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abstract [magoondihl adawaak tgun] 

 

The purpose of this research was to find out how the culture of an Indigenous architect informs 

their practice of architecture. The research for this dissertation was motivated by Indigenous 

Elders responses to my architectural design work as an Indigenous architect. This is the first 

known research in Canada that privileges the use of Indigenous Knowledge in the design process 

by Indigenous architects. The results of this research will inform the future education of 

Indigenous and non-Indigenous students in architecture and their practice within the profession.  

 

The research was based on an Indigenous methodology of respect, reciprocity, redistribution, 

relevance, reflection, relationship and responsibility. Conversations with nineteen Indigenous 

architects from Turtle Island, Australia, Cihuatan (El Salvador) and Aotearoa (New Zealand) 

were recorded, transcribed with content analyzed. They self-identified their culture and its 

influence on their design work. They assessed their time in architecture school and proposed 

changes that would assist schools of architecture attracting Indigenous students into the faculty. 

 

The conversations were enlightening in what they did not reveal about the use of Indigenous 

knowledge in design. Though some of the architects employed Indigenous knowledge in their 

design process, surprisingly many were not so obvious. There may be many reasons for this, the 

impact of colonization perhaps the most significant. There was however a general attitude that 

schools of architecture could do more to attract and retain Indigenous students in their programs. 

This is significant if universities are truly to embrace cultural competency in an increasingly 

global economy.   



iii  
  

There could be more cultural support for Indigenous students in schools of architecture. The 

curricula in schools of architecture could demonstrate cultural awareness, cultural sensitivity and 

cultural competence of Indigenous Peoples. These findings could have an impact within schools 

of architecture and other professional schools across Turtle Island, Australia, Aotearoa (New 

Zealand) and Cihuatan (El Salvador). More research needs to be conducted focused specifically 

on the Indigenous identity with ancestors, places and designs; the significance of Indigenous 

Peoples knowledges; Indigenous place-based design; Indigenous protocols and Indigenous place-

based architectural education.  
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preface [wil ksiwatkhl bukw tguni yanhl wilaa japkwt ]  

 

Simgigat, Sigadum haanaô, Luugigyoothl way∕, Giskôahaast  n∕iiy, Wilp Daaxan n∕iiy∕ 

Nisgaôa n∕iiy∕, Git Gingolx,  luu-amôaamhl gagoodim wilgaaôsim. 

What I said above, is that my name is Luugigyoo [which means, Fish Already in the 

Creek] of the Killerwhale House of Daaxan of the Nisgaôa Village of Gingolx [Kincolith     

which means, Place of Skulls] and that I am glad to be here [literally, means my heart is glad to 

be here], meaning that I am glad to be present. My name, Luugigyoo, situates me close to the 

village; I have come in from the ocean and am in their waters.     

I want to acknowledge the traditional, ancestral, unceded territory of the Musqueam First 

Nation on whose land the University of British Columbia sits. I have been honoured to attend 

classes on this land with the knowledge that the Musqueam People have granted permission for 

the university to use this site for educational purposes as they themselves used this land for their 

own teachings. 

The Elders of the Nisgaôa Nation taught that introducing oneself is to start a relationship 

off in a good way and that is what I attempted to do above by introducing myself in the 

traditional Nisgaôa way. This is the traditional formal oral introduction to an audience that I 

privilege as the readers of this dissertation. The way I introduce myself orally is inseparable from 

who I am. As Walter Ong (1982) says, ñspeech is inseparable from our consciousness and it has 

fascinated human beings, elicited serious reflection about itself, from the very early stages of 

consciousness, long before writing came into existenceò (p. 9).  

This dissertation, being a written document that privileges Indigenous Knowledge makes 

for a very interesting tension because there are not always direct English translations, though 
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Ong believes, ñ...writing, from the beginning did not reduce orality but enhanced itò (p. 9). Hulan 

and Eigenbrod (2008) privilege the words of Kimberly Blaeser explaining that oral tradition 

informs literary works by Aboriginal people     as writers translate ñnot only oral language but 

form, culture and perspective.ò 

Dei, Hall and Rosenberg (2000) conceptualize Indigenous knowledge ñas a body of 

knowledge associated with long-term occupancy of a certain place (p. 5). This dissertation will 

use the global term Indigenous rather than Aboriginal, First Nations or Native to refer to those 

peoples with long-term occupancy of a certain place. They go on the explain that ñIndigenous 

knowledges are unique to given cultures, localities and societies....They deal with the 

experiential reality of the world. They are forms of knowledge that reflect the capabilities, 

priorities and value systems of local peoples and communitiesò (p. 19). They further say that ñan 

important dimension of indigenous knowledge relates to how traditional forms continue to 

emerge and coexist in diverse situations and settings as part of a local peopleôs response to 

colonial and imperial intrusionsò (p. 19).  

The United Nations (2007) defined Indigenous Knowledge in the Declaration on the 

Rights of Indigenous Peoples in Article 31.1. This Declaration affirms that Indigenous Peoples 

have the right to develop literatures, designs, intellectual property, traditional knowledge and 

traditional cultural expressions.  As a member of the Nisgaôa Nation, I too have a right to cultural 

expression. 

 

31.1. Indigenous peoples have the right to maintain, control, protect and develop their 

cultural heritage, traditional knowledge and traditional cultural expressions, as well as the 

manifestations of their sciences, technologies and cultures, including human and genetic 
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resources, seeds, medicines, knowledge of the properties of fauna and flora, oral traditions, 

literatures, designs, sports and traditional games and visual and performing arts. They also 

have the right to maintain, control, protect and develop their intellectual property 

over such cultural heritage, traditional knowledge, and traditional cultural expressions. 

 Beyond Rights, it is proper protocol and a good relationship that I am trying to create 

here in this dissertation. Archibald (2008) and Wilson (2008) have both written of the value of 

respect shown by the writer in establishing a good relationship between reader and writer. I have 

recently had the privilege to hear firsthand about needing to be sympathetic to the reader of my 

dissertation (L. Walker, personal communication, February 5, 2015). I will therefore gently ease 

the reader into my writing style. There will be challenges that most readers will face in reading 

this dissertation in terms of writing style, including format and punctuation, or lack thereof.  The 

use of the Nisgaôa language may also be a challenge for most readers. There is a Glossary of 

Nisgaôa words provided on pages xxx to xxxiii and I will be laaxôalgax [translating] every 

Nisgaôa word and phrase used in this dissertation, in the spirit of reciprocity, into English.  

 I will make a comment about my use of Nisgaôa in this dissertation. Though I cannot be 

considered in any way fluent in Nisgaôa, I attempted to use the language in order to acknowledge 

my heritage and, more importantly, to strengthen the use of Nisgaôa in the academy. As far as I 

am aware, this is only the second doctoral dissertation by a Nisgaôa person. Amy Parent (2014) 

was the first Nisgaôa to earn a doctorate and she completed her dissertation entitled Bending the 

Box: Learning from Indigenous Students: Transitioning from High School to University. 

However, Dr. Parentôs dissertation was written without the use of Nisgaôa.  It was never my 

intention to write the dissertation in Nisgaôa, though it may have been interesting to have done 
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so, not unlike Fred Metallic (2010) who wrote and defended his dissertation in his Mi'gmaw 

language. 

  In my initial submission to the Faculty of Graduate and Postdoctoral Studies, I privileged 

the Nisgaôa language as related above, agreed to provide an english translation for each nisgaôa 

word and phrase. This manner of writing is not without precedent. Marker (2009) writes, ñThe 

Coast Salish stories of Xa:ls, the creator-transformer...ò and  not ñThe Coast Salish stories of the 

creator-transformer Xa:lsò  Nancy Mackin writes ñI agree that English first changes the meaning: 

for example, using the word house for wilp deadens the meaning, and adaawak is a more 

complex idea than the English translationò. (N. Mackin,     personal communication, February 21 

2015). Archibald (2011) related a story by Elder, Mary Uslick who spoke of Tamahi [mountain], 

not about a mountain [Tamahi].  Holmes (2000) writes of her work with Hawaiian Elders in a 

manner more like my use of indigenous language ñHawaiian kapuna (elders)....hula kahiko 

(ancient Hawaiian dance)...(p. 37-38).ò In a recent meeting (February 20, 2015) with a group of 

knowledge holders from Kugluktuk and Inuvik, Nancy Mackin writes ñthe knowledge holders 

agree with what I have been instructed and with the protocols followed by the Society of 

Ethnobiology: namely, that out of respect to Indigenous ancestors, the Indigenous language 

should come first, followed by Englishò. In an attempt to be responsive to the request for 

consistency in the Preliminary page listings/headings, including the Table of Contents and the 

Appendices headings listings, I will follow the English [Nisgaôa] format. In the main body of the 

dissertation however, I will use a Nisgaôa [English translation] format.  

             The research program carried out for this dissertation is based upon indigenous 

methodologies as ways of privileging indigenous ways of being. It is also a way of creating 

discursive spaces where relationships, reciprocity, redistribution, relevance, reflection, respect 
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and responsibility can emerge and support knowing and doing within an ever changing and 

evolving architectural educational context. It is not about describing or comparing the 

knowledges of local communities. This is an acknowledgement that there is not one global 

indigenous way of life or set of knowledges that essentializes indigeneity in architecture.  

There has been little research into the use of Indigenous knowledge in architectural design 

and that is okay (Cole, 2002). Though the dissertations of both Burton (2012) and Mackin (2004) 

focus on Nisgaôa knowledge, they approach the knowledge from different perspectives. This is 

the first time the voices of these indigenous architects, of so many different nations, have been 

brought together in conversation about the use of indigenous knowledge in design. The results of 

this research will have an impact on the practice of the profession by indigenous peoples and the 

preparation of future generations of indigenous architects.             

Denzin, Lincoln and Smith (2008) assert that by privileging indigenous knowledges and 

pedagogies, research is grounded in an oppositional consciousness that resists ñneocolonizing 

post-modern global formationsò (p 10). This dissertation combines the theory, epistemology, 

methodology and praxis as a strategy of resistance. This research will not privilege the concept 

of decolonization in architecture as it would require an analysis of architectural colonization 

which is significantly beyond the purpose of this research but may be something to pursue in the 

future. The concept of decolonization also has problems of inconsistencies, negativity and 

generalizability.  

The perspective and thoughts I have about architecture, as an indigenous person, broadly 

applies to indigenous architectural practice, research, teaching, thinking and writing. It is the 

intent of this dissertation to privilege an indigenous methodology as the basis for the research.          

Readers and writers from other cultures with other views of the world will undoubtedly need 
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some translation, connection, relationality to connect my words with their own viewoftheplanet 

(worldview) and experiences. 

          All research, writing and formatting was done by me as the author. All dissertation 

elements required by the Faculty of Graduate and Postdoctoral Studies at the University of 

British Columbia have been included in this dissertation.  

The framework for the indigenous methodology of this dissertation was through the 

traditions and indigenous knowledge of the construction of a longhouse, hammer hammer. This  

  Preface is an orientation     and will be the entry point into the village /  

          dissertation and transition into another way of thinking.  

    This shaped text is analogous to the village dock as  

    the entry into the village.  It is a narrow entry. 

    The first adaawak [story / chapter] of this  

    dissertation is analogous to the architectural 

    considerations of site, site selection, clearing 

     clearing, site analysis (drainage; views; orientation;  

     sensory; human; cultural; services including  water 

    sewer, electrical, storm) which locates the  

    conversation and context for the research. 

          This dissertation is an original intellectual product of the author, Patrick Robert Reid 

Stewart. Before any jap [building] of the longhouse / dissertation began there was much 

discussion and planning.  The University of British Columbia, Behavioral Research Ethics Board 

(BREB), full Board Certificate of Approval number is H12-01189, dated November 2, 2012 

covered the fieldwork reported in Chapters 3-4. The BREB approval I obtained required 
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revisions, meetings and my acquiescence to write the full application in a standard or 

conventional academic English format as they did not accept my application written in the 

writing style that you will soon be reading. See Appendix kôil [1] for a copy of my response to 

their initial rejection of my application to BREB.  The BREB found the writing style of the 

original application to be deficient and questioned my writing ability and knowledge of English, 

suggesting that I hire an editor.  

As mentioned above, I will take you on a journey that will make you question what you are 

reading and perhaps you will wonder why the writing is structured the way it is.  I will introduce 

you, perhaps for the first time and for others perhaps not, to a way of writing that reads as if 

speaking. One Indigenous reader said he could hear his grandfather speaking at feasts in my 

writing (C. Menzies personal communication April 23 2015). The formatting of this dissertation 

purposely provides an oral / aural / visually designed context and thereby underlines an 

indigenist research approach. This is the manner in which this dissertation will privilege 

indigenous knowledges. The style of writing presented here in this dissertation will not be 

standard or conventional academic English.   Perhaps there will be those who will not question 

what they are reading but there may be those who cannot ñslog it outò (L. Walker, personal 

communication, February 5, 2015) alone and may need further translation of the dissertation. 

That is okay (Cole, 2002). This dissertation is innovative for this university and supports those 

indigenous students wanting to privilege their own languages, stories and culture (M. Marker, 

personal communication, February 5, 2015). Language of course being more than sets of 

grammatical rules or vocabulary, Wade Davis (2009) sees it as ñ...a flash of the human spirit, the 

vehicle by which the soul of each particular culture comes into the material worldò (p. 3). 
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I made concessions during the writing of this dissertation, recognizing the concessions the 

university is making and the risk the university is taking in supporting this dissertation. As you 

will have noticed, or if you have not, please note that the Title Page, Abstract and References are 

all written in standard or conventional academic English. In order to address those persons 

without the time to invest in reading this dissertation, I have decided to insert a Précis [summary] 

in standard or conventional academic English at the beginning of each adawaak [story / chapter] 

that will outline/summarize the main points contained in the adawaak [story / chapter] 

(L.Walker, personal communication, February 5, 2015). This Preface also started out in standard 

and conventional academic English but it will soon begin to transform. 

For the writing style to not follow standard or conventional academic English, the 

formatting and punctuation or lack thereof, has grown out of my need to privilege Indigenous 

knowledge in resistance to the colonizing provincial education system that continue to traumatize 

indigenous peoples in this province. The following adaawak [story or teaching] about teaching 

adult indigenous learners contextualizes the need for a discursive space to privilege an 

indigenous methodology. You, the reader, will notice a change in writing style from standard or 

conventional academic English to one you may be quite unfamiliar with, but read it as if i am 

speaking directly to your heart.  

 

...teaching adult indigenous learners who had not been in a classroom since they left 

residential school as teenagers was a learning experience for me as the teacher         they          

came into the classroom afraid of writing          this was a capital planning course in the 

school of community and regional planning at the university of british columbia which i 

taught between 1995 and 1997           
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           i had to reassure them that i was interested in their ideas and not their grammar        i 

told them that i would speak to them separately if i had any questions about their writing       

i offered conversation in place of writing         a process that had strong resonance with 

them     and with me      as most of them came from traditionally oral nations     and given 

their traumatic experiences in residential school in british columbia...  

 

writing this dissertation reinforced my thinking          it reinforced my confidence 

            it reinforced my culture by reinforcing my writing as spoken word       part of an oral 

tradition that has existed since time immemorial          this writing style requires particular 

deliberation        it is not random       it is democratic     it is not hierarchical 

 as you have no doubt noticed     there is little adherence to punctuation          as you read 

this dissertation     the symbols in table 1 will be used as a way to connect and emphasize 

thoughts and words 

 

 table k il  [1]  navigation aids  

Name symbol definition 

forward slash / connects words of similar meaning / emphasis 

backward slash \ considered grammatically wrong    it is used to 

emphasize incompatibility 

colon      :    emphasizes conceptual connection 

ellipse ... indicates a continuity of thought 

square bracket [ ] english translation 
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table k il  [1]  navigation aids (continued) 

Name symbol definition 

curved bracket ( )  reference / explanation / emphasis 

question mark      ? indicates an interrogative thought 

double opening quote ñ opens quotation 

double closing quote  ò closes quotation  

 

     

i do not use the period     .     or the comma     ,     in the main body of the text unless it is 

originally used in a quote     but use space to differentiate pauses in thoughts 

pondering my motivations about writing and reflecting upon my struggle and the struggle 

of other writers     i came to ask          why do not more people question the rules of grammar and 

punctuation ? ? ?        i am definitely onside with the deconstructionists who approach language 

contextually (Hart 1990) 

          do people not question language because everyone is taught in school     this is the way it 

is and always has been?          is it that we just like to excel at following other peoples rules?      

there is a whole reward system built around following rules     whether it is in school or at work     

we like structure        i am not preaching anarchy or anything of the sort      just the freedom of 

expression           

      public education had its start in nineteenth century germany that wanted to create more 

disciplined soldiers after their defeat in the napoleonic wars      the new teaching system was 

brought back to the united states (sherman 2012)     back to turtle island because they wanted a 

more controllable citizenry     and of course the residential school system in the usa was part of 
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that control and assimilation into a european worldview     c\a\n\a\d\a1 also had a residential 

school system         the last federally funded and operated residential school closed at gordon 

saskatchewan in 1996 

          like germany     like the usa     c\a\n\a\d\a wanted to better control indigenous peoples        

 are the rules of grammar analogous to the rules of law ?     by creating a standard education 

system      are first nations peoples really more easily controlled by the state     are we to do as we 

are told and not question authority because of grammar ?  of course the results of public 

education on and off reserve for aboriginal people s in this province have been less than 

successful        

     heslop (2009) reported that completion rates for aboriginal students in this province are lower 

at 47% than for non aboriginal students at 79%  (p 2)        she further reported that only 8% of 

aboriginal students that did complete high school were deemed to be university eligible (p 2)        

there appears to be a significant rupture between the aboriginal student and the school system          

     brayboy and maughan (2009) remind us that the his/her/tory of the schooling process 

discredits/ degrades/dishonours/disgraces/disparages indigenous knowledges     as deficient (p 

3)         

        western grammar and punctuation has evolved over the centuries and continues to do so 

(connor     2003b)          my style of writing is based on what i know as an indigenous person 

                                                           
1 i refer to this country in which i live as      c\a\n\a\d\a     the backward slash     considered 

wrong (see table p 1) is analogous to the wrongness of this country in its treatment of the 

indigenous peoples     and is a daily reminder to me of the injustices in the country within which 

i live         reminding me i can never stop fighting / advocating / resisting / protesting 
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raised  under a system of communication colonization that continues to be largely formalistic2 

and abstract       having said that     my experimental (deconstructionist and decolonizing)  style 

of writing is not without western historical precedent          there is a long list of other writers / 

artists / academics with definite punctuation principles     though they may be different from my 

own     push the boundaries of the formalistic and formulistic that which i have read and 

researched       the list is not exhaustive but shows the breadth of experimentation with language 

and standard or conventional written english formats     

 

samuel beckett 

  bill bissett 

   sherilynn calliou  

peter cole 

ee cummings 

 rishma dunlop 

   william faulkner 

james joyce 

      cormac mccarthy 

       bp nichol 

     marcel proust 

    roy miki 

  josé saramago 

gertrude stein 

lynne truss 

                                                           
2 ά ŀ ǊŜǾŜǊŜƴŎŜ ŦƻǊ ǘǊŀŘƛǘƛƻƴŀƭ ǘŜȄǘǎέ όƘart     1990     p 386) 
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from the above author list     books that stick out in my mind include  coyote and raven go 

canoeing by peter cole (2006)     saving face by roy miki (1991)    thrones: cantos 96-109 by 

ezra pound (1960)          peters (2011) adds     charles olsonôs the maximus poems     robin 

blaserôs the holy forest     bp nicholôs the martyrology and bill bissettôs what fukan theory: a 

study uv language    as worthy of inclusion as writers of experimentation   as an 

indigenous writer in english   peter cole/coyote (2006)  put it ever so eloquently     ñthe practice 

of academically certified punctuation distances me / the idea of  paragraph is meaningless / 

the idea of chapter is anathema to  who i am as an indigenous personò (p 21)      nothing 

experimental about his meaning but rather a deep felt spiritual / cultural wellspring of privileging 

his indigeneity  

          capital letters are not used in this dissertation except where the use of standard academic 

english has been agreed upon between myself as the student and the university       i recognize 

that the dissertation    as connors (2003a) defined it has an emphasis on ñerror free writing and 

the ability to follow directionsò (p 4)              in my defense    my style of writing is not laziness 

or lack of knowledge of proper usage of the english language     it is a form of grammatical 

resistance as a deconstructionist      in the manner of many writers   especially american poet  e e  

cummings     he graduated with a master degree in english from harvard university and they 

called him experimental and innovative          not words likely to be used to describe a 

indigenous writer who breaks all the rules of writing [the behavioral ethics board at the 

university of british columbia suggested that i hire an editor as it appeared that i did not know the 

english language] times though     they are changing coyote and raven go canoeing was 

written by peter cole (2006) as his dissertation at simon fraser university  besides     expressing 

oneself in an oral way does not require capital letters    commas or periods     and the writing in 
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this dissertation is a narrative representative of an oral story    as a classmate said  when 

they heard me read a dissertation chapter aloud     it sounded like poetry          that single remark 

to me     meant success  

in fact  manymanymany elders / writers / researchers / academics / teachers / thinkers / 

nations have helped in my personal introspection toward identifying the components of 

indigeneity / understanding the systemic oppression / racism / colonization inside and outside the 

education system in this province the list of influences tends to be long because i do not want 

to minimize the contributions of anyone  i know how that feels  so i tend to be 

inclusive rather than exclusive including people / nations / organizations such as the aboriginal 

healing foundation (2003, 2005) david robert adams (1995) taiaiake alfred (2005, 2009) 

jo-ann archibald (2008) jean barman (1986)  marie battiste (2009) marie 

battiste and james youngblood henderson (2000) greg cajete (2000)     douglas cardinal 

(1977)     douglas cardinal and jeanette armstrong (1991)  roland chrisjohn (2006/1997)      

peter cole (2006)     vine deloria (1994, 1995, 2001, 2003, 2006)     franz fanon (2008/1952)     

fyre jean graveline (1998)     oscar kawagley and ray barnhardt (1999)     margaret kovach (2009)

 emma larocque (2010)  michael marker (1992, 1998, 2011) nisga a tribal council  

(1995)    patricia oôriley (2003)     linda tuhiwai smith (1999/2008)    st·:lǾ  nation (2001)     

shawn wilson (2008)     waziyatawin angela wilson (2004)     waziyatawin angela wilson and 

michael yellow bird (2005)    as i think / read / write / think again  i am 

listening overandoverandover again to the music album  music for native americans  

by robbie robertson (1994) the song ghost dance is playing...  

crow has brought the message to the children of the sun for the return of the buffalo and 

for a better day to come you can kill my body you can damn my soul...you donôt 
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stand a chance against my prayers you donôt stand a chance against my love they 

outlawed the ghost dance but we shall live again     we shall live again 

ghost dance robbie robertson (1994) 

the words of the song speak of a history of genocide against the indigenous peoples of turtle 

island but      we will not go away (alfred 2005) 

          adaawa   k il  [story/chapter one]     architecture as ceremony      has been accepted for 

publication in the following form: 

stewart, luugigyoo patrick reid (in press). architecture as ceremony. in,  

theodore (ted) jojola, eleni bastea and lynne paxton (eds),  

contemporary indigenous architecture: local traditions, global  

winds (part 2, chapter 1). albuquerque: university of new mexico 

 press. 

 

            adaawa   gilp il [story/chapter two]     an adaawak [story] of indigenous architecture   has 

been accepted for publication in the following form: 

 

stewart, luugigyoo patrick reid (in press). an adaawak /story of  

indigenous architecture. in, theodore (ted) jojola, eleni bastea and  

lynne paxton (eds), contemporary indigenous architecture: local  

traditions, global winds. albuquerque: university of new mexico 

 press. 
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hli magoodihl bukw tgun [intr oduction]  

 

 

Précis  
 

 

 

This introduction begins the dissertation with a prayer, contextualising its use to privilege 

an indigenous worldview. I introduce myself using Nisgaôa oral tradition explaining the use of 

story and narrative as an indigenous methodology. I explain the nature of my experimental, 

decolonizing, deconstructive writing style, using shaped text for emphasis     as a tool of 

r e s i s t a n c e.  

 

The impact of colonization is discussed, contextualizing the use of indigenous knowledge 

in design. I argue that identity and architecture impact each other influenced by their indigenous 

knowledges of relationality, respect, relationships, relevance, reflection, reciprocity, 

redistribution, and responsibility. The process of building a longhouse is introduced as an 

indigenous methodology for the framework of the dissertation within the context of orality, 

storywork, visual / built form and hapticity. This introduction includes a schematic plan for the 

dissertation that lays out each chapter and it components. This introduction concludes with an 

invitation to the reader to come along on the journey. 
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m y  o p e n i n g  p r a y e r  f o r  t h e  j o u r n e y 

 

dim sagalts apkw nisim 

[together we will build a village] 

...may our de/finition of an indigenous architecture be grounded in a w/holistic indigenous 

viewoftheplanet4 that includes all conversations  /  wisdom without separation of thinking  /  feeling 

/  spirituality5 

 ... new   

 
    under        ground 

 

 

           the first prayer that i read written by an indigenous person  that opened an academic paper 

was written by sharon mcleod (2006)          d christian (personal communication december 1 

2010) explained to me that she ñindigenizedò her own masterôs thesis defence by viewing her 

whole thesis as an act of resistance          for example     she started her thesis introduction with a 

dream     then a story          she wrote her thesis in four voices: the dream voice (spirit)      the 

storyteller/filmmaker voice (body)     the mind (the scholar)          the heart voice is silent 

because it is the synthesizer of all the other voices          she opened with a ceremony and a 

prayer          

          in indigenizing my writing     my work     my thinking     the way i use ñprayerò     is to 

link the subject matter of the paper     to frame it for you     the reader          to make you pause         

brayboy and maughan (2009) point out this way of speaking / writing / communicating  is 

                                                           
4 indigenous viewoftheplanet is an indigenized worldview  

5 quotations are italicized to emphasize the strength of the words as spoken  
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indicative of a different ñway of thoughtò as evidence of a different knowledge system at work 

(p.11) 

 

luugigyoothl way∕ [my name is fish already in the creek]     wilp daxaan  [killerwhale house 

of hereditary chief perry azak]     git gingolx [village of place of skulls]          in order to 

build a wilp/longhouse within the      ang║o oskw of wilp daxaan     there is a protocol that 

must be followed          as a member of the wilp     

       protocol will involve gifting     feasting and lots of speaking          all during the feast 

we are told     ji gaanim n∕iin [speak nisgaôa]   

            the site that impacted me most was gigeenix [at a place upriver] on the east side of 

the ksi gingolx [kincolith river]     north of the fish hatchery     near the bend in the river          

though not a place that would have been traditionally selected as a site for a wilp [house]     

it was the place i connected with my grandfather upon my first trip to gingolx twenty six 

years ago 

        it was there that i felt at home           it was home 

 

the above narrative sets the location for the construction of this wilp           the courage to follow 

this narrative journey has been supported by the writing of umberto eco (2011) in his book     

confessions of a young novelist      in which he summarized  his dissertation process 

 

When I presented my doctoral dissertation on the aesthetics of Thomas Aquinas ï a 

very controversial subject, since at that time scholars believed there was no aesthetic 

reflections in his immense body of work - one of my examiners charged me with a sort of 

ñnarrative fallacy.ò He said that a mature scholar, when setting out to do research, 
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inevitably proceeds by trial and error, making and rejecting hypotheses; but at the end  of 

the inquiry, all those attempts should have been digested and the scholar should present 

only the conclusions. In contrast, he said, I told the story of my research as if it were a 

detective novel. The objection was made in a friendly manner, and suggested to me the 

fundamental idea that all research findings must be ñnarratedò this way.6 Every scientific 

book must be a sort of whodunit - the report of a quest for some Holy Grail. And I think I 

have done this in all my subsequent academic works.7 

 

 

when i read the above passage  i had an  aha!  moment  writing 

in a   n a r r a t i v e format made sense  though the above quote was not written by 

an indigenous person  it was further evidence that narration/ 

storytelling/ 

storywork (archibald, 2008) 

was being accepted/used as a research method  in concert with the oral tradition of 

indigenous nations  here was an italian man   linguist by training a 

novelist by dare8    pursuing his academic writing through narration  

  bell hooks (1994, 1999, 2009) is another academic / poet / writer who pursues her 

truths through narration ridiculed and told that narration was not academic enough         it is 

                                                           
6 italics as published. 
7reprinted by permission of the publisher from     confessions of a young novelist     by umberto 

eco     pp 6-7     cambridge     mass : harvard university press     copyright © 2011 by the 

president and fellows of harvard college 

8 eco (2011) began writing novels because a friend of his said he would not be able to because of 

his academic training 
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her context     principles and values that inform her writing          think about her message as you 

read the following words  from bell hooks (1999)     from her book     remembered rapture: the 

writer at work9  

  

There are writers who write for fame. And there are writers who write because we need to 

make sense of the world we live in; writing is a way to clarify, to interpret, to reinvent. We 

may want our work to be recognized, but that is not the reason we write. We do not write 

because we must; we always have a choice. We write because language is the way we keep 

hold on life. With words we experience our deepest understandings of what it means to be 

intimate. We communicate to connect, to know community.10  

 

building on narration     another technique that allows me to question writing conventions is the 

use of shaped text     a technique used by concrete poets          i use shape to underline the 

emotion in my writing           

 

                                                           
9 reverse italicization in book title as published (1999)          

10 excerpt from ñwomen who write too muchò from the book remembered rapture: the writer at 

work     by bell hooks         copyright 1999 by gloria watkins          used by arrangement with the 

publisher henry holt and company     new york         all rights reserved. 
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 this research privileges indigenous architecture as indigenous peoples knowledges with a 

goal of creating a discursive space in which to discuss cultural / academic / professional / 

knowledge  to do this requires finding out about the many voices and experiences of  

indigenous architects and indigenous peoples knowledges     enabling differences as well as 

similarities to be heard   and not to define ódesign solutionsô for indigenous peoples 

 listening to voices means accepting difference and complexity   it means 

telling many potentially conflicting stories and it means admitting to what is not working well as 

well as what is11           

     lesley lokko (nd) situated the conversation of culture on a most intimate level     that of the 

body  

 

In many [Indigenous ] cultures, there is one site into which many ... issues-memory, 

history, language, home, self and place collapse: the body. Oral history, bodily art 

practices, tribal affiliations, architectures based on social-opposed to formal-relations are 

                                                           
11 discussion adapted january 17 2015 from http://www.discursivespaces.co.uk/?location_id=47 

 

http://www.discursivespaces.co.uk/?location_id=47
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all manifestations of a deep, spiritual and aesthetic covenant with the body as the primary 

site of memory and expression.12 (lokko: nd) 

 

lokkoôs writing reflects the personal history of indigenous peoples here in this country  

 there is nothing more profound or personal than oneôs body  it holds the memory 

of colonization  colonization has sought to destroy the indigenous body and replace 

it with one of its own making          alfred (2005) is empathic about saying ñoutright assaults and 

insidious undermining have brought us to the situation we face today  when the destruction 

of our peoples is nearly complete    yet resurgence and regeneration constitute a 

way to power-surge against the empire with integrityò (p. 24)          alfred and corntassel (2005) 

place contemporary indigenousness as an identity constructed     shaped and lived in the 

politicized context of contemporary colonization (p 597)     colonization is our daily reality as 

indigenous persons in this country             the impact of colonization was expressed during the 

conversations with dave thomas     an indigenous architect and participant of this research 

...it is common for a first nations person to deal with a lot of personal challenges       

        they come in different ways          a lot of what i went through     i attributed what i 

went through to residential school     as i grew older i understood how those things 

happened through my life and through my family     it did come down to residential 

school experiences that were passed down through a couple generations  

                                             (d thomas     personal communication     march 30     2013) 

 

                                                           
12 reprinted by permission of the author       lesley lokko was trained as an architect and practiced 

and taught for years and has now transformed into a full time successful novelist 
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  13 
 

now that a site for the longhouse has been identified by myself as important      i need to take it to 

my sim oogit [chief]        it is his responsibility to decide the protocol that needs to be followed 

for approval of a site of the new longhouse          as part of the protocol i will need to present / 

gift to     members of my wilp [house]     the rationale for the design        the design is my tribute 

to the wilp [house]    and my t ooyaksiy nisim [thank you to them] for taking me in upon my 

return to the nation  

i am still uncertain of who i am     uncertain of my position in the wilp       i am looking to  

situate myself          i am a name holder [luugigyoo] in the house of my mother [wilp daxaan] and 

her mother before her [wilp daxaan] and  her mother before her [wilp daxaan] since time 

immemorial or     as an anthropologist might say    a matrilineal society  i am as 

knowledgeable about nisga a protocols and practices as i can be living away from the villages           

                                                           
13 as a child at school i was given the surname of my foster family to use     i changed it back to 

my birth name once i knew i had a biological family      with it     i changed   it is a 

daily reminder of who i am  
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within the nisga a nation cultural learning is a lifelong pursuit       but i am also    doing      i am 

planning to host the headstone moving feast for my mother and my older brother on august 1 

2015      there we will say our final goodbyes    and hand down the name of my brother to our 

nephew    kodiak daniels     as the eldest son of the eldest sister         names will also be given to 

two of my younger sisters     

     my younger brother and younger nieces (sim oogit daaxan [perry azak]      personal 

communication     february 22 2015) 

i am also learning cree protocols / ceremony through my wife who is a cree woman from 

northern saskatchewan who herself has had to live through the abuse of colonization 

 as a six year old girl starting kindergarten in a mission day school in 1970  she spoke only 

cree   she  received abusive punishment for speaking cree    for example  

she was not allowed to use the washroom until she could say it in english and so you can 

imagine the outcome on that first day when she could not make herself understood and she was 

further punished when could no longer hold her bladder    yet at that same time 

 2500 kilometres away in ottawa  a report was released at the national indian cultural 

conference 14     launching a pilot project in cree language immersion in a number of schools

 because the academics feared a loss of language         when i read of the disconnect 

between the academy and the community     it made me shake my head in disbelief 

 

                                                           
14 that was the name used in 1970 (see kirkness, 1994, p. xii) 
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ganimsiwilyenskw [talking stick]  15 

figure 1     david thomas 

(© 2015 dave thomas)    reprinted with permission 

david thomas is a member of peguis first nation (cree)     he has many years 

of experience as an artist     designer      technician and project administrator      his design  focus 

has been primarily on his culture 

david s graduate thesis work explored the history and culture of peguis first nation and the 

establishment of community connections broken as a result of its relocation in 1907        this 

work explored an interpretative framework for indigenous identity        

        david recognizes that architecture is not only built form     but relationships  

when expressed with an indigenous sensibility creates a sense of purpose and empowerment 

(d thomas      personal resume      2011) 

 figure 2     territorial acknowledgement      a wall sculpture created by david 

thomas     for the september 2014 opening of the canadian museum for 

human rights in winnipeg     (© 2014 patrick reid stewart)     

reprinted with permission 

 

                                                           
15 within the nisga a nation     the ganimsiwilyenskw  [talking stick]     is a revered symbol of 

respect     order and authority       whoever holds the talking stick has the floor to speak     and the 

protocol     is that everyone listens 
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 imagine the grief my wife felt as she told me her story     with the tears streaming down 

her face              

           as indigenous peoples we carry the grief of colonization of many family and 

friends  within our hearts        as i carry on i am committed to maintaining my cultural / 

spiritual connection to my culture and its knowledge   

          i am also an academic working on my fifth university degree      which is amazing to me  

given that one generation ago the federal government only provided my mother with a grade five 

residential school education16           in grade eight i was told that i could not be an architect 

          did i not know ñthat it took eight years of university to become an architect?ò17 those 

words seared into my brain    at a time when i was coming of age and becoming aware of the 

discrimination i faced at school and in the community     i never felt so small     so insignificant     

                                                           
16 my mother     phyllis stewart merkley (1925-2002) said to me in 1992 (the year i received my 

nisga a name) that she was sent home from residential school (1931-1938) because the teacher 

told her she ñcould read      write her name and do arithmeticò  

17 mrs white (english teacher      w l seaton junior high school     vernon     b c ) personal 

communication     september 1967 

http://www.google.ca/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0CAcQjRw&url=http%3A%2F%2Ftimvandevall.com%2Fwater-drop-silhouette-stencil%2F&ei=s3LMVNmoJJO5oQS1ioCIDA&bvm=bv.85076809,d.cGU&psig=AFQjCNH6VO0lj48eOPmj7UKR-CvnVBNBWA&ust=1422771113074379
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so discriminated against by someone i was supposed to trust as my teacher       i will never forget 

the words    ever  

          since that time those same words have become a powerful motivation in my life      but the 

feelings have never left     they still surface in my life  the words from a song     is 

sorry enough?  by mohawk musician murray porter (2011) and his partner      mohawk 

songwriter          elaine bomberry     poignantly remind us how much we have lost at the hands of 

those who want/ed/ing to kill the indian     save the child 

 

CHORUS:     you took away our children 

       stole our mothers love 

laid waste to our traditions 

wasnôt that enough? 

 

separated from our culture 

so many years, so alone 

with no mothers and no fathers 

in a world so far from home 

 

forced to use another language 

punished when, you spoke your native tongue 

you tried to kill our spirit 

but our hearts still beat as one 
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dedicated to the survivors and their families of the canadian 

indian residential school & american indian boarding school 

system18 

 

 i am a licensed architect with thirty years of experience and one of but a few licensed indigenous 

architects in this country   i am a husband   father  brother   

uncle   nephew  cousin and  grandfather    in my life i have 

known what it is to be a son and grandson   i am a writer of poetry and non-fiction 

literature   i am an artist who draws and paints   all these external relations 

make up my context        i often express my context through poetry as in the poem     

 i n t e r n a l l y which i wrote in 2013    

 

i   n  t  e  r  n  a  l  l  y  

  

i have known what it is to be born homeless /  

live as a foster child /  

experience loss /  

know abandonment /  

know / feel discrimination /  

be bullied / abused /  

live on the edge of life 

looking at nothing but blackness   

                                                           
18 italics and text by the song writers     porter and bomberry (2011)           

reprinted with permission 
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 all of these various experiences in my life influence how i see things  the way i interpret 

things   the conclusions i make  who i am places me at a crossroads in 

indigenous architecture and well positioned to have the conversations seeking the 

counsel of other indigenous architects in pursuit of creating community   by enabling a 

collaborative process of conversation / action to assist / facilitate a better future for our 

indigenous communities / peoples 

          it is also my personal context that makes the construction of a longhouse so vitally 

important        this is what i express to my wilp [house]     to my family      reminding myself 

 

 dim sagalts apkw nisim [together we will build a village]  

 

 

i am an indigenous man working as an architect / researcher / facilitator / writer / sigitsôoon 

[artist] within indigenous communities and organizations  i work on-reserve   i work 

with residential school survivors  who influence the planning/design process of 

structures within communities and organizations and whose reactions are a direct result of 

having attended government residential schools  my clients are among the most 

severe critics of architecture  every indigenous culture around the globe has a tradition of 

design that  was expressed in their architecture  and the knowledge is still felt and 

sensed  architecture was/is a response to climate changes  geography

 geology   natural resources and food systems   it expressed culture

 spirituality  governance / political systems  social systems 

 sustainability  and it is this relationality / relevance / respect / responsibility that 

defines my area of research interest 
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 in this country there is a need for indigenous approaches to design to be addressed          

to date there are is only the published writings of cardinal 1977 and 1991     della costa 2011     

gorrie 2014     gorrie and lemieux 2008 and stewart 1991 and 2007       there is a need to address 

    indigenous identity with places and designs     the significance of indigenous peoples 

knowledges      indigenous place-based design     indigenous protocols     indigenous place-based 

architectural education         
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in an effort to contribute to the needed scholarly discourse  the research question for this 

dissertation is 

 

what do conversations with architects who are indigenous tell 

us about the impact of indigenous knowledges on present-day 

architectural design processes? 

 

figure 3 graphically shows the relationality of the above research question          it shows that 

given any location / land / territory / culture and language      identity and architecture impact 

each other     influenced by indigenous knowledges of community / cultural protocols         it is 

the relationality of all these elements that coming together will assist in us together in building a 

longhouse           as my cousin galxaôguii biik sook said ñas we reclaim and make voice we 

must remember we live many worlds and occupy different identities we are constantly 

negotiating worlds adjusting to the different worlds in which we participateò (stewart  bc   2005)  

 

 figure 3          relationality of indigenous architecture to indigenous knowledges 
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conversations  are appropriate indigenous methodology to witness the use of  an indigenous 

theoretical and applied approach to architecture one that has long been on the margins 

 if under the radar  of mainstream  euro-inspired modernist architectural movements 

         the significance of this research  is its privileging  of indigenous peoples knowledges 

 and its contribution to the future of sustaining an indigenous architecture based upon the 

indigenous development of a much-needed indigenous curriculum for indigenous architecture 

 if the current prime minister of this country now known as c\a\n\a\d\a had the audacity to 

stand up in his place of governance and apologize for the treatment of indigenous peoples in this 

country19 then the time has come in this country to implement indigenous control of 

indigenous architectural education20  

 

 literatur e review as hagilskw [digging] 

 

 

following wilp [house] protocol     we arrive at the point we begin excavation     for the 

foundation         for existing knowledge of the ts'eets'iks [ground/land] and aks [water]           this 

literature review privileged indigenous knowledges but did not ignore the knowledges of other 

peoples and their contributions 

                                                           
19 prime minister stephen harper apologized to the nation on june 18     2008          my wife and i 

were seated on a westjet flight to ottawa when we listened intently to the broadcast        we could 

not believe our ears        what insincerity      what dishonesty       what a slap once again to 

indigenous peoples of this country     we were sick 

20 after      the 1972 paper     indian control of indian education (national indian brotherhood / 

assembly of first nations) 
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            reviewing the literature for my dissertation     i often sat at my desk looking at the more 

than 300 books on my bookshelves 

    sitting p  

      r 

         e 

             c 

                a r i o u s  

                                  l 

                                      y  on the edge  

 

     of my desk  

 

 

 

on the floor    under the desk   

 

 

whosahoarder ?  who was i reading then?           at the time i was reading  

 seeking spatial justice by edward soja (2010) and his compelling chapters  on the 

production of unjust geographies building a spatial theory of justice translating theory into 

practice and his concept of spatial trialectics which includes thirdspace, or spaces that are 

both real and imagined   dreams / visions? recently i was once again reading 

through     indigenous storywork  by jo-ann archibald (2008)        this book became  an 

invaluable study on  indigenous methodology which complemented the more complex  

presentation on indigenous research methods shown in figure 4      by shawn wilson (2008) and 

the critical indigenous research methodology of margaret kovach (2009)  

the indigenous context for proposing architectural dialogue / conversation has primarily 

been from the work of cardinal (1977, 1991) deloria (2001) harris and wasilewski (2004)  

acknowledging the seminal work on the 4 r s by barnhardt and kirkness (1991)  
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figure 4  research wheel  

(© 2008 shawn wilson      

reprinted with permission of the author) 

                         

            i reviewed the literature by pallasmaa (2005, 2005b) and tzonis (2005) that explored the 

character     meaningfulness     reality and significance of haptic perceptions of space [spatial 

cognition: know it / understand it / feel it]  i attempted to push the boundaries of these ideas 

toward a new design methodology for  indigenous architecture  which i privileged  as an 

indigenous architecture of reality   tzonis (2005) argues that haptic perceptions of 

space are at the heart of an [indigenous] architecture as an  architecture of human emancipation21 

         hagilskw [digging] for information laid the groundwork for the wilp [longhouse] / 

dissertation        it is around this ground that the wilp [longhouse] / dissertation can be built        

 
 
 
 
 

                                                           
21 the idea that architecture and human emancipation is a combined ideal is from the work of 

spanish architect and politician       francisco azorin izquierdo (1885-1975) as cited in tzonis 

(2005). 
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 indigenous methodology as ayuuk [protocols] 

 
 
it is the ayuuk [protocols] that guides all work on the wilp       orality is paramount and is treated 

with respect         the conversations with indigenous architects became the structure of the  

dissertation          the narrative / story contained within the conversations expressed the speaker s  

culture / spirituality / language / place     strengthened by visual / built form          hapticity was 

in the reality of the wilp / dissertation     it was the self-awareness of the foundation / structure      

to be touched     sensed     acknowledged     understood      integrated     made whole                    

 
orality:  

 

 

the primacy of orality within indigenous communities existed since time immemorial and is still 

important within my nation         although with the incursion of  colonization    came writing

 ñ...to put nisgaôa wisdom to paper is to irreversibly enter the white manôs world...ò 

niôysgankwôajikskw (nisgaôa, 1995, p. xxiii)  and yet here i am and as i said earlier

 writing as i speak coming as i am three generations after permanent contact  with the 

intruders          i am a witness to changes in indigenous peoples knowledges  ñ...we 

know this will have profound changes on our people and our customs  these changes 

are something that we will have to accommodate and adapt to....ò     niôysgankwôajikskw  

(nisgaôa, 1995, p. xxiii)  walter ong (1982) gave primacy to orality over writing 

when he wrote     ñ...oral expression can exist and mostly have existed without any writing at all, 

writing never without oralityò (p. 8)      

kovach (2009) writes that conversations are a non structured way of gathering knowledge 

(p.51) which i  privilege as a research methodology     through a combination of reflection

 story and dialogue   participating in the conversations with architects who are 
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indigenous finding out about their experiences with culture  architecture

 education and design processes 

 

storywork:  

 

 

story / narrative     opens culture / spirituality / language / place  to our lives today     making 

them more accessible           in the spirit of using narrative creatively / story as life / words as art

 angela sidney told julie cruikshank (1998)      it was with the help of the ancient 

narratives that allowed her to live life like a story (p.44)  i am grateful / learning to be 

more alive     to be more receptive to the power of others in my life      because of the stories     

underlining what tsaqwuasupp told taiaiake alfred (2005) about his grandmotherôs words   

 that as long as we are alive and doing our arts  people will know that we as 

indigenous peoples are not going away (p.170)  which i interpret that as long as 

i am practicing architecture  as indigenous evidence / as roots / as legacy   people 

will know that we as indigenous peoples are not going away 

during our conversation     douglas cardinal spoke about the power of community 

...each family is responsible for a certain territory and in that territory they know 

everything that is going on in their territory    every herb    every plant     every tree     

every animal every bird [as the birds chirp/sing in the trees surrounding his yard where we 

sat in the sun]     every fish         they know intimately and they also with their language 

and whatôs passed down to them and their history    they have an entire inventory of every 

living being on that particular area...           

(d cardinal     personal communication     may 4     2013) 
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ganimsiwilyenskw [talking stick]  

 

figure 5 the iconic master builder 

(© 2015 d j cardinal architects      

reprinted with permission) 

     born in 1934 in calgary, alberta, douglas cardinal s 

mother knew early in his childhood that he would become 

an architect        he was brought up to be architect        his 

architectural studies at the university of british columbia 

took him to austin     texas where he graduated in 1963       

     ...she [his mother] determined at six years old that i 

would be an architect     and she just trained me in that     

gave me everything    and    at seven she wanted me     she convinced my father to send me to a 

convent     to isolate me from racism         my father was first nation and my mother was german     

she wanted to isolate me from racism          she did not realize that it was from the frying pan into 

the fire          but so    the nuns taught me all about all the arts and everything else           it was 

brutal in the beginning     but     my modus operandi     everybody has a way they survived            

my survival mechanism was to excel     if i excelled then i could go through the system     so that 

was my way of surviving      trying to excel at whatever i did          and so that was the 

foundation         it was different from most prairie boys      i had more of the arts and culture than 

most european kids     because of my mother...  

 (d cardinal     personal communication     may 4      2013) 
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the conversations in this dissertation     like the transcription above     will provide the stories            

transcription will change the orality but not the intent of the messages  graphic 

material will add richness to the stories  remember the saying a picture is worth a 

thousand words   perhaps experiencing a building will be worth many tens of 

thousands of words   

 

visual/built form:  

 

 

ideologically  throughout history      indigenous peoples have been rooted in and continue to be 

more concerned with space versus the fundamentally opposed concept of the western 

philosophical issue of time (deloria, 2003)  as deloria says  not much makes sense when 

moving between these opposing views of the world   western european peoples have 

privileged the concept of time over the nature of the world from a spatial point of view (deloria, 

2003     by the very inclusion of indigenous cultural elements and 

forms in my own designs      i am     as an indigenous architect     resisting western architectural 

design archetypes    by making it culturally relevant to my clients as indigenous 

peoples     as shown in figure 6 

 

figure 6 traditional forms privilege traditional knowledges 

        (© 2000 patrick reid stewart)    reprinted with permission 
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it will be through built form that indigenous architects acknowledge their existence and show 

their cultural resilience   this will add to the  

 

 

 

 

work of other indigenous peoples     such as artists / musicians / film makers / writers / 

academics / elders      who have used their own visual / textual / oral  mediums  in resistance    

 

hapticity:  

 

...the very essence of the lived experience is moulded by hapticity... (pallasmaa    2005a     p  10) 

 

i look at my body and i see / remember / feel the acts of colonization   colonization 

has sought to destroy the indigenous body and replace it with one of its own making    and yet 

  

 

figure 7 acknowledgement of culture 

meno ya win health centre     douglas cardinal architect  

(© 2010 douglas j cardinal)      

reprinted with  permission 

figure 8  kill the indian in the child 

thomas moore     before and after 1874      

library and archives canada /nl022474 
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yet when i read alfred (2005) i have hope for the future of our bodies     ñoutright assaults and 

insidious undermining have brought us to the situation we face today      when the destruction of 

our peoples is nearly complete  yet resurgence and regeneration constitute a way to 

power-surge against the empire with integrityò (p 24)  

          haptic perceptions are about being self-aware within our bodies     for instance  

      

     figure 9 haptic awareness 

     st·:lǾ  elders lodge     patrick r stewart architect  

(© 2008 patrick r stewart) reprinted with permission 

 

or through an entrance way or            looking through a window into a garden        

 

                                                           
figure 10 age appropriateness 

     (© 1998 patrick r stewart architect) 

     reprinted with permission 
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the haptic elements  

     a recessed 

 

of the hallway            door or window     lighting     colour being elements in the 

architecture  

                           

  the act of walking down the hallway  through the door or looking through the window  

are what pallasmaa (2005b) calls   ñgenuine architectural encountersò (p  5) 

 in this instance it is the architectural elements that  ñdirects our awareness to our own 

sense of self and beingò (pallasmaa     2005b     p  5)  this is the integration of the haptic 

experience within  this integration  ñmake us experience ourselves as complete 

embodied and spiritual beings integrated with the flesh of the world (pallasmaa      2005b     p  5) 

 

 

            when i submitted my research proposal to my committee in 2012 it was my intention to 

have conversations  with six indigenous architects in c\a\n\a\d\a and six in the usa to reflect / 

listen / see their architectural expression of their cultures/knowledges         having now 

completed the conversations     i found myself overwhelmed with the support and interest shown 

by indigenous peoples involved in design and architecture        originally i was privileging my 

conversations within turtle island but events have occurred which lead me to include indigenous 

peoples from australia    aotearoa (new zealand) and cihuatan (el salvador)         i have had 

conversations with nineteen indigenous people       i express it thusé 

figure 11 genuine architectural encounter 

sto:lo elders lodge 

patrick r stewart architect (© 2008 patrick r stewart) 
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i want to... 

 

i want to know why they became architects who were their motivators supports 

 i want to hear of their life / educational journey their parents their grandparents 

i want to hear of their visions/dreams for their nations /  themselves 

i want to know their vision / recommendations for indigenous architecture 

i want to understand their design process / design theories /  

i want to record / remember/ing  the conversations  i will ask permission 

 

the process of building a longhouse as an indigenous methodology will be the framework for the 

dissertation      table 2 shows the schematic plan for the dissertation 
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table 2 [gilp il]  schematic plan for the dissertation 

site / selection / clearing / analysis (drainage, 

views, orientation, services [water, sewer, 

electrical, storm]) [locating the conversation] 

[abstract, dedication, acknowledgements, 

preface, table of contents, list of figures] 

foundation (soils, drainage) 

[the context] 

[introduction/sit aatkws: the beginning...new/  

underground] 

floor (structure, materials) 

[supporting the argument] 

[chapter 1 : architecture as ceremony & chapter 

2 : an adaawak / story on indigenous 

architecture] 

walls ( structure, materials, finishes) 

[form giving]  

[chapter 3 : research as sagalts apkw : 

indigenous methodology/indigenous place-

based knowledge in architectural design] 

roof (structure, materials, finishes) 

[protecting the words/conversations] 

[chapter 4 : conversations unpacked] 

 

doors (entry, accessibility, lockable) 

[access to the profession] 

[chapter 5 : indigenous architecture and 

culture] 

windows (clerestory, skylights, views)  

[view to the future] 

[ chapter 6 : saa bax / conclusions / 

recommendations] 
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as if from a dream 

during the process of researching / writing this dissertation     i often went to bed late when the 

house was quiet and my family was asleep and i would dream of writing     and then           

as i awoke from my sleep 

i realized that i had been dreaming  

       my visions were yet to come 

                     h 

i woke ... i  s     o     k  my head 

                             o 

 

yet it seemed so real 

i quickly transcribed my dream 

it started  sit aatkws [at the beginning]   

all that is written here was but a vision 

of things yet to come 

so i remained seated and wrote 

of the future 

 

stay with me as i travel han∕iijo [the earth]   

to uncover the future truths  long held here 

like an indigenous  back to the future 

we are not just going back to the 1950`s 

we going back to time immemorial 

...have a look ..... 
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adawaak  k il  [story / chapter   one] 

a r c h i t e c t u r e  a s  c e r e m o n y  

 

 

 

Précis   

 

Architecture exists as ceremony primarily because I see Indigenous design methodology based in 

protocol. This chapter, Architecture as Ceremony,  contextualizes indigenous place-based 

knowledge focusing on the relationship of things and persons one to another through power and 

place. This chapter also considers traditional form and its strength  inherent in being indigenous.          

Lastly,  design inquiry  is considered a necessity for development and expression of indigenous 

design theory, drawing upon the thinking of those that came before to frame an indigenous 

architectural  theory as ceremony.  To this end, the use of place-based indigenous knowledge and 

traditional indigenous forms articulate the principles of indigenous design. 
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this adawaak [story/chapter] has been accepted for publication in the following form: 

stewart, luugigyoo patrick reid (in press). architecture as ceremony. in, theodore (ted) jojola, eleni 

bastea and lynne paxton (eds), contemporary indigenous architecture: local traditions, 

global winds (part 2, chapter 1). albuquerque: university of new mexico press. 

 

 

s p a c e / p l a c e / c o n t e x t / u a l i z i n g 

though my vision is dim sagalts apkw nisim [for the building of a village together] 

     right here right now we focus on siwilpkws [building of a wilp]     hammer hammer 

             since the beginning of european global colonization     indigenous cultures have been / 

remain expendable         due to the continued colonization  / destruction of indigenous cultures    

       it is through actions such as my opening prayer      that indigenous thought within the 

academy begins to open a space for dialogue as there is still little understanding or acceptance by 

western culture of indigenous cultural concepts           from the everyday in my life i am so tired 

justifying what i feel / know as an indigenous person     it has always been at the intersection of 

my life as a nisga a person with that of the dominant society     it has been like looking through a 

glass wall     i stand near but never belong     and it with this understanding that i say i will never 

know freedom in my life            for example the nisga a concept of reciprocal rights or 

responsibilities were not included in the final  nisga a treaty as written by the federal government 

(nisga a     1998)          i say the federal government is responsible for the treaty because i will 

never say that the treaty process was fair or equitable or transparent or a partnership        i was at 

enough community meetings where we as citizens of the nisga a nation were not allowed to ask 

questions           we were talked to but never engaged in a discussion         if we asked questions 

we were seen as trouble makers         for reasons such as we as nisga a experienced in our a treaty 

process we need to look to our elders / writers to help explain a way through continued 
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colonization          vine deloria22 might have agreed the nisga a treaty does not recognize the 

nisga a knowledge principle of power or place          power being the living energy that inhabits 

nisga a knowledge and understanding of the universe          place     being the relationship of 

things to each other     such as defined in the opening prayer (deloria      2001         see also 

ruitenberg     2005) 

          understanding that the treaty is not based on an indigenous viewoftheplanet     i would 

have to conclude           the nisga a lisims government remains entangled within a western / 

christian  worldview23          to embrace an indigenous viewoftheplanet          the nisga need to 

begin to acknowledge that a  western / christian worldview is not place based  and that it sets 

humans apart / above the environment (not supporting the oneness and unity of the nisga a 

traditional viewoftheplanet  

         the western / christian worldview sees the environment only as a resource to be exploited / 

extracted versus a reciprocal relationship      examples are the frustrations and the real life 

confrontations between the first nations and the government police in new brunswick over 

fracking and in british columbia over oil pipelines 

                                                           
22 though vine deloria (1933-2005) may be considered a controversial popular indigenous 

writer/academic by some      his ability to privilege indigenous peoples     choosing his words 

sparingly but pointedly     being a lightning rod for controversy makes his contributions all the 

more valuable and an inspiration to those of us coming behind 

 

23 the western view of the world is expressed by the shorthand     ñworldviewò        it remains a 

western word / concept     that is foreign to an indigenous viewoftheplanet upon which we all 

live and exist in all our differences 
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            grand chief stewart phillip  told the georgia straight newspaper that recent clashes 

between first nations and rcmp officers in new brunswick are part of a struggle shared by 

indigenous peoples across canada          he said ñi think prime minister harper has done an 

incredible job provoking conflict between the economy and the environment        itôs shaping up 

to be a war between oil and water      and it applies to the eastern part of this country as well as 

british columbiaò (lupick 2013)       and this western worldview supported or was interpreted  to 

support the belief that indigenous peoples and lifeways did not need to be respected / valued / 

acknowledged (savages to be killed or changed / converted) é. this belief system resulted in 

government policies and actions which have had intrusive and negative or disintegrative impacts 

on indigenous cultures since early colonization whose impacts can still be seen today as  

witnessed in figure 12 

 

 

 

 

 

 

figure 12     indigenous homelessness 

(© 2007 patrick reid stewart) 

reprinted with permission 

 

     as a demonstration of support in this dissertation for indigenous culture / academy     

privileging citations of indigenous scholarship builds upon an indigenous viewoftheplanet              

 



34 
  

unfortunately there are as yet few indigenous academics of architecture on turtle island     i am 

among the first generation in this country known as c\a\n\a\d\a24 to be legally allowed to attend 

university as first nations peoples since the repeal of the Indian act in 1951 which removed the 

barrier for first nations people to attend high school and since 1972 when the federal government 

put post-secondary funding in place   

at this stage in our construction project you will see reference to non indigenous writers / 

thinkers / academics whose ideas  can be indigenized         manymanymany elders / writers / 

researchers / academics / teachers / thinkers / nations have helped me toward identifying 

components of indigeneity / an indigenous viewoftheplanet     discussed later in this chapter / 

understanding the systemic oppression / racism / colonization inside and outside the education 

system in this land now known as c\a\n\a\d\a        as dr peter cole / coyote put it ever so 

eloquently     the practice of academically certified punctuation distances me           the idea of 

paragraph is meaningless          the idea of chapter     is anathema to who i am as an indigenous 

person (cole     2006     p          21) 

i n d i g e n o u s  p l a c e ï b a s e d  k n o w l e d g e 

 

          the concept of place as a location     is host to the relationship of things one to another that 

define the sense of place or the feelings or emotions one might have about a place          these are 

elements of place-based knowledge          the principle of these relationships is what vine deloria 

(2001) calls correspondence or correlation          there is power in these correlations 

                                                           
24 i use the backward slash \      because it is considered wrong and it emphasizes the wrongful 

treatment of indigenous peoples in this country 
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between how materials relate one to another          though not necessarily spiritually powerful     i 

would define this sensory experience of materiality as indigeneity               for a building to be 

real     it has to have elements of cultural meaning           an authentic indigenous building      is a 

building designed by an indigenous architect that exhibits elements of indigeneity privileging 

indigenous culture in óresistanceô to the western norms of the status quo          expressed in figure 

thirteen is an interpretation of a traditional single-slope longhouse that 

exhibits cultural elements in support of indigeneity       

figure fourteen shows traditional form sqemel 

(st·:lǾ) [pithouse]  which traditionally were winter 

houses     facilitated25 by my office for the st·:lǾ  

nation          this project was designed to showcase 

the culture on a site that has been archaeologically 

dated to 9000 years bp         

         in architectural theory     i found the ideas of michael benedikt (1987) 

to have reciprocity transcending cultural differences           other attributes of 

indigeneity include     significance     as having meaning to someone          materiality     as being 

made of óstuffô to be touched     tasted     plainly seen     having a temperature     a weight     an 

inherent strength     but not necessarily heaviness of material          for example a pithouse      

though buried by earth      is no less material than a longhouse      just because it is covered by 

less rigid material than the other                      the pithouse shown in figure fourteen was 

researched and designed by my office in collaboration with the elders of the stó:lǾ nation 

                                                           
25 i say facilitated and not claim to have designed them because they are traditional cultural 

forms that have existed for thousands of years 

figure 13     

design elements 

in support of 

indigeneity 

 (© 2008 patrick 

reid stewart) 

reprinted with 

permission 
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figure 14          a buried pithouse is no less material than a longhouse 

 

    (© 2006 patrick reid stewart)    reprinted with permission 

 

   

when a building or structure is said to exhibit indigeneity it has cultural significance            

it can possess the power to draw a person along or into or be an oasis onto itself           (leuthold     

1998)          an example of such a space is the outdoor theatre structure my office designed for 

the cooks ferry first nation as a memorial to the treaty signed in 1910 by the interior allied tribes 

of bc     it exhibits indigeneity  and has great cultural significance       it has also become a 

memorial to the woman in my office who designed the theatre26 

  

  figure 15 chief tetlenitsa theatre  figure 16 creative interpretation 

 

  (© 2010 patrick reid stewart)    (© 2010 patrick reid stewart) 

  reprinted with permission   reprinted with permission 

                                                           
26 the design for this outdoor theatre was the m arch thesis project by lynda ursaki (1963-2011)    

a graduate of the dalhousie school of architecture     a member of the cooks ferry first nation          

it was built while lynda was an intern with my firm       prsa is the architect of record 
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 indigenous peoples around the planet have different languages     cultures      customs      

habits     ceremonies     identities and spiritual ways of being          vine deloria (1995) privileges 

indigenous cultures as rich living cultures     something he says     many north americans do not 

feel they have or can take part in     they are searching for a sense of culture and community 

deloria believes this contributes to what  he referred to as the ñindian wannabe phenomenonò and 

he acknowledges      that since 1960 when the united states census allowed people to self-identify 

their ethnic or racial background     there has been a jump in the native american population          

he says     ñtoday it is popular to be ñindianò (p     14)          twenty years later there are still 

people discovering / acknowledging their indigenous           i like to see it as a recognition of the 

sacredness of indigeneity     as indigenous architect     douglas cardinal (1977) explains 

 

we the people of the land will send our chiefs to virgin land     where we will gather 

together and sit in deep meditation          we will weep for the lost herds of the buffalo           

 we will weep for the destruction of the animals     the birds and the fish          we will 

weep for the destruction of the earth     the land which was ours          we will weep for 

the poisoning of the air which we breathe          we will weep for the poisoning of the 

water which we drink          we will weep for the destruction of our spirit and our pride 

and we will contemplate those people who have controlled our destiny and the destiny of 

our life givers for the past few hundred years          we will weep for the destruction of 

life and the life givers     for we are life and when our life givers     our environment      is 

destroyed      we too are destroyed (p  119)  

 this recounting of the impact of colonialism by cardinal exhibits one of vine deloria`s 

(2001) foundations of indigenous knowledge     that of being particular     or personal versus 
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general or universal          as does western science    which is based on establishing general laws 

or explanations of how things work          cardinal was tell ing a story of warning     certainly 

there are western scholars who have worked to develop the field of ecology and have expressed 

also concern and lamented society s actions in poisoning the world     case in point     rachel 

carson (1962) who published a most seminal book     silent spring           cardinal though     was 

lamenting the displacement of indigenous peoples and our environment          he was lamenting 

place          as indigenous peoples we have a responsibility to respect life and our sacred duties          

within the context of the reality of everyday life     each and every one of us as indigenous 

peoples has the responsibility to become a warrior     to be responsible for ourselves     our 

cultures     our languages     our families     our communities     our nations     our world          it is 

our responsibility to protect our peoples          life as an indigenous person in this country is a life 

of struggle for freedom from colonialism     a life of resistance          life as an indigenous 

architect is a life of asserting indigeneity     so people will know     we as indigenous peoples     

have not died (alfred     2005) 

 

t r a d i t i o n a l  f o r m  a s  p l a c e ï b a s e d   k n o w l e d g e 

 

 ideologically     throughout history     the hereditary people of the nisga a nation have 

been and continue to be concerned with space versus the fundamentally opposed concept of the 

philosophical issue of time       the structure of  nisga a culture is rooted in the  

ango oskw [territory] of each of the huwilps [chieftans houses]      it is this system of place-based 

cultural knowledge that continues to be under attack by continued colonization         there is a 

story told to me by an elder who related how the federal government department of fisheries 

refused to listen to him about the location of fish stocks because the fish did not show up in their 
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electronic fish finders        he had to physically show them before they would believe         he 

told them he had been fishing those waters for 50 years and he knew where and when the fish 

would appear every year     said another way     douglas cardinal and jeanette armstrong (1991) 

conclude that ñtechnologically advanced societies dismiss the contributions of indigenous 

peoplesò (p  12) and ñhave attempted to program them for self-destructionò (p  20)          more 

pointedly steven leuthold (1998) writes that western culture tends to ñdenature and dehumanize 

collective symbols identified with the otherò (p  26)          herein lies the issue from an 

architectural standpoint          by incorporating traditional indigenous forms     we are resisting 

the dominant western culture and privileging indigenous cultures         it is through resistance 

that we are political      performing a rhetorical function27 by shifting / changing the viewerôs 

frame of reference (leuthold, 1998)          we need to resist the western / colonizing iconism        

the westernerôs choice of emotional and value laden images that relays their attitude about the 

indigenous culture as nothing more than ñcigar store indiansò    and western / colonizing 

reductionism         the westernerôs perception of the indigenous cultureôs essential or core 

elements as no more than ñwestern cowboy / óindianô moviesò (leuthold, 1998    p  23) 

  by the very inclusion of cultural elements and forms     indigenous architects are resisting  

the western design paradigm     by relating to the culture within which they are working           

         figures 17-19 show the iroquoain village and interpretive centre by two row architect 

(1999) of oshwegen ontario     exhibiting the traditional massing of a village and highlighting the  

                                                           
27 the ability to identify the appropriate means of persuasion in a given situation          my use of 

traditional indigenous forms and protocols are the appropriate means to shift the viewerôs frame 

of reference 
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ganimsiwilyenskw [talking stick]  

 

figure 17 brian porter  (© 2015 two row architect)     reprinted with permission 

 

brian porter is a member of the mohawk nation    a member of six nations in 

ontario      and principal of two row architect which he established in 1992         

the name     two row architect     was chosen to reflect the unique nature of the 

firm as a 100% native-owned and operated firm on the six nations reserve in southern ontario         

in keeping with his tradition and to reflect community values     the search for a name was 

brought to the renowned cayuga faith keeper and linguist     reg henry          after several 

conversations with the elder     focus was given to architectural terms as interpreted by native 

language and the meaning these carried from their traditional roots          the final choice of two 

row was drawn from a weave of beads known as the 'two row wampum' 

                    two row architect mission statement 

as a result of culturally discouraging government policy     loss of resources and land     

various forms of traditional building practices have fallen to the wayside      only to be 

replaced with non-native forms           we at two row will assist in promoting an 

architectural approach that realizes the meshing of local traditional symbols (native 

arts/crafts/design) into current building technology           we also promote the creative and 

environmentally conscious use of building materials     and maximum native involvement 

for local benefit 

             (retrieved from    january 15     2015          http://www.tworow.com/aboutus.html) 
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ceremony of entry     what they attempted to do in this design is to interpret the traditional form 

shown in  figure 18 

 

         

figure 18 traditional       figure 19 modern interpretation of the traditional iroquoain form 

iroquoain form      (© 1999 two row architect)     reprinted with permission 

(© 1999 two row architect) 

reprinted with permission 

 

figure 20 the modern iroquoain village and interpretive centre  

(© 1999 two row architect)     reprinted with permission 

  

not that incorporating traditional form is easy or a panacea for community ills    

especially given the history of colonization              

     designing in urban areas for indigenous community groups and trying to get a building permit 


