft^V-^Kt ? A i f V V<^i30 

S: ^ r ^ f - r f e o g^co5:*cofc:fc(c , l ,T-COBPf*^fe5^ ^ f c P f t i : >97>7c, X-m-itoh^otz/wX-tnt'o * 

t U C J t ^ T ^ o « g # g # c o f $ f L g # g #co g 7? o t V ^ 5 C O £ # P f c o T c o l i - ^ o ( J ffi&^X-tii. 

Jr-.^oteo tzfrbfl, AtXteZg[5co/htft(c:tbT< 5 ^ c c o A / c o t ^ f t c o 0 B A ^ i coAffl L ^ f t < X*$a (IS 

ht^btzi.0 ; B ^ i : o T f | ^ C 0 P P 7 c l 7 C 0 £ 7 c J ; f t , £ < 0 (£A,o i : I r c ^ T T f f i i i o / ^ S ) 
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c o A t e ^ w , w ^ ^ i l L v ^ - i - ^ f f i o T S / j ^ , -t^^m^M^tez i # ^ T 5 j ; 5 ftlSt^-f s i t f , H | g l _ 5 f t 

f c b , W J 8 5 ^ ' 5 5 , E ^ - ^ f t A L f c f c ^ a ^ v ^ C ^ f t ^ T K t A » S 5 r t ^ & 9 * - t - i a „ 

* : K t ^ i : . c&t>i^£ i ^bs^xtc<Dmimi-x^<xmL^"! /^IS) 

/ c o X M M m i f h t ^ b \ v 5 A , / c o t c b l & t t , g # i 4 v ^ t , S o T 5 A s t z t f t\ 

S: fc, ^ p T - t - f e , ^ t * ^ ^ ^ ( a 5 / 5 s o 

x-.j&tftfo rt^&A,* >90 

S: rt^sftv^-ffc, foA,£i90 

??tmz0 ?x¥(Dmm^^tz'bWi3i-tz\^£i><n0 

S: ^ 9 , Z/vtmZ (L) 7 7 ^ ^ r o © ^ # ( 7 5 = * _ f t < L f c <9 tti\ ftA^o H o t ' 1$ U ^ f [ £ f c < L f c o , 

fcA,£ t) fcroAW'Motoit fcv^LTffi6< ftv^i:^ftv^ft<tS^£ihta„ b ̂  5 g * T * ( 4 £ / a l J § J ^ 

ifektiw&bti^UW h<DM-5MZh*?-r^X-fttb\ ftA^-fr:'< , %ik,tz.hiiXZ.b. & & f t 5 t i £ \ t l o 

Jr : htmi-oz. 5 £ # f i f t f t < Z V h t & / 5 S £ r # o ( t o : 5 ^ M f t a S o - f r V S E ^ - f - v s T ^ 5 r i ^ ; } x < b f c 5 A , f ; f J J -

s : ZbX-fte, t J 9 t $ P ) o t f ^ t 5 f c ! ) i : i t A f f i W 5 E i : ^ fc><9 t f - ^ f i f i f c i ^ - C - f J ; * i 0 S S © 

tt?jttt> w - r r < g i ^ u $ e> O t 5 i b tm zx-ra t\ 

<r>, i/y7*^xm<J5imz^^z*?t£\^x-rti\ tAjt£^vx^tc^f£m^t-f)\ ^5A,ftcoi£ 

o t I K t S , L T , ^ i ^ r t ^ i j s „ ^ r o t r * * > - f J ; 5 f t £ I W 5 < 7 5 i 4 ^ A , f t f $ L < ftv^-f 

s : hZ>Ul£%aM&x-htuz\ 

* : lt<>% V &fttiWZWZ.b hZX5frt>fi*<>XtiibmttZ>, ^VfiVtzX^-* tzi^bt>i^Xt£t^tzb. *s 
yy"ivt£^ v) # - c # { t f t ^ A , c ^ ^ P M o t , 

J ; ^ * 3 ^ A , f t v \ , S # ^ / h i f t # v v f c : : i : f c v M t i f ( D . 

S: n i o t l X ^ n ^ b ^ b Ztl^^X-fte, ^ < b ( 4 C * A ? I f l Z S | 5 _ ^ ^ / c B # ( 4 (B&) i 4 i : W 4 f t 

A / a s ffi(4B«^#T-tf¥ffi$tiTS L , f t ^ A T " f <fc&0 T \ IrcA,-e>b-tfA,-ifA,ffiS < ft^A/T-f <£„ IZZbb 
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^ : g f l?ra in tree cofgi; 7j\, -^tLtelto Z. 5 » t T* Lfclt £\ { t i l i ^ - A ^ P ^ - C Ltz0 

s: fi.(i#tcfocoN ^ZL-mfanum^ c ^ f tv \ t s A / i : ^ rcoAi- i :ofcbs^-ropf^o -cp? t « 

fc^MSco^fCL/pi^tV^v^fc^ oTP5lii:;$si>Ll>L<HKfro-C< S i ^ i i D ^ L t , foA/S >9£? 

fetiifBTScA/T-S^^fto ^I to - 5 ^ M t ^ ^ r y y * c o * M f t l ) * ® ^ A » # f t ^ - r • i - (L)0 

t : f i « & ^ t & f &coft0 - t o r v ^ ^ : ^ ^ , *X*X<7cbf tV^a /h t l^^bTy ^ 3 :/cOB&!Ji:;6\ fBJT"bo 

S: & f c ^ 9 ; 5 ^ ( 7 o ~ 9 0 S : f f i£ |oT5C0«: r x ^ r - i V H &^»#&A,T"-ro 

^" : ZLh±m$ ! t o : V U J o t f c „ 

S: ^SKffi^fcVMCftofcr. £/JS foot, i # td-f o £ j | T ^ - C l - „ ->y-XtfSJffi* £ o < 5 < ^ b „ 

cot ( t o r 5»#-c*i-^o 

t : f£&tek\ j&Sfe^-g-PSI-fco 

S: - a -PS- f - f e (L)0 #t)<DfozmtttoZ oMfo^Mk&hZAyXlrtf fetlX5&kfr&h&A,tmtfr<o 

foco< bV^co^st,i 5 i"V^^/v-C'-t-<t, 4 O ^ C b P T l i l i b o T o 

t : hk*?7'(Ty%-tz\/^£0 \<^£z\kfthZmkfr1&tiXZ>mkt\ ! & : £ # P T 5 f t ^ £ ^ ? P 5 B îiffe 

^ ^ ^ T l ^ a ^ A , ^ fc^fc (L) * 5 t*fc^B#tti |&*M Tl^jifc< 

^ * U « 9 kfrWthX^tzJf ft, ^%ZtzXfytztb&m£fttz*tf1biQ-$i-tfr? kfr'^£^ma 

s: }?otz?>a /b£\/^kfrM&<DS%kfroXho, hnirzl^^mAjXfz/vX, telzftk'b oX^ZXlt^^X-t 

Ua ±Ufrf£o 

X-.^m-oZb. fo%i<'-ykfrfoZ>±AtekA\ fcsvfai-:^3 vkfrVkz.X5k!§.bB X\ 'zoiz—vo 

nmn.kfr%z.yjkA\ -roZ\,^w%tzotzkt\ t o r v a i p f c o f c i K -to^^747Ltzkt\ m-otz 

<QLtzk%kA\ (tor. 5tft*.-C3, fitt. T- t^frWic , ^co*^:g|3i:V^^i:i:^ft<To 

S: fet^A/ftJSCTJ^feltlftPo ~ f t ; 5 S j ^ f M j - ; i f c i ^ o T < ^ f c ^ <9 i f e t ^ ' t ^ ##&A, 

T P 5 

s: ^ •5>*7JS»t fco / t^^boTv^5co^fo5 t S 5 A j X - f t t k \ H W i F n l l t , ^ x . i « 5 : f i T ^ P O t , ^ 5 t 

^ H § « t r : p * P # £ B E £ & # ^ P t t & 7 J > o ; f c 9 £ fl\ ^ 3 4 0 * , ^ ^ ^ -tftfc'o/d b £ fc* B 5 

a- : ^ > p > ^ j t ^ i : * * < - r B * s : ^ L y i : ^ - r J t i f (D. 

S: ^ 5 ^ 5 (D ^ 3 - P , ^ f§Hr tcoAT- tS!Sf tV^D^ftP7J^oT*^i : -o i :» ! t f J ; 9 ft^S C ft o T < 

5A/T% ^ t L / c o / t b L T t L± bft?£\<^£, oTc07)SfcoT0 T \ ^coB#t:£*;^<k3*^<!r o ^ t c L i 5 
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ti^i^x^xtzhx-rnz, xmz-fmib t ) f e x . - f » J » _ © t i 5 L , $Lm<ftfrteiX<DbhitzAjXlnit\ 

^ A / f t ^ D ^ f t , b 'Ohx.-f^im^tc^tcA^^y^v z\ btf-^vtzti^tz-oX^b, 

*:hk, Hiilcfi - t^Lfdt t i f , im&LX%ttk&#Xi&%xmAsXZtz*tfmo k\<^ Z.bX\ if 3 -^0 T i t 

ifzhX-ffr ? 3-C*tj_ 5 ^t>*lttl*i2rA/tt if0 

^-: if 5 ^ 5 ® ( ^ ; f t T f c ^ - f 7 j \ , 

-fit if „ * v ^ < ^ * o t c i C « ^ < t 0 

s: 5 t , # # f A » * * & 5 t f f l o t r o i t t ^ 3 e ¥ t t t\^b\^bzb.\cm^h^k,X\ 

^Mmx_*ftvotai;ft.®^*-rfeo 

s: M x l i ' , ZbX-fti. U*<D-&mxhv&trtb\ mzn&Vom'DXIr^WZte/vXi-X, fetifi-f r:v^*v^ 

v>ftir,_.5A/t--f .£„ ZtiSXW-X.. .h, hbT^m^bt^Hfoz\ bti}^X\ htilZ^^^XirXa fotUtm&tf 

•^9/cft, ffi&< ft^oTV^ _ if 9/^ft„ ?A(4^pB#{^<'' ^V^fD/htft^foA/^ 19 £F _ D^ft < t , ^ 5 fcft, g 

fi^fcS i:/0 : ,foA/S l9$fi :C-^ft<T> ft^lfl^fttD^ft... tt°±^«b fc^SrETS <£ 5 ft!® M s i t ^ f t <75^ft, 

ftA,/^J;< ft l^T'-Tit if „ fsTTT* U i 5 fcu i^-t-fc £ < ^ i b f t ^ - e - T i t if„ 

iKfeB#f-tCbV^M[4©/hlft_^^^oT, g ^ W - k r o ^ f f i ^ T S J ; 5 f t d i : £ m ^ f t ^ o , U t t ^ f t 5 * i i i : L 

T ^ o T S ^ t f t A / C ^ f t V ^ f t , o t V ^ £ 5 i i W i L S t h o fcd^&»B#ftW*oTX b - y - t t t feA, 

* * > & < - c , g# ro&w*_ „ i< < D f t x ¥ t£ , ^t^^mnxiz^^x^/utmb'h, m^mzm^bLx^^ 

X5tztfX\ §#<^ 'k£ f f iV^f tv^C^f tV^f t , o-CiiC(4-rr '<, ? A I 4 f g ^ T g it 5 A, T'-ftt if „ L^fc 

* h - y — ' l 4 ^ f o 5 o T ^ 5 » ^ < t < ftV\ o t i o t S C T ' ^ h - y - t t f c f t ^ U ^5^5itftT*:£$fgEI& 

^ f t v ^ u - ^ u ^ - r f e o / J ^ o T s r a v ^ f t t s ^ r o t t , ass:#)Kt^oTv^5rol4•t-r:v^•fi•v^tgfc*L, 4 M « B 

* t f i f t i E 5 A/fcitif\ ###v ^/iaB^ttfgwffie$ t^-Cffl^/c A,fcbS5A,fcitftif_ % * r K 

AsbAffl<D>bm&-it\/^<D&Wifr}iXZ>, i \ ^ b t r 5 ^ B 0 ^ © ^ „ 

S: ffiV^TS-f^ C : f t H : & r o ± « „ ^ ^ 

o T i i C ^ S i t * 1 - f e o •?:5-etftV^^t>fo2>A.T-Lj; 5 it if „ 

3f- : ftA^Ssgk o T ^ 5/!)>...„ 

^x.tfAtX(75i5 9WMT\ _.^£A/<7\ t£kfr7f<&¥-bti\ mffliXLxb ?%<DA<Dm^bfi\ f o T 5 o t ^ 
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b ̂ hfr^tzoXi^ b 0 

S: ^ 5 T " f f c , ^(DhtzX) o £o t f U \ (S i : ^ i f W ^ CD F h W ^ T ^ I T i f . S ^ ^ f i ^ ^ B t ^ C b P t O f i 

' h i f t o T C D f i f r ^ C - ^ f t < To (5A/ i:(Cft/vTP5;5\ <kcDrt^ffiPT3CD7pft, ftoTSco/pft, o T P 5 = £ 5 

i i t ^ T ' T S o i r ^ ^ & S ^ b , o t l ^ O t f e ^ t f e , ^ 5 C-^ftPtOtfeiJ^I-ftt'o ^(Dfotz'O 

frt£, & ^ C-*>ftPoTP5CDfi 0 

t : ^ o t l ^ f f l l i § ^ i * i * \ f p I * * * T 5 / j ^ o T , S ^ t W ^ ^ t L j : . M < P U T f c ^ 

ft^sffiEiPT-fo g # { 3 ^ r a > b r < 7 ) f f l ^ l ; o f c c D , ^^fr^/oXZtiU^tz^^tfrhixm^tzK ftPi/)\ g 

^ C 0 i r e A / T 5 / h t f t £ ^ T « 5 c x T 5 , r ^ f f i f i f c S J ; 5 ft fccoriS, -ftift ho tzfrb. a ^ I t t f ^ I ^ ^ 

4 t S 5 J : 5 C 4 o t t f c . T o i r # ^ # T L f c ( t i f , X ^ » 3 3 f t - 5 t frX¥X±¥ftr 5 t P 5 ©14 , ^ o t f 

• j d f i r y T ' ^ f c o ^ i ^ P j . ®X? bfr%iVtz^\ bfr&otzfrbzz, ^ 3 * C ^ f t < T i c W ^ C ^ f t < T , 

( c f t o f c i : S 5 A / T ^ t e . 

S: ffifrltrgX-tfr? 

x-.mite. , 9 / ^ I f t I ^ ^ T f t ^ ^ ^ T 1 - 0 v y ^ g o ^ o t , ^ t w ^ c D f c & f e i ^ b , mm<Dh% 

m. hAj~£V'hm.tfrm&tz<t£^<Dte.a tzfrb^m&x^xb^'bm^o. ^ - ^ ^ x v c ^ f t < T , @ e a 

fcpft, ^ 5 v > 5 r o / 5 S ( T o r 5 f f i S v - ' L , fcir/hiftfc'ofcb—ftcotefe, ^ # t e f t f t ^ f c p f t , ftA^fcft 

p r o k i t r V ^ P l c S c t f s f c s j ; 5 ft, ^ ^ ^ f ^ ^ ^ t c ' i ^ ^ t * . t s / v t i c i r x W i i r o f e g c o r £ T , 

o # X . T 5 J ; 5 f t o Ann Tyler £ P 5 T y y # C D / M f t i ^ A & t TlT",, 

S: {sj#PT5A7co 0 

: r f f i^ro^tT^tj t P 5 i * B » / h i a * v ^ c : A o ( t o r 5 P o ^ f t c D ^ B t e £ f t T 5 0 

S: &foCDA7J s£?#T"f 0 "Joy Luck Club" . 

X : Eimy Tann. 

( t o r 5 ^ 5 P 5 C D , ^ o i i v ^ S L / c , 

S: ^ 5 T " f f t , S ] f i C D / h | f t T ' f f i E l V ^ , g o r c C D « - ^ o ( f 9 "Joy Luck C lub " , fcftteffi6PtSP* L f c f e , ftffi 

t : fet r.CDrB^A/7c*CD(ife, "Leaving Las V e g a s ' R H l C ft o7i 0 B f c p L & T f t P t t i f , ^ C D / M £ 8 t A , T T , t C D i " 

r* < w3 lcD { £ P 7 j ir powerful . t ^ ^ t t S t ^ o t , 5 B^lCftPj; 5 ft^/5s LT*6t7> b 0 # t t T g t / v T T , 

g $ 5 * c D o T M o T # 7 c B # , x . , ? o T P 5 £ 5 f t , b^Xotzo, ^mxM/vtz/vtzttb\ h<D 

1 ~ r V powerful , y j t fS fcS <£ 5 ftllt 

•S : T V M f t T ^ ^ b V \ ftfrftfr, 

* : A L ^ / c o f c (L) 

S: /h £ P l S f t b & 3 A , T - f ( t i f . A A ( - f t o T ^ ^ b ^ r ^ T • 7 3 ^ ^ o f c / ^ I f t o T f t ? 5 ^ f t 7 5 ^ f t V ^ T • 1 - J : f e ( ) S S r S t l 

T » ! / v i : ^ 5 ^ f c V ^ f t , ft^»ft^ftVT*-f-J;fe„ (P) 

B#CDT* te , ^ t f f t f t C D f f i ^ f t ^ t T - f 
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^ c o ^ ^ T * ^ - r / c ^ f c : ' ^ t i ^ htiimztzbii&frfa^x-ffoc f t / h l f t ^ & t t t 4 W x . f t v ^ ^ t i : \ 

/ c w 0 IS ŝ HISS-gratis J: 5 ft^SrKfr^Wt-C, ^ f t « j | / c Z . i;fti^i:;$\ x . , ^ : 5 ^ 5 % x . 7 j t f o 

5 f t , i r f l s ^ l 9 # x . ^ ^ $ 0 U j f f l l ^ l c t e ^ ^ s f o S ^ f c t T i f , 9 D^f tv^ t ' 3 ( 4 L A , i f v \ (L) tzfrbm 

S: f A t & W A ( 4 & # C ^ f t ^ - e l - f c 0 i t ^ f c 3 g B # i 4 r S E J ^ f t o - 0 ^ 5 <D\ZhZ> hX-ftt ¥&Wb LXWthtz^ 

( c f o A , * C ^ f t V ^ t ; 1 - f c 0 

i c W ^ f e ^ f t a ^ ^ f o S / i ^ ^ f t r o o 

s: - ? T 9 - e - r f e , ft^tft«$cli^oT^5/$\ hvi£-t£te, ^ ^ . ^ i r ^ i t 

^ - : ^ ' r * - C x . f 5 - ? : 5 ( c l g $ f t < T ^ ^ J ; , n 9 L f t ^ ^ o t f ^ t i 5 © ^ i i \ / C T P O , - t A / f t ^ 

o ^ f c 3 / ^ i b » c f t 3 0 3 J ( c r t ^ _ f 4 M « f t < T 0 / c / c , g # ^ * 5 L ^ ; r t T \ ^ A , f t f A r o ; : i l t l f x . t * ^ 

5^5 <£>^£?£ C ^ > f t V \ 

S: hb^mi--oXm^tzZ. i ? f c c > A i f 5 S ^ S I " ? 

^- : K ^ ^ i f t ^ T ' - f o 

S: ^ f c * r tftV^-ef^o foWAtttor 9 ^ 2 V ^ 5 * * - C U J 0 3 i * ^ ^ M T 5 « ! r ® V ^ * 1 - f e o ^ " 9 « t f t A , ^ \ fe<7) 

A t i : r o f f i e v > f t _ r S F J V ^ T - r ^ i f ^ f * i : Lxmtri:, o ± 0 i l j # L T i S L V \ o t l i t r o A t t i a , 

focoAto 

; t : i : 6 i * : 5 ^ S o i J > 5 * f ^ fci©t:5^t^7^7„ / c / 5 ^ o ^ ' 9 / c < ftV^ibfcA,* "9/hl f tStA,"? 

ft^<0„ I S ^ r ( D A ^ # f 7toT^a^oT7tPJtttf7i^>b*a^^*-y^^ltif^ i f 5 7 > f t o T i ^ 9 i f L i ^ O i 4 A 9 tz< ft 

v \ ^ f t ^ f t v ^ - n ntra&5s#, *zm&m>i±mz^b$Lttmyzb^<9tz<K&Ayx-t, mx 

S: fe; ftSfSif,, / J l o t : : ^ l > i o < 7 ^ - ; / f c l t T * t & l 7 t U 4 , V ^ o T S x . 5 A , - T r f tfif, ^ t i ^ ^ f t 

i ^ i f - g - o T V ^ » ( 4 f f i 6 < ft^o-cv^5<£>(4fo>9 £ f i f e o 

t : ^ S I l ^ ^ V ^ o T S ^ ? ) . # X . £ * - C < t l 5 J : 5 ft, * h - y H 4 ; 5 S & o T , # x . $ * 5 £ 5 ftfcw 

tf-: &-^otf t> * h —y —asft^to * F - y - * f t t s „ fot g ^ w A ^ w ^ - e ^ i a ^ t - x ' ^ - t a ^ i i i t r j ^ a 

ft/5^o/cPjffi6< ft^i:S5o x h -y -^@; tv>i^5c , 

S: A ^ i f c g ^ # V ^ c J ; 5 f t # ( - f t o T L l £ o - t t , 

K A , - t ? 2 . B # f i # ^ e ^ _ ^ ^ ^ ^ . s i f 5 _ 5 _ „ » , # x . _ •_ 5 i Ji^ 5 5 r t ( 4 ^ # x . T f t < T , tztztztz<D isb 

<9 i & f e S J ; 5 ft^^S^fc^ft i,® 9 A,T*1- t t i f „ 
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ir : - ^ P ^ t f e 1 ? £ - f & 0 

S:' /h ! loT f t / 5>f t7J^ 5 P 5 » f tv^T*1 - i f co 

^ - : ftffi&B^Sto/j^^T'ftv^Ttv^-rj1, (3:i:A;if r / M a g ^ r t P j o t l o f c b , B ^ f & c o f s ^ t t V o T 

i C O > b (L) ^ M » 7 7 ^ K A y - t : - L * 5o T * k 5 ( £ l i t t o r ? ^ T * * L7cfc„ 

s : ftA^Efipcofco 

; t : foCDfc, S # W f S o "Memories of a G e i s h a ' o T V ^ / h t f t ^ l t o r . 5ffiE3V\ B ^ i C ' b t J f i ' i o t S . 

t : t v ^ T S O I t f i ^ # % c D ^ g \ ± A & ^ > ^ t " 3 . - L t ^ © f - 7 , l r f f i o T f ^ f c J ; 5 C ^ o t 5 D 

7 ^ y - > a >ft/v7c(tif\ /h i f tc9*#;£#\ - t t o f g ^ f l s , * A r ? P ? A W > - ^ t - ' ^ - L 7 c ; ^ f e , i rPpJUdf t 

o T 5 J ; 5 K « P T 5 „ T ' k f S A / i r i i - t f t k i * , , ^ftt^(7)7j ^ -> 3 ^ c o ^ <Q 77„ A M W S A ^ | ? c o A ^ » P T 

•5 J ; 5 ft B #coiccoA<D±r.Wi, ^ < 7 ) ± A ^ £ ^ £ # P T 3 < 7 ) r ± , frb&mttz tiffin ^kfrfg-oX, %<DAft 

^ c o ± A ^ « l t f t P t A / o I f t S ^ f t t ^ o t , f c T j ^ f c 9 ^ V f c i : S o T f ^ f c ^ c ( t i : \ I ^ o f c i , 

1 " r '< E-EI7>o/Co 

s : ^ j £ B # ! S ( c f t o f c c D » ^ 7 ? ^ J ; 

;t : ( t o r 5 W # f c * o t „ orientarism t P 5 r o ^ f e 5 - e L ± „ ^*U&*rfc5ft„ Wft<D%<DA1zhft^iCZ7c 

;boT3<7 ) te 0 Tj\ 3g#(7)fgt LZtc£>oXZ><, Ztlh, -V/cft, R ^ 7 c < f t P £ 0 7?ktrVfgJtitrftoT7C7!)>fb0 

^ o ( f 19 7^;=.7< h<B*Nrfc r V K * f L - C f c , ^ C D T £ 0 ^ f j - J S f f l E * * # 4 » t * \ B o - C , K A , - e - f r V 

rt^fc^A/ftic, « t < ^ A ^ s i c T * ^ 7 J s ^ < 7 ) A 7 c * o f c e > , x . - , ^ f t w ^ f t v ^ ^ g o - b ^ o r , i s t c A t i 

ftpcofe,, fca»ofc. ^ ^ f t i i ^ 5 v ^ „ hkX2;z.X%-tib£tt&itzrtk\ - e r o B # ^ ^ m » f t 

fccotift^oTc, B # C D * ± £ l i r 5 7c\ t7J\ d>7c< U f o T i ^ L , ft/v/j^t 5ffiS&C0/hlftii^-7cV>ft t 

A / T \ ( t o r. 0 SS/J^o /Co 

S: C - ^ t U S , &A<7X fco oC0j9CDA# s «PT^7?-t- ; te 0 

^ : T * f c # ; t T ^ 7 c b E 5 ^ ! f t # P T 3 B # A f c f f l 3 £ L T # < - C L i , T*t, h*k,t LtcfflRLT»P/t^-7cP0 

£ f l » f c ^ f c t ; i T f t ; S S f c i & » o f c 0 # i i r o B i 5 6 /M f t ^ , ^ c D ^ T ^ ^ S T i i i o T 5 «t 5 ft, % * . T * f c e > i t & * t 

5 7c*(t if, |gSrKA /T*5B#t t^^f tv>-C*LJ:„ fi^ofc, fe#0 

S: £0#CD orientalism CDfgt, 1"C1*< © 5 A /T-ftt if feo 'bCD^Jx.ii* & AcD^CDA7)>#P/c J ; 5 ft t O o t , ?A 

TJS^ /C 0 - f 5 i : tSA/t fc^ft-C^S^ftP j ; 5 ftB#7JSfco7c 9 i : ^ L t „ <£ < ^ 5 P 5 <£ 5 ft*£ 7K h kVkM 

kfr^XfoV£-f£te.0 

if : "Rising Sun" kfr? ? i : 7X - f r ' W y - f 7 t 5 . T*t>, i < ^ T 5 „ flft 0 # A / c o 7c b ^ S t ^ ' y - „ r t t l f e 

» * ( c f t 5 „ feir^it/co^soT^r irtf\ ^ - ^ ^ - T - y A ^ o v ^ B ^ A ^ f l - o - C f c b f F S ^ ^ - C U i o M 

T ^ 5 P 5 S ( C S ! ¥ ( - W O T 5 C O n t l o t . 

S: ^ ( c t e t r o - f r f v ^ o ^ C D i r / J ^ f o o T , f A - 0 , g S t p f f c o f c A / T - f - f t i f ^ o ^ ^ o f c C O / 5 ^ ^HijStl7cA. 
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tztft\ tHroiSftA/T'-f <£„ $mxk*<>fr<D9\~%t^mi£MXJ?;m<n^ RJfXnitzbm.Hfe?i~tz^^t£, hti 

<DizKZ<DA{£m%LXL-£om*h^X0 

: "M. Butterfly". 

S: b. Zb^Oo hn^tct^mim>L<XiS^L<XL£yff^£<Xa M&A<Ot&1ti>*b1r5i:. t>9M*Jo 

t ^ o t ? , | | o t W > ^ o t 5 U / ^ T f ^ W f f t ^ r o ^ f S f t f c J : ^ f t t W f t W l - , K ^ J l - f f i ^ W ^ W 

Atfst^T-5l!!<UlrC\ L^t3l#W#Sk ^fc^ft^C-C-^oTfc^Pj, t> 5 fct ^ T f t ^ w X - f t ^ t fr&oXtz 

hX"f\ih\ 

Jr •. -enttr^r^roA^tf^fcfSo -cb^S^IS/f 

S: ^ 9 W c ^ f t f a . 

* •. ^ntfhox, ztiz-m, totittmizvtio znM&i&MfcLttit^-c t n s r t v ^ A t t f i ^ T ^ y 

*Ao ^ t L t t orientalism i C O V ^ T f t V ^ o jLltSfc&DlC^iDiljfS t H S o t , ^Sf |COtc*lC 0 

S: fo, 5 ftA/T-fyOs Xo^vhfltibb. 

S: C*fc, fA^fotiET rftA/fc '^Lttj t ,@, o <£> ^ 5 V 9̂ EftT*(4JE H^A,T-f;te0 fc*U41SA,£ E T ^ 

o*>^o^A/-C-t"ttif„ 

>t : ^ t i ( 4 * a ( - e A S r ^ ^ ( - L T 5 i 5 (£\ t ? t « ^ t 5 „ %tl*M.Z>tz)t>\£0 

S: fAfo^SriLT, tffrtzfth. « ^ f t ^ f c f t f e , oT,®o;fcA,-e-f ttif0 

* : t tor 5 ^ ^ f t f f i e ^ t a w f c o f c W c , ^tucov^0 a s ^ s 6 7 > o / c 0 ^/js^v^fcroT-fse/S^ofco 

^^roW^feofcm, 7 7>-xA^ ;?rW^CA^f4*A^'oT'go/i<75C±^, g © ^ 9 * ^ t ? ^ o T f t ^ / i ^ 0 -t? 

y ^ W T ^ f t ^ ^ A ^ I H t f t ^ (L) g ^ © t } ' ^ ^ W l / ' < / l / ^ t 5 o t ^ 9 ^ > P M * > T 5 o t P 

5'bmtfhZfi^b-^tz, bti^b^b<r>ithiX<, X\ << =¥ y * A ( - t^fttf^sfc'oTSofcrotefr, r̂oTClfc 

^fB6/^o/c 0 y*A(4fsr-C*-?:5V''5ja^fc*$ti,fdtV''5-4s ^ ^ f t ^ ^ S B S o T S , H^tt^rofSt 

Tj^foo/cCOtaio (toI\ 9 ^ 9 < ^ 9 orientarism<Dfg/5SJLx.T< 

S: foti(4^5^5Eiarofcofd?)«iiiffc:ofcA/-C-r*ao ftSfitV MM^W^Xtzt)^Z^tii^tzhXir^ 

>t : * h hT*SEtfA,C*ft< oT„ 

S: ft5(iif'0 ^5T*tfe, ^ 9 C^ftA>ofco^ PjfaT'tfotUit 9 , fcO^Vfc o<£>JgV\ 

•f-r.*V^ U"</-K£>|£V'> orientalism f t i f a , 

: S ^ t t ^ E - C S r o t t , ± W i i ^ b £ T 5 „ fc^o^3A,ft lS:^fco-t 0 

S: ^ 5 ^ X . t t \ &7T< y ^ M T l t ^ f t ^ s ^ ^7uAic^t<7^/i5fe^S >9&^ c^ftv^-c-rttif'o 

>t : h 0%fo% o-^ofco 

rro^fA, *a<73^< h7-AC0B*pj^E"CT, "f r V & ^ o / C o "Three Seasons'oTV 9 k>tzli k*B 

S: ^titt-<h7-^f&T"0< ofc.. . 0 
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;<h1-J*Atfft<3tc0 Xh. t r ^ S ^ o f c , 

S: %tlte-< Y-fK^OWihX-ffr? 

ir-.^<Dhb0 ^ i * 5 i o t 5 i > ^ \ 4-^ h 7 - - M c f t ^ 3 A / c - b r o 0 fcft^bT/. V % b X/vftm&fr, kfr. 

s: ^ f u i f c 5 ^ r y y * A © a * t t t i S 5 E ^ - e - t - J ; f a , %mx-trtk\ 
-<b7-AftiJ 0 * A y ^ t c « i = f i | 5 © S ^ - i : l ? I C J : 5 ^ * o - C 5 T ? L j : „ (L) tzfrb ZftftM^mZo 1.^ 

S: ft5(5t'fe0 

t£k>fr%\-ZT* y #ro-< h - r - A ^ B ^ M t e t 5, ^T'1-fc0 E T T H ( c < sr . t^s^ v ^ ##ry-y # A i i f c f c P 

5 c D o T t c D - f r*< g S S i c g l T A f t S A / T - L j : f '5ft/vT*L± 9 0 

ir : X^lpfrVSHtk,. Ztu-Z0 

s: kb^hXLx bteo fotitzrttz< ^Aymx^oXzbiZintzlzm^frh^frb^htz^b^ba^.bA.xir 

ft if. 

S 5 < £ , 7 > ! ) * A B * « T % ftA/T--?-A/ftI,^ftV^t00 f c o T , ideology i x . 5 <£„ ftA/T-fc^fcfc^x.&P 

ro, o T (L)„ 

s: fcro^ftfetiteoioto f A i t o r y * g f t ® » # / ^ - c - f »tif, fc£ o \ z . h m ^ \ ^ m m b f r x \ t 

hbz\bh,^bmx-rte0 

if : "Right S t u f f " k fr"Armageddon" k fr-^U^ 5 T L i „ StHtrp-CTcRvfte, S'jroBj*!:® j y c P o T T , Wi<Djf<D CM 

?i-tz^^(DfthZ)XL£ ? t r a i l e r s ( ? ) o T P ^ f c * t t < i f , - t t l E T T , American COfg, Bruce W i l l i s ro, ̂ ro'gfcjli 

ro~>—Bruce W i l l i s "The United States government has chosen me to save the world" bfr, 

%kfrri y ^ ( D ^ m \ z m \ t f i x n m ^ b t z t > \ z . , bfrm^tz^ L T , %^h*?otz0 ^fr\z.hr* y x o w m t z 

S: P l W f * , t < 5 ? * I f t i 4 > ? ^ x . t 5 0 

^-: x>b v xwmw>xy/^b%r>x, ffl t)roAfc-bte^oxftpro„ r ' f e ^ ^ S o i b ^ o - C o 

s: ^ 5 P 5 ro«:&A,/j\ feroT-o^^^ff^^^s^H, fat5 L f c o r t 0 1~-< ^ ^ f t o r t - ^ o r * „ fe, 

"Independence Day"fctL^A>^^t> Î I L<£ 5 ftiS 

S: b - 7 - A ^ r o ^ M i i V ^ f t r o t , ^ M f t - r x ^ n ^ - t , fetTv^TlcM^LTSTJ^b^ftPft/v/c 

5 9 & i ® 5 ^ - t - t t i f 0 

t : fccofci, h r o ^ " 9 7 J t / 5 \ ^ i x t t ^ ^ V ^ r o S ^ T - L i o 
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^ - : ^ 5 ^ 5 rot ( t o : 5 fS6v , 'T - t " i feo 

s: ^ 5 / c f t , hMtMtl^o, t ° T y # < f g 0 fctia^ofc-c-rifc. 

^ : i r f i & t t o Zl 5 7 y > ^ W B A ® i : > 4 ^ " t 5 r o o foA,^ 9 Hollywood i : 9 V 5 <£>JLTft l / \ , " C k ? ? £ V 5 

independent CD(S 5 ft o Zl 5 A # V ^ t ' y ^ M £ A/TTft 5 V 5 i ^ C O ^ f e o T , fet p e t i t cinema t 

f s i t T ^ l t o f c 9 L T \ t i o i ^ t ^ o T - S <t 5 ft, major CO product ion company C ^ f t < T , (5A ,£ (£ independent 

c o ^ o t ^ c o t r 6 l - a v > T f e 5 0 " T r u s t " j f « a ^ f f f l ^ ^ ' 9 ^ o T l R $ t l T 5 / 5 ^ 7 J ^ f t V ^ f c ( t i : \ t o ^ ' l * 

S: • ^ f t f i T ' y 

^ : fe^XttT^ li * 0 T * t independent, " b l ^ I C D B & M i B T ^ o T f t 1^ U fc'y^k o J: o t A # ^ £ ZL 3(Z.fT 

^ f t V ^ i ftl^cD0 

S: ^ t l ( 4 # * f t # t t ^ f ^ o T 5 c D i : ^ f t < T , / h ^ l / ^ t t f # o t 5 £ 5 ft„ 

tf" : ^ r t i t l t o r . 5 £ f i * C D ^ 9 7J 5 L , fc£ !9 <b 5 fc£> C ^ f t < T , i f o i : a r t f i lms 

ftkA/T\ t t o Z l 5 f f i 6 V \ ^<DA<D0 

^ : / h # - £ / W # n £ r t \ , & i t ' - h f c t f L C D ^ O 0 & ft: CD M E T To 

S: fetLffiraVT-t"^? 

^ : "K ids R e t u r n ' f i E e ^ o f c J t i f , fcftfr> C * f t V \ , 

s: ^ ^ ^ ^ f c r . i : f t v ^ - C i - ( t i " o ( t o ' 5 0 * C ^ * £ / c > o if 5 ftro^ft, i g o t . 

r ^ f t g p r o S j £ j & » o f c . £ f t f t i : 3 £ ^ o o 4 > o T o ± 5 f c V \ i a \ f A © R # r a & o £ L T 5 » £ 

l i f t , W>,Iot (L)„ ^ o l f ^ C O l i ^ t f o ^ D I ^ T S t ' L j ; . {50> Hemingway t O / J ^ ^ f c V \ Tt>^CD#<b 

f S E J V \ 9 & C D A » ^ y ^ - £ ^ f f l # L f t ^ 7 j / ^ V \ , 

S: ^ 3 b ^ C 0 A ^ * o f c , o T l ^ 5 „ 

* : £ © A 0 > I K I 0 ) I J 8 # . £ t f t 7 J ^ o ^ o ( c o ^ T „ fc#»?>Sjinc.;&:<DAv , 1ft< T t ^ F . S M C - ^ f t v ^ o t v ^ 5 <£ 5 ft 

LfcA^fc 'Ct £ \ ^ o « 19 ^ r f t C f o ; ^ 19 tzhfimSi 19 ftv\ fctCST t VH^A/fc'tt £*„ 

s: fofo-t?^ & B # f f > r a f c A , * >9.&ft̂ ft0 mWkfi>b-mb¥LtzZ\bt£<x0 

^:%hxzh£z\a wmmt^.Mxmmm^/uZ^^\ nt/ut'mK.x^\/\ e t ® . 

S: fc£;fc3;ET&;^ofc£;6^5^5^CTt-^0 

S: f f - f l - r - H o T f 5 T o < o T ^ L f c o ( t 0 

^ - : r - v ^ f - c o ^ c j rfcA,(3:(3:j r ^ ^ - c o - f c j r f o i f ^ j ^ 3 A , f t c D f c o / c 0 ± g p j L f c , 
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S: r ^ p s t j f c :o /c> f t . 

S: foti(4(5^t, i t i W C ^ S o f S V . 

ir : ±U"ty0 - f c ^ t f C - C . 

S: o ± o i : ^ * l c ^ T 5 i 5ftlSCtnhte. 

( t o r 9 l t ? > A / t * t ^ 0 * r o B > l i i : ^ t o ^ t U i - ^ o t f vW%(Dtzib0 

ir-.-Xtz.-t.tz (L) t ^ o ^ t ? o J z o i : f i lm studies rots 5 ( C f T ^ r / t ^ i : S o T 5 0 f o t f f ^ f f c o f t f , . 

S: C ^ ^ i r ^ f c M ^ W . £ l & P l * f t ^ ? 

ir : ferota, : r o P B W R A , - C T , ? ? i v55fe£«#<^ /c ;££ , S « ( c o i ^ - C . T " f c f c * i ; 6 M i C * T ^ o ^ o # x . 

tzv&tz v L T T , t 5 o J z o i & ^ f c ^ f t , i ^ S o f e © , 

s: fctifcftA>7K « # i r ^ 9 ^ « i : ^ ; > ; 6 \ , ~Wt£/vMmt£l£!frX-fXte.0 

ir : "9 5 ^ . - v ^ ^ / u ^ t C*f tv \ , tzfrbftt l ^ f t v ^ t L ^ f t v ^ S o T t f c . "C t H ^ l - E / c r i ft 

V ^ o J U - f f o f c i S 5 flHH^t L ^ - t i r A , . if' 5 ? 

roA^^coA^SLT^ffi^o^i9 L*-f-±ia, feftro&JKfc'ft i r S o / c A ^ - f l T i f . r 5 , &©A#J§©Hft:£ 

^ b T ( - ^ S ^ W o / c o S « r o f o & v ^ 5 i i C ( - f t 5 r o / 5 ^ f t , o T i / ^ 5 . ^5^5Ic*t^1-::*<fSElv\, &<7)£)?B 

S: fo, ^ r A / f t i S C - e - T i f c . ftA^I^ltlris^-C, o t ^ 5 . ^ 5 v 5 C - ^ i t o : 5 f S S v ^ ' b . 

(US.- ®Wfg) 
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Interview #4 

Interview with 5 2 n a-year high school girls. 

Interview session one = 50 minutes 

Interview session two = 50 minutes 

ir= Alwyn Spies (L) = laugh (P) = pause 

(B§) = omission ?? = unintelligible 

Transcriber: Sakai Miho 

Interview Session One 

O r f t t e J ; < ftpfr (D 

OftA/ftA>r;fto 

0 £ . £ P t £ " t : - 5 f c \ r '&AA, 

O i P ? z\ blZ-^*) tz^^/vh*? b k>0 

Jr : ̂  A/ft ¥ h <- 6 v ̂ m/vtc ? 
0 5 | S f 0 

0 6 t „ 

O 7 S T - S c X f 8 b f t P o 

O 8 ffftAytc 

o?7x±fcmcm/vx<tcfrb, %tmm-oxtzfrt>frb^\ 

if : y 7^±WX%(D^h ? 

(IB) 

OiiClgcoi: r . f c a P i P 7 c b , Br* U - C - o T i S C T - o 

t : Z*?¥btzitz? 

O * A / 4 9 l 0 < W » o y S : , 

t : fsi-e ? 

o*&# r *> r *> * L i - ^ r So 

O K ^ I C < P & 0 

O/cLTJ^C^TJ^Po 
O W ? l k A 9 - f # *T7 : * f f l 7>PU fciii&ro^y? ? - 7 J S f f i T S ^ b , f i ^ f f ^ ^ A A , 



Oh<o-g.fr&A,rt\ iz<D?ts:A,fr£ot>frtbAsL<, 

om^frbte, 

0 4 , 5m&\,'>1bli/vJ$>\-£fro±0 

OZCDAtfo t) -gftfrfrbAso 

OztifoX)-£h*?bhy, Ztlo 

Oh^ b h^bo K'M(o0 

ir : zfriizffi^-XLa bo 

O L / ^ t j i ^ T ? 0 J&tt L T f c b i t frt>frb~-/v„ 

O H & A , : : ; ^ 

O H . Ho 

OicCTo 

t : t ' 9 P ? W # ? r . A / f t ^ S ^ # C ^ & 7 P o 7 c b , t ' / v & W ^ P P ? 

O t b o t L T 5 „ 

t : r t l t t ^ t t l P C ^ f t P T ' t J : ? 

t : t t l P C - ^ f t V ^ / J S j f t ? 

t : C ^ ' > ^ - W 7 J ' r o ( 5 5 tfS&#T'L J: ? 

^ - : C ^ r r o i A ^ l - o p T i : ' ? ® ? ? 

O ^ f f i E l < &V\ , R t f ^ i t ^ A / ^ o T C o 

O f t ^ r ^ & g ^ £ & f g 7 J \ ^ f c P & o Xhtlhtzhj, S 5 / v 7 J \ 0 T 0 * * « f t o 7 C o 

O t t i f ^ i o i : , « b 1 - r o ^ 1 - ^ 6 o ^ • i - # * ^ ? t f t i 7 c b « t i 7 v c T % hibhbhk k'bXhtetiZ>-tc\,^£0 

>t : i f r / J i ^ ^ A / f t W f t S o J ; 5 ( - f t o / c ? l # t ^ 2 ^ £ / 5 \ -f-okkfr* 

OWiAsXXe ?4 h;^<DMMfr\ hh^b^^b zk, o T 0 

OiiCft ! ; t fc t>^&VvteA/& 0 T \ fiCft-efct bfr%Ate#hAs?£\/^XffcioZ>t3./vnk\ ft-^X&Xtzbo 
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O K ^ f c < ftSfto 

O - # & ^ A ^ O / C A , 4 # < b v x * , i ^ ^ f j ^ i i c o t t t , ftA/i:*:*^ o - r 0 

i t ^ L ^ o T A / c o ^ / ^ b A / o 

O f r 7 j > b A , f t 0 

tf- : fet^A/ft^t r o ^ f o o f c fc9££&:£<7)|S]C#ffi£2[II&o/c:0 J L 3 A L ^ i l 5 0 ffi&CO J L T 2>g|5# 

t f f i K > a X 5 S 8 ^ - e » < D A ^ L T S t r ^ . * : T f f ? < ft o f c , & f c „ / c ' ^ b f f i l H l t l x e A , 

T \ & f c f t 5 ( S < t \ : ^ f * « l t 5 ^ \ mzzt^nb^bm^x^t^bo 

O T * # f t v \ , 

^" : ^aCOJ; 5 ( d L - ^ o - C S t t i f , * ¥ T ' L J ; ? (L) 

0 : t D 2 A — * t 

O i < fr^b^A/fcA,,, 

( ^ © ^ f r v ^ o f c , £ ^ 2 f g - C ' I H ^ f t < ^ ' 9 ± ^ 5 ) 

O ^ d ^ & t o ^ f t , , 

ir : ^ t ^ t * s t ^ 6 V ^ A o t 5 t * L ± 0 (P) 

( t o : 5 f t ? £ c D ( J 5 ( c \ : 5 v ^ 5 t : 5 i ; 6 ^ i ^ ( t £ \ i f t f r c D W i i ? 

OMX ft v \ 8 f # ftA^o b f t i f » * f t 3 > o it bmx ft v \ 

: : 5 ^ 5 i : : 3 0 

O f o , - t : f t 0 l$¥frLXti*bWi&o t N * ( C f t o - C ^ g | 5 l * I ^ ^ > t ) o < L T 7 ) > b , fe, o i o t f s j / j ^ V ^ T f e S ^ , 

f S A / T ' ^ - i , ^ • y t ^ f t i ^ C - C K t i ' c 

0 / c > b f t A , / 5 \ S ^ c o ^ ( 4 ^ > o T 5 : £ i r ^ # V f d ( 4 A y ^ o 
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OSfrt fcA-^ofcPj&t? (3A< P>vM§]£). 

Ofc'oTfeAy* "9 <£< fc>7)»b^ A / A ^ o f c b , r 5 P 5 S ^ S ^ f c ^ o ^ o / c : b„ 

(16) 

O h ro r ' t tmVk-fb toftW--*tf5 i 5 Lfc„ 

Otzfrbt>frb~-kto.L-B K/vX'Z ZX'ti&frltz/vfr, 

ov^i;*je/vft-p-< *5fc>b^A,-?\ ^/cpftro/jS&s 

O ^ t U - , ^ t l C f t o / c S i i t ^ ^ t j / J ^ — ^ if r kX'U%Kf£otz<Dfrftt>frb—k>frntza f t ^ ' t , 

(Ifc) 

o j § ^ a ^ r V £ f c > L - c s i £ A , - ? - t A v 0 

0{4f tLTftV\ 

o H ^-(41-r'p v ^ v ^ i: T 0 

t : i ^ o f c o T ^ 5 z\k? 

X: (tor. 5 ^ro-^tf^-l ,•>«£„• 9 0 ¥ < b P / K e . TcoT' 9 6 ¥ ( C * i & ( C f c o T ^ ; r i ^ b : M S # P T f t P k A ^ 

IWJj^f-£ A>„ tzfrb' 9 6 ^ J ; ^ ^ t t i r o ^ o - r - L i 50 fcfc$5roi2Kfr?CUTlE td>„ 

C0 CUTIE &A/£ <9 X < t£fr-otz0 

0 ^ 5 P 5 ^ f c A y * " 9 j L P t > A , „ i / a v / a t ^ fefe P 5 56 £ £ ~-AA , ^ f t ^ O 7C b MM V * ~ * - g S t f t A>„ 

A , * 9 » * & p ; b „ 7 > r y i : ^ f e 5 ^ „ 4 3 i £ ¥ S f t & A , f t A , § b v ^ ^ „ 

^otroSFp^icMSlti:' , r—^(4f5l7c*£,®5 ?tWro@ifti: /X fBJsPfc^oT-S^^i: 7J>0 

0frfr>bAy0 Xbt>frbL>0 

O ^ A ^ r o 2 Arofoti-b^ 5 ro0 

OJ: 5fr7J>bA,o £ f c f t ^ £ T * f c X ^ ~ A , L & „ 

o - t ? . mk^xm~£tit>frbht£0 

O r t i t e r s LTA,ro? 
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O r l x t t l f i B - o 

0-£tz9%k-t)>tiiZ>A,0 

: bb-f'<\ 7 = ^ l : t ) 4 o t 5 - e U j : . 

Oh, <P3<Dk%&Xtc0 

O 1 9 . 

(«&) 

O v f t v \ fe> r c o / h ^ v ^ c c o ^ 

; t : i f r ^ M ^ ? 

OTfr*}*?k,Zhtz.^t£b :„ 

(B§) 

O ^ a ^ ' & E i - t 5 ^ > 5 c o ^ f f i r a < ftvftfe„ 

O*0>5Tfcft, ^ft 0 

iofrbAsttt'o 

Ob^-hfriX^b t z.b^^bM%%hA;-£<Q&%h*bt>o 

* : ti/vX? 

Ote/uti\ ^ I M , 

OmMnt>^/o^/ut/wf£l\t, ^fcv^fto 

O * > ± o i : 5 l < , ^ / c v ^ 0 



O i o b <Dm\ ft ft (5 5 7)Sff # 0 r, o CO (5 5 ftM El 1/ V 

^ : mxfotimz 5 TJ^ftlftftcD ? 

OftA,7J\ fo^^^^t/vo 

Ofc "9 D ft r. £ CDtJ 5 7)5ffiEIV\ 

OSJIW fc 19 ^ 5 ft r. 11 i\ 

if: C ^ r t i t e ^ H W C ^ f t P 0 

O i l l l i # i : ^ f t P i P 5 / X ftA^ft, ^ f t 5 £ p r £ f t b - - A , i : S 5 o 

t : c ^ g ^ - t / j ^ ^ v ^ r . t f t P C O ? 

O 5 t ftv\ 

oo;A,£7>pfto (p) 

O ^ U 7 J ^ T f t P ^ 5 „ 

OfeA/* "9ftPr t /5^^LTfcbS£t f^f t<- t - -^A/o 

O T " b - ^ o « i 9 ^ s — # { 4 * o 7 c c o { 4 f v - 7 K K # W j bfrfrte* (-|W|fslS) 

O —fj teC*(cS:o7c0 

O f u- t " e t ^ T 7 t L^tKA,/ - ; : . , 

O P 5 v ^ f e o 7 c ^ ^ H^Dcoi*;i :7i\ 

o (sftv̂ a-fo -mm±i>z>) 
0^ccoA^i6( -*V N T*^—o£„ fctti-^ofcotto ^ 5 < A , 0 ^ 5 ^ f e T ^ V ^ 5 o [ f V ^ C O T \ < b - P [ i 0 fifo 

t 5 h ^ * f t 0 <4>b t ^ t ^ o f t o 

^ : r - r — 7 I/— K ^ — ' f J CO if' r. TJS X TJ^o 7c ? 

Ofccofcu «$>b b ^ f t 

0< 0 0 < i\ 

0 8#3;-t:-&A,taA,ft, filiX 8fr8i>\ Xffi&LX, 

ir : - i r £ [ c f t ( b f t ^ o 7 c 0 



O ^ o t ^ o ^ f c ^ L , o t Z i f f c X\ S p i g o t , Xfritzft, o T J l t i o T , 

(P) 

O i & f c - t S ^ L & o f B T t ^ < 0 

O ^ y ^ y i S ^ f c S T i ^ 5 T J \ h— ! o T B t t f S f o s , 

O l \ t m & A , ^ - f r 'v \ fe^/!is/<c^N 2 A r a r a t - , 

O - ^ - A A T , 

ohn^m^^tzx, wnca &tz>oftfe<t£^tz\-±->tztzrt*?0 (u 

o f t ^ T : : ^ / h £ < & 5 r a A A , 

o ^ & t ? 

# x . T 5 t 7 j ^ r a t # ( ± r 5, 0 ^ • ; e r a a v ^ s ^ E • t i r 5 ^ ^ 6 ^ c J ^ o T 5 ^ C • ^ ^ ^ ^ ^ t © 5 o ( t o 5 # v j ; 0 

o T 5 B # i r ^ \ r 5 v ^ 5 c o o o - ^ v ^ r a t a , (p) 

o ( ^ W j ^ b ) r A , / ^ ^ i i w ^ A / T \ z.ht£h,a z<D^mn^m^x\ 

O f e o t A O ? ^ " T " — — o " C , 

O f r ^ S , ft? 

O i H f c ' o t , y ^ ^ - b A ^ r r a A o 

0->=3->3 (L) <4>0tzifzo 
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if : ^ # ' £ | ^ ^ ^ ^ r o f g ( c f t o T 3 ? 

(R§) 

O B E J O K * . ^ ^ T V - ^ B E * , i / L - f - f - T&M-fWX^lktii^Ayh^ (L) t i ; l / f ^ f - y 4 , 

OtelC^ix, LT„ 

o & b A / ? 

(p) 

O f t / v ; X P / C - ^ A A , B t - P A 0 S 5 i o f c < f t P A o fetOAroM^^$-Tf'T0ntf^LV''t>A/^ofct)„ 

omsmfvx*t£\\ E r c i s c f f i e ^ ^ ^ f t , i f . ffie<ft^^ofc0 

O S f l t e P b A ^ f t , S o f c „ 

O P ^ P o S f l o p - t A / c ^ p b A , 0 

O ^ o f d b , S l i ^ S A / ^ o / d b t 5 i b ± o t S p - n S L ^ f t , o T P p C D & o f c , , o - 5 $ 7 J ^ ( C f t 5 7 J ^ b „ 

O f t / v T - r . 5 v ^ 5 t o ^ t e v ^ r o ? # # / d < ftp 

ozzxzj, ^ L t 5 ^ y > , & ( c f t ^ L b A , t A o / d b t > t 7 : b 7 > b ^ / ^ „ -ecorcfe^r. 5„ 

(16) 

(p) 

O r t t f f i » ¥ f e # ^ 5 o (U 

O t r V f c ^ 1 3 P # # f o s t e r re-^yy-^j $ 5 T f t „ ft/S>£nbA/? 

O B t ^ f d r t f t P t T i : ' , 

O-vytfo b f f t J T / W t i f . 311 



ofcfoiSf&!jT#«koT\ mhtz.h*?ttt\ t£kfri-£, ttbttb-r^ft^<) mt^m/vtczk^^? 

o? ? L/!)>fe£—A, 0 

:t : 

o r^r^#,FJfj ( C ^ A ^ A A , ^ o T 5 H # t c t $ 5 a M ^ A , & A , 0 t r . * v ^ f e (p) ^ J t s u f t ^L 

: rc0^iCf i"^ t75^f - -r kt^^b± y 7 foofcCD? fc !9#&VH?y y ^ o f j V f o S o T M ^ T f c ^ l t i ' o 

(p) 

05fr , rft^tt*V\ ^*Lcot"v-C*»#^Aco^Hif®Blc^S-^T 0 

: ^ o f c r tfoSco? 
(L) 

O&Ajtz.^itz.b 5 A< b^bt£hfrh*?ba 

(P) 

05fc, r ^ W o t S ^ A / . f 5E^ ! A<75 7F#oTJ6o-b^*5'b3V^/ ac 0 

:t : r.ftif 5 v ^ 5 S L ^ ^ ^ 5 i ® 5 ? 

O f o r'v ^ <- *> C *> * l - f t o ~zifet> VZbo 

Or. 5 ̂ 5 o t t M ^ ' y t ° — W o t . 

;t : if C l ^ i l C * ^ ? 

0bAsb/vk1t1t\ * => *>*o T f c W / c W E x . T # o £ foo t» L T 5 * < V ̂  < Ajfrft b l o f c ft if\ 

; t : v^o-cfr^i:®? ? 

(P) 

(p) 

O if 5 v 5 f o ^ t t T # » ? ^ f f l Lfc ? 
3 1 2 



O f r ^ b 3 D 3 13 3 ? y $ t frMAsX'tC 

O ^ O T S ^ A A BST*„ 

0 ? ? o " C £ , / h $ V ^ # ^ b ^ A / T * f c ? 

o ^ ^ o f j V f c o f c A ^ f t , ^ ( i 0 

O x . b ^ & 0 5 o&A^#f&tr1i1tas&v\ 

ir : * A / f c ? ̂ S i ^ A y ^ - ^ r b ? 

0 5A/o 

O ^ ^ L ^ ^ A A , ti^Z&MhXZo / c o T r=f/v=ri 3 J i / u t * / u f 0 

O i g t e ? 

o ^ t e i f t A / T S / j ^ r ^ A / i : « ^ v \ 4 > & ^ > # C * & I / ^ A A ^ o t f 9 0 4 - ^ o f c b r ? y t - x j 

O f t r o t " - * ] f S E J V \ 

O r y ^ t ° - y ; j o t f ^ y f t %-?ytf0 * 3 t L 6 v - C * 0 £PbA,?-C*t> r t O * x . M V - > f c t ' > & ^ y # c 9 

tebfr%z.Z>z\btf&< hZ-oXm-oXtctf t\ Zb C * f t < o t , ^ • ' > ¥ - ^ v ^ ' , b ^ ; ? r 5 ^ 5 » ^ ± i x . T # T 5 

t © b o 

ir : C ^ A P ^ M ^ i r i ^ A / f t c D ? . 

O A , — o - ^ v ^ A y & A , t > f c 5 & „ 

O5A, 0 #^&„ 

f : Z t i . V H ^ ? 

ofoA,*fse<^v\ 

313 



^ - : i i 5 # I r o T V ^ b, 'Piz-wtfbUXt-XZbfg? ? 

^ r . 5 ^ 5 ^ - 7 P 7 ^ ^ o T P ? r o ^ # P t 7 i \ ' > # ^ > # ( 2 , hfo%<DAi>z\ ? P 5 S [ c t ^ T 5 A , - ^ f t 

o ^ „ 

t : ftPfrlTftPA/fctTi:', 'Pte^X'Lio 

0 > f t i / \ 

* : X, %<n^tz.%ft^/ht£mkXtz.^%ZL1-z.*) LXtcoXmoXtctfb\ ftX°3<Dtt1b&Ztli)W£fcte:!>fr 

o T P 7 0 

O£f*W \Z>p i£ -? V U K c o ^ o 5 ' > f t P b L f t A / 0 

t : ; b ( 7 ; 4 S f r r i » A , f t V ^ a \ f s j f c r ^ T A K (Obfr, £<M<<Vte, gn^-tch^X, ft^T*^A/ft5Egr±*c>ri> 

9 J L T - S c o i ; ^ T t i t o r . 5 ^ f t S ^ A / t ? 5 - C L ± „ 

^ ^ f f / ^ W o t J , f o r T v ^ H t o A < b 7 j \ ^ f t P ^ t ^ S o T S A P S - ^ A , , 

vlJ(T)1&mmft%<0=i-im.H1z. < ft5/v C * f t V ^ f t „ 

O t ' o - b 7 J ^ o T P 5 t & f f b ^ 5 1 )\>bfcWlKM&'&\,\,^hib*? 5 ? 

t : ftXlttm.1 ? { p I t ? H < 7 3 A f c * > ^ g t r ( i L ^ o T 5 ? 

O H r o A W ( 5 7 7 J S ^ t - u x i C T S d K , 

0 ^ c r o T - ( 4 * f c i f o * , ^ ^ o T v 5 t ^ S f t P 5 J l ^ f e S l t « 5 f , ^ r o A f i ^ o f i ^ t t ^ t / S ^ ^ A / t ^ J o T A ^ t ^ i ^ 

t t i T ^ b f t f e r ^ A / U -t 5 ^ 5 * I- u ^ S r & g t ^ T ' ^ L f c P A / ^ f c L * i f t v \ , 

t : Xizco^-tzhteZftft^^ii-oZ o S S ? 

O f t P f r l t C * f t V M 7 £ \ ¥ofrXt£L>t>\ ^ O ^ i f o m ^ l o t S ^ S ' J f t t r ^ T ' S i i i : L - ^ ^ o T T 

^ 7 V ^ 7 C 0 ^ f c 7 : - # / c D bfrfoZnfrb L t l f t V \ 

3 1 4 



O M ^ ^ A ^ A / f t A , , , 

i- •. z^mmt^-bti-t? 
0*6*t IS£fc<^ ! ! 

0 ! S £ f t i ^ ! 

ohtzux&mts/vkm-t* 
Obhb^x0 

O (BfltffitfLfcW 

ofsj-e ? 

O f l & A / ^ i : L - ^ P ^ A A , 

O T ' U f e , * 3 © £ A , i ^ £ , ( t o r 5S^i:7i^fe5L, ^oA/&*fl!§!£;J>7 K ' M * i < t U i S / ^ P j , 2 o 
tt-js*5# £ A , (C \ t : * v ^ A / X - ^ i t M t ^ x . — A , £ 5 & : t P> 1- c & e $ M C 0 

ot&o-cAy-e. s s t f ^ . (U 

O ft A,T*-?r A, ftgjgco * ft L T - E 5 to ? 

is-: C * t i ^ T * 5 B # ^ 5 ^ o T f i ¥ & - r 5 c o ? 

O W X. S S i l t I t X.^A>SiS/5 s V ^ 5 „ 

Off^>(cfgl- 0 ifra^coAicfg-r,, 

f : J o t f o t f c i 5 (Cs & © £ ^ 5 & a a s & 5 £ ; N l ! & ; 3 s f c 5 i : ; K b - ^ o T g5^S Jeft$#-f<£> ? 

O f c r o A f i & o T t i ^ ^ f t , 

O S v ^ 4 c i „ 

O f c ^ P j ^ - f i i H ' V * — F i ^ f e S U t U ^ f t t i i t S i U f c b , y H r i ^ C f e c o i M h t f o S 

U ^ W - o f t v ^ , V o A f t A J L o t t T , , 

f : -< V * — h f c o / t b ^ y h i ^ f e S T ' L i ? C ^ ^ A t O # V ^ " C 5 b <»WL2 hX L ±„ 

0 * 5 * 5 . - » C i a A / - e 5 A i : * » ^ 5 U 5 A/. Stfrft . 

(P) 

isr : # * c o r i ( c o V > X * * < t 9 L f c b f S - ^ o - C & J D S C D ? 

O # * c o r i : t t , fet g i c o A ^ b ^ o ^ o P ^ - t , S ^ W ^ o T S ^ i ^ 
315 



ir : &>ktt\ 

m) 

(p) 

O M L ^ o - o n ^ f r ^ b A A , f i t e r ^ f t ^ ^ s g & t f s f t v ^ b f t o f : 0 t , ^ ^ [ c t p i s f t ^ 

^- : x U- f'fd'o bfsjco ? 

O § l i # # J f t ^ # # ^ - t : - 0 

Ofa-e 

* : Vy-^\-imm% ? ifA/ftfS? 

O r t f ^ - T V T V U y - Y y j ! ̂  r ^ E - ^ V ^ J f j ' i :^„ 

ir : r * 3 E ^ v \ S ® j i f r . ^vn - ' ? 

0 3 - - f y ^ — t ^ B f i v \ 

o r t ' a — y / ^ v ^ y i t f c A / * "jfcfcA/ftv^o 

OftA, T K £>«>#* 5 •'S'Lfc. 

O V ^ t e A , , B ' s ^ i g f g f c f t o T S ^ b J i S / d ' t t ^ feMOt'fcaotU^ ^ A ^ ^ ! jgfcLfto t > o t t 

O ^ o r. j ; < ftv\ feft± o t MJSofc b ^ § v ^ < v < -Co 

(B§) 

O r ^ n - g - v ^ f j oT-v:/;tf(;:ftoTA>cD? 

O IWv^j fco Tft„ 

O ^ A y ^ f o t l i o f c l t ^ ^ ^ ^ S l f l ^ b ^ f i J i ^ L f c & S ^ b , g*r(ST <t a> K y -^ir. L ^ - f ^ o T o fd>b 

0 7 ^ y # S f e B o T f t & f c ^ L T I | & ; b 5 ^ A y 0 B^Bfepfir^oT* rco^fef 5 ftA,<7X o t i c ^ M i t f c 

5 - ^ A A K 7 - 7 H 4 4 , 

o fc-*Ji^ffift mt> <0 ft &0 

316 



O H t t , t£hfrl£, ^tfotcAjfrm^X^/vtDfrfrfrb/vmjtte t r T i & f r S f t A / f t o 

o#fcv\ £ * ; r v r # f c 'AA x ^ y r ^ - c . y biztz&tiztt ¥0 

oxh. m&fr^±0 

O i w y r v j P - ^ „ *tf$-bjgv\, 

INTERVIEW SESSION TWO 

>t : ¥ ZSiXM/vtz"? 

ottixz>m<oizmzr-%Ltz£0 

>t : C * , fob.it.¥5ft5? 2 # L 7 J > S E A , T * & V \ , 

O P o P o & A , C D j ; o 

o t , T * £ f c o # f c ; b f ; £ A / t e A / „ X\ Stzmtik b Z-tz^^teZ kmt>teA,te/vs ftmfrfaz, f o t v ^ ^ W . 

O P P J : „ 

Off lTMrA/f t , ^ t g A l - M * ( 4 / v r o 0 

O ^ W S f E A i ^ o ^ o f c b , r c o A r o { f f f l t f t < 1 - / 0 ^ , W c ^ i . 

O Z b ^ b o 

0 ^ t £ A t * f e * f f t b ^ A , , ^ ^ f t ^ o 

C X S A , £ ( ; I ? tv<y — t ^ x ^ f c p f t , , 

317 



Ur : %Yt?i?<nte&W:^t£V>o f£hfr4y4yLh^bo 

^ : ftA^fv's/, ^>->i/ fcV>co„ 

O - t ^ D ^ t v ^ i a ^ o ^ f t & U v f e A / t t ^ f t o 

O fio I j " * o i f o T ^ 7 c V \ 

O l , 2 * T " b ^ l ' ^ s o 1 7)>fc>V>< /«£V>?*>J:Ay*3 ± A A o i „ 

(B§) 

O f c , r ^ f t ^ t s ( ? ) j ^ o 

0^5, r . * i , f f i a i^A, fc . 

O I £ , # ; T U ^ A A , 

O & o " i p P i t i?„ l # / 5 > b x . < * r i > o 7 £ 0 

m 
ir : fsrcofg ? 

0 - n ^ - c 4 t ^ * * i f c < - ^ o - c r c " 7 ) ^ ^ t E * ^ / v S o / c 0 r M ^ c i b & f c < t c f t 3 ® o f c ^ 

0 ^ 5 ? * / * f c f f l ^ - ? A / f e A A r . f t 0 S H ^ i r r X * & * r v ^ \ S o t , 

t : S f c o f c o t ^ P o ? 

0 * 3 / ^ * 2 < b V \ , 

318 



•t : *A. 

o f f i f i v ^ b R f r t e o - c A / . 

^- : o ± o t * f t d O t , ^ T t f t ^ L T < ft 5 ? XM h T*ft V \ 

O l £ ^ U e . < t ^ A / W i f , f M l - S i r & S i : , 7cl£ r o * 3 f g ( L ) . 

O T c S l C J L x . ' ^ A y t c - f c l T i f ft. 

O & ^ ^ f c & S f f t t ^ A , . 

O ^ S ^ v \ : f t . t o - ^ f t ^ f t f o . 

o v ^ \ itA,-?ftv\, 

£ A 4 * I 2 1 \ <E> A f t A,-^tt i f , r c o - e ^ ^ c o H t ^ - C t t , 5 c # t « # t A f W f e o t , fc&^CiibttS i : , ^ c o ^ 1 

c o 7 c # t ^ ^ 5 ^ 5 rocofgftA^tt i f , r c o A t t t t l t t ^ f f i ^ o - c , * r o A t t x . b v ^ f t ^ o T , W t t l t - l f ^ t e o - c , 

* r o f e ^ f H ^ ^ x . b f t T A W ^ * g 4 ; ^ * b f t T L ^ ^ t t o T A . 0 

T , Alfflfc:ite£-f S A / ^ t t i f . * < 0 t e £ L f c A l f f l t t ^ f t # £ © 5 E , L T i l i ^ b *\ v ^ f t 5 E l - 7 J £ - f 

S i S l ^ o ^ A S t i - T , * 5 ^ 9 f f i £ ^ b f t f c A , ^ 7 i f o ^ 5 ^ 5 1 8 . X\ * o A ^ i f ^ ^ 5 , TzftbfrX 

^ ^ t t 5 f g 0 r r o A t e M o T V ^ A / W i f , r © A t t i * ^ 7 i : a L ^ o - C U * t » l i 5 f e / i / t t ^ „ 

f : A l S l - f t o - C ^ b ? 

O A f f l t f t o t ^ b . 

^ - : » S A y f c A K ? 

O A R S H ' o T A / H - i f , flriS, Ifa&As-bJiQztf, MM. r c D A i l ^ T i / ^ - f e - f A - o T ^ 5 A ^ t t i f , * r o A £ E ® 5 

fcfel-ottbftfiofc^^oTAyttif, ^ c o E S S - S o - C V ^ r i ^ - t c o A f i S f t - C L ^ o f c f t o - C , T \ A M ^ 

i S o f c l i S f r t t , -9-514. f c ^ b r r o ^ f ^ ^ T - L S o f c b , : r o A b r ± 7 c l £ - ^ b , 3 ^ # T * r i A £ £ T # (- f t 

o f ; 9 L±bhfrA,< o t , i l ^ 1 b i t e ^ l # x . ^ ) t V ^ f t ^ C T * ^ - ^ s ^ * f t 5 ^ ? > , S M ^ f t < T ^ t ^ T - ^ 

fl-fcv^t>A,<fc 5 ft®(-ftoT, ^ f i ^ g t T j ^ t f r a g t ;6>* 5 ^ 5 c D £ £ g t f i u t L f c i i S f t A / ^ o * b ^ 5 

r i r l - f t S i : , S f c ^ A i i H E f r S - ^ A y . Z b^b Z blcte^xnmtMcmb^tzbhfrAsfrb b\<" b z tX\ 

^b^^b z\b3£ik&tiXZ>frtb0 

3 i * £ A , t 4 , *EA,i:*o;fc;a>6>& fefrftfciioT, * r a ^ ^ £ t ! j t t 5 t L / c H S . ^(omM^MX^b 

^ 5 f g ^ f c A , i f , <t< t J ^ b f t V . t l t ) o t 4 v * ? ) 0 C o ^ C o ^ L T S ^ b , fr/^bftvttif, * ? t ^ 

5 f g . i f 5 - ^ o T i 7 - 7 ^ £ r o r i > £ x . T - t - 3 ; 5 \ tfi^^bii^te-MIrif. 

; f : ftSiSif. 5 5 f f i r o ^ p « ) J * ^ ± * f t S t > o - C # - C . 

319 



:tzfrbfeht\z, t W o t 4 l ' ? 

O ^ C O S ^ f f 4 ^ S o T 5 l t f , H l I 1 t t ^ - C E 5 i ^ 7 J s o T f t V \ , ^ f t ^ C fc>7>bftVM7 f „ 

T - t , m/v-Tzhtitzfrifrb^As, mt\ I J j o t ^ i i : , fo, r f t f i r 5 ^ 5 r t-^^tz^fr, tfr^^?(Dfrfc>frb 

* : IT o r 5 8 » t L ± . 

O « * t 0 

: * : ^ r t L T * K ^ < ft 3 ? P b P b LXm%-tz< ft< ft 3 ? 

Om^-tz< ftSo 

O t t C * c o i ^ 2 # S : ^ - e , t> 5 J 6 / v £ V L P P ; b , o T ^ * 3 A < t , t>o £ ^ 7 c V ^ > o T f t 3 A ^ P S T P 

b« - b j : o £ - 7 = T S : ( t 1 - S o 

O r ? p ? c o , p - ^ r 5 v ^ 5 ^ o S v ^ c o 0 ^ S t t f ^ L v > r > ^ 

O H V o t f p c o - ^ o ? 

0 5A,„ ^ • b ^ v c o p - ^ o 

t : z \ i i ? ? ? o T f 5 ? 

O / j ^ T J M h P o t i V t t i T X 3 fc/iA, j f H ^ i f o o T ^ C o i f o . ^ O ^ - ^ T T ' o 

0 ' > * - 7 ^ C ^ ^ ^ , t > 5 r ^ ( 4 „ 

t : Xi> ^t<4>H>j T * L J : 0 

O r f t i ^ f t j . 

O r ^ f t ^ i c ^ i • f c f o ^ ^ ^ ^ 5 o 

Off r ^ i ^ j o j t f o * , ^ * e # ^ o f c t A / „ 

0 ^ 7 ^ f t 0 * 5 f c A ^ f c L ; r U / f t i f . 5 

(st&) 

O fgJ i ^c fc ( L ) „ 

(l&o Uy**. T ^ y f - c o f g ) 

t : £ < ̂ ^ f t P / v ^ t t ' , ftA/T*^7toco{i5^PP? 

O « o # D E X L S O 

O l o f i s j ; < 4 5 . 

O - S ^ o f c b , R: ibA,-e3 <fc 5 ft, tfa^a-C-tfclcP,^5«J;5JfelBi:^Ex.5^sfcS^H-if, - f i - ^ o 

f c b ^ A / f t r £ f t v \ 

O g i t o c o t V ^ P < ^ ^ i r i ^ o f c b S o ^ b f t f c ^ i b ^ A / U ^ 5 P ? c o , £ Ex3C07JSpp;teA/„ 

0 7 ^ ^ ^ v ^ 7 c ( L ) 0 

320 



o—my^i^tz. ( L ) 0 

O & ^ & ^ f t & i ^ L v ^ o 

o - f i t e L f c b , tfo-brfrv^AA, 

0 -C"b£fc , 7;< y # A < t ; W i £ , J G ^ b U f i - ^ A A , - f i c o A * 3 b A ^ 0 

0 * 5 * 5 0 M £ o ^ x T < b ~ m ^ f c A , & o 

Off i#A(3&, T ^ T ^ C D A o T , ftA/T'/J^-fi^ftiA/fto 

O ^ f c C D I ^ f t v ^ b , H f i k i & S b U n j i f ' , W#coAtto 

O T * t ^ c o A ( 4 B * A ^ t <fc0 

O ^ f t t ^ f t - ^ T ' o 

O v ^ , fl*Atfsv^\ B * A S ( t " f 5 ^ A c o f f i o - r f c 5 ^ 0 

O ^ J o f t , %li—iLfi^^\ - l o t , & A £ fl/ivbl^b L ^ C D A A V ^ ^ 0 

O S i t f t A ^ o 

OfoA,£ 9 — J [ — I L T S c o v ^ - ^ o r c o A t O S ^ V ^ V f t o ItO^-cogo 

t i t ^ W a C H , * t i o g ^ A # < - C 0 ^t>V>V? 

o t f o t 9 ^ - r : ' i \ , 

o f c / ^ b v ^ & A ^ A / o 

O x . ^ SIJlCo t ^ S l S ^ V ^ ^ A / o 

O f r ^ b & f c ^ A / C O t t , fet 2 ^ L f c b f f i # t ? ^ b f t & ^ A A , 

ir : foco^Efcb, B * A f c t W - 3 t , ^ 9 ? 

^ : f s r - e ? ^ A f f < 

O f l - A S v ^ ? 

t : 5 © A f c ^ t ^ y ^ M S t ^ W ^ B A ? o t M < © J a „ t o : ifp-f-tofto &A/-Cg;$5 

fcA/&Atv\ H \ B # A ^ & 6 A l - f c ^ ; a s f t T 5 U * A A i /5>t>£V;i 5 to, ^ A , & 0 

O - C ' t ^ - , 3 ^ t / W j : i A ^ 6 0 M m ^ b f t o B B ^ m . 3 ^ f + / i ' i : * > I I A ^ J t e t ) f c v ^ i : * ^ 5 ^ : « 5 t ^ 

O M J f ^ f r ^ b ^ X , , fAtto 

(B&o >7V h >-tO|t*tOfg) 

o - ^ ^ ^ ' t - o v ^ T i s s - r s B t ^ , ^ - f g to fg^ ^ s t O o fo#*j^oT5^o - t ? \ , m w i - < £ < T ^ o 
321 



f § $ L / c < ftP< b</\, 

O g T * 7 P 7 > o 7 c b M < b 8 5 , o T V ^ T J ^ o 

O t 5 S * T ( 4 ^ V ^ c o ^ ( ^ 0 - c 5 o 

o T 3/Wi 'rx i f , fcftCfcVSNK fttlftPj;, ^-A/ f to f i f t , M A T ' t fc^CbPrSK ftofcb ? ? ? „ 

O (7 i f ^ P A f c P S o 

^ - : r t l S ^ i r E x . 3 0 r f t # ! ^ X ^ f t p - e L <£„ 

0 0 * b , z\kt£/vftfoz>frb, r ^ f t ^ f t 9 7 c P o T ^ A > f t ® 7 „ ^ ^ f ^ o T # T k ; r : b P t 7 i f f t „ ^ o - b 

< 7 ) { £ 7 # s p W 7 i : f t „ ( S o ^ 9 m - ^ t t ^ S i 7 i c L T f a L P f t 0 ^ / c p f t 0 

OlrcA^C:,, j t l * T ^ o f c - ^ 0 ^ > A , f t 0 f ^ S W P 7 t V ^ ^ ^ ^ ^ S l / ^ o J ; < t 3 ^ ^ b ^ / j ^ o / c 0 

: ^ f t i ^ / - c ? 7 ° y >- hmLtc<D0 

O K ^ - £ L f c 0 E x . - c f t p f t f o , 

oetaot3?< ft7>ofc?ft^7>;:^ftAy&oT, r . A , f t A , f c o - c , r .A / f tA>feo; fc , ^ f c p f t o -^Ay^iscrct- t -^ 

o7cft„ f ^ W P 7 c ^ o f c ; ^ J ; 5 :fr7Pb/v„ 

O - g H ' o / c / p b ^ b - - k,fritz.frh L ; f t A , l 7 i f 0 fctMiob^rofttlb^cD-gK'ofc^AA, 

: ^ g t f o f t ^ o T f t P J ; , ^ C D M I S O 

O o f t ^ o T f t P t t i f , fowA#siti£ofc£ r i i t ^ t f e o f c t f o J a / L / . ^ - f t / j s j ; 5, t>ti*t3k,fritz.t>ba 

(•&. 7°7>^rofS) 

O h l 7 v ; f c t f ^ ^ o < 0 

O ^ o f f D f t , i f f t o f t r o t i . 

O L ^ t f W c l ^ , too'b^S® C ^ f t < t , ftjLPV^Tys^P-^o 

O - ^ ^ ^ ^ o K t f o - b - ^ ^ P ^ , ^ f c P f t , , riKftTfaLirA/fcA,, o T I ^ C ^ ^ o 

O h ^ v ' c o + t ^ f e ^ A / f t o - # 9 L 5 ( - f t , Sfc#/5>bt9 ^ r > v ? ^ C 0 f t ^ ! 4 i # ^ , ' T f e o f c - ^ ^ „ 

: m/vX°t£fro±0 i f A / f t A , ? 

>— »— o 

* : fc, ft3f£if„ 

O I I 4 o f e , 7 ) ^ P f t „ 

^ - : - r r * P f c * $ ^ 1 - p - C * L j : 0 tf/X o T 0 

^ S f i f c o T & o f c ^ f c t t i f , fct>*)^^5J, f r C * £ ; i o ^ w r i r £ W o T 5 r . i ; £ { f i / X 
322 



hr>v?(cov^r 0 tzti*b&ft<DT K V W * I W # & , o t , 

t t ^ ^ U c o t , t < ' J ? 5 o T < j l 5 H > f o t f c T * L j : , * f t £ r j f CT/cCD, &Aya>0 

OT% r c o A i r ^ c M V T ^ , &ofctt:A,tc .*o g ^ T * ( 4 r 5 f t C f c f i S T P b , fr^^^fc b^A/Wi /o r f t 

>t : * 9 L T I l U ^ S o f c i a , 

-v^tfcDtp-C*, 2 A t O H c o ^ ^ V T , o # fo^fc l ^ A i * < o £ j i £ L t > £ i i r a t S 9 ^ f f i f t r f i f i ^ c o t - , teA,frt> 

OT* <bMct&&)(c(4*co2ug t # t-g- 5 o xv ^ 5 to <b feo fd-^Ay0 

>t : H S ^ A * ^ V ^ ^ t O ^ T ' ^ V ^ b o r ^ - T i / y j o T V ^ C O , * 5 t L i „ c o ^ T f c A B S ^ b * T 5 A * s 

^ ( c * T T , { i l j - & a ^ * T 5 A t ^ B S ^ e > * T 5 ^ t o A ! i s 2 A ^ 5 T * L j ; 0 {[li&rofi 5 W A i o t f e 5 ^ c ( 7 £ \ 

o S A & v w e , A B K c o A ^ t " - ^ f f i S v ^ t S o - C o ^ T - ^ o f c M f c l + J L - C £ , & A £ - o # f c 5 GO, fS>tt 

^ ^ T - f f i S v ^ A ^ v v C ^ A y o fc>;^A,ftv\ 

O i i 9 o 

> t : * f t , ^ 9 f c * o f c ? # b l /^c io fc? 

O 9 9 A/„ 

>t : -C, 7°y V M%A/f£A? ¥ otz<>tz? ibfrA;t£fr<>tz?itr% Z*t£fritz? 

0&A/7K J ;<^a^^A/ 0 

f - ^ ' y -T - , - k L t ' & ^ X — 7 1 ^ 7 , X 7 7 ^ f / K E R - - - ) 

^ f & c o f c S ?S£A/-C5 ? 

>t-:fg, f 4 c o t * * l ? r f t / - f t t ? 

t V ^ o T f c , t i ^ S ' t ° — K ? 

323 



Jr: r. # S ] £ » ^ o ? i 6 # 0 

0 - # S i £ c o ^ o 0 

O Z . w M c o - v y 7 J ' l 0 M o f c b 4 T R ^ A , f t 0 

m) 

0 ^ # Y c t 7 £ S ^ 7 ? 3 A t e r M ^ A , 0 

O r f c t t J ( i f c ^ A ^ A A , 

0 ^ v ^ t » t T f ^ l l i - t f f i * ^ f o 5 A ^ 4 S y ^ c ^ H ^ f e ^ ^ t < ^ ^ ^ > ^ " / c ^ t ^ c A l 9 ^ ^ - e 3 A ( 4 f t ^ 7 j ^ o f ^ l / ^ ^ f t o 

0 / t * o T 5 , U ^ < o T 5 i 0 P 3 P < 5 # t T - p - C l i : L V \ , 

^ y ^ y i - ' ^ P P J ; 5 ft0 

O ^ ^ c o t t i c , £ » ^ f t £ ; £ 3 l ; ^ t T ^ , c t , ^ o - b c o ^ i c f T o / c B t ^ , ¥ofr<DW.x^-um^<r>n^nfth 
o r c A ^ ( 7 £ \ S j i r i S - f r V r j i T ^ f c P j o T f o t f c l t i ' , ^(Dmtmmft^K Xftfr^Asfrotzft k*0 

; t : S « r t T K : # > 3 „ ^ ' y > Kg iJ*CDj£< t ? 0 S « 7 7 5 y - 7 > K t ^ & 5 f L i . ( 7 o r. '5 ffira^ofc,, - r ^ t 

P o f j V & o T c L , g W a l ^ f c o T , ^-m^<D±%(D^yiifthoX, R t o S c o , ^ ^ f „ l o t i f c S U 

O T - t > { 5 T £ f f i P T 3 A ? 

t : P 5 ^ 5 0 ^ - ^ t f t f f i P T f c A o r y # V < 7 > f f ± j i t > 5 „ 

t : r r / ' y v?\ t>£fr<otz£te.0 

S ^ m c o f j ^ l - , 7rW^-o^^AjXtzc •g.W.oyit? =.-&Z>tz£>bfi\ ^%t£s\tzh*&Z>tztb\z0 Ztih 

^ytf(D&tz< tmL< b\<^!gmtztek0 ZA;t£Wmfrfoitzb, ftA,7>Lrcb? 

5 v^ 5 ATJ^VH^OA, t V13%\^X < t i 5 A t v ^^ r>A , - ^A , 0 

b ftm^tz r. £ co ft v ̂  «t 5 ft <b <b v ̂  o t£ v ̂  5 £ & 5 A>„ 
t S l o i / f a - kfrMstzZ £ & 5 ? 

O ^ 5 P 5 ^ o i c t i f c A , * ^ ^ r £ T * » # c - ^ f t p f t , r ^ y - £ / 5 ^ v # t ; W £ f i ^ f t i c f 2 £ o T f t 
P „ r f t ^ b ^ f t o fr/^A/ftVfto 

2hlHAifc£ d^SKA^ySf £ & 5 ? 

; t : £ " A , f t A , ? 

O ( L ) ^ A , f t A , 0 - 7 > - 7 7 » t c o ^ ( 7 ) ^ ^ I S < d £ ^ 5 f c b t . 5 , £ i t f j £ H J L f c b & 7 J > A , ( 7 £ \ K c o ^ T f t , 

1 9 , fe-, o t , S l g t ^ S S A / T - T f t , ^ l i V f t A , ( D o 324 



oi^oi!A,-e/cA,? 

o g * * , *^roB# 0 i 7 - 7 ° c ^ « ( c f T o - r < t i ( ± o T , ^ M f c t t - i ^ : ^ fe—rrvrtL ( D , -et 

fSE!V^<f\ * 9 ^ 9 < » o 

OffiEH/n-ti\ i ^ & ^ U T I i J o t L t 5 t\ ZLMN, 3 l t M f t ^ A , * 9 « , 

;fr:-^S&U E * f t U tShftU ->$>>$S-\,\ T\ [SlttgtOfgT'L±„ ^cOtS#&t o T , iccoAOfc JOtc*co 

OS^&fc , fg/5S0 

O f c W t l > 1 ! : o l i f t A / / i (£ig?cofg)„ f g f i S e v ^ c o ^ , , ¥bt£<Dfrt£a a f c : H 4 ^ L J „ 

0 « 1 - r : v ^ A , 0 {tffito 

0®Wtt.Z-k'itz.<Dti*MlW£<Dti\ •?ytfft%t£<F>ti\ * 9 V ^ 9 ^ t t 0 

^-:)iJ^*Slo *ft^ic#-rati]ra(5 9raIg-C\ W&fcbfrBtfttXLjL, tcfrbir<DA<Dtcfr\£ft%0 kLtzAtf\,^ 

xa mMBZft-'itz.Aft'fe^tz.v ti^bm^(om^(ow.x^yr^y-yyvtM^^x, t>vfr5ti£>\<im® 

T , ^«f&Aft*s*ixS:E-r, S W f f l A / c o f c © ^ *ft&JLT«mfcL«J:5 £Sofc^fc*o-Co *ft-T?r±C& 

[C-a-ofcfg^JlHofc(450 

^ : i < ^ ( 7 5 ( 5 9(C(±i5T'Lj; ( > £roT-#sl§cDJM#5 o T l ^ 9 , i t o I 9 fe5X L±„ ^ C D ^ f c L T o 
o^ic^i9/c^o(fv\ %ti\*t>i)>z, -t-r<„ 

0*ftfo5<fc&o 
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z>£i%%.ifi-rz>b%\i. fcfeAy&J:, o t , i 5 ^ A / . -c, &fcH(-ft>9 /cpft , o T n 5 o ffljofci^fc, o x © 

0 ^ 5 ^ : 5 0 ^ o r i H ^ A , P 5 & „ 

(R§) 
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Interview #5 

Interview length = 75 minutes 

ir= Alwyn Spies 

S = Shoji 

(L) = laugh 

(P)= pause 

Transcriber: Sakai Miho 

s: o o ^ 2 ¥ o t'ohK.-r^m^^.m^/wX^m^x, s * ^ ? > i » i ^ 5 i 7 ^ - > > 3 y t ^ ^ 

; t : &A,CD? if s i - ? 
s: cD£;W2K5AyT*-t"tt i f , ^ a c o c D ^ - x f e s c ^ & P T - f / X j e 5 i : ^ 4 < t f ^ y ^ t i : i H \ 

(DCD tmftm? CDftm*foZ>AsX-f£te.0 Z<F>CD<D<7-—x$;&ftX{/f'Dtz>9, & £ f4#X £ A,&« £ A4~x 

v>?>vjj*7(DUM^tLfotz. <0o fob t ' - r ^ - t O 7 o 7 c 9 0 

S: ^ S ^ t t ^ / V j r - K t ^ ^ T ^ T S U * ¥ » ^ - t o 

jr: fe—frrp-f r v 0 

S: ^ t b o f c ^ o t , ZOBqUcnoXLl^bfrbo * ¥ « : & £ [7°Wr-l o t ^ o f l b f c b ^ ^ f d U 

S: y = - © V A I O © R 7 l t ' t , P C V R 7 1 . — ( t V A I CXD^Xlifrti: "9 ff L P ^ l T ' - f „ 

^ : l o t t b o f c ? 

S: U o A / , ' 6 O^ktrJ-Sr^A/U 

^" : 6 OTit-r-3 ! 

S: ^ — K f * U 5 0 7^4 075< bP&AvTrl-lT £ \ 7 ; V t y b t l o f c * ^ , 1. 3 #MO 7*£ 0 

;t : M O o t f t t ? 

•To 

^" : zip drive £ if 5 J S 5 ? 

S: zip drive £ £ ^ if—iBfcDf±-fT-f It if, zip ftot^^tJ;< W > A / ^ i / ^ T * t . *foS*W(C(4 

7 n s/ tf-^V x y £ |s| Ciif:7?ffix:-5 A/T-f (t if„ 

ir : M O o T ^ f t f l ? 



S: ffitzitzfrteo 

isr : 

S: —fc*tf#yx£k±&faX$Z>AjX\ y*S.tzWfe.X% 5 „ - J S ^ 1. 3 =¥#£T* !a i tT*# 5 „ M ^ £ 5 < D 

: f A c o t - T o :*<-£•< T S f - f ^ L V K b V \ 

s: Hfrffio-cfcco, l . a ^ c o / N - K x w ^ ^ t - ^ ^ y ^ i e - ^ o f c 

S: ZEiftCllHifeCD, /N— K ^ f t C Q ^ i t f S 1. 3 T \ * » 4 ] " C Windows 1 1 7 - K ^ A o t S i J ^ , ffix-S^ilit 5 1i 

^" : T% ^ K r a ( S 5 t t ^ i l r a ( 5 5o T \ {5J@lf L T ^ C D ? 
S: i ! 9 & X . 1 \ ^ v f ^ - ^ S r ^ o f c t J - r s c O ^ ^ ^ ^ e , , oCDTfffiWTZ: 5 fck 7J\ M - C O H ^ t - " ^ 

S: - J S o i o i : l ^ / W f t ^ t l o f f l o T ^ f tt<!f„ 

^- : f ^X . ( f ? 

S : O O A ^ o T I / ^ 5 i : 3 ^ & 5 ^ T J - ( 7 i f ' : f a „ o J: o t f i ^ f i ^ 6 f l i f S !9 /<CV>0 

ir : frte "9 fA, % x . 5 t 0 * c o ^ f i 1 - - < r t > ^ ( L ) „ ^ A , & ^ A , t f o t 5 i a , 

S: « i A / U o T S t 0 

: "C\ * C 0 g ^ c D ( S 5 18 A L M ^ i ^ t ^ f o t t , * f t ^ 1 ^4iC0B#A> b 18 A ? 

S: l ¥ r a B # ( i # i i ^ S : ^ < ^ a ^ - l l t ^ C / c e o T ^ 1 - S ^ - C ^ l ^ C 0 l ^ « 48 A?y*XLtza 5-¥t>bmmtZ(DA 

f t £JSrJ:fc3f LT<b 5 1 AS 48 A ^ 7 ^ # 2 o , 

f : C ^ S ^ O > b ' > & l ^ ? 

S: S ^ y 7 ^ « r c o ^ ( C 2 o L ^ f e ' 9 * - & A / „ ^ ¥ l - 2 o „ # i S i Wi l f4 2 o f f ( t„ 

^- : X\ i c c O ^ - t A o - C S C O ? 

s: i w f R i i ' > 4 < i fcl^flitot*tA/„ 

S: 5—A>0 t.hi^fflaL^X>hJfrb\<^hJXlrrtk'to.0 

•• x\ ^maz-k(D^-(DKm\io 
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s : mzkftmm^ftAy, A x m m ^ h x - r \ i t \ 

~mto t S o f c b P < b T - > b W t t i * 5 U 

ir : mZ^&frb^^? 

S: 1 mfflfrfrV $.-f0 

ir : MMX ? 

S: 4 @sg V &Z-X"ir0 

3r:fc>fo0 A&tzteo / ^ i ^ t e f t P C D ? 

^" : C ^ & ^ C O , S o # T = y i ^ y W t f e ' o t f o T T , f c W c P ifA/ftCOtf*— &C0 ? 

S: ^ t f t c o t t , f t f i A i : L T t i S M & f l t ( S l * ^ ) o t t > 5 ^ f » ^ 5 r 9 : / r > & j o t P M U ^ 

(«&) 

fctttaiftr(?) co r f c f c o i c t t ^ j . fc, t - " T : ' ^ « f o - r § T < n * L 7 t ? 

: W o T < 5 C 0 S t i - r f c o 

S: X . X . O ? 

>t : XhWBt.tz.¥mzMZ,frb0 

S: fo£J4, - f - r S t * # S ( ? ) co r & # g t f f | £ j a»fcQ 

(16) 

ir-.mm<D \77*x>t£\ o t , f x f t t s ? 

S: r^n B nCD7ff t t t£ L T t e y ^ a y y V ^ T ' l - t f i f ' o 

s : ^ > ¥ o - J S 4 - f * / i s H o / t c o j 4 ^ ' > ¥ " e i " o Pix<njjhtiT%teAsfo<Q£-rrtt\ iZfo^n, oh<nh(D\3.bx0 

s : ' > ¥ - c * t f t j f f - c * t t t t o r . ^ f e ' J ^ - t - i o r . c o 2 o t t - J S y : / ^ y i - f f i p f c c o ^ - T ; - , , 

S: ^ H T - ( 4 f t v ^ T * - f t t £ * * a 0 

2 ^mmx^m.Lx'{kKLx^^(D^ft±A^t£hx-r\-yt\ zn^tK ^^tzn^xLtzbmz. mmx 

mztix. *^ji<frbixi-mK^t>^xtz/vx-ru0 x\ ^ ( D ^ m ^ m x t L x m ^ ^ x m ^ - t ^ z t i c ^ 
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o * r (CftA/T-S JZ<D^-(D-A t fthtz.hi b fi<5v ̂ 1/ K oxfg^A-c-rI t i*ft„ 

* : £ o £ c D , ^HmfcttiXS ? t 5 * l T * i C ? 

S: y r < f * : 4 o t t t . 

^ : -CAfrfBTWS-e? 

S: ^ 5 # * f f f l t , *J3 6 3jfK>ofcavfe0 i - o i . 17 B (C 6 ̂ I g ^ T ' - f „ 

* : £ g | 5 * C D s t ^ f f l t < 5 « > o t . 

S: P -<T*-fo 

(B§) 
is- : * f f * t ? R o T 5 ? 3 » H T ? S l 5 t f ? 

S: W * i : / j ; 5 * t « L ^ t # o t J t . 

"̂ : fBJT* ? 

S: J i f l J t e R o T V ^ t J ^ s ^ v ^ - C i - o t 9 ^ o ^ o & 7 j f t ( r . , I (D^MnViU^n , tc b t>frZ> (t i " (L) 7jft'l± 

1bt£WZ.Z\<Dj] Uy¥-IZ%<D \7 7l>t£\ (D-'S'lXirtf ¥0 

* : tehsXtki-ZtW? 

S: 5-A/> fBIT-tP^^ftSi : , f f J C D f l ^ W t ^ o f c c o > b & 5 U fo £ ncoAtOj^^fBJt ft < 

^ : Z\<Dmbm^XtzXLx 5o f°Ti:&< r f t & t H>, ¥oJ$>iX&:tb?>(D?£UfflZ£. 5 ^C0/4S^# ? £ K 

S: teroSJg. i f o b , i j f t ^ j f t V ^ o i O , a<T#tlV^ t e^coi5 9 ^ » t 0 fl£^fifo-C5K)ttlii:/uif 

ij&^iWv^-C-fo « c o - 5 , 

S: Hifl* rA I ^Jh*b/«CV> ! (?)J o t ^ ^ ^ t ' , 

^" : : f t t * f c 7 7 * 3 ^ 7 : f W ? 

S: Znby?'^*7*-(Xlr0 ZOV-tltb yfebAjb'y?^/T'j L^f f i^Tf t^A/T*, , 

ir : * C D ± A < £ o T , i f X & A ? 

S: ¥<3t}<Dfe?X-i-t)\ C O ( i 2 T - r 7 J \ 

r 7 7 ^ j co(55(4, I l f i S f c , J l A i - ^ & T t & V H t i : ' , ( to r 5 I l t e V ^ l S 5 , o T V ^ g £ t - „ 

5 < T , V H ^ A ^ A / T - f (tif\ - b i o i t f l t T - S t V ^ ^ &A//K>i o & l t T S o t l ^ £ \ •* 5 5JiLfCl^A/ 

^t> b nxzAjX-tteo 

is- : *coffi^co^c(i? 

S: ffi#CD&<£^{2, fc5A^£CDAiW#oT,*<DAriS^ 
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ir : t\^bt, 2 \ f t ~ m z : & \ ^ X \ - ^ { C ^ L T S i r V ^ o £ 5 ^ = 

T \ - t co fg tOTJf t , A f $ ^ c o ± A ^ r o ( 5 5 c o # x . < ! ; / j ^ T S ? i c « : ? - ( i i f ' t i < - b P f g ( - f t 5 c o ? 

* - : T \ ^ C 0 | ! c 0 A ! J s ^ * ( C A o T 5 o - C r . t T * L j : „ 

s: -ki-m^mmx. 
* : C ^ ^ c o , £ < 7 5 A W J K i £ < ! : ; X i L T f t < X, f l © I i L ^ : i : A o T 5 „ 

S: - £ 5 ^ 5 , 

3j- : r f t P T c W o - t / c , 5 y h -CO /^A/ t 7Ĵ  ( L ) „ fcftSVttt L 7 c 0 / £ / ^ b , H J C i ^ f t C D , , 

S: » 5 A / - e - r „ - J E S ^ S A t U - C * > ^ A / t H t L - r A o T 5 A y - e - t - » t i f * 3 i . 

S: ^ $ " C t T S t W o f c b ^ ^ ' l t T S <£ 5 ft ? ? ? „ 

>* : T \ S H W / c i S o ? 

S: P x . , ^ 3 l H T - r 0 

>t : ft/vT*? 

~ > - ^ A 3 ^ T h 7 i f ' „ 

if : 5 v 5 co, ft P i ® 5 ? 

S: P - ^ , ftPtS? l ^ f t < T , f fe t t ± o *,4> P ^ ^ S t b t l S ^ b , K b ^ 7 t "9 ^ b t l / c <9 ir^frb, fcSo 

T P 5 W t e f c / ^ S ^ T ' - f * 5 L 7 J ^ ± ( C i ® S l J - ^ b 0 - ; f t { i f o H # f t P o T P 9 „ f t T k ^ C O ^ t ^ / i ^ b i t f c t i o 

< b p r o g t i , ffiiffi? 

S: T P 5 3 \ I S > t ^ b L - C ( S { S f f i j t P f t < & l 9 # f t P t f f i a T - 1 - { t t ' f e , htltzniX Ztltc^tzb, .fofrXh 

9 ^ 5 ^ f t o T P 5 a S t c f t 5 C ^ f t P T - T / X i j& fc r i r f c f t f i , { J l £ ^ E P f t < fc9#ftP^Pv^T-0 

S: £'^hh&*mcfrZteZ btemZte/uXi-tf t\ i ' o o 7 ^ i P 5 £ # o T 5 © f 4 # m H W f r © # # V ^ f t o 

>t:ftA,-e? 
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S: tztx.\-lZ.(D\^at£Ajt>\-i, g l x u ^ y h ^ u , ttl^kcoA^cofro^co^X i , ffiS^SHT 

S: #$LmtcfrbZ.Z, I l ^ & o f c b V H ^ - i r V ^ C O ' b f c S U fe £ SHIAfeCDlHj # E T , * f t t t s 5 ^3 k ti\ 

* : S # c o # x . T Jfctfcl" 5 ? @ T T T « L T S Z t t J £ « - f 5 ? 

S: £ f c B £ * L 4 - T „ 

ir:fdVfc^ i f A, & A ^ # f t e < D ? * 4 y * ^ y ? ? - b LX0 

S: y ^ V ^ y y ^ - f i f c ^ i i i r ^ V ^ y ^ y T + f t o B i A / i V ? 7 / < 7 f t f c 0 I S W ] ^ ^ ^ - t i r f c ^ ^ 

msk^±K0 X\ ir^M&Co v ^ ^ 6 - i ^ 3 j & » f c & D 

S: t ) ^ 5 ^ J t i „ m c f o S r i i L ^ 5 f J i r f l > ± A ^ £ : c D A f c * U 

S: V^X., ' > ¥ - ^ # ' T - t \ , 

* : 4 - * x m ^ x # ^ x - m j z t u n t M i h s ? m n m b & v \ ftiasM/T? t < ^ j : 5 ft. 

S: l U ^ i f e . 

^ f c S ^ f l f t , < fc<#x.5cD 0 kfrM^^kfrm&te<xb. J g ^ f f i - f c o , * c o ± A ^ r a # x . T 5 1 : i i > „ & , 

S: * 7 5 r y ^ - ^ y ^ l t KA/fcf1Sp pp^:g|37y j / ^ / ^ y L £ - f t f > b , - J S 0 

i f A/ftgBy)- ? tz.^tz.^¥k>t^y—yk fryyyi/^y<y?h%<D? ? 

S: ^ t l W i r V ^ T W s T i r l / ^ K ( P ) i f S S S L L f d o V ^ A y - ^ O o W&^fttz.^^^Jco^AoT5, i S A / f c ^ 

p p p ( m < ^ i f s l c o 4 ^ A o T 3 A , - C \ * 5 ^ 9 * h - y - , $Jx.te*, A t f s ® & T * : i 7 f c o o 5 # & ^ P j , - P T s l 

c o ^ T ^ a ^ p ' p ^ - p - e - g f e V ^ a ^ f t T , * c O ! 7 ^ - > - ^ / c ( t ^ t t l T < 5 A / T - f - J ; 0 tzfrb, i f 5 V> 5 v ' - ^ £ , o 

S: V ^ V ^ i : L ^ x . J ; 5 ^ ! ' i V ^ T * „ 

t£^bMM<DW-Mk^±b, fc, : f t , %b^*?z./v&ftbh-otct£, o T ® v > t t j i - f ^ P

c p t f e 5 U 

; t : t r c A , T 5 c O t t f c ' V V ^ £ c o f £ ? A A r o f l l V 5 Afc*>CDf£<btSipco ? 

s: 5 - A , , -JSSfc*£-f\ *5-C-ffa, -JSffi!i^T3Ara^p 0 pt&9 

f ^ f t , i f ' 5 ? ' > & l ^ ? 

s: ^ 9 f e v ^ i o ^ v ^ - e - T f t o (^3v^3fl2p0p£?iJ*o y y y ^ ^ f y , i t f i L o * ? * * , a y ^ - V a y , M 

M R , <5 3 5 t - l i 'J ' iX y v ' T J A ' something, «—I'm not s u r e . . . ) 
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(BS) 

S: fc>"9&v^(C(^>ftv^-e-rfe0 (£<^£'7)^£, A ^ - a A y T ' ^ W T , 7>& 0 

>t: D * f c A i f c g # i l R l C < b P f t l i : - ^ o T S f g ^ o 

S: ^ P T j - f f e , ^ o t 5 r. t f i ^ & t f o ^ f t p r . £ T*-ftt (L) I g f f i o f c t ) . 

^": T-1Stete, 7cV ̂ 7cV M£|T 5 <t 5 ft„ 

S: S&HgoTC^ ( L ) , l > 5 ^ 5 ^ o t < t L S ^ b o 

S: CtoiJl"^ ^yf'RV^/c L/cCOri-^ i-'^fcOfS-^'o 7 c f t 0 

TcSA/^Lho 

S: fc<7)B#i;£60ffiK b V ^ U ^ o f e © ! ; ^ » . f r L T 0 — 6 0 ffiK^bTcP L7c t A,7J\> 

; t:^7?^<7 ) | i i j ( C g ! £ & ; ^ ^ tt>\ » ^ ( C f t o - C t 7 t , <b7J\, 

o t , ^ 5 P 5 t o ? r * ^ - Y * ^ - r i f f o t , tcfrb~fctf>?J* t frm<D^/vfrbT~/ {•Z&XtcAsX'-ttf if^o 

S: T\ t - 7 - A - ^ S o T U J f i < L T H , #fL<*fc ^ ^ ' 7 ^ ^ h ? ? ? J oTfffp#7=>ffcl" 

S o t c i ^ o f c W ' t i a , * t iT% (4 - , i i > S o t „ T\ ^ roB#/c :*7c i*A#^*SSl -T?sLIT , -?rr.}c 

ri»e>fc 7-@lrc^ii : i-«1-5/v-ei-[ t i : , 'o f c ^ ^ ^ t i - C , A » H / h i t P f c t b o f c U gf L ^ * t t l 5 T5\ i / > 

S o t , * 5 v ^ r f t ^ f t T = ^ f c ^ 3 t f l » * o T ; f c f c , l o T ^ i ^ *ro 

s: f*J; tj i o ^ ± - e i - „ 

S: P f tPTr t , , 

C - ^ & f t o r . 9 *5^^/Ay. I t txTfc? 

S: P P x , LX-oh<4> ^ P l i t o b t i T * L7c ( L ) „ 

^ - : i i r j s ^ f i 1 o T f c t # i f ^ < fePPT7c<7)?(7or. ^ f c X T T c , i f l » * o T f c - e L j : . &5l£/v<Db Z.h, i%<9 
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^ f f l L T H x . , o T W f e J x * L / c 0 *>J:5fc*V\ o T f l - o f c b 0 

tf-: * CO fcjt $ A/ (43-fsT-^ o T 5 CO ? 

S: 3 i i , f ^ - X t ^ f e f e l ^ , ^ W p p B 9#-^ofc^, m^b^b kz\h<», O O T - J 0 f t ^ o t J f o 

^ : 3 - T ' t ^ 5 ? J 1 U ? W T < i : ^ 

S: l^x., t j l Z t i f W i U {"K>oTA,;0\, 

S: /htfttt„ 

i f A, ft? 

S: * 1 ^ f c £ £ A , ; S S E # f c A > - C E ^ * , # # - ? W ^ T 5 ^ & f c A / t t i f E ^ # „ * f t ^ b S $ f ^ c o f S 0 Ztifrbmm 

ftg|5£A,i:;5>0 fcir, E « & ^ # igtf6IW^cD;fc0 X\ fcftttXcofS 5 tt, I f W ^ W ^ i : ; ^ * 

5 v 5 l i ^ c o f g 0 

S: J 6 o / c ( C L * * ^ 7 J [ n ] t t ^ ^ j l b A/-C*„ 

f : -ft <9 5 co ? t i e $ A/ i: A»*5X $ A,co# 11)\ 

S: 8 # * t t „ Wtts*tfK.%tzb<, ffits*tf%.%X^ofcbo K t P ^ ^ t - c b ^ ^ f o o / t b K o - C L * 

3 . 

S: g ^ S H o y ! : P > g ^ « ) J l l * ^ * 3 * f c * ^ H * . 5 * » & . 

^-:T\ m C b V ^ ^ T J ' ^ f e S c o ^ s , g l t t i f 5 # x . T 5 c o ? 

S: g i j ^ 0 J f c t 6 1 5 S i m ^ f > * ) ^ A / i : L f t $ ^ < f c , o t f b t i 5 < 5 . V ^ . 

i r : - ? y t i ^ M t z t M t m t > f i t z z \ t t l \ ^ 

S: * J x t t f a £ a » f c 3 i f , ^f t t t f i fecofiAco g ft^oo 5 f gT \ fBJi: T ' # 3 U 4-co £ r f i f oB fb&i: L t 4 v ^ U 

; f r :J ;<f t , & e £ A , i i i : ; K - ^ t f r i S o i o i g c W f c i g v ^ / J i s ? ? ? t ^ - t 5 5 J ; 5 ̂ I S ^ f e S A f c i t i f , H 

|gk : i f ; f t ,<*bv\ * : 5 i f 5 A»o * 5 ^ 5 ! S I » < A , / c t t i f , (£A,i:(r. 0 f c o T © c o i i : f - t c o ^ c o A f c o c o t 5 # § ^ 

tt, - ^ y ^ ^ C ^ / c J o , i r?K 5 o i - ^ p o T ' J f Z><Dfttt#>tzitz, 1frZ b v> 5 A # s # ^ t t i f , Sf f ico, 3-coK 

b V t t , C o f f ^ t U v t V M t i f , & O T - 5 & A , , kt>\ &xh*? b 1 b ^ b t o t t f t v \ o T M W ; : 

A z / c t t i f o 

s: s u i t e r k f t f c > m L * *A/»7 i f . £Tfcfti4 * ; t ^A > a » f c . c b t t i - s t t i f . 

^ ^ - ^ D - f ^ T S C-^A,, i ^ t l < f ) ^ C « A / 0 ( L ) 

S: * 5 & A , - C " f #ffl#2So-C&V\, 
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* • ± A £ r W f S ( r 4 t g o * , * 5 i t ifo g # t P C«fc 5 ftAtfsPV^\ g # t ^ i t 5 <fc 5 ftAflJ v H 

s : ^ f t i i ^ f c , K t J ; o t * t S * > t * m g ^ l - f i v ^ 5 f t I J » S < T ^ l t f c d r - t 7 , b v ^ ( i \ i S i r / v i f i f d 

fc^^ftPi 5 ft, T c S f t i A ^ t ^ S L 0 

; t : g # i : M T 5 J ; 5 f t ± A < & o T , fBJftco? 

S: (P) 

^ : g 5r « I S ^ ^ L o ^ * £ A ^ t - * 5 ? iS»{ - g o T P V \ 

S: 5 - A , , ^tKD^bftML^frh LtiAj, g ^ ^ ^ ^ ^ H f t A . T # X . 7 c r . t f t P L f t 0 fc, T L f c 

*\ 
& ^ - r 7 i ^ x . l l l u ^ c H ^ i * * . # ^ l t o 1 5 f iVM75( i r y V - r K j c o £ A 4 ^ f t „ 

S: fe/TiC0±A^I4itor. 5 i £ P ^ f t t o 

^ - : f tAyT* 0 i f r . ^ ? 

S: i f 1^5 t, *r*r£^Lft<9^X\ t<D < * A t !£ L / t o i o £ A t c ^ l f c W x S i: 5 o i £> 

L V \ i : P 5 r t \ , ( i A / i r f i ^ S o - C H L P c o j c : , 7>£ t > t i £ i : 5 o i : *5 L < ffi C 3 ir / X h t , ft o r. 5 SUfo. L T 

2> ir 1 1 1 ) \ 

ir-^tiX 5 P 5 E * ? 

S: f I i a ^ " < o t 5 t : « ! i V W . ^ r ; f t £ , £ & n t f ' ; y h t r o - e w o f c ? , , ^ £ W L f c ' 3 - f 5 i : # l d ; b g ' ; b 

^ ^ c D ^ c O i g t f j ^ D ^ , i : d ^ 5 P 5 c 7 3 ^ f o 5 l i ^ f t P T i - / J \ , - ^ & f c P 5 c D 7 J \ ^(D^tfhZfrte, i , S o 

To 

^ f t S H i f , T \ ft9fcPA£7)\ & r . ^ t i t o t t ^ i : f i \ foz\ftti<D?47°oT0 

S: fc"9*-fo *>*fc<9 3;-fo 

>t:fi>IfttO? 

S: * * U i V ^ ^ 5 f c 5 t t i . , r f t f ^ h t f t ^ o f t & o 

s : / M S i T " b P P T - r ^ 0 C * f c f f l 4 J . f c L £ c D \ v 0 3^-u=fsy m^W)) o T P 5 t ^ n V j ^ T - t - t f i f 

i f r r j s ? 

s : ^ c o ^ t o , ± A ^ P o £ 5 4 A P 5 A , T - - f t t i f f r , 4A.513&T*,, 9 5 i f 5 f t B o T P 5 A / T - t r r i f , ZW'r 

A VFW) ft-%rfoZfrtiXZ>Afrte<, t£k>h^bt\ y - A - T , i f r . i : ft < t o o £ t f S f c P f c A / t t i f , 

T ^ S i r t o ; : 5 P P A T \ , T , < > © © J p J W f l 4 g ^ r o f f i f i I S i p t c « o - C S A / - C - f t t i f , ^roffiteSflStftfaroA© 

W I S ^ i r l R l l X b P o T P 5 7 W ^ T P 5 / v 7 J > f t f c o 

^ C D A ^ D , tt^Wl-oioiM-C-SiifeSA/T-flti", / f ^ i b i t f P t ^ t t S A ^ t U x A / t t i f , MTP5<£>;4> 

fto « I X ¥ T P 5 / W s i 7 > ; ? r 5v>5 to t f s , g ^ l c f e S ^ 7 j n x . S t c o ( i t 5 ^ i ^ f t L • r t / i ^ t ' f t v ^ o - < : v ^ 5 / j ^ 

g ^ 4 : f * o ( t J ; 5 i r - T S t c o i : , g ^ ^ fcPfctOfc^ott «fc 5 t W i f M H c f f F £ f t P , o t l ^ I C T - , 
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AsX-frtbte,, 

S: 5—A/„ jfi^cotev^ Lfcft,, f l U i - o 

^ - : | R l C y y ^ t O A t ^ o 

S: s ^ * - r 0 HffCO^KtOA^A/T*1-(j"iffto 

S: ^x . , S a i o ?y**4VXa ^ O ^ S K ^ A / f r £ S ^ S Lfcft0 

S= i^x., j e 5 W i < t , t£kiX^b<nfrt£, AFp9tt£^5r i \ Z\^\nZh^t£ftfv\t^XbmZy^y\z.±L^ 

: £ (4 T- # t> A. & - o T V >5 C To 

S: V^X.SlJt-o 

s: -cv>5a\ r v ^ o t i f r V A ^ & f c , o t g o t , J f e f t i : M ^ | j : I p A f f l / f ^ ^ ^ ' | ) L-^fofrv-^o, 

o t , rtoZbfflZmZtchteAsXo 

o ? , ^ o t L f o f c f j / j i o T L i o f c T - , *fttt*ft-e^fcffia< T f c V ^ t U x A / f t f o , o o 5 o liftttttftco. 

S: * C 0 g ^ ^ * 5 r * B x . 5 t . C 0 f 4 - r ^ ' C g 5 c T * f e 5 , o T V 5 rateft^ofcfcA/T-o fc L/Wr.* t) * * 5 fc\ o t f 

(P) 

f :icco^co(5 5 r o , S A & l ^ f c v ^ p , iA&wSf t - t ) , ifXftcD^VH\ ^-fT". ± A ^ w y - f 7 ° „ 4 - * t ? t t ^ 

C0At0|gfc'ofcT-L±„ £ r a ^ G Q } 55 te i : ' 5 ? 

S: * f t t * - b * o T ' 1 - t a 0 t u-<(V\Z.t£Z>\z.LXbi.\/M£t£Z>\Z.LXb, I S i ^ t t f t t t * * > * ^ 1 - f c „ f i l l . 

L T 3 A ^ b , P J I S ^ A / ^ b , B f r l ^ A f c ^ S U ± A ^ B f - f ^ 5 I S t fcofc U flf#1M K i - f i V ^ - f f X h £ 

S: ^ J x . «T - r ^ \ CLAMP© [ " y n - A - j oTV^ 5 f^p-Trf,, 

^": E f c I £ & 5 i t i f 'KAy-C&V\ 

S: * j i o t f e M 0 - I f c f t g m j Z X W - o X Z A s X - t r t t ' , foWi*)iotIi«U^^„ 
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; f :ffiWift<75?&A,-cr . r. b1rZ>frki\ ftA/T-r. 5 ^ 5 ztSofrkfr 

S: 5 ~ A / „ t o t A r a ^ a S ^ o # o « ) 7 £ J ; 5 f t t S f t ^ T * 1 - < t * ^ l , fetlo ' > L * * < / 0 f S f t A , - ? ? 1 - i t i f , i : 7> 

^ — , O - i ^ c o y n — y^— * f t U ^ f t v \ o ^ t l W i V ^ t t ^ A f B l . T \ E 3 o J | c o y o -

/ ^ - ^ f t o T s ^ - o T v ^ 5 i c c o : ? • ^ ^ x ^ f t ^ - e - r ( t t ^ ^ n y . - ^ x ^ m z h b t>bui ibtitz&Mz*?te< 

4^x\i^bm^^mMxm/wtzb7.~^xmtsAyx-rte0 ^^frb-onbtitz^mx, ^<D-it^co^ 

^ ^ - W t t # ^ l : a L T 5 c o ^ ' 7 ^ 1 f - K o T V ^ A f c t ^ 5 A P 5 A / T - r t t i f , ^ r o E o ^ ^ t e ^ f - * - K 5 A 

X1$fcLXh%&mzmmi-%c\bftX%te\,\ o £ 19 E g o l l r o ^ n - ^ - S r ^ ^ o f t - S A r a ^ S H f c o J r r r o A r a 

( 4 t - ^ T ^ S c o * * { c f e ^ o 5 r . i : ^ x - # 5 f f f f i i : f t 5 ^ i b , - ? r c o f f l o ^ c o y n L f c A / T - f J ; „ 

zifmmt-znz/vx-rftb\ ^<DW^b<DM§s^m^tzft&t£/uXimb~u0 a g a i n L a » o f c „ 

( p ) 

z*fom^fc&t>fr/vfo^<>xz\b\zt£?>£.ti, 

s= f S w f f i t e t p ^ ^ T ' - f i t i f , f n i - r p 5 / j \ r. 5 # x . £ * b t i 5 <£ 5 f t o ^ b f i l ^ i ^ - * * ' ^ - o ^ t f c p 3 i - r ' v ^ 7 9 f t ^ 

S: £ f # C ^ f t P r . i r i i f t P A / T ' - T t t i f , & ^ * l 9 o # o t o b t L t - ^ S i : ^ j : o i : [ l f V ^ ^ o ( C f t S A / - e ! ) > t : f t 5 

(iifo ( P ) 

T \ i g P f S T . ^ J g ^ f t f b f t P ? 

s : g 5 <o am^mz g t ^ f t h b S o f t e, w.mxw 5 i t i f , t t o - 5 ^ t i a * a ^ 5 A,-C„ 

>t: C - ^ f e M ^ r o T f T J ^ - l L ^ B c t f i : § 0 

S: * - f j l - S » 2 p 7 ) S ^ y S T i & a s S i p f c & S A v - C - t - f c , - i 6 o 

^ - : ^ T ' ^ ^ ^ t 3 5 o T V ^ 5 o 

S: * - f ^ - C r . © ^ S » f i ^ V ^ ^ C ^ I f t . #f # ft^"CV>V>fSJ^,o7c b <£ < ft 5 L , ^ P f t ^ - C f c * fcPPfg^o 

tz b % tl ft t) (C J ; < ft 5 1 7 i f , m # ft & -c h ^ * t) 0 # C * ft P ft £ V ^ 5 IS tz o fco^r^ri/MtSL, - C f c i t P 

ft^T«Pftfgoo5 i : , fe/v* >9»E^fc< 4 i ^ f c o O 9 l C C 4 5 A > 6 0

 1 

^ - : - 0 i f t t C o P B r / v T ' S ?B#W^(C1 0 

1 J I F B I T ' O 

S: ( P ) K * f f l L f c f c 2 l $ | f f l 3 l 5 | ! 0 R ^ 5 U i J ^ B I J l i t l t ^ ^ f t ^ 

>t: i mmx^x.tzb0 

s: ( P ) 5 B^PHK o P K t f i l t f o ^ U i * , H H t M ^ f t v i i t f e t J ^ - r - i i ^ o ^ ft 12 ISA, i : i r * h a 
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s= %-rmMmntzt%0 (p) htmctmw£<\z-^tLx%mm^t£t®.^tzb%0 t z ^ i z ^ i t t i 

t*frici%m.ftz,z.\sfrf£^k,X'-tte. ^.(D^mxito zztaxvi, r z i a z z b^^bm^£^xxm.^z t&x$ 

t£^X-fte.a Z i t t ^ y W U ZZT&?3MfrhZL&i%?£^L, : : i i ^ f ^ i ^ f 5 ' W f c 5 U m i 

P t f S f c S ^ o T ' ^ f t ^ L (IS) mtl^^X\ tzl^tz^mtitz^h, oXmZhZ ZZlzteZ/vX-tte, ^ W ( c 0 

T * ] S a ^ # f f i ( j f L T , l o t , T*^ t f 0 

S: SloK^-*ofc(CL*-tirA/ 0 

(P) 

S: L ^ - f o 

f : % <D Aco^jg ? icco^-coSJl ? 

S: H f c ^ C t ^ V ^ - f - . 

^ ^ T S i T J ^ L T S ^ f e o t ^ T , ^ A > ^ £ - | t i C f g 1 - ? f c / c - t l fSf i l /^TK * f t < b ^ ? 

S: * i X < PjV^T'o hht£frt£fr&ti*itzt£-&>bti\ 

lr-filti*&frr>tzbti\ %Z-$.XIZ0 

S: feA,£ t)fflt*-e:A/, 4 f c l t o r ? r © * + 7 f f ^ , i ^ b t m L t z <0 LXi-tf t\ 

ir-mhtzb, -r<*-&tih*?o 91z^1z^ffi%&xZbt^vX1zktL'ftb'a 

S: f V ^ v € K x . T J f . 

^ - ^ i r - C ' ^ c o ^ A ^ ^ ^ o / c r t i / K V > 3 V ^ 3 # x . o ^ 5 c o ? f e f £ o f c b i f 5 ^ 5 > i s £ 7 ) > * f t < b v \ 

S: l M f t ! i ^ o t 4 ^ 4 0 ^X.^BmzbbJ^^Zb^<X0 5 #s o J: o irftft^A/T'o ® 

^ : * f c ± A ^ r a f g ( c j i l o * , * 5 ( t £ \ ^ - v v ^ t f t t , ' > ¥ v y ^ / *msb%b i t b <D? 

S: BIJK. ffl^ll^y^iUtlt?), t * 5 o t : i : 4 P L 0 

S: g i j ^ f c ! 9 * ^ 0 

jr-'p-k-? VH<D^X\ #3?Jll t t f t CD b §y i«J&CD bhi>XLaa i ' ^ o T § # T * * t l E S i J L T 5 CD ? ? # 7 ^ g " 

s: * h-y-ttT-ra^? 

^-:iA^-CtfBTT-t>„ 

s: bhbfrti^b tPiz-rytfiZ^MtetDm-foz b ^ ^ ^ t l g b r t b\ znm&fr-b U v ^ u t f „ Ife^R 
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o t S ^ v y ^ i i l t o c 5 *> ± o t # ^ f t A f c o ^ ^ P A y T % tfflp-t5<fc 5 & f £ # i 7 ) \ foiH 

fflftAt y hfr l t f L f c i 5 f c f l M p » ^ T * f i ^ f £ i & » o 

S: r t U t o l p B ^ l - A f t ^ W - C . 

>t: {B ] -e^f tA«W s 5 i: S 5 ? 

s: $ j p £ t t » ^ f f i 7 > & ? 

J t : C ^ f e ^ t o ^ : c o ^ ^ ^ v ^ ^ H » A c o » * l > < ? 

S: 5—A/> foif±-"0 

S: V ^ , ^ f t ( i f t P £ S V ^ 1 - 0 

(p) 

^ : J § c o A f c ^ K A ^ w f c 5 ^ c ^ y ; # i : , &coAlcAfCcofc5'>&^y#oTi?5ji5 £ ® 5 ? 

•*"-%-f\ ~-&bh\ X\ k'bmbfi\ 

S: (P) S-fl iUsi: , (P) Httfc*H-5*mwL*»fc©asv>*»/i0 

s: (p) I f ^ y ^ t " ( ) , (tor. 5 r n t l t H f ^ a t ^ t s C ^ f t P T - f T H fcfc', -ftteHT-^ttor. 5g? 

^ D ^ f t ^ / j ^ ^ £ A/£'Hro(J5 7 j s ± A ^ l : ^ fo -5 feV^^ \ 0 0 9 < b^^<Djjftmm-fZ>ZkftfoZ>/vXirtft\ k 

P ? 7 J \ ( S i r / v i ' H ^ i A ^ f t A / T - r i t f ' f c o 

M ^ # < - C , Httro(5 5 ( 2 - ^ W ( r » x ) ^ - C S £ ^ ^ ^ ^ T S i : 7 ) \ * c i l o g s t 4 o t < 5 „ r f t & A , 

/ S ^ o T t f j , iZkA,k'Gm<AsmiLfrmxzte^®kfrfo5Z*fo^X'i-i\ H t t £ S P o # 9 affirm L T „ I? 

< 7 ^ ® r ¥ £ ^ A , i » P T 5 , o T P ? t r ^ & 0 ^A / f tA / i : ]15A /U^ f tPAyT - f^ fe„ 

shC^fc , Ht0Afco^y-r^C•^/ < c^^HroA^Bc*ftv^«^v^9ri: ? 

s: 5 -A / „ ^ p f t A / C ^ f t i ^ f t , , ^-^-e^t i fO^c-vy^oTv^co^t tor .b^T-^hfeWft foiX^-obm 

U f c P T c P ^ 5 P 5 t^f i 14, f ' f t E T J § ^ # o r 5 £ f c t t l T 3 & o o 5 f £ f p ( 2 # v ^ f c „ 

s : s i j ( c | g $ x . r s e ( t f t « , i c t ty^yrc '5 5 5 t*>**3^i/^-e-r»tif . 

ir:icttco^A^fco/cbfg^sA 9 (c< P i : 5 P 5 c o f i&PO ? 

S: £ o / c < fei9**A/0 

*:±A^©'fr3KA9&t?i:J&\ 1-ST-LJ : , SKirirt,, 
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s: z<Dm$tz:frb%&<Dlbmffim^tixz>t, * < & ! § & © « S K A 9 ^ - r < f c 3 u kmrn^-otzb^tzn 

X&BffiK* • k i X Z k , t £ 3 % 7 L l 5 % > 1 r Z > k t K 0 0 9 , W : « f t # L m t 4 H 5 U 

^ ? * r ^ - C t t ^ x . T ^ V ^ ? ( L ) 

S: X\,^i>\ : M £ B w ^ ^ f t £ ? £ S ^ t - f c o f c : / ^ b , * 5 ^ 5 ' > £ - 7 y # 

T-5 A,-ci-tt i f fee 
S W t B c o i S , fcA,3; >9iij< c o r i W t Z*>tefrotzAsX'1rte.0 Ztn^xXiXtzbfrZ 5 5 c o t e f t ^ A / T - f 

ft i f , ^ o t ^ M t - ^ T ^ K A ^ e f 1 ? , y n y ^ f f o f c t ) , Wivmfx^tcv&^bvLtzV^X^bZb^bMS 

L T / i ^ b , ^ f t B A o / c i t t r . , M : " o : i : ^ f c £ >9 L ^ ^ o f d A - C * 1 - J : f t „ t o i : ^ r t ( r ^ T V ^ o A ^ r 

i : L T f c ^ ? ) , ( t o : p i c ^ i r i i A / f c t v ^ ^ ^ f - f f i t f f t f c i r V ^ / i s i : TJ>L J: O h vp 5 ^ b ZtlX tz 

^ T * i - f t 0 ^ f i H c o A ¥ ? r - f o i r f c ^ ^ ^ i r T - i i r L f c t ) L T f c A , T \ * 5 ^ 5 i : r ^ & S 7 J > b , t i r t t ^ c o 

fcf ioff v> t c o ^ & 5 i : © 9 Az-C-To S » T * f 5 co < b f t i f „ 

f : C 4 > f o £ c D £ j i i # ^ C D ? 

S: (4V\, 

f : i # c o £ i g c o dp X i f o *> ̂ S#V ^ ? 

s : ^ T - c o T ^ ^ v M t i f , 4 3 ^ * r ^ o f c b ^ T - i : ^ * a ^ c e ? & a ^ 5 A f - t t » / j ^ - c f c 

ft i f , M t > i i Z > A \ U i ! g ^ ^ Z <QMfrnxtz/vX0 f c ^ b , ' w ^ A ^ f c W e , £ £ M # , f 4 * w t i f , ft 

o f c f j f o i B t o t t , * fc> <0 L i 5 i r r i ^ f c W i / U *fc> "9 / 5 s * 5 ft b * f t T ? k V>V> C ^ > ^ * o t ^ 5 

ttlK^bo O ^ f t o ' r 5 * f c > f t t L f c U /h3C0B#, ^ f t B - ^ M f - i l i m / c f l - f ^ / j ^ o ! 7 - * M f r . 

i l t f t i T , * - f t W * 3 f i Z : , i f A / i f X | i I f i f 4 T ^ o T V ^ o f c i : V > 9 / 5 \ l ^ o t o f c o o j ^ , 

^-:^A/-C*3^5C0? 
S: &&LX<ii5iz?tf\<^Z>frtbo mtiln^Xhl^X} r f o f c , * V > o f 4 * T ' T x . ^ f e j 

f :<^fc-f b l ^ & l ^ C D , * f t „ f 5 A / * ( - W o T 5 ? 

S: 5 A , , fct^of)*^ 

S: * ^ f c ^ 5 i . S - C f c 0 

-etSfc-tf t-Cfc. » 7 j L T < f t 5 £ ^ t ^ o f c L , / c ^ b ^ ' k ^ o b i r K A l O W f S L f c ^ L T 5 f t t \ 

ir • * 5 v ^ 5 S : i i c077 co 9 4 co 0 

S: ( P ) %ft^tlomffi&%a<>XZ><>X Z\ b f r t t o n ^ f i r v o { 4 5 i o A o T f 5 L < ftl^A^ft, o T V ^ C D 

riSfr^oT,, f d ' ^ ^ b r v ^ o i r f g L - C t l c o f g f c f l t t f t A / i : r 5 0 r ^ o & b r co—A,cof£«: L T < b A ± 5 k ^ o 5 „ 

* 5 5 < D t f t > f r i T < n t 5 A K ? feb l ± / c V 7 t v ^ * c D - a - 5 A „ 

S 2 p f 4 * c o < b v ^ „ 

^ ^ i f e & V S ? 
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S: P f t V \ , 

is-: Z^fomffiftte? 4 ?* kfrli? ^£ fo^>tz^teh\ bi\ 
S: o t f e P f c P A ( 2 V ^ - 5 A / - e - t ( t f ' f e o 

i * A , f t A ? 

S: i ' X f t i P ? t l i L P t t i \ H t r f c ^ - C f e U ^ o o ? * * . - * t t c v ^ * L v o 5 w t t * : ^ i : - * t ^ H r . x L 5 ^ 

itif'o » # f c f t o f c t o ^ i t ^ ^ v h ^ c o s , * ^ 7 J \ ( t o r . 5 , I fe^/^^^^tp^fjo-rr.bxm^z 

tbbnxtz/vx~fte0 x\ mzmbtxtzb®><ofrz.it, m ^ f i t z b ^ ^ - ^ ^ x ^ ^ o h ^ f r b . m^xm-ftm^ 
A , - ^ \ r . b , 0 T 0 

• £ A , f t A , T \ ic^-cnMz.^Ztz'O LXtz/vX-fte0 l f l & i o n t ^ t s ^ t o - C o 

U t c O ^ r S ^ , , 1 « ^ = f - R J: t) * L ^ „ ! 7 l H ? y h T - R T - n t 9 T [ S L P < P>V^<7>^ 0 ( t o 1 5 - f t l f W l ' A ^ f t 

A / T - f « t „ 7 - f ^ A ^ ( f 7 t t ) - t - 5 i : „ 

T ' S f o , ^ V ^ C O ^ L T T : , ^ c o ^ l C j I ^ t i f c H H ^ f t ^ A o T T , A l th*? tz£> tz<£, W d ^ ' i ^ t ^ T 

fcot, " f t f — f t , : ^ o B „ t ^ o i i t 7 = 7 h b L T f r ' l / ^ i S o t S / v f t i a . T \ 1 ftP/t'c i/TfrX 

•ofrft-oXZtzb L V M t i f „ ^ H ^ W l P ^ K c O h ^ y ^ y ^ i c l A S ^ i i i K i r t T o T S A y T - r t t ^ o T \ fcPo 

^ f t r ^ T ' t S t o i c , C ^ f c r t ^ l c ^ l g ^ & S ^ f t o o ? , f a i o 
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Interview #6 

l = A l w y n Spies 

2=Hi tomi 

3 = R ie 

(#-£• : m^) = P&MteiX^Zo 

••• = fSco^^-ecow 

( • • • ) = 5 g > £ t ± £ m a s { £ ! } & 

? ? ? : B U t E * ) * ^ -

< >rt : 

Transcr ibed by H i rooka Ch izue 
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3 : n y ( ^ P ) 

2 : G£P) P ! ) - ? 

1 : r f t i - r < A » t > v ^ ^ i - . « fc<ts#*- t -a»? 
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1 : (2 : S t X T - r f c ^ b f t P i : r. ?) 5 A/, §EA/T"T fc>^A / f tV^i : r. 0 

2 : »ffitf' ? 

1 : 4§ffi#„ r j x t o n ^ ^ T ' L i o i r H 7 ir 7J\ fcCDAfet^P U T*, if r. 7c* o fc ;6>ft ? ir'o/^T*, 1 
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2 : 5 — A / „ 
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2 : 

3 : 5 A / , V ^ ^ v ^ o 

( . . . ) 

1 : 5 - A t , [R! C A ^ - # » t ? 
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3 : •••foij £1-fci„ 

2 : fe5/5^o 

3 : g S M t t V ^ [ £ ] 

2 : Summit. Shl1@ft&mWttmC*?f£\,^J k\ tt, firfcJISofcSjWv^? i & W : S 5 i & » ? > . 5 A A ft 

A , £ \ 5 — A , , & o f c A t e * o / ^ 9 w f f H ^ o w i i , fo-£"5L<£5, £ 7 J \ ® 5 0 ±^MbhK<Dm^?^tzb, 

S U t c f t i b A / A ^ U £ © o T # J ' 9 § ] f t 5 @ f ^ f e 5 = 

1 : fo-, ft5(5£'o • • • 5 A / 0 T*, g ^ t i ' ^ o t ) » f t t 5 i « \ PB1M7jSfeo b £ 7)\ @<f ^ f t i ^ H # £ £ \ 

£-51-3AT '-r^ s? •••Z(D^tx, b 5 £ 2 * , feb, i l f t r £ f l - * 3 t l - C , ^ - A f t , - g ^ f t < ftofcATL J; ? T , 

^ ( c * c t 3 f t 7 t A / c ( t £ \ ^ i i ( 4 £ ' 5 - r ; 5 A > T ' 1 - ^ s ? J i | i 9 c o A 7 t o C O f g - e ' b V H ^ L , ftA,7J\.. 

2 : 5 - A A © l 9 t f c x . - f , 5 - A y , ftA,/5\ S J K ^ T ^ t t , P C i S t ^ l z : v f t fc7J>A,ro(i, L ^ f o f t v t t £ \ tt^ 

B # P B 1 f t o f c b , V o k f g L T 3 £ ^ A £ Zl £ ; W T o - C / i b , * 5 v 5 r o ( 4 , fcA,£ L S U - f t b ^ A , „ 

1 : ^ 5 A „ • • • T - , T y - 7 S ^ B o T 3 B # , ftAy^^g|5, g ^ c O + l - A f t ^ ^ o - r ^ , f t £ t f g £ f t V T - L i ? 

-C, ^ £ * 5 l T 5 A T * 1 - ^ ? f t A ; ^ J ! I ^ & 5 £ # £ 3 \ IBS A / ? * £ # £ 

3 : f t A / j ^ - i s i i - r S o fc7tu(i, bbx>tz-rb^m^mnx, bh, tzxi^£hA\ ^n^mk^x, ft/^, 
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1 : 'IMkfrmfrb. &A / 7 ) \ t / h i : 7 M f t - 5 J : 5 f t - - -

ft(2, teaobftfcb, ' I S L V ^ f r , i r & 5 „ [ 1&2 : %} 

2 : fcftfcfc [ £ ] „ ( 3 : fc-, - ^ i b f t / c j 

3 : itlhh'O^Xo tzfrb. * { 2 { 5 j - c t K t f L , ^ y t f t i f B J T " hWits U 

1 : fr^irfc, g ^ i r P C i . 5 fc tB^»±A&i :JWI .5 * r . £ ••• 

3 : fc, ^ f t f i , K * 7 t < 

2 : fc-, -?r9o twA/T-SBf R ^ 7 t < f t V \ , 

3 : f c / j ^ , J&X.T, ^ g i J W t r o S r [ g ) 0 ( 2 : 5 A A , ) 

3 : 5 - A A , 

1 : g ^ c o t ^ i fi^fiit 5 i f " i f 5 P 5 I U - - - -

3 : ftA,x)\ S ^ i i M ^ i r T J ^ - t w t f i t i c , / h t f tKA / T , ^ C O E E A ^ T ) * , - A T ^ S B , S d £ i / J \ g ^ c o f t A , 

T*5 k Z\frb. 3 l t « t £ f t T M 1 £ | j M C f T o * > * o T , r . 5 , - A T t > 7 c - T b l H o T r . 5 £ # T P # » f r < * , ^ P ( t 

& < T , fc-, g i j ^ t > 5 - A " e k P P C ^ A / , i r ^ S o T o 

1 : ^ 5 A / 0 • • •5A/ „ • • • V o ^ b ^ ^ t r J : oKteotzk/X-ffr? 

2 & 3 : # ? 

1 : 5 A/, &kfr-?ytfkfro 

3 : f : x T f t V \ 

1 : Js> 5 A/„ 

3 r - ^ f t i ^ f i i o fc-, fcW, 5tz5*p/SA /T , ^ y ^ ' i 7 J ^ i : ^ > « ^ o t f L 0 i 9 ( c - f f f o o / c / j ^ o f W * o P f c 

b , vaik/Xtza 

1 : 1 ¥£CDB#SiJI "9 CO, fcCO, JB ITP5 ? ^ C O | 3 ) C S c ^ C O A i i ^ t o 7 J ^ t ( C f t o 7 c ? 

£ P 2 7J\ tz.t£m$>Z>±\ ilcteoXZ tzfrb. 

2 : i o i . mm-i^ft, * 3 £ £ A , # , fo(D. £ £ 3 8 5 K £ f t - C 5 , r / j ^ l i f l ^ 5 r o & R o - c < f t f i 

o T , T^ f c , fcofcj5»e>, S r ^ J ^ f c V > f t J S C - t ? M o - C < f t ( 2 o T , ^ r f t T ^ i i , / J ^ R 5 f t < b^^XWi 

A / T ' T , %ti&&ftfkV}J$'k. 

1 : ^ 5 A/o 

3 : SECl&A /TK K7X. f cA /<75^V# i :7X '&ffitzZ> 5 , 5 O C O ^ M T J 5 ^ n n n • n 5 -> ^ 7. fcRofcA/fc*ifc, 

2 : [^] fc^ft^, a i f t i a i i i i ' ^ y s i o & ^ A / . 

3 : « j f » H i S i * ^ ^ o ® o L V ^ f c „ [ £ ) 

1: fA, *<D-?>tftBlr>t£\'\ i f A / & A / ? 

3 : 3 \ &A/T j \ / h # i L C 0 " 9 , 0 T P 9 A , ^ ( 2 1 5 r f P ^ ' - f V # £ $ i P - C ; f c A / T - - f i f , 1 5 , ' > ¥ 
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fimt?3?-*?i7'-?yjf%ffi\'^xtcAJ

j!?rtk\ 3 - f t A , # \ ^ - r - X A i f , o T f c t o , r ® ^ j t t i ^ x , w # 

1 : ̂ {c^mmtcx, m/utz0 {%i 

2 : & , I ^ / c b l ^ f c i S o t t i f k , ftA,7J\, 

3 : fA, 7 G * # K t f C D i : ; H ? £ T \ ftA/ri\ £ 3 = ^ 1 " ^ ^ # > b : l x . T f c b L V A , T - f <fc, A / T \ S O C & S 

1 : & f c W < D « f * # f l » & t e * o ; f c © o » c o $ ? l ' L T 5 c o , l i ^ o t , T \ J L f c i # , £ N abc i t W ^ b f f c x . 

b o f c : A f d l t £ \ ^ K f e f t ^ s o f c t t i : ' ' a b c f c i j - t t * O o T > T \ W r o t f e A / T S r t f i f c r i fcoT, T \ fc 

£ 7 t * * C D # £ r J I T , g ^ f f l L t , 3 = £ r J I T , fc- ! o t g o t , ttfeS £ 5 t c f t o T t f c , o T V 5 3 \ H x . 

3 T A co, g # c O * f t 0 - ^ o / c B f 0 feA/* 19 o ± 0 i r ^ a y?tc-otca i - ! | f c 5 o t 0 

2 : - > 3 y y f d ' o f c c o ? 

1 : - > 3 5 ' ^ o t i ^ « \ ftA^AAcof 3 i 5 & t c o f £ o f c 7 ) > b „ g 5 > ^ * f t T # 3 «t 5 ( e f t S c o ^ - f r V f c 

3 :f£hi\ / J ^ R c o l ^ f f O t ^ ^ ^ f o t , I rc&fc 1 ? t W - D - t S i ? K : f t 5 C 0 K : , & 

ttftATX # j « H c o t o t # 3 t ; i , 3 s 8 i : ; ^ * t i , < bvcoB#[ r . s ^ ( - t x . ' b ^ o f c b L V A T 1 - J ; f t , fafcifc 

f f c x . b f t f t V c o i e 0 * f t T \ * 5 i f b * A , k , ' 5 , * c o ^ i » ^ f £ o T # V T & 5 C ^ i l ^ t ^ , 1 2 | g i ; $ \ * 

5 V 5 t c o t r ^ f l H c o i S ^ b ^ y ^ y ^ ^ f c ^ ^ o T o ( 1 & 2 : ^ ) A / ^ f t o-t> A ,Sc , S E A , T \ A * > ^ 

A * ^ c o f t ^ t t « V ^ c : o f c 7 ) s b , I K ^ M ^ i i T & l f 3 ^ ( e H o / c # £ , ^ t t ^ c o l S ^ M T P - f r T t b 5 c o ^ T 

fc£A,ft<T, g ^ T i t ^ f e o ^ o / c , o T „ • • • / c i > b , * t 7 J ^ > - j / £ ^ \ * c o t ^ b f c 2 > ^ £ r t > ; f c 1 - b „ 

2 : 5 A A , & t t f t A , / $ \ ^ g f ^ o f c ^ b , ^ f c i r f l v f t ^ i i ^ i l ^ A / T T ^ t i f , ^ s - f f f S * 0 T 5 c o t f S 

4 A / i > L o < » ) r ^ ^ < o T , -?>tfb-t)\ Zom>fo%frba-yXmhXtz.rt b\ - tH>ft , X ^ f i f t l U 

^ ^ o f c ^ f t , , (1 : .S»5A/ . ) J f ^ S j f c V t , W S & ^ A A o T V \ 5 - - - [ £ ] „ 

1 : -?ytftj:fr<3tz, / h o - b * v t # „ ZAsteA,, tzfrb. h<>tcbfAa>Jfym/vXfcbJg,btea 5 A>, 

'hWtXv, K&tto b/u0 Choice ft 7>o7c, & 0 [^] fr5co-W;#\ ffi6<ftv\, 

2 : * 5 f t A , T l - / ) > ? 

1 : 5 A A ftA//K f P T T v S ? * — - ^ ^ f c ^ s * 5 v ^ 5 c o ^ ^ v ^ L 0 ftA,£\, 

2 i ^ U i L S ^ ^ ^ W ? ^ . 

3 : t o t f t y \ M L t f f l ^ T S ^ L i ? ? ? L < ^ 0 

2 : £ ^ i : ftA/jtfcott? 

1 : 5 A o f g i i f t v \ f g ^ f t A ^ ^ f f i f K ftv\ / h t ^ f c w r . , Ato&t&m. m<-£x\ mm^x^^bi\ ft 

A / ^ t . 5 , t > i ^ X L t ? T t , foftttf&ftVJ;, * - A < ~ ^ [^] 

2 : t t ^ f e o f c b , * t l f c , ftmfc?i,S^ 
1 : ft'A^TV/N°V^V^fcW;:£, &@fel§K i i v & & . £ o $ H - i : t f \ i ^ f f i 6 < ftvco0 

2 : 7 ^ V v y | i f i 1 £ < j L T f c J : . 

3 : 5 A / , K 7 X . t A t * C 0 / N ° y - ^ ^ ^ f t ? " • T y / ^ - 7 V t t » J c 0 S f t T f t S f f i e < ftoT^fc0 [ £ ) 

1 : XL? i f 5 V 5 I c f t T ? 

3 : ftA,a\ / h S v M R t t , zbmm^M,Xtz/vtcnt\ zb, 7 y ^ y - 7 y ^ I i i ^ I t ^ 5 ^ 
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2 : 7 y / ^ - 7 y ^ A ! " Ltzb, i f A , f t A , ^ 5 b ? ^ f c P f t A , i 

3 : ? ? ? & C £ ^ 2 ^ : / T - ^ ^ £ $ f c o 5 

2 : foWt«:l!•(c*>^ftV^l))fel4^-XL7i^^ftV^, i r r K [^] b£€kfr. t f a V ^ f i W U | o t 5 U 

ft^^-X(4*ib~-A,&-^3, i * » 0 

3 : A r ^ * - A L 7 J > P f t P j ; - 0 [^) 

•2 : « g ^ b J L 5 i : , feft*> J:oi:ffiE3P 0 [%) 

3 : ? ? ? (^] *fi*rff i l<\, 

2 : ffifcr, y<4^y-^yiWs bfr, hhlZftutfy h & f l " o T 5 © K : , fpJi&feHI i l i t 5 J ; 5 ft#5 Ld»T?# ft 

P , i / K 

1 : T \ / h o t ^ V ^ l i ^ t l i l ^ ^ o t ? 

2 & 3 5 / v o 

2 : Z(D-£~£mm^&totc.0 

3 : 7 ^ y v / , H K o T - , # . f c p f t „ 

2 : - e t , feftJLTfcoft&f-Jf i i c ^ o V T 0 / M ^ f y v y tt*aii^i^4»(c, 7 y ^ y v y | i 

ffi^oSP^irftfeottTT, ' W ^ y ^ y f f i f c f c i t - e , 5 S P 1 i : U c ^ f c , ^ f c P f t r t w ^ t i f c ^ 

;<4*y^yizv*yh*kJ<Dmz>r-r>f\zm&<>xz>(D\z, bt\ ^ A / f t , ^vbbPicjfsfcf^, fe-othtzb 
A , i # - f t o bfr0 

(• • •) 

1 :X\ i i f J ( c £ o f c H # | l | P f c i ; , g o i t i f , few, * 5#£A, i i ;& * , ; i * W g i W 3 ^ £ ^ V ; t f K £ f t P < f c 5 ( - , i r ^ f t A , 

3 : i-vifZ. VJC^&WiAjXKiXs b ( i w f r f t 5 i t i f , 5 o O * 5 ^ § Ay(2K(ci, ^ 5 P 5 ^ y # ' £ f r c A , - e E a 7 > 

o f c , o T B # t f f l i c f e 5 „ 

1 : ' ( i f e o * 3 © ^ A / t . - ^ » V S S t f ? 

3 : 5Av„ P ^ \ f c * i c t P j ; o i r i i ! ^ f c < f t ? , i t x ) * f e 5 J ; 5 - e - < ) * s # § A W * * , ± o i : & S / h t £ ; W # f t A , - e - f 

<t„ ( i : iifeo) few, A A w , tzfrb. znx^ytfbhaikUAjX&X,, tzfrb, Zixfrblih/v^Ki b 

5 £ < W f r f t P i 5 t f t o f c i t i f o " e t , fcvhjtvtbo-c, W C I ^ y ^ i ^ S o t ^ ^ i , - ^ o f i ^ f p j 

2 : b h\Zt£kjfr, *5#$/v(4fe/v* 15 , -?VJtmtl, &m£MzMfrtltzfrb, ^vxmt??} o T | H ] P f c f c > , 

r ^ ( i f e A / ^ L , • ? : ^ f t K t f ^ 7 ) * f t ^ \ J i:;5\, r a g ^ f t v \ j i r ^ f l - o T f i o f c , , B P i t f S f e o f c b S t f r / J ^ o 

3 : ( 2 W £ f i J ) A , i d , MZ-?>tfmtf • 
2 : 5 A / , & ^ ^ « : - r o ; : V l ! f j > 0 ( 1 :&b/v0) 7°v y 9 • V > y 7 b frWiZ^Mfontz V b fr, 

1 : fe-, ftSfSif, ft 5 (5 i f „ • • • X\ &fttf-WtfBA,X5<D, K f ^ L l \ i : frfgitz z\ b fo "9 $.1rfr ? 

3 : ftp0 

2 : ftp, tf»&?5A/„ Mt^frKimhXX, •?vtSmhtzZ.bt^^Kbfr&tz]0-rZ>b, fe-, - f r V f t , t 

7 j \ i , 5 i t i f , 5 A A , feA.*L, j g p i : 7 W i , ® ; b — A A , - ^ y t f f c f f i E l P i : r. fo^wicftfe, bt\ ^ 9 P 5 W i i ® 

bo 

1 : f e f c L f c A £ ? t 0 nistit^o 5A/o • • • T - , ^ 0 - 7 y > y © V H > i : i i , ?fe/^^^tS£^ Uz< P A . fc* i t i f , i f l f c 
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t S 5 k'bmt¥5i&o co? 

3 : /htft t 7>T\ : 5 P 4 » f e 5 i : 4 " i V ^ , t i J 1

1 ^ t l £ & A , 7 J \ ^ o T c b , d ^ V ^ l S C , o T ^ o 

1-/ĵ o ^ 5 P 5 c O / 5 W y # f c * £ g ^ T * # f t ( 2 ^ W * ^ (1 : 5 A O 

^ & 5 , ^ f t ? / M f t f i / h t i i T * ^ T * * L T / 1 « c P t r., r. 5 v ^ J S C 7 j ^ f t ? N r. 5 P 9 i i C 7 ) ^ f t ? o t i A t * 

1 : ^ 5 A A , T\ v y 7 ? i A / t * 5 i J , 5Wf-?-A,T" - f £>? &co-fe y 7 t ^ a * S S * f t < T , / ^ A V ^ ^ T i ^ S 

2 : ^ K f r ^ f t , ftte. ig*»P)4»*-eo 

3 : S ^ - & 9 S & x . - f * h - y - S r / ^ - y i E T / ^ b , ^frb± V 7 £ 7 > * , * A , t £ g B K t P „ 

1 : T \ / ^ - y t j l l t i r t , C - ^ f t ^ o f c b K S f t P ? 

3 : S E £ & V \ , 

2 : 5A/o © f J S f c x T S L k X ' ^ S ^ f t , , 

1 : T \ £o#;rco i f££ j l ,T , 5^5Bf,fi*-c*5 ? (3 : f4L ;S*# 0 ) * 5 * 5, tt L T J S # CO?J J i j I T * 

3 : 5 A A £ > t b , A f t f i t ^ l & i b o / d J H - o 

2 : 5A/o 

1 : M o T ? 

3 : M o T E S o 

1 : T \ S t f f i K A , T - 5 i ^ T C 0 ( i 9 ( C & A / 7 > r . 9 \ Sr#C0 3 7< y h i 7 J \ P o P 6 , ^ f t t l t ^ S - f ^ ? 

2 : 5A, 0 

3 : 5 - A / , / c l t i \ v ^ K / V e S t t t t , : 5 , d d £ S ^ f c ^ b T £ r B ? & \ o T L T S i , gR# 

frAs?£< fro*,* 5 7)>b, fcA,* < 9 - ^ b & V \ 

2 : ± g r 5^ -C* » P ) , m ^ b T £ £ a i ^ T 5 ; ^ & ? 5 A / 0 

1 : T \ l£cor. i r f c o P T , ^ 5 5 ^ V ^ t ^ ? / i ^ & i f & L / $ ^ £ & P i *\ fi*Sctpi:7J\, 

3 : T f c » # & i f & £ f f i < A A * , 0 t 4 7 y > ? o t ^ 5 J ; 9 4 © , ? f£(7 i : \ i ^ / J * f o A > * t 

2 : 5A/„ 

3 : 5 A A 

1 : XhtiUktm^^hf 

2 : • • • 9 - A A f A t e ^ S ^ f t P ^ r i ' V H M t . t ' o 

1 : o T ? 

3 : h t , ± A ^ C O M / J * - > S L T V ^ T , j§tpT*r. 5, 5 ~ A A $ o # COT y - ^ / c P & C O i i S l J l C 1 5 , tthlth 

f1s#co | £73"^f roTPoT57Pb, ^ f t t i & J i c V H ^ A / T - f tti\ : ^ 1 o W g P f S W ^ T M T J ^ ^ / t L T & 
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2 :&ir , t£hj^'Pic-7yaxmn^^(DiK i W C I L T 5 o t ( D ^ s ^ ! t ^ O / 5 ^ < o t ! 5 i:11fe 

So ffl#7>tt^T#TftVM©Ao .-

1 : 5 — A „ ftSJJifo 

3 :fcir, S c o ^ C b V S ^ f e S W , fcA£ >90# U^ftV7J>ft0 (1 : ?Ay0) -ft< <bV\ (̂ ] 

1 : ft SfS if „ r f t C b V ? 

3 : rftttff-frSIEHo 

1 : Ztlltmmtc» ifft, ^ t t * A , f t ^ 0 Z t l g i 7 C t l \ 

3 : /fit if, 5—A/, ftA/foft ? y -yy^, ( 2 : i > > ^ 7 , 0 ) htlltM<V 3 1 fife S • • • 

2 : ® ± ® 3 I v 5 j r o t & o T S f ^ ? 

1 : yWbftV\ 

2 : y 7 P > - C ' - ^ o T I 4 o / c „ 

3 : k-^oTSTPfto 

1 : 5 A y , 5 A 0 T - ^ t t f i ^ J i ^ r c o f f i t g L T y h ^ b o 5 A „ 
3 : @^*)J : o t l i t 0 3^-C0 1[4&i9*i-ft 0 

2 : ZZbmfrbZZLbmXX\ {%) 

2 : - f e - 7 - i . - X , iob?>fr-n±0 [&] 

3 :-C*tftA^\ i r - y - A - ^ i r ^ J L T / c i C D , / h ^ £ C b V » B # ^ / > P i b , fo—, * A f t t A 7 P , o t l o T f c 

et if, : : ® ¥ i : * o t < S i , r 5 mmxtifrtf C^ft V C - T A N , ^ p ^ o f c b t i o i , 

2 : ttiT#T„ rAftSf tVA^ft fc , iri»„ ±^£.htt%'&<2Xh<Ot>\ o T - t r - 5 - A - V - ^ o / c f c ® 

1 : feco—, T ^ y b i o t ^ f c r irfeSA-e-ritif, feco, * f f ^ T * f t V \ 

3 : mtam. sv^fe [ ^ L 

1 : 5 A „ fayX\ l ^ o t t t i , ( 2 0) foW, 3£fg, Hfgfife T , 

( 2 : tt^oTAft^Ao [ £ ] ) T , fcco-, iccDiHifc-fo I ' l ^ f t ^ o t ? . . 5 A 0 T , i : xf? ? CDJS 

cOAo A ^ i 7 ) \ •f-orv-tftJJtfcftoT, L^Tt Vft § , Asian studies t 7>®St L T S A 

i§t>, Japanese studies-^oTSAii fc, ^#-1? —7 —A — y ^ o V T S v - C S « „ HiirriN, T\ 

2 : ± - 7 - j ± - > o x m n , mm&xm^x&tih, o-t, ( S A I U - C ^ L 

3 : 5 A , ^ t b T S i , 

2 : fo, J o ^ f o t f c A y ^ - ^ y ^ - f V ^ f i t - 7 - A - y S r » ^ f c f f f i , £*fLfcA-e-fio 

1 : fe- ! fc-ftstsifo ( 2 i t f r t ^ y f a t ) - t o r v ^ t s ^ - A - e ^ t f r o ^ i s - f - r v ^ , o t S H v > t r . f c & 

So 

2 : * 5 ftA^o 

1 : 5 A 0 

3 : ? ? ? i „ 11"I*)"7->t̂ CD [̂ )o 

1 : ( • • • ) -C, - i r -7 -A->- (CytLT, fay <DAm&1t^X ZtitfCkfrX. ^ I f L T S , i : V 5 
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^ h ( D ^ i ^ - t ^ \ bi>\ Etf*:%1-€bfi\ firer 5 v 5 S f c : J f f i < <Di\ b i \ T , m x - k ^ ' M i ^ t i ^ 

t t i o t S K b i \ oh, 

3 S S ; & s g f t T 5 A i ; * f t v T - - r a \ , 

1 : 5 A/„ 

3 : T t f t , ftA,fl\---

1 : S « , &&&E.ttLXZ<D, &&<D:J-&imifi*:ti&niXQiL< ftv\ i ^ 0 

3 : -S>5 — A>„ 

1 : 5A/„ 

2 : - C t , S * c o - v ^ ^ T * g ^ - c * o ^ V C O ( 4 , A P ^ r o f t ^ T ' - # S § U j ; i s t t t 5 c o , jf&T*3c L T ^ m ^ d 5 

ffiScD, g ^ b „ @^To/$>< ft^CDW:, * 5 S 5 „ 

Session Two 

1 : ? ? ? bfrZ: 5 V 5 i 5 ftfgTftA,7J\ fo-v5 <£ 5 ft t n - f >;SS&< ftv\ o T w 5 , ftA/)\ —h 

^ - f o r V M V T L j : , T , feolS<MT5tLi,gi„ 0 » b , * W £ ; s £ J i ; $ S # # - e L i 0 ftA,TV?C9A 

^ ^ s * A / f t ^ i c ^ > ^ l , T 3 c o ( 4 f t A y ! 6 \ * , ± o £ ^ b LVj t ,7Jo * f t T , @ # » ® / 5 s f t , * 5 V 5 . * £ % x . 

T & L < f t V \ 

2 : 9 A / 0 4 5 l i t ' „ 

1 :S iJ (e , [ £ ] *A , g i j f c v n i f [ ^ ) 0 

2 : T* fc , S i f i c l U ± , f s j T v o t o , & < D ^ c o f a P f l R ± c D M f i r r t \ *5 v p w ^ w v f c ^ o f c A i b ^ 5;>ft, 
o T „ (1 :^5Ao) fo, foftCOS^IItO, f p j ^ o l t ? 

^)^ft ? i r - 7 - A - ^ C 0 , focofil(CV^5®^±A^(CftoT3-7^^oT5o (1 : tefoo) / ^ C ^ C D 

2 E A ^ f t A ; 4 \ i 75 s V9CO^o • • • 

3 : fo, fo7tLtt-fe-7-7Vc07j^^§:^.of-T% (^] (2 : 5 - A , ) • f e - y - A - V C D f t A , ^ 5 A f : o l t ? 
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3 : tf^'Sv^Afiflr^tttJT < S A , 

1 : fc — f o o ! 

3 : ?zb T , 

2 : S # ; 6 U 5 o f £ < T l 6 5 A / T ? 3 A * > * 5 © ? 

1 : 5 A / , j e » A C ^ 4 < T , ^ r o ? ? ? « A , 

3 : 5 A A - t c o A i : ^ 4 < T , T4 y—J*1£¥b<F>z\bn, o t O A , 

1 : 2 » 7 J O 

3 : 5A/ 0 

(• • •) 

1 : X\ 4 ^ T • » # f c o f c ? 

3 : Wc'&<DZ b P ^ I W A 

1 : fc, g # f l *>b5 , fc5<-T5?W5<i-5? 

3 : 0 T P 9 / K t>5 , 5 A A 5 roSr^fctc Lfc 0 

1 : 5A , „ 

3 : y V W - r / ^ C J ^ a T i i ^ o T S ^ , t ^ S o t , 

2 : fc-, fc7cLfcy*VW-7°^(ttt, S ^ r o ^ t e f c f c L ^ f r ? o t S o f c , 

1 : ' fo*>? 

3 : x . ? - ^ * ^ 

2 : fc/tL^4fc?o-CSo7c0 

1 : fc- ! 

3 : -/SJlcpiT?? ? ? ' > £ i , 

2 : tt&T-P5 i , ^ i l T * f c 4 V M t t \ ^ T D ^ & P , t S 5 o f f i ^ f f iT * 1 7J>4 ? 

1 i t O ^ - ^ l t i o t S , £ . 1 5 ? 

2 : fcoTS, t S O o 

3 : fcoTSo 

1 : l ^ f c , ^ T * f c ? (2 : b k>a) Zfofth 5 , 1 5 ^ H U T * L J : ? ( 2 & 3 : b k>0 ) 

^ - C f c f c o - C S ? 

2 & 3 : fcoT5„ 

1 : T \ ^ r o ^ o T P p r X ^ l o T V ^ K te,.if'5, (3 : T ' f c , ^ ( t r . 5 J 3 i 2 f 5 S 5 ro ? 

fc*a»o, (2 : 5 A A tekhf-mfrbLtl^^-fk', * f c , 5A / „ 

1 : C * , ^ r o ^ & i i f B J ? 

3 : 

2 : ftA,ji\ ^ g l C L T f c l ? 

3 : T " b , ^ ^ * t f > & 9 W i I K : & o T # f c 7 > b , 

2 : 5 A A ftffite&A/TK •?-hmtz<T)1fib'b<oz 5 r o , o T ^ 5 © i ! , ^ T ' t t ^ S l c L f c c o ^ i f 5 © : 5 r o , 
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o T f e T f i ^ S T ^ b , 

3 : ̂ micLtz'O , fc'T^CL/fS1, 

1 : : © ^ , A ± * T ' L J : ? 

2 : T ' f c f c ' T ^ t e f c / S ^ - ^ o ? — J & o 

3 : ^ 9 ^ . 

2 : K f p D ° D ^ ( 2 L f c b f o 7 J ^ A / f c A / 0 

3 : [ £ ] 

2 : flsffifc L f c o f c ^ A / f c A , , mti\ 

< f 2 4 v \ , 

1 : 5 A , . 

2 : d t l | t c o g ± t t ( c f £ - y r * - r , # . 7 c P 4 $ C „ 

3 : feJKfd'TPb, £ f e , ̂ 5 P 5 « f c t t ; f r 4 v ^ f c P f c " ( 7 i \ * ) i o t f c 5 „ 1 5 , ftTSt«ot4l\ t 

7J\, 

1 : 5 A , , i ^ W S M l ' i i , E 5 t 0 o - f - o r ' P H / j S ^ v ^ , t ^ S l c ^ o t ^ C ? ) ^ © , f I 6 C b P W f t r o 

3 : fe, a f W S A / J ^ i S v ^ - r . 

2 : ^ 0 3 ^ Ay ! 

3 : | § f f l£ /v&Ay^, 

2 : x . , H t H J ^ A y T J ^ t t S i P ? 

1 : H f i J P , o T V ^ K f f t ^ f t l / ^ ^ f c f c o [^] 

3 : %tlX\ P ^ * * o * j ^ < - b ^ l f f l V ^ ^ o 

1 : 5 A A , P o k M P ^ T J — K 

3 : fe/cb, ##a*M£Ay$>iSl5. 

2 : fe, j f | ^ £ A / ^ 4 ? 5 A , 0 

1 :mmt̂ xfrt̂ xtz., a < i > ? ) i t 5 1 ^ A ^ ^ f t - e , , ( 2 : 5 A , . ) -c, fe, B * A / C \ - f o i f - w 
* f f l P 4 f c , o T g o T , fe/t L r o ¥ 5 K * b P 7 c f c , 

2 : ® 5 i i 9 # 5 > t a v \ r .A ,4 fcA/7J»b L t l A / , Xbo MftZht^hLXiL^X^o 

3 : - t f t x * , r. 5 , fcoA^oot/i, r. 5 4 , " 5 , 1 o t y f i ^ i 5 - f e y f L < b P f e S , ts — tfr 

W?/iskti*m^XZ>ti*b, ± 5 , ^ W ^ t v ^ ^ o t f i t i S , {.m r . 5 , P l c P S & c o ^ - t a ^ , 

1 : fofrlft5-<Dffi^? 

2 : 5A / „ 4 ? 

3 : "C-fc, 1 5 , M f f i W f c [ £ ) „ 

2 : HJSCt t i f 5 4 » ? 
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3 : / c o T , 5 J® jmtti^XZbo 

2 : ^ » 5 A / . 

1 : MJ£<DJJX? 

1 : : o W ? 

3 : JluKte, t ? , ffivTSAtetttv&v, o T f S „ 

1 : y i / - x y y n ? 

2 : 5A / „ & A , 3 \ Z i b ^ ^ W m o t , 

1 : 5 AA , i g f l l * ^ V ^ 5 T ? L j : ? 

2 : 5 A A , ftA^T't, fetifl, fe5/>ib, * f c l l t t A , C D ( ; : , H ^ & t o f c V f t V \ o T i S C t ' I ^ t 

<50 

3 : f e i , f£/otz5?&mx&<D¥fcTLfrtctb, ^XmtetiZpJrte, Z 5 , W i l o f T F £ 9 feo O » 7 J ^ V H \ 

o T „ fofcU E # J : * V i S 5 ^ f c t t i f & , ftA//3\ » f c ^ L T ^ Z l 5 „ 

1 .: <DvmnX\ fflToftSW^, fefcL, ( 2 : 9 - A . J T t , 97#7to* htlX\ W W f l K j i , * 

2 : & A , ; o \ l l f t i c i S i , W ^ A v A ^ J K i , fecoWUcb^, l i ^ , 

[ £ ] 

3 : fe—fe, 

1 : * 5 / 5 ^ t f t , 5 A A , C * , * t 0 M ¥ o T V ^ 9 C 0 ^ , i & T ^ F & t t e , S 5 ? 

2 : 5 5 A . , * A f t r i f t v , £ © 5 „ 

3 : j t 5 ^ C 7 > & ? 

2 : 3 i 2 & A , ; a \ * 3 L ^ * t f t A ^ ^ # , o T I / - > 5 J : 5 & , *AftJ® C ^ - f 5 „ ^ & o T V 5 cote, t H i o t , 

- e i i t l i I o - C ^ a 3 ® o t f c t ) £ T K ftA/5\ feA/ftA/0 

f t i M S o t 5 A H \ t # v \ rt>&?o-c, # i ^ o T v 5 ; 5 \ v > 5 , u 

2 : 5 A / 0 fcA,;B\ ^ 3 - ^ y ^ f e - 4 o t t , g i j i c ^ f e , o t I C t t 5 „ [ £ ] 

1 : ft3(5i:'o • • • T \ ^ f t S B V ^ - f ^ ? 

2 : V * 1 ~ 0 

3 : X. ? 

2 

3 : fe-fe-fe-, 5 A , , V S - f f c . - ^ o « , flgt/5^EttS#^^ftAfc!tf, tt»WWir©, 

2 : %:Asf)\ ^ ^ c D ^ - i ^ - g - f r — A , , Zj-tz.\^£kZfrfo%B 
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1 : Js>h, $Jxff if i ? 

2 : &A/7J\ A / - , if 5 f c * ' 5 ? 7 j : A / 7 > 7 - y - bfr^ytfbfr'&m&Z^frb, 5 A / D 

1 : T \ ^ 1 , o T P o f c f j , ^• t0fBI^-7°}c45 ? 

2 & L ^ f t , ir7)\, 

1 : T \ ^ t l T , -^ytfir^gcSftPCD? 

3 : v y i / i ^ t 

2 : frA/ris ^ T * 5 r , i : M : K A / - C ' 5 t t i f , ^A/fr , Sj i t iaSLfc >3 i r /Wi , fe^ L « V ^ 7 c P & J g C 0 

2 : 5 A/o 

3 : ̂ ftfcffiffo? 1 5 , ffiPTfe5fcA/7J\ -?i?X\ fe<75, fPS<7);£<7)££ 1 5 , I6 /PT15, ^ > 

UIXWZT* h — y — fe5 C - ^ & ^ - T r f / K 1 5 , -S'offSA/Tc^o^o ^ 5 P 5 o < T , fc 5 , Waro® 
gfcro, (1 : L / S ^ S & V ? ) L ^ S 4 V \ 

2 : fe ! 4 A / ^ 4 , ohtDy-yXXte, r ' i f iFff»f&ro^|S^./cV^4^o, fe/cL, ^ n ° p £ t e & bA/fcA/fT if, 

ft7/S[i-^oT50 

3 : fe, T-fcfc, 

2 : X\ fob, s<JV-t;V?0 

1 : fe— ! 

2 : J § ^ a * # o - C # - C \ • g T y y - o ! T , i c^fcJI^ fc-*t < t t f t o t , * A, ft "CIS L S I * * L t 5 0 

3 : H ® ^ 7 7 , ^ r x y ^ ^ y ^ J W o t 5 C^)„ 

1 : - ^ 5 A / o fS7)*£-;fc>&v\ ^ 5 V ^ 5 A i l „ 

2 : 5 A / , ftA/7J\ ^ 5 P 5 roiifrA/7j\ - r v t f f i , ftS,

atltf^Xti — -oXm^tz.tfX, ^kjtlhX, 5 AA, fe 

A / £ L , o T / i \ Z1n£<0teA,ti\ m.bi>\ 4 A / / J \ (3 : b fi\) 5 A/, ^A/f t fS i - f toT< 5 D 

3 -.tzbLtzb, fc5, o P T P i - t f t P A / T ' - f i , fefcU ^ 5 P 5 d ^ £ & P ; J > b „ x u t Y c o T , H 

t S S I M , 1 5 , & 7 t L « c # i S a i : * \ &A>;5s feA/i£ Q ̂ ^ r v L , 

2 : f o f c L t l S i l JLPt>A/t>0 <K, ftffi, NHK L ^ z W T T ^ A / L [^]0 r*j(iJ; 5 B#J i ^ L ^ i t ^ -

A/fcA/^A/TK [ £ ) 

1 : fefcb, ̂ f tfcJt,T&V\, 

2 : = ^ - x # i l l C b P L 7 J \ fti£EV^t>A/7)>&, o T l S C o 

3 : xl/t-'^5BfrBTft< fto-t#7t0 (1 : ^ 5 A / o ) r. 5 , ft^a^SlfSIWfcliiJS, i L f c f j , ^ 5 , MJfj 

(cftofcb, 1 5 , ̂ ^ 7 ^ W o T 5 U B*rax)*ir"A/i:'Xft< ftoT, fiiJ5 i: Lfc b , fc5, B u ! 4 f c * ( c « 

tti/p£T/c(tif, ^<D, x HfE5^Fiai-i**l*J^BiJ b f t T , 

1 : A/o ' • • 

2 : gijb&fe^BtPBm, fefcui^-#, tf-^bLxzm$$:mbtefofrA,tx/vrtb\ x-^b-tzmm 
- O ^ C D f i , i H ^ i I £ ' T P < fcA/^7J>b, SiJtt^A/^L-^A^/O^ (^] ^CoVfcb , feo ! To B#f+7)S, o T 0 

1 : ̂ P » , fe/tb, ^fto [&] y - A ^ o t S , 

2 : ^ o o t ) * ' - o i L T 5 , fefcU feo!^r5P-^, B iS5^*>y §A/COt^fi .fcKA/T-^Lv\ 

1 : {pJ ? 
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2 : RM'<>V £ A A x . o to 

3 : H f l j / ^ y o T f U ? 

2 : x . o i , i r y ^ y i T X ( 3 : fe — f e — J 

1 : 5 A c 

2 : . . i o i , i f A / ^ ^ p ^ f e S o l t ? r f f l r ^ ^ ^ T j i 7 X fe5.ft<£c9, $ c ^ < t v 5 , ft 

S o t l ^ f O , >Z^^6 M^hX-ftf t\ * C 0 6 A ^ , W#(cftA/;6\ ( 3 : ^ A ^ c f t o T , ) ± A < ^ ( - ^ 

o t , ( i : f e ! ) * t iT% tih^mm^m^^xithUh^ t\ a -.m&^bo) * t i - o — o u , a s L - c s a * 

b 9 J ^ / ^ 7 / ^ T ' i r e A / T - t A 3 t : ^ l t i : \ y — ̂ XWthtz b , fe, r i ^ o ^ f f l T S , i 7)>* b V ? CDA/T\ * 

1 : ffi6* ?ta, * t i „ 

2 : bhG . . . ± a # V T o 7 c b V H ^ ^ j : ? 

1 : bh, I H ^ „ 2 o < b V 7 ) J & ? 

2 : 2 o < b V ? 

1 : b ho 

2 :ht, 3" (1 : f l T i l ^ b t i S ^ b o ) rifl:#T?-#^:aitv>j0 

3 i f e o L ^ i C f i , r | $ 5 r ^ 7 J ^ T j ^ - # T - f 0 

(...) 

2 : r f # 5 r l i ^ ^ T j flSW? 

3 : bho 

2 : fe/cUi, foco, y- y*-b^A,CQ/5H>V\ 

3 : y y*o^A/<7A if'A/ft? 

2 : x . — o i , 

1 : C-K S J t ^ t . l o i , t£htc>o\j? mZMfrtX] ? 

2 : !#oTfe t i , f#^ofcoi- t? 

3 : f#0 T ^ - f e ^ A ^ o Z L V V j ; [^] 0 

2 : rij&<j o T t % / £ ^ o r t o l t ? l F i i C O - ^ o - ^ 0 

1 : 5 b ^ £ L V , 8l*AS#(t5©„ [£) 

2 : Ht, feti«, l"9 • tz • * • # • • i t • Tj„ httehtz^tt ? / • ^ ^ ^ A O ^ o , T 3 6 5 0 cD&Aj (4 

h-7" 5 - b ^ A / ^ o ? ftA/fco ? SV!±i-B:~-AA, 

1 : W \ ^&X\ Thank you. 

2 : fe, r t i ^ T — # A $ e v j [ 4 * f c J i « L T ( 4 S 0 (1 : - S » A , „ ) S M S ; - ? , , T t , & A , ^ t 5 , ^ ^ > 9 * 9 0 

3 : fot, 1 mfczm-^^s fetio 

2 : x.? A/ f r r o T 0 

3 : t bhXot... 

2 : fe ! foA,&, Rh^hfamLtzXo 

3 : fe-, L / c & 0 
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2 : bha ± A < k < D , &A< 0 £ . f t £ A y , x . o i - , ^ i t V c o t J j i i S A y ^ ^ j f u d o T ^ 

1 : AA, £ o £ » V ; / c A f c l t < ! f , - # » ^ * f g « ? [ S l i : - C L f c ? 

2 : A - „ ; f f « i «VA< 7 5 7 j^g . ^ o 7 c 0 

1 : ftft<D7j, (2 : 5 A J few, #JCQj§®-^o fc 

2 : * 5 , * 5 , * 5 „ 

1 : f t A T ? 

2 : i m » i ^ f e f c U ; : M T 5 ^ & ? fclot [ £ ] „ r o v > L 0 

(...) 

1 : A T \ t£h*^9 4 frkbK $ o | ^ f c l > | l i 3 , 3-CD^#t4 i?5f l \ i r / M g , I f ® 5 A / c I t i f \ F*j£nft 

3 : A 0 

2 : A - 0 & A > f l \ ^ 1 4 - / u t £ Z k-?ytfm/vX°tzb, Z b V b 5 A t v A f t A f t , t , g o t W l « 

T*#5<t 5 ^ * t f e 5 o 

1 : 5 — A / , C^>, r f t , $&;&s#tf#V/5i&V\, 

2 : A , ' 5 ^ 5 " i : # x . 3 f t A f t - o , (1 : A „ ) A „ fefcU4feA£U Z b^ b^X^^/vfrb* 

. . . ^ R c D & A ; o \ Lo^^<9 L f c A c O f g , o ^ A C i , UX^A7J\ © T 3 , i g o f c , 

1 : fe-„ 

(...) 

2 : 5 A , n ^ t | g « » # / J ^ o 

(...) 

1 : c:5v>5 4 5 ^ A T * V 5 A S , 3 - v & v i ® 5 ? 

2 : V>5 £,g,5o 

3 : A . - , . . . fe l t if", fefcUi&SLT&V7J>o, <fc < fr^AfrV7>tb„ 

1 : . 5 - A , . . . T \ & A 7 > | £ « , mVfrb, W ^ t i T S * , - C f l o l t 5 c o f t 0 feco, #Jx . l4 \ feco, L o ^ O L t 

S^ f-flS, few, ft A T M 5 ? V t Z l f c o i t ? : £ ^ £ A ^ f c V & A [ c , r ^ - t f T S o J o T S f r t V C , - f z i V & A ; ^ , 

f * o i t T 3 0 X\ Z b^^bcotetefr^tz? 

2 : fcofc^t L t l A „ 

1 : A 0 

3 : A — , htzLteh/uXv t£fr-otz0 

2 : A/—, ... 

1 : o t V ^ i s A A l - f t A ^ S f l i , MWHfc ' t iS - eb j : ? (2 : 5 A „ ) 

2 : fe, fl"t5tL5, 7>&fe?5A<, 

3 : ...5—A/...o 

2 : fe, T t f e f c U 4 £ f c ^ V 5 7 ) > f e , Mfth^Aj^frb t o * * ) Lf t fe7 )>A, T V 5 W ^ M f i l f o o - C , (1 : A „ ) 

1 :X\ J^lcfjtofzv Ltefr^tz? 
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3 :htcUtz.b, mvtz^^tcAmtfr, 15, mi&<o^kz\kii\ ftAyxK 5L1kki>\ ^ -Ay f t i l l <0 tf*-f-rv\ 

mmnx, ±.t*iitt>>b. feAy^, 1 5 , m\ r . 5 , t « ¥ t o t t , zo^o+oiew&ttx 
sftfe, o t P l o t t A > f ) , JSiJ^fBKrfc = ^ f t ^ o r t 0 

1 : ^A/„ c ^ , r. 5 P 5 - 1 7 ? , ft^aMf ^ S A i i w i g & s g t r i : , ffiEKftp? 

3 : p ^ , ffiEKftP-iteftPttif, Ay-, W 3 ^ f f l t i f , g # T i i ^ 5 P 5 - i f i f t / 5 > o f c 0 

2 : A/-„ 

1 : x ? g # t t - £ 5 P 5 » ; L f c r i r f t p , i r x K g # f « 5 P 5 - i : , fwAy/cn t tlfr^tc f>, f S S S 5 t f « ^ , 

H L P ? 

3 : 5 5 A/, 

2 : ^A / f t r . i : ftP„ 

1 : A t L f t P ? o T P 5 / 5 \ -S»5A/, ffiElP, t ^ f c t t T ' , £ ! - f t - f ^ P ! t ^ S * 4 ^ f L j : ? 

2 : fe, 5 Ay„ 

3 : 5 A , 0 

2 : ^ r . * - C , x.! ? kfrfoAy-£L!&t>^/vfrt£o (1 : 5 A / 0 ) fe, T f c 1 5 P 5 ^ i f f t o f c b , fefcLfcr.5 
#X.AyWAy7J>ftfe, t * \ S 5 o 

1 : 5 A/, ft 3*3: i f „ 

2 : T - t , ^ © f e f d L ^ o f c b f t , [^] i r f l \ , 

1 : U--^ , r . f t * < T f c ^ r A y f t l C i t f p i S ^ f t T J ^ o f c ? ( 3 : ftP„) o T P 5 7K ftp? 

2 : 5 A / 0 

(...) 

1 : g $ f , 1 9 8 5 ^ , ^ l ^ ^ f c o / c ^ ^ f t ? ^ K l ¥ ^ 7 J ^ f t ? 4 , ' ¥ 3 / 5 ^ f t ? ? ? f c o f c W f c 0 T , - f - P 

m%lk-t)\ fc5jewB#^o< tXDfc i , tcfrbUhtc^b, , ® P t t } L 7 c < f t - P , kfr^tc<DQ htcUttcfrb, 

hat, ^ f c o f c T \ f & f i i f S ? 

2 : 

3 {%)a ( i :Ayj -et .^f i- tA /Jtet^, fe, xb r ^ x j ttS«$ftp(cfto-t3ft, 

1 : A/, T ' fc T ^ X J fcSfSfaTSAyC^ftP? ( 3 : 5A/ 0) ft^^^ t f t P l c f t o T S t T i f , fefit ( 2 : TG IS 

l J 5 o t 4 V \ ) 5Ay0 

3 : o - C P 5 7 ) \ '<y<D? ? ? o T l A y f t , 1 5 P bftktcotc i f t 0 

(...) 

1 : T*, S o t ^ > o - C 7 c A y f f t t i f , few, few, ' > ^ o i £ p , ( 3 : 5 A / „ ) "C*, i f e f i ? 

3 : ^ ( 2 , A / - , l £ V > £ " ^ y # ' / c ( 7 i f , W ( c W i i C 0 ' > ^ > 7 y i : i t 5 / 5 > f t ? 

1 : Xz.fr? 

3 : g tfr, Motptfr, 
2 : tnhfrp-k^vUt, g S r t f t P ' c f f l r . 5 , o T P 5 S i f t t f * K P i : / S 5 ; t e A y „ 

3 : t o i , r. 5, ^Atcfflr. 5, i r - f S D ^ f t p - t r l - T X r. 5, 7 P t > p < „ - £ 5 C ^ f t < T , r. 5, f I « A 

f f f l { ^ P 0 ^ f t ? i f o * , ^ o - C P « 5 t o 

i :-e, ^ f t ^ a w A P f l ^ p o T p ^ f f i ^ - e , i s t i i f 5 lefts ? 
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3 : ftA/K g ^ i i t - f i o V T o 

1 £ 7>A 19 (C < < ft 5 ? 

3 : A ^ - r v t & i / ^ - f £„ 

2 : ^ i i co A f4 A "9 \c< l ^ A i t ^ f t f e , 

3 : fe, 5 A 0 

1 : 5 A c T , g # i g [ 4 ^ > # ; W # ; 0 > feAD-^K ft5 ? ZKDfetfi&O , i v o , WfflcoA^Atiftv, 0 

2 : ftArX t o t , t t l V f t i f & i 7 K 7 > M H ^ C D 7 J ^ A f t £ ? t / j > f t f e o T o 

1 : fe, £ o # C D ^ a c D ^ H n - ^ ; * L ^ t t * f t V A * ? ( 2 : 5 A , * 5 , * 5 , * 9 o ) feco^ji„ -S» 5 A/„ 

2 : ftArK ^ I c D A d t o i g ^ A # < o T , 5 A/„ 

3 : foC0ASt^(4 r - f e - 7 - A - > j ^A»# /co /c£®9A- t? - r f t 0 

1 : 5 A 0 C * , [^] 

3 : T t ^ o t 4 > 9 g # C D g | £ , @ S r A t < L 4 9 , o T # X . T 5 A ^ , fc>t>, 

2 : fe, r - f e - 7 — i l U C , t1-r t -7 -^-3^fev^T3^D n oT\ T$ • 19 • fej o T B i i f c S It £*, * t i » 
t o ¥ f i £ T • 19 • foj o T # V T f e 5 0 

1 : r - f e - y - A - V j ffiVfcA, f l f c o t t ? 

2 : 1 t l * l T - ^ - 3 0 

1 : fe ! ftSJSif,, E T ^ - 4 5 0 

2 : 5 A A , ...ftAtfv J S f t f c l ^ A , , ^fcvftfg, • t) • fej (4o 7 c ( 4 S f t * 5 C $ A , ^ b S v o ^ f c A - ^ i : 
S 5 ftAo 

1 : 5 A/„ 

(...) 

3 : A , i f t , * - ^ , g f £ ^ £ / J > , fe/cL(4*b^< o ^ i t V f t ^ A , / 5 \ , 

2 : § l f l f , f f £ - ^ i 4 f t , fe, / h t t ^ d f l i , £ f c » t W t " f t , m&i>a.<Djjtzm\>\ ( 3 : (4, A o # b V \ ) 

1 : $ f J £ ^ o T { 5 T ? 

2 : x . o £ , r f t i 7 l / - X j i ^ 4 - f f i V T S 4 5 A o 

3 : T = ^ ( C f t o / c A T - f t t £ \ 

2 : L , LAJCX • b0 

1 : £g|S¥l££T#VTAcD, S U M ^ t . L i 5 ^ 4 l \ 

3 : &Aytf\ icco^-^±A^T' , r. 5 , ftA/co?^©^-, x . o t , ^ C 0 ^ - i : 5 S « L T , ft&{4i? y ? * 
L T , A T , ftA,7)\ t 0 - ^ ^ K i c f t o T ^ t J ^ A / c l t i f ' , ftA,7K coiggtfS, r 5 f t ^ ^ 

= £ } C f t o T , * t l T t » t f t C D , J I / c V f t i g C T . . . , <bo, ! 

1 : 5 - A 0 ...T, * t l T t £ ? # f t C D , o T V ^ C O ^ V ? 

3 : o T V ? > K <b5, t>5, (2 : ^ t v T t & t f t c D , (4, g i j f c f e - , W f c / U t i f , o T 0 ) * h - y 

- W S M i f l ^ f t / ^ , -^/ffto 

2 : f g C 0 ^ y - > - ( 4 * ^ o T T , ftA^ ( 3 : S @ Z 9 , ) X . - o £ , * C 0 , ±A£r ( 3 : v ^ ^ - v - a 

> ^ s i i 5 o ) ±A<k£;^co, feco, ftA£\ f s i T a 5 / 6 i f t f c ? 4 i A ^ ( 4 r 5 V 5 A , " 5 V 5 A , T t t ^ i t o f c 



9, •¥&x*<Dyr.mft (3 : iLmft) a o / c ^ , ; e ^ f t ^ o feA,*u a^ftfo? 

(...) 

ftftW7t*„ fe-, ^ t o t i > i o t . m 

1 : Plk^^bT-/ ? 

2 : rftiS7 U — X j 0 

G i * , IS) 
3 : K W f S - ^ o T o 

2 : x . o t , ftA>tf\ 7 U - X , x . o i , S J ; P ^ * < A ? : g f f i L T 5 i c W ^ - ^ , ftA,/p, Jjf>«£?g 

t L o - ^ o T , A /T \ ^ f t £ , W D a ' ^ i ^ o W v ^ K O , AT)*, j & o t , § ftomzfc 5 f l ^ e f f i o 

•b-^oT, ( i : fe—!) r * & A , f t £ v \ O T W O T , fe—, r ' £ > A , f t £ v \ O T H © / ^ K O , ftA/TPUffl, 

# S « f 1 ^ ' $ u c f t o T T £ v \ o T ^ t - f i o r , A/-c, ^ft-e, rfe—, ^ D ^ - T J * f c p f t A , T \ x\ ^;©, 
* - * / K O A t , £ r o ^ / J * y : / 7 : / ( e f t b t ^ f e A A , [^] 

1 : & b ^o 

(... 1 2 f W t 5 R ) 

3 : te/v-t)\ ̂ b^b^yUfr, fc^ftCi 5ftro/)*, —fl'feS A>T-t"<fc0 fr.b~-A ,7pftfe? 7 

5 7 - 3 5 y>; y\ft^iz.frts., LA , *>^A / , ? ? ? 

2 : 7 7 ? - t t ' „ 

3 :7c(7<!:, fc5ftA,/5\ r . 5 , ISJ i fH ^ v ' f s i - i ' a VtfSS 5 fc '7T\ ^ o t 5 1 t —H7c„ 

2 : feft(2fBI-^o(7, ^ 5 y 7 7 ) > f t ? f t ^ T * * P T f 2 5 t 7 i f \ a v y ^ t , (3 : x . o t , ' > ^ v ^ , ) '> 

3 : gljffl}=> 5 tiftfe, 3^-^19 7J*#PT-50 

1 : 5 A/o 

(...i i®itm 
2 : ( f c * E ) z.z.<Dttm%k^Xfo/vCDM°lteAsXlrfr? 

1 rfefcLco, / <e^7j^ffiElv^SofcFJfi7j^ few, Strict* L / c i ^ , few, S+f{£oT7ccD 0 5 A,, r ? p ? 

ftA,TP7*§Bi:/j\ -> -> , i «>„ 

2 : fefe, r. 5 P 5 fflJST'iS-t, o T P 5 < D W : , £ < B#Tfcfe£/>fc LftftV\, 

1 : 5 A A bha T \ l t i /)*fcx., fc bM^tzitzbti\ 7 ? f c - ^ 7 ) * H * L / p o f c , ftA,/>, ^ 7 ^ 5 , 

t ^ a t « o # i 9 W C 5 / > b , 1 5 , t JSV^c, ^ 5 ^ 5 , ft^-owyVw-yicAS L / K ftA/^T-tft 

p r o , o t f t * 4 ^ 4 U i - \ P P T ' - C I I - S T K Sv^ic i -?> / j \ o T D 7?, g l ' " t ; i ' 7 ^ - i 5 " ) ^ > f o 

XtzX L J;, -£ft7J*torVBe/>o7cro o fefcL(4fc0 (3 :&b h.) ^ ^ t / ^ ^ - o T V ^ O I J , ft 

^ / j^(7^#x.^• , ftif, i c r o A i i ^ P ? , 2 o © f 3 - f ^ L ^ ^ o ? o t v ^ , ftA//J\ ^ f t i c o v ^T i i f ^ 

LTfcrofc, (3 : ^ 5 A y B ) ^ 5 P 5 , ftA,/J\ b A/, I f c o t t fc/j^ftfe ^ ? 

2 : A>? 

1 : P P ^ - i / N g P ^ i / X - tAvf tRl , ( 2 o £ t) f m S ' J L T S 

2 : i f ^ ^ C i t ^ V ^ , I ^ i ? 

379 



( 2 T g f l f , - # t > £ - V ^ a ^ t L / c T L j ; , 5 r # t r ) \ feco, ^-{ f t£{pJTW 5 ? r b* z k ^ - t f l * , * 

5V>5, * 5 V 5 f t A , 7 > t 5, P f t £ f t T 6 T L j : ? f e » M ^ C D 0 f c ^ P y | 4 ^ [ C f t , S V ^ , o T V o g Q f c t f e 

5 T L J : , o t l o U c l t t ' o r 5 , ( 3 : 3 , * * U 3 f e , ) =• "9 t o S ^ T * 0 

3 : A A T t feA,£ L f t V 7 > f t , 9J(Cf f tfSft £ # # - £ o T <t 5 t* fe, T t , - b n f f i - f r V S t>o T 5 tf>ft ? 

2 : bh0 

1 : {BICO ? 

3 : x . , f i /JSf | i :##-a -o - r5 tO, o T ( 2 : 5 A A ) - f r V , t b feo i : V 5 PflK:,, 

1 : tt#-a-oT5 7 c ( 7 T \ tz.#>tz.bti\ t 5 ^ 9 f ftC«4< ( 3 : f t v \ ) R , R , ^ L T L i ? 

2 : 5 A A ^ 9 ^ 9 . 

3 : 5 A , g f ^ k o / H ^ b S i J t c ( l : T t , hcoWk-fo n V g i r i S A T S , kfi\ * b v 5 j ; 5 ftnf c ^ f t V T 

L i ? ) ftv\ 7)>ft ? 

2 : T t , fooTcofeSAC-^ftV? ( 3 : b AsQ) ^ - f i f t V l j i f „ 

1 : bh0 

3 : feS, t a 0 

1 : S / g - r S ^ f t f e ? J l f f i t f o 

3 : 5 - A A ftA,fl\ (1 : £ , T t . . . ) 

2 : fcfcUi, * : i ; £ T i g / g i ^ d L f t V < ! : S 5 „ 

1 : 5 A A i S « S : L < # V ^ T 3 T L j ; , M T W 5 , ^ > - 7 ° # t t o 

2 : 5 A A T t , £ o t f 9 , l i o # ^ o % ^ > o f c f ) , 3 l A , f t t A , o ^ 5 ? [^] 

T t , r c o — ^ t f g J t 2 o ( C ^ / 5 ^ T — A / ? ^ ( 4 „ 

1 : 5 A / o 

2 : S f i , j o ^ t ^ P f t f t l T V S A i r ^ V ^ ^ b , * 9 V 5 c o f c , X f f i g ri>LT 

( 3 : fe-, 5 A A ) ^ > t l T 5 i : , l 9 0 ( 3 : ^ i x t 5 „ ) 

1 : C - ^ , %<D 7*^—7° ft* b A A ft3t5i?0 

(...) 

1 : C * , * W A t l £ : f t A ^ l 5 ^ m f C Q f £ T L j ; ? 3" i f 5 ftoTS i & 5 ? S f f T £ X 

2 : £ f e , - r o ^ S o T W t l t S f l i , £ f e , ^ i C b ^ C t t i o t S ^ f e ( ^ ) , £ 

#\ 5 — A A 

3,- : x . ? r w A o ^ A A K f t o f c o ? 

1 : b AJ<> 

3 : AJ <J 

2 : A A l - f t o f c o ? 

3 : WMZ-fiLt^mZX* WMto (1 : A ^ f T ^ f t < T ? ) fe, fe, * o ; K A , - 0 fe, 

r t i i s ^ © i s t fr±m m x # T ft v \ 

2 : * : # J C D 7 J , i S ^ r o l S t ^ f t ^ o f c o t t ? fe*L? 
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3 : A , , A , , C-*>, S A i r / K 

2 : U - * - 5 t T \ ¥2&< b P ® A f f < t /J>ttJT--A,7J>o fc ? 

3 : ^ 5 f c o f c o l t ? 

1 : fcfcLl:x.rft-v\ 

3 : l x . T f t V \ 

2 : f i f c 5 5 o fe, r.r.„ r^<^m^tc^x^^m^^^XU, fcoTS, ¥ 

$Cfi< tettHroMA, f f o o * 5 A / / i i i & » o £ . J (1 # P T f e 5 0 

1 : f B I ^ - v 1 ? 2 5 ^ - v \ , tcfrb, $3m£Aj¥&Z*?t£^J)\ o T S o T f c / v C ^ f t 

P / p f t ? ( 3 & 2 : 5 - A O ^ 5 ^ 9 , f5ITW5 ?fe<75MAfo5 £ 0 t£^&ti\ 
2 : fe, - C f c M f t f c M A , feSift0 

3 : T V ^ 9 / J \ ^ C ^ S - C , i i ^ R w t l , o T (2 : 5 A O i A , i f f t v \ , (2 : 5 A O 

T \ ffe*f\ (2 : M & f c & A , / J \ > f Z . T " b @ A f r > H A ; X O P T S / P b o ( 2 & 1 : 5 

A O fc'ttif, ^ # S ^ - f 5 A ^ V ^ f c ' l t t \ 5 f 5 l - t f t b f t < f t o f c - 5 , ^ 1 ( C 

ft (712V P - ^ , ^ f c P & A y f e S ^ b , ^ C ^ o t l i S , fco (1 : 5 A , , ft 5 

isto Hastens*, i a s s -^ i f c^Qro i r^v^*^ , ^b*ô <ĥ mm̂ x 
m^Lxit?>n t\ 

< mm. > 
1 : i r o f S B f V ^ ? W f f l ? 

2 : *>—AA, 

3 : t d t V o 

2 : 9A/0 

3 : T ' t , a ^ ^ 1 ? ro-WT/fct, l A / f t ^ A / f c o , o T „ 

2 : fofcLti^Ttj'J , O T ^ 5 W £ K ^ T - ^ A A ^ O , ^ / J ^ f t — A , It if„ 

1 : 'Banana FishJ t MtWtA/T-frV ? 

2 : *>AA BrA /T'f tV\ 

1 : S !A , fcT*Lj ; ? 

3 : K * * L f c 0 S f t t K ^ o t b j « L T < t l 5 i -

2 : t>/>ofc„ 

3 : focDA, ^ a ^ f o - C 5 J ; 0 r f t t ^ o - C 5 „ 

2 : ffi$fe^(Ct-rogg, ^ o T t b o f c b ? 

1 : ?A/„ 

2 :>p-k-W-fi<T>t£hb^ ^ o - C S C D j ; - , ^-fcv^fto C^] 

1 : l o ^ T f t i A S W a , [ £ ) 

3 : ffift^, m/uXZ>(Ds ' P i r v y m c ? ? ? » 7 i f f t . 

2 : 5 A A , 

3 : h - t , f 5 J T * t K * ( 2 5 o 

2 : ? ? ? t t t A / T " 5 o 
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3 : &fefrb%L*)±\fX-?>tfmA;X'liiZAsX*i-X [ £ ] „ 5 t 4 t S 

o ^ o f c f , , — I S , 5 t < 9 ± ( f b i x 5 A T l - J ; „ 

< 0 0 4 > 

3 5 V?CD, & A / S U t U - L T { i * W » , t t i f „ 

2 : x . ? ^ t U 2 , ftA,a>, t£k,ti\ ft±iz.% L f f i T , t£k>ti^hbt>* 

ftvco? 

3 :1*ttft£* g * * < feWc^A/cfe, S f e f t S f t i f , ^ t U i S ^ i r S S f t i f . ^ f t 

T \ ^ £ t f S ® 9 ± f f 5 C * & V T ' 1 - ; 5 » , ft^SW^tlT, (1 : m/vXZXL X ?) 

t n ^ l t t i U c A f t - c & v T , r j , tkmmv^Jkx* i t o f c b , - J S J S - T , o t : 

t f c f t o T S A / f c f t i f , * A d , r 5 , r > f f i ( c t i T 3 , i ^ - g - f r t i T , t ? t , Zti 

i A / t l i S ^ ' t J ; , r 5 , s ^ f c t t f e A T * , rcoHcofgte i f 5 & A , c o ? o t H ^ J i 

T P * ) 0 

2 : ffi5fe£7J\ | f i r o T ( - * f f l ^ / t V ^ f t A ^ T ' # T 3 , i : ( £ ] „ & 9 ± 

f f b * L f c * f i o ^ t 9 , 7 7 7—yX (1 : { " ! < £ > & £ ? ) i t o T 0 

3 : * . ? f f l f § t f>5 te£ . 

1 : AA 

2 : H f & f t © 7 c £ - C . 

1 : X\ •*>#&%*£ A1? 

3 : 5 AA, . 

2 : t o ^ * l 4 A „ 

1 : | g 7 > L T i 

2 : « V \ r c o f l f l o / c b , 

3 : T ' t , focoA, 3 D U ( i 5 ^ f > „ 

1 : . S > - A A , T \ Z ; f t ' > : & ^ y # 7 c * i : , g , 5 ? 

2 : 5 - A A ' > & ^ > # ? ^ < ^ & ^ v # i : f f i i 5 i r&5„ 

3 : / c ( t i f , Z 5 ) f t t i i , r c o A ^ * V T 5 ^ " f e ( i , i ^ f o f c b , 'Pk-rytffrteo 

2 : 5 - A A , ^<D&iK^y%\$Zk,t£k,frt£for>Xti\ 

3 : 5 A , T * f c 3 ^ ; b ! 3 f c * i : S 5 f t i f , & A A 3 \ , 

1 : 5 AA, 

2 : ^(D^-rlp'O o TV>5 S * ^ f A ( - « * / 0 ^ — A f t A / , i f A f t <b /utf^^t> <9 frftfo* 

o t , 

1 : i f 5 v 5 jmctft^-f SCO? 

3 : i f 5 V 5 SUCfftPJ L i b... 

2 : f^D^Wftia^^^ 5, 

3 : t£k>t>t£h. Z.(DA<n-?-s13-oXt£, {&to Ato'? 's11b i t ^ A / ? 

2 : A ? 
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3 : ft/v/>jit 5 ? 

2 : A / - 0 

3 : ftA,7J> r ^ X j Xb%W=i 5 lfflfcltftA/TX ^ * - 7 T i ? V ^ 5 i C ^ f 5 

2 : ̂  5 k>„ 

1 : i ' : ^ ' > i c o f f < ftp? 

3 : 5—A, , 

2 : ftA,7J\ W ' > i c o f f < 4 ^ i i > / j ; ? 
3 : t a C a v f c i f ) . [^] 

1 : n-^fc)^ ? 

3 : a - ^ t J ^ o 

2 : 5 - A A , 

3 : ftA,/K feifgtftA,/X i t 5 i® Co 

i : fgrot"i? L ^ 9 ? j i : ^ f t < T , few, {s iTf? , tiilroTjrofS? 

3 : 5 - A , , tahfrZ-b, ® , 9 ± l f 5 T % — 7 ^ : 1 ^ 4 , 

1 : 3EA4J, J§tf*#^-eL± ? 3 - 7 ^ 1 9 <7)0 

3 : 5A/o 

1 : Xb, ZflfticXLi ? 

3 : fe ! 5 A/, ^ 5 ^ 9 0 fBI fcofco t tVf t^ i / J^s fEf t&Oi^ lC , 

1 : fe, fcx., fcx, ffifc*ott?=^fr9ro£^#PTfe5<7\ # y 7 ̂ u=7#jfg<b fe 

o fcL , fe, ^ i / ^ a v ^ , rroffl, m/vxxm&fr^tzs zft, x\ ;<-t-ryA 

yisa-b. JUJ: 0 g < , ftA,x)\ tfcA/£? 

3 :gg* .*L7c„ -efcftA,7J\ i f o ^ o o ^ t , 1 ft « ^ f&frtz V ^ fti® C / P Ltz0 

1 : 5A>, -t-rv\ £ © , iSfei t^op-e, T \ ~ft<75^J&*fcpft<7A -e, H^iSR^E 

fcol t?*^fco/- ; : />f t , 1Lx.Xt^^htz»b\ X\ 5 A , , mmzixb, ftA,/5\ A/, 

2 : 5—A/„ 

3 : J& 9 ± J f T 5 f - v « S *, ± 5 i f f iST 5 ft, t S o f t , 

2 : ftA,;x ^ * > * # p - r « 5 „ (1 :-c, ^ w A t f * r . ^ S U C ^ T 5 ? K o t t : ' ^ 

ffia^ofc^ciTt'o ^ x , 5P5a^jLx.3;&>ft, o x , ftA,;j\ ^rog/pibE 

T S ^ c c o^ -^ f f iE i ^^oTCo 5A>, ^cortro, ftA/TP5?) r r o A o T J I w A ? ^ ^ 

A ? 

3 : (1 :-k<DAo) i S "5 „ 

2 : -et, t ^ b A ^ T ' [ £ ) „ 

1 : 5 — A/„ 

3 : t>5 , « B L t 5 A U « 4 v \ i . f . 5 , - » A 0 

1 : 5 A/o 
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2 : & b A„ 

1 : ^fS-Kgcr) • 7 - f 5 " > a j td , ^ V ? t ^ - ^ f e S c D f t , , S h e , S h e , S h e , o T ^ 

o t 5 ^ ^ & f c * £ & 5 „ (^] She does this k ft She l ikes that kft* Zb^bX 

5 *£%%1itfftbB ...X\ gcDAft'Pic-^yJfmtfZ £ S 5 ? 

3 & 2 : 5 A A , 

1 : l?(7?A/5 sr 5 ^ 5 CD, %tts<Dftte? 

3 r t l K A T t , < fcA /*9f f i&V\ i©fr fcv i :®5„ 
2 : f e A ; £ ' 9 (1 : i S A / t ? ) I f i < 4 v ^ I p . 

3 : ' J ^ - ^ V - t f ^ f i S A T * , . . . A . — , T ' t f t A ^ , 

2 : - o^o<DZ*?t£<. xa r ^ g L 7 J ± j ^ r c v f t ^ E e v £ ® 5 o 

3 : 5 A / , d . *L , ^ t f d . i d t t A T ' t , ^ 5 A , o T i S C T ^ t ? ^ , ^„ 

1 & 2 : o A„ 

1 : X\ Sftte^bZ^teftotz? 

3 : 5 - A , *£flMSx.-C3*i:a\ g # t ^ ; l T 5 t d.,, Utz k Zfth^tzftb. b A 0 

1 : ^ 5 V 9 F J T # s : b / 0 i ; 5 ? & A / i ) \ J U t T < t i 3 ? 

3 : — ? 

i : fzfttekft* w & f e , t w e ^ i f e , kft%L<D3*>tbiSlX1ttefo* kft0 

3 : r co f f l / { i> f t? - coAco^ / tTS^o 

1 : d . t l # \ feco, Lo«>t) L T S ^ t L i ? 

3 : ^b^b^bo htzLb'tb^'bmc^vtzft^tzo 

1 : rtL^fpTJSt07?C0fc 'J;*a o (...) T\ 

3 : fe-, ^ S f t i S L ^ o f c , o T . . . , 

1 : T*t>, d , C D i \ g ^ L T T c T L j : ? feco, f V^ iKc l tU .«^< t , ^ C D f l j ^ 

CD7J&, ( 3 : 5 A J fl|v\ £ £ > g j £ £ ftt> feofcA/c'tt if', ^ A & i d , g ^ t ^ ? 

© o - c s - r ^ ? 

3 : V ^ , - ^ A f t - £ ( 4 S o T f t V ( t £ " , fc-V^AKd, ~ 5 , fttl&Vft, o T „ 

1 : b A„ 

3 : T - t , ftoT^/cfe, B56-t5£.fc, o T © 5 A / c t t i f , ^ o f i B , f o ^ f ^ A / ^ 

fe-, f c W c & f e , o T S 5 0 

1 : ^ A 0 

(...) 

1 : ffico t c ? 

3 : ? - A . . . 

1 : T \ #x.$-t i r7tpj f , f s j T a 5 , &klt£'<y'<y^<>xmkjtzktz\1ik'* t£kti\ ^b 

fttis k i \ ibtzibtz\ o T ^ A & i : d . 5 & 7 > o / c c o ? 

2 : 5 — A . . . r r c o r r t t t * A J ; 5 j o r v o c o i i , fe—, " 5 v b r . k W o T S F / r t f e 

^ A ^ - o t K c o t f p l c o S * ^ f e A f t A ^ o , £/S\, 
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1 : fe, m&otZte-o 

2 : 5A / „ 

3 : {%] fefcLcOffoTfc^ti, ^<D%m<D (2 : J & g ) * K ; $ S f e o T $ c X ^ B , o T ^ 

r o P ^ t f r ^ i i S B ^ ^ T ^ S W i ^ L f t S v ^ , H > o t „ £*ftPA/fc*l7£\ - 5 f t 

A,** ...ffifc*ofcroa»ft, *Lfi7;to(7£-&fc^ofcco^ftfe [^] 

1 : ^ A A , (...) i : * , f i r o A i ) J c t i I A T " i ) a e < ftvtTX ftA/rj^awAJi^tt* 

ftPi frty'oXtz. kitz.fi b\ i f l r t * , fe<Z), ± f l 7 ) H M 7 f t P ? 

2 : ftA,/j\ fe/JSioo#t<l,\ 

(...) 

3 : 5 — A / , f g t f ' f e A , * !3 , ftA^n-v^TV s/7 C - ^ f t V \ 

1 : 5 A/„ 

(...) 

2 : Mk<Df&<nt£k>frW-k,b r 5 k f 5 P 5 ' 6 * ^ f t , o t : 5 P 5 & A J L 5 t A ^ f t , 

3 : - t f t f i - o o fCte^ 'oTf tPo 

2 : I f t f i i l^COTpf t? 

l : fe—, ̂ 5 ^ 7 ^ ? , l f t } i $ 3 i s „ 

3 : fo0 - f t f t a T ' k , tetf*, totffj7)>ftfe 0 5 A A , r H i i ^ i S o . 

1 : i t f i tefc, s - ^ ^ / c P f t , ffiCO-^V^'tfflTftV^, T " b , ft^lft'Cf&TS J ; 5 ftCO, 

feS ? 

3 : X - F ^ l f t l e f a T S , x . - , ft^lftlcMTS, feA/3: 9 ffiPj^li ftV\, *37>A,ftV\, 

1 : - & » 5 A A T% rt'gWiC, 1 f t , ftA/7J\ - f e * # x . £ * 5 - e L j ; , l f t 7 J * 0 T% ftA,/> 

g i l v v i : fri 5 P 5 co, S 5 ? 

•3 : 5A> 0 

1 : C - ^ , i fA / f ty y-fe —v"7 t* t©5 ? 

3 : y y f e — v \ . . 

1 : T P 7 7 J \ fBJW*D 5 t L T 5 , i 9 o T P 5 , 

3 : 5 - A / o 

1 : ftA,T"B£ < # P T A / C O , t75\ 

3 : 5 — A / , : b / ^ b f t t / \ 

1 : K L P K P ^ f c l t t ' f c o 

2 : II5(C#PTfe5C0, m/utc? (1 : 7 — 7 ftffifc* £ & 5 ? ) U^Ltzfr? 

1 : 5 —A>, S b < [ £ ) „ *g*£*Sl£A/-?A,;fc*tti\ J £ x . - C f t P . 

2 : £ J » # « : f e f l f , -C0mo{c#PTfe5C0-C- 0 (1 : 5 A O fe-oTS50 

1 : fefcLfc^1t^trco;$*&#0 . . . 7 — 7 ( 2 , ^ f t W f C x - ^ ^ f e o f c b f B i r c t . i o ? 
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3 : >l? Z<D^>tfXt>\ %tlbii=*-?t>v<D£U? 

1 : Z(D^>a0 S 1 \ T \ J ithfrb=i'?t>V<DmLXb\^^)-1\ 

3 - . - ^ o i t v h i D * & < n z i h f t f o Z o 

1 : i f A f t i ; r . 3 ? 

3 : k.* tzftb (1 : #Jx . t f , t£co i f r ? ) Ji&tfS i f 5 c o d 5 co, i r ? K ir ' r. T"fe y ? 

xLtcm<Dkfi\ $]$>X*xLtz&f<Dbfi\ 

(...) 

1 : ^ 5 v 5 x - — ^ r ± - f - t f t c o ? & A £ 19 ? 

3 : B'Jt-V^V^tt i f . fo^ D^g-S^V'',, 

1 : S L T , (SJTW5, ftAr>»!;£ftV\, 

.3 : 5 A 0 

1 : -S>A 0 ^ ^ ( » B # i : 7 ) s d £ ' 9 f c o f c ? * f t 7 3 5 ^ x 5 . o r t c o ? 

3 : i f A f t ? 

1 : r. 5 v ? <£ 5 ft, 5 v>5 J ; 5 ft, i c c o g ^ £ r J \ » p k f t ; o > o 7 c ? 

3 : feA* 19 0 

1 : .§» 5 A 0 

Session Three 

1 : Z** n - e > ^ i : ^ ^ * f t V C O ? . -

2 : n-?l/7* ? 

1 : u-^yy** o t V ^ ^ , P T ^ T V y y ft77*-^ h — JJ—£/!i>, feco, J S g C D f g i : T 5 \ (3 : p - r y x o t 

g # t f c A £ L M « f t V ^ A J 

2 : fe/cL(4Bttf, TJ^ftfe, 5 A 0 

1 : Xii* z\ 5 ^ 5 i 5 f t C 0 C - ^ f t < X* t 5 o ± 0 i r - ^ y t f — f t c o ? 

2 : 5 A „ 

3 : b* mt?ttk\ ftA/0>M«ftl/\, 

2 :hfzU-i* H # , f t V \ i r ^ S ; b A ; K 

1 : Z*>* M « f o 5 £ S 5 ? 

2 : M ^ f e S , i r ^ f t v ^ i : ^ , -t 5 V ? co C - ^ f t < T , r. t i t e r . 5 V 5 1 ± # T - , J o T l S C 

1 : 5 A „ 

(...) 

1 : T , r t l " ? , mm* kX^tz* o t ^ 5 ± A ^ # l \ 

2 : htzLiikli^^X-r, 
1 : * 5 ? 

2 : 5 A 0 ftA7)^,-oo o ^ V t g ^ f e ^ r f t 0 f d > o f c o 

3 : fcfcLfc*:^. 

1 : ftA-tM-t? 
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bft (3 : fe, ^ r t L W ^ I x S j t o £??{«!&< L f t £ v \ £a»% * 5 V 5 M f r f t f c 

feir, J§T*, few, 5 £ 5 0 CDT-f&co S T \ J | C 0 ^ t e ^ ^ * * L 5 ftA/t7 
fe/cUi, *r©MfctfS*fc;i»o-CA/. (1 : fe-, ftSiSfJ t 5 , i cW^d fB I t : ' # / c 

fe^A/CDA/, b i \ WH£S>9 C D B # C D # $ ( ; I , feco, ^ ^ i r - f c c D A ^ i i o T , ftA/t, 

^ T f t A t f t ^ o f c c o i c , -k(DKtmr>tzMW\, ffititzfrb, * t i £ ( , * , # t t i cco 

A t e S S o f c f e f c ^ A / , T V 5 , 5 5 {St£?ftA/7^ (3 : fcU0) fctitfrtz 

VftCDtfSfeoT, T , fil>9fc:<oT, H D T M o T , t 5 , ftA/T^>65, o t l - o 

tza 

3 : feco-, feCO-, feco-, M © » l o T ^ fetl, g t i o ^ t ) t ^ S T ' L i ? 

1 : 5 -A/o WIS cog? t) ? 

3 : * 5 0 5 o 

2 : * 5 * 5 * 5 * 5 0 ftA/3\ (3 : ^ » ? > . ) Btt#K>&K:JfiV t » , <^7tV 

ftA/ftoT, * c o , 1 itfftf^ft ofcfe, ^ I f o ^ T , *CD, ! f ^ * c o , BTrt 

CO, AA /Pyrcoff t^i^co^foT, l i o t , ^ A / f t T , J § « o ^ > 9 T , ^ * i 7 > g f c « i : 

ri^*^, ^ f t & ^ S A / t ; ^ , fcCv^^Ai^*5 v 5 T-«fc7> t ^ t e * o 

i i ' t l t ' i S o t ^ T , ^ f c V f t , * 5 v 5 c D £ S f e o T , (1 : -5»5A/„) ^fei iSTJ* 

fe...0 5A/ 0 feti^K—tetT< Az-^ottft ??T7>—A/^otfft ? 

3 : ?T< A//c, - J S . 

2 : !T< A/^ot fo 

3 : ^ » t i f , ftA/7J>r5, 5 o C 0 (2 : fe, T t ) f f t t * t $ , (2 : ^ A / 0 ) 1 ^fflcoffl 

^ i t u f r f t S i : , ^ « f o - C 5 H T K f f i A / T ? 5 l l t t , t 5 , hftA/?!pM#,ft< , * o o 

CO 7J [c ̂  [c ft 3 o o - T o 

1 : A/0 

2 : A/0 

3 : fefcLtiftAz/K ftw^otfD, r 5 feo-fer o W y * L / c X), ftA/7W?X 

^ t ^ L t t , t 5 J l c o ^ - f c ^ f e L j : 5tfSftV, o t f W t , fefcL^I^C*L)t 

fe, ftA/7)\ i c c o ^ - f t c o t , f 5 L T * A / f t * - f - 3 c o , y% Ltz V b 1)\ - f r V ^ S 

fetiSAT-To fefcLgfS, r 5 , %bfr>* Ltz<Q L T / c ^ f e , SiJSc, ^ ^ ( c - t t 

kb, ^ o t e 9 i t / ^ f e * 5 v 5 * w f r ; T i T , - T r V , r . 5 , (2 : fe-0) fefcLt^ 

tzitzli&fr<3tz<D\£* r 5 „ (1 : ^ 5 A / 0 ) 

2 : fe7cUif tA,7K H i & o T I S S i J ^ t l T , ^ c ^ A l t S , oTV5cDtfS, 'fgL;6>oTA/o 

(3 : 5A/o) ftAT\gCD75^&VCD, i f c S o t , fd> fe >T y% b 7>t fotz LCD?j ftffi 

frotzfrb, *A/B#( i 0 

3 : / h ^ R c D i S ^ p c o t S o T , - 5 , i c C 0 7 j ^ r 5 , T ^ V C - ^ f t V T " f - 7 J \ f f^fe , ft 

A/f l \ ftA/T*5v5ri, ftA/rtM'^rfciftfe, o t g o t , 

1 : 5 A/0 
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2 : 5/vo &>-%bte/vt)\ f o b&fr^tzfrb, ^ W ^ C t S o T V ^ W / J W - ^ r ^ o T 

A/„ ' J & L T P o T A / , , 

1 : ^roA7J*7<#< ftofcB#? 

3 : 4 - E / c b , b 9 J L ± l f f t £ ^ W 7 f t V \ , 

2 : 5 / v „ 

1 : -5> 5 A>o 

2 :ft/v/j><b5, 4 ^ $ A o / c t fcfc U W T J tfSfi"7>o tzWC\,\ £ T J \ S 5 O 

1 : 5A/o 

< * S f > 

2 : b—h... 
3 : [ £ ] „ 

1 : 5 A A , 

3 : l 5 g ^ - C \ ^ T * f t ] f c & £ & V ^ 7 c * o 5 , o t l f K J ^ U 7 ° - / K * A f t f t P L 0 

2 : 5 A A , 

1 : B # - T v h ^ m ^ 7 ) \ ^ ^ A / £ ^ : { i i : 7 j ^ f t V M 7 5 ^ ^ f t ? 

3 : i * A , & ? 

1 : t£hfrZ\^mtt\ fob. ( 3 : fo5J 5 A/„ 

2 : hZz\ktefo5tf¥0 

3 : & 5 L , - J C ^ R t , f f c t e w S * - ? , ft/v/J^b«5„ 

1 : - ^ 9 A / „ U l C t f c , ftA/^^PTfeofct'Lj;, ftA/TJ^SCQfg, - o f c 5 „ ( 3 : 

fc-fc-fc-0) ; : A / i : , huobtzttfrtefo? ( 3 : W * T < D N F ? ) 5 A , „ fcA, 

S O ^ ^ t L i , ' > £ - v V # f c : , ^ a » f g 0 ( 3 : f t V \ ) (2 : 5 A / J f 5 J T £ , S 9 ? 

3 : t l h t t h b . ( 2 : f c A , £ U ) ftA/TJ^rtUi, ftA/TW^- i ^ f c P l C f l - f r 

ftT5, frbs ^ f t ? f e f c L * 5 # s ^ 7 j ^ fto/ts#icN * ® # : v ^ / c c o 0 ^ f t T J S - r o r ' 

mzlitl&CDs ^^tzfrb. t>frr>h* b n - i f t f l P ^ b ^ a o T o O o 

tzht~fib\ tsmz/v* fs.\z^-r\cmm^*i^<iitfrb, a : » 4 - ^ ) fc-, t 

2 : f c r c L A , B $ i i , htzzt£hfrt£^tz(Dt>\ fto-tftpco/x fc>7j>bA/£^o-t, is 

1 : ^ 5 A / „ Xb, S U f t f U C l & P , & P o T P 5 7 J \ (2 : ft/v7J\ ^ o 7 c A / / K e ? ) 

o f c , ? (2 : T?t>fcA>AO *f iR<0ft 9 fc: i j&\ .fe 5 A/„ 

2 : :>A/0 

i : [ B ] i 5 X ( i f c , s , * T - ^ 0 &A,(c<b«spj; 0 tzfr<bftMfr)k^x<tiz>ki\ Zb 

V>5 <Dftt£/vfi\ & & t 5 C b P f c o f c b , £ 7 J \ ® o / c W f c N 5A/ 0 (2 : -fe 
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2 : T t & A / i K foA,SU $ § L < & P „ 

b Atz.itz.fr b, ztixb h<o&&&k,ftfiixfoht£bz\xfyb k-tz^b, o T ^ o 

-efc ^ A y - e ^ p ? * ^ ^ , t w o t . 

^ f t < b P T \ foAy^ n ...„ 

1 :^Ay„ s ^ a i t ^ , zcDnm-rzvz^tkmic^^xfo/v-av? 
2 : teitzfrb. bfrZ b^btm^TL^Astf b\ 5 L i b , 17> (1 :-feAy) 

1 : - ^ o f f ^ i ^ t P ? 

2 : ftw, ^mnmrnzfo^Astft*. y-^bfra^^hfr^fr^ 

; /e:>b, y v l y ^ t - o t f ? A t % 1 5 , ^ - e t t & > f f i & ( e £ f f i o T # P f c b , 

1 5 7 * - / K ^ S H ^ r . 5 , (1 : «y^ [ £ ] ft>1 C * f c < - C © M „ ) t i i ? ) A ^ 5 A i : ^ \ 

2 : - e t , i U & f t o f c b , ffiT5AW75^>&V\ o t ^ > o t l J 5 ^ 5fe£7y"0 ( 3 : b 

Ay0) (1 : f i f c A / J T-ftAyTX f B J B g , t i » B 8 A » H : 5 . 

1 : -feAy0 

3 : — J ^ P - < 5 ^ ( C 0 ... 

1 : -fe 5 Ay0 

3 : XbhtzUi-f-^A^^itr^^frbs m^^^tctfb\ 

2 :-fe5Ay0 -f-/UA?><Dmr^^n t\ ^ f t S ^ f i f e ^ L < 

1 : {%) t>fr%m.ft-fZ>a 

3 : ^ & C D * 5 f * f c P ^ L > & < T , fefctfeCO, £gf"<75^0 / i>*t/H\ P i fl> ( 2 : £ 

g f S c o ^ o o T ? ) l W f f l < b P £ " C f c 5 , 7 * f c P & 7 k ; f 0 

1 : fcfcU 5 Ay0 

2 : y ^ ^ f a - / ^ ^ t ^ ^ t S ^ / c P f t ^ o ? 

1 : " e t , ± ( i ^ a o ( 3 : 5Ay0) ® B ^ f t V \ ( 3 :-feA/J 

3 : itffi, ^ a w i S T ' t s S o T ^ ^ ^ f t & o 

1 : - t f t t t f t A y ^ , h 7 - f 7 ^ D y ^ f c V ^ O ^ ? 

3 : 7 c t 7 i f , - 5 , * f c t ) t « y i 4 < t ^ l / \ T 0 ft^ftRSfpB&lf 3 b L V \ , 4 \ ^ 
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j*fflco^>o-Ct, zkcoffi;^, R t t i ^ v ^ o J ; 19, 5 v 5 CD7J#\ 5 A , , 
^ ^ 0 0 5 T 0 7K#(cftAco-r-tr^j;ft, 

1 : &k>, ...X, ktzfrb, ^ o o ^ / c f e , kfr-gfrtltzl\th&?tekft\ ftfrZiztz 

frbtzbb, tt\ 

2 : 5 - A A '?Tf»write, ^ l i f c ' X J y \ r & ^ S A t - ^ o T - S ^ A / ^ o J o T ^ o 

tzb, r j s ^ x i t e ^ o o j o t f f c t i S o rffeteH^L, vvAy-^ 0j o t ^ b i u h 

A A 

3 : ftA7)vjN^C0B#tr, fe/cLte, L j ; o o ^ > 5 , r. 5 , SJolS^-g-^W^ >7J £ - ^ 0 

^WT-W77-t-lt(rnt5A,fc:(ti\ ;tte 5 *> ± o t , frtoftthj^frb* 

izto^-b L<*X .oJ oT^>*3te5^feo 

1 : .&>5AA, /hfKWBlJax.^ofcf ^ ^ - ^ o t f c r o i a , T\ &coT-}gfeA,£ "9 f" y ts 

-#f# c^&^ofc^-fcv-c- , mm, %<DA\tofrvx, fefcL—ACD&CO^-T-, v 

o t , ^W^-wyVw-7°KAoTT, fyti—*?oXtzfrh<> mm, teWicco^-iitd 

fe^WfetifcWo ^W^fc o«: if" 5 T*<b £fr<3tzfrtz\t\ i M t L T I t * ^ © . 

&A,7>, f-y*-co#MfciofCo T t ^ c W ^ - j i ^ t i ^ E T , r ^ A / T * l ! { r ^ t e o T 5 „ J 

t ^ * 5 v 5 J ; 5 f t , i < w ^ t i / c w f t 0 ! W r J i O > f e ^ o T 5 A L ^ & < T , 

tbXtekfr, - ? ; 5 ^ 9 l t ^ \ &A/T\ ^7)>&, o t t f o < 9 L/cWfto 

3 :hbte, i U ^ r o ^ o t ^ p f f l ^ feA,£ 19 # t C-^ft^^o/Co &A /7K 1 5 , ft 

^•Btffit^ortfe, Zj-k,t£X—b-T M f < co, fytz^<DftJ$>tzotz0 

2 : fe-, fe/cLt, ft AT*, ^CCO^te-Ht(c b4 %tzftZ><T)ti\ t>fttl^ka 

3 -.mn, htzz, -mzn<<D*>it\ t&5 

1 & 2 : 5 AA, 

3 : "C t , fefcLte4-te, i*o;HT<i:#, -fiffcfifr. 5, o t l o htz ft t\ Xh, * 

cobite-rr '^-tti^^-t-e-Y-tTo T- , MJf, 5 A , g ^ - t v - c k , &tz, 4 A , 7 K 

2 : f e ! * 9 V ^ & , tf^ffcoN'lifTofc^Ay^, "C, lllS "91"Aco^, fcfcb&t1-

A ^ o T A / o (1 : ^ 5 A o ) ( 3 : * 5 , a-^SU) fofcLtTyJMWot^ 

3 : =i — 7,miZ.ftfrtltzAjXlr£, 4 O C 0 3 — ^ t ^ ^ t i T , * C O 0 — S te, 4oK#; i» 

2 : *C0y>-7°T'fTtl]-t-3, ^fcV&CDtfSfeoT, kX, KAsi)\ ffitXteA/fahtz K> "t" 

3co, «t;6>, -T-^-^^Ate^ai^oT, fefcLte&A^ISw^g^LJ; 5, <̂ fc 

V & ^ o T fefcLiT^^L^&^&feA^oTAA (1 : tefeA0) 5 A A 

hx, teo!if5Li5, kfr&otz., W^htzUtm"9conoid, r t i L i , r t i 

L i , o T * 9 V 9 W M V T 3 t t i f , S i J lc*A^A, fe-fo-, Zbte/vfr, : C O A 

ft:9 4 m , C b V ^ L M ^ h f t ^ t z f t b , fe/cLtefft/cV^ r , ffofcib 



3 : fcfcL<bS#f, fcv> i : - ? T i m V V ^ , o T S o T T A y t T i f \ tefvfr&fvte, i f 

I K - L i o t o t , W - l t ( - * f e 5 r o f c N ^« ta3Rt i i»S:^ i : *»» ' f t roa# i i :A> i -

5 A , A / / c (7 i f , ^ f t t , 5 A A ^ o « i 9 , ( 2 : f t * ; 8 S , ) ( 2 : 

fcfcL-A^ofcbif 5 L i 5 , i r ^ ) \ S a & b A ^ o f c i b , i W 5 i / ^ © i t t 5 „ ) 

& / t L i i , ttmmn, s ^ w j t ^ & f e s i i ^ L , fc/cL-A-e&*/cPL, * 

#>tzk,tzfi¥, i S 3 ( c , o t l ^ ^ ^ " 9 / c P l i : ? ( 1 : 5 A / „ ) f c t t i f - t w , 

P l t - ^ o f c i b , V ^ P C - t > A / , bfrS-b fvtzfib** 

2 : fcfcLttSJlem J s W o ^ T \ ft<b L ^ 5 A * 5 b^hfriT t , a ^ ^ A / / ^ , 

o T S 5 . 

< 0 0 2 > 

2 : I t l o 

1 : 5 A / , 5 A / , U J o t ^ o f c . 

3 : ^ H ^ - * 0 

2 : S r S ^ t f f c f c o ^ [ ^ ] „ fc/cLWSCH: [ £ ] „ 

1 : fc<7)fc, - r - V ^ T S i r S o f c A / f f ^ i f , fcco, 1 " / ^ # y j . {nj /co fi ? - f -

3 : fc-fc-fc-fc-fc-0 ( 2 : ^ t u ^ P / c l i : f c 5 o ) ^ y l ^ l C © . 

1 -.mzifis Pltzifi0 - f e £ , ? c i i 4 A / ^ » ^ t 5 A v fcA/flfott. ...< J ^ ^ B S > 

3 : tft&&7-0 

1 : 5 i b % bo 

3 : r?iZm^\\<mzt ' o i l 

2 : fc — ! fiWiPfiP,, 
1 : t 3 » ^ o 0 T \ fgTJS/tcAy/i^. 7. h - y - t f S - ? - r V M T > 5 r o „ 5 A , 0 

3 : # £ f . f e £ 7 \ fc~, 

1 : r t e P ^ i b S A y ^ S S j Vfoftfrfclxtzitzfrtj:? 

3 : x . ? ^ 5 o f c f c 7 i ^ i ? # ^ ^ S ^ f c o f c b , (1 : - > 3 ^ > \ fc, r V o f c # * - y 

' > 3 ^ y j J r ^ o t t f ^ y H e i / B / ^ j , # ^ £ 7 * - , , 

1 : fc, i t ? , fcfcLPBiaoT50 

3 : fc, - C t f c f t t e , r f S V N ^ P j S A y ^ a S j « S ' J O t > i : f c * o f c ^ b „ 

l : ^zb^b^bo b h o mcmzWitz tzfrb, *:b^^bmz%x.Xfvtzfib\ 

3 : fc, -Ct> r ^ o t / t ^ s / M ^ H ^ y j fcfcL, 3 t J * * T * ^ o - C 5 „ 

1 : . fe? AA, i f 5 © 5 , ^ f t ? 

3 : fcfcLS#, t ' r / ^ p r s ^ o g f i l , I S f f i S f c ^ t f r ^ b A A , 

2 : .fe 5 A/„ 

l : fcftCbVM©aSS-efcx, fcw, t 5 « i P L i 5 i : L T 5 C 0 ^ - t - - V i * 3 i o h<D^n ' 
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£ A , 0 

2 : - t ^ & A , ? 

3 : 5 A , , & A V # \ c?> & S £ ^ * f c ° 7 = - ; * hro#£-?-CD, 4 U > 7 - f ^ v » f c 7 = ^ 

3 : ^ ^ T " f o ^ 7 i ^ c • ^ 3 / ^ ^ ^ c l / c t ^ 5 ^ > ^ , o t i c . 

1 : H C ? 

2 : 5A , , P C A - ^ o v f t ? ^ ^ 

3 : £ A , „ 

2 i v f t ^ ^ A f i i o t t , (1 : . f e 5 A / „ ) 

3 : Zihft~A<DZ<7)'&Xlrfr? 
2 : 1 *X7) \ I f t W ^ W f J ^ ' l f t ^ f c A A , ^ ^ C b P j g P T f c o T , b J: o i i t 5 „ 

3 : fe, ( S A , * ^ , i t 5o • 

1 : -fe 5 A / „ 

2 : & ^ > 3 F o ^ l o ^ < / 0 7 5 # ! / ! > > M H \ & A / j $ \ , 

1 : Z.tl{^? MiVilZliitcCOiK fc, 90 ¥ o 

2 : ri*A,tfoTfU'i£#!Cfc'7^, l ^ B f « S f c ^ 1 H g f f i L T - ^ 7 i ^ o f c B # t , 

1 : -fe 5 A/o 

2 : d f t t e l J i K / X ...9 0 ¥ . 

3 : l J & o T £ , 1 5 , ? ? ?„ 

2 : 1 O^iXAzfrbhtfXm&iXo l'rtJ$><otib-fcfok<X\ htcL {%~\0 

3 -.xb. 5 o c o f i < 60^^15, g j e A f t r f c A / f c ^ A / K 

2 : ^ 5 & A , ? . f ^ B , H U S ^ ^ L V ^ - C E - ^ - C < t W o t ^ M T 

3 : T " b , l l & ^ i l P f c i b , c 5 W l : S 5 ^ 4 , 1 5 , 

1 : Ztl£Mf&lf&? 

2 : £ £ B C ^ / j : P i S 5 „ 

1 : -fe 5 A / 0 

3 : * 3 H f j b x * b t f j ^ f i ^ o T A ^ A A o t „ {%} 

2 : Z.ni!nS.o 

1 : * C l R f t V \ 

3 : P x . P x . 0 (2 : Ztlb lJ&o) 

2 : r ft 3 ...8Jig. aSJ© 3 ^ t i f g 1 J£0 

392 



1 : & b AA, 

3 : l i f e , ? ? ? 

1 : Z.<DmWMLtcm, l - r V l ^ t t T T t r o f c u fe/£U & A , ^ f t o 7 c f e , \*S«$> b Xtzt\ 

2 : * 5 ? 

1 : 5 A A , T \ a U ] l C « f g L f c B # , W&fvftte.* 1 " o : V & A ^ i 4 A , T ' . 5 C D f t , ... 

( *S«) 

2 : T£M3-*6 O f f lK fe V f f i L - C f e A , f t A , t t i f , ^ K f f ? * i M * o T L 4 o f c 0 

3 : x .?fBJff lK feV^oTA/CD, 

2 : » t 5 i „ $ W i l { i £ § | 5 ^ o T T , 

3 : i f t U i ^ o T —A /CD? 

2 :ft^X^k<Dftt£* r . A y * | C f i & V \ , t 5 ^ ± o i ; $ f L < & o 7 c f e t 5 o i o i f e A , 

ft A , It k\ 

3 : i 5 A/» 

(...) 

3 : # V C Q A A fhi?ftoXAs<D? 

2 : bha 

3 : f i f e — A A , 

1 : ^ O r t V - L f c ? 

2 r ^ a - f , d o o W ^ : J t * c 7 ? 7 5 , A o T A / f t A / l t i f & „ r t i r t u 

y - V H-r K ^ - T i f / U , t - o i , 

3 : 1 9 8 2 # „ 

2 : 1 9 8 2 f „ 

3 : l i f e — 0 

2 : o T # V T f e 3 0 m i d , d f t r i S f t A ^ f t ^ r o f ^ f f i f e L V ^ A 0 

3 : 1 8 ^ i | i j ^ o ? (...) 4 , ^ ^ * o * > ^ A < 

2 : : A / i t ) A / ^ 5 ? r W i r ^ ' b A / ^ 0 - C t , ^ C O - r ^ T J ' o T r A / ^ t A o - ^ 5 ? 

3 : 5 A , & A A 3 \ l i f e—o 

1 : -5* b hia 

(...) 

3 : z\blC&.*tzkm'h£iiXZ>frb* m^tzfe k'ffl< 

2 : 5 - A / . . . 

1 : r o o W 7 j a f r C D 7 ) S & t , fcfcU r i l t o * ) ^ l f T / ^ \ b AA 

2 : r t L ^ - r c o ^ S A ^ / S ^ t L J V ^ A A , 

3 : T T X ^ V ^ L i ( ^ ] „ 

2 : * 5 , fefcL^iifeTc^s-f d V f t A A , 

i : &*AJ* r t i , r . o * j | r { i f t , r c o t b H g c o 0 L75^ fcoT/ < e v ^ ^ , voa>fec9f f rS;5>&, 



t f t b b , f g ^ f c , ^ w f g T L j ; ?X\ £A,;&» i ^ I t i ^ M , o t , 

3 ^ F i l i f o ftA,^ ( i : * 5 t i x . c , ) i f r. (d ig fc i : £ \ 

2 : t ^ T f e S f r , 1 9 • 9 0 f • 5! y 9 • 1 • <fc *) i i i c 0 

1 : & ! d t l f c o f c o 

3 : 5 A , d . r . l d , Mc®\C. (1 : ^ L T f c A / c I t i f , fcA/**...) htl? d t l 9 5 T ' ^ 

o / c A , ? r . o - o ! i 0 

2 : A , ? f e , * t l § T L V 7 > < b „ 

3 : - x . - o ( 1 : ft-5 H i f { H e =i 5 x. ? r. COV>-r V ^ f f L V ? 

2 : fetu, o i o i : # o T , r.*L„ (1 : * o / 3 > * o ^ 1 fe ! ; £ « # l 2 $ f L < / ^ A A , 

1 & 3 : 5 AA, 
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2 ( 3 : S S V \ ) 
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5 t u t : A - C V H \ t ^ i o x , 

1 : & 5 f £ i f 0 
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2 : g # ^ f c & £ & f c p © f c , ftLttttbftT--- [ £ ) 
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•ftbfrs P P T r L j : , ( 5 b , o t f o t , ( 2 : ( ^ ] ) * L7c b^Ol-^tlfrW. LP7J>b, 7?, S i f 4 j i ^ t t ( - , 
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3 : P f t t f > o / c A / T ' - f £<, T \ fct^Lfcb, fo<75H#Sb L T L S o f : © T ' S , frt£h>i>\ Z. b-KXV'77'"7 
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2 : ^ r i S ^ C f t o T o l V t e o T A / o [̂ ] 

3 : ^ T * , f£/wftZ<DA<T)^ya0 

2 : 
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3 : £ ® 5 . 

412 



1 : z*?* ± A £ t f s t i a A , - e & v \ o t t u ^ : t ? 

3 : A , - , t£kftZb. \whXZ>htzftt\ U i C c p , t l f t ? ^ #otVft„ 
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2 : & A , £ L 1 S i ^ i i # * T A / C 0 ( 4 f f i E l < ftV^t L t i — A / 0 

3 : b — A A ¥A,t£/v-^Z?MAstzM*$>As&i90 
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3 : *9 7 J ^ ? f o / c L f g @ f t : f o A S ' 9 » t 

2 : * 5 ^ A / ? f e f c L ( 4 $ f # J ^ T * „ ffi[3V\ f t i : © , r f t i ® i ® * C D f S o T V 5/5\ o o o ^ V B t W 
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P r i > b , i l « y « 3 ' T i f o / J ^ T * y a < § ) f t o * o T 5 i i > b , ftAyrfK Z bffifi<D&tp tfrXWtltzb, ^ ( - f t 
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1 : ^ A 0 i r ^ y - # f f i ^ y # I ^ f e : i / \ i r / K fe-, ^ B f i / h t f t t ^ f c V i ^ , 1 £ > x u- t W c v i : ri\ (3: 
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3 : {%) fe5„ 
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1 : fo5tt0#(c, (3 : f e 5 t t o - - - ) @ coHiHcfeS b to te , C ^ , C l f t - C W , i fi\ ibgb&Uzfi 

415 



< A y i : * f t < -c. 
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2 : 5—Ay, ft ^ ^ u b f i ^ t f T ^ - s ^ t f , / h t f t f f i t b k S 5 (7 ir"„ 

1 : 5 - A y , T * t l g t t ^ M T 5 T - L ± ? (3 : 5Ay„) ftAyj$\ A t f s f t A / t f \ iz <D Aft % ?) A k t t i # o T , 
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1 : 4 5 A / . foofcfe, i r ' A f t ^ t f t S ? 

3 : A , - , ftA,rt\ n S v S c D t e , ^ f t ^ f t : 5 , • # # # X . - C 8 & V - C I 2 2 K i S 5 o 

1 : 5 k ? ? ? ^ o 0 5 k 

3 : 5 k t f - ^ ? ^ ^ , Zb, { B J / c 6 5 , S. kft, ^ t i ' ^ T y f y t t o t ^ f ) , - f ^ \ 

tf-yTit&SlV-C, i~H< mWimteklftf k\ i~Z'< f y*r>-ZfriXhZ>/vX\ (2 : ^ 7 * 7 (?) t © A ? ) 
* 5 , ^ 7 ° T ( ? ) S » A o • W t f i i f f i E I V f c k 

2 7 = ^ t * L W c c i / ^ \ / < 7 " 7 f l 4 0 

3 : f s j - ^ o i T ? 

1 : fcfcU * n f e f t v \ 

2 : SH? 

3 : mm'j>¥'<7Tm. 

1 : 5 A ^ f t V f c ? 

3 : • T ^ o 
1 : ^ H 7 ? ( m T l l - < J ; 5 0 7 * y ! > - v S : ( £ o f c i | f e © ^ s » # ? 

3 : b~hj---^VH\Zi^a Z(D%k<DfLTzi&UZ.£Z>frt£<> 

1 : 5 - k l£Z>\ib\ 
3 : r 5 * o ' f e ^ > tekft, t r : v ^ i o - C 5 i t " b , i ^ / ^ o f e S L „ : * U i i g 1 * £ P # ^ t L t l f t V \ 

2 : o t f t o ^ 6 o T 5 ^ 5 ? 

1 : fi?r^ ? 

2 : o t l 1 5 > 
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3 : fe* ( ? ) CD0 

1 : fe-, fe-„ i f £ l T 5 ? 

2 : v v ^ \ ^ ^ i f a r t ^ V L o ^ & o T f e o T k & * U i i g f f l f # t „ 

1 : fe—„ x . ? : i l L o ^ t ) C « ^ ^ l i 5 ? " t " b , i * 5 f i 9 ? 

2 : m t t r t i T - W t . g o , , 5 k ^ I S ^ T - f e S ^ ® : , ^ t e / f t ^ V f t A ^ t o t£k>ftZ.b. M B§ C D * V f £ 

1 : {Bra* ? 

2 : f e A , £ U ftA,7W^fc#X.A,-evv<£ 5 f t - - - f e 

1 : m & A ? f f i < A ? 

2 : l f t t f 7 J t o 

1 : h-, { B I T * 5 S 5 ? 

2 : A / — , ftA,7J\ A fBJ-C% o XWfrtlX ii • • • ft A / ^ f g , J g f l t f e * # x . T 7 c 9 , 1" 5 <t 5 ftVSr, f — 

y - C j f f i V - C f e o f c ^ - k T i W o f c . 

1 : - C V 5 t f \ ft^feSA/fcttif, ( 2 : 5 k ) !£cD7J t h - y - C D 7 5 T * ? ( 2 : 5 k ) W t f 9 « \ fe 

CO, feAS^X-ftV^o^ffiVTS? ( 2 : 5 k ) 5 k 

^ i i l c ^ x . S * ^ , # x . f t v i 5 ^ f f i v - T 5 ? ( 2 : 5 k ) t^bzt? ( 2 : 5 k 5 k ) fefcU a 
» L - C 5 * » ^ 5 * » , f x y ^ L T 5 [ £ ) r T i 6 k 5 - k 

2 : W i i , ftA//K : 5 v 5 ^ i t e , ^ 5 f i * , # x . T f t V ^ A ^ f t A ( t i : \ W a c o f t A ^ B ^ T - C L l R ^ S i ^ t 

7J\ * A / f t , ^ f c V f t ^ C T ' f f i V T f e o f c t J - f - S c o a s , ftA,ri>, tf=—j/T®5„ : 5 f t A , / K & « : 5 v 5 i i C 

CDfeAifc 9 ^ | £ t t ] £ ~ A , ; ^ f e , K A , / c ' i b , & < b o V f t f e , £ J & 5 . 

1 : ftA/T-KSftV? 

2 : A , Ay , ^ 1 ^ A T " 5 C 0 T - M S L T 5 7 J ^ , £ 5 V 5 C0/)Sfe57>fc„ feA,£ L K A / / c * c o f t V C O l i , 

ftA,7)\ A , - , i t i o i f o . S U l C f s j ^ f e S £ V 5 " t t e f t v n j - t ' • • (1 : 5 k T V 5 / 5 > , W t l T f t V ^ o ? ) 

5 k fe, Xi>, 9 77-<DAic.lt, y j K v L ^ A / f c Z l i t f S f t V , o t ^ o T l i o f c (1 : 5 k ) A # l T t ' y 

* y L7c„ 

3 : Xiii£ffi:ttlLfr%abA,< X, X, * c o ]) tfy kfrfctDoX ZTlstfX, ^ L V ^ C O ^ f e o f c o , & ( C * C D $ ; 

L v ^ l o * , - ^ 5 / 5 ^ , ffico^aSco»5^v^£7j^aiL(c< v ^ ^ f t 0 ( l : 5 k ) t 5 Jt 5 H I S ^ o ^ T 

1 : ftSliifo 

2 : ' 5 , fe/cUi£*M£A,*;b5<fc 5 ( c f t o t , ftA,7)\ g V T f e o T , * C D £ S g £ & 5 - ^ A , r t \ ( 1 : 5 k ) 

* t i T - , f i f e , n 5 v 5 c o t f e A , f t A , f t , l o t . S W f e ^ K ^ M o f c O f i L / c i t i f . 

(• • •) 

1 : r t l , V o j f f i ^ f c i J g o ? 

2 : ibX^t^ft? 

3 : t > ^ J A y f t V \ 

2 : r c o , & ^ £ A £ f t A i / > ; o > A , i / J \ o T * 3 i $ $ A / C 0 t S t e , Bgfrl<*£>V\ £>ft ? 

1 : t y f - f v y * ^ s ? 
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2 : ±yv-s Vy"iXi^*\ ffifrteitzAfr, fflV^fcB#^0 X\ ^ i t z b , $> b h £1 tm bfrttiXX b. 

t H i o t f e ^ f e ^ ^ L , zti< b^^izBoT-xb, bb V i>h*/vAJ&bfrxm-£^A;frf£fo, 

3 : Z,?XbZtllt, ZtKDmci 2^m(OZ t £ f f iPT3 , 1 2 ¥ T V^7)\ *(7)f5I^7J^tfi<7)*?rfflV^T 5 A, C 

*ftP<D ? 
1 : T\ g5>ro/J^R(73»:gPtbLT5-eL± ? ( 2 & 3 : 5 A,.) ^btcXte, 

2 : fc, ^o ;^ , , 5 — A/- • • 

1 : X\ &&<DJ3\z, i f r fc*of t?£&©#fi i f tR£; / i*o it ? 

3 : -t 5 , « K ^ o 

2 : <^LTJIot7fc1*:?->c\;ri/>p? 

1 : b A/. 

( . . . ) 

1 : ffi^CbV-CbJ: ? 

2 : 5A/o 

1 : #PTfcP<tfc , (2 : 5 A O l i o ^ D . 

3 : TiT-iSi^o 

1 & 2 : bha 

2 : C l W ^ y ^ j ^ & b A / f t , ^ 5 I X . U . 

(• • •) 

3 : h Kbtzh b ? 

2 : Z<Dfatdb%^\ 

1 : A/? 

2 : Z<D@i, J i T T f c f c o P ^ - f 5, &A,;6>g i : i : *3T* r i 75\, 

1 : -feA/o 

( • • • ) 

3 : X\ ZtlltMBk'frl< b^^^^fr, 

1 : A.? 

3 : r f t l i ^ f f t < bPHfflcffia^Tc 

1 : 9 2 , 3 ^ f c f c . 

3 : ft 5(5 if. 

1 : f i o f ^ K x T f t P ^ / c f t i f , -tOAfcU W C l f c o f c . T \ fofttf>bT-o irfSTfcffiPTftP,, b 

A/o (2 : * f t A / - ^ J 5 A A &A/7X fBTfc'o (t ? fcA/^^^AFdliCfcofc i : 7J\ (3 : ~ - x . - J »ST)S£ PfcA,7c 
ft if. 5 A,. -rrv^^tv\ ^ftte 95 ¥7)>ft. tzfrb, "tnifru 
3 : fcoT, m,Tfr, (1 : life.) Wffl<7)¥fcTftA,7c fc A, 

2 : / U — X y C*ftp<D 0 

1 : * 5 tax.. 

3 : ^ - y y y ^ T f c f t P L . 

2 : bh0 



3 : T * t , - 5 , XX-bft (1 : b A/, SV7J>fe, 9 0 ^ - p t f c o f t , o t l o f c , 

1 : V o ^ f e , *co, 7.77 — MS$H< ^ofcco ? 

2 : S J ^ l d A o - C ^ f e o ( 3 : [#|]) ftA,^ft, 0 * A COM [6] £ L T f t , # ; f t ^ ( C A 5 i h 7 ) s ® < ftoT 

ft, ( 3 : [#£)) ^ J f B a d f t S i : , * 7 7 - M S * < ft5, o T V M K f t ^ f c o T f t , ( 3 : * 5 , * 5 , t \ 

fit ft, # f ; ^ , [ c A 5 £ i ^ f c ' v ? bft^b*\ * 5^5 o T V 5 5 v 0 935 V 5 M s t e ^ o T , 

^ J B ^ f t S i , S i T J ^ f e t / ^ t f i T X * 5 V ? c o ^ t t ^ S f t k 

3 : 3 \ M £ ± f t V \ , 

1 : fcx., X A ^ t e fc-, ® I 3 V \ , 

3 : 5 ^ ( O t J - S ^ A y / i S f t , * 7 J - b / } S f t , ^ j t < (bVCDBf te f t , &co, ^ ^ S f t f t £ c o f f i T £ l l < cDt t^ fcT, 

o T f l ' i b t e A / f t ' ^ A / T J ^ (2 :.&>5AA>) ftA/7J\ • f e - * f l ' f t K 5 f c | - • • 

2 : ^< feiit'coKA+CfeVM-o 
3 : * 5 , m c f e v c o 0 5 o C D f c ^ A / C O , feco, f f t T o T V 5 c o t e f t , r j g ^ i v ^ o ^ 

: : l t ' (2 : A ^ y ^ ^ x ) 8$jfi< ^ - e f e S - ^o^ , i f o o 7 ) \ o t v ^ ^ L W i * ^ ^ 

1 : fc/cL, g ^ L / c R * , M S * 7 P O / C 0 t5ffiJJlco0 f fcP*l;Iot*t, t ^ i l C b W l 

V C D , U < o < D L T / c 0 X. — , l ^ ^ i f c , & / c L c D B # f t A , / 9 \ ^ i ^ O c m , 

2 : [%] 3 \ ± H 3 0 c m 0 ( 1 : ( & ] ) 

3 : f t A , / > t 5 , fi#t^i»fToT5Ai:^$, ^ i l c D ^ T J - b ^ , C 9 l l , l l 5 < t V ^ f , , : r - C t f f o - C - ^ 

/ H - A / ^ A f t T , IBLb£;6\ o t [ £ ) 

2 : ^ U K y ' - t ^ f t - C , ± i c r c ^ o - & T , ± ( C - f e - y - 5 t T , t f t ' ; ' S i i > L T ^ o T l i A / ^ 0 

1 : feco, @ ^ L / C B # , ^ A , f t , ^ o r f c t A A , fcco, ^ S ( - t T < i i ^ , : : A < I T , u t , T \ 

< D P ! C D M T * & £ i g r i ^ o t i $ o - C 5 c D ; t e , * c o f i | ( c y - y b 31 o i o t , ^ i l c D i 9 ( C ^ R ( C A 5 A r c l t i ' \ i f 

l c t t | 5 B # f i ^ - f r 3 - ^ o T / c 0 5 A/o 

3 : ftA,ri>, r ^ T ' t r S ^ , t 5 b g ^ o ^ ^ o t , £ # T W C , fa\H.Aj b ftXlM. LX [^)0 * 

d ^ - C - ^ S f t f e , - ^ A / f t < T t V V C - ^ A , , o t , l 9 „ 

2 : 5A,o 

1 : ^KcoP!cottj(c, * c \ T * f t A,7J\ jfS-^OiJS, t o t , f # o T / c C D f t 0 V o o t ^ c o * * - h # 

h*?kbl\b, ftoT§7)\ 7 ^ •> 9 LXtz(D0 X\ %<D%h*?kb'<—-?fr\)-Xt&^<D&, Z o f l ^ - L T t , 

Z.tofttobZ.hbfrR.tz.v'LXX, Z o f S ^ t K o T , t ? , (2 : 1r\f—) J t L 7 > o / c 0 

3 : j B n # ^ ^ ( C f t 5 „ 

1 : ft5tii\ 

3 : (2 : ! 7 - [35]) 7 =;S saiT < 5 A L - ^ f t V ? 17 = 3S;<j-^3 7 , o T „ 

2 : [^] * A , f t A , K A / f ^ A / L , fra^k 

1 : T \ rttWCIi i f 5 S o /ceo ? 

3 : rtf^Cli, ••• 

1 : SWcD{ST/co(7?2 o & S t ' L j : ?A#JCD rn - > T C D f c l f e ^ , fafcott ? C * f t < T , n - > 7 C D - - - j ( 3 : 

u ->TCD l i l ! ) 

2 : n->7 CO iJj, o t ^ bM%ft X < t>ftbh0 
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1 : a^C07J lc * (75 , n v ' T r o i i j i M ^ & V \ o T # V ^ T f c o f c T ' L J ; ? 

3 : ^ b ^ i ) K (1 : 9 A / / 9A/ 0 ) 

(• • •) 

2 : 7 c 7 > b - f £ f t A / T \ nv^TCOUJ, T f f i T £ A / - ^ o ? (1 : (^)) ^ f t f i i t 9 f g W r i ftA/ ? 

1 : ^ 9 , tuWo 

2 : -fe 9 A/ 0 

3 : OJ, o T o < ( t i \ D - > 7 o t , ???H±HjfcXJ^br 9 , <^A/ft- l i t , <^fcPft , ^ / u / M ^ - i / ^ i o t f c 

5 0 

1 : [4fo0 • • •T- , I * i r t ^ o T / j l ^ t L j : ? ( 2 & 3 : 9 A/o i f ^ S o f c ? 

3 : {%-] ZhlZMc&immLXhZfrb. V H \ , 

1 : T ' t , K ^ f t ^ b , 

3 : x.? n->7tD |lK -oXffi? 

Session Five 

< 0 0 1 > 

1 : C * , ft^T1H£;&5!Swft$££;bftP<fc 5 ic f f ip fc £:,S15 ? 

2 : 9 - A / - - -

3 : ftA/7K z.fa%, 74 h / i ' S r A V t i K * 9 P 9 S t c o i 7 5 r o ^ - ^ f c o f c ^ b ; ^ f t f c „ 

1 : 9A/0 C * f o , \'&(DM&3%X.Xtz.b, W P P ? 

2 : 5 - A / - - -

3 : 5 — A / - " , fci^4v\ 

2 : " b - A / C D J : f W A l / 7 f f l f | 9 7J tt\ Z. A / f t / a f t i l £ 7?fc S ^ o fc t Jg 9 o ( 1 & 3 : Ĉ )) fcfc U 
r f t - e v ^ i g ^ - C o ( ± : [&]) 

1 : i ^ f t ^ A I / y r o f t ^ T f ? 

2 : 5A / 0 (1 : PP7J>fc;fc„) - f t T P P t ® 9 T*„ ftA/^r. r b i 7 2 ( c & S i g ^ ft, ^ y t°—A—7sf-Y 7?fc, 

i ^ S 5 . -Cfc/^S> t°—/>•< — ̂ x V ^ o f c b f t A / i K r © " g " t V ^ W ^ M o T 5 ^ ? ) > fcA/4Lg:<ftV^ 

fc L t i ^ A / 0 

(• • •) 
2 : r coAWf f l < A©fi> » f c ^ 4 I L t ? > „ 

1 : - H ^ b*y4 C * f t P ? 

2 : 9A/0 fc/uJUKi:«ii*i„ 

1 : C * , i A ^ ^ l " f i : ^ 4 V ^ , i " 9 ® 9 ? 

. ( • • • ) 

2 : 3=- W C * f t P t , 

3 : ftA/7)\ f ! © A > o t o 

1 & 2 : 9 A/o 

1 : W i i W A , o f c b f S ^ f r S ? 
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2 : 5 A A * ) J ; o i | ^ 5 t S ? „ 

1 : if 5 P 5 I U c ? 

3 : v - V x V y T . h — y — C * f t V \ 

2 : ^ r l ^ 7 ^ h -y - f t - 5 R#<b fcA , -C \ , 

3 : 4 , fc*[-0 

2 : A > - i f t , ft^Blf W ^ f f i ^ f t T T , i / y f ^ ^ F - ! ) - , 5 AA I tJH 5 a - ^ T ' f c i/y'fVy 7. V-

y - i : * f t v \ 

1 : •••{BJ? 

2 : ^ t J H 5 a . ^ , o T P 5 A r o f S i l ^ ^ x V y * h - y — ^ f c b f t f t P , 

1 : ^ . 9 ^ o ft^-rft^s/^xVy;*, h — y — c * f t p ? 

2 : b-h---,m\Z&ft(Dmmfritc.i:f)\ - > > 7 V 7 X b - y - o T V ^ 5 » « f t f f l - S t f f t f t t t f t t f f t b f t 

1 i t ' M i m t i ^ t l J : ? (2 : 5 A A ) ftHro7J(C0 

2 : r f t t e J c ^ t t t - a - o T T , S'Jftfc!9i-?.^P), 5 - A / , Zti t ttfsi^c. j ; o t i t 5 ft, i S o T . 

1 : C * , - y y r l / 7 7 h — y — (Djjtfitri* ? 

2 : 5 - A / , ^eyicj ;5„ ( 1 : ftSJSfJ 'yV^Vy * V-V-T'fc-rrVftA^T V *9 ]} ftii C t ' ^ o f c 

CA ^ S e < ftPfcA,(7i\ ftA,7X !S£{^5_k7:\ ftA>tf\ fBTTW?^, B M t t * r t t * t i < fcSiT* 

fc, r . f t ( i r 5 - 5 T % r f t f i c : 5 5 7?, £ ^ 5 ^ 5 £ 5 ft, o o c ^ v ^ T P 5 fi\ - twiA^rott^&ir 

tf^v^fe^ft^ttflnx.fc'J L t , * < » A f t ^ i c f f i P T f c b . ^ f t T f c 5,*5fc5v^fc^(4t3fc6PL, (1 : 

b—ki---) 5A/„ 

1 : C * , A$Msc>*A/i:j5)c;g:, o t V > ^ \ $ t < £ T - , WW. Z. 5 ' k S f t ^ f e o f c b , i/Vy'UyK h - y -

2 : 5 A A l B ^ t I 5 . 

1 : A c D # X L*i7J^ 

2 : 5 A A • > y f y 7 ^ H i i t r t W f t < j i t t , ^ ^ i ^ f t T - S ^ f c v ^ f c , t , S 5 U 

1 : ftSfif. 
2 : 5 A A 

(. . .) 

1 : X\ Z. tltf 0 ^ f c * t ® 9 ? 

2 : 5 A A B ^ ^ / 0 ^ L f t A . o 

1 : f C\7JS? 

2 -.t£k>frz.b. ^ u - r i c f f i p x — A A ( i : 5 A A ) ; s c 7 j s r 5 , • • • 5 — A A ftA^ftfe--- ? A * & # 

^A/ftA,, f f - f X = - 7 V K i ! J # # t ^ [ £ ] „ ^ f t ~ t ^ x T S f e f c v ^ f c ^ f t f e , £ 3 \ S 5 = • • • " r o , 

I S i J i g l i t L S i t f i t t t o # tj-rscofc, O T P 5 F J T 7 ) A fe-, ft5{if, o t , l o f : „ 

1 : . ^ 5 A A H ^ T - # 5 , o t ^ U t ? t ^ 5 K *CDA<£>, 

2 : 5 A A c © A I W S , ftA,7)\ fe-, * 5 P 5 l F # ; l 5 & A , f t , £ © 5 = 
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2 : 17=-, o T i S A / f c C O ? 

1 : 5 k 

(• • •) 

2 : i O o ^ , ^ t o ^ A / , o T i i C o 

1 : 5 k 

2 : 

(• • • ) 

1 : S f f l ^ l O o t S ? 

2 : fe-, J ) f c L t W I o f c 0 • • • ; t l I D o t i i > ^ g i J t t / c A / ? & J t L T ^ ^ ^ ] o 7 t A / ^ > f t ? 

1 : if 5 S 5 ? 

2 : f t : t l , i i ! E T ' * C O 0 C O l 3 0 ? I , o T t f V T f e S T P o , * C D # t ^ f t k j : f e 0 

3 : -&» 5 k 

(• • •) 

2 : r n t t f 5 J L T ( i ^ f t ^ 5 ? r n ( i ? r < D — r * ^ < t < ^ ^ ^ ^ A f t A / ( t i f ' o 

1 i t C ^ ^ ^ l B l C H i C t t ^ f S f L j : ? 

2 : fe, M r i ^ f r f t / c A ^ f t f e ? 

1 i l c O ^ o t - ^ o t ^ D , l ^ o < 10 L T S A / C ^ & V ^ & f e ? 

2 : x . ? m (1 : m t f l T J^ f t ? ) - t l ^ l 5 S i J ^ 7 J ^ o f I 5 r o S c O H § o ^ ' r A c o , *,^» b (O ? < < iXtzkh*? 5 ? 

;i;txte 0 fe ! < < o T A / C D j i - t , ^ C O ^ f f i V ^ T j ^ ^ V , 5 V 5 * W f t t e o f c A , / > f t f e ? 

1 : ̂ 5 k Xb, WltlXfrbb 5 H H ^ o T , 

2 : m S J n t e o f c A ? *fc*Si jnTtet t^A/CO, o - ^ 5 A / ? 

1 : : : J f ^ „ r W R D H T L i ? T * r t l ^ # 5 ^ i i 5 P t L i ? IH C B ? 

2 : ft<7^tfS&A,tfvfl,l^5v\ i r T J ^ A f t J S C - C L r c f t o 

1 :SiJ t lT5->— y ^ / i l ^ ? b 5o <speaker3 M f & l ^ o T > i f 5 S 5 ? - <7»— "yfz. o (7 ? 

2 3 7 0 

3 : X.? ZtllWiritiftbmW-otcA,Z^f£^Xirft? 

1 : Ztl, ^^iiiLX?)(Dftt£?tcftbb 5 , ^ O o T S T ' L i , S 1 \ ^ Zfrbm&XLx ? 

3 : fe, S v f f i L T S C D ^ ' b t n f t V „ frA,/J\ £ o f c t ! f i : 7 J \ 

1 : 5 k •••tA\ * ; f t £ # X . & ^ o , § ) o o ^ o t 5 M ? 

2 : 5 k 

3 : • • •ti^tzbmtl&mfrb Ltlt£^\ 

1 : 5 k f o - o ^ ^ / i ^ k f t V ^ i f t o - - - i f 5 v 5 E * f f i : S 5 ? T « 7 5 „ 

3 : & A , / 5 \ (2 : t o f c V & V \ , ) - - - x . , CI ft? 

(• • •) 

l :-To#19 1-5 , o t : t i i i f i » 5 ? 

3 : 5 - A - - - 0 TcTPo, 5 o t 5 L V t C 0 [ i ^ g B f t < 4 o * , ^ > x . U ^ l \ 

1 : . S » 5 k (2 : 5— k ) 
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( . . . ) 
1 : ft! ft b o b b L P ? 

3 : 5 - / v - o 

. ( . . . ) 

1 : L * f c , ^ J ^ t f ^ t i S r S ' J w S B ^ K M L J : 5 i L T c b , t ' ^ o t , S i W f S r o ? 

( 3 : A , ? ) c\cofg 0 

2 : 5 — A / - - - „ 

1 : I A / T ' 4 ^ A I C „ 

3 : i f k j t m ? 

1 : ^ H f B J ^ o f c , bfrmfrtitzb, ZtiMhtzX, bt\ X\ z. ? fir ? t 7)>o xmfrtitz b , i f 9 P 9 

2 : A W £ j £ f t £ < 7 ? ^ - ( 7 ) f g 0 

(• • • ) 

3 : A, „ b h„ T ^ f t ? 

1 : * f t ^ - # ^ ^ ^ 7 K - r ^ b 7 > & ? 

3 : [ £ ] o i o i f l l t S . 

(• • •) 

2 : b-/v-o C \ t l { 5 T T P 9 X<DH? h<D-mmW.(OX, IBl^MT-WfSo 

3 : b— h---a V 
1 : [55] ? = i r A * 0 

<4 3 »S> 

1 : L * . r c o f S , i y^E-'yifihh b&b ?X\ hZ> b Ltz bfBTftco ? 

1 : b A A 

3 : £37J>t l^A/ 0 

1 : .fe 9 A / 0 

( . . . ) 

1 : L * . / y±-i>bfrm< Xb, Mfrtz< ? bfrU/uXft&fritz, bfrl&b? 
3 : bkja 

1 : bh, L * , t ' r ^ l B ^ o f c ? 

( . . . ) 

1 : t£/vfrmhX£fritz, i i M f c f r o f c b , -feA,, bfr^bXLx ?X\ b'Zfr? 
3 : 9 — A / - - - „ 5 — A / - - - 0 fcA/^ftP,, 
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3 : ^ r f t d s , -tco#7-to&6fc\ b Z<D%n%hB<DAte!&iX, i l f t T ' J f b f i o T , T \ i ^ m t ^7f;^^ft5^ 

•c-t-.t„ r% * f c 16 s i < b i w c f t o T , x \ ft^^w^ro^(2^7f>'^^i-5^^te^•^-c^ T*, ^fc^cosic 

iS<5*='tt5A/T?i-«t„ ( 2 : fiTWSA/feA,.) * 5 , ftfrlZA;teA,te0 X\ Z ZXt-tzK/vfr, ^ f t ^ W P T , 

T*ftA/fr>, mMMZX^^^AsfritzAfflcoTfrmtLXs tihfrzb. W i h l zbXyv^-7VHtz^\z 

fto-b-^ofc^oT*, ( 2 : =f-y;<Vi/—, ^ - 7 >"7" — ^ Vfrt£k>fr0) ftA/tf\ fe — P 5 cOT'f t o "b *? o fc^o 
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T \ ( 2 : mz.t£kfrt£o 5 * l A / „ ) - £ 5 , %-T <Dfa&t.tz K a n a o t M W t , *tlftt£A,t>\ * y * 7 " 

t 7 * 7 r ' < 5 ' h c O j t V ^ & A ^ f e L V f c A / t t i * , ^ f t T - f t A ^ , 5 , ^ c o , ^COTJCO K a n a tiK ^<n>t£kjfr 

2 : ^ff i# n ^&A//><b 5 , ^ * c o a ? ) s > i S < 4 o t , ^ T J ^ t / c A / i , i : V O ^ A L T ^ / P , fc>7>ft^A,, 

fcfeSfc/hSv&ro^V-C, d f t f i f t & A , ^ , o - C V S I S l - f t o T , T* h *;l>ft%<5 < A , - ^ o ( 7 ? 

2 : 5o 

3 : o - ^ 5 CO ? ^ C O B i J i t ^ ^ S V ^ T / c A / J ^ i ? 

2 : ft 9 (C?To fcB# ,£ -T \ c t l l i f S S l ^ ^ , o "C - £ | i # f l » o X Avtt i f , ^<D, fttt fetlx-AX o T , #C 

3 : x\ ma. ^<Dk(D^t, ±um-x^ix\ m^a<o^-rtmM^tz<Dm, a-rn^t, mz<h^ 
(Dm^mm^-oxtzfrb, 

3 : 7 J - 7 - < 7 3 ^ £ S ^ f t T f c ( t £ \ S l t t ^ t t t t ^ f f l S ^ - T - ^ o - C , X\ ®X\ 2 HI g C D H ^ C ^ C D f i ^ I f t lj g t e f t f c 

? K o T V o / c o , ^<Dfl-t<Diom&k*?^tz.Afr\ ^<D^£Ws^tz^Zt£<3X, %-f<DzLk*M&t£fr'3tz 

kXirXo 

2 : 1 - r V & / W j \ i ® { * f I f t * 3 a £ A ^ o - C , r cD^ te^CDT - ^ fe , ^ r c V - M C T - , ^ C 0 T C ; ^ M O T * 3 V ^ T \ 

*hfz\^£hjX%—v £ i a 3 l o ? g f e [ 4 o - C , 

3 : T ' t f t ^ f 4 i : ' o 7 j ^ t ? - A - 7 J - $ - t i : ( c S f e t t t / u f c k 

2 : S fe U2A,CD7>&fo? 

3 : x . ? f t f £ & , b ^ f l S f t , t ^ ^ C V ^ A / ^ ^ o t j ^ o - C T i , *3 C V ^ S Ay, T V 3 7 J \ 5 0 i i # * T , "C777-

( 3 * 7c: ft, \0m.<h^(Oic(D^-\Zt£^Xhf5.hB 

2 : i £ F / r c o f B I £ / j ^ , i b i a i l f e A , * L M ^ f t v i a ^ , i c , 1 5 t t i f , i f f i ^wfs r t iN&t f 5 , frtT-, ^ T c v f t , 

3 :X\ b*MZt£kf)\ ^COTJT-TJS, ff^^AtfifLt, ft^t 7J>JL b f t f c b V V f t , o T l S C C ® o 

Xftkto. ;b/j>9 [c< 5 - , fefcLg^T'WoTTIR^oAX 4 o t t f c b . 

2 : r c o ^ A ^ c o A t O f g t t , h ^ f , , fa¥t^#5, t W y 5 i C - e s v - y - X ^ / c W c l f t o 

- C C , v < o / ) \ r c o A t O f g £ ^ 0 

1 : l i f e , 

3 : ^ 5 , ¥ © f e ^ A , 7 J ^ f t 0 

2 : * ^ f t , ±%MMbX, (3 : fo-J ftJoTS? 

3-: 5 A / , ftotS, & o t 5 „ T * t . > ^ ^ 7 ^ ( i - ^ - C „ 

2 : E 5 , f - v y * y ^ t > i t 5 * a A / T „ (3 : hti?-f^Vy ^ b fr^tz?)-y-y9'y y-b Zkt£t£^XkU/vX, 

mmto (3 y ^ ^ / c V f t ^ o J CI tltmwn^Asfro 

3 : v M J y ^ ^ t V ^ o , 1 5 , f y , 

2 : c \ A , f t A , C 4 > f t < o " C , (3 : 5 A, J r 5 V 5 , i = c D - t - £ k&ttttXtz, o ! 3 f V \ ( i f e 0 

( • • • ) < 2 M « > 
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< 0 0 2 > 

1 : Z*?s z.ft¥ 5 ,©oT /£<£»? z.tl^k,XtzXLx ? 

2 : *3a$A>t>i:'V\ 

3 : ft^ft^footT&^o/c. 

2 : X ! ? ! o T S o f c . rm?*l-t3A/C75, o t , g o f : 0 ^ t U ^ i f f i t t T fcfc/^ fcft^fc L t l X l T if. 

X , teo*,^^, o t S o f c , 

1 : ^ / c o / c ? 

2 : o— A y - , ftA//0\ 5 A>, ^ - V - ^ o / c . 

3 : ^ . i o i l ^ f c ^ 

1 : BflVVfcA/fc*»7if, $il*<7)7JfcofcB*/Ny K f c o f c . ( t f * ( - f t o 7 c B # ^ x / c A / / ' c o T . 

3 : — X - . X , A y f - x y K , o t r i l i t ^ A i f f f l C f 

1 \Zz.1iX\-m^Xt£^kltz.tf¥, H f l c & S , o T P ? - - -

3 : —x—„ 

2 : 9 A / , ^ t > 5 i : S 7 . 

3 : 5A/o 5 A/ , t i o i ^ t ^ ^ , o t „ 

2 : & A , ^ & , V^frhk/t. <0 y T M c ^ f t T & P & ^ t t i f , ftA/d>ft, o T f C ^ , 

1 : 7^(7575"? 

2 : 5 A A 7 = ^ . 

( . . . ) 

* * l i l i 

1 : -tro, mxmb, » » ? T V ^ 5 A f e t t i f 5 ® o / c ? 
2 : ^ P . 

3 : -f-rVAo 

1 : ft A, T i t V ? 

2 : ?=•* frlSMCLh^-otzfrb, [± : %] T>if-, i r S o / c . 

1 :Xb. ft^d^Fifro*5tt*$^C0, / h A ? f t A y f c o { j - 7 ° - K ^ r c V - ' f t - ^ o , !7=<7)I|};:LT7c7?Lj; ? (3 : 

3 : *zb, ^ 5 . 

2 : x , ^ A z f t i r , feofcott? 

3 : 5 A A t£hjfrhitz0 V-<D&[z\t£k>b\ faW b c o ^ ^ l s o t , 

2 : ^ t l ^ r c o ^ A ^ t ^ ? 

1 : 5 A A o t ^ 5 A \ * £ A , „ 

2 : fe-„ 

1 : m^^mtlXmtzXLi: ?7°- K / K T-o 

2 : S l B V ^ S o f c , 
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1 : f'Zft? 

1 : ^ - A - - - 0 L ^ , Mi&tDjjiCglcmxtbtlZXLxtX-b, ® 5 ? (2 : 5 A, ? ) S ^ f t A / K 

o / ^ ^ ' L i , (3 : 5 A J f R f i 1 * ^ . (2 : ? A 0 ) 

3 : ~ ? t> 5— 0o 

(• • •) 

2 : o T & A ^ T > / $ ^ ^ o 7 e : A ? 

3 : fe, grf&A*. 

1 : JSPAJ ? 

2 : Clft , o t l t , 

1 : A , *#C7>&fe„ 

( . . . ) 

3 : 5A„ 
1 : 5 A „ 

(• • •) 

1 : & A T K ^ C Q , ftAT'^CO, f B I f c o C t ? « e £ # S V \ £ S 5 ? 

2 : a t V & A ^ 6 0 

3 : - W A c o * 3 » ^ A c o f g ^ t t l T i t x . - - A - ^ A f t 0 

2 : $ E # { 2 o f c A , ? 

3 : 

2 : r . C 0 A * ^ 5 ? (3 : — ? ) fetl, i S o f c o C t ? 

1 : * 3 X ^ A ^ I f @ L T T , 

3 : ktm-ffi L T , r<Oicro^-^m*/cAC^ftV>(730 

2 : feft, - y r - ^o t t ? 

1 : ^ ; J S / N - 7 0 

3 : m\ 
2 : fe, ^ r o / i ^ 

1 : JJIJlV,, (3 : 5 A , ^ 5 „) (DffeX L i ? 

( . . . ) 

1 : @ ^ C 0 d o # $ A £ ^ - c V * 1 - 5 C 0 ? 

2 : ^ T J C J - f 5 0 

3 : 5 A , 1r%0 

1 : i * A , & ? 

3 : x . - , & A 7 K L i 5 t f t v r tX\ f s j f t t , ^Rcoj^lfcor £ £ j>\ 

1 : s S c « r o y - i / 7 7 t i - 5 ? 

2 : 5 A 0 

1 : t o i « U ^ \ i r ^ f i - f r f t S ? 



3 : feAfc, r A f t A ^ o f c f e , A ^ f f 7 J > t v - A J ; , b frmt>nx0 fco£®3£Lft£v\ o t , T \ fotzLAK 

tzfrb, feAfccoj&lffc^AftA-^A, bfr-g^tzb, ^ i r f t i S l M W L j : , bfrnfrtix. (±-.m 
%]) bhnio-m^/ufj:, fefcLcoftftteft, feAft, htz.Z<»W&<F>m<F>m&\ttk,t£kz\&<> \-±t£i)^Tz.tf t\ 

^ A f t ( c ® < fift/poTc, tfrm^XZ>/v*?/vfi\ ^h^-ofcia 

(2 :Bi<\) &\thib*A,iW£, ±mz\m^x\tku'h0 

1 : V-ytl L T t f + V ^ V t ® 5 ? 

3 :*3-g:£AiW:, Sfe^ftft'MCo *3^ § A / £ « , ^ I f ^ l t i ; ' . <7-^# Lfc fe fc 5 7)>fe0 

1 : l^feftS ? 

3 : © f e f t S ^ f e , fc 5 ^-tm^vMU-iL^^-f b\ bbb^bb, f ^ f c l ^ f o T , fefc L i & f 2>7pfe, 

fc bWiM^f^xirUs o t n 
2 : 5—A,---

1 : ^ e ^ A ^ f a W ? 

2 t f c a S A t , £fe£fea>ft 0 fefc L*3X § A t <7"^* Lfc fe, Tfcft , ^teWTfrtt , 

fcAtfSft, mmt. fc5ttJTfT<, o T f c ^ A ^ f f i - c m ^ A & A , , (3 : 
3 :T*fcft, fofcUift, fc5ttiT?T<, oTWofc fe , igfilAA^:1 fr'feX Q fcfro fc "9 L T T A l t t\ ftifi 

ft, ^ © ^ t i t t , w s ^ w ^ f e L< ft, M/u^xmxzfrb, (2 : t^]) & 9 f e x . f s m T f f < c D « : 

-^£>fcfeLt/ \ 

1 : fcX^A^? 

3 : $3yZ£/vJ}\ 

(• • •) 

3 : fe, - ^ o i ^ f c o f c o 

2 : 5od*35<:SA, £ f c g # ^ i f t # , * f c v ^ i c f e 5 i > ? ) 4 0 

1 : - f t £ ' 5 S , o r t ? ^ ^ . T O 0 

3 : fife, ftA/J\ 5 A 0 7^ 3 .7 CD CI 5 V 5 ̂  V ; m ^ * T l r Afc\ ft A;S>ft, C l 5 f t , 7 - f ^ f a 7 t ^ i / 

^co-ry^o -c f t , AfficicoAft, i A & o t i L v * ^ ^ cio o ^ f c v f t ^ o ^ & A / X Ajfifto ci 5 v 

3<Z)fc(/^ft, o t l o f c , 

1 : T , ro 'o/JSJt^ ? (3 : —?) T V 5 / 0 \ Zfrlftfro Z V\V 5 ft V ? 3f L"f ftA C-^ft V ^ ? df t 0 

3 : 5 A , - C O A r A f t - ^ ^ ^ f f l T J ^ S f t o • • • ? A 0 

2 : ctlftot̂  ? ? ? {%] 
1 : 5 A/? 

2 : Cltlft, W i l l i , J § W A ^ £ < O A £ ^ o±Sf3^ A ? K ^ft-C, t£ht> 

3 : ^ r o A ^ i c c D A ( C , . f e A 7 c f c 5 o J ; o t f i L < ^ A f t $ V ^ J ; , o t f b i l T , T \ h i. o £ E * E * T & l f 

<S;b, o t f o t , 

2 : ^©A/5S, ^ A f t f e ^ t t l ^ ^ o - C ^ - ^ , oTWfr t eA&A, , 



1 : X\ ^ o t * ^ . 

2 : *?itz%>t> ! , o T H ^ ^ A / f t A , , , 

3 :^?iX^-tzb, t t i £ * ^ o f c 0 ( £ : [^-]) 

2 : fco*,^*3t6V\ CANS] 
3 : S 5 U \ & A , i & , 3 & P 4 \ 

2 : ftfltS^IreAzfc? 

3 : x . , - # * ^ C O | J , g ? A , - C — A / D 

2 : L > 4 \ i i ^ T ' ^ b t e o f c C Q E f c ? ! ^ - ? , , 

3 : oh. J L f c 0 • • • ^ f t ^ p « D A H ^ A / C D A / ? 

2 : n ? $ ? L < Afo&coiiiXZ %fri> L i ^ - ^ 0 

3 : ^"9 # f t i b A , ; t e A v & „ 

2 : u „ -eft-eft, ^ew^^-a-r-4\ y y - w t - ^ - r { s i - ^ o T f c p v \ o - c w ^ t i f c ^ b , ^ i c $ c D ^ - b 

T \ -kcnWgnh. Pfh±if tz «) filffc 0 «t / J \ L [2A, f rA , 0 (1 : (2fo 0) & o ^ f c f c 6 7 J > o f c 0 {%) 

(• • •) 

1 : - C 0 t ° ^ y \Zh ± 0 i M ^ f c ' i t i \ (3 : I2P) * c o ^ - ^ o T 5 X ' L ± ? (3 : 5 / v„ ) i f ' 5 / S o T f c ? 

3 : ^ 5 P 5 J $ | g c D A f c V M 2 / u * i A , f r , o T . (1 : &h0) SU(-„ 

1 : T ' i ' f t s g f c o f c ? 

3 : S'J(c\ #I§CDft(C 0 

i : xf£Mi^<m<htzfit\ msh^mtfrt£ki^^tfj\ x\ mm^s ^ p t s o ? 

3 : fotz Lbcom n ( C ^ O T ( 2 3 A ( 2 P P I > A A o t i t . <$3?d>Rft 9 ffi-f> 

1 : P f t P C D ? 

3 : 5 A,, < $ ^ ^ R l < 9 o < S ( 7 - t P 5 > 

1 : X\ zco^A&AK ifc<D-?ytf<o±A'£b)&b<F>? 

2 : i t ? , o t l ^ O ^ t ' g ? 

1 .- & /v / ^ i tP ; ^ f c 3 > £ fi^faSfr ft fritz •? bfra 

3 : t£ht\ • • • A A [ £ ) „ 

2 : 5A / „ 

1 : T \ C L ^ V ^ i A ^ i t ^ A A L ^ & P ? 

3 : A , 

2 : £ f c \ d ' o ^ A , , o t f t ? l : A , / ^ W t ' „ * j J : o t S 9 . 

1 : -5A/---0 C * i , 7 , 4-0 r n - f ^ t J " ) '£ L i 7 0 fcfttU 
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APPENDIX B 
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(Consent) 

I understand that my participation in this study is entirely voluntary and that I may refuse to participate 

or withdraw from this study at any time. 

I have received a copy of this consent form for my own records. 

I consent to participate in this study. 

Subject Signature Date 
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(fFW) 
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A l w y n Sp ies 
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