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ABSTRACT

This project began with a directed study looking at literary
and artistic representations of highly subjective understandings
of space, of the protagonist’s immediate, familiar environment.
There was an interest in the kind of potency of these projected
realities and the ways in which understandings of scale,
particularly extremes of scale, figured in them.

The preliminary work of the thesis involved the making and
collecting of small objects that because of their symbolic form or
because they could be read at multiple scales, would inspire
projéctions of occupation.

The work presented focused on classical perspective and the
photographic image in sSeries as a means of representing the space
of objects. These are interior studiés. But it is significant
‘that the images . or Qroupings of images are intended to describe a
space of a kind of non-definitive scale.

. The intention is that the subject be engaged in defining the
nature of the space represented. The images are experiments in
the limits and potentials of the representation of a space as
distinct from the space itself. The project explores the role of
repreéentation in describing (defining) the subject’s ‘

understanding of the space represented.
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Camera boxes (dismantled). Contents: ‘bird skeletons’ (metal and plastic), arcade images.



Camera Box; axonometric.
8 1/2x 11 in.



Camera Box; axonometric.
81/2x 11 in.



Arcade 1 - Figure holds medical engraving.

monoprint (exposed blueprint paper) and collage
48 x 72 in.



Arcade 2 - image of Arcade 1 located in throat.

monoprint (exposed blueprint paper) and collage
48 x 72 in.



Fra. 3, 16 — Région pharyngo-branchiale d’un céphalaspidé, d'apres les restau-
rations de Stensio. 1. Espace buccal. 2. Sillon aortique. 3. Sorties des chambres
branchiales ou évents. 4. Traces des nerfs crianiens sur les arcades ou crotes
branchiales. 5. Chambres ou dépressions branchiales. 6. TEsophage. 7. Orifice
de passage du tronc artériel dans la cloison postbranchiale. D'aprés Romer [37].

Arcade 1, detail - engraving held by figure.
collage
4x5in.



Blade sharpener, 4 positions. (This is a single image.)
cibachrome print / contact
9x 12 in.



Images

counter-clockwise from

upper

left corner:

A,

B,
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Blade sharpener with 2 figures (Annunciation Scene)
cibachrome print
48 x 60 in.



Images counter-clockwise from upper left

corners:

A,

B,

c,

D.



Blade sharpener with 2 figures (Annunciation Scene)
cibachrome print
48 x 60 in.
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blade sharpener at 900

scale 3:1



/4.

i
oy \ —
= : Tﬁvluwwuﬂ//




/S .




16

interior .~ N . /7 "studies

blade shatrpener at =150
geale 3:1



/s




/6

|
1




19

¢ “‘"‘5’;
- % . )
interior £, = L=l A studies
R % ~ - | <. l:v .’;. .
§ o\ ot v e
2 o s Y
\\ | X
Lﬁ VLU g
Y ¥

blade sharpener at -300

scale 3:1
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blade sharpener at 300

scale 3:1
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