ciRcle NON-EXCLUSIVE DISTRIBUTION LICENSE (Version 2.2)

Summary: The University of British Columbia (UBC) maintains an open access digital repository cafted cIRcle for published and
unpublished material created by members of the UBC community.

By signing this License, you give UBC the non-exclusive right to copy, distribute, and transmit your Submission over the Internet through
cIRcle on the terms set out below. Visitors to the clRcle site will be parmitted te use your Submission for non-commercial purposes, as set
out in greater detail below. Ycu may assign different licencing terms to govern how ctRcle visitors may use your Submission.

The rights you grant to UBC under this License will last in perpetuity. References to cIRcle include any successor repository designated by

uBecC.

This License grants UBC significant rights and contains Important limitations on your rights to your work. Please read it carefully.

1. Your Submission. Your Submission is the material described below, and includes the abstract, associated descriptive information, and any
other information you have submitted to cIRcle in association with that material.

submission Information PUblications - pre-UBC affillation and current UBC ‘affiliation -~

Name: Liane Gabora

Description of the work(s); Citations; Pre/Post-print status; Embargo period(s); Copyright owner(s):
See attached list

UBC or non-UBC Affiliation(s):

Irving K. Barber School of Arts and Sciences (Okanagan), Department of Psychology (Okanagan)

If your submission information doesn't fit in the space provided, please attach a separale sheet listing all citations

2. Representations and Warranties. You represent and warrant that:

a.
b.

all information you have provided about the Submission is, to the best of your knowledge and belief, accurate;

if the Submission has more than one author, all co-authors have approved the Submission and have read and agreed to the terms of
this License;

if the Submission is based upon work that has been sponsored or supported by an organization other than UBC, you have fulfilled
any right of review and any other obligations required by the agreement with such sponsor or supporter;

the Submission is not subject to any publication delays, except those approved in accordance with the ciRcle Digital Repository
Policies; :

to the best of your knowledge, the use and distribution of the Submission as contemplated in this License will not infringe the copyright
or any other intellectual property rights of any other person;

if the Submissien contains material for which you do not hold copyright and which is not in the public domain,

i you are validly exercising an exception to copyright infringement in accordance with the Copyright Act, or you have obtained
the pemission of the copyright owner(s) to use the material as contemplated in this License and retained records of such
permission; and

ii. that such third-party owned material is clearly identified and acknowledged within the text or content of the Submission;
the Submission does not contain any canfidential or proprietary information belonging to others; and

the Submissien does not, to the best of your knowledge and belief, contain any libelous or other unlawful matter and does not violate
anyone's right to privacy.

You acknowledge that ciRcle staff have not and will not independently review the Submission and that UBC is relying upon the
representations and warranties you have made above.

If, at any time hereafter, you learn that any of the foregoing statements are inaccurate, you must contact ciRcle immediately.

3. Grant of License. In consideration of UBC preserving your Submission in perpetuity in cIRcle, you hereby grant to UBC the ncn-exclusive,
world-wide, perpetual, and royaity-free right to use, reproduce, display, convert, sublicense and distribute, in any format and any medium,
your Submission, for the following purposes:

a.
b.

uploading and storing your Submission;

publishing the Submission electronically Intemet via clRcle, which means making your Submission available to the public by
telecommunication so that they may view and download your Submission, subject to the public access tems described in Section
5;




c. converting your Submission to any medium or format for the purposes of security, back-up, preservation and use of the Submission
in accordance with this License; and

d.  authorizing third-parties to perform any of UBC's rights described in this Section, on UBC's behalf.

If you are submitting a graduate thesis or dissertation, your grant of rights described above is irrevecable and includes, for greater certainty,
UBC autherizing Library and Archives Canada to copy, display, publish, communicate, archive, convert into any format, and make your
thesis or dissertation available to the public online or in paper form, all for non-commercial purposes.

Publication of your Submission. This License does not affect the ownership of copyright—you maintain whatever rights you have in the
Submission. In addition, this License does not contain a waiver of your moral rights to your Submission. However, you have granted
important rights to UBC and visitors to ciRcle, and, therefore, you agree that if you grant others copyright ownership or a license, it will be
consistent with the rights you have granted under this License. For example, if you wish to publish your Submission in a joumal, you will
inform the publisher of the rights you have granted under this License and not agree to terms that restrict those rights.

Terms of Accass by the Public. UBC will make a digital copy of your Submission available in cIRcle for the public to view and copy for non-
commercial purposes only, without prior permission or charge, provided that your Submission is not altered in any way and is properly
acknowledged, including citing the author(s), title and full bibliegraphic details. (Note: this corresponds to the Attributicn-NonCommercial-
NoDerivs, or CC BY-NC-ND Creative Commons license) UBC may, in its discretion, make your Submission available pursuant to a Creative
Commons license (or other licencing platform), on similar terms. If you wish to assign different license terms to your Submission (for
example, a different Creative Commons license), yeu must inform cIRcle as part of the submission process to cIRcle, and the terms of that
license shall apply to your Submission. Public access to your Submission may be withheld for an agreed upon period of time: see the ciRcle
Digital Repository Policies for applicable policies and processes.

To assign different license terms, please select one option for each question below. If you do not complete this section, the defauit
terms described in this section will be applied. Learn more about the Creative Commons licenses.

Allow commercial uses of your work?
No (visitors may copy, distribute, display and perform your Submission, but only for non-commercial purposes)
:I Yes {visitors may copy, distribute, display and perform your Submission for any purpose, including commercial purposes)

Allow modifications of your work?

D Yes

|: ShareAlike (visitors are permitted 1o copy, display. perform and modify your Submissien, as long as they distribute the modified
version en similar use terms)

IE No (visitors are only permitted to copy and distribute uhallered versions of your Submission)

. Attribution. UBC will attribute the Submission as you have indicated in Section 1 or as you may notify UBC from time to time, and not alter
the Submissicn except as allowed by this License or with your prior permission. Note, all terms of access described in Section 5, above,
require visitors to ciRcle to credit the authors of the original creation.

ciRcle Digital Repository Policies. You acknowledge and agree that you have read and understood the cIRcle Digital Repository Policies,
and that your Submission complies with those policies. You acknowledge that the ciRcle Digital Repository Policies may be amended from
time to time and that the then cument policies will apply to your Submission. In particular, you acknowtedge and agree to the policies
regarding UBC's right to withdraw public access to your Submission.

Release and Indemnification. You agree that you will not hold UBC responsible for any use or misuse of your Submission by third-parties
who access the Submission through clRcle. You agree to indemnify and hold UBC hammless against any loss, damage, claim, liability,
settlement cost or expense (including legal fees) incurred by UBC and arising out of or in connection with UBC's use of your Submission
pursuant to this License, and, for greater certainty, any of the statements in Section 2 being inaccurate.

| have read, understand and agree to the terms set out in this License. This License may be delivered and/or stored by electronic means, and
such electronic copy delivered to and stored by UBC will be deemed to be the official record of this License.

November 6, 2017

Date:

Signature: . 'ﬁ M //Z"\—-—-’ Print Name: Li an e G abO ra

December 6, 2016




10.

11

12.

13.

14.

15.

16.

17.

Gabora, L., & Tseng, S. {in press). The social benefits of balancing creators and imitators: Evidence from an
agent-based model. Psychology of Aesthetics, Creativity, and the Arts.

Gabora, L. (2017). Honing theory: A complex systems framework for creativity. Nonlinear Dynamics,
Psychology, and Life Sciences, 21(1), 35-88.

Gabora, L. & Kitto, K. {2017). Toward a quantum theory of humour. Frontiers in Physics (Section:
Interdisciplinary Physics), 4(S3).

Gabora, L. & Kauffman, S. (2016). Toward an evolutionary-predictive foundation for creativity.
Psychonomic Bulletin & Review, 23(2), 632-639.

Aerts, D., Broekaert, J., Gabora, L., & Sozz0, S. (2016). Editorial: Quantum structures in cognitive and social
science. Frontiers in Psychology (Section: Cognition), 7{577).

Aerts, D., Broekaert, J., Gabora, L., & Sozzo, S. {2016). Generalizing prototype theory: A formal quantum
framework. Frontiers in Psychology (Section: Cognition), 7(418).

Gabora, L. (2015). Probing the mind behind the (literal and figurative) lightbulb. Psychology of Aesthetics,
Creativity, and the Arts, 9(1), 20-24.

Sowden, P., Pringle, A., & Gabora, L. (2015). The shifting sands of creative thinking: Connections to dual
process theory. Thinking & Reasoning, 21(1), 40-60. (Special issue on insight and creative thinking).

Gabora, L. (2014). Physical light as a metaphor for inner light. Aisthesis, 7(2), 43-61. (Special issue on
‘giving form through metaphors'.)

Aerts, D., Gabora, L., & 50220, S. (2013). Concepts and their dynamics: A quantum-theoretical modeling of
human thought. Topics in Cognitive Science, 5(4), 737-772.

Gabora, L., Scott, E., & Kauffman, S. (2013). A quantum model of exaptation: Incorporating potentiality
into biological theory. Progress in Biophysics & Molecular Biology, 113(1), 108-116.

Gabora, L. (2013). An evolutionary framework for culture: Selectionism versus communal
exchange. Physics of Life Reviews, 10(2), 117-145,

Gabora, L. (2013). Reply to the commentaries on “An evolutionary framework for cultural change:
Selectionism versus communal exchange”. Physics of Life Reviews, 10(2), 162-167.

Gabora, L., & Leijnen, S. (2013). The relationship between creativity, imitation, and cultural
diversity. International Journal of Software and Informatics, 7(4), 615-627.

Aerts, D., Broekaert, J., Gabora, L. & Sozzo, S. (2013). Quantum structure and human thought.
Commentary on 'Can quantum probability provide a new direction for cognitive modeling?' by E. M.
Pothos & J. R. Busemeyer. Behavioral & Brain Sciences, 36(3), 274-276.

Gabora, L., O'Connor, B., & Ranjan, A. (2012). The recognizability of individual creative styles within and
across domains, Psychology of Aesthetics, Creativity, and the Arts, 6(4), 351-360.

Sternberg, R., Bonney, C. R., Gabora, L., & Merrifield, M. (2012). WICS: A model for college and university
admissions. Educational Psychologist, 47(1), 30-41.



18.

19.

20.

21,

22.

23.

24,

25.

26.

27.

28.

29,

30.

31.

32.

33.

34,

3s.

Sternberg, R., Bonney, C. R., & Gabora, L. (2012). Introduction to the special issue on college and
university admissions. Educational Psychologist, 47(1), 1-4.

Gabora, L. (2012). Dynamical disequilibrium, self-transformation, and the evolution of a sustainable
worldview. Chaos and Complexity Letters, 6{1-2), 37-44.

Gabora, L. (2011). An analysis of the Blind Variation and Selective Retention (BVSR) theory of
creativity. Creativity Research Journal, 23(2), 155-165.

Gabora, L. (2011). Five clarifications about cultural evolution. Journal of Cognition and Culture, 11, 61-83.

Aerts, D., Broekaert, J., & Gabora, L. (2011). A case for applying an abstracted quantum formalism to
cognition. New fdeas in Psychology, 29(1), 136-146.

Sternberg, R., Bonney, C. R, Gabora, L., Jarvin, L., Karelitz, T. M., & Coffin, L. (2010). Broadening the
spectrum of undergraduate admissions. College & University, 86(1), 2-17.

Gabora, L. (2010). Revenge of the 'neurds': Characterizing creative thought in terms of the structure and
dynamics of human memory. Creativity Research Journal, 22(1), 1-13.

Gabora, L. (2010). Why Blind-Variation-Selective-Attention is inappropriate as an explanatory framework
for creativity. Physics of Life Reviews, 7(2), 182-183.

O'Connor, B., & Gabora, L. {2009). Applying complexity theory to a dynamical process model of the
development of pathological belief systems. Chaos and Complexity Letters, 4(3), 75-96.

Gabora, L. & Leijnen, S. (2009). How creative should creators be to optimize the evolution of ideas? A
computational model. Electronic Proceedings in Theoretical Computer Science, 9, 108-119.

Gabora, L., & Aerts, D. (2009). A model of the emergence and evolution of integrated worldviews. Journal
of Mathematical Psychology, 53, 434-451.

Bruza, P., Busemeyer, J,, & Gabora, L. (2008). Introduction to the special issue on quantum
cognition. Journal of Mathematical Psychology, 53, 303-305.

DiPaola, S., & Gabora, L. (2009). Incorporating characteristics of human creativity into an evolutionary art
algorithm. Genetic Programming and Evolvable Machines, 10(2), 97-110.

Gabora, L. (2008). The cultural evolution of socially situated cognition. Cognitive Systems Research, 9{1-2),
104-113.

Gabora, L., Rosch, E., & Aerts, D. (2008). Toward an ecological theory of concepts. Ecological Psychology,
20(1), 84-116.

Gabora, L. (2007). Epigenetic and cultural evolution are not Darwinian. Commentary on E. Jablonka & M.
J. Lamb, Synopsis of 'Evolution in Four Dimensions'. Behavioral and Brain Sciences, 30(4), p. 371.

Gabora, L. (2007). Why the creative process is not Darwinian. Creativity Research Journal, 19(4), 361-365.

Gabora, L. (2006). The fate of evolutionary archaeology: Survival or extinction? World Archaeology, 38(4),
690-696.



36.

37.

38.

39.

40.

41,

42.

43.

44,

45.

46.

47.

48,

49.

50,

51.

52.

Gabora, L. (2006). Self-other organization: Why early life did not evolve through natural selection. Journal
of Theoretical Biology, 241(3), 443-450.

Aerts, D., Czachor, M., Gabora L., & Polk, P. {2006). Soliton kinetic equations with non-Kolmogorovian
structure: A new tool for biological modeling. Quantum Theory: Reconsideration of Foundations 3,
American Institute of Physics Publications, 810, 19-33.

Gabora, L. (2005). Creative thought as a non-Darwinian evolutionary process. Journal of Creative Behavior,
39(4), 262-283.

Gabora, L., & Aerts, D. (2005). Evolution as context-driven actualization of potential: Toward an
interdisciplinary theory of change of state. Interdisciplinary Science Reviews, 30(1), 69-88.

Aerts, D., & Gabora, L. (2005). A state-context-property model of concepts and their combinations I: The
structure of the sets of contexts and properties. Kybernetes, 34(1&2), 167-191. (Special issue dedicated to
Heinz Von Foerster.)

Aerts, D., & Gabora, L. (2005). A state-context-property model of concepts and their combinations II: A
Hilbert space representation. Kybernetes, 34(18&2), 192-221. (Special issue dedicated to Heinz Von
Foerster.)

Gabora, L. (2004). Ideas are not replicators but minds are. Biology & Philosophy, 19(1), 127-143.

Gabora, L. (2004). GAS doesn't 'turn the engine' when states are sequential or context-dependent.
Commentary on D. L. Hull, R. E. Langman & S. S. Glenn (2001). A general account of selection: Biology,
immunology, and behavior. Behavioral and Brain Sciences, 27(6), 901-902.

Aerts, D., Czachor, M., Gabora, L., Kuna, M., Posiewnik, A., Pykacz, J., & Syty, M. (2003). Quantum
morphogenesis: A variation on Thom's catastrophe theory. Physical Review E, 67(5), 051926. Reprinted
in Virtual Journal of Biological Physics, June 2003.

Gabora, L., & Aerts, D. (2002). Contextualizing concepts using a mathematical generalization of the
quantum formalism. Journal of Experimental and Theoretical Artificial Intelligence, 14(4), 327-358.
Gabora, L. (2002). Amplifying phenomenal information: Toward a fundamental theory of
consciousness. Journal of Consciousness Studies, 9(8), 3-29.

Aerts, D., D'Hondt, E., & Gabora, L. (2000). Why the disjunction in quantum logic is not
classical. Foundations of Physics, 30(9), 1473-1480.

Aerts, D., Aerts, S., Broekaert, J., & Gabora, L. {2000). The violation of Bell inequalities in the
macroworld. Foundations of Physics, 30(9), 1387-1414,

Gabora, L. (2000). From a double aspect theory of information to human consciousness. Consciousness
and Cognition, 9(2), $78.

Gabora, L. (2000). Conceptual closure: Weaving memories into an interconnected worldview. Annals of
the New York Academy of Sciences, 901, 42-53.

Aerts, D., Broekaert, J., & Gabora, L. {1999). Formal and informal representations of science. Foundations
of Science, 4(1), 1-3.

Gabora, L. (1999). Weaving, bending, patching, mending the fabric of reality: A cognitive science
perspective on worldview inconsistency. Foundations of Science, 3(2), 395-428.



53.

54,

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

Gabora, L. (1999). The interwoven conceptual matrix of the cultural replicator. Commentary on 'Niche
construction, biological evolution, and cultural change' by K. N. Laland et al. Behavioral and Brain
Sciences, 23(1), 152-153.

Gabora, L. (1999). Complexity in the abstract and the concrete. Foundations of Science, 4(1), 95-105.

Gabora, L. (1999). Grounded in perception yet transformed into amodal symbols. Commentary on
‘Perceptual symbol systems' by L. W. Barsalou. Behavioral and Brain Sciences, 22(4), 577-660.

Gabora, L. (1999). Consciousness and dynamical, holographic models of memory: Reply to Combs on
Gabora on Origin-Culture, Psycofoquy, 10(43) Origin Culture (12).

Gabora, L. (1999). Motivation and the origin of culture: Reply to Prudkov on Gabora on Origin-Culture,
Psycoloquy, 10(42) Origin Culture (11).

Gabora, L. {1999). Potential Refutations of the Autocatalytic Mind Hypothesis: Replies to Edmonds,
Dewitte, Orsucci, and Preti on Gabora on Origin-Culture, Psycoloquy, 10(20) Origin Culture (8).

Gabora, L. (1998). Autocatalytic closure in a cognitive system: A tentative scenario for the origin of
culture. Psycoloquy, 9(67).

Gabora, L. (1997). The origin and evolution of culture and creativity. Journal of Memetics: Evolutionary
Models of information Transmission, 1(1).

Gabora, L. (1996). A day in the life of a meme. Philosophica, 57, 901-938. (Special issue on concepts,
representations, and dynamical systems.)

Gabora, L. (1994). The birth of a creative idea. Commentary on The Creative Mind: Myths and
Mechanisms by Margaret Boden. Behavioral and Brain Sciences, 17(3), 543.

Gabora, L. (1993). Cultural transitions occur when mind parasites learn new tricks. Commentary
on Origins of the Modern Mind by Merlin Donald. Behavioral and Brain Sciences, 16(4), 761-762.

Gabora, L. (1993). Cultural learning as the transition mechanism in an evolutionary process. Commentary
on Cultural Learning by Tomasello et al. Behavioral and Brain Sciences, 16(3), 519.

Hofstadter, D., & Gabora, L. {1989). Synopsis of a workshop on humor and cognition. Humor, 2(4), 417-
440.



