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ABSTRACT

The thesis for the Master of Music degree in
Opera consists of the performance bf a major role in one
full opera production.

.I performed the role of Isabella in G.A. Rossini’s

L’Italiana in Algeri on November 2, 2002.
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L’Ttabiana in Algeri
music by Gioachino Rossini
libretto by Angelo Anelli

Synopsts

The action takes place in Algiers.

Act 1
Elvira, the wife of Mustafa, the Bey of Algiérs, laments that her

husband no longer loves her. Zulma (her confidante) and a chorus of
Eunuchs advise her to accept her lot. Mustafa enters in a temper; he
wants an Italian woman, and gives Haly, his captain, six days to find
one. Lindoro, an Italian enslaved by Mustafa, languishes for his distant
love. Mustafa then informs Lindoro that he must marry Elvira so that
Mustafa can be rid of her.

Offshore a ship has been wrecked and its passengers taken
prisoner. Among them, Haly and his men discover an Italian woman,
Isabella, and her companion and would-be-suitor, Taddeo. Isabella has
been seeking her lover, Lindoro, and laments her cruel destiny, but
determines to conquer the Algerians through her womanly wiles.
Isabella and Taddeo argue about their relationship, but end by agreeing
to pose as uncle and niece.

Back at the palace Mustafa offers to allow Lindoro to leave
immediately for Italy if he takes Elvira with him. Realizing this is his
chance to escape, Lindoro agrees. Haly brings news of the Italian
woman, and Mustafa orders his court to. assemble, anticipating this
new pleasure. As the first finale begins, Isabella is brought in and
Mustafa and the chorus marvel at her beauty; she flirts with the Bey to
entrap him. When Taddeo forces his way into the hall, Mustafa
threatens to impale him, but then accepts Isabella’s ‘uncle’. Elvira,
Zulma, and Lindoro come to say farewell; Isabella and Lindoro




recognize each other and all express stupefaction in a grand ensemble
of onomatopoeic nonsense -during which Isabella acquires Lindoro as
her slave. : .

Act II S

Mustafa has fallen in love with Isabella. Haly counsels Elvira
to be patient while Isabella’s wiles make a fool of the Bey. Isabella and
Lindoro plan their escape. In order to impress Isabella, Mustafa makes
Taddeo his ‘Kaimakan’ and has him dressed in Turkish costume.
Isabella prepares to receive the Bey, ordering Lindoro to bring coffee
for at least three and tells Elvira to observe how to handle a man.
Mustafa, Taddeo, and Lindoro watch from within while Isabella
completes her dressing. Mustafa arranges to signal by sneezing the
moment that the others should leave him alone with Isabella; the
quintet that follows is punctuated by several ‘atchoos’, which are
ignored. Isabella invites Elvira to take coffee with them and Mustafa
understands that he has been tricked. Haly declares that Italian women
excel at making men love them and warns men to take care. Lindoro
tells Mustafa that Isabella loves the Bey and wants to make him her
‘Pappataci’, an honourable title given to men who sleep and eat while
allowing their women to do just as they please.

In the second finale, Isabella has arranged a ceremony to
transform the Bey into a ‘Pappataci’ and has given the Eunuchs and
guards much wine. Once Mustafa has been clothed as ‘Pappataci’
Isabella confers the oath in which he swears to be deaf and blind to all
her enterprises. Mustafa eats and drinks as the Italians slip away to the

- waiting ship. Taddeo, realizing that Isabella loves Lindoro, tries to .

alert the Bey but the latter fulfills his duty as ‘Pappataci’; rather than
face Mustafa’s wrath, Taddeo joins the Ttalians. Elvira, Zulma, and
Haly reveal the deceit to Mustafa; he begs Elvira’s. forgiveness and
renounces Italian women. The entire ensemble proclaims that a
woman cannot be kept from having her way. :



1p8uLng vipues
Ys[ay unsnp
29351990k BUISIN
TIPNOIN BB
LAY anSLID
[OLISpUR A J9URL

aana A, gjquiasuy, niadQ

ysfopy umsap
Croygnd

Ia8urng eIpues
woibosd

yspAN UnsTY
U BUNEYS
ubisapy 42150

Fuop seon]
Buopp 19ydoising)
13U0dTe,] BUUO(T
suna7172d8Y

Suop seong
I23uLng vIpues
YIIISINIIY PWIIN

sappang

POOD XATY
uosuyjof Jrexr)
DpruIalg JOIZSAZIY
J8uny] aLtd

uouOD Wof
STUDISISS Y UOLIIMPOID

JpmBuy 1d
AVH

YOLIOA TN
dndyoy;

ApeyIA WATE
Joag BLIPUEXITY
Q0ULL 1990

. Saunyso))

woay, UoINPoId

JRJON SUBTEA
UOISIULISH ASUueN
sasadosg

TEO2IA UoIawe)
Buriybry

DA UosWED)
UOISTILIAH AoueN

‘ubsaq 135

00D UIBIOD
AaBouvyy ab1s

I9U0ITR,] BUUO(T
sund

ddyg pieyory
A0121pU0))

UOISTHLISE] fouep
109924

Aynbyg $,1010y URIpRURD) 91} JO £S31M0D Buureadde,,

jouspue jouef ‘Aoyey Awry
SPIW; S, 01)2gDS]

158uLng BIpURS ‘$S0ID SUBY
WD S, DDISYG

yAresg £100) ‘vosuyor Sre1d

spinb

Suom uyofr .

“ifIng uopukT ‘RUYMNAPIN ASTrd ‘seleH uyof ‘YsySug plae
SIIDULL/SYImung,

uo[uo)) uyor
[FpuniAl IpIoH
LJneUssIYy uyop
LIOJN [9eTPIN
128unjeg suuoi(y
[ONOI eined
18uny] a1y
fopung

KauepR( ppolL
LHOWDIOPAT UuLE
Jned uey

TOSOUIE[ MIIPUY
SILIRH BN

[[2Lre, IaJTuusf
ysjo M unsnf
Copuning

0] YL,

o2pprL
v1j2gvsT
olopury
o1t
vuyng
panyD
nfvIsnys




UBC Opera Ensemble

The University of British Columbia Opera Ensemble was founded in 1995,
with the appointment of Canadian lyric coloratura Nancy Hermiston as Head
of the Voice and Opera Divisions. Beginning with a core of seven performers,
Ms. Hermiston has built the program to a 50-meémber company, performing
two main productions at UBC every season, and touring the Czech Republic
and Germany for the last 3 summer seasons. Past main season productions
have included Mozart's Le ANozze di' Mgaro and Lre Gértnerin aus Lrebe,
Nicolai's 7Ze Merry Wives of Windsor; Robert Ward's 7he Cruct/e and
Humperdinck's enchanting tale of childhood, Zzase/ szd Crefe! The
Ensemble has also performed /Apzy 7he Magw Flufe, Janacek's Zhe
Cuanmg Litle Viven, Gounod's Fzusr and Strauss’ e Fledermaus in
Europe. Last year, the Ensemble performed an exciting double bill of Puccini's
Granar Scbrects and Purcell's Do and Aerezs, in addition to a new
Christmas production of Lehar's delightful operetta, 7Ze Mermy Widosw: The
Ensemble also performed in 2001 with Canadian Heldentenor Ben Heppner,
in a special concert at the Chan Centre of the Performing Arts, broadcast on
CBC Radio. Since the March 2001 production of 7Z#e Crwcb/e was a co-
production with the City Theatre in Usti, Ms. Hermiston was invited to direct
its Czech premiere in October 2001 and was accompanied by select students,
past and present, who appeared in the production. In the summer of 2002, the
Ensemble returned to the Czech Republic and Germany to repeat last
summer's successful production of Z#e Cunnige Litle Virez In addition, a
new production of Massenet's Mzzoz sung in French, was mounted at the
Usti nad Labem City Theatre. Recent performances in Canada include an
appearance in 2000 with the Vancouver Symphony Orchestra in Vaughn
William's Serenade /o Musr; and a co-production of Monteverdi's Z Zromo
ar Ulisses iz parrrz with the Ensemble Ruggiero, sponsored by the Italian
Cultural Centre in Vancouver, BC. The Ensemble also toured the Lower
Mainland and interior of BC with their children's show, Opernz AMgghs in
Canadzin 2001/2002. »
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ABSTRACT

The thesis for the Master of Music degree in
Opera consists of the performance of a major role in one
full opera production.

I performed the role of Isabella in G.A. Rossini’s

L’Ttaliana in Algeri on November 2, 2002.

ii




%‘M upC Opcra F nsemble %&%@o«%{m

Frc scnts

TI’IC David Spcnccr Memorial Concert

L’ltaliana in Algcri
(T he |talian Gaidin Algicrs)
By
G- A. Rossini
Director: Nancg Hermiston * Music Director : Richard EPP

ith the assistance of [~ manuela Marcante and I Ruggiero ~ nsemble
h g .

(han (_entre for the Fchorming Arts
Novcmbcr 2,2002, 8 FM

Novcmbcr %,2002, % FM
Admission by donation—all Procccds to

Thc David Spcncer
Endowmcnt Encouragcmcnt ]:und

ot i ALy N LTS P KT T T
et ARl B



L’Ttaliana in Algeri
music by Gioachino Rossini
libretto by Angelo Anelli

Synopsts

The action takes place in Algiers.

Act 1
Elvira, the wife of Mustafa, the Bey of Algiers, laments that her

husband no longer loves her. Zulma (her confidante) and a chorus of
Eunuchs advise her to accept her lot. Mustafa enters in a temper; he
wants an Italian woman, and gives Haly, his captain, six days to find
one. Lindoro, an Italian enslaved by Mustafa, languishes for his distant
love. Mustafa then informs Lindoro that he must marry Elvira so that
Mustafa can be rid of her. :

Offshore a ship has been wrecked and its passengers taken
prisoner. Among them, Haly and his men discover an Italian woman,
Isabella, and her companion and would-be-suitor, Taddeo. Isabella has
been seeking her lover, Lindoro, and laments her cruel destiny, but
determines to conquer the Algerians through her womanly wiles.
Isabella and Taddeo argue about their relationship, but end by agreeing
to pose as uncle and niece. '

Back at the palace Mustafa offers to allow Lindoro to leave
immediately for Italy if he takes Elvira with him. Realizing this is his
chance to escape, Lindoro agrees. Haly brings news of the Italian
woman, and Mustafd orders his court to assemble, anticipating this
new pleasure. As the first finale begins, Isabella is brought in and
Mustafa and the chorus marvel at her beauty; she flirts with the Bey to
entrap him. When Taddeo forces his way into the hall, Mustafa
threatens to impale him, but then accepts Isabella’s ‘uncle’. Elvira,
Zulma, and Lindoro come to say farewell; Isabella and Lindoro




recognize each other and all express stupefaction in a grand ensemble
of onomatopoeic nonsense during which Isabella acquires Lindoro as
her slave.

Act II '

Maustafh has fallen in love with Isabella. Haly counsels Elvira
to be patient while Isabella’s wiles make a fool of the Bey. Isabella and
Lindoro plan their escape. In order to impress Isabella, Mustafa makes
Taddeo his ‘Kaimakan’ and has him dressed in Turkish costume.
Isabella prepares to receive the Bey, ordering Lindoro to bring coffee
for at least three and tells Elvira to observe how to bhandle a man.
Mustafa, Taddeo, and Lindoro watch from within while Isabella
completes her dressing. Mustafa arranges to signal by sneezing the
moment that the others should leave him alone with Isabella; the
quintet that follows is punctuated by several ‘atchoos’, which are
ignored. Isabella invites Elvira to take coffee with them and Mustafa
understands that he has been tricked. Haly declares that Italian women
excel at making men love them and warns men to take care. Lindoro
tells Mustafa that Isabella loves the Bey and wants to make him her
“Pappataci’, an honourable title given to men who sleep and eat while
allowing their women to do just as they please.

In the second finale, Isabella has arranged a ceremony to
transform the Bey into a ‘Pappataci’ and has given the Eunuchs and
guards much wine. Once Mustafa has been clothed as ‘Pappataci’
Isabella confers the oath in which he swears to be deaf and blind to all
her enterprises. Mustafa eats and drinks as the Italians slip away to the

“waiting ship. Taddeo, realizing that Isabella loves Lindoro, tries to

alert the Bey but the latter fulfills his duty as ‘Pappataci’; rather than
face Mustafd’s wrath, Taddeo joins the Ttalians. Elvira, Zulma, and
Haly reveal the deceit to Mustafy; he begs Elvira's. forgiveness and
renounces Italian women. The entire ensemble proclaims that a
woman cannot be kept from having her way.
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UBC Opera Ensemble

The University of British Columbia Opera Ensemble was founded in 1995,
with the appointment of Canadian lyric coloratura Nancy Hermiston as Head
of the Voice and Opera Divisions. Beginning with a core of seven performers,
Ms. Hermiston has built the program to a 50-member company, performing
two main productions at UBC every season, and touring the Czech Republic
and Germany for the last 3 summer seasons. Past main season productions
have induded Mozart's Le Nozze di Hparo and Dre Giraerm aus Lzepe,
Nicolai's Z#e Memy Wives af Windsor; Robert Ward's 7ze CruaX/e and
Humperdinck's enchanting tale of childhood, Hzzse/ and Gresel The
Ensemble has also performed Ao 7he Magw Flute Janacek's ZZe
Cuaning Litle Viven, Gounod's Fzusr and Strauss’ Lie Federmaus in
Europe. Last year, the Ensemble performed an exciting double bill of Puccini's
Grannr Sctreclr and Purcell's Do aod Aeceas, in addition to a new
Christmas production of Lehar's delightful operetta, Z%e Merry Wadow: The
Ensemble also performed in 2001 with Canadian Heldentenor Ben Heppner,
in a special concert at the Chan Centre of the Performing Arts, broadcast on
CBC Radio. Since the March 2001 production of 7Ze Crwcrf/e was a co-
production with the City Theatre in Usti, Ms. Hermiston was invited to direct
its Czech premiere in October 2001 and was accompanied by select students,
past and present, who appeared in the production. In the summer of 2002, the
Ensemble returned to the Czech Republic and Germany to repeat last
summer's successful production of 7Ze Cunnigg Litle Vover In addition, a
new production of Massenet's Azzozs, sung in French, was mounted at the
Usti nad Labem City Theatre. Recent performances in Canada include an
appearance in 2000 with the Vancouver Symphony Orchestra in Vaughn
. William's Sererade /o Music; and a co-production of Monteverdi's 7 Ziormo
i’ Ulisses 7 parriz with the Ensemble Ruggiero, sponsored by the Italian
Cultural Centre in Vancouver, BC. The Ensemble also toured the Lower
Mainland and interior of BC with their children's show, COperz Mgghr 7z
Chanzdzin 2001/2002.




