t. Proceedings of the 17th World Sanskrit
Conference, July 9-13,2018

UNIVERSITY OF BRITISH COLUMBIA, VANCOUVER, CANADA

VANCOUVER, CANADA » JULY 9-13, 2018

The Structure and Meanings of the Heruka Mandala in the
Buddhist Dakarnava Scriptural Tradition

Tsunehiko Sugiki

Proceedings of the 17th World Sanskrit Conference, Vancouver, Canada, July 9-13,
2018, Section 6: Tantra Studies.

Section Convenors: Diwakar Acharya, Michael Slouber, and Judit Torzsok
General Editor: Adheesh Sathaye

Published by the Department of Asian Studies, University of British Columbia, on behalf
of the International Association for Sanskrit Studies.

DOI:10.142.88/1.0390879.
URLI: http://hdl.handle.net/2429/74490.

Suggested Citation Format:

MLA:

Sugiki, Tsunehiko. “The Structure and Meanings of the Heruka Mandala in the Buddhist
Dakarpava Scriptural Tradition.” Proceedings of the 17th World Sanskrit Conference, Vancouver, Canada,
July 9-13, 2018, Section 6: Tantra Studies. Edited by Diwakar Acharya, Michael Slouber, and Judit
Torzsok, 2019. DOI: 10.14288/1.0390879.

APA:

Sugiki, T. (2019). The structure and meanings of the Heruka mandala in the Buddhist Dakarnava
scriptural tradition. In D. Acharya, M. Slouber, & J. Torzsok (Eds.) Proceedings of the 17th World
Sanskrit Conference, Vancouver, Canada, July 9-13, 2018, Section 6: Tantra Studies. DOI:10.14288/1.0390879.

Chicago:

Sugiki, Tsunehiko. 2019. “The Structure and Meanings of the Heruka Mandala in the Buddhist
Dakarpava Scriptural Tradition.” In Proceedings of the 17th World Sanskrit Conference, Vancouver, Canada,
July 9-13, 2018, Section 6: Tantra Studies, edited by Diwakar Acharya, Michael Slouber, and Judit
Torzsok. DOI:10.14288/1.0390879.

Copyright © 2019 by the author. Content is licensed under
a Creative Commons Attribution-NonCommercial-
NoDerivs 4.0 International license (CC BY-NC-ND 4.0).
http://creativecommons.org/licenses/by-nc-nd/4.0/

UBC agda @ peaFn

w INTERNATIONAL ASSOCIATION OF SANSKRIT STUDIES
P
Ry ARG I ERATHITHHAE:



http://hdl.handle.net/2429/74490

THE 1715 WORLD SANSKRIT CONFERENCE, VANCOUVER, CANADA, JULY 9-13, 2018

The Structure and Meanings of the Heruka
Mandala in the Buddhist Dakarnava Scriptural
Tradition

Tsunehiko Sugiki
Graduate School of Humanities and Social Sciences, Hiroshima University,
Hiroshima, Japan.

Abstract

The Sridakarpavamahayoginitantraraja (abbreviated to Dakarpava, “Daka’s Ocean”)
is one of the latest tantras among those belonging to the Buddhist
Cakrasamvara/-Samvara tradition, composed in the eastern area of the Indian
subcontinent around the 11th century. The 15th chapter of the Dakarnava teaches
a large-scale and elaborate mandala of Heruka, consisting of 986 major deities. I
have a plan to publish the first critical edition and English translation of the
whole chapter. The present paper describes and analyzes the structure and
meanings of that mandala expounded in the Dakarnpava, chapter 15. The mandala
consists of four layers comprised of thirteen circles, that is, one lotus at the cen-
ter and twelve concentric circles. Through this structure the mandala represents
several Buddhist concepts such as the Fourfold Body and the Twelve Levels. The
mandala is formed by deities from the major Vajrayana or Buddhist Tantric tra-
ditions (Cakrasamvara, Guhyasamaja, Hevajra, and Catuspitha traditions) and
deities who are deifications or anthropomorphized transformations of the Six
Realms of Reincarnation and the Three Realms of Existence, namely, the whole
Buddhist cosmos. Furthermore, all deities constituting the mandala are equated
with Jinas in the auspicious eon.

Keywords: Dakarnava, Buddhist Tantra, Heruka, mandala.

Introduction

The Sridakarnavamahayoginitantraraja (“The Glorious Daka’s Ocean Great Yogini
Tantra King,” abbreviated to Dakarnava, “Daka’s Ocean”) is a Tantra belonging to

Proceedings of the 17t World Sanskrit Conference, Vancouver, Canada, July 9-13 2018, Section 6: Tantra Studies, edited by
Diwakar Acharya, Michael Slouber, and Judit Térzs6k. General editor: Adheesh Sathaye, 2019. DOI:
10.142.88/1.0390879.



2 SUGIKI

the Buddhist Cakrasamvara/-Samvara tradition.! It was composed in the eastern
area of the Indian subcontinent sometime between the late 10th and the early
12th centuries (viz., around the 11th century).2 The 15th chapter of the Dakarpava
teaches a large-scale and elaborate mandala of Heruka, consisting of 986 major
deities. In this paper I call it the “Dakarpava Heruka mandala” to distinguish it
from other Heruka mandalas found in other Buddhist tantric texts.

Maeda (1955) published a Sanskrit edition of about one third of the 15th
chapter of the Dakarpava (which corresponds to lines (1)-(89) of the whole chap-
ter [lines (1)-(294)] in my unpublished edition) and stopped his study. I have a
plan to publish the first critical edition and English translation of the whole
chapter, using Sanskrit manuscripts of the Dakarpava and related works that
Maeda did not use.3

1 I mean the scriptural tradition starting with the Cakrasamvaratantra. More general
name for this scriptural tradition is Samvara or Samvara. However, this term also indi-
cates the Sarvabuddhasamayogatantra. For this reason I use the term Cakrasamvara/-
Samvara to indicate the tradition starting with the Cakrasamvaratantra and distinguish
it from the Samvara indicating the Sarvabuddhasamayogatantra. As for the words sam-
vara and samvara, see Cicuzza (2001: 15), Sanderson (2009: 166-169), and Sugiki (2015:
360-361).

2 See Sugiki 2007: 17-19, Sanderson 2009: 158, Sugiki 2015: 363-364, Sugiki 2018a: 39, and
Sugiki 2018b: 45.

3 The important materials that Maeda did not use and that I have used are Sanskrit man-
uscripts NGMPP A138/9 (the oldest Sanskrit manuscripts of the Dakarpava), NGMPP
B24/52 (the oldest Sanskrit manuscript of Ratnasena’s Srimahasamvarasaparikara-
mandalarcanavidhi containing many parallel passages), and Matsunami 346 (a Sanskrit
manuscript of Srivajravarahikalpamahatantrardja containing many parallel passages),
and some others that I have noted in the Primary Sources section of the present paper.
Jayasena’s Sridakarnavatantramandalacakrasya sadhana, named Ratnapadmaraganidhi, is
also a highly important material. Although only its Tibetan translation is available, it
teaches deities’ respective mantras, in which every deity’s individual Sanskrit name is
transliterated. Its transliteration is useful in deciding how to divide the deities’ names.
I have also consulted it.



The Structure and Meanings of the Heruka Mandala 3

The present paper describes and analyzes the structure and meanings of
the Dakarpava Heruka mandala expounded in the Dakarpava, chapter 15.4

1. Deities and Circles Constituting the Dakarpava Heruka mandala

In this section of the present paper I describe the contents of the Dakarpava
Heruka mandala with a focus on names of circles and individual deities consti-
tuting the mandala and their identities. I indicate deities’ names and other key
components of the mandala by boldface when they appear first in this paper.
Numbers in parentheses, such as (15.246), are line numbers in my unpublished
Sanskrit edition of the 15th chapter of the Dakarpava. The mandala consists of
four layers (puta) comprised of concentric circles (cakra, totally one lotus at the
center and twelve concentric circles, that is, 13 circles in total). The four layers are
the Sahaja, Dharma, Sambhoga, and Nirmana Layers, which represent the
Buddha’s fourfold body as presented below. When performing offering and prais-
ing, a practitioner recites each deity’s name with a word “Vajra” at the beginning
(15.246).

1.1. The First Sahaja (Innate) Layer (15.33-116)

The Sahaja or Innate Layer is the innermost layer and consists of a lotus and
three circles (viz., the Adamantine, Heart, and Merit Circles) arranged in a con-
centric way.

1.1.1. The lotus (padma) at the center (15.33-64)5

(1) Heruka and (2) Vajravarahi in sexual union, the Lord and Mistress of the
whole mandala, are situated at the center of the lotus, the innermost of the Sa-
haja Layer. Heruka has seventeen faces (with three eyes on each) and seventy-six
arms. Vajravarahi has one face (with three eyes on it) and two arms.

4 Some passages mentioning deities’s names in the Dakarpava’s Sanskrit text are difficult
to read: It is obscure regarding how to divide deities’ names (how to divide compounds
mentioning deities’ names). In the present paper I have divided the deities’s names
following Jayasena’s interpretation in his Sadhana mentioned in footnote 3 of the
present paper (except for a few parts). In his Vidhi referred to in footnote 3 of the
present paper Ratnasena in some parts presents different interpretations regarding
how to divide deiteis’names. As a whole, Jayasena’s interpretation seems to be more
faithful to the original text of the Dakarnava than Ratnasena’s. In the present paper I
have reported Ratnasena’s different interpretation in footnotes.

s This lotus is called thig le’i "khor lo (*bindu-/tilaka-cakra) in Jayasena’s Sadhana (Tib. D 8r4).
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Twenty-four dakinis reside on the petals of the lotus. They are headed by
the major four dakinis of the Cakrasamvara tradition (viz., Dakini, Lama,
Khandaroha, and Rapini). Their names and locations are as follows: (1) Dakini,
(2) Rapika, (3) Cumbika, (4) Paravrta, (5) Sabalika, and (6) Anuvarti are on the
petals between the east and the north; (7) Lama, (8) Yogesvari, (9) Bhadra, (10)
Kapalini, (1) Kankalika, and (12) Rajavarti, on the petals between the north and
the west; (13) Khandaroha, (14) Smasani, (15) Vidravi, (16) Kurukullika, (17)
Rudantié, and (18) Nati, on the petals between the west and the south; and (19)
Riipini, (20) Bhairavi, (21) Sikhi, (22) Sikhandi, (23) Jatili, and (24) Rudra, on the
petals between the south and the east. They reside alone without male consorts.
Like Vajravarahi, they have one face (with three eyes on it) and two arms.

In this way there are twenty-six deities on the central lotus. Skull bowls
[filled with] the fivefold immortal nectar (pasicamrtakarotaka) are placed in be-
tween the petals where the twenty-four dakinis reside.

1.1.2. The Adamantine Circle (Vajracakra) (15.65-76)

All circles starting with the Adamantine Circle are comprised of thirty-six cou-
ples of dakini and hero (vira). The dakinis and heroes each have one face (with
three eyes on it) and four arms. Alternatively, the heroes each have four faces
(with three eyes on each) and twelve arms (15.234ab). I consider that the number
“thirty-six” is derived from the number of deities residing on the fivefold
mandala of Heruka, the most popular mandala in the Cakrasamvara tradition: In
that mandala thirty-six coupled or single deities forms five circles and encircle
the Lord and Mistress Heruka and Varahi located at the center.

The Adamantine Circle consists mostly of the major deities in the
Cakrasamvara tradition, such as the major four dakinis (1)-(4), the twenty-four
dakinis and heroes connected with the twenty-four Cakrasamvara holy sites (5)-
(28), and five of the Six Armor dakinis (29)-(33). The thirty-six dakinis, who are in
copulation with their consort heroes (collectively called “Leader Heruka,” nayaka,
15.84c and 15.237-241b) are as follows: (1) Dakini & Vajradaka, (2) Lama & Vis-
vadaka, (3) Khandaroha & Padmadaka, (4) Rupini & Ratnadaka, (5) Pracanda &
Khandakapalin,” (6) Candaksi & Mahakankala, (7) Prabhavati & Kankala, (8)
Mahanasa & Vikatadamstrin, (9) Viramati & Suravairin, (10) Kharvari &

6 She is Rupata in Ratnasena’s Vidhi (Skt ms. 9v3 and 22r3). However, a possibility also
exists that rupata is merely a corruption of rudanti.

7 He is Vajrakhandakapala (or Khandakapala) in Ratnasena’s Vidhi (Skt ms. 10r1 and 22v5).
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Amitabha, (11) Lankesvari & Vajraprabha, (12) Drumacchaya & Vajradeha,s (13)
Airavati & Ankurika,® (14) Mahabhairavi & Vajrajatila,° (15) Vayuvega &
Mahavira," (16) Surabhaksi & Vajrahiimkara,> (17) Syamadevi & Subhadra,s
(18) Subhadrika & Vajrabhadra,+ (19) Hayakarna & Mahabhairava,s (20)
Khaganana & Virupaksa,¢ (21) Cakravega & Mahabala,” (22) Khandaroha &
Ratnavajra, (23) Saundini & Hayagriva, (24) Cakravarmini & Akasagarbha,zo
(25) Suvira & Heruka,2 (26) Mahabala & Padmanartaka,22 (27) Cakravartini &
Vairocana,?s (28) Mahavirya & Vajrasattva,2¢ (29) Yamini & Mahabala,> (30)

8 He is Vajradehankurika in Ratnasena’s Vidhi (Skt ms. 10r3 and 22v6é).

9 He is Vajrajatilaka (or Vajrajatila) in Ratnasena’s Vidhi (Skt ms. 10r4 and 22v6).

10 He is Vajramahavira (or Mahavira) in Ratnasena’s Vidhi (Skt ms. 10r4 and 22v6).

u He is Vajrahtimkara in Ratnasena’s Vidhi (Skt ms. 10r4-r5 and 22v6).

12 He is Vajrasubhadra (or Subhadra) in Ratnasena’s Vidhi (Skt ms. 10r5 and 22v6).

13 He is Vajrabhadraka (or Vajrabhadra) in Ratnasena’s Vidhi (Skt ms. 10r5 and 22v6).

14 He is Vajramahabhairava (or Mahabhairava) in Ratnasena’s Vidhi (Skt ms. 10r6 and 22v6).
15 He is Vajravirapaksa (or Virapaksa) in Ratnasena’s Vidhi (Skt ms. 10r6 and 22v6).

16 He is Vajramahabala (or Mahabala) in Ratnasena’s Vidhi (Skt ms. 10r6 and 22v6).

17 He is Vajraratnavajra (or Ratnavajra) in Ratnasena’s Vidhi (Skt ms. 10r7 and 22v6).

18 He is Vajrahayagriva (or Hayagriva) in Ratnasena’s Vidhi (Skt ms. 10r7 and 22v6).

1 He is Vajrakasagarbha (or Akasagarbha) in Ratnasena’s Vidhi (Skt ms. 10r7-v1 and 22v6).
20 He is Vajraheruka (or Heruka) in Ratnasena’s Vidhi (Skt ms. 10v1 and 22v7).

21 He is Vajrapadmanarte$vara (or Padmanartaka) in Ratnasena’s Vidhi (Skt ms. 10v1 and
22V7).

22 He is Vajravairocana (or Vairocana) in Ratnasena’s Vidhi (Skt ms. 10vi-v2 and 22v7).
23 He is Vajrasattva in Ratnasena’s Vidhi (Skt ms. 10v2 and 22v7).
24 He is Vajramahabala (or Mahabala) in Ratnasena’s Vidhi (Skt ms. 10v2 and 22v7).

25 He is Vajrajiianadaka (or Jianadaka) in Ratnasena’s Vidhi (Skt ms. 10v2-v3 and 22v7).
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Yuminiz¢ & Jianadaka,>” (31) Samcalani & Dhairya,28 (32) Trasani & Sthairya,»
(33) Candika & Moksa,3° (34) Sarasvati & Jiiana, 3 (35) Icchasiddhi & Upaya,32 and
(36) Mahajvala & Cittavajra.s

1.1.3. The Heart Circle (Hrdayacakra) (15.77-89)

The Heart Circle consists mostly of the major deities from the Guhyasamaja tra-
dition, viz., those derived from the six lineage masters (1)-(6), the four goddesses
(7)-(10), the six adamantine goddesses of the Six Sensorial Objects (11)-(16), a
group of deities including the Eight Bodhisattvas (17)-(26), and the Ten Vidya
Kings (27)-(36). The thirty-six dakinis, who are in copulation with their consort
heroes, are as presented below. The heroes are collectively called “Light
Heruka” (laghuheruka, 15.84d), and their individual names are masculine forms
of their consort dakinis’ names (15.241c-242a): (1) Vajradhari, (2) Aksobhyi, (3)
Vairocani, (4) Ratnesika, (5) Padmanarti, (6) Amoghi, (7) Locana, (8) MamakKi, (9)
Pandara, (10) Tara, (11) Ripavajra, (12) Sabdavajria, (13) Gandhavajra, (14)
Rasavajra, (15) Sparsavajra, (16) Dharmadhatuvajra, (17) Ksitigarbhi, (18) Kha-
garbhaki, (19) Vajrapani, (20) Lokanathi, (21) Sarvani (= Sarvanivaranav-
iskambhini), (22) Samantabhadri, (23) Ratnolki, (24) Nairatmya, (25) Bhrkuti,
(26) Parnasabari, (27) Yamantaki, (28) Prajhantaki, (29) Padmantaki, (30) Vigh-
nantaki, (31) Acali, (32) Niladandj, (33) Takkiraji, (34) Mahabala, (35) Usnisa, and
(36) Sumbharajii.

1.1.4. The Merit Circle (Gunacakra also called Sarvagunacakra) (15.90-115)

The Merit Circle consists of dakinis and heroes who are anthropomorphized
transformations of human social divisions, such as the varpas, occupational
groups, and local ethnic groups. A relatively similar list of thirty-six dakinis can

26 Generally her name is Mohani. Manuscript NGMPP A142/2’s reading is Kamini. Its
Tibetan translation is skyes gshin rje ma.

27 He is Vajradhairya in Ratnasena’s Vidhi (Skt ms. 10v3 and 22v7).
28 He is Vajrasthairya in Ratnasena’s Vidhi (Skt ms. 10v3 and 22v7).
29 He is Vajramoksa in Ratnasena’s Vidhi (Skt ms. 10v3 and 22v7).
30 He is Vajrajiana in Ratnasena’s Vidhi (Skt ms. 10v4 and 22v7).

31 He is Vajropaya in Ratnasend’s Vidhi (Skt ms. 10v4 and 22v7).

32 He is Vajracitta in Ratnasena’s Vidhi (Skt ms. 10v4 and 22v7).

33 He is Vajracakraka in Ratnasena’s Vidhi (Skt ms. 10v5).
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be found in Vajrapani’s Laghutantratika, a commentary on the Herukabhidhana or
Cakrasamvaratantra.3+ The thirty-six dakinis in copulation with their consort he-
roes on the Merit Circle are as presented below. The heroes are collectively called
“Lotus Heruka” (padmaheruka, 15.85a), and their individual names are masculine
forms of their consort dakinis’ names (15.241c-242a): (1) Brahmani (“Brahmin
woman”), (2) Ksatrini (“Ksatriya woman”), (3) Vaisyi (“Vaisya woman”), (4) Sadri
(“Siidra woman”), (s) Candalini (“Candala woman”), (6) Svaci (= Svapaci, “Dog-
cooker woman”), (7) Dombi (“Domba woman”), (8) Natl (“dancer woman”), (9)
Kapalini (“skull-bearer woman”), (10) Kaivarti (“fisher woman”), (11) Venunati
(“flute-dancer woman”), (12) Sankhini (“shell-bearer woman”), (13) Tantuvayi
(“weaver woman”), (14) Kanduki (“cooker woman”), (15) Kasthakarika (“carpenter
woman”), (16) Malini (“gardener woman”), (17) Tailini (“oilman woman”), (18)
Cheyi (“dyer woman”),3s (19) Kosakari (“box-maker woman”), (20) Dutini (= Diti,
“messenger woman”), (21) Hadagadi (“bone-worker woman”),3¢ (22) Ganika
(“courtesan”), (23) Kallavali (“woman of the wine-seller [caste]”),37 (24) Kapari (=
Kapakari, “well-digger woman”), (25) Rajabhati (“royal-solder woman”), (26)
Khattiki (“butcher woman”), (27) Tambolavikrayi (= Tambilavikrayi, “betel-sell-
er woman”), (28) Suvarpakari (“goldsmith woman”), (29) Lohari (= Lohakari,
“blacksmith woman”), (30) Manihari (“jewel-stealing woman”), (31) Davaki (“for-
est-dwelling savage woman”), (32) Mlecchi or a foreign woman called Odini,38
(33) Vaniji (“merchant woman”), (34) Pattharagadhi (“masonry woman”),3 (35)
Krsika (“farmer woman”), (36) Carmakari (“leather-worker woman”).4o

34 Vajrapani’s Laghutantratika, Skt ed. (Cicuzza 2001), p. 69, L. 3-1. 16. Twenty-six of them
are identical or similar.

351 am not certain of the name Cheyi, which appears to be some Prakrit. Its Tibetan
translation is tshos ma.

36 The name Hadagadi appears to be some Prakrit. (In Hindi, had [Sanskrit hadda] means
bone, and gadi means carriage.) Its Tibetan translation is bshang 'phyag ma.

371 am not certain of the name Kallavali. Its Tibetan translation is chang ‘tshong.

38 In Ratnasena’s Vidhi, Mlecchi and Odini are two different goddesses (Skt ms. 12v1 and
12v2).

39 The name pattharagadhi appears to be a Prakrit. In Hindi pathar means a stone and
gadhna is to shape or forge. Its Tibetan translation is rdo bzo ma.

40 In Ratnasena’s Vidhi, Carmakari is not regarded as a goddess’s name: Krsika is the
thirty-sixth and last dakini.
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The Merit Circle also contains the four gates, eight charnel grounds, and
some others. These all constitute the Merit Circle. The eight dakinis shown in
Table 1 reside at the four gates and four corners outside the thirty-six couples of
dakini and hero described above. They are identical with the eight dakinis on the
samayacakra (Pledge Circle) of the most popular Heruka mandala in the
Cakrasamvara tradition. There are eight charnel grounds ($masana), trees (vrksa),
the guardians of directions (dikpala), serpent kings (nagendra), and cloud kings
(meghendra) outside the four gates. These are shown in Table 2. A similar set of
these can be found in Umapatideva’s Vajravarahisadhana (Skt ed. [English 2002],
70-76). They are also similar to the eight $masanas in Luyipa’s Cakrasamvarabhi-
samaya,* the eight $masanas, vrksas, direction-guardians (no word for it), ser-
pent kings (no word for it), and meghadhipas in the Samvarodayatantra,+> and the
eight Smasanas, vrksas, dikpatis, nagas, meghas, and so on in Jalandharapada’s Va-
jrapradipa,®s Bhadrapada’s Dvesavajrasaidhana,*+ and Rahulagupta’s Heva-
jraprakasa.+s

Table 1. Eight dakinis at four gates and four corners on the Merit Circle.

East gate (1) Kakasya North gate (2) Ultikasya
West gate (3) Svanasya South gate (4) Sukarasya
Southeast corner (5) Yamadadhi Southwest corner (6) Yamaduti
Northwest corner (7) Yamadamstrini Northeast corner (8) Yamamathani

4 Luyipa’s Cakrasamvarabhisamaya, Skt ed. (Sakurai 1998), 7.b.

42 Samvarodayatantra, Skt ed. (Tsuda 1974), 17.36-41.

43 Jalandharapada’s Vajrapradipa, Skt ed. (Gerloft 2017), 8.1-8.

44 Bhadrapada’s Dvesavajrasadhana, Skt ed. (Gerloff 2017), p. 414, 1. 9-p. 416, 1. 6.

45 Rahulagupta’s Hevajraprakasa, Skt ed. (Gerloff 2017), p. 491, 8.1-8.
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Table 2. Eight charnel grounds and others outside the four gates on the Merit Circle.

Charnel grounds Trees Direction- Serpent kings Cloud kings
guardians

East Candogra Sirisa (1) Indra (1) Vasuki (1) Garjita
North Gahvara Asvattha (2) Kubera  (2) Taksaka (2) Ghiirnita
West Jvalakula Kankeli (3) Varuna  (3) Karkota (3) Ghora
South Karanka Ciita (4) Yama (4) Padma (4) Avarta
Northeast | Attattahasa Vata (5) 1§ana (5) Mahapadma (5) Ghana
Southeast | Laksmivana Karafja (6) Agni (6) Huluhulu (6) Plirana
Southwest | Ghorandhakara Lataparkati (7) Raksasa (7) Kulika (7) Varsana
Northwest | Kilikilarava Parthiva (8) Vayu (8) Sankhapila  (8) Canda

1.2. The Second Dharma Layer (15.117-155)

The Dharma Layer encircles the Sahaja Layer and consists of three circles (viz.,
the Space, Wind, and Earth Circles) arranged in a concentric way.

1.2.1. The Space Circle (Akasacakra) (15.117-127)

The Space Circle consists of flying musical deities, who are divine musicians and
anthropomorphized transformations of musical instruments and concepts. The
thirty-six flying musical deities or dakinis (collectively called “Sky-goer,” khecari),
who are in copulation with their consort heroes, are as presented below. The he-
roes are collectively called “Space Heruka,” (akasaheruka, 15.85b), and their indi-
vidual names are masculine forms of their consort dakinis’ names
(15.241c-24232) : (1) Kinnari, (2) Gandharvri, (3) Huttaki,+ (4) Patavi, (5) Vina, (6)
Vamsa, (7) Mukunda, (8) Muraja, (9) Gargarika, (10) Kamsya, (11) Selendriki,+
(12) Gita, (13) Karata, (14) Tamada, s (15) Nrtya, (16) Lasya, (17) Dukka (= Dhakka),

46 Perhaps it derives from the word hudukka (a kind of rattle or drum). Its Tibetan trans-
lation is hu tu ka ma.

#7 Unidentified. (The name Selendriki may be Sailendriki.) Its Tibetan translation is §i lan
dri ki ma.

48 Unidentified. Its Tibetan translation is ta ma da.
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(18) Tali, (19) Sarana,+ (20) Dundubhika, (21) Modri,s° (22) Tani, (23) Paficama,
(24) Nalavi (= Nalavamsi), (25) Tambhaki,s' (26) Damari, (27) Dunduki,s> (28)
Kahali, (29) Doraki, (30) Bhuiki,ss (31) Ghanta, (32) Kinkini, (33) Ghurghuri, (34)
Dukolika,s+ (35) Sankhi, and (36) Ghosavati.

1.2.2. The Wind Circle (Vayucakra) (15.128-137)

The Wind Circle consists of dakinis and heroes who are anthropomorphized
transformations of sky-going creatures such as birds.ss About half deities are
similar to half of the thirty-six female messengers taught in Vajrapani’s
Laghutantratika,s¢ who are transformed into birds or sky-going creatures. The
thirty-six dakinis in copulation with their consort heroes on the Wind Circle are
as presented below. The heroes are collectively called “Wind Heruka,” (bhairamb-
ham herum, 15.85¢c), also collectively called “Akasagarbha,” and their individual
names are masculine forms of their consort dakinis’ names (15.241c-2422): (1)
Garudi (female Garuda), (2) Hamsi (swan), (3) Citri (a multicolored bird), (4) Kaki
(crow), (5) Baki (crane), (6) Tittirika (partridge), (7) Mayuri (peacock), (8) Tam-
racidi (cock), (9) Gudaculika (“intestine-like crest,” some bird),s” (10) Komala
(some charming bird),s8 (11) Paravati (dove), (12) Brhatkaki (raven), (13) Gadini

49 In Jayasena’s Sadhana, Tali and Sarani are not divided: Talisarani is the name of a single
goddess (Tib D, 26r6). The word parsada, which comes after the word ghosavati, is re-
garded as a name of the thirty-sixth goddess (Tib D, 27v3).

5o Unidentified. Its Tibetan translation is mau dri.

st Unidentified. Its Tibetan translation is tham ba ki.

s2 Unidentified. Its Tibetan translation is dun ti ki.

s3 Unidentified. Its Tibetan translation is bhu ki ma.

s4 Unidentified. Its Tibetan translation is da ko li ka ma.

ss If the names of the twenty-sixth and the thirty-sixth deities respectively means cat and
hunter, and those who hunt birds also constitute this circle.

s6 Vajrapani’s Laghutantratika, Skt ed. (Cicuzza 2001), p. 70, l. 16-p. 71, L. 2.

571 have not identified which bird is indicated by this name. Its Tibetan translation is gu
dabuli.

58 Unidentified. Its Tibetan translation is *jam pa mo.
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(“goldfish-carrier,” some bird),s (14) Kapifjali (pheasant), (15) Suki (parrot), (16)
Mantri (some bird),0 (17) Sarasa (swan), (18) Grdhra (vulture), (19) Uluki (owl),
(20) Cataki (sparrow), (21) Kasthacati (woodpecker or some bird),s (22)
Cakravaki (Chakra bird), (23) Vrksarani (“tree-refuge,” some bird),s2 (24) Karkavi
(some bird),ss (25) Jalakaki (water crow), (26) Bidali (some cat-like bird or a cat),
(27) Nalagrivi (“reed-neck,” some bird),s+ (28) Sarika (some bird),ss (29) Syena
(hawk), (30) Kunkumalola (“saffron-like tongue,” some bird),ss (31) Vatir1 (some
bird),s7 (32) Kakajanghaki (“crow-shank,” some bird),s8 (33) Sama (some bird),®
(34) Lehapista (heron), (35) Daddari (some bird),” and (36) Mrgarini (some big
bird attacking animals or a hunter).

1.2.3. The Earth Circle (Medinicakra) (15.138-154)

The Earth Circle consists of dakinis and heroes who are anthropomorphized
transformations of animals living on the ground. Some deities are similar to
some of the thirty-six female messengers taught in Vajrapani’s Laghutantratika,
who are transformed into dry-land creatures, water creatures, and forest crea-
tures. The thirty-six dakini (collectively called “Ground-goer,” bhiicart) in copula-
tion with their consort heroes on the Earth Circle are presented below. The he-

59 Unidentified. Its Tibetan translation is ga di ni.

60 Unidentified. Its Tibetan translation is sngags ma.

¢t Unidentified. Its Tibetan translation is shing bye'u mo.

62 Unidentified. Its Tibetan translation is bri ksd ra ni.

¢ Unidentified. Its Tibetan translation is ka kka pa'i.

¢4 Unidentified. Its Tibetan translation is lcug ma'i mgrin.

¢s Unidentified. Its Tibetan translation is sa ri mo.

¢6 Unidentified. Its Tibetan translation is gur gum Ice can ma.
67 Unidentified. Its Tibetan translation is ba ti ri.

¢8 Unidentified. Its Tibetan translation is ka ka dzam gha mo.
¢ Unidentified. Its Tibetan translation is hor mo (meaning Mongolian woman).
70 Unidentified. Its Tibetan translation is da ddha ri mo.

7 Vajrapani’s Laghutantratika, Skt ed. (Cicuzza 2001), p. 70, l. 1-1. 15.
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roes are collectively called “Ground Heruka” (bhitheruka, 15.85d), and their indi-
vidual names are masculine forms of their consort dakinis’ names (15.241c-242.2):
(1) Simghi (lion), (2) Vyaghri (tiger), (3) Bhimbha (some animal),” (4) Sa$i (hare),
(5) Gaji (elephant), (6) Mrgi (deer), (7) Marjaraki (cat), (8) Gavi (cow), (9) Mahisi
(buffalo), (10) Turagi (horse), (11) Jambuki (jackal), (12) Gandi (rhinoceros), (13)
Camari (yak), (14) Musi (rat), (15) Gardabhi (donkey), (16) Bhedi (ram), (17) Ajaki
(goat), (18) Edaki (sheep), (19) Svani (dog), (20) Siikari (boar), (21) Bhalli (bear),
(22) Dandari (elephant), (23) Muiijaki (some animal),s (24) Vesarl (mule), (25)
Vilasi (some charming animal),” (26) Aranyi (some forest animal),’s (27) Brhac-
chvanika (big dog), (28) Dronakaki (raven), (29) Sardali (panther), (30) Vyada
(snake), (31) Citrini (chameleon), (32) Kutika (camel), (33) Nakuli (mungoose), (34)
Krki (lizard), (35) Guhi (some animal),” and (36) Gramanivasini (some village-
animal).7”7

The Earth Circle also contains the four gates, eight charnel grounds, and
some others outside the thirty-six couples of dakini and hero described above.
These all constitute the Earth Circle. The eight dakinis at the four gates and four
corners are shown in Table 3. They are the Eight Mothers quite general in god-
dess-worship traditions both in Buddhism and Saivism. The eight charnel
grounds, trees, female direction-guardians (lokapalini), female serpents
(nagini), and female clouds (meghini) outside the four gates are shown in Table 4.

72 | have not identified which animal is indicated by this name. Its Tibetan translation is
bhimba.

73 Unidentified. Its Tibetan translation is mau dznya ka.
74 Unidentified. Its Tibetan translation is sgeg mo.

75 Unidentified. Its Tibetan translation is nags mo.

76 Unidentified. Its Tibetan translation is phug pa mo.

77 Unidentified. Its Tibetan translation is grong na gnas pa mo.
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Table 3. Eight dakinis at four gates and four corners on the Earth Circle.

East gate (1) Brahmani North gate (2) Mahesvari
West gate (3) Kaumari South gate (4) Vaisnavi
Southeast corner (5) Varahi Southwest corner (6) Indri
Northwest corner (7) Candi Northeast corner (8) Mahalaksmi

Table 4. Eight charnel grounds and others outside the four gates on the Earth Circle.

Charnel grounds Trees Female Direction- Female ser- Female clouds
Guardians pents
East Marana Piga (1) Indri (1)-(8) Female = (1)-(8) Female
_ ~ formsofthe  formsofthe

North Samtrasana Aksotaka (2) Yama previousser-  previous
West Mahabhaya Nalira (3) Rudra pent kings cloud kings
South Bhayamkara Dadima  (4) Yaksini
Northeast | Uccatana Bilva (5) Bhatini
Southeast | Vidvesana Amalaka (6) Rs
Southwest | Miikana Bijjora (7) Raksasi
Northwest | Stambhana Rudra (8) Vayubharya

1.3. The Third Sambhoga (Enjoyment) Layer (15.156-198)

The Sambhoga or Enjoyment Layer encircles the Dharma Layer and consists of
three circles (viz., the Fire, Water, and Knowledge Circles) arranged in a concen-
tric way.

1.3.1. The Fire Circle (Agnicakra) (15.156-169)

The Fire Circle consists of dakinis and heroes who are gods or spirits (1)-(4) or
deifications of human kin members (5)-(36). (Because most of them are humans,
who are viviparous, the Fire Circle is also proclaimed to be a circle of the vi-
viparous [15.178¢c-179b].) The thirty-six dakinis (collectively called “Sky-goer,” khe-
cart), who are in copulation with their consort heroes, are presented below. The
heroes are collectively called “Fire Heruka” (jvalaheruka, 15.86a), and their indi-
vidual names are masculine forms of their consort dakinis’ names (15.241c-242.2):
(1) Devini, (2) Nagini, (3) Yaksi, (4) Bhiiti, (5) Mata (mother), (6) Bharya (wife), (7)
Bhagini (sister), (8) Duhita (daughter), (9) Bhagineyika (sister’s daughter), (10)
Pitur Bhagini (father’s sister), (1) Sa ca Matulasya Bharyaka (maternal uncle’s
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that wife)s, (12) Bharyabhagini (wife’s sister), (13) Mata ([wife’s] mother),” (14)
Tasyaiva Pitur Matrka (her [viz., wife’s] father’s mother),3° (15) Bharyapitamahi
(wife’s paternal grandmother), (16) Matur Mata (mother’s mother), (17) Bandhavi
(female relative), (18) Matur Bhagini (mother’s sister), (19) Bhagineyika (sister’s
daughter), (20) Svamatur Mata-bhagini (one’s mother’s mother’s sister), (21)
Bhagineyi (sister’s daughter).82 (22) Asya Putrika (her [viz., sister’s daughter’s]
daughter),ss (23) Pitur Mata (father’s mother), (24) Pitamahi (paternal grand-
mother), (25) Pitulasya Bharyaka (paternal uncle’s wife), (26) Duhita-putrab-
harya (daughter’s son’s wife),8 (27) Bharyaya Bhagini (wife’s sister),8s (28) Sva-
pitur Bhagini (one’s father’s sister),36 (29) Putri ([one’s father’s] daughter),37 (30)
Tasyaiva tu Svagotraja (that same one’s [viz., one’s father’s] own female kin),ss
(31) Bhrataya Bharya® (brother’s wife), (32) Putri ([brother’s] daughter),s (33)
Putrasyaiva tu Bharyaka (the same son’s [viz., that brother’s daughter’s broth-

78 In Ratnasena’s Vidhi, she is Matulabharyaka (Skt ms. 15r5). In Jayasena’s Sadhana the
words sd ca in the text are regarded as a part of her name (Tib. D 29r1). (The similar is
said of the names of deities (14), (30), and (33) of this circle.)

79 She is Bharyamata (or -mati) in Ratnasena’s Vidhi (Skt ms. 1516).
8o She is Bharyapitur Matrka in Ratnasena’s Vidhi (Skt ms. 15r6). Tasyaiva is tasya eva.

8t Ratnasena’s Vidhi divides Svamatur Mata-bhagini into two: the goddess Svamatur
Mata and the goddess Svabhagini (Skt ms. 15r7-v1).

82 She is Svabhagineyl in Ratnasena’s Vidhi (Skt ms. 15v1).

83 She is Bhagineyiputrika in Ratnasena’s Vidhi (Skt ms. 15v1). Asya is asyah (her) for met-
rical reason.

8 In Ratnasena’s Vidhi, Duhita, and Putrabharya (Skt ms. 15v2).

8s She is Bharyabhagini in Ratnasena’s Vidhi (Smt ms. 15v2).

86 She is Pitur bhagini in Ratnasena’s Vidhi (Skt ms 15v2).

87 She is Pituh Putrl in Ratnasena’s Vidhi (Skt ms. 15v2-v3).

88 Tasyaiva Svagotraja is not regarded as a goddess’s name in Ratnasena’s Vidhi.

8 She is Bhratra Bharya (or -bharyl) in Ratnasena’s Vidhi (Skt ms. 15v4). Bhratayarh] is
bhratur.

90 She is Bhratra Putri in Ratnasena’s Vidhi (Skt ms. 15v4).
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er’s] wife),”" (34) Duhitdya Bhartrmatuh Putrasyaiva Svasrka (daughter’s hus-
band’s mother’s same son's mother-in-law [viz., daughter’s mother]),9 (35)
Dubhita (daughter), and (36) Putri (daughter).

1.3.2. The Water Circle (Jala-/Udakacakra) (15.170-180)

The Water Circle consists of dakinis and heroes who are anthropomorphized
transformations of creatures living in water, wet place, or places near water.
Some deities are similar to some of the thirty-six female messengers taught in
Vajrapani’s Laghutantratika,’* who are transformed into dry-land creatures, wa-
ter creatures, and forest creatures. The thirty-six dakinis in copulation with their
consort heroes on the Water Circle are presented below. The heroes are collec-
tively called “Water Heruka” (dravaheruka, 15.86b), and their individual names are
masculine forms of their consort dakinis’ names (15.241c-242a): (1) Makari
(makara), (2) Karmi (turtle), (3) Maccha (fish), (4) Vingi (from vyanga, frog), (5)
Kacchapi (tortoise), (6) Odrika (from udra, otter), (7) Sucl (black scorpion or
some stinging creature), (8) Gargari (catfish), (9) Sili (large snake), (10) Jalaguhi
(some water creature),’ (11) Kitimukha (some hog-face creature),’ (12) Phatingi
(from patamga, grasshopper), (13) Karkati (crab), (14) Styl (some creature),9 (15)
Musika (mouse), (16) Pippatimukha (from papilamukha, some ant-face
creature), (17) Jalanari (mermaid), (18) Vadava (mare), (19) Dantini (elephant),
(20) Vyaghri (tiger),’ (21) Jambuki (jackal), (22) Jalahi (water snake), (23) Sarikha
(conch shell), (24) Kapardi (cowrie), (25) Muktiki (pearl), (26) Mani (another kind

91 She is Bhatra Putrasya Bharyi (or -rya) in Ratnasena’s Vidhi (Skt ms. 15v4).

92 Svaérka is $vasrii. In Ratnasena’s Vidhi she is not a single goddess: Duhitaya Bhartur
Mata and Putrasvasrka (Skt ms. 15v5).

93 Ratnasena’s Vidhi regards Duhita-putri (who is regarded as separate goddesses Duhita
and Putri in Jayasena, Sadhana) as a single goddess (Skt ms. 15v5).

94 Vajrapani’s Laghutantratika, Skt ed. (Cicuzza 2001), p. 70, l. 1-1. 15.

95 ] have not identified which creature is indicated by this name. Its Tibetan translation is
chu yi phug ma.

96 Unidentified. Its Tibetan translation is svin bu'i gdong ma.
97 Unidentified. Its Tibetan translation is si ya mo.

98 In Ratnasena’s Vidhi she is Vyaghrajambuki (Skt ms. 16r3): It does not divide Vyaghri
and Jambuki.
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of pearl),» (27) Jinguri (some creature),o° (28) Lisi (some creature),°! (29) Dur-
duri (some creature),©2 (30) Karnati (some creature),©3 (31) Phataki (some crea-
ture),’o4 (32) Davaki (some creature),'s (33) Krmi (worm), (34) Jusujusi (some
creature),'°¢ (35) Damsaki (gadfly), and (36) Kala (some creature).1o7

1.3.3. The Knowledge Circle (Jianacakra) (15.181-197)

The Knowledge Circle consists of dakinis and heroes born of the asura clan. They
are presented below. The heroes are collectively called “Knowledge Heruka” (jiia-
naheruka, 15.86¢), and their individual names are masculine forms of their con-
sort dakinis’ names (15.241c-242a): (1) Tilottama, (2) Atisukha, (3) Apsarasa,s (4)
Maharata, (5) Rati, ' (6) Ratakhya, " (7) Padmini, (8) Sankhini, (9) Citrini, (10)
Gaja, (1) Mahariapa, (12) Suriipa, (13) Kanti, (14) Vilasini, (15) Sukha, (16) Puspa-
kami, (17) Kumudi, (18) Nilotpala, (19) Sundari, (20) Raga, (21) Maharaga, (22)
Ramakhya, (23) Maharamaki, (24) Madana, (25) Madanapriya, (26) Kamini, (27)
Mahakamika, (28) Sukhodbhava, (29) Sukhamati, (30) Priyatama, (31) Premaka,
(32) Saubhagyamati, (33) Saubhagya, (34) Menuka, (35) Pradyumnaki, and (36)
Jatirapi.

99 In Ratnasend’s Vidh she is Manijinguli (Skt ms. 16r4): It does not divide Mani and Jingurl.
1o Unidentified. Its Tibetan translation is dzing gu ra ma.

101 Unidentified. Its Tibetan translation is li sa mo.

102 Unidentified. Its Tibetan translation is dud du ra ma.

103 Unidentified. Its Tibetan translation is ka rpna ta.

104 Unidentified. Its Tibetan translation is pha ta ka mo.

105 Unidentified. Its Tibetan translation is da ba ka ma.

106 Unidentified. Its Tibetan translation is dzu sa dzu s ma.

107 Undentified. Its Tibetan translation is ka ld ma. In Ratnasena’s Vidhi Kala (or Kali) is
the thirty-fourth goddess; the thirty-fifth and thirty-sixth goddesses are respectively
Devata (or Devati) and Nayaki (Skt ms. 16r6-r7).

108 Apsarasa is apsaras + female ending a. Alternatively, her name is Apsarasa (emenda-
tion).

109 In Ratnasena’s Vidh she is Ratirata (or Ravinabha) (Skt ms. 16v2).

uo [n Ratnasena’s Vidh she is Akhya (Skt ms. 16v2).
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The Knowledge Circle also contains the four gates, eight charnel grounds,
and some others outside the thirty-six couples of dakini and hero described
above. These all constitute the Knowledge Circle. The eight dakinis at the four
gates and four corners are presented in table 5. They are the Eight Yoginis from
the Hevajra traditoin. The eight charnel grounds, trees, and the guardians of
directions outside the four gates are shown table 6. Charnel grounds similar to
the first four charnel grounds can be found in Vajrapani’s Laghutantratika.m: The
direction-guardians are planets.

Table 5. Eight dakinis at four gates and four corners on the Knowledge Circle.

East gate (1) Gauri North gate (2) Cauri
West gate (3) Vetali South gate (4) Ghasmari
Southeast corner (5) Pukkasi Southwest corner (6) Sabari
Northwest corner (7) Candali Northeast corner (8) Dombini

Table 6. Eight charnel grounds and others outside the four gates on the Knowledge Circle.

Charnel grounds Trees Direction-guardians
East Balamrtyu Candana (1) Ravi (Sun)
North Sistabhaksa Karpiira (2) Sitala (Moon)
West Ghorayuddha Jatiphala (3) Bhiisuta (Mars)
South Sarpadamsa Ela (2) Sasisuta (Mercury)
Northeast Dhimandhakara Nagakesara (5) Guru (Jupiter)
Southeast Agni Campaka (6) Bhrgu (Venus)
Southwest Haharava Kunduru (7) Ravitanaya (Saturn)
Northwest Maharava Devadaru (8) Daityasiras

1.4. The Fourth Nirmana (Emanation) Layer (15.199-264)

The Nirmana or Emanation Layer encircles the Sambhoga Layer and consists of
three circles (viz., the Mind, Speech, and Body Circles) arranged in a concentric
way.

u Vajrapani’s Laghutantratika, Skt ed. (Cicuzza 2001), p. 75, L. 1-1. 4. Those similar charnel
grounds are Balamrtyu, Sarpadamsa, Ghorayuddha, and Ucchista.
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1.4.1. The Mind Circle (Cittacakra) (15.199-209)

The Mind Circle consists of dakinis and heroes who are anthropomorphized
transformations of unwholesome states of mind, viz., hatred, ignorance, envy,
greed, and stinginess and pride-intoxication ([19]-[23]), and unwholesome states
of existence, such as demons, pretas or ghosts, and hells ([1]-[4], [5]-[18], and [24]-
[36]). Most of these unwholesome states of existence are hells. A possibility exists
that the words (19)-(23) also indicate hells with the names of unwholesome states
of mind. The thirty-six dakinis, who are in copulation with their consort heroes,
are presented below. The heroes are collectively called “Mind Heruka” (cittaheruka,
15.86d), and their individual names are masculine forms of their consort dakinis’
names (15.241c-242a): (1) Nagini, (2) Yaksini, (3) Bhati, (4) Preti, (5) Naraki, (6)
Avici, (7) Pataki, (8) Anantari, (9) Kumbhi, (10) Yamastri, (11) Kalasttri, (12)
Kukali, (13) Tapani, (14) Pratapani, (15) Rauravi, (16) Maharauravi, (17) Tailapaci,
(18) Dviparvati, (19) Dvesi, (20) Mohi, (21) Irsyi, (22) Ragi, (23) Madamatsari, (24)
Siitika, (25) Sitaki, (26) Asivani, (27) Krandani, (28) Durbhiksaka, (29) Rogakan-
tari, (30) Sastrakantari, (31) Paniyakantari, 2 (32) Asinakhi, (33) Vaitarani, (34)
Ksuradhari, (35) Cakrika, s (36) Kumbhandi.

1.4.2. The Speech Circle (Vakcakra) (15.210-219)

The Speech Circle consists of dakinis and heroes who are anthropomorphized
transformations of various states of mind, equated with JAanadakini and other
deities taught in the Catuspithe. The thirty-six dakinis in copulation with their
consort heroes on the Speech Circle are presented below. Except for the names
ending with -cinta, the female endings @ and 1 of their names imply the word -
cinta or -cinti (“considering,” e.g., P@ija is PGjacinta, and Bhaksa is Bhaksacinta).
The heroes are collectively called “Word Heruka” (vaggheruka, 15.87a), and their
individual names are masculine forms of their consort dakinis’ names
(15.241c-242a): (1) Paja (worship), (2) Bhaksa (eating), (3) Nidra (sleeping), (4)
Alasya (idleness), (5) Dharmacinta (considering the dharma), (6) Bhavana (visu-
alization), (7) Grhacinta (considering household), (8) Stricinta (considering a
woman), (9) Arthacinta (considering benefits), (10) Viyogaka (seperation), (11)
Putracinta (considering a son), (12) Abhisoka (ardor),¢ (13) Dhyana

uz Jn Ratnasena’s Vidhi they are two separate goddesses, Pani and Kantarika (or Kan-
taraki) (Skt ms. 17vs and veé).

u3 Cakrika is not regarded as a goddess in Ratnasena’s Vidhi.

14 She is Soka according to the Tibetan translation (mya ngan ma), Sokacinti in Jayasena's
Sadhana (Tib D, 31v1), and Bhiksoka in Ratnasena's Vidhi (Skt ms. 18r3).
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(meditation), (14) Mantrajapika (reciting a mantra), (15) Hrika (shame), (16)
Mana (arrogance),us (17) Samtapa (pain), (18) Sattvarthakarunodyama (generat-
ing compassion to benefit sentient beings),1¢ (19) Rajacinta (considering king-
ship), (20) Paradroha (harming others), (21) JAanalabha (acquiring wisdom), (22)
Tapasvini (ascetic), (23) Jara (aging), (24) Maranacinta (considering murder), (25)
Sukha (pleasure), (26) Duhkha (suffering), (27) Asubha (inauspicious), (28)
Astika (believing in the existence), (29) Nastika (unbeliever), (30) Gurucinta (con-
sidering a teacher), (31) Gamanika (sexual intercourse), (32) Ksema (happy), (33)
Aksema (unhappy), (34) Sranta (tired), (35) Viranta (rested), and (36) Bub-
huksita (hungry).

1.4.3. The Body Circle (Kayacakra) (15.220-263)

The Body Circle consists of dakinis and heroes who are Wheel-turning rulers of
the worlds that constitute the Three Realms of Existence (viz., the Desire, Form,
and Formless Realms). The thirty-six dakini in copulation with their consort he-
roes are presented below. The heores are collectively called “Body
Heruka” (kayikam, 15.87b), and their individual names are masculine forms of
their consort dakinis’ names (15.241c-242a): (1) Caturmaharajakayiki, (2) Trayas-
trim$acakravartini,”7 (3) Yami, (4) Tusiti, (5) Nirmanaratayl (from
Nirmanarati), (6) Paranirmitavasavartini, (7) Brahmakayiki, (8) Brahmapuro-
hiti, (9) Mahabrahmanavartini; (10) Parittabhi, (11) Apramanabhi, (12) Abhas-
vari, (13) Parittasubhi, (14) Apramanasubhi, (15) Subhakrtsni, (16) Anabhraki,
(17) Punyaprasavi, (18) Brhatphalacakravartini, (19) Avrhi, (20) Atapi, (21)
Sudr$i, (22) Sudarsani, (23) Akanisthavartini, (24) Akasanantyayatani, (25) Vi-
jAiananantyayatani, (26) Akimcanyayatani, (27) Naivasamjfianasamjiaki, (28)
Naraki, (29) Pretaki, (30) Tiryi, (31) Nari, (32) Asuri, (33) Vimanacarini, (34) Sasi-
ravi, (35) Yami, and (36) Indr1.18

us In Ratnasena’s Vidhi she is Manasamtapa: It does not divide Mana and Samtapa (Skt
ms. 18r4).

ué Ratnasena’s Vidhi divides sattvartha and karunodyama: These are two goddesses, viz.,
Sattvartha and Karunodyama (or Karunottama) (Skt ms. 18r4).

u7 In Ratnasend’s Vidhi she is not a single goddess; rather, they are two goddesses, Trayas-
trim$a and Cakravartini (Skt ms. 18v2 and v3).

us [n Ratnasena’s Vidhi the thirty-sixth goddess is Yami (or Yama) and does not mention
Indri (Skt ms. 31v6).
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The Body Circle also contains the four gates, eight charnel grounds, and
some others outside the thirty-six couples of dakini and hero described above.
These all constitute the Body Circle. The eight dakinis at the four gates and four
corners are shown in table 7. The eight charnel grounds, trees, and female hell-
guardians (narakapala) outside the four gates are presented in table 8.

Table 7: Eight dakinis at four gates and four corners on the Body Circle.

East gate (1) Svetam buja North gate (2) Gandharika

West gate (3) Vajranati South gate (4) Vadavamukha
Northeast corner  (5) Vajrajvalamukhi Southeast corner  (6) Vajrabhrkutimukha
Southwest corner  (7) Vajrakhandi Northwest corner  (8) Candi

Table 8: Eight charnel grounds and others outside the four gates on the Body Circle.

Charnel grounds  Trees Hell guardians
East Dagdha $almali (1) Salmali
North Adagdhaka Asoka (2) Asokavrksa
West Khandita Parijata (3) Parijata
South Akhandita Umbara (udumbara) (4) Umbari (from udumbara)
Northeast Bhisana Dombara (5) Dombari

Southeast Bhayamkara Gambhara (gambhira)  (6) Gambhari (from gambhira)

Southwest Silabhinna Bhadira (badara) (7) Bhadiraki (from badara)

Northwest Udbandhaka Pisaca (8) Pisacaki

2. The Inner Meanings of the Dakarpava Heruka Mandala

As described above, various classes of deities constitute the Dakarpava Heruka
mandala. The major deities on the lotus at the center are from the Cakrasamvara
tradition; the Adamantine Circle consists mostly of the Cakrasamvara deities; the
Heart Circle, the Guhyasamaja deities; the Merit Circle, human castes and gate-
keeping Cakrasamvara deities; the Space Circle, musical deities and instruments;
the Wind Circle, birds; the Earth Circle, animals living on the ground and gate-
keeping Eight Mothers; the Fire Circle, human kin members; the Water Circle,
water creatures; the Knowledge Circle, asuras and gate-keeping Hevajra deities;
the Mind Circle, pretas and hells; the Speech Circle, various states of mind
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equated with the Catuspitha deities; and the Body Circle, the Three Realms of Ex-
istence.

From these, we can say that the Dakarpava Heruka mandala consists of
deities from the Cakrasamvara, Guhyasamaja, Hevajra, and Catuspitha traditions
and deities who are deifications or anthropomorphized transformations of the
Six Realms of Reincarnation (viz., gods, asuras, humans, beasts, pretas, and
hells) and the Three Realms of Existence, namely, the whole Buddhist cosmos.
They are organized within the framework of the Cakrasamvara system: The major
deities on the inner circles are from the Cakrasamvara tradition, and the number
of deities on each circle is thirty-six, which is identical with the number (thirty-
six) of coupled or single deities encircling Heruka on the most popular fivefold
mandala of the Cakrasamvara tradition.

The outer circles (where there are the four gates and so on) of the four lay-
ers of the Dakarpava Heruka mandala are respectively decorated with two, three,
four, and five lines. Of these the three, four, and five lines mean the triple dhar-
ma (body, speech, and mind, kayavakcittadharma), the Four Pleasures (caturanan-
da), and the Fivefold Gnosis (adarsadi), respectively, which are expressive of sev-
eral aspects of the pure nature (Suddhi) inherent in the mandala (15.98cd,
104cd-105a, 147c-148b, 188cd, 229¢). The mandala also represents these Buddhist
concepts, viz., the Fourfold Body of the Buddha, the Four Modes of Birth, the
twelve classes of holy sites, the Twelve Levels, and, again, the Three Realms of
Existence (15.72c-74b, 83a, 84ab, 96-97a, 122cd-123, 134d-136, 143c-144, 165,
175¢-176b, 187, 205ab, 206-207, 217cd, 228-229b, 245cd). They are shown in table 9.
Furthermore, all deities constituting the mandala are equated with the Victori-
ous Ones (jina) or Buddhas in the auspicious eon (bhadrakalpa) (15.243).
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Table 9: Some Buddhist concepts represented in the Dakarnava Heruka mandala.

The first Sahaja layer (puta)

(1)  Lotus (padma)
(2)  Vajracakra
(3)  Hrdayacakra

(4)  Gunacakra

The second Dharma layer

(5)  AkaSacakra
(6)  Vayucakra

(7)  Medinicakra

The third Sambhoga layer

(8)  Agnicakra

(9) Jala-/Udakacakra

(10) | JAanacakra

The fourth Nirmana layer

(11)  Cittacakra

(12)  Vakcakra

(13)  Kayacakra

Four gates and four corners of
each layer

Sixteen gate-keeping dakinis

The Sahaja body (/ The self-born)

Pitha / Pramudita Ariipyadhatu

Upapitha /Vimala Ripadhatu  The1st continent®)
Ksetra / Prabhakart Kamadhatu  The 2nd continent™)

The Dharma body / The egg-born (andaja)

Upaksetra [ Arcismati ——— The 3rd continent™)
Chandoha / Sudurjaya ——— The 4th continent®)
Upacchandoha /| Ab-  ——— The 5th continent®)
himukht

The Sambhoga body / The moisture-born (samsvedaja)

Melapaka / _ The 6th continent™)
Duaramgama

Upamelapaka [ Acala ~——— The 7th continent™)
Smasana / Sadhumati

The Nirmana body / The womb-born (jarayuja)

Upasmasana/Dhar-
mamegha

Pilava / Saman-
taprabha

Upapilava | Adhimuk-
ticarya

The 13th bhiimi

The Sixteen Emptinesses

“ dvipam prathamakam, dvitiya-, trtiya-, catur- (caturtha-), paiicama-, sastha-, and saptama-dvipa.

Buddhist Tantric mandalas are multi-dimensional. It shows its various

forms from different viewpoints. It represents various doctrinal concepts that

were originally developed from different perspectives, and those different con-
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cepts coexist in a single mandala. This is also said of the Dakarnpava Heruka
mandala.
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