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abstract [magoondihl adawa& tgun]

The purpose of this research was to find out how the cultune loidégenous architect informs
their practice of architecture. The research for this dissertation was motivated by Indigenous
Elders responses to my architectural design work as an Indigenous architect. This is the first
known research in Canada that geges the use ohtigenous Kowledge in the design process
by Indigenous architects. The results of this research will inform the future education of

Indigenous and nemdigenous students in architecture and their praetittén the profession.

The research was based on an Indigenous methodology of respect, reciprocity, redistribution,
relevance, reflection, relationship and responsibility. Conversations with nineteen Indigenous
architects from Turtle Island, Australia, Cihuatan (El Salvador)tdaoa (New Zealand)

were recorded, transcribed with content analyzed. Theydseifified their culture and its
influence on their design work. They assessed their time in architecture school and proposed

changes that would assist schools of architectr@cting Indigenous students into the faculty.

The conversations were enlightening in what they did not reveal about the use of Indigenous
knowledge in design. Though some of the architects employed Indigenous knowledge in their
design process, surprisiggnany were not so obvious. There may be many reasons for this, the
impact of colonization perhaps the most significant. There was however a general attitude that
schools of architecture could do more to attract and retain Indigenous students in ¢neampgro
This is significant if universities are truly to embrace cultural competency in an increasingly

global economy.



There could be more cultural support for Indigenous students in schools of architecture. The
curricula in schools of architecture coaldmonstrate cultural awareness, cultural sensitivity and
cultural competence of Indigenous Peoples. These findings could have an impact within schools
of architecture and other professional schools across Turtle Island, Augtoaiaroa (New

Zealand) ad Cihuatan (El Salvador). More research needs to be conducted focused specifically
on the hdigenous identity with ancestors, places and designs; the significance of Indigenous
Peoples knowledges; Indigenous pkbesed design; Indigenous protocols ardiganous place

based architectural education.



preface[wil ksiwatkhl bukw tguni yanhl wilaa japkwt]

Simgigat, Sigadurhaanalg Luugigyoothlway, Giskéahaastdiiy, Wilp Daaaniiy
Nisgaariiy, Git Gingolx, lu-a mé aamhl gagoodi m wil gaadsi m

What | said above, is that my name is Luugigjbich means, Fish Already in the
Creek]of the Killerwhale House of Daanoft he Ni sgada V[Kihcblitnge of Gi n¢
which means, Place of Skullahd that | am glad to be hdt#erally, means my heart is glad to
be here] meaning that | am glad to be preséhy name Luugigyoo,situates melose to the
village; | have corne in from the ocean and am in their waters

| want to acknowledge thteaditional, ancestrayjnceded territory of the Musqueam First
Nation on whose land the Umksity of British Columbia sit$.have beemonoured to attend
classes on this land withe knowledge that the Musqueam People have granted permission for
the university to use this site for educational purposes as they themselves used this land for their
own teachings.

The Elders ofhe Nisgaa Nationtaughtthat introducing oneself is taest a relationship
off in a good wayand that is what | attempted to do above by introducing myself in the
traditi on aThisMthestrgditiGnafornvadoyal introduction to an audiencthatl|
privilege as the readers of this dissertatiore Why | introducemyselforally is inseparable from
who | am. As Walter Ong (1982) sayspeech is inseparable from our consciousness and it has
fascinatechuman beings, elicited serious reflection about itself, from theeamty stages of
consciousnessphg before writing came intexistencé (p. 9).

This dissertationbeinga written documernthat privileges Indigenousrbwledgemakes

for a very interesting tensidrecause there are not always diteeglishtranslationsthough



Ongbelievesi...writing, from the beginning did not reduce orality lmuthanced @ ( pHulan9 ) .
and Eigenbrod (2008) privileghe words of Kimberly Blaeser explaining that oral tradition
informs literary works by Aboriginal peopleas wr i t er s tr an sadgallue fAnot
form, culture and perspective. 0

Dei, Hall and Rosenberg (2000) conceptualmégenous knowledge as a body of
knowledge associated witbrigterm occupancy dd certain place (p. 5This dissertation will
usetheglobaltermIndigenougather han Aboriginal First Nations or Nativéo refer to those
peoples with longerm occupancy of a certainpladeh ey go on t hdgeneuspl ai n t
knowledge areunique to given cultures, localities and societiéhey deal with the
experiential redty of the world. They are forms of knowledge that reflect the capabilities,
priorities and value systems of fulthersaly pbapl Ba
important dimension of indigenous knowledge relates to how traditional formewetd
emerge and coexist in diverse situations and
colonial and i mperi al intrusionso (p. 19) .

The United Nations (2007) defindadigenous Knowledga the Declaration on the
Rights of Indigenous PeoplesArticle 31.1. This Declaration affirms that Indigenous Peoples
have the right to develop literatures, designs, intellectual property, traditional knowledge and
traditional cultural expressionds a member of the Nisgalual Nati o

expression.

31.1. Indigenous peoples have the right to maintain, control, pranectievelop their
cultural heritage, traditional knowledge and traditiandtural expressions, as well as the

manifestations of thesciences, technologies andtares, including human and genetic



resources, seeds, medicines, knowledge of the properties ofdiadiflara, oral traditions,

literatures, designs, sports and traditiageines and visual and performing arts. They also

have the right tonaintain, contol, protect and develop their intellectual property

over such cultural heritage, traditional knowledge, and traditmrialral expressions.

Beyond Rights,tiis proper protocol and a good relationship then trying to create
here in this dissertatiolrchibald (2008) andlVilson (2008) have both writtesf the value of
respect shown by the writer in establishingpadrelationship between reader and writdnave
recently had the privilege to hdasthandabout needing to be sympathetic te teaer of my
dissertation (L. Vellker, personal communicatiofrebruary 52015) | will therefore gently ease
the reader into my writingtyle There will be challenges that most readers will fageading
this dissertation in terms of writing style, incliod format andpunctuationor lack thereof The
use of the Nisgaba | anguage may a&aQGlossarpyfbe a cha
Ni s g a 60 parovided ordpsgesx to xxxiii and | will belaaxd a k [translating every
Nis ga 6 a wo redised in thisligsdrtatiansn the spirit of reciprocityinto English
I wi || make a comment about my (waneotbef Ni sg

consideredinanywdy| uent i n Neéedtogse thalanguage & brtleetmacknowgked
my heritageand moreimportantlyt o st r engt h e ninthdazadensfs farcasl Ni sgad
am aware, this is only the second doctor al di
was the first Ni sagahe aompleted edssenatioeerntittbdBeridiogtret e
Box: Learning from Indigenous Students: Transitiorfirogn High School to University
However, Dr . Par ent withouthews s & r @ fa tlthiassmgvav@ng . wr i t t e

intenion to write the dissertation in Ngsa 6haugh ittmay have been interesting to hdoge

Vi



so,not unlike Fred Metalli¢2010)who wroteand defendetlis dissertation imis Mi'gmaw
language

In my initial submission to the Faculty of Graduate and Postdoctoral Studies, | privileged
theNgaba | anguage as related above, agreed to |
word and phrasd hi s manner of writing i s not Thei t hout
Coast Salish stories of Xa:ls, the credtor an s f or me r . Coash Salishdoriesaofthe A T h e
creatoft r ansf or Manc XaMha s K agree that Englighdirst hanges the meaning:
for example, using the word house for wilp deadens the meaning, and kdsaawaore
complex idea than the English translatiofiN. Mackin,  personal communication, February 21
2015). Archibald (2011) related a story by Elder, Mary Uslick who spoke of Tamahi [mountain],
not about a mountain [TamahiHolmes (2000) writes of her work with Hawaiian Elders in a
manner morelikemy s e of i ndi genoulkapuhagldegsy. huta&ahikoHa wai i an
(ancient Hawaiian dange(p. 373 8 )In.adecent meeting (February 20, 2015) with a group of
knowl edge hol ders from Kugl uk hekhkowladgedolders u v i k ,
agres with what | have been instructed and with the protocols followed by the Society of
Ethnobiology: namely, that out of respect to Indigenous ancestors, the Indigenous language
should come first, followed by Engliéhin an attempt to be responsive to thguesfor
consistency in the Preliminary page listings/headings, including the Table of Contents and the
Appendices headings listings, | will follow tlen g | i sh [ Ni sgadéa] for mat .
dissertation however, | will useMi s dEngdlishtranslation] format.

The research program carried out for this dissertagibased upon ingenous
methodologiess way of privileging indigenous ways of beinlj is also a way ofreating

discursive spaces where relationshiesiprocity, redistribution, relevance, reflection, respect
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and responsibility can emerge and supgodwing and doing within an ever changing and
evolving architectural educational contelttis notabout describing or comparing the
knowledges of local communigeThis is an acknowledgement that there is not one global
indigenous way of life or $@f knowledges that essentiazindigeneity in architecture.

There has been littleesearch into the use afdigenous knowledge in architectural design
and that iokay(Cole, 2002) Though the dissertations of both Burton (2012) and Mackin (2004)
focus on Nig a knawledge, they approach the knowledgem different perspectiveg his is
the first timethe voices otheseindigenous architectef so manydifferentnations have been
brought togethein conversatiorabout the use of indigenous knowledge in desiipe results of
this researclwvill have an impact on the practice of the profesbipimdigenous peoplemnd the
preparation of future generations of inglipus architects

Denzin, Lincoln and Smith (2008) assert that by privileging indigenous knowledges and
pedagogies, research is grounded in an opposi
postmoder n gl obal f or seerthtionocantioes thethebry, gpistenfotogys d i
methodology and praxis as a strategy of resistaltus.research will not privilegie concept
of decolonizationn architecture as it would require an analysis of architectural colonization
which is signifi@antly beyond the purpose of this research but may be something to pursue in the
future The concept of decolonization also has problems of inconsistencies, negativity and
generalizability

The perspective and thoughtisave about architecturas anndigenous persqtroadly

appliesto indigenous architectural practjcesearchteachingthinkingandwriting. It is the
intent of this dissertation to privilege an indigenous methodology as the basis for the research.

Readersandwriters from otler culturesvith other vews of the world will undoubtedly need
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some translatigrconnectionrelationality to connect my words with their own viewoftlenet
(worldview) and experiences

All reseach, writing and formatting s done byneastheauthor All disseration
elements required by the€&ulty ofGraduate antPostdoctoralStudiesat theUniversity of
British Columbiahave been included in this dissertation

The framework for the indigenous metlodapy ofthis dissertation wathrough tle
traditions and indigenous knowledge of the construaiifcalonghousehammer hammeiT his
Preface is an orientation  and will be the entry point into the village /
dissertation and transition into another way of thinking.

This sh@ed text is analogous to the village dock as

the entry into the villagelt is a narrow entry.

Thefirst adaavak [story /chapter]of this

dissertation is anagjousto thearchitectural

consideration of site, siteselection clearing

clearing, siteanalysis (drainage; views; orientation;

sensory; human; culturagrvicesncluding water

sewer, electrical, storhwhich locateghe

conversatiorandcontextfor the research.

This dissertation is an originaitellectual product of the authdtatrickRobertReid
Stewart Before anyjap [building] of the longhouse / dissertatitveganthere was much
discussion and planningrhe University of British Columbia, BehavioraldRearctEthicsBoard
(BREB), full BoardCertificate ofApprovalnumber idH12-01189 datedNovember 22012

covered the fieldwork reported in Chapterd. Fhe BREB approvall obtainedrequired



revisions, meetings amdy acquiescenct write the full application in a standacat
conventionabcademicEnglishformat as they did not accept my application written in the
writing stylethatyouwill soonbe reading. See Appendixd[1] for a copy ofmy response to
their initial rejection of myapplicationto BREB. The BREBfound thewriting styleof the
original application to beleficient and questioned my writing abiliéyd knowledge of Eglish
suggesting thdthire an editor

As mentioned aboyé will take you on a journeyhatwill make you question what you are
readingand perhaps you Wiwonder why the writings structured the waj is. | will introduce
you, perhaps for the first time and for others perhapsmatyay of writing that reads as if
speakingOne Indigenous readsaid he could hear his grandfatispeaking at feasta my
writing (C. Menzies personal communication April 23 2015). The formatting of this dissertation
purposely providesraoral / aural / visuallgesigned context artlerebyunderlinesan
indigenistresearctapproachThis is the manner in which this dextation will privilege
indigenous knowledges. The style of writing presented here in this dissertation will not be
standard or conventional academic English. Perhaps there will be those who will not question
what they are reading but there may be theéeo cannot fsl og it outo
communicationFebruary 5, 2015loneandmay need further translation thfe dissertation.
That is okay (Cole, 2002). This dissertation is innovative for this university and ssibjose
indigenous studestwanting to privilege their own languagstories and culture (M. Marker,
personal communicatiofrelruary5, 2015) Language of course being more than sets of

grammatical rules or vocabulary, Wade ti®avi

S
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(

vehicle by which the soul of each particul ar



| made concessions during the writing of this dissertation, recognizirgtivessionghe
university is making and the risk the universityaking in suppding this dissertation. As you
will havenoticed, or if you have not, pleas®tethat the Title Page, Abstract and Refeehare
all written in standard azonventional academic Englisim order to address those persons
without the time to invest in agling thisdissertation| have decidetb insert a Recis[summary]
in standard or conventional academic Engéisthe beginning of each adawdatory / chapter]
that will outline/summarize the main points contained in the ada{stay / chapter]

(L.Walker, personal communication, February 5, 20TIBjs Preface also started out in standard
and conventional academic English but it will soon begin to transform.

For the writing style to not follow standard or conventional academic Entfiesh,
formattingand punctuation or lack therebfs grevn out of my need to privilegedligenous
knowledgein resistance to the colonizing provincial education sysherhcontinue to traumatize
indigenous peoples in this provindeéhe followingadawak [story or teachng] about teaching
adult indigenous learners contextualizes the need for a discursive space to privilege an
indigenous methodology ou, the reader, will notice a change in writing style from standard o
conventional academic English to one you may besquitamiliarwith, but read it as if i am

speaking directly to your heart.

..teachingadult indigenougearners who had not beenaglassroom since they left
residential school as teenagesss a learning experience for me as the teacher they
cameinto theclassroomafraid of writing this was a capital planning course in the
school of community and regional planning at the university of british columbia which i

taught between 1995 and 1997
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I had to reasserthem that i was interested in their ideas and not their grammar
told them that i would speak to thesaparatelyf i had any questions about their writing
i offeredconversation in place airiting a process that had strong resoaamith
them and with me asmost of thentame from traditionally oral nations andgiven

their traumatic experiensan residential schoah british columbia..

writing this dissertation reinforced my thinking it reinforced my camice

it reinforced my culture by reinforcing my writing as spoken word part of an oral
tradition that has existed since time immemorial this writing stylerequires particular
deliberation it is not random it is degragic it is not hierarchical

as you have no doubt noticed there is latlaerence to punctuation as you read
this dissertation thesymbols in table Will be used as a way to connect and emphasize

thoughts and words

table kil [1] navigation aids
Name symbol definition
forward dash / connects words of similar meaning / emphas
backward slash \ considered grammatically wrong it is used
emphasize incompatibility
colon : emphasizes conceptual connection
elipse indicates a continuity of thought
squarebracket [ english translation

Xii



table kil [1] navigation aid¢continued)

Name symbol definition
curvedbracket () reference / explanation / emphasis
guestion mark ? indicates an interrogative thought
double openig quote ) opens quotation
double closing quote 0 closes quotation
i do not use the period . orthe comma inthe main body of the text unless it is

originally usedn a quote but use space to differentiate pauses in thoughts
pondemg my motivationsabout writingand refledng uponmy struggle andhe struggle
of other writers i came to ask why donot morepeople question the ridef grammar and
punctuatior? ? ? i am definitelyonside withthe deconstrumnistswho approach language
contextually (Hart 1990)
do people not question langudggcause everyone is taught in schodhis is the way it
isand always has been s it thatwe just like to excel at following other peoples r@les
there is a whole reward system built around following rules  whether it is in school or at work
we like structure i am not preaching anarchy or anything of the sort  just the freedom of
expression
public educatiorad its startn nineteentrcenturygermanythat wantedo create more
disciplinedsoldiersafter their defeat in theapoleonic wars the new teaching systewas
brought back to the united staisherman 2012) back to turtle island because thesgnted a

more controllable citizenry and of course the residential school system in the usa was part of
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that control andssimilationinto a european worldview !l also had a residential
schoolsystem the last federally funded andenated residential school closed at gordon
saskachewan in 1996
like germany like the usa wanted to better contrahtdigenougpeoples

are the rulesf grammaranalogous to the rules of l&®v by creatng astandarceducation
system arefirst nations peopleseally moreeasilycontrolled by the state are weto do as we
aretold and not question authority because of grammaf ¢ourse the results of public
education on and off reserve for aboriginal peoptetkis provincehave been less than
successful

heslop (2009) reported that completiatesfor aboriginal students in this provinaee lower
at 47%than for non aboriginal students at 79%2) she further reported thahly 8% of
aboriginal students that did complete high school were deemed to be university gtidble (
there appears to be a significant rupture between the aboriginal student and the school system

brayboy and maughan (200@mindus thatthe his/her/tory of the schooling process
discredits/degradeslishonourddisgraceddisparages indigenous knowledges defcient (p
3)

westerngrammar and punctuation has evolved over the centuries and continues to do so

(connor  2003p my style ofwriting is based omwhat iknow as an indigenous person

Li refer to this country in which i live as c\an\a\d\a the backward slash  considered
wrong (see table p 1) is analogous to the wrongness of this country in its treatment of the
indigenous peoples  and is a daily reminder to me of the injustices in the country within which

i live reminéthg me i can never stop fighting / advocating / resisting / protesting

Xiv



raised undera system of communication colonization that continues to be largely formalistic
and abstract having said that my experimenta{deconstructionisand dectonizing) style

of writing is not withoutwesternhistorical precedent  there is a long lisvf otherwriters /
artists/ academicsvith definite punctuation principles though they may be different fromy
own push the boundaried the famalistic and formulisti¢hatwhich i havereadand
researched the list is not exhaustive but shows the breadth of experimevithtlanguage

and sandard or conventional writtemglish formats

samuel beckett
bill bissett
sherilynncalliou
peter cole
ee cummings
rishma dunlop
william faulkner
james joyce
cormac mccarthy
bp nichol
marcel proust
roy miki
josé saramago
gertrude stein

lynne truss
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from the above author list books that stick out in my mind incle coyote and raven go
canoeingoby peter cole (2006) saving faceéy roy miki (1991) thrones: cantos 3409by
ezra pound (1960) peters (2011adds charleso | s ¢ha aximus poemsrobin
bl aghe holydorest b p n i themardylsgya nd b i | whatlbukas theoty:tad s
study uv language  as worthy of inclusion as writers of experimentation as an
indigenous writer in english peter cole/coyot€006) put it ever so eloquently fithe practice
of academically agified punctuation distances me / the idea ofparagrap is meaningless /
the idea of chapter is anathema tavho i am as an indigenous perég¢p 21) nothing
experimental about his meaning but rather a deep felt spiritual / cultural wellspringlefprg
his indigeneity

capital léters are not used in this dissertatextept where the use of standard academic
english has been agreed upon between myséieastudent and the university i recognize
that the dissertation ascecmns(20033 def i ned it has an emphasis
the ability to f ol linonwdetense mycstyle af wriingis rfofplazidels
or lack of knowledge of propeisage of the english languaget is a form of gammatical
resistances adeconstructionist in the manner ofnany writers especiallgmerican poet e
cummings he graduated with a masiegredn english from harvard university and they
called him experimentandinnovative not words likely to be used to describe a
indigenous writer who breaks all the rules of writjttge behavioral ethics board at the
university of british columbia suggested that i hire an editor as it appeared that i did not know the
english language] timesthough they are changing coyote and raven go canoeings
written by peter col€2006)as his dissertation at simon fraser universibesides expressing

oneself in an oral wagtoes not require capital lettereommas or periods and the writingn
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this dissertatioms a narrative representative of an oral story as a classmataid when
they heard meeada dissertation chaptatoud it sourded like poetry that single remark
to me meant success
in fact manymanymany elderswriters / researchers / academics / teachers / thinkers /
nations have helped in my personal introspection toward identifying the components of
indigeneity/ understanding the systemic oppression / racism / colonization inside and outside the
education sytem inthis province the list of influences tends to be long because i do not want
to minimize the contributions of anyone I know how that feels so i tend to be
inclusive rather than exclusive including people / nations / organizations sutiieasborignal
healing foundation (2003, 2005) davidrobertadams (1995) taiaiakealfred (2005, 2009)
jo-annarchibald(2008) jean barman (1986) mariebattiste(2009) marie
battisteand james youngblodiendersori2000) gregcajete (2000) douglas cardinal
(1977 douglas cardinal and jeanette armstrong (1991) roland chrisjohn (2006/1997)
peter cole (2006) vine deloria(1994,1995, 2001, 2002006) franz fanon (2008/1952)
fyre jean graveline (1998) oscarkawagley and ray barnhardt (1999)margarekovach (2009)
emma larocque (2010) michaelmarker (1992, 198, 2011) nisga a tribal council
(1995 patricia oo6ril ey /e0P® 0s3t)- natio@(2001)i nda t uhi
shawnwilson (2008) waziyatawin angelailson (2004) waziyatawin angeVlson and
michaelyellow bird (2005) as i think / read / write / think again am
listening overandoverandover again to ingsic dbum music fo nativeamericans
by robbierobertson(1994) the song ghost dance is playing...
crow has brought the message to the children of the sun for the return of the buffalo and

for a better day to come  youcankillmybodyy ou can damn my soul
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stard a chance againstmy prayersy ou dondét stand a téyance

outlawed the ghost dance but we shall live again we shall live again
ghost dance robbierobertson(1994)
the words of the song speak of a history of genocide against thenodig peoples of turtle
island but we will not go awayalfred 2005)
adaawd Kk il [story/chapterongd architecture as ceremony has been acceptéar

publication in the following form:

stewat, luugigyoo patrick reid (in pressarchitecture as ceremonip,
theodoreted)jojola, deni bastea and lynneagton (eds),
contemporary indigenous architecture: local traditions, global
winds(part 2, chapter 1). allquerque: university of new mexico
press

a d a a wipp 11 [story/chaptertwo] an adaawa[story] of indigenous architecturehas
been accepted for publication in the following form:
stewat, luugigyoo patrick reid (in pressan adaawla/story of
indigenous architecturén, theodore ted)jojola, deni bastea and
lynne maxton (eds)contemporary indigenous architecture: local

traditions, global windsalbwjuerque: university of new mexico
press
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hli magoodihl bukw tgun [intr oduction]
Précis

This introductionbegins the dissertation with agyer,contextualisingts use to privilege
an indigenous worldview.introduce myselt s i ng Ni s g a @splaimngthelusetofr adi t i o

storyandnarrative as an indigenous methodoldggxplain the nature of mgxperimental

decolonizingdeconstructie writing style,using maped teXt for emphasis as a tool of

resistance.

The impact of colonizatiors discussed;ontextualzingthe use of indigenous knowledge
in design | argue that identity and architecture impact each other infludnctueir indigenous
knowledges of relationality, respect, relationships, relevance, reflection, reciprocity,
redistribution, and responsibilitfhe process of building a longhouse is introduced as an
indigenous methodology for the framework of the disdEm within the context of orality,
storywork, visual / built form antapticity. This introduction includes a schematic plan for the
dissertation that lays out each chapter and it components. This introduction concludes with an

invitation to the readeotcome along on the journey.



my opening prayer forthe journey

dim sagaltspkwnisim

[together we will build a village]

...may our deffinition of an indigenous architecture be grounded in a w/holistic indigenous
viewoftheplanet that includes all conversations wisdom without separation of thinkingfeeling

/ spirituality’

.. hew

under ground

the firstprayer that i readvritten by an indigenougerson that openexh academic paper
was witten by sharo mcleod (2006) dhristian (personal communication éetberl

2010)ex pl ained t o me t hanmadtethedid dafehcedoy iewingehedro h er

whole thesis as an act of resistance for example she statteesieimtroduction with a
dream  then a story she wrote her thesis in four voices: the dream voice (spirit) the
storyteller/filmmaker voice (body) the mind (the scholar) the heart voice is silent
because it is the synthesizafrall the other voices she opened with a ceremodyaa
prayer

in indigenizing my writing  my work  my thinking thewayse fprayer o
link the subject matter of the paper to frame it for you thdere to make you pause

brayboy and maugha(2009) point out this way of speaking / writing / communicating is

4 indigenous viewoftheplanet & indigenizedvorldview
® quotations are italicized to emphasize the strength of the words as spoken
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indicative of a different Away of thoughtO

(p.11)

luugigyoothlway [my name idish already in the creek] wilp daxaan [killerwhale house
of hereditary chief perry azak]  git gingolx [village of place of skulls] in order to
build a wilp/longhouse within the anqq) oskw of wilpdaxaan there isa protocol that
must be followed a a member of the wilp

protocolwill involve gifting  feastingand lots of speaking all during the feast
we are told jigaanimdiin[ speak ni sgadal

the sitethat impactedne mostwasgigeenix[at a place upriverpn the east side of

the ksi gingolx [kincolith river]  north of the fish hatchery  near the bend in the river
though not a place that would have been traditionally selectedites far a wilp[house]
it was the place i connected with my grandfather upon my first trip to gingolx twenty six
years ago

it was there that i felt at home it was home

the above narrativeets the location for the construction of this wilp  the courage to follow
this narrativejourney has been supportied thewriting of umberto eco (2011) in his book

confessions of a young novelistin which he summarizedhis dissertatioprocess

When | presented my doctoral dissertation on the agsshof Thomas Aquindsa
very controversial subject, since at that time scholars believed there was no aesthetic
reflections in his immese body of work one of my examiners charged me with a sort of

Anarrati ve fhatla matweyscholantte setting outto do research,

as



inevitably proceeds by trial and error, making and rejecting hypotheses; but at the end of
the inquiry, all those attempts should have been digested and the scholar should present
only the conclusiondn contrast, he sajd told the story of my research as if it were a

detective novel. The objectiamas made in a friendly manner, and suggested tthene
fundamental idea hat al | research f i ndPfBEvesscientfist be
book must be a sort of whodtinthe report of a quest for some Holy Grail. And | think |

have done this in all my subsequecademic workg.

when i read the above passage I had an aha! moment writing
ina narrativeformat made sense though the above quote wastwritten by
an indigenous persoit was further evidence that narration/
storytelling/
storywork (archibald, 2008)
was being accepted/used as a research methodin concert with the oral tradition of
indigenous nations here was an italian man linguist bytraining a
novelist by daré pursuing his academic writing through narration
bell hooks (1994, 1999, 2009) is another académaet/ writer who pursues her

truths through narration  ridiculed and told that narration was not academic enoughit is

Sitalicsas published.
reprinted by permission of the publisher frontonfessions of a young novelisby umberto

eco pp6-7 cambridge mass harvarduniversity press copyright © 2011 by the
presidentind fellows of harvard college
8 eco (2011) began writing novels because a friend of his said he would not be able to because of

his academic training



her context  principles and values that inform her writing think about her message as you
read tte following words from bell hooks (1999) from her bookemembered rapturehe

writer at work

There are writers who write forifee. And here are writers who write because we need to
make sense of the world we live in; writing is a way to tfatb interpret, to reinvent. We
may want our work to be recognized, but that is not the reason we write. Y wate
because we mustje always have a choice. We write because langsape way we keep
hold on life. Wth words we experience odeepest understandings of what it means to be

intimate We communicate to connetd, know community°

building on naration another techique thaillows me taquestion writing conventionis the
use of shaped text a technique used by concrete poetsuse shape to underline the

emotionin my writing

% reverse italicization in book title as published (1999)
VYexcerpt from fiwomen who ramemkeed rdpoecthemmites o f r om
work by bell hooks  copyright 1999 by gloria watkins  used by arrangement with the

publisher henry holt and companynew york all rights reserved.



in this dissertation
i @am writing asinan oral fashion

writing like i speak

and hopefully d
itis being rea
asifiam speaking directly

to you @@ toyour
heart

this researclprivilegesindigenous architecta as indigenous peoples knowledges with a

goal of creating a discursive space in which to discuss cultacaldemid professional

knowledge to do this requires finding out about the many voices and experiences of

indigenous architects amadigenows peoples knowledges enabling differences as well as

similarities to be heard andnottodefine6 desi gn solutionsdé for
listening to voicesneansaccepting difference and complexity it means

telling many potentiallgonflicting gories and it means admitting to whanha working well as

well as what i&

lesley lokko (nd) situated the conversation of culture on a most intimate level that of the

body

In many [Ihdigenous ] cultures, there is one site into wimany ... issuesnemory,
history, language, home, self and place collapse: the body. Oral history, bodily art

practices, tribal affiliations, architectures based on sog@pbsed to formalelations are

1 discussion adaptgdnuary 17 201%om http://www.discursivespaces.co.uk/?location_id=47

6


http://www.discursivespaces.co.uk/?location_id=47

all manifestations of a deep, spiritual and aestretvenant with the body as the primary

site of memory and expressiof(lokko: rd)

lokkod writing reflectsthe personal history of indigenousgples here in this country
there is nothing more prof oiiholdstheemenmwer sonal
of colonization colonization has sought to destroy the indigenous body and replace
it with one of its own making  alfred (2005) iempathicabout sayingiout r i ght assau
insidious undermining have brought us to the situation we face todaywhen the destruction
of our peoples is nearly complete yet resurgence and regeneration constitute a
way to powersurge against the empire witheng r i t y 0 (alfved an? dojntassel (2005)
place contemporary indigenousness as an identityrcotestt  shaped and livadthe
politicized coniext of contemporary colonizatiqp 597  colonizatioris our daily reality as
indigenous persons in this country  the impact of colonization was expressed during the
conversationsvith davethomas  an indigenous architect and participant of this research
..it iIs common fora first nations person to deal with a lot of personal challenges
they come in different ways a lot of what i went through i attributed what i
went through to residential school as i grew older i understood how those things
happened through my life and through my family it did come down to residential
school experiences that were passed down through a couple generations

(dthomas personeabmmunication march 30 2013

12 reprinted bypermissiorof the author lesley lokko was trained as an architect and practiced
and taught for years and has now transformed intt e successful novelist
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this research
is an articulation
of the issues
encountered in my
architectural
practice
and an extension of
the research undertaken
for my undergraduate
professional degree in
architecture
(Stewart, 1983)
and the
re/search
undertaken
for my
post-
professional
degree
(Stewart, 1989) 13

now that a site for the longhouse has héentified by myself as important i need to take it to
my sim oogitchief] it is his responsibility to €cide the protocol that needs to be followed
for approval of a site of the new longhouse as part of the protocol i will need to present /
giftto members of my wilghouse] the rationale for the design the design is my tribute
to the wilp [house] and my t ooyaksiy nisirfthank you to hem]for taking me in upon my

return to the nation

i am still uncertain of who iam  uncertainmy positionin the wilp i am looking to
situate myself i am a naméolder[luugigyoo] in the house of my mothéwilp daxaan] and
her mother before hé¢wilp daxaan and her mother before h¢wilp daxaan| since time
immemorialor as an anthropologist might say a matrilineal society iam as

knowledgeable about nisgaprotoco$ and practices as i can be living away from the villages

13as a child at school i was given the surname of my foster family to use i changed it back to
my birth name once i knew i had a biological family  with itchanged itis a

daily reminder of who i am



within the nisgaa nation cultural learning 8 lifelong pursuit butam also doing iam
plaming to host the headstone moving feasnfigrmother and my older brothen august 1
2015 there we will say our final goodbyes and hand down the name of my brother to our
nephew kodiak daniels as the eldest son of the eldest sister names will also be given to
two of my youngessisters
my youngerbrotherand younger niecegsim oogitdaaxar{perry azak] personal
communication february 22 2015)
i am also learning cree protocdlseremony through my wife whie a cree woman from
northern askatchewan who herself has had to live through #imu® of colonization
as a six year old girl starting kindergarten in a mission day school in 98¥8poke only
cree she received abusive punishment for speaking cree for example
she was not allowed to use the washroom until she could sagngish and so you can
imaginethe outcome on that first day when she could not make herself understood and she was
further punished when could no longer hold her bladder yet at that same time
2500 kilometres away in ottawa a report was released at tional indiancultural
conferencé* launching a pilot project in cree language immersion in a number of schools
because the academics fearédss of language  when i read of the disconnect

between the academy and the community it madéhalesny head in disbelief

4 that waghe nameused in 1970 (see kirkness, 1994, p. xii)
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ganimsiwilyenskw [talking stick] *°

figure 1 david thomas

(© 2015dave thomas reprinted with permission

david thomas i& membenpf peguis first natiorficree) hehas many years

of experience as an artist  designetechnician and project administrator ~ his design fo

has been primarily on his culture

davids graduate thesis work explored thistory andculture of peguisifst nation and the
establishment ofommunity connections broken asesult of is relocation in 1907  his

work explored an interpretatifeamework for indigenous identity

david recognizes that architecturenc only built form but relationships

when expressed with andigenous sensibility creates a seapurpose and empowerment

(dthomas  @rsonal resume 2011)

figure 2 territorial acknowkdgement a wall sculpture created by dav
thomas for theseptember 2014 opening of tb@nadian museum for
human rights in winnipeg (© 2014 patrick reid stewart)

reprinted with permission

cus

id

swithin the nisga a nation the ganimsiwilyenskw [talking stick  isa revered symbol of
respect order and authority whoever holdshe talking stick has the floor to speakandthe

protocol s thateveryone listes
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and
my wife wonders

why she failed
kindergarten

what [[ONY

i still feel her
sorrow anger

hurt
Tear
[

ol

imagine the grief my wiféelt as shaold me her story with the tears streaming down

her face ‘
as indigenous peoples we carry the grietabnization of many family and
friends within our hearts as i carryi@am committed to maintaining my cultural
spiritual connection to my culture and its knowledge
i am also an academic working on my fifth university degreehich is amazing to me
given that one generation ago federalgovernment only provided my motheith a grade five
residential schoatducatioh® in grade eight i was told that i could not be an architect
did i not kniogwh tfi tyheaatr si to ft ouonki vee rlthHotey t o bec
words seared into my brain at a timeeni was coming of age and becoming aware of the

discrimination i faced at school and in the community i never felt so small  so insignificant

18 my mother  phyllis stewart merkley (192802) said to me in 1992 (the year i received my
nisga a name) that she was sent home from residential school1@38)lbecause the teacher
told her she tiec dheelrd nraemeed and dowrairi t hmeti co
”mrs white (english teacher  w | seaton junior high school vernon b c) personal
communication  september 1967
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sodiscriminated againdly someone i was supposed to trust as my teachewill never forget
the words ever
since that time¢hose same wordsave become a powerful motivationmy life  but the
feelings have never left they stillsurfacein my life thewordsfrom a song is
sorry enough?by mohawk musician murray portg011)and his partner mohawk
songwriter elaine bomberry poignantly remind us how much we have lost at the hands of

thase who want/ed/ing tkill the indian  save the child

CHORUS: you took away our children
stole our nothers love
laid waste to our traditions

wasno6t that enough?

separated from our culture
SO many years, so alone
with no mothers and no fathers

in a world so fafrom home

forced to use another language
punished when, you spoke your native tongue
you tried to kill our spirit

but our hearts still beat as one

12



dedicated to the survivors and their families of the canadian
indianresidential school & american indian aading school

systen?

i am a licensed architect with thirty years of experieanu#one ofbut a fewlicensed indigenous

architects in this country i am a husband father brother

uncle nephew cousin and grandfather in my life i have
known wtat it is to be a son and grandson i am a writer of poetrand nomrfiction
literature i am an artist who draws and paints all these external relations

make up my context i oftenexpress my contexhrough poetnas in the poem

internally which i wrotein 2013

internally

i have known what it is to be born homeless /
live as a foster child /

experience loss /

know abandonment /

know/ feel discrimination /

be bullied / abused /

live on the edge of life

looking at nothing but blackness

8jtalics and text by the song writers  porter and bomberry (2011)
reprintedwith pemission
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all of these various experiences in my life influence how i see thingsthe way i interpret
things the conclusions i make who i am places me at a crossroads in
indigenous architecture  and well positioned to have tkkenversations seeking the
counsel of other indigenous architects in pursuit of creating community by enabling a
collaborative process of conversatiaaction to assist / facilitate better future for our
indigenouscommunitied peoples

it is also my personal context that makes the construction of a longhouse so vitally

important this is what i express to my Whpuse] to my family  reminding myself

dim sagalts apkwnisim [together we will build a village]

i am an indigeaus man working as an architécesearchef facilitator/ writer/s i gi t s6oon
[artist] within indigenous communities and organizations I work onreserve i work
with residential school survivors who influence the planning/design process of
structureswithin communities and organizations and whose reactions are a direct result of
having attended government residential schools my clients are among the most
severe critics of architecture every indigenous culture around the globe has a tradition of
desgn that was expressed in their architecture and the knowledge is still felt and
sensed architecture was/is a response to climate changes geography
geology natural resources and food systems it expressed culture
spirituality  governancé political systems social systems
sustainability and it is this relationality relevancd respect responsibility that

defines myarea ofresearchnterest

14



we live in an
increasingly global economy

that seemingly homogenizes
everything from toys to architecture
an environmental sustainable
cultural approach to design in the face of this

globalization = indigenous architecture

based on indigenous peoples knowledges and practiced

by architects in canada, usa, australia, new zealand, and el salvador
who are indigenous a growing literature on INCligeNous methodology
and the influence of decolonized SChOIBFShip on indigeneity is the
theoretical framework for this qualitative research andat the

heart of what it means to be an indigenous architect
the | objective | of the study s to define, situate, locate,

indigenous architecture as a n@wW architectural
design methodology which constitutes a body of

original academic research addressing the

inclusion of ndigenous peoples knowledges
within the design process so that
relationality, relevance, -

respect, responsibility define
the grchitect’'s ecological

approach to the built

environment.
T

in this countrythere is a need for indigenous approaches to design to be addressed
to datethereareis only the publishedwritings of cardinal 1977 and 1991  della costa 2011
gorrie2014  gorrie and lemieux 20@8d stewart 1991 and 2007 there is a need to address
indigenous identity with placesddesigns the signifi@ance of indigenous peoples
knowledges indigenous plac®ased design indigenous protocols indigenous plagbased
architectural education

15



in an effort to contribute to theeededscholarly discourse theresearch questidior this

dissetationis

what do conversations with architects wdre indigenousell
us about the impact of indigenous knowledges on preksgnt

architectural design processes?

figure 3graphically shows the relationality of the above research questiont shows that
given any locatiort land/ territory/ cultureandlanguage identity and architecture impact
each other influenced by indigenous knowledges of commuhitultural protocols  itis

the relationality of all these elements that aogrtogether will assist in us together in building a
longhouse asmycousingl xadgui i b ifids We reclaim knd make vibice we
must remember we live many worlds and occupy different identities we are constantly

negotiating worlds adjustg to the different worlds in which we participa{gtewart bc 2005)

Indigenous Knowledges

IDENTITY

A

AR
N

ARCHITECTURE

LOCATION 4

} PROTOCOLS

Respect Responsibility

Relationships Redistribution

Relevance . Reciprocity
Reflection

figure 3 relationality of indigenous architecture to indigenous knowledges
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conversationsareappropriate indigenous methodology to witness the use of an indigenous
theoretical and applied approach to architectureone that has long been on the margins

if under the radar  of mainstream eurmspired moernist architectural movements

thesignificance of this researcis its privileging of indigenous peoplesdwmledges

and its contribution to the future sfistainingan indigenous architecture based upon the
indigenougdevelopment of a mueheededndigenouscurriculum for indigenous architecture

if the currentprime minister of this country now known as had the audacity to
stand upn his place of governance and apologize for the treatment of indigenous peoples in this
country!® then the time has come in this courttymplemenindigenouscontrol of

indigenousarchitectural educatiéh

literatur e review as hagilskwjdigging]

following wilp [house]protocol we arrive athe point we begin excavationfor the
foundation for existing knowledgef thets'eets'ik§ground/landjandaks[water] this
literature review privilegd indigenous knowledgdsit did not ignore the knowledges of other

peoples and their contributions

19 prime minister stephen harper apologized to the nation on june 18 2008 my wife and i
were seated on a westjet flight to ottawa when we listened intently to the broadcast we could
not believe our ears what insinceritywhat dishonesty what a slap once again to
indigenous peoples of this country  we were sick

20after  the 1972 paper indian control of indian education (national indian brotherhood /

assembly of first nations)
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reviewing the literature for mglissertation i often satat my desk lookg atthe more

than 300 booken my bookshelves

sitting p
r
e
c
arious
I
y on the edge
of my desk
on the floor under the desk
whosahoardefR who was readingtherf? at the timei wasreadng

seeking spatial justicky edward soja (2010) and his compelling chapters on the
production of unjust geographies building a spatial theory of justice translating theory into
practice and hisconcept of spatial trialectics whiaghcludesthirdspace or spaces that are
both real and imagined dreamg vision® recentlyi was once again reading
through indigenous storyworky jo-ann archibald (2008) this book becae an
invaluable study on indigens methodology which complementedhe more complex
presentation on indigenous research metlsbdsvn in figure 4 by shawn wilson (200&nd
the critical indigenousesearchmethodology of margaret kovach (2009)

the indigenous context f@roposingarchitectural dialoge// conversatiorhas primarily
been from the work of cardinal (1977, 198&)oria (2001)harris and wasilewski (2004)

acknowledging the seminal work on the gllsy barnhardt and kirkness (1991)
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figure4 research wheel
(© 2008 shawn wilson

reprintedwith permissiorof the author

i reviewedthe literatureby pallasmaa (2005, 2005ahd tzonig2005)that explore the
character meaningfulness reality and significance of haptic perceptions of spagatial
cognition: know it/ understand it feel it] i attempted t@ush the boundaries of these ideas
toward a new design methodology for indigenous architecturavhich iprivileged as an
indigenous architecture of reality tzonis (2005)argues thatdmptic perceptions of

space are at the heart of[amdigenou} architecture as an architecture of human emancigation

hagilskw[digging] for information laid the groundwork for the wilfpnghouse}

dissertation it is around this grouhdttthe wilp[longhouse} dissertation can be built

2L the idea that architeatetand human emancipation is a combined ideal is from the work of
spanish architect and politician francisco azorin izquierdo ¢1885) as cited in tzonis
(2005).
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indigenous methodology asyuuk [protocols]

it is the ayuuKprotocols]that guides all work on the wilp orality is paramount and is treated
with respect the conversationshwindigenous architectsecame thetructure of the

dissertation the narrative / story contained within the conversations expressed the speaker s
culture/ spirituality/ languagé€ place strengthened by visual / built form  hapticty was

in the reality of the wilg dissertation it was the selawareness of the foundation / structure

to be touched sensedacknowledged understood integrated made whole

orality:

the primacy of oralityvithin indigenous communities existed since time immemorial and is still
important within my nation  although withthe incursion ofcolonization came writing

Ai.t o put nisgabéa wisdom to paper is to irre
nogagekwodaj igccaw 1995, agndyebherdaiam ) andasisaid earlier

writing as i speak  coming as i am three generations after permanent contact with the
intruders i am a witness to changes in indigenous peoples knowledges f..we
know this will have profound changes on our people and our customs these changes
are something that we will have to accommodate and adaptdon i daynsk woé aj i ks kw
(nisgpabda, 1995, p. walterong (iL982)gave primacy tmrality overwriting
whenhewrote A. . . or al expression can exist and most
writing never without oralityo (p. 8)

kovach (2009) writes thabnversations are a non structured way of gathering knowledge
(p.51)which i privilege a a research methodologythrough a combination of reflection

story and dialogue participating in the conversations with architects who are

20



indigenous finding out aboutheir experiences with culture architecture

education  and design processes

storywork:

story/ narrative opensculture/ spirituality/ languagé€ place to our lives today making
them more accessible in the spirit of using narrative creativélgtory as life/ words as art
angela sidneyold julie cruikshank (1998 it was with the help of the ancient
narratives that allowed her to live life like a stgpy44) I amgrateful/ learning to be
more alive to be more receptive to the power of others in my lifbecause of the stories
underlining whatgaqwuasupp told taiaiake alfré&D05)a bout hi s gr andmot her o
that as long as we are alive and doing our arts people will know that we as
indigenous peoples are not going away (p.170) which i interpret that as long as
i am practicing architecte asindigenousevidencd as rootd as legacy people
will know that we as indigenous peoples are not going away
during our conversation  douglas cardinal spoke about the power of community
...each family is responsible for a certain territory enithat territory they know
everything that is going on in their territory every herb every plant every tree
every animal every bird [as the birds chirp/sing in the tsee®unding his yard where we
sa in the sun] every fish e know intimately and they also with their language
and whatés passed down to them and their hi
living being on that particular area...

(d cardinal  personal communication may4 2013)
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ganimsiwilyenskw [talking stick]

figure 5 the iconicmaster builder
(© 2015d j cardinal architects

reprintedwith permission)

mother knew early in his childhood that he would becg

an architet he was brought up to be architect
architectural studies at the university of british colum
took him to austin texas where he graduated in

...she [his mother] determined at six years old thaf

would be an archit and she just trained me in th
gave me everything and at seven she wanted me  she convinced my father to sen
convent to isolate me from racism my father was first nation and my mother was
she wanted tcsblate me from racism she dit realize that it was from the frying pan in
the fire but so the nuns taught me all about all the arts and everything elsé& was
brutal in the beginning but my modus operandi rybeely has a way they survive
my survival mechanism was to excel if i excelled then i could go through the system
was my way of surviving trying to excel at whatever i did and so that wg
foundation itvas differenfrom most prairie boys i had more of the arts and culture th
most european kids  because of my mother

(d cardinal  personal communicatiormay 4 2013

born in 1934 in calgary, alberta, douglas cardina

(7]

me

his

bia

1963

nat

d me to a

german

to

>d

so that

s the

an
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theconversations in this dissertationlike thetranscription above will provide the stories
transcription will change the orality but not the intent of the message graphic
material will add richness to the stories remember the sayin@ picture is worth a
thousand words perhapsexperiencinga bulding will be worthmanytens of

thousand of words

visual/built form:

ideologically throughout history indigenous peoples have been rooted in and continue to be
more concerned with space versus the fundamentally opposed concept of the western
philosophical issue of time (deloria, 2003) as deloria saysot much makes sense when
moving between these opposing views of the world  western european peoples have
privileged the concept of time ovéite nature of the world from a spatial point ofwigleloria,

2003 by the very inclusion ohdigenouscultural elements and
forms inmy owndesigns iam as an indigenous architectesistingwesternarchitectural
designarchetypes by making it culturally relevarib my clients asndigenous

peoples as shown in figure 6

figure 6 traditional forms privilege traditional knowledges

(© 2000 patrick reid stewart)reprinted with permission
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it will be through built form that indigenous architects acknowletge existence and show

their cultural resilience this will add tothe

figure 7acknowledgement of cluire

meno ya win healthentre douglas cardinal architect
(© 2010 douglas j cardinal)

reprinted with permission

work of aher indigenous peoples such as artists / musicians / film makers itevs /

academics / elders who have used their owvisual/ textual/ oral mediums in resistance

hapticity:
...the very essence of the lived experience is mouldédptycity... (pallasmaa 20052 p 10)
i look at my body and i sdaemember feel the acts of colonization colonization

has sought to destroy the indigenous body and replace it with one of its own makithget

figure 8 Kill the indian in the child
thomas moore before and aftei874

library and archivesanada hl022474
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yet when i read alfred (2005) i have hope for the future of ourbodie® ut r i ght assaul f
insidious undermining have brought us to the sitiratve face today when the destruction of

our peoples is nearly complete yet resurgence and regeneration constitute a way to
powers ur ge against the28mpire with integrityo (]

haptic percepons are about being salfvarewithin our bodies for instane

figure 9 haptic awareness
s t - elderglodge patrick r stewart architect

(© 2008 patrick r stewarteprinted with permission

or through & entrance way or looking through a window into a garden

3

figure 10 age appropriateness

(© 1998 patrick r stewadrchitec}

reprinted with permission
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the hapticelements
arecessed

of the hallway door or window lighting  colourbeingelementsn the

architecture

figure 11genuine architectural encounter
sto:lo elders lodge

patrick r stewart architect (© 2008 patrick r stewart)

the act of walking down the hallwarough the door or looking through the window
are what pallasma@005b)calls Afgemuiamchitecturbahl encounte
in this instance it is the architectural elementsthiatd i r ect s our awarenes
sense of sel f amnd05h @ i5n g o thi§ ip thd integratioraoathe haptic
experience within this integration Amake us experience ours

embodied and spiritual beings integrated with the flesh of the world (pallasn2@5b p 5)

when i submitted my research propasamy committeen 2012 it was my intentioto
have conveiaions with six indigenous architects in and six in the usto reflect/
listen/ see theiarchitecturakxpression of their cultures/knowledges having now
compkted the conversations i faimyself overwhelmed with the supportlanterest shown
by indigenous peoples involved in design and architectureriginally i was privilegingmy
conversationsvithin turtle island but events have occurred whedmdme toincludeindigenous
people from australa aotearognew zealad) andcihuatan(el salvador) I hawe had

conversatioawith nineteerindigenougeople i express it thusé
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i want to...

I want to know why they became architectgho were their motivators supports

i want to hear of their life / educationalurney  their parents their grandparents
I want to hear of their visions/dreams for their nations / themselves

I want to know their vision / recommendations for indigenous architecture

I want to understand their design process / design theories /

i want © record / remember/ing the conversations I will ask permission

the process of building a longhouse as an indigenous methodology will be the franmvibek f

dissertation  tabl2 showghe schematic plan for the dissertation
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table 2]gilp il]

schematic plan for the dissertation

site/ selection / clearing / analysis (drainage
views, orientation, services [water, sewer,
electrical, storm]) [locating the conversation]

[abstract, dedication, acknowledgements,
preface, table of contents, list of figs]

foundation(soils, drainage)

[the context]

[introduction/sit aatkws: the beginning...new.
undergrounyl

floor (structure, materials)

[supporting the argument]

[chapter 1 : architecture as ceremony & cha
2 : an adaawak / story on indigenous
archiecture]

walls ( structure, materials, finishes)

[form giving]

[chapter 3 : research as sagalts apkw :
indigenous methodology/indigenous place
based knowledge in architectural design]

roof (structure, materials, finishes)

[protecting the words/conversas]

[chapter 4 : conversations unpacked]

doors(entry, accessibility, lockable)

[access to the profession]

[chapter 5 : indigenous architecture and
culture]

windows(clerestory, skylights, views)
[view to the future]

[ chapter 6 : saa bax / conclusso/
recommendations]
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as if from a dream

during the process of researching / writing this dissertation i often went to bed late when the
house was quiet and my family was asleagdi would dream of writing and then

as i awoke from mgleep

i realized that i had beaireaming

my visions were yet to come
h
iwoke ...i s o k myhead
0

yetit seemed so real

i quickly transcribed my dream

it started sit aatkws[at the bginning

all that is written hergvas but a vision

of things yet to come

so i remained seated and wrote

of the  future

stay with me as i treel harliijo/ [the earth
to uncover the future truthslong held here
like an indigenous back to the future
we are not just going back to the 1950's
we going back to time immemorial

...have alook .....
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adawad& kil [story / chapter €]

architecture as ceremony

Précis

Architectureexistsasceremony primarily becaudesee hdigenous design methodologgsed in
protocol.This chapterArchitecture as Ceremonygontextualizes indigenous plabased
knowledgefocusing on tke relationship of thingandpersonone to anther through power and
place This chaptealsoconsiderdraditional form andts strengthinherent in being indigenous
Lastly, design inquiryis considere necessity for developmesmdexpresion ofindigenous
design theorydrawing upon the thinkingf thosethat came beforto frame anindigenous
architectural theory as ceremonyo this endthe e ofplacebased indigenous knowledge and

traditionalindigenoudormsarticulatethe princples of indigenous design
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thisadawaak [storghapte} has been accepted for publication in the following form:

stewart, luugigyoo patrick reid (in press). architecture as cerermgtiyeodore ted)jojola, deni
bastea and lynneaaton eds),contemprary indigenous architecture: local traditions,
global winds(part 2, chapter 1). albuquerque: university of new mexico press

space/place/context/ualizing

though myvision isdim sagaltapkwnisim [for the building of a vikhgetogether]
right hee right now we focus osiwilpkws [building of a wily hammer hammer
sincethe beginningf european global colonizationindigenous cultures have been /
remain expendable due to the continued catioiz / destruction of indigenous cultures
it is through actions such as my opening prayer that indigenous thought within the
academy begins to open a space for dialoguleeas is still little understanding or acceptance by
western cultug of indigenous cultural concepts from the everyday in my life i am so tired
justifying what i feel / know as an indigenous person it has always been at the intersection of
my life as a nisga a person with that of the dominant societyasibeen like looking through a
glass wall stand near but never belongand it with thisunderstanding thatsayi will never
know freedom in my life for examplethe nisgaa concept of reciprocal rights or
responsibilitiesvere notincludedin the final nisga a treaty as written by the federal government
(nisgaa 1998) isay the federal government is responsible for the treaty because i will
never say that the treaty process was fair or equitable or transpaaqudrbmeship i was at
enough community meetings where we as citizens of the nisga a nation were not allowed to ask
questions we were talked to but never engaged in a discussion if we asked questions
we were seen as trouble makers for reasons such as we as nisga a experienced in our a treaty

process we need to loo& our elders/ writers to help explain a watrough continued
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colonization vine delorig? might have agreed the nisga a treaty dudgecognize the
nisgaa krowledge principle opower or place powbeing the living energy that inhabits
nisgaa knowledge and understanding of the universe place being the relatinship of
things to each other such as definenh the opening prayer (delari 2001 see also
ruitenberg  2005)

understanding that the treaty is not basedrom@digenous viewoftheplanet i would
have to conclude the nisgaalisims governmentemairs entangled witin awesterr/
christian worldview?? to embracen indigenous viewoftheplanet the nisgad to
begin to acknowledgenat a western thristian worldview is not place based and that it sets
humans apartabove the environment (not supporting the oneness andadinitg nisga a
traditional viewoftheplanet

the westerr christian worldiew sees the environment only as a resource to be exploited
extracted versusr&ciprocal relationship  examplare the frustrations and the real life
confrontationdetween the first nations and the government police in new brunswick over

fracking and in british columbia over oil pipelines

22 though vine deloria (1933005) may be considered a controversial popular indigenou
writer/academic by some  his ability to privilege indigenous peoples choosing his words
sparingly but pointedly  being a lightning rod for controversy makes his contributions all the

more valuable and an inspiration to those of us coming tehin

Bt he western view of the world is expressed
western word / concept  that is foreign to an indigenous viewoftheplanet upon which we all
live and exist in all our differences
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grand chief stewart phillip told the georgia straight newspaper that recent clashes
between first nations and rcmgioérs in newbrunswickare part of a struggle shared by
indigenous peoples acrossnada he said fAi think prime minist
incredible job provoking conflict between the
to be a var between oil and water  and it applies to the eastern part of this country as well as
british columbiao (lupick 2013) and thi
support the belief that indigenous peoples and lifeways did edttoebe respectédralued/
acknowledged (savages to be killed or chariged n v e r this loelief sgstem resulted in
government policies and actions which have had intrusive and negative or disintegrative impacts
on indigenous cultures since earlyaiozation whose impacts can still be seen today as

witnessed in figurd2

figure12 indigenous homelessness
(© 2007 patrick reid stewart)
reprinted with permission

as a demonstration of suppaortthis dissertatioor indigenous cultue /academy

privileging citations of indigaous scholarshipuilds uponanindigenous viewoftheplanet
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unfortunately there ar@syet few indigenous academicgarchitectureon turtle island i am

among the first genetian in this coutry known as 2410 be legally allowed to attend

university as first nations peoplsiice the repeal of the Indian act in 1951 which removed the
barrier for first nations people to attend high school and since 1972 when the federal government

put postsecondary funding in place

at this stage in our construction projgou will see reference to non indigenous writers
thinkers/ academics whose ideas canrmigenized manymanymany elderswriters/
researcheracademics teacherg thinkers/ nations have helped me toward identifying
components of indigedity / an indigenous viewoftheplanet  discussed later in this chapter
understanding the systemic oppresgicacism/ colonization inside and outside the education
system irthis land now known as asdr peter cole coyote put it ever so
eloquently the practice of academically certified punctuation distances me the idea of
paragraph is meaningless the idea of chapter is anathema tevho i am as an indigenous

person(cole 2006 p 21)

indigenous placéebased knowledge

the concept oplaceas alocation is host to the relationship of things one to another that
define the sensd place or the feelings or emotis one might have about a place these are
elements of plackased knowledge  the principle of these relationships is whiette deloria

(2001) callscorrespondence or correlation  there ispowerin these correlations

24j use the backwardash\  because it is considered wrong andmphasizes therongul
treatment of indigenous peoples in this country
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between hev materialgelate one to another  though not necessarily spiritually powerful i
would define thissensory experience of materiality iagligeneity for a building to be
real it has to have elements of cultural meaning anauthentiandigenous building is a
building designed by an indigenous architet exhibitselementf indigeneity privileging

indigenous cultureid r e s'i st a estemn dormsof thie btaus guo expressed ifigure

figure 13 exhibits cultural elements in support of indigepei

design element: | figure fouteenshowstraditional formsgemel
in support of (s t ) [pitha@ise] which traditionally weravinter
indigeneity house facilitatec?® by my officeforthes t - : | @
(© 2008 patrick nation this project was designed to showcase

reid stewart)

the cultureon a site thahas been archaeologically
reprinted with  dated to 9000 years bp
permission in architectural theory i found the ideas of michael benedikt (1987)

to have reciprocity transcending cultural differences other attributes of

indigeneityinclude significance as having meaning to someone materialigs beng

made of O0stuffd to be touched tasted

inherent strength but not necessarily heaviness of material for examplea pithouse

though buried by earth is no less materiahtatna longhouse just because it isovered by

lessrigid material than the other the pithouse shown in figure fourteems

researched and designed by my office in collaboration with the elderssiéithed nat i on

25 say facilitated and not claim to have designed them because they are traditional cultural
forms that have existed for thousandyedrs
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figure 14 a buried pithouse is no less material than a longhouse

(© 2006 patrick reid stewart)reprinted with permission

when a buildingr structures said to exhibit indigeneity it has cultural significance
it can possesthe power talrawa persoralong or into or be an oasis onto itself (leuthold
1998) an example o$ucha space ishe outdoor theatre structure my offadesigned for
the cooks ferry first nation as a memorial to the treaty signed in 1910 nyeher allied tribes
of bc it exhibits indigeneity and has great cultural significancet hasalsobecomea

memorial to the womaim my officewho designed the theatfe

i

=
figure 15 chief tetlenitsa theatre figure 16 creative interpretatio
(© 2010 patrick reid stewart) (© 2010 patrick reid stewart)
reprinted with permission reprinted with permission

26 the design for this outdoor theatre was tharoh thesis project by lynda ursaki (198311)
a graduate of the dalhousie school of architecture a member of the cooks ferry first nation
it was built while lynda was an intern with rfiym prsa is the architect of record
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indigenous peoples around the plamete differentanguages cultures  customs
habits ceremonies identitiesand spiritual ways of being  vine deloria(1995)privileges
indigenous cultures as rich living culturessomething he says many north enericans do not
feel they have or can take partin  they are searching for a sense of culture andigpmmu
deloria believes this contributes to whareferred to as th@ndianwannabe phenomenoand
he acknowledges thatsince 1960 when thenited statescensus allowed people to salentify
thar ethnic or racial background there has beenjamp inthe native american population
he says fitodayit is popularto bé i n d(p ax#) twenty years latethere are still
people discovering / acknowledging their indigenous i like to seeit asa recognition of the

sacredness of indigeneity as indigenous arcld@tt  douglas cardinl977)explains

we the people of the land will send our chiefs to virgin land  where we will gather

together and sit in deep meditation we will weep for the lost hetds btiffalo
we will weep for the destruction of the animals  the birds and the fish we will
weep for the destruction of the earth  the land which was ours we will weep for

the poisoning of the air which we breathe we will weep for the poisoning of the

water which we drink we will weep for the destruction of our spirit and our pride

and we will contemplate those people who have controlled our destiny and the destiny of

our life givers for the past few hdred years we will weep for the destruction of
life and the life givers  for we are life and when our life givers  our environment

destroyed we too are destroyqg 119)

this recounting of the impact of colonialism by cartlewhibits one oWine deloria’s
(2001) foumlations of indigenous knowledgethat of beingparticular or persoal versus
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general or universal as does western science which is based on establishing general laws
or explanations of how thgs work cardinal was téing a story of warning certainly

there are western scholars who have worked to develop the field of ecologgvanexpressed
alsoconcern and laemted society s actiona poisoning the world ase in point el

carson (1962) who published a mesminal book silent spring cardinalthough was
lamenting the displacement of indigersgpeoples and our environment he was lamenting
place as indigenous peoples we have a respditgito respect life and our sacred duties
within the context bthe reality of everyday life each and every one of us as indigenous
peoples has the respsibility to become a warrior to be responsible for ourselves  our
cultures our languages our families our communities our nations our world itis

our responsibility to protect our peoples life as an indigenous person in this country is a life
of struggle forfreedomfrom colonialism a life ofresistance life as an indigenous

architect is a life of asserting indigeneityso people will know we as indigenous peoples

havenot died (alfred  2005)

traditional form as placébased knowledge

ideologically throughout history the hereditarpeopleof the nisga a nationave
been and continue to be concerned with space versus the fundamentally opposed concept of the
philosophicalssue of time the structure of nisga a cultureased in the
ango oskwterritory] of each of thédnuwilps [chieftans housés it is this system of plaebased
cultural knowledge that continues to be under attack by continued colonization there is a
story told to me by an elder who relatealv the federal government department of fisheries

refused to listen to him about the locatiorfish stocks because the fidid not show up in their
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electronic fish finders he had to physically show them before they would believe he
told them he had been fishing those waters for 50 years and he knew where and when the fish
would appear every year said another way douglascardinal angeanettearmstrong (1991)
concludethatfitechnologically advanced societies dismiss the contribsitod indigenous
peoples ( pandfiiaze attempted to program them for sidbtructioo ( p de)
pointedly steven leuthold (1998) writes tiastern culture tends falenature and dehumanize
collective symbols identified with the otltep @6) herein lies the issugom an
architectural standpoint by incorporating traditionahdigenous forms we areresisting
the dominantvesterncultureand privileging indigenous cultures it is through esistance
that we argoolitical  performing a rhetorical functidhby shifting/c hangi ng t he vi ew
frame of reference (leuthold, 1998) we need to resist theestern / calnizingiconism
the westernerods choice of e aysthair atiituald abautthé v al ue
indigenous culturas nothing morethamc i gar st @awdeesterm/daoloaizing O
reductionism t he westernerods perception of the indi
elementas nomorethai we st er noicrodvibaryd / movi ep@3 (|l eut hol d,

by the very inclusiof cultural elements and forms  indigenous architecteearsting
thewesterndesign paragm by relating to the culturaithin which they are working

figures I7-19 showthe iroquoain village and interpretive centre by two row architect

(1999)of oshwegerntario  exhibiting the traditional massing of a village and highlightthe

27 the ability to identify the appropriate means of persuasion in a given situation my use of
traditional indigenous forms and protocols ar
of reference
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ganimsiwilyenskw [talking stick]

figure 17brian porter(© 2015two row achitec) reprinted with permission

brian porteiis a member of the mohawk nation a member of six nations i

ontario  and principal of two row architect which he established in 1992

the name two row architectwas chosen to reflethe unique nature of the
firm asa 100% nativeowned and operated firm on the six nations reserve in south&rio
in keeping with higradition and to refleatommunity values the search for a name was
brought to the renowned cayuga faibeper and linguist reg henry after several
conversations wittheelder focus was given to architectural terms as interpreted by nativ
language and the meaning these carried from their traditional rootghe final choice of two
row was drawn from a weave of beads known as the 'two row wampum’
two row architect mission statement

as a result of culturally discouraging government polidgss of resources and land

various forms of traditional building prées have fallen to the wayside only to be

replaced with nomative forms we at two row will assist in promoting an

architectural approach that realizes the meshing of local traditional symbols (native

arts/crafts/design) into current buid technology we also promote the creative ar

environmentally conscious use of building materialand maximum native involvement

for local benefit

(retrieved from january 15 2015  http://www.tworow.com/aboutus imi)

(D
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ceremony of entry  what they attempted to do in this design is to interpret the traditional form

shown in figure 18

figure 18 traditional figure 19 modern interpretation of the traditional iroquoain form
iroquoain form (© 1999 two row architect) reprintedwith permission
(© 1999 two row architect)

reprintedwith permission

figure 20 themoderniroquoain vllage and interpretive centre
(© 1999two row architect) reprintedwith permission

not that incorporating tdiational form is easy or panacea for communitits
especially given the history of colonization

designing in urban areas for indigenous community groups and trying to get a building permit
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