DIFFERENTIATION AND HARMONIZATION:
THE COMPILATION OF THE FIRST ILLUSTRATED GAZETTEER OF
THE “NEW TERRITORY” OF THE QING EMPIRE (1644-1912)

by
TIANPEI CHEN

B.A (hons.), Hong Kong Baptist University, 2017

A THESIS SUBMITTED IN PARTIAL FULFILLMENT OF
THE REQUIREMENTS FOR THE DEGREE OF
MASTER OF ARTS
in

THE FACULTY OF GRADUATE AND POSTDOCTORAL STUDIES

(History)

THE UNIVERSITY OF BRITISH COLUMBIA

(Vancouver)

June 2019

© Tianpei Chen, 2019



The following individuals certify that they have read, and recommend to the Faculty of Graduate
and Postdoctoral Studies for acceptance, a thesis/dissertation entitled:

Differentiation and Harmonization: The Compilation of the First Illustrated Gazetteer of the
“New Territory” of the Qing Empire (1644-1912)

submitted in partial fulfillment of the requirements
by Tianpei Chen for

the degree

of Master of Arts

in History

Examining Committee:

Prof. Leo Shin

Supervisor

Prof. Timothy Brook

Supervisory Committee Member

Supervisory Committee Member

Prof. Bruce Rusk

Additional Examiner

Additional Supervisory Committee Members:

Supervisory Committee Member

Supervisory Committee Member

il



Abstract

A group of Qing court officials was ordered to compile a local gazetteer of the Western
Regions, a vast stretch of land in present-day northwest China that was incorporated into the
Qing empire (1644—1912) in 1759, and which in time became known as Xinjiang, or “New
Territory.” The result of their efforts was the Qinding Huangyu Xiyu tuzhi (Imperially
Commissioned Illustrated Gazetteer of the Western Regions of the Imperial Domain), or Xiyu
tuzhi for short. This thesis examines the compilation of this first Qing government-sponsored
gazetteer of Xinjiang and the cultural ideology that influenced the Qing-dynasty rule of the
Western Regions in general. By studying the way in which the Xiyu tuzhi was compiled by the
Qing empire, I argue that the compilers employed the Confucian rhetoric of music
untraditionally to assert their agenda: incorporating the borderland through both differentiation
and harmonization to legitimize Qing’s rule of the region. They differentiated local peoples and
cultures to maintain diversities and harmonized the diversities of local characteristics in the
Western Regions and made it universally accessible as part of the empire’s imperial knowledge.
A better understanding of the functions that the knowledge of music in the Xiyu tuzhi served
would be the starting point to lead us to a broader picture of the Qing’s expansion and how the
Qing maintained the diverse local characteristics of the Western Regions instead of creating

uniformity across the empire.

il



Lay Summary

In the mid-eighteenth century, the Qing empire (1644—1912), the last imperial dynasty of
China, conquered and incorporated the Western Regions (which in time became known as
Xinjiang) into the empire. In order to understand how the Qing empire incorporated this
borderland through knowledge production, this thesis examines the compilation of the first Qing
government-sponsored gazetteer of Xinjiang: the Qinding Huangyu Xiyu tuzhi (Imperially
Commissioned Illustrated Gazetteer of the Western Regions of the Imperial Domain), or Xiyu
tuzhi for short. The Xiyu tuzhi includes the history and geography of the Western Regions. By
studying the way that the Xiyu tuzhi was compiled, I argue that the Qing compilers employed the
Confucian rhetoric of music untraditionally comparing to the preceding Chinese regimes to
assert their agenda: incorporating this borderland through both differentiation and harmonization

to legitimize Qing’s rule of this newly conquered region.
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If you were to compile a gazetteer of the entire world, not considering how
institutions and boundaries have changed throughout the ages, one would
have no way to trace back multiple traditions. As for compiling a gazetteer
of the Western Regions, the main reasons you will be unable to thoroughly
check changes over the ages will be because of the territorial limits of
previous empires and the barrier of language.

CEEE > AEZERE S o R > TSP AIE A RS
FEZERSE > BUIESAIR - S50 -

The Qianlong emperor (r.1736—1795), the preface to the Qinding Huangyu

Xiyu tuzhi $%5E S HpE1E[E 7L (Imperially Commissioned Illustrated
Gazetteer of the Western Regions of the Imperial Domain)

Introduction

Imagine being an editor designated to compile a book on the history and geography of a
particular foreign land. Where would you start? You might, of course, start by locating books
that have been written about this foreign region. But what if such sources are rare and that, even
if they are available, the information therein is mostly based on hearsay? Local residents might
have used various languages over time, too. If so, that area might have several different names
transcribed from various languages, making it more difficult to know how to locate relevant
sources. If it already seems like a daunting task to compile such a book today, imagine what it
might be like for those who were given such an assignment in the early modern period.

Yet this was precisely the task handed to a group of officials in eighteenth-century China.
During the reign of the Qianlong emperor (1.1736—1795), a group of court officials was ordered
to compile a local gazetteer of the Western Regions, a vast stretch of land in present-day

northwest China that was incorporated into the Qing empire (1644-1912) in 1759, and which in



time became known as Xinjiang, or “New Territory.”! The result of their efforts was the Qinding

Huangyu Xiyu tuzhi ${ 7€ &2 B pgisk[E 75 (Imperially Commissioned Illustrated Gazetteer of the

Western Regions of the Imperial Domain), or Xiyu tuzhi for short.> The Xiyu tuzhi, completed in
1782, was the first Qing government-sponsored gazetteer of the Western Regions. Of the fifty-
two juan (fascicle) that comprise the Xiyu tuzhi, four are devoted to the prose and poems of the
Qianlong emperor. The other forty-eight juan are concerned with the geography and history of
Xinjiang. These juan include information about Muslims living in the Western Regions and
about Zunghars, who were a confederation of the Mongol groups living in the region before the
Qing conquest.’

However, unlike administrative units in the interior of China, where there had been a
centuries-long tradition of compiling gazetteers, there were no cumulative historical records on
the Western Regions for the compilers to follow.* Local residents in the Western Regions also
used languages other than Chinese, which made locating related historical sources difficult. The
challenge faced by the compilers was how to compile a gazetteer for this newly conquered area
without having adequate and accessible sources about the region. More broadly, the challenge of

compiling the Xiyu tuzhi also reflected fundamental problems faced by the Qing empire: how to

! For the three terms “Western Regions,” “New Territory,” and “Xinjiang,” I use them interchangeably in this thesis
but with purposeful consideration of the context of each citation. Of course, these terms are all Qing ones because
native people had their own concepts of reference: They did not think of the territory as “new” nor that they were
“western,” which was a clear “Beijing-oriented” or “China-interior-oriented” perspective.

2 Fu Heng et al., comps., Qinding Huangyu Xiyu tuzhi $}5E 2 EPGI8 E7& [Imperially Commissioned Illustrated
Gazetteer of the Western Regions of the Imperial Domain], Siku quanshu version, 1782.

3 In the original text, the compilers used Zhunbu ZEZ (Zunghar tribes) and Huibu [2]E; (Muslim tribes or Hui
tribes). Here, I deliberately refer to “Muslims” in general but that I acknowledge the significant differences among
Muslim populations in the region at that time. Enoki Kazuo f§—if, “Researches in Chinese Turkestan during the
Ch’ien-lung Period, with Special Reference to the Hsi-yli-t’ung-wén-chih,” in Studia Asiatica: The Collected Papers
in Western Languages of the Late Dr. Kazuo Enoki (Tokyo: Kyuko-shoin, 1998), 444; James A. Millward, Beyond
the Pass: Economy, Ethnicity, and Empire in Qing Central Asia, 1759—1864 (Stanford: Stanford University Press,
1998), 27.

4 Matthew W. Mosca, “Cisii’s Description of Xinjiang: Its Context and Circulation,” in Xinjiang in the Context of
Central Eurasian Transformations, ed. Shinmen Yasushi, Onuma Takahiro, and David Brophy (Tokyo: Toyo
Bunko, 2018), 196.



incorporate a newly conquered region into the empire and how to legitimize imperial authority
over borderlands, which had been a challenge that the Qing empire faced since the mid
seventeenth-century.

In 1644, the Qing regime led by a Manchu ruling elite conquered north China and
supplanted the Ming dynasty (1368—1644) as the central power of China. During the period from
1644 to 1683, the Manchu rulers were busy with suppressing the Ming loyalists and revolts,
including the Three Feudatories Revolt in the southern and southeastern area of interior China.
Rebellious peasants and the Ming loyalists in Taiwan were crushed by the Kangxi emperor
(r.1654-1722), and Taiwan was incorporated into the Qing empire. Finally, the Qing empire
turned to its biggest threat to its power, the Western Regions in the northwest reaches of the
empire. This area, incorporating present-day Xinjiang, parts of Inner and Outer Mongolia, plus
Qinghai, Tibet, and Kazakhstan, was under the rule of the Western Mongolian chieftain of the
Zunghar state, Galdan (r.1671-1697).> The Zunghars had been the enemy of the Qing since the
late seventeenth century. Though the Qing and the Zunghar signed a peace treaty in 1739, the
Zunghar invasions had always threatened the security of the Qing frontiers.® After several
expeditions led by the Kangxi emperor and the Yongzheng emperor (r.1723—-1735), the Qing
empire finally conquered the Zunghar state through a series of military campaigns from 1755 to
1759, during the reign of the Qianlong emperor. The Qing empire thereafter controlled the

Western Regions until it was supplanted by the Republican government in 1912.7

5 Peter C. Perdue, “Military Mobilization in Seventeenth and Eighteenth-Century China, Russia, and Mongolia,”
Modern Asian Studies 30, no. 4 (1996): 758-59.

¢ Benjamin Levey, “Jungar Refugees and the Making of Empire on Qing China’s Kazakh Frontier, 1759-1773,”
(PhD diss., Harvard University, 2014), 1.

7 Perdue, “Military Mobilization,” 758-59.



After conquering the Western Regions, the Qing empire needed to consider how to
incorporate the region into the empire. In the words of Peter Perdue, “the boundaries had to be
constructed in the process of conquest and constantly justified.”® From a practical perspective,
the Qing imperial incorporation involved controlling the local succession of power, lands and
taxation, establishing local administration, mobilizing labor for land settlements, and developing
the communication and transportation infrastructure to allow local administrators to work
efficiently and effectively. Collectively, these efforts were designed to make it difficult for the
region to break away from the empire.’

Nevertheless, because Qing control could not be sustained on the basis of wealth and
power alone, some historians have discussed how the Qing empire employed cultural ideologies
to accomplish imperial control on borderlands. For example, Qing imperial rule and authority in
the borderlands was justified by what Peter Perdue defines as the Qing “imperial project”: “the
structure of symbols, texts, inscriptions, and pronouncements [that] defined behavior and thought
for the imperial elite, its officials, and at least some of its subjects... [to] establish control over
multiple peoples, incorporating the non-Han peoples as subordinate Others.”!°

Although the notion of “imperial project” has been mostly employed to analyze the
rhetoric and ideology of European imperialism, the concept also provides a feasible way to
analyze how the Xiyu tuzhi contributes to the Qing incorporation of the Western Regions,
situating the Qing expansion in a global context. These historians, such as James Millward, have

points out resemblances shared between the Qing empire and other European colonial empires in

8 Peter C. Perdue, China Marches West: The Qing Conquest of Central Eurasia (Cambridge, MA: Harvard
University Press, 2005), 336.

? Ibid., 137 and 335.

10 Ibid., 517.



the deployment of imperial rhetoric and ideology.!! Kwangmin Kim’s work on the alliance
between the Qing empire and local Uighur begs in Xinjiang situates the Qing empire within the
context of the rise of capitalism and global trade in the eighteen century, demonstrating “the
simultaneous (even coeval) paths to imperialism and capitalism in the colonies and borderlands
taken by the European and Chinese empires.”!?

However, unlike the “civilizing mission” implemented in colonies by European colonial
empires, Qing officials were not trying to assimilate the borderland peoples by Confucian
imperatives, nor were they trying to establish a uniform hierarchy across the empire. Instead,
Joanna Waley-Cohen’s research on the banishment system in Xinjiang has shown the Qing
empire’s ambiguous attitude to Xinjiang: proclaiming Xinjiang as the empire’s territory while
making a clear distinction between Xinjiang and the interior of China.!® Similarly, Perdue argues
that “difference was inherent in the imperial project”!* because the Manchus ruled a Han-
dominated empire, and the Qing rulers were cautious about eliminating differences between
peoples in order to maintain their Manchu identity. Therefore, the Qing constantly constructed
the differences and uniformity among its subjects, especially on the frontiers.!® I propose to
further develop Perdue’s arguments by focusing on the Qing imperial project in the Western

Regions. But I choose to use “differentiation and harmonization” to describe this incorporation

of the borderland into the empire, because I would like to emphasize the process of constructing

1 James A. Millward, Eurasian Crossroads: A History of Xinjiang (New York: Columbia University Press, 2007),
105-06. Also see Laura Hostetler, Qing Colonial Enterprise: Ethnography and Cartography in Early Modern China
(Chicago: University of Chicago Press, 2001); Joanna Waley-Cohen, Exile in Mid-Qing China: Banishment to
Xinjiang, 1758-1820 (New Haven: Yale University Press, 1991).

12 Kwangmin Kim, Borderland Capitalism: Turkestan Produce, Qing Silver, and the Birth of an Eastern Market
(Stanford: Stanford University Press, 2016), 1-3.

13 Joanna Waley-Cohen, Exile in Mid-Qing China: Banishment to Xinjiang, 1758—-1820 (New Haven: Yale
University Press, 1991), 218.

14 Perdue, China Marches West, 338.

15 Tbid.



differences and uniformity, and shed light on the more dynamic and fluid aspect of the Qing
imperial project.

Situating the compilation of the Xiyu tuzhi in history of the Qing expansion helps to
better understand this gazetteer’s significance and the Qing cultural ideology of ruling Xinjiang.
The Xiyu tuzhi was the only local gazetteer commissioned and compiled by the central
government (as opposed to local officials) during the Qing dynasty. This reveals that the
establishment and propagation of Qing imperial authority in Xinjiang was not merely an
administrative and economic stratagem but rather that the Qing empire was aiming to remold the
cultural and social dimensions of Xinjiang through knowledge production so that it could
become a legitimate part of the empire. The Qing government compiled a great number of
documents to collect information and knowledge about the region after the conquest and the Xiyu
tuzhi was one of them.'® The Xiyu tuzhi was a cultural product designed to influence subsequent
images of Xinjiang as a social space.!” Peter Perdue points out that these documents served to
legitimize the empire’s rule of the borderland in both temporal and spatial terms.!®

Despite the significance of music concerning governance in Chinese society, existing
scholarship does not examine why and how the Qing compilers of the first gazetteer of Xinjiang
compiled the juan dealing with music — an uncommon subject category in local gazetteers. The

editors of the critical abstract of the Xiyu tuzhi in the Siku quanshu VU[EE 43 (Complete Library

16 Millward, Eurasian Crossroads, 106.

17 James A. Millward, “ ‘Coming onto the Map’: ‘Western Regions’ Geography and Cartographic Nomenclature in
the Making of Chinese Empire in Xinjiang,” Late Imperial China 20, no. 2 (Dec 1999): 61-98.

18 For example, the Xiyu tuzhi includes not only the maps of the Western Regions produced in the previous
dynasties, such as the Han and the Tang periods, but also new maps of both the Qing empire and of the Western
Regions. Several scholars have examined how the state-commissioned surveyors produced maps of the empire to
fulfill the Qing’s own political interests. Mapmakers presented more exact measurements of the empire as well as
more erasures and silences across the empire. Perdue, China Marches West, 410, and 44647



of the Four Treasuries) describes the juan dealing with music as “a formal innovation glJ§&.”!°

The juan on music describes local Muslim and Zunghar peoples’ instruments, musical scores,
and rituals of musical performances. In Chinese civilizational world, music was utilized as a
medium through Confucian rituals to make and maintain authority over their own subjects while
alienating others.?° Erica Brindley has explored how music worked as “a pattern expression of
and means to state order, which includes viewing music as a civilizing force in state and society”
in early China.?! Other scholars, such as Bell Yung, Evelyn S. Rawski, and Rubie S. Watson,
have also discussed how music, as one of the primary elements of rituals, “empower an officiant,
legitimate an officeholder, create a heightened state of awareness, convey a message, or produce
a magical outcome, a transformation, a transition” in sinological context.??

Thus, taking a close examination of the juan on music would see as crucial the ways in
which the Xiyu tuzhi was compiled, and what functions it served. My departure point is the
observation that geography plays a prominent role in the body of scholarship known as New

ing History,? but I do not think the current scholarship put enough emphasis on diversity of
g ry pp

"” The original texts: “ZEAfS ~ HER—E » kY6 LE & EAHEZH)] - HEF%E-FIRERE - D
HEMERE - FEEGRGREE > $tth.” The corresponding translation is as follows: “Next are customs and music in
one juan each, clothing in two juan, and local products in one juan. This all follows the conventions of local
gazetteers, except that the category of music is a formal innovation; this was done because the performers are within
the offices of music and in order to fully enumerate the many instruments used by the various groups.” Here, “{2{f
YU comes originally from Ban Gu’s JE[&E Dongdu fu SENR: “F /& 2RER > KETZ4E - e h o R -
B > BEE o PIARE > BUNEE o O 52/ UR - BEEE - FRE R - VUSRRIZR > TEERT R © R
JoEE - RN B - EEER 0 TSR o ” Because “PUFK[H]ZE” parallels with “fEERYEHE,” in this context, “FERYE
H> therefore refers to Yi 58 music or something different from Hua ZE music. In the Qing context, however, the
meaning of “PUFE> or “{E{FU1HE" was unclear. Therefore, I translate it as “the various groups.” Fu Heng et al.,
Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan shou, 9a—9b.

20 Erica Brindley, Music, Cosmology, and the Politics of Harmony in Early China (Albany: State University of New
York Press, 2012), ix and xi; Bell Yung et al., ed., Harmony and Counterpoint: Ritual Music in Chinese Context
(Stanford: Stanford University Press, 1996), 5.

2 Brindley, Music, Cosmology, and the Politics of Harmony in Early China, ix and xi.

22 Bell Yung et al ed., Harmony and Counterpoint, 1.

23 Especially in the last thirty years, historians have become increasingly aware that paying attention to the study of
the Qing borderlands is, as Mark Elliot argues, “essential to any account of China during the last three and a half
centuries.” This is because the Qing imperial expansion had two principal, long-lasting effects. First, it set the
geographical boundaries of both the Qing empire and much of present-day China. Second, it brought diverse socio-



material culture, or even intangible forms of culture like music. Although I concentrate on a
Chinese-language source in this thesis, I use a critical rather than expository lens to read this
Chinese source differently than existing scholarship. I examine the juan on music to break down
the ways in which the Qing compilers applied the Confucian rhetoric of music, differently from
preceding Chinese regimes, to legitimize Qing’s rule. This allows us to see how the Qing rulers
redefined the traditional meanings of Hua (Chinese) and Yi (foreigners) to rule the Qing empire.

In this thesis, I have chosen to focus on the cultural ideology that influenced the Qing-
dynasty rule of the Western Regions in general and the compilation of the Xiyu tuzhi in
particular. By examining the problems the compilers faced, this thesis aims to reveal the broader
contradictions and tensions within the Qing empire’s incorporation of the Western Regions to
answer the questions: Why was the Xiyu tuzhi compiled? In particular, what could be the section
on the local music of the Western Regions tell us about the broader objectives of this text?

I posit that the Xiyu tuzhi was compiled to comply with two main imperial imperatives.
First, by showing strong imperial presence and control of the region based on the detailed
records of maps, the administration of military agricultural colonies affairs, and tributes and tax
in Xinjiang, the Xiyu tuzhi demonstrates the Qing imperial incorporation of the Western Regions.
Second, the Xiyu tuzhi aimed to build and reinforce Qing legitimacy in the Western Regions.

Based on the analysis of the gazetteer’s juan of music in particular, I argue that the
compilers employed the Confucian rhetoric of music to help legitimize the Qing imperial

incorporation of the Western Regions in the Xiyu fuzhi. One of the key strategies in the Qing

cultural groups of people into the empire, creating a multi-ethnic diversity that persists in China today. The body of
scholarship known as New Qing History has tried to reconstruct Qing history based on non-Han centered sources
and methodologies. This presents us with a new and insightful from which to scrutinize the Qing: The center of the
Qing empire was no longer China’s central plain or the interior of China where Han people inhabited; in its place,
the center extended to the Qing empire’s borderlands of Inner Asia. Joanna Waley-Cohen, “The New Qing History,”
Radical History Review 88 (winter 2004): 195.



expansion is incorporating the borderland through both differentiation and harmonization. The
compilers differentiated local peoples and cultures to maintain diversities, and harmonized the
diversities of local characteristics in the Western Regions and made it universally accessible as
part of the empire’s imperial knowledge. Here, I use “harmonize” to describe how the Qing
maintained a diversity of people in the empire and ensured that one group did not dominate the
others, rather than impose uniformity.?* At the same time, harmony is a central concept to
music.?

To investigate the compilation of the Xiyu tuzhi and the implications of this process for
Qing empire building, I closely read and analyze both the text and the context of compilation of
the Xiyu tuzhi. Examining both the text and the context will provide us with a broader picture to
understand two aspects of the Xiyu tuzhi: how the Qing compilers managed to carry out their task
without precedents or adequate sources and how the Qing empire incorporated the new
borderland into the empire. Regarding the text, I do a close reading and analysis of the Xiyu
tuzhi, especially the preface written by the Qianlong emperor and the juan on music, to show the
way that the information was collected and organized.

To construct the context of the compilation of the Xiyu tuzhi, I examine several primary

sources including Da Qing Gaozong Chunhuangdi shilu K5 54 27 B % (Completed

24 Regarding the conception of “harmony,” I was inspired by Erica Brindley’s work, Music, Cosmology, and the
Politics of Harmony in Early China. Here is her definition of “harmony:” “If harmony refers not merely to the
conformity of similar items but to an appealing admixture of many diverse ones — as it defined in the Zuo zhuan, the
locus classicus for defining the term “harmony” in ancient China.” See Brindley, Music, Cosmology, and the
Politics of Harmony in Early China, ix; I was also inspired by the definition of “harmony” in the Zuo Zhuan /{8 as
follows: “FIYNZEL - ACKERRGEIE - USRI B2 LU SERMZ > B Z DARR » JRRHA R > DURHEAE.”
The corresponding translation is as follows: “To create harmony is just like making a stew. [You need] fire and
water, fermented sauces, salt and plums, with which you boil your meat and fish. When you heat up [your
ingredients] with firewood, the cook harmonizes them, equalizing each of the flavours, so that one does not
dominate the others.” Olivia Milburn, The Spring and Autumn Annals of Master Yan (Boston: Brill, 2016), 432-33.
25 Brindley, Music, Cosmology, and the Politics of Harmony in Early China, ix and xi; Bell Yung et al ed., Harmony
and Counterpoint, 5.



Records of Emperor Qianlong), Da Qing Shizong Xianhuangdi shilu K555 E 275 E it
(Completed Records of Emperor Yongzheng), Gongzhong gechu dang’an ‘= 15 R iEZE
(Archives from the Various Palace Depositories), Qianlong chao hanwen zhupi zouzhe H7[Z5%
Y HEHEZE T (Palace Memorials in Chinese from the Qianlong Reign), and Qianlongchao
shangyudang 575 [ 3#FE (Edicts of the Qianlong Period) to construct the context of the

compilation of the Xiyu tuzhi. These primary sources, including memorials and edicts between
the Qianlong emperor and the compilers, allow reconstruction of the Xiyu tuzhi compilation
process from the very beginning. The memorials and edicts about the compilation provide
supplementary evidence for the background and details on the compilation of the text that are not
contained in the text of the Xiyu tuzhi. The above sources providing the most direct evidence are
inherently limited because relatively few memorials between the Qianlong emperor and the
compilers are extant, but I incorporated as much substantial content with indirect references as
possible into my study. My objective is ultimately not to identify a consistent logic or a single
imperial ideology within the Xiyu tuzhi, but to reveal the possible reasons for the compilation,
with all of their conflicts and claims.

Before diving into the fascicle dealing with music, I will describe the editorial history of
the Xiyu tuzhi and then discuss the elements of this text that reflect the Qing center’s visions of

legitimacy and harmonization of the Western Regions.

10



The Editorial History of the Xiyu tuzhi

In 1756, the Qianlong emperor commissioned the compilation of the Xiyu tuzhi. The first
draft was submitted to the Qianlong emperor for review and comment in 1762. Only in 1782,

however, was the final draft sent to Wuying dian . J1£ (Hall of Martial Valour) to be printed
from woodblocks and was also hand-copied into the Siku quanshu VU4 (Complete Library

of the Four Treasuries) that year.
It took twenty years to complete the revision of the Xiyu tuzhi because of the start of

compiling the Xiyu tongwenzhi P515[E] 32 7E (Unified Language Gazetteer of the Western
Regions) in 1762 according to Enoki Kazuo 8 —/f£.2¢ The Xiyu tongwenzhi is a six-language

glossary of transliterations of place names in the Western Regions, which aimed to standardize
Manchu and Chinese transcriptions of Zunghar, Uighur, Mongolian, and Tibetan names.?” The
Xiyu tongwenzhi also served as the dictionary used to inform a series of commissioned works,
including the Pingding zhunga’er fangliie “V- 7€ ZEVE FR 772 (Imperially Commissioned Military
History of the Pacification of the Zunghars) and a series of atlases of Xinjiang.?® Accordingly,
the Xiyu tuzhi was also amended to reflect the content of the Xiyu tongwenzhi being developed,
starting in 1764.

At last, both the Xiyu tuzhi and the Xiyu tongwenzhi were finalized for printing at Wuying
dian and were incorporated into the Siku quanshu in 1782.2° At this point, three versions of the
Xiyu tuzhi were in existence: the first draft of 1762, the final draft of 1782 (the Wuying dian

woodblock version), and the Siku quanshu manuscript version (referred to below as the Siku

26 Enoki, “Researches in Chinese Turkestan,” 455.

27 Millward, ““‘Coming onto the Map’,” 74-75.

28 Tbid.

2% Enoki, “Researches in Chinese Turkestan,” 466—67.
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version). All of three versions were stored in the Forbidden City. The first draft of the Xiyu tuzhi
is mentioned only in the preface of the Xiyu tuzhi,’® and it seems that there is no extant copy of
the final draft today. The Wuying dian version is listed in the catalog of the Palace Museum in
Beijing and is not easily accessible.

About a century after the compilation of the Siku quanshu, Hangzhou Bianyi shuju Fi )l
{H'HZE S (Bianyi Publishing House of Hangzhou) published two more versions of the Xiyu tuzhi

during the Guangxu emperor’s reign (1875-1908). One was printed with metal plates, the other
with lithographic plates. Metal plates allowed for the creation of a large number of copies, which
were urgently needed to serve as an administrative guide for local officials once the Qing
dynasty changed Xinjiang from being a military administrative region to a province in 1884.3!
As mentioned before, the Wuying dian version and the Siku version were almost impossible out
of the Forbidden City to circulate. Thus, the Hangzhou Bianyi shuju metal plate version
(hereafter known as the Bianyi shuju metal plate version) therefore became the most widely
circulated version. But as yet there is no information about what the original the Bianyi shuju
metal plate version was based on.

Unsurprisingly, the Bianyi shuju metal plate version is the most widely circulated version

reproduced from the twentieth century onward. Xiyu tuzhi jiaozhu 7535[&E 75883 (A Critical

Version of Xiyu tuzhi),>? a work of modern scholarship, bases its critiques and annotations on

the lithographic plate version printed by Hangzhou Bianyi shuju in 1893 and the Wenhai 1970

30 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan shou, 7b.

31 Fu Heng et al., comps., Qinding Huangyu Xiyu tuzhi ${5E 2B [EE [Imperially Commissioned Illustrated
Gazetteer of the Western Regions of the Imperial Domain], Hangzhou Bianyi shuju fii)N{8 H & /5 version, metal
plate, the 1890s, reprinted with preface and notes by Wu Fengpei (Tianjin: Tianjin guji chubanshe, 1986), 3b.

32 Zhong Xinglin, Wang Hao, and Han Hui ed. Xiyu tuzhi jiaozhu P58 E 753 [A Critical Version of Xiyu tuzhi].
Wulumugqi: Xinjiang renmin chuban she, 2002.
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version.?® After comparing several extant modern versions, it can be deduced that the Wenhai
1970 version, the Wenyou 1965 version®* (which is copied from a rare book collected in the
National Central Library in Taipei), the Tianjin guji version,* and the version owned by the
Harvard-Yenching Library, are all copies of the Bianyi shuju metal plate version.>® Table 1

shows different versions chronologically, with publication information.

Table 1: Versions of the Xiyu tuzhi

Date Version Format Provenance
1762 The first draft Manuscript | Indicated by the compilers in the Xiyu
ol Aot tzhi
1782 The Wuying Woodblock | Indicated by the compilers the Xiyu
EZ[#VU++4F | dian version tuzhi
1782 The Siku version | Manuscript | The Siku quanshu
HZFEVOE4F
The 1890s Hangzhou Metal plate | Wenhai 1970 version
TEOC4E Bianyi shuju Wenyou 1965 version copied from a
version rare book collected in the National
Central Library in Taipei
Tianjin guji version 1986
Harvard-Yenching version
One of the basic versions used by 4
Critical Version of Xiyu tuzhi
1893 Hangzhou Lithographic | One of the basic versions used by 4
SesE LA Bianyi shuju plate Critical Version of Xiyu tuzhi
version

33 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Hangzhou Bianyi shuju i) {F EHZEJF version, metal plate, the
1890s. Reprint, Taibei: Wenhai chubanshe, 1970.

3% Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Hangzhou Bianyi shuju fii)MN{F EHZEJF version, metal plate, the
1890s. Reprint, Taibei: Wenyou chubanshe, 1965.

35 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Hangzhou Bianyi shuju fii)MNF HZEJF version, metal plate, the
1890s. Reprinted with preface and notes by Wu Fengpei, Tianjing: Tianjin guji chubanshe, 1986.

36 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Hangzhou Bianyi shuju fii)MNF HZEJF version, metal plate, the
1890s, reprinted with preface and notes by Wu Fengpei (Tianjing: Tianjin guji chubanshe, 1986), 3b—4a.
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Comparing various extant and accessible versions allows us to identify two major versions: the
Siku version of 1782 and the Bianyi shuju metal plate version of the1890s. These two major

versions have some differences in the juan shou % (prefatory fascicle). Table 2 shows the

basic sections that two versions include in the juan shou of the Xiyu tuzhi in sequence:

Table 2: Comparison of the Siku and the Bianyi shuju metal plate versions of the Xiyu tuzhi

The Siku version (1782) The Bianyi shuju metal plate version (1890s)
The Preface by the Qianlong emperor for the | The Preface by the Qianlong emperor for the
Xiyu tuzhi Xiyu tuzhi

fiE5d 52 B g ] fiEl1 2 L B P I e i

Imperial Decree #ij 5§ Imperial Decree #ij 5§

Imperially Authored Description of Kazakh
Horses (fEIZIA%E S5 )

Sixteen Rules of the Compilation Sixteen Rules of the Compilation
R Ayl FLBI-75 A
List of the Titles for Compilers
FAYIEEE i
General Table of Contents 4% H General Table of Contents 4% H

Critical Abstract from the Complete Library
of the Four Treasuries

POEVURE 2 E e H

The Catalogue of the Qianlong emperor’s
Poems and Prose

REHH

If we consider the Siku version as the original version, Table 2 indicates that the Bianyi shuju

metal plate version lacks three sections: Imperially Authored Description of Kazakh Horses,?’

37 Imperially Authored Description of Kazakh Horses is a prose written by the Qianlong emperor. It records the
story of Kazakh tribes that sent Kazakh horses to the Qing as the tributes after the Qing’s pacification of the
Zunghar. The Qianlong emperor discusses the historical names and changes of Kazakh and the Kazakh horses. Here

is the original text: * (fHELASEHHEE) © KL= - BEBEY - BIAE - ZEEETES - DITAKT © X

o EEASER - A5rCE > W E R REZBE - A IBEARRE - NEGEH - 5
ZRFeE - DIE SR ERIEEZ B o RISEGER - (THARER » TASEEE A - SR e RIEHEMH -
EEHA > [HRAZER - BB ASEATEE. - AEEMEE - BIEREIFECRE Z AT - HEEHATEERHE ARG -
[RGB ETRRY - EE S - IaiE E RS2 —6] - JRER - SLECEEEEEEAR - HiEEA
P HIFEEEf A Z JBEE. - SR H IR BEOAETE - RTIEASE - iASERAE Rsd SRR S - EFE
ARERSER R - S RCA R N EaEt - EEREREE NI — - TEEET > DU ARG
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Critical Abstract from the Complete Library of the Four Treasuries, and the Catalogue of the
Qianlong emperor’s Poems and Prose. In contrast, the Siku version lacks one section that the
Bianyi shuju metal plate version contains: List of the Titles for Compilers. Further, there are
differences between the two texts at the end of the section of Sixteen Rules of the Compilation as
shown in the underlined portions of Table 3.

Table 3: Comparison of the Section of Sixteen Rules of the Compilation from the Siku Version
and the Bianyi shuju Metal Plate Version

Sixteen Rules of the Compilation

JUBIA-75H1
The Siku version TEFLfEERK
(1782) R IR 5 - B -

HEREL B REOE > RIR5EE -

The Bianyi shuju N ETZE
metal plate version | &2 7 85 o JEAHHE 5 > FEEEREEE
(1890s) AL EHIE - RIREE -

The Bianyi shuju metal plate version lacks Xinjiang #rg& from the second sentence of the Siku

version. In addition, the juan shou of the two versions are arranged differently. Though these
differences do not substantially change the meaning of the text, they demonstrate that the Bianyi
shuju metal plate version was not reprinted from the Siku version. That makes the Wuying dian
version collected in the Forbidden City the most likely original source for the Bianyi shuju metal
plate version. However, this is conjectural because there is not enough verified evidence proving

which version was used for the reproduction of the Bianyi shuju metal plate version yet.

BIFIRHE—EE - SUaIE USRS 2 AIAFE - BERES 2 0 AlFERSET =145 » Bl E R,
A B i R 2 B - FREIENIRTCERZE b PR T HeE o EAEENS - MMELIERFREGES - &R
EEEL » Rk FuHeng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan shou.
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It is understandable that two major versions have different arrangements of their juan
shou. However, it is useful to discuss the inclusion of Imperially Authored Description of
Kazakh Horses in the Xiyu tuzhi. Eleven years after the 1782 decree incorporating the Xiyu tuzhi
into the Siku quanshu, the Qianlong emperor in 1793 specifically ordered that this additional
essay of his be added to the Siku version of the Xiyu tuzhi, as follows:

It is decreed that the Imperially Authored Description of Kazakh Horses should be hand-

copied into the Xiyu tuzhi. Other than the exemplar in the Hall for Savoring Culture at

Rehe, the text following the “Imperially Authored Ode on Kazakh Horses” is to be added

to all copies of the Complete Library of the Four Treasuries as soon as possible. In

addition, it is ordered that Ji Yun examine all of the exemplars of the Complete Library

of Four Treasures in the Hall of Literary Profundity, the Hall of the Sources of Culture,
and the Hall for Recalling Culture, and then copy the text into them...

I AT S T — R A SR E P (AT R — 2 1 - BT
PR RS - BIEATRE A © ANl BURSORCCESOM = » A
frEREEH MG IR AL8

The addition of Imperially Authored Description of Kazakh Horses to the Siku quanshu reminds

us how committed the Qianlong emperor was to this official gazetteer of the Western Regions.

The fact that the Qianlong emperor went to all that trouble to add his newly composed prose on

the Western Regions to the Siku quanshu, suggests that we consider this local gazetteer not just

simply a part of the Qing imperial project, but also a personal project of the Qianlong emperor. It
was designated for special palace use and made a part of the imperial collection.*® Therefore, in
this thesis, considering that the Siku version has the most “cultural elements” and the Siku

quanshu itself was an imperial project of the Qing empire, I have decided to use the Siku version

of the Xiyu tuzhi as the basis for analysis.

38 The First Historical Archives of China, Qianlongchao shangyudang §7[%5H _F#ifE [Edicts of the Qianlong

Period], #zZ[# L1755/ \HAILHZE »
39 Endymion Wilkinson, Chinese History: A New Manual, 5th ed. (digital) (Pleco, 2018), 72.1.
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The Perfect Time or Not? The Qianlong Emperor and the Compilers

Since the beginning of the Ming dynasty, compiling gazetteers was instrumental to the
central government’s incorporation of border regions. This was because local gazetteers were an
important source of local information, especially for the borderlands. As Joseph R. Dennis
argues, “local gazetteers both signified incorporation into the state and acted as agents of cultural
transformation in areas populated by non-Chinese peoples.”® However, to identify the reasons
the Qing compiled the Xiyu tuzhi, we need to evaluate what the Qianlong emperor claimed about
the purpose of compiling this gazetteer critically and what its compilation actually entailed. This
section reconstructs the compilation process of the Xiyu fuzhi and explores the challenges its
compilers faced. I pay special attention to the background of each Qing compiler and to the
conventions of local gazetteers. Close attention to the rhetoric of the Qianlong emperor and of
those involved in the compilation is crucial to understanding both why the Xiyu tuzhi was
compiled and the content of the text itself.

In the preface to the Xiyu tuzhi, written by the Qianlong emperor in 1762 after receiving

the first draft of the work, the emperor revealed the purposes of the compilation,

It is ideal that this gazetteer of the Western Regions must be completed at this time, in
order to allay the previous dynasties’ multiple doubts [about the Western Regions], leave
credible information for thousands of years of use, and by occasionally also mentioning
the dynastic histories, preserve them for handing down the past.

BTREZE - WE R o B BERE - TR 258, > MITRE Rk
s DAl o ¥

40 Dennis also notes that the Ming dynasty compiled a sixty-one juan gazetteer immediately after the conquest of
Yunnan in 1382. The Veritable Records also connects the compilation of the gazetteer with establishing
administrative governance to pacify local people. Joseph R. Dennis, Writing, Publishing, and Reading Local
Gaczetteers in Imperial China, 1100—1700 (Cambridge, MA: Harvard University Asia Center, 2015), 51-52.

4! Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan shou, 1b.
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Based on this quote, the Qianlong emperor believed that it was the perfect time to compile this
gazetteer of the Western Regions. This is because, as the Qianlong emperor noted in his preface,
the Han and the Tang empires in their heyday only controlled the southern part of the Western
Regions. Due to linguistic barriers (not the least from the incomprehension between the Chinese
language and the various different local languages), these previous dynasties were limited in
their ability to collect accurate information from local sources and peoples of the Western
Regions.*

Indeed, the Qianlong emperor implies that the Qing was the only dynasty in imperial
China’s history able to compile this gazetteer for the Western Regions. In the preface, the
emperor goes on to explain that what the Qing accomplished was unprecedented for two main
reasons. First, the Qing empire was the only empire in Chinese history to have conquered the
region completely, which allowed Qing officials to travel around the region and collect local
information. Second, the Qing had Zunghar and Muslim peoples to serve at the court, and the
Manchu phonetic script allowed the Qing compilers to reproduce non-Chinese languages better
and gather more accurate knowledge of the Western Regions. These advantages made it the ideal
moment to compile such a book for the region, in order to circulate the accurate knowledge.** If
what the Qianlong emperor claimed was true, it suggests that the compilers of the Xiyu tuzhi
should be proficient in Manchu and the local languages of the Western Regions, in addition to
their familiarity with the various localities. A close examination of List of the Titles for

Compilers of the Xiyu tuzhi (See Appendix 1) would further our understanding of the

42 Ibid., 1a—1b.

* The original text: “HEZERERRIF - INERERTT RILAER - BB > MARUGEIL - AFpEE - HIEF R
BRI - EFAMD - HEEER - [E5 A - ZEEHmRE > AEMIERZKZE » XAHFE
I A BN R ~ IR N B - MEEEY S 3 NE R R H Y - PR ARHR - HES
JEI s HREICHEEEL - BRI EEE - @HE - 7 FuHeng et al., Qinding Huangyu Xiyu tuzhi, Siku
quanshu version, juan shou, la—1b.
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backgrounds of the compilers and examine to what extent the emperor’s preface reflected what
was actually done in the Xiyu tuzhi.

Commissioned compilations were commonly assembled not by an individual but by a
group of people. Those named in List of the Titles for Compilers were generally appeared by
seniority. The most senior officials took overall political responsibility for the compilation and

rarely did editing work,** and directors-general of compilation, Zongcai 443k, almost never did

actual editorial work; rather, they conveyed the political meanings of the compilations.

Compilers, Zuanxiuguan Z-{ZE, who usually served in the Hanlin Acadamy, managed the

actual editorial work.*> Compilers played the key roles of taking responsibility for providing
suggestions about what initial material to include in the compilation, as well as for deciding what
to keep and what to delete in the work.*® To understand the political meaning conveyed by the
Xiyu tuzhi and how the compilers’ abilities and backgrounds may have shaped its content, it is
therefore critical to examine those who served as its directors-general of compilation and
Compilers.

Yet, it is hard to say how much concrete influence the directors-general of compilation
had on the project. Nonetheless the presence of their names on the list may reveal what political
meaning the Qianlong emperor sought to convey with the work. In total, there were thirteen

directors-general of compilation: eight who were Manchu bannermen, or giren & A, and five

4 Wilkinson, Chinese History, 70.4.3.

4 Ibid.

46 Zhang Sheng 5&7}, “Siku quanshu guan de jigou yu yunzuo — yi Siku quanshu zhiming biao wei zhongxin de
kaocha” (VUE£FE) BEHIMEEIEE——DL (UE2F) BAERTOHIE, Beijing shifan daxue xuebao
(Shehui kexue ban) JLGTEREI AR (+HerfERK ) 201, no.3 (2007): 90.
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who were Han officials.*” Three of them were bitieshi Z£1fii{—the clerks or scribes who wrote

memorials and translated documents between Chinese, Manchu, and Mongolian, and who
usually came from the Mongol and Manchu banners.*
Seven of the directors-general of compilation had participated in the conquest of the

Western Regions or had sojourned in Xinjiang for several years.*® For example, Shuhede &7/
(1710-1777), from the Manchu plain white banner, was appointed to work as the Amban of
Akesu [A[FE &% from 1759 to 1761, as the Amban of Kashgar " {1 in 1761, and as the Amban of
Wushi E{1 from 1768 to 1771. Afterwards, he served as the General of Ili (FZY/EE from 1771
to 1773, which made him the military governor of Xinjiang in fact.’® Another example is Liu
Tongxun 245t Ef (1700-1773), who was also commanded to supervise the garrisons in Balikun
F2 H $# and Hami 15%% in 1755. Liu and the other two directors-general of compilation for the
Xiyu tuzhi were the directors-general of compilation of the Pingding zhungaer fanglue as well,>!
which collected official reports and memorials about the Kangxi, Yongzheng, and Qianlong

campaigns to pacify the Zunghars.

Based on the above biographical information found in Qingshi gao jiaozhu & S F&#%)

(Critical Version of the Draft history of the Qing dynasty) and Qingshi liezhuan ;% 52 51/{#

47 Wang Zhonghan T-§%#4, ed., Qingshi liezhuan &5 $2%1|{# [Biographies of the Qing Period] (Beijing: Zhonghua
shuju, 1987), 1128, 1131, 1384, 1391, 1447, 1485, 1498, 1499, 1490-91, 1508, 1511, 1516, 1523, 1526, 1538, 1539,
1545, 1546, 1949, 1952, 1965, 1986-87.

48 Many of those who started their career as rose to a high rank. More than twenty percent of Manchus started as
bithesi, were mentioned in the standard Qing histories, and ended careers with a top rank at last. Mark C. Elliott, The
Manchu Way: The Eight Banners and Ethnic Identity in Late Imperial China (Stanford: Stanford University Press,
2001), 151-52.

49 Wang, Qingshi liezhuan, 1128, 1131, 1384, 1391, 1447, 1485, 1498, 1499, 1490-91, 1508, 1511, 1516, 1523,
1526, 1538, 1539, 1545, 1546, 1949, 1952, 1965, 1986-87.

50 Guo Shi Guan, Qingshi gao jiaozhu 5 $2F5#¢ 3 [Critical Version of the Draft History of the Qing Dynasty]
(Taibei Xian Xindian Shi: Guo Shi Guan, 1986), 7000-7004; Harvard University, Academia Sinica, and Peking
University, China Biographical Database (January 12, 2019), https://projects.ig.harvard.edu/cbdb.

SU'Wang, Qingshi liezhuan, 1391.
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(Biographies of the Qing Period), I find that more than half of the directors-general of
compilation had been to Xinjiang and were therefore familiar with the situation on the ground
there. Therefore, it seems to be the case that they knew Xinjiang better than their contemporaries
and predecessors at court. Moreover, the fact that at least three were expert in the Manchu
language, through their experiences as bitieshi, probably gave them an advantage in collecting
information and knowing the locality better. However, thirteen directors-general’s lack of
experience or knowledge about compiling Chinese gazetteers made it almost impossible that they
participated in the actual editorial work. Some of them even held other responsibilities while the
Xiyu tuzhi was being compiled. Shuhede, for example, was in Xinjiang to work as Amban and
General of Ili for the most years between 1755 and 1782, during the time when the Xiyu tuzhi
was being compiled.

While directors-general of compilation contributed to the overall political meaning of the

work, Compiler, Zuanxiuguan Z{&'E, did the actual editorial work. Thus, it is vital to examine
the backgrounds of the three Compilers of the Xiyu tuzhi and discuss to what extent their

backgrounds shaped the work. Chu Tingzhang & 7£¥& (1728-1797), from Jiangsu ;T .#%, served

in the Hanlin Academy and was appointed as a compiler to work in the Campaign History

== pal—g

Office, Fangliie Guan 772 8E.%> Chu was also the chief compiler of the Xiyu tongwenzhi

published in 1762,% which probably familiarized him with the topography, languages, and local

customs in the Western Regions.>* Although there is no available record showing that Chu had

52 The Campaign History Office compiled comprehensive and lengthy accounts of Qing campaigns that conquered
new regions and pacified domestic rebellions since the Kangxi period. Wilkinson, Chinese History, 66.6.1.

53 Enoki, “Researches in Chinese Turkestan,” 455; Millward, ¢ ‘Coming onto the Map’,” 74-75.

5% Wang, Qingshi liezhuan, 5915.
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yet visited Xinjiang, Chu could still be considered qualified to compile the Xiyu tuzhi because of
his experience compiling the Xiyu tongwenzhi.

Another Compiler, He Guozong fa[[gf]]5% (d. 1766), from Shuntian J[HX;, was an official

and mathematician who served in the Hanlin Academy. Passing his jinshi examination in 1712,
He then served as a bachelor of the Hanlin Academy to study mathematics. In 1741, He was
commissioned as one of the chief editors of the imperial work dealing with music, the Yuzhi lilii

zhengyi houbian fHIEIEE 2 12 1% 4% (Imperially Composed Sequel to the Correct Meaning of

the Pitch Pipes), which was printed in 1746. This might explain why the Xiyu tuzhi has one juan
dealing with local music, which will be discussed in detail in the next section. Three years before
the final conquest of the Zunghar state, the Qianlong emperor in 1756 ordered He to survey and
map the Western Regions. His group of surveyors included two Manchu officials, two Catholic

missionaries, Felix da Rocha f#{EF% and Joseph d’Espinha =& &, and He.>* Based on the two

memorials sent by He about his work to the Qianlong emperor, they travelled over the Jiayu
Pass,’® and through Anxi Hami, Turfan, Balikun, and I1i.°” This trip to the Western Regions
might be when He familiarized himself with the Western Regions and prepared himself for the

later editorial work of the Xiyu tuzhi. There are few sources on Qiu Tinglong G55Jz£ 5%, the third

Compiler. The only information about him shows that Qiu served in Hanlin Acadamy from 1772,

55 Arthur W. Hummel, Eminent Chinese of the Ch ‘ing Period (1644—1912) (Taipei: Ch‘eng Wen Pub., 1970), 286.
56 The Jiayu Guan or the Jiayu Pass was both a fort and a gate serving as a military checkpoint of a defensive wall,
which was both symbolic and physical boundary between China proper and “the territory beyond the pass” of the
Qing Great State in the eighteenth and the nineteenth century. Millward, Beyond the Pass, 27.

57 The First Historical Archives of China. Qianlong chao hanwen zhupi zouzhe ¥Z[FEENECEHEZEHT [Palace
Memorials in Chinese from the Qianlong Reign]. “Ze3; FH L B s#EFE A & H HAZE, > the number of archive: 03-
0389-037; “ZHHHI S 4@ £ 55 ,” the number of archive: 03-0462-047.
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and by 1780 was one of the proofreaders of the Siku quanshu huiyao VUJ&E 4> 2E& 5 (Essentials

of the Complete Library of the Four Branches).>®

Examining the background of each compiler informs us that the claim made by the
Qianlong emperor in the preface to Xiyu tuzhi does not entirely align with the actual expertise of
its compilers. None of the three compilers who did actual editorial work on the Xiyu tuzhi were
expert in the Manchu language or in local languages of the region; two had only basic knowledge
of the Western Regions, one due to travel to the region and the other due to experience compiling
related work. Although the Qianlong emperor emphasized that the Qing had more advantages
than the previous dynasties in compiling its gazetteer, such as the full control of the region and
the presence of local people from the Western Regions serving at the imperial court, the emperor
did not include anyone originally from the Western Regions in the compilers’ group. Reasons
behind his choice remain unclear. One hypothesis is that the Qianlong emperor organized the
group of compilers in a way that he felt served the imperial agenda: Excluding any local people
from the compilation group meant that the Qing compilers alone spoke for the Western Regions
and defined the Western Regions from the perspective of the Qing state. This is analogous to
what Edward Said argues: “Orientalism as a Western style for dominating, reconstructing, and
having authority over the Orient.”> Another hypothesis is that the emperor had to make
compromises between compilers’ lack of knowledge about compiling Chinese gazetteers and his
ideal gazetteer compiled by local people. Despite what the preface states, the Qianlong emperor
was still trying to consolidate the credibility of the work by doing so while boasting about his

accomplishment and the Qing victory. We cannot say with full certainty which hypothesis is

58 Harvard University, Academia Sinica, and Peking University, China Biographical Database (January 12,
2019), https://projects.ig.harvard.edu/cbdb.
59 BEdward W. Said, Orientalism (London: Penguin, 2003), 2.
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correct without more information available, but the facts that we have present us with hidden
limitations that the Qing empire and the compilers faced behind the compilation.

Information about their backgrounds raises further questions about how these three
relatively uninformed compilers succeeded in their work. They certainly had challenges to face:
how did these compilers start when they did not have enough sources on this foreign region or
any precedent for it? One option is that the compilers tried to develop the compilation from an
existing template. The first and highly possible choice for such a template is the sixteen
provincial gazetteers revised and reprinted between 1729 to 17419 following an edict issued by
the Yongzheng emperor in 1728 to: “inform the governors of each province to revise the
provincial gazetteers... After checking and examining [the revisions] carefully, send them all to
the Yitong zhi office for the compilation of the gazetteer.” ¢! For the purpose of comparing local
gazetteers’ conventions, I choose to use the reprinted provincial gazetteers of Yunnan and
Guizhou. These two provinces, on China’s southwestern frontier, were gradually transformed
from the semi-periphery into part of the Chinese empire between 1400 and 1800.%> Comparing
the conventions of these two provincial gazetteers with the Xiyu tuzhi may provide us with a
glimpse of how the empire consolidated its authority and increased the state control on the

borderlands in its years of expansion.

60 T examined all of the provincial gazetteers and found that there were sixteen provincial gazetteers reprinted
between 1729 to 1741, though Ba Zhaoxiang claims that eighteen provincial gazetteers were revised and reprinted.
Determining the correct number requires more research, but it is safe to say that it is highly possible that the
compilers of the Xiyu tuzhi took these reprinted gazetteers as their departure point. Ba Zhaoxiang FEJK#E: , “Lun Da
Qing Yitong zhi de bianxiu dui qingdai difangzhi de yingxiang” &5 ( AF 48 ) HIREENEH T ERIREE,
Ningxia shehui kexue SEE & FIE 124, no.3 (May 2004): 68.

! Da Qing Shizong Xianhuangdi shilu K 552 E 27 &% [Completed Records of Emperor Yongzheng], ZE1F /S
H-— FHH K. The original text: “Z&&EHE - KRR EGEIEE - HIFEEMER > STt (—405)

BH - LAERGERRGE.

62 John E. Herman, “The Cant of Conquest: Tusi Offices and China’s Political Incorporation of the Southwest
Frontier,” in Empire at the Margins: Culture, Ethnicity, and Frontier in Early Modern China, ed. Pamela Kyle
Crossley et al. (Berkeley: University of California Press, 2006), 135.
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The Yitong zhi, mentioned in the above edict by the Yongzheng edict, refers to the Da

Qing Yitong zhi X5 —4t& (Unification Gazetteer of the Qing Great State). The compilation of

the Da Qing Yitong zhi took about two centuries to be completed, from 1672 to 1842, and
involved three major revisions. The Da Qing Yitong zhi is the first and the only comprehensive,
empire-wide gazetteers of the Qing empire. In 1744, the first version of the Da Qing Yitong zhi
was completed, which was initially started in 1672.%°

Twenty years later, after the completion of the first version, revisions of the second
version of the Da Qing Yitong zhi started, on the basis of a 1764 proposal by Cao Xuemin. One
of the major reasons for the revision was to incorporate information from the Xiyu tuzhi in the
Da Qing Yitong zhi.** This suggests that by 1764 the Xiyu tuzhi was developed enough to be
incorporated into the Da Qing Yitong zhi and that the likelihood of including the Xiyu tuzhi in the
Da Qing Yitong zhi created pressure to further improve the Xiyu tuzhi draft. From the Yuan to the
Qing, initiatives taken by the state to compile comprehensive gazetteers shaped the contents of
the local gazetteers several times. As Dennis points out, “gazetteers...served to bring lands at the
margins of the Chinese cultural world into the imagined geography of the empire.”®> Hence, the
conventions between the two Da Qing Yitong zhi and the provincial gazetteers should share
certain conventions.

Therefore, using the subject categories of the Xiyu tuzhi as a baseline, I compare it to
those of four other gazetteers: the first version of the Da Qing Yitong zhi, the second version of
the Da Qing Yitong zhi, and reprinted provincial gazetteers of Yunnan and Guizhou following

the edict by the Yongzheng emperor. See Table 4.

83 Jiang Tingxi et al. comps., Da Qing Yitongzhi /&4 [Unification Gazetteer of the Qing Great State
1, 1744, preface.

64 Ibid.

8 Dennis, Writing, Publishing, and Reading, 62—63.
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Table 4: Subject Matter Categories Shared by the Xiyu Tuzhi with Other Qing Gazetteers

SRS TR R0 BN HERE—4 | KERF K

Xiyu tuzhi Provincial Provincial = =

1782 Gazetteer of Gazetteer of The First The Second
Yunnan Guizhou Version of the | Version of the
1736 1741 Da Qing Yitong | Da Qing Yitong

zhi zhi
1744 1784

Tianzhang K&

(The Qianlong

emperor’s

poems and

prose)

Tukao [&= v v v v

(Maps)

Liebiao %132 v v v v

(Changes in

administrative

units)

Guidu 2 &

(Coordinates)

Jiangyu 15 v v v v

(Territory)

Shan [[] vShanchuan [[| | v/ Shanchuan [[] | v/ Shanchuan [[] | v/ Shanchuan [[]

(Mountains) JI1 (Mountains JI{(Mountains JI]{(Mountains JI]{(Mountains
and rivers) and rivers) and rivers) and rivers)

Shui 7K v Shanchuan [[| | v/ Shanchuan [[] | v/ Shanchuan (1] | v/ Shanchuan [[]

(Rivers) JI1 (Mountains JI1 (Mountains JI1 (Mountains JI1 (Mountains
and rivers) and rivers) and rivers) and rivers)

Guanzhi E #l| v VZhiguan J{E | v

(Official titles) (Official titles)

Bingfang [ffj | o v

(Military

Defense)

Tunzheng THEY | vHukou F 1 vHukou [ vHukou [ vHukou [

(Administration | (Household and | (Household and | (Household and | (Household and

of military head counts) head counts) head counts) head counts)

%Jing Daomo et al., comps., Yunnan tongzhi ZE g #% [Provincial Gazetteer of Yunnan], Harvard-Yenching
Library Chinese Local Gazetteers Digitization Project, 1736.
67 Jing Daomo et al., comps., Guizhou tongzhi & J|387E [Provincial Gazetteer of Guizhou], Harvard-Yenching
Library Chinese Local Gazetteers Digitization Project, 1741.
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agricultural
colonies affairs)
Gongfu =& v'Tianfu FHIK vTianfu FHIE v Tianfu FHRK vTianfu FHIE
(Tributes and (Land tax) (Land tax) (Land tax) (Land tax)
tax)

Qianfa $£7%
(Monetary
System)
Xuexiao Ef v v v v
(Schools)
Fengjue £}
(Ennoblement)
Fengsu Jl{% N v N v
(Customs)
Yinyue 4%
(Music)
Fuwu i)
(Clothing)
Tuchan - v v v v
(Local products)
Fanshu j# &
(Vassal states)
Zalu Jsk v
(Miscellaneous
records)

One important function of the local gazetteer was to inform and guide local officials. Therefore,
the four gazetteers above include nine categories of information about local geography, fiscal
information, educational information, officeholders in the local governments, and customs and
festivals. In this sense, similarities of conventions can be seen between the Xiyu tuzhi and the
other four gazetteers. At the same time, the information covered by all these categories in the
Xiyu tuzhi displays evidence of a strong imperial presence in the Western Regions, which
contributed to its textual incorporation into the Qing empire. For example, fiscal information
such as head counts and land tax were critical for local officials to have in the record, in part to

know how much tax the state could collect from every administrative unit. Table 4 shows that in
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both the Da Qing Yitong zhi and in two provincial gazetteers, hukou =11 (household and head
counts) and tianfu FH}E, (land tax) were compiled as two separate categories.

However, the compilers of the Xiyu tuzhi adapted to Xinjiang’s local characteristics by
compiling two categories that differed slightly from other provincial gazetteers from China

proper. These two categories were tunzheng TiE{(administration of military agricultural colonies
affairs) and gongfu =l (tributes and tax). Tunzheng included records of the self-supporting

Qing soldiers who were garrisoned in the borderlands. For the tunzheng category,® the compilers
collected the numbers of soldiers, the number of the exiles, and the agricultural products of each
military agricultural colony in the Western Regions, thereby generating data that would
customarily belong to the category of hukou in traditional gazetteers. For the category of
gongfu,% the compilers combined the tax records of each local administration and the local
tributes paid to the Qing empire “as traditions of the Western Regions” 7° in an effort to reflect
the same information as the tianfu category in traditional gazetteers.

Based on this comparison, I argue that, despite the lack of a uniform guideline that
compilers could follow in constructing the gazetteers, the gazetteer themselves still shared strong
similarities and covered similar information. Thus, comparing the Xiyu tuzhi with other
gazetteers is helpful because the organization of the Xiyu tuzhi was a departure from or variation
on the general conventions of local gazetteers. Based on the similarities of the conventions
between the Xiyu tuzhi and other gazetteers, we can see that the compilers included detailed

records of the localities—such as geographical information and fiscal information— in order to

% Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan 32 and juan 33.
% Ibid., juan 34.
"0 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan 34, 2b.
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fulfill the basic function of the gazetteer. This information also demonstrated the strong imperial
control over the Western Regions.

Not only did the compilers made adaptations of some categories, such as tunzheng and
gongfu, but there were also multiple new subject categories invented for the Xiyu tuzhi. As
discussed earlier, one hypothesis reveals that the Qianlong emperor had intended to compile an
ideal, more accurate gazetteer for the Western Regions compared to the preceding regimes’, just
as he had claimed in the preface. In practical terms, however, the emperor had to make
compromises because its compilation was limited by the insufficient knowledge on the part of
the compilers. Similarly, the Xiyu tuzhi was a compromise between the normal conventions of
gazetteers and the reality of inadequate sources on the region. As a result, the Xiyu tuzhi
compilers went beyond the established conventions of other provincial gazetteers and empire-
wide gazetteers. Another hypothesis is that the Xiyu tuzhi compilers invented new subject
categories for this local gazetteer to serve the imperial agenda —the consolidation and
legitimization of Qing rule in the Western Regions and to speak for this newly conquered
borderland. One example showing an adaptation by the compilers is that music, an uncommon

subject category in local gazetteers, was given a category of its own in the Xiyu tuzhi.
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Legitimacy and Unification: Music in the Western Regions

Music compiled as an independent category of its own is uncommon in Chinese local
gazetteers. Hence, exploring why the compilers decided to organize a separate juan for music in
the Xiyu tuzhi may help us understand what functions the first local gazetteer of Xinjiang served.
In this section, I explain what the juan on music included and how the Qing compilers employed
the Confucian rhetoric of music differently from preceding Chinese regimes to legitimize
Manchu rule in the Western Regions. This comprises two parts: differentiation through the
categorization of local people and the distinction between the empire and the borderland; and
harmonization through using music as a mean to maintain the diverse elements in the state.
Finally, I place the juan on music in the broader context of other Qing texts on Xinjiang as well.

The juan about music, which is the fortieth fascicle in the text, was organized into two

sections: Zhunbu & (Zunghar tribes) and Huibu [5]E (Muslim tribes or Hui tribes). Each

section includes detailed descriptions of musical instruments (twelve instruments from Zhunbu
and eight from Huibu), musical scores, and related Chinese texts from the previous dynasties
about the music of the Western Regions and about the descriptions of Muslim rituals for musical
performances. The juan ends with Imperially Authored Linked Verses of Watching Muslim
Rope-walking fE#LEH o] H 4l (L ), a poem composed by the Qianlong emperor.

It is noteworthy that the compilers structured the juan on music to include only two
categories of local inhabitants, the Zhunbu and Huibu, despite the fact that multiple socio-
cultural groups of people inhabited in the Western Regions. Since the sixteenth century,
interactions between various peoples and cultures—including Turkic and Iranian speakers,

Mongols, Muslims, Tibetan Buddhists, Kazaks, Kirghiz and Chinese—increasingly changed the

30



demographics in Central Eurasia.”! After examining multiple juan of the Xiyu tuzhi carefully, I
suggest that both Zhunbu and Huibu have two meanings, depending on context in which they are
used. Zhunbu could refer to a geographical demarcation, Zhunbu or Zungharia, representing the
northern part of Xinjiang, or the northern march of the Tianshan Mountain. Zhunbu also refers to
the group of people who were called Zunghars, a confederation of Oirat Mongol nomads
controlling parts of the present-day Russia, Kazakhstan, Mongolia, and northern Xinjiang.
Likewise, Huibu also carries two meanings, one as a geographical term meaning the “Muslim
region” of southern Xinjiang. For example, the Qing government called the southern march of

the Tianshan Mountain the Tarim Basin Huibu or huijiang [A55. Similarly, Huibu also

designated a group of people: Muslims who inhabited the Tarim basin and oasis cities in
southern Xinjiang.”? In this juan on music, it is quite obvious that the compilers collected music
knowledge of two different groups of people, Zunghars and Muslims.

The compilers did not explain the reasons for their particular categorization of local
inhabitants in the Xiyu tuzhi. In some ways, it was unreasonable to expect one section dedicated
to the Zunghars because few Zunghars were left in the region after the Qing army slaughtered
thousands of Zunghars, including women and children, in a Zunghar rebellion in 1755 when the
Zunghar state collapsed.”® Recently, however, work by Benjamin Levey reveals that the Qing
actually protected and settled Zunghar refugees who chose to submit to the Qing after they made
their way out of the Kazakh captivity between 1759 and 1761.7* This might explain why the
Qing compilers retained Zhunbu as one of the main categories in the gazetteer, and probably also

reflected the Manchus’ vision of rule in the Western Regions.

"I Millward, Eurasian Crossroads, 78.

2 Millward, Beyond the Pass, 23; Millward, “ ‘Coming onto the Map’,” 65.
3 Levey, “Jungar Refugees,” 2.

74 Ibid., 21-22.
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It is interesting that the compilers chose to describe local instruments in this juan by
presenting the instruments’ exact sizes in this juan. For example, the section on Huibu

instruments describes one important instrument, the dap, as follows:

Dabu [dap], that is a drum. The drum’s cavity is created by the wood and is covered by
the leather. The diameter of the cover is one chi three cun six fen five /i and two hao
[about 45.036 cm] and the height is two cun two fen seven /i and five hao [about 7.476
cm]. For a smaller dabu [dap], the diameter of the cover is one chi two cun two fen and
four /i [about 40.272 cm], and the height is one cun six fen and two /i [about 5.34 cm].
Beat the drum by the fingers to play.

2 gl o DORAHE - BoLE - B —R=T "o hlE "2 s "ot

hZE - H/NE > HR RS 2ol - s =8 - DT R8P
The compilers described the sizes of the instrument in an encyclopedic way, which makes people
wonder what functions this juan were designed and compiled to serve. Moreover, the compilers
include little to explain how those instruments were played and what performers were expected
to do.

In order to understand what functions this juan was compiled to serve, I first examine

closely what the compilers stated about their intent in its preface. The compilers open the preface

by referring to previous Chinese dynasties’ traditions of mastering ¥i 53, or foreign, music to

show the state’s prosperity. Implying that mastering Y7 or foreign music was a tradition in the
previous Chinese dynasties, I argue, the compilers aimed to establish a link between the Qing
and the previous dynasties in order to legitimize the Qing’s rule and make the Qing become part
of the legitimate sequence of the Chinese dynasties. For example, at the beginning of the preface,

the compilers invoked the allusions from the Zhouli 15 (Rites of Zhou), one of the classics of

Confucianism, as follows:

5 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan 40, 17b.
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The Spring Offices section of the Rites of Zhou includes the Dilou Master, who is in
charge of the music of the foreigners and sings their songs with them, and the Maoren,
who supervises instruction in the foreigners’ music. When the king’s accomplishments
and virtues are great, then yin and yang are in harmony, and when the proclaimed
teachings are firm, they reach out and saturate the eight frontiers. Even the most distant
places respect benevolence, admire righteousness, sing songs and dance to it. Therefore,
collect their music and sounds, follow their rhythms, cover all of their flutes and zithers,
apply to the dance of gangi for the imperial gathering and banquets and perform at the
right of the door. This is what is meant by the person who has flourishing virtue, and his
music is completely collected.

(FSRE) Al - Z0URZ%E > BHREH - NAEA - EHREE - THINE
PR - FEFSATER - AR > SN\ - FRIOG4@8 > BRI - SRAKI S
Z o RREERE - fFHEZR > #EEE > T TR BAEHEE > HERFTA - Fres
HAERE > HEE st - 7

In this quote, the compilers highlighted the collections of Yi or foreign music as a symbol of the

righteousness in order to demonstrate the Central State’s (Zhongguo, $1[E8) prosperity and the

legitimacy of its rulers. Then the compilers continued their narrative by listing the examples of Yi
or foreign music collected during the Han dynasty (202 BCE-220), the Northern dynasties (420—
579) and the Southern dynasties (386—581), the Sui dynasty (581-618), and to the Tang dynasty
(618-907). This demonstrates that the previous rulers of the Central State viewed the complete
collection of the Western Regions’ music as a symbol of state prosperity.”” One example the

compilers cite is as follows:

In the Han dynasty, Zhang Qian was sent abroad as ambassador to the Western Regions
and acquired the song of Mohe doule. This song spread over the Central State, and Li
Yannian reproduced it as Ershiba jie. Thus, the Han started for the first time to have
Western music.

TRV > 1SEE SEE— il - 2 PR FREER AT #E - YRR

Z o

6 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan 40, the preface.
7 Ibid.
78 Ibid.
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Including this statement in the Xiyu tuzhi validates Qing legitimacy by establishing a connection
to previous Chinese dynasties that deployed the Confucian rhetoric of music.
At the same time, when the Qing compilers came to discuss the present, they justified the

incorporation of the borderland with the Confucian rhetoric of music as well:

The Western Regions’ main [musical] skills have been generally laid out. However, the
territory has not returned [to the empire], and the reputation [of the Qing] has not been
burnished [in the Western Regions]. Though it [music from the Western Regions] also
assists the peacefulness and happiness [of the feasts], it does not match the prosperity of
harmony that prevails. The Emperor is gifted and intelligent and personally sets the tones
and pitches. Recently, now that the Western Regions have been fundamentally pacified, it
is possible to collect their Rongyue [foreign or barbarian music]. The instruments of
Zunghar tribes are similar to Mongol instruments, so we are able to examine their music
in order to correct their understanding of it. As for Huibu, we look at their scores that
their performers use when they entertain at banquets, in order to examine the feelings that
musical sound expresses in different regions, and to let music be played within the
protection of our limitless frontiers. As it has been recorded in ancient times, when the
Son of Heaven establishes the supreme order of harmony and maintains the rules and
procedures, the sounds of bronze and jades are there to acclaim this. For this reason, we
have examined their musical scores, instruments, and costumes and made a full record.
PRI B REMIR - AR AR - BRI - INHLIEEIRECR - SEEHO
[FEANZ et - o2 ERMEHRY] > SRR - WS PIIEURE - BUHREE - Y
EFEZEE - REFEENESE] - BEARHES L Z2282% - LERTTBERZE
DIdEg et 2 ik - ML Anes > Rzt - SRe0RE > SRRk - 2
FrE RS FEHSESE TRIMAETS - 7

This quote indicates that the Qing compilers emphasized the value of collecting local music of
the Western Regions “in order to examine the feelings that musical sound expresses in different
regions and to let music be played within the protection of our limitless frontiers.” The compilers

suggested the commonalities of music among the Western Regions and implied that the Qing

7 Tbid.
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achieved the unification of empire through harmonizing the diverse elements of Zunghar tribes’
music and Muslim tribes’ music. Here, the compilers did not just claim that the importance of
collecting foreign music demonstrates the legitimacy of the Qing. They also suggested that
assembling and keeping the diverse elements of local music within the “protection” of the Qing
state’s “limitless frontiers” incorporates the borderland within the Qing empire.

Actually, ruling elites used music as a vehicle to educate people and unify the state.’’ As
Liji 1850 (Book of Rites) indicates, music was considered to be one of the “instruments by which

the minds of the people are assimilated, and good order in government is made to appear.”!

Since the Han dynasty, the discourse of musical philosophy — one of the primary elements of
Confucian rituals — was codified and incorporated into the Chinese political systems to legitimize
a unified bureaucratic state.®? This occurred in two major ways, as Erica Brindley suggests:
“Unity might be achieved either at the expense of diversity through measures of standardization
and equalization, or by keeping diversity in mind through the harmonization of diverse
elements.”®® In the Xiyu tuzhi’s juan on music, the compilers adopted the second approach—
including both Zhunbu music and Huibu music to justify the unification of the Western Regions
into the Qing empire.

The compilers conclude the preface to the juan on music as follows:

We are aware of where the sacred dynasty’s virtue and transformation reach, which

indeed gradually spread to the region of the west where the sun sets. Though the region is

remote, it is proper to know how to harmonize their music to express the prosperity of the
state. Thus, we have compiled the sixteenth category on music.

8 Evelyn S. Rawski, “The Creation of an Emperor in Eighteenth-Century China,” in Harmony and Counterpoint:
Ritual Music in Chinese Context, edited by Bell Yung, Evelyn S. Rawski, and Rubie S. Watson (Stanford: Stanford
University Press, 1996), 161.

8! The original text: “YGEEHIEL » HA—t  FrLARI RO AZET « ” Liji #6850 [Book of Rites], trans. James
Legge, C-text, accessed April 22, 2019, https://ctext.org/liji/zh.

82 Rawski, “The Creation of an Emperor in Eighteenth-Century China,” 162.

8 Brindley, Music, Cosmology, and the Politics of Harmony in Early China, 60.
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In this statement, the compilers used the term “transformations” (hua, /E) and claimed that the

Qing’s virtue gradually spread to the Western Regions. The logic behind such claims, I maintain,
is built upon the rhetoric of music in the Confucian Classics, which consider music as a symbol

of the Central State or Hua. For example, the Zuo zhuan 7={#% considers music as having

properties that are the opposite of those espoused by di:3¢

When the ear does not hear the harmony of the five sounds, it is deafness. When the eye
does not distinguish the resplendence of the five colors, it is blindness. When the heart
does not take as model the principles of virtue and duty, it is waywardness. When the
mouth does not speak words of loyalty and good faith, it is perfidy. In all cases the di take
these as models. These four iniquities are all present in them!

HARNBZ MR » HABLEZERER - OARIERZERE - OAEREZ
SERE - KEAIZ - WA R - Y
According to this statement, it could be seen that the harmony of the five sounds, and of music as

one of the demonstrations of the opposite of the Di JX, who do not “hear the harmony of the five

sounds.” In other words, the ability to appreciate music was one of the symbolic attributes of the

opposite of the Di, which could be taken as the Central State or Hua here.

8 Fu Heng et al., Qinding Huangyu Xiyu tuzhi, Siku quanshu version, juan 40, the preface.

85 Zuo zhuan 7£{H is a commentary on Chun giu ZFX, which is “a chronicle of the reigns of twelve dukes of the
state of Lu covering the period from 722 to 481 B.C.” Traditionally, its authorship was attributed to Zuo Qiuming 7=
FrHA, a contemporary of Confucius. The work is also considered to be one of the 13 Classics. Michael Loewe ed.,
Early Chinese Texts: A Bibliographical Guide (Berkeley: The Society for the Study of Early China, 1993), 67 and
69.

8 Brindley, Music, Cosmology, and the Politics of Harmony in Early China, 44.

87 Stephen Durrant, Wai-yee Li, and David Schaberg, trans., Zuo Tradition/Zuozhuan: Commentary on the “Spring
and Autumn Annals” (Seattle: University of Washington Press, 2016), 382—83.
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However, the compiler of the Xiyu tuzhi did not intend to stress that the Qing or the
Central State was using Hua music to transform the borderlands peoples and to create uniformity
across the empire. Instead, they emphasized that Zhunbu and Huibu music are valid contributions
as part of the empire. In other words, the Qing compilers did not distinguish Hua and Yi music
hierarchically, but rather stressed the incorporation of music from Zhunbu and Huibu equally
into the empire as representations of the diversity of cultures of the Western Regions.

Moreover, the compilers used the specific term Rongyue 7% 4% — foreign music — in the

preface to refer to Zhunbu and Huibu music. This requires further examination and

interpretation, because Rong 7X, as a term to refer non-Chinese has a pejorative nature in Chinese

texts, especially in the Qing. From very early on, the Chinese referred to those they perceived as

non-Chinese variously as rong 3, yi 55, man & and di K. Since the Zhou period (ca. 1045-221

B.C.), these terms were used to distinguish the Chinese — inhabitants of the Central Plain’s
polities — from surrounding tribes and peoples.®® For example, Shiji zhengyi S0 1FF:5° contrasts
the “central xia” with the “periphery yi di”” as follows, “[P]eople within the borders are the xia,
those outside are the yi and di.” °° During the Eastern Zhou (771-221 B.C.) period, these four

terms started to be related to the four cardinal directions. For instance, the Liji®/ states, “The

88 Mu-chou Poo, Enemies of Civilization: Attitudes toward Foreigners in Ancient Mesopotamia, Egypt, and China
(Albany: State University of New York Press, 2005), 45.

% The Shiji S22C is a history of China from the time of the Yellow Emperor to the end of the second century B.C.
The earliest extant print version of the Shiji to include the Zheng yi TF% is a Song version of 1196 that is credited to
Tang historians by Zhang Shoujie 585F&]. Loewe ed., Early Chinese Texts, 405 and 407.

%0 The original text: “PNEEE > 4pEIKH - ~ Sima Qian 5] 38, Shiji S50, Vol.1 #H— Ji 42 (Beijing: Zhonghua
shuju, 1982), 36.

ol Liji 1820 includes a ritualist’s anthology about ancient usages, definitions, prescriptions, and anecdotes. Loewe
ed., Early Chinese Texts, 293.
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[chiefs] among [the wild tribes of] the yi on the east, the di on the north, the rong on the west,
and the man on the south.”?

Some scholars argue that the terms rong, yi, man and di had the derogatory meaning of
“barbarians” and were used to disparage non-Chinese peoples whose cultures the Chinese

believed was inferior. For example, in the Analects (Lunyu, #t), Confucius claims that

Chinese (hua, #£) are superior to non-Chinese yi and di peoples, though the Analects does not

offer a definitive description of the categorical distinction between Hua and Yi and the boundary
between two became more flexible over time.”?

Other scholars disagree. According to Christopher I. Beckwith, translating the word
“barbarian” into Chinese is impossible since there is no concept of “barbarian” in Chinese
culture.”* The terms used to represent foreigners or non-Chinese contain multiple meanings,
including: “inability to speak Chinese, militarily skilled, fierce/cruel to enemies, and Non-
Chinese in Culture.”® Even today, no native Chinese word concisely expresses the meaning of
“barbarian.”®® Moreover, Di Cosmo points out the imprecision of giving varying native Chinese
terms for foreigners the uniform translation of “barbarians.”’

What remains clear, however, is that although the connotations of rong, yi, man and di

are debatable, the use of these terms in the Confucian Classics distinguishes between Hua and Vi,

between Chinese and non-Chinese, and sometimes between the civilized and the uncivilized.

92 The original text: “EAFEH - JbFk - P » Fg%E o ” Liji, trans. James Legge, C-text, accessed April 22, 2019,
https://ctext.org/liji/zh.

%3 Timothy Brook et al ed., Sacred Mandates: Asian International Relations since Chinggis Khan (Chicago:
University of Chicago Press, 2018), 59.

%4 Christopher 1. Beckwith, Empires of the Silk Road: A History of Central Eurasia from the Bronze Age to the
Present (Princeton: Princeton University Press, 2009), 358.

% Ibid.

% Ibid.

97 Nicola Di Cosmo, Ancient China and Its Enemies: The Rise of Nomadic Power in East Asian History (Cambridge:
Cambridge University Press, 2002), 100.
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Despite their pejorative nature, such terms were still used in Qing writings to refer to certain
groups of people. The reasons behind this need to be further explored in the broader context of
the Qing, a period during which Han/Chinese subjects constantly questioned the legitimacy of
Manchu rule.”®

As a regime of conquest, the Manchu and Inner Asian qualities of the Qing empire
constantly undermined its legitimacy in the eyes of the Chinese civilizational world. Although
most Chinese never fully accepted the Manchu rulers as legitimate rulers, their proficiency with
the Chinese language and the Classics remained an important part of the Manchu emperors’
personae.”” The Manchu rulers also employed Chinese cosmology to rule the empire. For

example, the Yongzheng emperor defended the Qing’s legitimacy by citing Mengzi 71, a

core Confucian work, to refute the doubts expressed by Chinese subjects:

Seditious rebels suggest that we were the sovereign of Manchuria and later entered the
Middle Kingdom to become its ruler. Their prejudices about the territorial division
between this land and that land have led to hateful lies and fabrications. What they have
failed to understand is that Manchuria is to the Manchus what jiguan [birthplace or
ancestral place] is to the people of the Central State. Shun was a man of the eastern yi and
King Wen was a man of the western yi. Did that diminish their sagely virtue?!!

S 2B EEAFILURIN 2B - ARTEIZE » ZAEERFR AL » B8R
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% Brook, Sacred Mandates, 146.

9 Brook, Sacred Mandates, 146 —47.

190 Mengzi ¥ is a collection of Meng ke’s 74 (Mencius) sayings. It also includes his conversations with the
kings of the states, his disciples and other contemporaries. Historical record confirms that he travelled to several
states around 320 B.C. Loewe ed., Early Chinese Texts, 331.

101 ydia H. Liu, The Clash of Empires: The Invention of China in Modern World Making. Cambridge (MA.:
Harvard University Press, 2004), 84.

192 The Yongzheng emperor, Dayi juemi lu K38 #8$% [Narration of the Great Righteousness and Enlightenment]
(Harvard-Yenching Library Chinese Rare Book Digitization Project, 1723), juan 1, 2b—3a.
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The Yongzheng Emperor stressed that it was virtue instead of birthplace that confers ruling
legitimacy and differentiates Hua from Yi. The Yongzheng emperor cited the philosophy of
Mencius a second time in the same work to demonstrate that the Qing should not be regarded as

Yi because of the Manchu rulers’ “heart of benevolence and righteousness”:

The treacherous book argues, “Yi and Di are different species, as we and beasts are
[different].” Human beings are different from beasts, even if only slightly, because
human beings preserve hearts. A gentleman has heart because of benevolence and
righteousness...As for our dynasty, since we have established our state beyond the pass,
we hold the heart of benevolence and righteousness, and rule the empire with
benevolence and righteousness. Even previous distinguished rulers can rarely compare
favorably to our dynasty. Besides, we have been in the Central State more than eighty
years. The influences of orthodox teaching of Confucianism are increasing; rites and
music are in peak period; and political affairs and literary and artistic pursuits are
prosperous. Everything becomes grand. How could [they] still consider us as beasts and
different species?
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The Yongzheng emperor pointed out that Manchus should not be regarded as Yi or beasts
anymore because “the rites and music are in peak period,” demonstrating the legitimacy of Qing
rule. And indeed rites and music were employed as a vital instrument to legitimize Manchu rule
to the Chinese civilizational world. The Yongzheng emperor’s writing indicates that terms like Yi
and Di indeed had negative connotations in the Qing period.

The Qing compilers of the Xiyu tuzhi mirrored the Yongzheng emperor’s use of Mencius
to justify Qing’s rule through using the Confucian rhetoric of music to classify the music of the

Western Regions as part of the Qing empire. For example, in the Xiyu tuzhi, the compilers also

occasionally referred to Zunghars as Zhunyi #£53 (Zunghar barbarians) but never referred to

103 Ibid., juan 1, 40b and 41a-41b.
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people from Huibu as Yi. Manchu was not Chinese either, but the Manchus borrowed the term
Zhunyi to indicate their hostility to the Zunghars when they were fighting to conquer them, and
to justify the Qing conquest of the Western Regions.!%* These interpretations of how Qing rulers
used the rhetoric of Yi shed light on the reason why they kept using these derogative terms. On
the one hand, some Chinese subjects always regarded the Qing rulers as Yi instead of as Hua.
Instead of refuting all the accusations of Manchu illegitimacy, however, the Manchu chose to
adopt Confucian rhetoric and use it to defend the legitimacy of the Qing empire.

Another question is how the compilers collected the sources to organize this juan as none
of them were from the region, and were probably not fluent in the local languages to consult the
sources. Current scholarship has not questioned whether the text of this juan on music is original
or not. If the records of the instruments in the Xiyu tuzhi are not original, what sources did the
compilers consult? This is important to examine because it will help us to situate the Xiyu tuzhi
within the broader context of the Qing imperial project.

After searching through related sources on music, I have found two possible works from
which the compilers may have derived the juan on music in the Xiyu tuzhi. One is also an
imperial work commissioned by the Qianlong emperor and printed in 1746, the Yuzhi liilii

zhengyi houbian fHIEIEE 2 11 1% 45 (Imperially Composed Sequel to the Correct Meaning of the
Pitch Pipes). The other is the Xiyu zhi PGIE(GE (Gazetteer of the Western Regions) printed in

1761 and compiled by local officials of the Qing in the Western Region.!% The Yuzhi lilii

zhengyi houbian is based on the revision and extension of Liilii zhengyi 13 = 135 (Correct

104 Millward, Beyond the Pass, 21-22, and 27; Poo, Enemies of Civilization, 45
105 David Brophy, “An Early Manchu Account of the Western Regions,” Saksaha: A Journal of Manchu Studies 14
(2016): 26-27.
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Meaning of the Pitch Pipes) compiled during the Kangxi emperor’s reign.!’ He Guozong, who
was a compiler of the Xiyu tuzhi, was also one of the chief compilers of the Yuzhi liilii zhengyi
houbian was.!®” The Yuzhi lilii zhengyi houbian contains a chapter dealing with the instruments
of the Xinjiang Muslims, including detailed descriptions and illustrations.!%®

The Xiyu zhi is a little-known Chinese text with Manchu annotations to help with the
transcriptions of the foreign names of things and places in the Western Regions. It is considered
to be the first gazetteer-like work compiled by the Qing officials in Xinjiang in the 1760s, but its
author is unknown.!% The work includes a chapter showing illustrations and giving Chinese
descriptions of Muslim instruments in the Western Regions. Therefore, in Table 5 I show the
results of my comparison of how closely the three texts correspond to each other on the sources

of the instruments of the Western Regions.

106 Nicholas Standaert, “Ritual Dances and Their Visual Representation in the Ming and the Qing,” The East Asian
Library Journal 12, no. 1 (2006): 134.

107 Rawski, “The Creation of an Emperor in Eighteenth-Century China,” 162-63.

198 The Yuzhi liilii zhengyi houbian established the music institution for the Qing until it collapsed in 1912. As
Rawski points out that the Qing employed “the ancient lineage of the musical instruments” to legitimize the Manchu
rule in the dynastic cycles as part of the orthodox in China. Yinlu et al., eds., Yuzhi Lilii zhengyi houbian {HIEE =
FF1% 4% [Imperially Composed Sequel to the Correct Meaning of the Pitch Pipes], 1746, juan 77; Rawski, “The
Creation of an Emperor in Eighteenth-Century China,” 162—63.

199 Brophy, “An Early Manchu Account of the Western Regions,” 26.
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Table 5: Descriptions of Instruments of the Western Regions in Three Texts

(FEEIEFEREYR) 1746 (PEigEEE ) 1782 (PHIEE) 1761
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Comparing the sections dealing with music in the three works above, it is clear that the
descriptions of Huibu instruments in the Xiyu tuzhi are copied directly from the Yuzhi liilii
zhengyi houbian, though they are sequenced differently in the Xiyu tuzhi. Further sources are
required if we hope to understand why the original sequence was modified. This result is not
surprising if we recall that He Guozong participated in the compilation of both texts. This finding
also partially explains the way that the compilers organized the juan on music: they followed the
existing template about the Muslim music in the Yuzhi liilii zhengyi houbian and then compiled

the section on Zhunbu instruments.
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Furthermore, I found that the names of six instruments that appear in both the Xiyu zhi
and the Yuzhi liilii zhengyi houbian are transcribed in Chinese differently in the two texts. It is
hard to say whether the Xiyu zhi’s section on music was inspired by the content of the Yuzhi liilii
zhengyi houbian, but an examination of how this private work organized its discussion of music
would help us to better understand the particularities of the Xiyu tuzhi.

In fact, the Xiyu zhi is the lengthiest recension of a text compiled in the 1760s, and the

Xiyu Dili tushuo PEIFREER (Illustrated geography of the Western Regions), ''° the Huijiang
zhi [B]5EE (Gazetteer of the Hui Frontier),!!! and the Xinjiang Huibu zhi #5&[EEE (Gazetteer

of the Xinjiang Hui Tribes) !!2 are all shorter recensions of this text.!'!* The music section of the
Xiyu zhi includes extremely detailed illustrations of Muslim instruments and their descriptions in
Chinese, but the content of the text does not overlap that of the Xiyu tuzhi. As for three shorter
recensions, no section about music appears in the Xiyu dili tushuo. The section might be lost over
its years of circulation. The authors of the Huijiang zhi and the Xinjiang huibu zhi seem to have
summarized the Xiyu zhi’s section on music instead of keeping it as intact. I have compared the
section called Musical Instruments (Yueqi, ££23) in the Huijiang zhi and the Xinjiang huibu zhi
and found that their discussion of instruments closely correspond to each other, though the

author of the Xinjiang huibu zhi made some adjustments (see Appendix 2). Indeed, based on the

Xiyu zhi and its family of short recensions, it seems that Manchu officials had paid attention to

110 Ruan Mingdao, ed., Xiyu dili tushuo zhu PEIEHEEE]157F [Illustrated geography of the Western Regions]
(Yanji: Yanbian daxue chubanshe, 1992), 2.

" Huijiangzhi [B)58% [Gazetteer of the Hui Frontier]. Taipei: Chengwen chubanshe, 1968.

12 Wu Fengpei, ed., Xinjiang Hui bu zhi ¥7E[A1E5E [Gazetteer of the Xinjiang Hui Tribes]. Beijing: Quanguo
tushuguan wenxiansuo wei fuzhi zhongxin, 2003.

113 Brophy, “An Early Manchu Account of the Western Regions,” 26-27.
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information about the music and culture in the Western Regions quite early on. However, the
agendas behind the two texts, the Xiyu zhi and the Xiyu tuzhi are different.

It is true that both texts remain the accounts of Muslim instruments and describe the
details of the instruments in an encyclopedic way. The Xiyu zhi focuses more on the details of
instruments and relevant cultural customs of Muslim peoples. However, unlike the Xiyu tuzhi,
the author of the Xiyu zhi did not discuss the connections between and connotations of rituals,
music, and the state. The different organization of content and rhetoric in the two works show
that the Xiyu tuzhi was compiled with an imperial agenda in mind: The Xiyu tuzhi organizes the
local music of the Western Regions into a specific Confucian rhetoric of music to make clear
aspects of its “differentiation and harmonization” in the Qing imperial project.

It might seem odd that both differentiation and harmonization exist in the same text, but
they are as closely connected as two sides of a coin. On the one hand, the compilers categorized
local inhabitants as Zhunbu and Huibu, and set the Qing and the Western Regions within the
framework of Hua and Yi to allow the Confucian rhetoric of music to work. Only within this
discourse could the state harmonize the diverse elements of Zhunbu and Huibu music in a way
that linked the borderland and the state. The Xiyu tuzhi’s juan on music was not compiled to
instruct musicians how to play the local instruments and perform the music of the Western
Regions. Instead, it was compiled mainly to legitimize Qing rule of the Western Regions and to
justify the unification of the empire by using the Confucian rhetoric of music to the collection of

Zhunbu and Huibu music.

45



Conclusion

Why was the Xiyu tuzhi compiled? The answer might be simple: the Qianlong emperor
merely wanted to know what was in this recently newly conquered territory. However, the
process in which the Xiyu tuzhi was compiled raises a series of questions that the simple answer
does not suffice. The Xiyu tuzhi took about twenty-three years to compile. The Qianlong emperor
believed that it was the perfect time to compile this gazetteer for the Western Regions because
the Qing had unprecedented advantages relative to preceding Chinese regimes: the Qing had
conquered and now controlled the Western Regions completely, and their own Manchu language
allowed them to more easily collect information on the region.

Yet a close examination of the Xiyu tuzhi shows that what the Qianlong emperor claimed
or believed was not entirely true. It was almost impossible for the compilers who really did the
editorial work to be capable in Manchu or the local languages of the Western Regions. Even
though the Qianlong emperor mentioned that people from the Western Regions served in the
Qing court, none were involved with the compilation group. Maybe the local people were not
capable to compile a Chinese gazetteer because they were not familiar with this genre of writing;
perhaps the Qianlong emperor organized the Xiyu tuzhi compilers intentionally to exclude local
people from the compilation to serve the imperial agenda.

Despite all the challenges that the compilers faced, what remains clear is that they
managed to use knowledge of music as a medium to legitimize Qing imperial rule of the Western
Regions. As can be seen from the analysis of the unusual juan on music, the organization of the
Xiyu tuzhi varied somewhat from that of Chinese gazetteers, but the functions that it served went
beyond those of the traditional gazetteer. The compilers’ purpose was not merely for the

collection of information about local instruments and musical scores of the Western Regions.

46



They also employed the Confucian rhetoric of music untraditionally to assert their agenda:
incorporating the borderland through both differentiation and harmonization. The Qing
maintained the diverse local characteristics of the Western Regions instead of creating
uniformity across the empire.

This finding of “differentiation and harmonization” shows one of the Manchu’s main
concerns of ruling the Qing empire. It seems that incongruous for the compilers to legitimize
Qing rule in the Western Regions through both differentiation and harmonization at the same
time. However, such incongruity was also seen in the way that Manchus ruled a Han-dominated
empire: the Qing rulers needed to appeal to Han subjects and were also concerned about
maintaining Manchu identity.!'* Therefore, it explains why the Qing was cautious in assimilating
the borderlands and creating uniformity across the empire. Under this circumstance, the Qing
had to employ the Chinese derogatory terms of “non-Chinese,” such as Yi and Di, to defend their
legitimacy of ruling when they faced to Han subjects. The Xiyu tuzhi was the product of this
complex regime: the Manchu chose to compile the first gazetteer of the Western Regions in
Chinese instead of in Manchu or in a local language.

We can say that this is a unique aspect of the Qing’s incorporation of the Western
Regions, but it was not the only such case that occurred in the process of the dynastic
incorporation of borderlands. For example, Leo Shin’s work shows that the Ming state
incorporating the borderlands is a story of colonization and acculturation, “but just as significant,
it is also a story of demarcation and differentiation.”'!> Another example during the Qing

involves the Miao people in western Hunan, for whom Qing officials’ interventions were

114 Perdue, China Marches West, 338.
15 1 eo K. Shin, The Making of the Chinese State: Ethnicity and Expansion on the Ming Borderlands (New York:
Cambridge University Press, 2006), 5.
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instrumental in creating “interethnic balance in the region and in the strengthening of ethnic self-
consciousness in its various groups.”!!¢

A better understanding of the functions that the juan on music in the Xiyu tuzhi served
would be the starting point to lead us to a broader picture of the Qing’s expansion and how the
Qing rulers creatively located and legitimized themselves in the Central State through music.
Vertically, the Manchus employed music to justify the Qing empire as a legitimate regime in the
Chinese dynastic cycles. Horizontally, they utilized the rhetoric of music differently from
preceding Chinese regimes to legitimize Qing’s rule in newly conquered borderlands and

harmonized diversities of peoples on frontiers. Thus, musical harmonization is a metaphor for

the Qing harmonization (e, £[1) of the Western Regions: harmony occurs when diversity is

maintained, not when uniformity is imposed, though consonance will not result unless diverse
elements follow certain rules. The ultimate result is a beautiful song composed of different

pitches and sounds.

116 Donald S. Sutton, “Ethnic Revolt in the Qing Empire: The ‘Miao Uprising’ of 1795-1797 Reexamined,” Asia
Major 16, no. 2 (2003): 144.
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Appendix 1:

List of the Titles for Compilers'!”

75 AW Names ‘EHE Titles
Functions
A {1 HGER B KRN ARE - —F LB A
Directors- Fu Heng Lecturer at the Classics Colloquium, Grand Guardian,
general of Grand Secretary of Baohe dian
compilation | FRKfx HOEEE R TR HIEEASE L —FEEB L
Lai Bao Lecturer at the Classics Colloquium, Grand Tutor of the
Heir Apparent, Grand Secretary of Wuying dian
ETATE TR B R R PR e e K2 I EE R B R — 5 0 R
Shuhede 7N

Lecturer at the Classics Colloquium, Grand Guardian of
the Heir Apparent, Grand Secretary of Wuying dian

Prfi: &%E H LR E R T R ORR IS ket e B A

Agui Lecturer at the Classics Colloquium, Diarist, Grand
Guardian of the Heir Apparent, Grand Secretary of
Wuying dian

RS KRB K TR IRREIRE L

Liu Tongxun Lecturer at the Classics Colloquium, Grand Guardian of
the Heir Apparent, Grand Secretary of Dong ge

JEHE HEER B IR L —FERREE L

Zhaohui Lecturer at the Classics Colloquium, Assistant Grand
Secretary

bef EH %% REGE S B S AR

Aligun Lecturer at the Classics Colloquium, President of Board
of War

Plgw Liu Lun | ZEERE R T RESCHERRS L
Lecturer at the Classics Colloquium, Grand Tutor of the
Heir Apparent, Grand Secretary of Wenhua dian

B S SEGE H L B R T R R B R B
Yinglian Grand Guardian of the Heir Apparent, Grand Secretary of
Dong ge

17 For the translations of titles, I choose to leave out all the honorary titles, such as —ZE B/, JHEHILE /) and
—ZFHE/\. Translations of titles are based on Charles O. Hucker, 4 Dictionary of Official Titles in Imperial China
(Stanford: Stanford University Press, 1985), William Frederick Mayers, and G. M. H. Playfair, The Chinese
Government: A Manual of Chinese Titles, Categorically Arranged and Explained, with an Appendix. (Shanghai:
Kelly and Walsh, 1897), and Ippolit Semenovich Brunnert, V. V. Hagelstrom, Nikold Fedorovich Kolesov, Andrei
Terent'evich Biel'chenko, and Edward Eugene Moran. Present Day Political Organization of China (New York:
Paragon, 1911). Fu Heng et al., comps. Qinding Huangyu Xiyu tuzhi $%7€ £ Hipgig[E & [Imperially Commissioned
[lustrated Gazetteer of the Western Regions of the Imperial Domain]. Harvard-Yenching Library version. Chinese
Local Gazetteers Digitization Project.
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T ERAE HEE R B R R PR SRR EE - BEEC R &
Yu Mingzhong | J&f
Lecturer at the Classics Colloquium, Diarist, Grand
Guardian of the Heir Apparent, Grand Secretary of
Wenhua dian
EEZ FEi SR 148
Fukang’an President of Board of Revenue, Governor-General of
Sichuan
ZI# HWEETE LIS
Liu Yong Fellow of the Royal Study, President of Board of Works
Lk S AR RR
Qian Rucheng Senior of Vice-President of Board of Punishments
e E BRE A FEEASNER
Supervising Zhuluna Second-class Secretary of Board of Revenue
officer''® TRAY pjue sl
Baocheng Director of Court of Imperial Entertainments
BEAE NE e O B F R EII I =4k
Qinggui Sub-Chancellor of the Grand Secretariat
Vice-President of Board of Ceremonies
Vice-President of Board of Punishments
L] FERSREE &4
Yijianga Supernumerary of Board of Revenue
BHE HEESMER
Gu Yun Second-class Secretary of Board of Civil Office
e HIES E5MER
Wang Chang Second-class Secretary of Board of Punishments
FE FERERH
Liu Jinzhi Senior Secretary of Board of Revenue
EHE ITEFE
Wang Rizhang Second-class Assistant Secretary of Board of War
2EE Cpame HEEL = F Bl a2 1
Compilers Chu Tingzhang | Diarist, Reader of the Hanlin Academy
(EIETes AP NSRATE
He Guozong The Hanlin Academy Compiler (second class)
B RENE M AR IE
Qiu Tinglong The Hanlin Academy Compiler (second class)
WEE Rk NI ENL=
Keepers!!” Decheng Official Writer of the Imperial Household

118 Supervising officers were a general term referring to people who supervised the compilation of the work. In some
situation, they handled allocating and distributing the books during the process of compilation. Because at the time,
all of the drafts needed to be kept in the Hanlin Academy and be checked every day to prevent people from bringing
any of them out secretly. Zhang Sheng, “Siku quanshu guan de jigou yu yunzuo,” 90; Wilkinson, Chinese History,
70.4.3.

119 K eepers were in charge of keeping the drafts of the work. Ibid.
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Wl A FEEESNER
Fulongtai Second-class Secretary of Board of Revenue
1) THEL =
Shulian Second-class Assistant Secretary of Board of
Punishments
R THIEL £ 2
Zhang Ji Second-class Assistant Secretary of Board of
Punishments
LY S)0 PRI
Wu Xiongguang | Assistant Readers of the Grand Secretariat
T E THEE
Jiang Xieting Second-class Assistant Secretary of Board of Works
EHE AR ZEIN
Final-draft Jiang Jiong Provincial Graduate
copyists'2’ B L 2N
Chen Jide Provincial Graduate
Gy ZhE: ZEIN
Xu Guanhai Provincial Graduate
(B ZEIN
Tong Kechang | Provincial Graduate
TSR ZEIN
Jiang Yegian Provincial Graduate
FUEH ZEIN
Li Weiyin Provincial Graduate

120 Final-draft copyists were responsible for copying all the contents of the work for final publication. Wilkinson,
Chinese History, 70.4.3.



Appendix 2:

Title Huijiang zhi [A|§&&

Xinjiang huibu zhi 5E[R1E &

Comparisons | #4235

dealing with SR o

instruments

HZ -

AN 121
/i

of the REAE T RER - ERER © /NadfER
section 8% =68 o YRR DAA L

MR > S B P S S

BHARFRH - SEElF%E > LUXH
{TFER - R RS - HE g 228
g A RONER > m— o BL
B 7 HEE]/NEER - A > DT

sRE A IR - BT A
SR T - HEARZ =

B - BRI o R R
HEEES > HEZIUR > fiz=
ReFBERZR TR A2
BEdis > MBS — B - HHEE

BT
KEEE R85 NG - SR
5F - RS - SHEDIEIE -
Rt -

MR - SBR[ -

R BRSO
L JRFIRSES - Haars
HEERATN » B2 iRbEE
[ o BURATES - SENTIHS NG

ERENT RS

sPEAEZ T BREET_ o H
SERIIERE - T HFAKRE > K=K
B S Y G
Rt A EE S - F Rz UL

= CEER=RCEIR AT
TR MBS B 0 AE

NN
/i

RS S e A RRSRAR 1]
BB Q B L 2 B - A
HIFLA > A o —[nlEe
# o I EEHIEE I [,
SEEOE - 12

(I underline the different parts in the Xinjiang huibu zhi comparing to the Huijiang zhi.)

121 Huijiangzhi, 59-61.
122 Wu Fengpei, ed., Xinjiang Hui bu zhi, 26-27.
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