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ABSTRACT 

The te rm Chora was in t roduced b y Pla to i n Timaeus, where P la to expla ins the 

un iverse th rough ra t ional and me taphys ica l p r inc ip le s i n his account of the genesis. 

In Plato 's d r ama of the genesis, the architect of the C o s m o s or the Demiurge m u s t 

reproduce the Forms ox the ideas of the universe as accurately as possible and for 

this he turns to chora. Plato establishes a series of b ina ry oppos i t ions that have 

m a r k e d Wes te rn thought: be ing and becoming ; the in te l l ig ib le and the sensible, the 

i dea l and the mater ia l , the m i n d a n d the b o d y , and the d i v i n e and the mor ta l . 

These opposi t ions are compl ica ted where a m o d e of t ransi t ion or passage is made b y 

d e v i s i n g a t h i rd or intermediate category, chora. Chora has no existence or be ing, it is 

a mass of neutra l plast ic mater ia l or a tabula rasa u p o n w h i c h di f fer ing impress ions 

are s tamped. It is designated b y its funct ion to h o l d and nur ture where it is 

pos i t ioned between be ing and b e c o m i n g as the nurse of a l l b e c o m i n g and change. In 

the r ep roduc t ion necessary for genesis, P la to l ikens the receptacle to the mother and 

the D e m i u r g e and r ep roduced forms to the father. C h o r a is a "neutral mother" 

l e av ing no trace or con t r ibu t ion bu t rather a l l o w i n g the p roduc t to speak ind i rec t ly 

of its paternal creator w i t h o u t a c k n o w l e d g i n g its incubator . Feminis t s cr i t ique 

appl ica t ions of Plato's m y t h that d e n y the gendered construct of the tale of Timeaus . 

In later appl icat ions of Plato's chora, such as that b y Peter E i s e n m a n at Pare la 

Vi l l e t t e , Par is , the D e m i u r g e and the forms r ema in male , but chora is not female but 

rather an abyss, or v o i d . The feminist appl ica t ions of concepts of chora i n 

architecture, semiotics and p h i l o s o p h y , often i n v o l v e the reinstatement of the 

feminine i n places where it has been disenfranchised. In these areas of i n q u i r y 

where the ra t ional has been the p r i m a r y basis of explana t ion pa r t i cu la r ly i n 

p h i l o s o p h y , chora as a p r inc ip l e offers an alternative. It is not chaos, but it is a space 

that makes r o o m for i n tu i t i on as w e l l as reason, the b o d y as w e l l as the m i n d . Chora 

is used i n this w o r k as a s tudy of re la t ionships; a careful pos i t i on ing where the 

inbe tween is considered as a pos i t ive space. Rather than attempt to p i n a form on 
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chora, the thesis rather looks to h o w chora w o r k s t h r o u g h movement , t rans i t ion , 

s imul tanei ty , s l ippage, repet i t ion and difference. A sys tem is established that is 

seemingly open ended a n d nonspecific. Fissures a n d creases i n the system become 

the place where chora happens; wha t has been fo rmer ly concealed is n o w revealed 

t h rough the frame of the b u i l d i n g . Or ienta t ions shift, oppos i t ions b l e n d or f l ip , 

outs ide becomes ins ide , a n d the opaque becomes transparent or reflective. The 

fissures reveal more about the b u i l d i n g than is i n i t i a l l y perceivable; the 

u n d e r p i n n i n g s of infrastructure f rom p a r k i n g to subterranean inhabi ta t ion , to a 

ch i ldren ' s p l a y r o o m , to a stream r u n n i n g adjacent a n d pass ing undernea th the 

b u i l d i n g . The creases are the places where the major i ty of socia l ac t iv i ty occurs as 

evident i n ; the c o m m u n a l spaces for offices, the daycare , and the shared entrances 

to p a r k i n g and conference areas. 
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