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Abstract

Extensive Records of the Taiping Era (Taiping guangji & F&zL) is an important sourcebook

within Chinese medieval literature dating from the 10" century that contains over 500 volumes
and thousands of examples of zhiguai, or stories of strange events and anomalies. This study
examines thirty-six dog stories within one chapter of Extensive Records of the Taiping Era,

“Domesticated and Wild Beasts” (Chu Shou &&f), that are split into two sections “Dogs, Part
One” (Quan shang “K._F-) and “Dogs, Part Two” (Quan xia K V). | trace the history of collecting

zhiguai, | evaluate the significance of the content of the dog stories, and | reveal a possible
reason for the selection and appearance of the specific dog stories. Using literary and folkloric
methods of analysis | uncover what | consider to be an editorial voice of the literati that compiled
Extensive Records of the Taiping Era, during the late Tang/early Song dynasty. This voice
reveals political and philosophical changes introduced in the stories—a desire for knowledge of
expanded people and territories, a new presence of scholar-officials, the resurgence of
Confucianism, and a promotion of male-dominance—and the sentiments of these changes held

by the literati who collected and edited the dog stories.



Preface

This thesis is the original, unpublished and an independent work by the author Samantha Meade.
The stories within the text were translated in collaboration with Professor Catherine Swatek.
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1 Introduction

Scholars have studied animal stories not only because they reveal ways in which a culture
views and treats certain animals, but also because those animals can represent certain beliefs and
traditions for a given society. Animal folklore within classical Chinese literature has been studied
extensively, but one animal in particular, although prevalent since earliest times, has not received
thorough examination—the dog. Dogs have shared a close connection with humans for centuries,
and this longstanding bond is reflected in most cultures. In China, both ancient and present, the
dog has played a myriad of roles, as protector, hunter, companion, and source of food. Yet, the
dog is also seen by humans as a wild animal which can potentially be dangerous and deadly. The
positive roles that dogs have in human society, coupled with the potential bestial threat they pose,
has led to different cultural representations, and | am interested in how the dog is represented in
folk narratives within ancient Chinese culture.! Therefore, to address this concern and uncover
editorial and authorial representations of the dog, | have chosen to use one of the largest
collections of folk narratives ever assembled, Extensive Records of the Taiping Era (Taiping

guangji X FEzEC), a work in 500 chapters that contains several thousands of narratives on the

strange and fantastical. | have chosen a sub-category about dog stories that is split into two

parts—-“Dogs, Part 1” (Quan Shang X =) and “Dogs, Part 2” (Quan Xia XK. | )—within a larger
section labeled “Domesticated and Wild Beasts ” (Chu Shou &&f). In analyzing this text, |

address the following questions in my thesis: why is animal folk literature recorded, why are

narratives pertaining to dogs different from those about other animals, and why are certain dog

1| use the term folk narrative to describe premodern Chinese narratives with subject matter pertaining to the
fantastical or relating to the lives of commoners. Although the authorship of the narratives is not known, they were
recorded and compiled into anthologies by highly educated men, and this group of people would also fit into the
category of “folk group” (See below).



stories favored?? Specifically, what is this history behind collecting animal folk literature within
the classical Chinese literary tradition, and how do dogs fit into this tradition? How are these
roles dogs play within the human-canine relationship represented in written narrative, and is
there an ambiguity or blurring of them when dogs interact with humans? Furthermore how do
they reflect a set of cultural beliefs and traditions editors and authors seek to regulate? In
reviewing classical Chinese narratives, | hope to uncover editorial perceptions of the dog, thus
reflecting beliefs held by the editors, collectors, and those who commissioned the work. This
editorial process, | argue, can be extracted when analyzing a folk narrative to reveal a new level
and voice of the editors of the respective narratives. This process need not be limited to the study
of dogs, but can be applicable to any form of folk narrative embedded within a larger written
collection, in which the voice of the author, due to the anonymity of folk narrative and the
process of anthologization, is missing.

When using the term folk narratives, | treat the editors of anthologies, responsible for
recording and compiling the text, as a folk group. Previous classifications of the folk were
limited to illiterates and the peasant class, yet Alan Dundes provides a new definition to
encompass a larger group from which we can analyze.® He explains that the folk, and those that
constitute a folk group, are “any group of people who share at least one common factor,” and
have traditions based on the shared item.* Dundes adds that people may share occupations, race,
gender, language, religion and so forth, which can be considered part of certain folk groups, and

part of more than one folk group.® Using Dundes’ understanding of folk group, we can apply this

?| use the term narratives and stories, rather than delving into the classification system proposed by William Bascom
of myth, legend or folktale, as it is difficult to determine how the stories would have been intended to be perceived
by the reader. For more information on the classification of folk narratives, see William Bascom, “The Forms of
Folklore: Prose Narratives,” The Journal of American Folklore, 78. 307 (1965): 3-20.

®Alan Dundes, “Who Are the Folk,” Interpreting Folklore (Indiana: Indiana University Press, 1980), 4.

*Dundes, “Who Are the Folk,” 6-7.

*Dundes, “Who Are the Folk,” 6.



to those of higher, more educated classes who would not have been traditionally considered as
folk. Indeed, the literati in Chinese antiquity shared occupation, class, and most often gender, so
that they would have engaged in traditions particular to their group.® I use Dundes’
understanding of folk group to apply it to the editors and compilers of Extensive Records of the

Taiping Era (Taiping guangji & FEzL) in order to find their voices and determine how the

literati as a folk group, who transmitted these stories, may possibly have understood the stories.
Scholars from various fields have worked to untangle the mysteries of the past to reveal a
better understanding of ancient culture, and turn to different media to do so—artifacts for
archeologists, artwork for art historians, language for linguists. Two other fields of study that
yield new perspectives in cultural history are literary studies and folklore studies. These fields go
beyond reading texts and explore deeper issues, such as context, authorial voice, allegorical and
subversive intentions or implications, and reception by readers. Taking a literary-historical and
folkloristic approach this literature, we can read the text, content and context to reveal aspects of

ancient Chinese culture that may have been overlooked in other areas of research.

1.1 Literary Debate on Zhiguai as Fiction versus History
In the historical and literary analysis of premodern Chinese narratives, most scholars
have posed the question of “fictionality” or historicity concerning the genre of zhiguai (narratives

of the strange, 7&1%,).” Two scholars in particular have presented differing opinions on the
g

®Literati in premodern China, and particularly those scholars in the Song Dynasty, would have shared common
knowledge on literary classics, warfare, and cultural traditions. Furthermore the scholars would have been male, and
from a relatively similar economic background.

"In Chinese language and literary history, there is no direct translation of the term “fiction”. This relates

to larger debate on what defines the Western term of fiction, and whether that is transferable to the Chinese tradition,
or even should in fact be transferred to the Chinese tradition at all. For more on this debate, see Sheldon Hsiao-peng
Lu, From Historicity to Fictionality: The Chinese Poetics of Narrative (Stanford: Stanford University Press, 2004),
38.



context and development of zhiguai. Sheldon Lu argues that zhiguai and the chuangi (fictional

short stories, {£%F,) narratives that evolved from them, are the beginnings of fictional writing,

while Robert F. Campany maintains that zhiguai are the continuation of historical writings.
These two opinions represent a divide amongst scholars on the definition of ‘fiction’ in the
Chinese tradition and whether zhiguai are fictional or historical narratives.

Sheldon Lu’s work From Historicity to Fictionality: The Chinese Poetics of Narrative,
gives a detailed account of the notion of fiction and how full-blown fiction emerged through
dynastic history and up to modern times. Although there is no exact term in the Chinese
language that directly corresponds with the Western notion of fiction, Lu believes ‘history,” shi

1, to be the closest term for the Western concept of “narrative.’® Historical writings in the

Chinese tradition—Dbroadly conceived to include both official and unofficial history—differ in
that they are not simply based on factual events, but rather encompasses writings about events
that may not be true, in a factual sense. Lu describes how Chinese notions of fiction do not imply
that the author fabricated the events, and further explains how the narratives interweave fact and
fantasy to present an ambiguity of the truth.? Moreover, Lu suggests that literary works were
created and recorded for moral or didactic purposes.’® This impulse, in turn, led to the beginnings
of what could be considered fictional writing, in that the zhiguai narratives can be understood as
creations by an author with a purpose. Therefore Sheldon Lu perceives zhiguai and other
writings of the strange to be the start of fiction—a kind of ‘leftover’ history—rather than simply

recordings of historical events.

8Lu, From Historicity to Fictionality, 38.
°Lu, From Historicity to Fictionality, 42; 114-115.
1%L_u, From Historicity to Fictionality, 4.



Robert F. Campany, on the other hand, sees zhiguai as a continuation of a tradition of
recording history. In his book, Strange Writing: Anomaly Accounts in Early Medieval China,
Campany seeks to explain why attention was given to lower, unofficial reports on the
supernatural by educated literati.** Campany gives a detailed chronological development of
zhiguai narratives and explains the historical context surrounding their emergence. Rather than
the origins of fiction, Campany argues that zhiguai are linked to the practice of collecting
anomalies by early cosmographers—who were advisers to the rulers responsible for interpreting
omens, understanding the heavens, and having knowledge on subjects of the strange and
unusual—and zhiguai follow a tradition of collecting knowledge for the expansionary purposes
of rulers.'? Moreover, the zhiguai mirror the traditional style of recording history, and a
standardization of the genre was created in order to preserve the appearance of a reflection of
reality.”® Thus Campany’s account of the development of zhiguai sees it as following from the
tradition of historical documentation, rather than marking the start of fictional writers.

I do not imply that either Lu or Campany’s perspective is better than the other, as both
sides bring up plausible arguments relating to the historical development of zhiguai. Since it is
difficult to determine the exact authors or creators of the zhiguai narratives, | propose an
alternative to Lu and Campany’s theories. I perceive that zhiguai, originally recorded from oral
accounts that circulated widely, may have been altered and embellished by the courtly literati,
who wrote them down, such that they are a form of both historical writing and of fictional
writing. Kenneth Dewoskin notes that many zhiguai collectors were re-located to the Southern

regions of China when the North was conquered by foreign ‘barbarian’ dynasties after the fall of

"Robert Ford Campany, Strange Writing: Anomaly Accounts in Early Medieval China (Albany: State University of
New York Press, 1996), x.

2Campany, Strange Writing, 4-6; 10-14.

BCampany, Strange Writing, 16.



the Han Dynasty (206 BC-220 CE). The scholars who served the Southern dynasties became
familiar with the local cultures, which resulted in their mediation between the high cultures
whose origins were in the North and indigenous cultures.** Having gained access to the
narratives of the indigenous people, these scholars could add their own literary embellishments
to the tales they collected. The blurred boundary between history and fiction in the narratives
allows for ambiguity in the level of truthfulness conveyed in these writings, and also in how the
stories can be interpreted. This thesis will investigate how these literati edited the narratives they
received or recorded, and suggests that this editing reflects certain cultural beliefs—e.g. of
Confucianism, male-dominance, and Imperial expansion—that were echoed in during the Song

Dynasty in the Chinese literary tradition.

1.2 Folkloric Theories on Narrative Studies
The development of folklore as an academic field began in the nineteenth century with
radical adjustments following the modernization of technology. Folklore studies yield insight on
culture from the perspective of those who produced, repeated, or engaged in it. Alan Dundes
explains the value and importance of folklore:
Folklore as a mirror of culture frequently reveals the areas of special concern. It is
for this reason that analyses of collections of folklore can provide the individual
who takes advantage of the opportunities afforded by the study of folklore a way
of seeing another culture from the inside out instead of from the outside in, the

usual position of a social scientist or teacher.™

Y“Kenneth J. DeWoskin, “The Six Dynasties Chih-kuai and the Birth of Fiction” in Chinese Narrative: Critical and
Theoretical Essays, ed. Andrew H. Plaks (Princeton: Princeton University Press, 1977), 36.

> Alan Dundes, “Folklore as a Mirror of Culture” in The Meaning of Folklore: The Analytical Essays of Alan
Dundes, ed., Simon J. Bronner (Utah: Utah State University Press, 2007), 55.



In other words, folkloric analysis is a lens through which one can interpret and study subject
matter from the perspective of the ‘insider,” S0 as not to impose an interpretation from an
‘outsider.” Apart from the collecting and classification of folk narratives, there are several key
theories and methods used to interpret narratives, and one way to combine them involves an
eclectic style of analysis known as the “toolbox method.”

The toolbox method was a term coined by Wendy O’Flaherty, but utilized by Alan L.
Miller in the field of folklore studies as a means of examining a folktale from multiple angles.'®
The toolbox method refers to the use of a multitude of analytic tactics and theories in order to
gain a better understanding of an item—in our case, folk narratives—rather than approaching it
from only one school of thought. Miller describes the toolbox method as allowing us to read
“text and subtext” and uncover “surface meaning and profound intent.”*” To illustrate how this
works, he chooses a specific text—a folktale titled “The Woman Who Married a Horse”—and
selects the appropriate ‘tools’ or methods in order to gain a deeper understanding of the tale. In
the essay, Miller uses five analytical angles from which to approach the tale: text and context,
structuralism, myth and ritual practices, symbolism, and Freudian analysis.'® By using these five
‘tools,” he presents a thorough and detailed interpretation of the tale, revealing its historical
significance as well as the symbolic representations within premodern East Asian culture.

This thesis follows the toolbox model in drawing on several theories and methods
prevalent in two fields—Iiterary studies and folklore studies—to uncover the process of editorial

selection involved in the dog tales within Extensive Records of the Taiping Era and to interpret

their cultural meaning. I believe this two-faceted approach allows for a more diverse outlook. It

®Alan L. Miller, “The Woman Who Married a Horse: Five Ways of Looking at a Chinese Folktale,” Asian Folklore
Studies, 54. 2 (1995): 276.

YMiller, “The Woman Who Married a Horse,” 276.

BMiller. “The Woman Who Married a Horse,” 279-298.



IS true that Miller’s toolbox method needs more explanation and attention, as he fails to elaborate
on how each theory or ‘tool’ feeds off the other, and why those specific ‘tools’ were selected over
others. While there are improvements to be made in the toolbox method, I will use it in drawing
from two theories that | deem useful in uncovering the editorial process: narrative frame theory,
and theories used in the field of Subaltern Studies. Both of these theories have been used to
‘read-between-the-lines,” or find angles from which to interpret a narrative, apart from simply
reading the text, by extracting important clues from the literary context or content of the tales.

A useful theory for interpreting folk narrative, used by Stuart Blackburn, is the narrative
context, or narrative frame theory. Blackburn proposes that the story or frame that surrounds a
narrative is of equal importance, and the frame within the historical context is needed to
understand the meaning of a story rather than simply looking at the story itself.'® Moreover, he
argues that the frame connects narratives that may have otherwise seemed disconnected or
chaotic, conveying an overarching message.?’ To illustrate this idea, Blackburn uses “The
Brahmin and the Mongoose”—also known under Aarne-Thompson’s tale type index as AT178A
“Llewellyn and his Dog”—t0 look at the various stories used to frame this tale. Depending on
the frame story used, the interpretation of the tale alters slightly. For example, under the frame of
the Panchatantra—an Indian text of the third century written in Sanskrit—we see that “The
Brahmin and the Mongoose” was told as an allegorical message with moralistic tones, by a sage
to “dim-witted” princes, and therefore without that frame the pedagogical nature of the tale
would have been lost.?* As Blackburn notes, the frame story is “part of a larger narrative,” and

one cannot grasp the full meaning of the story it frames if it is separated from the frame

¥stuart Blackburn, “The Brahmin and the Mongoose: The Narrative Context of a Well-Travelled Tale,” Bulletin of
the School of Oriental and African Studies, 59. 3 (1996): 494.

“Blackburn, “The Brahmin and the Mongoose,” 494-501.

21Blackburn, “The Brahmin and the Mongoose,” 496.



altogether.?” Blackburn’s methods of analyzing the narrative frame permit the study of written
tales to include the narrative context in a mode that is familiar to the context-driven study of oral
tales.

I hope to add onto Blackburn’s study that a narrative context need not be limited to a
frame story or authorial comment before or after the story, but can extend to an editorial
categorization or ordering of the tales. In other words, a story that does not contain a direct
narrative context may indirectly have a frame, through structuring or placement within a work. |
argue that the dog stories in Extensive Records of the Taiping Era were categorized in such a
way as to indicate an editorial comment on the individual story, as well as the dog stories as a
collection.

When faced with the challenge of extracting the perspectives of those that are
marginalized, or those that are thought to have no voice—like that of the editors and compilers
who were ordered to record the narratives—theories implemented in the field of Subaltern
Studies permits us new ways of unpacking the text. The field of Subaltern Studies offers a
critique of how folklore has been collected, studied, and interpreted. In the 1970’s the political
unrest and struggles relating to the British occupation in India empowered many scholars to
reevaluate the ways in which folklore and literary studies was being conducted—namely, calling
to question the dominance of the Colonial, Marxist and Nationalistic approaches to Indian
history and folklore.?® Subaltern theorists proposed a means of advocating for the ‘other,’ or
minorities and the marginalized, taking into consideration “class, caste, gender, race, language

and culture.”** This new concept of analysis through the perspective of the marginalized can be

22Blackburn, “The Brahmin and the Mongoose,” 505-506.

2% Gyan Prakash, “Subaltern Studies as Postcolonial Criticism,” The American Historical Review, 99. 5 (1994):
1476-1477.

** Prakash, “Subaltern Studies as Postcolonial Criticism,” 1478.



applied many different ways in order to study folk narratives—notably through an examination
of the content of a narrative. In Sabra J. Webber’s approach to Middle Eastern folk narratives
using Subaltern theories, she notes that once the voice of the marginalized is “recognized” within
a text, then it can be “recovered.”® The recovery and recognition of the ‘other’ enables the
scholar to gain a better understanding of those that created, narrated or used the narratives.
Furthermore, Webber maintains that through the usage of Subaltern theories a seemingly
disconnected and fragmented anonymous work could reveal connections that may otherwise
have been overlooked.?®

Although the elite class of male literati is not typically associated with the ‘other’ or the
marginalized, in my research | believe that under the confines of regulations and traditions
pertaining to the production and collection of narratives of the strange, we can uncover a missing
voice that would have been suppressed. That voice, or editorial comment, may reflect the rigid
moralistic culture of the ruling class, it may reflect the superstitions of lower classes, or perhaps
it may reflect the frustrations of the collectors themselves. Inspired by the Subaltern theorists
before me, | hope to recover the subliminal messages and comments put forth by the collectors
and editors of the dog stories in Extensive Records of the Taiping Era based on analysis of
context and content, bringing forth a new perspective in an area of study within classical Chinese

narratives which may have been overlooked and dismissed.

%> Sabra J. Webber, “Middle East Studies & Subaltern Studies,” Middle East Studies Association Bulletin, 31. 1
(1997): 12.
*® Sabra J. Webber, “Middle East Studies & Subaltern Studies,” Middle East Studies Association Bulletin, 31. 1
(1997): 15.
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1.3 Research on the Dog

The dog has been extensively studied from an anthropological perspective, tracing the
evolution from the troglodyte’s first companion to the spoiled house pet of today. With such a
longstanding relationship between man and dog, there has also been research on the sociological
and cultural significance of the dog. Two notable scholars offer research on the dog; Patricia
Dale-Green traces the origins and development of the dog, and David Gordon White follows the
narratives of the dog-man. These scholars’ research contains overarching views on the
development of the dog extending beyond the biological to encompass social context—
especially pertaining to Chinese culture.

Patricia Dale-Green’s Dog presents an anthropological and social study of dogs. Starting
from origins of the wolf and jackal, the dog has been bred over time to suit the needs of
humans—whether as hunting dogs, guard dogs, guide dogs, or companion dogs.?” Dale-Green
believes the dog’s popularity with humans attests to their loyalty to a pack leader, coupled with
their trainability or willingness to cooperate with humans.?® The more certain traits were coveted
and bred forward, the more new breeds appeared—especially in China. Dale-Green gives the
example of the Pekinese, a breed that originated due to the arrival of the Tibetan myth of the
Buddha’s dog companion transforming into a lion. The Chinese sought to emulate lion-like
features in a dog breed, thus resulting in the Pekinese.? As dogs became more domesticated,
myths, legends and folktales evolved to capture their interactions with men. Dale-Green gives
examples of dogs in Chinese folklore and of how superstitions, worship, medicine, and other

customs both reflected and shaped the treatment of dogs. Her study is important for evaluating

“'patricia Dale-Green, Dog (London: Rupert Hart-Davis Ltd. London, 1966), 17-44.
%Dale-Green, Dog, 17.
#Dale-Green, Dog, 117-118.
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the dog’s role both anthropologically and culturally, and shows how humans influenced the dog,
just as the dog influenced humans.

David Gordon White offers a more narrowed focus on dogs, concentrating his area of
study on myths and legends that surround dog-men, defining them as cynanthropic figures that
contain both a bestial nature as well as a civilized and cultured nature.*® Cynanthropic figures are
present in many belief systems and narratives worldwide, and White traces these myths
predominantly in Northern, Eastern, Southern and Southeastern Asia. White also uses the
opportunity to explore etiological myths of various tribes originating in and around China where
several cults have arisen that supposedly derive from celestial dogs.3* White’s analysis is
significant for illustrating how dog narratives in the Han Chinese tradition are allegorical
representations for the ‘barbarian’ tribes.

To gain access to the editorial comments, | will use the dog stories in Extensive Records
of the Taiping Era and structure my research into three sections. | will review how the practice of
collecting zhiguai evolved, so as to contextualize the dog stories within the Chinese literary
tradition. Then, following Blackburn’s concept of the narrative frame, I will discuss how the
structuring of the dog stories leads to an editorial comment on how the stories might have been
understood. Lastly, I will read the text of the tales, focusing on the content and the comments
embedded, adapting a tactic used by Subaltern theorists, in order to expose the editorial process
of selection and altering texts. In this way, we can see the folk group of the compilers and editors
indeed were creating their own narratives so as to make sense the dog stories, or at least

presenting the stories in a structured way so as to shape how their readers understood them.

*David Gordon White, Myths of the Dog-Man (Chicago: University of Chicago Press, 1991), 15.
#\White, Myths of the Dog-Man, 136-145.

12



2 Collecting the Strange

2.1 Extensive Records of the Taiping Era
To begin understanding the context of the dog stories, we must first delve into the
medium through which the stories are contained—Extensive Records of the Taiping Era (Taiping

guangji &} FEzEL; henceforth Extensive Records). Extensive Records is a famous anthology

within premodern Chinese history, with a large array of narratives. It contains 500 chapters and
several thousands of stories, and was commissioned under the imperial court during the Taiping
xingguo reign of the Song Dynasty (976-983 CE).*? Li Fang, in charge of the project and with

the assistance of numerous scholars and editors, presented the work to the imperial court in 978

CE.*® The content varies, though one genre that flourishes in Extensive Records is zhiguai (&
5%¢), stories that contain strange and supernatural occurrences. Many of these zhiguai stories

originate from the Tang (618-907 CE) or early Song (960-1279 CE), yet some can be traced as
far back as the Han Dynasty (206 BC-220 CE).* Extensive Records is revered not only for its
sheer magnitude, but also because it is a vital source for literary historians, as many of the cited
anthologies within this work are lost or destroyed and are only preserved, in partial form, in
Extensive Records.

The stories within Extensive Records were collected from anthologies that were produced
both officially through imperial commissioning and unofficially through private collections.
Many of the anthologies that were written privately by scholars followed the tradition of writing
outside of official history or official recording. Unfortunately, aside from being preserved in

Extensive Records, few other anthologies have survived, and in fact most have been lost or

¥2Lu, From Historicity to Fictionality, 131.

%Glen Dudbridge, The Tale of Li Wa: study and critical edition of a Chinese story from the ninth century (London:
Ithaca Press, 1983), 2.

*This label was placed later on during the Ming dynasty (1368-1644 C.E). Pre-Ming this genre would have been
considered a sub-category of ‘history.’
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destroyed. Extensive Records not only contains the stories from these various lost anthologies,
but references each of the thousands of stories with the original source anthology. This renders
Extensive Records as a valuable primary resource for literary historians, as it grants access to
works that would have previously been inaccessible, and gives a reference for each story. Yet we
must not be hasty to assume that modern copies of Extensive Records are the same as the original
Song manuscript edition, as the textual history of Extensive Records is convoluted. There are
numerous editions and reprints, starting from the earliest printed 1566 Ming edition by Tan Kai

=15 and continuing on to the most commonly used Wang Shaoying 471 edition, which was

printed in 1956 and then reprinted in 1961.% There are several other modern versions of
Extensive Records, but those primarily used by scholars derive from editions based on either that
of Tan Kai or Wang Shaoying.*® In this thesis, | have referred to the Wang edition, as it is widely
used by scholars and has the commonly accepted punctuation and wording. I have also consulted
various online editions dating from 2006, as well as a printed 1926 edition to compare

punctuation and character choice.*’

2.2 Collecting Zhiguai
Although Extensive Records is monumental in scope, it is not entirely unique in that this
anthology was created in the context of a larger history of collecting the strange centered on the

writing of unofficial history. Collecting unofficial, strange events and narratives dates as far back

%Ulrich Theobald, “Chinese Literature: Taiping guangji A FEz0. ‘Extensive Records of the Taiping Reign,”
ChinaKnowledge, last modified 2010, http://www.chinaknowledge.de/Literature/Novels/taipingguangji.html.

%8Eor more information on Chinese textual history, refer to Zhao Hankun, Zhongguo leishu trER%EE (Shijiazhuang:
Hebei renmin chubanshe, 2005). For a more detailed history of Taiping guangji, refer to Cheng Yizhong, Taiping
guangji (Beijing: Zhongguo da baike quanshu chubanshe, 1992).

¥"The 1926 edition is based on an abridged version produced by Feng Menglong during the Ming Dynasty. For Feng
Menglong’s Taiping guangji chao see Patrick Hanan, The Chinese Vernacular Story (Cambridge, MA: Harvard UP,
1981), 84-85.

14



as the Warring States Period (475-221 BCE), and according to Richard E. Strassberg, The

Guideways (Shanhai jing [LI754%) was one of the first major compilations that contained

narratives that extended beyond biographies or tangible historical events, and encompassed
content such as fantastical creatures, foreign peoples or inexplicable events.*® Before the practice
of recording a broader array of historical events took hold, the works that were recorded and
collected were ones that dealt with philosophical morals and pieces that reflected positively
towards the ruling establishment, which were considered legitimate and official forms of
literature—particularly Biographies, Poetry, Documents, and so forth.*® A progression of more
unstable and militaristic dynasties led to a thirst for knowledge that extended outside the realms
of traditionally accepted forms of writing.

During the Warring States Period (475 BCE-221 BCE), militaristic expansion led to
surveying projects of the surrounding land and people, which in turn led to encountering more
strange creatures and foreign communities.*® Previously only shamanistic rulers or
cosmographers would have held knowledge on the subject of anomalies or aspects that were
beyond official history, yet as the expanding of territories increased and the practice of recording
steadily grew, more scholars had access to the knowledge of the strange.** This was fueled by the
fact scholars had more time to indulge in private literary development and were not bound by the
rigid confines of recording only official history. In this context we can see how more projects
being commissioned to collect and distribute information on unofficial, strange events, coupled
with the new freedom to expand outside the confines of recording only official forms of history,

would lead more scholars beginning to produce their own anthologies of strange events.

*Richard E. Strassberg, A Chinese Bestiary: Strange Creatures from the Guideways Through Mountains and Seas,
(California: University of California Press, 2002), 9.

¥Lu, From Historicity to Fictionality, 4-5.

“Strassberg, A Chinese Bestiary, 10.

“Strassberg, A Chinese Bestiary, 3.
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By the end of the Han Dynasty, collecting the strange became more institutionalized and
a wide array of knowledge about strange places and peoples was not only produced for
militaristic and expansionary benefits, but also for intellectual and moralistic pursuits. After the
tumultuous Warring States period, scholars had some freedom to develop their literary talents,
which allowed them to pursue different genres, specifically zhiguai. Many of the scholars and
officials who had been banished to the Southlands were able to write outside the confines of
official recording, and wrote about strange events of the world and people around them.*?

As scholars began writing on the subject of the strange, a pattern began to emerge in the
writing style. Robert Campany describes the characteristics of zhiguai as being a short, list-like
story written in plain narrative, involving a “systematic collection” and “arrangement of material”
similar to that of historical writings in the Chinese tradition.*® Sheldon Lu defines zhiguai as a
recording of the strange through anecdotes relating to the supernatural, and pertaining mostly to
Southern barbarian customs where there are distinct differences between other forms of historical
documentation and the later genres of fictional writing. The anomalies were not simply the idle
writing of scholars, but slowly became an unofficial institutional form of history that offered
knowledge on subjects outside of official biographies or the Classics.* This eventually led to
scholars seeking to become more ‘sagely’ and knowledgeable about a wide array of subjects,
including the strange, this being an asset to the court.* As the genre of zhiguai steadily grew,
more literati began collection projects of their own, producing anthologies of strange stories

relating to the supernatural, the strange people, and particularly to strange animals.

“?DeWoskin, “The Six Dynasties Chih-kuai and the Birth of Fiction,” 34-35.
“*Campany, Strange Writing, 25.

*Lu, From Historicity to Fictionality, 38; 46.

“*Strassberg, A Chinese Bestiary, 14.
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It was not long before those in power or ruling positions realized that the significance of
the collecting of information about foreign beasts and people extended beyond expansionist
purposes or literary development. According to Campany, surveying collections of strange
accounts, also known as “cosmographies,” allowed the ruler to redefine and manage new areas
and new people, mold a set of beliefs to conform to dominant ideology, or attack a belief system
while promoting another.*® This means that collecting anomalies, especially in regards to animals
and foreign peoples, enabled the most powerful ruling culture to know and even construct the
‘other’, where knowledge is not only important for militaristic dominance, but also for cultural
dominance.

Zhiguai became a medium through which relations between elites and indigenous
peoples could be mediated through an extension of the court—scholars collecting local
material.*’ In other words, this means that the literati, or ‘insiders’ could understand and have
access to the sayings, beliefs and frustrations of the masses, or ‘outsiders.” Once a foreign tribe’s
information was collected, it would be categorized, and as Strassberg puts it, “domesticated
through discourse.”® Campany adds that the “center” sought to domesticate or control the
“peripheries,” where the center represents the Capital, the city, or the literati, and the peripheries
represent the strange or foreign.* For both Strassberg and Campany, during the Warring States
Period and onwards there was a desire from the prevailing and dominant ruling system to know
and control the ‘other’ or foreign through the collection of lore and literature. In writing about
contemporary ethnography, Vincent Crapanzano stresses the need of the ethnographer to “make

sense of the foreign” and to do so he or she must use a variety of literary tools to “render the

“®Campany, Strange Writing, 5.

“"DeWoskin, “The Six Dynasties Chih-kuai and the Birth of Fiction,” 36.
“8Strassberg, A Chinese Bestiary, 9.

“*Campany, Strange Writing, 9.
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foreign familiar and preserve its very foreignness at one and the same time.”° If we venture to
think of classical Chinese editors as engaging in a similarly ethnographic enterprise, these editors
not only needed to convey the ‘otherness’ of the phenomena documented in zhiguai, but at the
same time, as Campany explains, to domesticate it. This developed into a practice of rulers
collecting official records of events including strange people, places and animals, which led to
official collections of zhiguai. This is the context which would eventually lead to the imperial
sponsorship of collection projects, such as the one that produced Extensive Records.

It should be noted that by the term ‘collecting’ and ‘collection’, I do not imply that the
compilers of Extensive Records went into the field and indiscriminately recorded all stories,
anecdotes or gossip they came upon. Nor does it mean that the literati followed the modern
folkloristic collection practice of recording as faithfully as possible the original cultural item or
narrative. Instead, they sought to record stories that epitomized some aspect—whether political,
military or religious—they wanted to promote either for themselves or for those that
commissioned the collection project. Sheldon Lu proposes that literary works were social
institutions that recorded and reported events for moral or didactic purposes.®* He adds that
historical writings were thought to mirror human affairs, and as zhiguai in its early form was
considered a sub-category of history, they could reflect the beliefs or customs of foreign peoples.
While Lu proposes that collecting had a didactic purpose, and could reflect certain cultural
aspects, yet | maintain that the reflection is somewhat distorted. Campany notes that zhiguai
stories were valued for their striking manner of narrative events and for how the stories reflected

a wild and uncivilized manner when taken out of their original context.>® This distortion

*Vincent Crapanzano, “Hermes Dilemma: The Masking of Subversion in Ethnographic Description,” Writing
Culture: The Poetics and Politics of Ethnography (California: University of California, 1986), 52.

*!|_u, From Historicity to Fictionality, 4.

%2Campany, Strange Writing, 11.
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resembles a concept in contemporary folklore studies called folklorism, or folklorismus, which
Venetia Newall defines as the “invention and creation of folklore for different purposes outside
any known tradition.”* In the case of a written narrative, the item is interpreted, paraphrased or
edited apart from the original context.>* As for zhiguai, Campany notes that narratives were used
to contrast the barbaric or wild other or periphery, to the civilized and tamed city or center,
where the collector further selects zhiguai based on his notion of what defines the peripheries
and what defines the center.> For example if a collector wants to emphasize filial piety, he or
she may select zhiguai that are perceived to exemplify filial piety in those closer to the center,
and expose the lack of such sentiment in those located in the periphery. In the corpus of the

material examined in this essay, this concept is illustrated in the story Z23% “Li Yi” where a son

is prevented from fulfilling his filial duties to his mother by a shape-shifting dog.>® The story
highlights the civility of the filial son, representing the center, and the incivility of the dog,
representing the periphery. Such narratives reveal how items were not collected indiscriminately,
but with a purpose or goal in mind—to serve as a pedagogical item to highlight the civility of
those in power as contrasted with foreigners and others.

As mentioned earlier, Extensive Records was commissioned during the Song Dynasty and
contains zhiguai whose subject encompasses a hierarchy extending from the gods, to
supernatural objects, to foreign tribes, and to strange encounters of humans with animals. The

dog stories in Extensive Records that are the center of my research are taken from fifteen

%3Venetia J. Newall, “The Adaptation of Folklore and Tradition (Folklorismus),” Folklore, 98. 2 (1987): 131-151,
*An example of folkorismus would be if the narratives of the Extensive Records were merely studied for their
content alone, without considering the historical context, the importance of the Extensive Records, the tradition of
collection projects, or the significance zhiguai.

Campany, Strange Writing, 9-10.

*®In the story, Li Yi’s mother passes away, but before he is able to bury the body, her form appears at his house. He
is tormented throughout the story by his mother, who appears in his dreams and orders him to bury her, and by the
false mother in his house who orders him not to bury the body. In the end, he discovers the false mother is actually a
shape-shifting dog that he eventually kills. He is able to bury his mother and become a filial son. To read the full
story, refer to the appendix.

19



anthologies, which vary in date, length and content (Table 1.1). This makes Extensive Records a
vital source for accessing zhiguai of the past, and also for understanding the significance of the
dog stories’ placement within the anthology. Furthermore, since Extensive Records contains a
plethora of zhiguai relating to animals, many scholars have turned to this text as an important

primary resource.

2.3 Animal Zhiguai

Literary historians have studied the zhiguai because they straddle the ambiguous
boundary between Chinese historical writing and fiction, and they are also valuable amongst
folklorists interested in analyzing the producers and collectors of zhiguai. Animal zhiguai
narratives include tales with animals as the main characters—commonly called fables—and also
contain stories of human interactions with animals. These latter stories have been the subject of
numerous studies, although there are a myriad of animals found in the literature, two of the most
notable and well-studied animals are the fox and the tiger in both the zhiguai and chuanqi
traditions.”’

Fox-literature has been studied throughout Chinese scholastic history, and such ‘fox-lore’
extends from early forms of zhiguai to late imperial fictional writing. Many sinologists outside of
China have taken fox-lore as their area of expertise, notably: Rania Huntington, Hans-J6érg Uther,
and Xiaofei Kang. Huntington discusses how the fox as ‘other’ could be an allegorical
representation of women—particularly women from the “outside” who move “inside” a family.”®

Uther not only works with fox-literature from Asia but also throughout the world, focusing on

>"While chuanqi is a different category of literature, being later and more elaborately developed than zhiguai, |
group the two together only to stress the magnitude of literature done on foxes and tigers.

*®Rania Huntington, Alien Kind: Foxes in Late Imperial Narratives (Cambridge, MA: Harvard University Asia
Center, 2004).
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the differences between fox-lore in China and Japan compared to fox-lore in Western Europe.*
Xiaofei Kang greatly adds to the discourse on fox-lore as she traces the evolution of fox
literature in the classical tradition until late imperial and modern writings. She further explores
the ‘cult’ of the fox where the fox, usually deemed a trickster in literary discourse, is considered
a patron to others, or those on the fringes of society.*

Apart from foxes, another animal that has been analyzed in the zhiguai tradition is the
tiger. Charles E. Hammond has published several articles about the allegorical meaning of tigers
in Chinese lore in which he concludes that tigers represent a corrupted or oppressive government

or an official .®*

On the other hand, tigers can also be agents of natural order and justice, as their
behavior can be considered governed by karma, whereby Heaven’s punishment comes in the
form of tiger attacks.®> Hammond argues that tiger-lore can also be read as authorial commentary
on the current government—including the ruler and his officials; or, it can be read as cautionary
tales about how to avoid disturbances. In this way, Hammond has used the medium of tiger

zhiguai to gain access to an aspect of Chinese society—government and politics—that might

have been overlooked in official historical recordings.

2.4 Dog Zhiguai
There is a surprising lack of research on zhiguai narratives about dogs. Dog stories are
present in many of the zhiguai collections and there are two sections devoted to dog stories in

Extensive Records, yet there is not the same scholarly attention given to these zhiguai. The

»Hans-Jorg Uther, “The Fox in World Literature: Reflections on a ‘Fictional Animal,” Asian Folklore Studies, 65.
2 (2006): 133-160.

0% iaofei Kang, The Cult of the Fox: Power, Gender and Popular Religion in Late Imperial and Modern China
(New York: Columbia University Press, 2006).

®!Charles E. Hammond, “An Excursion on Tiger Lore,” Asia Major Third Series, 4. 1 (1991): 87-100.

%2Charles E. Hammond, “The Righteous Tiger and the Grateful Lion,” Monumenta Serica, 44 (1996): 191-211.

21



majority of the work done on dog-lore relates to etiological myths about development of certain
Northern and Southern ‘barbarian’ tribes by David Gordon White. His research pursues the
mythological significance of the narratives for the various tribes, and also focuses on ‘barbarian’
oral literature. Northern tribes refer to the Jung tribes consisting of: Xiong-nu, Xian-yu and Hun
yu, where the Jung tribe was thought to be descended from a pair of white dogs.®® There are also
several works surrounding the Jung tribe’s myths, relating to lore on mysterious lands where
women and dogs reign, and their offspring yield male dog-like animals and female humans.®*
White’s work also traces the Southern tribes and the “P’an Hu” myths of the Man and Yao
people. The “P’an Hu” myth has been translated by several different scholars, and it tells how a
dog kills a troublesome general in exchange for the Emperor’s daughter, and how the dog and
daughter’s offspring are the descendants of the Man and Yao tribes.®® Although White’s work on
‘barbarian’ tribe lore is substantial and thorough, it only focuses on specific mythological works,

and does not touch upon the zhiguai written tradition.

Other works relating to dog zhiguai are translation projects, such as that of In Search of

the Supernatural (Soushen ji 8 ##=t), by Kenneth DeWoskin and James Crump.®® Furthermore,

Wolfram Eberhard has produced many translations of indigenous Chinese folktales.®” There are
several dog stories in In Search of the Supernatural, which also appear in Extensive Records, yet
the analysis of them falls short, as the stories are not discussed outside of the larger frame of the
work. As with DeWoskin and Crump, the translations of Eberhard also lack any analysis of the

narratives, and merely record them.

\White, Myths of the Dog-Man, 126-137.

#\White, Myths of the Dog-Man, 132.

®\White, Myths of the Dog-Man, 140-147.

®®Kan Pao, In Search of the Supernatural: The Written Record, trans. Kenneth DeWoskin and James I. Crump, Jr.
(Stanford: Stanford University Press, 1996).

"\Wolfram Eberhard, ed. Folktales of China (Chicago: University of Chicago Press, 1965).
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Although an analysis of the meaning of the dog within Chinese culture, for the common
people and literati alike would be another means of gaining insight, it is beyond the scope of this
thesis and instead | focus my attention on analyzing the editorial process and significance of the
dog stories within Extensive Records. | wish to extend my research to encompass a new theory
concerning the editing and collection process done by the literati so as to attain a new perspective
not only on the dog zhiguai within Extensive Records, but also to gain insight on an editorial or
authorial commentary, despite an apparent lack of a narrative or contextual framework to the

stories.
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3 Categorizing the Strange

To see how the editors selected and groomed the dogs stories found in Extensive Records,
we must explore the framework of the stories that extends outside of the narrative. Stuart
Blackburn has argued that the narrative frame or editorial commentaries in written story
collections give a heightened understanding of the external context of the story, but in the
absence of such a frame in Extensive Records, we must use other angles to gain more insight,
such as examining the altered titling or the altered structuring of the stories.®® Classification,
including the labeling of dog stories and their placement within the chapter, reveal how editors
made sense of them. The dog stories in Extensive Records were each given a title according to
the name of the male protagonist and specifically divided into two sections in order to
distinguish stories about heroic dogs from those relating to evil dogs. These modes of
classification allowed the editors and the readers to regain control of the wild and strange content
of the stories, as well as providing a specific angle from which literati and scholars may
understand and read them.

Before beginning my discussion we need to identify some concerns with regard to the
textual history of the anthologies. There are numerous source anthologies that were used in the
compilation and creation of Extensive Records, and of the fifteen texts listed as original sources
for the thirty-six dog stories, most are no longer extant. They have been partially reconstructed
through the piecing together of items from various anthologies—primarily from Extensive
Records itself. As a result, many of the dog stories listed cannot be located in their original
source. Furthermore, it is unclear whether the versions of the stories within Extensive Records

are based on an earlier edition, or on another anthology’s version of the story. In other words, it

% Stuart Blackburn, “The Brahmin and the Mongoose: The Narrative Context of a Well-Travelled Tale,” Bulletin of
the School of Oriental and African Studies, 59. 3 (1996).
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is difficult to determine whether a fragmented anthology was recreated using the Extensive
Records’ version of the dog story, or whether it used an earlier or later edition. In this context,
alternate titles and variation of texts that I have discovered—even if cited from the same source
anthology listed in Extensive Records—will be treated as variants and not as the ‘original’
versions. The presence of variation in the titling of the texts—whether those anthologies date
before or after the compilation of Extensive Records —indicates there was indeed an editing
process, and | will be concerned with the possible reasoning behind such editing and textual
manipulation.

Although there are limitations because of the gaps in textual history, we can examine the
stories to which we have access. Of the variant titles and texts from source anthologies that are
available, we see the dog stories differ in their level of organization from those in Extensive
Records. Categorization, such as the ordering of the stories, structuring of the chapters, and
titling of the stories are inconsistent and sometimes lacking in the variations found in other
anthologies (Table 3.1). This may indicate that the dog stories within Extensive Records were
given more attention than other animals in the chapter “Domesticated and Wild Bests”, which
leads to the discussion of how and why the stories were organized, and what information we as

scholars can gain from the editorial process.

3.1 What’s in a Name?
When first glancing at the Extensive Records’ dog stories we notice they are all given
titles, yet when compared to other anthologies, this is not always the case. Furthermore, when
compared to the titles that other ‘source’ anthologies give to the same stories, there are distinct

alterations. By examining how the variant titles differ from those in Extensive Records, we see
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an editorial selection process entailed in how to define or label the story. Of the thirty-six stories,
seventeen have titles that differ from those given in the source anthologies, either by giving titles
to previously untitled stories, or by changing them. Moreover, we notice that in Extensive
Records all of the stories are given titles, and that these titles consist of the name of a male first
mentioned in the story, even if the main character is female or a dog (Table 3.2; Table 3.3).

Many of the earlier anthologies lack chapter divisions and story titles, which can and has
posed problems for scholars hoping to work with the stories. Modern scholars, such as Kenneth
DeWoskin and James Irving Crump, in their translation of In Search of the Supernatural, were
confronted with a fragmented text that they pieced together, having no indication of the original
order or titles of the stories.®® Premodern scholars, such as Feng Menglong—a notable Ming
Dynasty (1368-1644 AD) scholar that produced many works of literature and poetry—

recompiled Extensive Records under the title Taiping guangji chao (& & EC#0), excluding

stories that he felt to be unimportant in order to create an abridged version. In a similar light, |
believe the editors of Extensive Records, when confronted with numerous stories from a variety
of anthologies, used titles and divided the stories into specific sections as a means of creating
organization on the material. This enabled chapters to be more cohesive and provided convenient
reference markers to the stories themselves.

It is curious that in several stories the male plays a minor role, yet the editors of Extensive

Records titled all of them after the seemingly scholar-gentleman (shi ), who appeared in them

regardless of their content. This could indicate that the editors hoped either to emulate historical

literature and biographies, or to promote a more Confucian male-dominated ideology.

% Kan Pao, In Search of the Supernatural.
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Considering that ten variant dog stories in other anthologies do not include titles, their
presence in Extensive Records and the use of a title may indicate that the editors were seeking to
structure the stories, and also to centralize the theme epitomized in the title: the scholar-
gentleman. Such a theme is unexpressed and left to the reader in the untitled variants.” For
example, in the story “Shi Xuandu,” the focus is on a decision by the servants that results in a

mother dog losing her puppy, causing her extreme anguish:

Rt - FOZXEE - & 8K - ATty - REEEZRY - BH&
B2 o Rk o ZEBHRORES o REEIFPYINE L - RZTEEAW - Hiaks - 8
Fola )5~ HARNE » RS - JoikPE BEEi LIS - BEm R Db
e RHALR - ERATHHEERZ - fFRH - REEERET - &8I AR
el T o e o BRI « HeRJ51E » MZERTRAE - DERZE
SEHAAG RSB - BRI - HoAE - BEABERRE -

During the reign of Yuan Hui in the Song dynasty there was a man named Shi
Xuandu. He had a yellow dog that bore a puppy with white fur. She loved her puppy
exceptionally, and would often feed her puppy from her own mouth. In time, the puppy
was fully grown. Whenever Xuandu went out hunting and had not yet returned, the
mother dog would watch for him outside the door. Afterwards Xuandu contracted a
respiratory illness, which gradually reached a critical point. The doctor gave him a
medical prescription, calling for a white dog’s lung. "* His family searched in the market
place, but in the end they could not find it, so they decided to kill Xuandu’s white dog
and used its lung in a medicinal soup. At this the dog’s mother leapt about and howled,
ceaselessly for several days. The family boiled the white dog and sustained Xuandu with
it, throwing the bones on the ground. The mother dog took the bones in her mouth, and
deposited them in the house. After eating, the mother dog moved the bones into the back
garden under a mulberry tree, where she dug a hole, and buried the bones. Every evening,
for over a month, she howled in the direction of the tree. And yet, Xuandu did not recover
from his illness and died. At the end, he said to his attendants. “That soup did not save
me from this illness. The truth is that you killed that white dog in vain.” Xuandu’s brother
was named Fandu, and from that time on Fandu did not eat dog meat.

In this tale, the theme concerns the angst of the mother dog, who is bereft of her offspring.

The title plays a significant role in how the story could be read, as it changes the way in which a

"There are five variant stories from other anthologies that contain no titles, and when included with the variant
stories from the anthologies listed in Extensive Records, it brings the total to fifteen stories without titles.
"According to Patricia Dale-White’s research on the use of dogs in Chinese folk medicine, a white dog’s blood was
used in Taoist exorcisms to cure ailments received from ghosts. For more information on dogs in Chinese folk
medicine, refer to Patricia Dale-Green, Dog (London: Rupert Hart-Davis Ltd., 1966), 137-156.
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reader could understand the story. With the title “Shi Xuandu” our attention shifts to Shi
Xuandu’s dying words in which he articulates the moral of the story—that the ultimately useless
efforts of the family yielded heavy consequences. Yet without the inclusion of a title the
protagonist is open to interpretation. For example, in the case that the mother dog was interpreted
as the central character, even if Shi Xuandu had recovered from the medicine, the outcome
would still result in her suffering, rending a new perceived moral of the story. The notion that the
Extensive Records’ editors created new titles in order to shift focus to the male character—and
possibly to render a new interpretation—may apply beyond the dog stories to all untitled
narratives incorporated in Extensive Records.

The seven dog stories in Extensive Records that have variant titles in other anthologies
focus either on the dog or a human protagonist other than the scholar-gentleman—including
women and servants. These stories contain protagonists other than the scholar-gentleman,
including dogs, women, and the hired help. The presence of variant titles suggests that it is not
always the case that zhiguai stories focus on the scholar-gentleman. Five of these stories have a
dog as the central figure, from which we can gather that the stories’ importance centers on these
dogs. For example, the story “Du Xiuji” first introduces us to Du Xiuji, but the tale focuses on

the relationship between the adulterous wife, her dog-lover and their child:

HECH - Bl - E8ilo - HERBEINE NBEEZ 2t - HHER - BORE—
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R0 - BN Z H MARAIER - 52801703k - REFER S HAK - B
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HINARZ - INAGRK » KEH - BOK - HHEE - BEREFEE - &4 - HRZZE
AR - s E M BEL - ZRAMFEZA R - AHIFTZ - RERK - EAE
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Du Xiuji was a man from Yue, who was a noted doctor. His wife was the daughter of
Xue Bin, a wealthy man from Chao Zhou. She had a very licentious nature. In Ji’s home he
raised a white dog, which he deeply loved. He would always give the dog rare and fine
foods. After he fed the dog, Xiuji would leave. His dog suddenly came inside and was
pawing at Xiuji’s wife. The dog seemed to have the intention of rape. Miss Xue thought this
strange, and asked, “Are you planning to rape me, if so, do not paw at me.” The dog
suddenly wagged its tale and jumped onto the bed. Miss Xue became afraid, but engaged in
the sexual encounter. As for the dog, it could not be distinguished from another man.
Subsequently every time Xiuji left it was always the case that the two would enjoy sex.

Suddenly, one day, just as they were sleeping together, Xiu entered from outside and saw
the dog. He wanted to kill the dog, but it suddenly ran away. Xiuji was furious, and sent his
wife away. Miss Xue returned to her father’s house, and after half a year’s time, the dog
suddenly entered the Xue family house. The dog grabbed Miss Xue’s hair in its mouth and
carried her away on its back. Her family servants quickly chased after her, but could not
reach them. They did not know where she was. The dog, carrying Miss Xue on its back,
went straight towards Hengshan, and hid her.”? Every night the dog would go down from the
mountains, stealing various foods. During the day the dog would give the food to Miss Xue.

After a year, Miss Xue was pregnant, and bore a son. Although the boy was a human, all
over the child’s body was white hair. All Miss Xue could do was raise the boy in the
mountains. After another year the dog suddenly died. Miss Xue then took her son and
meandered down the path to Jizhou to beg for food. Thereupon Miss Xue begged for food
from everyone. There were those who knew of this ordeal and reported this to Xue Bin. He
ordered them to bring her back home. After the boy was seven years old, his appearance was
hideous and he was violent. He would secretly go and steal things. He would be away for a
little over ten days, or for several months, and then would return. Xiuji worried about the
boy and wanted to kill him. Miss Xue wept and warned her son, “You are the son of a white
dog. In your infancy I could not bear to kill you. Now you are part of the Xue family, how
could you be disrespectful? If you sneak out again and play the thief, the Xue family
certainly will kill you. This scares me because you cause harm to others. You must change
your ways.”

Her son let out a big cry. “I was endowed with a dog’s nature and was born without the
heart of a human. I like Kkilling and stealing, it’s my nature. Why are you considering me at
fault? If Xue Bin can tolerate me, then he should do so; if not, then he should say so; why

"Hengshan is located in the Shanxi province and is considered one of the Five Great Mountains.
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kill me? If indeed he cannot tolerate me, | should escape from them and never come back
again,” he said through tears. His mother firmly detained him, but unable to do so, she
responded to him. “Go, then. Why not come back from time to time to visit me? | am your
mother, how can | endure not seeing you again.” Her son cried out again. “After three years,
I will return again.” Thereupon he took his double-edged sword, bowed to her, and left.
Come the time when three years had passed, indeed her son had become a leader of a group
with over one thousand thieves. He called himself the White General. After he had people
bow to his mother, he then commanded the bandits to completely wipe out the Xue family,
sparing only his mother. He continued burning homes, then took his mother and left.

This story is hardly represented by the title “Du Xiuji,” and in fact, an alternate title of
the tale is “The Strange Dog,” meaning that the emphasis is on the dog rather than the man.”
With a shift in the focus from the scholar-gentleman to the dog the theme of the story creates a
differing position from which to interpret the story. This shift of titling from the dog to the man
dilutes the heroism of the dogs and instead focuses on the scholar-gentlemen. The title of “The
Strange Dog” appears to more naturally capture the central character of the story, either
interpreted as the dog, which provides food and shelter for its family, or the son, who embodies a
balance of protective, loyal and bestial qualities. The title “Du Xuiji,” on the other hand, forces
the reader to sympathize with the cuckolded male. The manipulation of the title by the Extensive
Records’ editors thereby subtly and intentionally shifts the readers’ attention to the scholar-
gentleman, away from the redeemable qualities of the lesser figures of the dog, woman, and child.

Another example of this dilution is the story titled “Zhang Ran” in Extensive Records,

which follows the actions of a beloved pet coming to the aid of its master:

GIERAIE > AV miET > 0T > SURBEE - ARE R
HISHE - W LAERE - RER > QEGRRR - BIEIRE - febR: BLEE A0 HE -
AHGERE o WORGINEK > HARABRE - BN ER - DIAREES > 0iH &
iétz“—‘fﬁ EERIIL ARG - SR HEEFGRN - 2ERRIE R
SHE » JAERRGAL > WUERT) > B - e - ZANEUTRL - DZEHE - #%
> .

Li Yin, Xiaoxiang lu j##f$%, (Taibei: singxing, shuju 59: 1970).
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Zhang Ran, a man from Huiji, held a post.”* He had a young wife without any
children, where only she and the servant guarded the house, so therefore the servant and
the wife had an affair. Ran raised a dog named Black Dragon, who would often follow
him around. One day, after he had returned, the servant secretly wanted to kill Ran. The
servant prepared a magnificent meal. The wife spoke with Ran.

“I must soon be separated from you for a long time. Can you not eat something?”
The servant already had fitted an arrow to the bow, and waited for Ran to finish his meal.
Ran began weeping and could not eat, so he took the meat and tossed it to Black Dragon.
He expressed his concern to the dog.

“I raised you through the years and I am about to die. Can’t you save me?”” The
dog took the food but did not eat it, and only stared fixedly at the servant. Ran patted his
knee and called out: “Black Dragon!” The dog answered with a bark and then attacked
the servant. The servant dropped his knife and fell. The dog then bit his genitals, while
Ran took the knife and killed him. He then took his wife and gave her over to the district
authorities, who killed her.

A variant of this story has the title “Black Dragon,” showing that other editors felt the
memorable aspect of this story to be the loyalty and devotion of the dog, rather than the actions
of the man.” The variation in title indicates a possible disagreement on the message or moral
lesson, and who really is the true hero of the story. The titling after the male protagonist in
Extensive Records focuses on Zhang Ran and could yield a possible interpretation of a
cautionary tale in which men should be wary of leaving their wives unattended, resulting in an
affair and possible assassination. This interpretation would render the actions of the dog more
insignificant to the larger ‘theme’ of cuckolding.

As we have seen, the titles of the dog stories vary between Extensive Records and other
anthologies, but why would editors manipulate the title? One possible explanation would be the
editors sought to recreate a form of historical writing. As mentioned in the previous chapter, the
category of zhiguai literature has been on the borderline of what was deemed legitimate literature

by the literati, being considered an aspect of historical documentation, yet also seen as marginal

"Huiji is the name of a mountain in the eastern province of Zhejiang. The capital is Hangzhou.
" «Shoushen hou ji ##{%=0,” Xuejin taoyuan (Jin song zhiguai xiaoshuo ji: 2006) < http://open-
lit.com/listbook.php?cid=9&gbid=99&bid=3918&start=0>
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literature. DeWoskin and Crump discuss how important literature “positions itself within a
tradition, or is so positioned by later commentators and critics, or both.” " In other words,
literature deemed important would be categorized or edited in order to be situated amongst other
genres so as to seem legitimate. Similar to the historical biographies presented in Records of the

Grand Historian (Shiji 52z¢) by Sima Qian (145-85 BCE), the dog stories follow a structure

using titles, historical dates, key places and famous people so as to mimic the biographies and
simulate the historical truth.”” Moreover, Richard Strassberg notes that Confucius declared that
writing on animals and the strange was wild, and not understood, and therefore was not deemed
appropriate.”® Furthermore, this wild nature of the stories could also pertain to their setting, as
most are situated in the Southern regions, which were thought to be untamed and dangerous.”
This wildness is reflected in the titling of the chapter that contains the dog stories in Extensive
Records, “Domesticated and Wild Beasts,” perhaps suggesting that although wild, there is at
least some level of control or domestication of either the animals or the literature itself. It would
appear that by emulating the truthfulness of biographies and historical writing, the editors hoped
to bring more legitimacy to the zhiguai stories. Therefore, the dog stories needed to be edited and
given titles in order to achieve the appearance of historical truth and literary legitimacy in the
eyes of the court as well as the scholars.

Another reason for the altered titling may be the result of the ideology that prevailed in a
primarily male-dominated Confucian society. During the Song Dynasty (960-1279 CE), and

particularly the Northern Song (960-1127 CE), the political unrest of warring feudal lords gave

®Kenneth DeWoskin and James I. Crump, Jr., introduction to In Search of the Supernatural: The Written Record by
Kan Pao (California: Stanford University Press, 1996), xxviii.

Joseph Roe Allen, 111, “An Introductory Study of Narrative Structure in Shi ji,” Chinese Literature: Essays,
Articles, Reviews 3. 1 (1981): 34.

"8Strassberg, A Chinese Bestiary, 2.

®DeWoskin, “The Six Dynasties Chih-kuai and the Birth of Fiction,” 36.
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rise to a debate amongst literati on government reform, leading to a shift from the Buddhist and
Taoist thought of the previous Tang dynasty (618-907 CE) to a Confucian ideology of the
Song.® Confucianism promoted a series of moral and ethical rules which were accompanied by a
rigid hierarchy. Women, in Confucian thought, were considered weak and inferior—save for the
instance of bearing a son and becoming a widow—and were considered to be in need of mental
and physical dominance.®* The status of women was placed amongst ‘others,” including
minorities, children, and even animals, which Confucius regarded as subjects not important for
study.®” Touching on this notion, Charles E. Hammond has written on the representation of
women and minorities as weretigers in zhiguai literature and the need for dominance of them by
elitist men and scholars based on fear.® In another form of dominance of others, the evidence
suggests that by titling the stories after the scholar-gentlemen rather than the supernatural dog, a
Confucian morality tone was imparted from which to evaluate the story. Perhaps, under this
Confucian and male-dominated societal context, it would have been more suitable to study a
story titled after a human and male protagonist rather than that of a strange dog, woman, or

servant.?

8Jaeyoon Song, “Redefined Good Government: Shifting Paradigms in Song Dynasty Discourse on ‘Fengjian,””
T’oung Pao 97 (2011): 302-304.

8 Gao, Xiongya “Women Existing for Men: Confucianism and Social Injustice against Women in China,”.Race,
Gender & Class, 10. 3 (2003): 116-117.

%Gao, “Women Existing for Men,” 115.

8Charles E. Hammond, “The Demonization of the Other: Women and Minorities as Weretigers,” Journal of
Chinese Religions, 23 (Fall 1995): 59-80.

¥Stories titled after dogs: “Yang Sheng’s Dog”, “Black Dragon”, “The Dog’s Song”, “The Old Yellow Dog” Story
titled after a woman/dog: “Collecting the Dark-clothed Person’s Bones”. Story titled after a servant: “Hun Zhe”.
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3.2 Categorizing into Two Sections
Apart from changing the titles of the stories, there is further evidence that the ordering
was manipulated, as the stories within the two sections on dogs in Extensive Records have been
strategically organized based on content. The dog stories are divided into two sections—“Dogs,

Part One” (CK._I= Quan shang), “Dogs, Part Two” (K. TN Quan xia). No other animal subchapters

within “Domesticated and Wild Beasts” are divided into two sections. Even other chapters that
do have subsections lack the same level of thematic division as the dog stories. | argue that the
dog stories are deliberately placed into sections based on whether the stories revolve around
good dogs or bad dogs.® This scheme of organizing the stories becomes a means through which
the Extensive Records’ editors make an authorial comment on the meaning of the dog stories.
The theme of “Dogs, Part One,” upon closer examination, revolves around dogs that aid
their masters, or other men (Table 3.4). We see the dogs saving their master’s lives from
impeding threats of death, treachery or deceit. For example, in the story “Yang Bao,” the dog

protects its master from his treacherous wife:

s - B - BIREEHAE - HERE - s - HE K- W%
gz - HRTIpere - LAHWEE - il o ARk - JOKZHA - 2N
RERETE © &EHER - WHEHA - ZE)95E%E - BEHNLZ - &pkef - REEFEH
HNEEEL o WG EE - BEE S TRER o F AN - RBEREE - HWMAE - HRTY
BT HE - e - ZANEBES - MEEERZ - BRERIMEZ - FUEHR
J) o MR - aRRAHERY - FELUE S - EELRTE - Wtk -

There was a man named Yang Bao from Lu Jiang. Bao traveled to the home of a
relative. They were quite poor and the house was ill-provisioned. All they had was a dog,
which they wanted to cook and serve to Bao. The dog then kneeled before Bao’s feet, and
looked him in the eye. Bao thought this strange and put a stop to the plan. He ordered for
the dog to be spared. The family made a gift of the dog, and he returned home with it.
More than a month had passed and he would frequently bring the dog in his comings and
goings.

% The terms of “good” and “bad” are my own interpretation, but later in the chapter I will discuss how the language
used in the stories shapes my interpretation of what constitutes a “good” or “bad” dog.
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Bao’s wife had become distant with her husband, unknown to him. A little over a
year had passed and Bao’s wife had become secretly intimate with another, and wanted to
murder Bao. That evening Bao returned home, drunk. His wife and her lover came from
outside to kill him. Just when they were about to enter the room, his dog then attacked the
man’s feet, and bit Bao’s wife. Both the man and Bao’s wife were severely wounded.
Neighbors came to rescue them. When Bao woke up, seeing what had transpired, he
searched them and found a knife. When the neighbors heard or this, they sent Bao’s wife
and the man to the county court to question them. His wife eventually confessed the truth,
and she along with the man that carried a knife were condemned to suffer the capital
punishment of death.
In this story, we see that the heroic actions of the dog saved Yang Bao from impeding death, and
lead to the capture and punishment of the adulterous wife and her lover. In all twenty stories of
“Dogs, Part One,” in fact, the dogs show true qualities of heroism through their loyalty, devotion,
bravery and sacrifice.

“Dogs, Part Two,” however, concerns evil dogs that harm men where the dogs are
deceitful, murderous, bestial and lecherous, targeting men and women alike. One recurring
theme that appears in this section, as well as in numerous animal zhiguai stories, is

transformation. Transformation is believed to be used by animals—the culprit in most cases of

zhiguai narratives being the fox—in order to obtain energy (qi $&) for Taoist purposes of

rejuvenation or immortality.®® Unfortunately for humans, the animals that transform often have
malicious intent and seek to steal energy from humans as a means of collecting enough for self-
cultivation. There are many stories, in particular fox narratives, which are concerned with the
deceitful temporary transformation of the animal into human form for either the gaining of
energy or other licentious reasons.?” In “Dogs, Part Two” there are nine stories revolving around

the transformation of a dog into a human form for either the gain of food and comfort, or for

#Charles E. Hammond, “Vulpine Alchemy,” T’oung Pao Second Series, 82.4/5 (1996): 366-367.
8 For more information on the fox narratives, see Rania Huntington, Alien Kind: Foxes in Late Imperial Narratives
(Cambridge, MA: Harvard University Asia Center, 2004).
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sexual pleasure.®® The story “Han Sheng” illustrates the transformation theme where a household
dog uses the guise of a human to collect the family names of the household, for unknown

malicious reasons:
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During the Zhenyuan reign of the Tang dynasty (785-805 AD) there was a case
reviewer from Dali named Han Sheng. He lived abroad from his home in the Xi He
commandary in the South. There was a horse that was brave and a noble steed. In the first
month, at dawn he went out to overlook the stables. He found that his horse was drenched
in sweat and was panting. It was as if the horse had traveled from far away and was
exhausted. The groom was bewildered at this. He drew up a report to Han Sheng. Han
Sheng was furious.

“It seems as if someone stole the horse during the middle of the night and went
out and caused my horse’s strength to be exhausted. Who did this crime?”” Then he
ordered someone to beat the groom. The groom could not offer any explanation and
thereupon took the punishment. The next day the horse was again sweating and panting.
The groom kept this strange event secret. There was no way he could figure it out. That
evening the groom was lying down in the stable with the door closed. Then, in the crack

% In fact none of the dog stories in “Dogs, Part One” contain the motif of transformation, supporting the claim that
the transformation of the dogs into human would have been seen as a negative quality.
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in the door the groomsman peeped in on the horse. He suddenly saw a black dog from
Han Sheng’s place in the stable. It was howling and jumping about when suddenly it
changed into the figure of a man whose clothes and cap were completely black. When he
had clasped the saddle in hand and mounted the horse, he began to ride off. When he had
reached the very tall gates at the wall, the man in black used a whip to strike the horse,
which jumped and crossed over the wall. He remounted the horse and left. The man in
black began to ride off on the horse, but when he had crossed the wall, he loosened the
saddle, let out another howl and changed back into a dog. The groom was startled by this,
but didn’t dare tell others. The next evening the black dog again rode off on the horse
until he returned at dawn. The groom thereupon tracked the horses’ hoof prints. He had to
wait for the day’s rain to clear up. He could just barely make out the tracks. He continued
straight, due south for more than ten li, the horse’s hoof prints stopped in front of an old
tomb. The groom tied some reeds together in a knot and leaned them against the tomb.
Evening was approaching and he waited there in order to await the arrival of the man in
black. At midnight the man in black indeed came riding on the horse. The man in black
got off the horse and tied it to a tree. The man in black then entered the tomb. There were
several other voices of joyous laugher and talking. The groom was in the reed hut looking
down, listening to them, but didn’t dare move. After about the time it takes to eat a meal,
the man in black announced his departure. Several others went to see him out of the tomb.
In the field there was one dressed in dark brown clothing. The one in dark brown clothing
attended to and spoke to the man in black.

“Where is the record of names of the Han clan from today?”

“I have already collected and stowed them under the fulling stone.®® My son, you
needn’t worry about it,” said the man in black.

“Be careful not to leak the secret out, or else our kind will be jeopardized,” said
the one in dark brown clothing.

“I will be attentive to receive your instruction.”

“Does Mr. Han’s infant son have a name?”

“Not yet. We’re waiting on getting the name until we organize the record of
names. I wouldn’t dare overlook it.”

“Tomorrow evening come back again. At that time we can laugh and talk,” said
the one in dark brown. With that, the man in black left. With the coming of dawn, the
groom returned home. He then secretly reported these past events to Han Sheng. Sheng
promptly ordered meat to entice the dog to come. When the dog had come, Sheng used a
rope to tie it up. As for what happened next, the groom heard that Sheng thereupon lifted
up and looked under the fulling stone, and indeed they found the document. It recorded
all of Mr. Han’s elder and younger brothers, his wife and children’s names. There was
nothing that the document did not cover. It must have been the previously mentioned list.
There was a son that had been born a month ago, and this child alone was not in the list.
This was the infant son without a name of which they had previously spoken. Han Sheng
thought this very strange. He took the dog to the courtyard to be flogged and then Killed.
He cooked its meat and used it to feed the servants. When it was over, he requested the
help from his numerous neighboring men and boys. He brought with him bows, arrows,
staffs and other swords and arrived at the ancient tomb in the southern part of the district.

8 A tool used to beat clothing to make them dry.
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Upon opening the tomb there were several dogs whose fur and appearance were all
different. They killed them and returned home.

The implication of this story is that the dogs’ transformations are evidence of their malevolent or
evil nature. All sixteen stories of “Dogs, Part Two” involve the negative qualities of deceit,
trickery, and malice. In six stories, dogs influence and harm humans, while ten involve
transformations.

Apart from the content revealing the nature of the dogs, the language used indicates the
intended perception of the dog, in either a positive or a negative light. This language may have
aided the editors in their decision to divide the stories into the good and bad sections, or perhaps
the language was even manipulated to fit the classification of this division. In “Dogs, Part One,”

terms such as “docile and obedient” (xun fu Ell[fff),% “intelligent and cunning” (xia hui B5£%),%

and “attentive and filial” (qin xiao %%)* are used to build the dogs’ character. These

descriptions of the dogs are attributes that are taught in Confucian morals, and would have been
understood by the literati as positive reflections.” Similarly, negative phrases used to describe
the dogs in “Dogs, Part Two,” would have been understood to reflect poorly on the dogs; terms

such as “evil” (e 5£),%** “demon” (mei §),% or “strange” (guai 1£).%® The language used by the

Extensive Records’ editors in the stories themselves thus further reinforces their division of the
dog stories based on the good or evil nature of the dogs.
It is not surprising that the dog stories in Extensive Records would receive such

division—heroic and evil—as the closeness between human and canine, as well as the co-

®Taken from the story “Liu Julin.”

ITaken from the story “Lu Ji.”

%Taken from the story “Qi Qiong.”

%The five relationships, known as the five pillars in Confucianism—ruler to subject, parent to child, husband to wife,
elder sibling to younger sibling, and friend to friend—are considered the cornerstones of filial piety and morality.
%Taken from story “Wang Zhongwen.”

%Taken from story “Chen Ba.”

%Taken from story “Cui Huitong.”
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dependency, results in a complex relationship in which the feelings humans have towards dogs is
ambiguous. On the one hand, dogs are used for hunting, guarding, fighting, and companionship,
and are welcomed inside the home. Yet, on the other hand, dogs can be fierce, deadly, and are
considered bestial. Roel Sterckx explains that in early China dogs “embodied familiarity and
proximity between the human and animal world,” and that they “lived on the threshold.”®” The
editors of Extensive Records, through the division the dog stories into two sections, thereby gain
control over this ambiguous feeling towards dogs through defining their moral qualities. As a
result, the editors and readers are made aware of what constitutes heroic or evil and that no
dogs—or dog stories—are left undefined. In this way, the editors eradicated the wildness of dogs

by organizing them in such a way as to define their goodness and evil.

’Roel Sterckx, The Animal and the Daemon in Early China (New York: State University of New York Press, 2002),
231
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4 Analyzing the Strange

Folklorists and literary historians analyze texts to gain a better understanding of the world
in which they were produced. In the case of the Extensive Records’ dog stories, we may see them
as a lens through which to understand the larger picture of the cultural context of the time and
place in which they were compiled. Context and text reinforce each other, so by analyzing the
historical context of the Song Dynasty (960-1279 CE) one can better understand the text, and by
analyzing the text one can better understand the late Tang and early Song period. Two notable
themes involved within the Extensive Records’ dog stories mirror the concerns of the historical
context of the Song period: the political emergence of scholar-officials and the promotion of
Confucianism on an imperial scale. If we examine a text, devoid of historical or cultural frames,
we run the risk of following the footsteps of many late 19" century Folklorists who only valued
the words of the text. Extensive Records was compiled during a dynamic period, when a new

political structure, changes in the religious order, and social mobility were taking place.

4.1 Historical Context of the Song
The Song Dynasty was unified under Emperor Taizu in 960 CE, who usurped the throne
as the commander-in-chief of the imperial army, displacing Emperor Chai Rong, who at the time
was only six years old.?® Emperor Taizu faced many dangers to his newly established dynasty, as
there were constant threats to his borders, especially from the Northern Khitan tribes. To
maintain control, Emperor Taizu imposed several changes that would shake the political and
social order. The taxation system, which previously had exempted the rich aristocratic land-

holders, no longer protected them from taxation, and replaced the old feudal-like order with a

%Dieter Kuhn, The Age of Confucian Rule: The Song Transformation of China (Cambridge, MA: Belknap Press of
Harvard University Press, 2009), 19.
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system of tenant and landlords.®® This resulted in the aristocrats having less influence and power,

and gave more authority to the Emperor.*®

Moreover, the civil service examination was updated,
with knowledge of statecraft trumping literary finesse and family lineage, with the result that
more commoners entered official positions.*™ It was under such conditions that Extensive

Records was compiled.

4.2 Reflecting the Changes of the Song
Collection projects on a large scale were used to survey the surrounding lands and people.
During times of war the information collected could be used to locate material resources, to
identify tribal cultures, or even to gain access to the sentiment and frustrations of the subjects.'®

One reason for why Emperor Taizu sponsored Extensive Records —as well as several other

collection projects including “Ascended Nation in Grand Tranquility” (Taiping Xingguo A28
EY) and “Imperially Reviewed Encyclopedia of the Grand Tranquility Reign” (Taiping yulan 7
SE1E1E) % —was to gain an understanding of the political and social climate within the new

Song Dynasty. Through anthological projects, a newly-established dynasty like the Song could
trace itself back to, and make connections with, previous dynasties and legitimize the new
emperor’s reign. Another reason for commissioning anthologies was to curry the favor of the
scholar-officials who held allegiance to the previous rulers.’®* The dog stories of Extensive

Records feature quite a few such gentlemen with high titles and seats in the government but who

%Reischauer O. Edwin and John. K. Fairbank “China’s Early Modern Society,” in Change in Sung China:
Innovation or Renovation, James T.C Liu and Peter J. Golas (Lexington, MA: Raytheon Education Company, 1969),
2.

100Reischauer and Fairbank, “China’s Early Modern Society,” 2.

0% uhn, The Age of Confucian Rule, 41.

1%2Campany. Strange Writing, 5.

183K uhn, The Age of Confucian Rule, 41.

104K uhn, The Age of Confucian Rule, 40.
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appear to lack lineage or follow the custom of primogeniture, indicating perhaps the importance
and self-promotion of the newly established class of scholar-officials. Furthermore, the concept
of filial piety highlighted in several of the stories shows the growth of Confucianism’s prestige

within the upper, educated classes.

How might we read these dog stories for what these scholar-officials were themselves
trying to say? Subaltern theories in regards to literary analysis offer some strategies that I find
useful for gaining access to the voice of the otherwise silent author, or in the case of Extensive
Records, the editors. | have expanded the concept of content analysis to also include an analysis
of the treatment of the content—through the embellishment and alteration of text and language—
when it comes to indicating the editorial comment or editorial manipulation of a text. Extensive
Records was compiled and edited by numerous government officials, whom Emperor Taizu
commissioned to work on it as a means to curry favor with them. Therefore it is no surprise that
many of the dog stories have protagonists who serve as scholar-officials. As a relatively new
class, these scholar-officials most likely would have been concerned with self-promotion and
establishing legitimacy when facing a culture that was previously obsessed with lineage and
family connections.'® As a result, | believe the editors selected—or even edited—dog stories
that presented the scholar-officials, though lacking any note-worthy lineage, as intelligent and
humane people, for whom the reader would focus on their actions, rather than family background.

Although the dating of the stories take place and most were originally recorded in
previous dynasties, the stress on the occupation of the male protagonist, lacking hereditary
assignments, reveals these stories were most likely selected, or edited, to reflect and promote the

scholar-official class. While the appearance of the scholar-official class began in the Tang

1%Saeki Tomi, “The New Sung Culture,” in Change in Sung China: Innovation or Renovation, eds. James T.C Liu
and Peter J. Golas (Lexington, MA: Raytheon Education Company, 1969), 95.
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Dynasty, as previously mentioned, the reformed taxation system of the Song Dynasty diminished
the importance of the aristocracy while the reformed examination system promoted the
importance of the intellectuals.'® This led to the increase of scholars in government positions
who had earned their title, rather than inheriting it. This is reflected in the Extensive Records’
dog stories by the fact that many of the protagonists hold government positions with little to no
indication of family inheritance. For example, in the story “Yuan Jigian” the male protagonist

holds a position of power:

DR T, WEREEE L, RSNk L, RN, SRR FE -
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A man from Shaojiang, serving as Gentleman of the Interior Yuan Jigian,""" often
spoke of how, when he had lived for a short time at Qingshe,® he had rented a house and
stayed there. There had been a lot of strange things going on, and he did not dare go out
to the courtyard gate after dark. He closed the doors and kept vigilant, and could not sleep
easily. Suddenly, one evening, he heard a howling sound, as if calling from a wine vessel.
The voice was very muffled. The whole family was terrified, saying that this sound must
be from some exceedingly strange creature. Thereupon, Yuan went to peep at it through a
crack in the wall. He saw a creature of a bluish-black coloration coming and going in the
courtyard. It was a dark moon that night. When he had looked at it for a long time, it
seemed to be a dog, but it could not lift its head. Taking an iron-handled whip, Yuan
struck its head. Suddenly, with a cracking sound the family dog ran off, barking loudly.
Probably it was because that day, when a shipment of oil had been made to the farm, it
had stuck its head in the oil jug and couldn’t get it out. The whole family laughed and
then slept peacefully.

Here, the protagonist is a senior secretary, yet there is no indication that he inherited the position
from family, nor is there any stress on his background leading up to his position. Rather, the

story quickly mentions his position and focuses on the event relating to the dog. This differs

106Reischauer and Fairbank, “China’s Early Modern Society,” 2.

9For this official title see Charles O. Hucker, A Dictionary of Official Titles in Imperial China (Stanford: Stanford
University Press: 1985), 301.

1% Another name for Qingzhou, in modern Shandong province.
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from previous biographical information seen in historical documentation, such as Records of the

Grand Historian (Shiji 5222 ), which provides details into the family lineage and upbringing of

the historical figure. Apart from “Yuan Jiquian,” there are thirteen other stories that mention the
protagonists holding government positions, yet there is little to no mention of their lineage.'®®
This may indicate that the scholar-officials collecting and possibly editing the stories sought to
include stories that promote officials that rose to power not from tradition of primogeniture, but
from study and self-promotion.

Another aspect of the changing climate of the Song Dynasty was the revival of
Confucianism, replacing the Buddhism that had been prevalent during the Tang Dynasty.
Confucianism became the preferred philosophy amongst the literati for rhetoric, influence by the
implementation of the new imperial examination system.*'° One of the reasons to commission a
collection project, as Dieter Kuhn explains, was to “promote a Confucian message” through the
texts.*! Although Neo-Confucian beliefs would soon be refined and redefined from traditional
Confucian beliefs, they would not be fully systematized until the end of the Song Dynasty. Yet
because of the beginnings of philosophical reform, during the ninth century, certain key

Confucian principles were upheld, such as the Mandate of Heaven,*?

the importance of
relationships, and filial piety.**® In the dog stories, we see that filial piety plays a role in the

protagonists’ interactions with dogs. In the following story, “Li Yi,” a son is torn between the

10T hese thirteen stories include: “Zhang Ran,” “Zheng Shao,” “Liu Julin,” “Fan Yi,” “Guo Zhao,” “Pei Du,” “Li
Shujian,” “Wang Hu,” “Li De,” “Wen Jinglin,” “Wang Zhongwen,” “Hu Zhizong,” and “Han Sheng.” For the entire
version of these stories, refer to the appendix.

9] stress that Confucianism was used in the upper class and court, as amongst commoners, a blend of Confucian,
Taoist and Buddhist traditions were carried out.

K uhn, The Age of Confucian Rule, 43.

12The Mandate of Heaven (X7 tian ming) is the idea that the reign of a ruler is ordained by Heaven, and once
decay or corruption sets in, the Mandate is transferred to another ruler.

E A Kraeke, Jr., “Sung Government: Theory and Practice,” in Change in Sung China: Innovation or Renovation
James T.C Liu and Peter J. Golas (Lexington, MA: Raytheon Education Company, 1969), 64.
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appearance of his mother in two forms; unable to ascertain the true form, he is prevented from

being a filial son.
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There was one, Li Yi, from Huaiyin in the Tang Dynasty. When he was young he
was very filial and took care of his mother, even those who wept till the ground was wet
and sprung bamboo shoots, and those who lay down and waited till the frost came, were
not as filial as him. He had not yet passed any exam when his mother passed away. Yi
wept bitterly when making several attempts to embalm her. More than a month had
passed after burring her when he saw his mother inside the home as if she were alive. She
rose up and took Y1i’s hand.

“Now I’m as if | was alive again. After you buried me, | secretly came here and you
did not see me,” she cried. Yi could not contain himself and jumped for joy. He went
along, attending and taking care of his mother as before. She continued speaking with Yi.
“Be careful not to open the coffin that was buried. It seems that you are ordering them to
do so. If you open it, I will immediately perish again,” she said. Yi obeyed her.

Three years had already passed, and one night Yi dreamed of his mother. She wept
bitterly as she approached the door to call on him, and said, “I am your mother, how
couldn’t I spare the loving protection and bestow kindness towards my child.
Furthermore, when you were little you lost your father. I have lived as a widow while
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raising you. How could it be that after | have been dead for three years and you have not
offered any sacrifice? Several times I’ve come to the gate, but immediately an old dog
came to guard the gate and wouldn’t let me in. I cannot enter. I am your mother, and you
are my son. How could Heaven not know this? If you do not offer any sacrifice, then |
will bring this matter up with Heaven.” When she finished, she cried and left. He rose
and went after her. Next morning he was worried and could not discern her intent in the
dream.

“How is it that today my son is disheartened with me? It’s been a long time and I am
not dead. Are you at the point where you are tired of taking care of me?”

“Truly it is because at night [ dream of an inauspicious matter,” Yi cried. “It is
difficult to speak of it with you, mother. I would be fortunate if you don’t blame me.” He
thereupon hesitated to act for several days. He once again dreamed of his mother. When
she reached the gate, called out and scolded him. Beating her breast, and spoke to him.

“Li Y1, are you or aren’t you my son? How are you able to be so unfilial as this?
Since you buried me after I died, you haven’t even in the least attended to my tomb. You
have merely been serving and taking care of a dog. This being so, I will finally appeal to
Heaven. You will be scolded for your crime. | take this relationship between mother and
son very seriously. Therefore I came to inform you,” she said. Her speech finished and
then she left. Afterwards, Yi wanted to obey her. The sun rose and he went to her tomb
secretly, where she had been buried, prayed and made an offering.

“You gave birth to me, and you raised me till I grew up. How could this not been
because of your kindness? How is it I was acting without the sentiments of a filial son,”
Yi said. “When you were still alive, in winter I kept you warm, in summer I kept you
cool and at night | put you to bed. In the morning | woke you up. Unfortunately | went
against your love and I already feel eternal pain. If there is one breath, I wish to offer
sacrifice. When | buried you, you returned to the house again as if you were alive. |
attended and took care of you without lack. Moreover the matter of these two ‘mothers’ I
have no way of deciding between them. It was late when | returned at the end of the day.
I wonder by which means | should take to understand this matter. Lately, when falling
asleep | repeatedly dream of you, mother. You spoke heavy-hearted and reproached me.
Is this the mother from my dreams or the mother from my house? If | obey what the
mother from my dreams spoke, | am concerned whether harm would befall the mother
from the house. If | obey what the mother from the house spoke, | am concerned whether
the mother from the dreams is real. Alas. This made it hard to be a filial son. Let Heaven
decide.” At the end of the speech, he let out a great cry. He again made his decision and
returned. His mother from home already knew it, and she welcomed him home.

“I am your mother. I died and came back to life. We travelled together on the same
path. How could you suddenly become bewitched and forget this, all kneeling before this
empty tomb. You divulged in these wicked dreams,” said the mother from the house. “As
for this, you know I will die again,” and with that she fell to the ground and died.

In the end, Yi could not figure it out. He cried piteously for several days. He again
planned to bury her and already opened her burial mound. Then he saw that his departed
mother was in the coffin. He was startled and ran back home. As for his newly dead
mother at home, she suddenly changed into an old black dog. It leapt up and Yi didn’t
know to where it left.
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Here we see that the presence of the shape-shifting dog prevents Li Yi from properly attending to
his mother’s burial, causing anger and resentment from his mother that leads to Li Yi’s anguish.
As obedience and adhering to proper funerary rituals is expected of filial sons, this story
highlights the bestial and uncivilized quality of the dog in the interference of a son adhering to
the Confucian customs of burial, mourning, and giving respect to the mother. In the second story,
“Tian Yan,” a similar theme continues where the protagonist is observing proper Confucian

mourning rituals when a dog demon takes his form and sleeps with his wife:
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Tian Yan was from Beijing. His mother had passed away and he often stayed in a
local hut near her grave. One night he suddenly entered his wife’s bedroom. She thought
this strange of him, and said: “You are observing the mourning ritual. Your good fortune
could be compromised by such behavior.” Yan did not respond to her and closed the door.

Later on Yan entered the bedroom, without speaking to his wife. She was
astonished by his silence and used his past indiscretion to reproach him. Yan knew that a
demon must have come to her. At nightfall, he did not sleep, and hung his hempen
clothes on the hut. Shortly after he saw a white dog had snatched the clothing and
changed into a human. It put on the clothes and entered Yan’s house. Yan followed in
pursuit and saw that changed form was about to climb on his wife’s bed. He then struck
and killed it. The woman was so ashamed she became ill and died.

The disruption by the dogs of the protagonists’ ability to be a filial son would certainly be
understood as a negative reflection of the dogs by the readers. These stories could possibly have
been considered cautionary tales about the consequences of failing to adhere to the Confucian
codes of filial piety, but also failing to recognize a false, malicious dog in the shape of a family
member. The presence of Confucian ideals within the dog stories suggests that the scholars who
compiled Extensive Records were trying to promote a Confucian message, as Dieter Kuhn
mentioned, or were selecting stories that reflected the prevailing ideology of the literati during

the time Extensive Records was commissioned. Here we see that the historical and political
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context of the changing Song Dynasty is reflected in the text where the presentation of
legitimacy of scholar-officials, and the promotion of Confucianism take precedence in the dog

stories.

4.3 Textual Variation

Apart from examining the content of the Extensive Records’ dog stories to ascertain the
selection process used by the editors, we can analyze textual variation, the standard folkloristic
technique to interpret a story, trace its historical development, and its meaning within cultural
contexts.™* Comparing the Extensive Records’ dog stories to its variants in other anthologies
gives us an indication of how and why these stories were selected and possibly adapted. As
previously mentioned, because of the convoluted textual history of Extensive Records and
similar anthologies, it is difficult to determine the dating and origin of the stories. Yet if we
compare the presence or absence of motifs in the Extensive Records’ dog stories and its variants
in other anthologies, without necessarily insisting the variants as being original sources, we can
see how the Extensive Records’ editors adapted them to speak to the historical context of the
Song Dynasty. In other words, based on our knowledge of the political climate of the Song
Dynasty, the appearance of scholar-officials and the revival of Confucianism amongst the literati,
we can see how the Extensive Records’ editors have adapted the content of the dog stories to

reflect these changes.

yvariation is also used to trace the evolution of an item of folklore and determine the origins of the item. If the
item only appears within one folk group or geographical area, it is considered an oicotype. For more information on
the Comparative Method, refer to Richard M. Dorson, “Current Folklore Theories,” Current Anthropology, 4.
1(1963): 93-112.
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We know that in the early Song Dynasty, Confucianism was revived within the upper
educated class. Buddhist and Taoist traditions, while still observed by the common people, were
beginning to be cast out as the official court philosophy. As a result, rhetoric and literature
focused more on the concerns of Confucian conduct and less on Taoist and Buddhist mysticism.
The editor scholars may have selected or edited stories to promote Confucianism while
downplaying Buddhist and Taoist themes. Compare, for example, the Extensive Records’ version

of “Hua Long” with a version from the Youming lu, which has more Taoist implications:*
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In the second year of the Taixing reign in the Jin Dynasty, there was a man from
the State of Wu, Hua Long, who was proficient at hunting. He raised a speedy dog that he
called De Wei, and the dog would frequently follow him around. Sometime later Long
arrived at a river bank and cut down some reeds. When the dog temporarily left to go to a
neighboring sandbank, Long suddenly was surrounded by a large snake and it coiled
itself around his entire body. The dog returned and bit the snake, killing it. Long lay stiff
and unconscious, and the dog did not know what to do. The dog seemed to be in tears. It
went back to the boat, then returned to the grass. Long’s traveling companion thought the
actions of the dog strange, and followed it. He saw Long laying motionless on the ground.
He took Long back to his home and for two days the dog would not eat. Long revived,
and only then would the dog start taking food. Long all the more adored the dog, and
considered the dog a family member. Afterwards, he suddenly lost the dog and Long
searched for two years, and finally saw him appear in the mountains.

By having the dog take refuge in the mountains, the variant from the Youming lu invokes a
Taoist concept where mountains are typically associated with Taoist deities in which the essence

and energy of the mountain is used to cultivate individual energy, making it an ideal place for

SWhile Extensive Records cites the Youming lu as the source anthology for “Hua Long,” due to the literary and
textual history, we cannot say without doubt that the version we have today is the same the Extensive Records’
editors would have viewed.

1y ouming lu BEHA$%E,” Xuejin taoyuan (Jin song zhiguai xiaoshuo ji:2006) <http://open-
lit.com/listbook.php?cid=1&gbid=393&bid=16514&start= >
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Taoist refuge.™’ In this version, the reader may infer that the heroic actions of the dog were from
the immortal-like nature of the dog, or perhaps the dog was a reincarnation of a deity. In this case,
the story has much more of a mystic theme. In comparison, the version in Extensive Records

lacks any mention of the mountain.
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In the second year of the Taixing reign in the Jin Dynasty,™® there was a man
from the State of Wu, Hua Long, who was proficient at hunting with a bow. He had a dog
named De Wei."® Every time he would go out by himself the dog would accompany him.
Sometime later Long arrived at a river bank. Suddenly he was surrounded by a large
snake, which coiled itself around his whole body. The dog chased and bit the snake to
death, but Hua Long lay stiff and unconscious. There was nothing the dog knew about
this matter, so the dog, irresolute, howled and barked. The dog paced back and forth in
the middle of the path in front of Long’s home. Long’s family thought it strange the dog
was acting in this way, thereupon they followed the dog. They found Hua Long was
unconscious on the ground. They carried him back to his home, and two days later he was
revived. During the time when Long was still unconscious the dog would not eat. Since
then, Long cherished the dog as if the dog was a family member.

In the Extensive Records’ version there is no mention of the dog appearing in the mountains, and
the heroic actions of the dog do not seem to stem from any possible link to deities. Although the
story centers on a dog, the theme of the Extensive Records’ version is much more grounded
within the human realm.

When comparing the two versions of “Hua Long” we see that the Extensive Records’

version deals with the human world, whereas the Youming lu’s version alludes to immortals. The

Youming lu was compiled around the early fifth century and Robert Campany argues it presented

'sing-chen Lydia Chen, “Daoist Transcendence and Tang Literati Identities in Records of Mysterious Anomalies
by Niu Sengru,” Chinese Literature: Essays, Articles, Reviews, 29 (2007): 2.

8 Although there is no specification of the dates of the Jin, since the story takes place near Jiankang, the capitol of
the Eastern Jin dynasty, so | speculate that this is in reference to the Eastern Jin Dynasty (317-420 CE)

99 De Wei could be translated as “Waggy”, but I have chosen to keep it in the original romanization.
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a “naturalist” theme amongst the many ghost, demon and afterlife stories."?° Furthermore, the
Youming lu was still extant when Extensive Records was compiled and was not lost until the late

Northern Song.*#

I have two theories for why this version of “Hua Long,” lacking any mention
of mountains, may have been included in Extensive Records’ compilation of dog stories. One
possibility is that the editors, when presented with a version of “Hua Long” that contained the
mysticism of mountain deities, altered the text to exclude any mention of the dog returning to the
mountain, thereby diminishing the mystic theme. Another possibility is that the Extensive
Records’ version is indeed an exact copy of the original Youming lu version—implying the
Youming lu version we have today is based on a later edition—perhaps the editors selected “Hua
Long,” and not the other dog stories, because of its lack of Taoist theme. In either case, keeping
in mind that there was a resurgence of Confucianism when Extensive Records was compiled, we
can see that this political event of the Song Dynasty is perhaps mirrored through the Extensive
Records’ version of “Hua Long” when compared to an alternate version written in another time.
Considering that Extensive Records was imperially sponsored, it is reasonable to assume
that the scholars had access to other anthologies with alternate versions of the stories. The
scholars would have had multiple dog stories from which to choose the ones they included in
Extensive Records. To support this claim, | have traced back the listed source anthologies
provided by Extensive Records and have read through to see if there are any other dog stories
that were not used found in Extensive Records. In several anthologies—including Guangyi ji,
Youming lu, Xuanshi zhi, Xu Soushen ji, Soushen ji, Shuyi ji—I found that there were several dog
stories present in the source anthologies, yet were not used in Extensive Records (Table 4.1).

Furthermore, we know that in the case of the Youming lu, Fengsu tong, Xu Soushen ji, Jiyi ji, and

120Campany, Strange Writing, 76-77.
121Campany, Strange Writing, 76.
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Shuyi ji that the original text was still extant during the time Extensive Records was collected, so
it is possible that the scholars had access to the original dog stories of other texts.'?” This seems
to indicate that either the dog stories in Extensive Records were directly copied from an
anthology that is now lost, or that the editors reviewed the dog stories and specifically selected
the items they wished to use.

If we examine the Extensive Records’ version of the dog stories, when compared to
alternate versions, we can see how the Extensive Records’ version reinforces political changes
that took place in the Song Dynasty. We have seen how tax reforms played a part in the
construction of a class of scholar-officials, and that they were given the task of compiling zhiguai
narratives that represented the surrounding beliefs, political views and traditions. It is possible—
especially if we assume that the editors collected from the surrounding common people—that the
stories did not always present the ruling class, or even the scholar-officials, in a positive light.
These alternative perspectives emerge through a comparison of Extensive Records’ dog stories
with variants. In the Extensive Records’ version of “Wang Zhongwen,” for example, the scholar

is brave and clever:
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Wang Zhongwen, of the Song Dynasty, served as a recorder in Henan. He resided
to the north of the Gou Family District. When he finished work it was getting late in the
evening, and when he got to a marsh he saw that behind his cart there was a white dog.
Zhongwen took a liking to it wanted to take it. Suddenly it resembled a shaman. Its eyes
were red, like fire. Its teeth were jagged, and it spit out its tongue. It was truly hateful in
appearance. Zhongwen and his servant together attacked it. Unable to defeat it, they left.
They had not yet reached home when they both fell to the ground and died.

122Campany, Strange Writing, 46; 70; 76; 80; 83.
52



Here Wang Zhongwen confronts the demonic dog and attempts to kill it, which results in his

own death. In an alternate version in the Youming lu, Wang Zhongwen is not presented as heroic.
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Wang Zhongwen served as recorder in Henan, where he resided in the Gou

Family District. Night approached when he passed a marsh, and he saw that behind his

cart there was a white dog. He thought it very adorable, and wanted to keep it. Suddenly

it changed into a shaman that was five of six chi tall. *** He and the dog-man faced each
other where it neither advanced nor retreated, looking like it wanted to ride the cart.

Zhongwen was very frightened and ran back home. He grabbed a burning stick and came

back to look for the shaman, but it was nowhere to be found. Over a month had passed,

Zhongwen was with his servant on the road and suddenly they saw the dog-man again.

He and his servant stumbled to the ground and suddenly died.

In contrast to the version in Extensive Records, the Youming lu version presents Wang
Zhongwen as quite cowardly where he is frightened and runs away. Based on this variation the
Extensive Records ’ editors most likely selected this portrayal of Wang Zhongwen as it supported
a more positive representation of the scholar-official.

Text can be used to reinforce what we know about the social and historical context.
Similarly, the historical frame can be used to gain insight on the text. The Song Dynasty was a
period of change, and the greatest changes of the presence of scholar-officials and the resurgence
of Confucianism can be found within the themes of the dog stories. Furthermore when we
examine textual variation between the Extensive Records’ dog stories and those found in other
anthologies, this deepens our understanding of the context, as we can see slight changes that

reflects the prevailing ideals. We can more clearly see the selection process used by editors and

gain a new angle from which understanding why certain stories were selected, and how certain

1B«youming lu K4HE%.”
1240ne chi is equivalent to one-third of a meter, making the dog in human form around two meters tall, or around six
feet six inches tall
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stories were selected over others to promote legitimacy to a new social class, or to assert

Confucian morality.
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Conclusion

The aim of my research has been to analyze the dog stories within Extensive Records
based on both content and context. Extensive Records is the canonical work for studying zhiguai,
and by analyzing this anthology within its historical context has enabled us to arrive at a better
understanding of the dog stories within it. As we have seen, Extensive Records fits into an
expansive history of collecting the strange in which stories of anomalies were considered
noteworthy for scholars in Chinese antiquity to collect and analyze. These anomalies on the one
hand were part of historical documentation, yet on the other hand were a reflection of the
surrounding cultures, people and beliefs. Therefore this made imperially sponsored encyclopedic
works like that of Extensive Records useful for the ruling class, yet the stories themselves also
reflect the authorial and editorial perspectives of the scholar-officials who composed Extensive
Records.

To begin exposing an editorial voice of these stories, | turned to Stuart Blackburn’s usage
of the narrative frame theory. Adapting his method to include organizational structures and story
titling, we found that the editors of Extensive Records had used such techniques to contextualize
the dog stories that they presented. The editors’ alterations reveal what they understood the dog
stories to mean, and how these stories became for them a medium through which to promote
certain political or philosophical messages.

Through a comparative study and usage the Subaltern theory of analysis of the content of
the dog stories, we see how these political and philosophical messages reflect cultural changes
during the Song Dynasty. Using concepts of content analysis implemented in the field of
Subaltern Studies and uncovering the voice of the marginalized, we have seen how the subject
matter of the stories reveals the sentiment of the editors. The dog stories, we found, provided

legitimacy to the newly-established class of scholar-officials, in the context of a culture that was

55



heavily focused on lineage. Furthermore, the dog stories contained a Confucian undertone,
matching the resurgence of Confucian thought and philosophy amongst the literati at the time the
collection was being assembled. A comparative analysis of textual variation between the
Extensive Records’ stories and those from different times further validated these observations.
By utilizing such tactics and forms of analysis, | hope to have uncovered how the dog
stories in Extensive Records were not simply transferred and blindly copied by its editors, but
were selected and possibly edited for a specific purpose. That purpose, as we have seen, was to
give voice to and promote a subtle editorial comment on the stories themselves as well as the
society of the time when the stories were collected. Although this thesis has analyzed one
subsection on dogs, Extensive Records is a work on such a grand scale that there is still much left
to be studied. My research has made only a small dent in this literary work, and | am hopeful that
other scholars may utilize similar theories and approaches that | have used, not only to
understand the narrative content of Extensive Records, but to evaluate the cultural, historical,

political and religious context within and surrounding Extensive Records itself.
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Table 1.1: Anthologies Cited in Extensive Records

Anthology Story Title

KARRER (2) P | JREOE

YML Hua Long; Wen Jingwen

soHE (1) R

JW Yang Sheng

BEhSH TR (1) | #hs

GGIWX Cui Zhongwen

R (10) e, BhEA , Uik, SOl B, B, 1,

JYJ LT, RIKZ, EHER
Yang Bao; Zheng Shao; Liu Chao; Fan Yi; Lu
Yan; Qi Qiong; Tian Zhao; Pei Du; Zhu Xiuzhi;
Hu Zhizong

BEREC (3) P BIEEE , EEE

GYJ Yao Jia; Liu Julin; Cui Huitong

JRAEEC (1) £

YHJ Zhang Hua

HZERE 3) Fhell, e, v

XSZ Guo Zhao; Old Zhao; Han Sheng

AT (3) etk , B2, FEE

SYJ Lu Ji; Shi Xuandu; Li Daoyu

EEMEE (2) afess, =k

YTXH Shi Congyi; Yuan Jigian

JE\faE (1) PR

FST Li Shujian

HETHED (4) FR, B4 HBR, EL

SSJ Wang Hu; Li De; Tian Yan; Wang Zhongwen

F3% (1) T

YY Chen Ba

RERE (1) 2

DTQS Li Vi

HAIED (1) HEC

XXJ Du Xiuji
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Table 3.1: Organization in Source Anthologies

Anthology Number of Dog Stories Organization

B 12 Chapters; Titles; Dog stories spread out

GYJ throughout seven chapters

K4 EH§% 9 No chapters; No titles; Dog stories

YML spread out throughout anthology

BEE 10 Chapters; Titles; Dog stories spread out

XSZ throughout six chapters

ErEmEr 6 Chapters; Titles; Dog stories grouped

XSSJ together

D 32 Chapters; No titles; Dog stories grouped

SSJ together in section with transforming
animals

MEST 2 Three sections (_I-,51,T); Some titled:;

SYJ Dog stories in tf section, not grouped
together

FENSE EFD) 1 Chapters; Titles; only one dog story

XXL (SF) present
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Table 3.2: Titles of the Dog Stories (English)

Title in Extensive
125

Source Anthology

Variant Titles—Anthology

Records

“Hua Long” YML (No title given) — YML

(No title given) — SSJ
“Yang Sheng” JW “Yang Sheng’s Dog” — XSSJ
“Zhang Ran” XSSJ “Black Dragon” — XSSJ

(No title given) - SSJ
“Yao Jia” GYJ “Yao Jia” - GYJ
“Liu Julin” GYJ (No title given) — ZYJ
“Guo Zhao” XSZ “Doorkeeper” — XSZ
“Old Zhao” XSZ “Old Zhao” — XSZ
“Lu Ji” SYJ (No title given) — SYJ

(No title given) — HEZ
“Shi Xuandu” SYJ (No title given) — SYJ
“Shi Congyi” YTXH “Shi Congyi” — YTXH
“Zhu Xiuzhi” JYJ “The Dog’s Song” — SYJ
“Li Shujian” FST (No title given) — FST

(No title given) — SSJ
“Wang Hu” SSJ (No title given) — SSJ
“Li De” SSJ (No title given) — SSJ

(No title given) — FST
“Wen Jinglin” YML (No title given) -YML
“Mister Yu” XSSJ “The Old Yellow Dog” — XSSJ
“Chen Ba” YY “Collecting the Dark-Clothed Person’s

Bones” - YY

“Tian Yan” SSJ (No title given) — SSJ
“Wang Zhongwen” SSJ (No title given) -YML
“Cui Huitong” GYJ “Cui Huitong” — GY]J
“Han Sheng” XSZ “Han Sheng” — XSZ
“Du Xiuji” XXL “The Strange Dog” — XXL in SF
“Yuan Jigian” YTXH “Yuan Jigian” - YTXH

125 have included the stories in which | had access to the source anthologies. | could not find several source
anthologies, or did not have access to them, so these dog stories were not included in this chart.
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Table 3.3: Titles of the Dog Stories (Chinese)

Title in Extensive

Source Anthology

Variant Titles—Anthology

Records
“FEfR” GARISEZS (No title given) — H4BH %
(No title given) — &z
“BBE” M| “BHHES” - G
IR G “ESHE” — ST
(No title given) - F {0
“WhH” JEHEC “PkH” - EREC
“ZIEB JE& S0 (No title given) —ff 55T
“Egl” HEG “BIE”-EEL
R HEG SR EHEE
“BEfe” TS (No title given) — #it #2350
(No title given) — =HE
“EZE” ISR (No title given) — it #2350
“ERE FEPAEE “ARER” - EHEPEE
“RIKZ” E “REK” - alitsRED
B JE\ % (No title given) — JE\{% 8
(No title given) — =0
“EH” T (No title given) — i
“RfE s (No title given) — 15
(No title given) —J&E\{AiH
“RBBURR” L2 S (No title given) — B4
“BEER” S “EF” - S
B Fl “BRARE” - 550
“HBt” s (No title given) — {50
“EF” s (No title given) — H4BH %
“ERE” JEHED “ERE” - EEC
“HR4E” HE G “BRAE - HED
“tEC” ek CRIR” — HMEE in 5T
“REH K EPAEE “HSR - FEPUEE
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Table 3.4: Thematic Organization of Dog Stories

Title in Extensive Records Chapter Actions of the dog
in order of appearance Division
#fZ “Hua Long” K|/ Part 1 | Saves master from snake
¥4 “Yang Sheng” K _F/Part 1 | Saves master from fire
fEfFSZ “Cui Zhongwen” K_F/Part1 | Good at hunting, coveted by master’s friend
ESR “Zhang Ran” K_F/Part1 | Saves master from woman/servant
g
H5E “Yang Bao” Kb/ Part1 | Saves master from wife
i “Zheng Shao” K_F/Part1 | Saves master from rival/friend
g
Hl#8 “Liu Chao” R/ Part1 | Dog saves master from servants
ZkEH “Yao Jia” K I/ Part1 | Dog saves master from wife/servants
ZIE® “Liu Julin” K_F/Part1 | Dog saves master from servant
=¥ “Zhang Hua” R _F/Part 1 | Dog saves master from tiger
3EY “Fan Yi” K|/ Part 1 | Protects master’s honor and reputation
581 “Guo Zhao” K I/ Part1 | Protects devote man from punishment
E= “Lu Yan” K _F/Part1 | Saves master from fire
W “Old Zhao” K/ Part1 | Protects devote man from the cold
BEf% “Lu Ji” K F/Part1 | Sacrifices life to deliver message
G ZE “Shi Xuandu” R _E/Part 1 | Devotion of mother dog to her puppy
I “Qi Qiong” Kb/ Part1 | Protects mother dog
G{¢zE “Shi Congyi” R I/ Part1 | Feeds mother dog
H¥#H “Tian Zhao” Kb/ Part1 | Reveals the criminal in a stranger
FEFE “Pei Du” Kb/ Part1 | Protects master’s honor
ZH# “Li Daoyu” KT/ Part 2 | Predicts/causes master’s death
y
fRkZ “Zhu Xiuzhi” R/ Part 2 | Predicts family’s downfall
B “Li Shujian” KT/ Part 2 | Has strange behavior, imitates man
FHf “Wang Hu” KR/ Part 2 | Transforms into man
A “Lj De” KT/ Part 2 | Transforms into master, eats and drinks
YREAA “Wen Jinglin” R/ Part 2 | Transforms into master, sleeps with wife
[ “Mister Yu” KT/ Part 2 | Transforms into master, sleeps with wife
78R “Chen Ba” R/ Part 2 | Transforms into woman, sleeps with master
FHE% “Tian Yan” KK/ Part 2 | Transforms into master, sleeps with wife
FEfhZ “Wang Zhongwen” | KT/ Part 2 | Transforms into man, kills men
g g
AEXF “Cui Huitong” KR/ Part 2 | Wrongfully killed, attacks a man as a spirit
g
EF; “Li Yi° KR/ Part 2 | Transforms into master’s mother
SHE L “Hu Zhizong” K/ Part 2 | Imitates demon
4 “Han Sheng” KR/ Part 2 | Transforms into man, steals names
A “Du Xiuji” KT/ Part 2 | Sleeps with wife of master
RS “Yuan Jigian” R/ Part 2 | Wrongfully thought to be a monster
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Table 4.1: Alternate Dog Stories in Source Anthologies

Anthology Number of dog stories Number of alternative dog stories not
in Extensive Records'? listed in Extensive Records
BER: 3 11
GYJ
HAEH 9% 2 7
YML
HES 5 5
Xsz
R HEC 3 3
XSSJ
FEHEC 4 28
SSJ
ARG 2 3
SYJ

'2The numbers include other versions of stories present in the TPGJ but were listed as originating from a different
source anthology. I have included all the stories which are found in the TPGJ so as to compare them to alternate dog
stories that are entirely not found in the TPGJ dog section.
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Appendix
Dog Stories in Order of Appearance in the Extensive Records

i
BREGE - AR UR - B REEOR - SHERN - ERETE - K Es
FI5 o RIBUEUTET - TSR (D - MATAIS - ROGEIRIR - (EERSE - ATERALE -
BRI 1% - FERIEZH, - Wl — F 798 - [EARRR 2 RIRECF & - BB IR RIS -
(1 Caag) )

i as

ZARAAT o EEAEE - B—K o BIEEE - HLLEARE - BEE - ENAHEL b - i
77 LB SRS o KT REIMIREL o 4 HARE o RTEKEE  BEIENAEL E o Aty -
FEIEEES B R K E At o BRI TREH: o K SRR o EEA ALKE - B8 ABEHE
RS« HAEEE  FoRHE « PR « HARGEI R B - 45 E b e E
AESE « BIRfReET « BRE{EEFTE  BABSERE - RII51EGEH: o £5HE - T35 -
B> - B EHBTEH - REE#E - (4 () ) 2

D%

LAFFRERE o SEIREMSL - EEEOM - BRINTEMERE - (P08 —K - DUREERE - 546

Bl - FIEEZ  JILAT WG Z PSR o FUR AP SCALR » EEH « #effo  AEEHR -
(H (EHS A7) ) P

fERANR - A/miE T > MEB—Srs > U - AFRE K> A5 HEL
HHE - ®RER > PAGEERAR - BEMFERE o Mma ABLE & RRRE - B H5Ene - MeRGHE

JRIRESR o ZNBNIARER » DUARERISS > IHELAEE > BERIE - LAERERE - 815
B HERBR - ZHRRRIAH SHE o JAERGO > TURT] > BE - farEEES
SRINEUTIRAL - DASER RS > 2 - (1 (ggpee) ) 0

e

HEE - LA - BRI EHAIE - HEE - S - E—K - R - HRJY
Parie o LAHEE « RifiilbZ o A<k o JrRZEA - BRE RS - EHer - B
A o BEVERES - BHEHNZ - &kes - REFEIINEDL - AURE - RV - F£Y
{EHIME - BB E - HMAE - R v e - /yEsE - A NEBEZ - #EAZE

127 Fang, et al., comps., Taiping guangji x-#& 37 (Beijing: Zhonghua shuju, 1961), vol. 9, 3552.
'%8Li Fang, et al., comps., Taiping guangji 4 7/## (Beijing: Zhonghua shuju, 1961), vol. 9, 3553.
'L Fang, et al., comps., Taiping guangji 4 7/## (Beijing: Zhonghua shuju, 1961), vol. 9, 3553.
Li Fang, et al., comps., Taiping guangji 4 7/ (Beijing: Zhonghua shuju, 1961), vol. 9, 3553-3554.
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B o BT o B T] o MU - SRAHERY o SR - BEERTIE - i
RS - () (R )

s

SPEAE - WIS o ZERUEE R o RE o TR - BiE R - MEET - BARE
B A - WEETEE - IREZHESEY - SERST - BRI - TR - LUI&{E
HEFRGE - AT - BSHAEE - S - S - HRT9EARE - A5ME -
EEERt S S o (EARD o BRI o R RIS » A o S ANELZHE - SRR AT -
HRTHEERAEIE - IRFIRERA X - BIERRZHEF A ZEF - RTER - P&
FATCRIBRA - BOREETTAE » 3872 TR T « REaicE - (H (EER) ) &

HiEa

HiE B R o Rdfia Aok » INFSSRBERYEEIN - B LUBmE ST o FLATEEINES o A5
BERICLLBE%E - IME_NEREE - W—R - 270 - BLBENE - O EHES - /)
HEAARFENEGEE - HEHWMA/RAN - SA0F - EEH - & - ZEJIEEH -

NS HEAT] - AR - SRR AR - BEA - AFEBEE - @5 % - 1
BNE - BEHLSR - ZRERT o HHDE - ZRERE - EFEZIE - BRRZ

RER - JypBlg 2 o AR - S HIESR - ZEERREAIS - REZ A& - AR -
Ty o EEER] - WEE o “OURRKATR - dARBRES - REHH - BEHER -
MEER - FRHRZES - (B (LR )™

W

SRR E, BT O e, ARE R AEFINREETT - AU T KT/ NIGE B BRI,
s He L, MRERSILER - hFTEREE, AL, TR - BRERAILA, S8
I, EEE E, B, QUEBRFFREEIL - R LUK, EREEA , AR 2R, HEr/NT,
FUBRE R, AEal , (RBRE 2 - #hiRBEEE, = o ZASHSEIL - WH - IEHEZ -
W 2R - K, DCT-EEE , BhgkeE s o G - LBEE = WA EER  (HLWEE
R HIUAF, REEZRZ - BELZE, SPERK, ARNZF - ZREFEA & BERE
5t o AR M2, —RIWEHME | B - —RBEAR, SOVEH/DOUE | JRET - SRS 52
e R E RS - (H (R )

BIE

BIEWE - FCRBEIFAHE - FEINMEE—K - EHZ ST - REHI - A2 BB 5l
{iE - REHEE - A - EBIRER RAERITHS - JHEEA - AZBET - B
H BATEMEANE - EHIEEZE - ER AKX - ERZIE - RNEZ - RrE—{tE

BILi Fang, et al., comps., Taiping guangji 4 7/## (Beijing: Zhonghua shuju, 1961), vol. 9, 3554.
'%2Li Fang, et al., comps., Taiping guangji 47 /4 (Beijing: Zhonghua shuju, 1961), vol. 9, 3554-3555.
3L Fang, et al., comps., Taiping guangji 4 74 (Beijing: Zhonghua shuju, 1961), vol. 9, 3555.
3L Fang, et al., comps., Taiping guangji 4 74 (Beijing: Zhonghua shuju, 1961), vol. 9, 3555-3556.
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Mreh o BHZSE - BT - fILERT - SHIEE - VIEBE#EEILEE - BUEHEAR - T
WA o TRBHZ - EDAGEE - (H (EREL) )™

EA
BRI R REE - TN B — K » FHERAL - B - LEEAETEE - [EACKHIR

B oo ZHEA - TEEE BB - RIRBEZ - ZA — Tk - g - SRR - 24
ARG © JoBEimAl - FEEE HE - R G EEE - KRR - BPEEAR Y - RERVBEERAE -
RIS - Z2tipk BFEHH - MEpRZ s o TRAEHEAR - BREIME - — NS E(MEH! - 4050
E o HRLIRESH FITHGA » B 3K o AIEEU » HEFRHER - R/MELIETE L -
IRAIRTAR o« BATEERET - M5 (MHE  RIREESR - —&imdEs - (H (Fikw) ) *°

SOIH

SEUHE TR o DAREEIZERE - B—K - EEAME - VIEHRABRE - IREEE - =
MR - Whisngs - BB REIES o SHADERS Rr R REtE o B IR - TS EIge - &
WeER LR - ERIRBEEER © BEHAEE - JHEUHRE o SHEIRMER - 18/9 X IEME - HR R
DURE o JytErES o AR - PEERTHE o SRR o DR o e E R REE LRGSR - £
Al - VILAATERR] - RIS o AFRUIAN: - HREASEAERET - (b (R )

137

EiEdl

FEIZES] o AT - BREERSEPTRRT - RraR B - 3182 - ZRUE - F—H
T SRR R ER o FLE o HLPURHIK » BINFYER - FECLSE - BELE - $lan Bk
BATEHR - FHHE - EAHERER] - $IREZ - HilHE - BEHRTROb R (Ml
&) o BHIZHMERLDIREEER  ARIHEAM o $IEEH KRR - ELFLATE - 2k
mEE - (B (FEE) )P

B

BEEH o CHAL © HARALE © BTARR © REIIES © S - Tt - A
SCREALNS - 5 FUFTIERRE - B« (ISIERE - QNTEBICA - ECKITE - /9
AFBRERE © (TTABE K2 © RITI « T9 EIRRE EIRIR » KR - SRHE » IRK
ESUETE < BT « TR - (U1 () )

2

PRESHPE A RN - EEZ b - H ARG E - PAEEEHERE - QEZES - fie
@ - FRbTZE T - NEHE - HESHEATR - Rala - DHEa - BB
B o &KER - LIRFE - ENINERET o RPRE - BEEREYPIHY - HEHEM - HEEREER
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