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ABSTRACT
The reappropriation of non-precious, vacant buildings
as they await permitting provides unique opportunity
for affordable housing. In light of Vancouver’s housing
crisis, which leaves us with few houses and fewer
homes, this project seeks to create places of meaning
for the community. It addresses the imposing powers
of government regulation, capitalist economies and
detached designers to propose an alternative living
space defined entirely by occupants. How might a
collective of young activists begin to move the dial?
Through the pages of a zine, we see how embracing
bottom-up methodologies of collective, temporary
occupation of vacant property can present innovative
opportunities for unique in habitation.
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PART ONE

APPROPRIATE(D) HOUSING

1

2

INTRODUCTION
Towards the end of this project, I was asked time-andagain if my project was, ‘what you I imagined it would
be’. The answer to that is a resounding ‘no’.
If you are reading this—and, I’m sure few will—you will
see that this exploration was winding. There was no
grand vision; linear in its achievement. Rather, this is the
culmination of a series of forks-in-the-road.
My initial interests were as broad as the subjective
appreciation of space. Ultimately the discovery of John
FC Turner’s Housing by People, opened my eyes to the
concept of bottom-up development. This introduced me
to squatting, the Maplewood Mudflats, and fortuitously
to one of my committee members, Tom Burrows.
If any one thing could be drawn from this initial research,
it is that it is a fool’s errand to attempt to synthesize
culture, social or otherwise. Any efforts towards a design
phase would have to be acutely aware of this; a great
deal of trial, and error would be required.
That initial research is presented here as it stood at the
time of its completion—warts and all.

3

SECTION ONE
TOP-DOWN DEVELOPMENT
The contemporary system of housing development
in Vancouver is largely constituted by a top-down
hierarchy; which is to say that it is largely determined
by the will of centralized bodies such as governments
or companies. This is manifest through government
planning and operating regulations such as zoning,
codes, and bylaws, and the commercial sectors
leveraging of finance. Ultimately this leaves little in the
hands of occupants as it pertains to the formation of
their living quarters.

governments and the commercial sector provides only
the minimum agency to occupants in the choices that
create their dwellings. (Figure 1.)
By its very definition, government regulation limits the
potential for expression. This was famously exhibited with
Manhattan’s setback regulations on skyscrapers which
sought to limit shadows cast by new towers through
the use of a formula. This gave rise to a procedural
expression of geometry; which, while most would agree
provided tangible benefits to the streets below, also
inundated the skyline with similarly terraced towers.
This procedural homogenization was expressed in the
drawings of Hugh Ferriss, who depicted something of a
four-step process towards this expression; representing
the archetypal New York skyscrapers of the era

Critique of this mode of development is nothing new
however, with architectural researcher Scott F.C. Turner
writing in 1972 that,
“…[G]ood housing like plentiful food, is more common
where it is locally produced through network
structures and decentralizing technologies”.1

This homogenization resulting from government
regulation was similarly expressed with Vancouver’s
titular, Vancouver Special. Where New York’s
homogeneity stretched skyward, Vancouver’s sprawled;
thousands of these near-identical, two-storey houses

Turner suggests that a centralized hierarchy in
development, wherein decisions are largely dictated by

1

John F. C. Turner, Housing by People: Towards Autonomy in Building Environments, Ideas in Progress (London:
Marion Boyars, 1976), 5.
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Figure 1. Distribution of choice through top-down development, as adapted from Turner.

were constructed side-by-side across the Lower
Mainland. The design cleverly exploited the maximum
allowable building envelope as stated by code, whilst
minimizing construction costs; truly a product of both
bureaucratic and commercial hierarchies.2

by something else as its equivalent; on the other
hand, whatever is above all price, and therefore
admits of no equivalent, has a dignity”.4
We are bearing witness to a process in which dwellings
are viewed as interchangeable and easily replaced; no
longer personal sanctuaries of unique meaning.

In recent years however, economic influence is
increasing. With 20% of Vancouver property owners
owning multiple properties, it is clear that housing is
increasingly being viewed as a mode of investment.3
With the financialization of the housing sector, the
experience of occupants becomes marginalized.
Philosopher Imannuel Kant, wrote;

The liquidity required to function as tradeable assets
begins to inform the designs of these spaces, the results
of which can be seen with these near-identical kitchens
in contemporary Vancouver condominiums, in which
wood veneer cabinets and pale-stoned counter-tops
are pervasive.

“In the realm of ends everything has either a price
or a dignity. Whatever has a price can be replaced

Matthew Soules, professor at the University of British

2

Jesse Donaldson, His ‘Revenge’ on Architects Was the Vancouver Special, The Tyee (The Tyee, December 17,
2019), https://thetyee.ca/Culture/2019/12/17/Vancouver-Special-Revenge-On-Architects/.

3

Government of Canada, Single and Multiple Residential Property Owners: Demographic Data and Value of
Properties Owned, March 18, 2021, https://open.canada.ca/data/en/dataset/e9129bc3-3888-4938-ab2a2afc315de97e.

4

Immanuel Kant, Foundations of the Metaphysics of Morals and, What Is Enlightenment, 2nd ed., rev, The Library
of Liberal Arts (New York : London: Macmillan ; Collier Macmillan, 1990), 53.
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Figure 2. A local developer promises nature and culture to buyers.

Columbia’s School of Architecture, explains;

furniture within them (Figure 3). With contemporary
towers replicating unit-types on every floor, it’s likely that
correlating units on the second and thirty-second floor
are occupied without a high-degree of differentiation
between them. We should begin to wonder the extent
of which this homogeneity inhibits personal expression.

“[T]he financialization of architecture necessitates
its simplification in order to make it easier to own
and trade as an asset. This process standardizes,
homogenizes,
and
physically
disengages
architecture”.5

Psychologist Erik Erickson believed that our identity
exists at the intersection of our desired-self and societal
allowance; which is to say, societal constraints work to
limit our potential realization of self. It follows then, that
the homogenic expression of space as produced from
top-down development also constrains one’s identity.6

Financialization’s
ensuing
standardization
and
specificity leaves very little room for personalization.
Occupants make use of surface-level decorations to
appropriate their space, such as house-plants, pictures,
and Swedish-branded, assemble-at-home furniture.
These skin-deep ornaments further lend themselves to
the creation of generic space.

As much as developers and their marketing materials
would like to have you believe, (Figure 2.) unique
expression, identity and culture cannot be synthesized
in a top-down fashion. These qualities are created
organically by individuals, free from centralized
hierarchies and constraints.

Contemporary examples of Vancouver condominiums
present additional issues; in an attempt to squeeze in as
many rooms as are viable, ambiguous space within units
is eliminated. In the absence of flexible space, rooms
become highly prescriptive, limiting the orientation of

5

Matthew Soules, Icebergs, Zombies, and the Ultra-Thin: Architecture and Capitalism in the Twenty-First
Century, First edition (New York: Princeton Architectural Press, 2021), 130.

6

Erik H. Erikson, Childhood and Society, 2nd edition (W. W. Norton & Company, 1993).

6
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Figure 3. Typical plans in Vancouver condominiums permit users only to place their few pieces of furniture in the
prescribed orientation. Unappropriated units (top), vs reappropriated units (bottom)
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SECTION TWO
BOTTOM-UP DEVELOPMENT
Understanding the issues with top-down development,
suggest we flip the model, creating bottom-up from
top-down. (Figure 4). What if occupants had a hand in
the planning, construction and management of their
dwelling? Might occupants begin to understand their
space as uniquely meaningful?

of economics and regulation. It seems plausible that
through re-appropriation of under-utilized space,
inhabitants can create uniquely meaningful dwellings
whose suitability exceeds their typical means.

This mode of development paralleling traditional
vernacular examples, was explored by Turner in his
Housing By People, released in 1972.7 His methodology
would later inspire South American architects, Elemental,
who would apply it to social-housing, for which they
won the acclaimed 2016 Pritzker Prize.8

FROM BERLIN TO HONG KONG
While this concept may seem jarring, it is not without
precedent. With the collapse of the wall spurring
thousands of families to head West—and thus leaving
their homes empty—squatting in Berlin became
widespread. One squatter from that time expressed the
feeling of liberty and creative potential pervading the
city, recollecting;

This form of development might be seen as a reappropriation of space, wherein inhabitants occupy
leftover space, making it their own. Sometimes expressed
as squatting, this re-appropriation eschews influences

“Our basic feeling was: these are our buildings, this
is our city—it all belongs to us... It was our potential,
our lives we were holding in our own hands.”9

7

Turner, Housing by People.

8

Alejandro Aravena Mori, Andrés Iacobelli, and Elemental, eds., Elemental: Incremental housing and
participatory design manual (Ostfildern: Hatje Cantz, 2012).

9

Anke Fesel and Chris Keller, Berlin Wonderland: wild years revisited 1990 - 1996 (Berlin: Bobsairport, 2014), 49.
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Figure 4. Distribution of choice through bottom-up development, as adapted from Turner.

This liberation was perhaps most purely expressed
with the occupation of Kunsthaus Tacheles, in which
a collective of local artists appropriated a derelict
department store, set for demolition.10 The group
cleverly had the building registered as a historic
place, preventing its destruction, and enabling the
creation of artist housing, workshops, gallery spaces
and community, ultimately to last decades.11 While the
collective did not own the property, The City of Berlin
would lease the space to them for a nominal fee.12

Proving that all good things do in fact come to an end,
the site is currently being developed with designs from
architect Herzog and de Meuron.13
Hong Kong’s Kowloon Walled City was similarly reappropriated, from a no-mans land into the most
densely populated settlement in history.14 While originally
a mecca for organized crime, concerted efforts allowed
the city and its community not only to flourish, but
affordably.15 Though lacking in critical infrastructure,

10

Fesel and Keller, Berlin Wonderland, 30.

11

Fesel and Keller, Berlin Wonderland, 30.

12

Bie Plevoets and Koenraad Van Cleempoel, Kunsthaus Tacheles, in Adaptive Reuse of the Built Heritage
(Routledge, 2019), 142.

13

“Savills | AM TACHELES,” accessed December 14, 2021, https://www.savills.com/landing-pages/am-tacheles.
aspx.

14

Ian Lambot, Self Build and Change: Kowloon Walled City, Hong Kong, Architectural Design 87, no. 5 (September
2017): 122–29, https://doi.org/10.1002/ad.2225.

15

Leung Kwok Prudence Lau, Wai Chung Lawrence Lai, and Chi Wing Daniel Ho, Quality of Life in a ‘HighRise Lawless Slum’: A Study of the ‘Kowloon Walled City,’ Land Use Policy 76 (July 2018): 157–65, https://doi.
org/10.1016/j.landusepol.2018.04.047.
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and access to light, most deeply appreciated the city as
their home,16 with Canadian photographer, Greg Girard,
who had documented the city, stating that;

stands to reason that if these issues were addressed, that
this appropriation of space may have been a success.19

“The human side of the place ran completely
against its physical presence”.17

THE VAN-CITY SQUAT
Closer to home however, we have experienced little
success in this realm. In the early 1970s, North Vancouver’s
Maplewood Mudflats were host to a collection of
vernacular structures. The occupants, squatting on the
land—disputed as it was not distinctly land nor sea—
included seniors, artists, researchers, and their families,
all making use of gleaned materials to construct their
unique dwellings.

The Tower of David—as it has come to be called—
in Caracas, Venezuela was originally planned as a
48-storey office-tower. Construction stalled shortly
after the concrete structure was completed, due to
the developer facing bankruptcy.18 With the building
standing dormant for years, and slums abundant
throughout the city, residents began to move in.

The experience of living on the mudflats was said to
be profoundly rich, inspiring a number of creative
endeavours, and in more recent years, inspiring a
number of public-art pieces throughout Vancouver by
artists, such as Ken Lum.20 It’s notable that author Malcolm
Lowry wrote his literary classic, Under the Volcano,
whilst living on the mudflats.21 The novel foreshadowed
the community’s eventual demise, the latter erupting in
flames as city workers set it alight shortly after evicting
occupants six-days prior to Christmas 1971; the city
hoping to develop a shopping centre on the site.22

With only the basic concrete structure, and partition
walls outlining units, occupants moved into spaces
devoid of program, definition and of course plumbing
or electrical. It was ultimately up to them to define how
their spaces would be occupied, (Figure 5).
The result can be best characterized as, uniquely
occupied spatial arrangements, as inhabitants erected
walls, and appropriated space. This vastly differs
from the superficial ornamentation or decoration with
‘things’ commonly seen in Vancouver homes. Each of
these occupant-driven interventions requires deliberate
action. Here nearly every surface—save for the
super structure—has been uniquely defined by users.
Somewhere in this process of appropriation between
the transformation from skeletal structures, to highly
unique and personalized articulations of space, these
become homes.

However, there is at least one instance of a long
standing occupation in Greater Vancouver: Richmond’s
Finn Slough. The fishing community was founded in the
1890s, initially with boats, but later by small permanent
structures. Consisting of a number of artists and
families, the village is one of Greater Vancouver’s most
popular post-card images, and is largely free from city
ordinance.23 Perhaps not surprisingly, there has been an
ongoing push for the development and destruction of the
community, much to the dismay of long-term residences
of the community.24 The tide may be beginning to turn

While occupants in the Tower of David appreciated their
opportunity to posses and personalize their own space,
concerns existed over criminality, and a lack of utilities. It

16

South Sider, Kowloon Walled City RTHK Cantonese Documentary (English Subtitles), 2016, https://www.youtube.
com/watch?v=Saxf2H-4ro4.

17

Wall Street Journal, City of Imagination: Kowloon Walled City 20 Years Later, 2014, https://www.youtube.com/
watch?v=dj_8ucS3lMY.

18

Jean M. Caldieron, From a Skyscraper to a Slumscraper: Residential Satisfaction in ‘Torre de David’ Caracas,
Venezuela (Florida, USA, School of Architecture, Florida Atlantic University, 2013).

19

Caldieron, From Skyscraper to a Slumscraper.

20

“New Public Art Work by Ken Lum,” accessed December 14, 2021, http://www.artsoffice.ca/news/ns_cdays/
articles450.html.

21

“New Public Art Work by Ken Lum.”

22

“New Public Art Work by Ken Lum.”

23

Susan Lazaruk, ‘Why Can’t They Let Us Be?’; Threat of Development Looms over Residents of Historic
Finn Slough, Richmond’s Quirky Community, The Province, June 23, 2013, https://www.proquest.com/
docview/1370534663?pq-origsite=summon&accountid=14656.

24

Lazaruk, Why Can’t They Let Us Be?
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Figure 5. The ambiguity of units in The Tower of David impose a more unique and flexible approach from users;
unappropriated units (top), vs reappropriated units (bottom)
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on the community’s marginalization however, with
increasing communication with The City of Richmond.25
This might echo the staying power Tacheles found in
Berlin as a squatting community, as bureaucrats and
the public begin to identify these places as possessing
unique social and cultural value.

MODES OF INTERVENTION

These precedents are but some of the most longstanding
in Vancouver’s history, though recent years have seen a
surge in more temporary, transitory forms of occupation.
The last few years in particular have seen tent cities
pop-up with greater frequency in public spaces such
as Strathcona, and Crab Park; ballooning in size to
hundreds of occupants.26 This has produced an imprecise
response amongst governing bodies on the apparent
grey-area of the occupation, resulting in the community
floating from park-to-park upon eviction.27 Ironically, the
recent tent city at Crab Park existed mere steps from the
City of Vancouver’s temporary 1886 tent city hall at CPR
Pier—on land unjustly colonized and re-appropriated
from local first nations.28 The once normalized practice
of land-appropriation has now come to be viewed as a
blemish on society, though perhaps only when it can be
utilized to established liberty and community amongst
an increasing population who has little of either.29

ACCESS

FORM

ARRANGEMENT

FURNISHING

ART

LANDSCAPING

CANOPY

OCCUPATION

CIRCULATION
(LATERAL)

PARTITIONS

CIRCULATION
(VERTICAL)

PICTURES
PLANTS

CONSTRUCTION

PROGRAM

DEMOLITION

RITUAL

DOORWAYS

STRUCTURE

EXTENSION

UTILITIES

FINISH

The vast increase of so-called ‘van-dwellers’—
individuals who reside in their parked vehicles, either by
choice or financial constraints—within the city seems to
indicate a wider demographic being effected by social
and housing displacement.30 Recent regulations in some
municipalities have made van-dwelling illegal, further
eroding ability to establishing a home.31

Figure 6. A non-exhaustive list of interventions towards
appropriation.

(or opportunity), though all share the attribute of altering
their setting in some shape or form.

TOOLS OF THE TRADE
Tangibly, how do we appropriate space, establishing
a home? We can begin to understand this process as
instances of intervention upon the space, a selection
of which we can begin to catalogue (Figure 6). These
methods may well be infinite, limited only by imagination

The mere placement of a wall might have profound
effect, as exhibited by sculptural artists Richard Serra’s
Tilted Arc in New York’s Federal Plaza. The massive CorTen steel partition fueling enough controversy to cause

25

The Uncertain Future of Finn Slough: The Contemporary History of A Marginalized Society, BCRobyn (blog),
February 8, 2021, https://www.bcrobyn.com/2021/02/the-uncertain-future-of-finn-slough/.

26

Adrienne Tanner, All Sides Are Playing Politics over Tent City in Vancouver, The Globe and Mail, September 13,
2019, https://www.proquest.com/docview/2382205946?accountid=14656&pq-origsite=summon.

27

Adrienne Tanner, All Sides Are Playing Politics over Tent City in Vancouver

28

“Mayor, Council and City Officials Assembled in Front of Tent,” City of Vancouver Archives, accessed December
15, 2021, https://searcharchives.vancouver.ca/mayor-council-and-city-officials-assembled-in-front-of-tent.

29

Bradley Alexander Por, The Tent City as a Place of Power: Homeless Political Actors and the Making of ‘Public
Space’ (McGill University, 2014), https://www.proquest.com/docview/2515077780?pq-origsite=summon&acco
untid=14656.

30

Zi-Ann Lum, “Mobile Living: Vancouver Van Dwellers’ Nomadic Lives,” HuffPost (blog), January 27, 2013, https://
www.huffingtonpost.ca/2013/01/27/mobile-living-vancouver-van-dwellers-housing_n_2560651.html.

31

Clare Henning, “Van Dweller of 20 Years Decries New Bylaws in B.C. Municipalities,” CBC, November 7, 2019,
https://www.cbc.ca/news/canada/british-columbia/camper-van-bylaws-surrey-reactions-1.5351093.
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Figure 7. Modes of intervention; re-appropriation versus magnitude. Interventions typically employed in new
developments highlighted in black

its removal less than ten-years after its installation.32

on a mere sliver of this spectrum, often appropriating
space through their mere presence, a few succulents, an
IKEA coffee-table they struggle to pronounce, and for
good measure; a framed image reminding them to ‘live,
laugh, and love’. How might inhabitants begin to further
experience a sense of belonging within their spaces
through the employment of a full palette of interventions?
The very palette that is utilized by informal communities
towards relative success, from Berlin, to Caracas; Hong
Kong, to Vancouver. If the re-appropriation of space was
conceptualized as a viable method of occupation, and
not as a mere necessity, perhaps society might begin to
reap the rewards.

These interventions vary in their magnitude and their
ability to re-appropriate space, covering the gamut in
both regards. We can begin to further understand them
by comparing these attributes. We can understand that
hanging a picture on the wall requires minimal effort,
though not surprisingly, its ability to alter the space is
similarly limited. On the other end of the spectrum,
the actual construction of space may well be a huge
undertaking, though in establishing it from the ground
up, it becomes wholly appropriated. The common
presence of art in establishing a sense of place and
character in communities (particularly in squatting
communities,) may also be understood to have a
high degree of success in the appropriation of space.
Interestingly, the mere occupation of a space requires
only the most rudimentary of efforts, though arguably
has the greatest impact upon its re-appropriation.
Increasingly, however, it is typical that occupants rely

32

Harriet Senie, “Richard Serra’s ‘Tilted Arc’: Art and Non-Art Issues,” Art Journal 48, no. 4 (Winter 1989): 298.
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Figure 8. Robson Public Market context map.

SECTION THREE
SITE
The proposed site for this investigation is one whose
structure has outlived its intended program: Robson
Public Market (Figure 28).

represented an array of cultures; Japanese and
Korean cuisine is particularly prominent, and the
influence of German culture in the area provided
the nickname of ‘Robson-Straße’ in years past.35

Robson Public Market—as the name suggests—is located
at the intersection of Robson and Cardero in Vancouver’s
West End neighbourhood, one of the most densely
populated in the city (Figure 29).33 The neighbourhood
is situated uniquely between the downtown-core, and
Stanley Park, with harbours on either side.

The neighbourhood is extremely walkable; Stanley
Park and Coal Harbour are both easily accessible by
foot along with a slough of other amenities; from retail
shopping to groceries, schools, community centres and
more.
The building was constructed privately in 1986 as part
of a regional trend of public markets in the Lower
Mainland (Figure 30). One in a string of public markets

Robson Street is heavily commercial, owing to
its history as a street-car corridor.34 Historically
much of the commercial space in the vicinity has

33

The West End: Vibrant, Lively Heart of Vancouver, The Vancouver Sun Online, May 25, 2019, sec. Lifestyle,
Proquest, https://www.proquest.com/docview/2230088179?pq-origsite=summon&accountid=14656.

34

Imbi Harding, When Streetcars Were Desired: Before Rubber, There Were Rails -- More than 100 Miles of
Trolley Track in Vancouver Alone, The Vancouver Sun, June 8, 2001, sec. B2, ProQuest, https://www.proquest.
com/docview/242569859?pq-origsite=summon&accountid=14656.

35

Jennifer Spoke, Memories of Robson, The Province, May 3, 2012, sec. A.21, ProQuest, https://www.proquest.
com/docview/1011166777?pq-origsite=summon&accountid=14656.

14

Figure 9. The second-floor interior of Robson Public Market.

from the era—which included Granville Island Market
and Lonsdale Quay—the development was part of an
Expo ‘86 development boom.36 While some, such as
Granville Island Market and Lonsdale Quay are still with
us today, others quickly failed.37

Despite the optimism, traffic has continued to decline
over the ensuing decades, perhaps due in part to the
success of nearby supermarkets, resulting a large
number of units sitting empty (Figure 32).40
A visit to the site provided an understanding of its
current dynamics. The ground floor of the market is
predominantly comprised of market stalls, with more
traditional spaces along the perimeter. While these
nearly four-dozen spaces were originally host to fresh
produce, the remaining businesses are predominantly
service based.

The site boasted a variety of vendors, specializing in
fresh food, and a food court on the second-floor, open
from nine-to-nine, seven days a week—a spectacle for
its time.38 Seemingly inspired by London’s historic Crystal
Palace, the market was touted as a neighbourhood
amenity, with dozens of vendors, each specializing in
their product.39

The upstairs—serviced by several sets of stairs, and an
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Ray Chatelin, Off to the Market; A Popular Way to Sell a Veggie, The Province, January 10, 1986.
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Chatelin, Off to the Market.

38

Chatelin

39

Chatelin

40

Mia Stainsby, Traditional Fare Ramped up with Taste and Style, The Vancouver Sun, October 22, 2020, sec. B4,
ProQuest, https://www.proquest.com/docview/ 2468675322/ 7526A183E39B401APQ/ 2?accountid=5705.
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Unit

Tenant

Unit

Tenant

101
102
103
104
105
106
107
108
109

Vancouver Luggage Warehouse
Cut My Hair Barber Shop
Freedom Mobile
Sul Bing
Al-Hadbah Donair
Al-Hadbah Donair
Insure BC West End
The Khaykery

129
130
131
132
133
134
136

Megatronic Cell Phone Services

110
111
112
113a
113b
114a
114b
115a
115c
116
117
118
119

Vancouver Go Travel
Bunny Scooter Rental

120
121
122
123
124
125
126
127
128a
128b

Veranda Cafe
Hue Nails

201
202
203
204
205
206
207
208
209

Vancouver Luggage Warehouse
Robson Postal Outlet
Robson Postal Outlet
Robson Postal Outlet
Veranda Cafe

210
211
212
213

Robson Gourmet Butcher
Robson Gourmet Butcher
Divino Wine Shop

Nam San Korean Cuisine
Cheetah Meal
Nine Dumplings
Nicole Cho Hair Salon
Nicole Cho Hair Salon
A1 Fitness
A1 Fitness
East West Beauty and TCM School
Grab ‘n’ Go

Holly Professional Beauty

Figure 10. Robson Public Market unit occupancy.

elevator—was designed as a food-court and still mostly
maintains this designation.41 It is situated around the
perimeter of the envelope with a large opening at its
centre, visually connecting it to the ground floor. Similar
to the area downstairs, the second floor is predominantly
unoccupied.

tones of yellow and orange are present throughout.
Ultimately however, the market is on life support, with
(by the author’s count) over 25% of units laying empty,
and several more seemingly not having been open in
quite some time; a number available for lease online.43
The dearth of business creates an eerie atmosphere,
wherein staff outnumber customers seemingly 6-to-1. It
is clear the current model is not flourishing.

Notably, two-hour free parking is available to customers
via the alley at the south-west edge of the site.42 The
washrooms require entry by key, available at vendors.
This in tandem with signs denoting the facility as private
seem to indicate a prior experience with unwanted
guests.

PROGRAM AND METHOD
The emptiness provides opportunity; the potential for
Robson Public Market to be re-appropriated is high;
making use of its central location, abundant light,
established infrastructure, and utilities for potential
occupants. In light of similar proposed developments
having displaced inhabitants in the past—like those at
the Maplewood Mudflats—the organic occupation of a

The building has seemingly changed little over the
years, with the exception of (presumably) new vendors
and general wear and tear. Its site-spanning glass vault
provides an abundance of natural light, while dated

41

Chatelin

42

robsonpublic, 1, Robson Public Market (blog), March 11, 2014, http://robsonpublicmarket.com/2014/03/
parking-regulation/.

43

109 - 1610 Robson St, Vancouver, BC, accessed December 15, 2021, https://www.spacelist.ca/listings/207333/
bc/vancouver/for-lease/office-retail-other/109-1610_robson_st.
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10m

Figure 11. Robson Public Market second-floor plan.

10m

Figure 12. Robson Public Market ground-floor plan.
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10m

Figure 13. Robson Public Market section.

commercial structure on its last legs is poetic.

The next phase of the project will seek to identify
these tenants, providing a basis from which a fictional
narrative can be derived. The narrative should inform
the re-appropriation and transformation of the market,
as carried out by a series of user interventions. It will
also seek to define a framework from which such a
community might proliferate; including but not limited
to: bureaucratic and legal hurdles, financing, access to
utilities.

Programming should seek to avoid the prescribed
occupation of space at all costs; making available the
resources required for integrative re-appropriation,
such as electrical, potable water, tools, and more. A
program that attempts to achieve non-prescription
is a tall-order, though necessary in order to eschew a
traditional top-down hierarchy.
Berlin’s Tempelhofer Feld could be seen as an example
of this; a former airport and runways which was
converted into a massive public park after a successful
protest squat (Figure 37).44 The landscape remains
virtually unchanged since this conversion, with runway
markings and signs still present. The result is something
of a tabula rasa, where the park’s utilization is almost
entirely open-ended. Because of this the space is used
for everything from public gardens to kite-surfing.

This strategy might mirror investigations such as Lee
Patola’s thesis, The Lawn was Two Feet Tall (Figure 38),
in which a fictional narrative imagined the culturalblossoming of a generic suburban neighbourhood
through a series of interventions, or; Anke Fesel and
Chris Keller’s Berlin Wonderland, which recollects the
transformation of Berlin and the liberation of creative
communities, such as Tacheles in the early 90s.45, 46

Given the success of artist communities such as Berlin’s
Tacheles, and Richmond’s Finn Slough, it would seem
wise to establish occupation of the market on the basis
of creativity and the arts, in attempt to gain a sense of
social and cultural capital. This thesis should seek to
accommodate for an array of creative interventions via a
network of resources in the hopes of creating a foot-hold
of support in the community which ultimately may come
to view the project as possessing inherent value.

The goal from such a narrative is, to provide a feasible
road-map towards a bottom-up development in a
society which is rapidly moving in the other direction.
The project seeks to imagine user-constructed homes—in
whichever form that is manifest—providing the means for
users to establish their own sense of liberty and modes of
creativity.

With 52-units, the program could host 52-tenants—with
the understanding that units are likely to be divided
somewhat evenly amongst them. The spaces could be
used for commercial, residential or however desired.

44

Hanna Hilbrandt, Insurgent Participation: Consensus and Contestation in Planning the Redevelopment of
Berlin-Tempelhof Airport, Urban Geography 38, no. 4 (April 21, 2017): 537–56, https://doi.org/10.1080/0272363
8.2016.1168569.

45

Lee Patola, The Lawn Was Two Feet Tall (Thesis, Vancouver, Canada, School of Architecture and Landscape
Architecture, University of British Columbia, 2021).
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Anke Fesel and Chris Keller, Berlin Wonderland: wild years revisited 1990 - 1996 (Berlin: Bobsairport, 2014).
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Figure 14. Vacant unit at Robson Public Market.
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PART TWO
CASA PRONTA
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INTRODUCTION
Yoshiharu Tsukamoto of Japanese architecture office
Atelier Bow-wow described a type of unique building
(which he called pet architecture); reflective of use,
rather than of construction, stating that;

how a group of activists come to occupy one of the
vacant development properties identified in the
research-phase, and their creation of a home there.
Following this are the pages of their fictional zine; a
instruction-manual of sorts, explaining to others how
they too can inhabit and create homes in such places.

“[I]t cannot be done objectively, but naturally”.47
This train of thought would lead me forward into the
design phase.

This is the story of Casa Pronta.

The series of forks-in-the-road would persist, as I
followed a thread. Sometimes this required two steps
back before taking one forward. The quick transition
away from Robson Public Market as my selected site
shortly after the research-phase is one such example.
Many other interests would initially take a backseat, only
to manifest themselves later, though in a more nuanced
expression.
The following section is more direct in its
understanding of bottom-up housing development.
It begins with the fictional narrative explaining

47

Kyoichi Shinada and Tōkyō-Kōgyō-Daigaku, eds., Pet Architecture Guide Book, World Mook 327 (Tokyo: World
Photo Pr, 2002), 8.
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CASA PRONTA
I’d like to tell you a story I was recently introduced to.
And while it’s probable that this story never actually
occurred, I’d like to think that it very well could have.

Vancouver’s housing crisis is leaving us with few houses,
and fewer homes. If we strive—not simply to shelter but,
to create places of unique meaning for society, we must
address the imposing, top-down nature of government
regulation, capitalist economies and detached designers
on the formation of our dwellings.

We didn’t have a name before we lived here. We were
a collection of art students, dissatisfied and disillusioned
with the lack of opportunity—not just for housing but
for homes. Initially, there was only about a dozen of
us; taking part in housing protests, educating ourselves
on affordable housing alternatives, and scrawling
messages on surfaces near investment developments
and renoviction sites.

Never mind a home, finding somewhere to stay is a trial
in and-of-itself; the past two-decades have seen the
cost of rent grow at a rate five-times that of the median
salary. At minimum wage, nearly 60-hours of work per
week, are required to make a living salary.

“HUNDREDS OF FAMILIES CALLED THIS HOME”, read
one message, tagged on the sidewalk at the edge
of the Little Mountain site; the dozen-years vacant
‘development’ lot where over 220 social-housing units
once stood.

While claiming to recognize the dire need for social
housing, the issue has exacerbated as the city fails to
keep pace; developments mired in permitting limbo.
Vancouver’s own social housing initiative fell drastically
short of a self-imposed 2021 completion goal, at which
point only 840 of 2,500 units were constructed, while an
inexcusable, 1,030 units still awaited approval.

In English, there exists a distinction between a ‘house’,
and a ‘home’. While a ‘home’ might well take the form of
a house, it can be understood as a concept—free from
scale, time or thresholds, your favourite cat sub-reddityour
Ukrainian Scrabble club, or; late-night trips to the cornerstore with a former lover. These conceptualizations
are cultivated, not synthesized; a house exists without
occupants to experience it, a home does not.

The obvious lack of affordable housing is cruelly ironic when
acknowledging the number of vacant properties which are
viably occupiable. The area between Cambie and Main,
and spanning from 2nd to 33rd avenue, are a variety of
properties; light-industrial in the North, commercial on the
East and West flanks, and residential throughout.
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Our collective identified 54 of these properties as
buildings that either could, but appeared not to house
occupants, OR; as empty lots whose demolished
buildings could have housed occupants.

those goes a long way. Finally, re-appropriation of the
property through occupation, and then—who knows—
maybe repeat the process elsewhere.
The property included the building the two
establishments were housed in, as well as the small, twostorey residence bordering the alley. While the site laid
vacant in development limbo, the owner, Limmington
Place Ltd would still be on the hook for over $70,000 in
property taxes, annually.

Of these properties, nearly 30 appear to have been
vacant over one year, averaging about 3.5 years vacant;
many ongoing. Half of these are associated to ongoing
permit applications. Some have sat vacant for over a
decade, such as the more-than 200 demolished units of
Little Mountain.

We proposed to Limmington Place that they permit
us to occupy the space temporarily until the relevant
permits were approved, and the buildings ready to
be demolished. In return, we would cover the annual
property taxes. As we saw it, the proposal was mutually
beneficial: we would have the opportunity to reside
on a non-precious site, one ready to be altered to
meet our vision of social-architecture. Conversely,
Limmington Place could save several hundreds of
thousands in property taxes, maintenance, and security.
We were not surprised when they gave us the coldshoulder. Limmington Place made it clear that they
had little interest in the prospect, however we remained
undaunted.

These properties—which we suspect are abundant
through the city—largely represent quality spaces that
many would be grateful to call home. Their robust
construction less susceptible to the fire and security risks
inherent in other informal housing modes, like tent cities,
and van dwellings.
As artists, many in our organization rented art studios
at the City Centre Motor Hotel. The motel has been
temporarily appropriated after local entrepreneur David
Duprey, came to an agreement with the developer to
cover the property taxes while the vacant site maneuvers
the length permitting process. In a city short on artist
space, this turn of events is miraculous—not only for us,
the art community, but—towards a supportive city. So
why then, are we not similarly occupying these vacant
properties for housing?

We turned to the most formidable tool for any group
that seeks change: dispersal of information. We took
to Instagram, conveying to our handful of followers
Vancouver’s housing injustice; how buildings like those
that PRONTO occupied would sit—vacant—for years
on end while people struggle to afford rent—or worse:
cannot.

The re-appropriation of these non-precious, vacant
structures as they are set to be demolished would
provide unique opportunity for occupants to truly reappropriate a space.

Vancouver’s populace is not easily stirred, but the
housing crisis had begun to awaken it from a slumber.
The story began to spread, amplifying our message,
and we began to receive requests for interviews from
local blogs like The Tyee. While many stood firmly in
opposition, many more were vocal in their support.
The issue took on a life of its own, as pressure began to
mount on the city, and developers like Limmington Place
to enact change.

While architects, governments, developers, and
investors, increase their influence on the expression
of space— each with their own ideals—they can never
understand the occupant’s role in space the way the
occupant can. To the architect, the occupant is a concept;
to the government, a number; to the developer—another
dollar.
In early 2019, Pronto—a small Italian restaurant in
Cambie Village—was facing renoviction by the property’s
owners who were planning to construct a new mixeduse development. Pronto and its petite cocktail bar,
Prontino, were both on expiring fixed-term leases with
no interest from the landlord in renewal. Like many
developments, PRONTO came to our attention when
we noticed a development permit application for the
property, and the recently vacant space. We anticipated
that bureaucratic red-tape and delays would mean that
the property was likely destined to sit empty for several
years before demolition.

Then, for some time, things went quiet. It was a couple
weeks after the social-media post that we heard from
the developer; they were willing to negotiate, albeit with
a long list of conditions. Annual inspections confirming
sufficient egress, and structural integrity would be
required, otherwise we could make alterations as we
pleased. The house on the property was already zoned
for residential, though the restaurant, was not, and so
these constraints would have to be respected. Finally
(and paramount to the developer), we agreed to vacate
the property within a months notice when it was cleared
for development.

This was the first step in our strategy; finding a viable
site with an expected vacancy of a few years. Next
was to identify the owners, making contact to seek an
agreement for temporary occupation. Knowing what
the owner pays in property taxes, and offering to cover

With the site already vacant, Limmington Place handed
us the keys; ink still wet on the contract. Much of our
collective—which had now nearly doubled in size to two
dozen—were planning to occupy the house; at that point
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the house contained only three bedrooms, and two
washrooms. Alterations would be necessary.

Initial alterations were self evident: with only two tubs
on the property, we lacked adequate bathing facilities.
Informed by plumbing and space restrictions, we
were limited to a collection of showers, somewhere
with plumbing access. With PRONTO set to become
our consolidated cooking space, the kitchen in the
basement suite was deemed superfluous, providing an
ideal space for five showers. With our collection of misfit
tiles, assorted plumbing hardware, and considerable
hours referencing YouTube tutorials, we had completed
our first project, and smelled considerably better for it.
For those of us who valued hot water, some flexibility in
bathing schedule was required.

Our inhabitation is founded on four main-principals.
The first is densification; to maximize the occupancy
while maintaining consideration for the other principles.
This typically means the minimization of personal space,
and consolidation of collective ones. With the increased
occupancy, safety is another principle. The higher
occupancy should be met with a corresponding degree
of safety and emergency consideration such as fire
egress. Given the temporary nature of our occupation,
minimal effort is paramount to any alteration, and should
not require undue costs or labour; favouring subtractive
methods. Finally, any occupation or alteration should
seek to encourage a sense of community; a social
architecture enhanced through a capacity for creativity.

These initial weeks were hard work; concurrent to
the shower installation, were the initial alterations to
PRONTO. The plan was simple—transfer the spare
appliances from the house, to the kitchen, and teardown a couple walls—but as they sometimes can with
these projects, tempers flared. Stefan—tired, and a
little bit hungry—felt as though his voice wasn’t getting
through. “I’m telling you, this is the wall we had decided
to take down”, swinging his hammer through it. Ironically,
collaboration and communal spaces sometimes prove
isolating—we are only human. These moments define
our spaces, however. We were quick to remind Stefan
this whenever asked about the duct-tape patch on the
wall.

From the beginning, the project was collective in
nature. The nineteen of us who elected to occupy the
property would be charged $500 monthly in rent.
While collectively, we each only owed just over $300 to
cover property taxes, the additional $200 provided us
with a shared fund for expenses like internet, utilities,
maintenance, and importantly: alterations.
Many of our initial days were spent scouting, salvaging,
and gleaning materials and supplies from alleyways,
free listings on craigslist, and other vacant sites. While
tedious, we ultimately turned up a number of useful
pieces, including two toilets (one a lovely pink), two old
fridges, an assortment of variously sized tiles, a freezer—
ultimately D.O.A., and a couple washer/dryer combos—
leaking though otherwise in good nick. These unwanted
items would help us to quickly shape our home.

It was around this time—as the property began to fulfill
our rudimentary needs, and propelled by our own
labour, that it became a home. Like one wears-in an
unforgiving pair of Doc Martens, we had begun to tame
the buildings, their quirks, and one-another.

The house’s small stature made it evident that we would
have to squeeze; it’s footprint dwarfed by contemporary
single-family homes. Facing the alleyway, the house was
bordered by the parking lots of neighbouring shops. The
alley’s hardscape was more likely to have been viewed
as an emergency washroom than a home. The dense
foliage and the stucco facade it concealed, evoked
generations of forgotten memories. This character
would permeate our occupation of the building, as
it provided us with our sleeping, bathing and hygiene
spaces.

So, on the cusp of summer, we decided to welcome our
friends and families to celebrate our new home with us.
We worked collectively, setting up seating, decorating
with art, and sharing musical performances. We
prepared a huge pot of chickpea curry, and operated on
a B.Y.O.B. premise. The event spilled out of the building,
across the courtyard, and into the alley. At the front, it
carried out onto the sidewalk, where it coalesced with
the community.
Late in the evening, one of our members, Tom, pulled
out a ladder from…somewhere. He removed the second
‘O’ from the ‘PRONTO’ sign on the front facade, tossing
it down onto the sidewalk. From his rear pocket, he
removed a can of crimson-red spray paint, and added
an additional few letters to the facade. Stepping off
of the ladder and admiring his handiwork, our guests
laughed. “CASA PRONTA,” it read, Italian for, “READY
HOUSE”.

The building which had housed the establishments,
faced Cambie, and was art-deco inside and out.
Creativities ran frantic; imagining how our story would
converge with those of the warm, wood-veneer fixtures.
The businesses were separated lengthwise; Pronto
possessing a slight majority for some spatial interest.
Above the bay-windows, a bright-red “PRONTO”
contrasted the white facade, announcing its presence.
The former restaurant was to retain some of its former
glory, as our social kitchen. PRONTINO meanwhile,
would become the print shop, where this very zine
would take shape.

From this point forward, alterations would become
less essential in nature—at least by our standards.
We decided it was time for a semblance of personal
space; until then we had been sleeping as a collection
of blankets, foam-pads, and sleeping bags, sprawled
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across the floor. Constructing a bunch of walls would
inhibit fire egress and require undue costs and labour,
and so, with nineteen of us, we required some creativity.
Inspired by our own, Marina and Autumn’s experience
in Japanese capsule hostels, we decided to go about
replicating them. Essentially, this meant encasing a
mattress in a rectangular frame, and stacking them like
enclosed bunkbeds. The two were convinced that they
would be surprisingly cozy and offer privacy; allowing
us to avoid constructing new walls.

One which has provided a positive presence in the
community, at a site which would otherwise sit empty.
One day in the not-too-distant-future we will receive
notice of eviction, and the impending development.
Soon after, the property will be fenced off, and these
familiar spaces will meet the cold, hardened teeth of the
excavator.
But the destruction of the buildings will not bring with it
the destruction of CASA PRONTA. Be it at another vacant
site or in spirit, the social architecture sown from these
neglected walls will transcend their physical presence.

Sourcing materials was initially daunting, though we got
crafty. A friend of Riley’s worked in junk disposal, and
had access to the designer mattresses that were to be
disposed of following ‘100-day trials’. We salvaged much
of the lumber from previously demolished walls, though
had to dip into our ‘utility fund’ for additional materials,
and a membership for the Vancouver Tool Library. We
were happy to make further use of ‘unwanted’ material.

These are our buildings, this is our city. It all belongs to
us.

Forming an assembly line, we made a jig to measure out
the lengths of the timber members and plywood faces,
at which point they were cut to size and distributed to
the respective areas. Here we had others assembling
the capsules, allowing us to construct all of them in a
weekend. Any additional work such as curtains, lamps
or customization was left to the respective individual.
As we approached one year at CASA PRONTA, we
had taken on a number of additional, small projects,
such as the addition of two more toilets to the main
house, improvements to the courtyard, and a windowbordered doorway from a collection of free craigslist
windows; a means to increase light to the basement.
We began to express our activism with more nuance;
our disdain for under-utilized excess space led us to
form desire paths across front yards; our ire for social
segregation encouraged us to sabotage fences, and
barriers with pliers or fungus seed-bombs. Nothing
though was as vital to our cause as the realization of the
printshop, in what was formerly the cocktail bar.
Zines require a few things: paper, printers, and a
message. We only had the latter. We came across
a Craigslist post for an affordable second-hand
risograph printer; something of a cross between a
copier and a screen printer. The former cocktail bar
provided the bones for an admirable printshop; small
booths provided us compartments for storage, and the
risograph itself; the bar provided a long, collaborative
work surface, accessible from both sides, and the bay
window provided a space for our many drying racks,
the coloured prints of which vibrantly tinted the natural
light.
These unique alterations are just some of the
personalizations we’ve made to the property. CASA
PRONTA has provided us the means to create,
interpret, and appropriate; it’s permitted us to establish
a community, a shelter, and undoubtedly, a home.
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CASA PRONTA

APPROPRIATE(D)
HOUSING
A HOUSING ACTIVISM ZINE

Figure 15. CASA PRONTO, Page 1
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Figure 16. CASA PRONTO, Page 2
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EMBRACEMENT OF BOTTOM-UP HOUSING
METHODOLOGIES THROUGH THE
COLLECTIVE, TEMPORARY OCCUPATION
OF VACANT VANCOUVER PROPERTY
PRESENTS OPPORTUNITY FOR INNOVATIVE
INHABITATION.
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Figure 16. CASA PRONTO, Page 3
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CASA PRONTA is an affordable housing activist
group. With our research and housing collective,
we seek to promote bottom-up housing
methodologies.

Oakridge housing
development advertisement
attempting to re-appropriate nature and culture.

2
Figure 16. CASA PRONTO, Page 4
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1

AFFORDABLE HOUSING IS A RIGHT.

2

HOUSING IS NOT AN INVESTMENT. IT IS NOT
TO BE PROFITED UPON.

3

PROPERTY OUGHT NOT BE VACANT.

4

WE MUST ASPIRE TO A SOCIAL
ARCHITECTURE, THE RE-APPROPRIATION
OF SPACE THROUGH OCCUPANT-DRIVE
ALTERATIONS.

5

BUREAUCRATIC REGULATION, AND THE
CAPITALIST MODEL INHIBIT BOTH THE
PURSUIT OF HOUSING AND A SOCIAL
ARCHITECTURE

3
Figure 16. CASA PRONTO, Page 5
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INTRODUCTION
In English, there exists a distinction between a
‘house’, and a ‘home’. While a ‘home’ might well
take the form of a house, it can be understood as
a concept—free from scale, time or thresholds;
your favourite cats-being-cute sub-reddit; your
Ukrainian Scrabble club, or; late-night trips
to the corner-store with a former lover. These
conceptualizations are cultivated, not synthesized;
a house exists without occupants to experience it,
a home does not.

4
Figure 16. CASA PRONTO, Page 6
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HUNDREDS
OF FAMILIES
CALLED
THIS HOME.

The vacant Little Mountain
development, where 224
social-housing units were
demolished by Holborn
Properties, and tenants
evicted from their homes.

PERCENTAGE INCREASE
120%

104%

90%
60%
Vancouver’s housing crisis is leaving us with few
houses, and fewer homes. If we strive—not simply
to shelter but, to create places of unique meaning
for society, we must address the imposing, topdown nature of government regulation, capitalist
economies and detached designers on the
formation of our dwellings.
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CONSTRUCT

MANAGE

USER

COMMERCIAL

PUBLIC

PLAN

The currently employed, top-down housing
development hierarchy (dashed-blue), versus a
proposed bottom-up methodology (red).

Berlin squatter appropriating a vacant building.
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Figure 16. CASA PRONTO, Page 8
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The past two-decades have seen the cost of rent
grow at a rate five-times that of the median salary.
At minimum wage, nearly 60-hours of work per
week, are required to make a living salary.
The obvious lack of affordable housing is cruelly
ironic when acknowledging the number of vacant
properties which are viably occupiable. Our
organization has identified a number of properties
which, awaiting the lengthy development
permitting process, remain vacant upwards of a
few years, though are otherwise entirely capable
of comfortably housing occupants.
The re-appropriation of these non-precious,
vacant structures as they are set to be demolished
would provide unique opportunity for occupants
to truly re-appropriate a space. While architects,
governments, developers, and investors, increase
their influence on the expression of space— each
with their own ideals—they can never understand
the occupant’s role in space the way the occupant
can. To the architect, the occupant is a concept; to
the government, but a number; to the developer—
another dollar.

MOVE-IN
SET-UP
IDENTIFY
SITE

-7W

NEGOTIATION

-6W

-5W

-4W

-3W

SITE
PREPARATION

-2W

-1W

OCCUPATION

0

+1W

+2W

+3W

PLANNING
Occupation of a site generally requires four-steps:
the identification of a vacant, or soon-to-bevacant site; negotiation of its occupation with its
owner; preparation of the site prior to move-in,
and of course; occupation.
IDENTIFY - Indefinite
Properties can be anticipated to sit vacant whilst
enduring the city’s lengthy permitting process.
These properties can be identified
on foot; boarded up with
temporary
fencing,
in
conjunction with the city’s
permit
application
database.

NEGOTIATE - 2-4 weeks
The permit application will indicate the owner
of the site, by which they can be contacted. It
is important to calculate the property tax from
the property evaluation (found on VanMaps).
Offering to offset this amount in yearly rent
can be a convincing negotiation tactic. Public
support might be garnered through socialmedia. Agreement of 1-month notice to vacate
is suggested.

A selection of vacant Vancouver developments.
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EXPENSE

COST
(INDIVIDUAL)

COST
(COLLECTIVE)

Electricity
Water
Internet

$35.00
$8.00
$4.74

$665.00
$152.00
$90.00

Property Tax

$317.37

$6,030.00

Rent

- $500

- $9.500.00

TOTAL

- $134.89

- $2,562.19

*values approximate to CASA PRONTA
PREPARATION - 2 weeks
Prior to move-in, it is vital to prepare the site.
This means cleaning of any leftover materials,
and general repairs to windows, leaks, or other
immediate concerns. Larger initiatives, such
as renovations, or the demolition of walls can
be completed in this time without impact on
inhabitation.
For most sites, especially those with a greater
number of anticipated occupants, this time
is also necessary to salvage and glean
appliances, such as additional refrigerators,
washer and dryers, toilets, and freezers, or other
building materials which might be helpful later,
such as tiles, lumber, etc. The ‘free’ classifieds
on Facebook Marketplace, or Craigslist
can be treasure-troves for gleaning.
It is essential that an expense breakdown
is calculated prior to move-in. While
the temporary occupation of these
vacant properties makes for affordable
housing—particularly
with
more occupants—collective
costs need to be reconciled.
Our collective charges rent
35% higher than required,
providing us with a utility fund
for maintenance, alterations and collective
purchases.
OCCUPATION - Indefinitely
Enjoy your new home prior to its development!
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Gleaned materials, including two toilets, two
refrigerators, a freezer, tiles, lumber, a washer/
dryer, and mattresses.
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1.5 YEARS
6+ YEARS

455 W KING ED AVE.
341 W KING ED AVE.

6 YEARS
1+ YEARS
13+ YEARS

4226 MAIN ST.
4411 MAIN ST.
10 E 33rd AVE.

3.5+ YEARS

2.5 YEARS

412 W 23rd AVE.

7+ YEARS

1+ YEARS

404 W 23rd AVE.

396 W 26TH AVE.

2 YEARS

3479 CAMBIE ST.

4413 MAIN ST.

1 YEAR

3172 CAMBIE ST.

3.5+ YEARS

4.5 YEARS

43 E BROADWAY

4138 CAMBIE ST.

3.5+ YEARS

163 W BROADWAY

4+ YEARS

2 YEARS

456 W BROADWAY

2 YEARS

1.5 YEARS

2600 MAIN ST.

506 W 27th AVE.

11+ YEARS

33 E BROADWAY

198 W KING ED. AVE

BTY GROUP

3+ YEARS

2218 MAIN ST.

2.5 YEARS

2.5+ YEARS

2206 MAIN ST.

2.5 YEARS

UNKNOWN

2.5+ YEARS

151 W 5TH AVE.

431 W KING ED AVE.

BTY GROUP

4.5+ YEARS

2022 MAIN ST.

443 W KING ED AVE.

BELFORD PROPERTIES

4 YEARS

1965 MAIN ST.

OWNER

1.5+ YEARS

360 W 2nd AVE.

HOLBORN PROPERTIES

UNKNOWN

UNKNOWN

UNKNOWN

TRASOLINI CONSTRUCTION

PENNYFARTHING PROPERTIES LTD.

UNKNOWN

1129470 B.C. LTD.

BTY GROUP

BELFORD PROPERTIES

LIMMINGTON PLACE LTD.

UNKNOWN

UNKNOWN

KING DAY HOLDINGS LTD.

UNKNOWN

UNKNOWN

UNKNOWN

MAIN STREET ARTS INVESTMENTS INC.

MAIN STREET ARTS INVESTMENTS INC.

NEXST PROPERTIES

UNKNOWN

UNKNOWN

ABSTRACT DEVELOPMENTS

VACANT

ADDRESS
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PRE-OCCUPATION
In early 2019, Pronto—a small Italian restaurant
in Cambie Village—was facing renoviction by
the property’s owners; planning to construct a
mixed-use development. Pronto and its cocktail
bar, Prontino, were both on expiring fixed-

12
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term leases with no interest from the landlord in
renewal. Pronto came to our attention when we
noticed its permit application for the property, and
recently vacant space. We anticipated
that bureaucratic red-tape would
mean that the property was
destined to sit empty for years
before demolition.
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BASEMENT

GF

5m

The property included the commercial building, as
well as the small, two-storey residence. Facing the
alleyway, the house was bordered by the parking
lots of neighbouring shops. It would provide us
with our sleeping, bathing and hygiene spaces.
The commercial building, faced Cambie and
was separated lengthwise. The former restaurant
was to become our social kitchen, while Prontino
became the print shop where this zine was created.

PRINCIPLES
Our inhabitation is founded on four mainprincipals. Densification, safety, minimal effort,
and a social architecture.
DENSIFICATION
To maximize the occupancy while maintaining
consideration for the other three principles,
permits us to house a larger number of
individuals, more affordably. This tends to means
the minimization of personal spaces (such as
bathing and bedrooms), and consolidation of
collective ones (such as living rooms, outdoor,
and cooking space.
SAFETY
With increased occupancy, safety is paramount.
The higher occupancy should be met with a
corresponding degree of safety and emergency
consideration. Safety as a principle casts a wide
net; it could mean anything from being aware
not to demolish any load-bearing walls, to
limiting obstructions to fire egress.

14
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MINIMAL EFFORT
Given the indefinite, and temporary nature of our
tenancy, minimal effort is paramount. Any and
all alterations should not require undue cost or
labour, ensuring that we can be effective in our
efforts.Where possible, additive alterations should
be avoided in favour of subtractive methods; as
well as those which may be recycled or re-used
at a later time.
SOCIAL ARCHITECTURE
Finally, any occupation or alteration should seek
to encourage a sense of community; a social
architecture enhanced through a capacity for
creativity. These can be thought of as community
building, forms of expression, or alterations which
are not utilitarian in nature towards housing
necessities. Art installations, murals, and social
spaces may be considered formal expressions of
social architecture, though it may be expressed
more intangibly, through the actions of the
collective.

30cm

20cm
20cm

20cm
15cm

10cm

12cm

61cm

69cm

With a large number of occupants, it is probable
that adequate bathing facilities will be lacking.
Due to space constraints, a shower room proves
advantageous. Its location will be constrained by
access to plumbing and drainage access; a former
washroom, laundry room, or kitchen. Without the
need for discrete showers or baths, washrooms can
be subdivided to include more toilets. Classifieds
can be utilized for things like free tiles, as seen here,
while making use of online tutorials for instruction.

25cm

60°

UTILITY ALTERATIONS
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GF

BASEMENT

LIVING

x2
x2

BED

x2

DINING

W W W

BED

SHOWER

x2

COURTYARD

KITCHEN

PRINT SHOP
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x2

x2

x2

x2

BED

Consolidation is the name of the game towards
planning. Bedrooms remain largely untouched,
though with far higher occupancy. A juggling of
space may lead to further efficiency. Here, the
kitchen has moved to the former restaurant, with a
laundry room taking its space. In turn, the showers
have been grouped and located in the former
laundry room, while additional toilets make use of
the extra washroom space.
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BED

BED

x2

5m
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6x

122cm

1x

122cm

257cm
4x

6x

12x

18x

30cm

99cm

114cm

187cm

244cm

4x

The construction of capsule beds can provide a
sense of privacy, whilst maintaining density. This
design can be created from 2x4, plywood, and
basic tools, and is designed to limit labour with
standardized sizing. An assembly line can be
employed for more efficient construction.

SOCIAL
ARCHITECTURE

A social architecture begins with a name; if this is to
be your home, then it needs to be treated as such.
When something is bestowed a name, it ceases
to become a simple means towards an end; an
object; the other. Casa Pronta, acknowledges
the restaurant (Pronto) which was there before it,
while recognizing our activism; the occupation of
this ‘ready house’. Not simply though, does it allow
us to easily refer to our home, but it grants it a
unique identity, allowing us to form a relationship
with the space, and permitting it to take on a
developing life of its own.
While utilitarian alterations, such as bathing and
cooking facilities, are essential to maintaining
viable living conditions (a dwelling), bespoke
alterations in response to the rfound conditions
provide the character, and experience shared
between occupants and their property
towards the creation of unique spaces;
a home.

18
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The use of gleaned or salvaged materials in
alterations proves not only economical, but unique
in implementation. The bottom-up method of userdefined space in combination with idiosyncratic
materials upon found space produces a condition
which could not exist in another time, or place.
The example here made use of assorted windows
found for free on Craigslist. One large window,
in combination with three smaller ones —though
with different coloured panes, were framed
into the former garage entry to allow more
natural light to enter the basement.

PLAN
SECTION
38cm

184cm

61cm

72cm
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ACTIVISM
To make the greatest
impact towards the
pursuit of housing
affordability, it is not
enough to simply
live in a housing
collective; everyday
action is required.
Research
into
housing policy, local
developments, and
renovictions
can
provide a productive
basis of knowledge
from which to make
a difference.
Often, it is not a
matter of public
indifference to these causes, rather a lack of
access to the information. The employment of
social media channels, zines, and graffiti can be
used to combat this, and disperse knowledge of
inequality to the population.
Minor acts of anarchism can be effective means
of dissent. Casa Pronta, in opposition to methods
of privatization, segregation and unused excess,
actively protests front yards, and their barriers.
This often means cutting corners across lawns
to form desire-paths, imparting use upon them.
The placement of fungi-bombs (5:1:1 ratio of clay,
compost and fungus
spores) at the base
of wooden
fences can
expedite
decay.

20
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RESOURCES

A Practical Guide To Squatting (2013)
Larraine Henning
Craigslist: Free
vancouver.craigslist.org
Housing by People (1977)
John F.C. Turner
Modo Car Share
modo.coop
The Narrow Group - Community Artist Spaces
narrowgroup.ca/project/art-studios/
Red Gate Arts Society
redgate.at.org
VanMaps
maps.vancouver.ca/vanmap-viewer/
Vancouver Permit Database
https://plposweb.vancouver.ca/Public/
Default.aspx?PossePresentation=
PermitSearchByAddress
Vancouver Tool Library
vancouvertoollibrary.com
Youtube Tutorials
youtube.com

21
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alexander ‘wicky’ turton

CASA PRONTA is: Matthew, Riley, Marina, Ayman, Tom, Adrian, Colette, Zach, Cole, Lee, Michal, Chloe, Andy, Rachel, Kathryn, Autumn, Stefan, Will, Blaike.
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