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ABSTRACT 

This p r o j e c t began with a d i r e c t e d study looking at l i t e r a r y 
and a r t i s t i c representations of h i g h l y s u b j e c t i v e understandings 
of space, of the protagonist's immediate, f a m i l i a r environment. 
There was an i n t e r e s t i n the k i n d of potency of these proj e c t e d 
r e a l i t i e s and the ways i n which understandings of scale, 
p a r t i c u l a r l y extremes of scale, f i g u r e d i n them. 

The p r e l i m i n a r y work of the t h e s i s involved the making and 
c o l l e c t i n g of small objects that because of t h e i r symbolic form or 
because they could be read at m u l t i p l e scales, would i n s p i r e 
p r o j e c t i o n s of occupation. 

The work presented focused on c l a s s i c a l perspective and the 
photographic image i n s e r i e s as a means of representing the space 
of objects. These are i n t e r i o r s t u d i e s . But i t i s s i g n i f i c a n t 
that the images or groupings of images are intended to describe a 
space of a ki n d of n o n - d e f i n i t i v e s c a l e . 

The i n t e n t i o n i s that the subject be engaged i n d e f i n i n g the 
nature of the space represented. The images are experiments i n 
the l i m i t s and p o t e n t i a l s of the representation of a space as 
d i s t i n c t from the space i t s e l f . The p r o j e c t explores the r o l e of 
representation i n desc r i b i n g (defining) the subject's 
understanding of the space represented. 
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Camera boxes (dismantled). Contents: 'bird skeletons' (metal and plastic), arcade images. 



Camera Box; axonometric. 
8 1/2x11 in. 



Camera Box; axonometric. 
8 1/2x11 in. 
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Arcade 1 - Figure holds medical engraving, 
monoprint (exposed blueprint paper) and collage 
48 x 72 in. 
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Arcade 2 - image of Arcade 1 located in throat, 
monoprint (exposed blueprint paper) and collage 
48 x 72 in. 



F I G . 3 , 1 0 — Region pharyngo-branchiale d'un ceplialaspide, d'aprea les restau-
rations de Stensio. 1. Espace buccal. 2. Sillon aortique. :3. Sorties des chambrea 
branchiales ou events. I. Traces des nerfs craniens sur les arcades ou cretes 
branchiales. a. Chambres ou depressions branchiales. Ii. CEsophage. V. Orifice 
de passage du tronc arteriel dans la cioison postbranehiale. D'aprea Rower [37], 

Arcade 1, detail - engraving held by figure. 
collage 
4 x 5 in. 



Blade sharpener, 4 positions. (This is a single image.) 
cibachrome print / contact 
9x 12 in. 



Images c o u n t e r - c l o c k w i s e from upper l e f t c o r n e r : A, B, C, 



9 

A • . t N O . 45 i f 

i NO 

Blade sharpener with 2 figures (Annunciation Scene) 
cibachrome print 
48 x 60 in. 



Images c o u n t e r - c l o c k w i s e from upper l e f t c o r n e r : A, B , C, D. 
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Blade sharpener with 2 figures (Annunciation Scene) 
cibachrome print 
48 x 60 in. 
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i n t e r i o r . .A / - s t u d i e s 

bl-ade s h a r p e n e r at 45o 
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b l a d e sharpener a t 90o 
s c a l e 3:1 
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b l a d e sharpener a t -30o 
s c a l e 3:1 
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b l a d e sharpener a t 30o 

s c a l e 3:1 
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